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THE IMPORTANCE OF TLEUBERGEN JUMAMURATOV’S
LEGACY IN THE DEVELOPMENT OF CREATIVE THINKING
OF FUTURE JOURNALISTS

The power of any society is the quality of knowledge. Journalism education has a decisive force in
the socio-economic, political and cultural development of the state. The aim and main idea of the scien-
tific article is to show the importance of fiction in the acquisition by journalism students of such qualities
as erudition, value orientation, creativity and social thinking.

The scientific and practical significance of the study: fiction is a great spiritual force that provides a
wise conceptual understanding of the problems of society and individuals, but the question of the influ-
ence of this important basis on creativity remains an open, unexplored side

The object of the study is the legacy of Tleubergen Jumamuratov (1915-1990), People’s Poet of
Uzbekistan and Karakalpakstan, laureate of the Berdakh State Prize, who was awarded the Order of
the Badge of Honor, Friendship of Peoples, medals and Certificates of Honor from many countries. He
worked in the media system and, moreover, for many years was the main consultant at the Writers’
Union of Karakalpakstan and had extensive experience working with young authors. He wrote quite a lot
of instructions, poetic lessons about the tasks and responsibilities of a creative person in front of society.
The methodology of the work — studying these materials that helps to solve a number of issues related to
the training of creative journalists in higher education system, as a spiritual, ideological experience, as a
sharpening knowledge in the creative process.

Keywords: journalist, creativity, artistic creativity, worldview, skill.
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Kes keAreH KoFamHbIH Kyl — 6iaiM. XKypHaAUCTIK BIAIM MEMAEKETTIH SAEYMETTIK-3KOHOMUKAADIK,
CasiCU XXKOHEe MBAEHU AaMYbIHAA LUELYLIi KYLLKe Me. FbIAbIMU MaKaAaHbIH MaKCcaTbl MEH HETi3ri MAESChbI
— OKYPHAAMCTMKA (DAKYAbTETIHIH CTYAEHTTEPIHE LWbIFAPMALLbIABIK, 3PYAULMS, KYHABIABIK, OarFaap,
LUbIFapMaLLbIAbIK, )XKOHE SAEYMETTIK OMAAy CMSKTbl KACMEeTTEPAI MEHrepTyAe KOpKemM 8AebMeTTiH
MaHbI3AbIAbIFbIH KOpCeTy.

3epTTeyAiH FbIAbIMU-NIPAKTUKAABIK, MaHbI3ABIAbIFbI — KOPKEM BAEOMET — KOFaM MeH >KeKe TYAFaHbIH,
MOCEAeAepiH KOHLENTYaAAbl YFbIHYAbI KaMTamacbi3 eTeTiH YAbl pyxaHu Kyul, Gipak 6YyA MaHbI3Abl
HEeri3AiH LblFapMaLLbIAbIKKA 8Cepi alliblK, HEMECe 3epTTEeAMEreH Xarbl BOAbIN KaAMakTa.

3epTTey HbicaHbl Tiaeybepren XXymamypatoBTbiH (1915-1990) mypacbkl 60Aabl. T.2KymamypaTtos
©O36ekcTaH MeH KapakaAnakCTaHHbIH, XaAblK, akblHbl, bepaak, aTbIHAAFbl MEMAEKETTIK CbIAAbIFbIHbIH
AaypeaTbl, «KypmeT» >XoHe «XaAblKTap AOCTbIfbl» OPAEHAEPiHIH Werepi, KenTereH eAAepAiH
MEAAAbAAPbIMEH >XOHe KYPMET rpamoTaAapbiMeH MapanaTtrtasFaH. OA Kerm XblA 6yKapaAblk, aknapaTt
KypaAaapbiHAQ >KYMbIC icTereH, Kapakaanakcrad Kasyuibiaap oAafbliHbIH 6aC KOHCYAbTAHTbI GOAFaH,
5KaC aBTOPAAPMEH >KYMbIC >acayAa MOA Taxipubere une 6GoaraH. LllbiFapmatlblAbIK, TYAFaHbIH,
KOFaM aAAbIHAAFbl MIHAETTEPI MEH >KayankepLliAiri TypaAbl KenTereH HyckKayAap, MO3TMKAABIK,
TarbIABIMAQP >Ka3faH. 3epTTey sAiCTeMeCi — >KOFapbl OKY OpPblHAAPbIHAQ LUbIFAPMaLLbIAbIK, KaApPAAP
MEH >KYPHAAUCTEPAI AasipAayFa KaTbICTbl 6GipkaTtap MOCEAeAepAi Liellyre KOeMeKTeCeTiH OCbl
MaTeprarAApPAbl 3EPAEAEN OTbIPbIM, PYXaHU XKOHE AYHUETAHbIMABIK TOXKipUOEAEPAiH WbIFAPMALLIbIABIK,
vYAepicTeri aarabliaap MeH OiAiMAepAi GekiTyre acepiH TycCiHy. 3epTTey HOTMXKEAepiHe cyireHe
OTbIPbIMN, 6OAALLIAK, )KYPHAAMCTIH aKbIA-OMbIHbIH, >XaH AYHWECIHIH, LieOePAIriHiH WbIHaMbl KEMEAAEHYIH
KaMTamacbl3 eTeTiH MaHbI3Abl (DaKTOpPAApAbIH PyxaHW-aAaMrepLliAik Herisaepi MeH 3amaHayum
JKOFapbl TEXHOAOTMSIAQPAbBI CaHaAbl TYpAe 6acKapybl AereH KOpbITbIHAbIFA KeAyre 6oAaAbl. Based on
the results of the study, it is concluded that the spiritual and moral foundations and conscious manage-
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ment of modern high technologies are important factors in ensuring the true maturity of the mind, soul
and skill of the future journalist.
Ty#iH ce3aep: XKYPHAAUCT, LbIFapMaLLbIAbIK, KOPKEM LLbIFapMaLLbIAbIK, AYHUETAHbIM, Le6GepAiK.
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3HaueHue Hacaeams TaeybepreHa JdKymamyparoBa B pa3BUTHH
TBOPYECKOr0 MbILUAEHUS BYAYLLMX )KYPHAAMCTOB

MoryuiecTtBo Alo6oro obuiectsa B kKauecTse 3HaHMiA. XKypHaAMCTCKoe 06pa3oBaHMe MMEET peLlato-
LLLYIO CUAY B COLLMAAbHO-9KOHOMMYECKOM, MOAMTUYECKOM U KYAbTYPHOM PasBMTMM rocyaapctBa. Lleab
M OCHOBHas MAES HayYHOWM CTaTbM — MOKa3aTbh 3HAUMMOCTb XYAOXKECTBEHHOW AMTEpaTypbl B Npuobpe-
TEHUW CTYAEHTaMM >KYPHAAUCTUKM TaKMX KQuecCTB, Kak TBOpPYECKas 3pyAMLMS, LEHHOCTHAsg OpMeHTa-
LS, KpeaTMBHOCTb M COLIMAAbHOE MbILLAEHME.

HayuHas 1 npakTrnyeckas 3HAUMMOCTb MCCAEAOBAHMS 3aKAIOUYAETCS B TOM, UTO XYAO>XKECTBEHHas
AMTEpATYpPA SBASETCS BEAMKON AYXOBHOM CMAOM, O0OGECrevvBaioleil MyApoe KOHLENTyaAbHOe MOHM-
MaHue npobaem o6LIeCTBA M AMMHOCTM, HO BAMSIHME 3TOIM BAXKHOW OCHOBbI Ha TBOPYECTBO OCTAETCH
OTKPbLITOM, HE M3YYEeHHON CTOPOHOM.

OO6beKTOM M3yueHus Npobaembl BbibpaHo HacAeame TaeybepreHa XXKymamypartosa (1915-1990) —
HapoaHoro noaTa Y3b6ekncraHa 1 KapakaAnakcraHa, Aaypearta rocyAApCTBEHHOM Npemun nmerun bep-
Aaxa, kaBaaep OpaeHoB «3Hak [MoveTar, «Apy>kba HAPOAOB» U Ap.

T. XXymamypatos pabotaa B cucteme CMU pA0ArMe roabl, BbIA TAGBHbIM KOHCYAbTaHTOM B Coto3e
nucateaeit KapakaanakcraHa u MeA GOAbLLON OMbIT PaboTbl C MOAOAbIMM aBTOpamu. Hanmcaa aAocTa-
TOYHO MHOIO HAaCTaBAEHWI, MO3TUYECKMX YPOKOB O 3aAa4axX M OTBETCTBEHHOCTM TBOPYECKON AMUHOCTHU
nepea o6LEeCcTBOM. METOAOAOTMEN MCCAEAOBAHUS SIBASIETCS M3YUEHUE STUX MATEPMAAOB, UTO MOMOTa-
eT pelnTb PsA BOMPOCOB, CBA3AHHbBIX C MOAFOTOBKOM TBOPYECKMX KAaAPOB M >KYPHAAMCTOB B BbICLLEN
LLIKOAE; MOHSTb, KaK AYXOBHbI1, MUPOBO33pEHYECKMIA OMbIT BAUSIIOT Ha 3aKpernAeHMe HaBblIKOB M 3HAHUI
B TBOpPYECKOM npotiecce. [1o pe3yAbTaTam MCCAEAOBAHMS, MOXKHO MPUNTU K BbIBOAY, UTO MMEHHO AY-
XOBHO-HPABCTBEHHbIE OCHOBbI M CO3HATEAbHOE YMpPaBAEHWE COBPEMEHHbIMU BbICOKMMU TEXHOAOT UMM
SBASIIOTCS BaXKHbIMM (pakTOpamu ob6ecredeHnst MICTUHHOM 3PEAOCTM YMa, AYLLM U MacTepcTBa OyAylie-

ro >KypHaAMCTa.

KAtoueBble CAOBa: KYPHAAUCT, TBOPYECTBO, XYAOXKECTBEHHOE TBOPYECTBO, MMPOBO33PEHME, Ma-

CTepCTBO.

Introduction

The work of a journalist has an individual-col-
lective, production-creative character. A journalist,
based on the tasks facing the media in which he
works, creates his own works and organizes creative
events. Each work of the creator is a result, i.e. a
unique, original work, creation, novelty, which is
the result of creative, critical thinking.

According to definitions in dictionaries, “Cre-
ativity is a process of human activity that creates
qualitatively new material and spiritual values. Cre-
ativity is a person’s ability, arising through work, to
create from the material provided by reality (based
on knowledge of the laws of the objective world)
a new reality that satisfies diverse social needs”.
(Philosophical dictionary, 1986).

The creative work of a journalist depends on
many factors that influence the formation of mor-
al, volitional, qualitative characteristics of creative
thinking and intellectual level. Among these factors,

fiction especially stands out as a huge source of spir-
ituality and morality. It provides a wise conceptual
understanding of human problems and influences
world civilization.

Materials and methods

Theoretical sources indicate that the process of
creating a journalistic work is creative in nature. In
this, the work of a journalist has much in common
with the work of representatives of other creative
professions, primarily literary. From this point of
view, in training creative journalists in the higher
education system, one can rely on the legacy of
Tleubergen Jumamuratov. This is explained by the
fact that, firstly, each new work, as a product created
by pathos, in its purpose is itself a model for new
creative quests. Secondly, every creative person,
one way or another, shares his experience.

Unlike others, T.Jumamuratov worked at the
Writers” Union as a consultant on creative direc-
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tions, moreover, he is an improvisational poet: some
of his thoughts and opinions about the proposed
works are manifested in artistic form. His weighty
recommendations and methodological instructions
are important in the training of creative journalists
in higher education. They are like a spiritual basis,
sharpening knowledge about the creative process
and creative thinking.

Results and discussion

Journalism and literature are connected, first of
all, by the fact that the task of both spheres is to in-
fluence public consciousness.

The author of works of fiction describes life ob-
jectively or with imagination and deliberate facts.
Thus, he identifies pressing problems, warns, con-
vinces, deepens public thinking. The author in artis-
tic creativity decides for himself when to finish his
work and when to present it to society.

A journalist describes (in text, audio, video,
multimedia versions) specifically occurring events,
in a specific place, on the basis of objective, hourly,
momentary facts occurring at a given time, and the
work of a journalist requires the urgent presentation
of his material. The effectiveness of operational ma-
terial is based on the creative thinking and skill of
the journalist. It is the rich reading of fiction that
helps him in this.

Philologist-teacher Blue Fish affirms the impor-
tance of artistic creativity and notes the special role
of literature in the thinking of a journalist. He’s writ-
ing: «We teachers must study literature in Germany,
and I am not a journalist, but I am fascinated by the
constant quotes and allusions many journalists make
to get their idea across, as eg.in “The Economist”.
Never before have I read so many Shakespeare
quotes and allusions to well-known books than in
their magazines. More often than not Shakespeare’s
imagery catches the mood or situation quite well, as
in “now is the winter of our discontent” when we
had an oil crisis. Personally, I believe it enriches and
enhances one’s writing style». (Blue Fish, 2018).

Professor M.A. Longinov, in his interpretation
of the relationship between journalism and litera-
ture, emphasizes: «Journalism has been called lit-
erature in a hurry. It’s also been called the first draft
of history. Some of the most significant journalism
of the last 70 years (the kind that requires research/
reporting and long-form narrative) involves char-
acters, scenes, climaxes of action, foreshadowing.
It’s non-fiction literature. And as such, it grows best
out of a mind that’s been saturated with reading and
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study of the best literature. Fact is, many of the nov-
elists we know as giants in European and U.S. his-
tory began their writing careers as journalists. So it
goes both ways. Journalists become novelists; stu-
dents of fiction become masters of the factual nar-
rative in scenes, plots, character development and
climaxes. (Longinow M.A., 2005).

At the same time, working in the field of jour-
nalism for a creatively minded person will also have
a positive effect on his poetic skills. According to
his biography, Tleubergen Jumamuratov also works
in the field of journalism. The biography says: 1937-
1942. — teacher of secondary school named after
Marat, Muynak district; 1942—1944 — editor of the
Muynak regional newspaper “Kyzyl Balykshy”;
1945-1949 — Head of the Propaganda and Agitation
Department of the Muynak District Party Commit-
tee; 1949-1951 — Deputy Head of the Karakalpak
Republican Press Department; 1951-1954 — head
of the department of literary and artistic broadcasts
of the republican radio broadcasting; 1957-1961 —
Head of the fiction department of the newspaper
“Council of Karakalpakstan”; 1961-1963 — Head
of the literary department of the Karakalpak State
Printing House; 1963—1983 — Senior consultant of
the Writers’ Union of Karakalpakstan. (Jumamura-
tov Tleubergen biography, 2023).

T. Jumamuratov in his speeches reveals his grat-
itude to the years of work with the media system.
His poem “My Newspaper” is an example of what
has been said. In this case, one cannot disagree with
the statements: “Fiction writers also seek to convey
truths (psychological, emotional and political), even
if their narratives are invented. But, as John Carey,
Emeritus Professor of English Literature at Oxford
University as well as for many years, chief fiction
reviewer for the Sunday Times, argues, fiction repre-
sents “a flight from the real ... and good reportage is
designed to make that flight impossible. It exiles us
from fiction into the sharp terrain of truth”. For him
that is an important function. In his words report-
age “lifts the screen from reality”. It may “change its
readers, may educate their sympathies, may extend
.. . their ideas about what it is to be a human being,
may limit their capacity for the inhuman”. (Carey J.
(ed.), 2003) [1987].

“..Then there’s the way factual writing is so
often compared with fiction as if fiction were the
benchmark. “A gifted and humane reporter with a
novelist’s eye for detail’ runs one review of Janine
di Giovanni’s The Place at the End of the World,
a collection of her war reportage. Well, yes, but
shouldn’t it be the other way round? Is it not that
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writer of realist fiction have copied or at least shared
the techniques of good reporters? The novelist and
journalist Anthony Burgess argued that Defoe was
the first great English novelist precisely because he
was also the first great English journalist”. (Burgess
1986: 7).

The current time of information flows requires
a modern educational paradigm focused on the re-
lationship between spirituality and morality and
the mobility of high technologies. It is of particular
importance to develop the social thinking of future
journalists in the context of the pros and cons of glo-
balization, strengthening their worldview with val-
ue foundations in the emerging unified educational
space. Since necessity for information technology
is constantly rising on various media sources, mod-
ern journalism has become dependent on advanced
technological equipment. Despite this, human in-
tellectual creative work is still an essential part of
journalism. This contributes to the implementation
of other approaches in educational system: using
creative educational process such as master classes
and creative workshops to develop further obtained
knowledge and skills in the framework of disci-
plines chosen by the student.

Here you need to pay attention to the importance
of traditional creative mentoring, especially among
Turkic-speaking peoples, where young people learn
from older recognized verbal masters in their wis-
dom, acquire knowledge, creative skills and qualifi-
cations. Classic representatives of Karakalpak liter-
ature Jien jirau, Kunkhozha, Ajiniyaz, Berdakh and
others were “active performers of living folklore”
(Maksetov K., 1989), who knew examples of oral
literature by heart. In the steppe, the strength of the
language was determined in a song competition; the
people were the sole critic of their creators. In this
regard, folk singer Sadik Nurimbetov said:

“Two poets cannot be recognized,
Until they perform (compete) in front of the
people.”

Traditional artistic creativity is a value that eter-
nally sows and generates new unique values. A phe-
nomenal phenomenon in culture is created in con-
nection with a special attachment to the traditional
heritage of the people, since folklore, by its very
meaning, is folk wisdom. In our opinion, it was in
this regard that the Russian writer M. Gorky spoke
about the Lezgin, Dagestan ashug Suleiman Stal-
sky: “Homer of the 20th century.” Kazakh scientist
M. Avezov said: “Jambyl is the brightest and most

gifted singer of our era” (Auezov, 1967), and called
the akin a “living encyclopedia” (Avezov M., 1961).
The peculiarities of the work of poets of this kind
come from the fact that they are experts, bearers of
folk wisdom in memory, professionals in creating
improvised unusual works, who also have knowl-
edge both in their art style and folk art, and are able
to perform them in different traditional manners. It
is through the experience of oral and written art that
they excel in artistic mastery with these qualities.

The work of Tleubergen Jumamuratov is a vivid
example of the fact that poetic achievement origi-
nates from the depths of oral folk art. Mastering the
traditions of oral creativity, he achieved profession-
alism in written literature, relaxed style, accuracy
and capacity of the characteristics of the hero of the
work, and an intimate dialogue with his poetic rival.
He is a poet-speaker, he transformed the inherited
skill in a new way, he has a peculiar performing
manner of expressive reading: he read his own, even
major works, by heart.

Many sources note that, the peculiarity of the
combination of traditional and new in the work of
T.Jumamuratov is that, following the relay of time
from the famous storytellers of the past, he passed
on the rare talent of an improviser.

He was, so far, the last improvising poet to pre-
serve the traditions of folklore in our time. His skill
in the poetic competitions “aitys” won recognition in
the poet’s youth, not only in his native land, but also
beyond its borders (Auezov M.,1961), the Kazakh
akyn Umbetali (in 1932) bowed good-naturedly be-
fore the young talent, after which akyn Sadyk Kasy-
mov (Jumamuratov T., 2005). The poet showed a
wonderful gift in poetry festivals when he competed
with Kenen Azirbayev, Syrbay Maulenov, Burkit
Iskakov (Jumamuratov T., 2005) and others.

His poetic quality is an example for students in
studying the subject “Oratory”.

“From early childhood we listened to legends
and songs of Jirau', from every Karakalpak village”,
wrote T. Jumamuratov in his memoirs. And he con-
tinues in rhymes: “The jirau-baksy® were gathering,
We enjoyed the performances for forty days. Played
gernai-surnai’, shot at the golden pumpkin®, says in
the old epics. All this is said for a reason» (Jumamu-
ratov T., 2023).

! Jirau — storytellers of dastans on the “kobyz” instrument.

2 “Jirau baksy” — performers in various traditional genres.

3 Gernai-surnai — national instruments.

4 Kabaq — a reality, according to the meaning of the term, it is a type
of edible pumpkin. The term is associated with traditional archery
competitions.
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T.Jumamuratov was a fan of the unique talent of
poets of the traditional type — singers of his contem-
poraries — Ayapbergen, Abbaz, Sadyk Shair. And
they, in turn, keenly felt the poetic gift of impro-
visation and the rich worldview of the young Tleu-
bergen. This mutual understanding was reflected in
their works. (Pahratdinov A., 1980).

T.Jumamuratov’s views on creativity and the
creative process are important in a journalistic mas-
ter class where the creation of works is taught. When
the poet wrote about the work of the great Alisher
Navoi, he expressed the following opinion:

Original:

AnamMra OpHBIKCA XaChlT JaHAJIBIK,
Kanap ce3u Oup Konunre skaHaphblI.’

Meaningful translation: “If there is primordial
wisdom, then it is constantly renewed.”

The purpose of journalism is to equip souls with
spiritual wealth, correct ideas about the world, and
knowledge, based on the creativity of social think-
ing. It is spiritual and moral value that is an impor-
tant factor in the development of social thinking,
spirituality, mastering the moral experience of hu-
manity, developing a strong habit of moral behavior
and creative skills. The poet praises the concept of
creativity:

Original:

Xap Oup mabIp KyyaT anap KYpeKTeH,
Xop Oup xypek myxab0aTbie OCKUTKEH.
Kypex 6apna myxadbar 6ap, emup 6ap,
Ce3uM OTHI cakiianap,

JKan kom0 ce3uH THIT apKaibl TCOPETKEHY.

Meaningful translation: “Every poet
draws strength from the heart, every heart har-
bor love. There is a heart. There is love, there
is life, there is fire. Love is preserved, which
means that the heart, word by word, makes the
tongue vibrate”.

The concept of value has content, material,
production-consumer, political, social and spiritual
types, and the place of knowledge in spiritual value
and book reading is incomparable. This reality is ex-
plained in the poet’s quatrain:

> Examples of the work of T. Jumamuratov taken from his book
T.Jumamuratov for examples are taken from his book “Life is a phi-
losophy itself”, 2005).
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Original:

ANTBII OepreH amKachlKThl, MaKyJIIb,
Kepur TypraH y3aK MeHeH KaKbIHIbI.
JlaHplmmaniap FO3UHHECHH CaKJIaraH,
JKan cpIpiachIM — KUTaN JIeTeH aKbULIIBL.

Meaningful translation: “Determines right
from wrong, Sees near and far. Keeps the treasure of
the sages, My soul is a clever book™.

Creativity is the aesthetic genealogy of life and
time. Unique creations are created from a heart that
feels spiritually, understands the philosophy of life,
loves its people, and protects the Motherland. The
poet’s poem “My Home”, “My Karakalpak”, “The
Eternal Name “Karakalpak”, etc, is combined with
his ideas about global citizenship, the dialogue of
cultures, many of them are repeated among the pub-
lic as sayings: “Friendship is my precious treasure”,
“Friendship is the ruler of the world”, “The world
was originally created for everyone”, etc.

The poet raises the question of responsibility to
the people.

Original:

Ju3un cesnepum xKyabpl3aau,
JKbInTeInaan TypehiH KyHIbI31aH.
Ce3 caynaHChIH CYJIBIY KbI3aid,
CylicuH maasbl €TUM MEHUH.

Translation by meaning: “Be in line, my
words, Let my words shine like stars, Let them shine
like day, Let them attract like the face of a beautiful
girl, Let them be loved by my people”.

His lines are widespread: “The people are the
scales that weigh”, “I will believe what the people
say about skill”, and so on.

His views on creativity and the creator are re-
flected in his works of different genres. For example,
the poem “Palm”, consisting of 15 couplets, can be
called a logical, understandable guide to choosing a
topic. Here the conclusion is that finding a socially
desirable topic is also a talent:

Original:

Kep >xonpmacel nopyas eTun eTce Je,
Cy#cHHIeHHEH KOJI IIanmnaTian KajJaMaH.
AjaM acnaH dJIEMUHE JKETCe JIE,

Tyn TuiikapFel KopaMaThl — ajJakaH.
Hopecrere anakanbIH Kakaca,

Amna Oaiiryc yiKputaTaiMac OaachlH.
[TaiibIp fociap u3jen TeMa Talaca,
AJbl MEHEH alaKaHFa KapachiH!
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Translation by meaning: “If a satellite flies
past, These are people who applaud and rejoice. If
a person reaches the breadth of the sky, the Foun-
dation is a wonderful palm”; “If a mother does not
caress with her palm, A mother will not be able
to put her child to sleep, If the poet does not find
the topics in demand, Let him open his palm and
look™.

T.Jumamuratov wrote a number of poetic in-
structions: “Paphos”, “To the Young Poet”, “Wave
of Poetics”, etc. At one time, his satirical, humorous
poems on the topic of creativity and creative work-
ers were learned, they are still relevant in the present
time. For example, “A Poem about a Poem”, “To
One Critic”, “Runaways”, “Rude”, “The Poet and
the Insolent Guy”, “The Writer and the Goldfish”.

Just as in life and in creativity there are ups and
downs, states of fatigue, passivity of inspiration, etc.
are natural in human psychology. Talented people
know how to control themselves in any situation,
approach their feelings philosophically and reflect
them truthfully. For example, the poet writes in a
quatrain:

Kepxkewm ce3 oup kyc ey,
Kouira kaman Tycenu,

Jen oTbIpIbIM OMJIAHBIIL,
Kanewm ycnan oiinassli.
YHaTnagablM CO3UM/IH,

VKBl 0aCTBI KO3UMIH.

Konem kanapl KailpbUbII,
Kanpimman ce3aeH albIpBUIHIIL...

Translation by meaning: “The literary word
was a bird, I sat and thought, When will it fall into
my hand, I tried my best to hold the pen, I did not
like my words, The sleep disappeared from my eyes,
The pen remained crooked, I was speechless...”.

These lines personify the complexity of creativ-
ity, evoke love for its painful pleasure, express the
value of words, the meaning of talent. As soon as the
thought “I couldn’t write something good” appeared
on the path of critical thinking.

In another of his poems, “Paphos”, he compares
the weak and sublime sides of the creative process.
The finest hour of creativity is described with spe-
cial inspiration:

“I obeyed your command, and the Great Power
of pathos gave me strength,

Wherever you are, my golden source, and I will
flow like a stormy river”.

This thought continues in another poem: “From
a pen called a lathe came fire, In the depths of the

poet’s heart there is a factory that produces unique
creations for many years”.

A hallmark of T. Jumamuratov’s creativity is
his improvisational talent, which manifests itself in
high skill. At the “Aitys” poetry competition, he was
praised as a “prolific poet,” invincible even among
the wordsmiths of neighboring nations.

The poet expressed his attitude to facts, events
and developments in society, in any situation and on
any topic promptly at that hour. There are many ex-
amples of his prompt, improvisational, apt respons-
es to current facts. His poems “They described what
they saw”, “Don’t joke with the sea!” were written
in verses of the tenths of the last century as an an-
swer to pressing questions.

There are many facts confirming that
T.Jumamuratov cared about young talents. When
he was a direct witness to injustice, even to high-
ranking officials he sharply expressed his opinion,
even in poetic form. And immediately material for
a satirical feuilleton appeared. The poem “To the
Authority of the House of Printing” is an example
of this.

Conclusions

A modern journalist lives in a world where the
informatization of society is increasing using te-
lephony, radio, television, the Internet, as well as
traditional and electronic media. But a journalist
must be alert that in conditions of information over-
saturation, information noise and manipulation of
public consciousness, it is necessary to understand,
identify and position one’s life guidelines. In other
words, it is important for a journalist to be able to
think informationally, to take a critical approach to
information flows, and to be able to draw logical
conclusions.

Therefore, we come to the conclusion that it is
the spiritual and moral foundations and conscious
management of modern high technologies that are
important factors in ensuring the true maturity of the
mind, soul and skill of the future journalist.

T. Jumamuratov’s works about creativity can be
classified.

1.Poetry about creativity:

* Poems, ballads-dedications to creative person-
alities;

* Satire-humor, parody;

* Lines about creativity in small and large works.

2. Articles about creativity:

* Problematic articles on preserving the heritage
of the classics;
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* About literary critical articles:
» Speaking at events and discussing artistic
councils.

Reading and analysis of the works of Tleuber-
gen Jumamuratov by future journalists in practical
independent lessons — purposeful, active adoption
of new knowledge under the direct guidance and
participation of the teacher is carried out in courses
«History of journalismy», «Journalistic skillsy, «Ar-
tistic and journalistic genres», «Public relations»
and so on, according to the curriculum.

Also, students write bachelor’s and master’s
theses on the works of T. Jumamuratov.

These lessons, as a spiritual and ethical guide-
line and professional mentoring for journalism edu-
cation in a higher educational institution, will en-
sure success in the preparation of materials for the
benefit of society. Ultimately, they will enable the

microcosm of the social thinking of an individual
journalist to harmoniously merge with the outside
world against the backdrop of globalization.

In conclusion, we can conclude: the creative
legacy of Tleubergen Jumamuratov is a creative
laboratory of a major master of literature. The poet’s
legacy is significant as a spiritual basis for honing
knowledge and thinking.

During his lifetime, as an improvising poet, he
was a shining example of responsiveness and effi-
ciency in relation to every event, from a public and
personal point of view.

He passed away in 2015, and since then his
works have been read and distributed in text,
audio and video forms. His testaments about
the value of creativity are being obeyed. You
can repeat his words, like an aphorism: “If there
is primordial wisdom, then it is constantly re-
newed”.
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