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having the elements o��f� �②③④⑤⑥⑦⑧⑨; the 
mode of fighting hero basically with the elements 
of ⑤⑥⑦⑧⑨; the mode of rescue basically having 
①②⑥⑧⑨⑩; the mode of class struggle basically 
having ②③⑤⑥⑦⑧⑨⑩. From the view of 
order, no matter what mode it is, it always put in 
order from ① to ⑩. Before the armed thought by 
Marxism, the protagonist inevitably suffers the 
pressure or damage from reactionary forces and 
he or she has to be confronted with the test from 
money, family, puissance, life, etc. He or she then 
overcomes the test driven by communist ideals and 
defeats the reactionary forces with the help of party 
organization. Finally, hero is on the road to happiness. 
For the film-makers, the logic for this order of 
images’ combination is based on both the reality of 
the victory gained by revolutionary troops under the 
leadership of the Communist Party and the ideal of 
Communism’s capability of rescuing Chinese crisis; 
accordingly, it is both of reality and fiction, which 
are mixed together to constitute a coherent, lifelike 
and unchangeable phenomenon. With the narrative 
repeated by many movies, the sequence for this kind 
of images’ logic comes into being an influx of image 
beam with its final and overall image current being a 
new history of revolution and society.

Balance formula
A French scholar T. Todorov emphasized in 

his research for the narrative that linear features 
of many narrative is that “the narrative starts with 
some form of balance state which then will be 
broken and ultimately be resumed.” Its pattern 
goes as follows: balance/perfect state→breaking 
the balance/unbalanced state→questing new 
balance(positive and negative forces equaling 
each other)→unbalanced state→ new balance.18 
Through the narrative balance, the way to solve 
issues of social order can be achieved.

Image narrative of successful movies during 
the seventeen years can be divided into two types. 
One is to establish the balance by opposing and 
fighting with enemies: free life→life destroyed by 
negative roles→the battle between troops led by 
the Communist Party and evil forces→success in 
rescue→to live a new life; the other is to establish 
the balance by fighting with lagging forces: the 
development of revolutionary cause→revolution 
destroyed by negative roles→revolutionaries’ 
fighting with evil forces under the leadership of the 
Communist Party→conquering the evil forces→re-
constructing revolution. The destroyer of both 
two styles is “three big mountains” representing 
imperialism, feudalism and bureaucrat-capitalism 
that press Chinese people. The creator of both new 

balances is the CPC. By the growth and decline of 
this balance, it stands out that people need to fight 
against reactionary forces led by the party to realize 
their wish for leading a happy life.

From the research logic of the above two linear 
narratives, it could be found out that there is a 
fulcrum or a balance point of narrative logic that is 
the Communist Party. The whole narrative has the 
possibility of being legalized under its guidance.

Scientific and methodology
Substitution Method of Structuralism
Different from linear narrative study, 

structuralism focuses on the fictional story and its 
corresponding relationship among the society. Levi 
Strauss provided us with his pattern of analyzing 
structure and society. “For him, fictional story 
is code information the society makes for its 
members which is hidden within the deep narrative 
structure.”19 It is similar that the code compiled by 
producer in the fictional works of images is affected 
by the society. During the given times, this influence 
is especially strong.

According to the division of character, scene, 
performance and lens, there are some opposite 
elements as follows: farmers vs. landowners, 
workers vs. capitalists, communist party vs. KMT, 
party members vs. the masses, the new society vs. 
old society, the revolution vs. feelings, the liberation 
of whole China vs. personal hatred, country vs. 
home, the collective vs. private, the appearance of 
bushy eyebrows with big eyes vs. that of a mouth 
sticking out and a chin like an ape’s, being tall vs. 
short, inspiring awe by upholding justice vs. being 
mortally afraid of death, being neat vs. disheveled, 
being indomitable vs. treachery, red color vs. white 
one, sun vs. clouds, the bright sun with the soft wind 
vs. heavy rain with strong wind, low-angle shooting 
vs. top-angle shooting, front side vs. profile……

The groups of dualistic elements opposing to 
each other constitute the basic features of drama 
conflict and narrative style in the movie. There are 
neither the opposition between goodness and evil 
habitually used in narrative art of Chinese tradition 
nor that between civilization and barbarism, 
industrialization and humanity, human and nature, 
life and death, male and female which are common in 
western movies. The opposition between goodness 
and evil is replaced by the conflict between evil 
and getting rid of it. It is revealed that humanism 
and the doctrine of the mean are illegal. Besides, 
the opposition between civilization and barbarism, 
industrialization and humanity, human and nature are 
also not the core category considered by producers of 
Chinese film. The narrative way came from military 
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