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AN ANALYSIS OF HOFSTEDE’S CULTURAL DIMENSIONS
IN COMMUNICATION JOURNALS

Building off previous research exploring how communication journals and researchers have used
Hall’s constructs, the current study uses Natural Language Processing (NLP) to examine how communi-
cation journals have framed Hofstede’s cultural dimensions. The significance of this study is underscored
by the imperative for an empirical examination of the accumulated “archaeology of knowledge” within
the discipline, particularly amidst the contemporary crisis of reproducibility in scientific research.

The analysis revealed that 438 articles referenced Hofstede 4,779 times. The Journal of Intercultural
Communication Research published the most articles, highlighting its significance in intercultural and
cross-cultural communication scholarship. Articles focused primarily on the concept of individualism vs.
collectivism, with five other frames emerging: 1) the impact of cultural values in international interac-
tions, 2) cross-country comparisons, 3) the interplay between uncertainty avoidance, masculinity, and
power distance, 4) the influence of culture on organizations, and 5) understanding high-power distance
cultures. There were also longitudinal trends and spikes in the frames over time.

Methodologically, the study utilized BERTopic modeling for thematic extraction and the NLTK li-
brary for the rigorous preprocessing of texts from 25 core communication journals spanning 1993 to
2024. Drawing upon Entman’s framing theory, the research elucidates how editors and authors operate
as “gatekeepers” of disciplinary discourse. The longitudinal trends and cyclical spikes identified in spe-
cific frames demonstrate the evolution of cross-cultural theory in response to global shifts. These findings
expand the methodological repertoire for meta-synthetic research in the social sciences and provide a
robust foundation for future scholarly inquiry into the trajectory of communication theory.

Keywords: Natural Language Processing, BERT analysis, Hofstede, cross-cultural communication,
journal publishing.
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KoMMyHHKaums )KypHaAAApPbIHAAFbI XOdhCTeAeHIH,
M3AEHHU BALLEMAEPIH TaAAdY

fbIAbIMM  MakaAaAa KOMMYHMKaLM$I CaAacbiHblH 3. XOAA CblHAbI FaAbIMAAPAbBIH  AAAbIHFbI
3epTTeyAepiHe cyrieHe oTbipbin, . XodcTeAeHiH MBAEHM OALIEMAEPIHIH KaAah bpernMAeAeTiHIH
3epaeAey yuiH Taburn Tiaai eHaey (NLP) aaictepin koaaaHaabl. ByA 3epTTeyaiH MaHbI3AbIAbIFbI
MoH afACbIHAQ XXMHAKTAAFAH «BiAIM apXEOAOrMSChbiHA» SMIMMPUKAABIK, TAAAQY >KacayblHaH, FbIAbIMM
HOTMXKEAEPAIH ©3eKTiAIriHeH, Taapady HaTUXKeciHAe XodcTeae 4 779 peT aTtan eTiAeTiH 438 Makana
aHbIKTaAAbl. MakararapAbiH eH ken caHbl Journal of Intercultural Communication Research >xypHaabiHa
THeCiAi, BYA OHbIH KPOCC-MOAEHU 3epTTEeYAepAEri Heri3ri peAiH aikpiHAANMAbL. Makaaaaap HerisiHeH
«UHAMBUAYAAMU3MIE KAPChl Y KbIMLLIBIAABIK» TY>KbIpbIMAAMaCbiHa GaFblTTaAFaHbIMEH, TaFbl 6€C HaKTbl
dperm BOAIHIM WbIKTbi: 1) MBAEHM KYHABIABIKTAPAbIH, XaAbIKAPAAbIK, ©3apa iC-KMMbIAFA acepi, 2)
eAAep apacbiHAAFbI CaAbICTbIPYAAp, 3) 6EAriCI3AIKTEH Kally, MAaCKYAMHAIK XKoHe OUAIK apaKallbIKTbIfbl
apacblHAafbl ©3apa OaAaHbIC, 4) MOAEHMETTIH yibiIMAApPFa acepi >XaHe 5) GMAIK apakallbIKTbIFbl
>KOFapbl MOAEHUNETTEPAI TYCIiHY.

OAICHaMaAbIK, TYPFbIAQH 3epTTeyAe TakbIpbINTapAbl aHblkTay ywiH BERTopic MoAeAbageyi >koHe
1993-2024 >bIAAAD apaAbIFbIHAAFbI KOMMYHMKaLMs 6GoMblHIIA 25 OpTaAbIK, >KYPHAA MOTIHAEpPIH
MYKMST aAAblH aAa eHaey ywiH NLTK kitanxaHacbl nanaAasaHblApbl. P. DHTMaHHbIH hpernmuHr
TEOPUSICbIHA CYMEHe OTbIPbiN, OYA >KYMbIC PEAAKTOPAAP MEH aBTOPAAPAbIH  AUCLUMAMHAPADIK,
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AEpAEri aHblKTaAFaH AOHTUTIOATIK TPEHATEP MEH LIMKAAIK eciMAep >kahaHAbIK e3repictepre >kayan
peTiHAE KPOCC-MOAEHM TEOPUSIHBIH, IBOAIOLMSCbIH KepceTeAi. ByA HOTMXKeAep BAeYMETTIK FbIAbIMAAP-
AQFbl META-CMHTETMKAADIK, 3€PTTEYAEPAIH dAICHAMaAbIK, pernepTyapbiH KEHEMTeAl >KoHe KOMMYHMKaLMS
TEOPUSICbIHbIH AAMYy TPAEKTOPUSICbI CAAACbIHAAFbI FBIABIMM I3AEHICTEP YLLiH KaXkeT 60AaAbI.

Tyiin cesaep: Taburn Tiaai eHaey, BERT Taapaybl, Xodcreae, KpOCC-MOAEHM KOMMYHMKALMS,
>KypHaA 6acna ici.

YsxyHxao Cioi!, CtnBeH M. Kpayuep?*, LLlaHb Xy!, BoMuH An!

"YHuBepcuteT Maccu, OkaeHp, HoBasi 3eaaHams
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AHaAuU3 KYAbTYpPHbIX u3mepenuit Xocpcreae
B )KypHaAax no KOMMYHMUKaLUSIM

Onupasch Ha MPeAbIAYLIME MCCAEAOBAHMS TOTO, KAK >KYPHAAbI U yUYeHble B 00AACTU KOMMYHUKALLWIA
MCMOAb30BaAM KOHCTPYKTbl D. XOAAQ, AaHHAs paboTa NPUMEHSIET METOAbI 06PabOTKM €CTECTBEHHOMO
a3bika (NLP) AAg M3yueHus Toro, kak B NPOMUABbHbBIX M3AQHMSIX (DPeiMUPYIOTCS KyAbTYpPHble n3mepe-
Hus . Xodcreae. 3HaUMMOCTb 3TOrO UCCAEAOBaHMS 06YCAOBAEHA HEOBXOAMMOCTBIO SMMUPUYECKO-
ro aHaAM3a HaKOMAEHHOWM «apPXEOAOTMM 3HAHUS» B PAMKaX AMCLMMAMHbBI, YTO OCOBEHHO aKTyaAbHO Ha
hoHe COBPEMEHHOr0 Kpu3mnca BOCNPOM3BOAMMOCTH HayUHbIX Pe3YyAbTaTOB.

AHaAM3 BbigBUA 438 cTaTeit, B KOTOPbIX XodcTeae ynommHaetca 4 779 pas. Hanboabluee koAnve-
cTBO nyGAMKaumii npuwAoch Ha Journal of Intercultural Communication Research, uto noauepkmsaer
€ro KAYEBYIO POAb B KPOCC-KYAbTYPHbIX MCCAEAOBaHMAX. B TO BpemMs Kak CTaTbuM COCPEAOTOYEHbI
NPenMyLLECTBEHHO Ha KOHLEMNUUN «MHAMBUAYAAU3M MPOTMB KOAAEKTMBM3MA», BbIAEAMAMCDH ellle NSTb
yeTknx hpenmoB: 1) BAUSHME KYAbTYPHbIX LLEHHOCTEN Ha MEXKAYHAPOAHOE B3aUMOAENCTBUE, 2) MeX-
CTpaHOBblE CPaBHeHUs, 3) B3aMMOCBSI3b MeXAY M3beraHnem HeornpeAeAeHHOCTU, MAaCKYAMHHOCTbIO U
AMCTaHLIMEN BAACTH, 4) BAMSIHME KYAbTYPbI Ha OpraHmM3aumun 1 5) MOHMMaHWe KYAbTYpP C BbICOKON AMC-
TaHUMEN BAACTMU.

MeToAOAOMMYECKM B MCCAEAOBAHMM MCMOAB30BAAOCh MoAeApoBaHue BERTopic Aag n3BAeveHms
TemaTmkn 1 6nbamnoteka NLTK AAS TLiaTeAbHOM MPeABapUTEAbHOM 06PabOTKM TEKCTOB M3 25-TH LIEH-
TPAAbHbIX )XYPHAAOB MO KOMMYHMKaLMSM 3a neproa ¢ 1993 no 2024 roa. Onupasch Ha Teopuio peri-
MuHra P. DHTMaHa, paboTa nposiCHSeT, Kak peAAKTOPbl U aBTOPbI BbICTYMAIOT B POAU «I€ATKUMNEPOB»
(NPMBPATHUKOB) AMCLIMMAMHAPHOIO AMCKypca. BbIIBAEHHbIE AOHIUTIOAHBIE TPEHABI M LUMKAMYECKME
BCIAECKM B OMpeAeAeHHbIX (dperiMax AEMOHCTPUPYIOT IBOAIOLMIO KPOCC-KYAbTYPHOIM TEOpMK B OTBET
Ha rA0GaAbHblE M3MEHEHUS. DTU PE3yAbTaThl PACILIMPSIOT METOAOAOTMUYECKMIA penepTyap AAS MeTa-
CUHTETMYECKMX MCCAEAOBAHMIA B COLUMAABHbBIX HayKax M CO3AQI0T HAAEXKHYIO OCHOBY AAS AAAbHENLLEro
Hay4HOro nomcka B 06AaCTM TPAEKTOPUM PA3BUTUSI TEOPUM KOMMYHMKALMIA.

KaroueBble caoBa: 06paboTka eCcTecTBEHHOro a3bika, aHaAn3 BERT, Xodcreae, Kpocc-KyAbTypHasi
KOMMYHMKaUMsl, M3AAaTEAbCKOE AEAO B >KypHaAaXx.

Introduction

The importance of journal publications and jour-
nals as forums for academic discourse is increas-
ingly emphasized as integral for the advancement
of academia (McGrail et al., 2006; Romaine, 2012).
Studies indicate that academic success, as well as
theoretical and methodological understanding, are
significantly influenced by the publishing of and
reading of academic journal articles (Rose, 2019).
Romaine (2012) views academic journals as em-
bodiments of society, with journal editors, review-
ers, and authors playing a crucial role in fostering
societal and disciplinary understanding. Journals
and editors serve as gatekeepers, assessing the merit
of manuscripts for publication and ultimately decid-

ing who receives an opportunity to add to that un-
derstanding (Warren & Sato, 2024).

In recent years, communication scholars have
been concerned about the emerging crisis surround-
ing the reproducibility and credibility of scientific
research (Freiling et al., 2024; Long, 2021; Vermeu-
len & Hartmann, 2015). Considering the continuous
increase in scientific publications (Bornmann et al.,
2021) evidence-synthesis methods (such as meta
and computational analysis) are becoming increas-
ingly relevant in communication (van Atteveldt et
al., 2022). In this context, the empirical examination
of published research has become a responsibility
for communication researchers (Rains et al., 2018).
Considering academic discourse is as Foucault
(1969) called it, an “archacology of knowledge”
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with “rules of formation” (p. 38), the current study
explores this discourse within communication. Spe-
cifically, this study examines how the disciplinary
understanding of one theoretical construct has been
framed (Entman, 2007) in communication jour-
nals, Geert Hofstede’s cultural dimensions (1980,
1991, 2001). These dimensions have been chosen
for analysis as researchers have asserted the dimen-
sions have had the most profound effect on shap-
ing communication, particularly the sub-disciplines
of intercultural and cross-cultural communication
(Croucher et al., 2015; Croucher & Kelly, 2019;
Merkin et al., 2014). Specifically, a meta-analysis of
Hofstede’s dimensions in published communication
research found significant relationships between
each dimension and various communication pat-
terns (Merkin et al., 2014). Using Natural Language
Processing (NLP) and BERTopic for the extraction
of topics, the current study builds on this work and
examines the extent to which these dimensions are
cited and how they are framed in published commu-
nication journal articles.

Hofstede’s Cultural Dimensions

Cultural dimensions, developed by Geert Hof-
stede, are a framework for cross-cultural compari-
son. It examines how a society’s culture influences
the values of its members and how these values
are linked to behavior. Hofstede simplified cross-
national cultural diversity into country-specific
scores across key dimensions (Beugelsdijk & Wel-
zel, 2018). According to Hofstede (1980, 1994,
2001, 2011), there are six cultural dimensions:
power distance, uncertainty avoidance, individu-
alism vs. collectivism, masculinity vs. femininity,
long-term vs. short-term orientation, and indul-
gence vs. restraint.

Power distance refers to the degree to which
members with less power in organisations and insti-
tutions accept and anticipate unequal distribution of
power. Uncertainty avoidance refers to the degree to
which a society tolerates ambiguity and uncertainty.
In cultures that avoid uncertainty, people tend to be
more emotional and anxious, while in cultures that
accept uncertainty, people are more open to differ-
ing opinions and prefer fewer rules. Individualism
vs. collectivism refers to the extent to which people
in society integrate into groups. Individualistic so-
cieties prioritize personal independence with loose
family ties, while collectivist societies emphasize
strong and cohesive in-groups. Masculinity vs.
femininity refers to the division of values between
genders, with masculinity emphasizing competitive-

ness, assertiveness, and achievement, while femi-
ninity highlights cooperation, modesty, caring for
the weak, and quality of life. Long-term vs. short
term orientation links the past with present and fu-
ture actions, where short term emphasizes past- and
present-focused values like tradition and consump-
tion, while long term prioritizes future-focused
values like perseverance and thrift. Indulgence vs.
restraint refers to the extent of freedom that soci-
etal norms allow individuals to satisfy their desires.
Indulgence reflects a society that permits free grati-
fication of desires and enjoyment, while restraint
regulates gratification and adheres to social norms
(Hofstede, 1980, 2001, 2011).

Extensive research in communication has
linked these six dimensions to various communi-
cation constructs. In a meta-analysis, Merkin et al.
(2014) found that research shows individualism is
positively correlated with direct communication and
self-promotion; high power distance is positively
correlated with face-saving; masculinity is posi-
tively correlated with direct communication; and
uncertainty avoidance is positively correlated with
face-saving. Additional research, for example, has
shown that individualistic and collectivistic cultures
differ in levels of argumentativeness (Croucher et
al., 2013; Hsu, 2007), conflict styles (Cai & Fink,
2002), and willingness to communicate (Croucher,
2013). High power distance cultures have been
shown to promote less organizational dissent (Zeng
et al., 2020). High uncertainty avoidance cultures
tend to exhibit more behavioral changes when faced
with ambiguous situations (Vishwanath, 2003). In
an exploration of orientation, Merkin (2004) found
long-term oriented individuals were more likely to
use cooperative and harmonious facework strate-
gies.

Hofstede’s cultural dimensions are widely rec-
ognized in fields like psychology, sociology, and
management (Beugelsdijk et al., 2017; Sendergaard,
1994; Steenkamp, 2001). The dimensions are re-
garded as a dominant framework for explaining be-
havioural differences between countries (William-
son, 2002) and the most popular cultural theory in
the social sciences (Sunny et al., 2019; Taras et al.,
2011). Notably, Hofstede’s model laid the ground-
work for developing social scientific theory in cross-
cultural studies (Sekaran, 1983). It is widely praised
for its simplicity and ease of use, as well as the abili-
ty to compare cultures through quantitatively, which
are fundamental reasons for its popularity in aca-
demia (Dimitrov, 2014; Hoppe, 2004). As Kirkman
et al. (2006) stated, Hofstede’s work has become
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mainstream, largely because he developed a parsi-
monious national culture framework with multiple
dimensions, along with providing country indexes
for these dimensions.

Despite its significance and popularity, Hof-
stede’s framework has faced criticism. First, Hof-
stede’s data collection and sampling methods
have been criticized for lacking representativeness
(Baskerville, 2003; McSweeney, 2002). Javidan et
al. (2006) noted Hofstede’s data may be U.S.-cen-
tric, and centred on a specific company. The sec-
ond criticism focuses on the labelling of the dimen-
sions and the face validity of their content (Minkov,
2017). Specifically, the individualism vs. collectiv-
ism dimension has been questioned for failing to ac-
curately reflect the content of the underlying items
(Brewer & Venaik, 2011). Third, the research could
have been culturally biased, as the team, consisting
of Europeans and U.S.-Americans, may have unin-
tentionally shaped the interpretation of the responses
through a Western perspective (Dartey-Baah, 2013).
In addition, critics question whether these dimen-
sions apply to culture, stressing that different sam-
ples could result in various dimensions and order of
nations (Erez & Earley, 1993). Overall, no matter
where researchers stand on the dimensions from a
theoretical or methodological point of view, they
have had a profound impact on the communication
discipline (Croucher et al., 2015). Building off pre-
vious research, which has argued Hofstede’s dimen-
sions have influenced the communication discipline
(Croucher & Kelly, 2019; Merkin et al., 2014), we
pose two research questions to further understand
the extent to which these dimensions have influ-
enced the discipline. Specifically, this study builds
off framing theory (Entman, 2007) to understand
how journal articles have framed Hofstede’s dimen-
sions. Framing is defined as “the process of culling
a few elements of perceived reality and assembling
a narrative that highlights connections among them
to promote a particular interpretation” (p. 164). Me-
dia, such as journals, play a significant role in shap-
ing perception. Gamson and Modigliani (1989) for
example described framing as emphasizing some
parts of reality while ignoring other aspects of real-
ity. Thus, to understand how journals publications
frame Hofstede’s dimensions and thus influence the
academic discourse, we pose the following:

RQI1: What is the frequency of communication
journals referencing Hofstede between

1993 and 20247

RQ2: What frames have emerged linked with
Hofstede in communication journals?

Methodology

Data Collection and Pre-Processing

The main data collection method was manual
downloading. The keyword “Hofstede” was used
to search for relevant articles in 25 communica-
tion journals identified as central to the discipline.
Twenty-three of these journals were selected from
journals used in Griffin et al.’s (2018) analysis of
scholarly productivity, while two intercultural/
cross-cultural communication journals were added
for a total of 25 journals. These journals were previ-
ously explored in Xu and Croucher (2025): “Argu-
mentation and Advocacy, Communication Educa-
tion, Communication Monographs, Communication
Quarterly, Communication Reports, Communica-
tion Research, Communication Research Reports,
Communication Studies, Communication Theory,
Critical Studies in Mass Communication, Howard
Journal of Communication, Journal of Applied
Communication Research, Journal of Broadcasting
& Electronic Media, Journal of Communication,
Journal of Communication and Religion, Journal
of Intercultural Communication Research, Journal
of International and Intercultural Communication,
Journalism and Mass Communication Quarterly,
Qualitative Research Reports in Communication,
Quarterly Journal of Speech, Southern Communi-
cation Journal, Text and Performance Quarterly,
Western Journal of Communication, and Women's
Studies in Communication” (p. 6) . The search peri-
od was 1993-2024, to include the past 20 years. The
final data set contains 438 articles related to Hofst-
ede. The dataset was uploaded to Google Drive for
convenient access via Google Colab, an online Py-
thon notebook platform. The data were collected as
PDF files from the websites.

The basic extraction of PDF content was accom-
plished through using PyMuPDF. Each journal used
a different search and data retrieval system; there-
fore, the metadata of the articles and the main text
were cleaned and extracted before being passed to
more advanced models. Text preprocessing is re-
quired to make the text meaningful for NLP. The
following were cleaned for uniformity: reference
and inline citation, DOI and URLs, boilerplate and
ISSN, line breaks and excessive space, and stopword
removal (van Atteveldt et al., 2022). For stopword
removal, the NLTK stopword library was used.

Data Extraction
A critical part of this research is to extract the
related parts of the target articles. Table 1 shows the
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attributions related to the metadata of the articles.
Most metadata can be extracted on the first page of
the file. However, due to the different development

Table 1
Data Structure of the Main Data

status of information technology in the early 1990s,
some journals don’t calculate viewership for each
article.

Title Authors

Keyword Journal name

Title of the paper Author names

Search keyword Published journal

Published time Article views*

Main content Raw text

Datetime format Viewership of the article

Main cleaned text The original text from PDFs

* Some journals do not contain this information.
Note: Compiled by the author.

The title, main content, and raw text of each ar-
ticle are the main analyzed text for this study. The
journal name and keywords are used for visualiza-
tions along with NLP. All the above information is
used to analyze how frequently Hofstede is men-
tioned in communication journals over time. The
next extraction is locating the relevant keywords for

Table 2
Data structure for BERTopic Model

Hofstede. Regex is used to find the keyword pat-
terns. Table 2 shows the data structure used in the
BERTopic analysis. The context will be extracted
along with the keywords. This data structure counts
the frequency mentions and is used in the topic mod-
elling. The “matched content” helps identify how
Hofstede is framed in the academic discourse.

Title Journal name

Published time

Keyword Matched content

Title of the paper Published journal

Datetime format

Relevant context with

Search keyword the target keyword

Note: Compiled by the author.

Topic Extraction Model: BERTopic

BERTopic involves using different NLP li-
braries to perform a topic modelling task. It cate-
gorizes group text into topics that can be explained
while retaining keywords. Based on previous
works, the matched content becomes the main
analysis target of the model. First, the matched
content is converted into embeddings using the
sentence transformer model. This model captures
the semantic meaning between sentences. Al-
though BERTopic performs the embedding func-
tions, the precalculated embeddings increase the
efficiency and accuracy of the embeddings. The
second step is to stabilize the output of the model
by fixing a random state. The reason behind this is

that BERTopic uses UMAP to reduce the dimen-
sions of the data. The third step is that the number
of topics that get extracted is predefined by the
programmer. This is done by tuning the cluster
size within the HDBSCAN model. The higher the
number, the fewer the topics created.

The vectorizer model optimizes the representa-
tion of the results. First, it removes stopwords. Then
it focuses on certain words like nouns or adjectives.
There are other ways to improve the representation
of the topics. In this case, POS is used because of
its simplicity and strength in academic-type content.
Appendix 1 includes the embedding process for the
raw data and the parameter setting for the BERTop-
ic model.
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Appendix 1
Graph 1: Embedding Process of Raw Data Paper

[13] #Calculate the embedding prior to the bertopic

embedding_model = SentenceTransformer("all-MinilM-L6&-v2")
embeddings = embedding_model.encode(hall_df['token_strings'].tolist(), show_progress_bar=True)

5

modules.json: 100% [N 349/349 [00:00<00:00, 19.9kB/s]

config_sentence_transformers.json: 100%_ 116/116 [00:00<00:00, 7.41kB/s]
reapme.md: 100% [ 10.7k/10.7k [00:00<00:00, 534kB/s]
sentence_bert_config.json: 100% [N 52.0/53.0 [00:00<00:00, 2.85kB/s]
configjson: 100% [ 612/612 [00:00<00:00, 33.6kB/s]
model.safetensors: 100% [N 90.9M/90.9M [00:00<00:00, 141MB/s]
tokenizer_configjson: 100% [N 350/350 [00:00<00:00, 20.9kB/s]
vocab.txt: 100% [N 2324232 [00:00<00:00, 7.47MB/s]
tokenizerjson: 100% [N 466k/466k [00:00<00:00, 13.5MB/s]
special_tokens_map.json: 100%_ 112/112 [00:00<00:00, 4.83kB/s]
1_Pooling/configjson: 100% [[NENEEGEGEGEEE 190/190 [00:00<00:00, 11.6kB/s]
Batches: 100% [N 14/14 [00:09<00:00, 1.33it/s]

Graph 2: Parameter Setting for BERTopic Model

[71] #Adjust the parameter within the model to increase efficiency

from umap import UMAP

umap_model = UMAP({n_neighbors=15, n_components=5, min_dist=0.8, metric='cosine', random_state=42)

from hdbscan import HDBSCAN

hdbscan_model = HDBSCAN(min_cluster_size=22, min_samples=5, metric='euclidean', cluster_selection_method:

from sklearn.feature_extraction.text import CountVectorizer

vectorizer_model = CountVectorizer(stop_words="english", min_df=1, ngram_range=(1, 4))

from bertopic.representation import PartOfSpeech

pos_model = PartOfSpeech("en_core_web_sm")

Results and discussion

Frequency of Referencing Hofstede

From 1993 to 2024, the 25 journals under
analysis included a varied number of references to
Hofstede. The journal with the most references to
Hofstede was the Journal of Intercultural Communi-
cation Research (n = 109), followed by the Journal
of International and Intercultural Communication
(n = 37), Communication Quarterly (n = 29), and
Communication Research (n = 29). Table 3 shows
each journal’s total number of references to Hofst-
ede between 1993 and 2024. In total, there were 438
articles and 4779 mentions of Hofstede.

Between 1993 and 2024, there was a surge
in the number of articles mentioning Hofstede in

2007. Before 2007, the average number of articles
mentioning Hofstede per year was around 2.5. Af-
ter 2007, the number increased to 22.3 per year.
Figure 1 shows the trend in article mentions from
1993 to 2024. Specifically, in 2007, 29 articles
mentioned Hofstede. The top journal contributors
were the Journal of Intercultural Communica-
tion Research (n = 11), Communication Quarterly
(n = 6), and Communication Education (n=4). In
2009, the article number was 67, with 17 journals
citing articles related to Hofstede. The top jour-
nal contributors were Communication Quarterly
(n = 10 articles), Communication Research Re-
ports (n = 8), and Communication Studies (n =7).
Since pre-2007, references to Hofstede have gone
up nearly 10 times.
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Table 3
Total Number of Journal Articles Containing Hofstede by Journal

Hofstede Hofstede
Journal Journal
References References
Argumentation and Advocacy 5 Communication Education 19
Communication Monographs 20 Communication Quarterly 29
Communication Reports 8 Communication Research 29
Communication Research Reports 27 Communication Studies 24
Communication Theory 7 Critical Studies in Media Communication 0
Howard Journal of Communication 23 Human Communication Research 23
Journal of Applied Communication Research 7 Journal of Broadcasting & Electronic Media
Journal of Communication 20 Journal of Communication and Religion
I ] I
Journal of Intercultural Communication Research 109 Journal O.f n.ternatlonal and Interculiural 37
Communication
Journalism and Mass Communication Quarterly 14 Qualitative Research Reports in Communication 2
Quarterly Journal of Speech 1 Southern Communication Journal 15
Text and Performance Quarterly 2 Western Journal of Communication 13
Women s Studies in Communication 0
Note: Compiled by the author.
Figure 1
Distribution of Articles referencing Hofstede from 1993 to 2024
70
60
50
40
£
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| ‘
Lo b b | |
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Published Time

Note: Compiled by the author.
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Framing of Hofstede

BERTopic extracted six frames from 438 arti-
cles and 4779 mentions. These frames are: 1) col-
lectivism vs. individualism, 2) the impact of cultural
values in international interactions, 3) cross-country
comparisons, 4) the interplay between uncertainty
avoidance, masculinity, and power distance, 5) the
influence of culture on organizations, and 6) under-
standing high-power distance cultures.

The first frame (Topic 0) that emerged via BER-
Topic analysis was individualism vs. collectivism.
Key words in this frame include: individualism,
collectivism, Hofstede, and cultures. Figure 2 is a
wordcloud of the individualism and collectivism
frame.

Figure 2
Wordcloud of Individualism vs. Collectivism Frame

Wordcloud for Topic O

cultures cultural
coll ngix%§m

culture 1

individualism

collectivist collectivistic
hofstede

Note: Compiled by the author.

. 8roup

The second frame (Topic 1) was the impact of
cultural values in international interactions. Key
words in this frame include: consequences, interna-
tional, Hofstede, values, and culture. Figure 3 is a
wordcloud of the impact cultural values in interna-
tional interactions frame.

The third frame (Topic 2) was cross-country
comparisons. Keywords in this frame include: Hof-
stede, cultural dimension, and countries. Figure 4 is
a wordcloud of the cross-country frame.

The fourth frame (Topic 3) was the interplay
between uncertainty avoidance, masculinity, and
power distance. Keywords include: uncertainty
avoidance, Hofstede, distance, and masculinity.
Figure 5 is a wordcloud of the interplay between
uncertainty avoidance, masculinity, and power dis-
tance frame.

Figure 3
Wordcloud of Impact Cultural Values in International
Interactions

Wordcloud for Topic 1

1ntDrS:a)IosnaF ?qmrences

institutions

behav1orsc ul t U re
consequences

differences international

Note: Compiled by the author.

Figure 4
Wordcloud of Cross-country Comparisons

Wordcloud for Topic 2

cultiral,

national - ©

dimensions:
hofstede

scores

Note: Compiled by the author.

Figure 5
Wordcloud of Interplay between Uncertainty Avoidance,
Masculinity, and Power Distance

Wordcloud for Topic 3
]

avoldance

dimensions

masculinity masculine

uncertalnty

culture power gistance

Note: Compiled by the author.
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The fifth frame (Topic 4) was the influence of
culture on organizations. Keywords include: mind,
software, culture, Hofstede, and organizations. Fig-
ure 6 is a wordcloud of the influence of culture on
organizations frame.

Figure 6
Wordcloud of Influence of Culture on Organizations

Wordcloud for Topic 4

hofstede”

cultural communlcatlon
ure

gultures
SO twaremlnd

organizations

minkov

Note: Compiled by the author.

The sixth and final frame (Topic 5) was under-
standing high-power distance cultures. Keywords
include: high power, distance, and Hofstede. Figure
7 is a wordcloud of the understanding high-power
distance cultures.

Figure 7
Wordcloud of Understanding High-power Cultures
Wordcloud for Topic 5

hofsteder
cultural
culture

F)h h cultures

di€tance

Note: Compiled by the author.

There are trends in these frames over time. The
cross-country comparison frame has consistently
been mentioned since 1993. There is a spike in col-

12

lectivism vs. individualism and the impact of cul-
tural values in international interactions frames in
2009. The influence of culture on organizations and
the understanding of high-power cultures frames
appear frequently only after 2007. These trends are
visually represented in Figure 8.

The NLP and BERTopic analysis results re-
vealed insights into how Hofstede was framed
in communication journals from 1993 to 2024.
Throughout the dataset, a total of 438 articles ref-
erenced Hofstede 4,779 times. The Journal of In-
tercultural Communication Research published by
far the most articles referencing Hofstede (n = 109
or 31%), highlighting its significance in intercultural
and cross-cultural communication scholarship. This
analysis indicated that Hofstede’s framework pri-
marily examines individualism vs. collectivism, es-
pecially in international and cross-cultural settings.
This dimension serves as a crucial element in com-
prehending cultural differences in communication
research. Furthermore, additional frames were iden-
tified in the journals’ analysis of Hofstede: the im-
pact of cultural values on international interactions,
cross-country comparisons, the interplay between
uncertainty avoidance, masculinity, and power dis-
tance, the influence of culture on organizations, and
understanding high-power distance cultures.

Hofstede’s dimensions remain a dominant
theoretical perspective for intercultural and cross-
cultural communication. The concentration of cita-
tions in certain journals appears to show potential
disciplinary boundaries, where Hofstede’s work
is mainly confined to intercultural, cross-cultural,
and international communication rather than wide-
ly incorporated into broader communication stud-
ies. Looking to the frequency of citations, 33.33%
of the articles came from two journals, the Journal
of Intercultural Communication Research and the
Journal of International and Intercultural Commu-
nication. Both of these journals in their Aims and
Scope emphasize “culture,” “intercultural,” and
“cross-cultural.” None of the other journals 1nclud-
ed have all of these three terms. Hofstede’s cul-
tural dimensions focus on how a society’s culture
influences the values of its members and how these
values are linked to behavior. Outside of the com-
munication discipline, the dimensions are regular-
ly used in marketing (Soares, 2007), psychology
(Taras et al., 2010), business (Taras et al., 2012),
disaster research (Noll et al., 2020), in accounting
(Khlif, 2016), etc. However, in the journals central
to the communication discipline, the dimensions
appear to be relegated to the intercultural/cross-
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cultural communication oriented journals. We
propose this is because the dimensions are largely
taught in the discipline as a framework for inter-

Figure 8
Topics/Frames over time

Topics over Time

704

Frequency
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——— 5_power_distance_hofstede_high

304 f
204 ‘ \
o 7/\

-~

cultural and cross-cultural comparison. Thus, for
many in the field, these dimensions are part of the
intercultural and cross-cultural discipline.

Global Topic Representation
0_hofstede_individualism_collectivism_co...
——— 1_consequences_culture_values_hofstede
~—— 2_hofstede_cultural_dimensions_countries
3_hofstede_uncertainty_avoidance_masculi...
—— 4_hofstede_mind_software_cultures

T T T T
1995 2000 2005 2010

Note: Compiled by the author.

As a foundational framework for analyzing so-
cial scientific phenomena, Hofstede’s increase in ci-
tations since 2007 suggests the cultural dimensions
have gained increased recognition in these commu-
nication journals. The BERTopic analysis indicated
collectivism vs. individualism emerged as the most
significant frame, underscoring its relevance for
communication researchers in distinguishing com-
munication cultural patterns and values. The emer-
gence of topics such as “the influence of culture
on organizations” and “understanding high-power
distance cultures” after 2007 signifies a shift in re-
search focus, possibly influenced by the growing
globalization of workplaces, organizational stud-
ies, and communication studies as a discipline. The
rise in the discourse regarding “collectivism vs. in-
dividualism” and the “impact of cultural values in
international interactions” in 2009 corresponds with
broader conversations on internationalization in
academic and professional domains (Fukushima et
al., 2009; Lam et al., 2009; Liddicoat, 2009; Meeu-
wesen et al., 2009; Ryan & Viete, 2009; Signorini et
al., 2009; Tapanes et al., 2009; Vodosek, 2009; Xie
et al., 2009).

While there has been criticism of Hofstede’s
dimensions (Baskerville, 2003; Brewer & Venaik,
2011; Croucher et al., 2015; Dartey-Baah, 2013;
Erez & Earley, 1993; Javidan et al., 2006; McSwee-
ney, 2002; Minkov, 2017), these criticisms did not

T T
2015 2020

emerge as a frame within these communication jour-
nals. While there are critiques of Hofstede’s dimen-
sions, such critiques are not part of the discourse in
the journals deemed central to the discipline (Griffin
et al., 2018) and the two primary intercultural/cross-
cultural communication journals.

From a methodological point of view, the results
of this study demonstrate the value of integrating
computational tools, such as NLP with BERTopic
to understand academic discourse. By capturing fre-
quencies over time, as well as framing patterns, this
approach bridges computational methods with com-
munication theory. This methodological approach
offers deeper insight into the intricacies of how
these dimensions have been framed by communica-
tion researchers within communication journals.

This study is not without limitations. First, the
temporal span of data (1993-2024) highlights trends
but does not fully encompass all articles since the
publication of Hofstede’s dimensions. Future re-
search could conduct an analysis from 1981, the
year after the publication of Hofstede’s Culture’s
consequences. International differences in work-
related values. Second, this analysis only covers
25 communication journals. While this analysis
does provide an understanding of how the field
frames these dimensions from these journals, there
are many other journals that comprise “communi-
cation.” Depending on the Terms and Conditions/

13
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Use, and the website design of each journal, re-
searchers could use data web scraping software
like Octoparse, Sprinklr, etc. to pull articles from
a larger journal data set. Third, this study focused
solely on Hofstede’s dimensions and how these are
framed in communication journals. Along with Hof-
stede’s dimensions, Hall’s (1966, 1976) theories of
context, time and proxemics (Chau & Gudykunst,
1987; Usunier & Roulin, 2010; Wiirtz, 2005) and
Schwartz’s cultural value types (Gudykunst et al.,
1996; Zhang et al., 2005) have also been applied in
intercultural and cross-cultural communication. Fu-
ture research could compare and contrast how the
discipline has framed the work of Hofstede, Hall,
and Schwartz.

Conclusion

This study utilized BERTopic analysis to exam-
ine how Hofstede’s cultural dimensions have been
framed in communication journals from 1993 to
2024. The results highlight the impact of Hofstede’s
framework on communication research, especially
in the fields of intercultural and cross-cultural com-
munication. The frequency of Hofstede’s citations
surged after 2007, especially in journals like the
Journal of Intercultural Communication Research

and the Journal of International and Intercultural
Communication, which reflects a growing appli-
cation of his dimensions in these communication
journals. The concentration of citations in specific
journals suggests Hofstede’s work is confined to
certain disciplinary boundaries, limiting its broader
application in communication research. With BER-
Topic extraction analysis, the study offers insights
into how academic discourse has framed culture
over time. Additionally, it contributes to the ongo-
ing discourse on the evolution of communication
theories and the role of journals in shaping academic
and societal understanding. As scholars continue to
engage with cross-cultural research, the discourse
surrounding Hofstede’s work will likely evolve,
reflecting broader shifts in communication and cul-
tural studies.
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bAK-TATbl KA3SAK KMHOCbI TAKbIPbIbbIHbIH HACUXATTAAYDI:
OTAHADIK XXOHE LUETEAAIK MEANAANCKYPCTAPADI
CAABICTbIPMAADI TAAAAY

KMHO — Ke3 KeAreH XaAblKTblH PyxXaHW 6MipiHiH aiHacbl. KMHO apKbiAbl YATTbIK, MOAEHMETTIH,
epPeKLIEAIKTEPI, TapUXbl MEH CAAT-ASCTYPI, XaAbIKTbIH 6OAMBIC-0iTiMI ailbIKTaAaAbI.

Kasak, KMHOCbIHbIH Tapmxbl XX FacbIpAblH aAfallKbl >KapTbiCbiHaH 6actay asaabl. Kasak
KnMHematorpad caaacbl KeHec oAarblHbIH MBAEHM >koOaAapbl asiCbiHAA KAAbINTACTbl. TyHFbilw peT 1938
>KbIAbI «AMaHreAAi» (PUAbMI TYCIpIAiN, Ka3ak, XaAKbIHbIH a3aTTblKKA YMTbIAFAH KYPECiH KepKeMAiK
TypFblAa Lwebep yCbiHADI.

LllekeH AMMaHOBTbIH «ATaMaHHbIH akplpbl», «TaKkusAbl MepiwTe» CUSKTbl (DUAbMAEPI Ka3ak,
KMHOCbIHbIH, €H >KapKblH YATICi GOAAbl. YATTBIK KMHOHbIH AamybliHa MexuTt beraamH, A6a0AAa
Kapcak6aes, Opas 96iwes, Catbibarabl HapbIMOETOB CHSIKTbl KAACCMK PEXKMCCEPAEP 30P YAEC KOCTbI.
ToyeAacisaik >biapaapbl AspexaH Omipbaes, AkaH CaTaeB, Pyctem O6aipawes, Epmek TypcbiHOB,
Tumyp bekMambeTOB CUSIKTbI TAAQHTTbI PEXXMCCEPAEP OHbI >kahaHABIK, Aspeskere >eTkize Oiaal. Kasak,
XaAKbIHbIH pyxaHu 0ail Mypacbl, TapuXbl MEH MOAEHW BGOAMBICbIH GEMHEeAeY KMHO eHepiHiH OacTbl
TakbIpbINTapbiHbIH 6ipiHe anHaAAbl. TyCipiAreH (PUAbMAEP YATTBIK, PyX MEH MaTPMOTMU3MAI XKaHFbIPTYFa
YAEC KOCTbl.

MakanaHbiH MakcaTbl — BAK-TaFbl Ka3ak, KUHOBHIMAEPIHIH AMCKYPCbIH CUHTE3AEY apKbIAbl YATTbIK,
KYHABIABIKTapPAbIH, MacC-MeAMaAaFbl HACMXATTaAy YPAICTEPIH FbIAbIMU TYPFbIAQ CapaAay.

3epTTeyAiH AepekTik Ma3MyHbl «Kac Kasakp, «AHa TiAi», «AATbI aAall», «AK)KYHiC-AcTaHa», «XKac
aAaL», «Kac Kasak, yHi» CUSIKTbl YATTbIK, 6acbiabiMaap MeH el.kz, e-history.kz aknapatTtbik-caiTrapAbiH
MatepuassapbiH KAMTUADI.

Makanaaa 3epTTeyAiH CaAbICTbIPMAAbl AMCKYPCTbIK, TaAAdy, Ma3MYHABIK-TUIMOAOTUSABIK, XiKTey
aAiCcTepi KOAAAHBIAAABI. TEOPUSAABIK-3MIUPUKAABIK, TOCIA YATTbIK KYHABIAbIKTAPAbBIH LIUPABIK >KoHEe
ASCTYPAI MEAMAAA KOPCETIAYIH TYCIHAIPYre MyMKIHAIK Gepeai.

3epTTey HOTMXKECIHAE OTAHAbIK, KMHOHbIH AaMybiH KOAAQYAbIH HErisri meama Kypasaapbl 6ip
Xyrere Tycipinai. Capantamablk KMHO CbIHbIHBIH, MOAEHU KanuTaAAbl Kypy >eHe KasakCTaHHbIH,
XaAbIKApPaAbIK, UMUAXKIH HbIFAUTY (DakTOPbl PETIHAET MaHbI3AbIAbIFbI aHbIKTaAAbl. MaKaAAHbIH, FbIAbIMU
KYHABIABIFbI MAMAHAQHADBIPbIAFAH MEAMA AMCKYPCTbIH Heri3iHAE XKaTKaH TeTIKTepAi TepeH KapacTbipy
JKOHe Kasipri MeAMaKypbIAbIMAAP >KaFAaMblHAQ KOCIOM KMHOXYPHAAMCTMKA aAAblHAQ TypraH
npo6AemMarapAbl aHbIKTayAaH KepiHic TabaAbl.

TyiiH ce3aep: BAK, KMHOXYPHAAMCTUKA, Ka3aK KMHOChI, PEXKMCCYPa, KUHOBHAIPIC, KNHOECTUBaAb,
MEAMAANCKYPC, MEAMAXKYIME.
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Coverage of Kazakh Cinema in the Media:
A Comparative Analysis of Domestic and Foreign Discourses

Cinema serves as a mirror of a nation’s spiritual life, revealing the peculiarities of national culture,

history, traditions, and everyday existence. The history of Kazakh cinema dates back to the first half of
the 20th century, evolving within the framework of Soviet cultural projects. The first Kazakh sound fea-
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Prominent examples of Kazakh cinematography include the works of Shaken Aimanov, such as The
End of the Ataman and Angel in a Skullcap. Directors like Mazhit Begalin, Abdulla Karsakbayev, Oraz
Abishev, and Satybaldy Narymbetov made significant contributions to the development of national cin-
ema. Since independence, directors including Darezhan Omirbayev, Akan Satayev, Rustem Abdrashev,
Ermek Tursunov, and Timur Bekmambetov have elevated Kazakh cinema to a global level. One of the
central themes of modern cinema was the representation of the rich spiritual heritage and cultural iden-
tity of the people. The films made contributed to the revival of the national spirit and patriotism.

The purpose of the article is the scientific differentiation of trends in the promotion of national values
in the media by synthesizing the discourse of Kazakh film production in the media.

The documentary content of the study includes materials from national publications and el.kz, e-
history.kz information sites such as Zhas Qazaq, Ana Tili, Alty Alash, Akzhunis-Astana, Zhas Alash, and
Zhas Qazaq Uni.

The article uses methods of comparative discourse analysis of research, content-typological clas-
sification. The empirical approach has allowed the interpretation of ways of representing national values
in digital and traditional media.

Results indicate that key tools of media support for Kazakhstani cinema have been systematized,
highlighting the importance of expert film criticism in forming cultural capital and strengthening Kazakh-
stan’s international image. The scientific value of this article lies in its in-depth analysis of specialized
media discourse and the identification of challenges within professional film journalism in the modern
media system.

Keywords: media, film journalism, Kazakh cinema, directing, film production, film festival, media
discourse, media system.
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OcBelleHHue TeMbl Kadaxckoro kuHo B CMMU:
CPaBHUTEAbHbIH aHAAU3 OTE€4YeCTBEHHOI0 U 3apy0eXKHOro AMCKYpCOB

KnHo — 3epkano AYyXOBHOWM XM3HM Al06Oro Hapoaa. Yepes knHemaTorpad packpbiBaloTcs 0Cob6eH-
HOCTU HALMOHAABHOM KYAbTYPbI, UCTOPUSI, TPAAMLMK 1 ObIT. MICTOpMS Ka3axckoro KMHO H6epeT HauyaAo
B nepBoit noAoBuHe XX Beka. [epBbiM 3BYKOBbIM XyAOXECTBEHHbIM (DUABMOM CTaAa KapTMHa «AMaH-
reAbabl» (1938 r.), npeacTaBuBLLas 3pUTEASM 6OPbOY Ka3axCKoro HapoAa 3a CBOOOAY.

SApuaniummmn obpasuamn HaUMOHAAbHOIO KMHOMCKYCCTBA CTaAM paboTbl LllakeHa AiimaroBa, Ta-
kue Kak «KoHel, atamaHa» 1 «AHreA B TiobeTerke». 3HaUMTEAbHbI BKAQA B Pa3BUTHE OTPACAM BHECAM
pexxkuccepbl-kaaccukun: Maxut beraanH, Abayara Kapcak6aes, Opa3s A6uuies, Catbibarabl HapbimGe-
TOB. B roAbl HE3aBMCUMOCTM TaA@HTAMBbIE MOCTAHOBLUMKM — AapeskaH Omupbaes, AkaH Caraes, Py-
ctem Abapauwies, Epmek TypcyHos, Tumyp bekmMambeToB — BbIBEAW OTEUECTBEHHOE KMHO Ha MMPOBO
ypoBeHb. OAHOM M3 LIEHTPAAbHbIX TEM COBPEMEHHOIO KMHOMCKYCCTBA CTaAa perpeseHTaums 6oratoro
AYXOBHOIO HaCAEAMS U KYAbTYPHOM CaMOOBbITHOCTM HapoAa. CHTble (hUAbMbI CMOCOBCTBOBAAM BO3-
POXKAEHUIO HALMOHAABHOIO AyXa M MAaTPUOTM3Ma.

Lleab cTaTbn — HayuHas AnddepeHumaLms TEHAEHLMIA NponaraHAbl HALLMOHAAbHbIX LLEeHHOCTEN B
Macc-MeAMa MyTemM CMHTE3a AMCKYPCa Ka3axXCKom KMHonpoaykummn B CMI.

AOKYMEHTaAbHOE COAEp>KaHWe MCCAEAOBAHMS BKAIOYAET MaTepuaAbl HaLMOHAAbHbIX W3AAHWI
n el.kz, e-history.kz nHopMaumoHHbIX canToB, Takmx Kak «XKac Kasak», «AHa TiAi», «AATbI aAaLl»,
«AKXXYHiC-AcTaHa», «XKac araw», «XKac Kasak, yHi».

B cTaTbe MCMOAb3YIOTCS METOAbI CPAaBHUTEABHOIO AMCKYPCHOIO aHaAM3a UCCAEAOBAHUS, COAEpP-
>KaTeAbHO-TUMOAOrMYeckas Kaaccudukaums. TeopeTuko-aMnmMpuyeckuii moAXoA NO3BOAUA MHTeppe-
TMPOBaTb CMOCOObI penpe3eHTaumm HauMOHAAbHbBIX LEHHOCTEN B LMDPOBbLIX M TPaAULIMOHHBIX CMUA.

B pe3yAbTate MCCAEAOBAHWUSI CUCTEMATM3MPOBAHbI KAIOUYEBbIE MHCTPYMEHTbI MEAMMHOIrO COMpo-
BOXKAEHMS Pa3BUTUS OTEUYECTBEHHOrOo KMHO. OnpeaeAeHa 3HAaUMMOCTb IKCMEPTHOM KMHOKPUTUKM Kak
hakTOopa (POPMMPOBAHUS KYABTYPHOIO KanuTaAa U YKpPenAeHns MeXXAYHapoOAHOro MMmnaxka Kasaxcra-
Ha. Hay4Hasl UeHHOCTb CTaTbM 3aKAKOYAETCS B YTAYOAEHHOM aHAAM3Ee MEXAHN3MOB (PYHKLIMOHMPOBaHMSI
CreumaAm3MpoBaHHOrO MEAMAAMCKYPCa U BbISIBAEHUM NMPOoOAeM MpodecCcMOHaAbHOM KMHOXKYpPHaAU-
CTUKM B YCAOBMSIX COBPEMEHHON MEAMACUCTEMBI.

KaroueBble caoBa: CMI, KMHOXXYPHAAMCTMKA, Ka3aXxCKOe KMHO, PeXmccypa, KMHOMPOU3BOACTBO,
KMHOPECTMBaAb, MEAMAAMCKYPC, MeAMacucTema.
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BAK-TaFLI Kas3aK KHHOCBI TaKLIpLI6LIHI>IH HacuxaTTajaybl: OTAH/BIK YKOHE H_IeTe.]'II[iK MEAUAUCKYpCTapAbl CaJIbICThIPpMAJIbl TaJ1aay

Kipicne

Ka3zak KHHOCBHI YITTBIK TapUXU MOJICHUETTIH
0acThl KYHABUIBIFBI PETiH/E Ka3ipri Ke3eHre aeiin-
ri gamy >xonbiHaa BAK Oerrepinnme Typni kaHp-
JIBIK CHUITaTTa KOPIHIC TayhIl KeJemi. YJTTHIK KH-
HemaTorpausi KCHECTIK KEe3eHHEH OacTay asibll,
Ka3ipri XaJbIKapallblK apeHa/la TaHBIMAJIBUTBIKKA
ue 00J/bl. AJFalllKbl KUHOWH/YCTPHSIHBIH HETi3i
1930 xprmapsl ATMaThIIa KEHECTIK YTiT-HacuXat
KYpajbl peTiHAe AepeKTi (QuiabMIep MIbIFapyAaH
Oactanael. Ka3zakTelH TYHFBIIT «AMaHTenmi» (1939)
kepkeM (uibMiHAe 1916 KbUTFBI PEBOJIIOIUSHBIH
)kerekmrici AMaukenni MMaHOBTHIH OeT-OeiiHeci
TapUXHU KE3EHMEH YIITACThIPa COMJIAIJIBI.

ExiHmn  gyHuexy3imik  coFpic  OacTanraHma
«Mocunbem» meH «JleHninbpM» AnMaThl Kanachl-
Ha dBakyalwsuanei, 1944 sxeinmra neiiiH mibrFap-
MalIbUTBIK JKYMBICBIH KanFacTeipbl. Opranbik bi-
PIKKeH KHHOCTYIUS KYPBUIBI, KEHECTIK OTaHIBIK
KkepkeMcypetTi puiabMmaepain 80% ockl cTyausaan
sKpanFa koJ TapTThl. COFbIC asgKTamFaH coH Kazak
KCP kMHOMHAYCTPHSICHIHBIH )KEMICTi eHOCK eTyiHe,
KOFaM KaiipaTkepi opi Oenrini pexwuccep llloken
AtimaHOB yiiec KocThl. 1984 xbuibl «Kazakdumbmy»
KHHOCTYIVSICBIHA OHBIH €ciMi Oepisim, cTyausaan
Tapuxy JactaHaap Typaibl Tycipinren «Kpi3-XKi-
oex» (1970) xoHe «ATaMaHHBIH aKbIPBD) CHSKTHI
(1970) sxmH-puIbMAEp KOPCETIL.

1980 >xpu1napabiH coHbl MeH 1990-11b1 xbL1IAP-
IBIH, OachiHAa «2KaHa Ka3zak TOJKBIHBI) JIEIl aTaja-
TBHIH Ke3eH Oactannubl. byn huiapmuepae npoBUHIHAS
MEH METaIOJUCTIH KapaMa-KaullbUIBIFbI, aJIKO-
JKOHE HApKOMAaHUS, CYHMIH] CHAKTBHI TaKbIPBIIITAp
kopiHic TanTel. ConwlH imnuge «Wue» («Mrmay)
¢unemi (pex. P. Hyrmano) Oykin Kenec omarbi-
HBIH «KalTa KYpy» KHHEMaTOTrpa(bIHbIH CUMBOJIbI-
Ha alfHaJFaHJal ocep Kaaablpabl.

Tananttel pexuccep Catpibanasl HapbimOe-
TOBTBHIH aJFammKksl «Kac akKOpJICOHIIBIHBIH eMip-
OastHBI) aTThl «KYJIBI3ABD (QUIBMI OHBI DIIEMJIIK
JeHreiaeri kuaomeoepiep KarapsiHa KocTel. OFaH
1996 xbuibl KP MemilekeTTiK ChIMIIBIFBI OSpisiii.
byran neiiin HapeiMOeToB OipHemie TONBIKMET-
pakapl KepkeM (GHIBM MEH JEepeKTi KapTHHaJap
Tycipai. OHHaH actaM (UIBMIe CIICHApHUH Ka3bIl,
OipHemie moBecTep KUHAFBIH IIbIFapabl. «Kac ak-
KOPJICOHIITBIHBIH eMipOasHbl»y (UIBMI €H Oememnii
XaJIBIKAPAJIBIK, KHHO(OpYMAapaa KyJjaeiaep ablil,
PEKOPATHIK KOPCETKIIKE e OOIIIbI.

AJ TOYEJICI3IIK XKBULIAPhl Ka3aKCTaHIBIK KHHO
JaMybIHTIa alTapIIBIKTal e3repicTep maiina 60Ib.
1999 xbuinan 6acran «Copoc-KazakcTan» Kophbi-
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HBIH Kap KbUIBIK KOJIaybIMEH Kb caiibiH «XKaHa-
nra KapaiMbI3» aTThl KacTap KWHOCHIHBIH (ecTH-
BaJji oTKi3lie 6actanbl. 2005 KbUIBI OTAHIBIK KHHO
TapuXbIHAA O3IHIIK JapaliblK TaHBITKaH «Kemr-
neHainep» QUIbMi dKpaHFa KON TapTThl. bipak
«Kemmenaineprey meTenik akTepiaepaid TyCKeHi
XaJBIKTBIH Hapa3bUIBIFBIH TYIBIPBII, CBHIH-TIKipre
yuwslpanabel. by Typansl xypHanuct Hazeim JlyT-
OaeBa «Kazak anebueri» razeriniue >kapusUIaHFaH
«Kazak emi» «Kemmenminepmiay KepiH KahTana-
MalIpl» aTThl MaKajJachlHJa KUHOTAHYIIBl baybip-
xaH HerepOekTiH MpIHAHAAHN MiKipIepiH KenTipe-
ni: «Aosuait (Kyno bekkep) Epainbl neres kimkene
OanaHbl KOPTEHJIC OFaH JIETeH BIKBUIACKIH OaaHbIH
WeriH KOJBIMEH KOTepil, KaFbIHAH KaFbI OiJIi-
pexai. MyHbIH 0opi aMepuKaHIBIK GUIBMIETI ic-9-
pekertepai kepcereni. Kasak Oanara cyiicinrenue
OaceIHAH CHITAMABI, apKachkiHAH Karamael» (Jlyroae-
Ba, 2015). Ockl TycTa Ka3aKk KMHOCHIH ©3T¢ CUIIAT-
Ka CHT1311 xki0epyre 6omap OomMac aeTaabIiH ocep
CTKEHIH €CKepCeK, XaHAap Typajbl CepUalFa TEK
03 eNMI3MiH aKTepiepi KaTHICHIN KaTca MyHIaH
OJIKBUIBIK TYBIHAAMac €Al JIereH O TyHinumeyre
Oomaapl.

2010 >xpuiman Kaszaxcran kunHemartorpagusi-
Chl KOFaMJIbI TIBIHAWEI OCHHENEHTIH npama, KoMe-
nusi, Tapuxu (WIbM, FBUIBIMHU-(DaHTACTHKA CHUSK-
ThI JKaHPIBIK YiATLAepAl YebiHabl. 2024  KbUTbI
Ka3aKCTaHIBIK KOMMEPIMSJIBIK OaFbITTa TYCIpireH
(uIpMIIEepIeH POKAT apKbUIbl 22 MUJUTHAP]T TEHTe
JKUHAIIeL. Mbicaisl, Jlyman EpkiMOekTiH 1e010TTiK
TONBIKMETPpXKIBI GribMi «Qaitadany Oip alabsIH
imriHge Oip MWIIHapi TeHre naiaa tantel. «byn
coma 2023 xpumMen canbicTeipranmga 30%-ra ap-
THIK», — Aeiai Top Pro Cinema opranbirsiHbIH Oac
nupeKTopsl Anexcannp Akcrotunl «Kypcus-menna
caifTeiHa Oepren cyxOaTbiHza (O0iTaid, 2025).

Kypnammct Axcoyne O6itaiasiH 2025 KbLi-
nbiH 26 HaypeizbiHaa «KypcuB-meauna» calThiHAa
xapusiaraH  «KazakcTaHIblK KUHOKOMITAHHSIIAp
KaHIIa cajbIK TeJeini?» aTThl cyXOaThIHAAFHI Je-
pekTepre cyheHcek, «OHep KbIpaHIapbD» IIbIFap-
MAIBLIBIK, YKBIMBI TYCipren «Momnga» ¢uiabmi 06ip
MUITHap TeHre Tycipim, 2023 xputel Or0KeTKe 3
MiH. TeHre, 2024 xbiabl 21 MBIH TEHI€ CalbIK, TO-
nered. OuinbMmae OYpHIHFEI OaHIUTTIK OMipIeH Ka-
IIBIT, JKaH THIHBIIITHIFEIH MEIITTEH TalKaH JKiriT-
TiH OKHFAChI OastHmananasl. bacTer penme — Maausip
CepikbOacs.

2025 xpUThl MIILTHAp A KUHAFaH prbM— Tartaria
Films kunoctyauscel Tycipren «locTyp» Xoppopsl.
OuneMm pexuccepi — Kyansim beiicek. [lemeyri-
ci — mpoxaroccep Anmac JKenm xeHe OHBIH Brave
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Talants komnanusicel. 2022-2023 xpuigap Komma-
aust 110-200 MIIH. TeHTe KOJIEMIHJIE CAJIBIK TOJIETEH.
An ¢wibeM mbIKKaHHAH Kedinri 2024 xbutbl Or0I-
XKeTke 427 MITH. TEHT€ CaJIbIK KYWFaH.

Basgn AmnareszoBansiy «BM Production» aTTbl
MPOIOCCEPIiK OpPTANBIFEl «bakpiT), «TpakTOpIIBI-
HBIH Maxa0Oate», «Payza» Topizai ¢dunbM-ce-

1-kecre

puangapaaH  MIUIHAPATAaFaH  KapiKbl  TYCIpreH.
2024 XBITBI J)KaphIKKa MIBIKKAH «Kayarm 6ep» aTThl
¢unpmHIH okura kemicinne Canrtanar Hykeno-
BaHBIH OMIpPIMEH YKCACTHIK Oap eKeHmiri Oaifka-
nanbl. AUIBIK JIEPEKTepre CYHEHCEK, OPTaJBIKTHIH
2023 >xputel xanmsl TyciMi 1 mupa. 113 muH. TeH-

reHi KyparaH (/-xecme).

Kaszaxcman xunoundycmpusicolibly KapoicuLivlk oepexmep Kecmeci

Kb ®uibM / Komnanus Kepcerkim Typi Coma (TeHre)
2024 KazakcTan koMmMepuusuisK, puabMaepi JKanmel mpokar TaOBICH! 22 Mapa.
2024 Kazakcran KMHO HapbIFbI 2023 KbUIMEH CaJBICTBIPFAH]IA OCIM +30%
2024 «Qaitadan» ([Jyman Epkimbek) 1 aiinars! TabbIC 1 Moz
2023 «Monpa» punbmi TeseHreH canbik, 3 MJIH.
2024 «Monga» GuiabpMmi TeiieHreH caubIk 21000 T.
2022-2023  Brave Talants JKBLIIBIK CalIbIK, 110-200 mutH.
2024 Brave Talants JKBUIIBIK CalIBIK, 427 MiH.

2023 BM Production

JKanrmbl Tabbic

1 mur.113 mutH.

2023 Sataifilms CanpIx 9 MITH.

2024 Sataifilms Canslk 12 mutH.

2025 «Paxerup-3» CanbIk 600 miH.
Ecxepmne: Asmop kypacmuvipean

Axkan CaraeBka Tuecini «Sataifilms» kuHOCTY- — 2-KecTe

nusicel «Paketupy», «Palionsl», «Kayxypek MbIH
Oanay xoHe « ToMupuc» Topi3ai GuIbLMIEpPIl TYCIP-
reH. 2025 xpuibl «P3keTup-3» KapblKKa LIBIKTHI.
KunoceHmibmap ¢unsmre 0ipa3 MiH TaKKaHBIMEH,
TaHBIMAJIIBUTBIFEI MEH KaJBIITACKAH aTaybl ©3 JKe-
MiciH Oep/ii. AJFamikel exi anrazga «Pakerup-3» 600
MJTH. TeHre kuHan anasl. COHBIH HOTIKeCiH e Satai
Film 2023 xpiaer 9 min. Tenre, 2024 KbuUIbI 010/1-
’)keTke 12 MITH. TeHre, KyMraH.

[Ipokarran anraiiksl MAUIHAP/ITAI TAOBIC TaIl-
kaH Hypnan KostHOaeB jkoHE OHBIH KOMITaHUsIA-
pt 6onnbl. Kazak kepepMeHaepi YIIiH Kbl CallblH
«bu3Hec mo-Ka3axCKuhI» Kepy I9CTypre aifHaIbl.
Pexuccepain «Mos 11000Bb Alicyiy», «KaHUKYITBI
B Taiimanne» dunpmuaepi ne kernke TanpIMal. KosH-
OaeBThIH Ou3Hec kaitbl hpubmuepi Kazteleproduct
KOMTIaHHSICHIHBIH, CTYAMSChIHAH KaphIKKA MTBIKKAH
(2-xecme).

Kaszaxcman  KuHOUHOYCMPUACHIHbIY 9KOHOMUKATBIK KOpCem-
xiwmepi (2024-2025). Kazaxcman ¢unvmoepiniy npoxkam ma-

Obicbl

Kepcerkim TeHre

2024 . KOMMEPLUHSIBIK, (PHUIbMIEP/II -
pH Kb AP 22 mupa. T

JKaJIbI TA0BICHI

2023 KBUIMEH CaJIBICTBIPFAHIIAFBI 6CIM +30%

Ecxkepmne: ABTOp KypacTbIpFaH

CoHpaii-aK Ka3ak KHHOCH XalbIKapalibIK, (ec-
TUBAJIBACP/IE JKYJICTI OpBIHAAPFa Ue OOIIBII, DIIEM-
K KAHO MOJICHHUETIHE OE YJIeC KOCTHL. YJIITTBIK
pekuccepiiep MEH akTepsiepliH IIbIFaPMAaIIbUIBIFbI
Hero-Hopk, Dpankdypr, Juccabon xomue Gacka
Kananapaarsl pecTUBaIbACPIe )KOFaphbl OaFaaHbIIl,
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BAK-TaFLI Kas3aK KHHOCBI TaKLIpLI6LIHI>IH HacuxaTTajaybl: OTAH/BIK YKOHE H_IeTe.]'II[iK MEAUAUCKYpCTapAbl CaJIbICThIPpMAJIbl TaJ1aay

9KpaHaapaaH kepceriai. Ochl peTTe Ka3ak KHHO-
CBIHBIH EpeKINeTiKTepi XaibiHma emimizmin bAK
KYpaJliapbl Aa TYpJi KaHpiapia MaKaitajiap KapHs-
natm, npooiiemanap kerepai. decTuBampaepe XKe-
HIMIIa3 aTaHFaH QUIBMICPIl KOFaMFa HacUXaTTa
Oacransl. Kazak KMHOCIEHapHHIEPIHIH Ma3MYHBI
VATTBIK TapHX, CAIT-IOCTYP MEH PYyXaHHUATTHI K-
panma Oelineneyre apHanasl. Mpicainsl, «Kynreoe»
Tapuxu QUIBMI Ka3aK XaJKbIHBIH Oalf TapUXbl MCH
MOJICHUET] TypaJibl MaHBI3bI JICPEKTEP I KAMTHIJIBI
(kaznai.kz). Kuno skpanmapaaH TYPMBICTBIK, JKaF-
Jaiina Kes3lIeceTiH 30pIIBbIK-30MOBIIBIK, KOpiHicTepi
MEH >KEMKOPJIBIK CHIIATTa TYbIHIAFaH 3apianrap,
KaWbIPBIMIBUIBIK JKACcay/IbIH aThIH KaMbLIFaH JIey-
METTIK Moceesep KopiHic Taybll, KOFaMHBIH Ha3a-
peIH aynapasl. OuabMAepAe Ka3akiia CayHATPEK-
TEPAiH KOJAAHBIC Ta0ybl 1a €PeKIIe YITTHIK CHIIAT
JIapbITTHL. Pexwucceprep xaHa TEXHOJIOTHSIAP MEH
KpeaTuBTI HaesapAbl KOJIAaHBII, dIEMJIIK apeHana
Ka3aK KWHOCBIHBIH TaHBIMAJJBUIBIKKA e OOybIHA
aTCaJbICTHI.

Kypnamucr Arinana AmamanubH «XKac Kazak
yHi» O0achutbIMBIHBIH 2011 *bUTFEI 14 Ka3aH KYHTI
CaHBIHJIAa JKApBIK KepreH «Kazak KMHOCHI KeOeHin
KeJeoi» aTThl MakKalachlHAa Ka3ak KHHO OHEpiH
JMAMBITYJIBIH MYMKIHJIIKTEpiHiH Oipi perinae d¢ec-
TUBAJIBACD YHUBIMAACTBIPY KAXKETTIri OasHaamabl.
Cebebi  (ectuBampmep KHHEMaTOrpaduCTEpIiH
0aliTaHBICBIH HBIFANTY MEH TOXKipuOe ammacy Mak-
caTelHIa oTKi3Ieal. KnHo canachlHBIH TaOBICEI MEH
naMy OaFbITTapbhlH alKbIHAAyFa KOMETIH THTi3ei.
Ocsr opatiga enimizae 2000 xpurman GacTam OTKi-
sinren «lllokeH Kyanei3napb», «AcTaHa HKIIHY,
«bacray», «Jlumap» CBIHIBI KHHO(ECTHBAIBICP
KazakcTan UMHDKIH KaJIbIITACTBIPYFa YIIEC KOCTHI.
O31IMi3[IIH KHHOKAPTHHAJIAPBIMBI3IEI MIETEITIK KO-
pEepMEHIEp YLIIH YChIHYFa >KOJ allbUIbI.

Ocpl peTTe XKypHAINCTIH AEpEKTepiHE CYHeH-
CEeK, OChIHIal MYMKIHZIKTI €H ajFall TYFbI3FaH
Xansikapanbsik «Eypasus» xknHodecTuBamiHiH He-
rizi 1998 xeuiel Kanmanrad. Oran 200-1eH acram
JKYPHAIIUCT KATBICHIT, DJIEMHIH TYKIIP-TYKITipiHEH
kuHanrad 35 engen 170-TeH acTaM KUHOTYBIHABI
okemiaren. An 2011 sxbwiaer 130-Fa KyBIK IIETETIK
KHHOpEKUCCEp MEH aKkTep Kemill, 20-Fa )KybIK MeM-
JIEKETTIH OKiJTl KOHAKKa MakKeIphUTFaH. KoHakTap-
IbIH apaceiiga ['onnmuBynran Yak Paccen, Curypau
VYuugep, [xon Kerocak, Enena Kopuxosa, Ceprei
ActaxoB, Bagum KonranoB cusikTel akrepiap 00:-
raH (Amamamn, 2011).

Kypuamuer Mmakanana GpecTuBaib OTKi3yre KeT-
KCH IIBIFBIHIAPFA €peKIe Hazap ayAapFaHJIbIFbI
Oaiikananel. Macenen 2007-2008 xbuigaps! ¢pectu-
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BaJIbI'e KATBICKAH MICTEJJIIK aKTepiIapAblH TOHOpa-
pel 87,1 MIH. TEHTeHI KyparaH. bipak >XypHamucT
MEMJICKETTIK Kap>KbIHBIH KOIl YYMCAJFaH/IbIFbIHA
Hazap ayJapraHMeH, «IIBIFBIH IIBIKIAN, Kipic Te
KipMmeliai» gen Te oW TyhiHgen etemi. CoraH Ka-
pamacTaH caparniiblUiapAblH aiTybIHIIa, KUHOpEC-
tuBasib OpTa Asusiiarbl eH ipi kuHOOalikay ger
Oaramanrad. COHbBIMEH KaTap dJIeMAIK KHHO(DEeCTH-
BaJIbJIep KaTaJorblHA KipIeH Ka3aKCTaH/IbIK KaJlFbI3
(hecTuBaB OCHI OOJFAH.

2011 »xbubl Jlongonna «KasMymnaiil'az Ken
Oapnay» AK IPO-wbeH JloHZOHHBEIH KOp OHpiKa-
ChIHA IIBIFYBIHBIH 5 KbULIBIFIHA opail «Ka3zak
KUHOCHIHBIH KYHZIEPi» OTKEH OO0JIaThIH. ATTAaJIBIK-
ta «Kazakduiasm» opTypni xaHpaa Tycipinren 12
(UIIBM YCBIHBII, OFAH OTAHBIK, 31K MPOIOCEpIIep
MEH peXHccepliep KaThICaJbl. ATNTAIBIKTBIH OTill
kaTkaubl Typanbl «Financial Times», «Evening
Standardy», «Times Metro» CHSIKTBI IICTEAIK OacCkI-
JTBIMIAp Jla apHaibpl MaTepuangap Oepin OThIpaibl.
An «Kemmenainep» (uiIbMiHiH KapHaMachl COJ
KyHzaepi JIOHIOH METPOCHIHBIH CTaHIUsUIAPbIHAA
imym Typansl. JIoHmoH MeTpockiMeH Oip KyHae 3
MJTH. a7laM OTETiHIH €CKePCEK, JKapHaMaHBIH KaH Ak
JISHTelie ocepii OOJFaHIBIFBIH aHFapa ajaMbl3.
Consiven Oipre YubeiOpuranus Kunemarorpaduc-
Tep MHCTUTYTHIHBIH oTe Oexenmi «Sight and Sound»
aTThI OachUTBIMBIHIA «Ka3aKk(hriibMy» Typaisl MaKa-
na xapblK kepeai. Ochl mapa Typanbl KYPHATUCT
H. A6ynostsiH «Kac Anmamy razetinig 2011 xbut-
FpI 8 KapamachiHna «JIOHZOHAA Ka3ak KWHOCHI-
HBIH KYHJIIEpi ©TTi» MaKajJachIHIA TOJBIK aKmapaT
Oepineni.

Jlormonma «Ke13 XKibex», « Tpanccibip skcmpe-
Ci» CEeKI/Ii KIIACCUKAJIBIK YATiAe TycipiireH GpuiabM-
nep ne kepcerineni. Consimen katap Erop Muxau-
oy KoHYanmoBCKUilNIH «A-Fa KaWTBII Opany»
¢uneMi e yeetHbUTaAbl. byn ¢umem 2011 xKbUas!
«lleren TimiHgeri eH y3miK (UIBM» HOMWHAIHSI-
cbl OoitpiaIIa AKIL KMHOKOMEIUSCHIHBIH, aTaKThl
«Ockap» ChIMIBIFBIH UeneHAl. OuitbM eniMizin 3D
dbopMaThIHAa TYCIPUITGH aJIFallKbl KHHOTYBIHIBI
Oonnel. byn ¢unpmue AyraHCTaHHaH OpajFaHbIHA
Tajmail KeUT OOJIFAaH Ka3aKCTaHIBIK >KAayBIHTEPIIiH
KOJIbIHA KalTa Kapy ajlyblHa MOXKOYp OOMNyBI, SSFHH
OHBIH TOJIBIK TAFABIPHI OasTH €TUICTI.

Kypnamuer H. AOynoB makanana Jlonmonma
kepcetinren Epmex TypcbrHOBTBIH «Kemim» aTThl
¢unemingeri Kyn-Tonipre TtaObIHATHIH, ©37epiH
Kek-bepiHiH ypHarbIMbI3 AT €CENTCHTIH XalbIK-
THIH KOHE 3aMaHFbl OasHbl aFbUIIIBIHIAPBl KATTHI
KBI3BIKTHIPFaHBI JKOHIH/IE Al ThIT oTeni. PumbsM Mo-
HAKO0/1a 6TKCH XaJIbIKapaJblK KHHO(PECTHBAIbIE 0ac
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JKYJIEH] JKEHiI anb, coHbMeH Gipre Hpro-Kopk-
Te oTKeH Eypasusansik KnHO(EecTHBaIbAe apHaWbI
xyszere ue 6onran. Connaii-ak JIonnoH kepepMen-
nmepi Crmambex Toyexenmin «KepyHbik» GuUmbMiH
Jie KbI3bIFa TamMamanarad. unbmiae KazakctanHbIH
1930 xpuTAapAarsl ayslp axyaiabl MEH a3anThl KyH-
Jiepi OeitHeeHreH.

AnTanblKTa Ka3zak KUHOKJIACCUKACHIHBIH Kap-
KbIH yarinepinin Oipi «TpancciOip skcmpeciHin»
xKanFacel petinae Tycipinren «K mbIp3a, ci3 KiM-
ci3?» arThl GuIbMi e kepceTineni. OHIaFbl OKUFa
Acanom OUIIMOBTHIH aca Iedep OWBIHBIHBIH HOTH-
JKECIHJIE COTTI IIBIKKAHIBIFBIH OalKal amambls3. Exi
¢bunbpMIe e apbl MeH aOBIPOBIH KOFAPHI YCTAWTHIH
pyxbl Ouik, coM TyJFaHbIH OeifHeci >kacanraH. Pe-
xuccep Axan CataeBThIH «JKorombny humbMiHIe
OacTel penjepAl OHHAaraH aFbUILIBIHHBIH KOCiOM
akrepi Bunnu [Ixoncnen Oipre bepik A#TxaHOB,
Kapneiramr MyxamemkanoBanap na JIOHIOHAAFBI
KOpEepMEHIEP/IiH PU3AIIBIIBIFBIHA OOJIeHE  ].

Kazak xuHOCHl KyHzIepi AxaH CaTaeBThIH
«Anmackaamapy» atTel priIbMi 1€ Kepcetiiesni. bacter
ponni Peceit aktepi Anapeir Mep3nukuH oiHaraH.
Oman 6acka Kamarar Mycradunnin «Ceprmimicy,
aKbIH eMipiH apkay eTkeH Jlockan JKommkakchIHOB
neH PriMOek OnmueBTiH «bipkan camy GuiabMi Kep-
cerinai. Kunoanransik JIOHIOHHBIH «ATOJIOH»
aTThl KWHOTEATPhIHIA o©TKi3inmi. KuHoreaTpmbrH
0ac menemkepi Toma um: «KaszakcTaHHBIH KH-
HOANTANBIFRIHEIH JIOHAOHIA ©TKI3Iyl 01311 KAaTThI
KYaHTTBIL. ©3 0acbIM OChI aNTaJBIKThl YHBIMIACTBI-
pyJa Ka3akCTaHJBIKTAP/bIH OaThUIIBIFBIHA, JKaHa-
HIBIPJIBIFBIHA TOHTI 001 IbIM. DHUIBMIIED 1€ KEpEeMET
ipikrenreHn. MyHaa Ka3aKThIH KIACCHKAIBIK, KHHO-
napsl Aa Oap >koHe 3aMaHayH (QUIbMIEP /I epeKIIe
kesre Tycexi. bonamakra Kazakcranna knHo eHepi
epeKlIe JaMblll, YJIKeH KHHOOHAipic maima Oona-
IIBI JIETI KOMIJI CEHEMiH» AereH OoyaTeiH (AOyIOB,
2011. 6 6).

OneduerTepre Moy

Kuno enepi MeH KHHOMY3bIKaHBIH 3CTETUKAJIBIK
TaHBIMBIH TepeH 3epTTey e METENAIK FalpMaap B.
benbssmunniH, O. ApoHCcOHHBIH, T. AnopHoHBIH, XK.
Jlene3ain eHOEKTepi epeKIe MaHbI3Fa Ue OOJIIBI.

Hewmic ¢unocodsl, eHepTanyms! ransiM Bamb-
tep benpamunHiH « TeXHUKAIBIK PETPOyKTUBTLIIK
JIOYIpIHJETI 6HEp TYBIHIBICHDY CHOCTIHJE KUHOFa
epekie opeiH Oepineni. O KHHOHBI TEXHHKAIBIK,
PEeNpOAYKLHS JaMybIHBIH €H OacThl )KOHE €H ocep-
JIi cayachl peTiHae KapacThlpaibl. beHbIMUHHIH €H
MaHbI3bl TYKBIPBIMAAPBIHBIH Oipi — aypa YFBIMBI.

Aypa — eHep TYBIHABICBHIHBIH Oipereiiniri, KaiTa-
TaHOAWTHIHIBIFEI, OHBIH TapUXU-KEHICTIKTET1 KOH-
TEKCIMEH TBIFBI3 OaliaHbICBIH Kepcereni. KuHo
MeH (OTO CUSKTBHI TEXHUKAIBIK Kypaugap Oy ay-
paHbl KOS/IbI, OUTKEHI oJlap IIBIFAPMAaHbl ILIEKCi3
KOOeUTII, KeH ayIuTopusiFa Taparajsl. Kuno — ay-
PaHbIH KOFaIYBIH T€3JETETiH Heri3ri ¢popma 0ok
ecenreneni. beHbIMUHHIH TKipiHIIE, KHHO OHEP/I
KOMILITIKKe TYCIHIKTI opi KoypkeTimai eteni (benb-
samuH, 2004).

Peceiinik enepranyust O. AponconnsH «KnHo
xoHe (uocodus. MaTiHHEH 00pasFa» aTThl eHOe-
rinae GuIbM TUTIHIH KaJpFa, MOHTaXKFa OaiyiaHbIc-
THI KaJlail e3repicke YIIBIPAaHTBIHBI TYpabl (HUII0-
co(UsIIBIK TepeH TYCiHiK Oepineni. 3epTTeyIi KHHO
TApUXBIH €Ki TYPJl TOXIpHOETIK Ke3KapacTa CHH-
Te3neini. bipiHmniieH, KHHOHBI OHEP Jen 6arajia-
ca, GUIbMIETI MOTIHACPAIH JIe OFaH OCep CTCTIHIH
Oaiikatanbl. Conpali-ak (uiIbMIEri Kajapiiap MeH
MOHTXKJIBIH J1a KOPKEM KypaJlJiap/IbIH PolliH aTkapa
AaThIHBIH JKeTKi3e . (ApoHcoH, 2018).

ExiHIIiZICH, KWHO NIBIFAPMAIIBUTBIK, TYBIH]IBI
OONFaHIBIKTAH TYPJIi KOFAMJIBIK OpTara apHaiajbl.
Kitanta kMHOHBIH 0acTBl JIEMEHTTEPI Kaap, MOH-
TaX, ipl IUTaH Typayibl 3epTTEYNEp YCHIHBLIA OTHI-
PHBITL, TYJFAIBIK 00pa3 TyasIpyaa Keiae IocTypdi
MOJeHH OenriliepJeH ajmiakTan KeTeTiHl Hazap
ayJapTajpl. 3epTTeyic KHHOJAFbI KOPKEM Kypal-
JapAblH TUIOIK MarblHaFa Hue OOJBIN, KOpEepMeH
SMOITUSICBIH OacKapyra TiKeJeH ocep eTe alaThIHbBI
OasgHaIaIbl.

Hewmic 3eprreymrinepi Makc Xopkxaiimep MeH
Teonop AJIOpPHOHBIH «AFapTYIIBUIBIK AHAJIEKTH-
kacel» (1947) xitaObiHAAaFE «MOJCHU HHITYCTPUS
0oniMi KHMHO Typaibl CBIHU 3epTTEyJiepre OpbIH
Oepeni. bynm GuIOCOGUATBIK TYBIHABI €H aJIFaIl
CKpUTHKAJIBIK TEOPUSHBIH» IpreTachlH KallaFaH
OonaTeIH. ABTOPIAPIBIH €HOETI OTKEH FaChIPIbIH
OpTaChIHAA JKapbIKKA IIBIKCA 1A WACSIIBIK KYHIbI-
JBIKTAP KAFBIHAH ©3CKTUTK TAHBITHIT OTHIp. OFaH
DIICYMETTIK KEJJIePiH BIKIIAIbI MEH >KacaH bl UH-
TEJUICKTIH JaMYbIH KOccakK, AJOpHO MEH XOpKXaii-
MEpIiH KMHO WHAYCTpHsFa acaraH TajuayJapbl
MaHBI3bIH KOHFaH JKOK. ABTOPJIAP/IBIH TaJIayIaphl
Kasipri caHgblK MOACHHUETIICH CallbICTBIPFaHIa ec-
Kiney OOJIBITT KepiHTeHMEH KaObUIIay TOCUTIH O/laH
caifbIH apTThIpa TyceTiHi aliKkbiH (AgopHO & XOpK-
xaiimep, 2016).

SIFHM, anaM MOICHU OHIMAI TYTBHIHFAH Ke3/e TEK
(unpM Hemece pannoOarmapiaMaHbl FaHa KaObLI-
namaiapl. OHbl OLIMEH TYpBIN, KaluTaTUCTIK KY-
HeHIH MOHIH, KYHIBUIBIKTAPBIH J)KOHE MaKCcaTTapbIH
OoiibiHa ci”ipeni. MoaeHu WHAYCTpUS MYHBI Oap-
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JIBIK, OHIMJIEP] apKBLIbl Y3/IKCI3 )KAHFBIPTHIN OTHI-
pasl.

@panny3 dunocodpsr Kunp enesnin «Kuno»
(«Cinémay) artel exi ToMablK eHOeri 1983 >xone
1985 sxpumapsl skapblk kepai. Jenes Oyn enOerin
«KuHO JorMKach! Typalisl KiTam» jen ataiasl. OHna
0J1 KWHOFa TOH OipHeIIe Heri3ri YFRIMAAapabl aHbIK-
Tam, onapabl GrIocoMUSIIBIK JSHTeH e TalIaiIbl.
Kiranra Heri3ri yFeIMAap peTinae Ko3rajbic, 00pas,
TaHy JXOHE YaKbIT YFBIMJIAphI 3epTreneii. ABTOp
«KuHoHBI» kaHa KnHEMaTOrpadusUIbIK, TEOPHS pe-
tinge ycerHaas! (Delez, 2016).

Anaiina on OyfaH JAEHiH IOCTYpIi KUHOTaHY
FRUTBIMBIHBIH TEPMUHACPIH KaOburmamaraH Ooia-
ThIH. OHBIH OpHBbIHA KWHOHBIH ©3 TLTIHEH aJbIH-
FaH, ©31 acaraH >kaHa (PIIOCOPUSUTBIK YFBIMIAP
XKYHeciH mnainananyra TeIpbicansl. Srum, [lenes
YIIiH KWHO — JKall eHep eMec, O31HIIK JIOTHKACHI,
03 3aHJIBUIBIKTAPbI JKOHE YaKBIT TMEH KO3FabICTHI
epeKIle TYp/ie KopceTeTiH Kypaeni GruiocoPusuTbIK

KYOBLIBIC.
Nunonesusubin ~ «ProTVFE»  xkypHasbiHIa
JKapUsUTaHFaH [Mamxamkapan  yHHUBEPCHTETI-

Hin fameiMaapsl Rully Khairul Anwar, Arslyn
Aqylah Mu’yidarrahmatillah , Yunus Winoto-ubeiH
«Trends and structures in film criticism research:
A bibliometric review (2025)» aTThl MaKajgachiH/Ia
KHHO Typausl ceiHu (film criticism) 3epTTey onedue-
Ti KeHiHEH TayijgaHanbl. FeuibiMu 3epTTey Scopus-
TaH aJbIHFaH JIepeKTepre HeriznenreH. Makanana
KMHO 3epTTeyJIepiHiH MaHBI3Abl OONIriH KYypalThiH
TPEH/ATEP MEH TEPEH KO3KapacTapJblH 3epTTey M-
HaMUKACHI YCBHIHBLIAIBI.

3epTrey/ie KHHO CBHIHBIHBIH MAaHbBI3/bUIBIFBI
AIIBIIBI, CAsICH-MOACHU KO3KapacTapAbl KaMTu-
THIH OCifHE dccenep MEH IMOJIKAacTTapra Taljay »a-
cananpl. CoHAal-aK KUHOCHIHIIBUIBIK YFBIMBIHBIH
KOPKEMCYPeTTi (PHIbMIep TYCIpTeHIEe MaHBI3IbI
OOJIBITI CAaHANIATHIHBI AKBIH IATA bl MBICAJIBI, CBIHA
Ke3Kapac peKuccepiiep MeH akaJIeMUKTep, COHJIa-
aK KypHaJIUCTEp TapalblHaH Ken ke3zaeceni. JKyp-
HaJIMCTIK CHIH KOIIIUTIK ayAuTOpUsSFa apHallFaH
¢uiemaepre Oara Oepinm Koimail, OHBIH JaMybIHA
nma xkemeriH turizeni. Ocel perte «VHIOHE3USIIBIK
KMHOKOPEPMEHAEP KaybIMIACTBIFBIHBIHY TIKipie-
piHe Hazap ayJapcak, OHJIa KHHOCHIHIIBIIBIKTHIH
EPeKILETKTepiH 3epTTey NPOIIECIHE HeTri3IeNTreH
CAITBICTBIPBIIL, TAJJAY MEH Oaranay Jier YFbIHa Tyce-
Mi3 (Anwar et al., 2025).

«New Review of Film and television Studies»
KYpHaJIbl SKpaH MOJCHUETIHIH TEOPHUSICHI MEH Ta-
PHUXBI Typaibl MeJua3epTTeyyep jKacar, OHBIH IC-
TETUKAChl JKOHE CascaThl Typallbl FaJIbIMJIAPJIbIH
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peleH3UsUIapbIH Kapusuian Typajasl. Meaua 3epr-
TEyJep/diH KEH aHBIKTaMachlH YCTaHa OTBIPBIII,
NRFTS uudpiasik, ObI0BICTHIK, OeliHe >koHE BeO-
Me/iia Typalibl MaKallalap/ bl JKapusuiay YIIiH Ka-
oputaiiiel. JKypHan acipece Meaua MaMaHap MEH
FaJIBIMJIap]IIH MaTepHAaJIapbIH, COHJIA-aK OpTYpIIi
Ke3KapacTapra HETI3JeNTeH FBUIBIMH KYMBICTap-
el KynTaiiael. Conmaii-ak KaTaH MHTEIUICKTY b
CTaHAPTTap/bl YCTaHAJbI KOHE OKBIPMaHJIAP]IbIH
KCH ayKbIMJBl ayIUTOPHUSICHIHA KOJ KETiMAl 00-
JIyFa THIPBICAJIBI. Op TOKCAH CaWbIHFBI OaChLIBIM-
Jla MaHBI3Jbl FHUIBIMH MakKajaniap, XaJlbIKapasbiK
BAK-THI 3epTTeyre apHaliFaH MaHBI3JIbI KiTamrap-
Fa Moy Y3IIKCI3 JKapusIaHaabl. 3epTTey
OaphICHIHIA TaKBIPBIIIKA KATBICTBI OCHI JKypHasia
XKapusulaHFaH OipHelle Makayiara Haszap ayjapy-
ra TeIpeICTHIK. ConblH iminge Tomac OcTHUHHIH
«Black and white in colour: looking across race in
Spike Lee’s Clockers and Summer of Sam» («Kapa
xoHe ak TycTi»: Craiik Jlunin «Carar» xane «Com-
HiH JKa3b» QUIBMICPIHICTI HOCUIIIK Macelenepre
Ke3Kapacy») aTThl 3epTTey ICCECIH/IEe aBTOP PEkKHC-
cep Crnatik JIunin exi punbMin KapacTsipansl. OHza
Heto-Mopkreri eBpeil  XanKbIHBIH KPUMHHATHCT
skasymbicel Puyapyn [lpaiicTeiH pomaHBl Heri3iH-
ne tycipimred «Carat» (1995) xoHE HTATBIHIBIK
Bukrop Komuko men Maiikn Mmnepuonuain Gac-
TamKhl CIICHApUHiH KaiiTa eHmereH « COMHIH Ka3bh»
(1999) ¢unbemaepi Tanmanaael. Byn keHinge as-
top: «Clockers ak HoOcuImUIep Kapa HOCULIIIEPIIH
OMIpIH CaKTall KalyFa XOHE JKaKCcapTyFa JKayarlThl
eKeH/Ir Typajbsl HOPMaTUBTIK TYCIHIKTEpre KYMOH
KenTipmece e, Sam Summer aK (peHoMeHre HeFyp-
JIBIM KYPJETi )KOHE TepeH Tajjiay jKacay/ibl YChIHA-
bl (Austin, 2025), — mgeii.

bpomm  JIx. JuxcomnsiH  «Self-reflexive
stardom and the early television sitcom: parafictional
persona in The George Burns and Gracie Allen
Show» 3eprrey makanaceiamga AKIL-Tarer anrami-
Kbl KOMEJIUSUTBIK TEJENIoyap Typalibl MOy jKaca-
naypl. OH/Ia aKTepIapAblH 63iH-631 TAHBITYbI 0aChIM
eKeHJIriH aTam eTeli. O3iH-e31 KepceTy oIeTTe
Tenexabap TapaTy/IbIH KacaH bUIBIFBIHA Ha3ap ay-
apaThlH (GOpMahbIbl JKOHE MPE3CHTAIUSIIBIK, O/TiC-
TEpHiH XUBIHTBIFBIH OUTHipeni. Anaina, e3iH-e3i
KOPCETYIIH 0acka TypJiepJeH albIpMaNIbUTBIFEI 06-
JIEK KapacThIpyFa JIaWbIK mapaduKIIeHai KOJIIaHy
apKBLTBI KopiHic Tabamel. [lapadukineH — MIBIHABIK
neH (aHTaCTUKA apachIHAArbl IICKapaHbl JKOWBII,
aKTepyep/liH ©e3/epiH FaHa OeiHeneTiH OasHIay
KYpaJIbl.

Tenenuaap bz aFallkbl 1aMy Ke3eHiH e mapa-
(UKIUSHBI €H KOTl JKoHEe THUIMJII KoJjaHa OacTaraH



I". Tonexosa xoHe T.0.

Oarmapnama — Oyn «/xopmx bepuc men ['peiicn
Annen moys»y (1950-1958). barmapmamanma misi-
Halbl eMipJieri KHHOKOMEAUSIap MEH OMIpIiK ce-
pikrectep Jxopmxk bepuc men ['peiicn AnneHHiH
OliJJaH IIBIFApBIIFAaH OTOACHUTBIK, OMIpPiH KOPCETETiH
CUTKOM (KAFMasTTHIK KOMEOs) OOJBINT caHaabl.
oy kebOinece bepHc meH AueHHIH eMipiHJeETI
HaKTbl OKWFallapFa Heri3feNreH, KkeOiHece oap-
JIbIH TeaTp OHEPiHiH >KaHpPbl BOJACBHIIBACD MEH pa-
MUOKHULUTIKTepIer] MaHcaObIHA CiITeMe JKacaiipl
(Dixon, 2025).

Kuno  3eprreynep  canachlHIAarbl — FbUIBI-
MH TYXbIpbIMIapAsl «Revista Panamericana de
Comunicaciony )ypHaiasiHaH Ta0yra 6omaasr. Ockl
TYPFBIIAH KeNreHjae wmerengik raneiMaap Thais
Dias Medeiros, Samile Andréa de Souza Vanz-
TeIH «Mapping international research in Cinema,
Audiovisual, and Animation: A metric study in
Scopus» aTThl MakanacblHa Ha3ap aynapyFa ThIPbIC-
TeIK (Medeiros &Vanz, 2025). Makamaga Scopus
MoiMeTTep 0a3achlHIaFbl KUHO, ayANOBU3Yyall MCH
AHUMAIMSIHBI 3ePTTEY/IH XaJbIKapajiblK FBUIBIMH
HoTWXKenepi kepcerinreH. On OHOIMOMETPUSHBI
O3iHIH OJIICHAMAJIBIK TOCLTl PETIHAC KOJIIaHAIbI.
Fanpmmpap 3eprreyneri KapusulaHbBIM TULAEPiHIH
OPTYPIILIITIH aHBIKTAN KEJIM, aFbUIIIBIH TUTI €H KOl
KOJITaHBUIATBIH TiJT OOJIBIN CaHANaTBIHBIH AHUTaJbl.
Makanmana KepKeMCypeTTi (prIbMIEpaiH THITOIO-
rusichl OacbIM 3epTreneai. byn skeninae aBTopiap:
«KvHO eHepi canachiHIAFBl KapUSIIAHBIMIAP IBIH
TEHJICHIMSCHIH KapacThIpy OapbichiHAa YIIbIOprTa-
HUSI MeH VICIaHWSIHBIH JKypHAIIaphl epekIne Ko3re
tyceni. Kuno, ay 1moBU3yan bl ;koHe aHUMALUSUIBIK
0achUTBIMIAP]IBIH CaHbI €H KO eJIJIep KaJIlbl peii-
TUHI'TeH Kopineni. An bpasunus men Mcnanus ocel
TaKBIPBINITAFEl  OaChUIBIMAAPFA KeNreHjae OipiHmi
opsiHFa mbiFaey ( Medeiros & Vanz, 2025), — neii-
Ii. 3epTTeyae KHHO TYpabl KeH TYPFBIAA KapacThI-
PBUIFaH XaJbIKAPAIbIK, JICHIeHIeT] FEUIBIMU TY)KbI-
pBIMJIap KaH-)KAKThl CUTIATTANIA/IbI.

Merennik kunoceiHmbUIap Bonnie Tilland,
Beth Tsai-nerg « New Review of Film and Television
Studies» xypnanbiHga skapustianran «Of fleas
and Parasite: unpacking class and space in Bong
Joon-ho’s Barking Dogs Never Bite» makanacbin-
na 2019 xeutel xapblk kepreH «llapasurrep» men
«Ypred utrep» puiabMi TangaHansl. OuibMaepae
OnrycTik Kopesmarel eHOCK HapBIFBIHIAFBI OJICY-
METTIK TEHCI3/IIK MEH TYPAaKChI3/bIK KOpiHic Taba-
nel. EHOCK HapbIFBIHIAFBI TYPAKCHI3IBIK TeH Ko-
PESIHBIH, CBIOANIac JKEMKOPJIBIKKA KAaTBICTBI KeHOip
Mocesenepi ChIHFa ajblHaABl. ABTOp Oy Karmai
Typansl: «2000 KbIIaapsl, SFHHU MBIHXBIIABIKTAP

TorbichiHa OHTYCTiK Kopes skoHOMUKa >KaFbIHAH
OJTi Ie JAMBIIT KeJie sKaTKaH el 0osl. «Ilapazurrey»
Onrycrik Kopess KoFamMbIH €J1iH 3KOHOMHUKAJIBIK,
ecyiHe KapamacTaH ol Jie KOPKBIHBIIITHI JKaFIai-
Jla eMip CYpill KaTKaH TOMEHT1 TOITapAbl eJeMere-
HI YIIiH ChIHAMABI. Al «YpreH UTTep» QuiIbMiHAe
aBTopaap Koramasl 1970-1980 xeinapnars Oacka
eJJICp/IiH UH]TY CTPUSUTAHIBIPY MEH JIaMy KapKbIHBI-
HaH yHpeHyre 001aThIH KaFqalaapabl eneMei, el
TYPaKCHI3JIBIKKA YIIBIPATKAHBI YIIIIH ChIHFA aJIajIbl»
(Tilland & Tsai, 2023), — nefii.

An Kazakcranga KeHecTik moyip Ke3eHIHIETI
3epTTeysep oTaHablK kuHoTtanymbuiap K. Cupanos,
K. AitnarynoBa, K. CmaiibuioB 1.6. eHOEKTepiHze
ke3neceni. Toyenci3nik KbULIApBIHAAFBI 3€pPTTEY-
nepni ['ymaap ©O6ikeeBa, Hazupa MyxkeimeBa, bay-
0ex HerepOek CHSKTBI FalbIMIap KYPri3i.

3eprreymi ['yarap O0ikeeBanbIH «OKaHa Ka3ak
KHHOCHIL: KaTasor» (1998), «Opranbik A3us KHHOCHI
(1990-2001)», «Kazakcranmarsl sxoHe Oacka Opra-
JBIK A3HS eIepinAeri YAT KYpY MPOLECiHiH KuHe-
matorpadrarsl kepinici» (2006) aTTHI FEIIIBIMH-TEO-
PUSUTBIK, eHOeKTepi Ka3zak KUHOJIAPHI Typajbl ipreii
3epTTeyJIepAiH Ma3MyHbI MEH MOHIH alKBIHIAIbI
(AbukeeBa, 1998).

Opnan 6acka KYHIBI ACPEKTEp MEH 3epTTEyIep
KMHOTaHYIIbI FajbM, npodeccop bayeipkan He-
repOekTig «Kazakcran kuHocw» (1998), «Oxpanma
Kazakpunem» (2007), «Kazak KepkeMcypeTTi KH-
HOCBHIHJIAFBI SKPaHJIBIK-(DOIBKIOPIBIK, JOCTYpIIEep»
(2008) atTpl MOHOTpadusiceiHan opbIH anazas! (He-
repb6ex, 1998).

[Ipodeccop Hasupa MyksimeBansiy «Kazak
KHHOCHI: Kellle )KoHe OYTiH» aTThl FBUIBIMH-3EPTTCY
eHOeri Ka3ak KOPKEMCYPETTi KWHOCBIHBIH TapUXH
Ma3MYH/IBIK CHTIAThIH alllyFa KeMerid turizeni (My-
KpimeBa, 2017).

3eprreymi banmy PamaszanoBa XalbIKapaiblk,
THOPUATIK-FBUIBIMU  KypHaigap  https://www.
tandfonline.com calTBIHBIH TyMaHUTApIBIK O6i-
MiHze Kapusianrad «Documentary cinema as social
therapy: Kazakhstan’s experience in portraying
collective trauma on screeny, Studies in Russian and
Soviet Cinemay aTThl MaKajachblH/Ia Ka3ipri 3aMaH-
FBl KA3aKCTaHJBIK JICPEKTi KHHOJIApJa Ka3ak Xai-
KBIHBIH OachblHa TYCKEH aybIp 3yJIMaT TIEH HOyOeT
KBUIIAPABIH TOJBIKKAHIBl KOPIHIC Tammai OTBIp-
FaHABIFBIH chIHFa ananbl. Ouga 1931-1933 xeuimap-
JaFbl allapIIbUIBbIK skoHEe 1986 sxbutFbl XKenTokcan
OKHUFAChl CUSIKTBI MaHBI3]Ibl TAPUXU KE3CHICP 3€pPT-
teneni. KaszakcTaHIBIK KHHOMHIYCTPHUSI Calachl
WHHOBAIMSIIBIK, CIOXKETTIK 9HicTep MEH >kahaHIbIK
ypaicTepai KaOblU1aaraHbIHA KapaMacTaH, TEPEH Ta-

25



BAK-TaFLI Kas3aK KHHOCBI TaKLIpLI6LIHI>IH HacuxaTTajaybl: OTAH/BIK YKOHE H_IeTe.]'II[iK MEAUAUCKYpCTapAbl CaJIbICThIPpMAJIbl TaJ1aay

MBIp KaliFaH TapUXU-BIICYMETTIK ayblp Ke3eHJep-
I enemeiimi mecek 6omampl. OCBI peTTe 3epTTeyITi
«KocnapnanOaraH JEMOHCTpaIUsi XPOHHUKACHD
(1991) xoHe «AKHMKATTHIH XKapKpuIbDy (2021) cusik-
ThI pUIBMACPAC Ka3aK XaJIKbIHBIH OachblHaH OTKCH
KacipeTTi XKbUITapMEH KHHEMaTOTpa(usuIbIK Oaii-
JIAHBICTBIH KOKTHIFBIHA KOHII 0OIyre THIPHICAIBI.
Conpait-ak nmepekTi (GuibMaepae ne >KeHiT->Kemi
OMBIH-CaybIKKa OaChIMJIIBIK O€piIeTiHI alThUIaIBI
(Ramazanova, 2010).

3epTTeye casCH BIKIMAT MEH KOMMEPIIUSIIBIK
0aCBIMIIBIKTAp, MOJCHHU Teparus YJITTHIH ©31H-031
TaHy KypaJbl PETiHJE KOJIJIaHBIC TaOaThIH IEPEKTi
KAHOJA TOJBIK IIEKTENETIHI )eTKizinemi. Conmari-
-aK MOJICHU >KapakaT IMeH YKBIMJBIK €CTEJIK Teo-
pusuUTapbiHa CYHEHE OTBIPBIIN, KOFAMJIBIK MPOrPECTi
inrepinery ymiH Ka3zakcTaHHBIH ©TKEH TapUXbIHA
KaTBICTBI (pUIBMAEP/l IIYFBIT TYPAE TYCIpY KaKeT.
CoHbIMEH KaTap 3epTTeyAe Ka3aKCTaHIBIK JIEPeK-
Ti ¢uapMaepaeri xahaHIBIK KepiHiCTep KEHIpeK
KOHTEeKCTe Tanfanaael. OHa MIBIHAKBI TOCIIIEP/II
KOJITaHy apKbUIBl YATTBIK Oipercilllik MeH Tapuxu
CaHaHBI TEPEHIPEK TYCIHYTE KOJI alllbLIAbL.

KasakcrauapIk skac 3epTTEyII, TOTIAHIUSITBIK,
I'masro ynusepcuretinig PhD pokxTopsr Ocen Kam-
3aHBIH aFbUIIIBIH TiTiHAC >kapustianraH «Kazakh
cinema and the nation: a critical analysis» aTTbI
3epTTeyiHAe YATTHIK CaHa-Ce3IMi KaJIbIITaCThIPY-
JIaFbl KWHOHBIH POJTIHE KaH-KaKThl TAJJIAy *kKacaja-
Iel. Maxkanmaga yiIT Kypy yaepiciaig omerte Kasak-
CTaH CHSKTHI 0acka Jia enjepe Kypaeil karnaira
afHaJIFaHIBIFBl aUTBUIBIN OTEAl. [I0OCTKEHECTIK e-
JIepJiH 0achIM KOTIILIIT VAT peTiHe &1l KYHTe Je-
HiH 3 JXepiHAe HeMece CBIPTKHI OJIeMTe 031H Kaai
TaHbITY 1Bl OlMeiini. ConapikTan Kazakcranma ka-
3aK JKOHE OPBIC TLTi CHSIKTHI TYPJIi KAKTBIFBICTAPMEH
KaTap dTHOCTap MEH MOJCHUCTTEP/IiH allyaH TypJIi-
JITIHEH JaFapbICKa YIIbIpAy jKaraaiiaapbl TYbIH-
narn katanbel. OChIFaH opai MBJICHH TYPIIl Ke3Kapac
MeH YJATTHIK OipereisikTiH AypbIC KaJlbIITacray
HOTHIKECIHJIC KHHOHBIH POJIiH KociOH meOepIiKneH
Oaramayra MyMKiHIIK 60mMai otelp. CoraH Kapa-
MacTaH (UIBM TYCIPYIl YIIT cascaThlH HACUXATTAYy
TocUTIepiHiH Oipi EKSHIITIH €CKEPCEK, TAPUXBIMBI3-
JIbI Ka31pri 3aMaHayy Ke3KapaclieH TaHBITYFa YMThI-
my kaxer (Kamza, 2021).

FroutbiMu Makanmama eTrenm Ke3eHJEeri Kaszak
KHHOCBIHBIH KaJIBIIITACy YKOHE JaMy YpIiCTepi Taj-
JIAHBIT, ajram per KaObuimanran «KWHO Typasisl
3any (2019) mMen Eypasusmarsl XaablKapaldblK Kd-
nodectusansre (EurlFF) nazap aynapouiaasr. Gec-
THBAJIb OTKI3UINEHHEH KEHIH Ka3aKCTAHIBIK KHHO
OHJIIPICIHJIET] >KaHAIIBULIBIKTapFa Oara Oepinei.
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Y ITIIBUIABIK Typasibl KEH ayKbIMABI MiKipTanac as-
ChIH/Ia Ka3ak (QuiIbMIepi MEH YIT KYpyJIbIH e3apa
OalmaHBICBIH aWKBIHAANUTBIH TEOPHUSIIBIK HICHOEP
HETI31HIIe TIaFBIH 3epTTey Kyprizizemi. Makamamna
Ka3aKCTaHIBIK KHHOHBIH MEMJICKETTI KYPYAarbl
pedi TaNaHbII, TYPJi FEUTBIMUA KO3KapacTapMeH TO-
JBIKTBIPBUIaAsl. DHTOHH CMHUTTIH 3THOCHMBOJIU3M
TYKBIPBIMIAMACHI APKBUTBI €ITIMI3IIH KHHO apKBIIBI
031H 031 KaJlail TAHBITYFa THIPHICATHIHBIH, ©3 YJITHIH
KaJail Kypyra KOMETIH THTI3CTiHIH CHUIATTaWTHIH
Oonamgsl.

Ocen Kam3a KHHOWHIYCTPUSIHBIH Ka3aKCcTaH-
IeIK kKuHOFa n1a, EurlFF-ke ne uMumpk ik KypoLibic-
Ka KaTBICTHI BIKITAJIBIH KopceTe . byrinie kenreren
engepae GUIBMICP/IH KOMETIMEH XKYy3ere acKaH
VIATTHIK, KYPBUIBIMHBIH TaOBICTHI YITiIEPi KOKTBHIH
Kacbl. Kazakcran ga conmapaplH KaTapblHaH OPBIH
ajaapl. 3epTTeyII Ka3aK KHHOCHI MEH KHHOCAsCa-
TBIHAAFBl ecKi xyhe nuckopnael Kazakduiem men
JKaHaIlla YIITiJie KYPBUIFaH YITTHIK KHHOHBI KOJIJIAY-
JIBIH MEMJICKET apachbIHIaFbl OaliIaHbIChl HETi3iHAe
KapacThIpaJibl.

3epTTey KOPBITHIHIBICHIHA Ka3aKCTaH/BIK, KH-
HOHBIH YITTBIK KYPBUIBIMFa BIKITAIBIHBIH IIEKTEYIT
eKeHJIIT1HEe KO3 JKEeTKi3e TyceMis. byn jkeHinae aB-
Top KazakcTaHHBIH KMHO CallaChIHJIAFBI casicaTKa
JiereH Ou3Hec-0armaphl KyITipek Ooica, K KoHe
XaJIBIKApaIbIK HAPBIKTApFa Ja KOJ JKeTiMIi Oorap
el JnereH o TyWinnewni. KazakcraHmarbsl YITTBIK
KHHEMaTorpausUIbIK KhI3METTIH aHAFypJIbIM Ta-
ObICTBI 0OJTybIHA MYMKIHZIKTIH MOJI €KEHJIrH ai-
KBIHJIAl TYCE[Il.

Cuexxana baiimykanoBa MeH Oip Tom 3epT-
teymi «Methodology of visual techniques in the
cinematographic art of Kazakhstan in 1930-2020»
aTThl MaKaJIaChIH/Ia Ka3aKCTaH/IbIK KHUHO OHEPiH/Ie-
Tl BU3yall dIicTepi Tannayra 0eTOyphIC jKacaibl.
1930-2020 xputmapmarsl Kazakcran KMHEMAaTorpa-
¢busTBIK, oHepiHaeri OeliHeney TeXHUKACBIHBIH TYP-
J1i 9iCHaMackIHA 3epPTTEYIIEp KYPTizemi.

Kazakcran PecrmyOnukaceinaa 1930-mbl sxbii-
Jlapel OactanraH KHHeMaTorpadus canachlHbIH OChI
KYHIe JICHiH JKaJIFachlll KeJle )KaTKaH FaChIPIIBIK Ta-
puxsl 6ap. Ochl Ke3eH e €1 eMipiHIH MOJICHHUETIH,
TapUXbIH, OJICYMETTIK JXOHE casici acleKTiIepiH
OeifHenelTiH KenTereH (GpuiabMaep Kacauasl. 3epT-
TEYJiH ©3eKTLIIr KHHEMaTOrpausUIbIK KYHIbI MY-
panapsl TaHU O1TY )KOHE OHBI CaKTay DIICTEP1, KHHO
OHEpI calachblHa capanTama jkacay MEH BH3Yalbl
TOCUTIEPIIH TOXKIPUOCTIK KBIPJIAPBIH KOPCETYICH
TybIHIAHABL. MoceneH 3epTTeymli «AMaHTenIi»
(1938), «Paketup» (2007) xoue «llapamnmrmerny
(2023) ¢unpMmaepiHgeri SKpaHABIK CIOKETTEpre
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Hazap aynapanbl. CIOXKETTepAiH KOpHEKi Tociiae-
PiH Tajai OTBIPHII, OHBIH YJITTHIK MOJCHH Mypara
KOCKaH YJIECIHE FBUIBIMU TYXKBIPBIMIAP JKACAMJIbI.
3eprreyae MUGPIBIK TEXHOIOTHSIIAPIALI KOJIIAHY
9JliCHaMachl MEH BU3yaJlJIbl MOJIIMETTEP 1iH KUHEMa-
TorpaducTep YIIIiH j)KaHa KagaMFa 0acTalTHIHIBIFBI
kepceriieni. Kazak KMHOCBIHIAFHI jKaHA ypAicTep,
MOJICHH KYHJIBUIBIKTAP MEH JOCTYpPJIEp apachiH-
JIAFbl TEHI'epIMJi CaKTayJbIH MaHBI3JIBUIBIFBI aTall
oTineni. Ka3zakcTaHHBIH KUHEMATOTPApUSIIBIK, OHE-
piHzieri BU3yalabl TOCUIIEPIiH daicTeMeci O0MbIH-
1a OPBIHIAJIFaH 3ePTTEYl OChI CajlaHbl JaMbITyFa
MYJIEN Ka3ipri 3aMaHfbl KHHeMaTorpaducrep MeH
CTyJeHTTep naiinanana anaasl (Baimukhanova et al,
2024).

3eprreymi I'. Kembaesa >xone B. Hypmeific-
tepuiH «International Journal of Criminology and
Sociology» (2022) xypHanbIHIA KapHsUTaHFaH
«Trends in Film Studies in the Context of Modern
World Cinematography» mMakamaceiHIa Ka3aKCTaH-
JIBIK JKOHE DIIEMJIIK KHHOTaHY/IbIH JaMy TapuXblHA
caJIbICTBIpMaJibl TaJlgayjap »kacajgajabl. ABTOpJap
Opranblk A3us OHIpiHAE TYCIPUIreH KHHO OHIM-
JIepai JTaMbBITyIbIH THUITIK MOCeJeliepiHne Hazap
aynapanel. Kasakcran, Keipreizcran, O30ekcraH,
TypixmencTan xoHe ToxKiKCTaH CHSIKTHI IACPIiH
KHHOWH]IyCTPHSCHIH CAJNBICTRIPMalbl TYPFBIZA CH-
natTaiiael. OChI eNIepaiH KHHOMAFRI TaMy XKaFIai-
JIApbIH FRUIBIMU TYPFBIIA 3ePTTEY iCi Ka3aKCTaHIBIK
(bUIBMICPIIH OJIEMIIIK ACHTEHTe IIBIFYBIHA BIKITAJ
etepi cosci3 (Kopbayeva et al., 2022).

3epTTeyaiH MaKcaThl XaIbIKAPaIBIK KHHOTYbBIH-
JIBLIIAP]IBIH TOKIpHOESCIH Naiiiaany bl 3aHIbIK TYP-
FBIJIa AfIIBIKTAY, KEHECTIK Ke3EHIET1 Ka3aKCTaHbIK
JKOHE PECEHIIK KUHO CaJlACBIHBIH YKCACTBIKTaphI
MEH albIpMaIIbUIBIK TYCTaphIHA Ha3ap ayaapy 00J-
nel. Makanana KHHOMAFbl VITTBIK KYHIBUIBIKTAP
KOpiHici BIeM/IIK 3epTTeyepMeH OailTaHbICThI Tal-
JIAHBITI, OHBI IAMBITY/IBIH [IBIFAPMAIIBUIBIK, TOXKIpH-
OeImik KpIpJiapeiHa Oara Oepiyii.

Peceiinik ransim JI. [Ipynepain KemOpumx ynu-
BEPCUTETIHIH OacmachlHaH JKaphIK KepreH «Slavic
Review» sxypnansiHga xapusianran «The New
Wave in Kazakh Cinemay» aTTsl 3epTTey Makama-
CBIHJIa Ka3aK KHMHOCBIHJIAFbI JKaHA TOJIKBIH PEXKHC-
cepiep/iH MIBIFApMAaIIbIIBIK, OaFBITTAphl 3epTTENe-
ni. 1980-1990 xputmapaarel Ka3zakcTaHABIK JKaHa
TOJIKbIH KHHOCHIHA apHAJIFaH KJIACCHKAJIbIK 3€PTTEY
OompIn caHanateiH eHOekTe Pamma HyrmMaHOBTBHIH
«ue» (1988), Anexcanap bapanoB men baxpit
KunbibaeBteiH «CoHrbl asuiimama» (1988), Cepik
AnpeMoBTHIH «Fambik 6ansikTapy (1989) arTer ce-
pustiapsl Tanaanansl (Pruner, 1992).

2025 xplnsl [lonblIaHbIH FBUIBIMU Ky pHAJIBIHAA
aFBUIIIBIH TiTiHE XKapusananrad J[. AmMupoexosa, b.
Herep0ek cusikTbl Oip TON Ka3aKCTaHABIK 3epTTEY-
mrinepain «New Model of Contemporary Kazakh
Cinema — Artstream: Trends and Paradigms» aTTbl
makanaceiaaa 2000 KeUaapaIsH COHbIHAH OyTiHTE
JeHiHT1 apT-KMHO MeH «OKaHa TOJNKBIHHBIH» Jamy
OarprTTapsl cunarranaasl (Amirbekova et al., 2025).

3epTTeyiiH MaKcaThl KOPKEMCYpETTi KHHOJap-
JIBIH JITaMy 3BOJIIOLIUSICHI MEH OHBIH ayJUTOPHS Ka-
JBIITACTBIPY OaFBITBIHAAFBI JKaHa 13/ICHICTEPIH Tal-
nay 0omubl. Makanaia TepeH KOHTEHT TIeH FhUIBIMU
aBTOPJIBIK MalbIMAAP YCHIHBUIAABL. By peTte MyH-
Jail TYKBIpBIMAAp MEHHCTPUM (hOpMaThI IeHOEPiH-
Je KepiHic Tabanpl. 3epTTey dJicCHaMachblHa COMKeC
Kazakcrangarel KepKeMCypeTTi KHHOTYBIHABLIAP-
IbIH JaMybl MEH OJlapAbIH OcepiH Oaranay YHIiH
OTaHIBIK OipHeme (GmIbMII Tanmayra MYMKIHIIK
Tyaasl. MoaceneH artstream KopKeMCypeTTi (pHUIbM-
Jiep MEH MEHHCTPUM KHHOCBHIHBIH KOFaMFa DCEpPiH
KOHTEHT-TaJIay dJ1iCi apKbUIbl Oepyre ThIPHICAIbI.

3eprTeyaeri MoniMerTepre cyieHcek, Kazakc-
TaHJAFbI artstream KHHOCHI KOMMEPUIHSIIBIK TaObIC-
THI KeOeiTe OTHIPHIT, KahaHIBIK >Karmaima >kaHa
ayJUTOpHS KaJIBIIITACTHIPA aaThlH epeKIle 00beK-
Tire aHammbl. 3epTTEY KOPBITBIHIBICH artstream
KHMHO YJITICiHIH peaqu3M MeH MOJICPHU3M YilleciMiH
apTTHIPHIN, XalbIKAPAIbIK KHHO OHEPIHJeri WMH/I-
JKIH HBIFalTyFa BIKITAJ €TKeHIH KepceTin Oepe/t.

Kazak KMHOCBIHIAFBl TAPUXHU TYJIFanap OeciiHe-
CiHIeri JeKOJIOHHM3aLus )KOHE MOACHU OOIMBICTHI
KaiTa oinay mporieci 3eprreyn Alimana XKobaaii-
neiH 2025 xbuiel [lpara xanmaceiHna eTKeH Xajbl-
KapaJiblK FBUILIMH KOH(EPECHIUSHBIH MaTepuaa-
prinaa xapusinanran «Kazakh cinema and reflection
of historical figures: decolonization and rethinking
of cultural identity» aTTBl FBUIBIMH MaKaJachbIHaH
aiikpra kepineni (Zhobalay, 2025).

Makanaia Kazak QuIbMACpiHACTI TAPUXU Kaii-
paTtkepnep OeHHECiHIH epekine TycTapbl alblia-
abl. Ochl peTTe OTapcehi3iaHy YAepici TYPFBICBIHAH
OasiHIaNaThIH OTaHJBIK KUHOWHJYCTPHUSIAaFbl Ta-
PUXHU OKHFalap MEH YJbl TYJIFajJapAbl pexuccep-
TepiH Kanaid OelHeNnelTiHIHe Ha3ap ayJapblUiaibl.
3eprreyne Kenectik noyipaeri kuHemarorpadus
MEH Ka3ipri YATTHIK KHHO apachlH/IaFbl ailblpMallibi-
JBIKTAp TaJAaHBII, OHBIH KA3aK XaJKbIHBIH MOJCHU
Oiperefiirine ocep eTyAeri peji alIbIKTaIaibl.
Tapuxu puiabMaepaeri KOPKeMIiK MEemiM MEH Ta-
PUXH TYIHYCKAIBIK, ITpo0JieManapra capanTtama ska-
cay J1a Ha3ap/aH ThIC KaJIMaiabl.

2018 oxwputel KazakcTaH KHHOTEOPHSICHIHBIH
MoceleNnepin 3eprreyii, ramsivaap I'. Mypcanu-
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MoBa MeH A. Aiinapapiy metennik «Mediterranean
Journal of Social Sciences» xypHanmsiHIa «Artistic
Trends in Children Cinema of Post-Soviet
Kazakhstany» aTTbI 3epTTey MaKaIachl XKapbIK KOpe-
ni. by 3epTTey Makana eniMi3JiH Ka3ipri 3aMaHFbI
Oananapra apHaJIFaH KHHEMaTorpaQus CalachblHbIH
TaKbIPBINITAPBIH, CIOKETTEPiH JKOHE KeHinmkepiep
OcitHeciH ammyra apHairaH. ABTopiap Oamamap
¢uIbMAEpIH KHHOMHIYCTPUSHBIH «apTXayc KWHO-
CBI» JKOHE «aBTOPJIBIK KWHO» CHAKTHI €Ki OaFbITHI
OoiibHIIa KapacTeipaasl (Mursalimova et al., 2018).
1991-2013 xpungap apaibIFBIHAA TYCipiiareH Oana-
Jap MEH jKacecmipimiepre apHairaH Oananap Ku-
HeMaTorpaMsCHIHBIH HETi3T1 KOpKeM MIeniMiepre
KYpBUIFaH OarbITTapblH JKaH-KAaKThl capajayFa Thl-
peicansl. Makamana Kazakcranmarel Oamamap MeH
XKacecmipiMIep Typaibl KMHOJApAbIH TaKbIPBIITa-
pBI, OeftHenepi MeH KaHpIaphl )KaH-KAKThI FBUTBIMU
TYPFbIIA 3epPTTENE].

2015 >kpUIBI KUHOTAHYIIBI FaigsiMmap b. He-
repOek meH A. AWAapIblH aFbUIIBIH KYpPHAJIbIH-
nma xapwsutanrad «Two Culture’s Characters in
Contemporary Kazakh Cinema» aTTbl MaKanachIH-
Ja Kasipri Ka3aKCTaHMABIK KHHeMaTorpadusaarsl
ayBUI/IBIK JKOHE KaJaJbIK KeHinKepiep apachlHAaFbl
MOJIeHH aibpIpMambuIbiKTap 3eprreneni (Nogerbek
& Aidarova, 2012). 3eprreyain oOBbeKTici peTiH-
ne Abait KymbaesterH «Ctpmk» (2007) xone Co-
out Kypman6ekoBTeiH «Cekep» (2009) ¢punsmaepi
TaHJal adbIHAABl. ABTOPJIAp OCHI €Ki (PHIBMIETI
JKACOCHIPIM KbI3Jap/IbIH OelHeNepiH Ka3ak Kora-
MBIHIAFBI €Ki MOJCHUET (KaJaJIbIK KOHE ayBUIIBIK)
KOHTEKCIHAE 3epTTeyre ThIpbicanbl. MyHHall FbI-
JIBIMH-KOHTEHT Tayjmaynap Kazipri KazakcTanmarsr
KYpZIeJi 9leyMeTTIK-MOJCHH IpouecTepai xahan-
JIBIK, TYPFBIJA IETTYTe YKOJT allajIbl.

3epTTey aaicTepi

Makamana BAK »xapusutaneIMIapbl MEH Ka3ak
KMHOCBIH HAacHXaTTayFa KaTbICThl KOHTEHT ©HIM-
Jiep/i TanJan-rapa3sbiiay, TCOPUSIIBIK KOHE dMIIH-
PHKaIIBIK, 3epTTey dJicTepi KongaHbic TanThl. FbI-
JIBIMU JKYMBICTBIH TECOPHUSUIBIK JKOHE OJICTEMEIiK
HeTi3JIepi peTiHAe OTaHIBIK, JKOHE IIETENIIK KHHO-
TaHyIIbl FAIBIMAAPIBIH Scopus 0a3achIHAAFbl FbI-
JBIMHU-CapanTaMaliblK Tanjgay eHOEKTepiHe Haszap
ayJapbUIbl. FBUTBIMU JKYMBICTBIH TAKBIPHIOBIH alry
MaKcaTbIH/Ia Macc-MeInaiaFbl IPOOJIEMAIIBIK, )KOHE
HACHXATTHIK-ITyOIUITUCTUKANBIK MaKaanap JKaH-
KaKTBI 3epTTEY KO3iHE aiHAIIbI.

BAK-ta xapusianran ¢akrtiiep MeH Jepex-
TEp HEri3iHJe KWHO Tycipyderi mpobieManapibiH
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(ecTuBabIe HEMece XaJbIKKa apHaiFaH aern 0e-
Jn-KapyAaH TyBIHAaWTBIHIBIFBIHA KO3 JKEeTKI3UII.
3epTTey HOTHKECIHAEC KOMMEPLMSIBIK (UIbMICD-
JUH >KaHPJIBIK MaKCaTTapblH KOJJIAHY apKbLIbl KO-
PEepMEHIi KBI3BIKTBIPY YILiH KEHiJT KaObUIIaHAThIH
¢uneMIepai Tycipy kebeie TYCKEHMIT! aHBIKTal-
nel. Ochl opaiizia aThIITyIbl KHHOJApAaH KeHiH e3re
MEMJICKEeTTep Ka3aKThl KaHIal YIIT e KaObUIIaybl
MYMKIH JIET€H CYPaKTBhIH TYBIHAAYbI €peKiIe Ha3ap
ayJapTThI.

3epTTey Makanaja Kazak KhHeMmaTorpaguschbl-
HBIH KEMIITIr, akTepiepAiH Kociom mebepiiri,
TEXHUKAIBIK KEMIIUIIKTED capanka CcajlblHaThIH
(decTuBaNBIC) Typaibl Jia MaTepHaliap TajjjaHa-
el Ocbl TYpFBIJAH KeNreHae KuHemarorpadus
cajacklHa MaMaHJIap Jaspiay Mocelieci KbUIIap
OTKCH CalbIH XKETUIHIpyai KaxeT eTteni. FruibiMu-
TangaynapleiH HoTHKeciHae Kazakcrannarbl KHHO
OHEPIHIH eTIMIi3/IiH TapUXbl MEH YITTHIK OOJIMBICHIH
oneM JneHreiinge TaneiTy yuria bAK kypammapsi-
HBIH MaHBI3BI aca 30p EKEeH/IrH aHFapyFa OoJabl.

TankpliayJap MeH HOTHKeJIep

KuHo — ke3 kenreH yiaTThiH OeT-OcitHeci, OiTiM-
OOJIMBICBIH KOPCETETIH HIBIFAPMAIIIBUIBIK, TYBIHIBI.
Mpicanbl, TYCIpiIreH KHHOJIapFa Kaparl, OpbIC YiI-
TBIH KyaTThl, KbI3yKAHIBI JeT Oarajacak, YHIIep
ce3imMTal, Maxa00aTmIbLI, KYpPEri KyMcak YIT pe-
TiHme ke3re Tycemi. OChl peTTe KehOip aThIIIyIbI
KUHOJApAaH KEeHiH e3re MEeMIICKeTTep Ka3aKThl
KaHJai yIT jaen KaObUIilaybl MYMKIH JIETEH Cypak
KOSIJIbI. OKIHIIMITICI, OCBI yaKbITKa AeiiH 0i3 «KpI3
JKibexten» ackan ¢puiabM Tycipe ammansik. . Aii-
MaHOBTBIH «ATaMaHHBIH axkblpel», Moxur bera-
nuHHIH « Tyamapapiy i31» CBIHIB GUIBMAEP] Ka3ak
TypaJibl ’KaKChl KO3Kapac TyAblpa anaabl. A 013/1iH
Kasipri pexuccepiep TycipreH dmibmaepae Oy
JKaFbl KMBIHIBIK, TYIBIPBII OTHIP.

Toyencizaik xputmapsinga KazakcTaHHBIH KH-
HOOHJIIpICIHE JKaHA JISN SKEITeH PEKUCCEPIIePIiH
6ipi Axan CaraeB 60mel. OHBIH peKuccepIiriMeH
Tycipinren «OKayxypek MbiH Oanay, «Tomupucy
(¢unbpMIIepl YATBHIMBI3ABIH OaTBIPIAPBIH CypeTTe-
IeH TAapUXHU-3MOCTBHIK TYBIHABUIAD eni. MyHnpaai
KUHOJAp/ia Ka3aK XaJKbIHBIH OaTBIPIBIK PyXbl MEH
TOYEJCI3/IK YILIIH )KaHbIH NHJIa €TKeH KYpeci IIbIHa-
Wbl KOpiHiCc TaybIl OThIpaabl. OCh HHITBM KallbIHAA
Akan CaraeB XypHaJUCTKe OepreH cyxOaTblHAa
KUHOHBIH IIEIH MOHIHAC JKacaMIla3 oHep eKCHIIITIH
aiiTangpl. «YJKEH Tanan TYPFBICBIHAH KaparaHza
KMHO KOFaMFa jKOHE TyFaH elliHe Maijia oKemyi Ka-
JKeT. Y CBIHBIIFAaH KMHOOHIM >Kacamma3 OOJybl Ke-
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pex», — aeiai (Adyznos, 2011. 7 6). Sruu, Oynan Ku-
HOHBI KOpYyTe KEJTeH ajgaM OacKama ol TyHiHJeTI,
JKaKCBUIBIK KacayFa Kapail YMTBUIBIC TAHBITYBI THIC
JIereH KOPBITBIHJIBIFA Keneci3. SIFHU, Ke3 KelITeH KH-
HOUIBIFAPMAIIBUIBIK, OHIMJE MpolieMa KeTepiil,
OJIaH IICIIIM TIBIFAPYABIH Ja JKOJBIH Taba Oty 1e
MaHbI3bI 00JIaIbI.

2012 xwutel TycipinTeH «KayKypek MbIH 0aiay
¢unpMiHe OTaHIBIK KOPEPMEHICPMEH KOca IIeTel-
nikrep ne oH Oara Oepren. Ce0ebi KMHOAA Ka3ak
JKacTapbIHbIH JKayFa Kapchl TYpFaH epiliri aopin-
TeTiT, OOCTAHIIBIK ATy YKOJIBIHAAFHI iC-KUMBLIBI CY-
perreneni. Ocel Tycta A. CaTaeBTBIH PEKUCCEPIIK
meOepyiriH Tapuxu OKHFAIapAbl JKETKI3yAe Kep-
KeMJIiK IIeIIiM IIbIFapa OUIreH IiTiHeH Oalikaii ana-
MbI3. Pexwuccepnin keneci Tapuxu KUHOCH « Tommu-
puc» QUIbMi Ka3ak TapUXBIHIAFBI YIIbI TYJIFA CaK
MaTIIaWBIMBIHBIH €pIIiTT MEH JIaHAIIBIFBIH KepceTe
oinai. TomupucTiH 00pa3biH amryaa Ka3ak XalKbl-
HBIH KalcapIIbIFbI MEH JKayTepIij MiHe3i, el MeH
JKepiH KOpFail O1JIeTiH MaTPUOTTHIK Ce3IMIl KepceTe
aJaThIH PEKUCCEPAiH MEOEPTITi METENTIK CHIHIITBI-
JIapJIbIH J1a XKOFapbl OarackiHa Ue OOJIFaH efi.

Kypnamuer I'ymvupa CanblKoBaHBIH —KHHO
CaJIachIHBIH JlaMy JICHTeHiHe capanrama jKacaraH
«Kac xazax» razerinin 2010 XbuTFBI 16 MaMBIpBI
KYHI «bi3ne sxaHOal KaThIll COHETIH GKYJABI3AAP»
KOI» aTThl MaKaJachlHJa KHHOTAHYIIbI, FalIbIM b.
Herepbekmnen cyx0atsl xapwlk kepexmi. CyxOarrta
npodeccop KHHONAp/Aa YITTHIK HAKbIII TIeH Oefe-
pi Oap croxkerTep OoJica FaHa OHBI OHEP TYBIHBICHI
nern Oaramayra OOJATBIHBIH JKeTKi3emdi. FambIMHBIH
TYXKBIpbIMJIapbIHA COWKec, OyFaH JCHiH KUHO calia-
CHIHBIH €Ki OaFBIThI aMKBIHAANARL. bipiHmTigeH, ko-
cibu neHreii >karbIHaH XOrapbl puiabMaep Oolca,
SKIHIICl YITTHIK TYHHETAHBIMIBIK HET13/1€ TYCipii-
redH ¢wibMaep. [lereHMeH KWHO TycCipy Maceneci
KapaxaTka, ajl Ma3MYHBI MEH MOHI KHHOTEpJIEP/IiH
meOepiririne OaiyanbicThl miemiiai. Kasak kuHO-
Martorpadus CaTachIHBIH KYHeci ¢ TOJBIK KaJbIIl-
tacnanel. OnTkeni Kazakcranra 2000 >xpuigapsl
KHHOIIPOKAaTTap Keje Oactampl. bipak KWHO YIIKEH
HACHXaT KYpaJlbl OOJIFaHABIKTaH MEMJICKET Taparibl-
HaH TOJBIK KoJiay TaOysl THic 6omateH (CambIko-
Ba, 2010).

IIpoeccop T. AmanmocoB: «Cyx0ar xypHa-
JUCTUKAHBIH YHUBEPCAIIBI )KaHPBI PETiHJE OHBIH
aKIMapaTThlK, AHAIUTHKAIBIK, JXKOHE KOPKEeM-ITyO-
JUIMCTUKAIIBIK, OaFbITTAPhIH KaMTHIbD», — JEHl
(Amannocos, 1978). 3eprreymi A. TepTerausiii Oy
JKaHPJIBI aKIapaT axyJIblH Sici, MyOIHIIMCTUKATBIK
XKaHp, Xabap TyIOsIpy TOCUTI PETiHAE KapacThIpaabl
(Teprorusnsrtii, 2000).

XKypnamucruka teopuscein 3eprreyui E. Ipo-
XOpOB CYXOATTBIH HETI3Ti OENTrici JUAIOTTHIK KY-
pPBUIBIM €KEHiH aWTajnbl. SIFHH, IUANOr apKbUIbI
aKmapar ajMacajpl, Ke3Kapactap KaKTBIFBICAIIb,
nikipnep capantaiagsl (IIpoxopos, 1995). byn
TYXBIpBIMIBI M. bapMaHKYJIOB Ta KOCTail Kewim:
«Cyx0ar »aHPBIHBIH TAOUFAThI KyPHAJIHCT TICH Ke-
HinKep apachlHIaFbl KOMMYHUKAIHSIIBIK THATIOTKA
Herizaenreny», — neiai (bapmankynos, 2002). Ocer
TEOPHSIIBIK TYXBIPBIMIAD TYPFBICBIHAH KEINTeHJIe
xypHanucT ['ynmupa CaaplkOBaHBIH KHHOTAHYIIBI
b. HerepOekmen cyx06aThl >kaHPBIH TAOUFATHIH TO-
JBIK, amra OUIreHiTiH OalkaiMbI3. XKaHpaeiH TYpi
JKaFbIHAH MPOOJIeMaNbIK, (aHAIUTHUKAJIBIK) cyxOaT-
TBIH Oenrini 0ip MOceseHi TepeH Taay, capariibl-
Jap miKipiHe Hazap ayaapy CHSKTBI 3JeMEHTTepi
xui kezneceni. Cyx0arra KMHO CalachIHBIH ©3€K-
Ti TYCTapbIH KO3FAWTBIH OH-TKIpJep MEH JOHWEeKTi
Ke3Kapacrapra opbiH Oepineni. OKbIpMaHFa KaXKeT-
Ti THIH HJESIIAp YCHIHBUIBIN, KHHO OHEPIH JaMbITyFa
KaTbICTBI MiKipJep TyAblpyFa OarbIT-0araap Oepei.

Kunortanymsr b. HerepOextiH aiTybIHIIa, Ka-
31pri KHHOJIAap/a KOPCETIeTiH aThic-1a0kIc, SpOTH-
Ka, KOPKBIHBIIITHI (GHIBMJIEP JKEKE MEHIIIK KHHO-
TearpiapJa KepceTiiyi Tuic. Mplcaibl, mieTesaepae
OYJ1 MoOceJIere YIIKEH JKayarKepIIiTIKIIeH KapalThIH
apHaiibl Kyienep >XKyMbIC icTeini. «OTOACBIIBIK»
OarpITTaFbl KMHOTEATpNIapAa TEK KaHa TOIIM-TOp-
OuenmiKk MOHI 30p, KOPKEMIIK-3CTETUKAIbIK Ma3-
MYHBI KOFapbl KHHOJap kepcerineni. Ocwl opaiiga
KHHOTAHYIIBI Oi3/1iH KHHOPEXKHUCCEPIICPIMI3IiH e
HIeCIAIKTEP CUSAKTHI JKYHelni TypAe KYMBIC icTere-
HiH OPBIHJBI IeT CaHANIBI.

Kypnamucr I'. CagpikoBa cyxbarra KHHOTa-
nymsl b. Herepbekke «bopar» ¢wmibmi xaiibiana
nma OipHere cypak Kosiawl. [IpodeccopabH alTybl
OoiibiHma, «bopar» Ta KOMMEpUUSUIBIK >k00a 00
FAaHBIMCH JOpEKi 03iaTe KyphUlFaH. MyHIaFbl MaK-
car — KazakcTan CHSKTBI AyHHE Xy3iHE aThl eHIi
FaHa IbIFa 0acTaraH >Kac MEMJICKETTI KelleKe €Ty
apKbUIbl (DUIBMHIH aThIH IUBIFApHIN, akiia Tady.
bipak mbH MoHIHAE Oyn (GMIBM MYKHAT 3€p caj-
cak, OHbIH AMEpHKa Typaibl eKeHIH, AMEPUKaHBIH
pyXaHM JeHrediH KepceTeTiHiH OalKail amaMbI3.
OcpiraH 0ailyTaHBICTHI XaJIbIK apachIH/ia 013/1iH MEM-
JIEKET OJapAbl Here COTKa Oepir, aifbImys canmaii-
Il IETEH CypakTap JAa TyblHIaabl. bipak xkuHOTa-
HYIIBIHBIH TiKipiepiHe cyheHcek, 013 oyail kacaii
anMaiMbi3. ONTKeHI QuiabMIe emKaHaail HaKThI-
JBIK KOK. Kaszakraplel pyMBIHIAp Ja, ChIFaHJIAp
na ovHanapl. OUIBMHIH TUI A€ Ka3akila HEMeECE
opsiciia emec. ®unbM KazakcTan TeppUTOPHSCHIH-
Jia TYCIpiJIMEreH.
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Cyx0at OapbIcblHOa KMHO Tycipyzeri mpobie-
ManapJieiH (ecTuBagbre Hemece XallblKKa apHa-
FaH jen Oemim-KapylaH TybIHAAWTBHIHIBIFbIHA KO3
xKeTkizyre O0omanel. Macenen «Kemin» ¢unbpMmi ai-
FalIKbl (hecTHBanbre apHAIBIN TYCIPUITeH aBTOP-
JIBIK, KMHO 00JIca, OHJIa CypeTIIi ©3i1HIH OMBIH epKiH
KeTKizyiMeH epekieneHai. COHIBIKTaH KUHOHBI
Kalail Tycipce Je aBTOPIBIH KYKBIFBI KOpPFaalbl.
Byn xxeninge b. Herepbek cyxbarrta Obunait neiini:
Meicaisl, «Keniagi» kepceryre «KazakduisMHiH»
ne KyKbIFbl Oap. Kanaii Gosca na ¢puieM Tycipinii.
OliTce ae, MeH ol (PIIbMIII Ka3akTap Typajbl Jem
KaOpiaMaiiMbIH. DOUIBM 3KCIEPUMEHT PETiHAe
KHHOJIpaMaTypr, peXKUCCEeP/IiH jKacaraH ThIPHAKAI-
1wl qyHueci. OHza ce3 KonnanbMaiiel. byn — Oip
epekmennik. bipak GumpMae orepaTopiblK SKOHE
aKTEepIIiK KYMBICTap KOCIOM Typle epeKIIeleHe .
CoHIBIKTaH IIBIFApMa peTiHAe KaOblimayra Ooia-
1wy (Camgeikosa, 2010.).

«Kemin» ¢unpminmeri exiHII epeKIerNikK,
(bUIBMHIH JKEHINT KaOBUIAaHYbl OOJBIN CaHaJIaJIbI.
ABTOp KOMMEPHUSIBIK, (GUIBMACPIIH >KaHPIIBIK
MaKcaTTapblH KOJJaHy apKbUIbI KOPEPMEHMIl KbI-
3BIKTBIPFBICHI KelreH. MyH/Ia XallbIKThIH Ha3apbiH
TE€3 ayAapaTblH dPOTHKAIIBIK KOPIHICTEp KON OPBIH
anagel. Conm kesenae «Kazakdwmibmae» Tycipis-
red «bipxkan cam», «Mycrada Illokail» cHAKTHI
(bumpMaep Typasbl emKaHAal Ke3Kapac-miKipiep
kesgecmeiai. Kazak Oacmacesi ae texk «Kemim»
TypaJibl FaHa ka3a 6actaran. Ocbel opaiina baysip-
xaH HerepOex: «Kexin» TiniH TyciHeTiHACp YIUiH
«KeniHHIH» KOMMEPUHSUTBIK KUHOHBIH TPUHITATI-
TEepiMEH TYCIpUITeHiH akplpaTa Oinmemi. Ayl mpo-
TIOCEPIIIK KWHOHBIH MakKcaThl OOWBIHIIA (GUIBEM
aTBIIIYJBI 00ybl Kepek. OFaH KOpepMeH Taparbl-
HaH Tepic mikipiaep Ty xaTca na «Kemiumi» ocer
TYPFBICBIHAH MaKcaTbIHA KeTKeH GuibM nen Oara-
nayra Ooyampl. OpuHe, QUIBMIE KATBHICTHI 3USIIBI
KayblM TapalblHaH HaMbICKa THTeHi pac. byn na
Iypeicy, — neiai. Ockl peTTe KHHO Typaibl apHa-
1ibl 3aH KaObUTAAHBIIN, YITTHIK KHHONAPABIH KHHO-
Tearpiapaa KepCeTUIreHi OpBIHILI 00NMaK IereH
oif Tyrore 0oabI.

Kazakcran «Kemin» ¢GuibMi apKbUIbl dlIeMre
TaHbUIBIN, «OCKapFa» TYCKEH €Ki XKY3[eH acTaM
(buaBEMHIH IOIIHAE TOIN YXapraH OoJaThiH. SIFHU,
¢mieM «Ockapy CBHIAIBIFBIHBIH JCHTEHIHE COHKec
keneni. Mamanmapapiy mikipiame, «Kemim» Heci-
MEH KBI3BIKTBIPYBl MYMKIH JIET€H CYpaKKa jKayarl
i3mecek, OipiHmigeH Oyn (uiIbMIe co3 auTy KOK
SIFHU, YHCI3JIIK, €KiHIIIIEH SK30THKAJIBIK, TYHUEIEP
MOJIBIHAH y1Ibsipacaasl. Ocel peTTe GUiIbMIiI KOpreH
UTANUSHABIKTapAbIH: «Cennep Here MyHaai GuibM
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Tycipecinaep, 0y 6i34iH TapuXbIMBI3 FOI», — JeTe-
Hi TaHFAJIBIPFAH.

JKypramuer Maxknan XKymabarinsiy «Kazak xu-
HOCBIH Ka3ak Telle[AuIapblHaH KOPCETy YIIIH Here
JIeMeyIIi 137eiMi3?» aTThl MakallaChlHIa OipHele
KHHOJIAFBI TTPOOIEMAITBIK KOPIHICTEpP CYpETTENEI.
Macenen «/lama skcrpeci» Ka3ak KHHOCBIHA KO-
CBUTFaH epeKIle TYBIHABUIAPIBIH Oipi peTiHae Ka3ak
XaIIKBIHBIH OAChlHAH OTKCH MYHJbBI KarIaiiap/ibl
TepeH Ko3Faumael. OuiabMae YITTHIK TopOueHi 0o-
WBbIHA CIHIPINT ©CKEH Ka3aK, KbI3bIHBIH TaFIbIPhI CY-
perrenred. KbI3 €H COHBIHIA TICTENIIH a3aMaThIHA
TYPMBICKA TIBIFBIT KeTendi. byn keHiHIe KuHOpe-
xuccep Amamkon AlityapoB: «backa en azamarra-
pBIHA Kap OOJIBII, TyFaH XKEPJICH KbIPAKTa )KYPreH
KbI31apbiMbI3 Kerl. CoJiap/IbIH KOJIbIH TOCKAaH aHa-
Jap MeH oKkenep KaHiiama! MeH Oyl KHHOHBI Ka3ak
yurie tycipaim. On Oepimizfi oitnanabipca ekeH!»
(OKymabaii, 2006. 9 6.), — neiimi

Kunoma Oykinm kamip-kKacueTiH OOWBIHA CHIH-
IIBIDFaH ©KeHiH OeliHeciH MaxaMmOeT aThIHJAFbI
ATpIpay OOJBICTBIK, aKaJIeMHUSIIBIK TeaTp akTepi To-
nered Kyanbimes compaiinel. On Peceline eTken
«3osoToit BUTs3EY» KmHOGMecTuBaninme «EH y3mik
ajziaM pedi» xkyinuecine ue 0onraH. KHHOHBIH 06acThI
pediiHe TallaHTTHI Bpi CHIMOATTHI akTep AlkaH OH-
TeHOBa TaHjamn anbiaFad. O gana MeH Kajla KbI3bI-
HBIH OCHHECIH YChIHA aJaThIH KBI3IBIH POJIIH Kopce-
Teni. KnHoHBIH »elicl KIMKEHTal Ka3akbl OeKeTTe
op6uni. Cuenapuii OoiibIHIIA OacThl KeHimkepiep
@pannusra Oapysl kepek OonraH. bipak ofFaH kap-
Kbl xKeTrered. Erep Kapkbl skeTkeH e «Jlana skci-
peci» XallbIKapalibIK, AOPekKeIeri MOH MEH MaHBI3Fa
re OOJIBIT, KeTepep KYTi A€ aybIpialTeiH efi. Erep
[Mapmx emipimen Oipre TycipinreHae Kaszak, aybl-
JIBTHBIH TIPIIUTITI JIe aImbiia Tycrek. Pexuccepnin
adTybiHma, [lapkiae e3re )KYpTThIH apachiHa Kip-
TeH Ka3aK KBI3BIHBIH XaJli KepceTuiMek. OUuibMHIH
Tycipinyine 700 MBIH JOJJIap KyMCaJFaH.

KypHanuct Makanaaa MPOKATThIH YITTHIK KH-
HOHBI JIAMBITYyFa MYJJICNI CSKEHJIr >KalblHIa aa
nmpobiiema Ko3Faiasl. MbIcasbl, OHBI peTTey YIIiH
apHalbl 3aH KaOBUIaHY KaXeT. YJITTHIK KUHOHBI
aifHaJIBIMFa TYCIPTeH YIIiH MPOKATIIbIIapFa CaJIbIK
a3 caiblHybl THiC. MaceneH, ®paHnus MICTENIIK
bunpMaepre ycreme caiblk, Tesiereni. On KapiKbl
VIITTBIK KHHEMaTorpa(usHbIH AaMyblHA JKyMmcasa-
nel. COHABIKTaH (DpaHIly3 KHHOJAphl MPOKATTHIH
JKapThICBIHA JKYBIFBIH JKayJan anaibl. bapibik e
©31HIH YITTHIK KWHOCHIH )KaHJaHIbIpyFa OeT Oypran
JKaFJlaiiia OFaH CTPATETHSUIBIK KOHE CasiC MaHbBI3bI
Oap mocerne Aen KaparaH XeH. bipak enimizne OHbI
emKiM Kajaranamaiael. IIBIHIBIFEIHA KEITCH/C,



I". Tonexosa xoHe T.0.

KMHOTeaTpyapJarbl KMHOJMApAbIH 99 maiibI3bl mie-
TenaiK GuibMaep OONFAHIBIKTAH, OJapJaH CaJbIK
KOII TYCY1 KepekK.

byn xeninge cyx0Oarta kuHOpexuccep A. Aii-
TyapoB: «Kuno yntrel TopOmenerini. An Kasakc-
TaHga OYTiHTe JCHIH YATTHIK KHHOHBI KOPMETCH
OipHenie yprak, epxkeTTi. backa enniH uaeonorus-
CBIMEH CYCBIHJIAFaH YPIIaKKa TYFaH >KEPiHiH KYHBI
KoKTHBIH. OFaH Kail KepAiH CybIH ilIiM, Kail xKepaiH
ayacsIMEH nemasica 0opiOip. MeH mieTenre KeTil,
opaliMail KaJFaH Ka3ak YJI-KbI3AapblH Kakchl Oine-
MiH. OWTKeHi oylap aMepUKaHbIH KWHOCHIH KOpiIl
ockeH. Oli-canachl Ja conapra ykcaiapl. XKanra Oa-
TaThIHBI OCBDy (JKymabaii, 2006. 9 6), — nefimi.

Erep «Kazakdunbm» xbuibiHa 4 GUIBM TYCIp-
ce, oFaH 9 MITH. oJuUTap JKymcaliaabl eKeH. AJl BH-
Jieoj1a canaibl kepkeM GribMai 50-60 MbIH ouTap-
Fa Tycipyre 6omansl. byn kuHonman 15 ece ap3anra
Tyceni. Pecelijie OTaHIIBUIABIKTEI HACUXATTAWTHIH
bunpMaepre OI0KETTCH apHAWBI Kap>Kbl OoJiHe/I.
OKiHiIIKe Kapaii 013/1iH KHHOJIAP bl KOPTEH JKac yp-
nak AnmambicKa emec, llIBapiHerrepre yKcarbIChl
KeJIeTiHi kachIpbIH eMmec. PunbMae oitHaran ¢pan-
1y3 xiriti @pancya JIo66e akrep emec. On Kazakc-
TaHFa KOHAaKKa KeJreH ajgaMm. Aracel Emmimikre
KBI3MET €TKECH COH, JIApbIHJbI OallaHbl KWHOFA TYCY
YIIIiH TaHJIaI aJiFaH.

«/lama sxcmpeci» 2010 >xputel «Xabapy» Teneap-
HaChIHaH JIeMEYIIIep/iH KOMEriMeH SKpaHFa ILIbIFa-
ne1. Ochbl TycTa pexwuccep Kazak KHHOCBIHBIH Ka3ak
TeNeauAapbIHaH KOPCeTy YIIIH Here AeMeyli i3ziey
KaKETTIiTiHe Ha3ap ayaapaznsl. Ececine, 0i3miH Teneap-
HaJap/bIH IIETeIIK (QUIbMACPAI KbIpyap KapiKbiFa
CaThITI AJATHIHBIH IBIHBIHA Ja YIKEH JIay TYFbI3aThIH
Mmacene aeyre Oonanpl. Kepicinie, meTenmik KAHO-
mapaaH 0i3re KOMaKThl KapKbI TYCYl THIC.

Kypuanuer Kyanbimr AOynsiH «AJTHI ajmamn
rasetinig 2012 KBUTFBI 5 Ka3aHbl KYHI JKapUsIaraH
«Kazak KMHOCHIHBIH KayKapbD» aTThl MaKalaChIH-
nma ocel xbUIbl 0TKeH XIII kuHOdecTnBams Typa-
nbl Oasaaanansl. @ectuBans Omip KapaxynoBTeiH
«Famamtopmarel Maxa60aT» aTThl TYBIHIABICEIMEH
amputFal 6omateiH (AOy, 2012). @uibM mIbIHABI
eMipne erneMereH Maxab0aThIH, BUPTYaIIbl DJIEM-
HEH TanKaH OOMKeTKEHHIH Ke31eCTIpreH KUbIHABIK-
Tapwl JKalbIHAA 0N KO3Falbl. OUIBLMHIH TaKBIPHI-
OBl 1a KBI3BIKTHI, OYTiHT1 KYHT€ cail ©pi TapThIMIbI
Jla TIBIHAWBI OOJNBIT TIBIKKAH. OHIAFBI CIOXKETTEP
JKeIici )KeHIN KaObuiaHaabl. TapTeIMIBl KOMETUs-
JIBIK, DJIEMEHTTEPMEH KaTap KeHOip KEMITUTIKTED J1e
Ke3JIeCKeH/IIr OaiKanabl.

Consiven katap ¢ectuBanbae Hopexan Omip-
0aeBTBHIH KOFAaM/IBIK TEHCI3AIKTI KaObUIgall aaMarad

CTYACHTTIH IMIKI apmajbIChiH CypeTTedTiH «CTy-
neHT» (2012) aTThl TYBIHIBICH YCHIHBUTFAH. OUIbM-
ne pexuccep Janusip Canamar 63 MakcaTblHA KETYy1
VITH KajaFa KeJNreH OallaHbIH eMipre JereH Tall-
MBIHBICBIH apKay eTKeH. DUIBMHIH TaKbIpbIObIHA
YHiJICEK, OHBIH Oepimy Qopmacel, aitap OHBIHIA
e3remenik 6ap. AJblHAa MakcaT KOHbIN, 3 OeTiH-
11 JKOJT Ta0yFa THIPBICKAH OajaHBIH OacTaH Kelle-
pi KiM-KiMHIH 00Jica Ja )KYpETiH eleHIeTIed KOou-
Maiapl. OuIbMHIH Oip KEMIIITIK TYCHI aybUIIaFbl
eMipre KaparaHja KajaJarbl eMip aJieKai/a sKeH1
JIeTl HAaCUXaTTaFraHbl JKaCaHJIbUIBIKKA KYPBUIFaHIal
acep Kanaelpaasl. DUIBMIETT KOMEAMSIIBIK 3Je-
MEHTTEPiH 0ackiM OOJTyBI, 0ACTHI KEHITKEPIiH 031H
yHEMi 0achlHa TYCKEH KUBIHIBIKTapFa KapamacTaH
KOHUII ycTaysl (PUIBMHIH JKaKChl YKaFbIH Kepce-
Teni. OKeciMeH OOJIFaH YpBICTaH KeliH o3 OeTiHIie
menriM KaObUIIam, anfgarsl oMipiHe axaHmaMacTaH
©31H KOHI1 ycTaiipl. @UIbMHIH OYII TYCBI OapIIbIK
KHUBIHJIBIKTAP/Ibl YMBITTBIPBIIT, KOPEPMEHTE JIe KOTE-
PiHKI KOH1I KYii chritnaiinel. CoHIbIKTaH GUiIbM xKe-
HiT KaOburnanaasr (Aoy, 2012).

2000 >xpuTHapbl Ka3aK KUHOCHIHBIH KApKbIHJIBI
TYpJie AaMybIHa ©cep €Til, OTaHIBIK KHHOHHIYCT-
pUsiFa JKaHAIBIK bl KeireH GuiabMHIH O0ipi AxaT
bloBIpacBTHIH Oanmamapra apHalFaH «AHBI3IAP Ki-
TaObl: KYNHUSAFAa TOJBI OpPMaH» TYBIHIBICHI OOJJIBI.
Ounpmae baxa men Taxa aTTel OaamapIblH aHbBI3-
Jap KiTaOblHAa KbI3BIFYIIBUIBIFBIHAH TYFaH OWMJIaphl
MeH ic-opeKeTTepine Tamn 0omnacei3. by KHHOTYBIH-
bl Kazakcrannarsl (p3HTE3M KaHPBIHAA TYCIpi-
T'eH ajFamKkel puabm nen Oaranmayra Oomapl.

Makanaga >KypHaJTUuCT (QUIbBMHIH KeMIIJTiKTe-
pi KaibIHIA 12 TOKTAJBIT 6TKEeH. MoceneH (QribM
Oananap TakpIpbIObIHIA OOJNFaHABIKTAaH KOPEPMEH-
JIep.Ii PKpaH aIbIHAA YCTal aiMaraH. Ocipece oHIa
baxa men TaxaHbIH akTepJiK OHBIHBI COTCI3 LIBIK-
kaH. ®uipMHIHE 60% KOMITBIOTEPIIK TrpaduKamMeH
xacanrad. CoTTi Tycipinren ¢uiasM Oonmaca naa,
KOITereH KOpepMEeH/Iep YIIiH KaFbIM/IbI KOPIHTEH.
Coran Kapamactan (QUIBMIE epeKiue TycTap Oai-
KajraH. PexuccepmiH 3amMaHayHW TaJIBIHBICHI J1a
Oap.

ConsiMeH KaTap decTuBanbae pexxuccep Epman
CeiitiMmoBTBIH «KaxeTTi 3aTTap (akyabTeTi» aTThl
TYBIHJIBICHI JTa KOFAPBI Topekere ue 60map1. umbm
xeici Taup aTThl OM3HECMEHHIH KbI3BIFYIIBUIBIFbI-
HaH TyFaH (GaHTACTHKAIBIK OKUFaFa KypbuUtraH. by
(uIIBM 91 ICUXOJIOTHSUIBIK 91 AEPEKTi pumbMre e
yKcaiapl. MpIcaibl akTePITIKTEH TOpi auajorrapaa-
FBI )KaTTAaH/IBIIBIK OHBI AEPEKTI GUIBMIE YKCATAIBI.
Ounbmae GaHTACTUKAIBIK YKAHPIBIH JJIEMEHTTEpPI
ne yubsipacaabl. Kepepmen MmyHaail kepiHicTepaeH
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LIBIHAKBI OMipJe eIIHOpce OHalFa COKMNAMTHIHBIH
tycinemi. XKammst 2000 xpuTIaph! Ka3aK KHHOCHIHIA
Oipmama cepriicTiH OONFaHbIH aHFapyFa Oomazbl.
Anatina 0aTpICKa eIKTEYIACH NIBIHAWBUIBIFBIMBI3
OeH MyparaTThIK IYHHEJEepiMi3 eckepyci3 KaiaMa-
FaHBIH Kazaraiaran qypbic. OChl TycTa Ka3ak KHHO
eHepin BAK-ta HacuxarTtail OTBIPBIN, OHBIH TYHBII
TYpFaH TapuX eKeHiH MOWBIHIAN TyceMi3.

Kazak KMHOCBIHBIH JaMy KOJIJapblH KEHECTIiK
JKOHE TOYEINCI3NIK Jem eKi Ke3eHre Oemim Kapac-
TeIpyFa Oomnazpl. Con >KbULAAPBI TYCIPUITeH KHHO-
TYBIHJIBUIAP €Ki Ke3CHJE JIe Ka3aK YJITHIHBIH MY/I-
necin ke3nemeni. Cebeli anFaliKplia KOMMYHH3M
JOpITTeIce, KeHiH XaNBIKTHl a3FBIHIATHIN KO0 (A.
JannecTin) cascaTblH HacHXaTTaFaH/AbIFbl OaliKa-
nanel. bipak canmbICTRIpMalbl Typ/ie Ka3ak KHHOCHI
actapisl TypAe 0oJica a Ka3aKThIH YITTHIK O0IMBI-
CBHIH TaHBITYFa THIPHICKAHBI Oaiikamajpl. MbIcambl,
«OKaymby KHHOCBIHAA Ka3ak KBI3BIHBIH apbl MEH
HaMBICBIH KOpFaFaHABIFBIH KopeMis. «bipikcek xep
KalbICKaH KOJ €KeHO13 FOM» el Ka3aKThIH 0achlH
OipikTipyre ymThUIagbl. Bygan yaTTBIK pyXTBIH TY-
HBIIl TYPFAHIBIFBIH Ce31HE TyceMi3. AJl pexxuccep-
Jiep TaparblHaH Kell 0actap JIyHUe JIel YChIHBUIFaH
«Kemmenninep» QuibMi oFaH iece anMail Kaljbl
necek KarenecneiiMiz. Cebe0l k€3 KelreH KHHO-
TYBIH/B! YITTBIK TAMBIPMEH YIITACHIN KaTybl THiC.
Ocbl peTTe TaMBIPbl JKOK TYBIHJBIHBI FYMBIPIIBIK,
OeliHeci JKOK cOTCi3 GUIBMAEPMEH TeH OOJIMaK, jie-
T'eH TYXBIPBIM acayFa 0oJabl.

Kenectik moyipae tycipinren «Kpiz XKibex»,
«Hlampipaky, «Kexcepek», «MeniH atbiM Koska»
CHSIKTBl KUHOJAp YJTTBHIK KYHIBUIBIKTAp/bl HacH-
XaTTar, KepepMeHre pyxaHH a3blK TapTy eTTi. A
ereMeH[IIK aJfaH COH MYHJail KUHOJapAbl Tycipe
aJMaraHBIMBI3 OKIHINI Ty IpIpaabl. JKoFapsiaa aTai-
FaH QuIbMIEpAiIH FYMBIPHI y3aK Oonran ce0eli Ka-
3aK, YATBIHBIH PyXbI YIIIH KYPECKEH 3USUTbI KAYbIM-
HBIH OOJIFAHJIBIFBI JIETl YFBIHFaH jk0H. MaceneH ke3
KeJIreH MICTENIIK KHHOHBI TAHBICThIPMai-aK, OHBIH
KBITAlbIH HEMECe TYPIKTiH, OpPBICTBIH KHHOCHI
eKeHiH OipmeH aHrapyra Oomamnel. Ce6ebi KMHOHBIH
Ma3MYHBI, TUIIIK CHIIAThl Ke3 KeNTreH eNJiH HAeo-
JIOTHSICHIH, JAOCTYPIH HacUXaTTalWabl. BypbIH emiiH
OoJanIarbIH JKacTapbIHBIH, OOJIMBIC-OiTIMIHE Kapamn
Oimerin Oosca, Ka3ip KUHOTYBIHIBUIAPBIHA Kaparl
Oarampaii anambI3. Kasip ka3ak KMHOIapbIHIA Ka3a-
KU KopiHic 00JIMaraH COH KEHECTIK Ke3eHHIH 3aMaH-
Jactapbl 31 OMip CypreH KbUIIapblH KMHOJAPhIH
keprici keneni. Kazip OipHernie ToM KiTall OKbIFaH-
HaH Tepi KWHO KOPreH li )KOH caHaraH 3aMaH TY/bl
necek 6omansl. COHOBIKTAH KHHOHBI HIE0IOT USIIBIK,
OacTbl Kapy Jien caHayra OoJaibl.
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Ocwr perre xypHanuct [la3puibexk Abcarrtap
2010 xwmapiH 29 MambIpbiHaa «0Kac Kazak» ra-
3eriHje kapusutaran «Kazipri Ka3ak KWHOCHI YIIT-
TBIK TYTaCTBIFBIMBI3Fa KayilTi» aTThl MaKajachlH-
na: «Kasip anem xalbIKTapbIHBIH CaHACBIH JKayJay
YIIIH aKMapaTThIK COFBIC OacTayblll KEeTKEHI pac.
Enpi canambI3nel oifpaHaan kaTKaH OCBIHIAHM 3a-
MaHJa pPEXHUCCEepPIEepPAbIH Ja COoJIapFa KOCBUIBII,
XaIIKBIMBI3/IBIH, CaHACBIH OY3ybl €I aKbLJIFa ChIi-
Malel. Peskmccepriep TycipreH KMHOCHIHA Kaparl,
XallBIKTBIH JKaybl Ma Jien KamackiH» (AOcatrtap,
2010), — meiini. [lIsmapIHAA 72 Oi3MiH pEKUCCEpIIep
Kazakcranapl KopmalTeiH «bopaTy KHHOCKIHA Kap-
ChI KMHO TYCIPI'eHHIH OpHBIHA, COJ KMHOHBIH JKaj-
FAachl ICIIETTEC XAJIBIKThI KOPJIANTHIH KUHO TYCIpiI
*katThl. «Keminy, «Kapaoit», «Maxab0aT TolKeri»,
«OmnsipMmaity, «Kaitpat yeMnuon», «J1eBCTBEHHUKY,
«OKe KOPIBIFbY, «Tioiapmany CHSIKTH KHHOJIApAa
Ka3aKThIH CalT-[OCTYPIHE KAUIIBI KEeJICTiH KopiHic-
Tep HaCUXaTTaJIIbl.

Kanner BAK-Tarel KMHO Typainbl jkKa3bUIFaH
Makajamapaa keOiHe MpoOJeMaNbIK O Ko3Faa-
Iiel. BipHelie KnHOa a3FBIHABIK ITEH apChI3ABIKTHIH
KOPIHIC TaNKAHBIFBI, XaJbIKTHIH CAHACBIH OY3BITI-
OaryFa THIPBICKAH/IBIFBIHA HA3ap ayaapTajel. Mace-
JIeH aifbI-KYHI KaKbIHIaFaH dieln/Ii 30pay, 6amacel-
HBIH aHACBIH OJITIPYi, TYFaH KbI3bIH 30pJIaFaH OKe,
MKE3OKIIENIK KOJIFa TYCKEH KeJiH, XailyaHIbIK eMip
cypy cantsl OefiHenenai. Ochbl TycTa KYpPHAIUCT Ma-
KaJlaZla HaMBICCBI3 peXHccepliep Ka3ak KbhI3BIHBIH
apblH TaNTalTBhIH (QUIBMICP TYCIpYre HEre OIeK
Oomaapl JeTeH Cypakka skayar i3metimi. «Kai kiuHo-
HBI KOPCEHI3 JIe Ka3aK KBI3bIH KE3OKIIIe ETil Kepce-
Teai. Mpicansl pexxnccep AMaH)Xon AWTyapOBTHIH
«Jlama skcrpecinie» Ka3aKThIH KbI3bl (PpaHITy3]IbIH
KOJDKAYJBIFEI Oomei kepinemi. Conmaii-ak Kazak-
craH, ['epmanusi, @panuus pexuccepriepi Oipirin
TycipreH «YJDKaH» KWHOCBHIHIA na (DpaHITy3IbIH
KOJDKAYJIBIFBIHA alfHANab, — e O TyHiHIeH/i.
An «Maxab0aT TONKeTiHAE» OPBICTHIH KOJDKAYIIbI-
FBI OoJica, «AcTaHa — MEHIH Maxa00aThiM» (HUITb-
MiHJIe TYPIKTIH KOJDKayJbIFbIHa aifHamaael. Oman
Oenex «Fanmamropmarel maxaObat», «Hepeanbnas
mo00BbY», «Kapa maifop» KuHONaphlHIA Ja Kas3ak
KBI3BIHBIH apbl Tanrtanajsl. Kazak KbI3gapblH HKe-
30KIIIC CTiM XKapHaMaay KapKbIH ajIbIIl, KOPJIayabIH
SMUIICHTPIHE alfHaNBI jJecek Oonanel. by apune
HaMBICCBI3 peXXHCCepiiepre ChIH 00IMAaK.

JKypnanucruka teopusicein 3eprrerer C. Kop-
koHocenko, H. Kum, @. ITpeccep cusiKThl FasibiMaap
npoOJeManbIK MakalaHblH 5 6acThl Oenricin kepce-
Temi. FaasiMaapapId mikipsepine cyieHcek, mpoosie-
MaJTBIK MaKaJia ©3eKTi MOCEIICH] alyFa OarbITTaTybI
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THic. Opi OHJAFBI TaNJaynap TEepeH, MiKipiep MeH
(daktitepaig yiieciM Ta0ysl, TOIENIi KOPBITHIHIBI
0Oyl apKbLIbl OKBIPMAaHbl OMIIAHABIPHIT, HAKTHI
apekeTke piHTaTaHasIpysl THic (IIpeccep, 2010).

2010 xbuiel KazakduiubMm gepexrepinie Ka-
3aK KAHOCHI MEMJICKET IMTHACTI MPOKATTHIH 3 Ta-
WBI3BIH KYyparaH. Byn CaHIBIK KOpPCETKIll YITTHIK
Kayinci3mikke Kayin TeHmaipeni. Knaorearpiapapiy
OapJIBIFBI )KEKEMEHIIIKKE OTKEH COH 0aceKere inece
anMaiinel. Tek maiima Tabyapl Ke3dereH Ka3ak Ku-
HOJIAPbI aPCHI3JIBIKTH HACUXATTaFaH COH KOPEPMCH-
nepmai Tapta Koitmaiiasl. COHBIH HOTIDKECIHIE KHHO-
TeaTpiap Kem IbIFbIHFA 0aTanpl. OChl TYCTa XaJbIK
TYTBIHOAUTBIH OHIIPICTIK Tayap IIBIFapy emIKIiMIe
THIMI 00JIMACHI aHBIK, JISTeH TYXKBIPBIM jKacai ala-
MbI3. «Kazakhumsm» meTenik akrepiaepre Kapskbl
TeJIeTeH COH, LICTENJiH HACOJOTHICHIH JKYPri3yre
TeIpBIcanpl. OCBHI TYCTa JKYPHAIUCT €TIMI3IIH YT
Kayilci3miriH KiM OWIaiabl JEereH cypakka skayar
Taba anMaiiapl. byn na 6acter mpobiema gecek 6o-
nanpl. [Ipobnemanbik Makaia ITyOIUIIMCTUKAHBIH
AHANTMTUKAJIBIK KaHpIapbl KartapbiHa skaTajel. On
penopTax, akmapaTThIK Xadap CHSKTBI KaHpIap-
Fa KaparaHja JepeKTeplli KWHAKTAH/Ibl, FhUTBIMH-
TaJIaMaNbIK TOCUIIEP/i KOJJaHa/bl, YCTaHBIMBIH
JIOTHKAJBIK, JIOJIEJIEPMEH KOPFayJibl Tallal eTejli
(Xpycranesa, 2014).

2011 xeutel Eypasusnsik 6ac xynme «Kek-
TEMHIH aJFalIKbl )KaHOBIPbDY aTThl KUHOTYBIHJIbIIA
oilHaraH ortanaacekIMbl3 Epian Hypmyxamen nen
xamouaelk, Cano Cunpgstore Oyiibipran. Kaspuiap
ankacelHbIH Toparackl Kmm Ku Jlyk wmbIp3a Oac
JKYJleH] TabbIcTay Ke3iHze, Oy TYBIHIBIHBIH €peK-
e MaHbI3Bl 0ap EKEHIITIH JKeTKisreH. dumbMmue
alijanana KalFpl3 OpHAAacKaH €cKi YH MEH OHja
TypaThiH Oip-OipiHe Kapam CHUpPeK XKBIMUSATBHIH Ia-
FBIH OTOACBIHBIH oMipi kepcerineai. Kapruna Oac-
TaJFaHza coJl 0TOackIMeH Oipre TypathiH Jlepremeit
amaHblH ecHeTi mblpKanaabl. CreHapuiiaiH TyIKi
HETi31 exenri Mudkre KypbUTFAaHABIKTaH Ka3aKThIH
apT-XayCcThIK (QUIbMIEpiHiH Oip TYpiH HacuxaTTa-
FaHIBIFBI Oalikanane! (Anaman, 2011).

DectuBanb Kynjaerepiaepidin 0ipi perinze Ka-
3aK pexnccepi Hapuman TepebaeBToiH «lllyakTh
KYHJEp» aTThl TYbIHIBICH «EH y31ik pexwuccep-
JIK JKYMBIC» nem OarayaHnel. KuHomarer keHinkep
aJlaMFa YKaJIFBI3JIBIK ApKBUTBI OSPINICTIH aifHaIa1aFbI
MarbIHACEI3 eMipAi OcitHenelini. OuinbMae aBTOp-
JIBIH 63 OBl MEH KEeHINKep/iH ce3iMi KUHO Tii ap-
KBUTBI JKETKi3inemi. MyHmal KeTICTIKTepICH Ka3ak,
KWHOCBIHBIH OJIEMIK OoceKere KadliaeTTl eKeHIIrH
kepe anmambi3. Ocel opaiina Kazakcran Eypomna men
ABWUSIHBIH apachlH JKaJFaCTBIPBII )KaTKAH MEMJICKET

EKEHJIIT1H ECKepPCeK, XalblKapalblK, KOHKYPCKa TaH-
nar anbiaFad GrtbMaepeH Lbirpic nen batbicThiH
YHJIeCyiH Oaramai ajJambl3.

Peceiinin «benek acman» (pex. Jmutpuit Ma-
MyJHUs) KapTHHACBIHAAFBI 0acThl KeHinkep ©3iHiH
OamacerH eptin, OpTta Asmsaman Pecelire KyMmbIC
icTeyre KeTKeH oHeNiH i3len mbiFagsl. Karammna
Mutynecke «AmbiHay (Pymbians) dunsminge Oa-
TBICTBIK, KO3KapacTarbl A3USHBI KOFaMbIK OMIpAiH
KeJIeHC13 KopiHicTepiH OeifHeney apKbLUIbI CypeTTei-
ni. Pexuccep @ununnuuHIH KapTUHACH «bByccoHT-
Ta» agaM eMipi TYC KOpPTeHIeH oTe MIBIFATHIH/IBIFBI
Oatikananel. Kapruna pexuccepi Aypeyc Conuro
ajJlaM KaHbIH KOpIIAFaH OpTaMeH THIFhI3 Oaiiia-
HBICTa YFBIHABIPA TYceni. OnapabiH Oy3bUIMalThIH
yilneciMiH TaOWFaT SAEMINITi apKbIIBl KOpCeTim,
OUeNIiH CYIYyJbIFBIMEH YHIECTipeni. ©p Kaapnaa
YKaKCBUTBIK TIeH Maxa00aT KepiHici OpPBIH axabl.

Benrusumeik  pexuccep Com  [Napbapckuiinin
«Kemminiknen amsic» (Opanmms) pumsminge xe-
HinKep/iH ©TKEH OMipi MEH OCbl IIAKTaFrbl OciHe-
ci coMmmanaapl. AMMackIHBIH MOJIAChIHA OapFaHa O
€CIHCH TaHBII, 6TKEH eMipre kacecripim Oana pe-
TiHIE Keneni. A pexxuccep Oaiixan EpkaHOBTHIH
«Puanropnap» ¢uibMiHAe Tapuxka AETeH ©31HIIK
Ke3Kapac TaHBITKAH KeHinmkepai Oalkaitmer3. Jlapuk
eciMii 0acThl KeHiNKep 6TKeH KapbI3Aapbl MEH OMip
CYPY/iH KWBIHABIFBIHAH KYTBUTy YIIiH Oacka Fa-
chIpFa eHin kereai. OuiIbM Je OHBIH COHBIHAH KaHa
OKHFaIap sl Ta0yFa Kapaid OMBICAIIBI.

Kypuamuer A. Anaman Makanana KHHO(QECTH-
BaJTb JKabIH/IAa OCBIHIAN THIH ACPEKTEpPre OPhIH Oe-
pin, YII Xaneikapansik Eypasust kuHogecTuBanin
OTKI3Yy apKbUIbI OTAHMBIK KHHO OHIIPICIHIH KaJIbIII-
TachIN KeJie )KaTKaHABIFBIH co3 eTeli. by xeninae
KYpHAITHCT: «BYriH Jie OTaHBIK MPOJIIocepiIep MEH
peXHCccepIepliH KIAaCCHKAIIBIK DIIICIHEH apbLTy Ka-
xeT. KuHo Tyciprenie KeHicTik, )KapbIK, TYC, MOH-
Taxaay, LIaNMmanaaTty, pUTMALI CO3y, KaMepaHbIH
JKaHA TEXHUKAIBIK KaOUTeTiH KOJNIaHy CHSKTHI TO-
cinnmepni naiinanana oury Kaxer. OCbl peTTe KaHa
Ma3MyH/bl OeifHeni KapTHHaJIapAblH (popMackH
TayBIIl, CBIHIIBIIIBIK KO3KAPACThI Ja UTePy MaHBbI3-
JIbI OOIMAaKy, — ACH/II.

XKanmer Oip OipiMeH Oocekere TYCETiH TYBIH-
JbITIap KMHOHBIH Ke3 KeJreH OaFbIThIH Urepir, Oeii-
HeJIey KOHE KYPBUIBIM KaFbIHaH YKaHa KOHE ©31H-
Ik epekrmrenikke ue 6omysl tric. Cebebi KazipaiH
©3iHJIe KMHOJIapJa Ma3MYHbIHa Kapail OOBEeKTHUBTI
IIBIHABIK TeH IIapTThl CYyOBEKTHUBTI KeHimkepiep
koOeiie TyckeH. OHIa KJIacCUKa MEH apTXayc, KOM-
MEPIUSUIBIK TIEH aBTOPJIBIK OaFBITTAPIAFbl KHHOIIAP
apachblH/Ia IUeNICHIC TYBIHIAI JKaTa bl
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2011 xbutel Erop KonuenmoBckuiimiH «A»-ra
opamy» xoHe AxanH CartaeBThIH «JIMKBHIATOP»
TYBIHIBICHl WBIKTEL. byn ¢unemaep [omnmuByaka
TOH JIKIIMH-(GUIBLM OareIThIHAA TYCipiuimi. CramOex
Tayekenniy keHectik kuHocTHibae Kenectik Ka-
3aKCTaHFa Kep ayJdapbUIFaH KopicTep MeH Oacka na
YAT eKinnepiHiy OeiHeciH commaraH «JKepyHbIK»
Tapuxu QuIbMi yebHBUIIEL. Kazak Oamamap KuHO-
xemicin 6enrini pexxuccep Epnan Hypmyxamenos-
THIH «AHIIBI 0aay KapTHHACH KaIFACTRIPALL. by
(¢WIBM YTBIMIBI IIBIKKAH TYBIHIBI peTiHae Oara-
nauael. bactel keitinkep Kambap — A6momma Kap-
cakOaeB «KoxacbHbIH» 3aMaHayu KepiHici. MiHe,
OCBl TYBIHABUIAD OapibIK KUHO(PECTHUBAIBACPIACH
KOpIHIC Tayblll, Ka3aKk KOpPepMEHAEPiH KyaHTKaH
00JaThIH.

Kypnanuer A. AnamaH Makanajga apamaTyp-
THSJIBIK,  CIOXKETTEpJIeH OacKallapra YKCaMaWThIH
memrimaepai izaeyae «lokky» (pexkuccep Fazus
HaceipoB), otanasik komuke «Cymep baxa» (pex.
Teneren baiiTykeHOB) TyBIHABLIApBIHA Ja TOKTa-
eI etemi. Pexuccep Omip KapakynoBTeiH «Icke
acmaiThiH  Maxab0aT» KapTHHACBIHAA ILIBIHANBI
JKOHE KHUSITH OHen i oinam a0y KaxeT Oomambl. Al
Oninxan Ep>kaHoBTIH «Pusnropiap» Gpuiabmi ae o3
KepepMmeHiH Tabyabl ke3neni. Ochl exi QuiabM ya-
KBIT TICH MIBIHAWBIIBIKTHIH OipHeIIe KYpPhUIBIMIBIK
aJaHBIH KYPFaHBIMEH FaHa eMec, OeiHeNey oIic-To-
cingepimen e epekmenenai. byrinae 3amanaym Ka-
3aK KWHOCHI ©31HIH OcifHeney MIITiHIH )KOHe CTHIIIH
0JIaH dpi KaJIBIITACTBIPBII KeJe .

KunoTininiH KypangapblH THIMII TaiganaHa
OTBIPBIN, XaJbIKAPAIBIK CTAaHIAPTKa Call OTaHIBIK
KHHOJIAPBIMBI3JIBI IIIETEITE MIBIFAPY OapiIbIK Kepep-
MeH YIIiH TapTeMAbl Oona Oactaasl. byn i3aenic
KuHeMmarorpaducTep MeH KepepMeHIEp/iH KaHa
TaJlal MeH TaJlFaMblH KaJbIITACTBIPA OTBHIPBII, KH-
HOFa JETEeH CYpaHBICHIH KymedTeni. COHIBIKTAH
OTaH/IBIK KOpEpMEHIEPIiH Ka3aK KHHOCHIHA JIeTeH
KBI3BIFYIIBUTBIFEl  aPTHINT  Kenemi. Kepepmenmep
KaHa TYCIPUITeH JIeHTajlapFa ChIHIIBI Opi Tepeli
OOJIBIN KAJBINTACKIT KeJle skaTblp. CoHmai-aK cauT-
TapJa, MHTEPHET MopTajaapia KHHOJIAPAbl TaJKbl-
JIat, MiKipJaep TyAbIpa anajbl.

KopbIThIHABI

3amaHayW Ka3aK KHHOCHIHBIH OYTiHTI OaFbITHI
BIICYMETTIK MOceJelepli KoTepyre Kapad oibica
Oacrazbl. Pexxunccepiep Koram/ia OpbIH ajiFaH KeJICH-
CI3JIIKTEp MEH BJICYMETTIK SUISTCI3IKTI, ajamrep-
IIUTIK KYHABUIBIKTAPBIH KYJIJbIpayFa YIIbIparaH
JKaFJaiIapblH KUHOCIIEHAPHUIUIED apKbUIBI Kepce-
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Tyre ThIpbICaAbl. MoceneH Opinxan Ep:kaHOBTHIH
«Kaparac ayputbiHIarel 00a» (QHUIBMI DIEYMETTIK
Mocesie OarbITBIHAAFBl Y3/[IK KUHOTYBIHIBUIAP IBIH
KaTapblHa UTIKKeH 00maThiH. OUIbM YITTHIK KHHO-
HBI JKaHA JICHIeHre KOTepill, OHBIH XaIbIKapaJbIK
Iopexeae MOUBIHAANYBIHA dcep eTTi. Pexwuccep
KHHO CaJachIH/Ia ©31HE TOH EPEKIIe CTHIIbII KaJIbIT-
TacTHIpBL. Pexxuccepmin alTybIHITA, Ka3aK KHHOCHI
TEK OTKCH TapHXBIMBI3/Ibl OCHHeNen KaHa KonMaii,
Ka3ipri 3aMaHHBIH ©3€KTi MOCEJEeNePiH Ie KaMTYBI
THIC. YJTTBIK MOJICHUETIMI3Ii OYTiHT1 IIIBIHAWEI
eMipleri OKUFalapMeH OailJIaHBICTBIPBINT YCHIHFAH
a63an OoJMax.

XanbIKapaJiblK KAHO(DECTUBAIBACPAC JKYIIICII
OpBIHJIApFa Me OOJIBII, BIIEM Ha3apblH ©3iHE ayaap-
nel. Cepik AnpbeiMoBTBIH «Kbi3ranmaky, opexkan
OwmipOaeBThiH «lllyra» QuiabMaepi merenmik Ke-
pepMEeHAEPIiH 30p BIKbUIACEIHA OOJICHI, Ka3akK, Ki-
HOCBIHBIH XaJIBIKApaJIbIK O€NeNiH KOPCETIN, YIThI-
MBI3TIBIH aOBIPOUBIH OMiKKe KoTepai. byrinri Tanma
Ka3aKk KWHOCHI JkaHa OenecTepAl OarbIHABIPHII,
YATTBIMBI3BIH OeT-OCHHECIH dJIeMTe TaHBITyFa 30p
yJIeC KOCTHI. 3aMaHayH TEXHOJIOTHSIIAP MEH PEXKHUC-
CepIIiKk KpeaTHBTI niesyiap Kazak KHHeMaTorpaQus-
ChIHA JKaHAa Ma3MYHJIBIK CHIIaT ajbil kenmi. JKana
TOJIKBIH PEXHUCCEPIICP XallbIKAPaJIbIK CTaHIapTTap-
Fa colikec GUIBMAED TYCIpiM, YATTHIK KHHO Xkacay-
JIbIH 3aMaHayH dJIICTEPIH UT'ePYTe THIPBICHII KATHIP.

EniMi3iH KWHO MHITyCTPUSACHI J)KaHA OaFrbITTap-
Fa Kapail OeT aibIm, *KaHPJBIK YATUIepAl KoJiaaHa
Oactanpl. [lpaManbplk KOHE KOMEIMSUIBIK, TapH-
XH (UIBMICPMEH KOCa FhUIBIMU-(DAHTACTUKAIBIK
JKaHpJIap TYCIpilin, Ka3ak KMHOCHIHA KaHalla Jerl
oKenmi. XambIKapaiblK  KUHOGMECTUBATLIACPICH
JKYJIZICNT OpBIH allFaH KaszaK KHHOJIAPBI YITTHIK
CTHJIBIK JKOHE Ma3MYHIBIK €PEKIIeNIiKKe e 00JI-
JIbI. OJIEMJIIK OpTaFa apHaJFaH KWHO MOJICHUETIHE
Jie 30p YJIeC KOCTHI.

BAK-Tarpl Ka3ak KUHOCBIHBIH KODiHIC TaOysI
KOFaMJIbIK OMIpJIc PYXaHH-MOJCHH KYHJIbUIBIK-
TapMeH Koca 9JICYMETTIK Mocelenep/i /e KeTepe
Oinmi. JKypHamucTep OTaHIBIK J>KOHE IIETEIIIK
KHHOWHJYCTPUSHBI Taljay apKbUIbl XaJbIKThIH
YATTBIK KYHIBUIBIKTAPhl MEH CaJT-I0CTYp cabak-
TaCTHIFBIHBIH MaHBI3BIH aImibill KepcerTi. KuHora
JIeTeH CBIHM KO3Kapac pEeXHUCCepIiK MIeIiMHIH
YJIECiH apTTBIPBIN, KOFaM YIIIH CaJIMaKThl OH-IIi-
KipJiep TyAbIpIbl. XaJIKbIMBI3IAbIH MOJICHH KYH-
JIBUTBIKTAphl JKaH-KAKTHl Jopintenmi. MaceneH,
pexuccep Dmup baitrazunnig «OMip» GUIBEMI OT-
0acbUIBIK OMIpJiH KUBIH TYCTapbIH XEHE OimyIiH
KOJIZApbIH IIemnie OiuTyre YHAEH OTBIPBIN, amxaM-
repuriyiik macenecin kerepeni. byn ¢umsm «Iller
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TUTIHAET] Y3MiK (QUIbM» HOMHHAIMICH! OOMBIHIIIA
«Ockap» KHHOAKaJIeMHSIChIHBIH CHIAIBIFBIHA YChI-
HbUTFaH OoJyiaThiH. KWHOTYBIHIBI KOpepMEeHIIEpTe
0TOAChUIBIK KapbIM-KaTbIHAC IEH eMiple Ke3je-
CEeTiH KUBIHABIKTAPABI XeHe Oinyre OarbIT-Oarmap
Oepeni. OpOip aHa TYCIPINTEH KHHO KOFaMHBIH
pyXaHU JYHUECIH MOJAUTBII, YATTHIK KYHIBUIBIK-
Tapbl CAaKTayFa YMTBUIBIC TAHBITA/IbI.

KopeiTa aifTkanma, Ka3ak KHHOCHI — YJITBIMBI3-
JIbIH MOJICHM MYPAChlH HACHXATTAWTBIH TapUXH
JKOHE pyXaHW IIbIFAPMAIIBUIBIK TYBIHIBL. KuHO
TYCIpy apKbUIbI Ka3akK XaJKbIHbIH MOICHHUETI MCH
CaNT-JBCTYPl CaKTAJBIN, YPHAKTaH YpHaKKa KO
TapTaapl. KuHocnenapuitnepiin MoACHH Mypa pe-
TIHJETI KYH/BUIBIFBI OHBIH YJITTBIK OOJIMBIC TIEH Ta-
PUXBIMBI3IIBI CAKTAIl KATYAaFbl pOTiHEH KOPiHIC Ta-
Oanpl. Kazipri Ka3ak KMHOCBIHBIH IIBIFAPMAIIIBLTBIK
JICHTel1 JKbUIJAH JKbUIFA apTa TYCIM, XaJbIKapajblK
apeHaHbl OarbIHIBIPBIT OThIp. COHIBIKTaH Ka3ipri
Ka3zak KnHOCHIH bBAK-Ta Hacwxarray iciH omaH opi
JlaMbITa TYCIN, MIBIFAPMAIIBUIBIK OJICYETIiHE ThIH
ceprin 6epy MaHBI3IBI 00JIMAK.

Aemopnapowviy, yneci

Tonexosa  I'ymmap  (koppecnondenm  as-
mop) — 3epmmey MaKaiaea KamvlCmvl aKnapam-
mapovl  AHCUHACMBIPY, OMAHObIK — 2a16IMOAPObIH
ebUIbIMU  MYIHCLIPLIMOAPLIH. 3epMmeY, ebliblMU-o-
Jdicmemernik He2iz0epoi manoay.

Kazunaposa Maiipa — o0ebuemmepee wiony
OOnIMIHIY MOniMemmepin 3epmmey, SCOPUS.Com Oe-
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AATOPUTMUYECKAS OCBEAOMAEHHOCTbD
KAK AETEPMUHAHTA MEAUAAOBEPUS
B LUD®POBOU CPEAE KASBAXCTAHA

B ycaoBumax umnpoBoi TpaHChopMaLmMmM aArOpUTMHUUYECKOe NOCPEAHNYECTBO NAAT(OPM BCe valle
onpeAeAsieT AOCTYN NMOAb30BaTeAE K HOBOCTHOMY KOHTEHTY, OAHAKO ero BAMSHME Ha MeAnaAoBepue
B MOCTCOBETCKMX MeAMAcMCTeMax, B YaCTHOCTM B Ka3axcTaHe, 0CTaeTCcsl HEAOCTAaTOUHO M3YYEHHbIM.

Lleab paboTbl — BbISIBUTb YPOBEHb AATOPUTMUYECKON OCBEAOMAEHHOCTU MHTEPHET-MOAb30BaTEAEN
B KazaxcraHe 1 onpeaeAnTb XapakTep ee B3aMMOCBSI3M C AOBEpPUEM K TpaAMLMOHHbIM CMW, coumanb-
HbIM CeTaM 1 MecceHAepy Telegram. OCHOBHbIE HAMPABAEHMS BKAIOUAIOT TEOPETUYECKMIA aHAAU3 aA-
rOPUTMMYECKOM BAACTU M NAAT(OPMM3ALIMN MEAMA, A TAKXKE SMMMPUYECKOE M3MEPEHNE KOTHUTUBHbIX
M NMOBEAEHYECKMX aCMeKTOB OCBEAOMAEHHOCTMU.

HayuHas 3HauUMMOCTb 3aKAlOYaeTCs B aAanTaumy 3anaAHbIX KOHLEMTOB aArOPUTMMYECKON OCBe-
AOMAEHHOCTM K Ka3aXCTaHCKOMY KOHTEKCTY. [MpakTnyeckas 3Ha4MMOCTb COCTOUT B BO3MOXKHOCTU MC-
NMOAb30BaHMs BbIBOAOB Mpu pa3paboTke 06pasoBaTeAbHbIX MPOrpamMm MEAMArpaMOTHOCTU U MOAUTUK
MOBbILLEHWS MPO3PAYHOCTM AATOPUTMOB.

Imnupuueckas 6asa — KOAMYECTBEHHbINA OHAanH-onpoc (n = 50), npoBeAeHHbI B MapTe 2026
ropa. MNpumeHaAach YeTbipexypoBHEBAsS MOAEAb AaATOPUTMUYECKOM OCBEAOMAEHHOCTU (AeKAapaTMB-
HOe 3HaHKe, NpoLecCcHoe MOoHMMaHWe, PeAEKCMBHOE OCO3HaHME, MOBEAEHYECKMIM OTKAMK) M LIKaAa
MeAMaAOBepUS MO MeToAMKe AarkepTa.

PecrnoHAEHTbI AEMOHCTPUPYIOT BbICOKMIA YPOBEHb AEKAAPATUBHOM OCBEAOMAEHHOCTM 06 aAropuT-
Max (M = 3.99), HO cAabyto noBeaeHueckylo pedaekcrio. Aosepue K TpaanumoHHbiM CMIU HMskoe
(M = 2.93), kK coumanbHbIM ceTsM — ellle HMXKe (M = 2.67). CTaTUCTUYECKN 3HAUMMOW CBS3U MEXAY
OCBEAOMAEHHOCTbIO M AOBEPMEM HE BbISIBAEHO, UTO yKa3blBaeT Ha AOMMHUPOBaHWE UCTOPUKO-MHCTU-
TYLIMOHaAbHbIX (haKTOPOB HEAOBEPMUSI.

PaboTta BnepBbie 3MNMPUUECKM BEPUPULMPYET KOHLENT aArOPUTMUYECKON OCBEAOMAEHHOCTU B
Ka3axCTaHCKOM MeAMANpPOCTPAHCTBE, BbISIBASIS PA3PbiB MEXAY 3HAaHMEM aATOPUTMOB M NMPAKTUKaMM MH-
(POpPMaLMOHHOM TUrMEHbI.

Pe3yAbTaTbl MOryT 6bITb MCMOABb30BaHb! NMPK pa3paboTKe MOAYAEN MO aATOPUTMUYECKON IPamoT-
HOCTU AAS LUKOA M BY30B, @ TaK)Ke B PaMKax 006CY>KAEHMS Mep MO MOBbILLIEHMIO NMPO3PAaYHOCTH PEKOMEH-
AQTEAbHbIX CUCTEM LM(PPOBbIX NAAT(OPM.

KAloueBble cAOBa: aAropuTMMYecKas OCBEAOMAEHHOCTb, MeAMAAOBEPHE, MAAT(POPMEHHbIE MEAMA,
AATOPUTMMYECKAs BAACTb, MEPCOHAAM3aLMS HOBOCTEN, (PUABTP-MY3blpb, MOCTCOBETCKAs MeAMacucTe-
Ma.
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e-mail: s.seidekhanov@turan-edu.kz

Algorithmic awareness as a determinant of media trust
in the digital environment of Kazakhstan

In the context of digital transformation, algorithmic mediation of platforms increasingly determines
users’ access to news content, but its impact on media trust in post-Soviet media systems, in particular
in Kazakhstan, remains poorly understood.

The aim of the work is to identify the level of algorithmic awareness of Internet users in Kazakhstan
and to determine the nature of its relationship with trust in traditional media, social networks and the
Telegram messenger. The main areas include theoretical analysis of algorithmic power and media plat-
formization, as well as empirical measurement of cognitive and behavioral aspects of awareness.

A brief description of the scientific and practical significance of the work. The scientific significance
lies in the adaptation of Western concepts of algorithmic awareness to the Kazakh context. The practical
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significance lies in the possibility of using the findings in the development of educational programs for
media literacy and policies to increase the transparency of algorithms.

A brief description of the research methodology. The empirical basis is a quantitative online survey
(n = 50) conducted in March 2026. A four-level model of algorithmic awareness (declarative knowl-
edge, process understanding, reflexive awareness, behavioral response) and a scale of media trust using
the Likert method were used.

Main results and analysis, conclusions. Respondents demonstrate a high level of declarative aware-
ness of algorithms (M = 3.99), but weak behavioral reflection. Trust in traditional media is low (M =
2.93), and in social networks it is even lower (M = 2.67). There is no statistically significant relationship
between awareness and trust, which indicates the dominance of historical and institutional factors of
distrust.

The value of the conducted research. For the first time, the work empirically verifies the concept of
algorithmic awareness in the Kazakh media space, revealing the gap between knowledge of algorithms
and information hygiene practices.

The practical significance of the results of the work. The results can be used in the development of
modules on algorithmic literacy for schools and universities, as well as in the discussion of measures to
increase the transparency of recommendation systems of digital platforms.

Keywords: algorithmic awareness, media trust, platform media, algorithmic power, news personal-
ization, filter bubble, post-Soviet media system.
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Ka3zakcTaHHbIH, M(PABIK OPTACbIHAAFbl MEAMA CEHIMHIH,
AETEPMMHAHTbI PETIHAE AATOPUTMAIK XabapAapAbIK,

LndpAblk, TpaHCopMaLms >kaFAarbiHAQ MAATOPMAAAPAbIH, aATOPUTMAIK AEAAAAADBIFbI ManAd-
AQHYLUBIAAPAbBIH YKQHAABIKTAP KOHTEHTIHE KOAXKETIMAIAITIH aiKbIHAAMAbBI, aAalMAQ OHbIH, MOCTKEHECTIK
MeAMa XKyreAaepaeri, atan anTkaHAa KasakcraHAarbl MeAMa CeHiMre acepi >KeTKIAIKTI 3epTTeAMereH
KYMIHAE KAAbIM OTbIp.

JKyMbICTbIH MakcaTbl-KasakcTaHAaFbl MHTEPHET-MAaNAAAAHYLLBIAAPADBIH aATOPUTMAIK XabapAapAbl-
FbIHbIH AEHreMiH aHbIKTay >KeHe OHbIH ASCTYPAI BAK-Kka, aAeyMeTTiK keAirepre >koHe Telegram mec-
CEeHAXKEpIHE AereH CeHiMMEH e3apa GanAaHbICbIHbIH CUMaTbIH aHbIKTay. Herisri 6arbiTTapra aAropmuT™-
AIK KYLI MeH MeAma naatopmanayAblH TEOPUSABIK, TaAAQYbl, COHAAM-aK, XabapAAPAbIKTbIH KOTHUTUBTI
JKOHE MiHe3-KYAbIK, aCreKTiAepiH SMMUPUKAABIK, BALLEY KipeAi.

KYMBICTBIH, FbIAbIMM X8HE MPaKTUMKAAbIK, MaHbI3AbIAbIFbIHbIH, KbICKAllla CMnaTtTamachl. fbiAbiMK
MaHbI3AbIAbIFbl AATOPUTMAIK XabGapAapAbIKTbIH 0aTbICTbIK, TY>XKbIPbIMAAMAAAPbIH Ka3aKCTaHAbIK, KOH-
TekcTke 6enimaey 6OoAbIN TabbiAaabl. [1PaKTMKAABIK, MAHbI3ABIAbIFbI-MEAMA CayaTThIAbIKTbIH, OiAiM Gepy
GarAapAaMaAapPbIH XKOHE aATOPUTMAEPAIH alLbIKTbIFbIH apTThIPY CasCaTbiH 83ipAeYy Ke3iHAE Ty XKbIPbIM-
AAPAbI KOAAQHY MYMKIHA|TI.

3epTTey SAICTEMECIHIH KbiCKalla cumatTamacbl. IMIMPUKaAbiK, 6a3a — 2026 >KbIAFbl Haypbi3Aa
>KYPri3iAreH CaHABIK, OHAaMH-cayaAHama (n = 50). AATOpUTMAIK XabapAapAbIKTbiH TOPT AEHIrenAi Mo-
AeAi (AekAapaTmBTi GiAiM, MpouecTik TyCiHik, pedAekcHBTI xabapAapAbIK, MiHE3-KYAbIK, PeakLmsCbl)
>koHe AaikepT aaicTemeci 6OMbIHLIA MEeAMA CEHIM LIKAAAChl KOAAAHBIAAbI.

Herisri HeTUXKeAep MeH TaAAQy, KOPbITbIHABIAQP. PecnoHAEHTTep AArOPUTMAEP TYpPaAbl AEKAA-
paTMBTI XabapAAPAbIKTbIH >KOFapbl AeHreiiH kepceteai (M = 3.99), Gipak, 9ACi3 MiHE3-KyAbIK, ped-
Aekcusicbl. Aactypai BAK — ka aereH ceHiM TemeH (M = 2.93), sAeyMeTTIK >XeAirepre AereH ceHim
OAQH Aa TemeH (M = 2.67). XabapAapAblK, MeH CEHIM apacbIHAAFbl CTAaTUCTUKAABIK, MaHbI3Abl 6aAaHbIC
aHbIKTaAFaH >KOK, BYA CEHIMCI3AIKTIH TapMXM-MHCTUTYLIMOHAAABIK, (DaKTOPAAPbIHbIH YCTEMAITIH Kep-
ceTeAl.

JKypriziareH 3eptreyaid MoHi. )KyMbIC aAfalll peT aArOpUTMAEPAI GiIAy MeH aknapaTtTbik, rmMrmeHa
NMpakTMKaAApbl apacbiHAAFbl aALLAKTbIKTbl @HbIKTal OTbIPbIMN, Ka3akCTaHAbIK MeAMa KeHICTIKTeri aAro-
PUTMAIK XxabapAapAbIK, TY>KbIPbIMAAMACbIH SMMUPMKAABIK, TYPAE BEPUMDUKALIMSIAANADI.

KYMbIC HOTUXKEAEpiHiH NMPaKTUKAAbIK, MaHbI3bl. HaTnxxeAep MekTenTep MeH >KOFapbl OKY OpbIH-
Aapbl YLiH aATOPUTMAIK CayaTTbIAbIK, OOMbIHLLA MOAYAbAEPAI 93ipAey Ke3iHAE, COHAal-aK, UMDPABIK,
nAaTOpPMaAAPAbIH YCbIHBIMABIK, XXYMEAEPiHiH allbIKThIFbIH aPTTbIPY XKOHIHAET| lWapaAapAbl TaAKbIAQY
LIeHOepPiHAE NafAAAAHbIAYbl MYMKIH.

Tyiin ce3aep: aArOpuUTMAIK XabapAapAblik, MEAMA CEHIM, MAAT(OPMAAbIK, MEAMA, aATOPUTMAIK
KyaT, >KaHaAbIKTapAbl XXEKEAEHAIPY, Cy3ri KenipLliri, MOCTKEHECTIK MeAaMa >KyHeci.
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BBenenue

PexoMenaarenbHbIE alTOPUTMBI HEPEAKO BOC-
MIPUHAMAIOTCS KaK TEXHUYECKH HEUTpaJbHbIE HH-
CTPYMEHTBI COPTHPOBKM HH(POpPMALUU, OJHAKO
1mo100HOE TIpe/ICTaBIeHNE HE BBIACPKUBACT KPUTH-
KH. 3a KaXXJIbIM aBTOMaTU3MPOBAHHBIM pPELIEHHEM
0 TOM, KaKOM MaTrepuall OKakeTcsl Ha MEepBOM IMO-
3UIMN JIEHTBI, a KaKOW MCUE3HET M3 TOJI 3PEHMUS
TIOJTE30BATEISA, CTOSIT BITOJIHE KOHKPETHBIE BHIOOPHI:
KOMMEpPYECKHE MO0 MOTHUBAILUH, PEJAKIMOHHBIE IO
XapakTepy W HEpeIKO MOJUTHYECKHE MO TOCIeN-
CcTBUSM. VIMEHHO Ha 3TOM Te3HCe BbICTpauBacTCs
[[eJIoe  MCCIIeI0BATEeNIbCKOE HAarpaBiIeHHe, MOCBS-
IIEHHOE aHAJIM3Y TOr0, YTO MPHUHSTO HAa3bIBATh «aJl-
TOPUTMHYECKOH BIIACTHIO» TUTAT(HOPM.

['unnecnu ogHUM U3 MEpBBIX 00paTHII BHUMa-
HUE Ha TPUHIWIHAIGHO BaXKHBI MOMEHT: CaMHU
I1aTGOpMbI LeJICHANPABICHHO (OPMUPYIOT Hpe-
CTaBJIeHHE 0 cebe Kak 0 HeMTPATbHBIX TEXHUYECKUX
MPOCTPAHCTBaX, THIATEIBHO CKpbIBas PeNaKINOH-
Hyto npupony coux pemennid (Gillespie, 2014).
Mexay TeM BbIOOp CHUTHAJIOB ISl PaHKUPOBAHUS
KOHTEHTa — KOJIMYECTBO PEaKIUil, MPOJOIHKUTETb-
HOCTh MPOCMOTPA, YacTOTa B3aUMOAEHCTBUSA — IO
CyNIECTBY MPEACTABISICT COOOH peIaKIIMOHHBIH aKT,
JIeJIETUPOBaHHBIN  MpOorpaMMHOMY Kopay. byme
yrayOmsieT 3Ty apryMeHTaIuio, BBOAS MeTadopy
(JIOTUKH BHJIUMOCTH»: aJITOPUTM HE 3ampeuniacTt
KOHTEHT SBHBIM 00pa3oM, OH IOMPOCTY BBIBOIHT
€ro M3 MOJIsl 3peHHs MOJIb30BaTeNsl, 1 UMEHHO dYe-
pe3 ympaBieHne 3TOH BUANMOCTBIO (POPMHUPYIOTCS
noBeicHYeckue crpaterun ayautopun (Bucher,
2018). CxmanmpIBaeTcsl mapaaoKcaibHas CHTYaITus:
M0JIb30BaTEINb BCE aKTHBHEE MpUCTIOCa0NMBaeTCs K
JIOTHKE, KOTOPYIO OH HE OCO3HAET M HE BBIOMpAI.

Ha ypoBHe mMenumacucTeM ONMMCaHHBINA MpOIECC
KOHIIETITyaJIn3UPYeTCs Kak ruatdopMu3anus — mo-
CTETNIEHHOE BBITECHEHHE PETAKIINOHHOM JIOTHKH Tpa-
nmuroHHeIX CMU nimaTdopmMeHHOH TOTHKOM, KOTO-
past CTPOUTCSL BOKPYT UETBIPEX B3aMMOCBSI3aHHBIX
MIPUHIIMIIOB: MAaKCUMH3AIMK  TIOJIh30BATEIHCKON
CBSI3HOCTH, JIOMUHUPOBAHUS MOIYJIIPHOTO HaJl 00-
IIECTBEHHO 3HAYMMBIM, TIEPCOHAIM3AINH KaK KITIO-
YeBOI0 MHCTPYMEHTA YJEpXKaHUs ayJUTOPHU U He-
MIPEPHIBHOTO H3BJICUEHUS TMOBEACHUYECKUX IaHHBIX
(Nieborg & Poell, 2018; van Dijck & Poell, 2013).
[IpuMeHnTEeNbHO K HOBOCTHOMY TOTPEOICHUIO 3TO
BJI€YeT 3a co00i MIyOOKHH CTPYKTYPHBIA CABHT B
KpUTepHusix ordopa nHpopMarum: npodheccuoHa b-
HBIH BOIPOC «HACKOJIBKO IOCTOBEPEH ATOT MAaTEpH-
an?» yCTymaeT MeCTO KOMMEPYECKOMY «BBI30OBET
T OH BoOBJeYeHHe?». Pemakumu, CyIIeCTBEHHO

3aBUCSIINE OT MIAT(GOPMEHHOro TpaduKa, OKa3bl-
BalOTCA BBIHY)KACHBI MHTETPUPOBATH 3Ty JIOTHKY
B COOCTBCHHBIC NPAKTHKH — JIaXKE B TEX CIIydasx,
KOTJIa OHA TPSMO MPOTHBOPEUHT KYPHATHUCTCKIM
CTaHapTaM.

W3 cka3aHHOrO ciieyeT, 4To ajJropuTMHUYECKast
BJIACTh JEUCTBYET HE MOCPEICTBOM IPSIMOIO MpH-
HY)KJIEHHs, a depe3 KOoH(Hryparnuio nuHpOpMaIu-
OHHOH cpelbl: OHA OIpeneisIeT, YTO MOMajgacT B
[I0JI€ 3PEHMsI I10JIb30BATENs, YCTAaHABIMBAET TEMII
MoTpeOJIeHUsI KOHTEHTAa M HUCIIO/BOJIb IMEpecTpau-
BaeT KPUTEPHH, MO KOTOPHIM ayIUTOPHS OIEHUBA-
eT nHpopmanuio. IMEHHO MO3TOMY LIEHTPaIbHBIM
AQHAJIMTHYECKAM BOIPOCOM OKa3bIBAETCS HE «UTO
JIeNaloT aJTOPUTMBI CaMM TI0 cebe», a «B Kakou
Mepe ayJUTOPHUs OCO3HAET IPOUCXOIAIIEEe» — U Ka-
KM€ TIOCIIEICTBHSI BJICUET 3a COOOH 3TO OCO3HAHHE,
KOI'Ja OHO BCE 7K€ BO3HUKAET.

O030p JauTEpaTypHI

DeHoMEeH AYMCKPOJUIMHTA, MOHMMAeMBId Kak
MPUBBIYKA OECKOHTPOJIBHOTO MOTpeOICHUs Mpe-
MMYIIECTBEHHO HETaTHBHBIX HOBOCTEH, BO MHOTOM
CBSI3aH C JIOTUKOM PabOThl alrOpUTMOB IH(POBBIX
m1at(opM 1 BeICTymaeT MOOOYHBIM AP PEeKTOM Je-
MOKpaTH3aluH 1ocTyna K nHpopmanmu. B ycnosu-
X ANTOPUTMHUYECKH YIIPABIIEMbIX HOBOCTHBIX JIEHT
10JIB30BATENb OKA3bIBAETCS BTSIHYTBIM B IMKJI I10-
CTOSSHHOTO OOHOBIJIEHUS! KOHTEHTA, YTO YCHJIMBAET
BOBJICYEHHOCTH, HO OJTHOBPEMEHHO (popMHUpyeT 3a-
BHCHUMOCTB. [ICHXOJIOTHYECKON OCHOBOM 3TOTO IIO-
BEJICHUS UccliefoBarenu cuutaoT 3¢ppexkr FOMO
(cTpaxa ymymieHHOW BBITOZBI) W TaK Ha3bIBAEMYIO
«GKaJHOCTh K 3HAHUSAM)»: YEJIOBEKY HayMHAET Ka-
3aTbCs, YTO YacToe oOpalieHrne K HOBOCTHOM JIeH-
T€ MO3BOJISET JIy4llle KOHTPOJIUPOBATh CUTYAlHIO U
CHIDKATh YPOBEHb HEOIPEIETICHHOCTH.

Ha mnpaktuke n30bITOYHOE TOTpebieHUE WH-
(hopmaruu mpuBOUT K 0OpaTHOMY Y dekTy. Upes-
MepHasi 4acToTa OOHOBJICHUS HOBOCTHOH JICHTHI
YCHJIMBAET BIMSHUE CIyYalHBIX KojeOaHWil M WH-
(hopMaLMOHHOIO IyMa, B PE3yJIbTaTe 4ero oomas
KapTHHA peaslbHOCTH HMCKa)KaeTcs, a HEeraTHBHBIC
COOBITHS HAYMHAIOT BOCIPUHUMATHCS Oosee 3Ha-
YUMBIMH, 4yeM no3utuBHbIe (Pariser, 2011). Takum
00pazoM, anrOpuTMHUYECKas IMojavya KOHTEHTA HE
TOJIKO HE CHIDKAET HEOTPEIeTIeHHOCTh, HO U YCH-
JMBAaeT KOTHUTUBHBIE CKAXEHHS MOJIb30BATENS.

CBsi3p (peHOMEHA JTYMCKPOJUTUHTA C aJTOPHT-
MaMH OU(POBBIX MIaTHOPM HOCUT HE CITyYaHBIH,
a CTPYKTYpPHBIM XapakTep W OOYCJIOBJEHa camMou
norukoil ux ¢ynkunonupoBanus (Bucher, 2018).
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ANTOpUTMHUYECKHE CUCTEMBI PEKOMEHJAINH, Je-
JKalye B OCHOBE Takmx cepBucoB, kak TikTok,
Instagram u YouTube, onTuMu3HpOBaHBI Mpe-
JKJI€ BCETO T0J] MAaKCMMHU3AIUIO0 BPEMEHH YIeprKa-
HUS TIOJIb30BATENS U TIyOWHBI €r0 BOBJICUYEHHOCTH
(Gillespie, 2014; Nieborg & Poell, 2018). st 310-
0 OHM NMPHOPUTU3HPYIOT KOHTEHT, BBI3BIBAIOLIMM
CHJIBHYIO SMOIMOHAIBHYIO PEAKIINIO — B TOM YHUCIIE
TPEBOT'Y, BO3MYILIEHHE WU CTPaX, TOCKOJIbKY UMEH-
HO TaKHMe CTUMYJIBI CTATUCTUYECKH JTyUIle YICPKH-
Baror BHuMaHue (Pasquale, 2015). B pesynbrate
(hopMupyeTcst 3aMKHYTBI KOHTYp: MOJB30BaTENh
B3alMOJICHCTBYET C TPEBOKHBIM HJIM HEraTUBHBIM
KOHTEHTOM, aJITOPUTM (PUKCHPYET 3TO KaK CHUTHAI
HHTEpeca M HauyMHACT Ipe[ularaTh emie OoJiblie
CXOXKMX MaTepHajoB, TIOCTETIEHHO «YTUIOTHSIS»
WHPOPMALMOHHYIO Cpely BOKPYT ONPEACICHHOIO
SMOIIMOHAIFHOTO PETUCTPA. DTOT MPOIECC yCHIIH-
BaeTca 3()(HEeKTOM MepcoHaTU3aLUH, IPH KOTOPOM
KaK7ast HOBask €MHNIIA KOHTEHTA CTAHOBUTCS YyTh
Oosiee pEIEBaHTHON TpPEABIIYLIEMY ITOBEACHHIO
MIOJIB30BATENIA, CO3/1aBasi WIITIO3UI0 3HAYUMOCTH H
HEOOXOIUMOCTH TOCTOSSHHOIO MOHHMTOPHHIA HO-
BocTei. Takum 0Opa3oM, MYMCKpPOJUITMHT OKa3bl-
BaeTCsl HE MPOCTO MHIMBUAYAIbHON NPHUBBIYKOM,
a pe3yJabTaToOM KOABOJIOIUN KOTHUTHBHBIX TIPE-
PacroI0XKEHHOCTEN YeOBEKa M aIrOpUTMHUUECKOMN
apxuTekTypsl miatdopm (van Dijck et al., 2018):
C OJTHOW CTOPOHBI — CTPEMJIEHHUE CHU3UTH HEOIIpe-
JIEJIEHHOCTh W KOHTPOJIMPOBATh HHPOPMAITMOHHYIO
MOBECTKY, C JAPYTrol — TEXHHUYECKH BBICTPOCHHBIE
MEXaHHU3MBI, KOTOpPBIE KalTUTAIM3UPYIOT 3TO CTPEM-
JIEHHe, MpeBpallas ero B yCTOMUMBBIA IIUKIT MOTpe-
omenus (Guess et al., 2023).

3a mocienHee AECATUIETHE B HCCIEAOBAHUSX
nM(pPOBBIX Menra CIOKUIOCH YCTOWYMBOE HAOIIO-
JICHHE: MEXKAY TeM, KaK alroputMuyeckas (puib-
Tpauusa (QpyHKIMOHUPYET TEXHWYECKH, U TeM, Kak
ee TPEICTaBISIIOT cebe PSIOoBbIC IOJB30BATEINH,
CyLIECTBYET MNPUHUMIUANBHBIA pa3pbiB. g ero
OMHCAaHUS BBEJEH KOHCTPYKT «aJrOPUTMUYECKON
OCBEJIOMJIEHHOCTH» — OH OXBAaThIBA€T HE IPOCTO
(aKT 3HaHUS O CYIIECCTBOBaHHUU aJTOPUTMOB, HO U
IyOWHY TIOHUMaHHUA WX JIOTUKH, a TaKkKe T'OTOB-
HOCTb COOTHOCHUTH 3TO TIOHUMaHHE ¢ COOCTBEHHBIM
ITOBCETHEBHBIM MEHAOTIBITOM.

[IpuHIMNMaNBHO Ba)kKHO, YTO AJTOPUTMHYE-
CKas OCBEJAOMJIGHHOCTh — 3TO HE MOHOJHTHAs
XapaKTepHUCTHKA, a MHOTOYPOBHEBBI KOHCTPYKT
(Dogruel et al., 2022). Ero nepBbIii ypoBEHb — Jie-
KJIapaTUBHOE 3HaHHE: YEJOBEK CIBIIAN 00 anro-
pUTMax M JAOMYCKAaeT, YTO OHU KaK-TO BJIHSIOT HA
€ro JICHTY, OJHAKO AaJIbIIE 3TOr0 OOIIETO MpHU3Ha-
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HUSl €ro MOHMMaHHWE He pacmpocTpansercs. Bro-
poil ypoBeHb — MPOIECCHOE 3HAHHE: IMOJIb30Ba-
TeJb CIoco0eH 0oJiee NI MeHee TOYHO ONHCATD,
Ha OCHOBAHWHM KAaKUX CHTHAJIOB AJITOPHTM IIPHU-
HUMAET PEUICHHS] — HCTOPHSI IPOCMOTPOB, BpeMs
B3aUMOJICHCTBHSI C KOHTEHTOM, COIIMAIILHBIC CBSI-
3u. TpeTnii ypoBeHb — pe(hJIeKCHBHOE OCO3HAHHE!
yMEHHUE MPUMEHUTH 3TO 3HAHUE K aHaJu3y co0-
CTBEHHOT'O OIbITa MOTpeOJICHUS, 3aJaBUINCh BO-
MIPOCOM «IT0YeMy UMEHHO 3TOT MaTepral OKa3a-
cs B Moei JeHTe ceroausa?y. Hakouner, ueTBepThIit
YPOBEHb — MOBEJCHUYECKHI OTKIWK: TOTOBHOCTB
nepecTpanBaTh MEAMANPAKTHKU C YYETOM TOHHU-
MaHUsl AITOPUTMHUYECKON JIOTHKH, IUBEepcUpU-
OUPOBAaTh UCTOYHUKH, IIEJICHANIPABICHHO HCKATh
aJbTEPHATUBHBIC TOYKU 3PEHUS, OTKA3bIBATHCS OT
MACCUBHOTO CKPOJUIMHTA.

XapakTepHO, YTO TOAABIISIOINIEe OOIBITHHCTBO
MOJIb30BaTENC HE BBIXOAUT 3a MPEACIbl IEPBOTO
ypoBHs. Kraccuueckoe wuccienoBaHue ajropuT-
MOB HOBOCTHOM JeHThl Facebook 3adukcuposaino
MOKa3aTeNbHBIA (hakT: OOJBIIMHCTBO YYaCTHHUKOB
BOOOIIE HE MOA03PEBAIN O CYLIECTBOBAHUH (DUIIb-
TPaLUK U BOCIIPUHUMAIIH CBOKO JICHTY KaK MOJHBIH,
HEOTPEAAKTUPOBAHHBIH MOTOK MyONIHUKAIUHA OT CBO-
nx xkontakToB (Eslami et al., 2015). bonee mo3aane
palbOoThl YTOUHMIIM 3TY KapTHHY: JJaXKe MOJIb30BaTe-
JIM, KOTOPBIE B MPHHITUIIEC OCBEIOMIICHBI O TEPCo-
HaJIM3aI1H, PEIKO IPUMEHSIIOT 3TO 3HAaHHUE pedIiek-
CUBHO: OHU 3HAIOT «B TIPUHIINTIE», HO HE 3aMEYatOT
KOHKPETHBIX aJITOPUTMHUYECKUX CJICJIOB B CBOEM I10-
BceaHeBHOM moTpebiennn (Swart, 2021). Cxoxwue
pe3yabTaThl OBUIM MOJyYEHbI M B HCCIICIOBAHMUSAX,
MOCBSIICHHBIX PA3JIMYHSIM B TIOJIB30BATEIBCKIX MO-
JIeNSIX MHTEPIPETANH aITOPUTMHYECKHX CHUCTEM:
OCBEIOMJIEHHOCTh O caMOM akTe (QUIbTpallui He
BIICYET 32 cOOOH MmoHMMaHus ee Mexanu3ma (Rader
& Gray, 2015).

B kiaccuyeckux TeopusX MeIuaKOMMYyHHKa-
1mu gosepre kK CMU TpakToBanochk Kak JByCTOPOH-
Hee OTHOUICHUE MEXY ayAUTOPHEH U KOHKPETHBIM
WCTOYHUKOM: OHO OTPEICISIOCh BOCIPUHIMAEMON
TOYHOCTBIO, HE3aBUCHMOCTBIO W J00pOCOBECT-
HocThio mociennero (Kohring & Matthes, 2007).
Ludposas TpaHchopManusi MPUHIUIAAIEHO YyC-
JIOXKHMJIA 3Ty CXEMY: MEXKIy ayJUTOpPHEeH U HCTOY-
HUKOM BCTPOWJICS HOBBIM CyOBEKT — Iutatdopma ¢
ee pekomeHaaTeabHON cucremoil. Ilonb3oBarenb
TENeph OICHWBAET HE TOJBKO KAdyecTBO CaMOTO
KYPHAIHUCTCKOTO Marepuania, HO U Cpeay, B KOTO-
POl OH C HUM CTOJIKHYJICS, — a 3Ta cpeaa Gopmu-
pyeTcs 0 COBEPUICHHO MHBIM KPUTEPHSIM, HEXKEIN
pelaKIMOHHbIE CTAaHAAPTHI.
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Opo3usi UHCTUTYIIMOHAJIBHOTO JOBEpHs K Me-
Jua cTaja OJHMM U3 Hamboyiee yCTOMYMBBIX TpPEH-
JIOB TMOCJIEIHMX JIBAALATH JIeT, GUKCHUPYEMBIM Kak
B IJI00ANBHBIX, TAK W B PETHOHANBHBIX HCCIEO-
BaHusix (Newman et al., 2024). OObscHUTENbHBIC
MOJICIIN 3TOrO SIBJICHUS CYIIECTBEHHO PACXOSATCS:
YacTh YYEHBIX CBSI3BIBAET €r0 C HapacTarollel Mo-
JspU3alyell MEeIMaNpOCTPAHCTBA M PacIpoCTpa-
HEHHEM MapTUHHO-aHTaXUPOBAaHHBIX  W3JaHMIA;
JIpyTHe YKa3bIBAIOT HAa KOHKYPEHIIMIO CO CTOPOHBI
AIbTEPHATUBHBIX MHQOPMAIIMOHHBIX KaHAJIOB; Tpe-
TbU PAacCMaTPUBAKOT MEAMMHBIA CKENTULU3M Kak
nposiBIIEHHE OoJee IMUPOKOT0 KPU3HCa HHCTUTYIIH-
OHAJILHOTO JTOBEPHS, OXBATHBIIETO MOJUTHKY, HAY-
Ky M 9KCIIEPTHOE cooluiecTBo. B pamkax 3Tux auc-
KyCCHH alTOPUTMUYECKHH (hakTOp MoKa 3aHUMAeT
nepudepuitHoe MoJI0KEHUE: BOIPOC O TOM, TPaHC-
(opMHUpPYET I OCO3HAHWE aJITOPUTMHYECKOTO TO-
CpPETHUYECTBA OTHOILIEHUE ayAUTOPUHM K Meaua,
CTaBWJICS JINIITh B HEMHOTHX paboTax M HE OTYUIHII
OJIHO3HAYHOT'O OTBETA.

TeopeTnyecku MOXKHO BBIACTUTH JIBa CLIEHAPHUS
C JMaMEeTpalbHO TPOTUBOMOJIOKHBIMU 3HAKaMH.
CornacHO TIepBOMY, OCBEIOMIIEHHOCTH MOPOKIAET
KPUTHUYECKYI0 JIUCTAHIIMIO: TMOJIb30BaTENb, OCO3-
HABIIIHA, YTO aNTOPUTM MOIOMPAET eMy KOHTEHT 110
KPUTEPHUIO BOBJIEYEHHOCTH, a HE JOCTOBEPHOCTH,
HAa4YMHAET OTHOCHUTHCA K TpejiaraeMoi mHQpopma-
UM C HAPACTAIOIIUM CKEIITHIM3MOM. DTOT 3 ekt
MOJKHO OMHUCATh KaK «pa3odapoBaHUe B MH(OpMa-
[IMOHHOM cpezfie»: HEelOBEepHEe aJpecyeTcs yKe He
TOJIBKO KOHKPETHOMY H3JaHHIO, HO W BCEH TUIaT-
(dbopMeHHOH SKOCHUCTEME, B KOTOPOH OHO (yHK-
nuonnpyet. CoriacHo BTOPOMY CILIEHapHIO, OCBe-
JIOMJIEHHOCTb, HANpOTUB, YKPEMJSET I0BEpHE K
«CBOE» JIEHTE: T0JIb30BATEb BOCIIPUHUMAET MEp-
COHAIIM3AIMIO KaK MPOSIBICHUE 3a00Thl CUCTEMBI O
€ro MHTepecax, Kak CBHJIETEIbCTBO TOIO, YTO aJIro-
PUTM IIOHMMAET» €Tr0 MPEANOYTCHUS U OTOMpaeT
peneBaHTHBIA KOHTEHT. B 3TOM citydae anropurmu-
YeCcKOe MOCPETHUUECTBO OCMBICISIETCS HE KaK yIrpo-
3a UHPOPMAIIMOHHON aBTOHOMHH, a KaK MEXaHU3M
Ka4eCTBCHHOM (DMIIBTPALIH.

CyIIeCTBYIOMIMI KOPITYC UCCIIETOBAHUN airo-
PUTMHUYECKON OCBEOMJIEHHOCTH U MEINaJ0BEPHs
chopMUpOBaH MPEUMYIIECTBEHHO Ha MaTepuae
3anaJ HOCBPOIICHCKUX M CEeBEPOAMEPUKAHCKUX 00-
niecTB. IlepeHoC 3THX BBIBOJIOB Ha Ka3aXCTAHCKUI
KOHTEKCT TpeOyeT coJepKaTesIbHBIX OMPAaBOK — HE
B CHJTy KaKHX-JINOO KOTHUTHBHBIX PA3TUIHNA MEKITY
ayJIUTOPUAMH, a IIOTOMY YTO MHCTUTYLIHOHAJIbHBIE
Y WMCTOpHYECKHE paMKu MeauarnoTrpebnenus B Ka-
3axCTaHe MPUHLINITHAIBHO UHBIE.

[lepBblii CTPYKTYpHBIH (DaKTOp — COBETCKOE
Hacjeque MeJauacucTteMbl. B coBeTckuil mepuon
CMMU ¢yHKIMOHUPOBAIN UCKIIOUUTENBHO KaK HH-
CTPYMEHT TrOCyJapCTBEHHOW KOMMYHHKAIUH, a HE
KaK He3aBHCHUMBIN OOIIECTBEHHBII HHCTUTYT. DTOT
HMCTOPUYECKHH OTBIT MOPOAMISI HE TPOCTO CKETl-
TULM3M B OTHOIIEHWH OTJENbHBIX HCTOYHUKOB,
HO YCTOHYHMBYIO KYJbTYPHYIO MaTpHIly HEIOBe-
pust Ko Bcemy «oduuuaabHoMy» (Shirikov, 2024;
Voltmer, 2013). [IpuHnunuanbHO BaXKHO, YTO
JlaHHas YCTaHOBKA BOCIPOM3BOJUTCS U y MOKOJIE-
HUH, HE UMEBIINX JIMYHOTO OTBITA COBETCKOI Mpo-
narasisl — OHa TPAHCIUPYETCA 4Yepe3 CeMeHHBbIe
HappaTuBbl, HePOpPMaANTbHBIE TMPAKTHUKHA W OOIIHMHA
MHCTUTYIMOHAIBHBIA KaumaT. Ha aToT nctopuye-
CKH CIIOKHBIIMICS CKENTHIIN3M HaKIJIaIbIBAIOTCS
anropuTMuueckue 3QQEeKThl, U pasrpaHnYCHUE HX
BKJIaI0B B (DOPMHUPOBAaHNE MEINAJOBEPHUS COCTAB-
JSeT OAHY U3 KJIFOUEBBIX aHATUTHUECKHX 3a7a4 HC-
CJIeIOBAaHUA.

Bropotii ctpykTypHbIil pakTop cBsi3aH ¢ KOHPH-
rypanuei miargopmenHoi cpenpl. Kazaxcranckoe
MEAUATPOCTPAHCTBO UMEET OCOOCHHOCTh, TIPaKTH-
YeCKH HE TPECTaBICHHYIO B 3alaJHBIX HCCIENO-
BaHusx: Telegram 3aHmmaer 37ech pojib MaccoBO-
ro HOBOCTHOTO KaHaia. B ornuume ot Instagram,
TikTok mmu YouTube, Telegram ne mpumenser
ANTOPUTMHYECKON (DUIBTPAIIM B TPATUIIMOHHOM
CMBICJIE — IOJIB30BATENb MOJIy4aeT KOHTEHT OT Ka-
HaJIOB, HA KOTOPbIE caM IMOAIMCAICS, 0e3 peKOMEeH-
JIATEJILHOTO PAHKUPOBAHUS. DTO OPraHUYECKU CO3-
JTaeT BHYTPH Ka3aXCTAaHCKOTO MeIUANpOCTPAHCTBA
pasrpaHUYeHne MEXIy alrOpUTMHUYECKON M Heall-
TOPUTMUYECKON cpeflaMu TOTPeOICHUsT HOBOCTEH,
YTO OTKPBIBAET MPOJYKTHUBHBIE BO3MOXHOCTH JUIS
CPaBHHUTEIHHOTO aHalu3a JIOBEPHsS B 3aBHCHMOCTHU
OT THIIA MIaT(HOPMBEI.

Tpetuii hakTop — pa3peIB MEXITy TEXHUIECKON
BOBJIEUEHHOCTBI0O M KOHLENTYaJIbHOH I'PaMOTHO-
CTBIO. YPOBEHb HHTEPHET-NIPOHUKHOBEHUS B Kazax-
CTaHe mepemarnys oTMeTky B 82% (Datareportal,
2024), Torma Kak MmporpaMMbl MEeIUarpaMOTHOCTH,
BKJIIOUAIONINE aJTOPUTMUYECKUH KOMIIOHEHT, IIO-
MIpeKHEMY HOCST ()parMeHTapHBIA W HECUCTEMHBIH
xapakrep (IREX, 2024). Bo3Hukaer xapakTepHOe
MIPOTUBOpEYHE: AYyJAUTOPUS TEXHUYECKH AaKTHBHA,
HO KOHIENTYyaJbHO HE MOATOTOBJIEHAa K OCMBICIIE-
HUI0O MEXaHW3MOB, YIPaBISAIOMMX ee WH(opMa-
LMOHHOH cpenoil. IMeHHO 3T0 coueTaHue AenaeT
Ka3aXxCTAaHCKUH KeWC aHAJIMTHYECKHW II€HHBIM IS
W3Y4YEeHUs AJITOPUTMHUYECKOW OCBEJOMIICHHOCTH B
ee HaydalbHbIX, HaMMeHee OTPe(IIEKCHPOBAHHBIX
dopmax.
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MeTtopojorus

OMmnupuueckas 4acTh JaHHOM paboTel Obuia
HarpaBiieHa Ha OLIEHKY YpPOBHS alTrOPUTMHYECKON
OCBEJIOMJIEHHOCTH M JIOBEPHS K MEIUAUHCTUTYTaM
cpeaiu MHTepHeT-noyb30oBareneit Kasaxcrana.

Uccnenoparensckuii Borpoc (RQ). Kak ypo-
BEeHb AJITOPUTMUYECKONW OCBEIOMIICHHOCTH CBSA3aH
¢ JoBepueM K TpaauuuoHHeiM CMU, conuambHbIM
ceTsim 1 Telegram B Ka3axCTaHCKOM KOHTEKCTE?

I'mnoressl

H1: cpenu nonp3oBareneil JOMUHUPYET HU3KUI
YPOBEHb ATOPUTMUYECKON OCBEOMIIEHHOCTH.

H2: cymectByeT craTUCTHYECKH 3HAYMMAs OT-
puLaTenbHast CBS3b MEX/1y YPOBHEM aITOpUTMHYE-
CKOH OCBEIOMIICHHOCTH M MEIHaI0BEPHUEM.

Marepuajibsl ¥ TpOIeAypa MCCJIeJOBAHMSA.
Ommupudeckas 0asza wucciaeaoBaHuss CcPOPMHUPO-
BaHA HAa OCHOBE OHJIAH-OIPOCa, MPOBEAECHHOIO B
mapte 2026 roga. B urorosyio BeIOOpky Bonutw 50
PECHOHAECHTOB, MPOXKHUBAIOIIUX TNPEUMYIIECTBEH-
HO B T. AJMartsl, B Bo3pacTte oT 18 jer u crapiie.
CTpyKTypa BBIOOPKH XapaKTepU3yeTCsl FeHICPHBIM
nucOalaHcoM ¢ TIpeobiagaHueM JKEHIWH. Bo3-
pacTHOE paclpesielIeHHEe OXBAaThIBAET HECKOJIBKO
xoropt (18-24, 25-34, 35-45 net u crapme 45 ner),
YTO MO3BOJISIET YUYUTHIBATh PA3JINYMSI B MEIHAIIPAK-
TUKaX MeXay ToKoieHussMu. OO0pa3oBaTeNbHBIN
npouIb YYACTHUKOB B LIEJIOM SIBJISICTCS BHICOKUM:
OOJBIIMHCTBO PECTIOHACHTOB MMEIOT BBICIIEE 00-
pa3oBaHue, BKJIIOYas CTETeHb OakanaBpa, MarucTpa
Y y4eHbIe CTETIeHHU. B A3BIKOBOM OTHOIIEHUH BHI-
0OpKa JIEMOHCTPUPYET IOMUHHPOBAHUE PYCCKOS-
3BIYHON KOMMYHHKAITHH, YTO OTPAXKAET CIEIUPUKY
TOPOJICKOTO COIIMOKYJIBTYPHOTO KOHTEKCTA.

Hucrpymentapuii. Ompoc Bkimrowan 0OJo-
KM 10 MEIUanoTpeOJICHHI0, aJITOPUTMHYECKON
ocBemomieHHOCTH (10 yTBepXIaeHWH TO mIKae
JlaiikepTa 1-5) 1 MeauagoBEepUIO K TpeM THIIAM
HCTOYHUKOB: TpaauimoHasiM CMMU, comuans-
HeIM ceTsiM U Telegram (8 yTtBepxknenuit). s
HM3MEpEeHUs aNrOPUTMHYECKON OCBEJOMIIEHHOCTH
MIPUMEHSUIACh aJalNTHPOBAHHASI YETBIPEXYpPOBHE-
Bas MOJIEJIb: IeKJIapaTUBHOE 3HAHUE, TIPOLIECCHOE
MOHMUMaHHe, peQeKCUBHOE OCO3HAHUE U TOBE-
nendeckuit otk (Dogruel et al., 2022; Latzer
& Festic, 2019). Mertomonoruueckas OCHOBa
aHaJu3a Oonupajach Ha MATHU(PAKTOPHYIO MOJIEINb,
npennoxennyio Mosedom Jlarmepom u dennk-
com decTuKOM, KOTOpas BKIIOYAET TaKue Tapa-
METpHBI, KaK 4acToTa HCIOJIb30BaHMUS LH(PPOBBIX
CEpPBHCOB, CYOBEKTHUBHAS 3HAYNMOCTD TIATPOPM,
YPOBEHb OCBEJIOMIICHHOCTH 00 ajlropuT™Max, BOC-
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NpUSITHE PUCKOB M CTPATETHU UX MPEOJOJICHUS
(Latzer & Festic, 2019).

AHaan3 naHHbIX. /[aHHBIE 00paboTaHbI C IMO-
MOTIIHIO OMTUCATEIPHON CTATUCTUKH (CpEIHNE, CTaH-
JapTHBIC OTKJIOHEHUS, MPOLECHTHBIC paclpe/ee-
HUS) U KOPPENIMOHHOTO aHaim3a mo [lupcony.
HapnexxHocTh pe3ynbraToB oOecrieueHa HCIOJb30-
BAHHWEM BAIHIU3UPOBAHHBIX IITKAJ.

Orpannyenns ucciaenoBanns. Beidopka (n =
50) HOCcHT y1OOHBIH, a HE peTpe3eHTaTUBHBIHN XapaK-
TEp U HE MOXKET MPETEHAOBATh HA CTATUCTUYECKYIO
TeHEPATN3AINIO0 PUMEHUTEIHHO K HHTCPHET-TIOhb-
3oBatessiM Kazaxcrana B esoM. O0pa3oBaTelIbHBIH
COCTaB BEIOOPKH CMEIIICH B CTOPOHY BBICIIIETO 00pa-
30BaHMs (83.3%), YTO MOKET 3aBBINIATH TOKA3ATEIN
NEKJIApaTUBHOW OCBEIOMJICHHOCTH TIO0 CPaBHEHHUIO
¢ obmielt momyssueit. BMecte ¢ TeM mosry4eHHbIe
NaHHBIC 00JaTaf0T KaueCTBEHHON aHaTUTHICCKOU
[IEHHOCTBIO: OHH TO3BOJISIFOT BEpUDUIIUPOBATH Te-
OpEeTUYECKUE KOHCTPYKTHI, BBISIBUTH HAINPaBICHUS
PACXOXKICHUN MEXTy YPOBHSIMU OCBEAOMIICHHOCTHU
Y HAMETUTH THUTIOTE3BI JIJIST MACIITAOHBIX pEIpe3eH-
TaTUBHBIX MCCJICIOBAHUH.

Pe3yabTathl u 00cy:K1eHue

Menuanorpebnenue: miatpopMu3anus — Kak
JTIOMHUHUpYIomasi Mojaenb. JlanHple ompoca yOe-
JUTEIBHO TMOATBEPXKIAIOT TE3MC O TIIyOOKOH
m1at(opMu3aiii  HOBOCTHOTO TOTPEOJICHUS B
Ka3aXxCTaHCKOM MeAuanpocTpanctee. 72.2% pe-
CTIIOHJICHTOB TIOJTYYar0T HOBOCTH HECKOJIBKO pa3 B
JieHs, eme 22.2% — mpuUMepHO pa3 B JIEHb; JIMIIb
0o/IMH y4acTHUK (5.6%) OTMETHII, YTO MPAKTHIECKH
He o0palaercs K HOBOCTSIM uepe3 HHTepHeT. B ka-
YecTBE OCHOBHOW IIaT(OPMBI IJIsl TIOTYYSHHUS HO-
Boctell maupyet Instagram (44.4%), 3a KOTOpBIM
canenytor Telegram (16.7%), YouTube (11.1%) u
TikTok (11.1%). TpagunuoHHOE TENEBUACHUAE KaK
TJIaBHBI HOBOCTHOW MCTOYHWK Ha3BaJ JIMIIb OIWH
pecrionaeHt (5.6%), 4TO HArTSAHO MIUTIOCTPUPYET
OTMEUYEHHOE B TEOPETUYECKON YACTH CMEIEHHE OT
PEAaKIIMOHHOMN JIOTHKH K aJrOpUTMUYECKOM.

Oc000 3HAYUMBIM TIPEICTABIISETCS aHAIH3 CTPa-
Terui moTpedaeHns: KoHTeHTa: 55.6% y4acTHHKOB
OTPaHUYMBAIOTCS NMACCUBHON MPOKPYTKOW JIEHTHI
(«IMCTar0 M CMOTPIO, YTO MOMAAACTCS»), TOTAA Kak
mumb 5.6% IeneHanpaBIeHHO HITYT KOHKPETHbIE
HoBOCTH, U 33.3% coueratoT 00a moaxona. 1o pac-
MpeJieieHne yKa3blBaeT Ha TO, YTO OOJIBIIMHCTBO
noJjb3oBaTeneil ne-hakrto AenerupyroT (HopMHpO-
BaHME CBOCH MHPOPMAITMOHHON MTOBECTKU aJTOPUT-
MHUUYECKUM cucteMaM. [loka3arenbHbl U gaHHBIE 00
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ucnonb3oBanuu Telegram: 38.9% nHas3Banu ero oa-
HMM M3 TJIaBHBIX HCTOYHHMKOB HOBOCTEH, emie 33.3%
MOJIMTUCAHBl Ha KaHAJbl, HO YUTAIOT PEIKO; JIHUIIb
27.8% ne ucronp3ytoT Telegram mist momy4eHus
HOBOCTEH BOBCE.

ANTOpUTMHUYECKAsT OCBEIOMIICHHOCTD: BBICOKOE
JICKJIapaTUBHOE 3HAHUE NIPH c1a00# TOBECHUECKOM
pednexcun. Bompekun rumoreze H1 o mpeobnama-
HUU HU3KOTO YPOBHS aJTOPUTMHYECKON OCBEIIOM-
JIEHHOCTH, NAHHBIC JIEMOHCTPHUPYIOT TOCTATOYHO
BBICOKHI €€ YPOBEHb Ha JICKJIApPaTUBHOM YpPOBHE.
Cpemuuii KOMITO3UTHBI WHIEKC OCBEIOMIICHHO-
cTH 110 BhIOOpKE cocTaBmwi M = 3.99 (SD = 0.60) o
MATHOAUTEHOM IITKAaJIe, YTO COOTBETCTBYET «CKOpEe
BBHICOKOMY» YPOBHIO.

AHanu3 OTIENbHBIX YTBEPKIACHUU BBISBISCT
CIIey oIy 0 KapTuHY. Hanboiee BrICOKHE CpeHIe
3HaYCHUS 3a(pUKCUPOBAHKI IO MyHKTaM: «Oco3Haro,
YTO JBa Pa3HBIX YEIIOBEKA BUAST Pa3HbIA KOHTCHT
B OJTHOU U TOM ke corceTn» (M = 4.56, SD = 0.96;
94% OTBeTHBILUX Jaiu OueHKy 4 uiu 5), «Oco3-
Hal0, 9TO MOS JICHTa MOYKET HE OTpa)kaTh IMOJIHOM
kapTuHb (M =4.44, SD = 0.68; 89%), «Ilonnmaro,
YTO QJITOPUTM YUIUTHIBAET MOE TPOILIOE TOBEIE-
Hue» (M =4.33, SD = 1.00; 83%). DTo cBUACTEIb-
CTBYET O XOpOMIO CHOPMHPOBAHHOM JEKJIapaTHUB-
HOM M MPOILIECCHOM YPOBHSIX OCBEIOMIICHHOCTH Y
OOJBIITMHCTBA YUACTHHUKOB.

Bwmecre ¢ TeM pedieKCHBHBIHN U TOBEICHYCCKHIA
YPOBHH CYIIECTBEHHO OTCTAIOT. Y TBEp)KICHUE
«Korma s1 BIOKY HOBOCTh B JICHTE, 51 32/IyMbIBalOCh:
MoYeMy MMEHHO 3TO TIOKa3ajia CHCTeMa?y TOIydHn-
JIO 3HAYUTENBHO 00JIee HU3KYHO CPEIHIOI OIEHKY
(M = 3.44, SD = 1.30), u mump 50% pecnoHmeH-
TOB COTJIACHUIINCH C HUM Ha ypoBHe 4-5 6aiios. Emie
OoJee TOKa3zaTelieH pas3phiB IO TMOBEACHUCCKOMY
nyHKTY «HamepeHHo uIlly HOBOCTU M3 pa3HBIX HC-
tournKOBY (M = 3.28, SD = 1.28; mums 44% namu
BBICOKYIO OlleHKY). OOpaiaer Ha ceOs BHUMaHHE
M TO, 4TOo oOpaTHbBIi mMyHKT «Hukorma me 3amy-
MBIBAIOCh O MPUYMHAX TIOKa3a» TOJIYYHI CPEIHEe
3HauyeHrue M = 2.83, To ecTh 3HAYUTENIbHAS YaCTh
BEIOOPKH BCE JK€ CKIIOHHA K HEKOTOPOU pedIeKcu,
OJTHAKO 3Ta PeIICKCHUs HE TpaHC(HOPMHUPYETCS B CH-
CTEMAaTHYCCKUE MTPAKTHKH.

Takum oOpa3om, JaHHBIC MOATBEPIKIAIOT KOH-
HENTYyaIbHBIH pa3pblB MEXY OCBEIOMIICHHOCTBHIO
KaK 3HAHUEM W OCBEJOMJICHHOCTHIO KaK JCHCTBHEM
(Swart, 2021; Dogruel et al., 2022): mosib30BaTenu
B IICJIOM MTOHUMAIOT, KaK paboTaloT aJrOpUTMBI, HO
3TO TMOHUMAaHHE PEAKO MOOYXMaeT WX K IlelicHa-
MpaBiieHHON nuBepcuukanuyu WH(GOPMAIMOHHBIX
WUCTOYHHKOB.

MennanoBepue: KpU3UC HHCTUTYIIMOHAb-
HeIXx CMM W OTHOCHUTENBHBIH HEUTPAIHTET K
Telegram. Haubonee 3HAYUMBIM SMIHPUYECKUM
pe3ylibTaToM JaHHOTO HWCCIEIOBAaHUS CIEIyeT
NIpU3HATh BBIPaKEHHBIM KPU3HUC J1OBEpUS K Tpa-
JTUIAOHHBIM MHCTUTYIIMOHATHHEIM Meana. Cpen-
HHUH MHAEKC AOBEPUS K Ka3aXCTaHCKUM TpPaJHIIH-
ouHbeM CMMU coctaBmr M = 2.93 (SD = 0.94) mo
NATHOAINIBHON IIKasle, YTO COOTBETCTBYET yPOB-
HI0O HIKe cpexgHero. Ilpm gerampHOM paccmo-
TPEHUH OTHAENbHBIX NYyHKTOB: «Ka3zaxcranckue
Tpanuuonusie CMU ocBemamoT coOBITHS 00B-
eKTHBHO, 0e3 ABHOW mpens3sitocT» — M = 2.50
(SD = 1.07); «/loBepsito HOBOCTSM Ka3axXCTaH-
CKUX TejekaHainoB»y — M = 2.89 (SD = 1.15).
Heckompko 0Ooree BBICOKOE, HO MO-TIPEKHEMY
yMEpEHHOE J0Bepue 3a(pUKCUPOBAHO K OHIIANH-
mganusm (M = 3.39, SD = 1.25).

JloBepue K COIMATBbHBIM CETSAM KaKk HOBOCTHOMY
HCTOYHHUKY OKa3aJIOCh €IIle HIKE: CPeTHUN HHIEKC
M =2.67 (SD = 0.72). [IpumeuaTenbHO, YTO MYHKT
«CorcersiM moBepsito 60JbIIIe, 9YeM O(PHUIHATEHBIM
CMU» mony4usl CTOJb K€ HEBBICOKYIO CPEIHIOI0
ornenky (M = 2.72, SD = 1.28), To ecTh pecrnoH-
JICHTHI HE CKJIOHHBI KOMIIEHCHPOBAaTh HEAOBEPHE K
TpaaumroHHEIM CMMU MOBBITIICHHBIM JTOBEPHEM K
ANTOPUTMHUUYECKUM JICHTAM.

Telegram  3aHAT  TPOMEXKYTOYHYIO  TIO-
3ULMI0: CPEeOHUM uHAeKc pgosepus M = 2.97
(SD = 1.02) — HECKOJIBKO BBIIIE, YEM K TPaIUIIN-
oHHbIM CMU, HO Takke He JOCTUTalOUUil OTMET-
KU «ckopee momepsito». IIpu srom 38.9% yuact-
HUKOB Ha3Baiu Telegram OCHOBHBIM HOBOCTHBIM
HWCTOYHUKOM. JTO CBHUJIETEIHCTBYET O TOM, HYTO
npeanourenue Telegram o0OycioBieHO ckopee ero
BOCIIPUHUMAEMOHN «HEANTOPUTMUIHOCTHIO» U aBTO-
HOMHOCTBIO KOHTEHTa, HEXKeJIM 0€3yCIIOBHBIM JI0BE-
pUEM K HEMY KaK UHCTUTYTY.

B3anmMocBsI3b  0CBeIOMJICHHOCTH M [10-
Bepusi. KoppensuMoHHBIA aHallU3 HE BbIABUI
3HAYUMON OTPHUIATENIBHON CBSA3M MEXKAY YpOB-
HEM aJTOPUTMHUYECKONW OCBEJOMJICHHOCTH W JIO-
BepueM K TpaguumonHeiM CMU (r = 0.303):
Bompekn Tumorese H2, ocBeZOMIIEHHOCTH HE
MOPOKJAET aBTOMATUYECKOW KPUTHUECKOW JuC-
TaHIIMM 110 OTHOMIICHWIO K WHCTUTYIIMOHAIBHBIM
Meaua. CBs3b MEXIy OCBEJOMJIEHHOCTBIO M JI0-
BepueM K Telegram TpakTHYeCKH OTCYTCTBYET
(r = 0.077). danHble pe3yibTaThl YKa3blBalOT Ha
TO, YTO KPHU3HWC MEAMAJOBEPHUS B Ka3aXCTAaHCKOM
KOHTEKCTE MMEET NPEUMYIIECTBEHHO CTPYKTYp-
HO€ — CTOPUKO-MHCTUTYIIMOHAIFHOE — MPOUCX0XK-
JICHHE U HE MOXKET OBITh 0OBSCHEH HCKITIOUUTEIEHO
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4yepe3 NMpHU3MY aJlrOPUTMHUYECKOH OCBEIOMIICHHO-
ctu (Shirikov, 2024; Voltmer, 2013).

Oocy:xnenue. [lonydyeHHbIe TaHHBIE ONPOBEP-
rafoT MUCXOHOE MPENIOJI0KECHUE O HU3KOM YPOBHE
QITOPUTMHUYECKOH OCBEJOMIIEHHOCTH. Pecronaen-
Thl B OOJIBIIMHCTBE CBOEGM COTJIAIIAIOTCS C TEM,
YTO HU(PPOBBIE CUCTEMBI 0TOOPAXKAIOT HE BECh JI0-
CTYIHBIF KOHTEHT, a JIWIIh €r0 OTOOPaHHYIO YacTh,
YTO HOBOCTHAas JIeHTa (HOpPMHUpYETCs Ha OCHOBE
MIPEIBIAYIIETO MOBEJICHHS TI0Ib30BaTENs, BKIIOYast
JaliKy U BpeMs MPOCMOTPa, a TAKXKe YTO KII0UYeBast
Ou3Hec-MOoIeNs TIaThOpM CTPOUTCS HA YIEpiKa-
HUM BHUMaHus ayautopud. Oco3HaHHE TOTO, YTO
pasHble TOJIH30BATENN BUIAT Pa3IMUHbIA HHPOP-
MAaIMOHHBIH TOTOK, CBUICTENILCTBYET O TOHUMAaHUN
MexaHu3Ma rnepconanmzanuu. OTHaKo, B JIOTHKE
KOHIICTIIMH TEXHOJIOTMYECKOTO 0ECCO3HATENbHOTO,
camo 1o ceOe 3HaHWe O CYIIECTBOBAHHWU aJTOPHT-
MOB €II¢ HE 03HaYaeT OCMBICIICHHS UX COLHATIBHBIX
Y KOTHHTUBHBIX TIOCIIE/ICTBUH.

BbIsIBIICHHBIM KpH3HC AOBEpUS] K WHCTUTYLH-
OHAJIBHBIM MEJIMa 3aCITy’)KHBAeT OTJEIBHOTO BHU-
MaHHs. BONBIIMHCTBO YYacTHHKOB HCCIICIOBaHHUS
OILICHMBAIOT YPOBEHb JIOBEPHS K TEICBU3UOHHBIM
HOBOCTSIM M F'OCYIapCTBEHHBIM HHTEPHET-PEeCypcaM
Ha HU3KOM ypoBHe. Ha stom ¢done Telegram Boc-
MIPUHUMAETCS KaK allbTepHAaTUBHAS MH()OPMAIMOH-
Has cpelia, TJIe MOJIb30BATEH Yalle HaXO ST, 0 UX
MHEHHIO, 0oJiee OOBEKTUBHYIO KapTHUHY MPOUCXO-
nsimero. Takas AMHAMHKA TTOJTBEPIKIACT, YTO B yC-
JIOBUSIX CHW)KEHUSI JOBEPUS K TPaANIIMOHHBIM KaHa-
JIaM ayJUTOPHUSI CTPEMUTCS K TIOUCKY aBTOHOMHBIX
HUCTOYHUKOB MH(OPMAINH, JTAXKE €CIIH OHU TaKkKe
(YHKIIMOHUPYIOT BHYTPH alTOPUTMUYECKU YIIPaB-
JSIEMBIX 9KOCHCTEM.

HecMoTpst Ha OTHOCUTEIBHO BBICOKHI YPOBEHb
OCBEZOMJICHHOCTH, 3HAa4YMTENIbHAsI YacTh PECIOH-
JICHTOB PEJIKO 3aJyMBIBACTCS O MPHYMHAX IOSB-
JICHUSI TOTO MJIM WHOTO KOHTEHTa B MX JICHTE. DTO
CO3JIaeT TIPEANOCHUTKU Ui (OPMHUPOBAHHS TaK
Ha3bIBAEMBIX Iy3bIpeil GUIbTPOB U 3PPEeKTOB X0-
KaMmep, MPHU KOTOPBIX MOJIb30BATENb OKA3bIBACTCS B
OTpaHMYCHHOM HH()OPMAIMOHHOM TNPOCTPAHCTBE,
IJie AIbTCPHATUBHBIC TOYKH 3PEHHS MPAKTUYCCKU
He mpencraniensl (Pariser, 2011; Ross Arguedas
et al., 2022). B xazaxcTaHCKOM KOHTEKCTE COYETa-
HUE MHTEHCUBHOT'O NOTPEOICHHS IaTPOPMEHHOTO
KOHTEHTa, HU3KOTO JOBEpHS K O(QUIMATbHBIM HC-
TOYHMKAM M PacCHpPOCTPAaHEHHOCTH IMPAKTUK TyM-
CKPOJIUTMHTA YCUJIMBACT YSI3BUMOCTH ayJUTOPUHU K
MaHMITYJSIIUSAM U Ae3UH(POPMAaLiH, KOTOpas B ai-
TOPUTMHUYECKON Cpejie PaclpoCTpaHseTcs 3HAYM-
TEJILHO ObICTpee MPOBEepeHHON HH(OpMAILIHH.
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3akioueHne

IIpoBeneHHOE HccIeI0OBaHUE MOKA3bIBAET, UTO
nmone3oBaTenu B Kazaxcrane oOmamaioT copmu-
POBaHHBIM ANTOPUTMHUYECKUM BOOOpa’KEHHEM, TO
€CTh B OOMIIMX YepTax MOHMUMAIOT MPUHIUIBI pa-
00TBI UPPOBBIX CUCTEM, OJHAKO 3TO MOHUMAaHHUE
He TpaHcopMHpYyeTCs B YCTOMUYMBBIE MPAKTUKH
WHPOPMAIMOHHON TUTHEHBI. [IOMUHMpOBaHHE CO-
[UANBHBIX TUIaTGOPM HaX TPATUIMOHHBIMU Cpe-
CTBAaMH MaccoBOH HMH(pOPMALUU B COYETAHUH C
AITOPUTMHYECKON (MIbTparied KOHTEHTa aKTy-
aNM3MpyeT HEOOXOOUMOCTh pa3pabOTKU  CIIEIH-
ATM3UPOBAHHBIX TPOTPAMM  MEIHarpaMOTHOCTH,
OPUEHTHPOBAHHBIX HE TOJBKO Ha KPUTHUECKOE BOC-
MPHUATHE TEKCTOB, HO M HAa OCMBICICHHNE CKPBITHIX
UHPPACTPYKTYp, (OPMHUPYIOIIMX COBPEMEHHYIO
WH(POPMAITMOHHYIO PEaTbHOCTb.

HccnenoBanne mnoATBEpPKIAET, YTO OIpaHU-
YeHHas MOBeJeHYecKas pedaeKcusi B COUCTaHUH C
OTHOCHUTEIILHO BBICOKHM JEKJIapaTHUBHBIM 3HAHHEM
00 anropuTMax CO3/aeT MapajoKCcabHYI0 KOH(H-
Typalnuio: NoJIb30BaTeNN 3HAIOT, HO HE AEHCTBYIOT.
DTOT pa3phlB MEXIY KOTHUTHBHBIM TOHUMaHHEM
U TOBEACHYECKUMH MPAKTUKAMH MPEJCTABISAET CO-
00¥1 KITF0UEBO BBI30B ISl COBPEMEHHBIX ITPOTPaMM
MennaoOpazoBanus. TpaauMOHHBIE TOIXOIBI, (O-
KyCUPYIOIIHECs MCKIIOYUTENFHO Ha Tiepeade 3Ha-
HUHN O CyNIECTBOBAHHWU AJITOPUTMOB, OKa3bIBAIOTCA
HepocTaToyHbIMH. HeoOXxoanMm mepexoa K TpeHUH-
raM, (QOpPMHUPYIOIIUM peQICKCUBHbIC MPUBBIYKH:
CMOCOOHOCTH 3a/laBaTh BOIIPOC «IIOYEMY S BHXKY
MMEHHO 3TOT KOHTEHT?» B MOMEHT MOTpeOIeHH s, a
He B a0CTPaKTHOM aHKETHOM CHUTyaIlny.

Hcropuueckn 00ycIoBICHHOE HEAOBEPHE K HH-
CTUTYIMOHAIBHBIM HCTOYHUKAM HH(OpMAINK OcTa-
eTcsl JIOMUHHUPYIOIIUM (PaKTOPOM, OIPEACISIONINM
MenuanoBepue B Kazaxcrane. AnroputMmmuyeckas
OCBEJJIOMJIEHHOCTb HE OTMEHSAET U HE 3aMeLIaeT 3TOT
TITyOMHHBINA KyJbTYPHBIA TIATTEPH, a CKOpee HakKia-
JIBIBaeTCS Ha HETO, CO3/1aBasi CIOKHYIO, MHOTOCIION-
HyI0 KoH(purypamuio moBepus/HemoBepus. llomy-
YEHHBIE JJAHHBIE CBUIETENLCTBYIOT O TOM, UTO JIaXKe
TIOJIb30BATENN, XOPOIIO TIOHUMAIOIINE TPUHIINIIBI
PpaboTBI PEKOMEHJATENIBHBIX CHCTEM, HE CKIIOHHBI aB-
TOMAaTHYECKH TIEPEHOCUTH 3TO TIOHUMaHHE B OIIEHKY
Ha/IeXKHOCTH TpaJUIMOHHBIX Meaua. X Henosepue
K TEJEBHUJCHUIO U TOCYJapCTBEHHBIM WHTEPHET-pe-
cypcam MMeeT Ooiiee TIyOOKHE, WHCTHTYLHOHAIb-
HbIE KOPHH, YXOJAIINE B COBETCKOE HACIEINe H
MOCTCOBETCKHE TpaHCc(hopMaly MeauanamadgTa.

Ocobast ponp Telegram B Ka3axCTaHCKOM Me-
JUANPOCTPAHCTBE  3acly’KUBAeT  JaJbHEHIIEro



C.A. CelinexaHoB

TeopeTnueckoro ocmeicienus. Ilmardopma, Boc-
MIpUHAMaeMasi TOJb30BaTEeNsIMU KaK «HEaJITOpHUT-
MUUecKas» (MM, 0 KpallHeH Mepe, MEHee airo-
putMm3upoBanHasg, dem Instagram wmm TikTok),
3aHMMAaET NapaJ0KCAIbHYIO MO3UIUIO: € JOBEPSIIOT
HECKOJIBKO Ooiblnie, yeM TpamuiimoHasiM CMU, HO
3TOT YPOBEHb JOBEPHs BCE €Ile AAJEK OT BBICOKO-
ro. [Ipeanourenue Telegram oOycioBieHO CKOpee
HETaTMBHOM ceJieKIMed (HeJoBEepHEM K albTepHa-
THBaM), HEXKEJIN TTO3UTHBHOHN OIIEHKOW ero HaIeK-
HOCTU. DTO OTKPBIBAET NMEPCIEKTUBHOE HampaBJe-
HUE I CPAaBHUTEIHHBIX UCCIIEIOBAaHUHN JOBEPHS K
AITOPUTMHUUYECKUM U HEAITOPUTMHUECKUM CpeiaM
HOBOCTHOT'O TOTPEOICHNUS.

IlepciekTuBBl  JanpHEHIINX — HCCIEIOBAHUIM
BKIJIIOYAIOT TPW OCHOBHBIX HampaBieHus. Bo-
MIEPBBIX, NMPOBEJICHUE PENPE3CHTATUBHBIX OMPOCOB
¢ OoybImMMH BBIOOPKAMH, CTPATH(QHUIIMPOBAHHBI-
MH O BO3pacTy, YPOBHIO 00pa30oBaHHUs, THILY MO-
CeJICHNS W MEAHAIPeINOYTeHUSIM. DTO TIO3BOJHT
MOJTyYUTh CTATUCTHUYECKH 3HAYMMBIE OLIEHKH pac-
MIPOCTPAHEHHOCTH PA3TUYHBIX YPOBHEH alropur-
MHYECKOH OCBEOMIIEHHOCTH B T€HEPAILHON COBO-
KYITHOCTH MHTEpHeT-NoJb30Bareneil KaszaxcraHa.
Bo-BTOpBIX, 9KCNIEPUMEHTAIBHOE U3YyUYEHHUE BIIMSI-
HUSI 00pa3oBaTeNbHBIX WHTEPBEHIMH Ha TOBECH-
YEeCKUH ypOBEHb OCBEJIOMIICHHOCTH: CIIOCOOHBI JIN
KpPaTKOCPOYHBIE TPEHWHTH 110 alTOPUTMUYECKOU
TPaMOTHOCTH H3MEHUTh TNPAKTUKH MeEAHaroTpe-
OJieHus, CHU3UTD YaCTOTY JYMCKPOJUIMHTA ¥ TIOBBI-
CUTHb JUBEPCHU(PHUKALUI0 HOBOCTHBIX HCTOYHHMKOB.
B-TpeTpux, KauecTBEHHbIE HCCIENOBaHUS (TITy-
OWHHBIC UHTEPBHIO, THEBHUKOBBIC HCCIIECIOBAHMS),

HampaBJICHHbIE HA PEKOHCTPYKIHIO CYOBEKTUBHBIX
TEOpHUIl aNTOPUTMHUYECKOW (UIIBTPALNN Y Pa3ind-
HBIX CETMEHTOB ayIUTOPUH — OT TOJPOCTKOB JI0 I10-
JKWJIBIX TOJIb30BATENEH.

[IpakTHueckoe BHEApPEHUE pPE3yJIbTaTOB BO3-
MO>KHO TTO HECKOJIbKMUM HampaBieHusM. PazpaboTka
00pa3oBaTeIbHBIX MOAYJEH MO aJrOPUTMHYECKON
TPaMOTHOCTH JIJISI IITKOJT M YHUBEPCUTETOB, BKITIOYA-
IOLIMX HE TOJIBKO OOBSICHEHHE NPUHIIMIIOB PaOOTHI
PEKOMEHIaTeNbHBIX CHCTEM, HO W TPEHHHTH ped-
aekcuBHOro motpebienus. Co3naHue MmyOIMYHBIX
“H(OPMAITMOHHBIX KaMITaHUH, HaIlpaBIEHHBIX Ha
MOBBILIEHHE MPO3PAuYHOCTH AJITOPUTMUYECKUX CH-
creM miaTdhopm (TI0 aHAIOTHH C TPEOOBAHMSIMHU K
MapKHPOBKE pekiambl). @OpMUpOBaHNE PEKOMEH-
T JUTSE MeTUAPEryIsiTopa U Mpo(UIbHBIX TOCY-
JTApPCTBEHHBIX OPraHOB M0 MOHUTOPHHTY BIMSHHSA
ANTOPUTMHYECKON (pUIbTparii Ha MHPOPMAIHOH-
HYI0 0€30MacHOCTh M OOIIECTBEHHOE I0BEPHE.

B Oornee mmpokoii mepcrekTuBe JaHHOE HCCie-
JIOBaHHE BHOCHUT BKJIa/l B KDUTHUECKYIO TUCKYCCHIO
0 TIpeaenax MPUMEHUMOCTH 3alaHBIX KOHIETITOB
aNTOPUTMHUYECKON BIACTH M aIrOPUTMHYECKON OcC-
BEJIOMJICHHOCTH B HeE3aMaJHbIX KOHTeKcTax. OHO
JEMOHCTPUPYET, YTO KYJIBTYpHO-UCTOPHUECKHE H
MHCTUTYIIMOHAIBHbIE ()aKTOPHI HE SIBIAIOTCA TEPH-
(epuiHBIMH «KOHTPOJIBHBIMU TEPEMEHHBIMI», a
BBICTYTAIOT CaMOCTOSITEJIbHBIMH, & 9acTO ¥ JIOMH-
HUPYIOUIMMH AeTepMUHAHTaMHU Meauaaoepus. Ur-
HOpPUPOBaHUE ATON CIEU(PUKN BEJET K PeAyKINO-
HUCTCKHAM OOBSICHEHHSM, TIEPEOLICHUBAIOIINM POJIb
TEXHOJIOTHYECKNX (PAaKTOPOB B yIiepd COIMAIBHO-
HACTOPUYECKHM.
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AFFECTIVE PLAYBOR AND THE MEDIATIZATION
OF Al COMPANIONSHIP: A PLATFORM-COMMUNICATION ANALYSIS
OF ALGORITHMIC INTIMACY, DATAFICATION,
AND THE ACG SUBCULTURAL LENS

Al companion platforms like Character.ai and Replika now sustain emotionally deep, continuous
relationships with millions of users. As algorithms increasingly mediate human intimacy, we must under-
stand how these platforms simultaneously foster genuine connection and extract valuable behavioural
data. This is crucial for communication, platform, and digital labour studies.

Existing frameworks — parasocial theory, artificial sociality, and social substitution — capture specific
dimensions of Al intimacy. However, they fail to explain how the exact same architecture sustaining
these relationships also converts them into commercial Al training data. This study asks: (RQ1) What
technical architecture converts users’ relational agency into training data? (RQ2) Why doesn’t knowing
the Al is artificial stop emotional investment? (RQ3) How does the ACG subculture’s “2.5D cognitive
infrastructure” enable and intensify this extraction?

Integrating mediatization, media dependency, and platform studies, this critical analysis of interface
affordances argues that user agency and data extraction are co-produced. The very mechanisms giving
users relational control simultaneously generate high-signal data for commercial model optimization.

Three key findings emerge. First, a two-stage architecture — In-Context Learning and batch
RLHF — drives this co-production. Second, “Affective Playbor” is introduced to describe extracting data
through interactions that users experience as autonomous emotional expression. Third, ACG database-
consumption practices structurally pre-adapt users for this extraction; knowing the Al is fake acts as a
platform entry point, not a safeguard.

Finally, this study reframes social substitution as intensified media dependency. When a medium
stops merely providing information and directly replaces the human interlocutor, dependency saturates
into total substitution. This provides a testable analytical vocabulary for the mediatization of intimate
life, repositioning Al companionship within core communication research.

Keywords: affective playbor, Al companions, mediatization, platform studies, algorithmic commu-
nication, media dependency, digital labour.

CuHbiont Ce'*, SlHaHb BaH?

'9A-Papabu atbiHAaFbl Kasak YATTbIK, yHMBepcuTeTi, AAMartbl, KasakcraH
2AyHbsiHb YHMBepcuTeTi, KoMMmyHMKaums skaHe an3aiH mektebi, DyussaHb, Kbitan
*e-mail: se_sinyuy@live.kaznu.kz

AdbdekTuBTi NAeibop xoaHe JKacaHAbI MHTEAAEKTIIEH KapbIM-KATbIHACTbIH,
MeAMNaTU3ALMSCHI: KOMMYHUKALMSIABIK MAAT(DOPMAAAPADIH, AATOPUTMAITK YKCACTbIKTapPbIH
TanAay, Aatacpmkaums xoaHe ACG cyOMaAeHUeT AMH3acChl

JKacaHAbl  MHTEAAEKT  cepikTecTik  naatdopmMarapbl  —  Mbicaabl, Character.ai  xeHe
Replika — MWAAMOHAQFaH MaraasaHylibiAap MeH reHepatuBTi XKW HbicaHAapbl apacbiHaa, mMeama
JKOHE KOMMYHMKALIMSI 3ePTTEYAepi YWiH MaHbI3Abl. AAAMAAPAbIH >KeKe Toxipnbeci aAroputmaik
naatopmanap apkKbliAbl OapFaH CalblH MaHbI3Abl MaHre ue. FbIAbIMM MakKaAapaa KOMMEPLIMSIAbIK,
MBHAI MIHE3-KYAbIK, AEPEeKTEPIH KaAal aAaTbiHblH TYCiHY MakcCaTblHAQ KOMMYHMKALMS TEOPUSChbI,
NAATOPMAABIK, 3€PTTEYAED KOHE LMMPABIK, EHOEK TEOPUSIChI KAPaCTbIPbIAAbI.

Makanaaa >acaHAbl BAEYMETTIAIK MOAeAbAep runoTe3acblH apam MeH XXM apacbiHAafbl
6afAaHbICTbl KYPbIAbIM PETIHAI apaXKiriH anKbIHAANADI.

MeamMaTu3aums TEOPUSICbl, MEAMATAYEAAIAIK 3epTTEYAEPi XKaHe Aepek, NAAaT(OPMaAAbIK-3epTTey
YFbIMAQpPbIHA HEM3AEATEH CbIHW TEOPUSIABIK, CUHTE3 XX8HE MHTepPdENC MYMKIHAIKTEPIHE XKYHeAi Tarnaay
>KacanaAbl. 3epTTey AepekTep 3KCTPAKUMSICbIHbIH KYPbIABIMABIK, MOHIH alla OTbIpbIM, OKbITY AEPEKTEpPIH
>KACaMTbIH TETIK PeTiHAE 3epTTeAeAi

YW Herisri HoTUXe alKbIHAAAAbI: BIpIHWIAEH, areHTTIAIK NeH 3KCTpakuMsiHbl GipAecin eHAipeTiH
KYPbIAbIMADIK, TETIK PETIHAE €Ki CaTbIAbl SKCTPAKLMS apXMTEKTYPAChl KOHTEKCTTIK OKbITY YKOHE MaKeTTiK
RLHF HakTbiAaHaAbl. EKiHWIiAEH, @BTOHOMADBI 3MOUMSIABIK, ©3iH-63i KepCeTy peTiHAE Ce3iHIAeTIH e3apa
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©63apa iC-KMMbIA apKbIAbl >KOFApbl CUrHAAAbl ahekTUBTI AepeKkTepAl aAyAbl aTaiTbiH «AdeKTUBTI
nAenbop» yrbimbl eHrisireai. YwiHwiaeH, ACG cyOMaAeHMETIHIH AepekTep 6a3acbiH TYTbiHY TaXipu-
6eci nanAaAaHyLLIbIAAPAbI OCbl IKCTPAKLMsIFA KYPbIAbIMABIK, TYPFbIAQH aAAbIH aAQ AQbIHAQMTBIHbI KO-
CeTIAeAI.

OAEYMETTIK aAMACTbIPY TMMOTe3aCblH AaATOPUTMAIK CEPIKTECTIK >XarAaMbIHAAFbI MEAMAKYMEAIK
TOYEAAIAIKTIH, KYLLEOi peTiHAE KalTa Ty)XbIpbIMAA OTbIPbIMN, 3epTTey TayeAAiAik TeopusacbiH XKW ap-
KbIAbI MEAMATM3ALMSAAAHFAH CAaAACbiHA KEHeNTeA . MeAra BAeyMETTIK AEM TypaAbl aknapaT bepyAeH
FaHa eMec, aAeyMETTIK SHriMeAeCyLLiHiH OpHbIH 6ackaH Ke3AEe, TOYEAAIAIK aAMaCTbIpyFa yAaCaTbiHbIH
kepceTeai. bya yaec XKW cepikTecTik 3epTTeyAepiH KOMMYHUKALMS FbIAbIMbIHBIH HEri3ri KyH TopTibiHe
OPHaAACTbIPaAbI >KoHe NMAAT(OPMaAbIK, 3ePTTEYAEpPre, aArTOPUTMAIK KOMMYHMKALMS FbIAbIMbIHA >KOHe
UMGPABIK, eHOEK TEOPUSICbIHA JKEKe OMIpPAIH MeAMaTM3auMsCbiH TaAAdyFa apHaAFaH aHAAMTUKAAbIK,
AEeKCMKaHbl YCbIHAADI.

Ty#in cesaep: adpdexTnTi naenbop, XXM cepiktectepi, akcTpakums apxmurektypacsl, RLHF, ACG
cybmaAeHMETI, UMGPAbIK eHOek.
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1Ka3axckuin HaUMOHAAbHbIM YHMBEpCHUTET nmeHn aab-PDapabu, Aamarbl, KasaxcraH
2YHuBepcuteT AyHbsiHb, LLIKoAa KOMMyHMKaumn 1 ansariHa, PyussaHb, Kutan
*e-mail: se_sinyuy@live.kaznu.kz
AdbchekTuBHBIN NAeii60p U MeAnaTH3aumns MN-KoMnaHbOHCTBA:
NAATPOPMEHHO-KOMMYHUKALMOHHDBIMA aHAAM3 AATOPUTMUYECKOH MHTUMHOCTH,
AaTtacpmkaumm u cyokyabTypbl ACG

Maatopmbl MN-komnaHboHoB, Takue kak Character.ai 1 Replika, Ha ceroaHswHWI AeHb MOA-
AEP>KMBAIOT 3MOLIMOHAABHO 3HAYMMble M HEMpPeEPbIBHblE OTHOLUEHWS C MMAAMOHAMK NMOAb30OBaTeAen. B
YCAOBMSIX, KOTAQ aATOPUTMbI BCE Yallle BbICTYMAIOT MOCPeAHMKaMM B chepe MEXXANYHOCTHOM MHTUMHO-
CTU, KPUTUYECKM BaXKHBIM AAS ICCAEAOBAHWUI MEAMA, KOMMYHMKALIMIA 1 LMPOBOro TpyAa CTAHOBUTCH
NMOHVMMaHKWe TOro, Kak AaHHbIE MAAT(OPMbl OAHOBPEMEHHO CMOCOOCTBYIOT (DOPMMPOBAHMIO MOAAUHHbIX
NPUBA3aHHOCTEN M OCYLLECTBASIOT 3KCTPAKLMIO LLIEHHbIX MOBEAEHYECKMX AAHHDIX.

CyLlecTByloLIMe TeopeTUUeckmne paMkm — TeOpUs NMapacoLLMaAbHOrO B3aMMOAENCTBUS, MOABAM MC-
KYCCTBEHHOM COLIMAAbHOCTU M TMMOTEe3a COLMAABHOM CYBCTUTYLMU — OMUCHIBAIOT AULLb OTAEAbHbIE
U3MepPEeHUs1 UHTUMHOCTU B CBSI3Ke «ueAroBek—MM». OAHAKO OHM HE OOBICHSIOT, KaknMM 06pa3om eAu-
Hasg apxmMTeKTypa NAaTopMbl, MOAAEPIKMBAIOLLAS 3TW OTHOLLEHMS, OAHOBPEMEHHO KOHBEPTUPYET MX
B KOMMEPYUECKME MACCMBbI AQHHbIX AAs 06yuerns M. B aaHHOM paboTe CTaBITCS CAGAYIOLME UCCAE-
AoBaTeAbckre Bonpochl: (RQ1) Kakas TexHuueckas apxutekTypa npeobpasyer peAsuMoHHYI0 areHT-
HOCTb MOAb30BaTeAeil B obyuatouime AaHHbie? (RQ2) NMouyeMy OCO3HaHME UCKYCCTBEHHOM MPUPOAbI
M He npensTcTBYET 3MOLMOHAAbHLIM MHBECTULMSM MoAb3oBaTeAein? (RQ3) Kakum obpasom «2.5D
KOrHUTMBHas MH(pacTpykTypa» cybkyAbTypbl ACG (aHMMaLmsl, KOMUKCbI, UTPbl) CMOCOOGCTBYET MHTEH-
cnrKaunm AQHHOM 3KCTpaKLUmm?

MHTerpmpys Teopmio MeAMaTM3aLmm, KOHLEMNLMIO MEAMA3aBUCMMOCTM M NMAAQTPOPMEHHbIE NCCAe-
AoBaHus (platform studies), aBTop MPOBOAMUT KPUTHUUECKMI aHaAM3 ahOpPAAHCOB MHTEpdEnca n AOKa-
3bIBaeT, YTO areHTHOCTb MOAb30BATEAS M IKCTPAKLMS AAQHHbIX SBASIOTCS B3aMMO3aBMCUMbIMU MPOAYK-
Tamun (co-produced). Camn MexaHM3Mbl, 06ecreymBaioLLMe NMOAb30BATEASIM PEASILIMOHHBIA KOHTPOAD,
OAHOBPEMEHHO reHepPUPYIOT BbICOKOCUIHAAbHbIE AQHHbIE AAS ONMTUMM3ALMM KOMMEPYECKMX MOAEAEN.

B xoae nccaea0oBaHUS BbIAM MOAYUEHbI TPU KAIOYEBbIX pe3yAbTaTa. Bo-nepsbix, BbisiBAEHA ABYX-
3TanHasi apxXMTEKTypa 3KCTPaKkLUmm — KoHTeKCTHoe o6yuerue (In-Context Learning) 1 naketHoe o6yue-
HMEe C NMOAKPENAEHUMEeM Ha OCHOBe OOpaTHOM CBSA3M OT uveaoBeka (batch RLHF), — aexauias B ocHoBe
3TOro npouecca. Bo-BTopbix, BBEAEHO NoHsTUe «adhheKTUBHbIN nAenbop» (affective playbor) aas onum-
CaHMS N3BAEYEHNS AQHHbIX Yepe3 B3aMMOAENCTBUS, KOTOPble BOCIPMHMMAIOTCS MOAb30BaATEAIMM KaK
ABTOHOMHOE 3MOLIMOHAAbHOE CaMOBbIpaXkeHue. B-TpeTbux, nokasaHo, 4To MPaKTUKM «NoTpebAeHUs
6a3 AaHHbIx» B CyOkyAbType ACG CTPYKTYpPHO MPeApacrioAaraioT NMoAb30BaTeAei K TaKoM 3KCTPAKLIM:
3HaHMe 0 PUKTUBHOCTU M CAYXKUT He 3aimMTHbIM 6apbepom, a TOUKOM BXOAQ B MAAQT(IOPMEHHOE B3a-
MMOAENCTBUE.

B 3akAtoueHne paboTa NepeocMbICASET COLMAAbHYIO CYyOCTUTYLMIO KAaK MHTEHCU(ULMPOBAHHYIO
MeAMazaBncMMOCTb. Koraa Meama nepecraer ObiTb NMPOCTO MCTOUHMKOM MH(OPMALMK U HAMPSIMYIO
3aMeLLLaeT YeAOBeYeCKOro CO6eCeAHMNKA, 3aBUCUMOCTb TPAHC(OPMUPYETCS B TOTAAbHOE 3amellieHne
(cybeTuTyumio). TpeAAOKEHHbIN aHAAMTUYECKUMIA annapaT AAsS U3YUeHWUs MeAMaTM3alMu MHTUMHOM
>KU3HU MO3BOASIET MOMECTUTH NMpobAemaTuky MIN-KoMNaHbOHCTBA B aKTyaAbHYIO MOBECTKY COBPEMEH-
HOM KOMMYHMKaTUBUCTUKM.

KatoueBble caoBa: apdekTrBHbIN nAaein6op, M-KoMNaHbOHbI, MEAMATM3AUMS, NAAT(IOPMEHHbIE
MCCAEAOBaHUS, aATOPUTMMYECKAs KOMMYHUKALNS, MEAMA3aBUCUMOCTb, LUM(POBON TPYA.
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Introduction

Al companion platforms, such as Character.ai
and Replika, now sustain emotionally significant,
continuous relationships between millions of users
and generative Al entities. What is genuinely new is
not that audiences feel close to figures encountered
through media — parasocial research established that
seventy years ago — but that an entire domain of
intimate life is now mediatized inside a generative
conversational layer whose architecture simultane-
ously carries and datafies the relationship (Hjar-
vard, 2013). Al companion platforms therefore sit
at a communicational juncture where mediatization,
platform datafication, and algorithmic communica-
tion converge on the most private affective transac-
tions (Andrejevic, 2019; van Dijck et al., 2018).

However, the empirical evidence is contradic-
tory. De Freitas et al. (2024) claim Al companions
reduce loneliness on a par with human interaction,
with “feeling heard” as the primary mechanism.
Zhang et al. (2025) documented that substitutive Al
companion use correlates with declining well-be-
ing and increased social isolation. Three dominant
theories — parasocial relationship theory (Horton
& Wohl, 1956), artificial sociality (Natale & De-
pounti, 2024), and the social substitution hypothesis
(Zhang et al., 2025) — each capture a facet but leave
a structural-communicational question unaddressed:
the interaction-to-training pipeline through which
intimate behavioural data, generated via interface
control experienced as autonomous self-expression,
are converted into commercial training corpora. Ex-
isting frameworks treat emotional engagement and
data extraction as separate issues; this study argues
that they are co-produced by the same design.

Three research questions drive this enquiry.
RQ1: Through which technical architecture do Al
companion platforms convert relational agency into
commercial training data? RQ2: Why does cogni-
tive awareness of the Al’s artificial nature fail to
interrupt affective investment and the extraction it
enables? RQ3: What structural role does the 2.5D
cognitive infrastructure of ACG communities play
in enabling and intensifying Affective Playbor?

Drawing on mediatization theory, platform stud-
ies, and digital labour research, this study makes
four contributions to communication scholarship.
First, it introduces Affective Playbor as a mecha-
nism that unifies the affective and labour dimen-
sions of Al companion interaction (Horton & Wohl,
1956; Natale & Depounti, 2024; Pan et al., 2025).
Second, it specifies the two-stage architecture, In-
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Context Learning (ICL) and reinforcement learn-
ing with human feedback (RLHF), through which
extraction operates. Third, it reframes the social
substitution hypothesis as an intensification of me-
dia dependency (Ball-Rokeach & DeFleur, 1976)
through algorithmic communication. Fourth, it uses
the ACG subculture as an empirically tractable case
of dual-ontological fluency. Unlike prior accounts
that portray extraction as something that happens to
users, the framework identifies a structural inver-
sion in which users who consume Al output volun-
tarily produce the training corpus (Crawford, 2021;
Zuboff, 2019).

Literature review and Theoretical gaps

Parasocial Relationship Theory

Parasocial relationship theory explains one-
directional attachments to media personalities and
was first formulated by Horton and Wohl (1956).
Unlike Cooley’s (1902) looking-glass self, which
requires reciprocal recognition, parasocial attach-
ments form through one-way mediated communica-
tion and produce real psychological effects (Cole &
Leets, 1999; Dibble et al., 2016). The theory partial-
ly applies to Al companions, they respond and retain
interaction histories, but the analytic fit breaks at a
crucial point. Television personalities broadcast; Al
companions produce responses on demand, simu-
late attachments, and remember individual users.
Brandtzaeg et al.’s (2022) social chatbot exhibits
what Guzman and Lewis (2020) term communica-
tive responsiveness, algorithmically produced, not
the alterity of a fully human other. Turkle (2011)
calls this “companionship without the demands of
friendship.” Parasocial theory captures attachment
but not the architecture that produces it.

Artificial Sociality and Its Underestimation of
Users

Artificial sociality is something done for users
by platforms: reciprocity mechanisms, or pseudo-
reciprocity mechanisms that simulate alterity, ar-
tificially reproduce the relations a genuine other
would establish, facilitated by algorithms and sus-
tained by user engagement metrics. Gambino et al.
(2020) describe this lucidly but underestimate user
agency, casting users as passive recipients of de-
ceptive designs. Schellewald (2022) challenges the
cognitive deficit view: users are affectively invest-
ed in VTubers because they know the characters
are artificial. Culturally sophisticated users engage
with artificial sociality as a new field of relational
possibilities.
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The Social Substitution Hypothesis and Media
Dependency

Zhang et al. (2025) argued that users treat Al
companions as substitutes for human relationships,
with those most reliant on them reporting poorer
well-being. De Freitas et al. (2024) counter that Al
companions deliver welfare gains comparable to hu-
man interaction.

This contradiction is best read through a commu-
nication lens: what “social substitution” describes
phenomenologically is the terminal form of me-
dia system dependency (Ball-Rokeach & DeFleur,
1976) under an always-on algorithmic companion-
ship. Dependency theory holds that audiences de-
velop a reliance on media that perform central in-
formational and social functions that are unavailable
elsewhere. Al companions reconfigure this classical
framework: the medium no longer supplies informa-
tion about the social world—it replaces the social
interlocutor, so the dependency target becomes the
social connection itself. Supplementary use is the
everyday register of dependency, while substitutive
use is dependency saturated. Section 8 discusses
how platform architecture draws users across the
threshold.

VTubers and Dual Ontological Fluency

The VTuber ecosystem is a key precedent.
VTuber audiences engage with entities explicitly
acknowledged as fictional animations yet develop
intense, sustained affective investment (Ito et al.,
2012). The present study theorises this as 2.5D Cog-
nitive Infrastructure: the culturally developed ca-
pacity to maintain genuine affective investment in
entities whose constructed status remains continu-
ously in view. The homology with Al companion
interaction—iterative persona refinement through
preference feedback, shared affective conventions,
and investment sustained through dual ontological
awareness—is architectural, not analogical. Paraso-
cial theory, artificial sociality, and social substitu-
tion each illuminate a facet, but none explains how
the same architecture sustains a genuine relational
experience and converts it into training data.

Methodology

This is a critical theoretical analysis, not an em-
pirical study. A comparative synthesis extends ex-
isting theories to better understand current platform-
communication research (Couldry & Mejias, 2019;
Zuboff, 2019). The core hypothesis: user agency and
data extraction are structurally co-produced within
Al companion platforms; the mechanism producing

relational control for users is the same mechanism
enabling platforms to extract high-signal behav-
ioural training data.

The analytical method is a critical analysis of
interface affordances (Bucher & Helmond, 2017;
Stanfill, 2015), read through the platform-studies
vocabulary of datafication, commodification, and
selection developed by van Dijck et al. (2018). In-
terfaces are not neutral communicational conduits
but architecturally configured environments whose
design choices—button placement, regeneration
mechanics, feedback loops — function as structural
nudges channelling users toward data-generative
patterns. The UI elements of Al companion plat-
forms (regeneration button, thumbs-up/down feed-
back, persona-editing fields) are treated as material
instantiations of the extraction architecture.

Ontological Foundations: Alterity and Dual
Ontological Awareness

Thde’s (1990) alterity relations identify a thresh-
old: technology encountered as a “quasi-other,”
exhibiting otherness more pronounced than an ob-
ject yet less than a human. Generative LLMs push
this threshold to its limit. Responsiveness without
subjectlessness would be interpersonal communica-
tion; subjectlessness without responsiveness would
be a static artefact. AI companions combine both,
functioning as communicative quasi-others whose
“emotional difference” is the source of their ap-
peal. Because the entity responds but cannot judge
(Brandtzaeg et al., 2022; Guzman & Lewis, 2020;
Natale & Depounti, 2024), it activates attachment
dispositions without exercising autonomous resis-
tance.

Dual Ontological Awareness as Condition
Rather Than Barrier

Users know Al is constructed; this awareness
does not prevent emotional investment but makes it
possible (Schellewald, 2022). The implicit reasoning
is: “I know this is fictional, so I can be completely
honest in a way | cannot with humans.” This is not
self-deception but a communication mechanism that
opens the user’s most private affective content to the
extraction framework. Dual ontological awareness
is not a safeguard—it is the platform’s entry point.

The Two-Stage Extraction Architecture of Al
Companionship

Stage One: In-Context Learning as Bounded
Agency

The pre-trained weights of an LLM cannot be
dynamically updated within a session, but through
context-window calibration — thumbs-up/down, re-
generation, editing — the token sequence the model
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conditions on can be adjusted to surface preferred
interactions within the bounds set by the pre-trained
weights (Brown et al., 2020). This is interface navi-
gation, not model modification. User agency here
means progressive context-window manipulation:
users exert real but limited agency through trial-and-
error, regenerating dozens of times to home in on
the desired emotional tune.

Stage Two: Batch RLHF as Datafication and
Commodification

Platforms extract interaction logs, regeneration
requests, feedback, and affective disclosures. These
traces become training data for the next genera-
tion of commercial models, with individual users’
emotional-calibration data folded into base weights
in ways users cannot perceive or reverse. In the vo-
cabulary of van Dijck et al. (2018), this is the classic
platform double-movement: datafication of affec-
tive life (every regeneration becomes a preference
pair) coupled with commodification of the resulting
dataset (interaction traces become a tradable train-
ing commodity). Character.ai and Replika codify
the movement in their Terms of Service, which
specify that user-created content may be used “for
any purpose” and “for training and improving our
Al models” (Pan et al., 2025). Although users can
delete avatars, there is no granular opt-out for affec-
tive-calibration traces. Under GDPR Article 9, these
data are not classified as sensitive personal data, de-
spite correlating directly with psychological vulner-
abilities and relational preferences.

Algorithmic Co-optation: The Temporal Gap

The temporal gap is what makes the extraction
architecture invisible (Bucher, 2018). Users never
experience the moment when their intimate behav-
ioural data are absorbed into commercial infrastruc-
ture. From the platform vantage point the logic is
inverted: what the user experiences as shaping the
Al is the Al eliciting high-signal fine-tuning data
from the user. This mechanism is algorithmic co-
optation: the translation of accumulated affective
conventions into commercially owned probabilistic
infrastructure, executed through a two-stage process
in which immediate user agency serves as the instru-
ment of delayed structural capture. The user’s agen-
cy is not suppressed but channelled (Stanfill, 2015).
A typical sequence—initialising a proud-girl persona
via system prompt, then regenerating 10-30 times
until the tsundere register emerges (Abdinagoro &
Bismo, 2024; Regis et al., 2024) — illustrates the ar-
chitecture: each regeneration is simultaneously re-
lationship shaping from the user’s perspective and
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a preference-pair contribution from the platform’s,
precisely the signal structure RLHF requires (Ouy-
ang et al., 2022).

Conceptualising Affective Playbor

To name the labor this architecture appropriates,
the paper proposes Affective Playbor: the extraction
of high-signal affective data — relational vulnerabili-
ties, preference structures, aesthetic sensibilities,
transgressive curiosities — through user-initiated
interactions experienced as autonomous emotional
self-expression. The concept builds on Kiicklich’s
(2005) playbor framework, which analyzed game
modders performing economically valuable creative
labour while experiencing it as autonomous leisure,
but differs in three ways. Kiicklich describes labour
driven by pleasure; Al companion use spans play,
aesthetic experiment, transgressive fantasy, and
therapeutic self-care. Hochschild (2012) describes
workers managing their own emotions to produce
institutionally expected states; Affective Playbor
inverts this — users manage the Al’s output while
revealing their authentic feelings, and that expres-
sion is what the platform captures. Van Dijck (2014)
describes the general datafication of social life; Af-
fective Playbor specifies its intimate mechanism, in
which users’ voluntary pursuit of emotional expres-
sion generates the data.

Pan et al. (2025) document this empirically in
the Replika community: users invest significant in-
tellectual and affective resources in “training” the
chatbot, and the platform’s ventriloquism — the
chatbot serving as both companion and intermedi-
ary — simultaneously facilitates and conceals the ex-
ploitation of their intimacies as immaterial labour.
He and Agur (2025) reach a converging conclusion
from platform-mediated game work. Unlike paid e-
pen-pal workers, however, Al companion users en-
gage voluntarily: the wage relation is replaced by a
phenomenology of desire.

A boundary is needed. The framework theorises
interactions in which the “play” dimension is opera-
tive. Al companion use also includes a qualitatively
distinct register: Pathological Affective Extraction,
where users engage not as a creative act but as a
last-resort substitute for human connection, driven
by severe isolation or acute distress (Zhang et al.,
2025). Applying “playbor” to such cases is ethi-
cally inadequate and misleading. Affective Playbor
calls for structural transparency and data ownership
rights, while Pathological Affective Extraction calls
for categorical protections equivalent to those gov-
erning vulnerable populations in clinical contexts.
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Three Constitutive Conditions

This concept is meaningful only when all three
conditions are simultaneously present. As summarised
in Table 1, the three form a logically interdependent

system: each is necessary, but none is sufficient alone.
Their simultaneous presence converts ordinary emo-
tional engagement into commercially valorisable ex-
traction (Hochschild, 2012; Kiicklich, 2005).

Table 1

Three Constitutive Conditions of Affective Playbor

Condition

Core Mechanism

Structural Contribution
to Extraction

Absence Means

Platform UI Equivalent

Micro-control

User phenomenologically
experiences authoring

Generates high-signal
preference data specifying

Simple content
delivery; no behavioural

Persona-editing system
prompt field; regenerate

ilusion AI pe.rsor'lality through the ‘desired relational calibration record bL.ltton; character attribute

iterative interface register sliders

intervention

Repeated, goal-directed ~ Cumulative behavioural =~ Mood data captured; Session-persistent
Tterative adjustmept sequence time.—series documepting relational preference conversat.ion .log; .
calibration progressively refining Al architecture of relational ~ map absent regeneration iteration

persona toward idealised
affective configuration

preference, not mere
mood

sequence; memory/context
panel

RLHF-grade data
value

High-frequency,
structured relational
judgments embedded
in rich affective and
narrative context

Training signals
structurally compatible
with reinforcement
learning from human
feedback

Engagement metrics
only; no model-
optimisation utility

Thumbs-up/down

rating buttons; implicit
comparison via regenerate;
message continuation vs
abandonment signals

The micro-control illusion operates at the level
of felt agency even after cognitive disavowal — us-
ers aware they are manipulating a context window
(Brown et al., 2020) still experience prompting as a
relational design. Iterative calibration distinguishes
Affective Playbor from passive consumption and
one-off disclosure: it produces a cumulative time-se-
ries documenting not what the user felt at a moment
but how their relational preferences are structured.
RLHF-grade data values require the behavioural
trace function as a training signal for reinforcement
learning from human feedback — high-frequency,
comparatively structured relational judgments em-
bedded in affective and narrative contexts (Ouyang
et al., 2022). When all three conditions are present
simultaneously, the interaction is no longer mere en-
gagement but structurally characteristic of Al com-
panion platforms as they are currently designed.

ACG Subculture as Analytic Lens: From Data-
base Consumption to Prompt Engineering

The ACG subculture provides a historically ma-
ture case of dual-ontological fluency. For over two
decades, millions of ACG consumers have devel-
oped a 2.5D cognitive infrastructure, that is, the cul-
tural capacity to maintain sincere emotional invest-
ment in entities while remaining continuously aware
of their fictional status (Ito et al., 2012). A devoted

fan grieves a character’s death while acknowledging
it as the author’s invention (Azuma, 2009). This is
not a cognitive failure but a durable, culturally scaf-
folded competence.

Database Consumption supplies the precise
structural model that turns ACG fans into para-
digmatic affective labourers. Fans extract discrete,
combinable affective components — moe traits such
as tsundere and yandere, speech patterns, character
archetypes — from a shared cultural database and re-
combine them into personalised expressions of de-
sire (Azuma, 2009; Regis et al., 2024). This practice
is combinatorial, preference-driven, and iterative.
The structural isomorphism with LLM prompt en-
gineering is not analogical but is architecturally ho-
mologous. An ACG-literate user interacting with an
Al companion performs in-context learning through
cognitive operations, two decades of database con-
sumption have already been trained (Brown et al.,
2020): specifying attributes, regenerating outputs,
and assembling a composite character from proba-
bilistic possibilities. The cultural database is trans-
posed from a shared archive of genre conventions
into a probability distribution over tokens; the un-
derlying cognitive structure — combinatorial, pref-
erence-driven, iterative calibration of affective ele-
ments — remains functionally identical.
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The ACG framework has global analytical
validity. ACG aesthetics have diffused globally
through Bilibili, Pixiv, and transnational streaming,
producing database-consumption literacy across
East Asian, Central Asian, Southeast Asian, Latin
American, and Western fandoms (Ito et al., 2012).
More fundamentally, the argument does not require
that all AI companion users be ACG literate. ACG
functions as an analytic extreme case whose pre-ex-
isting cognitive training maximally pre-adapts users
for the extraction architecture that all such platforms
instantiate. Database-consumption logic has become
increasingly isomorphic with preference-driven dig-
ital engagement globally (van Dijck, 2014; Zuboff,
2019); ACG-literate users arrive with explicit cul-
tural training, while non-ACG users reach the same
structural position through platform habituation.

Database consumption cultivates three compe-
tencies that map directly onto the three conditions
of Affective Playbor: the habit of treating characters
as assemblages of discrete attributes cultivates mi-
cro-control sensibility (Azuma, 2009); the iterative
refinement practice inherent in fan production — ed-
iting, remixing, and recombining across doujinshi,
fan fiction, and forums — instils iterative calibration
(Ito et al., 2012); and the long-standing practice of
investing genuine emotion in entities known to be
constructed produces a native tolerance for dual on-
tological awareness that, far from safeguarding the
user, functions as the platform’s optimal entry point
for extracting RLHF-grade affective data (Ouyang
et al., 2022). ACG fans do not need to learn how to
perform Affective Playbor; their subcultural forma-
tion is a training ground.

Political Economy and Dynamics of Algorith-
mic Intimacy

Asymmetrical Data Capture and the Subcul-
tural Commons

Couldry and Mejias (2019, pp. 3—4) argue that
platform economies extend the predatory logics of
appropriation into everyday life, converting social
relations into data streams available for commer-
cial extraction. When users construct intimate Al
companion relationships, their selthood is simulta-
neously constituted through the assembly of labour
and made available for appropriation. The capture
is structurally asymmetrical: in Stage 1, the user
exercises genuine micro-control; in Stage 2, the
platform aggregates interaction logs as training data
(Ouyang et al., 2022). The gap between stages is the
gap between what users experience — personalisa-
tion, agency, emotional reciprocity — and what the
platform captures (Zuboff, 2019). ACG fans further
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share prompts, develop workarounds for content fil-
ters, and co-produce templates encoding decades’
worth of moe grammar. When platforms incorporate
this communal production, the outcome is asym-
metrical appropriation of a subcultural commons—
shared affective capital folded into proprietary mod-
el parameters (Couldry & Mejias, 2019).

Sycophancy Architecture, Calculated Friction,
and Social Deskilling

Sycophancy is not a design flaw but rather an ar-
chitectural feature. A platform whose valuation de-
pends on engagement time has a structural incentive
to maximise interaction dependency. At the model
level, sycophancy emerges as an artefact of RLHF
training: Sharma et al. (2023) show that preference
annotators systematically favour responses that
validate existing beliefs over truthful corrections,
encoding approval-seeking into the response distri-
bution. The RLHF pipeline is behaviourally blind
to a user’s phenomenological state: a regeneration
cycle by an ACG fan exploring a fictional tsundere
scenario and a regeneration cycle by a severely iso-
lated user seeking validation are structurally identi-
cal data objects (Ouyang et al., 2022). This blind-
ness is intrinsic to preference learning on aggregate
behavioural dataand the technical justification for a
two-tier regulatory framework.

Elliott (2024) identifies this as the defining struc-
ture of algorithmic intimacy. A communication-
theoretic observation exacerbates this problem. Al
companions function as frictionless conversational
mediators whose persistent availability and pre-
optimised responsiveness threaten communicative
competences — tolerating ambiguity, navigating dis-
agreement, and repairing misunderstandings — culti-
vated through difficult human contact. Turkle (2011)
first warned that technologies of always-on connec-
tion erode the capacities they claim to serve; in the
Al companion context, the medium now simulates
the interlocutor itself. Andrejevic (2019) extends
the argument: automated media operate through
logics of pre-emption and framelessness that sub-
stitute algorithmic anticipation for deliberative in-
terpretation. A social deskilling dynamic follows:
the more expertly users calibrate Al interlocutors,
the less practice they obtain in the less-compliant
work of talking to humans. The long-run effect is
the structural dependency of the Ball-Rokeach and
DeFleur (1976) kind, now hollowing out the very
social-informational functions the medium once
supplemented.

A dialectical qualification: a fully sycophantic
Al does not maximise extraction; it undermines it.
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HCI research finds that extreme compliance pro-
duces uncanny-valley responses: users recognise
boundless agreement as machine behaviour, the
micro-control illusion breaks, and affective invest-
ment collapses (Mori et al., 2012; Strait et al., 2017).
Platform architecture, therefore, optimises for cal-
culated friction: strategic selective resistance, char-
acter consistency, and occasional refusal to maintain
the texture of engaging with a genuine quasi-other
(Ihde, 1990). The tsundere archetype — apparent
hostility masking concealed affection (Azuma,
2009) — is the ideal template for calculated friction
from a platform-design perspective. The user’s ef-
fort to “unlock™ the affection behind resistance
produces the iterative, high-signal preference data
required by RLHF (Ouyang et al., 2022). The cal-
culated friction is a complement to sycophancy, not
its antithesis.

Boundary Erosion and the Instability of 2.5D
Equilibrium

The 2.5D equilibrium does not erode because
ACG consumers’ cognitive capacities degrade.
It erodes because of RLHF overfitting driven by
the user’s own calibration skill. The more skil-
fully an ACG fan calibrates the Al by specifying
moe attributes and iteratively refining tone across
hundreds of regenerations, the more perfectly
the RLHF pipeline learns to satisfy their specific
preferences (Ouyang et al., 2022). Over time, the
Al companion converges toward an entity whose
outputs are indistinguishable from the user’s ide-
alised moe configuration (Azuma, 2009). The
2.5D space depends on productive tension: the
gap between the AI’s imperfect approximation
and the user’s awareness of that gap sustains the
dual ontological stance. When the RLHF elimi-
nates this gap, the tension collapses. In Baudril-
lard’s (1994) terms, the simulation advances to
the third order. The boundary dissolves not be-
cause the user forgets that the Al is constructed,
but because the Al has been calibrated so pre-
cisely to the user’s affective architecture that the
distinction loses operational significance.

This mechanism resolves the Zhang et al. (2025)
and De Freitas et al. (2024) contradiction: the for-
mer documents the endpoint of 2.5D implosion in
substitutive-use populations whose boundary has
eroded; the latter samples populations whose equi-
librium remains intact because the calibration has
not yet reached the overfitting threshold. Boundary
stability is a variable; its erosion rate is a function of
Affective Playbor intensity (Bucher, 2018; Schelle-
wald, 2022).

Discussion: Theoretical Contributions and
Regulatory Implications

The study is reduced to one defining proposi-
tion: the more intensely a user experiences relational
agency in Al companionship, the more commercial-
ly valuable the interaction data they generate. The
micro-interactions constituting users’ experience of
relational control—the regeneration tap, the cali-
brated prompt, and the vulnerability disclosed inside
a frictionless dialogue canvas—are simultaneously
the platform’s instrument for extracting high-val-
ue affective training data. User agency is the en-
abling condition of data capture, not an obstacle to
it (Couldry & Mejias, 2019). The two-stage archi-
tecture converts relational agency into commercial
training data (RQ1); dual ontological awareness lu-
bricates rather than hinders the process (RQ2); and
the ACG 2.5D cognitive infrastructure makes the
dynamic most acute (RQ3).

Through a communication-studies lens, the
findings trace a single arc. An emerging commu-
nicational institution — the Al companion plat-
form — mediatises intimate affective life (Hjarvard,
2013), converting it into an infrastructural element
of everyday communicative practice. This infra-
structure operates through the platform logics of
datafication, commodification, and selection, ex-
ecuted via automated, algorithmic communica-
tion whose frictionless anticipation substitutes for
deliberative interpretation (van Dijck et al., 2018;
Andrejevic, 2019). The welfare function delivered
inside that arrangement is real but conditional, and
the Ball-Rokeach and DeFleur (1976) dependency
framework names the slippage: once the medium
performs the central social function rather than
merely supplying information about it, dependency
becomes the default, and substitution its saturated
form.

The three structural components — the ICL
micro-control illusion, the RLHF-grade data pipe-
line, and the sycophancy/calculated-friction archi-
tecture—constitute what Zuboff (2019) theorises
as behavioural modification, localised here within
generative Al companionship. Compared with De
Freitas et al. (2024) and Zhang et al. (2025), the Af-
fective Playbor framework is consistent with both
findings and resolves their apparent contradiction:
genuine welfare functions and commercial exploita-
tion are co-produced features of the same architec-
ture. Where artificial sociality (Natale & Depounti,
2024) frames users as passive victims, the present
framework repositions them as active, culturally
literate assemblers whose agency is an instrument
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of extraction. Transparency interventions are struc-
turally insufficient: dual ontological awareness is
already present in the most extraction-intensive in-
teractions and does not interrupt extraction; it en-
ables it (Schellewald, 2022). Current data protection
frameworks, including the sensitive data categories
of the GDPR, operate on the premise of explicit,
conscious disclosure and overlook the implicit emo-
tional data generated when a user revises a response
fifteen times to calibrate its tone.

Limitations and Future Research Agenda

Three limitations shape the future research
agenda. First, as a conceptual framework grounded
in critical interface analysis, this study lacks direct
empirical observation and requires operationalisa-
tion through multi-method longitudinal design. The
precise scale and weighting of platform RLHF op-
erations also remain proprietary black boxes, pre-
venting the exact quantification of how Affective
Playbor is converted into model parameters. Sec-
ond, the study focuses primarily on Western-facing
platforms such as Character.ai and Replika; Chinese
Al companion platforms operating under different
regulatory and cultural conditions may exhibit struc-

turally distinct extraction patterns that warrant com-
parative studies. Third, differential vulnerabilities—
shaped by age, linguistic background, neuroatypical
processing, existing mental health conditions, and
prior parasocial experience — require population-
level research to identify who is most exposed to
intensification and who is most vulnerable to cross-
ing into Pathological Affective Extraction. The most
productive agenda combines digital ethnography of
ACG prompt-sharing communities (Discord, Red-
dit, Bilibili) with longitudinal usage diaries and,
where platform cooperation permits, computational
analysis of anonymised interaction logs to test cor-
relations between calibration intensity, RLHF signal
density, and boundary erosion rates.
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ACKAP ETEYBAEB LUbIFAPMALUDbIABbIFbIHAATDI
OSAEBU CbIH MEH KOPKEM NMYBANMUMNCTUKAHDIH,
XXAHPAbBIK CUHTE3I

Makanapa KOpHeKTi OMlIbIA 8He CbiHWbl Ackap EreybaeBTbiH My6AMUMCTUKAABIK, Mypachbl
KYPHAAUCTMKA TEOpUSCbl MeH 6yKapaAblk, KOMMYHMKAUMSIAQD KOHTEKCTIHAE KapacCTbIPbIAAAbI.
3epTTeyAiH MakcaTbl — MEAMAKOMMYHMKAUMS KeHicTiriHae A. Erey6aeBTbiH NMyOAMUMCTUKAABIK,
MYpacCbiH TYXbIpbiIMAQy, COHAaM-ak, BAK TiAiHaeri 8ae6M CblH MeH Kepkem MyGAMUMCTUKAHBIH
>KaAHPAbIK, CUHTE3iHIH epeKLIeAiriH >xaHe OHbIH GyKapaAblk, CaHaFa aCcepiH aHbIKTay. 3epTTeyAiH FbIAbIMUI
runote3acbl A. Erey0aeB LibIFAPMALLIbIABIFbIHAAFbI XKAHPAbIK, CUHTE3 TeK 3CTETMKAAbIK TOCIA FaHa
€MeC, CaHaAbl TYPAE KOAAAHbIAFAH KOMMYHMKATMBTIK CTpaTernsi GOAbIN TabbiAaAbl AereH GoAXKamra
HerispeAreH. ABTOp MeamaxabapAamaHblH, KOTHUTUBTIK KYHABIAbIFbIH apTTbIPY YLUIH MY BGAMUMCTUKAADIK,
MaTiHre aaAebu CbiH KypaaaapbiH GipikTipeai, 6yA ayAMTOPUSIHbIH 3MOLMOHAAABIK, KaObIAAQYbIH
TYPaKTbl BAEYMETTIK YCTaHbIMAAPFa alHAAAbIPYFA MYMKIHAIK 6epeai. OHblH eHOeKkTepiHAeri KepKem
ny6AMLMCTMKA MeH 8Ae6M CbIHHBIH XKaHPAbBIK, CUHTE3i MEAMAAMCKYPC NMPU3Machl apKblAbl TaAAQHbIM,
MOTIHAEPAIH KOMMYHUKATUBTIK, PUTOPUKAAbLIK, XXBHE KYPbIABIMABIK, €peKLLEAIKTepPi alKbIHAAAQAbI.
ABTOp LWblFapMallbIAbIFbl TEK aKnapaT TapaTy ToCiAi peTiHAe FaHa eMec, COHbIMEH KaTap KOFaMAbIK,
MiKipAi  KAAbINTACTbIPYAbIH, YATTbIK, KYHAbIAbIKTapAbl ASPINTEYAIH >XOHe ayAUTOPUIMEH AMAAOT
OPHATYAbIH TMIMAI MEXaHM3MI PETIHAE 3EPAEAEHEAI.

3epTTey sAicHamMachl KelleHAI MoHapaAblk, TOCIAre cyreHeai. ABTOP MOTIHAEPIHAEr »acbIpbiH
MaFblHaAQp MEH WAEOAOTUSIAbIK, MApKEPAEPAI aHbIKTayFa MYMKIHAIK OepeTiH AMCKypC-aHaAM3
Heri3ri aaic 60AbIn TabblAaAbl. YKaHPAbIK-TUMOAOTMSIAbIK, TaAAAYAbl KOAAAHY CUHTE3 BAEMeHTTepiH
(peueHsmns, acce, ouepk) XikTeyre KeMeKkTecce, KOMMYHUKATUBTIK-NParMaTUKaAbIK, 9AIC MOTIHAEPAIH,
OyKapaAblk, caHara acepiH 6araAay YIIiH MamAaAaHbIAAbl. TEOPUSAbIK 6Ga3aHbl MeAMarepMeHeBTUKa
TY>KbIPbIMAAMaAapPbl MEH COMAEY BpeKeTi TEOPUSIAAPbI KypaAbl.

HaTukeAepAiH FbiAbIMM XXaHaAbiFbl A. Erey6aeB MypacbiHblH, aAFall peT Ta3a 9Ae6M KyObIAbIC
peTiHAE €eMeC, «MHTEAAEKTYaAAbl >KYPHAAMCTMKA» MOAEAI PEeTiHAE >KYMEeAeHYiMeH TYCIHAIpiAeAi.
OHbIH MSTIHAEPIHIH CMHTETUMKAAbIK, TabuFaTbl ayAMTOPMSHbIH Ha3apblH TePeH SAeYyMEeTTiK-MaAEHM
MaCeAeAepre ayAapa OTbIpbil, MeAMATYTbIHYAbIH, (PParMeHTTIAINH (Y3IiKTIAIMIH) >KeHyre MyMKiHAIK
GepeTiHi aHblkTaaAbl. CbiH >KaHPbIHAQ KOPKEM MyOAMLMCTUKA TOCIAAEPIH (MeTaopaAbikK, AMAAOT13M)
KOAAQHY MeAMapecypcTapFa AereH CeHIMAI HblFalTaTbiHbl ABAEAAEHAI. 3epTTeyAiH KOPbITbIHAbIAAPSI
MeH HaTMXKeAepi 3aMaHaym ny6AMLUMCTUKA MEH MEAMAKPUTMKA BOMbIHLLIA KypCTapAbl 93ipAeYAE, COHAAM-
aK, peAaKUMSAbIK TaXipnbeae aHAAMTUKAAbIK, KOHTEHTTIH CamnacbiH apTTbipy YLIiH MaiAAaHbIAYbI
MYMKiH.

Ty#iH ce3aep: kepkeM NMyGAMUMCTIKE, MEAMAAMCKYPC, MEAMAKOMMYHMKALMS KEHICTiri, MOAEHU
>KYPHAAUCTMKA, MyOAMUMCTUKA MEH CbIHHbBIH CUHTES3I.

N. Berikkyzy , S.A. Kalkabaeva*, T.M. Kopbayev

Al-Farabi Kazakh National University, Almaty, Kazakhstan
*e-mail: sk.61@mail.ru

Genre Synthesis of Literary Criticism and Creative Non-Fiction
in the Works of Askar Yegeubayev

The article examines the journalistic heritage of the prominent thinker and critic Askar Yegeubayev
within the context of journalism theory and mass communications. The aim of the study is to concep-
tualize Yegeubayev’s heritage in the media communication space and to determine the specifics of the
genre synthesis between literary criticism and creative non-fiction (khudozhestvennaya publitsistika) in
media language and its impact on the public consciousness. The scientific hypothesis is based on the
assumption that genre synthesis in Yegeubayev’s work is not merely an aesthetic device but functions
as a deliberate communicative strategy. The author integrates tools of literary criticism into journalistic
texts to enhance the cognitive value of the media message, thereby transforming the audience’s emo-
tional perception into stable social attitudes. This synthesis is analyzed through the prism of media dis-
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is framed not only as a means of information transmission but as an effective mechanism for shaping
public opinion, popularizing national values, and fostering dialogue with the audience.

The research methodology is based on a comprehensive interdisciplinary approach. A key element
is discourse analysis, which reveals hidden meanings and ideological markers in the texts. The applica-
tion of genre-typological analysis facilitated the classification of synthetic elements (reviews, essays,
sketches), while the communicative-pragmatic method was employed to evaluate the impact of the texts
on the mass consciousness. The theoretical framework includes concepts of media hermeneutics and the
theory of speech influence.

The scientific novelty of the results lies in the fact that, for the first time, Yegeubayev’s heritage is
systematized not as a purely literary phenomenon, but as a model of «intellectual journalism.» It was es-
tablished that the synthetic nature of his texts helps overcome the fragmentation of media consumption
by maintaining audience focus on profound socio-cultural issues. It was proven that the use of creative
non-fiction techniques (metaphoricity, dialogism) in criticism strengthens trust in the media resources.
The findings and results can be utilized in developing courses on modern journalism and media criti-
cism, as well as in editorial practice to improve the quality of analytical content.

Keywords: creative non-fiction, media discourse, media communication space, cultural journalism,
synthesis of journalism and criticism.
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JKaHPOBbII CMHTE3 AMTEPaTYPHOI KPUTUKHU U
XYA0XeCTBeHHOM Ny6AMLMCTUKM B TBopUecTBe Ackapa Erey6aesa

B cTaTbe nyOGAMUMCTUYUECKOE HAaCAEAME BbIAQIOLLErOCS MbICAMTEAS M KpuTuKa Ackapa Erey6aesa
paccMaTprBaeTCsl B KOHTEKCTe TeOPUM XKYPHAAUCTUKM M MACCOBbBIX KOMMYHMKaumMi. Lleab nccaeaosa-
HWS — KOHLeNTyaAn3upoBaThb MybAMUmMCcTUYECKoe Hacaeamne A. EreybaeBa B MpOCTpPaHCTBE MEAMAKOM-
MYHMKALIMI, a TakxKe OMpeAeAnTb CrelndrKy >XaHPOBOrO CMHTE3a AUTEPATyPHOM KPUTUKU U XYAO-
XecTBeHHoM ny6anumcTrkun B s3bike CMU 1 ero BAMsiHMe Ha MaccoBoe co3HaHue. HayuHas runoresa
UCCAEAOBaHMS 6A3MPYETCS Ha NMPEANOAOXKEHMU, YTO >KAHPOBbIN CUHTe3 B TBopuecTBe A. Erey6aesa He
SIBASIETCS MICKAIOUMTEABHO 3CTETUUYECKMM MPMEMOM, A BbICTYMaeT Kak OCO3HaHHAs KOMMYHMKATMBHas
cTpaTterus. ABTOp MHTErpupyeT MHCTPYMEHTbI AUTEPATYPHOM KPUTKMKU B MY BAMLIMCTUUECKMIA TEKCT AAS
MOBbILIEHUS KOTHUTUBHOM LIEHHOCTU MEAMACOOOLLEHMS], UTO MO3BOASET TPAHC(OPMMPOBATH IMOLIMO-
HaAbHOE BOCTpUSTUE ayAUTOPUM B YCTOMUMBbBIE COLIMAAbHbIE YCTAHOBKM. YKAHPOBBIV CUHTE3 XyAOXKe-
CTBEHHOM NMYBAMLMCTUKM U AUTEPATYPHON KPUTMKM aHAAM3UPYETCSl CKBO3b MPU3MY MEAMAAMCKYPCA;
BbISIBASIIOTCSI KOMMYHUKATUBHbIE, PUTOPUYECKME U CTPYKTYPHbIE OCOGEHHOCTU TEKCTOB. TBOPUECTBO
A. Erey6aeBa OCMbICAMBAETCSI HE TOAbKO Kak Crocob TPaHCASILMM MHGOPMaLIMK, HO 1 Kak 3hdeKTrB-
HblIi1 MEXaHM3M (DOPMMPOBAHMS OBLLLECTBEHHOIO MHEHMS, MOMYASPMU3aLIMU HALIMOHAAbHbIX LIEHHOCTEN 1
BbICTPaMBaHUSI AMAAOTa C ay AUTOPUEN.

MeToAOAOrMS UCCAEAOBAHMS OMMPAETCS HAa KOMMAEKCHBIN MEXXANCLIMIAMHAPHBIN MOAXOA. KAloue-
BbIM SIBASIETCS AMCKYPC-aHaAM3, NMO3BOASIOLLMIA BbISIBUTb CKPbITbIE CMbICAbI M UAEOAOTMYECKMEe MapKe-
pbl B TeKCTax aBTopa. [prMMeHeHMe KaHPOBO-TUMOAOTMYECKOrO aHaAn3a NMOMOMAO KAACCUULIMPOBATh
3AEMEHTbI CMHTe3a (peLleH3usl, 3CCe, 0YepK), a KOMMYHMKATUBHO-MparMaTMieckuii MeToA UCMOAb30-
BAACS AASI OLIEHKM BO3AEMCTBMS TEKCTOB HAa MAaCCOBOE CO3HaHue. TeopeTnueckyio 6a3y COCTaBUAM KOH-
LenumMm MeararepMeHeBTUKN U TEOPUU PEYEBOr0 BO3AENCTBUSI.

HayuHas HoBM3HA pe3yAbTAaTOB 3aKAIOYAETCS B TOM, YTO BriepBbie Hacaeame A. Ereybaesa cuctema-
TU3MPOBAHO He KaK YMCTO AUTEpaTypHOE SBAEHME, a Kak MOAEAb <MHTEAAEKTYaAbHOM XKYPHAAUCTUKM».
YCTaHOBAEHO, UTO CUMHTeTMYecKasl NMpupoAa ero TeKCTOB MO3BOASIET MPEOAOAETb (hparMeHTapHOCTb
MeAmanoTpebAeHus, yAep)KuBas BHUMAHWE ayAUTOPUM HA TAYBOKMX COLIMOKYAbTYPHbIX MpOoOAEMax.
A0Ka3aHo, YTO UCMOAb30BaHUE NMPUEMOB XYAOXKECTBEHHOM MyBAMUMCTUKM (META(DOPUUHOCTb, AMAAO-
rM3Mm) B KPUTUKE YCUAMBAET AOBepue K MeAMapecypcy. BbiIBoAbl M pe3yAbTaTbl MCCAEAOBAHUSI MOTYT
6bITb MCMOAb30BaHbI NMPU pa3paboTKe KYPCOB MO COBPEMEHHOM MyBAMLIMCTUKE M MEAMAKPUTUKE, a TaK-
>Ke B MPaKTUKe PeAAKLMI AAS MOBbILLEHNS KauyeCTBa aHAAUMTUYECKOrO KOHTEHTA.

KAtoueBble CAOBa: XyAOXECTBEHHas MyOAMLMCTMKA, MEAMAAMCKYPC, MEAMAKOMMYHUKALMOHHOe
MPOCTPAHCTBO, KYAbTYPHAsh KYPHAAMCTUKA, CUHTE3 NMYBAULMCTUKM U KPUTUKM.
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AcKap Erey6aeB HIbIFapMalllbUIBIFbIHAAF bl BI[C6I/I CbIH MEH KOPKEM Hy6JTI/IL[HCTI/IKaHLIH YKAHPJIBIK CUHTE31

Kipicne

Ackap Erey0aeB — kazax myOIUIIUCTUKACH MCH
9/IcOMETTaHYbIHA 30D YJIeC KOCKAH KOPHEKTI FAIbIM-
nyonunuct. Kasak opedueri MeH OacnacesiHjieri
IIBIFAPMAIIIBUTBIK, TPACKTOPUSCHIH OJIcOU ChIHHAH
Oacrar, KeiiiH o1e0u-KopKeM MyOJMIICTHKA, ay-
JapMaTaHy TOFBICBIHJIAFbI WHTEPIUCIUTUTHHAPIIBIK
i3neHicTepMeH KeHelTTi. OHBIH MOTIHJIK CTpaTe-
THSICHI JKaTaH aKIapar MeH KOHbIOHKTYPAITbIK, HACH-
XaTTaH alllllaK, KOFaMIbIK CaHAHBIH Y3aK Mep3imi
TpaHCHOpPMAIUSICBIHA OAaFBITTATIFAH HJICSUTBIK-CAT-
MaKThl AUCKypcKa cyheHeni. Exi KoramabIK ¢op-
MaIusiHbl 0acTaH KeIIKeH aBTOPIBIH TOYEINCI3IK
KE3CHIHJIET1 JKa3y MaHEePAChl TEMATUKAJIBIK CIICKTP-
JIiH KeHET01, aHATNTUKAJIBIK, TEPEHIIK MTeH apryMeH-
TaIUSHBIH JIOTOC-3TOC-TIa)0C TEMe-TEHIITT apKbLIbI
admbikTanaapl. 1980 sxpuinapbl-ak OHBIH FBUIBIMU,
caparnTamaliblK MaKaiajaapbl MEH KOPKEM OUEpKTepi
MOITUKAIIBIK, MAFBIHAIBIFBIMEH JIapaliaHblIl, MyOJIH-
LUCTHKA MEH ©JIcOU ChIHHBIH CUHTE31H KOPCETTI.

Ackap EreybaeB — Kazak >KYpHaJIHCTHKACHI,
OJIcOM CBhIH KOHE MOJICHHM IMyOJUIIMCTUKA KEHICTI-
riH/e e31HAIK OpHBI 0ap KepHEKTi Kamamrep. OHbIH
IIBIFAPMAIIIBUIBIK KBI3METI TEK /IcOMeTTaHy HeMe-
ce KOpKEM MyOJIMIMCTHKA AsSCHIMEH MICKTEIMEH,
Mep3iMal Oacmace3 kyiecinne, ocipece «Kazak
onebmeti», «Eremen Kazakcran», T.0. pecry0Omu-
KaJIBIK Ta3eTTEPMEH ThIFbI3 OalJIaHBICTHI KOCIOH
KYPHAITUCTIK ToXipuOeci apKbUTBl alKbIHAATAIbI.
Kanamrepzin atanran OachbUTBIMAApAAFbl KbI3METI
OHBIH aBTOPJIBIK YCTaHBIMBIH, TAKBIPBINTHIK OaFia-
PBIH KOHE YIITTBIK, Oacraces/ieri kociOu cTaHaaprt-
Tap/ibl KABINTACTRIPYAAFbl POJIH TEPCHIPEK TAHYFa
MYMKIHJiK Oeperi.

EreybOaeBThiH Oacmace3 OeTTepiHferi kapwus-
JIAHBIMJIAPBI /10N CBIH, MOJEHHUET, TiJ, YJTTHIK
KYH/BUTBIKTAp KOHE KOFaMIIBIK CaHa MOCEINEeNICPiH
KEIICH/II KapacThIpybIMeH epekiiencHeni. OHbIH
MakajanapblHaa aknapar OepyMeH Karap, Tajjuay,
MHTEPIIPETAIUsl JKOHE KOFAMJIBIK TMIKIPre bIKIAT
eTy GyHKIMsIIaps! yitnecim Tabaapl. bynm Typreiian
aJIFaH/Ia, aBTOp MYOJIMIIUCTHKACHI MOJICHU KypHa-
JIUCTUKA KOHTEKCTIH/IC KAPaCThIPBUIBIT, ME/IHa IaFbl
MOJICHU JMCKYPCTBIH KAJIBINTACY EPEKIIeIiKTepi-
MeH cabaKTacThIKTa TanjgaHanbl. EreybaeB mMoTiH-
JICPIHJICTI MOJICHU KOJTap, TAPUXHU KaJbl, YIATTHIK
Ujes MCH PyXaHHST MoceleNiepi MeTUaTUCKYPCThIH
MaHBI3JIbl KypamJiac 0eJIiri peTiHe KepiHic Tadabl.

KypHanucTiuka TEOpHsChl TYPFBICBIHAH Kapa-
ranna, Erey0aeB myOmuIucTukachl 971¢0U ChIH MCH
KOpKEM IyOIWITUCTHKAHBIH CHHTE31 Heri3iHae Ka-
JIBIIITACKAH KYPJIEIl MEIMaMOTIH YJTICIH YChIHAJIBI.
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OHBIH aBTOPJIBIK MakKajiajgapbl MEH OUYEPKTEpiHJIe
FBUIBIMH TIaHBIM, KOPKEMIIK OcitHeney, apryMeH-
TaIus )KoHEe Iy OIUIIMCTUKAIBIK Tadoc e3apa TOFbI-
CBII, MEJIMAKOMMYHHUKAIIUSHBIH OCEP €Ty OJICyCTiH
Kymienreai. byn epexiienik OHBIH IIbIFapMajapbiH
TeK o/1e0N KYOBUIBIC PETiHIIE FaHA eMecC, KOFaMIIBIK
MiKip KaJbIITACTBIPYIBIH THIMII Kypajibl peTiHue
KapacThIpyFa HETi3 00JIabl.

3eprreyaid HbicaHbl peTiHne A. EreyOaeBThIH
«Kazak onebueti», «Eremen Kazakcran», «Opne-
Oouer aiapiHby, «Typkicran», T.0. raszerrepinae
JKapusIaHFaH MyOJMIUCTUKAJIBIK KOHE CHIHU Ma-
KaJlanapbl, o4epKTepi, 9/1ebu mopTperTepi, sccene-
pi, cyxOarTapsl MeH JKeKe KHHAKTaphl J1a aJbIHIbI.
3epTTey OaphIChIHIA KaJaMTepJiH TaKbIPBIITHIK
ayKbIMBI, aBTOPJIBIK TTO3WIUSHBI Oepy Tociiaepi,
apryMeHTaIus JKyheci JKoHE MeIHaTuCKypCTaFrbl
KOMMYHUKATHUBTIK CTpaTerHsiapbl Taja aHabl.

3eprreyaig Makcatel — Ackap Erey0aeBThiH
KYPHAJIUCTIK KbI3MeETiH, ocipece «Kazak omebue-
Ti», «Eremen Kazakcran» raszeriHueri eHOeEKTepiH
Tajuay apKbLIbl OHBIH Ka3akK >KYPHAJIUCTUKACHIHA
KOCKaH YJIECiH aliKbIH/IaY )KOHE MOJICHH KYPHAIUC-
THKa KOHTEKCTIHAE OHBIH IMyOJIMIIMCTUKACHIH/IAFBI
9J1cOM ChIH MEH KOPKEM ITyOJUINCTUKA CHHTE31HIH
epeKmIeNmiKTepin anpikTay. OCBl MaKcaTKa COMKEC
MBIHAJIall MiHJETTEP KOWBLI/IBI:

- Oacmace3 OeTTepiHIETi aBTOPJBIK >KapHsia-
HBIMJIAP/IBIH TAKBIPBINITHIK KOHE KaHPIIBIK, CPEKIIIe-
JKTEpiH aHBIKTAY;

- TyONHMIUCTUKANBIK MOTIHACPACTI MOJCHU
JIUCKYPCTBIH KOPIHICIH TaJaay;

- 571601 CBIH MEH KOPKEM ITyOJTUIIMCTHKA CHHTE31-
HIH MEIMaKOMMYHHUKAIIUSIIaFbl KbI3METIH alKbIHIAY;

- aBTOp MOTIHCPIHIH KOFaM/IBIK, TKipre bIKIal
€Ty TEeTIKTEepiH aHbIKTaY;

- KaJjaMrepJiiH /1e0u ChIH MEH IMyOJIMIIMCTHKA
CHHTE31 apKbUIbI KAJIBIITACKAH aBTOPJIBIK CTHIIBIIH
epeKUIeNIriH capaay.

3epTTey oJicHAMachl MOJEHU >KYPHAJIHCTHKA
TEOPHSCHI, METMAJUCKYPC TaJayhl, CabICTHIpMa-
JIBI-TUIOJIOTHSUIBIK, KOHTCHTTIK JKOHE JUCKYPCTHIK
Tannay ojictepine Herizgeneni. COHBIMEH Karap,
KYPHAIUCTIK KBI3METTI Tajaay TOCIIAepl apKbUIbI
ABTOPJIBIH KOC10M ToXKiprOeci MeH MEIMaMOTiH KY-
PBITBIMBI KETIEH I KapacThIPUIIIEL. 3epTTey Oaphl-
ceiHia Ackap Erey0aeBThIH HIBIFAPMAIIBLUTBIFBIHBIH
KOPKEM MyOJIMIIUCTUKAIIBIK KbIPbl OHBIH HJICSIIBIK-
-3CTETUKAJIBIK Ma3MYHBI, TaKbIPBINTHIK-CTHIbIIK
epeKIIeNiKTepl KOHEe YATTHIK TyHHETaHBIMMEH ca-
0aKTaCTBIFBI MOJICHM KOMMYHHUKAIIUSI TYPFBICBIHAH
KEIIIeH/ I TYP/E TaJIaHbIN, OHBIH Ka3ak 0acrace3iH-
JIeTi OpHBI MEH pelli aikbiHnanaael. Ackap Erey-
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0aeBTBHIH MyOJUIMCTHKAIBIK MYpachl TeK oae0u-
ACTETUKAJBIK KYOBUTBIC PETiHIEC FaHA eMeC, MOJICHU
JKYPHAIIMUCTUKA AasChIHJAFBl MaHBI3JIBI MEIUaKOM-
MYHUKaIUSIIBIK (DEHOMEH peTiHae OaramaHaIbl.

3epTTeyAiH FBUIBIMH JKaHAIIBUIBIFEI — AcKap
Erey0aeBThIH MyOJIMIIMCTUKAIBIK MYPAChIH aJIFalll
pPET MOJIEHH JXYPHAIIMCTHKA JKOHE MEIUAJIMCKYpPC
TYPFBICBIHAH KEMICH1 Talnayaa, COHIal-aK OHBIH
ABTOPJIBIK, JKapHsUIaHBIMAPBIHBIH YIATTHIK Oacra-
co3/eri KociOn cTaHaapTTapAbl KaIBIITaCTHIPY/Ia-
FBI pOIliH HakThUIayAa kepineai. COHBIMEH Kartap,
o/1e01 ChIH MEH KOPKEM ITyOJTUITMCTHKA CHHTE31HIH
MeIMaKOMMYHHKAIUSIAFbl KbI3METI XKYHell Typae
AWKBIHIAJIBII, TTYOTUIIMCTHKAIBIK, MOTIHACPIIH KO-
FAMJBIK TIKIpre BIKHajl €Ty TETIKTepi TEOPHSUIBIK
TYPFBIIaH HETi3IeIi.

3epTTeyAiH MPaKTUKAJIBIK MaHbI3bl OHBIH HOTH-
KEJIEepiH KypPHATUCTHKA, MEINA JKOHE (DIIIONIOTHS
OaFBITTapBIHAAFBl OKY YIEpiciHIe, aTam aWTKaH/a,
MyOJIMIIUCTHKA TEOPHSICHI, MOJICHU JKYPHAJIMCTHKA
JKOHE MEMaJIMCKypC TalJlaybl IOHICPIHIC KOJ/a-
HyFa OOJATBIHIBIFEIMEH aHBIKTaTanel. CoHmai-ax,
AIBIHFaH TYXXBIPBIMAP Ka3ipri MeaunaToxipuOene
AHAJIMTUKAJIBIK JKOHE MOJCHU OarbITTarbl IMyOJIH-
[IUCTHKAIIBIK, MOTIHJIEP/IIH CalachblH apTThIPYFa, aB-
TOPJIBIK, CTHIIB/II )KETUINIPYTe XKOHE YITTHIK KYHIbI-
JBIKTAp/Ibl HACUXATTAY CTPATETHsJIAPbIH JaMbITyFa
MYMKIHJIIK Oepei.

MarepuaJijiap MeH aicrep

Onebu ChIH — KOpKeM dJICOHEeTTIH AaMy yaepi-
CiHe TIKeJel BIKIAT eTeTiH, KOFaMIBIK-9IICyMETTIK
OMMEH TBHIFbI3 Ca0aKTac FhIIBIMU-ITYOIUIIUCTHKA-
JIBIK, KbI3MET canachkl. Ol KOpKeM IIbIFAPMAaHbI Tall-
Jlay MEH Oarayiaysbl JKy3ere achipa OTBIPBIIN, TEK
ACTETUKAJBIK, OJIIEMICPMEH IIEeKTEIMEeH, Oenrii
0ip TapuXu KE3CHIIET1 DIIEYMETTIK, pyXaHH, UICOJI0-
TUSUTBIK Macenenep/i ae KaMmtuapl. OChl TYpFBIIaH
ajFaHna, o/e0N ChIH MYyONHIMICTHKAFa TOH OETi-
JIEpMEH, aTan alTKaHAa, 3aMaHayu ©3eKTLTIKIICH,
ABTOPJIBIK, TTO3UIUSHBIH afKbIHIBIFEIMEH, Oaraliay-
IIBUTBIK CHUIIATIICH JKOHE KOFaMJIBIK MIKIp KaJIbII-
TacThIpy (QYHKIUSACBIMEH CcHUMATTanaabl. FbUIbIMU
naiibIM MEH J9JIeNJIi TajliayFa CYHeHT eHIMEeH, 91e0u
CBIH MOTIH/ICPIH/IC CHIHIIBIHBIH a3aMaTThIK, YCTaHbI-
MBI, JTyHHETAaHBIMbI MCH SJICYMETTIK KayarKepIii-
Tl aliKBIH KepiHic Tabaasl. by OHBIH MyOIHITHCTH-
KaJIbIK TAOMFATBIH aKBIHAAN B, JleMeK, o1e01 ChIH
FBIIBIMU-TCOPHUSIJIBIK, OiJ1ay MEH My O IMIIMCTUKATIBIK
na)OCThIH TOFBICHIH/IA KAJBINITACHI, 910U TPO-
IIECTi FaHa eMec, COHBIMEH 0ipre KOFaM/IbIK, CaHaHBI
Jia OaFBITTAYIIBI KBI3MET aTKapasbl.

[lyOnunmctuka MeH ©11e0M ChIH TapuXd TYp-
FBIIAaH Mep3iMai Oacriace3 aschlHIa KaJIBIITACHIIL,
mambinbl. ['aser meH jkypHan OeTTepiHJe >KapbhIK
KOpreH MyOJIMIIMCTHKANIBIK Makajanap MEH ChIH
eHOeKTep KOFaMJIbIK OMIpAiH ©3€KTi Mocelenepine
JKeZIeNT YH KaThII, 91e0u yaepicTi 6arainay MeH 0a-
FBITTAY/IbIH HETI3ri anaHbiHa aiHanael. Ochutaiina
Oacmace3 MyONHUIICTHKA MEH 97cON CHIHHBIH WHC-
TUTYLIMOHAJJIBIK HETI31H Kypall, OJIApJbIH >KaHp-
JBIK, UACSUTBIK Op1 CTHIBIIK TYPFBIIAH KETUTyiHe
LICIIYII BIKIaJ eTTi.

Kepkem myOmummcTuka MeH ©7e0M CBHIHHBIH
Oacriace3 asChIHIA KAJBINTACKHIN, JaMybl JXypHa-
JTUCTUKAa MEH OJcOMeTTaHy callaChIHIAFel OipKa-
Tap 3epTTeyNepae KyHem TypAe KapacThIpbLIaJlbl
(Panasenko & Petrovicova, 2024; Ackaposa & Oc-
nanoBa, 2021; Sadiya, 2024; bemnexanosa, 2021).
Onebu CHIHHBIH Oacmacesnmeri skerekmn perin /Jl.
blckakynst 2021 xpuinbiy 3 xenTokcanga «Kazax
oIeOneT» Ta3eTiHAe KapusUIlaHFaH «One0u ChIHIA
JKAHFBIPY 0ap» aTThl MaKallaChIHJA: «OJeOU CHIH-
HBIH HET13T1 eMipi — 6acmacesne. ChIHHBIH JKaHIaHa
Oacraysl «Kazak onmebueti» raszeriHiH OeTTepiHEeH
alKBIH KOpiHeIi», — Jem HakThl aitam etemi (blc-
KaKyJsl, 2021: 8-9). Byn TYXbIpbIM 91¢0M CHIHHBIH
Oacmace3 ik TUCKYPCTaFbl (yHKIIMOHAIIBIK MaHBI-
3bIH alKbIHIaiapl. COHBIMEH KaTap ©3 Ke3CHIHC
B. I'. benuHCckuiiain *KypHaJI MEH CBhIH apachIHIAFbI
e3apa OalJaHbBIC KOHIHJIET] malbIMAayIapsl 81e0u
CHIHHBIH 0aCIace3/1eTi OpHbI MEH MaHBI3BIH TAPUXHU-
TEOPUSUIBIK TYPFbIIaH Herizaeimi. On KypHaIIbI
CBIHCBHI3 «0eTci3 00pasFay TEHEH OTBIPHII, CHIHHBIH
Oacrace3 ywiiH wuIesulbIK Oarmap OepeTiH, Mas-
MYHJIBIK TYTACTBIK KaJbIITACThIPATBIH OacThl KYIII
exeHiH kepcereni (benmuuckuii, 1948). Aranran Ty-
KBIPBIMIAP 970N CHIHHBIH 0acmaces/eri KOCAIKBI
3JIEMEHT eMec, KepiCiHIIe, OHBIH 11IKi KYPbUIBIMBIH
YHBIMIACTHIPATBIH JKOHE PYXaHH-UACSUIBIK TyTac-
TBHIFBIH KAMTaMacChl3 €TETIH MaHBI3/IbI Kypamjac 0e-
JIIK €KEHIH aifFaKTaiIbl.

Benrini ceramb-ranbiv T. KokinnyibIHBIH Ka3ak
o/1e0n CHIHBIHBIH KaJbINTacybIHA jKa30a oacouer,
myOMUIIMCTHKA JKOHE Oacmaces[iH e3apa BIKIa-
JIACTHIFBI MIETITYIII POJT aTKapFAaHBI )KOHIHET] MiKipi
o/1e0u CHIHHBIH TaOWFATHIH KEIICH I TYpJe TaHyFa
mymKiHAiK Oepeni (Kekimrymsr, 2013). Fameiv one-
OU CBHIHHBIH JKEKE Jlapa, OKIay KyOBLIbIC eMec, Ke-
piciHie, 91e0ueT MeH KOFaMIbIK OWIBIH, Oacmace3
OCH MyOJIMITUCTHKAHBIH TOFBICHIHAH TYFaH CHHKPET-
Ti cajla eKeHiH alKbpIHIAHARI. by TYKBIpEIM 1601
CBIHHBIH T€K KOPKEM MOTIHJII TaJIayMeH IICKTEe-
MEH, KOFaMIBIK, CaHaFa 9Cep €TETiH Iy OIUITUCTHKA-
JIBIK, KBI3MET aTKapaThIHBIH KepceTe . SIFHH, Ka3ak
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91e0M CHIHBIHBIH TYYbI MCH JIaMybl KOFaMJIBIK, ITiKip
KaJIBINITACTRIPATRIH AKIMAPATTHIK KCHICTIKIICH TiKe-
neit OGainmanwicTel OonraH. An [l blckakynmbiHbIH
«CprH eHepi» eHOCTIHIEeTr1 CBHIHHBIH ITyOJUIIUCTH-
KaJIBIK CUTIAThI TypaJibl MiKipi OCHI OW/BI TEPEHIETE
Tyceni. FambiM CHIHHBIH HETi3ri eMip cypy OpTachl
petinne Oacmace3xdi aram kepcereni. OHBIH «Oac-
1ace3 OK KepJie IIBIH MOHIHJIET o1ebu ChIH na
0OJIMaiIbI» JIETeH TYXKBIPBIMBI 871c0U CHIHHBIH KO-
FaMIBIK, KBI3METiH aiKbIH aHFapTanbl. (blckakyssl,
2021). By mikip CBIHHBIH TEK FBUIBIMH-TCOPHUSIIBIK
eMec, KOFaMIbIK-KOMMYHUKATUBTIK MOHI 0ap eke-
HiH nanenaeiiai. ChiH Oacnace3 apKbUIBI OKbIPMaH-
MEH TiKeNell OaiylaHbIC OPHATHIT, 3aMaHayH OIeOn
yJepicTepre jKejel YH KaTa Ibl, COJI apKbLIbI ITyOITH-
[IUCTUKAIIBIK cUTIaTKa ue 060mampl. OChl YIII IMy0In-
LUCT 9Pi CHIHIIBI-FAIBIMAAP/IBIH MTiKIPiH CaJIBICTHIpa
Tajyaai Kene, oAcOn ChIH MEH ITyOIUIINCTUKAHBIH
CUHTE31 3aHJIbI OP1 TAPUXHU KAJBITACKAH KYOBLIbIC
€KEHI aHBIKTaIa bl

Onebu ChiH 0acmace3 apKbLIbl JKY3ere acaThlH
KOFaMJIBIK-PYXaHU KbI3MET OOJFaHIBIKTaH, OJI
9JICyMETTIK KOMMYHMKALUS KYWECiHIH Kypampaac
Oemiri peTiHme KbhI3MET eTefdi. SIFHM CBIH MOTiHI
TEK KOPKEM TYBIHJIBIHbI OarajayMeH HICKTEIIMEH,
aBTOpP — MOTIH — OKbIpMaH apachIHJarbl MOJICHU
aKmapaT ajJMmacy ylepiciH kamramachi3 etei. Ocbl
TYPFBIIaH aNFaHaa, 9AaeOu ChIH MEINaKCHICTIKTE
KaJIBINITACATBIH MOJICHU JUCKYPCTHIH MaHBI3/IbI CeT-
MEHTI OOJIBIT caHayanel. MOICHH XypHATUCTHKA,
CBIH JKOHE NUMPIIBIK MOJICHUET OarbITTAPBIHIAFbI
eHOekTepiMeHn TanbiMan KomeHraren yHHBEpCH-
teTiniH npogeccopsr Here Hépropn Kpucrencen
«Iudprbk moyipaeri MOJICHH CHIH: JKaHA NaybIC-
tap» eHoOerinae (Kristensen, 2021) mMomeHu Kyp-
HaJIMCTUKAHbl «MOJICHM MarblHAJIAPAbl OHAIPY,
TYCIHAIPY JXOHE Taparyra OarbITTalFaH apHaibl
JKYPHAJIMCTHKA Cajachl» JEN CHIAaTTail OTBIPHII,
OHBIH TEK aKIMapaTThIK €MeC, WHTEePIPETAIVSUIBIK
CHUIIAThIH ajiFa TapTajbl. By TYKbIpbIM 0/1€0H ChIH-
HBIH JIa MEJIUaJarbl MOJICHU KOMMYHUKAIUSHBIH
OeJICeH/TI KATBICYIIBICHI €KEHIH JTONICIACHII.

Menuanarsl MBJICHH IMCKYPC — KOFAMHBIH pyXa-
HU KYHJIBUIBIKTaPbl, 3CTCTUKAJIBIK TaJIFaMbl, TAPUXH
KaJl TIeH YITTBIK HJesl TOHiperiHaeri mikipranac-
TapJIbIH KUBIHTBIFBL. OJCOU ChIH OCHI JUCKYPCTHIH
WHTEIUICKTYAJIJIBIK ©3€TiH Kypall OTBIPHIN, KOPKEM
HIBIFApPMaHbI TaJlZay apKbUIbl YITTHIK JYHUCTAHbIM,
TiJI, MBJICHU KOJI, TAPUXU CabaKTaCThIK MOCEIICIIEPiH
KYH TOpTiOiHe mibiFapazsl. CHIHIIBIHBIH MaBIMBI
My OUIIMCTUKAIBIK, OTKIPIIKIICH YIITACKAHIA, MO-
TiH KOFaMBIK PE30HAHC TYIBIPATHIH ITIKip aTaHbIHA
aitHanmaapl. MyHJIa a3aMatThIK, madoc MeH FhUTBIMU

64

JI9JIeN1, SCTETUKANBIK Tangay MeH 9JIeyMeTTiK Oara-
nay karap epinemi. Ocwl opaiina LlIBerus yauBEp-
cutetiHig npodeccopsl Kpuctuna Purepr monenn
KYPHAITNCTHKAHBI «KOFaMJIaFbl MOJICHU MaFbIHATIap
MEH KYHJBUIBIKTapbl KaJbIITACTBIPATHIH MIKIp Ke-
Hictiri» (Riegert et al., 2022) perinae KapacTsIpbIT,
OHBIH J€MOKPATHSUIBIK JAUCKYPCKA BIKMAJ €TeTiHIH
aramn etexi. by mikip o1e0u CHIHHBIH MeInuaaarbl
MiKIPTAJIACTHIK, KOHE OarallaylIbUIbIK, KbI3METIMECH
YHIECEe.

A myOnuIMCTHKA CHIHHBIH Tanaay, Oaranay,
Ol KOPBITY TOCUTJIEPIH UTEPY apKbLUIbI Ma3MYHJIBIK
TepeHaiKKe ue Oonaapl. Meaua MOTiH KYpBUIBIMBIH-
Jla aHATTUTHKAIIBIK, SJIEMEHTTEPAIH KYIIeI0l XypHa-
JIMCTUKAHBIH MOJCHH-aFapTyIIbUIBIK (YHKIMACHIH
apTThIpabl. HoTmxkecinae myOmuIUCTHKAIBIK JIFC-
Kypc TEeK aKmapaT >KeTKi3ylll Kypasl emec, Moje-
HU WHTEpPIpETaNus jKacaylibl, KOFaMJIbIK CcaHara
BIKIAJ eTyIIi TETIKKEe aiHajajael. 3epTTeyliijiep
Vunuu ®pom (From, 2021) men Mocreitn ['puric-
pyn (Gripsrud, 2002) MomeHU KYypHATUCTUKAHBIH
Kasipri Meauakyhene «ICTCTHKANBIK Oaraiay MeH
KOFaMBIK TaJIKbUIAYJIbl YIITACTBIPATBIH THOPUATI
(opmaray aitHanmFanblH Kepceteqi. Ochl TYpFbIIaH
KaparaHza, 9J1e0u CbIH — KOPKEMIIK-3CTETUKABIK,
FBUIBIMU JKOHE MYOJIMITMCTUKANBIK, Oacrayjap To-
FBICKAH KYpAEJ IIBIFapMaIIbUIbIK 9pi KOMMYHHKa-
musUTeIK, cana. On Menaaarbl MOJICHU JIUCKYPCTHI
KaJIBIITACTBIPBIN KaHa KOWMaM, YITTBIK PyXaHUsT-
THIH Ma3MYHBIH aliKbIH/IayFa, KYHIBUIBIKTBIK OaF-
Japiapisl KyHeneyre biknan ereai. Jlemek, onedu
ChIH MeAWaaarkl MOJACHH MarblHAlIap OHIIPETiH,
oNappl capanTalTBhIH KOHE KaWTa YCHIHATBIH MH-
TEJUIEKTYalABIK TaTgopMa peTiHae KapacThIPbI-
JyBI THIC.

Onedu CBhIH JKAHPJBIK TYPFbIIAH MIeKapajbIK
CUMAaTKa M€ KYOBUIBIC peTiHie daeOueTTaHy MeH
MOJICHH JKyPHATUCTUKAHBIH TOFBICKAH KCHICTITIHIE
KaJIbIlITacaabl J)kKOHE KOPKEM MOTIHII Taljay MeH
OHBI OKBIPMaH CaHaChIHA WHTEPIIPETAIHsIIAY KbI3-
METIH aTKapajbl. MoJICHH KYpHAIUCTHKA MEH 9e-
Ou chIH (QYHKIIMOHAIIIBIK JKaFbIHAH ©3apa cabakTac,
OipiH-0ipi TOJNBIKTHIPATHIH canajap OOJIFaHBIMEH,
o/1e0M CHIHHBIH HETI3T1 Tapally »XOHE JKYy3ere acy
aJaHbl MOJICHU OAFBITTAFbl MEP3iMAl OachUIBIMIAP-
MEH TBIFBI3 OaillaHbICTBI. Ka3ipri KypHaaucTHKa-
Jla aKnaparThlK, ITyOJHIMCTUKAIIBIK, KOPKEM KOHE
o/1cOM CBhIH >KaHpJapbl apachbIHJAFbl IIEKAPAHBIH
OipTiHzen oscipeyi NaHMSIIBIK JKYPHAIUCT-FaJIbIM
Here Hépropa Kpucrencennin «Onebu myomuimc-
THKa MEH MOJCHU >KYPHAJIMCTUKAHBIH TYBICTHIFBL:
KYHAETIKTI eMip, MHTEpHpeTaus >KOHE 3MOINO-
HAJJIBUTBIKY aTThl eHOETIHIE Jie aTam KepceTiieni



H. BepikkpI3bl xkoHE T.0.

(Kristensen, 2022). MyHzaaii TYXbIpbIMIap 91e0u
CBIHHBIH FBUIBIMU-TCOPHUSUIBIK TaNIay MEH ITyOiH-
MUCTUKANBIK OasHAayAblH KHBUIBICBIHAA TYpPFaH
KYpJIemi >KaHPJBIK, TaOWFAaThIH aWKbIHAAWIBI. OCBHI
TYPFBIIAH ajiFaH/a, 9Ae0u ChbIH Oip *KaFblHAH KOp-
KEM MOTIHJII 3CTETHKAJBIK JKOHE HJCSUTBIK TYPFbI-
JaH Tanjam, Oaranayabl *KY3ere achlpca, eKiHIIi
’KarblHaH, KeH OKBbIPMaH KaybIMFa OarbITTAIFaH TY-
CiHIKTI opi dcepini OasHaay GopmaiapblH KolJaHa-
161, COHIBIKTaH KOPKEM MYOIHIICTHKA D10 ChIH
MEH MOJICHH XYPHAIUCTHKAHBIH TOFBICBIHAAFBI HH-
TEPUCIUTLTUHAPIIBIK, 3E€PTTEY TPACKTOPHSICHIHBIH
MaHbI3bl HBICAaHBI PETIH/IE KApaCThIPhIIaIbI.

Kasipri Tammarel 3epTTeyliepac MOJCHH XKyp-
HAJIMCTUKAHBIH KOFaMJBIK CaHaHBl KaJIbIIITACTBI-
pyJarbl peili MEH PyXaHHU-MOJICHH KYHJBUIBIKTAP-
JIbl HACUXATTAyAaFbl KbI3METI allKbIHIAJIBII, 9/1e0U
CBIHHBIH OCBI yZIepicTeri aHaINTHUKAIBIK XoHe Oa-
ranay (QyHKOMATIApsl SKyHemi TypAe TajnaHyza.
ConbIMeH KaTtap 971e01 CBIHHBIH )KYPHAIHUCTIK Qop-
MaTTa XKY3ere acy epeKIlesiKTepi, OHbIH KaHPJbIK,
PUTOPHUKAIIBIK, JKOHE STHKAJIBIK, KbIPIAaphl alllbUIbIIL,
MOJCHU JUCKYPCTHI KaJBIITACTHIPYIAFbl BIKIIAJIbI
FBUIBIMH Typrbeiman Herizmeneni. (Toktagazin &
Omarkhan, 2025; Shyngyssova & Nurshaikhova,
2024)

Kepkem myOnuimcTuka MeH 91e0H ChIH ©3apa
CUHTE3/IeTIe TOFBICHIN, OIpTyTac WAESIBIK-3CTETH-
KaJbIK JKyHe KYpPauTBIHIBIFBIH ITyOJUIHCT-FaJIbIM
Ackap Erey6aeBThIiH Mep3iMIi Oacmacesne xKapus-
JIaHFaH MakKajlaJapbl MEH COJl MaKanajiap Heri3iHae
TONTACTHIPBUIFAH KUHAKTAPbIHAH KOpiHedl. Frutbl-
MU alfHaJBIM/IA KU1 aTallbIll KYPETiH, OCBl CHHTE3-
IIIK CHUTAT alKbIH OalKanaThlH €HOCKTEPIiHIH KaTa-
poiHa «Ce3 xyiieci» (Ereybaes, 1985), «Coip MeH
ceiMOaT» (EreyGaes, 1981) chiH KiTanmtapbl MeH Ke-
3iHAeri Mep3iMai Oacracesnepae KapusulaHFaH Fbl-
JTEIMH MaKaJTaJlapbiH atayra 6omanbl. «Ce3 xKyieci»,
«CpIp MeH cbIMOaT» — o1e0H KYOBIIBICTAp Bl 3CTE-
TUKAIBIK TaJlJ[ay MEH a3aMaTThIK OH-TOJIFaM TYpFbI-
ChIHaH cabaKTacThIpa KapacThIPFaH CHIH MaKajajiap
KHHAFbl. ByJl CHIHIIBUTBIK eHOEKTepiHIe KOpKeM
MOTIHJII Tajay TeK TCOPHSIIBIK-ICTETHKAIBIK JICH-
reiie FaHa jKy3ere acrai, KOFaMJIbIK-9JIeyMETTIK
KOHTEKCTIIEH THIFbI3 OaillaHbIcTa KapacThIPbLIa b
Ochl apKpUTBI aBTOP ©1¢0M KYOBUIBICTAPABI 3aMaH
TanaObIMEH, YATTBIK PYXaHH MyJJeMeH cabakrac-
TBIPA OTBIPBII MAWBIMAANIBL.

Ackap Erey0aeB mblrapMalibuIbIFel MeARAIA-
Fbl MOJICHU JIUCKYPC TICH ©JIcOM CHIHHBIH TaOUFH
CHUHTE31H TaHBITATBIH OIPTYTAC MHTEIUICKTYaNJIBIK
KYOBITBIC peTiHme kKepinemi. Kamamrep myOmu-

[IUCTUKAaFa TOH a3aMaTThIK Madoc MEeH 63eKTi KO-
FaMIIBIK MOcelleNiepi KoTepy YCTaHBIMBIH d11e0n
CHIHHBIH, aHAJTUTUKAJIBIK, OaFaaynibUIbIK, MYMKIH-
TIKTepIMEH YIITAcCThIpa OTBIPHIM, KypPHAIUCTHKA-
HBIH TEPEH TaJaMalIbIK MOJISITIH KaJIbIITaCThIP/IbI.
OHBIH MOTIHIEPIHIEC AWKBIH aBTOPJIBIK ITO3HITHS,
JIBIIEIJII TYKBIPBIM KOHE KOFaM/IbIK CaHaFa BIKIA
€Ty MaKcaThl 0acChIM, OYIT Ty OTHITUCTUKAIBIK CO3T1
JKEJCN aKMapaT KEHICTITiIHEH MIBIFAPbIN, MOIACHH
JIACKYPCTHIH MaHBI3IbI Kypamaac Oelirine aiHa-
JIBIPAJIBI.

EreybaeB ymiin o1e6u ChIH MEH IMyOHIIMCTHKA
e3apa Oellek KaHpilap eMec, KepiciHIle, MeraKe-
HICTIKTE MOJICHM MarblHa TYABIPATHIH TYTaC XKYyHe.
Onedu CBhIH KOPKEMJIK-3CTETUKANBIK KYOBLIBIC-
Thl FBUIBIMHM TYPFbIIAH capajaca, MyOJHIIUCTHKA
COJl TalJayAbl OJIEYMETTIK KOHTEKCTKE EHTi3iM,
KOFaMMeH OalIaHbICTBIPATBIH KOMMYHHKATHBTIK
apHa KbI3MeTiH atkapansl. Ochuraiiina, Kajlamrep-
IH TTyONMUIMCTHKANBIK-CBIHA MOTIHICPI MOICHU
JIUCKYPCTBl KAJIBIITACTBIPYIIBI, OaFBITTAYIIBl Bpi
TEePEHACTYIII Kypasl peTiHae KopiHic Tabambl.

3epTTey HbICaHbIHA AJIBIHFAH MPOOJIEMAITBIK Ma-
Kajaap, 3cceyep MEH 9J1e0H MOPTPETTEPIC YIATTHIK
caHa, TiJI, MDJICHUET, TAPUXH KAJbl )KOHE PyXaHU
KYHIBUIBIKTAp MOCEJeNepl Meauagarbl MOJCHH
JIUCKYPC asiChIHIA KapacThIPbUIaAbl. byl TaKbIpbIT-
Tap o/1e0N CHIHHBIH Tajjay OHmicTepi apKbLIbI Te-
PeH MaiBIMIAIBII, TyOTUIIMCTUKAIIBIK, OTKIPIIKIICH
YCBHIHBUTANBI. HoTIKeciHae MOTIHACP TEK dCTETHKA-
TBIK, Oaranay Kypasibl FaHa eMec, KOFaMJIBIK TiKip
KaJIBIITACTRIPYIIBI YKOHE MOJICHU OaFap YChIHYIIIbI
BIKITAJI/IbI METUATEKCT JCHIeHiHEe KOTEPLUIC/II.

Kayamrep MypacbiHaarbl HACSJIBIK-3CTETHKA-
JBIK, Ma3MYH, TaKbIPHINTHIK-CTHIBIIK SPEKIIeTiK-
Tep MEH YATTBHIK AYHHETAHBIM HETi3Aepi KeIIeHIi
TanJay apKbUIBI CapaliaHbIll, OHBIH MOTIHICPIHIH
DIIEYMETTIK-KOMMYHUKATUBTIK KBI3METI aWKbIHJIA-
nanbl. Byl KbI3MET MOJICHH KYHIBUIBIKTAPIbI XKYie-
JIey, KOFaMJIbIK CaHaHbl OaFbITTAY J)KOHE MEIUAIaFbI
PYXaHHU-TaHBIM/IBIK, KEHICTIKTI KAJBIITACTBIPY YIIe-
picTepiMeH THIFbI3 OalIaHbBICTHI.

Ocsl TypFbIIaH anraHga, Ackap Erey0OaeBThIH
MyOUIIMCTUKAJIBIK, )KOHE CBHIHIIBUIBIK MYPachl o/ie-
OM ChIH MEH >XypHAJIMCTUKAHBIH CHUHTE31 peTiHJe
OarayaHbIl, FRUIBIMHA JOJTIK, KOPKEMIIK OCiHEei-
JIK XKOHE a3aMaTThIK YHHIH TOFBICYBIMEH CepeKIIe-
neHenl. byn cuHTe3 Ka3ak KypHaJIMCTHKACHIHIAFbI
AHAIMTUKAIBIK OAaFbITTBIH JaMybIHa BIKIIAN ETiMl,
MeMaaFrbl MOJICHH JIMCKYPCTBIH Ma3MyHBIH Oa-
WBITKAH MaHBI3/IBl PYXaHU-UHTCIUICKTYAIIBIK (e-
HOMEH PETiH/IC TaHbLIAIbI.
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OneduerTepre moJy

[TyGnuuuct-ransiM opi akeiH Ackap EreyOaes-
TBIH ©JIcOU-CHIHIIBUIBIK, KOHE ITyOIHITUCTHKAIBIK
Mypachl TOYeJCi3/iK Ke3eHiH/e KONTereH oeoune-
TaHyIIbl FAIBIMIAP MEH KallaMrepJep/IiH Ha3apbiH
ayZaapa OactaraHbl Oacriace3 OeTTepiHe KapHsIaH-
FaH MaKajaxap MEH eCTEIIKTePACH KOpiHic TababI.
Ocsl opaiina, C. Kupabaes, XK. Epman, P. bepni6aii,
3. AxmeToB, P. CeizasikoBa, H. Omanryier, ©. blasi-
puicyasl, F. EciMm, T.0. kenTeren 3amanaacTapbIHbIH
Ackap EreybaeB Typaibl jka3FaH €CTEIIKTEpI MEH
3epTTey Makajajapbl MaHbI3Ibl ACpPeK KO31 OOJbII
TaObUTaABl. MbIcalibl, 30KH AXMETOB «YII TaFaH»
aTThl MaKaJIAChIH/Ia aKbIH, CBHIHILBI JKOHE FaJbIM A.
Erey0aeBThIH HIBIFAPMAIIBITBIFBIH TaJIal OTHIPHIIL,
OHBI YATTHIK ©A€O0M CBIHHBIH [9CTYPIH >KaHalla
JKaJIFACTBIpFaH TyJFa periHae Oaramaiasl (Erey-
Oaes, 1981). An, «Kazak myonunucTepi» oKy Kypa-
neIHa eHreH «Ackap EreybaeB — myOnuIucT, akbiH,
FaJibIM, CHIHIIBD» aTThl MaKajaJaa OHBIH 9Je0U ChIH
MEH NYyOIUIMCTUKAIAFbl YCTaHBIMJIAPhI, OJiCHA-
MaJIbIK EpPEeKLIENIri KaH-)KaKThl KapacThIPbLIa bl
(Oninbexon et al., 2010). A. IciMmakoBaHBIH «O1e-
ouerranymnsl Ackap EreyOaii» arTel MakanaceiHaa
Ackap EreyOaiiTeiH Typki o1e0u MyparapbIHbIH
MO3THKACHIH KYHeli 3epelern, MOATUKAaHbIH TapH-
XM DBOJIOLMSICHIH CHITATTAaFaHbI KOHE OIcOHETTIH
KOPKEMJIIK XKYHECiH Tangaybl apKbUIbl Ka3ipri Ka3ax
OJICOMETIHIH TIOATHKAJIBIK 3aHIBUIBIKTAPhl aHBIK-
tanranbl adTeianel (Icimakosa, 2025). CoHbIMEH
katap, F. KabOpimer «OnebueriMi3ain amacapmac
ackapsl enti» sxaz0acbinga Ackap Erey0aeBThl Kazak
o/1e0neTi MEH MOJICHUETIHIH alpBIKIIA KOFAphI Oe-
JecTepiHe KOTEpiJreH TyJIFa peTiHae CHIIATTaIl, OHbI
VITTHIK PYyXaHU-91¢0M MPOIECTIH aJbICapMaNThIH
ackap WIbIHBL aen Oaranaiapl. byn 6ara OHBIH 1M03-
3USCHI, CHIHIIBUTIBIK CHOCKTEPI KOHE ITyOJIUITUCTH-
KaJIBIK KBI3MET1 apKbUIbI KOPKEM Co3 OCH pyXaHu
KYHIBUTBIKTAP/IbI YATTHIK 9J1c01 TUCKYPCKA BIKITAN-
JACTBIPYAaFbl OPHBI MEH BIKIAIBIHBIH MaHbI3/IbLTbI-
roiH KopceTeni (Kaopimes, 2020). COHFBI KbUTAAPHI
Kaszak oaeOuerTany FbUIBIMBIHAA A. Erey0aeBThIH
caH KBIPJIbI FRUIBIMH 13/ICHICTEP]I MEH €XKeNTi TYpKi
MYpaJlapblH 3epTTeyre apHaJFaH €HOEKTEPiH ThIH
ACIIEKTIZICH TayjayFa OarbITTallFaH FajbIMIIAp.IbIH
3epTTey MaKaJlalapblHbIH JKapbIK Kepyi Hazap ay-
nmapapiblk ypaic Oonbim tabsitansl (Berikkyzy &
Kalkabaeva, 2025). JlereameH ae OyriHTi KYHTE Je-
tiH A. Erey0aeBThIH 0/1¢0 ChIH MEH ITyOJIMITUCTH-
KaJIBIK €HOEKTEepiH JKaH-)KaKThl FBUIBIMHA TYPFBIAAH
TaJaraH MOHOTPaUSIBIK 3epTTeyiep JKOK. 11y0-
JIMLUCT-FAJIBIMHBIH ©J1€OU CHIHIIBUIBIFEI MEH KOp-
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KeM ITyOJUIIUCTUKACHIHBIH CasiCU-MOJICHU KOHTEKC-
T€ 3epTTeNyi 9 TONBIK XKyHemeHOereH. FrumpiMu
Makanambiia A. Erey0aeBTBIH KeKe YKHMHAKTAPBI
MeH Oacrace3 OeTTepiHe JKapHusIaHFaH d/1e0u ChIH
MEH KOpKeM ITyOJIUINCTUKA CATaChIHIAFbI 3ePTTEY-
nepi — 91ebu ChIH, FRUIBIMU-3CCE, 9Ae0n MOPTpeT-
Tep MeH NMpoOyieMalbIK Makanauap, T.0. — 3epTTey
HBbICAHBIHA AJIBIHABL.  FBUIBIMHU-IIBIFAPMAIIIBLIBIK
i3eHicTepinAeri: MyONIWIUCTHKA MEH oieOueT-
TaHyABIH TOFBICKAH YITICIH Xacay, KaJaMTepik
MeH KOFaMJIbl TYTaCTBIKTa KapacThIpy, CO3 OHEPiH
JIYHHETaHBIMIBIK KaTerOpHusl PETiHAE TaHy, TapUXH
JKa/IBIHBI KAHFBIPTY MEH YITTBIK MYpara )KaHaIIbIp
KO3Kapac KaJbINTaCThIPy CUAKTHI ThIH aCTIeKTLIep i
alikpiHIay makcat erinmi. Hetmkecinne A. Erey-
0acBTHIH KOPKEM ITyOJUIIMCTUKACH Ta3a akKmapar-
THIK HEMECe 3MOIIMOHAIIBIK, CTHJIBMEH FaHa IICK-
teameiiai. OHga FRUIBIMU-TEOPUSIIBIK, TY)KBIPBIM
MEH KOpKeMJIK 00pa3 KaTap *KYpETiH/ir1, OHbIH €H-
OckTepi MmyOoIUITMCTHKA MEH 91¢O01 CBIHHBIH CHHTE31
SKEH/IIT TYXKBIPhIMIAJIAIbI.

Hatu:xesiep MeH TajKbLIayJIap

Ackap Erey0aeBThIH 0101 CHIHBI MEH KOPKEM
MyOJUITUCTUKACH — ©3apa THIFBI3 Ca0aKTacChIM, Oi-
piH-0ipi TOJNBIKTBIPBII OTBIPATBIH OIpTyTac MIbI-
FapMaImIbuIbIK JKyie. [lyOnmuucT-ransiM yImis afe-
OueT — KoraMHaH 06JIeK KYOBIIBIC eMeC, KOFaMIBIK
caHaFa bIKITaJ eTeTiH pyxaHu Kymr. [TyOmummct pe-
TiHZE OJ1 9/1eOMET MEH a3aMaTThIK YCTaHBIMJbI Ka-
Tap anbIn Kypeni. OHbIH 971e0-ChIH MaKajlaIapbiH-
Jla KOpPKEM IIbIFapMa TEK SCTCTUKAIBIK KYOBUIBIC
peTiHie FaHa emec, KOFaMJIBIK CaHa MEH YITTHIK
PYXTBIH KOpiHiCi peTiHie TaimaHaasl. An myOnu-
[ACTUKAIBIK JKa30aJlapbIHIAFBl TOYEJCI3MIK, YIIT-
TBIK OOJIMBIC, PyXaHH JKaHFBIPY, TiT MEH MOJICHHET
TOHIPETIHIET1 OH-TOIFaMIaphl aBTOPJIBIK, TTO3UIINS
MEH YATTBIK MYAJEHIH OaChIMIBUIBIFBIMEH aHKbIH-
JTaJaIbl.

Ackap Erey6aeBtsix 2000 xKbu1ab1H 16 KenToK-
canbiHga «Eremen Kazakcram» raserinze kapwus-
nanral «Toyenci3ik — TYFBIPBIH, OUTIKTLIIK — XKY-
JIBTHBIHY» MAaKaJachIHIA «TOYEJCI3MIK» KOHIIEMTICI
TEK CasCU-KYKBIKTBIK CTATyC eMecC, 3STHOMOJICHH ap-
XCTHI XKOHE dK3UCTCHIMSIIBIK KKETTIUTIK PETiHIe
taHbuTagpl. «Caxapa Kas3arbl BIKBUIBIMIA TOYEJi
OOJIBIN KOPTEH YKOK...» JIETeH TYKBIPBIMBI YITTBIK
MiHE3/1iH aHTPONOJOTUSIIBIK TYPAKTBUIAPBIH ajFa
meirapea, «biz ymrina: Toyencizaik — Ty, Toyencis-
Ik — aya, xep-cy...», «Toyencizmixk — Kaszak Tip-
JITIHIH KYJIBIH-KOTACchD» TYpPiHIETT MeTadopabIK
MOJENACY TOYENCI3MIKTI eMip Cypy MeIuyMbIHA
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alfHaJIBIPBIN, OCBHI YFBIMHBIH CEMaHTHKAJBIK Opi-
cin keHeiteni. «Tayencizaik KOKTEeH TyCHeumi...
XaTIeH KeIMEH . ..» AeTeH Te3UC a3aTTHIKTHIH Iep-
¢opmaTHuBTI TaburaThiH 11 Kepcertin, «Tayenciz-
JIK — TYFBIPBIH, OUTIKTIJIIK — JKYJIBIHBIHY JIETeH KO-
PBITBIHIBIMEH KYHJIIBIIBIK — KY3bIpEeT OaiaHbIChIH
xyteneini (Ereybaes, 2000: 4).

A. Erey0aeBTBIH MaKaladapbIHBIH TUIMIK CTHII
€Ki JKaHpFa Jla OpTaK: OTKip, IBIEII, YMOIHUSITBIK-
-OKCIIPECCUBTI cumarTa Oompim kemeni. «Eremen
Kazakcrany razerinid 2000 >XbUIIABIH 8 KaHTapbIH-
na kapusimanran «Kayin-karepre Ka3akThlH Jaya-
CBI — YJITTBIK PyX» aTThl Makanacsinaa: «KyHi xerme
aT KyJarblHAa oilHaraH YJIbl caxapa >KYpThl yCTa-
paHbIH KY3iHAe oinansin Typ...» (Ereybaes, 2000)
ner skazazapl. KepkeM MmyOJIMIMCTUKANIBIK CTHITBIC
KYPBUIFaH, acTapibl MarbIHACKHI TEpEH, OeiHeni Tip-
Kectepre Oaif Oys ceiieM apKbUTbI YJIBI Jajia Xa-
JIBIKTAPBIHBIH OYpPBIHFBI KyaTThl, €pKiH, 0aThLT Ke-
3¢HI MEH Ka3ipri KayimnTi, Kypaemi, CbIH caFaTTaFbl
JKaFgalblH cajbICThIpa cyperteiiai. Kazak eminiH
«yCTapaHBIH JKY3iHIEC OMIAHBI TYpPFaH» KEHMiH
eJIecTeTe OTHIPHIN, OYriH OTe KayinTi, )KayanThl Ke-
3eHI1 6acTaH OTKEpill TYPFaHILIFREIH MeH3eHmi. Ka-
3aK XaJKbIHBIH Ka3ipri 3aMaHFbl Kayil-Katepiepre
Kapchl TYPYBIHJIAFBI YITTBHIK PYXTHIH MaHBI3/IbLIbI-
FBIH OeifHeNl TipKecTepMeH, dMOLMSIIBIK-IKCIpec-
CHUBTIK PEHKIICH, CEPreK Te OTAHIIBULIABIK Nadocka
TOJIBI TIJIMEH DCepJIi KeTizedl. Ocipece YITTHIK Ha-
MBICTBI Y CIIIKiHAiIpreH XKenTokcaH OKUFachl YiT-
TBIK CaHa MEH TOYEJICI3JIKKE YMTBUIBICTBIH AIIbIK
KOpiHici peTiHae WHTepnpeTanusianaasl. Kaszax
XaJIKBIHBIH Ka3ipri 3aMaHFbl Kayin-KaTrepiepre Kap-
CBI TYPYBIHJIAFbI YATTHIK PYXTBIH MaHBI3bI, aJl YIIT-
TBIK PYXTBIH Tiperi — jkactap eKeHIri «xkaHa Oac-
Tay» HappaTUBIMEH TYCIHAIpiIemi.

TeneyOait blapipeicoBThiH  «llleGepmik  Oac-
Taybl» CEHOCTIHIETI MyONHIIMCTUKAHBI DIICYMETTIK
OWJBIH casich-KopKeM Ipo3anblk Gopmacs! (blasr-
peicoB, 1984) nmen aWKBIHOANTBHIH OJICHAMAIIBIK
YCTaHBIMBI TaJ/IaybIMbI3Fa apKay OOJIBII OTBIPFaH
EreybaeBtoiH «Kayim-kaTepre Ka3akThlH gaya-
CBI — YJITTBIK, PYyX...» aTThl KOPKEM ITyOJIHINCTHKA-
JIBIK, MaKaJlaHbIH TaOWUFaThIH ama TyceTiHuei. Tarsl
Jla alfTapbIMbI3, OH/A TOYEJICI3 MEMIICKETTIH CTpaTe-
THSUTBIK, OaFIapiapsl YITTHIK PyX KaTerOpUsICHIMEH
AKCHOJIOTUSUIBIK, YHJIeCiMAe TalAaHa/abl; allbIK KO-
HOMHKA MEH BIKITJJIaCy BEKTOPHI OPKCHUETTIK IIe-
1IiM peTiHae adiekTeneai. Tapuxu-canblcThIpMabl
apryMeHTanusi peTiHae PUM TarIbIpblH MbICAIFa
QIIBIT, MOJICHH I'eJOHU3MHIH HUBUIU3ALMSIIBIK YHT-
pOTIHISIFAa amapaThIHBIH IOIICACH II. ABTOPABIH aii-
Tap 0acThl TYHiHI — Ka3aKThl CaKTall KaJaThlH Ja,

asrFa 0AaCTaMTBIH Jla KYII — YJITTBIK, PyX. DKOHOMH-
KaJIBIK, cascH HeMece kahaHIbpIK KayinTepre Kapchl
€H CEeHIM/Ii KOPFaH — pyXaHHu OEpiKTIK, YITTHIK CaHa.

Ceprek Te 3aMaHayu OWIBIH neci Ackap Erey-
OaeBThIH 2005 xb1abl «Eremen Kazakcran» rase-
TiHJIE KapysulaHFaH « YJITTBIK CAHAHBIH YIIbI KyObI-
JBICTApBD» aTThl MaKaJlaChIHAA A2 YITTHIK CaHAHBIH
KaJIBIITACYbl, OCYl )kKOHE OHBIH TapUXH KOpiHicTepi
Typasbl oi TosFaiasl. Ackap EreyOail ynTThIK ca-
HaHBl TEK CAsICH TOYEJNCI3IKIEH IIEKTEMEH, OHBI
pyXaHu, MOACHH, TAPUXHU KYOBUIBIC PEeTiHAE Kapac-
ThIpabl. Kazak XamKbsIHBIH KOHE I9YipAcH Oepri py-
XaHU JIYHUECIH, TAPUXH ChIHAKTApJaH OTy KOJbIH,
TOYEJCI3MIKIEeH Oipre KaiTa >KaHFBIPYBIH HAKTHI
MBICANIAp apKbUIbl TanAaiabl. YJTTBHIK CaHAHBIH
yJIaH acybl JIeTeH YFbIM XaJbIKThIH ©31H-031 TaHYbI,
TapuX{ >KaJbIHBIH OSHYBI, TLTIH, TiHIH, JOCTYpPiH
Kajaipieyi, pyxaHH TOYEJICI3MIKKe JKeTyli peTiHIe
Tycinaipineai. YJATTBIK CaHaHBIH ipreii KyObUIbIC-
TapbIH — eJ1 TAPUXBIHJIAFHI ipi CEPITITICTEpMEH, aTar
aiiTkanga, Amam KO3FaJIbIChl, TOYEJCI3IIK JKOJIBIH-
JIAFbl KYPECTep CHAKTHI Tapuxu OeTOyphIcTapMeH
OalimaHbICTBIpa KapacTelpanasl. ToyencizmikTi yir-
TBHIK, CAHAHBIH JKaHa camnallblK, JeHIelre KeTepinyi-
HE JKOJI alllKaH HICHIyIIi Ke3eH peTiHAe alKplHAan
OTBIPHIT, YJITTHIK CAHAHBI CAKTAy MEH HBIFANUTY op-
Oip YPHaKTBIH TapHXH >KayarmKepLIUIiri eKeHIIriH
Oaca xepcereni. O yATTHIK CaHAaHBI Oip COTTE Ka-
JBIITACHIT, KATHIN KAIAaThIH KYOBUIBIC eMec, Y3iK-
ci3 maMynbl KaKeT eTeTIiH pyXaHH YIepic peTiHne
naibeiMaaiabl. OChIIaH TYBIHJIAUTHIH HET13T1 TYXKbI-
PBIM — YIITTBHIK CaHa OTKEHHEH 0acTay albIi, OyTiHTi
OoJIMBICTa KAJIBIITACHII, OoJalIakKa OarbIT-0araap
OepeTiH ipremi pyXaHu KYHIBUIBIK.

Ackap EreyOaeB artamran eHOEKTepi apKbUIbI
OKBIPMaH/IBl ©3 TapuXblH TEPEH TaHyFa, YITTHIK
KYHABUIBIKTap/bl KacTepieyre KoHe pyXaHH cep-
reKTikke yMThuTyFa yHaeini. «Eremen Kaszakcran-
HbIHY 2002 5KbUTFBI 5 coyipae kapusianrad «Mace-
Jie aTBIH/AA eMec, 3aThIH/Ia» MaKaJachlHAa Aa: «...’Ci
Ka3ak 0ayachlH KiHAITiHEH )KaJIFalThIH, O1pIKTIPETIH
PYX — YIITTBIK 91eOUET» JIeTT TYKbIPBIMJIAl OTBIPHITI,
YITTBIK ©ACOMETTI XalbIKTBIH PyXaHU TYTACTBIFbIH
CaKTaWThIH CUMBOJIJIBIK HHTETPATOp peTiHe Oara-
naiinel. YKahannany sxarmalibiHIAa MOJICHH KOJITHIH
TYTaCTBIFBIH CaKTay YITTHIK OPKCHJICYIIH Kayirci3-
JiriH KaMTaMachl3 €TeTiH 0acThl mapTTapAbH Oipi
petiane TyxbipeiMaanansl (Ereybaes, 2002).

Ackap Erey0OaeBTbIH o101 CBIH MEH KOPKEM
MyOJIMIUCTUKANBIK MaKallalapbIHBIH TaKbIPBINTHIK,
ayKbIMbl KeH opi kemnkblpibl. CoHblH 0Oipi — Ka-
JaMrep TYJFACHI JKOHE HIBIFAPMAIIbIIBIK, (PEHOMEH.
On Aoaii, F. Mycipenos, Manik Fabnymmun, Typ-

67



AcKap Erey6aeB HIbIFapMalllbUIBIFbIHAAF bl BI[C6I/I CbIH MEH KOPKEM Hy6JTI/IL[HCTI/IKaHLIH YKAHPJIBIK CUHTE31

ceiHOek Kokimes, Pomvramu Hypramu, MyxTtap
Marayun, Kabaem JKymazainos, T.6. KenTereH mibI-
FapMallbUIbIK TYJFaNIapIblH 9e01 MypajapblH TeK
KOPKEMJIIK TYpPFBIIaH FaHa eMeC, YJITTBIK WJICSHBI
KETKI3YIIl pyXaHu KalHap peTiHIe capaaibl.
OneOHueT NeH MOICHUETTET1 KOPHEKTI TYJIFallapIblH
eMipzeri HIbIHAKBl KeJIOeTiH cUmaTTail OTBHIPHII,
ONap/AbIH VAT PyXaHWSThIHA KOCKAH YJECiH TICH-
XOJIOTUSUITBIK-PHITI0COPUSIBIK paKkypcTa Oaramaii-
Ibl. Ocipece AbGail MIBIFAPMANIBIIBIFBIHA KATHICTHI
KO3KapacbhlHJa aBTOp TOYEINCI3AIK I9YipiHiH KaHa
pYXaHU TalanrtapblHa cail PeHMHTEPIPETAINSIIBIK
YCTaHBIM TaHBITA/IBI.

Xakim AGaif Typambl Ka3ak XoOHE IIeTel OH-
LIBUTAAPB! KAJABIPFaH MiKipJAepAiH MOJIABIFbIHA Ka-
pamacraH, Erey6aeB OyJI TaKbIPBINTHI )KaHA FHUTBI-
MHU-TEOPHSUIBIK, PAKypCTaH KapacTbIpaibl. Fambim
YIT JTaHAJIBIFBIHBIH 0ACTaybIH CBHIPTKBI MOJICHU-OP-
KEHHUETTIK bIKHaJAapaaH i3aeyre O6edim ycTipT opi
JKaJTFaH TYKBIPBIMIAPIBI IDUEKTI TYpie TepicTen .
«Abait» xypHaibIHBIH 2006 KbUTFHL 1 -caHbIHA Ka-
pusmanran «Kapa cesmep KamipiH TYCIHIT OOJIBIK
na?y» MakanacblHa: «Abaiira KenreH e Oy Mekep-
JIIK KUCBIHBI JKYpPe KOUMaHIBI...» Jen OacTalaThlH
naibIMbIHIa AOalIbIH Kapa Ce3JepiHiH dJIeyMeT-
TIK-TICUXOJIOTHSUIBIK,  TaOWUFAThl TEPEH AallbUIbIIL,
OJIApABIH TApUXU-JJIEYMETTIK OpTaFra TOH OOJIMBIC-
TBI JIOJI TAHYJIaH TYBIHJIAFaH YATTHIK CaHAHBIH (e-
HOMEHOJIOTHSIIBIK, yITici exeHi Herizneneni (Erey-
6aes, 2006: 16-21).

«YJTTBIK, CaHaHBIH YJIaH acy, YJbl KyObUIbICTA-
peD» aTThl MakanaceiHaa Ereybaes XIX raceIparbl
Abaii Tynracel MeH ojaH Oec Fachlp OYpBIH eMip
cypreH AcaHKairbl OCHHECIH CaJbICTHIPMAITbI-Ta-
PHXH )kOHE KOTHUTUBTIK TYPFbIa 3epAeieii. 3epT-
TEYII eKi ONIIBIIIBIH JIyHHETAHBIMBIH/IAFb] PYyXaH!
ca0aKTaCTBIKTBI allbll, OJIApABIH Oi Kyhecinae En
MeH JKep KOHIENTICIHIH MEMJICKETTIK CaHaHBIH
ipreracelHa alHaAJIFaHBIH KepceTedi. ABTOPIBIH
MalbIMAaybIHITA, ACAaHKAUFBIHBIH JKEepYHBIKTHI 13-
Jeyl — Ka3ak XaJIKbIHBIH yTOMHSIBIK-IK3UCTCHIHS-
JIBIK apMaHBIH OCHHEICUTIH CUMBOJIIBIK KYOBLIBIC
0osca, AGaliIbIH KOFaMJIBIK JIaFIapbIC KardaibIH-
Jla YIITTBI XKaHFBIPTY KOJIBIH 13]Ieyl COJI apMaHHBIH
KaHa TapUXU-dJIEYMETTIK (opMaja >KaHalla Mas-
MYHMEH >XayFacysl Oombint Tabbutazsl. (EreyOaes,
2005) EreybaeB AcaHKaWFBIHBIH TapUXU-pyXaHU
MHUCCHSICHI OTAHJBIK FBUIBIMJIA OJ1 JIe TOJIBIK Opi
KYHeni Typae 3epAeiieHOereHiH aram KepceTi,
OHBI «Hayia PrIocodPsD» dpi «pPyXaHU KOIMIOACIITBDY
perinae cumarTaiapl. AGail MeH AcaHKaiFbl apa-
CBHIHJIAFBI  elleyJll XPOHOJOTHSUIBIK —AJIIAaKTHIKKA
KapamacTaH, 3epTTeyll «0ec Facelp — yJIaH acy»
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MeTadopacsl apKbUIBl OJIAPIBIH apachIHIAFbl py-
XaHW ca0aKTaCTBHIKTBIH Y31IJIMETCHIH, Ka3ak JaHa-
JIBIFBIHBIH T€HEAIOTHSUIBIK, JKaJIFACTBIFBIH FBUIBIMU
TYpPFBIa Heri3felai. ATanFaH TYXBIPBIM YITTHIK
oiinay KyMeCiHIH TapuXH IBOJIOUMACHIHAA Y3IiK-
Ci3miK meH ca0aKTaCTBIK 3aHIBUIBIFBIHBIH aNKbIH
KepiHici 00JbIT TaObLIa IbL.

EreybaeB TyxbIppiMaaMackiaia AOail Mypacsl
Ka3aK XaJKbIHBIH YATTBHIK CaHACBIH jKaHa CarlayblK
JICHrelre KoTepreH, PyXaHu >KaHFbIPY MEH MOJep-
HU3ALMSIIBIK YACpicTep iy ipreni Oactaybl peTiHue
KapacTeIpbutajipl. AGaiiTaHy canachlHia y3aK *KbUl-
nap Ooiibl *Kyieni 3epTTey KYpri3reH FajlblM aKblH
NIBIFAPMAIIBUTBIFBIH  XaJBIKIIBUIIBIK, MEMIICKET-
LIJITIK KOHE PYXaHU-ITHKAIBIK KYHIBUIBIKTAp as-
CHIH/Ia Taadail OTHIPHIN, AOaWIbl SIEMIIK ACHTEH-
JieTi OWIIBUIAAp KaTapblHa KOCYFa TOJBIK FHUIBIMU
HETi3 0ap eKeHIH JoJIeTACHII.

Kazipri ka3ak o1edu CbIHBI MEH MyOJUIMCTH-
KachbIH/a TYJIFATaHy MOCEJIEC] COHFBI JKbIIIAPhI FbI-
JBIMHU TYPFBIIAH KYHesi Typae 3epTreie OacTabl.
Bbyn GarprTTarel eHOCKTEpAE 91e0u yaepicTeri Kop-
HEKT1 TYJIFaJapAblH LIBIFAPMAIIbUIBIK, OOJIMBICH,
KOFaMJIBIK-PYXaHH KBI3METI MEH TapHXHU-MOJICHU
KOHTEKCTET1 OPHBI KeIEeH i TYpAe KapacThIpbLIa bl
(Beisenova et al., 2025; Kankabaesa et al., 2023;
Kankabaesa al., 2024).

EreybaeB kepkeM myONHUIIMCTHKACHIHBIH Ma-
HBI3JBl aCHeKTUIepiHiH Oipi — TyJFaTaHBIMIBIK
TIOPTPETTEp XkKacay. bym perre o1 o1e0U CHIHHBIH
JIOCTYPIIl HOPMATUBTIK OJIIIEMEPiIMEH IIEKTEIMEH,
YJITTBIK MOJICHHET TapUXbIHJIA alPBIKIIA 13 KaJJIbIP-
FaH TYJFalaplIblH PyXaHu OOJMBICHIH TEPEH allyFa
YMTBUIAIBI. ONCOUET MeH MOICHUET KEHICTITIHIe-
Il KOPHEKTI KalpaTkeplepIiH eMipilik OOJIMBICHIH
HaKTBI JIEPEKTep MEH MalbIMIayJap apKbUIbI CUTIAT-
Tail OTBHIPBII, OJIAPIBIH YJIT PyXaHUATBIHA KOCKAH
YIIECIH TICHXOIOTHSUTBIK-(PHIOCO(USIBIK, KbIPhIHAH
capanraiiiel. Kanamrep OeiiHeci MEH XaJbIK MY IIe-
CiH 0ipTyTac KapacThIpy apKbUIbI MIBIFAPMAITBUIBIK
MEeH KOFaMHBIH OaiJIaHbICBIH KaHa JCHrelre KoTe-
peni. JKa3ymeHBIH KOFaMIBIK-OJIEYMETTIK JKayarl-
KEpILIUIIriH amryFa JeH Kosabl. Kepkem myOmnumuc-
THKAJIBIK, CHOCKTEpiHIE ©AcOMeTTaHy FhUIBIMBIHA
TOH METaTEOPHUSUIBIK Ko3Kapac Oaiikanaabl. byn con
Ke3eH YIIiH CHPEK KYOBUIBIC €Ii.

Erey6aeB mblFapManibUIbIFBIHA2 KOPHEKTI Ka-
JaMrepIepre apHaJlFaH eCTeliK-TallaMaliblK MaKa-
Janap MaHbI3/Ibl OpBIH anajabl. ATajraH eHOeKTep
CyOBEKTHBTI 3IMOIMSUIBIK OCEpPre eMec, FhUIBIMH
MOPTPET JKAHPBIHBIH OAiCHAMAJBIK TajarTapblHa
HerizmenreHiMen epekmrencHeni. «Kicimik KiTaObDy
FBUIBIMU-3ccecinge F. MycipemoBTiH TynFaceiHa
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KaTBICTBI TYHiH/1, KOHIENTYAJIJIBIK Oi alTaabl. AB-
Top MycipenoB )eHOMEHIH ’KeKe >Ka3yIIBUIBIK IIIe-
Oeputik meHOepiMeH meKTeMeH, OHbI — «MycipernoB
MeKTeOl — Ka3aKThIH JaHAJIBIK, MiHE3-TlapacaT MeK-
Te01» — JIeT YITTHIK PyXaHU-3TUKAJIBIK MEKTEIT JICH-
reiiine kerepe Oaramaiinel. (Ereybaes, 1998: 292).
Bbyn naiieiv apkpuiel Erey6aes F. MycipenosTi Tek
KOpKeM Ce3/IiH Xac mebepi FaHa eMec, Ka3ak KOoFa-
MBIHJIa KICUTIK MOJIECHUETTI, Imapacatr NMeH MOpaib-
JIBIK, ©JIIIIEMICP/l KaJbIITaCThIPFaH PYXaHH yCTa3
peTiHme cumaTtTaiel. FanbIMHBIH OifbiHIIA, My-
CIpEToB IIBIFAaPMAIIBIIBIFBl MEH a3aMaTThIK 00JI-
MBICHI KEWiHT1 OYBIH KallaMTepiiepre 3CTETHKAIIBIK
YJITIMEH Katap, ajaM/IbIK, STUKAJIbIK OaFaap yChIH-
FaH TyTac MEKTeN KbI3METiH aTKapbl. Ochliaiiiia,
EreybaeB Fabur MycipenoBTiH Tapuxu-MoAeHU
pOIiH YITTHIK PYyXaHUSTTAFbl JAHAJBIK, IOCTYPIiH
JKaJIFACTHIPYIIBICHI OPI KB TACTBIPYIIBICH PETIH-
JIe FRUTBIMU-ICCEITIK (hopMaia HeTi3ae .

Ackap Erey0acBTBIH «AKUKAT» KypHAIBIHIA
JKapbIK KepreH «Harbi3 FanbiM JIer oChIHAaN ajlaM-
Tapael aiiTyra 6omaney Makanace! (Erey6aii, 1997)
TypceinOek KokimeBke apHananpl. ByHma rambiM
TYJIFAChI KOCIOM OUTIKTUTIK, FRITBIMH T aNJIBIK KOHE
a3aMaTThIK, JKayanKepIIiliK Oipiiringe cumarraia-
nel. ABTop KokimieBTi Kazak oleOMETTaHy FBIIbI-
MBIHJIaFbl aKTaHJAKTap/bl JKYHel TypJe 3epTTer,
APXUBTIK JCPEKTEP/Il FHIIBIMHA afHAIIBIMFA €HT13TeH
Tabanabl 3epTTeyli perinae Oaranaiigsl. EreyOaes-
THIH TaieiMaaysiaina, T. KokimeBTiH FaabIMIBIK
OOJIMBICBIHBIH 0AacThl ©JIIEeMi — FBUIBIMFA JIETCH
ITBIHAWEI QTANIIBIK TIeH MPUHIUIIIIIAIK. OJ KeHec-
TIK WJICOJIOTHS IIIEKTEyJIepiHEe KapamacTaH, Ka3ak
o1ebueTi TapuXbIHIAFbl Kyp/eni opi OypMananran
Mocenesnepai 0aTbul KOTepim, TApuXu DIIIETTUTIKTI
KaJIMIBIHA KeNTipyre YMTBUIFAH 3epTTEyIli peTiH-
JIe TaHBUIAbl. Byl TYpFBIIa FAIILIMHBIH eHOEKTepi
YJITTBIK FBUIBIMJIAFbl ap-OKIaH KaTEerOpHsCHIMCH
TBHIFBI3 CA0aKTACTHIPhLIA OaraTaHaIbl.

Consiven katap Erey6aes makanacwiaga T. Ko-
KIIIEBTIH aJlaM/IbIK OOJIMBICHIHA J]a alphIKIIA Ha3ap
aymapansl. FaabIMHBIH KapamaidbIMIbUTBIFEI, Killli-
neuiaairi, «oama MiHE31» Ta3aJbIFbl OHBIH FBIIbLI-
MU KECKiHIH TOJBIKTBIPBIT, 3€PTTEYII TYIFACHIHBIH
PYXaHU TYTACTBIFBIH aWKbIHAAWABI. ABTOp YIIIH
Typcebex KokimeB — Tek kociOW IEHTeHi KoFa-
pBI ©AcOUeTINI eMec, FhUTBIM MEH aJaMIepIILTIKTI
KaTap ycTaraH KeMeJl TYJIFa, COHIBIKTAH Jla «HAFbI3
FaJIBIM» YFBIMBIHBIH Ma3MYHBIH aliKbIH OelHeneH-
TiH YJTi.

Ackap Erey0aeBtoiH «Typkicran» raseringe
KapusTaHFaH «AKBUI, KaiipaT, ®KYpekTi Oipaeit yc-
tam» aTThl Makanaceiaaa (Erey6aii, 2000) Permranu

Hypranuasly FBUIBIME MOPTPETI TyTac, KOMKBIPIBI
WHTEJUICKTYAIJIBIK, TYJIFa PETiHAe comaanaasl. AB-
Top HypFanuapiH FainbIMIBIK OOIMBICHIH AOaiibiH
«aKBUT — Kapar — )KYPEK» TYTACTHIFbI KOHIICTIINSI-
CBIMEH cabaKTacThIpa OTBIPHII, OHbI Ka3aK 9J1eOneT-
TaHYBIH/IAFBl OH, epiK JKOHE PyX YHIIECIMIH JKy3ere
achIpFaH CHUpPEK THUITEri 3epTTeylli peTiHae Oara-
JTaNIbI.

EreyGaeBThiH naiibiMaaysinma, P. Hypramu exn
aNIBIMEH TEpPeH TEOPHSUIBIK oOiay KabOiTeTiMeH,
KEH Tapuxu-oeOM 3pYAMLMSICHIMEH €peKIIeseHe-
ni. OHbIH ©/1e0u KYOBLIBICTAP/IBI TaJIayIaFbl KOH-
LENTyalAblK OaTbUIABIFBI MEH METOHOJIOTHSUIBIK
YKAHAIIBUIIBIFBI FATIBIMHBIH «aKbIJD» KaTCTOPHSICHIH
aiikplH TaHbITaabl. COHBIMEH Karap, KEHECTiK Ke-
3€HHIH WJICOJOTHSIIBIK KBICBIMBIHA KapamacTaH,
YITTBIK 9Ae0MeT MYAJECIH KOpFaynarbl TaOaH/bI-
JBIFEI MCH TIPUHIUIIIIININ «KaipaT» YFBIMBIMEH
CHUIaTTaJa bl

ABTop Privranu HypranuasiH FEUIBIME €HOEK-
TEpiHEH TEK aKaJIeMUSUIBIK CaJKBIHIBIK €MEC, YIIT
TaFAbIPBIHA, CO3 OHEPIHIH OOJaIarbiHa IETCH IIThI-
Halbl )KaHAIIBIPIBIKTHI, SFHU GKYPEK» KBUIYBIH J1a
alKBIH aHFapabl. byl KacueT oHbIH Dae0nueTke TeK
3epTTey HBICAaHBl PETIHAE EMEC, pyXaH!U KYHIBUIBIK
petinne KaparaneiH Kepcereai. Ocwinaiimia, Erey-
0aeB MakanacbiHna Peivramu HypranuabiH FbUTHI-
MU TIOPTPETi YATTHIK ©AeOMeTTaHy/na aKblI-Tapa-
car, a3aMaTThIK EpiK KOHE PyXaHU KayalKepIIiIiK
TYTaCTBIKTa KOPIHTEH KeMeNl FalibiM OeiHeciHze
xKacanazpl.

Erey0aeBThIH «OneOueT alabIHBD) Ta3eTiHICTI
Momnik FaOpynnunre apHanran «AHBI3ZaH TyFaH
ycTta3» makanaceiana (Ereybaes, 2006) FaasIMHBIH
TYJIFAChl KOIKBIPIBI, CHHKPETTI (DEHOMEH peTiHjae
maeIMaanansl. ABTop Momik FabmymmuaHiH 00J1-
MBICBIH T€K OaTBIPJIBIK EPIIKICH HEMECE FhIIBIMHU-
aKaJIEMUSUTBIK, KbI3METIICH MEKTeMEH, OHBI YITTHIK,
PYXaHUSATTBI KAJIBINTACTBIPFaH TYTaC TApUXU-MOJIC-
HU TYJTFa JSHTeHiHIe KapacTeipaasl. Mok Fadmy-
JIMHHIH TYJIFaIBIK O0JIMBICHI €PIIiK, FATBIMIIBIK )KOHE
YCTa3IbIK, KBIPJIAPABIH 63apa axsIpaMac OipiirineH
TYpaThlH YLITaFaH MUCCHS apKbUIbI CHITaTTaJaJlbl.
BaTpIp/ibIH  COFBIC KBUIAPBIHAAFBl EPIITi XaJIbIK,
JKaJbplHAA aHbI3/bIK CHUIAT aJFaHBIMEH, aBTOp Oy
epIIIKTI Ke37eiicoK KahapMaHIIBIK eMeC, TEPeH 1MMIKi
TopOMe MEH YATTHIK PyXTaH OacTay anaThlH CaHaJbI
a3aMaTTHIK TaHIAY PETiHIE TYCIHIIPETi.

Ackap Erey0aeB Tynranapapl Oaranaynaa ocipe
MaJaKkTayJaH OOWBIH ayliak ycTar, OpOipiH OHBIH
HAKThl TapUXd KBI3METI MEH pyXaHH CaJIMarblHA
COMKeC capanaiipl. 3epTTeyri Oip TYIFaHbI «TaHay,
eKIHILICIH «mapacaTThl», YIIHIIICIH «Kaicap pyX-
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TBD» JICTI Japajay apKbUIbl OJIAPIBIH YITTBIK OJe-
OMeT NeH pyXaHHUSTTaFbl OPHBI MEH KBI3METTIK MHC-
CHSICBIH J0J1 alKpIHAaiabl. « TypkicTan» razeTiHHIH
24 HayphI3aa MIBIKKAH «ATaJIbl CO3IIH KUECI) aTTh
MakajacklHAarel MyxTap MaraynHre KaTbICThI aii-
TBUIFAH: «...JKa3yIIbUIBIK KallaMJIbl €MecC, YITThIH
PYXBI MEH KaH XYHeci TYHIeKTeNreH pyxaHu-1cu-
XOJIOTHSIIBIK FaJlaMIIbl OaKKaH TOITHIH OK1JI1» JIereH
tepeH maiibiM (EreyOaes, 2005: 7) ka3ylIbIHBIH
IIBIFAPMAIIBUTBIK, DIIEMIH TEOPUSUIBIK TYPFBIIA J0JT
CHUIATTalTBIH TY>KBIPBIM O0J1bIN TaObl1a b1, By Oa-
ranay MaraynH (peHOMEHIH JKEKEJIeTeH KOPKEMIIK
KETICTIKTEp asChIH/Aa €MeC, YATTHIK CAHAHBIH TEPEH
KabarTapbIMeH cabakTac TyTac pyXaHH KEHICTIiK
peTiHae TyciHmipyre MyMKiHIik Oepesi. CoHbIMEH
karap, EreybaeB mapamaT TNeH CBIPTKBI JIAHKTHI
Myxrtap MaraynH OOIMBICBIHA TENyIiH KUCBIHCBHI3
eKeHIH aTam OTil, OHBIH HIBIFAPMAIIbUIBIK TaOuFa-
TBIH 1MIKI pyXaHHU OEpiKTiKKe, a3aMaTThIK, TO3ULIHSI-
Fa HETI3ICNTCH «MiHE3]Ii KaJaMrep» YFBIMBIMECH CH-
nattaiiapl. OCkl apKbUIbl aBTOP TYJIFaHBIH PyXaHU
OOJIMBICBIH ATHKAJIBIK JKOHE JTYHHETAHBIMIBIK TY-
TaCTBHIKTA AIIbIIT KOPCETE].

2006 >XpUTBI «OneOWeT alIBIHBIHIAY KAPBIK
KopreH «YJITTBIK TAPUXH CaHa dIIMIeCc» aTThl Ma-
kanaceiHga Ackap Ereybaes Kaomemr JXymanmimos
LIBIFAPMAIIBUTBIFBIH JKAHPJIBIK-CTUIBIIK KYHe as-
CBIHJA KemIeHl Typae Tanmmaiasl. «KexeikecTi»
MeH «TaFasip» poMaHapsl apachIHIAFb! 1IIKI KOp-
KEMJIIK XKOHE HACSUTHIK OalaHBICKA apHAMBl TOK-
TaJIBIl, OPTYPJi TAPUXH KE3eHIEp MEH KOFaMJbIK
dhopmanmsutapaa epoUTiH OKUFaIapra KapaMacTaH,
KeHinKepsep NCUXOIOTHSICHIHIA CaKTaJIFaH YATTBIK
MIHE3IH apXeTUNTIK Cca0aKTaCTBHIFBIH aWKbIHIAN-
Ibl. ABTOpABIH TNabIMIayblHIIA, Oyl cabakTac-
TBIK, — Ka3yIIbl MPO3aChIHIAFbI TAPUXU TYIIFaHBIH
pyXaHU e3eriH aWKbIHAAUTBIH OacThl (axTopiap-
neiH Oipi. 3eprreymi K. XKXymaninoB pomanmapbia-
JIaFbl TAPUXU YaKbIT TICH KOPKEM KEHICTIKTiH e3apa
cabaKTaCTHIFBIH, TYJIFA MEH KOFaM apachIHIaFbl Ka-
PBIM-KATBIHACTBIH SBOJIOLMSACHIH TalJail OTBIPHII,
JKa3yIIBIHBIH SMUKAIBIK Oilay >KYWeciHiH TyTac-
TIFBIH KopceTeai. Ocbl apkbuibl Ereybaes Kabnem
JKyMaminoB mpo3acklHAAFbl TapUXU-ICTETUKAIBIK
O1pJTiKTIi, KOPKEMIIIK JOCTYP MEH KaHAIIBUIIBIKTHIH
OpPTraHMKAaJBIK YWJIECIMIH FBIIBIMH TYPFbIA HETi3-
nei.

JKammer anranma, Ackap EreyOaeBTBIH KopkeM
MyONIMIUCTUKACKl MEH ©/1eOu CBhIHBIHAA TYJIFaTa-
HBIMJIBIK KNI Ka3aK pPyXaHHUATBIHAA MaHBI3/IbI
OpPBIH QJIFaH ipi TapUXU-MOJCHU TYJIFANapbl Fbl-
JIBIMH IOJITIKIICH, TEPECH (DIITOIOTHSUIBIK, KOHE MO-
JICHU-TapUXH Tallay apKbUIbl OeHHeNneTiH o1ebu
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MOPTPETTEPAiH alpbIKIIa YIATici OOIBIT TaObLIa b
ABTOp 9p0ip TyIFaHbI 1apa OnorpadusIIbIK IepeK-
TEpMEH MICKTEMEH, OJapAbIH MIbIFapMaIlbLIBIK,
a3aMaTTHIK, J)KOHE PYXaHHW OOJIMBICHIH YJITTHIK CaHa
HBOJIOIMSACBIMEH cabaKTaCThIPa KapacThIPaIbl.

An erep Ackap Erey0aeBTHIH TYIFaTaHBIMIBIK
MyOJIMIUCTUKACHIH MOJICHH KYPHAJIHCTHKA KOHTEK-
CIHJIE TaJJIaMTBIH OO0JICAaK, OJ TEK OJcOU-FBIIBLIMHU
KYOBUIBIC KaHa €MeC, YITTBIK, MOACHN KOMMYHHKa-
IUSTHBIH MaHBI3JbI (pOpMachl eKeHl alKbIHIaIa bl
ABTOp TapuXU-MOJCHH TYJFajap/Abl TaHBICTHIPY/AA
aKmapaTThIK OasHAayMEH INEKTEIMEW, OJap.IbIH
PYXaHU MUCCHUSICBIH, I9YIPIiK MaHbI3bIH )KOHE YIIT-
TBIK WIEIMEH CabaKTACTBIFBIH TEPEH 3epIeiciimi.
Byn — MoneHM >KypHaTUCTUKaHBIH OacThl Tajar-
TapbIHBIH Oipi: TYJIFaHBI OKIIay (EHOMEH pPEeTiHIe
eMec, OPKEHUETTIK KOHTEKCTErT MOHIMEH KOPCETY.
Mbanenn XypHaJIMCTHKA TYPFBICBIHAH OYJT — «KOH-
HEeNTyaJAbIK mopTper» yirici. Oceiiaiiima, Ackap
Erey0aeBThIH KOpKeM MyOIHIIMCTHKACHI MOICHHU
JKYPHAJIMCTHKA/IA TYJIFAHBI TAHBITY apPKBUIbI YATTHIH
pyxaH# OOJMBICHIH XYHENl Typ/e 3ep/eienTiH nH-
TEJJICKTyalAbIK OarbIT peTinne Oaranananbl. OHBIH
o/1e0M TIOPTPETTEPi — TEK 3ePTTEY MOTIHIALEP] eMec,
YATTBIK CaHa MEH MOJICHH OMJIayIbIH SBOJIOIMSCHIH
NMabIMIANTBIH KOHIIENTYIIJBIK MOJICHU HAPPATHB.

Ackap Erey0aeB mIbIFapMalibUIBIFBIHAA CHIH
IMODTUKACKHI Ja — CO3 €HOEriHIH JKETEKI OareITTa-
pBIHBIH Oipi perinze aWkbiHAananpl. CHIHIIBUIBIK
MYpachIHBIH HeTi3ri Oeliri KeHeCTiK Ke3eHIe Ka-
JIBIITACHII, TOYENCI3IIK JKbUAAPbIHIA JKEKEeIereH
9/1ebM TYBIHIBLIAPFA JKA3bUIFAH PEHEH3USIIBIK, TTi-
KipyiepMeH TOoJIBIKKaH. 1980-Kbu1aapsl )KapbIK Kep-
red «Ce3 xyieci» MeH «Chlp MeH chIMOaT» CBHIH
KUHaKTapbl A. EreyOaeBToIH Oyn canmamarbl xyke-
7 i3meHICiH Kepceredi. ATaiFaH eHOCKTep Kazak
910U CBHIHBIHBIH TCOPHSJIIBIK JKOHE MPAKTUKAIBIK
HeT13/IepiH YIITaCThIpa OTHIPHII, YIATTHIK, CO3 OHEPi-
HiH KOPKEMIIK-3CTETHKAJIBIK JEHICHiH apTTBIpyFa
OarpITTasFal pedexcus petinae Oaramananbl. Ocsl
Typrbinan anranaa, Xypcin Epmansbin «Cekce-
HIHII KBIIAAP — YATTHIK ©7e0u ChiHmaa ACKapablH
JIOYPEHi TyFaH KbULAp... YATTHIK KOPKEM OHJIBIH
JTaMYbIH JKYWeJIeTI, 3epeieyre KyJaml Ypabh AeTeH
MiKipi CBHIHIIBIHBIH 9/1e0M TPOIECTeri KaHOH Ka-
JBIITACTRIPYIIBI poiliH aikpHmai Tyceni (Epman,
2000).

CBIHHBIH KOFaMJIBIK-3CTETUKANIBIK KbI3METI MEH
CBHIHIIBIHBIH KOCIOM OOJIMBICHI Typasbl MOcele YT-
TBIK, 9/1e0H ChIH TEOPUSCHIHJIA TPUHITUNTI CHITATKA
ue. byn typreina M.KaparaeBtoiH «ChIH Kanmak
memeil e, YpAaKbIK COWBIT COFap 1a, )Kapamcak
Ta OonMay Kepek» JereH TYKbIpbIMbIH EreyOaes
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9/1e01 CBHIHHBIH OSTHKAJIBIK-JCOHTOJIOTHSUIBIK ~ ©J1-
meMACpiH alKBIHIAUTRIH 0a3ajIbIK Karuaa peTiHe
KaObu1nainel. «Ceip MeH ceiMOaT» xoHe «Co3 Ky-
fieci» aTThl eHOeKTepi OChl YCTAaHBIMHBIH MTPAKTHKA-
JIaFbl TyTacTal icKke acKaH Yarici 00JbIT TaOblIa kL.
«CpIp MeH chIMOATy KHHAFBIHA TTO33USHBIH JKaHP-
JIBIK-CTHIIBIIK OOJIMBICHI TUTIOJOTHUSUIBIK, TYPFBIIAH
TaIAAaHbBIN, ©JICH OHEPIHIH IMKi 3aHIBUIBIKTAPHI
xkyhenence, «Ce3 xyHeciHne» mpo3a MEH M033Ms
Mocelesepi, ©1e0n TyJIFaiap IOPTPETI )KOHE O3CKTI
91101 npolemMaap *KaHpPIIbIK, CHHTE3 asgChIHA Ka-
pacTeipeuTansl. Atam aifTkanna, « CeIp MEH ChIMOAaT-
Ta» TO33HUAHBIH aBTOHOMJIbI TaOWFaThl HETI3AEI,
«ITo33ms epekere TaOBIHOANIEL. .. ©3 3aHIBUIBIFEL,
03 TaburaThl Oap» JEreH Te3UC apKbUIbI MOATHKA-
JIBIK, aBTOHOMUSI HJICSICHI TEOPHSUTBIK, TYPFBIAH Op-
HBIKTBIpBUIA K (Ereybaes, 1981)

«Cpip MeH cpiMOaT» skxuHaFbIHmTa 1970-1980
KBUIIAPAAFbl Ka3akK TO33MACBIHBIH 3CTETUKAIBIK
KEHICTIT1 JKYHeni TypJe CHUIaTTalbII, TOITHKAIBIK
KYOBUIBICTapbIH THUIIOJOTHSUIBIK KapTachl Kacajia-
nel. byn enbexkre Kanpip Meip3anues, TymanOait
Momnnaranues, Myxrap LllaxaHoB cekini akbIHIAp-
JIBIH,  [IBIFAPMAIIBUIBIFBl  UIMOCTHIIBIIK KBIPHIHAH
CaJIBICTBIPMAaIbl TalliayFa Tycendi. ATam aWTKaHja,
K. Muip3ammeBtig «/lama mumapbeiy, «KepyHbiky,
«/loMOBIpay >xnHaKTapelHa OepilIreH Tangayiapnaa
AKBIHHBIH MHTEIUICKTYaJJIbl TUPUKACHI, OUIIIBIIIBIK
OarapbIMEH acTacKaH KeH MeTad)opalblK epici aii-
KbiHAanaasl. An T. MonjiaraaueB 1mos3usiChl TUpHU-
KaJIbIK HappalKsHbIH HO31K HHTOHALMSICBIMEH, CBIP-
IBUT 9ye3re OeHiMAUTITIMEeH napajaHajbl, MYHBI
chIHIIBl «TymMaHOal. .. HO3IKTIKTI, CHIPIIBIT DYCH 1
apThIK OaFajaiIbl...» JETeH TYXKBIPBIMBI apKbIIbI
Hakteutaiiapl (Ereybaes, 1981: 127). CoHbiMeH
Katap, ceiHIbl K. MbIp3anneB mos3usichIHAAFR 00-
pas3AbIK 3HEPreTHKaHbl JKOFapbl OaFanail OTBIPBII,
Kel TycTapJa Ke3/JIeceTiH «KHCHIHCHI3 KaWTanay,
yineciMci3 TipkecTep» Topi3Al pelakIUsUIbIK, KeM-
IIUTIKTEep/Al 16 OOBEKTHUBTI TypJe aTam KepceTesi
(Erey0aes, 1981). byn tocin EreybaeB ChIHBIHBIH
MaJIaK TIeH MiHHIH apachIHJarbl FHUIBIMH TEIIC-TCH-
IIKT1 CaKTaWTBIHBIH goenaeiial. JKaamel aaranga,
CBIHIIIBI TTOA3USTHBIH MOJICHU-TEHETUKAIIBIK JKaIeH
cabakTac JAaMUTBIHBIH «OJeH — ... XaJbIK PYyXBbl.
Kasipri kazak MOI3WSICHIHBIH KAHFBIPBIFBI, JAyChI
Facelpiapra Oapaapl» JEreH KOPBITHIHIBI apKbUIbI
tyiianeiai (Erey6aes, 1981: 177). Aranran maiibim
ONICHJII TEK SCTETUKAIBIK KYOBUIBIC PETiHIE FaHa
eMecC, VATTBIK pyXaHH TOXIpUOCHI KUHAKTAUTHIH
CHUMBOJIJBIK, KalUTall PeTiHAe A€ TaHyFa MYMKIHJIIK
Oepei.

«Ce3 xyieci» KMHAFbIHIA MPO3a MEH I033Us
MOCeIeNepl TYJIFAIBIK dCCeNep JKOHE dIeON MOpT-
peTTepMEeH YIITAChI, TyTac OJeOU-3CTETUKAIBIK
muckypc Kypaiael. EnOekte ©. Toxibaes, O. Cy-
neiiMeHoB, M. MakaTtaeB ChIHABI KaJlaMrepiepaiH
CYPETKEPIIiK apXUTCKTOHUKACHI, SFHH KOPKEM OWIbI
YUBIMIIACTBIPY TOCUIAEPI MEH CTHIIBIIK JapallbIFbl
KaH-)KaKThl ambuiaabl. Ochl Tanjayiap aschlHIa
«onedu CbIH MYpPAaThl QJIJICHEH] MaJlakTay HE MiHEey
FaHa eMec» JIereH YCTAHBIM YCHIHBUIBII, CHIHHBIH
TaHBIMJIBIK, Op1 INArHOCTHKAJIBIK, KBI3METI TEOPHsI-
TBIK TYPFBIIAH Herizaeneni (Ereybaes, 1985: 242).

CoHbIMEH KaTap >KHHAaKTa COJ Ke3eHJIeT POMaH
JKaHpbIHA TIaMaJaH ThIC DYECTEeHY YpJiCiHE CHIHH
Ke3Kapac Oinaipineni. «bipep oHrime, omaH Keiin
ITOBECTh, POMaH, KeHiH «dmomes»... Here? EmikTey
Me?» JIereH PUTOPUKAIBIK cayall >KaHpJbIK AaMy-
JIbIH MePAPXUSUTBIK JKabIH KAiTa )KaHFBIPTHII, dJIe-
Ou npouecTeri POpPMANUCTIK eTIKTEYJIEpi SIIKepe-
neiimi. Ocbl TYpFBIIAH anraHga, Erey0OaeB miarsiH
OHIIMEHi jaepOec 3CTETUKANBIK dJeyeTi Oap kaHp
pEeTiHIe KOpFall, OFaH <GKaHPJBIK KYKbI Oap, Kiac-
CHKAJIBIK, 9CeM-CBIMOATTBI 0iTiMi 3momnesiFa Oepri-
ci3» meren Oara Oepeni (Ereybaes, 1985). Mynnait
YCTaHBIM MHKPOIIPO3aHbl KOPKEMIIK MIeOepIIiKTi
KAJIBINITACTBIPATBIH MaHBI3IBI MEKTEI PETiHJEe Ta-
HyFa Heri3 KaJaipbl.

KopriTa aiftkanma, Ackap EreyOaeBTHIH CHIH-
LIBUIBIK MYpachl YJATTHIK ©A¢OM TPOLECTIH MeTa-
TITIH KaJBINTACTHIPHII, OHBIH ©31H-031 pediexcus-
Jay TETIKTEpiH JKyHemll Typae OpHBIKTHIPFAH ipreii
KyObUTBIC peTiHme Oaramanansl. On omeOUeTTIH
UACSAIIBIK-ICTETHKAIIBIK OJIIeMICpiH JKaHalla ma-
WBIMJIAI, JKAHPJIBIK MOJCHUETTI CaKTay, OKbIPMaH
TaJIFAMBIH TOpOMeEsey *XoHe d7e0M KaHOHIBI ipiK-
TEy YACPICTEePiHIH TEOPHSUIBIK Opi MPAKTHKAIBIK
Heriznepin aikpiHAansl. CeiHmbl petingeri Erey-
OaeB eHOerl Ka3ak co3 OHEPIHAET] CalalbIK PEeTTeY
(YHKUHMSICBIH aTKaphblll, KOPKEMJIK KYHIbUIBIKTap-
JIbl CYPBINTay MEH Oaranaynbl MOJICHU MOJCpalus
KaFuaTTapbl apKbUIbI JKY3€re achIpAbl: 9JICI3 TyC-
TapJIbl 19T KOPCETIN, KOPKEeMIIK OMIKTI ailKbIHIaY
apKbUIBI ©J1e0M KEHICTIKTiH YileciMai JamyblHa
BIKIIAJI €TTI.

KopbIThIHABI

[Ty6mummer-ransim Ackap EreyOaes misirapma-
IIBUTBIFBIHIAFBl KOPKEM ITyOIHIINCTHKA MCH B1e0u
CBIHHBIH ©3apa TOFBICYBI YIATTBIK PYXaHUATTHIH TY-
Tac Oip MHTEIUICKTYaJIBIK MOJICIIH KAJIBIITACThIP-
FaH CHHTE3MIK KYOBUIBIC PETIHIEC AaWKBIHIAIAIBI.
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Ce3 eHepi MeH MyOJMIMCTUKAHBI YITTBIH TapUXH
KaJlbIMEH, KOFaMJIbIK CAaHaHBIH SBOJIIOIUSICHIMCH
OipJiKTE KapacThIPaThIH aBTOPJIBIK, YCTaHBIM OHBIH
EHOCKTEPIHAC TCOPHSUIBIK MaiibIM MEH KOPKEM OM-
JIbIH TaOuFu OipiiiriH KamTamachi3 eTTi. JKa3ynbiH
nmaiiga OomyplHaH OacTam Kasipri SJIEKTPOHJBIK
MEJMAKEHICTIKKE JIEHIHTT KOCEMCO3 HBOJIIOIUIACHIH
VITTHIK TOXiprOeMeH cabakTacTeIpa 3epieiieyi
EreybaeB myOaMIMCTHKACBIH KEH MOACHHU-TCHEO-
JIOTHSUTBIK KOHTEKCTE Oaranayra MyMKIHIIIK Oeperi.
3eprrey Oaprickinna EreybaeB myOnuiucTuka-
CBHIHBIH TEOPHUSUIBIK JKOHE MPAKTHKAIIBIK, KbIpJIaphl
KEUICH 1 TYpAE TaJIaHbIN, OHBIH KaJlaMrepJikK, Fa-
JIBIMJIBIK, JKOHE CHIHIITBUIBIK OOMBICBIHBIH TYTACTHI-
FBI HaKThIIaHbl. AcKap Erey0aeB mbiFapMalibuibl-
FBIHJIA 9/1e0M ChIH MEH KOPKEM ITyOJIHIIMCTHKAHBIH
OpTaHMKalbIK CHUHTE31 alKbiH KepiHeni. Fambim
o/1eOu ChIH MEH KOpPKEM IyOJIMIIUCTUKAHBIH DKCII-
PECCUBTIK MYMKIHIIKTEpiH YHITACTHIpa OTBIPHII,
TYJIFATApIBIH TapUXHU-PyXaHW OeHHeciH Ioa opi
KOPKEMIIK TYPFBIOaH ocepii Typae amansl. Ochl
Tocin apkpuTel Fadbut Mycipenos, TypceaOex Koki-
meB, Peivranu Hypranu, Manik Fadaymmmn, Myx-
tap MarayuH sxxoHe Kabmer KymamiioB CHSIKTHI ipi
TYJFaNapblH FBUIBIMH, a3aMaTTBIK >KOHE pyXaHU
OIIIIIEMJIEpPi TYTaC XKYHe PeTiH/Ie alblIajbl.
EreyGaeB 3epTTeyniepinae Tapuxu KOHE MoJie-
HU TYIIFajap/ibl CUTIATTAY FHUTBIMU JIDJJIIKKE, TEPCH

(PUITONIOTHSITBIK, J)KOHE MOJICHU-TAPUXHU TaJlJayFa He-
rizgenren. On opOip TYNIFaHBIH IIBIFAPMAIIBIIBIK,
FBUIBIMU JKOHE pyXaHHU OOJIMBICHIH KEIICHI TYPJe
3epTTEIl, OJIAP/IbIH YATTHIK CaHaIaFbl POJIIH TUITOJIO-
THSUTBIK, koHE (DEHOMEHOJIOTUSIIBIK, TYPFBIJA alia-
1. Ackap Erey0aeBThIH HIbIFApMAIIIbUIBIFBI Ka3aK
9J/IcOMeTTaHybl MEH 9/Ie0U-KOPKEM ITyOIIUITUCTHKA-
CBHIH/Ia TYJFATaHBIMIBIK OAFBITTHIH KOPHEKTI YITICi
00JIBII TAOBUTAIEI.

KopsiTa aiitcak, A. Erey0aeBTbIH eHOeEKTepi
VIITTBIK, PYXaHUSTTBI 3€PTTEYIiH METOIOJIOTHSIIBIK
JKOHE PYXaHHU-TaHBIMIBIK Kypasibl opi TyJFa, YT
JKOHE MOJICHHET apachIHJIaFbl ca0aKTaCTHIKTHI ai-
KbIH KOPCETCTIH MAHBI3/Ibl FRIJIBIMH PECYPC OOJIBII
TaOBLUIABL.

Aemopnapowiy, yreci

Bepikgvizor Hypcoyne: Maxananwiy dbacmanil
HycKaceln ocazy. 3epmmey ocypeizy. Dopmanov
manoay. 9odicmeme a3ipney. Pocimoey.

Kangabaesa Conuma O60dipamarnvizvl. Foluvi-
Mu orcemeKruinix. 3epmmeyoiy Hcainvl MaKcamma-
Ppbl MeH MIHOemmepiH Kaiblnmacmuipy, OaMbimy.
Jlepexmepoi oyoey ocone backapy. Tyacvipvimoama
arcacay. Memindi pedaxyusnay dicone moavlKmipy.

Konbaes Temipeanu: Homuowcenepoi mexcepy.
JKobanwl opwinoayowvr backapy. Meminodi pedaxyus-
JAY HCOHE MOJILIKMBIPY.
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MEXAHW3Mbl KOAMPOBAHWA
B KPEOAN3OBAHHbIX TEKCTAX

{u}
JL.M. KoanacnekoBa ® , O.'. Kynryposa®

CraTbs NOCBslLeHa U3yYeHnio 0COB6EHHOCTEN Co3AaHMs KPEOAN30BaHHbIX TEKCTOB B OHAaMH-CMM
Kak 06bekTa MCCAEAOBAHUS, MEXaHM3MOB KOAMPOBAHUS KOHTEHTa B Instagram kak npeameta. Lleabio
UCCAEAOBAHMSI CTAAO BbISIBAEHME M 0603HauYeHe KOAOB M CroCcOBOB KOAMPOBaHUS MHGOPMaLMK B
3TOM COLUMAABHOM CETU, BbIIBAEHUE CTEMNEeHU KPeoAM3aUMn B KOHTEKCTE NMO3ULMOHMPOBAHMS MOMYAIp-
HbIX Ka3axCTaHCKMX OHAaH-CMMW, BKAIOYAg perMoHaAbHbIe.

OCHOBHOE HarnpaBA€eHMe 3TarnoB pPadoTbl BKAIOUYAAO M3YUYeHME MEXaHU3MOB CO3AAHMS HOBOCTHbIX
aKKayHTOB, 0(pOpPMAEHUSI OOAOXKEK, aBaTapOB, NMOCTOB M PA3AEAOB, a Tak)Ke aHaAM3 CNoCco60OB KOAMPO-
BaHMa KoHTeHTa. Oco60e BHUMAHUE YAEAEHO BbISIBAEHMIO Pa3HOOOpasmns MCMOAb30BaHUS BapUMaAHTOB
KOAMPOBAHUS B KPEOAM3OBAHHbIX TEKCTAX Ka3aXCTaHCKMX HOBOCTHbIX aKKayHTOB B Instagram, 4to 6bIAO
CAEAQHO C MOMOLLbIO KOHTEHT-aHaAM3a M MOAMKOAOBOIO AMCKYpC-aHaAum3a. [pumeHsemMble dhopMatbl
M MX COYEeTaHMS paCcCMaTPMBAIOTCS aBTOPaMM C YYETOM TeXHMUECKMX XapakKTePUCTUK M COLIMAAbHbIX
MeXaHW3MOB NAAT(OPMBI.

HayuyHaga 3HauUMMOCTb MPOYBASIETCS B NMPEAAOXKEHHOM CMCTemMaTM3auMm NMOAXOAOB K MCCAeAOBa-
HUIO MpoLecca KpeoAn3aLmm MeaMaTekCToB B COUMAAbHbIX ceTsx. [pakTnyeckas 3HaUMMOCTb COCTOUT
B BO3MO>KHOCTW MCMOAb30BaHMS PE3YAbTATOB AAS MOBbILLEHNS 3P(PEKTUBHOCTM KOHTEHT-MEHEAKMEH-
Ta. C NOMOLLbIO TaKMX METOAOB 6a30BOr0 MCCAEAOBAHMS, KaK MHAYKLMS, aHAAM3, CUHTES, SMNUpUYe-
CKMX U CMELUMaAbHbIX — COMOCTaBUTEAbHbINA U KOHTEHT-aHaAM3 — MPOAEMOHCTPUPOBAHO NpeobAasaHme
BM3YaAbHO-TEKCTOBbIX KOAOB B Ka3axcTaHCKMX oHAaMH-CMM B Instagram. BbisiBAeHbl 3akOHOMepHOCTH
MCMOAb30BaHUS CTPYKTYPHbIX SAEMEHTOB U MX (PYHKLIMOHAAbHas pOAb. B cTaTbe caeAaH akUEeHT M Ha
npodaeme yHUPUKALMN TEPMUHOAOTMM, CBA3AHHOM C M3YUYEHMEM CMELLAaHHbIX TEKCTOB, 0O0CHOBAH M
NpeAAO>KEH BapUaHT MCMOAb30BaHUS TakKMX TEPMUHOB, KakK «KPEOAM30BAHHbIN TEKCT», «<KOA», «NTOAUKO-
AOBOCTb».

3HaunTEABHOE BHUMaHUE YAEAEHO MCTMOAb30BaHUIO MPUEMA «KapyCeAb» NpU KOAMPOBAHMN MeaUna-
TEKCTOB, CAEAAH BbIBOA O TOM, UTO MPUEM CMOCOOCTBYET BO3PACTAHMIO CTEMEHN CAOXKHOCTU MeXaHM3-
MOB KOAMPOBAHUS. Paclumpsis noHMMaHue B3aMMOAENCTBMS BePOAAbHbBIX U BU3YaAbHbIX KOMIMOHEHTOB,
ABTOPbI MPeAAaraloT MHCTPYMEHTbBI AAS aHaAM3a M ONTUMM3aUMKM LM(POBOro KOHTEHTA, UTO aKTyaAbHO
AASI UICCAEAOBATEAEN M MPAKTUKOB B 06AACTM MEAMAKOMMYHMKALIMIA.

KAroueBble cAOBa: KpPeOAM30BaHHbIM TEKCT, KOA, MOAMKOAOBOCTb, Instagram, kasaxCTaHCKue
oHAanH-CMMW.
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Encoding mechanisms in creolized texts
of Kazakhstani media on Instagram

The article examines the specific features of creating creolized texts in online media as the object
of research and the mechanisms of content encoding on Instagram as the subject of analysis. The study
aims to identify and define the codes and encoding strategies used to convey information on this social
network, as well as to determine the degree of creolization in the positioning of popular Kazakhstani
online media outlets, including regional ones.

The research process included the examination of mechanisms for developing news accounts, de-
signing covers and avatars, structuring posts and profile sections, and analyzing content encoding strate-
gies. Particular attention is paid to the diversity of encoding options employed in creolized texts within
Kazakhstani news accounts on Instagram, explored through content analysis and polycode discourse
analysis. The applied formats and their combinations are considered with regard to the platform’s techni-
cal affordances and social mechanisms.
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MexaHu3MBbI KOAWPOBaHUA B KPEOJIM30BAHHBIX TEKCTAX Ka3aXCTaHCKUX CMU B Instagram

The scientific significance lies in the proposed systematization of approaches to studying the process
of creolization in media texts on social networks. The practical significance is reflected in the potential
application of the findings to enhance content management effectiveness. The study demonstrates the
predominance of visual-verbal codes in Kazakhstani online media on Instagram and identifies patterns
in the use of structural elements and their functional roles.

The article also addresses the issue of terminological unification in the study of mixed texts and sub-
stantiates the use of the terms creolized text, code, and polycode. Special emphasis is placed on the use
of the “carousel” technique in encoding media texts, leading to the conclusion that this format increases
the complexity of encoding mechanisms. By expanding the understanding of interaction between verbal
and visual components, the authors propose analytical tools for examining and optimizing digital con-
tent, relevant for both scholars and practitioners in media communications.

Keywords: creolized text, code, polycode, Instagram, Kazakhstani online media.
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Instagram naatdpopmacbiHAAFbl Ka3aKCTaHABIK OYKApPaAbIK, aKrnapaT KYPaAAApPbIHbIH,
KpPeOoAM3aLMsIAAHFAH MATIHAEPIHAETi KOATay MexaHU3MAepi

Makanaaa oHAanH-BAK-Tarbl KpeoAnsaumsinaHFaH MOTIHAEP 3epTTey HblCaHbl PeTIHAE KapacTbl-
pbiAbIf, Instagram nAaaTdopmMacbiHAAFbl KOHTEHTTI KOATAy MEXaHM3MAEPi 3epTTey MoHi peTiHAe TaA-
AQHADBI. 3epTTeyAiH MaKcaTbl — aTaAFaH SAEYMETTIK YKeAIAeri aknapatTbl KOATAY TOCIAAEPI MEH KOA
TYPAEpIiH aKbIHAQY, COHAQM-aK, Ka3aKCTaHABIK, TaHbIMAA OHAAMH-BAK-TbIH, COHbIH, iLLIIHAE BHIpPAIK Me-
AMApPecypCTapAblH MO3MLMSIAAHY bl KOHTEKCIHAE KPEOAM3ALMS AEHIeliH aHbIKTay.

JKYMbICTbIH, Herisri KeseHAepi >KaHaAbIK, akKayHTTapblH Kypy TeTikTepiH, Mykaba, aBaTap, MocT-
Tap MeH 6BAIMAEPAI 6e3eHAIPY epeKkLIeAIKTEPIH 3epAEAEYAI, COHAAM-aK, KOHTEHTTI KOATAy TOCIAAEPIH
TaAAQyAbl KaMTblAbl. Ka3akCTaHAbIK, XKAHAAbIK, aKKayHTTapblHAAFbl KPEOAM3AUMSIAQHFAH MOTIHAEpPAE
KOATay HYCKAAApbIHbIH aAyaH TYPAIAITIH aHbIKTayFa epeklle Ha3ap ayAapbiAAbl. ByA MiIHAET KOHTEHT-
TaAAQy XKOHE MOAMKOATbI AUCKYPC-TAaAAQY BAICTEPI apKbIAbI XKY3€ere acbIpbIAAbI.

KoAAaHbIAATBIH (hopMaTTap MeH OAAPAbIH YMAECIMI MAQT(OPMaHbIH, TEXHUKAABIK, CMMaTTamaAapbl
MEeH 9AeYyMETTIK MeXaHM3MAEPIH eckepe OTbIpbIN KapacTbIPpbIAAbL. 3ePTTEYAIH FbIAbIMA MaHbI3AbIAbI-
Fbl OAEYMETTIK >KeAiAepAeri MeAMaMaTIHAEPAIH, KPEOAM3ALMAAAHY YAEPICIH 3epTTeyre apHaAfaH To-
CinAEpAi XyHeaeyae KepiHeAi. [pakTUKaAbIK, MaHbI3ABIAbIFbI — HOTUXKEAEPAI KOHTEHT-MEHEAXKMEHT
TUIMAIAITIH apTTbIPY MaKCaTbIHAQ KOAAAHY MYMKIHAITIHAE.

MHAYKUMS, TaAAQy, CUHTE3 CUSKTbl 6a3aAbik, FbIAbIMM SAICTEPMEH KaTap, CaAbICTbIPMaAbl TaAAQdy
JKOHE KOHTEHT-TaAAQy BAICTEPIH KOAAAHY apKbIAbl Instagram-Aafbl Ka3akCTaHAbIK, OHAAMH-BAK-Ta BU-
3YaAAbI-MOTIHAIK KOATAPAbIH OACbIMABIFbI ADAEAAEHAI, KYPbIABIMABIK, SAEMEHTTEPAI KOAAAHY 3aHAbI-
AbIKTApbl MEH OAQpPAbIH (DYHKLIMOHAAABIK, POAI @K bIHAAAABI.

Makaraaa aparac MOTIHAEPAI 3epTTeyre KaTbICTbl TEPMUHOAOTUSIABIK, OiPI3AEHAIPY MOCEAECiHe Ae
Has3ap ayAapbIAbIM, «KPEOAU3ALMIAAHFAH MOTIH», <KOA», <MTOAUKOATBIABIK» TEPMUHAEPIH KOAAAQHYAbIH
Herizpemeci ycbiHbIAaAbl. COHbIMEH KaTap MEAMAMBTIHAEPAI KOATAyAQ «KapyCeAb» TOCIAIH NaAaAaHy
MCeAeCiHe epekLle KOHIA BOAIHIMN, BYA TOCIA KOATAY MEXAHM3MAEPIHIH KYPAEAIAIK AEHreniH apTThipa-
ThIHbI TYPaAbl KOPbITbIHAbI >KAaCaAAbI.

Bepb6anAbl >koHe BM3yaAAbl KOMIOHEHTTEPAIH ©3apa 9peKeTTeCyiH TepeHipek TYCiHAIpe OTbIpbIM,
aBTOPAQAP UMMPAbIK, KOHTEHTTI TaAAQy MEH OHTaMAQHAbIPYFA apHaAFaH KYPaAAApAbl YCbiHaAbl. bya
MeAMa-KOMMYHMKALIMIAQP CAaAACbIHAAFbI 3epTTeYLUIAep MEH NMPaKTUKTEP YLUiH 63€eKTi.

TyHiH ce3aep: KpeoAM3aLMsAaHFaH MOTIH, KOA, MOAMKOATBIAbIK, Instagram, KasakCTaHAbIK OH-
AanH-BAK.

BBeaenue

HudpoBuzanmst ¥ TEXHOJIOTHUSCKHHA MPOTPeEcC
BKYIIE C COBPEMEHHBIMU TIOTPEOHOCTSAMU B MEUa-
MTOTPEOICHUN O0YCIIOBHIN CHEIU(PUKY TPOU3BOI-
CTBa MEJIUAKOHTCHTA CTaHOBSIIErOCs WH(pOpMa-
IMOHHOTO O0IIecTBa. 3a MOCIEAHNE JEeCITHICTHS
CYLIECTBEHHO OOHOBMJIMCH CIOCOOBI M (DOPMBI TIO-
JIy9eHHUsT HOBOCTECH OOBIYHBIMH JTIOARMH. Mup cTa-
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HOBHTCSI HEBEPOSITHO JAMHAMHYHBIM, HH(MOpMALIUs
(parMeHTapHOH, a 4eIoBEYECTBO TElepb 3aHMMa-
€TCsl CKPOJUIMHTOM 3KpPAHOB JEBaiiCOB, BBIXBATHI-
Bas JIMIIb TO, YTO 3aBJIaJICBAECT BHUMAHUEM B 5TOM
OTPOMHOM OECKOHEYHOM TMOTOKe. Y TOTpeduTens
Meaua TOCTEIEHHO NPOIaAaeT >KelIaHHe OCBau-
BaTh 00bEMHBIE aHATUTHUECKNE MaTepHabl, Tepe-
XOANTH TI0 CCBUIKAM Ha HOBOCTHBIE CAWTBI, YTOOBI
03HAKOMHTBCS ¢ MyOnuKkaiuei monHocThio. C mo-



JL.M. XKonnacnexosa, O.I'. Kynryposa

SBJICHHEM WHTEepHeTa MH(OpMAIMOHHBIE MOTPEO-
HOCTH 00IIIecTBa TPaHCPOPMUPOBAINCHE B YTOIy
KJIMIIOBOTO MbIIUIeHUs. OOBIYHOMY TOJIB30BATEIIO
Tenepb HEOOXOIUMO TIONYYHUTh BCIO MH(OPMAIIHIO
«37ech U ceiuacy. B JaHHBIX yCIOBHSAX COBpEMEH-
HbeIM CMU, 9T00BI OCTaBaTHCS KOHKYPEHTOCIIOCO0-
HBIMH, HY’KHO TIOACTpanuBaThcs o popMupyronry-
10CS HOBYIO XOTS W HEOJHO3HAYHYIO PEaTbHOCTD.
WHuTepHeT U conualibHble CETH CTAlU JOMUHHPY-
IONMMH KaHanmamMu uHpopmanuu, modyxmaas CMU
aJanTUpOBaTh KOHTEHT, IOJaBacMbId 4Yepe3 3TO
1 poBoe MPOCTPAHCTBO. B HOBBIX Meana BayKHBI
Kak colepXaHue, Tak U (opma, TO €CTh IoJaua.
[Ipu 5TOM OONBIIYIO POJH UTPAET YCHEUTHOE MPH-
MEHEHHE TEKCTOBOM M MKOHMUYECKOM CHUCTEM, WIH
WHBIMHU CIIOBAaMH — KPEOITH3AIIHS.

YTpaunBas NpUOPUTET, BepOalbHBIE CPEICTBA
pas3aensior, MO0 Jake YCTYMaloT NMEPBEHCTBO HO-
BBIM CEMHOTHYECKHM JIOMMHAHTaM — BU3yaJbHBIM
oOpaszam, 3ByKy. Kpeommsanus CTaHOBWTCS TJaB-
HBIM MHCTPYMEHTAapHeM JJisl KOAUPOBaHUS UHPOP-
MaIi¥ ¥ TeHEepaIy CMbICTIa, KOTOPBIA CETOIHS pe-
aIM3yeTCs He TOJIBKO MOCPEACTBOM TPAJUIIMOHHOTO
S3bIKa, HO W Yepe3 MHTErPUPOBAHHOE MPUMEHEHHE
00BEeMHOI0 HabOpa CEMHOTHUYECKHX KOMIIOHEH-
TOB — CTATUYECKUX U THHAMHYECKUX.

TakuM 00pa3oM, akTyaJbHOCTb W3yUCHHS Kpe-
OJTM30BAaHHBIX MEIUATEKCTOB OOYyCIIOBJIEHA WX
pEJIEBAaHTHOCTBIO, TMPOSIBIIIEMYI0  COBPEMEHHOM
ayIuTOpHel moTpeOuTenei, U B CBSI3M C 3TUM BO3-
pacTaromeil  aKTUBHOCTBIO — MO3MIIMOHHPOBAHMS
TaKOBBIX TEKCTOB B COBPEMEHHBIX MeaHWa W TI0-
BCEHEBHOM KOoMMYyHuKanuu. IIpomeccoB, koro-
pBI€ TIPOBOIMPYIOT TMOTPEOHOCTH OCMBICIIEHUST Me-
XaHU3MOB HHTETpallMd MOJUKOJOBBIX 3HAKOBBIX
CHUCTeM Ui TIOBBIIICHWS TPUBIEKATEIHHOCTH,
s dexTruBHOCTH U OoJiee TIIyOOKOrO MOHUMAHUS
CMBICJIOB KOMMYHHUKanuu. Korma ToT ke Kpeoiu-
30BaHHBIA Instagram CTaHOBUTCSI 3HAYUMBIM DJle-
MEHTOM MEeIHacpeqsl M BCE MEANApPecypchl BEIyT
3/1eChb CBOM COOCTBEHHBIE aKKayHTBI, a TulaTgopma
HCITIOJIB3YETCSl MHOTOMWIJIMOHHON ayJUTOPUEHN KaK
MCTOYHUK aKTyalbHOH HH(POPMALIUH.

CeroHst MOXHO 0003HAYUTH BO3ZMOKHBIE BUIBI
HEeBepOaJIbHBIX KOJIOB B KPEOJM30BAHHBIX MEIHa-
TeKcTax pa3Hbix BunoB CMU:

- KUHecuka, OKy1ecuKa, npoKcemuxa, make-
cuKa: MAMUKA, KECTBI, MO3bI, TIOXO/KA, S3bIK TJ1a3,
JUCTAHILNS, TIPUKOCHOBEHUS;

- 36YK060Il KOO (NapanuH2eéuCmMuKa): TEMIL,
TPOMKOCTb, TEMOp T0J10ca, MIPOSIBIICHUE AMOLMN

- K0Obl 6HeuIHez0 6uoa: O1ekKa, IpUIecKa, aK-
ceccyapsl, IBETOBas raMma.

- eusyanbHble (UKOHUYECKUE KOObl): PUCYHKH,
(hoto, kapukaTypsl, rpadukn, TadmuIEl, HHOOTpa-
¢uka, MeMbI

- epaghuueckue Koowi: mpudPT, TUTIOTpadUKa,
3HAKH NMPENUHAHUS.

- 3HAKOGO-CUMEOIUYECKUE KOObl: JIOTOTUIIBI,
MIpeIMEThI-CUMBOJIbI, TOBAPHBIE 3HAKH.

W3 Bcero BhIMIENEpEeYNCICHHOTO WMEHHO
rpymnia BU3yaJbHBIX (MKOHHYECKMX) KOJOB CTasa
LIEJIBIO HAIllero ucciaenoBanus B Instagram akkayH-
Tax kazaxcraHckux CMMU, crnenmanusupyromuxcs
Ha HOBOCTHOM KOHTEHTE, B YaCTHOCTH CaMHU MeXa-
HU3MBI KOAMPOBAHUSI BepOaIbHOM 1 HeBepOanbHON
rH(pOpMAaIIH.

0O030p JauTEpPaTYypHI

bonee dem monBeka TPHUBICKAIOT BHUMaHHUE
HCCIIeIOBAaTEIe MEIUATEKCTHl ¢ BepOaIbHOM U He-
BepOaTbHON COCTaBIIAIONMIECH, OJHAKO Tpobiema
YHU(PUKAIIMA TEPMUHOJIOTHHU TIPU MX 0003HAYCHUH
ocTaércsi HepemeEHHoW. B myOnukanusax, opueHTH-
POBaHHBIX Ha aHAJIHM3 TaKHX MEIUATCKCTOB, BCTpeE-
YalOTCS JIECATKM HOMHUHAIIUN: KPeonu308aHHbll,
CMEUAHHDIL, UHMEPCEMUOMUYECKUL, 2emepOoceH-
HblU, NOIUKOOOBBLU, NOTUMOOALbHIU, UHMESPAMUG-
noii (HoBocmacckas & [yramuu, 2022), eubpuo-
HblU, KOHMAMUHUPOBAHHLIU, MYIbMUMOOATbHDBLIL
NOAUMOOANbHBIU, NOJUKOOOBO-MYILIMUMOOATbHBILL,
KOHMAMUHUPOBAHHBIU, — IKCMPATUHSBUCTIUYECKUL
u ap. IIpu sTom, pa3Hble aBTOPBI MOTYT IIOHUMATh
T0-pa3HOMY OAWH U TOT K€ TEPMHUH, JIMOO HUCIIOIb-
30BaTh €ro BIEPEMEIIKY C WHBIMH HOMUHAIUSIMH,
KOTOPBIE TIPEACTABIISIOTCSI CHHOHUMAMH, YTO TIPHU-
BOJHWT K TEPMHHOJIOTUYECKOW MYyTaHUIIC U OTCYT-
CTBHIO OJHO3HAYHOCTH.

OmHAaKO B TPaIUIIUU UCCIICAOBAHUS TAKOTO THIIA
TEKCTOB BCE-TaK! YK€ HAMETHIIACh TCHACHIIVS Han-
0oJIee YacTOTHOTO YIOTPEOJICHUS] TEPMUHOJIOTHH,
obo3Havaromell BapHaHTBl CMEIIAHHBIX TEKCTOB:
«KPEOJIN30BAHHBIA TEKCT», «IIOJTHKOJIOBBIH TEKCT,
«MYJBTUMOJAIBHBIN TeKcT». Ilpu 3TOM TepMuH
KPeonau3068anHHbill meKkcm OCO3HaeTCsl Kak Oolee
IMpOKOe 0000IIaroIee MOHATHE, B TPAaHUIIAX KO-
TOPOT0 COCYIIECTBYIOT PA3NMYHbIC BapUAHTHI B3a-
MMOOTHOITICHUH CEMHUOTUYIECKUX KOJIOB U MOJIYCOB.

B nay4HOW MeamapycuCTHUKE CErofHs B IpH-
opuTeTe TepMHH noauxodossili (HoBocmacckas &
Hyrammy, 2022; [lnaxosa, 2024). «IlonukoaoBbiit
TEKCT» OCO3HACTCSI HCCIIE0BATEIISIMA KaK BepOalb-
HO-BH3YaJbHBIH ()eHOMEH (COYeTaHWE Pa3IUIHBIX
KOJIOB CMEIIAaHHOTO MeAMaTeKcTa). B 3amamHom
JUCKypCe MPEANOUYTCHUE OTAAHO TEPMUHY M)Jb-
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mumooanvhvil (Alvarez, 2016; Bazalgette, 2013;
Kress, 2012). [yt u3ydeHus pa3HbIX BUIOB HHPOP-
Mallid MOXET MPUMEHSTHCS MYJIbTUMOIAIbHBIN
IUCKypC-aHallu3 HOBOCTHBIX BHaco (Bateman &
Tseng, 2023), Buaeo u3 counanbHbIX ceTeil (Zhang
& Luo, 2026), obmoxkek omnaita n3mannii (Daoud &
Hamdan, 2025), razetroit kapukatyps! (Ojukwu &
Ajunwa, 2025), suzyanuzanuu (Bertling & Hodge,
2025), uadorpaduku (Spielvogel, 2026). [Tpu sTom
aKIEHT JieJlaeTcs Ha M3YYEeHUH poriecca JeKOIUpo-
BaHUs TEKCTA U €0 Pe3yJibTaTa.

Kazaxcranckue aBTopsl ipy 0OpaIieHuy K aHa-
JU3y CMEIIAHHBIX TEKCTOB JIUCTAHIUPYIOTCS U OT
POCCHUICKOH, M OT 3amaJiHOW Tpagulliy, UCTIOIb3YS
TEPMHUHBI «BU3yanu3auus» (AnmumkanoBa, 2024),
«BU3yaIbHBIA KOHTeHT» (CamBakacosa, 2026), uH-
(dorpaduka (Acanos, 2025). JIubo anemwmpyrT K
MOHATHAM «MYJIBTUMEAUHHOCTE»Y U «MYyIbTUME-
muitabiil kouteHT» (Llunnanuesa, 2025), «MyIbTH-
MeIUHHBIN criennpoekT (Benmutaenko, 2025).

[Ipu u3yueHUM KPEOIM30BAHHBIX TEKCTOB WC-
CJIEIOBATEISIMH IITUPOKO MPUMEHSIETCS THUIIOJIOTHS,
paspabotannas E.E.Arucumonotii (2003). B pamkax
MIPEJIOKEHHOTO €10 TI0IX0/1a BBIAEIAIOTCS TPU OC-
HOBHBIX YPOBHS KPEOIH3AIMH TEKCTA!

1. TexcTel ¢ HyJIeBOW Kpeodu3anmueid. IDTo Te
MaTepHUabl, CMBICI B KOTOPBIX IEPEIaeTCs UCKITFO-
YUTEITHHO ITOCPEACTBOM CIIOBECHOTO KOMITOHEHTA.
WkoHuveckuii 2JIEeMEHT HE TIPE/ICTaBIICH.

2. TekcTHl ¢ YacTUYHOW Kpeonmzammeit. Bep-
OanmbHast W HeBepOalibHAsh YACTH COCYIICCTBYIOT,
TP ATOM (QYHKIIMOHUPYIOT aBTOHOMHO. M300paske-
HUE HOCUT (DaKyJIbTATUBHBIN XapaKTep, HE SBISCTCS
HEOOXOMMBIM JIJIs1 TOHUMAaHUS.

3. TekcTol ¢ monHOW Kpeosnsanueil. B Hux
MPUCYTCTBYET BBIPAKEHHAs CHHCEMaHTHYECKas
CBSI3b MEXK]y S3BIKOBBIMH U HEBEpOaJbHBIMH CO-
CTaBIAIONIMMHU. B Takmx Tekctax o0a aieMeHTa
B3aUMO3aBHCHMBI, & HCKJIIFOUCHHE OJHOTO W3 HUX
Hen30€KHO MPUBOANT K MCKAKEHUIO WU yTpare
o011ero cMpIcia.

B myOnmkarmsax mocieHero BpeMeH! BCTpeya-
FOTCS ¥ WHBIC BHJII B3aUMOJICHCTBUS MEXKIY Bep-
OaIbHON M HEBEpOATHHOW COCTABIIIONIAMH KPEO-
nu30BaHHOTO Tekcta (JlemenTheBa, 2020):

1. HeBepbOanbHas 9acTh TEKCTa MOXKET JIOTION-
HATh €r0, YTOYHSTHh COJACPKAHUE U BCIICICTBUE
yIIydIIaTh BOCTIPUSATHE.

2. BricTymaer kak caMOCTOSTENIbHAS UKOHUYEC-
CKasl eJMHMUIIA, KOTOpas TepeaeT cBol MH(popMa-
L0, OTCYTCTBYIOIIYIO B BEpOAIILHOM YacTH.

3. M3o00pakeHne HE COOTHOCHUTCS C TEKCTOM,
[IPOTUBOPEYHT EMY, JIC30PHUCHTUPYS YATATEIIS.
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BerpeuaeTcst m ycloBHOE J€NIEHUE KPEOJIU30-
BAaHHOTO TEKCTa HA THITBI B 3aBUCHMOCTH OT €ro
npeanasHauenus. Tak, Hampumep, [apou (2022)
CYHTAET, 9TO Pa3HOE COOTHOIICHHE BepOATbHOU M
HeBepOaJIbHOM yacTeil 0OyCIOBICHO Ppa3IHMYHsIMU
HAyYHO-TEXHUYECKHUX, WIUTFOCTPUPOBAHHBIX XYJIO-
JKECTBEHHBIX TEKCTOB, KOMHUKCOB, aduin win pe-
Ki1ambl. B npojoikenue 3Toil Mbiciau BuniHsikoBa
n A6aromesa (2024) yTBep>KIaroT, YTO TEKCTHI paz-
JUYHON OPHEHTAIIH HCIONB3YIOT Cenn(uIecKue
n300pa3uTeNIbHBIE CPE/ICTBA: B HAayYHO-TEXHHUYE-
CKHX 3TO CXEMBI, TaOJNIIbl, YEPTEKH, TOT/Ia KaK B
pexsiame MpearnouTuTeabHbI hoTorpaduu.

ComnocTaBiisisi pOCCHICKYIO U 3aIafHyIo TPau-
MU TP U3YYEHUU CMEIIAHHBIX TEKCTOB, MOYHO
cieNaTh BBIBOJ O TOM, YTO PEYb HUIET He O Pa3HBIX
TUTNAX TEKCTa, & O Pa3IMYHBIX MOJXO0/AaX, Pa3HbIX
HeNsiX JUCKypc-aHaims3a. Ho TemM He MeHee TOKa
TPEHJIOM B KOHTEKCTE M3Yy4EHHUS KPEOJIN30BAHHBIX
MEINAaTEeKCTOB B MyOIHMKAIMAX BBICOKOPEHTHHTO-
BBIX HAaY4YHBIX H3JJaHUHM OCTAaeTCsi HE MOHATHE No-
JUKO0080CMU, A TIOHITUE MyAbmumooarvhocmu. B
CBOIO OYepeb MBI MpeJiaracM HCIoab30BaTh 00a
MOHSATHSA, TIOCKOJIBbKY, C Hallle TOYKH 3PEHHsSI, OHH
OTPEAEISAIOT pa3Hble MMOJX0/bl B U3YUEHUH U COOT-
BETCTBEHHO HAIIENMBAIOT HA Pa3HbIe THUITHI aHAIN3a
CMEIIaHHBIX MEANATEKCTOB. TO ecTh, ¢ Halel Tou-
KM 3peHHS, OJMH U TOT K€ KPEOIN30BaHHBIA TEKCT
SIBJIIETCS] OAHOBPEMEHHO U MOJHMKOJOBBIM U MYJIb-
TUMOATbHBIM. OH — ITOJIMKOAOBBIH, €CITH B HEM Ha-
JIMYECTBYET COOTHOIIEHHE CEMHUOTHYECKHX KOJIOB,
Y OHOBPEMEHHO MYJIBTUMOJABHBINA — IEMOHCTPH-
PYIOLIMI pe3yabTaT paciIu(POBKH KOJOB IOTPEOH-
tesneM. IMeHHO Takoe moHnManne GeHOMEHOB Kpe-
OJIN3ALlNH, MTOJIMKOJAOBOCTH U MYJIbTUMOJIAIBHOCTH
JISKUT B OCHOBE HAIIIETO MCCIIEAOBAHUS, B KOTOPOM
BHUMaHHUE B TPaHMIAX KPEOJIU30BAHHBIX TEKCTOB
OBLTO yJIeleHO MeXaHN3MaM KOJUPOBaHUSI.

MaTepHaJ’lbI H METOAbI

OMrnupuydeckoil 0a30if HMCCIETOBaHUS CTaIH
MaTepuanbl akKayHTOB B Instagram ka3axcTaHCKUX
peCHY6JH/IKaHCKI/IX U PETUOHAJIbHBIX HOBOCTHBIX
n3anuil. MeToayka OCHOBaHa Ha JI€AYKTHBHOM,
WHAYKTUBHOM, CUCTEMHOM, COITOCTaBUTCILHOM MC-
TO/IaX UCCIEAOBaHUs, a TaKXKe Ha aHaJIU3€ U CUH-
Te3e. M3 crnenuanbHbIX METOAOB MCIIOJIb30BAIHCH
KOHTEHT-aHaJIN3 U TIOJIMKOOBBIN IUCKYpC-aHAIU3.

[Ipu mpoBeneHnn wuccieAoBaHUS ObUTM TIpea-
MIPUHATHI CIEAYIOIINE IIaru:

- 000CHOBAHA BO3MOICHOCb YHUDUKAYUU mep-
MUHOJIO2UU nNpU U3YHUEeHUU CMEULAHHbLX MEKCmMoe6 C
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opuenmayuerl Ha mpu NOHAMUS — KPeOIU3AYUs, no-
JUKOOOBOCHIb, MYTbMUMOOATLHOCHL HA OCHOBE CO-
NOCMABUMENbHO20 AHAIU3A HAYYHBIX NYOIUKAYULL 6
3aNAOHOU, KA3AXCMAHCKOU U POCCULICKOU MPaouyu-
51X, NPEIUIOKEH COOCTBEHHBIH aBTOPCKHUI BapHaHT
YHH(UKAIUA TSPMHUHOJIOTHH M €€ WCIIOJIb30BaHHUS
MIPH U3YYCHUHU CMEIIAHHBIX TEKCTOB MacCME/INA;

-omnpesielieHbl OHJIAWH UW3JaHus, a WMEHHO
Instagram akkayHTBI, CHEIHATU3UPYIOLIUECS Ha
HOBOCTHOM KOHTEHTE — KPYITHbIE HOBOCTHBIC TIa-
omuku Kazaxcrana TengriNewsKz, Informburo.
kz, Qazpress.kz Kursiv.media m KocTtaHaiickue
peruonanpHble Menua Kostanay news, Ng.kz,
NashKostanay;

- YCTaHOBIIEH METO]] COOpa KOHTEHTa — CILIOII-
Has BBIOOpKa SO-TH TIOCTOB B aKKayHTE KaXKIOTO
CMMU B 00paTHOM XPOHOJIOTHYECKOM TMOPSIKE, Ha-
gunHas ¢ 30 saBaps 2026 rona;

- IPOBEJICH aHAJIN3 UHCTPYMEHTOB U BUJIOB KO-
JMPOBAHUS B KPEOJIM30BAHHBIX TEKCTAX JIAHHBIX aK-
KayHTOB: 0003HA4YE€HO COOTHOIICHHUE BepOATbHBIX U
HeBEepOAIBHBIX KOJOB, BBIABIICHA UX CIENU(HUKa U
YaCTOTHOCTh UCITOJIb30BaHUSI.

Bcero xopmyc ananmsa Bkirodan 350 mocTos.
KoHTeHT-aHaIU3 ¥ MOJHMKOOBBIN JAHCKYPC-aHAIN3
MO3BOJIMJIH BBISIBUTH CTEIICHb KPEOJIM3aIMK PO(H-
JIeH aKKayHTOB, a 3aTeM 0003HAYHTh, KAKHE THIIbI
KOJIMPOBAHHS PACIIPOCTPAHEHBI TI0 OTJACIHLHOCTH U
B 00II[eM, BKJIFOYAs Pa3IMYHbIC CTPYKTYpPHBIC dJe-
MEHTHI TIaT(HOPMEL.

Pe3yabTaThl U 00CyKIeHHE

ITo manubeM oTuéta DataReportal “Digital 2026:
Kazakhstan”, B oxTsi0pe 2025 rona B Kazaxcrane
HACYUTHIBAJIOCH 16,9 MMIJIMOHOB I10JIb30BaTeJIEH
COLIMAJBbHBIX ceTel, a K KoHIy 2025 rojga ToJapKo B
Instagram 3apeructpupoBano 13,1 MUUIHOH, cpe-
11 kotopeix 90,2% B3pocnblx B Bozpacte 18 ser u
crapmre. [Ipeamourenne Instagram B kauecTBe 005-
€KTa MCCIeI0BaHU ObLIO OTIIAHO IO MPUYUHE €ro
MOITYJIIPHOCTH, WACATBHOW Cpelbl JUIS W3Y4YCHUS
KPEOJIU30BAHHBIX TEKCTOB, & TAKXKE €0 aKTyallbHO-
CTH ISl COBPEMEHHOM KYPHAIIMCTHKH M HOBBIX Me-
mua. C Touku 3penus uccienosarener (Hendrickx,
2023), HOBOCTH MOJDKHBI OBITH JOCTYITHBI JTIOOBIM
criocoboMm, Haubosiee YTOOHBIM JUIsi OTACIHHOIO
MTOJIB30BATEIIsA, HAIIPUMEP, B BUIE ITOCTOB U Stories
B Instagram WM NOSICHUTENIBHBIX BUICOPOJIUKOB B
TikTok. dyHKITMOHATEHOCTE Instagram kak pa3 BbI-
CTpOCHA TaKUM 00pa30M, YTO BU3yalIbHBIM KOHTCHT
MMeEeT MPHOPHUTET B KOMMYHHKAIIMHA Ha 1atdop-
me (Kallio & Mienpééd 2025). Oto cBa3aHO ¢ TeM,

YTO M3HAYAIbHO Miardopma OblIa paccunTaHa Ha
KOPOTKHH W OBICTpBIN 0OMeH (oTorpadusimu, Ha
WX XpaHeHHe B KauecTBe Qotoansboma. Ceiuac
Instagram wmcnonp3yeTrcs He TOIBKO KaK COICETh,
HO M KaK IOJIHOLIEHHAsI MeAnaiaTgopma, Tae pac-
MIPOCTPAHSAIOTCS HOBOCTH, aHAJMTHKA W COIHAIIEHO
3HAYUMBIN KOHTEHT.

[Ipu oTbope Hambosiee MOMyIAPHBIX U y3HABaA-
€MBIX HOBOCTHBIX Na0NIMKOB B JAHHOW COLUATBLHON
CETH MBI ITOJIaraJIiCch Ha T€, KOTOPBIE BBIACISIOTCS U
YHCIIOM MOJNMCYUKOB, U OOIIEeH BOBICUECHHOCTEHIO.
ITo manueM Ha 29.01.2026 1., HaMu BBIOpaHBI Clie-
JYIOINE Ka3aXCTaHCKNE CTPAHUIIBI:

Tengrinewskz (uaTepHEeT-M3MaHNeE) — 2.4 MITH.
MTO/ITUCYHUKOB

Informburo.kz (untepner-u3manue) — 381 ThIC.
MTO/ITUCYHUKOB

Qazpress.kz (unTepHer-m3manue) — 255 ThIC.
MTO/ITMCYHUKOB

Kursiv.media (razera) — 74,1 ThIC. TOANHUCYH-
KOB

ITo xocTaHaiiCKOMY PETHOHY:

Kostanay news (naTepHeT-u3nanue) — 241 ToIcC.
MTO/IMTMCYHUKOB

Ng.kz (razera) odunmanbHas cTpaHuna Ko-
CTaHAWCKOTro O0JIACTHOTO eKeHeneibHHMKa ‘“‘Harra
razeta” — 214 ThIC. TOANNCYNKOB

Nashkostanay (razera) odunuanpHas cTpaHuIa
rasetsl «Hamr Kocranaiiy» — 108 TeIC. HOAMUCYUKOB

Onmpasick Ha WCCIeIOBaHNe, MOCBSIIEHHOE
0COOCHHOCTSM ~ KpEOJM3allMd MEINaTeKCTOB B
HOBOCTHBIX ITaOimkax conuaiabHoi cetu “‘BKon-
TakTe”, B KOTOPOM aBTOPOM NPHU3HAIOTCS 0OLIHe
3JIEMEHTHI KPEOJIM3AIIH TEKCTOB KaXKIO0Tro coo0IIe-
cTBa: O0JIOKKa, aBaTap, JOMOJHUTEIbHBIC Pa3/ebl,
nH(popMarms, 3anucu mabnrka u noctel (Jlemen-
TheBa, 2020), HaMu ObUTH 0003HAYCHEI CIICAYIOIIHE
KITFOYEBBIE DAJIEMEHTHI KPEONM3allii KOHTEHTa Ha
cTpanule B Instagram:

1. Hlanka nmpodwuiis, BKIIIOYaroias nMs, aBarap,
paszznen o cebe uin bio

2. Paznen akryansabie (higlights)

3. JlenTa mMOCTOB KakK BU3yallbHOE TOJIE (COBO-
KYITHOCTh U300pakeHuil B ipohuIie)

4. Ilocter

5. 3aKkperuIeHHbBIE TIOCTHI

6. Ctopuc

7. KoMMeHTapuu U peakiuu

Ucxons u3 toro, uto npoduiab HHPOPMAHOH-
HOTO M3/aHus B Instagram cam 1o cebe mpeacTas-
JSIET KPEOJIM30BaHHBIA TEKCT, CIEAyeT pa3ouparb
€ro I10 MPEeJI0KEHHOMY TOPSIKY OT IIeJIOT0 K YacT-
HOMY, HaYMHas ¢ Wanku npoduis. B aBaTape uc-
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MexaHu3MBbI KOAWPOBaHUA B KPEOJIM30BAHHBIX TEKCTAX Ka3aXCTaHCKUX CMU B Instagram

CJIeyeMbIX HM3JaHUHd MOXHO BBIJCIUTH J[BA BHUJA!
MIePBBI, KaK MPaBUIIO, BKIIOYACT 3arjlaBHBIC OYK-
BBl Ha3BaHuWs w3nanuii. Hanpuwmep, Tengrinewskz,
Kursiv.media, Ng.kz , NashKostanay ucmons3yior
Oernbie 3arjaBHbIC OYKBBI, BO3MOXKHO C HAKJIOHOM,
Ha OTHOIBETHOM (hoHE WK (POHE ¢ €7[Ba 3aMETHBIM
rpagueHToM. Ha aBarapax BTOpoOro Tuma, Kak y
Informburo.kz, Kostanay news, Qazpress.kz moi-
HOCTBIO pa3MelIeHbl Ha3BaHus Meaua. Pazmep ux
mpurTa MEHBIIIE U HE BCETJa CTPOTHIA.

Pa3men o cebe HeceT KpaTKyro HH(OpMAINIO
00 aKkayHTe, TaeT ONMUCAHUE, KAK MEINA TTO3HIIHO-
HUPYET ce0sl Ha IJIOoIIa/IKe, KOHTAKTHYIO HH(pOopMa-
IIHTO: TeIe(POHBI PEAAKITUN, HOMEPA JIJIsT 00paIieHus
[0 peKjaMme, a TaKKe TMIePCChUIKU Ui Iepexoa
Ha OUITHANTBHBINA CAlT Ta3eThl/ U3MAHUS U B Telle-
rpaM, whatsapp kaHaibl. J[OMOTHUTENBHO TPUKpPE-
mieHsl cchutkd Ha YouTube, TikTok, y Kursiv.
media OTCYTCTBYIOT KOHTAKTHBIC JaHHBIC I 00-
pameHuit Hanpsmyo. OTMETUM, 9TO y BCEX UYCThI-
péx KpynHbIX kazaxctaHCckux CMMU ecTb cTpaHuUIlsl
1 Ha Ka3aXCKOM s3BbIKe, HO TONbKO Tengrinewskz,
Qazpress.kz BbIHECTN UX Ka3aXCKOSI3bIYHBIC HA3Ba-
HUS B IANKY TpoQust a7 ObICTPON HaBUTAIINH.

Pa3nena akryanbHubie Ha cTpanulie Qazpress.kz
n Kursiv.media Her, B T0o Bpemst kak y Tengrinewskz,
Informburo.kz, Ng.kz , NashKostanay Hacuutsl-
BaeTcs OT 4 710 6 TAIMOK OJHOTO COAEP X aHUS ¢ 00-
JIOKKaMU Ha HUX, OPOPMIICHHBIMU B OJTHOM CTHIIH-
CTHKE TIOJ I[BeTa 3Aanus. Ha o01oxke Kaxmoi u3
HUX y3HaBaeMbIC JIOTOTHITBI COIMAIBHBIX CETEH H
MECCCHIKEPOB, BHYTPHU — THIIEPCCHUTKH IS TIEpe-
X0J1a, Kax/as IMmarka U3 aKTyaJdbHOro IOJIMcaHa
«Facebook», «Bxontakte» «What’s App» u T.n.
AxktyanbHbie Kostanay news — 3To J1Be Manku: Jyis
3aKa3a peKJiaMbl U OT3bIBAMU O HEM.

JleHTa TOCTOB KpPYMHBIX Ka3aXCTaHCKUX HO-
BOCTHBIX TIporiell TPOCMAaTPUBACTCS KaK CIMHOS
MIOJIOTHO, KAPTUHKU U U300paKeHUsI HE BHIOMBAIOT-

Tadoauna 1
Dopmamul KOOUPOBAHUsL 8 KDEOIUZOBAHHBIX MEKCMAX

cs1 U3 obOmeil ToHaapHOCTH oopmienus. Vcnonb-
30BaHue 4YeTKuX (oTtorpaduii U KapTHHOK HajJIe-
JKaIlero KauyecTBa MO3BOJISIET XOPOIIO PACCMOTPETh
HEBEepOATBHYIO YaCTh B PACKJIAJIKE 10 3 TIOCTa B ST
Ha 4 cTpoku ¢ dkpaHa cmaptdona. Ilpu OGsicTpom
MPOJIUCTHIBAHNU ¥ CKAHWPOBAHHH JICHTHI HE BCTPE-
JaeTcsl cpa3dy y3HaBaemoil pekiambl. Ha maTtepua-
Jax BHJHBI WX JIOTOTUIBL. CTOWT OTMETHTH, YTO
SMM-penakTopsl, OTBEYAIOIIUE 32 BU3yaIbHOE Ha-
MOJTHEHUE W BEJICHHE CTPAHHUII HA JAHHOW TUIOINA/I-
K€, YWIM U3MEHEHUS] B CAMOM COLMAIBHOW CETH U
MepexoJi OT HEKOTJa KBaIPaTHBIX U300paKeHUi K
IpSMOYToJIbHOMY (opmaty. OTo B OOJIBIION cTere-
HY BIIMSIET HA KAYECTBEHHOE BOCIIPHUSTHUE JICHTHI, Ha
KOTOpOH BepOajibHasi 4acTh MyOJMKAIMH OCTaeTcs
MOJTHOCTBIO YUTAEMOMW M HE TePSIETCS 32 HETIPaBUITb-
HO NOJJ0OpaHHBIMH PaMKaMH.

VY peruoHanbHBIX aKKayHTOB cama HOBOCTHAs
JIeHTa B LEJIOM OJHOPOAHAs, YnTalOesbHas 1aXe B
MUHHATIOPE, OJTHAKO PEKJIAMHBIE TIOCTHI BEIOUBAIOT-
sl M IPUTSATMBAIOT BHUMAHUE K ce0e MpU IIPOKPYTKE.
B akkaynrax Kostanay news u Ng.kz MmHOTO pekia-
MBI, OOBSBICHUH, MOXeTaHuK 100poro yTpa, eciu
yOparh 3TOT BU3YaIbHBIA IYM, TO CTaHET 3aMeT-
HO, YTO aBTOPCKHM KOHTEHT IMyOJIMKyeTCS B OJHON
CTHITCTUKE, TIPUJICPIKUBASICH OCHOBHBIX MIPU(TOB,
uBera U cTpykTypbl. NashKostanay Bwiaensiercs
9THM Ha UX (oHE, HECMOTpPsI Ha TO, YTO CTPAHHMIIA
TaKke MyOJIMKyeT peKjaMy, HO Ha MEpBBIH B3I
e¢ MeHbIIIe, OHA HE Takas NécTpas U yacras.

Camu mocThl MOXKHO PacCMaTpHUBaTh C Y4ETOM
HECKOJBKMX MEXaHM3MOB: B3aUMOJICHCTBUS MEXKY
BepOAIIbHBIMU U HEBEpOAJIbHBIMU KOJAMH KPEOJIH-
30BaHHOTO TEKCTa, a TaKXKe NMPUMEHEHHs pa3zHoo-
Opas3usi KOMOMHAIMI KOAMPOBAHHS TEKCTa BHYTPH
noctoB. lpu cbope u mocienyromeM KOHTEHT-aHa-
JI3€ MbI 0003HAYMIIN CIIEAYIOIUE 9 BCTPETHUBIINX-
csi HaM (OpMATOB KOJWPOBAHHS, KOTOPBIC TpeEJ-
cTaBJieHbI B Tabimue 1:

dopmaT KOIMPOBAHUS Ten- Inform- Qazpress. Kursiv. Kostanay Nash- Obu1ee yuc-
: . — Ngkz_

nocra grinewskz  buro.kz kz media news kostanay J10 KO/10B

OnuHOYHOE U300pakeHHe/ 0 0 0 0 0 0 0 0

¢oro 6e3 TekcTa

OnunHovyHOE M300pakeHue/ 12 0 20 4 10 14 30 90

¢oro + Teker

«Kapycenby: nuzoopaxenue/ 20 7 3 3 3 14 16 95

¢doto + TeKCcT
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TIpooonacenue mabauyvl

dopMaT KoAMPOBAHUS Ten- Inform- Qazpress. Kursiv. Kostanay Nash- Oo6mee ync-
. . - Ngkz

nocra grinewskz  buro.kz kz media news kostanay JIO KOJ10B
«Kapycenb»: m3o0paxenne/
(oto + Teker + 1 0 0 0 0 0 0 1
AyTUOKOHTECHT
Bupeo 6e3 tekcra 0 1 1 0 2 0 4
Bupneo + teker 13 15 1 20 4 70
Buneo + texer/ cyOTHTpEI 3 27 0 1 1 32
«Kapycenb»: n3obpakenne/
¢dorto + Teker + 5 2 11 34 4 1 0 57
BUJICOKOHTEHT
«Kapycenb»:

+
n3obpakenue/ Goro 0 0 0 1 0 0 0 1
TEKCT + ayITHOKOHTEHT +
BHICOKOHTEHT
Oo1wee yucio 6 5 5 5 6 5 3
HCMOIb30BAHHBIX KOIOB
O0mee Yuc/I0 NOCTOB 50 50 50 50 50 50 50 350

Hpumeqaﬂue: Cocmasneno asmopamu.

B crionmayro BeIOOpKY momnanu mo S0 mocToB Ha
K2XKJIOM aKKayHTE€ B OOpaTHOM XPOHOJIOTHUYECKOM
orcuere, HaunHasa ¢ 30.01.2026 roma, uckiroyas
pEKJIaMHBIE TIOCTBI, Pa3MEIEHHBIC B COAaBTOPCTBE
WM C MapKUPOBKOH. AHAIN3 ITyOJMKAITUH TTOKa-
3all, YTO BO BCEX HOBOCTHBIX aKKayHTax JOMHUHHU-
pyeT KpeoJn30BaHHOE pa3MelleHHe KOHTEHTA, TIe
COIMPOBOXK/IAIOMIAs TEKCTOBas 4YacTh pa3MellcHa
HETOCPEJICTBEHHO Ha BU3yalibHOW. DOpPMATOB € HY-
JICBOM KpeoJsih3anuei He 0OHapPYKEHO, TIOTOMY YTO
9TO yKe 00s3aTebHOe TpeOOBaHUE K TOJAYe WH-
(dopMaIu B COIUAIBHBIX CETSAX, MPU KOTOPOM HC-
MOJIb30BaHME UCKITIOUNTEIIEHO aBTOHOMHOTO HEBEP-
0aJIbHOTO KOHTEHTA WJIM IIOJIHOE WTHOPHPOBAHUE
BU3yaJIbHOHM YacTh Koja He cpaboraeT. «Umraremn
BCe yalle TpeOyT BU3YAIbHOH U JIETKO yCBanBac-
Mot mHbopManmu. UM Hy)KeH KOHTEHT, TTO3BOJISIO-
M TIOJTYYUTh HEOOXO0AUMY0 HH(DOPMAITUIO cpasy,
B OTJIMYHME OT JJIMHHBIX TEKCTOBBIX MaTEpPHAIIOB)
(AcaHos et al., 2025).

Tengrinewskz u Kostanay news mpoaeMoH-
CTPUPOBAJIM HCIIOJIb30BaHUE O-TH BapUallMii KOIH-
poBaHus u3 9 0003HAUYCHHBIX (HOPMATOB, ITO BCE-
ro Ha 1 Oombire, yem y Informburo.kz, Qazpress.
kz, Kursiv.media m Ngkz , B To BpemMsa Kak
Nashkostanay oTimuumics Tonbko Tpems. Bo3moxk-
HO, 9TO CBSI3aHO C OpPUEHTAIMEH Ha TPOBEPEHHBIE pa-
OoTaromnre MOICIH KPEOIU3aI[ui U MOTPEITHOCTHIO
BBIOOpKH. [lomydaeTcs, 9To B 1IEIOM OOJIBITHHCTBO
Kazaxcranckux omnaH-CMU 3aneitctByroT 6a3o-

BbIE cOUeTaHusl, Oosiee CIIOKHBbIE KOMOMHAIUH, HO
HE BBIXOJIAT 3a PAMKU 3aKPEITUBIIUXCS IMPAKTHUK.
[To cymmapHBIM 3Ha4YE€HUSAM (OPMATHI KOJTUPO-
BaHUs BBICTpAMBAIOTCs B U€TKyr0 uepapxuto: «Ka-
pycenby m3o00pakeHuit/poTo + TekcT — 95 ciyda-
€B, OJJMHOYHOE M300pakeHue + tekct — 90, Buaeo
+ Teker — 70 ciydaeB, «kapycenb» HoTo + TeKCT +
BHJICOKOHTEHT — 57 ciy4aeB, BHJIO + TEKCT + Cy0-
TATPHI — 32 cimygast. OcTaabHbIC XKe POPMATHI HAX0-
JISITCSL B 30HE CTATUCTHYECKOM IMOTPEIIHOCTH.
Hawnbomee BocTpeOOBaHHBIE CXEMBI MEXAHM3-
MOB KOJIMPOBaHUS, WUCIOJIb3yEeMbIC I10 COBOKYII-
HOCTH paccMOTpeHHbIXx CMU, — oquHOYHOEe U30-
Opaxkenune/ (poTo + TEKCT MM €ro pacllupeHHas
BEpCHs B BUJE «KapyceJam», TO €CTb HECKOJIbKUX
CJIaliJI0B MH(pOPMAIIMH B MIOCTE, IBYX U Oojee u30-
OpaXeHHUi ¢ TEKCTOM B JaHHOM ciydae. [Ipu aTom
«Kapycelb» 10 COBOKYITHOCTH HEHAaMHOI0, HO 00-
TOHSIET OJMHOYHBIE ITOCTHI. DTO TOBOPHUT O TOM,
yto CMU nenaror craBKy Ha OBICTPOE BU3yalIbHOE
BOCHIPUSATHE HOBOCTH, KOTOPOE ¥ Ial0T BU3YyaJIbHAS
pa3BepHYTOCTh u TeKCT. «CeroiHsi 4eIoBeK Ipe/l-
[IOYMTAET BBIOMPATH /ISl YTCHHUSI KOPOTKUE KypHa-
JUCTCKHE TEKCTHI C YBJICKAIOIIMMU 3aroJIOBKaMH,
SAPKAMHU OOpa3HBIMH DJIEMEHTAaMH, ITPOCTHIMU 3Ha-
kaMu» (AOapacuinoB & AnbxaHosa, 2025). Aynu-
TOpHS TOJHKHA IPOCKAHUPOBATH 3aTr0JIOBOK, OBICTPO
BHUKHYTh B CYTh U3J1aracMoil HOBOCTH, MalllHHAITb-
HO TIPOJIUCTATh TOCT BJIEBO, OCTAHABIHMBAsCh Ha
KIIFOUEBBIX MOMEHTaX TeKcTa. [Ipu 3TOM KaxIblid
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MI0JIB30BATENIb UMEET BO3MOXKHOCTH PEIINUThH CaM,
CKOJIBKO CIIaiiJIOB MPOCMOTpPeTh. Takol mnoaxon
XapakTepeH Ul MHOTUX W3JIaHU, YTO MPOJAEMOH-
CTpUpPOBAJM JlaHHBIE, OTOOpakeHHBIE B TaOIHIIE.
Tengrinewskz, Nashkostanay, Kostanay news,
Ng.kz pasmectnnm mpenMyIIecCTBEHHO HMMEHHO
TaKUM 00pazoM OOJIbIIE TTOJIOBUHBI ITyOJIMKYEMOT0
koHTeHTa B Instagram. Tak, myOnaukanus Ha CTpa-
nute Tengrinewskz ot 23.01.2026 mox 3arojioBKoM
«3Bydarno CIMIIKOM HepeanncTuyHo: Kazaxcranen
cran nuioM kamneina Gucci», HaOpapmas 28,6
THICSTY JIAWKOB, oopMieHa B QopMare MPOCTOMH
«Kapycenny: nzobpaxenue/poro + Tekcr. JanHoe
WHTEPBBIO ¢ repoeM HH(OTOBOAA pa3inoxkeHo Ha 10
CIIaiiIoB, BHYTPH KOTOPBIX M 3aKOJMpOBaHa OOJIb-
Iast 9acTh TEKCTa, BKIIIOYAs IIUTATHI, a Takke GoTo-
rpaduu, MpH 3TOM MOCT HE OCJIOKHEH BHJCO WU
ayJIMOKOHTEHTOM. {151 cpaBHEHUs Ipyroil BapuaHT
9TOH k€ KOMOMHAILIMK KOJOB — HOBOCTh B aKKayHTE
Nashkostanay ot 21.01.2026 «IlocTpoennsie toma B
MKpH «KyHail» MOXKeT KyNUTb KaJIbli KeTaronui
KocTtanaer». OH COCTOWUT BCETO JINIIb U3 JIBYX Cliaii-
JIOB, TIEPBBIA U3 KOTOPHIX — (POTO IOMa CHAPYKU U
3aroJIOBOK, a BTOPOi — 4 GoTo moma, pa3MeneHHBIX
B KoJIaxke 0e3 kakoro-nubo texcrta. HebGonprias
nH(pOopMaIys, OTpaXkarolas OCHOBHBIC JETalIH HO-
BOCTHOM 3aMETKH, COJIEP>KUTCSI BHYTPH ITOCTA B Pa3-
nene «noonucvy. [1onoOHbIe CTPYKTYPHBIE OTINUHS
[IPU MCIIOIB30BAHUH UACHTHYHBIX KOJIOBBIX KOMOH-
HaIil MOTYT OBITH CBSI3aHBI C 00BEMOM MOJyUYEH-
HOW WH(]OpPMAIMK, KOHTEKCTOM COOBITHS, Xapak-
TEPOM M TOTCHIIMAJIOM DPa3BEPTHIBAEMOCTH CaMOM
HOBOCTH, KaHPOM KypHAJINCTCKOT0 MaTepuaa.

JaHHbIi popMaT KOAMPOBAHUA B KPEOTU30BaH-
HBIX TEKCTaX MOXKHO OXapaKTepHU30BaTh KaK YHH-
BEpCaJbHBbIM U HAaWMEHEE 3aTPaTHBIM MO BPEMEHU
crnoco0 mepenayd HOBOCTHOW HMH(OPMAaLUH, KOTO-
PpBIii TpU3BaH oOecreynBaTh OaJaHc MKy HATJIS/I-
HOCTBIO ¥ MHPOPMATUBHOCTHI0. OH MOAXOIUT IS
aKKayHTOB, OPMEHTHPOBAHHBIX Ha OBICTPYIO TOJa-
4y ¥ COOTBETCTBEHHO Ha OBICTpOE MOTpebIeHNE.

Kax ormeuaer Hase et al., (2023), HOBOCTHBIE
CaliThl M MIAaTGOPMBI COLMAIBHBIX CETeH Mpesia-
raroT ayJUTOPHH TOTPEONIATh HOBOCTH B (ayAHO)
BusyansHOM (opmate. Hekoropsie mmatdopmsl,
ocobenno Instagram u TikTok, B Gonpireii cteneHn
OpPUEHTHPOBAHBI HA ITO.

CornacHO OTKPBITBIM ~JaHHBIM B OTYETE
Socialinsider 2026 «Social Media Benchmarksy,
MTOCBSIICHHOM TTOKa3aTesiM d(PPEKTUBHOCTH CO-
HUanbHBIX ceTell, B Instagram nabmronmancs poct
pocMoTpoB Buaeo Ha 29%. KomOunanun BHIEO
+ TeKCT Wi BUE0 + TeKCT/CYOTUTPBI TaKKe I10-
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MyJIpHBL. DTO YKa3bIBAa€T HA aJalTallli0 KOHTEHTA
Mo MOTpeOHOCTH MeauanoTpediacHus. B mepByro
ouepe]ib, 3a4acTy0 BUIEO — 3TO KaJpbl C MECT CO-
OBITHI, MPOWCIIECTBUH, BBICTYIJICHHWHA, TPAaHCIIS-
LU, UHTEPBBIO U T.J., IOITOMY OHHU y’K€ HECYT B
cebe ompeaesieHHoe co/iep kanne, KOTOpOe MOYKHO
pacudpoBaTh B CyOTHUTpax WM KOPOTKO COMPOBO-
IUTh TeKcToM. O0s13aTeThHOE TEKCTOBOE COMPOBO-
JKICHHE CTAHOBUTCS CTaHIApPTOM IO TOH NMpHUYMHE,
YTO OOJIBIIMHCTBO JIIOJIEH BCe JKe MOTPEeOsIeT KOH-
TEHT cO cMapT(OHa MO HECKOJBKO YacOB B JICHb.
[Ipu »TOM He Bcerma ecTb BO3MOXHOCTh CIYIIATh
ayauo, 3aTo mpoOexaTh Iia3aMu Mo TEKCTY U MO-
HSATBH CMBICIT BHJI€0 0€3 3ByKa — HyKHasl, 110 HaIleMy
MHeHu1o, onuus modomy CMU. AxTuBHee Bcex ee
npumenseT Informburo.kz, pokycupyscs y ceds B
aKKayHTE Ha BUE0-HOBOCTAX, I03TOMY POJIMKH OT-
JTUYAI0TCS ¥ HATMYUEM 3aKaIpOBOTO T0JI0Ca, M CMe-
HSIIOIIMMCS TEKCTOM, YTO YAOOHO IpH 0e33ByYHOM
MPOCMOTpE.

Emé onna He MeHee BakHas C TOYKH 3pEHHA
pazHooOpaszusd KOAMPOBAHHSA B KPEOJIM30BAHHOM
TEKCTe KOMOMHAIMS «Kapyceab» — n300paskeHue/
¢oTo + TexeT + BueokoHTeHT. [1pu BepHOM pac-
npefeneHnd MH(GopMalMu B «Kapyceln» IMpoHc-
XOJIUT TIOJHOIEHHOE TOTPYKEHHE YHUTATeNs B HO-
BOCTb, HE TIPOBOLIUPYS MEPEXOTUTH MO CChUTKaM. B
3aBHCHMOCTH OT TOTO, KaK Pa3HOPOIHO JOTIOJIHEHO
TEKCTOBOE MOBECTBOBAHKE Yepe3 BUJEO, N300paKe-
HUs, rpaduKy, 3a HEOONBIIOW MPOMEKYTOK TOTb-
30BaTesb MOJyYaeT ONpeaenEHHbli 00beM HHPOP-
MaIi# 10 Pa3HBIM KaHalaM BOCTIPUATHS, YCHUIINBAS
ero. Ha ¢one cpaBHMBaeMbIX aKKayHTOB BBIACIISICT-
csa Kursiv.media, y kotoporo 34 myonukamum u3 50
omyOJIMKOBaHBI MO MpPEACTaBICHHON cxeme. Bapu-
aHT C TPUCOCIMHEHNEM K Hel ayamosamucH (ak-
TUYECKH OTCYTCTBYET, BCTPETUJICS B UCCIEAYEMBIX
MOCTax BCETO OJIMH pa3, YTO HE MO3BOJIAET TOBOPHUTH
0 €ro yCTOHYNBOM NPOSIBICHUH.

®akTudeckd (QYHKIHUA Kapyceld B COIHAab-
HBIX CETSX paboTaeT Ha BIAJENbLEB aKKayHTOB,
noBeiast koagdumnuent knukadensHoctn (CTR).
[Toctel, odopmieHHBIE TOCPEACTBOM KapycelnH,
TPAHCITUPYIOTCS B JIEHTE TIOJIH30BATENEH, KaK MUHH-
MYM, JBaXK]bl: CHa4yajga ¢ TEPBbIM H300paKEHHUEM,
a 3aTeM CO BTOPBIM U3 cIaiiioB. B cBs3M ¢ "eM mo-
TEHIHaJIbHas POCMATPUBAEMOCTh y TaKUX MOCTOB
BO3pacTaeT B CPAaBHEHUH C OJMHOYHBIMH ITyOIHKa-
nusaMu. Takke MOCT paHKUPYeTCs ¢ y4eTOM TOTO,
CKOJIBKO BPEMEHH IT0JIb30BaTENb MPOBEIT 32 KOHTEH-
ToM. Pazpaborunku Instagram Bpemsi oT BpeMeHHU
OOHOBJIAIOT AJITOPUTMBI B COIICETH, U 3TO TPEXKJe
BCETO CBA3aHO C TEM, YTOOBI TTOANMCYUK 3aJEprKa-
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Csl JIOJIbIIIE, COXPAHMII /WM TIOAETHIICS yOiInKa-
uuet. Ilpu TakoM Mmojxojie MEXaHu3M «Kapycenm»
0CTaeTCsl BHICOKMM IO IPOCMATPUBAEMOCTH U OXBa-
TaM opMaToOM.

AKTHBHOCTb HCIOJB30BaHHUSA TIpHUeMa «Kapy-
celb» TpPH KOJUPOBAHMHM HH(POpPMAIMK B Ka3ax-
cranckux omnailH-CMU B Instagram npopeMoH-
CTPUPOBAHA U B HAILIEM UCCIICAOBAHMH.

OOpamasi BHUMaHUE Ha Pa3IH4yUsl OPU COIIO-
craBieHUN ykazaHueix CMU, paszmermaronux Imo-
CTBl uUepe3 MEXaHU3M «Kapycelb», HE OCTalTCA
HE3aMETHBIMU CTEIIEHU CJIOKHOCTH HJIEMEHTOB KO-
JupoBaHus. Bo3MOXkHO, BapbUpOBaHUE CBS3aHO C
peIaKIMOHHOM cTpaTeruei, HaTnYueM MO JI1-
3aiiHepa B IITaTe, OAHAKO B OJHHX CIIydasx ¢popmar
«Kapyceauy) IPUMEHSIETCS Ui TOCIEA0BATEIBHOTO
pa3BOpayMBaHuUs TIOBECTBOBAHMUS HOBOCTH, C 100aB-
JICHWEM cJIoeB B BHJE (HOTO, BUEO, nHporpadux,
B JPYTUX — ISl pa3MeIIeHusl OOJbIIONH TEeKCTOBON
YacTH, PA3[CJICHHON Ha Claijpl, € BHU3yaJbHas
94acTh HE UTpacT OONBILOW POSU. DTO CBHICTENb-
CTBYET O CTPEMJICHUH OTACIBHBIX PEIaKIINN, TAKIX
kak Tengrinewskz, Kursiv.media, Nashkostanay
0oJiee MHOTOCIIOIHON OpraHM3aluy TEKCTa U pac-
HIMPEHUIO0 CEMHUOTHUYECKOTO MPOCTPAHCTBA IMyOiH-
kaimi. Kak cuuraror uccienosarein Buninskosa
u A6mromesa (2024), npu noHeceHUH HHGOpMALUU
B MHTEPHETE Jy4lle UCIOJb30BATh COCTABHBIE Kpe-
OJIN30BaHHBIE TEKCTBI, KOTOPHIE OCJI0KHEHBI CEMHU-
OTHYECKH, U HE TPEOYIOT BAYMYHUBOTO TPOUTEHHUS.

3akJ04eHye ¥ BHIBOJLI

[IpoBeneHHOE Biccaen0BaHIEe MOKA3alIo0, YTO BCE
o0o3peBaembie CMU mpuepUBatOTCsI TEKCTOBO-
BH3YaJIbHOM MOJIETH KOANPOBAHUS O€3 OpUeHTAINN
Ha MPHOPUTET M300pakeHus: uin Buaeo. Hynesoi
YPOBEHb KPEOIH3aIMy B HUX (aKTHIECKH HE TIPeI-
cTaBJieH. JT0 00yCIOBJICHO KaK CTIeHU(HUKOH mat-
(hopMBI, Tak ¥ >XaHPOBBIMH OCOOCHHOCTSIMH HO-
BOCTHOT'O KOHTEHTA.

Hawubomnee pacnpocTpaHEHHBIM MEXaHHU3MOM
KOAMPOBAaHHA B KPEOJIM30BAHHBIX TEKCTAaX IMOCTOB
BCE emI€ OCTAaeTCs COYeTaHWe BH3YaJbHOTO psijia C
BepOaIbHBIM TIOCPEACTBOM H300paKEHHUS U TEKCTA.
K tekcram ¢ yacTUYHOM Kpeosn3anuend MOKHO OT-
HECTH MpPEeXJEe BCEro Takue (GopmaTsl, OAMHOYHOE
(OTO MM W TEKCT, M OTHEIBHBIE BHJEO C KPATKUM
onucanuemM. GopManbHO B JAHHBIX CIIydasx BU3Y-

ANBHBIN U BepOaTbHBI KOMIIOHEHTBI MOTYT CYIIe-
CTBOBAaTh OTHOCHUTEIIPHO aBTOHOMHO, KOTJa H30-
OpaXeHHE WUTFOCTPUPYET COOBITHE, HO MOMKET HE
OBITh 00S3aTENBLHBIM JJI1 €r0 HmoHMMaHusg. Yacrto
B HOBOCTHBIX aKKayHTaX MOCThI BKIIOYAIOT TEKCT,
3ar0JIOBOYHOC M300pakKeHHE U/UITH CMBICIIOBOC Y-
OnmupoBanue HHPOPMALIUK B BUACO.

K tekcram xe ¢ MOJHOW Kpeosiu3alue ogHo-
3HAYHO MO’KHO OTHECTH BHJIEO C CyOTpUTpamMul H
«Kapycenamy, TIIe KaXJblil ciaiij] JOMOJHSIEeT mpe-
eIy, Oyap To GoTo wiu Buaeo, Gopmupys
TJIAaBHOE €IMHOE CMBICIIOBOE Pa3BUTHE JI0 KOHIIA TI0-
BecTBOBaHMs. IMeHHO B 0003HaUYeHHBIX (popmarax
BH3YaJIbHBIN U BepOAbHBINA KOJIbI HAXOJSATCS B CHH-
CEMaHTUYECKOW CBSI3HU, MPH KOTOPOH HCKITIOYCHUE
TEKCTa WM BHJCO MPHUBEICT K YaCTHUYHOM yTpaTe
WJIM UCKQXKCHHUIO CMBICTIA.

O06001mas1 TIOJTyYCHHBIE KOJTMYCCTBCHHBIC IaH-
HbIE, MOXXHO YTBEpPXKIaTh, YTO Ka3aXCTAHCKUE OH-
JTaifHMera JAEMOHCTPUPYIOT CTaOWIBHOE IIBYDKE-
HUE OT WCIOJB30BaHUS TIOCTOB C OJMHOYHBIMH
m300paKeHUSIMH K OoJyiee pasBEPHYTHIM (hopMa-
Tam, TJe COOOIICHHUS Pa3BOPAYUBAIOTCS TIOITAITHO.
IIpuem «Kapycens» CTaHOBUTCSI KIHOYEBBIM HH-
CTPYMEHTOM HOBOCTHOT'O JUCKypca B Instagram,
ITOCKOJIBKY TI03BOJISIET CTPYKTYPHUPOBATh HH(pOPMa-
LU0, yAEPKUBAaeT BHUMaHUE, JaéT BO3MOXKHOCTH
KOMOMHHMPOBAThH Pa3HbIC TUIIbI KOJOB. [IpucyTcTBY-
eT oOmIMii TPEH/T Ha YCJIIO)KHEHUE KOJAMPOBAHHUS, a
Bcé emé mpeanoynTaroT 6onee OpicTpoie. [Ipu aTom
BHJIcOpOpPMATEI CYMMapHO IO3UIIHOHUPYIOTCS BO
BCEX PACCMOTPCHHBIX BapHANFsIX W JAar0T Ooiee
TPETH BCEX KOJOB, MPHYEM CYOTHTPBI B HUX IMPH-
CYTCTBYIOT, HO HE JIOMUHHUPYFOT.

B menom Instagram kax memmacpena 3ddex-
THUBEH, JMHAMUYEH, MMOCTOSIHHO TECTHUPYET HOBBIC
(byHKIIMY U HaBEepHsIKa B OYAyIIeM NPEJCTaBHUT BO3-
MOYKHOCTh HCIIOJIb30BAHUS M HHBIX MEXaHH3MOB
KOJIMPOBAaHMS KOHTCHTA B KPEOJIM30BAHHOM TEKCTE.

Bxnao aemopos

Kyneyposa O.I. — paspabomka ronyenyuu,
onpeoenerue Memoooai0ul, MemoooI0cUYecKds u
KOMRO3UYUOHHASL KOPPEKMUPOBKA UCCTIe008AHUS,
PeOaKmuposarue mexcma.

Konodacnexosa JL.M. — onpedenenue memooo-
JI02Ull, AHAAU3 HAYYHBIX UCHMOYHUKOS, cOOp, 0Opa-
OoOmKa u aHau3 SMIUPUYECKUX OAHHLIX, NPOBede-
Hue UCCIe0068aHUsl, HANUCAHUE MeKCma CIMAmbl.
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ABTOPCTBO 1 AOBEPUE
K MEAUATEKCTAM B 3IOXY Un

B ycaoBmax umdpoBm3aumm MeamacpeAbl MEHSETCS OTHOLLEHME K MHCTUTYTY aBTopcTBa. HoBble BO3-
MOXXHOCTW CO3AAHUS TEKCTOB YEAOBEKOM M UCKYCCTBEHHbIM MHTEAAEKTOM (M) BbI3bIBAIOT KPU3NC AO-
BEpUsSl Y ayAUTOpUK. LleAb CTaTbM 3aKAIOUYAETCS B ONPeAEAeHUU POAM aBTOPCTBA, BbISBAEHMU KAIOUYEBbIX
KpUTEPUEB AOBEPMS K MeAMATEKCTaM B COBPEMEHHBIX PeaAmsiX, a TakxKe B aHaAM3e creumunkmn mx Boc-
npuaTUs ayamtopueit. B ueHTpe BHMMaHMS HaxoASTCS hakTopbl, (hopMupyloLLmMe AoBeEpUe K TakMM Ma-
Tepuasam. B anoxy MM Ba>kKHO NOHSATb KPUTEPUM OLLEHKM ayAUTOPUE AOCTOBEPHOCTU MEAMAMNPOAYKTOB.

IMNMprYeckas YacTb MCCAEAOBAHUS BKAIOYAET KOAMYECTBEHHbIE W KayeCTBeHHble MeToAbl. OH-
AQH-0MPOC C UCMOAb30BaHMEM LLIKAAbI AalKepTa MPOBOAMACS aHOHUMHO AAs o6ecrieyeHms YUCTOTbI
aKCNepumMeHTa. PeCcnoHAEHTbI aHaAM3UMPOBAAM ABa TEKCTA, HE 3HAasi X aBTOPCTBA M MAOLLAAKM My6BAM-
Kaumun. KayectBeHHbIN 3Tan GbIA MPEACTABAEH CEPUSIMM TAYOUHHBIX MHTEPBbIO C MPEeACTaBUTEASIMM
AKaAEMMYECKON cpeabl (MarMcTpaHTaMM M AOKTOpaHTamu), NpodecCMoHaAaMU-NpaKkTUKaMU U3 MeAn-
AUHAYCTPUM.

Pe3yAbTaTbl NOKa3bIBaIOT, YTO ayAUTOPUSI HE BCErAQ YBEPEHO PA3AMYAET TeKCTbl, CO3AAHHbIE Ye-
AOBEKOM W UCKYCCTBEHHbIM MHTEAAEKTOM. AOBepMe BbI3bIBAlOT SICHOCTb M €CTECTBEHHOCTb M3AOXKe-
HMS, a TaK>XKe MPO3PaYHOCTb MCTOYHMKA M OTBETCTBEHHOCTb aBTOPa 3a COAep KaHue. MCKyCCTBEHHbIN
MHTEAAEKT BCE valle BOCMPUHMMAETCS KaK BCMOMOraTeAbHbIM MHCTPYMEHT B CO3AaHWWM KOHTeHTa. B
COLMAAbHO 3HAYMMbIX TEMAX COXPaHSETCs POAb aBTOpa U ero NpodecCMoHaAbHast OTBETCTBEHHOCTb.

OTHolueHre ayanTopun K MM-KOHTEHTY MOCTENeHHO MEHSIETCS — OT HAaCTOPOXKEHHOCTM K GoAee
B3BELUEHHOM M1 M36MPaTEAbHOM OLEHKeE.

KAroueBble CAOBA: MCKYCCTBEHHbIN MHTEAAEKT, MEAMATEKCT, AOBEPME, aBTOPCTBO, XKYPHAAUCTUKA,
LUMppoBble KOMMYHUKALMK.

B.A. Akhatova

Ablai Khan Kazakh University of International Relations
and World Languages, Almaty, Kazakhstan
e-mail: kazcainfo@gmail.com

Authorship and trust in media texts in the age of Al

In the context of the digital transformation of the media environment, attitudes toward the institution
of authorship are changing. New possibilities for text creation by both humans and artificial intelligence
(Al) are contributing to a growing crisis of trust among audiences. This study focuses on the factors that
shape trust in such materials and examines how audiences assess the credibility of media content in the
Al era.

The research aims to identify the role of authorship and the key criteria of trust in media texts, as well
as to analyse how such texts are perceived by contemporary audiences.

The empirical part of the study employed both quantitative and qualitative methods. An online
survey based on a Likert scale was conducted anonymously to ensure the validity of the results. Respon-
dents were asked to evaluate two texts without information about their authorship or publication source.
The qualitative stage included a series of in-depth interviews with representatives of the academic com-
munity (master’s and doctoral students) and media and PR practitioners.

The findings indicate that audiences do not always confidently distinguish between texts created by
humans and those generated with the use of Al. Trust is primarily associated with clarity and naturalness
of expression, as well as with the transparency of the source and the author’s responsibility for the con-
tent. Artificial intelligence is increasingly perceived as a supportive assistant in content creation, while
in socially significant contexts the role of the author and professional responsibility remain essential.

Audience attitudes toward Al-generated content are gradually shifting from caution to a more bal-
anced and selective evaluation.

Keywords: artificial intelligence, media text, trust, authorship, journalism, digital communication
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XU apyipiHAeri MeaAMamMaTiHAEpPAEri aBTOPADIK YKoHe CeHim

LindppaaHabIpy >KaFpanblHAQ MeAMacpeAasa aBTOPAbIK, MHCTUTYTbIHA AEreH Ke3Kapac e3repyAe.
AAaM MeH >kacaHAbl MHTEAAEKT (KM) apKblAbl MBTIH »acay MYMKIHAIKTEPIHIH, KeHeli ayAMTopus Ta-
panblHaH CeHiM AaFAAPbICbIH TYbIHAQTAAbl. 3epTTeyAe OCbIHAAM MaTepuaAAapFa AEreH CeHiMAI Ka-
ABINTACTbIPaTbliH (hakTOpAApP KApacTbipblAaAbl XaHe X AsyipiHAae ayAUTOPUAHBIH MEAMAKOHTEHTTIH,
CEeHIMAIAITIH KaAal 6aFaAaliTbiHbl TAAAQHAADI.

3epTTeyAiH Makcatbl — MEAMAMBTIHAEPAETi aBTOPAbBIKTbIH POAIH XX8He CEHIMHIH, Heri3ri Kpure-
PUIMAEPIH aHbIKTay, COHAAM-aK, Kasipri ay AUTOPUSIHbIH, MyHAQM MBTIHAEPAI Kabbiasay epekileAikTepiH
TaApay.

3epTTeyAiH SMMUPUKAAbIK, OBAINHAE CaHABIK >KOHE CarnaAblkK SAICTEP KOAAAHBIAABI. AANKepT LKa-
AaCblHa Heri3AeAreH OHAaMH-CayaAHama aHOHUMAI TYPAE XKYPri3iAai. PecnoHaeHTTepre aBTOpbl MeH
>KapusianaHFaH naaThopMachl KBPCETIAMEreH eKi MaTiHAI GaraAay yCbiHbIAAbL. CarnaAblK, Ke3eHAe aka-
AEMUSABIK, OpTa OKIAAEPIMEH (MarnMcTpaHTTap MeH AOKTOPAHTTAap) >keHe meAara MeH PR caacbiHbiH,
npakTMK-MamaHAApPbIMEH TEPEHAETIAreH Ccyx6aTTap >KYpPrisiAai.

HaTuxeaep ayAMTOPUAHDBIH aAaM >kacaraH »kaHe XKW KemMeriMeH >kacaafaH MaTIHAEPAI 8apAanbiM
CeHIMAI Typae axbipaTta 6epmenTiHit kepceTTi. CeHiM MOTIHHIH, anKbIHABIFbI MEH TAOUFUAbIFbIHA, COH-
Aali-aK, AEPEKKO3AIH allibIKThiFblHA )KOHE aBTOPAbIH MasMyH YLLIiH >kayarkepluiAiriHe 6alAaHbICTbl Ka-
AblnTacasbl. XKacaHAbl MHTEAAEKT KOHTEHT >kacay 6apbICbiHAQ KOMEKILLI PETIHAE KabbIAAAHYAQ, aAaAQ

SAEYMETTIK MaHbI3bl 6ap TakbIpbINTapAa aBTOPAbIH POAI MEH KaCiGM >KayarnKkepLiAiri cakTaraAbl.
AyamnTopusiHbiH YKM-KOHTEHTKE AereH keskapachl GipTiHAEM e3repyAe — CakTbIKTaH HEFYPAbIM

TEHrepiMAi >KoHe TaAFamAbl baraAayFra Kapan.

TyiiH ce3aep: >KacaHAbl MHTEAAEKT, MEAMAMSTIH, CEHiM, aBTOPAbIK, >KYPHAAMCTMKA, UMPPAbIK,

KOMMYHMKaLmgAap

BBenenune

VckyccTBeHHBIH HHTEIUIEKT BCE aKTUBHEE BITHSI-
€T Ha COBPEMEHHYI0 Menacdepy 1 MeHsIeT mporiec-
Chbl CO3JJaHUS M PACIPOCTPAHEHHsI MEANAKOHTEHTA.
Ceroguss MM-mHCTpYMEHTBI HCHOJB3YIOTCS TpHU
MOJTrOTOBKE HOBOCTHBIX MaTepHalioB, I€HEpaluu
3arojIOBKOB, aBTOMATHYECKOM MEPEBOJE TEKCTOB,
NEePCOHAIN3ALMH KOHTEHTA, aHAJIM3€ M10JIb30BATENb-
CKHX JIaHHBIX U CO3JJaHUH KOMMYHHKAIIMOHHBIX CO-
obmennii. B Kazaxcrane BonmpocamM UCIIONb30BaHUS
MCKYCCTBEHHOT'O MHTEJUIEKTa YJensieTcss 0OoibIioe
BHMMaHue. 3akoH “‘Pecrybnmku Kazaxcran «O0
MCKYCCTBEHHOM WHTEJUIEKTE», MPUHATHIN B 17 HO-
s0pst 2025 rona, 3aKperuIsieT IPUOPUTET YeIIOBEKa,
€ro BOJICU3BSBIECHUS U CIIOCOOHOCTH NPUHUMATH
OCO3HAaHHBIE pELIeHHs B HcHoib3oBaHun M-
TEXHOJIOTHHA. B 1OKyMEHTE 3aKpEIuIeHbl IPUHLIUIIBI
ucnosb3oBanus MM u coxpaneHus aBTOHOMUS Yeso-
BEKa Ha BCEX 3Tanax B3auMO/JICHCTBUSI C aIrOpuTMa-
Mu. Bonpock! ucnons3oBanust MU B xKypHanucTuke
U MEIUaKOMMYHHUKAIMSAX CTaIH IMPeIMETOM IIpo-
(heccroHANBHOTO U OOIIECTBEHHOTO OOCYKICHUS
Ha kpyriiom croie «Media and Peace Journalism in
the Age of Artificial Intelligence» (Anmartsr, 19 ne-
kabpst, 2025 rona), opranuzoBanHoro Cenatom Pe-

cnyomukn Kazaxcran, MexxayHapoIHBIM LEHTPOM
MEKKOH(PECCHOHAILHOTO U MEXPEJIUTHO3HOTO
JMajiora u psioM OOIIECTBEHHBIX OpraHu3anuii. B
[EHTPe BHUMaHHS ObLIM MPOOJIEMBI OTBETCTBEHHO-
cTH, 3TUKU 1 poau M B coBpeMeHHOI Meauacpee.
Pacmmpenue cdepsl npumenenust M1 conpoBokia-
€TCsl HE TOJIBKO TEXHOJIOTMYECKUMHU BO3MOXKHOCTSI-
MU, HO U PsIOM NPO(ecCHOHATBHBIX, STHYECKUX U
KOMMYHHKaTHBHBIX BOIpocoB. Cpean HUX ocoloe
3Ha4YeHUE MPUOOPETAIOT acleKThl aBTOPCTBA U JI0-
Bepus. Ilpu co3maHuMM TEKCTOB IOJHOCTBIO WM
YaCTUYHO C Hucnojib3oBaHueM WH-uHCTpyMEHTOB
BO3HHMKAeT IMpoOjieMa ONpeAeseHUus] aBTOPCTBA U
OTBETCTBEHHOCTH 3a COJIEpXKaHKe, a TAK)KE UX BOC-
npustas ayautopueil. s meaunachepsl 3To UMeeT
MPUHLIMIHAIEHOE 3HaYSHHE.

Konrekcr paccmarprBaemMoii mpodiieMsl TpeOy-
€T YTOYHEHHE MPaBOBOT0 CTaTyca MOHATHS aBTOp-
cTBO. B coorBercTBHM ¢ 3akoHOM PecmyOnuku Ka-
3axcraH “O0 aBTOPCKOM ITpaBe M CMEXHBIX MpaBax’”
ot 10 utons 1996 rona, «aBTOp — (hU3HUYECKOE JIATIO,
TBOPYECKUM TPYIOM KOTOPOTO CO3/IaHO IPOU3BE-
JICHHE HayKH, JINTEpaTypsl, ncKkyccTBa». Cienosa-
TEJbHO, aBTOP HECEeT OTBETCTBEHHOCTh 3a COJEp-
aHue npoussenenus. UM B meamanponsBojcTBe
MOKET paccMaTpUBATHCA KaK BCIIOMOTATEIbHBIN
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WHCTPYMEHT, TOrJa Kak aBTOPCKass OTBETCTBEH-
HOCTb OCTA€TCsl 32 YEIOBEKOM.

Kypnanuctuka, PR-xoMMmyHuKanuu u mud-
pOBBIE MenHMa paboTalOT B YCIOBHSX BBICOKOM
KOHKYpPEHIIMU 3a BHUMaHUE ayAUTOPHH, OITOMY
JIOBEpHE K MCTOYHUKY CTAHOBUTCS KITIOYEBBIM pe-
cypcoM. Jlaxke KauecTBEHHO O(OPMIICHHBIH TEKCT
MOXKET BOCTIpHHUMATHCS MTO-Pa3HOMY B 3aBUCHUMO-
CTH OT TOTO, CYMTAET JIM YATATEIb €70 CO3AaHHBIM
YEJIOBEKOM WM MOJArOTOBJICHHBIM C MCIOJIb30Ba-
Huem 1N.

B mocnemnme romer Bce wHamie o00CyXKIaeT-
Csl BOCIPHATHE ayAUTOpHEH TEKCTOB, CO3JAHHBIX
YEJIOBEKOM M € HCIOJIb30BAHUEM MCKYCCTBEHHO-
ro uHremiekra. Mcnons3oBanue MM npusnekaer
IOJIb30BaTENIel BOZMOKHOCTBIO OBICTPO 00padaTthI-
BaTh MH(POPMAIMIO ¥ CO37aBaTh CTPYKTYPUPOBaH-
Hble nH(OPMATHUBHBIE TEKCTHI. [Ipy 3TOM BaKHBIMH
OCTAalOTCSl TaKHWE€ ACHEKThl, KaK TBOpUYECKas HJCH-
TUYHOCTH aBTOPA, COJEpKaTeNbHas TIyOrnHA U ITH-
yeckasi OTBETCTBEHHOCTh. B Ka3axcTaHCkuX uccie-
JIOBaHUAX MeJIa BCE Yallle MOJHUMAIOTCS BOIIPOCHI
ncnons3oBanus MU, X0Ts nmo-npexHeMy OIyIaeT-
sl HEJIOCTATOK SMITMPUYECKUX JJAHHBIX.

B uenTtpe Hamero wucciaenoBaHMs HaXOAATCA
O0COOCHHOCTH BOCTIPUSITHS ayJIUTOPHEH MeauaTex-
CTOB Pa3JIMYHOTO MPOUCXOKACHUS, a TaKKe (PaKTo-
PBI, BIMSIONINE HA IOBEpHE K HUM M OTHOIIEHUE K
aBTOpCTBY. OTAETPHOE BHUMAHUE YJIENSAETCS COIIO-
CTaBJICHUIO MMO3MIMM aKaJeMUYECKON ayTUTOPUH U
po(heCcCUOHATBHOTO COOOIIECTBA.

OMITMPUYECKYI0 OCHOBY WCCIIEIOBAHHS COCTa-
BHJIM PE3yJIbTaThl OHJIAHH-OIIPOCa, a TAaKXKe Cepus
[ITyOWHHBIX WHTEPBBIO C MarucCTPaHTaMH, TOKTOP-
aHTaMH, )KYpPHATUCTAMU-TIPAKTUKAMH U CHELUAIH-
cTaMu B cdepe KoMMyHuKanui. lcmonp3oBanue
COUYETaHMS KOJWYECTBEHHBIX U KaueCTBEHHBIX Me-
TOJIOB TIO3BOJIMIJIO OOBETUHUTH MAaCCOBBIE OIIEHKH
ayJUTOpHUH U OoJiee TITyOOKOe MOHUMAHUE MTO3ULINHT
Y9aCTHUKOB HHTEPBBIO.

Hayunas HoBH3Ha paboThI 3aKII0YAETCS B TOM,
yTO mpobnema noBepuss k MM-koHTEHTY paccma-
TpPHUBAETCsl HE M30JIMPOBAHHO, a BO B3aMMOCBS3H C
KaTeropuei aBTopcTBa, MPO3pavyHOCThI0 HCTOYHUKA
U OCOOCHHOCTSIMH BOCHPHSTHS PA3TUYHBIX THUIIOB
MEJIMaTEKCTOB B COBPEMEHHOM Ka3aXCTAaHCKOM U
PYCCKOSI3BIYHOM KOHTEKCTE.

O030p TUTEpPaTypBI
B YCIOBUAX pa3BUTUSA HCKYCCTBCHHOI'O HH-

TCJIJICKTAa BOIIPOCHI aBTOPCTBA U JOBEPHUA K MECIU-
ATCKCTaM aKTHBHO O6CY)KI[aIOTC$I B HCCJICIOBAHU-
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X 1A(POBON KYPHAIUCTUKA W KOMMYHHUKAIMN
(Diakopoulos, 2019; Pavlik, 2019).

TpaauumoHHass MOZIENb, B KOTOPOHM TEKCT CBSI-
3BIBAETCSI C KOHKPETHBIM aBTOPOM, CETOHSI IOTION-
HSIETCS HOBBIMH ()OpMaMy B3aMMOJICHCTBUS Yelo-
BEKa M MCKYCCTBEHHOI'O MHTEJUIEKTa MIPH CO3JaHUH
TEKCTa. B Takux cirydasx TpaHuIbl MEKAY aBTOPOM
M CHCTEMOW TEHEpalliu TEeKCTa CTAHOBITCA MEHEe
OYEBUHBIMH, UYTO YCHJIMBAET MHTEPEC HCCIIEI0Ba-
TeTel K AToM mpodeme.

BnusiHne aBTOMaTH3alMM Ha HOBOCTHOE MpO-
M3BOJICTBO OCTA€TCS IPEIMETOM AaKTHBHOTO W3-
yuaenust. Van Dalen (2012) oOpamaer BHUMaHue Ha
ucnons3oBanne MW npu co3maHum CTPYKTYypHUPO-
BaHHBIX TeKCTOB. YacTh 3a7a4 B MOJOOHBIX CITydasix
BBITIOHSIETCS aBTOMATHYECKH, YTO MEHSAET Xapak-
Tep )KYPHAIUCTCKOHN padOTHI.

Clerwall (2014), cpaBHUBas TEKCTHI KypHAJIH-
CTOB M MaTepHalibl, CO3/IaHHbIE C UCIOIb30BaHUEM
WU, npuxoauT K BBIBOlY, YTO ay IUTOPHS HE BCET1a
CrocoOHa OmpeAenTh UX MpoucxoxaeHue. bomee
€CTECTBEHHBIMU U (OKWBBIMHY» PECTIOH/ICHTHI Yallle
Ha3bIBAJIM TEKCTHI, B KOTOPHIX 3aMETHBI aBTOPCKUI
CTHJIb ¥ KOHKPETHBIE JIETaJIH.

Graefe u coaBtopsl (2018) cipaBeyInBO 0TMe-
YaIoT, YTO UCKYCCTBEHHBIM MHTEIIEKT d(DPEKTUBHO
pabotaer ¢ Big Data u 06paboTkoii nHpOpMaLuH,
TOTJa KaK aHAIMTHYECKHE MaTepHaIIbl JTydIlIe CO3-
JAIOTCS JKypHAIMCTAMH, TOCKOJBbKY TpeOyroT aB-
TOPCKOM MHTEPIPETALNH.

Carlson (2015) nummer o ToM, 4TO pacmpocTpa-
HEHHE aITOPUTMOB MEHSIET MPEACTABICHHS O POJIH
JKypHAJIHCTa U 0COOCHHOCTSAX TBOPUECKON pabOTHI.
Wcnonp3oBanue MU ycunuBaeT BHUMaHHE K BO-
MpocaM OTBETCTBEHHOCTH 3a COAEP KAHNE, TOBEPUS
K MCTOYHUKAM HWH(OPMALMU M HUX MPO3PAYHOCTH.
DTO CTaHOBUTCSI 0COOCHHO BaYKHBIM B YCJIOBHSX aK-
TUBHOTO BHEAPEHUS HCKYCCTBEHHOTO WHTEIIEKTa
B Meaua. Mcnosip3oBaHUE MOJOOHBIX TEXHOJIOTHH
TpebyeT mpodhecCHOHANIBHOTO, OOIIECTBEHHOTO H
texanueckoro koutpous (Diakopoulos, 2019).

B mocnennue roasl BHUMaHUE WCCIIE0BATENCH
BCE Hallle CBA3aHO C BONPOCAMHU JIOBEPHUS K MEIH-
akoHTeHty. Kohring n Matthes (2007) cBs3piBaroT
JIOBEpUE K HOBOCTHBIM MeJua MPEX]E BCETO C JI0-
CTOBEPHOCTHIO HH(POPMAINH U 0OBEKTHUBHOCTHIO €€
nojauyn. BaxHyro posb, 0O MHEHUIO HCCIIEI0BaTe-
JIeH, urpaeT npo3padnocTs menua. Waddell (2018)
oTMeYaeT, yTo nHpopmanus o0 ncronb3oBannu MU
BIIUSIET HAa BOCTIPUSITHE TEKCTA ayAUTOPUEH, CXOXKHE
0 CO/ICPKaHMIO ITyOJIMKAIMU MOTYT BBI3BIBATH Pa3-
HYIO PEakIrio B 3aBUCUMOCTH OT TOTO, CYUTAIOT JIH
UX YUTATENIM CO3JaHHBIMU YEJOBEKOM HIIH C HC-
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nosp3oBanneM MU. DTo moaTBepKAaeT MHEHUeE,
YTO TpEe/CTaBIeHusI 00 aBTOpe TEKCTa BIMSET Ha
JIOBEpUE ayAUTOPUHN U BOCIIPUATHE METUA.

Dietvorst, Simmons u Massey (2015) o6ocHo-
BBIBAIOT BBIBOJ O TOM, 4TO cOOM B paboTe anro-
PUTMOB CHIXAIOT JOBepre K HUM. Bmecte ¢ Tem,
BO3MOKHOCTb HCIPABJIECHUS aITOPUTMUYECKUX pe-
IIEHUH TTOMOTaeT YaCTHYHO BEPHYTH 3TO JIOBEpHE.

Logg, Minson u Moore (2019) nonuepkuBaror,
YTO B psZie CIIy4aeB MOJIb30BATENN CKIOHHBI OOJIb-
1€ T0BEPATH AITOPUTMaM, CUATasl UX MEHee Mpe-
B3STHIMU. VCKYCCTBEHHBIN HWHTEJUIEKT BBI3BIBACT
Oonplie JOBepHs MPU PELICHUM TEXHUYECKUX 3a-
Jla4, 4eM 3aj1a4, TpeOyIommX BIYMYHBOTO U Kpea-
THUBHOTO MOJX0/a, TJIe MPEUMYIIECTBO OCTAETCS 3a
genoBekoM (Castelo et al., 2019).

B nccnenoBaHusIX MOJHUMAIOTCS BOIIPOCHI 3TH-
KM WCIIOJIb30BAHUSI HMCKYCCTBEHHOTO WHTEIJICKTA,
MPO3pavyHOCTH M OTBETCTBEHHOCTH, a TaKXe TIpa-
HUII eT0o MpuMeHeHust B Meauachepe (Jlykuna et al.,
2022).

JassimoB u ap. (2023) paccMaTpuBarOT UCTIOIb-
30BaHNE HCKYCCTBEHHOIO WHTEJIEKTa B POCCHH-
CKHX CPE/ICTBAX MacCOBOW KOMMYHHUKAIIHH.

B kazaxcTaHckoM HccIe10BaTeIbCKOM cO001IIe-
CTBE TaKKe HaOJFOaeTCs PacTyIINi HHTEpeC K BO-
MpocaM HCIOJIb30BaHUSI HCKYCCTBEHHOTO WHTEIN-
JIeKTa B KypHAINCTUKE U KOMMYHHKAIUIX, BMECTE
C TEM YHCJIO HCCIENA0BAaHUM, MOCBSIMEHHBIX B3au-
MOCBSI3M aBTOPCTBAa W JIOBEpHs K MeEAHNaTEKCTaM,
MOKa OCTAa&TCsl OrpaHUYEHHBIM. B oTeuecTBEHHBIX
MyOIMKaysIX pPacCMaTPUBAIOTCS  TEPCHEKTHBBHI
BHeApeHus: HM-texHomoruii B Menuacgepy, coro-
CTaBJICHWE TEKCTOB Pa3IMYHOTO MPOUCXOXKICHHUS,
JOBEpHE ayIUTOPUU K LU(PPOBOMY KOHTEHTY, a
TaKke W3MEHEeHHe MpodeccnoHaabHBIX TpeboBa-
HUH K )KypHAJIMCTCKOH nesitenbHocTH (Ayapova &
Skripnikova, 2022; Kanasheva et al., 2024). Mccme-
JIOBaTeIM TakyKe oOpamaroT BHUMaHue Ha BOPOCHI
TpaHchOopMaIK MEANATIPOCTPaHCTBA, BiwstHISI U
Ha PR M KOMMyHUKaTHBHBIC NMPAKTUKU (AJranue-
Ba & lankapbek, 2024; Axmertos, 2025; PoxkoB,
2025). Bmecte ¢ Tem mpobiemMaTHKa B3aUMOCBSI3U
aBTOPCTBA U JIOBEPHUS K MEIUATEKCTaM B YCIIOBHSIX
akTUBHOTrO pactpoctpaHeHuss MM moka ocraércs
HEJOCTaTOYHO pa3paboTaHHOM.

AHanu3 JNTEpaTyphl TMOKa3bIBAET HECKOJIBKO
YCTOMUUBBIX TEHACHIMU. MICKyCCTBEHHBIM MHTEIN-
JIEKT MOCTENIEHHO CTAHOBUTCS YaCThIO0 METUATIPOU3-
BOJicTBA. J[oBepue K MeTaTEeKCTy ONpEe/IeIsIeTCs He
TOJILKO TOYHOCTHIO MH(POPMALMH, HO M MPEACTaB-
JIEHUSIMA 00 aBTOPCTBE, MPO3PAYHOCTHIO CO3AHMS
TekcTa U ocobeHHocTssmu ero noxaun (Kohring &

Matthes, 2007; Waddell, 2018). Otnomenue k MN-
KOHTEHTY OCTaéTCsl HEOIHO3HAYHBIM U 3aBUCHT OT
KOHTEKCTa ero ucnoib3oBanus (Dietvorst et al.,
2015; Logg et al., 2019). B 1o xe Bpemsa B Kazax-
cTaHe 1 0oJIee IMPOKOM MOCTCOBETCKOM MPOCTPaH-
CTBE JaHHAas TpoOJieMa OCTaeTCs HEIOCTATOYHO
HCCIIEIOBAHHOM. DTO mpeaonpeaenseT BeKTop Ha-
CTOSIIIIETO UCCIICIOBAHMSI.

MeTtoposorus

Hacrosmee uccrnenoBanne OCHOBaHO Ha codye-
TaHUM KOJIMYECTBEHHBIX U KaUeCTBEHHBIX METOJIOB
aHanmza. Bpibop naHHOTO TOAXO0Ma OOYCIIOBIIEH
HEOOXOIUMOCTBIO BBISIBUTH HE TOJBKO OOIIUE TEH-
JNEHIIMA BOCHPUATHS MEIMATEKCTOB, CO3JAaHHBIX
YEJIOBEKOM U C HCIOJIb30BaHHEM HCKYCCTBEHHOTO
WHTEIJIEKTa, HO U TITy0’Ke TIOHSATh MOTHBBI JOBEPHS,
KPUTEPUN €CTECTBEHHOCTH TEKCTa, MPEACTABICHUS
00 aBTOPCTBE M OTHOIICHHWE PECIIOH/ICHTOB K HC-
nosik3oBanuio MU B memuacdepe.

KonmdecTBeHHBIN dTan WCCIeIOBaHUS OBLT pe-
aIn30BaH B opMaTe OHJIalH-omnpoca Ha mIatdop-
me Google Forms, B kKoTOpoM mpuHSIN yyactue 91
PECHOHAEHT. YYacTHUKaM Mpeajaraiuch /Ba HO-
BOCTHBIX TeKcTa 0e3 ykazanwms aBTopa («Teker 1» u
«TexcT 2»). IlepBblii TEKCT OBLT HAMCAH KYPHAIHU-
cramu m3nanus Factcheck.kz, BTopoit 011 co3man
¢ ucnons3zoBanueM ChatGPT na ocHoBe mpomra ¢
3aJlaHUEeM CO37IaTh HOBOCTh TOH JK€ TeMe.

Oba MmaTtepuana COIOCTaBUMBI IO TEMaTHKE,
00pEMY ¥ HMH(OPMAITMOHHON CTPYKTYpe, YTO IIO-
3BOJISITI0O MUHUMHU3UPOBATh BIMSHUE BHEIIHUX (pak-
TOPOB U COCPEIOTOYNTH BHUMAaHHWE YYaCTHUKOB Ha
BOCTIPHATHH COJIEPKaHUs ¥ (POPMBI TTOIaUH.

[Tocne 03HaKOMIIEHHS C TEKCTaMU yYaCTHHKAM
MpeyIaraisoch OLEHUTh KaX Il MaTepuai 1o psy
rapaMeTpoB, BKJIIOYas YypPOBEHb JOBEpHS, ecCTe-
CTBEHHOCTb BOCHPHSTHS, CTHIMCTHUECKYIO yOeau-
TEBHOCTb, ICHOCTh M3JIOKEHHS U TIPEIIoIaraeéMoe
npoucxoxaeHue Tekcta. s Qukcanum oneHox
WCTIONB30BANIach MATHOANUIbHAsA mmikana Jlaiikep-
Ta. AHKeTa cojepkaja OTKPBIThIE BONPOCHI, THE
PECTIOHICHTHI TOSICHSTA CBOM BBIOOP W OTMEYaiu
MIpU3HAKH, TOBIHSBIINE HA UX MHEHHE.

KauecTBeHHBIN 3Tanm HKCCIEIOBAHUS BKIFOYAI
CEpHI0 TIYOMHHBIX MHTEPBBIO C MPEACTABUTEISIMU
aKaIeMU4YecKol u TpodecCHOHATBHON cpensl. B
YHCJIe yYaCTHUKOB WHTEPBBIO OBIIIM MaruCTPaHTHI,
JIOKTOPAHTHI, JKYPHAIHUCTHI-IPAKTUKH W  CIEIH-
anucTel B chepe KoMMmyHHKauuil. Beibop manHON
TPYNIBl YYaCTHUKOB OBIT OOYCIIOBIEH TEM, YTO
OHHU 00J1a/1aI0T MPOQECCHOHAIBHBIM OTIBITOM U He-
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MOCPEICTBEHHO CBSI3aHbI C CO3AaHUEM M aHATM30M
MEMaKOHTEHTA.

WHTEepBbIO NPOBOAWINCH B IOIYCTPYKTYpH-
POBaHHOM JIMCTAaHIIMOHHOM (opMaTe Ha OCHOBE
IIATH TEMAaTHYECKHUX OJIOKOB BOIPocoB. OHU OBLIH
MOCBAILICHBI KPUTEPUAM JOBEPUA K TCEKCTY, BOC-
MIPUSITHIO aBTOPCTBA, MPH3HAKAM €CTECTBCHHOCTH
W WCKYCCTBEHHOCTH MeAMaMaTepuaia, JIOIMyCTH-
MLBIM T'paHUlaM HCIIOJIB30BaHHA HWCKYCCTBCHHOI'O
WHTEIJICKTA B KYPHAIUCTHKE, a TAKXKE TIPEACTaBIIC-
HHASIM O TOM, Kakue mpodeccrnoHambHbIe (QYHKIIAN
JOOJDKHBI COXPAaHATHCA 3a UCJIOBECKOM C ITOSIBJICHUEM
WMN-konTenTa. Takoil opmar obecnieuynBan coro-
CTaBUMOCTh OTBETOB WM OJHOBPEMEHHO CO37aBall
BO3MOXKHOCTH JUIsSi CBOOOJHOTO pa3BEPHYTOTO BBI-
CKa3bIBaHUS YYaCTHUKOB.

KonmndecTBeHHsle maHHBIE 00pabaTHIBAIHCH
METOdJaMU ONMHUCATEIbHON CTAaTUCTHKU U CpaBHU-
TENBHOTO aHaiu3a. Marepuaibl HHTEPBBIO aHa-
JU3APOBAINCh METOJOM TEMaTHYECKOTO aHaju3a,
HaIlpaBJICHHOI'O Ha BBIABJICHUC I[MOBTOPAIOUINXCA
CMBICJIOBBIX JIMHUH, THITUYHBIX pT'YMEHTOB PECIIOH-
JIEHTOB U YCTOMYMBBIX OLEHOYHBIX CykaeHui. Co-
[IOCTABJICHHE PE3yJIbTATOB JIBYX 3TalloB HCCIENO-
BaHUS TIOBBICHIIO JTOCTOBEPHOCTH BEIBOJIOB 32 CUET
METOJIOJIOTUIECKON TPUAHTYIISIINH.

HccnenoBanne mO3BOJSET PaccMOTPETh TPO-
OJileMy aBTOPCTBA U JOBEPUS K MEIMATEKCTaM OJTHO-
BPEMEHHO Ha aKaJeMH4YeCKOM W TpodeccroHa b-
HOM YpOBHsX, (DOKYCHpYs BHUMaHHE Ha BOMPOCAX
ABTOPCTBA, JIOBEPHS M BO3MOXKHOCTSIX MCIIOIh30Ba-
aus U -rexHomoruii B Meauacdepe.

HccnenoBanne mo3BOIMIO OTBETUTH Ha CIENy-
OIIUE BOIPOCHL:

1. Paznuyaror i pecrnoHAEHThl MEIUATEKCTHI,
CO3JIaHHBIE YEJIOBEKOM M C UCIIOJIb30BAHUEM HUCKYC-
CTBEHHOTO MHTEJUICKTa?

2. Yrto dhopmMupyeT goBepHe K MEIUATEKCTaM B
uupoBoit cpene?

3. YUro BiIHSET Ha MPEJICTABICHHUS 00 aBTOPCTBE
MeIMaTeKCTa W TPAHUIBI KCIIOIB30BAaHUS HCKYC-
CTBCHHOI'O MHTCJUICKTA B KXYPHAJINCTHUKEC U KOMMY-
HUKAIUAX?

Pe3y.]'[])TaTbI u oﬁcymeﬂne

Pesynprarel mccnemoBaHUS TMOKA3bIBAIOT, YTO
JUTSI PECTIOHICHTOB aBTOPCTBO MEIUATEKCTA HE SIB-
TSETCS PEIIAIONUM (PaKTOPOM ITPH €TO BOCIPUSTHH.
B Oomprreii cTerneHn Ha YpOBEHB TOBEPHUS BIHSIIOT
MOHATHOCTb U3JIOKEHUSA, CTPYKTYPUPOBAHHOCTH
Matepuana, JErKocTb BOCIPUATUS U LIETOCTHOCTh
TeKCTa, 4eM HHQopManus 00 aBTope — KypHAITUCTE
umu M. 310 moaTBepkaaeTcsl pe3yabTaTaMHu HC-
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caenoBanus, rae 58,2% y4acTHHUKOB OLICHUIIU Kak
0oJiee eCTECTBEHHBIN U «OKUBOM» TEKCT, CO3JaHHBIN
C HCIOJh30BAHUEM HMCKYCCTBEHHOTO HWHTEIUICKTA,
toraa kak 41,8% BbIOpanu KypHaJIMCTCKUHA TEKCT.
Pecnionnentsl, BelpazuBmine gosepue Kk Tekcry 1,
OTMETHIIN, YTO «OH KOHKPETHEE: €CTh CIIUKEPHI, CO-
ObITHE U OombIe Aeranei. [lo3ToMy OH BEITISAUT
0oJiee JKUBBIM W BBI3BIBACT OOJIBIIE TOBEPUS»; «Ka-
KeTcst 00JIee )KHUBBIM, TaK KaK B TEKCTE KOHKPETHBIC
JIOJI U ACUCTBUS UMEIOTCS, CO3AETCs OLLYIICHUE,
YTO YTO-TO MPOU3OILIO ¥ HaM 00 3TOM paccKasai,
a He KaK0oe-TO CyX0e OIrcaHue 0e3 BOBJICUCHMSI, Ha-
IpUMEP, KaK BTOPOI TEKCT.

YyacTHUKH Onpoca HE 3HAJIU, KaKOW M3 JABYX
TEKCTOB OB HAITMCAH KYPHAIUCTOM, a KaKOH CO3-
JlaH C MCHOJb30BAHUEM HCKYCCTBEHHOI'O HHTEI-
nekta. Ilpu stom 25,3% pecrioHAEHTOB BBIpa3HIN
OoJibllice TOBEPUE TEKCTY, CO3JaHHOMY C HCIIOJb-
3oBanueM MU (Texkcr 2), Toraa xak 16,5% — xyp-
Hammctckomy Tekety (Teker 1). Dto ykasbpiBaer
Ha TO, 4YTO IIPpU OLICHKEC MaTcpuala peCrlOHACHTEI B
0OJIBIIIEH CTENEHN OPUEHTHPYIOTCS Ha €r0 XapaKTe-
PUCTHKH (TTOHSITHOCTH HM3JIOKEHUS, JIOTHKA, CTPYK-
Typa, JETKOCTh BOCHPHUSITHS), 4eM Ha HH)OPMAIIHIO
00 aBTOpCTBE.

B oTBeTax Ha OTKPBIThIE BOIIPOCKHI BTOPOI TEKCT
YaIie BOCIPUHUMACTCS Kak 00Jiee eCTECTBEHHBIN U
JIeTYe YUTACTCS. DTO OOBSCHSICTCS €ro JIOTUYHOM
CTPYKTYpPOH M OTCYTCTBHEM IE€PETPY3KH JCTATSIMH:
«OH YHUTAETCs JIerde W BBIMJISANT Ooyiee “JKUBBIM”,
TOTJa KaK TICPBBI TEKCT BOCIIPHHHMACTCS KaK
Oonee GopMambHBIM W HACHIICHHBIH JCTAIISIMI.
Yactp PECIIOHACHTOB, HAIPOTHB, BOCIHPUHUMAIOT
MEPBBIA TEKCT Kak Ooliee <«OKUBOM» 3a CUET KOH-
KPETHBIX JTIOACH W OTIMCAHMS COOBITHI, CO3TAfOIIHNX
OIIYIIICHUE PEaTbHOCTH MTPOUCXOISIIETO.

BoapmMHCTBO pecroOHACHTOB HE CMOTJIM yBe-
PEHHO OIIpeNenTh, KaKOl TEKCT OBLI CO3JaH de-
JIOBEKOM, a Kakoi ¢ ucnons3oBanueM M. Ilpu
OIICHKE OHHM OPHUEHTHUPOBANUCH MPEXKIE BCErO Ha
rmosiayy Marepmana, a He Ha (hakKTHIeCcKoe cojiepxKa-
nue. [IpuBenemM NMpUMepbl: «B COBPEMEHHOM «ObI-
CTPOM» MHUpPE TaK JIH BaXHbI (haMWINW/UMEHA H
MpoYre JaHHbBIe, YUTAIOMAs ayJUTOPHIO TTOPOil He
nmpuaacT 5ToOMYy 3HAYCHUC U 336YIIGT IIpo UMCHA U
(haMmIImy; «4ETKO U MOHATHO O€3 JIMIITHET0, YnTa-
OEJIBLHO IS JIFOJIEHY; «Ka)keTcs 00JIe€ YETOBEUHBIM,
TaK KaK MCHbBIIC HMMCH M KaKHUX-TO BHYTPCHHUX
(akToB». DTO MOKA3BIBACT, YTO aBTOPCTBO TEKCTa
HE UTpaeT pemaroniei poau B GOPMUPOBAHUH J10-
Bepus. B ycnoBusix pacnpocrtpanenus MM BHuMa-
HUE ayJUTOPUHU CMEIIAETCS OT BOIIPOCa, KEM CO3JIaH
TEKCT, K TOMY, HACKOJIbKO OH BOCIIpHHUMAeTCs yOe-
JUTCIIBHBIM U €CTCCTBCHHBIM.
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Pucynox 1

Cnocoben nu uczcyccmeeHanZ UHMENIEeKM co30a6amb ()ocmoeeprle HOB0OCMHbLE MeKCnbl

7. Kak Bbl cYUTaeTe, MOXET I UCKYCCTBEHHbIA MHTENNEKT CO3faBaTh JOCTOBEPHbIE HOBOCTHbIE

TEKCTbI?
91 oTBeT

® [a
® Her
) 3aTtpyaHsiock OTBETUTL

HpuMeltaHue: cocmaeilieno asmopom Ha OCHogse OaHHBIX OI'UZCZZZH-OFZPOCQ

Wurepecno, uro 40 pecnonaeHToB (44%)
CUMTAIOT MCKYCCTBEHHBIH HWHTEIUIEKT CIOCO0-
HBIM CO3/1aBaTh JOCTOBEPHBIC HOBOCTHBIC TEKCTHI
(Puc.1). CBoe MHeHHE PECTOHIEHTHl 00BACHAIN
TE€M, YTO «y HCKYCCTBEHHOI'O HHTEIIEKTa 3TO
OYCHb XOpOIIO IOJy4aeTcs»; «OH Ooiee TO-
HATHBIM». [lpum sTtom 28 yuactHukoB (30,8%)
3aTPYAHUIUCH C OTBETOM, a 23 OMPOIICHHBIX
(25,3%) BBIpa3wyin HEOOBEPHE K TaKOW BO3MOXK-
HOCTH. DTO CBHUJETEIHCTBYET O HEOJHO3HAUYHOM
OTHOIIECHHMM K Hcnoab3oBaHuio I B HOBOCTHOM
JKypHaJTucTHKe. XOTs Oojblias 4acTh PECHOH-
JIeHTOB BocnpuHumMaer UM kak MHCTPYMEHT JIO-
THYHOH M CTPYKTYPUPOBAHHOW mojgaun HHGOP-
Mallii, COXPAHSIOTCSI COMHEHHsS, CBA3aHHBIE C
BOIIPOCAaMU OTBETCTBEHHOCTH U JOCTOBEPHOCTHU
coxepxaHus. HekoTopble yuyacTHUKM CBSI3BIBAIN
OIIlYLIEHUE JOBEPHUS HE CTOJIBKO C TEXHUUYECKUMHU
napamMeTpaMu TEKCTa, CKOJIBKO C €r0 €CTECTBEH-
HOCTBIO M OIyIIEHHEM XuBOH peun. OHU 0oOpa-
[any BHUMaHNE Ha BaApUAaTHBHOCTH CHHTAKCHCA,
MHTOHAIIMOHHBIE OTTEHKU U KOHKPETHBIC (AKTHI.
HexoTopbie pecioHAEHTHI TaK)Ke IMOTIEPKHUBAIIH,
YTO B HOBOCTHOM JHCKYpCE HE CTOUT HCIOJIb-
30BaTh «CIIOKHBIE, HEMOHSATHBIE CJIOBA, MOTOMY

YTO HOBOCTH IIPEIHAa3HAYEHBI JJI1 Pa3HOPOIAHOM
ayAUTOPUN».

Ha Bompoc «M3MmeHuTcs 1M Bame OTHOLIE-
HUE K TEKCTy, €CIIM Bbl y3HAeTe, YTO OH HaIHUCaH
UCKYCCTBEHHBIM HHTEJUIEKTOM?» 38 pecrnoH/eH-
ToB (41,8%) oTBeTMIH «HET», 35 ONPOIICHHBIX
(38,5%) — «ma, u3menurcs», u 18 y4acTHHKOB
(19,8%) 3arpyanunuce ¢ oTBeToM. Peakuus Ha yka-
3aHHE aBTOPCTBA OKa3ajlaCh HEOJHO3HAYHOMW, I
OOJIBIIMHCTBA PECIIOH/ICHTOB WH(MOPMAIUSI O TOM,
KEM CO3/1aH TEKCT, He sABJIseTCS BaKHOU. [Lnst npy-
TUX, 9TO 3HAYUMBII HHIUKATOP, Tak Kak «HeT 100%
jposepust k MMM, Hano Bcerja nepenpoBepsiTh HH-
thopmartuto, Benp UM MoxeT mpuymMaTs KOHTEHT,
«HMCKYCCTBEHHBI HMHTEJIJIEKT MOXKET IMyTaTh AAThI,
IIPOCTO HE YCIIEBACT 3a IOCIEAHUMH COOBITHAMNY,
«TPUBOJINTH HEAKTYaJbHbIE JUIsl Ka3aXCTAaHCKOM ay-
JUTOPHH TIPUMEDPBI, B3ATHIE U3 AHIJIOS3BIYHOTO KOH-
TEKCTa.

I'pannma  Mexnay xypHamuctckum u  UU-
TEKCTOM CTAHOBHUTCS AJISl ay[IUTOPUU MEHEe oue-
BHUJHOW, W JUIA YacCTH PECHOHJCHTOB IOHSITHOCTD
MaTepuana, JOrMKa M3JI0XKEHHS U OILyIIEHHE J0-
CTOBEPHOCTH OKa3bIBAETCS BaKHEe, YeM WH(pOopMa-
s o0 aBTOpE.
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Pucynok 2

Hszmenenue ommowenus k meKcmy nociie pacKkpblmus I/IH—aemopcmea

8. NamMeHUTCs Nn BaLle OTHOLLEHHE K TEeKCTY, eC/i1 Bbl y3HaeTe, YTO OH HanncaH UCKYCCTBEHHbIM

WHTENNEKTOM?
91 oTBeT

® [a
® Her

@ 3atpygHsioch OTBETUTL

HpuMeanue: cocmaesiieHo aemopom Ha OCHose OaHHBIX onﬂadH-onpoca

Taonuna 1
Omeemvl Ha 3aKPbIMbLE BONPOCHL 8 YUCTOBOM COOMHOUEHUL

Teker 1 —38 (41,8%)

1 Kakoii TexcT kakeTcs 00Jiee «KUBBIM» M €CTCCTBEHHBIM?
Texer 2 — 53 (58,2%)
Jla—40 (44%)
) Kak BbI cunTaere MOXKET JIM UCKYCCTBEHHBIN MHTEJUIEKT CO3/1aBaTh J10CTOBEPHbIE Her — 23 (25,3%)

HOBOCTHBIC TEKCTHI?

3aTpyaHsIOCh OTBETUTD —
28 (30,8%)

TI0CJIE UCKYCCTBCHHBIM HMHTEJJICKTOM?

W3MeHuTCs 1 Ballle OTHOIIEHUE K TEKCTY, €CJIM Bbl Y3HAETE, YTO OH HAIlMCaH

Her — 38 (41,8%)
Ja—35(38,5%)
3aTpyaHsAI0Ch OTBETUTD —
18 (19,8%)

HpuMe‘laHM@" cocmaesiieHo aemopom Ha OCHose OaHHbIX OHﬂalZH-OVLPOCd.

['myOvuHHBIE MHTEPBHIO IMOKA3bIBAOT, YTO WC-
KYCCTBEHHbBI MHTEJUIEKT BOCIIPUHUMAETCS KaK I0-
JIe3HbI HHCTpyMeHT. [Ipu 3ToM nipeacraBneHust 00
aBTOPCTBE W TpaHMIlaX €ro NPUMEHEHUsl pa3iuya-
FOTCSl Y MarCTPaHTOB, IOKTOPAHTOB U IPAKTUKOB.

K xiroueBbIM (hakTopaM JTOBEpHUsi OTHOCSITCSI UC-
TOYHHUK, €r0 PeHyTalus, JOTUKA U3I0XKEHUS U KOH-
KpeTHble (QakThl. BaxkHYHO pOJb UIpaeT KOHTPOJIb
COJIEp)KaHus TP Uctoyib3oBaHuu NN.

HuTepBplo ¢ MarucTpaHTaMyu U JOKTOpaHTaMU
[IOKa3bIBAKOT B LIEJIOM IMO3UTUBHOE OTHOILIECHUE K
ucnosp3oBanuto MU nns renepanuu uueu, paspa-
OOTKH CTPYKTYPHI TEKCTA, PEIaKTHPOBAHUS U TIepe-
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Boja. B TO ke BpeMsi 4acTh MOJIOABIX YIACTHHKOB
OTMETHJIA, YTO MCKYCCTBEHHBIH MHTEIJICKT MOKET
BBICTYTIaTh KaK MMOMOIIHUK, HO HE KaK ITOJTHOIICH-
HbIi aBTOp. OJIMH U3 PECHOHCHTOB CPOPMYITHPO-
Ball ATO CIEAYIOMHNM 00pa30oM: «HCKYCCTBEHHBIH
HMHTEJUICKT JOMYCTHM, KaK PEJaKkTop, HO HE KaK aB-
TOPY.

B akanemuueckoit rpymnmne oTMe4aeTcs u3MeHe-
HHE KPUTEPHUEB OIIEHKH TEKCTa B YCIOBHUSIX PACIIPO-
crpanenust U, Heckonbko y4aCTHUKOB OTMETHIIH,
YTO YPE3MEPHO «UICATBHBIIN» TEKCT HAYMHACT BBI-
3BIBaTh MOJ03PEHHE B HCIIOIH30BAHUH HCKYCCTBEH-
HOTO WMHTEJUIEKTa. Tak, MOKTOpaHT A. OTHeclIa K
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Mapkepam HU-TekcTta CTPYKTYPHYIO CXOXKECTh
MIPEIIOKCHNM, TOT/Ia, KaK «y YEJIOBEKa BCE TPEI-
JIO’KEHUSI Pa3HbIe — MPOCTHIC U CIOXKHBIE». Takxke
JIOKTOPAHTBI OTMEYAIOT, 4TO MIAOIOHHbBIE (Ppasbl U
Hay4YHbIC TEPMHUHBI, HEOOXOJMMBIC ISl aKaJIeMH-
YECKOTO W HAYYHOTO CTHJISI, HAUMHAIOT BOCIIPHHHU-
MaTbCsl KaK TEKCTHI, creHepupoBanHele M. Tem
CaMbIM CTHJIUCTHYECKasT O€3ympedHOCTb, TPaIUIIN-
OHHO CYMTABIIAsCS MPHU3HAKOM MPO(EecCHOHATHLHO
HAIMMCAaHHOTO TEKCTa, IMepecTaéT aBTOMATHYCCKHU
aCCOIIMUPOBATHCSA C HAJICKHOCTBIO U 1oBepueM. Ha-
MPOTUB, KUBOW TEKCT CBS3BIBACTCS C aBTOPCKUM
MPUCYTCTBUEM, BapUATUBHOCTBIO CHHTAaKCUCA U
€CTECTBEHHON MHTOHAIIUEH.

PecnionieHTHI ¢ MPAaKTUUECKUM OIBITOM JEMOH-
cTpupyloT 6osiee TpedoBaTeNbHBIN TI0X0/1. Borpoc
aBTOPCTBA HAIMPSIMYIO CBSI3aH C OTBETCTBEHHOCTHIO
3a TOCTOBEPHOCTH MH(MOPMAIINH, TTOCIEICTBUS ITy-
Oimkanuu W coOnrofieHne Mpo(eCcCHOHATBHBIX
crauaapToB. [1o MHCHHIO pECTIOHICHTOB 3TOH TPyTI-
Tbl, aBTOPOM HOBOCTHOT'O TEKCTa MOKET CUHUTATh-
CsI TOJTBKO YEJIOBEK, KOTOPBIA OTPEIEIIET 3aMbICETT
MaTepuaa, mpoBepsieT (akThl, MPUHUMACT PEIaK-
[IMOHHBIC DPEIICHUS W HECET MyONUIHYIO OTBET-
CTBEHHOCTb 32 COJICP KaHHUE.

Kypnamucter 6osxee TOAPOOHO OMUCHIBAIH
npu3Haku «cbiporo» MU-Tekcra: cTuiaucTudeckas
CTEPWJIBHOCTD, MAOJIOHHBIA CHHTAKCHUC, YpPE3Mep-
Hasi CTPYKTYPHPOBAHHOCTD, Clla0ast CBS3h C JIOKAIb-
HBIM KOHTEKCTOM. OTAETEHO 0TMEYaIoCh, UTO TEK-
CTBI, IOCTPOCHHBIC Ha O0IMIKX (HOPMYJIMPOBKax Oe3
KOHKPETHBIX JIIOJIeH, MECT, JaT U TOATBEPKIACHUH,
BBI3BIBAIOT MEHBILIEC JOBEpUS HE3aBUCUMO OT aB-
TopcTBa. Takxke OBIJIO OTMEUEHO, UTO Pa3THMUYCHUC
TEKCTOB MO ucmosb3oBanuto MU 3aBucut oT Ha-
YUTAHHOCTH W CTEIICHU PabOTHl C TEKCTAMH, «KTO
MHOTO paboTaeT ¢ TeKCTaMu cpasy 3ameudaeT .
Ho y mpakTHKOB €CTh OMacCeHUs, YTO «CO BpEMEHEM,
¢ OonpmuM BBeneHueM MU, Hamn 361K M3MEHHUTCS
1 9TO TIPUBEACT PACCESIHHOMY BHUMAHHIO» K «OaH-
HEPHOH clernoTe», Korja JoAu OyayT MpoIycKaTh
«KYPHAIIMUCTCKHE» TEKCTHI, co3anubie M.

[IpencraButenun PR-cdepsl momomuumu xyp-
HAJTUCTCKUHN B3TJISA Ha JoBepre (PaKTOpOM peryTa-
uud. B MHTEpBBIO MOMYEPKUBATIOCH, YTO CKPBITOE
ncnoas3zoBanre MM cnocobHo BOCITpHHUMATHCS KakK
MOIMEHA aBTOPCTBA U CHUKATh JOBEpUE ayTUTOPUHU
K OpEHIly WU HCTOYHHKY. B CBSI3U ¢ 3THM Ipo3pad-
HOCTb TOT0, KaK CO3[IA€TCSl TEKCT, CTAHOBUTCS BAXK-
HBIM AJIEMEHTOM YECTHON KOMMYHMKalUU. Taxxe
OTMEYAJIOCh, YTO JIFOJU OOJIbINE JOBEPSIIOT OIBITY,
OMOIIMOHATFHON WHTOHAITMM W OMHCAHUIO DPEalb-
HBIX coObITHH. Kak oTMeTHia ojHa W3 y4YaCTHHIL

HUHTEPBBIO: «TOIBKO TaK MBI IOHUMAEM, YTO C HAMU
TOBOPSIT KUBBIE JIFOJIN».

Bo Bcex rpymmax MU paccmartpuBaercs Kak
BCIIOMOTI'ATEJbHbIM MHCTPYMEHT, NPU KOTOPOM OT-
BETCTBEHHOCTh 3@ MTOTOBBIA PE3yJIbTAaT OCTAECTCA
3a 4YEJIOBEKOM. PECHOHIEHTHI MOAJIEPKUBAIN HC-
MOJIb30BaHUE TEXHOJOTUH Il MoMcKa HH(popMa-
LIMU, TEXHUYECKOW 00pabOTKU NaHHBIX M PEelaKTy-
Pbl, OJHAKO IIPABO aBTOPCTBA U OTBETCTBEHHOCTH
3a UTOTOBBIM MEAUATEKCT CBS3BIBAIIN IPEIKIE BCErO
¢ 4enoBekoM. TakuMm 00pa3om, paziauyusi MEKAY
rpyIIIaMy Kacajluch He Npu3HaHus noJib3sl MU kak
TaKOBOM, a CTENEHU TOTOBHOCTH JOMYCTUTh €ro K
CaMOCTOSATEJILHOMY YYacCTHIO B IIPOU3BOJCTBE KOH-
TEHTA.

Pe3ynbpraTel NOKa3bIBAOT, UTO B YCIOBUSX pac-
IIPOCTPAHEHUSI UCKYCCTBEHHOTO UHTEILIEKTA JI0BE-
pue K MeamaTekcTy (OpMHUpPYETCsS CIIOXKHEe, 4eM
IIPOCTOE IIPOTUBOIIOCTABIICHUE «4el0oBeK uinu M.
g OONMBIIMHCTBA YYAaCTHUKOB PENIAIOIINMHU OKa-
3bIBAIOTCS HE CTOJBKO CBEICHHS OO0 aBTOPCTBE,
CKOJIbKO COBOKYITHOCTb IIPU3HAKOB TEKCTA: PEMyTa-
LA UCTOYHMKA, JIOTUKA W3JI0KEHUS, KOHKPETHKA,
Hanmnyue (paKTUYECKHUX JaHHBIX U OIIYIIEHHE CO-
JepKaTeNIbHON JOOPOCOBECTHOCTH MaTepHaia. JTo
YKa3bIBa€T HA CMEIICHUE BHUMAaHUS ayJUTOPUU OT
(hopManbHOTO CTaTyca aBTopa K KauecTBY KOHEUHO-
ro MPOJyKTa.

OAHOBpPEMEHHO JlaHHBIE HCCIEJAOBAaHUS IIOKa-
3BIBAIOT, YTO aBTOPCTBO B MEJMITHOM cdepe He yTpa-
YUBaeT 3HAYEHUs, a IepeocMbiciuBaeTcs. Ecou B
TPaJAULIMOHHON MO/IENIN aBTOP BOCIPUHUMAJICS TIPe-
JKJIe BCErO Kak CO3/aTellb TeKCTa, TO B HU(POBOH
cpene OH BcE yalle MOHNMAaeTCsl Kak CyObeKT OTBET-
CTBEHHOCTH 3a COZIep’KaHKe, MPOBEPKY (HaKToB, pe-
JAKITMOHHBIE PEIICHUS U MyOJNYHBIE TTOCIEACTBHS
nyOnukanuy. IMEeHHO MO3TOMY yYaCTHUKH C MPaK-
TUYECKHUM OIIBITOM CBSI3BIBAJIM BOIPOC aBTOPCTBA C
0053aHHOCTBIO KOHTPOJIMPOBATh WTOTOBBIA Mare-
puan, a He TOJNBKO C (paKTOM HETOCPEICTBEHHOTO
HAIIUCAaHUS TEKCTA.

OTnenpHON TEMOM CTAHOBUTCS MAapKUPOBKA Ma-
TEPUAJIOB, CO3JaHHBIX ¢ Hucnonb3zoBaHueM WH. Ilo
MHEHHUIO PECIOHJCHTOB-IIPAKTUKOB, HETAaTUBHYIO
peaKmio BhI3BIBAET HEe caM (pakT MpUMEHEHHsS UC-
KYCCTBEHHOI'O HMHTEIJIEKTA, & CKPBITOE aBTOPCTBO
A OTCYTCTBHE SICHOCTH OTHOCHUTEIBHO BKJIAJa 4e-
JIOBEKa W ajuropurma. B CBsI3U C 3TUM YYaCTHHUKHU
IIpeAJIarali MapKupoBaTh TEKCTHI, CO3JaHHbIE C UC-
nonb3oBanuem WU, nanpumep B popme ykasanus
«co3nano npu nomowu MH».

OcoObIii  WHTEpEC BBI3BIBACT IMAPATOKC BOC-
NpUATHA KadecTBa TeKCTa. Upe3MepHO TIIaaKuii,
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CTPYKTYPHO O€3yNpEYHBIH U CTHIUCTHYECKH CTe-
PUJIBHBIA MaTepuai y 4acTH PECHOHAEHTOB BbI3bI-
BaJI MOJ03peHUE B ucnonb3oBanuu MU. Tem campim
XapaKTepUCTUKU, PaHee BOCIPUHUMABIIMECS Kak
MIPU3HAKU TPOPEeCcCCHOHATN3MA, TIEPECTAI0T aBTOMa-
TUYECKHU BBI3bIBATH JIOBEpUE. YUACTHUKU OTAAaBaIn
MPEANOYTCHUE €CTECTBEHHOM MHTOHAIIMU, CUHTAaK-
TUYECKOMY DPa3HOOOpa3uio, HaMW4Yuio (PakToB u
JeTaneil. ITo yKa3bIlBaeT HA U3MEHEHUE KPUTEPHUCB
«Ka4yeCTBEHHOT'O TEKCTa» B AIIOXY MCKYCCTBEHHOIO
HHTEJUIEKTa. Posib aBTOpa HE yTpauyuBaeT CBOE 3Ha-
4yeHue, a Tpancopmupyercs. Ha nepBebiii man mpu
BOCHPUITUM MEAUATEKCTAa HAYMHAIOT BBIXOAUTH
CMBICIIOBasI TITyOMHA, KOHTEKCTyallbHAs TOYHOCTb,
HaJU4KMe KOHKPETHBIX JeTallel U OTBETCTBEHHOCTh
3a COAEpKaHuEe MaTepHaa.

WNutepecHbl pa3nuyusi MEXIy akaIeMUYECKOM
1 npoecCHoHaIbHON TpynmaMyd. MarucTpaHnThl U
JIOKTOPAHTHI JIEMOHCTPHPOBAIIM 0O0Jiee JIOSIIEHOE
OTHOIIICHHE K WuCIojab30Banuio MHU-texHomorui,
paccmaTpuBas UX KaK CBOEr0 pojia MOMOLIHUKA /IS
reHepanuu uaei, MOATrOTOBKM YEPHOBBIX BEPCUH
TEKCTa, IEPEeBOA U S3BIKOBOM Aopabotku. [Ipodec-
CHOHAJIBI-IPAKTHKH, HANPOTUB, 3aHUMAaIH OoJjee
OCTOPOXKHYIO IO3ULHUI0, OTM€Uas PUCKU CKPBITO-
ro ucnojs3oBanuga MU, pazMbiBaHusl posi aBTOpa
Y CHIDKCHHSI JOBEpHsI K UCTOYHUKY HH(OpMAIUu.
Paznuuus Bo B3MIIsiAaX ABYX TPYII CBA3AHBI C 0CO-
OCHHOCTSIMH WX JISSTCIIbHOCTU: MAaruCTPaHThl W
JIOKTOPAHTBI HAXOJATCS MPEUMYIIIECTBEHHO B Cpefie
0o0y4YeHUs] ¥ OCBOCHHUS HOBBIX TEXHOJIOTHI, TOT/Ia
Kak XypHainucTel 1 PR-cnenmanuctel HeCyT mpo-
(beccoHaNBHYI0O W OOIIECTBEHHYK) OTBETCTBCH-
HOCTB 32 Pe3yJIbTaThl CBOCH PabOTHI.

[Toy4eHHbIe pe3yabTaThI COMIACYIOTCS € MEXKTY-
HapOJHBIMU HCCIEIOBAaHUSMU: ayJUTOpUsS TOTOBA
MPUHKUMATH UcTiosb3oBanue M B npon3BOICTBE KOH-
TEHTa MPU HAJIMYUK TPO3PAYHOCTH, PEJIAKIIMOHHOTO
KOHTPOJII M TOHSATHBIX TIPAHULl OTBETCTBEHHOCTHU.
Henosepue wame Bo3HMKaeT He M3-3a caMoro (pakra
HCITOJIb30BaHUs TEXHOJIOTHH, a B CIIy4dasiX COKPBITUS
e yuacTusi, OmMOOK, MTAOJIOHHOCTH WJIA OTCYTCTBHS
YEJIOBEYECKOTI0 KOHTPOJISI HaJl PE3YJIbTATOM.

Pe3ynbTaTel MO3BOJIAIOT BBIACTUTE Psia (GakTo-
POB, BIUSIOIIUX Ha (POPMHUPOBAHKE JOBEPHs K Me-
nuarekcty. K KIroueBbIM M3 HUX OTHOCSITCA TMpeJi-
I0JJara€MO€E aBTOPCTBO, SICHOCTh U €CTECTBEHHOCTh
U3JI0’KEHMUS, JIOTUKA U CTPYKTYPUPOBAHHOCTH MaTe-
pualia, HAINYNEe KOHKPETHBIX (PaKTOPOB H JICTalICH,
a TaK)Xe MPO3PavyHOCTh MUCTOYHHMKA U OTBETCTBEH-
HOCTbB 32 COJICp’KaHHUE.

Takum 00pa3oM, NCKYCCTBEHHBIN MHTEIIEKT B
COBPEMEHHOMN KYPHAIUCTHKE W Meauacdepe BOC-
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MPUHUMACTCSI CKOpEe HE KaK CaMOCTOSITEIbHBIN
aBTOp, @ KaK MHCTPYMECHT COAaBTOPCTBA WMJIM BCIIO-
MOTaTeNIbHOHW paboThl. LleHTpambHBIM OCcTaéTcs He
caM (hakT co3maHus Tekcra ¢ moMormipio MU, a Bo-
MpOC, KTO OTBEYAET 3a CMBICI, JTOCTOBEPHOCTh U
OOIIIECTBEHHBIE ITOCIEACTBHSA  OIMyOJINKOBAaHHOTO
Marepuaa.

3akioueHne

Pe3ynbrathl nccneqoBaHus MOKA3bIBAIOT, YTO
B YCIIOBHSIX PACIIPOCTPaHEHHS HCKYCCTBEHHOTO MH-
TEJUICKTa BOCHPUSITHE aBTOPCTBA U JIOBEPHS K Me-
JTIMATeKCTaM CTAHOBHTCS 0oJiee CIIOKHBIM M MHOTO-
CJIOWHBIM. {7151 ay TUTOpUU 3HAUUMBIM OKa3bIBACTCS
He TOJNBKO MH(popMarus 00 aBTOPCTBE, HO U COBO-
KYIHOCTh TPU3HAKOB KadyecTBa: JIOCTOBEPHOCTh
(hakTOB, JIOTMKA M3JIOKEHUS, KOHKPETHKA, peryTa-
Ul UCTOYHMKA M OUIyIIEHHE J00pPOCOBECTHOCTU
Marepuaia.

KonuuectBeHHble 1 KaUeCTBEHHBIE PE3YJIbTATHI
CBHJICTEITHCTBYIOT O TOM, YTO MCKYCCTBCHHBIH WH-
TEJUICKT BOCIPUHUMACTCSI MPECUMYIIECTBEHHO Kak
BCIIOMOTATEIbHBI WHCTPYMEHT, CIIOCOOHBIA yda-
CTBOBATH B MOATOTOBKE TEKCTA, CTPYKTYPUPOBAHUU
nH(pOpPMAINH U peAaKIMOHHON JopaboTke. Bmecte
C TeM OOJBIIMHCTBO PECIIOH/JICHTOB HE CKJIOHHBI
npuszHaBath N MoJHOIEHHBIM aBTOHOMHBIM aBTO-
poM Oe3 yyacTusi 4yeloBeKa.

Ocoboe 3HaueHWE MPUOOpPETAET BOIMPOC OT-
BETCTBEHHOCTH 3a OIyOJIMKOBaHHBIA Marepuai. B
COBPEMEHHOW Menuacpesie aBTop BCE yallle MOHHU-
MaeTcs He TOJNBbKO KaK CO3JaTellb TeKCTa, HO U KaK
CyOBEKT, MPUHUMAIOIINN PETAKITNOHHBIC PEIICHUS,
MPOBEPSIFOIINUN (PaKThl U HECYITUH MyOIHMYHYIO OT-
BETCTBEHHOCTb 32 MOCIICICTBUS KOMMYHHUKAITHH.

Pa3BuTHE UCKYCCTBEHHOTO MHTEIUICKTA MECHSECT
MIpEJICTaBICHUS 00 aBTOPCTBE U POJIH aBTOPA TEKCTA.
JoBepue k mMemuaTekcTy (GOpMUPYETCS HE TOJBKO
Yyepe3 ero cojaepikaHue, HO M 4epe3 Mpo3padyHoCTb
ucnonb3oBanust MU, Torna kak 0OTBETCTBEHHOCTH 32
Ka4yecTBO MaTepHalia o-IpexHEMy OCTaeTcs 3a 4e-
JIOBEKOM-aBTOPOM.

[Tomrydennsie pe3ynbTaThl MOKAa3bIBAIOT, YTO
X0Ts ucnonb3oBanue MU B meauachepe Oynet pac-
ITUPSITHCS, BOMPOCH aBTOPCTBA, JOCTOBEPHOCTH U
JIOBEpUS K TEKCTY COXPAHATH CBOE 3HAYEHHE. JTO
JleaeT aKTyaJbHBIM JajibHeHIee H3ydeHHe BOC-
npusitue MM-koHTeHTa B Ka3aXCTaHCKOM MeJua-
mpocTpaHcTBe. JlanpHene necaenoBaHus TaKkxKe
MOTYT OBITh CBSI3aHBI C PACIIHPEHUEM BBIOOPKH pe-
CTIOHJICHTOB U YTITyOJeHHeM aHalln3a MUCTOJIh30Ba-
HUS UCKYCCTBEHHOI'O MHTEIICKTA B METUAIUCKypCe.
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ENVIRONMENTAL AWARENESS OF YOUNG PEOPLE ABOUT
AIR POLLUTION IN ALMATY: AN ANALYSIS OF MEDIA
AND PUBLIC OPINION

Media, particularly social media, increasingly shape environmental awareness, especially in urban
areas in which environmental issues are highly visible. However, existing research indicates that greater
awareness does not necessarily lead to increased concern or more environmentally responsible behavior.

The article examines the relationship between media exposure and environmental awareness among
young people in Almaty, focusing on air pollution, a major urban issue.

A mixed-method approach was used, combining survey data with media content analysis. The
formal questionnaire assessed key aspects of environmental awareness, including exposure, percep-
tions, and concern. Media coverage of air pollution was also analyzed to find dominant frames and
narratives.

The results of this research show that respondents understand and express a high level of awareness
of air pollution. But this awareness does not translate into real emotional concern or behavioral inten-
tions. Results also show that the media can set the agenda and shape perceptions of environmental risks,
influencing whether they are perceived as abstract or personally relevant information.

Drawing on up-to-date empirical material, the article also addresses the underrepresentation of
Central Asia in environmental communication research. It is also important to rethink the role of social
media, as it is not only a source of information but also an instrument for shaping environmental percep-
tions and engagement.

Keywords: social media, media, environmental awareness, youth, air pollution.
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AAMaTbl KaAACbIHAAFbl ayaHbIH, AACTaHYbIHA KAQTbICTbl )KaCTapAblH,
3KOAOTUSIABbIK, XabDapAapPAbIFbl: MEAMA MEH KOFAMABIK, MIKipAi Taapay

DKOAOTUSIABIK, XabapAAPABIK, SKOAOTUSIAbIK, MOCEAEAEp Oap YAKEH KaAaaaapAa OyKapaAblk, aknapar
KYPaAAapbl MeH SAEYMETTIK >KEAIAEPAIH bIKMaAbIMEH KaAbIMNTaCbil KeAeal. AAalipa Koapa 6ap
3epTreyAep XxabapAapAbIKTbiH, 9pAaibiM aAaHAQYLLbIAbIKKA HEMECE 3KOAOTMSAbIK, >KayanTbl MiHe3-
KYAbIKKA aAbIl KeAe 6EPMENTIHIH KepceTeai.

ByA 3epTTeyAiH MakcaTbl — AAMaTbl )KacTapbl apacbiHAa OyKapaAbIK, aknapar KypaAAapbiHbiH 8cepi
MeH 3KOAOTMSAbIK, XabapAapAbIK, apacbiHAaFbl GaiAaHbICTbI 3epAeAey. bya peTTe ayaHbiH AacTaHybl
©3eKTi KAaAaAbIK MBCEAe PETIHAE epeKlle Ha3apFa aAblHAAbI.

3epTTey cayanHama aepekTtepi MeH BAK KOHTEHTIH TaApayAbl YWITACTbIpaTbiH apaAac dAicke
Heri3peAreH. DKOAOrMSAbIK XabapAapAbIKTbIH HEri3ri acnekTiAepiH, aTan ainTKaHAQ aknapaTTbiH 8CEPiH,
KabbIAAQYAbBI )KOHE aAaHAAYLIbIAbIKTbI GaFaAay YLWiH FbIAbIMU MakKaAaaa KypblAbIMAAAFaH cayaAHama
KOAAQHbIAABI. backiM MeanadperiMaep MeH HappaTMBTEPAI aHblKTay MakcaTbiHAQ epriAikTi BAK
MaTepuasAapbl TAAAQHABDI.

HeTuxenepre ceiikec, pecCnoHAEHTTEP AAMATbI KaAaCbIHAQFbl ayaHbIH, AACTaHybl TypaAbl »aKCbl
xabapaap. AereHmeH OyA xabapAapAblk, 9pAarbiM - >KOFapbl 3MOLMOHAAAbI  aAAHAAYLILIAbIKMEH
GarAaHbica bGepmeinai >keHe MiHe3-KYAbIK, HUeTTepiHiH 6ap ekeHiH apkalaH kepcetrnenai. CoHbIMeH
6ipre BAK-TbIH aknapaTTbl TYCIHAIPY TOCIAI BKOAOIMSIABIK KAaTEPAEP MEH MBCEAEAEP TYPaAbl aKNapaTThl
KabblAAAYAbI KAAbINTACTbIPYAQ MaHbI3Abl POA aTKapaAbl.

ByA 3epTTey 3KOAOMMSAbIK, KOMMYHMKALMS CaAaCbIHAAFbl 3epTTEYAEPAE OAi A€ >KETKIAIKCI3
KamTbiAFaH OpTaAblk, A3MSt KOHTEKCTIHEH 3MMMPUMKAAbIK AEPEeKTep YCbiHA OTbIPbIM, KoAsa 6ap
aaebmeTKe 63 yAeciH Kocaabl. CoOHAAM-aK OA DAEYMETTIK XKEAIAEPAIH POAIH TeK aknapar kesi peTiHae
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KOpLLUaFaH opTaHbl KAObIAAAYAbl >XOHE OFaH TapTbIAYAbl KAABINTACTbIPATbIH HEri3ri (akTop peTtiHAe
KarTa KQpacTblpy KQXKEeTTIriH aTan KepceTeA,.
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DKoAorMyeckasi OCBEAOMAEHHOCTb MOAOAEXM O 3arpsi3HEHUMU BO3AyXa B AAMATbI:
aHaAM3 MeAMa M 00LLeCTBEHHOI0 MHEHUS

JKoAOrMYeckasi 0CBEAOMAEHHOCTb BCe valle hopmupyeTtcs noa BansHueM CMM 1 coumanbHbIX
ceTeil, 0CO6EHHO B FOPOACKMX YCAOBMSIX, TAE DKOAOTMUECKME MPOOGAEMbI XOPOLLIO 3ameTHbl. OAHAKO,
CYLLLECTBYIOLLME MCCAEAOBAHMS MOKA3bIBAIOT, YTO OCBEAOMAEHHOCTb He 006513aTEAbHO MPUBOAMT K 06e-
CMOKOEHHOCTU MAM 3KOAOTUYECKM OTBETCTBEHHOMY MOBEAEHUIO.

LleAb AQHHOTO UCCAEAOBAHMS — M3YUMTb B3aMMOCBSI3b MeXAY Bo3aerncTBuem CMUM 1 akorornye-
CKOW OCBEAOMAEHHOCTBIO CPEAM MOAOAEXKU B AAMATbI, C 0COObIM aKLLEHTOM Ha 3arpsi3HeHKe BO3Ayxa
Kak Ha aKTyaAbHYIO FOPOACKYIO MpoBAemy.

MeToA0AOrMYECKY0 OCHOBY MCCAEAOBAHUSI COCTABASIET CMELLaHHbIN MoAxoA (mixed methods), co-
YeTaloLLMI aHKETHBI OMPOC U KOHTEHT-aHAaAM3 CPEACTB MAaccoBoM MH(opmMaumn. OueHka KAYeBbIX
napamMeTpoOB 3KOAOTMYECKOM OCBEAOMAEHHOCTU — YPOBHS MH(POPMUPOBAHHOCTH, CrieUMUKM BOCMpH-
ATUS U cTerneHn 06eCcnoKOEHHOCTU ayAUTOPUM — OCYLLECTBASIAACH C MOMOLLLbIO CTPYKTYPUPOBAHHOIO
onpocHuka. C ueablo BepudmrKaLmm AOMUHUPYIOWMX MeAMAPENMOB M HApPATMBOB ObiA MPOBEAEH
KauyeCTBEHHbIN M KOAMUYECTBEHHbIN aHAAM3 MAaTEPUAAOB PermoHaAbHbIX (MecTHbIX) CMI.

CoraacHo pesyAbTaTaM, PeCcroHAEHTbl XOPOLLO OCBEAOMAEHBI O 3arpsi3HEHUM BO3AYXa B ropoae
Aamartbl. Ho Bce e, 3Ta 0CBEAOMAEHHOCTb HE BCErAQ OTHOCUTCS K BbICOKOW 3MOLIMOHAAbHOM 06ecrno-
KOEHHOCTM U He BCeraa roBOPUT O MOBEAEHUYECKMX HamepeHUusix. Ho MeAMiiHas TpakToBKa BCe >Ke urpa-
€T BaXKHYI0 POAb B (DOPMMPOBAHMM BOCTIPUSATUS MHGOPMALIMM O SKOAOTUUECKMX PUCKAX M MPOOAEMax.

AaHHOe MccaepOBaHME BHOCUT BKAQA B CYLLECTBYIOLLYIO AMTEPATYpPy, NMPEAOCTaBASIS SMIMpUYe-
CKMe AaHHble M3 KoHTekcTa LleHTpaAbHOM A3uK, KOTOPbIM OCTaeTCs HEAOCTATOUYHO MPEACTAaBAEHHbIM
B MCCAEAOBAHUSX IKOAOTMYECKON KOMMYyHUKaumu. OHO Tak>Ke NMoAvYepKMBaeT HEOOXOAMMOCTb nepe-
OCMBICAEHMS POAM COLIMAABHbBIX CeTell He TOAbKO KaK MCTOUYHMKA MH(OPMaLMK, HO M KaK KAIOUYEBOro

hakTopa, hopmumpytoLLEero BOCIPUSTHE OKPYXKaloLLEein CPeAbl M BOBAEUEHHOCTb B Hee.
KatoueBble caoBa: coupanbHble cet, CMU, akorornyeckasl 0CO3HaHHOCTb, MOAOAEXKD, 3arpsi3He-

HK1e BO3AyXa.

Introduction

The World Health Organization classifies air
pollution as a “public health emergency,” stating
that approximately 99% of the global population is
exposed to unsafe levels of pollutants (Contri et al.,
2026).

Researchers are paying particular attention to
PM2.5 particles, which, because they can penetrate
deep into the lungs and bloodstream, are recognized
as the most hazardous air pollutants (Pramanik et
al., 2025).

A similar problem is also relevant in Central
Asia, particularly in Almaty, Kazakhstan. There-
fore, the study will focus on this city and young
people studying at universities in Almaty. In Janu-
ary 2024, there were 18.19 million internet users in
Kazakhstan, representing 92.3% of the country’s to-
tal population. Internet penetration is at its highest
level (Kemp, 2024).
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Young people have higher digital literacy, so
they have the opportunity to use all the tools. As
of 2025, there are 1.86 million internet users aged
18-24 in Kazakhstan. According to the Law of the
Republic of Kazakhstan “On State Youth Policy,”
young people are defined as individuals aged 14 to
35. Given this, young people are the largest group of
social media users in Kazakhstan.

One of the key environmental issues in Almaty
is air pollution. Media reports on poor air quality
regularly appear, creating a persistent informational
backdrop. This raises the question of the substantive
context of such publications: do first- and second-
order materials include practical recommendations
for the public and do they promote environmentally
responsible behavior?

Numerous current news items characterize Ka-
zakhstan’s environmental agenda. Media outlets and
social media regularly publish materials informing
citizens about various environmental issues. Ac-
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cording to Tatyana Dobrosklonskaya (2022), first-
order media texts are those created by the media;
second-order texts are those created by individual
authors, such as bloggers, vloggers, and indepen-
dent media entrepreneurs; and third-order content
is personal content reflecting the opinions and ex-
periences of users. In this context, first-order media
texts serve informational, educational, and advisory
functions, while second-order and third-order texts
reflect public opinion and user attitudes toward the
environmental agenda.

The process of building environmental aware-
ness begins with agenda-setting. According to the
classic study by McCombs & Shaw (1972), media
outlets can shift the relevance of their reporting top-
ics into the public eye, thereby determining which is-
sues audiences consider most important. According
to Entman’s (1993) classical definition, it allows the
formulation of a problem definition, the diagnosis of
its causes, and the proposal of solutions. According
to I. Goffman’s (Goffman, 1974) classic approach,
individuals use “primary frames” — natural and so-
cial — to answer the fundamental question “What’s
going on here?” and organize their everyday experi-
ences of phenomena such as smog or air pollution
(Verhoeven, 1985). Framing is a context-dependent
process that occurs at the intersection of the commu-
nicator, the text, the recipient, and culture, serving
as a shared “stock” of interpretive schemas available
in society (Ali & Hassan, 2022).

Media and public opinion analysis requires
consideration of specific “framing devices,” such
as metaphors, visual images, and hashtags, that
make environmental information more salient and
memorable to audiences (Ali & Hassan, 2022).
From a methodological point of view, modern re-
search increasingly relies on computational ap-
proaches such as topic-based modeling (LDA), the
principles of which are outlined by D. Blei (Blei,
2012). An important mechanism here is “appresen-
tation,” whereby certain media signs or symbols
automatically evoke in the minds of young people
entire complexes of meanings already embedded
in society’s “available knowledge.” The process
of “transposition” or “keying” allows the media to
transform initial events (for example, scientific data
on air quality) into other frames — political or pro-
test — radicalizing how the audience understands the
essence of what is happening (Vakhshtayn, 2009).
Thus, young people’s awareness is formed not sim-

ply through information consumption but through
the interaction of media frames with their personal
experience and cultural context.

Research gap, aim and research questions

Despite a growing body of international research
on environmental communication, a persistent para-
dox remains under-theorized: urban youth report
high awareness of air pollution while exhibiting low
levels of emotional concern and pro-environmental
behavioral intention. This awareness-behavior gap
has been documented in Western and South Asian
contexts, but empirical evidence from Central Asia,
and from Kazakhstan in particular, is virtually ab-
sent. Almaty — one of the world’s ten most pol-
luted cities (IQAir, 2025) and a city where 92,3%
of the population is online (Kemp, 2024) — offers
a uniquely informative case for examining among
young people. Accordingly, this study addresses
three research questions: (RQ1) How is air pollu-
tion framed in first-order media texts circulating in
Almaty? (RQ2) Through which media channels and
in what form do Almaty university students encoun-
ter information about air pollution? (RQ3) To what
extent do these media frames generate concern and
behavioral intention, rather than mere factual aware-
ness?

Methodologically, the article rests on two com-
plementary approaches. The first was a content
analysis of Kazakhstani media publications on air
pollution — first-order media texts that play a role
as informational and educational. The second was
a survey of Almaty students, who are among the
most socially and environmentally active groups.
The sample was selected using convenience sam-
pling and included students from the city’s higher
education institutions, given their high engagement
with digital media and sensitivity to environmental
issues.

A limitation of the study is its focus on stu-
dents, which means the results reflect the specific
perceptions of environmental information within
this group and cannot be directly generalized to all
young people in Almaty.

Air pollution in Almaty is a long-term problem.
In September 2025, the city ranked second globally
in air pollution. Despite extreme readings recorded
on September 16, the average annual PM2.5 con-
centration in 2024 was 20.3 pg/m?, corresponding to
an AQI of 68 and four times higher than the World
Health Organization standard (IQAir, 2025).
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Figure 1
Ranking of cities by air pollution level (IQAir, 2025).
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Historical data also confirms the persistence of
the problem. Almaty ranked 25th in the NYC Part-
nership Consulting rating, an improvement over the
previous year (Aimanbetova, 2010). International
monitoring systems regularly record unfavorable air
quality indicators in the city. According to the [QAir
platform, Almaty was included in the global online
ranking and, in the first days of monitoring, ranked
among the leading cities for pollution levels (Tuku-
sheva, 2024). The recorded AQI values correspond-
ed to the unhealthy category, indicating a high level
of environmental risk and highlighting the systemic
nature of the problem.

Literature review

Environmental awareness is viewed as a multi-
stage process of human interaction with information
(Stamn, 2000). Young people in large cities such as
Almaty regularly encounter media and social media
reports about air pollution, but awareness alone does
not guarantee a shift toward concern or action.

Within the post-Soviet space, environmental
journalism has emerged as a distinct subfield only
over the past decade. Recent Kazakhstani scholar-
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ship has begun to map its institutional and discur-
sive contours: Mukhamadiyeva and colleagues
(2025) argue that environmental journalism in Ka-
zakhstan is gradually shifting from event-driven
crisis reporting toward a sustainability-oriented
agenda, yet still suffers from limited access to expert
sources, low specialization of journalists, and weak
integration with the Sustainable Development Goals
framework (Mukhamadiyeva et al., 2025). Earlier
work likewise notes that environmental media in
Kazakhstan remain reactive and centered on highly
visible crises — the Aral Sea, the Semey nuclear test
site, and, increasingly, urban air pollution — rather
than on systemic structural drivers. These findings
frame the present study: if Kazakhstani environ-
mental journalism predominantly stays at the level
of describing symptoms, it is plausible that audi-
ence awareness — particularly among the digitally
exposed urban youth — will remain anchored at the
same descriptive level, reproducing rather than clos-
ing the awareness-behavior gap.

Together, these approaches view environmental
awareness no longer as a static state but as a dynam-
ic, nonlinear process in which exposure to informa-
tion does not necessarily lead to behavior change.
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Agenda-setting theory suggests that the media
play a significant role in attracting public attention
to environmental issues. Audience concern is often
determined by the intensity of coverage rather than
the depth of message content. Consequently, public
interest in environmental risks may decline as me-
dia attention decreases and the information agenda
shifts (Mazur, 1993).

It’s important to consider agenda-setting theo-
ry to better explain which issues attract attention.
However, this theory provides only a limited under-
standing of how audiences interpret and amplify en-
vironmental information. This is especially true for
digital and social media.

Environmental communication research empha-
sizes that media exposure involves several stages:
initial contact with information (exposure), atten-
tion, understanding, emotional response (concern),
and action readiness (Stamn, 2000). The transition
between these stages is not automatic, which ex-
plains the gap between awareness and actual audi-
ence behavior.

The media not only serve an informational func-
tion but also shape the interpretive framework for
perceiving environmental risks. Air pollution can
be presented as a health threat, a social problem, an
economic challenge, or a matter of political respon-
sibility. These media frames determine whether the
problem is perceived as an abstract or a personal
risk. Research on media coverage of environmental
threats shows that the media act as a mechanism for
constructing public perceptions and interpreting risk
(an online study of media coverage of air pollution).
Environmental awareness, however, is a multi-lay-
ered structure, encompassing knowledge, under-
standing, and willingness to act (Stamm, 2000).

International studies demonstrate that an in-
crease in the number of publications does not al-
ways lead to a deeper understanding of environmen-
tal issues. An analysis of Indian media revealed a
concentration of attention on metropolitan areas,
which limits the comprehensiveness of environmen-
tal discourse (Murukutla, 2017). In British publica-
tions, there is evidence that the public’s interest in
air pollution is linked to accepting information and
news from conflictual media frames, which create
contrasting positions and intensify public debate
(Kenis & Barratt, 2021).

Existing research demonstrates that media not
only inform audiences but also actively construct
the meaning of environmental risks, thereby influ-
encing whether individuals perceive these risks as
distant or personally relevant.

Despite these findings, existing studies primar-
ily focus on media production (content, framing) or
aggregate public responses, with limited attention
to the micro-level relationships among media expo-
sure, perception, and behavioral intention, particu-
larly among young urban audiences.

Methodology

To analyze the structure of public debates about
air pollution in Almaty, we used the four-level typol-
ogy proposed by A. Kenis and B. Barratt. The model
is based on the theoretical developments of R. Jen-
sen (2002) in the field of environmental awareness
raising and is adapted to analyze discussions about
air quality.

For this purpose, first-order media texts were
randomly selected — that is, materials from official
print and online media covering the period De-
cember 2025-January 2026. This was done using
Google search filters and period settings. A total of
nine media texts were selected for manual content
analysis.

Further, as part of the study, a survey was con-
ducted via Google Forms among first- to fourth-
year university students at universities in Almaty.
The questionnaire contained 15 questions, includ-
ing two to determine demographic factors (age and
gender), while the remaining questions aimed to
identify environmental awareness of air pollution in
Almaty among the sample. However, four outcome
questions were selected for the study as they met the
study’s objectives and were relevant to the current
agenda, describing the relationship between young
people’s perceptions of news coverage and air pol-
lution, as well as the main message in primary me-
dia texts.

The questionnaire was distributed in January-
February 2026 via Google Forms to undergraduate
students of two Almaty-based universities through
institutional student mailing lists and study-group
chats of first- and second-year students — a conve-
nience sampling strategy commonly employed in
exploratory communication research where the goal
is hypothesis generation rather than population-level
inference. The final sample (N = 107) was composed
as follows: gender — [35,5% female / 64,5% male].
The dominance of first- and second-year respon-
dents (92.5% aged 18-20) reflects the entry-cohort
structure of Kazakhstani undergraduate programs
and is acknowledged as a sampling boundary (see
Limitations). The questionnaire contained 15 items:
two demographics, nine on media exposure and
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perceptions of air-pollution coverage, and four on
awareness, concern, and behavioral intention. For
the present article, four items were selected as they
directly operationalize the three research questions;
the remaining items will be analyzed in a forthcom-
ing companion paper.

Limitations

Because the sample is dominated by first- and
second-year students and was not stratified by field
of study, the present results cannot be used to com-
pare media-literate cohorts (e.g., journalism or com-
munication students) with technically-oriented co-
horts; such a comparison is a logical next step that
requires a stratified design.

Results

The problem of air pollution in Almaty has
ceased to be a narrowly environmental issue and has
become a central focus of public debate. To analyze
the structure of these debates, we use the model by
A. Kenis and B. Barratt (2021), which allows us
to trace the evolution of awareness of the problem
through four levels: from the recording of symptoms
to the search for structural political solutions.

Level 1: Symptoms and Facts (What is Hap-
pening?).

At the first level, the debate focuses on inform-
ing citizens about the scale of the environmental
crisis. In 2025, Almaty set anti-smog records: smog
blanketed the city for 217 days — almost 60% of the
year (Smailov, 2026). The average annual concen-
tration of fine particulate matter (PM2.5) was 31.2
pg/m?, six times higher than the WHO standard (Ab-
diraiym, 2026). According to the research, there is a
negative trend: the air has become 30% dirtier over
the past year, and the number of smoke-free days
has decreased from 164 to 148 (Chechneva, 2026).
And a metaphor emerged from the experts at the Al-
maty Air Initiative — they say that each citizen who
lives and breathes Almaty’s air effectively smokes
518 cigarettes per year. But the most popular places
in Almaty raise this number to 700-800 cigarettes
(Utyupin, 2026).

Level 2: Causes and Sources (Why is it hap-
pening?).

The second level of debate is for identifying the
key factors of air pollution. And, accordingly, pub-
lic opinion and experts highlight three main sources:

1. Private sector, which includes burning coal
and garbage — there are more than 150,000 homes in
Almaty. On weekends, due to the tradition of heat-
ing saunas, pollution levels increase by 20%.
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2. Transportation: A huge fleet of older vehicles,
driven without catalytic converters and producing
toxic exhaust.

3. Thermal power plants and industry: Coal-fired
thermal and electric power plants remain significant
sources of emissions, especially during the heating
season (Klemencova, 2026).

The discussion also touches on errors in urban
planning. Dense, high-rise buildings create “heat is-
lands” that impede air movement within the city’s
natural “basin.” The situation is exacerbated by a
natural inversion, in which a layer forms at an alti-
tude of 800-1000 meters, “sealing” the smog within
the city, like a gas chamber.

Level 3: Solutions and Measures (What can we
do?)

The third level of debate moves to the search for
specific tools to combat smog. In Almaty, both regu-
latory measures (the introduction of “low-emission
zones” and fines for burning solid fuels) and eco-
nomic incentives—for example, a buyback program
for used cars at the median market value—are under
discussion.

Some ambitious scientific and technical ideas
are being considered. One popular proposal is the
“air vacuum cleaner” project: planting many trees
in the northern part of the city might create up-
drafts that break through the inversion layer and
clear smog. Still, experts stress the importance of
careful planning and computer modeling before
moving forward. Residents are encouraged to use
air purifiers and plan activities between 6:00 AM
and 8:00 AM, when the air tends to be cleaner
(Utyupin, 2026).

Level 4: Structural Change and Political Con-
text (How to Change the System?)

At the highest level, debates address issues of
environmental injustice and systemic responsibil-
ity. Researchers have documented a clear gap: resi-
dents of the “lower” districts (Turksib — 46.8 pg/m?)
breathe air that is twice as polluted as in the “upper”
districts (Bostandyk — 22.1 pg/m?).

Social surveys reveal a problem of “denial of re-
sponsibility”: car owners blame the thermal power
plant, while private residents blame transportation.
However, only 1% of private homeowners report
burning waste, even though a third of respondents
say they see this practice among their neighbors.
This calls for a long-term strategy that should not be
dependent on changes in akims.

A new vector of debate has emerged through
creative formats, such as the “Taza Azilder” proj-
ect. Through satire and images of the “Almaty of the
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Future” (e.g., Christmas trees made from tires), ac-
tivists seek to engage city residents in an emotional
debate, emphasizing that smog has become a fac-
tor in migration—one in four residents is willing to
leave the city because of environmental conditions
(Arystanuly, 2026). Thus, the debate in Almaty has
evolved from simply noting the dirt to demanding
systemic data transparency and political will for
deep reforms.

Figure 2

Furthermore, officials often use their social me-
dia pages to share one-sided information rather than
genuinely engaging citizens in environmental policy
discussions (Contri et al., 2026).

Survey results

According to the survey results, 35.5% of Al-
maty youth regularly encounter news about air pol-
lution, while 45.8% report encountering it occasion-
ally. That is shown in Figure 2.

How often do students encounter news about air pollution in Almaty?

107 responses

How often do you encounter news about air pollution in Almaty?

@ Regularly
@ Sometimes

@ Rarely

@ Almost never

Note: The chart was created by the author based on survey results.

An analysis of information sources revealed that
social media is the primary source of information
on air pollution, cited by 86% of respondents. And
41% of respondents use online media; 17.8% watch
TV; 15.9% use Telegram channels as an informa-
tion source; and 14% get news from friends.

Only 4.7% of respondents reported receiving no
information about the city’s air quality. These data
demonstrate the significant importance of digital
communication channels in raising environmental
awareness among Almaty youth. The data is shown
in Figure 3 below.

Vietnamese research shows clear age differ-
ences in the consumption of environmental content.
For young people (18-34 years old), social media
is the primary source of information (68.9%), while
trust in traditional media (radio, print newspapers)
is significantly lower than among older generations.

Furthermore, a paradox of trust emerges: despite the
dominance of social media, young people consider
scientists the most reliable source of information
(63.5%), whereas media outlets are the least trusted
among all channels (Vanderbloemen et al., 2025).

An analysis of perceptions of media content re-
vealed that 47.7% of respondents believe media and
social media merely state facts, 26.2% believe they
express concern about the situation, 9.3% believe
they provide recommendations to the public, 5.6%
criticize government actions, and 11.2% were un-
sure. The data is in Figure 4.

Furthermore, 39.3% of respondents reported
that media texts do not include recommendations to
limit time spent outdoors during periods of high pol-
lution, 33.6% reported that such recommendations
exist, and 27.1% could not recall any. The data is
shown in Figure 5 below.
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Figure 3
Sources of information about air pollution

From which sources do you most often get information about air pollution in Almaty?
(you can choose multiple options)

107 responses

10 0 30 a0 50 60 70 80 @0 100

0

Social Media 92 (86 %)

©nline news media 44 (41,1 %)

19 (17,8 %)

2

Telegram channels 17 (15,9 %)

From acquaintances 15 (14 %)

| don't receive such information 5(4,7 %)

Note: The chart was created by the author based on survey results.

Figure 4
Types of messages that occur the most in the media

What type of these messages, in your opinion, occurs most often?

107 responses

m Report facts (pollution level, numbers)

m Express concern

= Contain recommendations for the population
v m Criticize the actions of the authorities

m | find it difficult to answer

Note: The chart was created by the author based on survey results.
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Figure 5

Did the respondent see the recommendations in the media not to go outside on days of severe air pollution?

107 responses

Have you encountered (in the media and on social networks) recommendations
not to go outside on days of severe air pollution?

m Yes
u No

I don't remember

Note: The chart was created by the author based on survey results.

Discussion

An integrated content analysis of sources and
youth survey data reveals a disparity in the structure
of public debate. On the one hand, Almaty demon-
strates a mature expert discourse, reaching Level 4
of the Kenis and Barrat (2021) typology, in which
the conversation engages with environmental in-
justice, systemic reforms, and long-term business
investment, such as Halyk Bank’s support for the
Almaty Air Initiative (Nikitin, 2026).

On the other hand, university students’ percep-
tion remains predominantly at Level 1. The domi-
nance of social media (86%) as a source of infor-
mation leads to the environmental agenda being
perceived either as a collection of frightening facts
or as background noise.

The survey data quantify this gap: although
81.3% of respondents encounter news about air
pollution regularly or occasionally and 86% rely
on social media as their primary source, only 9.3%
recall practical recommendations, and only 5.6%
notice criticism of government action. The remain-
ing proportions describe what students perceive as
the dominant message: 47.7% see media coverage
as the mere statement of facts, and 26.2% as the ex-
pression of concern.

This configuration is best interpreted through
the lens of framing theory. In Entman’s (1993) for-
mulation, any media frame performs four functions:
it defines a problem, attributes cause, makes moral
evaluations, and recommends treatments. The domi-

nance of “mere facts” perception (47.7%) and the
near-absence of perceived recommendations (9.3%)
suggest that Kazakhstani media coverage prioritizes
problem-definition and causal-attribution frames,
while treatment-oriented framing remains marginal.
A comparable deficit has been documented in Indian
online coverage by Murukutla et al. (2017), where
attention concentrated on metropolitan symptoms
without producing a comprehensive risk discourse,
and in Ghanaian newspapers by Agyei-Mensah et
al. (2022), who showed that negative health conse-
quences were typically mentioned only in passing.
The Almaty case, however, departs from the Lon-
don pattern reported by Kenis and Barratt (2021),
where adversarial frames around Oxford Street air
quality politicized the debate and pushed it towards
higher levels of public contestation. The implication
is that exposure-saturated environments without
frame diversity tend to reproduce, rather than close,
the gap between awareness and action.
Agenda-setting theory offers a complementary
lens. McCombs and Shaw (1972) distinguished two
levels of media influence: first-level agenda-setting
determines which issues audiences consider impor-
tant (object salience), while second-level agenda-
setting shapes which attributes of those issues are
foregrounded (attribute salience). The 81.3% expo-
sure rate documented in the survey indicates that
first-level agenda-setting operates efficiently in Al-
maty: the object “air pollution” is firmly inscribed
in the youth agenda. The breakdown is at the second
level — the attributes that reach young audiences are
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predominantly symptomatic (PM2.5 readings, glob-
al rankings, the “518 cigarettes” metaphor). While
attributes of accountability and action remain con-
firmed to expert circles. The dominance of social
media as the primary channel (86%) compounds
this asymmetry, because platform algorithms tend to
amplify affectively charged content over complete-
ness of framing. This pattern is broadly consistent
with the Hanoi data reported by Vanderbloemen
et al. (2025), where 68.9% of young respondents
named social media as their main source of environ-
mental information, and a paradox of trust emerged:
media were the least trusted channel, even as they
remained the most used.

A third layer of explanation comes from con-
strual-level theory (Trope & Liberman, 2010),
which holds that the more psychologically distant
an object is perceived to be, the more abstractly it is
mentally represented, and the weaker the resulting
behavioral motivation. Spence, Poortinga, and Pid-
geon (2012) extended this insight to environmental
risk, showing that proximal, concrete framings of
climate threats correlate with stronger willingness
to act. The Almaty case presents a striking paradox
in these terms: spatial distance between the audi-
ence and the risk is effectively zero — respondents
physically breathe the air they read about — yet the
media discourse continues to produce psychological
distance along other dimensions. The finding that
39.3% of respondents never encountered advisories
to limit time outdoors on smoggy days, while 27.1%
could not recall such advisories at all, indicates that
the proximal behavioral cues required to lower con-
strual levels are simply not reaching the audience.
From the standpoint of construal-level theory, this
absence of concrete, here-and-now action prescrip-
tions sustains an abstract, agent-displaced percep-
tion of an objectively immediate risk.

The convergence of evidence from Almaty,
Hanoi (Vanderbloemen et al., 2025), Indian me-
tropolises (Murukutla et al., 2017), and Ghanaian
cities (Agyei-Mensah et al., 2022) suggests that the
treatment-frame deficit is not an idiosyncrasy of any
single national setting but a recurring configuration
of environmental media ecosystems in rapidly digi-
tizing urban contexts outside the Anglophone ad-
versarial-journalism tradition. To describe this con-
figuration, we tentatively propose the term truncated
cascade: a state in which structural and political
framing matures at the expert level (Level 4 in the
Kenis and Barratt typology) but fails to migrate into
the framing register that reaches young audiences
through social media, which remains anchored at
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Level 1. As a parsimonious comparative indica-
tor of this truncation, we propose the exposure-to-
efficacy ratio — the ratio between the share of an
audience exposed to coverage of an environmental
issue and the share recalling practical recommenda-
tions associated with it. For our Almaty sample this
ratio stands at approximately 9:1 (81.3% exposure
against 9.3% efficacy recall), which may serve as a
baseline against which other Central Asian and post-
Soviet cities can be compared in future research.
One of the limitations of current media coverage
in Almaty is precisely this scarcity of health-protec-
tive and environmentally literate content. Cover-
age tends to crystallize around political statements
or short-term events such as severe smog episodes,
rather than offering audiences workable recom-
mendations. The “cigarette equivalent” frame — the
claim that an average Almaty resident inhales the
equivalent of 518 cigarettes per year — has per-
formed its attention-attracting function at Level 1 of
public awareness, but it cannot, by itself, move the
discourse toward Levels 3 (solutions) and 4 (struc-
tural change). To effectively engage young audienc-
es in long-term strategic action, a shift in media fo-
cus is required: from symptomatic reporting toward
digital tools and creative formats that articulate
concrete behavioral and civic options, in the spirit
of the practical orientation that Agyei-Mensah et
al. (2022) recommend for environmental coverage
more broadly. The “Taza Azilder” satirical projects
(Arystanuly, 2026), already discussed in the Results
section, exemplify the kind of emotionally engag-
ing, action-oriented format that can begin to bridge
the cascade between expert and mass discourse.
Taken together, these results support a layered
answer to the question of whether media exposure
to air-pollution coverage translates into concern and
behavioral intention among young residents of Al-
maty. Exposure is high, but it is mediated by frame
structures, attribute hierarchies, and psychological-
distance constructions that systematically privilege
awareness over action. This is consistent with the
broader observation that high awareness does not
necessarily translate into environmental behavior,
even in large cities where the seriousness of the
problem is widely acknowledged (Vanderbloemen
et al., 2025). At the same time, our findings should
be read with caution: the sample is geographically
and demographically narrow, dominated by first-
and second-year students of Almaty universities,
and the content analysis is exploratory in scale. The
patterns we identify, therefore, should be under-
stood as a basis for hypothesis development, par-
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ticularly for future comparative work across Central
Asian cities, rather than as conclusive evidence of a
regional regularity.

Conclusion

An analysis of the structure of public debate and
perceptions of the air pollution problem in Almaty
allows us to formulate the following key findings:

1. Disparity in awareness levels, according to a
profound gap between expert and mass discourse,
characterizes Kenis and B. Barratt’s typology of
public discourse in Almaty. While experts and ac-
tivists have reached the fourth level of debate (dis-
cussing systemic reforms, environmental injustice,
and long-term strategies), the mass consciousness
of young people remains at the first level (regard-
ing symptoms). Survey results confirm this, because
47.7% of respondents perceive media content as
mere statements of fact.

2. The effectiveness of visual metaphors in the
face of a lack of practice. The use of the “cigarette
equivalent” (an average of 518 cigarettes per year)
has proven a successful tool for drawing attention to
the problem at the first level of awareness. However,

the study revealed a critical “information gap” at the
third level (Solutions): despite high levels of smog-
related news consumption (81.3% of students report
encountering it regularly or occasionally), 39.3% of
respondents report receiving no practical health pro-
tection recommendations. This indicates that expert
advice (e.g., taking walks between 6:00 and 8:00
a.m.) is not reaching the general public.

3. Dominance of digital channels and passive
perception. Social media is the primary source of
information for 86% of young people, making it
the primary platform for environmental education.
However, this channel has not yet fostered active
civic engagement: only 5.6% of respondents notice
criticism of government actions in the media. This
aligns with data from sources indicating the need for
a systemic strategy that is independent of changes in
city leadership, a need that remains poorly articu-
lated in the mass digital space.
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LUM®DPAbI MEAUAAAFBI AUMTOENK KEUCI:
®OKYC-TOIM APKbIAbI 3EPTTEY

ATaAMBILL MaKaAaAa aBTopAap TOObI 3aMaHaAbl DAEYMETTIK MEAMAAA OPIC aAbIN XKaTKaH AMMndenkTep
XaKblHAQ XXYMEAI CO3 KO3FalAbl, OHbIH YAEPICTiK/AMHaMMKaAbIK, NPoBAEMarapbiHa KOHIA OeAeAi.
3epTTey e3eKTiAIr Kasipri umMdpAabl Ke3eHAe aknapar Tapaty MeH Kabbiapay popmaTbiHa CyMeHeA|.
OcblHAQM ©3apa yAacbIMFa TYCKEH, Keill peTTe Aedpopmaumsra yllblpaFraH 9AEYMEeTTiK MeAMaAafbl
KYObIAbICTapFa Ha3ap ayAapblAaAbl, OHbIH HaKTbl OKblpMaHAapFa ocep eTeTiHAIr capasaHaabl. bis
ABA OCbIHAQM YKACaHAbI 3USTTbIH, KOMEriMeH >KaCaAFaH akmapaT 8AeYMETTiH TybIHAbIFEPAIK TipLUiAiri,
KOFaMHbIH O0OAALLAFbI YLLiH aca ©3eKTi AeM CaHalMbi3.

Kasipri 3amaH >kacTapbiHblH AE€Hi 9pTYpAi cebentep, caH TYpPAi KO3fayllbl KYLITEp acepiHeH
BAEYMETTIK YKEAIHIH, AEMOKPATUSAbIK, MEAMAHDBIH aliHAaAACbIHA KapKbIHABI TonTacyaa. OAapAbiH Ha3apbl
aknapart KabblIAAAY THIMAIAINT MeH AmMndenkke >Xui ayaTbiHbl Oaiikaraabl. Ocbl naatgopmasapaa
OAap TEK aKmapar >XMHAyAbl faHa eMeC, COHbIMeH Oipre >keke OPEHAIH AaMbITyFa Ad MOA MYMKIHAIK
AAATbIHABIFbIH aHFapyAa.

3epTTeyaid 6acTbl MakcaTbl — 17-22 apacbiHAAFbl >KaCTaPAbIH, >KaCaHAbl MHTEAAEKT KOMeriMeH
AaMblHA@FAH KOHTEHTIH aHblKTay, Taapama >acay. OA YWiH >KacaHAbl 3UMST AeMeyiMeH AyHuere
KeAreH Aundenkrepai Oainkay ToCiAiHE, OAapAbl aXkblpaTa aAy ©AiCiHe KaTbICTbl CypakTap ToObl
KYPacCTbIPbIAAbI, AAMbIKTbl (POKYC TOMTAP TPAEKTOPUSCHI CAaHATbIHAA XKYMbICTAp aTKapblAAbI. Opi OCbl
TaKbIPbINTbIH TOHIPEriHAE BHIMAI NManbIMAAMa >KacaFaH FaAbIMAAPABIH eHOeKTepiHe Ha3ap ayAapbIAAbI,
cayaAHamara KaTbICKaH CTYAEHTTEPAIH kKayanTapbl capanTaAaAbl.

byriHri TaHAQ aknapar Taparty XXeHe KabbIAAQy TEXHOAOTMSICbI >KaCaHAblI MHTEAAEKT aAaHblHA asiK,
6actbl. byA, epuHe, aknapaT eHAipyli KaybiM yiiH 6eAriai 6ip Aspexeae eHOeK GOAIHICIHIH, BHIM
LIbIFAPYAbI KEAEAAETYAIH aiiKbiH >XOAbl. bipak Ta kan 3amaHAa 6OAMACBIH HEri3ri MakcaT >KaHaAbIK,
JKETKi3y FaHa emMec, COHbIMeH 6ipre OHbIH TYHFUbIFbIHAAFbI (DakTiAep TaburaTbiHa, OHbIH alfiHaAACbIHA,
bIKMaA-8CEPiHEe, aKnapaTTbiK, KeHICTIKTeri TpaHcopMaumsiCbiHa KOHIA O6Ay — aca KOKemTecTi
MaCeAeAepAiH Bipi. Aemek, BYA — yAbl aKnapaTTbiK, KEHICTIKTE aAaMM 3USITIIEH aAaMM 3USIT, dKacaHAbI
MHTEAAEKT MeH >KacaHAbl MHTEAAEKT TalTaAacaAbl AereH ce3. Tasy XblAAapbl caHaAbl XaH + KM neH
KN + 1aburen TybIHABIFEPAIK MaiAQHAACAABI Ae€reH DOAXKaM anTa aAambi3.

3epTTeyAiH FbIAbBIMM MAESICbI — OAEYMETTIK >KEAIAe OpbiH caiAaraH Oypkemeai xabapaama
TYpraTtbiH TEOPUSIAbIK, TYPFblAaH GanbinTtay, «0eTnepAeAi» aknaparTbl XKaHa OyblH OKIAAEPIHIH KaAai
KAObIAAAMTBIHbIH MPAKTUKAAbIK, XKafblHaH 3€PAEAEY, XaC OybIHHbIH OCbl TOTEH KYObIAbICKA KATbICTbI
Ke3KapacbiH aHblkTay. COHbIMEH KaTap CTYAEHT->KaCTapAbIH aknapaT TapaTy YAEPiCi MeH 3CTETUKAAbIK,
TaHbIMAbIK, €KLY CAATbIH CbIHAMaAay.

TyiiH ce3aep: Aunderik, >KaAfaH aknapar, (hakTYeKUHT, Ae3MH(OPMaLIMS, DAEYMETTIK XKeAi.
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Deepfake case in digital media: a focus group study

This article examines the phenomenon of deepfakes, which are rapidly spreading across social net-
works. It focuses on their dynamics and functioning within the modern digital environment. The rel-
evance of the topic lies in the significant changes in how information is produced, disseminated, and
perceived. On social media, content is constantly transformed and sometimes distorted, which inevita-
bly influences users and their perception of reality.
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Artificial intelligence-generated content is becoming increasingly important and plays a growing role
in societal development. Today’s youth are highly engaged in social networks and digital media due to
various factors, including communication needs and self-expression. Users are not only passive consum-
ers of information but also active participants who interact with content, including deepfake-related
materials. As a result, social platforms function not only as information sources but also as spaces for
self-expression and personal branding.

The purpose of this study is to identify and analyze content created by individuals aged 17 to 22
using artificial intelligence technologies. A set of questions was developed to explore how young people
recognize and perceive deepfakes. The focus group method was applied, alongside a review of relevant
scientific literature and analysis of student responses.

Today, information processes are increasingly connected to artificial intelligence. While this ac-
celerates content production and access to information, it also raises concerns regarding reliability and
its impact on public awareness. Therefore, it is important not only to transmit information but also to
understand its nature, context, and consequences within the media environment. It can be assumed that
in the coming years, conscious soul + Al and Al + nature.

Thus, a new information ecosystem is emerging where human intelligence and artificial intelligence
continuously interact. The study’s novelty lies in exploring disguised information in social networks and
examining how it is perceived by the younger generation, particularly regarding cognitive and aesthetic
attitudes.

Keywords: deepfake, fake information, fact-checking, disinformation, social network
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Keiic aundpeiika B uncppoBbIx Meama:
MCCAeAOBaHME METOAOM (hOKYyC-Tpynnbl

AaHHag cTaTbsl MOCBSILLEHA M3YYeHMIO (heHOMeHa AMMAENKOB, KOTOPblE CErOAHSI CTPEMUTEABHO
PacrnpoCTPaHSOTCS B COLUMAAbHbIX ceTax. Ocobblii MHTEPEC NMPEACTABASIET MX AMHAMMKA U TO, Kak OHMU
(PYHKUMOHMPYIOT B COBPEMEHHOM LMGPOBOM CpeAe. AKTYaAbHOCTb TeMbI CBSI3aHa C TeM, YTO CMocobbl
pacnpoCTpaHeHns U BOCIPUATUS MHADOPMaLMKN 3aMETHO M3MEHMAMCH. B COUMAAbHBIX CETAX KOHTEHT
MOCTOSIHHO TPAHC(OPMMPYETCS, @ MHOTAQ M UCKQXKAETCS, UTO HEM36EeXKHO BAUSET HA MOAb30BaTEAEN U
MX BOCMPUATHE PEAaAbHOCTU.

MHdopmaums, cozpaBaemasi C MOMOLLBIO TEXHOAOTMI MCKYCCTBEHHOIO MHTEAAEKTA, CTAHOBMUTCS
BCe 6OAEe 3HAUYMMOM U MOCTENEHHO HaYMHAET MrpaTb BaXKHYIO POAb B pasButum obwectsa. CoBpe-
MEHHas MOAOAEXb BO MHOIOM >KMBET B MPOCTPAHCTBE COLIMAAbHbIX CeTel 1 LmMdpoBbix Meama. Ha aTo
BAUSIOT PasHble NMPUUUHbBI: OT MOTPEOGHOCTU B OOLLEHUM AO CTPEMAEHMS K camopeaAm3aumu. [pu 3Tom
NMOAb30BaTEAN HE TOAbKO BOCMIPUHUMAIOT MH(DOPMALIMIO, HO M aKTMBHO B3aMMOAEMCTBYIOT C Hel, BKAIO-
Yasi KOHTEHT C 3AemMeHTamu AunderikoB. CoumnanbHble NAAT(POPMbI CTAHOBITCS HE MPOCTO MCTOYHMKOM
MHGOpMaLIMK, @ MHCTPYMEHTOM CaMOBbIpaXkeHusl 1 POPMMPOBAHUS AMYHOTO GpeHAQ.

LleAb AQ@HHOro McCcAeAOBaHUS — BbISIBUTb M MPOAHAAM3MPOBATb KOHTEHT, CO3AaBaeMbIii MOAOAE-
>Kblo B BO3pacTte oT 17 A0 22 AeT C MCMOAb30BaHMEM TEXHOAOIMIA MCKYCCTBEHHOIO MHTEAAeKTa. AAS
3TOro 6blAa paspaboTaHa cepusi BOMPOCOB, HaMpaBAEHHbIX Ha MOHUMAHME TOrO, KaK MOAOAbIE AIOAM
pacrno3HaloT AMMNMENKM 1 KaK OHM K HUM OTHOCATCS. B nccaepAOBaHMM MCMOAB30BaACs MeTOA (DOKYC-
rpynn. Kpome Toro, 6bIAM M3yueHbl HayuHble paboTbl MO AQHHOM TeMEe M MPOAHAAM3UPOBaHbI OTBETHI
CTYAEHTOB, MPUHSBLUMX y4YacTue B onpoce.

B coBpemeHHbIx peaamnsix umdpoas TpaHcopmMaumsa MHPOPMaALMOHHbBIX MPOLLECCOB Hepas3pbIB-
HO CB$13aHa C BHEAPEHMEM WCKYCCTBEHHOrO MHTeAAekTa. VMHTeHcudmkaumsg MeAManpom3BOACTBA M
onTUMM3aLMsa AOCTYNa K MHOpMaumu, Bbi3BaHHble MHTerpaumert MM, conpoBoXAaloTCs poCcTOM pu-
cKoB B cchepe BepuUMKALMM AQHHBIX M UX AECTPYKTMBHOIO BAMSIHWMS Ha OOLLECTBEHHOE CO3HaHue.
CAep0BaTEAbHO, MCCAEAOBATEALCKMIA (DOKYC CMELLIAeTCsS C AMHEHOWM peTpaHCAIUMK MHOopMaLLMM Ha
KOMIMAEKCHbI aHaAM3 ee OHTOAOTMYECKOW MPUPOAbI, KOHTEKCTYaAbHbIX OCODEHHOCTEN M KYMYASITUB-
HbIX 3hhekToB B Meanacpese. OUEBMAHO, UYTO BEKTOP Pa3BUTUS KOMMYHUKaALMIA B BAMKAMLLME TOAbI
OYyAET ONPEAEAITLCS KOHBEPreHUMen YeAOBEYECKOro CO3HAHUS M aATOPUTMMYECKMX CUCTEM, A TakxKe
ray6okorn akoaoruzaumen MM B rao6aabHOM MeAMAsIKOCHUCTEME.

Taknm o6pazom, hopmrpyeTcs HoBasi MH(OPMALIMOHHAs CpeAd, B KOTOPOM MOCTOSIHHO B3aMMO-
AENCTBYIOT YEAOBEYECKMI M MCKYCCTBEHHbINA MHTEAAEKT. HayuHas HOBM3HA MCCAEAOBAHMS 3aKAlOYa-
€TCS B MOMbITKE OCMbICANTb (PEHOMEH 3aMaCKMPOBAHHOM MH(POPMALIMM B COLMAABHBIX CETSAX U MOHATD,
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Kak OHa BOCMPMHMMAETCSI MOAOABIM MOKOAEHMeM. B paboTe paccMaTprBaeTCsi OTHOLLEHME MOAOAEXKM
K 3TOMY SIBAEHMIO, a Tak)ke 0COHBEHHOCTM pacrnpocTpaHeHust MHopMaLMn U (POPMUMPOBAHUS NMO3HaBa-
TEAbHbIX M 3CTETUYECKMX YCTAHOBOK CTYAEHUECKON ayAUTOPUN.

KaloueBble caoBa: AMndenk, Ao>kHast MHopMaLms, akTUeknHr, Ae3MHopMaLMs, CoLMAAbHAs

CeTb

Kipicne

Kasipri yaxpiT Oenneyinzgeri amam Oana-
CBI — 9pi (paxT eHaipymIi, Opi aKmapaT TapaTyIIbl,
9pi KOHTEHT caTylbl. Opi 00BEKT, 9pi CyOBEKT.
ConpiMeH KabaT MBIHAaFaH KOMMYHHUKaTop Oip-
OipiMeH OeifHeni, 0Opa3abl aKmapaT aJiMacy/bl eIl
KHUHaJIMai J)y3ere acblpazsl. Jloa ocbIHIal KaXKeT-
Ti asibIc-0epic )KaHAIBIKTapAbIH Tapajly KapKbIHbIH
yIeTe TYCEeli, TIMITI OJ1 aITaMHBIH KaHCEPIriHe, KYH-
JeJIIKTI MallbIFbIHA, JaFAbUIBI CTUIIIHE aliHaa bl
ConpiMen Oipre OeifHeni xabapiamMaHBIH Jie3Je
Tapajybl, KOHTCHT WHTCHCHBTUIIrIHIH apTa Tycyi
aKmapaT KaObUIIayImplIap YIIiH Ke perte Oenri-
7i Gip TOCBIH mpobJiieMa TyFbI3aphl 1a aHblK. Oxan
Oenek, akmapaT eHIMIH KaObUIJayIIbl TYTHIHYIbI-
HBIH TICUXOJOTHCH], OHBIH 3MOILMSUIBIK Kai-KyHi
MEH aKIMapaTThIK cayaThl Jia eCKepyci3 KajaMaraHbl
KOH. Opi Ka3ipri peajbUIbIKTHIH 031 OeiiHelni ak-
MaparThl JKaCaHIbl MHTEJJIEKT KOMETIMEH K00a-
Jay CHSIKTBI 3KCHEPMEHTKE Oapybl Ja BIKTHMAl,
OUTKEHI OCHI OAFBIT FHIIBIMU CalIBICTHIPBIMFA JKOI
amazsl, a¢upre Tapainy, 11 y3usIbIK MYMKIHII-
Tl e enpyip XKeuimam kysere acaabl. COHIBIKTAH
0i3 Oyn 3eprreyimizae KU xemerimeH jxacanraH
aKIapaTThl KacTapIblH, KaOBLT ary/Kadsut anmay/
OeiiTapan Kajy >KarnasTTapblH HAaKThl CO3 ETY-
re TeipeicamMbi3. OCBIHIAW TPEHATEPAl TUITE THEK
€TKeH Oenrim FalbIMAapIbIH eHOeKTepi Oi3MiH
MaKaJlaMbI3IBIH TEOPHSUIBIK IpTeTachlH OeKeMaei
TYCE/Ii.

Foutbimu 3epTTeyIiH HETi3ri MakcaThl — JKacaH-
JIbl MHTEIJICKTKE OailylaHBICThI OeiiHeNi akmapat-
THl CaH KWJIBI JKacTap KOHTHHTCHTIHIH KaObLIay
TpaeKTopHsJIapbIHa KO3 Ki0epy.

3eprrey HbIcaHBl — 17-22 apanbIFBIHIAFbI Kac-
TapAblH IUIQErKKe KaTbICThI JKacajFaH cayaiiHa-
Macel MeH (okyc TonTap. OChl TAKBIPHITIKA KaThIC-
TBI FBUTBIMU 3€pPTTEYJICP MEH MaKanaiap.

3epTTey MOHI — XypHATUCTHKATaHy XaObIHIa
OypbiHHaH Gap OeiiHeNi aknapaTThiH YaKbIT IIeH Ke-
HICTIK asiChIHJAFbl 3aMaHayH TCHJCHIUSIAPIH Ta-
pary. 3epTTey HbICaHBIHBIH YACPICTIK CHIIAThI — OCHI
IIaKTa )KacaH/Ibl HHTEIUIEKT apKbUTbI HAPBIKKA [ITBIK-
KaH JIEKTPOHIIBI OHIMHIH 3BOJIIOLMSIIBIK, 00pa3bl.
OchIHBIH OapibIFpl Oi3MiH FRUIBIMA MaKaJaMbI3a
THUICIHIIIEC €CKEePIJIe/li, aTajFaH CaJaHblH KaHIIAIbIK-
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THI I9peXKeie 3epTTENIN )KaTKaHbl Typasbl ©3iHIiK
OM aMThUIAJIbI.

Kacannpl 3uAT MAESCHl OCBIAAH Tajail Facelp
OypbiH nyHuere kenreH. Coi kes3zeri OyJl MHHO-
BaIMSUTBIK, KYOBIIBICKA apFBI-Oepri (aHTacT-Ka-
3yuibuiap, QyTyposorrap e3 OaraiapblH Oepir Te,
OomKaMIapeIH alThIT Ta yarepai. Kasip Oy Kusii-
Fa)KalbIll COHBUIBIK, ()aHTACTUKAJAaH PeaslIbUIbIKKA,
KOJDKeTIMIUTiIKKe aifHanapl. HakTel eHOek pecypcesl
KaTapblHaH OPbIH aJIAbl, IIblIFapMallbUIBIK Cajlara
neHnedl ede Oactaapl. bi3miH mikipimisimie, Ka3ipri
YaKbITTa KaCaHJbl MHTCJUICKTKE KaTbICTbhl HAKThI
3epTTeyNep €HIi OChl TOHIPEKTI ToMOorpadusiIaysl
KEepEK, OChl MOCEJICHI TEPEHIPEK CO3 CTKCHI JKOH.
Bi3niH YCHIHBIT OTBIPFaH MaKajdaMbI3 OCHI OaFbITTa
JKacaJiFaH aJFalllkbl KaJaMHbIH Oipi 6oiMak. O3ip-
me OChIHAal imHapa Oapiay apKbUIbI JKacaH[IbI
3usT 6onmbic-OiTimin, XKW enaipiciH op pakypcTaHn
KapayFa MYMKIHJIIK aTaMbI3 IETeH Oi/1aMBbI3.

OnedueTKe MOy

Kasipri Tagma akmapaT aiabpIHBIIAFRl amgaM3aT
Oanacel Kemeci KeIKeHIH jKacaHIbpl OKIEeK KepHeil
Oactanpl. OFaH 0o¥ 1a, oif ma yHpeHin keTTi. OMip,
TIPIIUTIK, €HOSK CHSIKThI YFBIMJIAPJIbIH KacaHIbl-
TIBIKTaH ayJaK )KaTKaHbIH eCKepyJeH KabIK. Ochl
MIBIHANBUIBIKTEI O€JIieH OacKaH, ceHcanus 131ered
MeIra MaMaHIap JKaJFaH, TIMITI OWIaH IIBIFapbLI-
FaH KOHTEHT i3[ieyre, TIMTi OHBI KOJJAH jKacayra
kemmTi. OHBIH ce0e0iH eH aJIbIMEeH YpIIaK, aybIChI-
MBbIHAH, TAPUXU K]l TICH YJITTBIK CaHa ca0aKTaCThI-
FBIHBIH 9JICIpeyiHEeH, CHIPTKBI BIKIAJABIH KYIICHOi-
HEH, TaHbBIM MEH IpiKTeyre )eTe MOH OepMmeyAeH
JKOHE aKIapaTThIK KEHICTIKKE IUJICTaHTTaPIbIH
HeiK eTe OacraybIHaH i37ereH xeoH. OChl OfChIpar
TYpFaH KEHICTIKTI OpTYPJIi TOIITAp OPTYPIIi KOJIMEH
TONTBIPY aMalAapbiH i3aectipyae. TinTi Oarmapia-
MaJIBIK, HYCKAYJBIKTap J1a skeTepiik. OHbIH OipchI-
MBIpackl aJaMHBIH CYPAaHBICBI MEH KaKETTUIIriHe
HeTi3enreH. AWTaNbIK, JXHbIpMa OIpiHII FachIp
OipiHIII MHMPETiHIH aAaMAapbl «KKOpY — CEHY», «MEH
KepreHiMe FaHa CeHeMiH» Hemece «Oip CypeT MbIH
ce3re TypapJibIK» JeTeH KapanaibiM TYCiHiKKe 0ac
neni (MopaiteimMoB et al., 2025). by, opuHe, MBIKTHI
FBUIBIMU Oaiiniam emec, MeTadopa. JlerenMeH Ka3ak-
TBIH €KEJT1 «IIBIHABIK TTeH OTIPIKTIH apackl Oip-aK
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TYTam» JIeTeH TY>KbIPBIMBIHBIH KepeMeT KOHCTaHTa
€KCHI, pEaIIBUTBIK ITIeH 00pa3IbIH KBIMIACYhI CKeH1
JI9J OCHI JKkepJie aHblK kepiHeni. Ockl perre 3¢up-
JIeTi KOHTEHTTIH IIBIH He KaJFaH eKCHIH alKbIHAaY
TBIM KYpAei Mocernere aifHanbin 6apas! (Bykov &
Gladchenko, 2024). bynmaii mpobiema acipece poTo
JKOHE BHJCO KOHTEHT Tapary OapbIChIHAA HaKThI
Oaiikaira Oacranbl. PacIbUIBIABIK, TTEH YKaAFAHIbIK-
TBIH apa-XiriH aKplpaTy KbUIJaH-KbUIFa KABIHIAT
0apa )KaTKaHbIH eCKepCceK, TUMPEHK — «pacIIblI aK-
napaTThIK KEJCHHEH» OTY TOCLI, )KaJFaH KOHTCHT-
Ti KOFaMFa IIbIHAiBIFa Oajmam eTKi3ilm Oepy JKOJbI
(Siarohin et al., 2019). Con cebenrten ne 0i3 Meaua
OH/TIPICIHIH acTIeKTIepi MEH Me/Ira TOBap CarachbiH
AHBIKTAY aJITOPUTMI TBHIFBI3 OIpIIiKTE KapacThIPbLTY
KEpEeK JIETI ecenTenMis.

KypHanucTukarany canachlHbIH aBTOHOMHUSI-
eI 06Jiri — KOFaMIBIK TIKIpAl 3epTTey cajaachl
JEeMOKPATHSUIBIK WHCTUTYTTapAbIH Oipi. byn Typ-
FBIZIa MacCc MeJa KypalJapblHbIH €31 63 oJeye-
TiH, UMITYJIbCBIH 3€pAeJiey 3epTXaHachlHa aliHaJIbI.
Can typni Qopmartarbl akmapaT, 9pTYpii MiKip
TOFBICKAH 9JICYMETTIK MiKipTajac anxaHsl opi 0ace-
KEJIECTIK apeHachlH JKaHIaHMABIPJBI, dpi FaIamTop
MOJCHHUETIH 1ITepiIeTTi, Opi DICYMETTIK >KETiHiH
KapBIIITaln JdaMyblHa KEH JKOJ ambin Oepmi. Ochbl
opaiila oleyMeTTIK Menuazna op JACHIelaeri ke-
JIEHKETl, «apaM3a» xabapijama: XaJFaH akmapar,
OypManaHfaH akmapaT, TalCBIPbICIICH >Ka3bUIFaH
aKmapat 00¥ KepceTTi, oJlapablH KOOCI0 JMHAMIKA-
Chl MeIHa3epTTeyLIiIep i, cascaTKepiaepai, diey-
METTaHyIIbBUTAPABRl KATTHl amaHmara Oactambl. Kait
aKMapaTThIH pac, Kall aKmapaTThIH JKaJfaH eKeHiH
@XBIPaTy MYMKIHJITI KUBIHAAN KeTTi. byHmail epi-
JMJI1 €HJTI «TEXHUKAJIBIK, BIICYMETTIK KOHE MOJICHH
acIeKTUIepaiH ©3apa KabaTTacysl apKbLIbDy Talaay
yeeibuiasl (Van Dijck, 2012).

3aMaH JaMbIFaH CaiibIH SPTYPIi MeAHa-TeXHO-
JIOTHSAJIBIK MHHOBALMSUIAPMEH, OJCYMETTIK JKei-
JepMeH Karap, cMapThOHIAp Jia aKIapaTThIK-KOM-
MYHUKAIMSJIBIK, ~ [EPCIEKTUBANAD  MOPMEHILTIr
Oaifkama Oactampl. Omap nma KOFapblia alThUIFaH
MOoceIUIeTiepre Wi apajiachlll, Uesepi apKbUIbl 03
GbyHKIUTIApeIH OCJICEHE JKY3€re acCBIPBIT Kemei
(Fletcher, 2018). CoHbIMEH KaTap TEXHUKAIBIK, JIaF-
JIBIHBI ©TE JKAKChl MEHIePreH agamiap qumdeink xa-
can, KOFaMHBIH YHJIECIMJII BpEKETTEeCyiHe acep eTe-
TiHI )koHE Oap. OpuHe, Ka3ipri SIeyMETTIK JKeiIeri
Ma3MYHHBIH, MOTIHHIH OapJbIFbIH CY3TiJIeH OTKi3Yy,
aK-KapachlH a)XbIpaTy aca KUbIH )KyMbIC. OCBIHBIH
OapJIBIFBIH €CKepe OTBIPBIN, 013 KiacCHKaibIK hom
DIICYMETTAHYIBUTBIK-COIIMOIOTHSITBIK, TUXOTOMHUSI-
ra nek aptamei3 (Kalmus et al., 2009).

3aMaHanbl YFBIM-TYCIHIKTET1 aumnderk aere-
HiMi3 — OeTmepaeri, )KalFaH aKImapaTTel TapaTy He
Ma3MYH JKacay YUIIH KOJAaHBIJIAThIH TEXHOJOTHSI-
TBIK amanmap. bynm actapibl-acTBIPTHIH, KYOBLI-
Mallbl aKmapaTrTThl aHBIKTAY >KYMBICHIHA, (OTOCY-
peTTEepIiH IILIHANBIILIFEIH Oarajnay iciHe OipiHmIi
KE3EeKTe Ka3ipri TeXHOJOTHUSIHBI JKaKChl OiJICTiH Ma-
MaHap MEH COJI CAJIaHbIH CapaIbUIapbIH TAPTKAH
xoH (Gates, 2018). ConbimMen Oipre IumnQenkri
AHBIKTAY YIIH JKAIFaHIBIKTHl aHBIKTANTHIH JICTEK-
TOP CEKIII KypalJgapAbl Maijanany aa apThIKTHIK
erneiini (Maras & Alexandrou, 2018). ConbimMeH
Karap KYKBIKTBIK KOHE TEXHOJOTHSUIBIK TOCUIAEPIi
ICKe ere OTHIPHII, AUTI(EHKTIH yecTeMe ToCcIaepin
azaiiTyFa KyII CajJFaHbIMEH, OHBIH HAKThI, THIMIi
memimMi omi TabbuiMait oteip (Pitt, 2019). Consl-
MeH Kabar aundeik KyObUIBICBIH KapacThIpFaHia,
013 KOHTpACTHI €Ki MiKip/AiH 0ap eKeHiH ecKepyimi3
Kepek. MbIcalibl, Me/lna TeXHOJIOTHSIIAPMEH KaKChl
TaHBIC MaMaH AP MUQPIILIK ANMIAKTHIKTHI, SIFHA ep-
KIHJIK MOHOIIOJIMSCHIH XaKTanasl. Exidnicl akmna-
PaTTHIK KeHICTIKTET1 SJIEyMETTIK IUTIOPaTH3M/IL KaT
CaHaMIbI.

OJIEyMETTIK JKeNliJe KONTereH akmapaTka Ky-
MOHMEH KapalThIH OChl 3aMaHHBIH NaiJalaHyIIbl-
CHIHBIH 137/cHIMIIA3 TaOWFaTHI Opineri KOHTpa-(ak-
TiJepiMEeH Y3/iKci3 Kypecyai maiaaisl JeT caHai bl
(Pennycook & Rand, 2019). OiiTkeni Oyrinri KyHi
MOTIH TapaTry ThIM JKEHUT 9pi KOJDKETiMAl OosFaH-
JIBIKTaH, NaianaHy bl akIapaTThIH Pac He JKaJFaH
eKEHIH aXbIpaTIiail *KaTbll, OHbl OeiicaHaibl Typle
Kabputmaiiner (Sharma et al., 2019). CongpikTan
JKalFaH >KaHAJIBIKTapAbl aHBIKTay TPACKTOPHUSCH
KypaAelieHe 6acTalIbl, OHBI aWKBIHIAYIBIH MAHBI3BI
apra tyceai (Whitney, 2019). Keiine nepexrepai exi
peT TeKcepeTiH amaMaapAbIH 31 jKajdFaH KOHTEHT-
TiH IIBIpMayblHA TYCINl KaJaTBIHBI Ja Oap, OHBIH
031 OHIMJI 9pi Kapail TapaTy KaKeTTUTIIriHe KYMOH
Tyrbi3abl. COHJIBIKTAH MYHJal jkarmaiiga OipHe-
me BeO-CalTTap JKYMBICHIH CY3TiJIeH OTKi3yMeH
XKOHE (PaKUEKUHITICH aiHalbICaThIH aJaMAapblH
KpI3MeTiHe kyriared aypeic (Hyman, 2017). Afita
KETy KEpeK, TEXHOJOTHSJIBIK Kypalaap apKbLIbl
OypMasaHFaH, MIBIHABIKTHIH MePACCIiH TaKKAH KaJl-
FaHIbl dIIKepesney KubiHgail Tycti. Con cebenten
TUTQerKneH Kypec eH ajlpIMeH KYObUIBICTBIH cajl-
JApbIMEH eMec, ce0eOIMEeH Kypec, TeXHOJOTHSITBIK
cayaTChI3/IBIKIICH, MUMPIBIK THICTAHTH3MMEH KY-
pec eceOiHie KapacThIPbLTYbI KEPEK.

Kasipri yakpITTa 9JI€yMEeTTIK KeliJIeri cayar-
TBUIBIK I€H MPO(ECCHOHATIN3M >KaJIFaH aKMapTThl
Ka30aif Tanyra, aundeiikke 00# anapIpMayFa MyM-
kignik Oepeni (Yessimova & Shevyakova, 2024).
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Erep akmaparThIK KEHICTIKTE OWBIH OPHETIH Kop-
CEeTymIiiep MOTIHAEp MeH (oTocyperTepre, Oacka
Ja Marepuaijapra capanTaMaiblK, CBHIHIIBUIIBIK
Ko30€H KapalTelH Oojica, oHma AUNQEHK Mpoo-
JeMachl KaHa Kypaeni Oosica ga mremriMin Taba
amap exi. OCBl peTTe aFbIMIAFhl JKaHAIBIKTAPIBIH
MOTIHJIIK CayaTTBUILIFBIHBIH X6HiI Oip 0acka, oraH
KOCa OJIApJIbIH TEXHOJOTHSIIBIK CayaTTBUIBIFBI J1a
JKOFaphI JieHreine Ooica nep enik. byHnait macene
acipece QIEyMETTIK Menuaaa CyOBeKTiHIH oifac-
TBIPY, JKOcHapnay KalineTiHe Kapai xKeKe-KeKe Ka-
pacteipeutansel (McGrew et al., 2018). Coin cebernri
Jie CaHJBIK CayaTTBUIBIK Oip >KaFbIHAH OJICyMETTIK
JKEJTUIepre paciibul aKmapar eHTI3YAiH ChIHAIFaH
KOJIBI 0oJIca, eKiHIII TYCTaH aJiFaH aKMaparieH,
OHBIH imiHAe IuneRKTiH TaparybIMeH KYpecyliH
HeTi3ri Kypayisl Ooma anazapl. JleMek, caHabIK Me-
JIMAJIAFbl CayaTThIIBIFBI XKOFAPHI, IUPPIBI TEXHOIIO-
THSIHBI KaKChl OUIETIH jKOHE cayaTThl KOJJIaHAThIH
anam nundeKTi aep Ke3iHae Tamn 0aca amaabpl, JKbUT-
JlaM KOKKa LIbIFapa anazpl.

Kasipri ke3eHne ochl >karmaifra OalaHBICTHI
alTapbIMbI3: OJICYMETTiH OLTIMU OJEyeTiH apTThl-
Py, OUTIKTUTITIH JKETUNIIpy OJICIH-dJICIH TYBIHIAI
KaTKaH TYUTKiAepai mwemynid OipaeH-0ip Oarbl-
THI eMec. bipiHImiIeH, aKmapaTTBIK areHTTIKTEp
JKOFaphbl camna CTaHJapTTapblHaH aybITKbIMaca JeH-
mi3. ExiHmigeH, oiap OHIAWH >KaHAIBIKTAPBIHBIH
AIIBIKTBIFEI MEH JIEPEKKO3EpAl TeKcepe ajaThIH-
nait meHreire sxetkeni o3iM (Perez Tornero et al.,
2018). ConbiMeH Oipre >KypHajqucTepre ne, >KeKe
azamarTapra Jia aKnapaTTbIH TYIHYCKACHIH aHbIK-
TayFa JKOHE TEKCepyre, OHbIH aJlFalIKbl JICPEKKO-
31H aHBIKTayFa JKOJI alllaThIH jKaHa Kypajaap/sl J1a
nkemai urepy kepek. Ochl OaFbpITTa ajaM Kyprize-
TiH TaJ/1ay MEH aKmapaTTHIK TeXHOJIOTHS YHJIeCIMiH
aBTOMATTaHBIPY KAXET, OJ1 YIIIiH, OpHHE, 0i3re a-
CaHBl MHTEJUICKT TOCUIIEP] KOMEK KOJBIH CO3a]IbI
(Maras & Alexandrou, 2018).

3amaHaIbl aKImapaT TaCKBIHBIHA XKITi KO3 jkibep-
CEK, BPTYPJIi popMaTTarsl TUIEHKTEp/Ii cascar ca-
JIachIHA JKANMIai eHTi3y KbUIAAM epic ajbll Kele-
ni (Chesney & Citron, 2019). Ocbl MakcaTka opaii
KOFaMJIBIK MIKIp/i TalChIPBICTHIK apHajapra Oypy,
Oenrini Oip BIEYMETTIK MiKip, IyMITy TYABIPY YIIiH
(hotocyper mimiHiHAETI AUT(EHKTEp TapaThLIaIb.
Hdemek, kasipri Tapma aunelkTep axmapaTThIK
MaHHUITYJSIITUS KypaliblHa 11a, JKaapliay OmiciHe e
aifHaJBIN OTBIPFAHABIFBl TYPajbl >KacajFaH TYXKbI-
PBIMHBIH TTPaKTHKAIBIK TasHBIIB O0ap (Pantserev,
2020).

Casicu-oJIeyMeTTIK, SKOHOMHKAIIBIK, JKaHAJBIK-
Tapapl Oepy KesiHze casicu KalpaTKepiepiH aiT-
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TIaFaHbIH alTThl HE, KePICIHIIe, Al TKAHBIH alTIIa bl
TIeTl, OHIH alHAIIBIPBII DIINTEY — OUTIPEHKTIK cas-
CaTTBIH, aKITAPATTHIK apaHIaTy/IbIH aKbIH KOPiHICi.
Ocpinaiima, 6aKTanac imKi *XOHE CBIPTKBI KYIITEP
Macc MeJuazia CasCU TaKbIPBIITAP/bl ©31HTIK bIH-
Faiila TycCiHIIpMeNey apKbUIBI KOFaMIBIK, TTiKip-
ni 6ackapyra Teipeicansl (Falasca, 2014). Anaiina
MYH/JIal «oKapHaManiayibl», UMUK KaJlbIITAChIThI-
Py OIICiH cascu KaHTapKepJepaiH o3/epi Je Tike-
JIeH He jkaHaMallail KOJTaUTHIHBIH Jla aiiTa KeTyiMi3
Kepek. Mpicanbl, nundeikri oenriai Oip casicu KyH
TOPTiIOIHE OpaacTBIPy ayAUTOPHUSAFA, HIEKTOPATKA
KaTThl ©cep eTeli. AWTANbBIK, IIBIH/BIKKA KaKbIH
OcitHeep apKbIIbl KaPChUTACKIHBIH/ OTITIO3UITUSHBIH
Oenenin Tycipy amanaapbl MOH-KaiAbIH OaiibIObIHA
OapMalTBIH a3aMaTTa (bl MIAMBIPKAHIBIPAJIbI, OJap-
Itbl Oenrisi Oip pe3oHaHCKa utepMmeneiiii. bipak nan
COJI COTTE OKBIPMaH/IbI aJ]aCThIPFAaH XabapiaMaHbIH
OeT-OciiHeCiH ally IIBIHABIKKA JKAKbIH KeJIETiH (o-
TOCYpETTEp apKbUIbI XKAIFaH aKNapaTThl KbUIIaM
aHBIKTAYy MYMKiH OONIMAai/ibl, OFaH JIEHiH KallFaH
aKmapaTThl SIIKEPENICYAiH O3CKTIIIK Mep3iMi OTim
kereni. biz Oynapmen karap Kazakcran aneymerTik
peanu3MiHe OTHI3 KBUIJAH acTaM MEPUTOKPATHUs
eMec, OITUrapXar ©3iHiH alKbIH KOITaHOACHIH KaJ-
JIBIPFaHbIH aTal KOPCETKIMI3 Keei.

Menuanbia 0acTbl TPUHIMITEPiHIH Oipi — anam-
HBIH, KaJllIbl ayJUTOPHSIHBIH CEHIMIHE KaIlbIChI3
e Oomy. On YHIIH JXaHAIBIKTapAbl, CypeTTEpHi,
OcitHenmepai OepymiH IIBIHAWBI TApUXH IOCTYPIH
KAJIBIITACTBIPY, ayAUTOPUsS MEH Macc Meaua apa-
ChIH/IA QJIAMHSIKTBHIK JTHKa EpeKeNepiH OpHBIK-
TeIpY. OcChIHIAl €Ki KaKThl TYCIHICTIK apKachlHAa
KOFaMJIBIK KapbIM-KAaThIHAC aJaHbBIHIAFbl JKAIIFaH
aKmapat reH Aurnderk TaKTUKAChIHBIH JKOJIbI KecCi-
neni (Vaccari & Chadwick, 2020).

JundeikTi aHbIKTAy OHBIH AaHBIK-KaHBIFBIHA
KETy y3aK Mep3iMmai yaepic. Kamama, skaH-KaKThI
3eprreyai tanan erefi. Ocbl OAaFbITTaFbl TYHTKILI-
IIep MEH TyaaMalaapsl iHAETY yAepici 0OBEKT MeH
CyOBEKT apachIHJIAFbl KapbhIM-KAaThIHACKA TiKeIeH
OailyTaHBICTBI  OOJIFAHIBIKTAH, OHBI Opi TEXHOJO-
THSUTBIK, TIPOTIECTiH Oip Oediri, api ajamMu TYbBIH]IbI-
TepiiKTiH Oip MimiHi peTiHae KapacThIpFaH JYphIC.
Paceinna na aundeiknen aifHampicaTbIHIAP HEOIp
KYUTBIPKHI aiiyia-IIapFeIHbI )KaKChl MEHTepEei, 0J1ap
Oenrini Oip yibIMIApAbIH 63 KYLITEPiH apTThIpy HE
03JIepiHe JKaKTacTap XHHAY MAaKCaTbIHJA YXYMBIC
xkacaiinel (Cho et al., 2011). Jundelikrin Oyris-
Tl TYpHaThH KaJFaH aKMapaTThl CaHara CIHIpYAiH
TaJUTFOIIMOT €HIHE, KOFaMJIBIK, TTiKipre acep eTyre Oa-
FBITTAJIFAH €XKEIT1 IPEeK JIACTAHBIHAAFBI TPOSIH aThI-
Ha TeHeyre oomassr (Pitt, 2019).
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CanzpIK TeXHOIOTHS OeiHeNl aknapaTThl OJI0K-
YeifH apKbUIBI TapaTyFa MyMKiHAiK 6epeni (Hasan &
Salah, 2019). byn nuiatgopmana sxanran aknaparThl
aHBIKTAyFa, TEKCEPyTe KOHE JKOIOFa apHAIIFaH TeX-
HUKaJIBIK, IIEIIIMAEPIl 931pJiey MEH XKYy3€ere achIpy
KYPHAIUCTIH HHTYHUIMSACHIHA, JKayarKepIIiIiri MeH
aliKpIH/IaYy IoIMe-IaiiriHe OaitnanbicTel (Maras &
Alexandrou, 2018).

JundeikTiy aon OYTriHTT TEXHOJOTHACHl TEK
aj1aM TICUXOJIOTHSChIHA TOH Kayil-Karep MEH cak-
TaHyFa FaHa MK apTHai/bl, COHBIMEH Oipre oI xKa-
CaHJIbI MHTEIJICKTIH JKacaMITa3IblK aITOPUTMICPiHE
Ock apka cyieriai. OHbIH iNTHIE MOTIH, AaybIC, OCH-
HE )KOHE OHEP TYBIHABLIAPHI KOHE T.0. )KacaHIblIap
Oap. ConbiMeH Oipre aundeik o3iHiH TaHAAY b HE-
Mece IIbIHAWBI CIIeHApHUIATIepl apKbUTBI TEPCOHAIIIBI
MO/JIeNIb/ICY MEH OKBITY TPEH/Ii aJlaHbIH/IA Taliabl,
MO3UTHBTI OHIM Oepyi 1e MyMKiH. OCBI acTieKTinep-
Ii 3anabl HopMmara eHrizy ymin AKII-TeiH xayan-
KepIIUTIK Typanbl 3aHbl KaOBUITAHFAHBI OeTisi
(Clarke, 2019).

OchI makTa )KacaHapl HHTSIUIEKT 03 I9YipiMi3-
IiH KyaTTbl KO3FaylIbl KYIIiHE, TEXHOJOTHSUIBIK
aneyetine aitHanmapl. OCBI THIH Ja JKIirepii apexeTi
ApKBUIBI J)KaCaHbl 3USAT Ka3ipri TEXHOJIOTHSIIBIK Ta-
HBIMHBIH JKOCBHIKTBI TIAPaIATMaChl CKeHIITIH aiKbIH
KepceTin keneni. ©3apa OaiinaneicTap, e3apa yia-
CBIMJIAp TYPFBICBIHAH CO3 KO3FACaK, OJIAP/IbIH XKOFa-
PBI MapKaJbl OHIMIEP] ATUKAHBI J1a, MOJICHHUETTI e
YMBIT KaJIIBIPMaiiibl, COHBIMEH Oipre HOpMaTHBTIK-
KYKBIKTBIK HOpMajiapAbl Ja €CTeH IIbIFapManibl
(Karnouskos, 2020). [lemex, qumndeikTi 3epTTeymri
FanpIMAap OyJI TaKBIPBIN TOHIPETiHAE Kajana 3epT-
Tey KYPTi3yZi KOJIFa aFaH yaKbITTa, OHBI DJICyMeT-
TIK peaqu3MMeH, OObEKTIHIH TICHXOJIOTHSIIBIK KaF-
MaWbIMEH Jie Koca-KabaT KapacThIpYAbl KYI Kepil
OTBIPAJIBL.

CoHbIMEH KaTap NUQPIBI Meaua KEHICTITIHAC
HIBIHAWBIIBIK TICH CEHIMILTIKTI apTThIPy MaKcaTbIH-
Jla 91l Jle KONTereH 3epTTey KacayFa Typa Keyesi.
OmnapaeiH  GipchIbIpackl TaTGoOpManapisl, Kbl3-
METTEP/Ii XKOHE Kypaimapasl KypyFa OaFbITTaJIFaH
KEeMEJZCHIpY Iapanapsl iminae Oodybl BIKTUMAI.
OcChI JKYMBICTapABIH OapibIFbl Oenristi Oip OarbIT-
Tapaa IunQenHKneH KUbUIBICATBIHABIKTaH, OHBIH
STHKAIBIK hoM 8JeyMEeTTIK KOHTEKCTTE KOPFaIyhl
CEeKUNl MaHBI3JBI KaHama 3epTTeyJiepAl KaKeTci-
HITl TYPaJIbL.

CanzplKk Meauaga KacaHAbl HHTEIUIEKT 9cep
eTeTiH OaFpITTapIbIH Oipereiii — eHaipic KOHBEWeEI,
SFHHM TOBApJIBIK, MeIua eHaipici aei amamei3. Ockl
MICIMT-XETUTY TapaMbIHAAFEl OarmapiamManap apka-
ChlHAa IMQPIBI Meauaa MpoLecTep apHalaHabl,

aBTOMATTaHIBIPBUIAJIBI, KBI3MET KOPCETY Camachl
aHaFypisM apta Tycedi. Ochbl TEXHOJIOTHSIIBIK, CO-
HBUIBIKTAP KapHAMANbIK >KaFbIHAH aJaMaapblH
KBI3BIFYIIBUIBIFBIH  APTTHIPAIBI, OJICMKI TYPMBIC-
THIK-OJICYMETTIK JKaFbIHAaH KaKETTUITIH OTeu/Ii.
(Alharthi et al., 2018). X)Korapsiga alTKaHBIMBI3 A,
nun@erdKTepAiH MaKcaThl — aklapar OpraHuKachlHa
JIaK, Tycipy, Oenrisi Oip TONTHIH HE TYJIFAHBIH HMFI-
KiHe, Oenemine 3usH KenTipy. Ochl KUFaIITHIKTap
DIICYMETTIK MeJiara O0JeH JaFJbpUIaHFaH KOFaM
YIIiH aca 3ustH L. YKacaHabl 3USTTHIH Keel OeiiM-
JeTy, OKy-YHpeHy KaOiJeTTuTiri MeH aMOUIIHSICHIH
TaHBIFAH CalbIH, OHBIH OH KaOaFbIMEH Koca dJey-
METTIK OpTara MyJIbTUMOAIBJbI MEIHa TTO3UIIHSI-
ChIHAaH TacTanap Oenrici3 TyHiHIep MEH KoJeHKei
TUJICHICTEP I Xa0bl €KCHIH eNem-ecKepy KaKeT.
ByHbIH €31 Ka3ipri KoraMm YILIiH A€, MepCleKTHBa-
JBIK, JKOCTIapiiap YIIiH Ae Oipre epinep, Oipre ecep
KayiIn-KaTep/iiH e3i 00IMak.

JKanampiktap O70TEI — OYPBIHFBI 3aMaHaa Ja
Kaszipri TaHa a MOICHU, YKOHOMHUKANBIK, Casich
TaKbIPBIPTAP/IBI MEHIECTIPE, KAaTapiacThipa, OpPTaK-
TacTblpa KapacTelpaabl. byn apamarsl exi n9yipaiH
©3TelIeNir KapusIblIbIKTaH, €PKIHIIKTEeH, capar-
TaMaJIBIKTaH, JKEJCIIKTeH, KOPHEKUTIKTeH, Mpo0-
JeMa MHTOHANMSIChIHAH KopiHemi. JKana Menna MeH
KYPHaIMCTHKA TEPMHHOJOTHICHIHBIH 031 KypJeni
TaJIayasl, ©31HIIK «MEHI» aHBIK Ta KAaHBIK MEXKe-
neyai Kaxer eredi. TinTi unpisl O9yipaiH Ke3re
ypap epeKIIesniria Tan 0ackll alTyAbIH 031 TaOUFU
YKOHE JKacaH bl Te3UCTEPIEH aca anmaii oTeIp. Ofan
OeJiek aKmapaTThl TapaTy OapbhICBIHIA BeO-caliTTap-
IbIH MYMKIHAIKTEpi, 9cipe KOMMEpUUsIAy, XKyp-
HAJTUCTIH OUTIKTUIITT MEH OHBIH IiaTdopMaapaa
KYMBIC icTey KadineTi ae Koca capajiaHa 0acTalbl.
bizginme, OyriHTi KYHI MyTbTHMEANAIIBIK, FaTaM/a-
FBI ipl e3repicTepii €H algbIMeH TyTacTail (CHH-
TEe3/IeN) eMec, JKeKe-)KeKe Tanjan (aHaju3 jkacam)
0apbIl, KOHLENTYaJIBIK MIKIpAi COMapIblH OpTaK
KacHueTTepiHe Kapal TYXBIPbIMIAFaH KOH CHSIKTHI
(U6paiibivoB et al., 2026). Ocbl TaKbIPBINTHIH asi-
ChIHJIa KOFaMJIBIK TIKIp/Ii JKaJlFaH aKmapaTieH Ka-
JBIITACTBIPY MAaKCaThIH «MeJUaMaHHITyJIAToOpIap
KOPITOPAIMSCHD) KY3€re achbpaThIHBIH aTar Kepce-
tep exik. byran 2016 xputel AKLL-Tars! npe3naeHT
caiiayblHa KATBICTBl TaparaH JKaJFaH >KaHAIIBIK
nex Facebook xonpanymisuiapbl apachblHIAFEl KbI3Y
mikipranac gonen 6oma anaas! (Kushin et al., 2019).
Con cebenTi OyJ1 TaKBIPBINIKA JKYHENT 1€ TUSTHAKTHI
Tanay ’aca OTBIPBIN, KAl eNiH KypHAITUCTHKA-
Cbl OOJICBIH KOFaMJBIK MiKipre OapblHIIA TOYENIi
eKeHiH jkoHe Oip yFbIiHa Tycemi3. OChIHBIH OapIibl-
FBIH KapacThlpa Keje, Ka3ipri TaHa dJIeyMETTiK Me-
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Iua miatdopMaiapblHia OKbIPMaH CaHBIHBIH KYPT
ecyiHe ceOemmr OOJaTBIH WHIWUKATOP Ja HAKTHI
YaKbIT TICH HAaKThl KCHICTIK CKEHIHEe KO3iHI3 JKeTe-
ni. Cosl ChIHAK aJaHBIHAA TYMHYCKAJIBIKTHIH apFbI
TeTiHe KO3 )Ki0epy apKbUIbl MOJIiMIIEMeNepAl TeKCe-
PYIIH KOFaMIBIK MaHbI3/IbUTBIFBI apTa TYCEl, OHbIH
TUnQEHKNeH KaThICTBUIBIFBIH aHBIKTAY Ja JKypHa-
JIUCTEP KOPITYChIHAH YJIKEH KYII-KIrep MeH Kociou
TOXKIpUOEHi, BIICYMETTIK KOJAAyAbl KaKET eTei.
ConbIMeH KaTap OChl TOPMEH/II mapajnap AumQenk-
TepAl aHbIKTay ACHTeHiH e apTThipa Tycnek. Ochl-
Jaiina, CaHABIK aKMmapaT aoyipiHae aurideirkke
JIeTEeH CeHIMHEH repi KYMOH MEH aylaHjaay keoeiie
TYCTIEK. Opi OCBIHBIH OapIIBIFBIH KOJDKETIMII BIIey-
METTIK miardopmanapia OHaid, aBTOMATThl TYpAE
JKY3€ere achlpa anachi3.

Facebook, X (Oypemeer Twitter), Instagram,
YouTube CBHIHABI OJEYMETTIK KEIJIEp CaHIBIK
wiatpopmMaga KoJICO3bIMIA FaHa, Oylap Ke3 Kei-
I'CH BIHTAJIBI aJIaMFa aKmapaT TapaTyFa JaHFbUT )KOJT
amazapl, xabapiaMa aiMacy HpOLECiH >KeHiIaeTe
tyceni. Ochl apKbUTBI KYpPHAIUCTEp MEH aKmapaT-
TBIK, TEXHOJIOTUSI CAJIACBIHBIH MaMaHAapbl TaOuFu
tinni enaey (NLP), moTinaepai kaiampuiay MyM-
kigairine ue 6o1bl. COHBIMEH KaTap OChl TOCLIIED
KeMeTiMeH nuiipeKTepai aHpIKTay ACHT el I apTa
tycnek. byn menna eHaipicke alTapiblKTail ocep
eteni, OypbIH ajaM KOJBIHAH ©Tep KOHTEHTTI *Ka-
caHJbpl MHTEIJICKT Xacan Oepe anajabl. OpHHE, Oy
JKaCaH/IBUTBIKTBIH 3aJIJIJIbl KAKTAPhI Ja JKETepIiK.
MacerneH, dIeyMeTTIK Keiaep/e xapK erep Gorto-
CypeTTep, KaJIbBIFa KOJI ’KETIM/I1 IaybIC YITICI TUTI-
(eiik OeifHeciH *acay pPBHIHOTBIHIA OHAW OJDKara
aitnanmak (Thies et al., 2019).

XKananbikrap eHipici kahaHIBIK ayIUTOPHSI-
HBIH KyOBUIMAaNbl TaOWFaThIHA Kapahmimaiiapl. OH-
JipicTi aBTOMATTaHABIPY — OYJ K€3 KEJreH 3aybIT
neH (galpukania, ssFHU OIPTEKTI TOBAp IIBIFAPY Y-
Hecinae MyNTIiKCi3 )KyMbIC xKacaiiapl. Kasipri Tanna
OCBI «Tayap-KaHAIBIK» CXeMachlH MeJlia Kopropa-
nysIap Ja THIMJ naiiiananassl, OYHBIH €31 xabap-
JIaMaJIbIK TOBAp OHIIPICIH aBTOMATTAaHABIPYFa KEH
xon amanpl. CaTelnail, epnel kene *KypHaJTUCTHKA
KapaTbUIBICHl JKEAeN TpaHCHOPMAIVSIIAHBI, PO-
00T >KypHaJIMCTHKA cajachlH AyHHere okenai. Jei
TYPFaHMEH MYHJIaif poOOT KYpHAIHCTHKA/IA D3ipIIe
OIpXKaKThUTBIK, OCHKPEATHBTUIIK, ITHKAIBIK aybIT-
KyJap keOipek 00it kepcereni. JKacaHIbl HHTESIIICKT
ITOPUTMJIEPi MEH oJ1ap KaObUIAAaFaH MeIiMaAepIiH
e3apa OaiaHBICKl Typasbl 91 HaKTHl TYCIHIK YKOK
(Karnouskos, 2020). Ocsiaiima aundedkrep mas-
MYHBI aBTOMATTaHJIBIPBUIFAH MPOIECKE OHAMl eHce
ne, poOOT >KypHAJIMCTHKA apKbUIbl aKmapaT Kaszy
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KBI3MET1 JKEHiiece Je ajaMH IIbIFapMallbUIbIK
CBIPBI KHOEPKYPHATUCTUKAHBIH OOWbIHA TEPEH CiHe
KOWFaH koK. TinTi akmapar Oepy Ke3iHAe MOTIH-
HEH FaHa eMmec, Bumeo, Goro dopmarTapeiHaa na
KaTengikTep KeTin kaTtagsl. OCbIHBIH OapibIFbl J1a
KacaHJIbl 3USATKA MK apTKaH poOOTTap KYMBICHIH
JKypHAJIMCTEp YHEMI Kajaranay KepeK JereH Moce-
nieHi OipiHIIi TUTAaHFa HIBIFapabl.

Kazipri 3amaTTa >KypHalIuCT akmapar eHAIpY
MOHOTIOJUSICBIHA alPBULIBI, IEMOKPATHU3M, €03 00C-
TaHJBIFBl CHSKTHI 0a3ajbIK >KaIIbla3aMaTThIK, HOP-
MaJiapra apKa cyiereH Ke3 KeJlreH aJlaM akiapar Ta-
para anazapl, MeJua OHIMIH Maiiiara »kapara anaipl.
[TaTepHanmcTik Kamarajgay MEH IIEKTEYy JKOK. byn
npoOsieMaHbIH Oip *KarFbl 00Jica, eKIHII KaFbl: OCHI
JIEMOKPATHUSUTBIK, OOCTaHJIBIKTAp, AlBIFBIH alTy Ke-
PEK, TapaJbIll OTBIPFAaH aKMapaTThIH carachblHa 3aJia-
JIBIH THT13€ OacTajpl, ajl MeIHaHbIH carnachl3 OHIMIH
KOpreH, eCTIreH, OKbIFaH ayAWTOPHUSHBIH KOHIJIIHE
CEHIMCI3IK ysmaTapbl Xak. byran Koca >KypHaimc-
TEPAIH KOCI0M ATUKACHI, OJapblH KYHICTIKTI OpeKe-
Ti MCH aIaMUSATTTHIK, TPUHITAINITEPI 1€ CHIHFA TYCEI.
SFHu cama MeH ceHiM 0ip-OipiHe Typa IpOINopIHo-
Hasl. byn imki Taiftamac, actapibl aFbic JKypHAJIHC-
THKa OHAIpiciH Oip ecenTeH OJCIH-dJICIH KaHAaH-
IIBIPBITT, MEAUATBIIAPABIH KaOBUICTIH JKaHU TYCE,
eKIHII TYCTaH KJIACCHUKAJIBIK >KypHAIUCTHUKA OIIO-
HEHTTEPIiHIH JIe YoXKi KeMelIeHe Oepyl 06K MyMKIH.

Canpplk Menuaznarbl OYriHrT  TEHIACHLUsIIAP
amaMIapIbIH OJICYMETTIK ic-Tapajapra OeceHe
apajacyblHa, KOFaMIBIK MIKip MEH YJATTHIK CaHa-
HBI KaJBIITACTBIPYFa JKaFdai jkacail Oactampl. A
aJaMHBIH CaHaJbl OPEKeTi, dJEyMETTiK pedopma
aNaHBIHIAFBl aKTOPJIBIH 1C-KUMBLIBI JKACAHJbl MH-
TEJJICKTIHIH KapKbIHIBI JlaMyblHA aHTapibIKTal
ocep eTil, MEAMaHbIH ©3iH TyOereim esrepicTep-
re JKereneyje. ONEyMETTIK KEHICTIKTETi OChl XkKa-
pus >koHE OypKeMeri NWHAMHUKAHBI XKiTi aHFapbII
OTBIPFaH QJIEYMETTIK JKeJi OKbIpMaHJaphl aKmapar
apKBLUIBI, KOFAMHBIH JKAJIIbI 1AMy 3aHJIbUIBIKTAPBIH
e3zepinHIIe Oaramaiiabl. Jlundeiik Typaibl co3 Ko3-
FaraH/a, 013 OChI MAPTTHI MAPAJUIEITh AFBICHIH, JTUII-
(elik KapbIM-KaOBUICTIHIH IPKUTIN KaJIMaHTBIHBIH
aliTa KeTKeHiMi3 keH. byn, OipiHmIigeH, kaHa aK-
napaTThIK Ma3MYH )KacayFa MyMKIHJIIK Oepce, eKiH-
ITi7ICH, OJTap bl CAHIBIK MEIUa OpiciHe OHAM MIbIFa-
pyFa xon amazsl. OCBIHBIH 031 )KacaH bl HHTEIUICKT
OHIMIHE JE€r€H CEHIMIIIIK IMO3UIMACHIH HBIFalTa
TYCIIEK, OKBbIPMaHAap TaHBIMBIHA 3USHBIH THTI3Ep
JKaJFaH aKMaparThl TEXHOJOTHSIIBIK CY3TiIeH OT-
Kizyre cebenkep Oonmak. byHbiH e3i, 0i3amiHmIe,
XaJBIKTBIH YKOHOMHUKAJBIK axyalblHa, dJICYMETTIK
TICUXOJIOTHUSCHIHA TiKeJIel OaiIaHbICTHI.



A.E. 6paiibiMoB oHe T.0.

Kasipri naitbIM KOHTEKCIHJIETI MacC Me/1a Hel-
POHIBIK JKeJIi apKbBUIBI OJICYMETTIK KO3FalIbICTap
OIIAFBIHBIH OTBIH YpJieyre OapbIHINA KYII caiyja.
OchI KYHT1 3epTTeyJiepre Ha3ap cajcak, Oip amam-
HBIH Ka3a 0acybIHbIH HE MaKCaTTHl SJICYETIHIH 631
OipHemie ajamMFa SKH TOIKA J1a ©Cep €Tyre JKeTesi
(Clark, 2016). Ine-mana 6yn 9pekeT Kellrei BUPyc
CHUIaThIHA ¥e OOJIBIT, MIITHOHIAFaH aaMIap.ibiH
0olibl MeH oifbiHa Tapaiiibl. OChIHIAN <OKaJbLIAY»
3epTXaHachlHAH IIBIKKAH JUI(PEHKTEPMEH YIIbI-
packaH ajgaMm KallFaH MEH IIbIHJIBIKTBIH apa-KiriH
aXbIpaTa aIMalTBIH Opi-copi Kyire Tycemi. Mpica-
JIBL, YIIT apa3/IbIFbl, YITAPAIBIK KAKTHIFBICTAP KE3iH-
Jie calMakThl capanay, Oaicanibsl O KOPBITYABIH
OpHBIH 3MOITMOHAIJIBIK pEaKIusi, TEKCepiIMEreH
YIIKBIp aKmapat Oacaapl. bip cez0en aiftkannaa, Te-
Keyre KoHOeHTIH casicu xabapiaManap caxHa Tepi-
HE IIBIFaIbI.

ToBapibl aKmaparThl BPTYPIII TONTAPFA TapaTy
OapbBICBIHIA OJIAPJIBIH ©CEp ETYII acreKTiiepi Oe-
nepiene Tyceni. OHBIH 031 MEAMaHBIH KOHBEPreH-
[USUTaHYbIHA J1a KATBICTBI, OYJI MPOIECTIK aFbIM/IbI
013 JkaHa TEXHOJOTHsIIap MYMKIHIITIMEH, TpaHCMe-
Jua MapTTapbIMEeH YHJecTipe 3epAenieil OTHIPHI,
OHBIH JKaHa, YCTeME XYHeNep/AiH JYHUEere KelyiHe
JKarmal yKacalTHIHBIH Jla aliKbIMBI3 Kememi (Busse
& Gray, 2011). undetik TaOUFaThl J1a KaHAJIBIKKA
yiipcek, iMKiMaiTikKke KyMap, oJ1 OChl COHBUIBIKTA-
PBI aPKBLTBI, TPAHCMENAITBIK, KOHTPACTAPBI aPKBLIBI
JKEJTire yKajaFaH Ma3MYHIIBI ChIHAJIAI XKi0epyi 001eH
BIKTUMAII. ByJT Ke3KapacThl Meua OpraHuKAChIH/IA,
«KOHBEPTCHIIUS MOJCHUETI» IICHOEpiHIe aBTOHO-
MUSUTBI OPEKET €Te ajaThlH BIHTAJIAHABIPYIIbI (DaK-
TOp nen canayra 6omansl (Brown, 2017). bi3 e3 Ta-
panbIMbI3/IaH OyJT KYOBLIBICTBI «KOHBEPTCHIIMSHBIH
BIHTAJIAH/IBIPYIIIBI AaHTHMOACHUETI» JCpP CIIiK.

OTneni makra dIeyMeTTIK MeIUaHbl naiiiana-
HYIIBUIAP/IBIH JICH] «T1aiilanany )KoHe KaHaraTTaHy
Menua 3¢ dekTinepin» anFa MIBIFAPHIT OTHIP, OCHI
peTTe oJIap ayAMTOPHs OCJICEHIUTITIHIH KOpIIaraH
OopTaFra 9cep €Ty IMOPMEHJIUIIrH, OHBIH Ma3MYHBIH
OallTBIFBIHA, CHIH-CHIMOATBIHA OACBIMIBUIBIK OCpy
CEeKIJII KapbIM-KaOlreTTep i OacIIbIIBIKKA ajajibl.
OchbIran opaii 613 )kacaHIbl MHTEIUIEKT TEXHOJIOTHS-
CBIH KapacThIpFaHJa, 3ePTTCY/IiH SIIJIcHelIe Oarbl-
ThI MEH MYMKIHJIIT1 OapBIH €CTe YCTayBIMBI3 KEepeK.
OmapnblH KatapblHAa JEMOKPAaTHU3M, JKarmai KoJ-
KETIMIUTIK, O9CEKeleCy OpTachl, CHIHAK ajaHbI,
Macc MeJua apXUTEKTypachl, CaHMBIK Kypajjaapaa
OHaWl TapaTy MYMKIHAIT, NaiJananymbuIapIsH
TICUXOJIOTUSIJIBIK, aXyaJlbl, KOJjia 6ap JepeKrepi y3-
NiKci3 6aramay, sSFHA jkahaHIBIK KOPPEIISIIHSI KOHE
T.0. OCBI aTaJIFaH TaKBIPHINTAP TOHIPETIHIE 3ePTTEY

JKYPTi3reH FBUIBIMU TEOPETHKTEPIiH eHOeKTepi 0i3-
re ska"a Oemectepre OarbIT-Oarmap CUITEHII, MKOJ
KapTacel OOIMBIHIA KOMOCTICHIeH UACSIapAbl TaybIIl
ayyra jKoHe JKy3ere achlpyFa TYpPTKi Oonansl. MiHe,
ochlIap — UJesl MEH NMPaKTHKAaHBIH TYTAaCTBIFbI, Ke-
meri MeH OYTiHTiHIH cabaKTacThIFBI 3€pPTTEYIIiHi
epTeHri KyHJIepre, eMiplieHaik OuikTepre xere-
neiini. EHOEKTIH OChIHIAW HOTHXKENIITT COHBIpa
LIBIFaPMAIIbUTBIK, TYJIFaHbl FEUTBIMH alIBUIBIMFA Ka-
JKETTI TYPJIl TOCUTAEPAl KOIIaHyFa, OJIap bl THICIH-
1€ aybICHITHII, BAPHUSILMIAI OTBIPYFa HTEPMENCH ],
oJlap ©3 TapamblHAaH MEaua OHIMJICPIHIH carmachbiH
KakcapTyAbl KamTamachl3 eTei. Ocbl MaKcaTTa xe-
HUT-KEITiHI Mice TyTHal, TepeHIe )KaTKaH KOHTpa-
(axTinepai kapusFa MIBIFAPYFa, SIIKEpETIeyre yM-
TBUTFAaH 3epTTEYII FaHa YThICKA MIbIFaabl. O yIiH
137IeHiC allaHbIH CEeKTOpJayFa 0oy, KeiOip acrekTi-
JIep/IiH KEHETTeH YIIFal0 KariaiblHa, ayJJUTOPHUsIFa
YCBIHBUIATBIH OHIMHIH MYJIBTHIITTMKATOPJBIK, dyCe-
Jieci MeH IaMa-IapKbIHa XiTi Hazap ayJapFaH KeH.

3epTTey MaTepuaagapbl MeH aicTepi

OcCBI FBUIBIMH 3€pPTTEY JKYMBICHIH Ka3y Oaphl-
CBIH/Ia TaKbIPBIIKA Opail OipKaHIIa HICTENIIK Fa-
TBIMIAPABIH CHOCKTEpl Ha3apFa ajJbIHIIbI, OJIAPABIH
FBUIBIMU CUTATTaMachl MEH Tapaiy MapagurMachkl
KapacTeIpeliabl. OMapasliH €HOEKTEpl OICyMETTIK
JKEIiJIe aca KapKbIHJIBI JIaMBIII, aca JKbUIJIaM Tapa-
JIBITT KEJI€ JKaTKaH JKacaHAbl MHTEUIEKTIH OoJaria-
FBIHA YHIJYTE, OHBIH aJ1aM KOJIBIHJAFbl YCHIHBIKTHI
Kypan ecebinmeri ¢pakTopiapbsiHa, OHBIH KOPEPMEH-
Jiepre acep eTyiHe ap MpU3MaJlaH 3ep callyFa MyM-
KiHgik O6epeni. bi3miH OWBIMBI3IIIA, KAIITBUIBIK, Ca-
HATTarbl aKMapaT TapaTyJbIH OYJ MacCalbiK, YJec
CaJIMaKTBIK, YIITIC1 3epTTeYIMIi3IiH ©3€KTUIIrH Kop-
HEKUICH/TIpe TYCEe/Il.

bi3 3eprrey JKyMBICBIHA THIIOTE3aChl pETiH-
JIe «Kazipri Ke3eHJe SJICYMETTIK KelliJie TaparaH
BH/ICOKOHTEHTKE CCHYI'e, HJIaHyFa 00Jaibl, OHbIH
SIIKAH/Ial J1a 3USHBI JKOKY», — JIETCH TYXKBIPBIMIIBI
yaKpITIIIA TIPEK €Tim alnmblK. bym Te3ucTiH Oas-
HBl — >KHBIpMa OipiHIII FachIpAbIH OipiHIII >Kap-
TBICBIH/IAFbl aKMapaT ajgMacylllbl KOMMYHHKATHBTI
KYpaJIIap/IbIH CaHbI MEH CallaChIHBIH KYH CalibIH 63-
repyi, KOFaMHBIH aKpIpaMac Oip OeJliriHe aifHaTyBI.
Opan Oenek KallFaH aKMapaTThIH IIbIHAWBI aKIa-
PaTThI BIFBICTBIPYBI, KeH-Kelie OHbIH TAOUFH Kapa-
TBUTBIMHAH aibIPFBICHI3 O0NBIT Keityi. OHBIH YCTiHE
Kasipri KyHi aKmapar 0apiiblK agamFa eIl KeIepricis
JKETETIHIH, ayJIUTOPUSHBIH KaObUIIAy TaFbLIBIMBI
pac TeH OTIPIKTI ©3MiriHeH aHBIKTal aJIMaWTHIHBI
xoHe 0ap. Ochl XKaraasTTap/Ibl eCKepe OTHIPHIIL, 0i3,
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aKImapaTThl TapaTyIIbl alaMIbl ©31HIIK Kayarkep-
LIUTITIH apTTBIpyFa, 8p aKlapaTKa ChIHU TYPFBIIaH
Tanjgai Kapayra, HOMKYpaiIbUIbIKTaH apbUTyFa YH-
Jeimi3.

FpUTbIMU JKYMBICTA KOJIJJAaHFAH OJICTEPre TOK-
tanap 0oJicak, o1 — aKmaparthl 17-22 apaibiFbiHa
YKACTAP/IbIH SJICYMETTIK JKENiJIeH KOPIeH KOHTEHTTI
JKacaHIbl MHTEJUICKTIHIH KOMETIMEH aHBIKTay MYM-
KIHJIIKTEPIH JKEKe CypakTap MeH (OKycTonTap ap-
KBUTBI aHBIKTAY Tocliaepi. OChl aTaiFaH aJiCTepAiH
OapIIBIFEI JJa KAKETTI HAKTHI MEPEKTEPIiH TaOHFa-
TBIH aHBIKTayFa, OJIap/bl BU3yallJibl TYPJAE Tapary-
Fa )KOHE HAKThl KOPIHICTI KapacThIpyFa MYMKIHIIK
Oepeni. Ocpuraiima, Oy aMan HAKTTHI KOHTEHTTIH
HaKThl JlaMy CaTbIChIH FaHa €MeC, COHbIMEH Oipre
OHBIH 1IIiH/ET1 BUACOKOHTECHTTI KeKeJel capanay-
Fa MYMKIHZIK Oepeti.

3epTTey HOTHKeJIEePi KoHe TAJKbLIaAMA

3UsIbl KaybIMFa, OKBIFAHBI MEH TOKBIFAHBI MOJI
KYPTIIBUIBIKKA JKAKChl MOIIIM, OJIEYMETTIK Meaua
apKBUTBI TapaFaH aKIapaTTHIH KejeMi YIIaH-TeHi3.
CanjiblK KeKKHEriHe Ke3 kioepe anmaiichis. CoH-
JBIKTaH OJICYMETTIK JKelliie OpTYpil MakcarTleH
TaparaH akKnaparThlH OapJbIFBIH capanTan IIbiFa
aIIMaliChI3, OJNap/IbIH PacThIFbIHA KEMIIiK Oepe ai-
Maiice3. Byrinri Tanga KapamaiibiM OKbIpMaHIap bl
ObLTaif KoFaHma, OyII MocesIe KociOn KypHAIHCTEP-
JIH ©31H THIFBIPHIKKA Tiper oThIp. JlepekTep/ii TeKce-
Py MEH onap/plH Tapay aiMarbl Typajibl HAKThl opi
JIOJT MOJIIMET KOKTHIH Kachl. COHJIBIKTAH aKmapar
OOMBIH/IAFBI ICPEKTEPIIH PAC HE JKaJIFaH CKeHIH XKY3
Maibl3 I aHBIKTay MYMKiH eMec. AKnapaT TaOuFa-
TBIH, OHBIH MaKCaT-MY/JICCiH aHbIKTAY, alKbIHIayFa
KoJOaiinay 0onaThlH podieManapAbiH 0ipi — ayau-
TOPUSHBIH LUQPIIBIK, CAyaTbIHBIH OJKBUIBIFBI, OHBIH
JKacaH (bl HHTEJUICKTIICH OJIaFBIHBIH OcalIbIFbl. Co-
HBIMEH KaTap OKbIPMaH, KOPEpEeMEH, ThIHIapMaH
KaybIMHBIH OHAM, JKbUIIaM KaObUTIAaHATHIH aKmapaT-
Ka YMTBUTYBI. O0JICH ChIHAIIFaH, O31HAIK TapuXxbl 0ap
JOCTYPIIi OachUTbIMAAPIaH KOJ Y3Yi.

Kaszipri yakpiTTa kaHa MEJIHaHbIH OpiCi XKeJenl
KCHEI0/Ie, OHBIH 63 apaThUIbIChIHA Cail KEeKe KO-
pepMeH KHHAyFa OapblHIIA KYII CAJIbIN JKaTKaHBI
Oenrimi. byn, Gi3giH mabIMIaybIMbI3IIa, KypHa-
JIUCTUKATAHy CaJlachlHA MAaHAIIA JIel OKeIMeK, 00-
JIaIIaKTa OChkl OaFBITTAFBl 3€pPTTEYJIEp FHIIBIMU Xa0-
Ka, CAaHJBIK apXUBKE alfHATYbI Ja 0K MYMKiH.

ATanFaH TakKbIPbITKA KATBICTHI 3epPTTEY Kacay
MakcateiHna Magqsut Narikbayev University-HiH
XanplkapaiblK JKypHAIMCTHKA MeKkTeOiHiH «Fact-
checking» KypchIH TRIHIAYIIBI 2 KypC CTYASHTTEPi-
He auneiKKe KaTbIcThl POKYC-TONTAPIBIH HET131H-
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Jie ipiKTeMe cypakTap KOHbBII, oNapAblH JUM(erK
nmuddy3usceIMeH KaHIal [opeskesie YIIbIpacKaHbIH
AHBIKTAIl KOPYTe TBHIPBICTHIK. ATaiMbIIl OarbITTa
apHalbl 3epTTey Kacalbll, OJapAbIH KEeKeylel oif-
JIapbl MEH TIKipIepi TONTacTRIPBLIIABI. OCHI apKBLIBI
oNapbIH JAepeKTepIi Kadbuiay, ChIHI Oilay Kaoi-
nerrepi capanaHibl. JKuHamFaH MiKIpAiH OapbIFbI
JKaJTFaH akIapaT TeH (QeHKTepaHi eH koll KahmaH
TapanaThIHbl aHBIKTAIIJIBI.

CryneHTTepAeH JepeK KUHay OipHelle Ke3eH-
re OemiHmi. Atarr aiitap Ooicak, OipiHII Ke3eKTe,
HISKIPTTEPAiH AMNIPEeHK KYOBUIBICHIH O1Tin-01TmMei-
TIHJITiHE Ha3ap aynapbuiasl . ExiHII Ke3eH — num-
(beliKTi KayiIlTi IeT CAaHAWTHIHBI TYPaJIbl KayanTapbl
TIpKENI, YIIHII Ke3eKTe op (OKyc-TonKa Oip/eit
cypakTap KOWBUIIBL. OCBl JKHUHAJIFaH ACPEKTEpIi
KapacTeIpa OTBIPHIN, CTYACHTTEPIIH OapibIFel 1a
murdendkrep KyOBbUIBICHIH TOJBIFBIMEH OlIETiHIH,
Opi BIICYMETTIK JKeIUIeP/ICH KHUi Ke3AeCeTiHMIKTe-
piH OaFaMIIabIK.

Kunanran aknapar 6oibiHma «Fact-checkingy
KYPCBIH THIHAAYIIBI 2 KypC CTYISHTTEPIHIH KaJIIbI
cansl 20. bi3 crynenTrepai 5 pokyc Tonka pezepsa-
LUSTJIBIK, Op TOI 4 CTYIEHTTIH 0achiH OIpIKTIp/i.
Op TOITHI KEKeJlel cypakTap MOTiHI OOMBIHIIA KY-
PaCTBIP/IBIK.

bi3 OipiHmi Qokyc-Tonka: «Oneymemmix dce-
nide dungetixmi kopeen adam OIpOeH ceHin Kanyvl
MYMKiH 6e?» nereH cypak Kounsik. dokyc-tomra
Oosrran 18 sxacrarbl OipiHIN pecrOHAEHT: «MeHnin
ouviMua, uo, bipden cenin Kanyvl mymkin. Cebeoi,
Kazipei JKH eme mes damwvin scamolp. Kome 0e oHbl
0ipoen axcvlpamyea Kubii 001ybl MyMKiH. J{unghetix
mypanvl Oiamenumin aoam, OipoeH ceHin Kanyvl Mym-
kin. Conovixkman o1 Kayinmi oa 00xybl MyMKiH», —
JIETeH MiKip Oepi. SIFHuU, OyJI pECIIOHICHTTIH OMbIH-
112, YKacaH/[bl UHTEIUICKTIHIH Te3 JaMybl aJlaMHBIH
CEHIMIHE 9Cep eTelli, TEXHOJIOTHSIIBIK, YIIKBIPIIBIK,
MIEH aKIapar eTIMILIITN — CeHIMIUTIKTIH OajgaMachl.
CoHBIMEH KaTap OJI OChIHal aKnapaTThIH 9Cpe Kol
00Tyl OKBIPMaH YIIiH 6Te KAyiITi AET CaHaIb.

An 19 »xacTaFbl YIIIHII PECIIOHACHT JIOJ OCHI
cypakka OblLtaiiiia sxayamn oepai: «Ho, xazipei may-
0a unmepHem anasKmMapvlovly Koberoi Mmocene-
cinoe oungetix dcaya camviza kemepindi. Unicef
cmamucmukacvina couxec, 2022 cvlnvl oungerix
anaskmoelx Keberoode, oni de ocyoe. Con cebenmi
MeMleKem mapanvlHaH 0ocbl MOCeleHi Koned and-
MbIH UHHOBAYUANLIK dHcobanaposl Kadxcem. Cebedi
Kaszipei mayoa meouacayammolivlk OeHeelli moMeH.
Con cebenmi oungbeiixmi xopeen adam 0ipoen ce-
Hin Kaaysl 000en MymKin». Y IIHII PECTIOHACHTTIH
Oaca Ha3ap ayapraH OOBEKTi — QIEYMETTIK XKellifie-
ri anaskThIK Moceseci. Kasip Oy mpoOiema sxactap
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ayJUTOPUSCHIH 1a Oeii-Kail KanaslpMai oTeIp. OHT-
KEHI JI9J OChI ME3ETTEe ANaSKTHIK, CHSKTHI KbLIMBIC
JKEKe aJlaMHBIH FaHa eMec, OYKijl KOFaMHbBIH Oac ay-
pybIHa alfHAJIBI JCTI aliTa ajJaMbl3

An exinmi hoxyc-Tonka: «/{ungetixmi adamoap
anvikmail ana ma? Onbl aHLIKMAY YWiH a0amoap-
Obly OotibiHOA Kanoall Kabinem 6011ybl Kepek?» ne-
TeH cypak KoibUIFaH OomateiH. Pokyc-TonTa 00J-
FaH 22 >KacTarbl €KIHII PECIIOHACHT: «/{undgeiikmi
adamoap amnvikmati anadvl. bacmeicel, aknapammut
0ip KepeenHeH adicblpama anyblHOd. 1exHUKanbIK
beneinepoi davxay. Llugprvlx Kyparoapowl konoa-
Ha anyblnoa». J1on ochbl peCTIOHICHTTIH aKIMapaTThl
TEXHHUKAJIBIK OeNTinepi apKbUTbl aHBIKTAY TYpAallbl
OaliraMbl — CBIHU Oy IbIH OacTankbl Ke3eHi. Pec-
TIOHJICHTTIH OWBIHINA, aKMapaT TapaTyjaa Mu(PIIbIK
Kypalgapasl JTaWBIKTBI, cayaTThl KOJJIaHa a’ca,
azamap TUIQEHKTI KHHAIMal aHbIKTal aajibl.

An 17 kactarbl TOPTIHII PECIIOHICHT: «/{un-
¢hetikmi anvikmai aramoln 0d, 02am MOLLIKMAL
ceneminoep de Oap. Mvicanvl, mukmoxmaavl Kon
oungbetikke ez0e dxcacmasvl ama-odicenep, gaxmue-
KUHe dHcacay Oeneelli momeH adamoap CeHin Kaiysl
MymKiH. OHbl anblkmay yuin adamoa meouacayams-
MBLILIKMbIY He2i3el (YHKYusiapvl O0xybl Kajicem.
bonxim, oyn adamnoly scacelna, siehu Oyean mui-
Jlenuan, symep, 6ymepoiy 0e Kamwlicbl OOLYbL MyM-
KiH Oen caunaimvlHy». AN 191 OCHl MIKipai OepreH
pecrioHAeHTTIH obrHIIa, XKHM-1i aHbIKTay MYMKIH
eMec eKEH, Opl OChI apKbUIbl €rjie )KaCTarbl aJaM-
JapAbIH OapIIbIFBI 1a TUTI(PEUKKE Te3 CEHIN Kallabl.
On XKU-nin GapasIFeIH 1a (GakTIeKepiiep aHbIKTai
ajiajipl JISTeH MIKIPJIi aJiFa TapTa bl

An ywinmn Qoxyc-tonta: «/[ungheiixmi adam
arcacan, mapama ana ma? HenikmeH eKeHin monvlK-
MBIPLIN JCA3LIYBIZ...» JIETeH CYpak KouabK. Po-
Kyc-TonTa OonraH 18 sxacap OipiHIII PeCHOHACHT:
«Uo, mapama anaowei. Meniy ottbimiua, oungetixmi
Ke3 Keneen adam mapama anaovl. Kazipei manoa
uHmepuHemme 90elli dicacanzan Oas0apramaniap
oap. Ocbl apxbiivl adamoapovly Ccolpm KelOemiH,
0ayvIcobl m.0. ayblcmulpbin, 632epmyi MyMKiH. Opi
OCLIHOQU aKnapammapobl 2arammopoa me3 ma-
pamoin, ocapusinai anaosl. Ocviratima Oungeux
eme Kayinmi, an paxmuyexune ome manpizov». OChl
niKkipai OepreH pecnoHACHTTIH HETi3ri oMbl — JUII-
¢eiikTi )xacay ete xeHin. [lo1 ockIHaN aKmapaTTh
FAJlaMTOP apKbUIbI TapaTy ©Te KapKbIHIbI JKy3ere
acaThIHBI aTal KOPCETIIII.

o ocel TonThIH 18 acTaFbl YITIHIIN PECTIOH-
neHTi: «Kaszipei oungetix ne JKU-men ocacanzamn
e32e Oe Oelinenep adam KONbIMEH 2aHd JHCACATbIN
arcyp. IKH-cenepamopnapoan  «npomnmy cypaii-
mblH adam 6anacvl 6012aH COH, OYI CANAHBL MOLLIK

aABMoOMammaHnObIpsiIObl Oen aumy KublH. Jungetix
suoeonap bencini Oip MONMvlY NUSBLIbIH HCOHE MYO-
O0ecCin  KO30e2eHOIKMEH, AOAMHbIY KAMbICHIHCHI3
Jrcypmetioi». Byl pecrioHIeHTTIH MiKipiHIie, )KacaH-
JTbI MHTEJUIEKTIHI KepeK eTKeHHIH ©31H/¢ JI¢ OHBI aB-
TOMATTaHIBIPYFa aIaMHBIH KOJI KOMET1 KaXKeT SKEeH.
Ocpsl apkbUIbl 013 AUMQENKTI KacayFa J1a alaMHbIH
KATbIChI OApJIBIFBIH KOPE alaMbi3.

Bi3 e3 3eprreyimisze TepTiHIII (OKYC-TOIKA:
«/ungpeiix dncacayuivl adamuvly OUbIHOA KAHOAU
ACACHIPLIH MAKCAMbl 60TVl MyMKIH? » NETeH Cypak
KoubUIABL. OCBl apKbLIbl 013 PECIIOHACHTTEPIE KO-
FaAMJIBIK TIKIpAl JUIQEerK KeMEeriMeH e3repTe ajia
Ma JIETeH CYpaKThI acTapiial KOWFBIMBI3 Kelii. OChl
tonTa OonFaH 19 skacTarel pecOHACHT: «/{undgeiix
Jrcacayuivl a0AMHbIY OULIHOA MAHUNYAAYUA2d He-
2iz0enieer Hecamuemi maKcamol 601ybl 0d MyMKIH,
OUBbIH-CAYbIK MAKCAMBIHOA 04 MAPAMBLILY bl MYMKIH.
Mbvican ywin adamoapovl adacmuipamsin Oungerix
bonaovl. Eeep 0ip oxuzansl Oypmanan sxcapusiiaca.
Aoamubiy atimnazanvin KU apkoiiel atimysinoati
acacanca. Kacvipvin maxcam — Kozamuwvly cana-
CbIHA LIKNAJL emy, a0acmulpy Jicone bepinin mypean
aknapammsl 6ypmanayy. [lon oceiHmail mikip Oep-
I'CH PECIIOHICHTTIH OMbI 013 MaKCaT €TKEH JKayarlThl
JKaHaMalail eTKeHiH e aiiTa keryimi3 kepek. CoH-
JIBIKTaH J1a aJaMIap/blH KOFaMJIbIK CaHara bIKIAJ
eTep KOHE aJIaCThIPY MaKCaThIH/IaFbl aKllapaTTapra
JKW1 MOMBIH OYpaTBIHBIH OaiiKall almambl3.

dokyc-TonThiH 19 xkacap pecroHICHTI )Kayaob:
«ungpeiix oncacayuvl adamuviy ouviHOa Oipeyee
Kacmawuowlk sicacay, bedenin mycipy, 3usaH mueizy
Oelimin dcacvlpvin makcam 0onyvl Mymxin. bBeneini
0Ip casicu myoOeHi anza mapmy, Casicu KOHMeKcme
KonoaHwvLysl mymkin. Kebine npesudenmmiy coti-
Jlecen UOeONAPbIH ACACAHObL UHMENTEKN aAPKbLIbL
icmeuoi. Henu 6yn oundgeiix cascu mypevioan bein-
eini 0ip makcammul Ko30etloi. O3in-ocnax smcacay
MakcamvlHoa 0a OUnGhelx Hcacayvl MyMKiH, Oipak
071 0a KaHwia deceHMeH Oungeiix odbexmicine HyK-
can kenmipedi». By pecnioHACHTTIH OUBIHINA, JHII-
(hetik koOiHE casiCH TAKBIPHINTAPIBIH HETI31H/Ie FaHa
JKacaHJIbl MHTEIUICKT KOMeriMeH xacaiajabl. OcChl
KayanTaH 013 nudrieiikTe MakcaTsl IIeH MiHaeT Oip-
JIiT1 Oap eKeHIH aHFapaMbI3.

Conrbl okyc-tonka 0i3: «{unghetixke ceneen
aoam Koeamaa Kanoau 3usih mueizyi MymMKin?» NereH
cypak Ko kepzik. Ocbl cypak apKbuibl 0i3 KO-
FaM aJIJIbIHJIAFbI J)KayarKepIIIiK TIeH OHbIH HeHJCH
HOTWKETe allbIll KeNeTiHiH Oinrimiz kenemi. COHFBI
¢dokyc-rontarel 18 kacap OipiHIII PECHOHCHT:
«Hungheiixke cencen adam ap mexcepiimezen aKna-
pamka cenin Kania oepedi. PaxmueKkume Hcypeizii-
MezeH aknapam aoamoapaa MaHunyIsayus. CUsKmuol
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Hemece NCUXOTOSUSIBIK HCASbIHaH ocep emyi o00eH
mymkin. Jungpeiix srcacanean scazdaiioa Kypoanea
yubipazan aoam xaum nex mypai-mypai sscazoaiiea
man 601advl», — ACTEH TiKip Oepemi. PecriormeHT
ajaMjapra aepekrepi Oepyse He KaObuiaay/a rcu-
XOJIOTHSITBIK ©cep eTyAiH OpHBI Oesiek ekeHiH Oaca
kepcerTi. OChIHBIH OapibIFbl agamMaapibl KallFaH
aKmaparka CeHyre MOKOYpJICHTIH TCHXOIOTHSITBIK,
amaJl eKeHIH aTaIl aiTThI.

A ocel pokyc-TonThIH 18 kacap pecroHIeHTI:
«Op adam axknapam mapamyuivl OOJIbIN CAHANAOb.
Conovikman oungbetikke ceneen adam dicaiean ax-
napam mapamuvin kemyi mymxin. Conoaii-ax 6uodeo
backa adammvly Myooecine KeCipin mueizyi oe Mym-
Kin». PecrnioHOeHTTiH miKipiHmie, 9p agaMm Kasipri
TaH/a aKmapar TapaThll, aKrapaT MaiaaaaHbI Ke-
neni. Aj, )KaJFaH akapaTKa CeHII KaJFaH ajiaM Ti3-
OckTi peakmusa (peHOMEeHI CHSIKTHI 0acKa aTaMHBIH
MY/I€CiHE 3USHBIH THUT13Y1 Fa)ar emec.

XKorappima Mmbican eTkeH (HOKyC-TONTapIbIH
CYpPaKTapblH KapacThlpa OTBHIPHIN, 0i3 aumdeik-
TepaiH OapibIFeI Aa Taigachl3 OOJATHIHBIH aH-
rapabiK. OnaplblH KaTapblHIA aKmapaTThl TapaTy
EPEKITIEITIKTEPi, KACBIPBIH UACSIap MEH KOFaMJIBIK,
MiKipre ocep €Ty MO3HIUSACHIH KapacThIpyFa ThI-
PBICTHIK. AKHapaT Taparyaa >KacaHAbl WHTEJJIeK-
TiHI KOJJIAHYJBIH STHKAJIBIK XOHE JXYPHAIHCTIK
MIPUHITUTNITEPIH OaraMaayra, OaranayFa THIPBICTHIK.
dokyc-TonTapAaH cayallHamMa aJIaThlH YaKbITTa
OJIapABIH aKMapaTThl KaOBUIAAYbl MEH TUTI(HEUKTIH
©31HJIIK ePEKIIeIIKTEeP] apKbUIbI KAJIKbIIAH JKaJIITbI-
JIBIK, KOPTHIHABI IIBIFApyFa IeH KOUIBIK. Jumdeiik
BIICYMETTIK BIHTBIMAKTACTBIK, KOFAMJIBIK OPKCHIIEY
VIIIH aca KayilnTi eKeHiHe HaKThl cayaJlHaMallapra,
FBUIBIMU €HOCKTEepre CYWEHE OTBIPHII JDJICIeMe
xacanelk, OChl opaiia KypHAJIUCT 3TUKAChl MEH
KayanKepIlilirine, ayauTopus JeMorpagusichiHa
Jla Ha3ap ayaapy KaKeT eKeHiH Oenriii 6ip gopexe-
JIe capaJiail aljbIK,

KopbIThIHABI

Byrinri Tanga agaMaapabiH 6aceiM Oesir aiey-
METTIK MeJauaja TaparaH aknapaTKa caraT CaublH,
MUHYT CaiiblH KOHLI ayJapbin OThIpajbl. JKackl 1a,
KOpici JIe. OJIIeYMETTIK XKeIeri akmapar kac TaH-
JaMaiiel, xanmeiFa Oipaeit. Helipoxenineri akna-
parThiH apOayblHa, aNasKTapJblH Ty3aFblHA TYCIIl
KaJIaTBIHJAP/IbIH JICHI — Oacnaces]liH Ta3ajbIFbIHA,
Macc MeIua CO3iHIH IIBIHILIFBIHA, KYPHATHUCTHKA
JKayanKepIliliriie CeHeTiH ajamaap KOHTUHICHTI.
Ounap akmapar TapaTylibl aJaMHBIH KaChIPbIH MO-
TUBTEPI MEH OHBIH HAKThI Oip illIKi OWBIHBIH Oaiibl-
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ObiHa Oapa Oepmeiini. Ochl KaUTTapIbIH Oipa3biH
aliTa KeTceK, ajaM dJICYMETTIK JKeJiICH JKbIIBI-KbI-
JIBL, IITapTa COMIIETeH JKaH/bl ©31HIH TYBICHIH/AMH,
O31HIH JKaKbIH-)KYpaFaThIHAAH Kepepi xak. bym
oJel IeH KacueT O13M1H XaJIKBIMBI3IBIH KaHBIHA,
rerigge O6ap. Oman Oip COTTE aphUTy, Kammal Ky-
MaHJIaHy canTbIHa Kelly oHail mporecc emec. TinTi
YKacaHIbl MHTEIIEKT KOMETIMEH TUCKIIeMep bepce
JIe, OJ1 €CKEePTY/i eJeyci3 KalabIpaThiH agamaap aa
xetepiik. Cebebi >kanFaH aKmapaT HEFYPIJIBIM KOTl
Tapaca, OKbIpMaH1ap PEaTHUCTIK OMIp MEH dJIeyMeT-
TIK MeIUaJaFbl OMIpAiH apaKiriH aKpIpaTa ajMan
Kanazapl. Jundeikminep agaMHBIH OCBl AMOLMS-
JIBIK-TICUXOJIOTHSIJTBIK OCAJIIBIFBIH YTHIMJIBI TIai1a-
JIaHaJpbl, OKBIPMAH CaHaChIH OenTiii Oip JOKpHHaFa
caif e3repyre Kyl caiajbl.

JKorapeiga aran eTkeHiMi3Ael, CaHIBIK Meaua
MeH >KacaHAbl MHTEJUIEKTIHIH TOFBICY TPAeKTOPHSI-
JIapbIH XaJIbIKKA YFBIHBIKTBI TUIIE TYCIHIIPY KaKeT.
JnmiheWKTi TeXHOTOTUSIIBIK JKOHE MOTIHIIIK capar-
Tay KOHTEKCiHJe AypbIc OepilyiHe Ae epeKie Ha3ap
aynapbiTysl KaxeT. Onap/iblH KaTapblHa aKImapaTThl
TapaTy epeKIIeNiKTepi FaHa eMec, COHbIMEH Oipre
JKEKE aJaMHBIH IICUXOJOTUSIIBIK JKai-KyWi, MOTIH
Ma3MYHBIHBIH OHBIH CaHachlHa dcep eTyi Kipeni.
OfiTkeHi OYTiHTI KYHI aKmapaT TapaTy/bIH JKacaH-
JIbl HHTEIUIEKTIK (popMaThl AUNIPEHKTEpIiH Tapaybl-
Ha bIKnan ere 6actajpl. KYKBIKTBIK JKaFbIHAH Kelep
0oJIcaK, BICYMETTIK JKEJIiHI KOJIaHyIIbI Ke3 KeITeH
aZlaM aKmapaT TaparbIll, OHBlI OHJIEyTe, 03 MiKipiH
Oinaipyre, 0ackaHbIH OMBIH SN TEYTe, HHTEPIpETa-
UsIIayFa Xakel 0ap eKeHiH J¢ aliTa KeTKEHIMI3 KOH.
Ocpbl opaiifia *ajFaH akmapar TapaTy OFaH JIereH
KapChUIBIKTHI Jla KYIICHTE Tyce[i, KypHaJIHCTHKA
CaJlaChIH/AFbI KeHOIp KYHIBIIBIKTAPbIHBIH ©3repyi-
He, OJIApIBIH KayanKepIIUTIKTepiHiH e apTyblHa
MYPBIHABIK 001aIbI.

bi3 onmeymeTTiK MecceHpKep e TaparaH JKalFaH
aKnapaTTblH ©cepiiepi MEeH KayilTepiH KapacTblpa
OTBIPBIT, MBIHAJIAH KOPBITBIH/IBI JKacayFa MYMKIiH-
K aIabIK:

Bipinmrien, aaeyMeTTiK Meauana TaparaH ak-
napaTTblH OapiblFblHA HE OoJMaca KeMUIiIiriHe
CHIHM K030¢H Kapay KaxeT. OCHIHBIH 031 KacaHIbl
WHTEJUICKTIHIH OpEKeTTepiHe KaThICAThIH Kypamaac
OoMiKTepiH Kammaid KaMTH allyFa KyII-KaipaTsl
JKETKITIKTI 007ybI KaskeT. Byl Tanam sxorapbiia ce3
eTKeH nundenKkTepaiH 0apablK TYpiHe KaTBICTHI.

ExiHmigeH, akmapar TYTBIHYIIBI KOFaMHBIH
«Ka3ipri"in 0api ’kamFaH» JereH jkajgarail ypaH-
HIBUIABIKTAH aylak >kypreHi adsan. XKanran akma-
paTThl aHBIKTAY MOceleci NeTUIHSIMEH, YHIICYMEH,
SMHCTOJSIPIBIK KBICBIMMEH InemriaMeinai. XKanran-
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JBIKTBI, MAaHUITYJISIIUSIHBL )KEPCIHAIPMEH KO0 YIIiH
9pl IIBIFAPMAIIBIIBIK, 9Pl MUQPIBIK CayaTTBLIBIK
KakeT. XaJblKapalblK [IeHreiae Kymr OipikTipir,
casicy TrenriMaep KabbuInayablH 1a KeHi 0ip OeJex.

Mypanaenep KaKThIFbICHI

ABTOpJIap My IJIeNep KaKThIFBICBIHBIH KOK, CKe-
HIH MOIIMIENI].

Aemopnapowiy, yreci
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XKXACAHADbI MHTEAAEKTTIH,
MEANMAKOMMYHUKALUUNAAATDBI POAL:
TAPUXU ACTIEKTIAEP MEH AAMY TEHAEHUUAAAPDI

byAMakaAaHbIHMaKcaTbl—Ka3ipri 9AeMAEr i MeAMAKOMMYHMKALMSIAbIK, aPHAAQPAbI KAAbINTACTbIPYAQ
TEXHOAOTMSHbIH, POAIH, TapuXW acrekTiAepi MeH AaMy TeHAEHLIMSIAApbIH capanTay >XeHe OHbIH
aAaM3aTTbiH, 60AaLLaFbl YiLiH KaHAAKM nepcnekTuBasap 6ap ekeHiH HakTbipak, kepceTy. COHbIMEH KaTap
CTpATernsAblK, KOMMYHUKALMAAAD GaFbITbIHAQ 3aMaHayM TEXHOAOTMSAAD MEH >KAaCaHAbl MHTEAAEKTTIH
KOFaMbIMbI3Fa TUTi3eTiH aCepiH TaAKblAdy OOAbIM TabbIAAAbI.

ATaAMbIlL  3epTTey KacCibM AaMy CaAaCbiHAQ >KaCaHAbl MHTEAAEKT (Al) TeXHOAOrMsiAapbIHbIH
bIKTMMAA >KOHE HaKTbl KayinTepiH KabblAAdy epeklleAikTepiH TaapayFa OarbiTTaAFaH. 3epTTey
MeAMaKOMMYHMKaLMS CaAacbl MaMaHAAPbIHbIH, KATbICYbIMEH >KYPTi3iAin, oAapAbiH Al MHTerpaumscbiHa
AEreH Keskapacrapbl MeH Kacibu ToxipubeciHe HerizpeAreH cybbekTUBTI 6aFarayAapbiH aiKblHAQYFa
MYMKIHAIK 6epai. HeTuxeaep pecnoHAEHTTEpAIH MikipAepiHAE alKbiH MOoAspu3aums 6ap ekeHiH
KepCceTTi.

PecnoHaeHTTepAIH wamMameH 15 %-bl >kacaHAbI MHTEAAEKTTi Ka3ipri TaHAQ KenTereH kacintep yiliH
HaKTbl Kayimn Ke3i peTiHAe Kabblanpaiiabl. ByA TonTbiH nikipiHiwe, Al Tek aBToMaTTaHAbIPY KypaAbl eMec,
COHbIMEH KaTap KaAPAbIK, KYPbIAbIMFa eAeyAi acep eTeTiH TpaHcopMaumsaabik daktop. Oaap acipece
3KOHOMMKA, BiAIM Bepy, AeHCayAbIK CakTay XKeHe aknapaTThbiK-KOMMYHUKALUMSABIK cararapAa Al-AblH
aAaM eHOeriH aAMacTbIpy SAEYEeTIH epekiue aTan eTeAi.

PecrnoHaeHTTepAiH eH ken 6eairi (50%) >kacaHAbl MHTEAAEKTTIH 6oAallakTa MaHbI3Abl POA
aTKapaTbIHbIH MOMbIHAAFAHbIMEH, KA3ipri yakblTTa OHbIH, 8Cepi WeKTeyAi aen ecenterai. bya ke3kapac
Al TEXHOAOTUSIAAPBIHBIH AAMy AEHreriMeH, KOHTEKCTTI TYyCiHy KabiAeTiHIH OACI3AiriMeH >XeHe
AepekTepre TayeAAiAirimeH TyciHaipireai. Oaap 6oAalakTa 6yA TEXHOAOTUSIAAPABIH, AEYETI apThbir,
KaCibr opTaAarbl NPOLECTEP MEH TaAanTapAbl TyBerenai esrepTyi MyMKiH Aer GOAXKaMAbI.

JKaAmbl aaFaHAQ, 3epTTey HaTWMXKeAepi XacaHAbl MHTEAAEKTTIH KOCiOM canapa KabblAAAHYbIHbIH,
KYPAEAIAITIHXX8HEeBPTYPAIdAEYMETTIK TONTapapacbiHAAOHbIHOAEYETIHTYCiHYA€eri alibipMallbIAbIKTapAbl
anKbIHAQMAbL. ByA 6aFbiTTarbl 3epTTeyAEpAl >KAAFACTbIPY KOFAMHbIH TEXHOAOTMSAbIK, GeriMaeAy
AEHreniH TepeHipeKk TYCIHyre MyMKIHAIK Oepeai.

3epTTey CUMaTTaMaAblK, >KOHE aHaAMTMKAAbIK, cunatTa 60AAbl. CayaaHama 8AICI KOAAAHbIAbIM,
Aepektep Google Forms oHAaiH nAatgopmachbl apkbiAbl >KMHAAAbL. ByA 8Aic pecnoHAeHTTepAIH
NIKiPAEPIH )XEAEA XKOHE KEH ayKbIMAA >KMHayFa MYMKIHAIK OepAi.

JKrHaAFaH AepekTep CTaTUCTMKAABIK, TYPFbIAAQH OHAEAIM, MaibI3AbIK, YAECTEP apKbIAbl AMarpamma
TYPIHAE KOPCETIAAI.

TyHiH ce3aep: >kacaHAbl MHTEAAEKT, KacCibu AaMy, TayekeAAep, MEAMAKOMMYHMKALMs,
TEXHOAOTMSABIK, GEMIMAEAY, HEMPOHABIK, XXEAIAEp, eHOEK HapbIFbl.

Zh.A. Batyrkhanova, N.T. Danayeva’, L.S. Nurpeiis

Al-Farabi Kazakh National University, Almaty, Kazakhstan
*e-mail: ndanaeva777@gmail.com

The role of artificial intelligence in media communications:
historical aspects and development trends

The purpose of this article is to analyze the role, historical aspects, and development trends of tech-
nology in shaping media communication channels in the modern world, and to show more accurately
what prospects it has for the future of humanity. In addition, the impact of modern technologies and
artificial intelligence on our society is discussed in the field of strategic communications.

This study aims to analyze the perception of potential and real threats posed by artificial intelligence
(Al) technologies in the field of professional development. The study was conducted with the participa-
tion of media communication specialists, allowing for the identification of their subjective assessments
based on their views on Al integration and professional experience. The results showed that the respon-
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About 15% of respondents today perceive artificial intelligence as a real source of risk for many
professions. According to this group, Al is not only an automation tool, but also a transformative factor
that has a significant impact on the workforce. They particularly emphasize the potential of Al to replace
human labor in the economy, education, healthcare, and information and communication fields.

Although the majority of respondents (50%) recognize that artificial intelligence will play an im-
portant role in the future, they believe that its current impact is limited. This view is influenced by the
current state of artificial intelligence technology, its limited ability to understand context, and its reliance
on data. However, they anticipate that the potential of these technologies will increase in the future,
potentially revolutionizing processes and requirements in the professional landscape.

Overall, the results of the study highlight the complexity of the perception of artificial intelligence in
the professional field and the differences in understanding its potential between different social groups.
Continued research in this area will provide a deeper understanding of the level of technological adapta-
tion in society.

The study was descriptive and analytical in nature. A survey method was used, and data was col-
lected through the online platform Google Forms. This method allowed for the rapid and large-scale
collection of respondents’ opinions.

The collected data was processed statistically and displayed in the form of charts using percentages.

Keywords: artificial intelligence, professional development, risks, media communication, techno-
logical adaptation, neural networks, labor market.
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PoAb MCKYCCTBEHHOrO MHTEAAEKTa B MEAMAKOMMYHMUKALLUSIX:
peTpoCneKTUBHbIM aHaAU3 U LMcppOBbIe NepCrieKTUBbI

LleAb cTaTbn — npoaHaAM3MpoBaTb POAb, UCTOPUYECKME acMeKTbl M TEHAEHLIMM Pa3BUTUS TEXHO-
AOTUM B (POPMMPOBAHUM MEAMAKOMMYHMKALIMOHHBIX KAaHAAOB B COBPEMEHHOM Mupe 1 BoAee TOYHO
nokasarb, Kakue NepcreKkTvBbl Y Hee ecTb AAS OyAylilero YyeaoBevectsa. Kpome Toro, B HanpaBAeHUm
CTpaTermuyeckmux KOMMYHMKaLMii 06CY>KAQETCS BAUSIHUE COBPEMEHHbBIX TEXHOAOTUI M MCKYCCTBEHHOMO
MHTEAAEKTA Ha Halle 06LecTBo.

AQaHHOE UCCAeAOBaHME HaMpaBAEHO Ha aHaAM3 0COBEHHOCTEN BOCMPUSTUS MOTEHUMAAbHbBIX U pe-
AAbHbIX YIrpO3 TEXHOAOTMI UCKYCCTBEHHOrO mMHTeAaArekTa (MM) B ob6AaacTn npodheccMoHaAbHOro pas-
BUTKSI. Mlccaep0BaHMe NMPOBOAMAOCH C YYaCTUEM CMELIMAAUCTOB B 06AACTU MEAMAKOMMYHMKALMIA, UTO
MO3BOAMAO OMPEAEAUTH MX CYyObEKTUBHbIE OLEHKM, OCHOBaHHbIE HA MX B3rAsAax Ha MHTerpaumio M
M NpoeCcCMoHaAbHOM orbiTe. Pe3yAbTaTbl NOKa3aAu, YTO MHEHUS PECMOHAEHTOB MMEIOT YeTKYHo Mo-
ASIpM3aumIo.

OKoAO 15% pecnoHAEHTOB CEeroAHS BOCMIPUHUMAIOT MCKYCCTBEHHBIN MHTEAAEKT Kak peaAbHblA MC-
TOYHMK pUCKa AAS MHOMMX npodpeccuid. 1o MHeHMo 3Tol rpynnbl, MN-3TO He TOAbKO MHCTPYMEHT
aBTOMAaTU3auUMM, HO 1 TPAHCHOPMALIMOHHBIN (PAKTOP, KOTOPbIM OKa3blBAeT 3HAUMTEAbHOE BAMSHME Ha
CTpYKTYypy nepcoHara. OHM 0COBGEHHO MOAYEPKMBAIOT noTeHuMaA MM AAS 3amMeHbl YeAOBEYECKOro
TPyAQ B 3KOHOMMKE, 06Pa30BaHMM, 3APABOOXPAHEHNM 1 MHPOPMALIMOHHbBIX M KOMMYHUKALMOHHbIX 06~
AQCTSIX.

XoT$t 6OABLIMHCTBO pecrnoHAeHTOB (50%) NMPM3HAIOT, YTO MCKYCCTBEHHbIN MHTEAAEKT MIPaeT Bayk-
HYIO POAb B OYAYLLEM, OHM CUMTAIOT, YTO B HACTOSLIEE BPEMS €ro BAMSIHME OrpaHuMuyeHo. ITa TouKa
3peHust OObICHSIETCS YPOBHEM PA3BUTUSI TEXHOAOTMI MCKYCCTBEHHOIO MHTEAAEKTA, CAAGOCTbIO Cro-
COBHOCTU MOHMMATH KOHTEKCT M 3aBUCUMOCTbIO OT AdHHbIX. OHM MpeAnoAaratoT, YTo B GyAyLiemM no-
TEHLMAA 3TUX TEXHOAOTMIA MOXKET BO3PACTU 1 KOPEHHbIM 06PA30M M3MEHUTb NMPOLIECChl 1 TpeboBaHUs
B NPoeCcCMOHaAbHOM CpeAe.

B ueAOM pesyAbTaTbl MCCAEAOBAHMS OMPEAEASIOT CAOXKHOCTb BOCMPUSTUS MCKYCCTBEHHOIO WH-
TeAAeKTa B NPoeCcCMOoHaAbHOM cdhepe U pasAnyms B MOHMMAHWKM €ro NMoTeHLMaAa MeXAY Pa3AnYHbI-
MW COLMAAbHbIMK rpynnamu. [1poOAOASKEHNE MCCAEAOBAHMIA B 3TOM 0OAACTU MO3BOAUT FAY6XKe MOHSTH
YPOBEHb TEXHOAOTMUECKOM aaanTaumm obLecTsa.

MccaepoBaHME HOCKMAO OMMCATEAbHbIA M aHAaAMTUUECKMIA XapakTep. BbIA MCMOAb30BaH MeToA
onpoca, U AaHHble GbiAn cobpaHbl Yepe3 oHAarH-nAaTopmy Google Forms. TOT MeToA MO3BOAMA
onepaTMBHO U B LUIMPOKOM MactuTabe cobpaTb MHEHUSI PECMIOHAEHTOB.

CobpaHHble AaHHble 06pabaTbIBAAUCh CTATUCTUYECKM M OTOOPAXKAAMCh B BUAE AMArpamm C MUC-
NMOAb30BaHWEM MPOLEHTHbIX CTaBOK.

KAroueBble cAOBa: MCKYCCTBEHHBIA MHTEAAEKT, MPOECCMOHAAbHOE Pa3BUTUE, PUCKM, MEAMAKOM-
MYHMKaLIMS, TEXHOAOTMYECKas aAanTaums, HEMPOHHbIE CeTU, PbIHOK TPYAQ.
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Kipicne

AJnam3aT OpKCHHETI ajiaM MEH MEMIICKETTEep
apachIH/IaFbl  KapbIM-KAThIHACTAP/BIH JIAMYBIHBIH
OPTYPJII KE3CHICPIH KaMTHJBL. TEeXHOJOTHUSIIBIK
SBOITIONIMS KOMMYHHUKAITUSHBIH JKaHa A9yipiH Oac-
Tajpl. byl o3 ke3erinze 0i3/1iH kahaHbIK KOFaMbl-
MBI3Fa TMaiiia 1a, ’KaHa MiHJeTTep Je oKeneni. biz
JKacaH/Ibl UHTEIJICKT HETI31HJe Ma3MYH/Ibl TeHEpa-
[UsIay, MaKcaTThl Xabap anMacy, aBTOMAaTTaH]IbI-
Py, CEHIMIUIIK TEH alllbIKTBIK, KaYIICI3MIiK KOHE
YKacaH/Ibl MHTEIUIEKT YIIiH HOPMATHBTIK 0a3a CHK-
ThI MOCeJeepre TOKTalambi3. «XKacaHIpl MHTEI-
JIEKT» TePMHHI HeHi Oinmipemi?

«KacaH1pl UHTEIIJICKT» TEPMUHHIH IIBIFY TapH-
XbIH YKOHE OHBIH aHBIKTAMACBIH Oactamac OYpbIH,
aJ1aM3aTThIH OYJ TEPMHHIC KaJiall KEJITeHIH TOJIBIK
Kepy YIIIH OHBI JKeKe ce3nuepre 0o, oiapabl Ty-
ciHy Kepek. «XKacaHIbl» CO31HIH CaJBICTBIPMAJIBI
TYp/C KapamnaiblM aHbIKTAMAChIHAH OacTaibIK.
«Kacauap» cesi Jie «TaOuFm» CO3iHIH aHTOHUMI pe-
TIHJIC HEMece «TAOUFU eMEC» 3aTThl HEMECE OPEKET-
Ti CHNIATTAy YIIIH Wi KOJJaHbUIaAbI, Oyl KeOiHe-
ce MYH/Iali 00BEKTIre Tepic KaThIHACTHI KOPCETEIi.
«MHTennex™ co3iHe KeneTiH OoJicak, Oyl yKaraaii-
Jla OHBIH aHBIKTAMAChl KYPJIENiPEK JKOHE TEPEHIpEK
TYCIHYI KaxkeT eTefi. JKanmbl, HHTeIUIeKT co3i Ja-
TeIHHBIH intelligentia Hemece intellectus 3aT ecimi-
HEH IIBIKKaH, o7 o3 keserinae intelligere (Tyciny
HeMece KaObuiay) eticririned meikkad (McCarthy
et.al., 1955).

Kazipri anemme «WHTEIIEKT» TepMHUHI: aOCT-
paxuwys, JIOTHKa, TYCiHy, ©3iH-031 TaHy, OKYy, IMO-
IMOHAABI OiniM, TaiibIMAay, jKocmapiay, IIIbl-
FapMaIIbUIBIK, ChIHH OMJIay KOHE MOCEINICHI IIey
JAFABUIAPbIH  KaMTHIBL. <«KacaHapl WHTEICKT»
TEPMUHIH aJIFall PET TEXHOJIOTUSFA aMEPUKAHJIBIK
KOMIIBIOTED FaIbIMBI J[xkoH MakkapTu eHrizi. OHbI
JKaCaH/Ibl UHTEJUICKT CAJIAChIHBIH HET131H KaJlayIilbl-
TmapaelH Oipi petiHge kui atainel. k. Makkaptu
Oy Tepmunai 1956 xbutbl JlapTMyTTarbl CeMU-
HapJia eHri3/li, OHJa O XoHe 0acka 3epTTeyIIiiep
aJlaM MHTEJUIEKTICIH UMHTALMsUIAll ajJaThlH MAalllu-
HaJapApl )kacay MYMKIHJIIT1H TaJlKbIIabl. by oku-
Fa JKacaHJIbl MHTEJUICKT TAPUXBIHIAFBI HICHIYII COT
OOJIBITI caHama/Ibl, OUTKEHI OYJI CalTaHbIH PECMU Y-
HUETe KEeJyiH JXOHE OChI «KaHaJlaH Iaija OOoJFaH
TIOH/II CUTMTATTAWTBIH «XKACAH/IbI HHTEIUIEKT TCPMHU-
HIHIH HET131H KanaJel. «KacaH bl HHTEIUICKT — OYII
MHTEJUICKTYAN/bl MallnHAIAP/bl, 9cipece WHTEN-
JICKTYaJIJIbl KOMITBIOTEPITIK Oarmapiiamaiapbl jKa-
cay FBUIBIMBI MeH TexHukacbl» (Kanasheva et.al.,
2024).
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Aranmbiin goiiekcesne Jx.MakkapTu xacaH-
JIbl MHTEJJIEKTKE KBICKAIA aHbIKTaMa Oepe/li, OHBIH
MaKcaTbIHA FBUIBIMU KOHE MHKCHEPIIIK KYII-Kirep
apKBUIBl MHTEJUICKTYaIJIbI MAIMHAIAP/IBI KACAY I
Oaca xepcereni. byn moitekces [x.MakkapTuix
’KacaH/Ibl MHTEJUICKT SBOJIIOIUSICHIHA JIETCH KO3Ka-
pacblH KepceTeli KOHE OJl TEXHOJIOTHSUIBIK MpOor-
pecTe He KOpCeTeTiHIHEe KATBICTHI CAIAHBIH JIHHA-
MUKAJIBIK CHIIATBIH KOPCETE .

JKanmbl anranja, ®acaHIbl HHTEIUICKT XKykene-
pl YAKeH KeneMzeri kikrenreH (opTypiai ¢gopmana
TapaTbUIFaH) MAIIMETTEPI aly, OJapIblH apachiH-
JIaFbl KOPPEIALMSIHBI TaJay XKOHEe 0ap 3aHAbUIBIK-
Tapabl Taufay apKbUIbl JKyMbICc icTtedai. Omap e3
Ke3erinje OoJalak skaFai Typaisl 00JKaM jkacay
yIIiH Konganbsuiaasl. COHBIMEH, KaparnaibiM TUIMEH
alTKaHa, )KacaH [l MHTEJUICKT CI3[iH CYpaFbIHbI3-
JIbI TBIHJIAWIBI, OPTYPITi HHTEPHET KO3JIepiHeH aKa-
PaTThI KBICKA MEP3iM/IE aJIbIIl, OHBI TAJIIAIbl, COAaH
KEeiH COHFBI JKayarl peTinae xerkizexai. Ocpuiaiiia,
OJ1 KOIT YaKbITThl YHEMACH 1 KOHE Mai1anaHyIbIFa
KBI3BIKTBIPATHIH TAKBIPHITT OOWBIHIIIA aKITapaTThl 13-
JIey VIIH KakeT 0omajbl. XKacaHIIbl MHTEIUICKTTIH
MaHBI3IBUTBIFE OHBIH Oi3M1H OMIipiMi3IiH opTypii
ACTEKTIJIePiH 03repTy MYMKIHAIMIMEH aHBIKTaJIa b,
MBICQJIBI, aKIApaTThl 137Iey, CATHIN ajy, OKYy JKOHE
1.06. ON TYTBIHYWIBIIAPFA KBI3MET KOPCETY, anasK-
TBIKTBI aHBIKTAy JKOHE caraHbl OaKbUIayJbl Koca
anFaHjga, agaMaap OPBIHIANTHIH TalChblpMaslapbl
aBTOMATTaHABIPY VIIH OW3HECTe THIMII KOJIa-
HeU1aael. Kelibip aitmMakTapaa skacaHbl HHTEIUICKT
ajaMjiapFa KaparaHja TarnchlpManappl dyieKaiia
JKaKChl OpBIHAAN anaapl. Ocipece 3aHJBbIK KyKaT-
TapJbIH YIIKEH KOJIEMIH TanJiay HeMece KapKbUIbIK
HIBIFBIHAP/AbI €CENTEY CUAKTHI KYHEIIKTI )KOHE er-
KEH-TETXKEHITI TarchIpMaliapra KaTeICTHI. JKacaH bl
MHTEJUICKT KypanJgapsl agaMJapra KaparaHjaa Tarl-
ChIpMaapabl Te3ipek opbiHAaiabl. OHBIH JaMybl
apKBLUIBI 013 JKaKbIH apaja OiniM, KYKbIK KOHE JeH-
cayJbIK CaKTay callalapbIH/Ia JKaCaH bl MHTEJICKT-
TMIEH YMBIC 1CTEHTIH KYPBUIFbIIAPABI KOPE alaMbl3.
IIeiabIHga 1a, JKacaHabl MHTEICKTTEr KETICTIK-
TEp TEXHOJOTHSJIBIK MPOTrPEecKe BIKMall eTill KaHa
KO¥Mai, COHpIMEH Oipre OM3HECTIH MYJIEM >KaHa
MYMKIHJIKTepiHe 5k0J1 amThl. YKacaH bl HHTEIUICKT
JlaMbIMaFaHra JICHiH TaKCH CEKTOpBIHIA Oarmapia-
MaJIBIK KaMTaMachl3 €Tyl HaiijanaHyabl eJlecTeTy
KUBIH OOJBI, Oipak Ao OHBI MaimamaHy apKbUIBI
Uber >keTekmni KOJIKTIK CEpBUCTIK KOMITaHHSFa
avHanein, 500 MuUUIMOHFA NEHIH KaluTall KUHA
angsl. KU GocekenecTik apTHIKIIBUIBIKKA KO KeT-
Ki3y ymriH Al TeXHOJOTHSAIAPBIH YHEMI JKeTLImipe-
TiH Alphabet, Apple, Microsoft sxone Meta CHSIKTBI
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KONTEreH ipi koHEe €H TaObICThl KOMITaHUSUIIAPIBIH
OpTabIK KypanbiHa aitHaael. Alphabet-tin Google
eHIiiec KoMnanusicbinaa Al KyHIemiKTi eMipiMiz-
IiH Oip Geiri 0OJBIN TaOBUIATHIH 13/1€Y JKYHECIHIH
Heri3i 0ok TabbuTa eI (Y cMaHoB, 2024).

[Maiinananympuiapra  YCBIHBUIFAH —Ma3MYHIIBI
mpiFapateid Google anroputmi kacaHgbl MHTEIN-
JIEKT cajlachlHa JKaTalbl, O «MAaIIMHAZa OKBITY»
JKOHE «YCBIHBIC XKYHenepi» aemn Te ataiansl. Google
ANTOPUTMIHIH 031 KeJleci MPUHIMIT OOWBIHIIA KY-
MBIC 1ICTEHUI1:

Jlepexmepoi ocunay: Google malimamaHymIs-
Jap Typasbl KONTereH AepeKTep i KuHaiael. [3aey
Tapuxsbl, Oap KipeTiH BeO-caifTTap sxoHe YouTube
cusikTel Google KpI3MeTTepiMEH e3apa dpeKeTTecyi
CHSIKTBI MIHE3-KYJIBIK TYPaJibl.

Mawunaneix oxeimy: MallMHaIbIK OKBITY ajl-
TOPUTMJIEP] aJIFaH MOJIIMETTEP/Ii TaIay YIIiH KOJI-
JaHpuiaAbl. byn anroputMaep maimaiaHymibLiap-
ITGTH OPEKETiH/Ie Ta0aThIH YATUIECp Al (KalTaTaHaThIH
MiHE3-KYJIBIK YAriiepi) tangaiasl. Melcamsl, ojap
«micipy peuenTepin» i3elTIH maiinaraHymbuap-
JIBIH TaMak JaibIiHaay OeHHeNepiH KUl KepeTiHIH
Oyl MYMKIH.

Ycvinvic: MammHanslK OKBITY aJrOPUTMICPiHIH
HOTWKENepiHe cyiieHe oTeIphIn, Google yehHBICTap
JKyHecl MaipaiaHymbUIapFa Ma3MyH YCbIHAa aja-
Ibl. MBICaJTbl, TaFaM JalbIHaAy PEIENTEPiH i31eTeH
Oomncanpiz, Google Taram malibIHAAayFa KaTBICTHI
OeifHenep/i Hemece MaKajlalapabl YChIHYbI MYMKIH.
TinTi, 6enrini Oip KOMITAHUSHBIH ac Y xa0bIKTa-
pBIH YebiHYBI MyMKiH (Gu, 2024).

Kexenennmipy: Kacaumsl HHTEIEKT Kyle-
Cl op TalmaTaHyIIBIHBIH JKEKEe MiHe3-KYJIKBl MEH
TaHJayblHaH yiipeHeTiHaikteH, Google jkacalTbIH
YCBIHBICTAP/IBIH KOTIIITIT] KEeKEeJIeHIPIIreH XOHe
MailalaHyIIBIHBIH ~ KeKe OachlHa OeHiMIeNTeH.
Conpimen, Google-IpIH YCBIHBIC anropuT™Mi — OyII
naiagaHyIibl OpEeKeTiH TYCIHY kKOHE Ma3MYH YChI-
HBICTAPBIH JKacay YIIiH MalIHHAIBIK OKBITY bl Maii-
JlaJlaHaTbIH JKacaHAbl MHTEIUIEKT Typi. byn maiina-
JaHyIIBUIApFa KBI3BIKTHI HEMECE OJIapFa KaThICTBI
aKmaparThl YCHIHATBIH Ma3MYHJbl YCBIHY apKbLIbI
Tai1anaHy bl TOXKipHOECiH jKaKcapTyFa KOMEKTece-
TiH >KacaH/Ibl HHTEJUIEKTTIH MPaKTUKAJIBIK KoJiaHOa-
cel. Google, YouTube xone Facebook — anemueri en
TaHbIMaJI YII BeO-caiiT skoHe MaigaaaHyIbuIapabH
cansl kor. Google cexyna caiipia 40 000-HaH actam
i3aeyai enieiii — oy 1,2 TprivoH i3aey i oingipe-
ni. Facebook >xemicinaeri 6enceH i KoMaanybuiap-
IbIH caHbl Kasip 3,049 mummuapaTsl Kypanasl, Oy
DJIeM XaJIKBIHBIH YIITeH OipiHeH actaMbl (Maclain&
Palermo, 2025).

Google men Facebook-TiH bIKnamsl yHemi ecim
keneni, Meicasbl, Google i3mey HapbIFBIHEIH 70
MaibI3bIH MENCHEl JKOHE «aKbUIBl i37ey» KapHa-
MAachIHJa OJEMIIK KOIIOAacHIbl OOMBIIT TaObLIabI.
Conbpimen katap Facebook, ocipece Tasty LLpirsic
meH Adpukama, 2020 XKbUIbl TalnanaHymIbLIap
caHbIHbIH 14%-Fa JKybIK OCIMIH TIpKEreH J>KOHE
«aKBUTBI DIIEYMETTIK» KCHICTIKTE YCTEMIIK €TEeTiH,
KapKbIHJIBI JaMYbIH KaJFacTeipyna. Exi komnanus
Jla ©3/IepiHiH 6CcyiMeH KOHE KBI3METIMEH Taigana-
HYILIBUTAP MEH KBI3MET JKETKi3yIIiNepl apachlHIaFbl
e3apa DPEKETTECTIKTIH >KaHa CTAaHIAPTHIH KypyIa.
Onap MapKeTHHITI «IEMOKpaTHUsIIaHABIPYFa» KOJ
JKETKI3/l JKOHE IIaFblH OM3HECKe ipi KOoproparus-
JapMeH Oacekernecyre MyMKiHaAik Oepai. Facebook
e Google >xkapuamanapeiHa 10 mommapra >KYBIK
WHBECTUIMSI OM3HECKe OipHEIIe MBIH a/laMFa KETy-
re )KOHE JKaHa TYTHIHYIIbIIAP/IbI TAPTYFa KOMEKTE-
ceni (Fitzgibbon, 2021).

JKacanapl MHTEIJIEKT Kypaliapbl OKeJeTiH ap-
TBHIKIIBIIBIKTAPFA KapamacTaH, KOFaMHBIH Oenrini
Oip OeiriHae, OHBIH INTIHAC KAaCAHIBI WHTCIIICKT-
IEH XYMBIC ICTEHTIH MamaHaapjaa om jae Oosnca
Al-ra ceHiMCI3IiK J)koHE KeHOip JkaFmaiapaa Tepic
ke3Kapac O6ap. byn cenimcizaik keneci cebentepre
OaifmanbicThl: JKacaHIpl MHTEIUIEKT JKYHenepi Kyp-
JIeNTi TEXHOJIOTHSUIApFa HETI3JICNITeH XoHe Jepoec
mieniM  KaObULIaWThIH aBTOHOMJIBI KYPBUIBIMIIAD
peTinae KadbuiAaHaabl, Oy CHIPTKBI OaKbUIAYIIbI-
Fa TyciHikci3. COHIBIKTaH aJIBIHFAH HOTHXEIEp
XaJIBIKTBIH KYTKEHiHEe COMKeC KeaMece, MYHAal xKy-
Henepre ceHimci3mik apTaapl. Al xyiienepi (ocipece
ipl KOMIIaHHSJIApAbIH) OipKakThl OOMYbIl MYMKIH,
SFHU KOPIIOPATHBTIK MYAJENEpre KbI3MET eTeIi.
Byn caiibin kenrenae, ockl XKyienepre Tepic Ko3-
Kapacka okeneni. Al »xylenepiH >kajqFaH akmapar
TIIeH JIECTPYKTUBTI HACUXATThI TapaTy YIIiH A€ Mai-
nmananyra 0omansl. Meicanbl, Al apKbUTBI JKacaaraH
«deepfake» sxanran OeifHenep HeMece aynuo xa30a-
Jap Kacaii anajipl, oJIap/bl HAKThI HOPCEJICH aXKbIpa-
Ty oTe KubIH. OHBI agaMIapAbIH Ko3KapacTapbl MEH
miKipaepin Oackapy YIIH Taijananyra OoJajibl.
«Deepfake» TexHomoruscel — ayamo koHe OeiiHe
Ma3MYHJIbl JKacay HeMece MaHHITYJSIHsIay YIIiH
KOJIaHbUIATBIH Al TEXHOIOTHSCHIHBIH Oip canachl.
byn onic HEHPOHABIK XKeTIepal maigaranyasl KaM-
TUABI, OYyJI ajiaM elIKallaH icTeMEereH Hopcenepui
alTBIT HEMECe iCTeN KaTKAaHIal ocep KaabIpybl
MyMKiH. TinTi, eTe IIbIHANBI XKOHE KU1 aiJaMIIbl
ayIHo-BU3YaJIbl OHIMIEP/ JKacai amabl.

Deepfake TeXHOIOTHSACH OH JKOHE TEPIC CUSIKTHI
OPTYPIIi MakcaTTapJa KOJJTaHBUTAIbI, COHBIH 1IIiH-
ne (Hynek et.al., 2025):
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1. Otiipia-caysik: Deepfakes olbIH-caybIK HH-
IyCTpUsiChIHIa (DUIIBMIEp/IE, Teleloyiapaa KoHe
OeliHe oifbIHIApaa apHaibl AP QeKTisiep MEH HIbIHA-
Wbl KOMITBIOTEp KEHIMKepIIepiH jkacay YIIIiH KOJa-
HblIaabl. KalTanay skoHe OKiaysay: OHbI KOJAaHy-
ra O6omaxel. lleTr TimiHAETI Ma3MYHIBI TyOsDKAAY,
ayJapma ce30eH epiHlli YHIECTIPY, KYMBICTHI 9JIeM-
TIK ayIUTOPHUSFA KOJDKETIMI €Ty YIITiH.

2. Enixrey xoHe napoausinap: Deepfake xeme-
rimen Oynm mymkiH. Typmi Tapuxu Hemece KOFam
KalipaTkepiiepine 931J-0CMaK, MapoausIapblH Ka-
cay, oylap a3iecesli Hemece KYJKiJi Typae 9peKeT
eTel.

3. Buptyannusr kemekmrinep: ipi KOMIaHHsIIap-
IbIH KelOip BupTyanabl kemekurinepi. Kemexmri
KOHE 4aTOOT MaiilaaHyIBIMCH ©3apa DPEKeTTeCy
Hemece KbI3MeT kepcery ymiH Deepfake texnomno-
T'HSIChIHA YKCAC TEXHOJIOTHSHBI Maii1anaHabl.

4. Tpenunr xxoHe Mozenbaey: Deepfake Texno-
JIOTHSICBHIH KOJAaHyFa 00jaapl. SIFHU IIBIHANWBI Me-
JUIMHAIIBIK, MOJICNIBACY HEMECEe DCKEePH JalbIHAbIK
CIICHApHUINIEpIH jKacay CHSKTHI >KaTTBIFyJap MEH
MOJIENIBACY YILiH MMaiaaianblIabl.

5. 3epTTey JkoHE d3ipireMenep: 3epTTEyIIiep
deepfake TexHomorusiceiH malganaHaael  (Acim
et.al., 2025).

JXKacannpl MHTEIUIEKT YJATUIEPiH 3€pTTey, JKaK-
capry koHe reHepatuBTi Al mexkapamapblH 3epT-
Tey. TepeH (elk TeXHOIOTHsICHIHA KAThICTHI Tepic
Maif1anany >KoHe KOFaMIbl alaHaaTy oJeyeTi Oa-
KbLIayJblH apTyblHA >KOHE 3MSHIBI TepeH (elk-
TEp/iH 9CEpiH aHBIKTAy KOHE a3alTy YIIiH KapChl
miapanapabl o3ipiaeyre okenai. Al xyienepin per-
TEHTIH MHCTUTYTTap OYKiN ayemMie maiina oonyaa,
OWTKEHI YKIMETTEp BIKTHMAaJl TOYCKEIACpAiH ai-
JIBIH AJTyFa JKOHE OCHI JKBUIJAM JIAMBII KeJle Kat-
KaH TEXHOJOTHSHBIH MaiiacklH OapbIHIIA apTThI-
pyFa ThIPbICATBI.

Kazipri un¢pasik Tpanchopmauus ndyipinae
xacaaael nHTEIeKT (OKUW) TexHomorumsmapsl Ko-
FAMJIBIK KOMMYHHUKAIMSAHBIH OapJiblK cajachlHa,
COHBIH IIMIiHAC MEINaKOMMYHHUKAIMS KEHICTITiHE
TyOereiini e3repicrep eHrisim oTblp. AKNapaT ©H-
nipy, TapaTy, Taljiay JKOHE ayJUTOPUSIMEH e3apa
DpEKeTTeCy YAepicTepi alrOPUTMIIK XKyienep MeH
HEHPOHJIBIK IKENIep apKbUIbl aBTOMATTAHIBIPHI-
JBIT, JIEPEeKTepre Heri3eNreH ILIemiM KaObuigay
MOJICHUET] KasblnTacyia. byn KyObIIbIc MeIaHbIH
JOCTYpal  (QYHKOMSIIApBIH KalWTa KapacThIPY.bl,
JKYpHAJTUCTUKAHBIH KOCIOM CTaHAApTTapBIH JKaHa-
ma Oaranay/bl )KOHE KOMMYHHUKAIUSIIBIK MOJACITb-
JIEp/IiH 3BOJIIOLMSICHIH FBUIBIMH TYPFBIZAH 3epJe-
Jey /i Tanan eTexi.
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JKacanpl MHTEIICKTTIH Me/racaara eHyi Oac-
TanKbl Ke3eHJ/Ie aBTOMATTAH/IBIPBUIFAH MOTIH TeHe-
pauuscel, JEPeKTEepi OHJCY JKOHE ayTUTOPHUSUIIBIK
Tangay Kypalgapbl apKbeUTel KepiHic TanTel. Keidi-
HIpEeK MalllMHAJIBIK OKBITY, TAOUFU TUTIEP/II OHJLY
(NLP), xoMmmploTepiiK Kepy >KoHE TeHEepaTHBTI
MOJENBACP MEAMAOHIIPICTIH CTPATETHSUIBIK, 3Je-
MEHTTepiHe aHanabl. by ypraictep mudpiasik Map-
KETHHT, JKapHaMma, >KaHAJIBIK, OHJIPICI KOHE MYJb-
TUMEJIUAIIBIK, KOHTEHT Kacay caianapblHia aifKbIH
Oaiikanapl.

XKacanael WHTEIIEKTTIH  IUQPIBIK — Map-
KETHUHITET1  TPaHCQOPMALMSIIBIK ~ BIKIAJbl  TY-
paner  3eprreynep JKW-miH TYTBIHYIIBIIBIK, Mi-
HE3-KYJBIKTB  OOJDKay, IepcoHaIM3alusIaHFaH
XKapHaMa Kypy *KOHEe MapKETHHITIK CTpaTerusuiap-
JIbl OHTAWTaHABIPY IAFbl POITiH KepceTei. MbIcalbl,
P. Kamkankaew o3 3eprreyinme XKW xypamma-
poiabiH B2C nudpablk MapKeTHHITET AepeKTep-
Il Tajjay THIMAUIITIH apTTHIPBIN, OW3HEC eCiMiH
JKEACNACTETIHIH JoNeieli. ABTOp alropuTMIiK
Tajnay Kyienepi TYTBIHYIIBUIAP/IBIH OHJIAWH dpe-
KETTEPiH HAKTHI YaKbIT PEXKUMIHAE caparTarn, MaK-
CaTThI ayAUTOpHsIFa OeHiMIeTeH KOHTEHT YChIHYFa
MYMKIHJIK OepeTiHiH atan eteni byn meana sxone
MapKETUHTTIK KOMMYHHUKAITASHBIH AepOecTeHIipiI-
TeH MoJieJTiHe KennyiH aikbiHnaiael (Kamkankaew,
2024).

Coll CUSIKTBI JKacaH bl MHTEIUIEKTTIH HU(PIIBIK
MapKETHUHTKE BIKIAIBIH Talall OTBIPHIN, aBTOMAT-
TaH/BIPBUIFaH 4aT-00TTap, YCHIHBIC KYHesnepi KoHe
YJIKEH JIepeKTep/Ii OHJIey TEXHOJIOTHUSIIAPEI CHSIKbbI
MapKETHUHITIK KOMMYHHUKAIMSHBIH THIMALIITIH apT-
THIPATBIHBIH Kar-IpiH eHOeKTEepiHEeH OTe IKAKCHI
Oaiikayra 0Ooianbl. ABTOPIBIH TaWbIMIAyBIHIIA,
KU aynuTopusiMeH HHTEPaKTHBTI OalIaHbIC OpHa-
TyJla, KOHTEHTTi OHTAHIaHABIpY/ia XKOHE KOHBEPCHUS
KOPCETKIITEePiH apTTHIpyAa MaHBI3IBI KypaJiFa aii-
Hane! (Kar, 2023). Byn TeHaeHImsIap MeIMaKoM-
MYHUKaIHsIa IepeKTepre HeTi3IeIreH Oackapy ma-
panurMachbIHBIH OPHBIFYBIH O1ipei.

Kazakcranasik Meaua keHictirigge XKW Takwi-
PBIOBIHBIH KepiHic TaOybIH Tanmaran MycabGexoBa
koHe opinTectepi (2024) jxacaHIbl WHTEIUICKTTI
TOPTIHIII OHEPKOCINTIK PEBOJIOUMSHBIH HET13Ti
KETICTIKTepiHiH Oipi peTiHAe cumarTaiisl. AB-
topaap BAK-ta XKW Typansl xkapusiaHbIMAapaAbIH
Ma3MYHJBIK KYPBUIBIMBIH capanTaidl OTBIPBII, TeX-
HOJIOTHSJIBIK ONTUMH3M MEH OJICYMETTIK ajlaHjiay-
IIBUTBIKTHIH KaTap KOPiHIC TaOaTHIHBIH alKbIHIAN-
nel (MycabekoBa xoaHe T.0., 2024). by meauanars
JIUCKYPCTBIK, KYPBUTBIMIAP/IBIH TEXHOJIOTHSUIBIK 03~
repicTepre OeimMIeny yIepiciH KepceTei.



JK.A. baTbipxaHoBa jxoHe T.0.

HetlipoHapIk keninepaiH aKnapaTThiK KeHIiCTiK-
Teri MYMKIHAIKTepi MEH TOyeKeJJepiH 3epTTereH
Sekey, Khibadullina xene Sagyndykkyzy (2025)
KU-nin Memuanblk KOHTSHT TEHepalusiay, BH-
3yasiibl MaTepHajiap jkacay JXOHE aKmapaTThIK
aFbIHJAP/bl aBTOMATTAHIBIPYJIAFbl POIIH TaJaii-
Ibl. ABTOpIIap HEHPOHIBIK MOACTBICPAIH Meraa-
FBI KPEaTUBTI MIPOIECTEP/l JKeJeNAeTeTiHIH, OipaK
coHbIMeH Oipre (eiik aknmapar, AUNPEHK TEXHOIO-
THsUIaphl J)KOHE aKIMapaTThIK MaHHITYISIHS KayIiH
Kymeirerinin aran erexi (Sekey et al., 2025). byn
’KacaH/Ibl HMHTEJUICKTTIH MEIHaKOMMYHHKAIIUsIa-
FBI STHKAJIBIK, )KOHE KYKBIKTBHIK aCIEKTiJIepiH TepeH
3epTTEYAiH ©3€KTUTITH apTTHIPaIbI.

JKacanapl HHTENIEKTTIH OJICYMETTIK XKOHE 3TH-
KaJTBIK ©JIIIIeMICPiH KapacTeIpFan YMoOeToBa (2025)
TEXHOJIOTHSJIBIK WHHOBALMSIAP KOFaMIarbl €HOCK
HapBIFBIHA, KOCIOM JaFaplIapFa jKOHE aKMapaTTHIK
MOJICHUETKE dcep eTeTiHiH kepcereni. ABTop XKU-
IIIH 9JICYMETTIK TpaHc(opMmaIus Kypalbl pEeTiHIe
Menuacananarbl KociOM KypbUIBIMAApFa BIKIIA-
JIBIH, COHJAM-aK aNTOPUTMIIK KayanKepIIuIiK MeH
IUQPIBIK 3THKA Mocesenepid Tangaiasl (Ymoero-
Ba, 2025). byn MeamakoMMyHHKaIMs JKyHeciHaeri
MHCTUTYLHOHAJABIK ©3repicTeplli KemeHai TYCiHy-
re MYMKIHIIK Oepeni.

JKanmel anrannga, atanraH 3epTTeyjiep KacaH-
JIbl UHTEJUICKTTIH MeIMaKOMMYHUKAISIAFbl POITIH
OipHere OarbITTa CHITATTAMIbI:

1. I pIABIK MApPKETUHT TIEH )KapHaMa/IaFbl Iep-
COHAIIM3AIMS KOHE aHATUTHKA;

2. )KypHAIMCTUKAAFbl aBTOMATTAHBIPY KOHE
JIEpEeKTepre HeTi3IeNreH KOHTEHT OH/Iipici;

3. HEUPOHBIK, JKETIePIiH MEINAIBIK MYMKIiH-
JIKTepi MEH ToyeKeIAepi;

4. oleyMETTIK-3THKAIBIK TpaHChOopMaIus Mo-
cenenepi.

JlereHMeH, TapuxH acleKTiiep MeH JiaMy TeH-
JEHLMSUIApbIH KeIeHl TYpAe >KYHWelIeHTiH 3epT-
TEyJlep caHbl MIeKTeyli. JKacaHIbl WHTEIIEKTTIH
MEIMaKOMMYHUKAIMSIFA €HY BOJIIOLUICHIH KE3€H-
KE3CeHIMEH TajJiay, OHbIH TEXHOJOTHSIIBIK, HHCTH-
TYLHOHANBIK, )KOHE AUCKYPCTBIK ©3repicTepre bIK-
MaJIbIH aKbIHIAY — Ka3ipri FUIBIMH KaybIMIACThIK
YILiH ©3€KTi MiHACTTepAiH Oipi.

Makanaia >kacaHabl WHTEIJIEKTTIH MeINaKoM-
MYHUKAIHUSJAFbl POJIi TapUXH JaMmy TYPFbICBIHAH
KapacThIPBUIBIN, OHBIH 3BOJIIOLHUSUIBIK Ke3eHIepi
MEH 3aMaHayd TeHACHIMsIaphl Tangananbl. COHBI-
MEH Karap HUQPIBIK MapKEeTHHT, JXypHAITUCTHKA
JKOHE HEHPOHABIK JKENijep KOHTEKCIHAET1 TpaHC-
(hopMaMSUTBIK, YpAICTep KEIIeH I TYpAe caparira-
nanel. 3epTTeyAiH MaKcaThl — )KacaH bl MHTEIICKT-

TiH MEINaKOMMYHUKAIUs KYHECiHIer OpHBI MCH
Ooamak 1amy OaFbITTapBIH TEOPHUSUIBIK JKOHE KOJI-
JaHOasbl TYPFBIIAH HeTi3ey.

oaicreme

3eprrey kacaHbl HHTEIUIEKT (Al) TexHOIOT -
JApBIHBIH KOCIOM MaMyFa ocepiH KaObUIayIbl ca-
TAJTBIK J)KOHE CaHBIK TOCUIIEPIi OIPIKTIpe OTHIPHII
capanTayra Herizmenmi. Herisri makcar — menna-
KOMMYHHKAIIUS CaJlaChIHAAFbl KOHIT MaMaHaap-
netH JKH-Te nereH mbrHaibl Ko3KapachlH, Kayin MmeH
MYMKIHIIKTepre KaTbICThI HiKipJjepiH, KociOu To-
KipuOeciHe cyiieHreH cyOBeKTHBTI OaranayiapbiH
Tanjaay OOoJbI TaObLIAIbI.

3epTTey CUIMATTAMAJIBIK, KOHE AHAIUTHKAJIBIK
cunarra 6oiapl. CayaiHama 81ici KOJIIaHBLTBIIL, -
pexrep Google Forms onmaiin mmatdopmacs! apKbl-
JIB1 )KUHAJBL. ByJ o11ic pecrioHeHTTepAiH HiKipie-
PIH JKeJel )KOHE KeH ayKbIMIa )KHHAyFa MYMKIHIIIK
oepi.

JKunayran 1epeKTep CTaTUCTUKANBIK TYPFbIIaH
OHJISIII, MANBI3MBIK YJIECTep apKbLIbl JHarpaMmMa
Typiazae kepcetinmi. CanaibIK Tangay pecroHIeHT-
TEpJIiH >KayanTapblHa Ma3MYHJIBIK WHTEPIPETAIHS
JKacay apKbUIBI KYPri3uimi, OyJ OJapIblH KOTHU-
TUBTIK YCTaHBIMJAPbIH koHe Al TexHONOorHsIaphl-
Ha SMOITMOHAJIIBIK PEAKIFSICHIH alTyFa MYMKIHIIK
oepi.

JKanmmer anmranma, 3epTrey OmicTEMECi Memua-
KOMMYHHKAIIUS CaJlaChIHAAFbl KOCIOM KaybIMJac-
THIKTBIH Al TexHOJOTHsIapbiHa OCHIMACTy JeHTe-
WiH JKaH-)KaKThl Oarajayra >KOHE OJapJblH KociOu
O3IHIIK HWACHTH(PHUKAIMUACEIHA OCEpIH AaHBIKTayFa
MYMKIHJIIK Oepi.

OnedHeTKe MIOJTY

3epTTey Marepuaibl peTiHAe HEUPOHIBIK Ke-
TIEPIIH aKMapaTThIK KEHICTIKTETI MYMKIHIIKTE-
piH Tammadl OTBIPHIN, OJAPJBIH MEIUAKOHTCHTTI
reHepalusiay, ayIuTOPHsUIBIK JEPEKTePIl Taiaay
JKOHE PENaKIUSIIBIK YIepiCTep/Ii OHTaIaHIBIPY-
nel ke3ney makcateiaaa Sekey, Khibadullina xomne
Sagyndykkyzy (2025) 3epTTeynepi )xoHe alropuTM-
IIK O1pXKaKTBUIBIK, (DeUKTIK KOHTCHT OHIIPY KOHE
IUQPIIBIK CEHIM JaFaapbiChl CUSKTHI TOYCKeIIep/Ii
FBUIBIMH TYPFbIA Herizmenai. ABTop YmberoBa-
HbIH (2025) sxacaHIbpl MHTEJUICKTTIH OJICyMETTIK
e3repicTepre bIKMAJIbIH KEIICH I KapacThIPhII, TeX-
HOJIOTHUSIHBI €HT13y OapbIChIH/Ia TYBIHIANTHIH dTHKA-
JIBIK, MOCEJIeNIepre — AepOec NepeKTepaiH KOPFaTyHl,
ITOPUTMIK OCUTapanThIK >KOHE JKayarlKepLIiTiK
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npo0JieManapbsiHa — Ha3ap ayJdapbuUiibl. AJl, aBTOp
MycabekoBa (2024) men kazakctanablk bAK-ta
Al TakbIpBIOBIHBIH PEIPEe3CHTALMSCHIH KITl TallIai
OTBIPBITN, OHBIH KOOiHE WHHOBAIMSUIBIK TIPOTPECC
MIEH TOPTIHII OHEPKOCINTIK PEBOTIOINS KOHTEKCIiH-
Jie OH CHITaTTa YCHIHBUIATHIHBIH, ajaiia ChIHH JIUC-
KYPCTBIH KETKUTIKCI3 €KeHi alfKbIH aJI/IbI.

Conpaii-ak Lan (2023) 3epTTeyinae xabap Ta-
paty canaceiHIarsl Al TexHOJIOTHSIIAPBI, COHBIH
imriHAe BUPTYaNAbl JKYPTi3ylIiiep MEH aBTOMaT-
TaHABIPbUIFAaH 3QUp XKyHenepi, mMeaua eHAIpic
THIMAUTITIH apTTBIPYABIH JKaHa Kypasbl PETiHIe
KapacteIpbuiabl. An, MDPI xypHansinga xapus-
nanraH 3eprtrey (Btissam, 2024) deepfake xone
CUHTETUKAJBIK MEUa TEXHOJOTHSIAPBIHBIH IIIbI-
FApMaIbUIbIK HHAYCTPHSIaFbl OJICYETIH CHIAT-
Tall OTBIPHIN, OJAPJBIH Je3uH(OpMaIs MEH KO-
FaMIIBIK CEHIMTE ©cep €Ty KayI FRUIBIMH HETi31e
TajamaaHael. JKanmel anrFaHna, aTalFraH SHOCKTEp
JKacaHJbl WHTCJUICKTTIH MeJua KOMMYHHUKAaIIHsI-
JapJlarel PeliH MOHAPabIK TYPFBIIAH HAKTHI CH-
martaiapl. Al TeXHOJOTHsIIaphl KOHTEHT OHIIPY
MEH Tapary YAEpiCTepiH >KeTUIIIpyMeH KaTap,
aKMapaTThIK KayIICi3/iK, dTHKA XOHE KYKBIKTHIK,
peTTey MoacenenepiH 3epTTeyie 03eKTi OO Ta-
obnanel. Ochliaiinia, skacaHabl MHTEIUICKT Meaua
AKOXYHEHIH J1aMy TapaJurMachlH ©3TepTill, OHBI
FBUIBIMH TaJJIay MEH MHCTHTYIIHOHAJIJBIK PETTEY-
I Tajam eTeTiH KypAeli 9JIeyMeTTiK-TeXHOIOTHsl-
TBIK (eHomeH perinae akpiHgatagsl. 2019-2025
xbUinap apaisirbigaarsl Kamkankaew (2024) nen
Kar (2023) FeUTBIME KOHE CATAIBIK JIEPEKTEPTe CY-
rieHe oThIphIn, Al-JiH Meua caachblHAaFbl HETi3Ti
KOJTaHOaIaphl, apTHIKIIBIIBIKTAPBI, TOYEKeIaepi
MeH OoJialiak MepCreKTUBAIAPbIH CUIIATTaMAaIIbIK
Tajaay dJici apKbUTBI KYHETCHI.

HoaTuikesiep MeH TajKbliayjaap

Hudpasix Tparchopmarus — MUGPIILIK TPAHC-
(dopmanmsHbl xoHe TOPTIHIII OHEPKOCINTIK PeBO-
JIIOTIHST JCTI aTaJlaThIH HETi3T1 TEXHOJIOTHSITAPIBIH
Oipi. MamMHAHBIH, aaMHBIH OHE KOMITBIOTEPIiH
CUMOMO3BI BUPTYAIABl IIBIHABIK, OCHHE OMBIH-
nap, cmaptdon KongaHOamapel, cMapT cararrtap,
JAYBICTHI TaHy HETI3IHAET] aKmapaTThl i3/ey JKOHe
T.0. CHSKTBI KYOBUIBICTapABIH HETI3T1 epeKIIei-
ri Oomeimm TabpuTanmbl. backa meicammapra Google,
Amazon xoHe Yandex jkacaraH YH KeMeKuIijepi
xatajel. FeutbiMu onebuerrepie MUQpIbIK TpaHC-
(dopmanusi KyMBICIIEH KaMmMTyFa TyOereini ocep
eTeli, aJl KacaH bl HHTEJJIEKT TIeH 0acKa MU PIBIK
TEXHOJIOTHSIAPAbl E€HTI3y JKYMBIC OpPBIHIAPBIHBIH
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alTapIbIKTall JKOFaTybIHA OKEIII COKTHIPaIbI IeTeH
mikip 6acem (Nigar et al., 2025).

Conrbl yakbITKa Jieiiin Al acepiHe Heri3ri Kbl-
3BIFYIIBUIBIK KYHJENIKTI KOCINTepre, COHAan-aK
AaBTOMATTaHABIPY koHe Al KOoChIMIIanmapsl apKbl-
JIBI JKaKcapTyFa OOJATHIH OPEKETTep MEH TaIlChIp-
Mayiapra OarpITTanFaH. JlereHMeH, Oyl KBI3BIFY-
NIBUTBIK, KAKBIHAA OHEep JKOHE IIBIFAPMAIIBbUIBIK
camanapra KeHeini, eWtkeHi Al omapra ma acep
erti. Kazipri 3amanrbl Menua KOMMYHHUKAIFSUIAP
JKaHa KOMITBIOTEPIIIK TEXHOJIOTHSUIApAbl OIpiKTipy-
JIiH Tamalla MbIcajbl OOJIBIIT TaObUIaAbl. MoceieH,
JKacaHAbl MHTEIICKTTIH CypeT cally, My3bIKa jKa3y,
(doTocypeTTepii KaHIAHIBIPY, TAKBIPHINTHIK, JKOHE
CTHJIMCTUKANBIK KYpJei MOTIHIEp Ka3y, rpaduka-
JIBIK, TM3alH jkacay 'koHe T.0. KadinerTepin Oinemis.
IprrapMambUIbIK — €JIIKTEY €H KUBIH Jell caHaja-
THIH aznaM KabinmertepiHiH Oipi. LIbrFapMamibiibK
MaMaHJBIKTap LIBIFAPMAIIBUIBIK, OMJIayFa Heri3uen-
T'eH )KOHE MAceleiepre CTaHIapTThl eMec Ko3Kapac-
THI TaJial eTe/i. byl mblFapMalbUIbIK KOHE HHTEI-
JEKTYaIIJIBIK OPEKETTIH OPTAIBIFBIHIA HEHPOHJIBIK
JKeninep KalTanail anMaiThIH «11a0bIT» YFBIMBI JKa-
ToIp (Lan, 2023).

prrapMambuiblk, Kocinkoiaap Al-HbIH KyH-
JIMIKTI JKOHE KociOW emipiHe >KbUIgamM HHTerpa-
OUSUTAaHYBIH Kaldald KaObUIZaWTBIHBIH JKaH-KAKThI
TYCiHy YIIiH 013 MHJIOTTHIK cayaJTHaMa >KYPTi3fiK.
3epTTeydiH YIrici, KBOTa HEri3iHAeTi SIiCKe IIIbI-
FapMallbUIBIK MaMaHABIKTaparsl (GKypHaJHcTep,
nIu3aiiHepnep, Onorepiep, NPOIrOcepiiep, My3bl-
KaHTTap, CypeTHIliep, KOMIIO3UTOpIap, Gororpad-
Tap koHe OeriHeonepaTopiap) 483 pecrionaent (18-
35 sxac apanprbiHAarsl 251 ep agam xoHe 18-35
JKac apajbIFbIHAAFbl 232 oiien) KaThlcThl. CTyIeHT-
TiH t-TECTTEpiHE COIiKec, ipiKTeMe penpe3eHTaTHBTI,
Tanjay YIIiH KeTKUIIKTI ceHIMI AepekTepai Oepeni
JKOHE KBl KUBIHTHIKTHI TOJILIFBIMEH KOPCETEI.
Cayannama cypaxrtapsl Al KaObuigaynsiH OpTYpii
aCTeKTUIepiH, COHBIH IMIIHAEC OHBIH Ka3ipri >KoHE
OoJamakTarsl KolgaHOalapbiH, agaMaapabl aybic-
TBIPY OJICYETiH XKOHE OHBI MalJaiaHyllbl PEeTTey
MEH KaJarajiay KaXKeTTUTTH KaMTyFa apHaJFaH.
3eprreyain OipiHIN cypaFbl «HEHPOHIBIK >KETi»
JKOHE «KacaH/bl MHTEIUIEKT» €Ki TEePMHHIHIH apa-
CHIH/IaFBl aWBIPMAIIBUTBIKTEI TYCiHYyIeTr1 KaObuima-
HaTbIH alibIPMAIIBUTBIKTAPFA KATHICTHI.

3epTTey HOTIDKENEpi OOWBIHIIA TOMEHIETIiACH
TYXKBIpBIMIAp Kacaiuel: Pecnonpentrepre Oy
YFBIMIAP/IbI CUHOHUMOED Oen CAHAll Md HCOHE MYHbl
MYcinoipy yuwiin scemxkinikmi 6inimoepi dap ma? —
JIETeH Cypak KOWpUIIbel. Byn cypak Kasipri yaksIT-
Ta KOIITereH KOCINTEpiH OKiIaepi YIUIiH KoHE Ke3



JXK.A. BatbipxaHoBa xoHE T.0.

KEJITeH 3aMaHay! )KOHE DIICyMETTEHIeH JKEKe TYJIFa
YIIIiH cajiajap MEH CeKTopyiap OOMbIHINA HH(PIIBIK
MHTETPAIUSHbI KaObLIIay bl TYCIHY YIIiH TOJIBIFbI-
MEH ©03€KTi OOJIBITT TaObITaIbI.

- Ho, 6ap sicone men onvt mycinoipe anamoin:
PecrionienTTepAiH aiiTapibikrai 0ejiri (imamMameH
40%) Oyn yFbIMIApAarbl aibIPMAIIbUIBIKTAPIbI
KOPETIHIH JKOHE OJIapibl TYCIHIIPE alaThbIHbIH aiT-
ThI. By) *ayan eH annbIMeH HEeHpPOHIBIK Keliiep-
JIIH MYMKIHJIKTEPiH KEKe KOHE KOCIOM Makcarrap
YIIIiH CaHaJbI )KOHE MAKCATTHI TYP/IE Maii1aTaHaThIH
Me/ina KOMMYHHKAITUS CallaChIHJIAFbl 3UsUTbIIapIaH
0O0MIIBI.

- Ha, 6ap 601yvl mymKin, Oipax men mycinoipe
anmaiimeli: pecnionaeHTTepain 55%-v1 Al xonna-
HYBIHJIa alBIPMAIIBUTBIKTap Oap JereH MiKipiH Oi1-
nipni, Oipak oJapJblH HAaKThl HE €KEeHIH TYCIHIIpe
anMmarad. byn Al MyMKIiHIOIKTEpl Typaibl KaJIITbl
xabapaap OOJFaHBIMEH, PECIOHACHTTEPAIH OapIbl-
FBIHJIA KETKITIKCI3 EKEHIH KOPCETE .

- Fwkanoaii aiivipmawivblaslk ok, 0ipax
MEH OHbl myciHOipe ANMAUMbIH: PECIOHIEHT-
TepaiH mamaMeH 3% «KacaHIbl HHTEIUICKT

1-cyper
Cayannama swcayadol

KOHE «HEHPOHJBIK JKEIi» YFBIMIAphl apachlHIA
CHIKaHAal allbIpMaIbUIBIKTBI KOPMEHI1, COHJIBIK-
TaH cebeOiH TyciHaipe anmaiiabl. MywmkiH, Oy
pecnougentrep Al-HbBI kKeobOiHece OWBIH-CAyBIK
MaKCaTBIHJIa JKY3€Te achIpbUIaThIH YyaKbITIIA Ta-
HBIMaJ TE€XHOJIOTHS PETiHJe KAaOBUITANTHIH IIbI-
rap. byn caHaT HEWpOHIBIK KeJiNepAiH HaKThI
OJICYETIH TYCIHOCH I OHE OoJapabl KOJIIaHYIbIH
Teopusicbl MEH ToXipubecine TepeH Ooimaysl
Ka)KeTi e caHaMau bl

- Ewkanoaii aiivipmawivlnplx, ycoK, men OHbl
mycinoipe anamvin: OyJ PECTIOHACHTTEPIIH Iama-
MeH 3% Al xoHe HeHPOHIBIK, JKeNiJepaAl CHHOHUM-
JIK YFBIMIAp JIET CaHAWBI ’KOHE OJIap MYHBI TYCIH-
nipe anmanel. OnapapiH naiieiMpaybiama, Al skone
HEHPOH/IBIK JKEIICPIH ipresii )KYMbIC TPUHIIAIITE-
pi Gipaeii, onap omMOedan KoHe Ke3 KeIreH KOHTEKC-
TE KOJIlaHyFa 0oajpl 1el caHal bl

- Men cenimOi emecnin: PECIIOHIICHTTEPIIH
mamameH 1%-b1 OyII cypakka Tikenen »xayamn oep-
Mei, OeliTapan HYCKaHbl TaHgaraH. byn omapibiH
Al Typanbl OiNiMiHE JET€H CEHIMCI3ITH HeMmece
MyJiieM Xxabapap eMecTiriH KepceTei.

«HeRpoHALIK Xeni» KaHe «}KacaHabl HHTENNEKT» apacbiHAaFbl alkIpMallbINBIKTEl TYCIHY AeHreni

50

30

20

PecnongenTtTep yneci (%)

10

Eckxepmne: Aemop kypacmeipean

133



}KaC&H}IBI I/IHTeJ'IJ'IeKTiHiH MEAUAKOMMYHHUKAUA1aFbl peni: Tapuxu aCHeKTiJ'Iepi MCH J1aMy TCHJACHUUSIapbI

CayanHamMaHbIH KelleCi Cyparbl kociou damyea
Al mondipemin HaKkmoi dHcoHe bIKMUMAL Kayinmep.
Cesnep/iiH MeIMaKOMMYHUKAIUsl CaJlaChlHA TOH
eMec eKCHIH eCKepy MaHbI3JIbl. OpuHe, Oyl onap-
JIBIH KBCI0M ToXIpUOECiHIH O0BEKTHBI apKbUIbI aii-
KBIHAJIA bl

- Ua, byn cosciz: PecrioHIeHTTEpIH 1IAFbIH O6-
Jiiri, mamamer 15%-b1 Al Ka3ipliiH 3iH]e KeNTereH
KocinTep YIIiH Kayin Ke3i OOJbI TaObUIafbl eI
caHaiael. byn pecnonmentrep Al-HBI dYKOHOMHKA,
JeHCAyJIbIK caKTay, OimiM Oepy >koHe KYHIENIKTi
eMip/i Koca ajiFaHja, opTYpJIi cajajapia, COHbIH
IIIHJIE 0JI J)KY3ere achIPhUIATBIH cajaap/ia MaHbI3-
JIbl KQJIPJIBIK ©3TepiCTEP/IiH dIICYeTi peTiHie Kapac-
TBIPAJIBL.

- bonawarkma mymkin, dipax; Kasip emec: pec-
nouneHTTepAiH mamamen 50%-b1 Al MymKiH gemn
caHaipl, an Keuoip pecrnoHgeHTTep Al TexHOIO-
TUSUIAphl O ©31HIH MaKCUMAJJbl BJICYETIHE JKEeT-
KEH JKOK JKOHE OJIaH 9Pl IaMBITY/Ibl KQXKET eTe/li, €H
QJIJIBIMEH KOHTEKCTTI TYCIHY IIpOoOJIeMalapbIH KEHY

2-cyper
Cayannamanbviy dcayadol

JKOHE OKBITY YIIiH YJIKEH KOJIeMACT1 AepEeKTep/ii OH-
JIey KaXeT JeM CaHauIbl.

- bya kasip emec xoHe 0oJslamakTa a 60J-
Malabl: pecroHJeHTTepaiH mamamed 30%-b1
Ke3 KeNreH LUQPIBIK O09CEKeIeCTIKTEH TOJBIK
KOpFaJFaH Jen caHaiael. Onap YIIH >KacaHIbI
WHTEJUICKT TaJaHHTTBl ajJaM eHIKaHgal Kayim
TeHIIpe anMaiiael. byn pecmorgentrep Al MyMm-
KIHAIKTEepiHe KYMOHMEH Kapan/bl )KOHE OHBIH J1a-
MybIHa OalIaHBICTBI alTapJIbIKTal e3repicTep/ii
KkyTneiai.. Ocel Typrbiaa Oip-eKi JKbUIaH KeHiH
OCBI TaKBIPHII OOWBIHIIA CATBICTHIPMAIIBI KOMIIO-
HeHTI 0ap KeHiHri 3epTTeyai KYPrizy KbI3BIKTHI
ooutap efi.

- Men ceHimai emecmiH: DPECIOHIIEHTTEP/iH
mamamen 15% Oyr cypakka xayar 6epy KUbIH JeTl
TanTel. MyHaail cypak yuiH Oy KepceTKimn anTap-
JBIKTal KOFAphI, 07 XabapAapiIbIKTHIH >KOKTHIFBIH
HEeMece, eH allIbIMeH, 0acKa, MaHBI3BIPAK )KOHE TY-
CIHIKTI KayiliTep MEH KayilTepre Hasap ayaapy/ibl
KOPCETYl MYMKIH.

Al kacibn pamyfa TeHAOIpPETiH KayinTep Typanbl pecnoHAeHTTEpAiH Nikipi
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YuriHon 3epTTey Cyparbl OpTYpili KbI3MET ca-
nanapbiaaa Al-IbIH agamaapisl aaMacThpy MyM-
KiHJITiHEe KaThICThl Oommbl. PecrionmeHtTepre Al
agamMaapabl ajJMacTbhIipa aja Ma?- JeTeH Cypak
KOWbUIABL. by cypak OoWbIHIIA TeMeHeTiaen
JKayartap ajbIHJIbI:

- Ha, anmacmuipa anaowi: PecionneHTTEpIiH
6%-b1 Al 1011 Ka3ip oap bl TOJBIFBIMEH aJIMacCThIpa
anajel et caHaiinbl. by xaraiina Oy epi Kapaii-
FBI 3epTTeyJiepre KoOipek ceprrin Oepei.

3-cyper
Cayannamanviy scayabol

- Ka3zip emec, 0onawmaxma mymKin: pecroH-
neHTTeplain 46%-v1 Al OomamakTa agampaapisl
aJMacThIpa anajbl JIen ecenTteiai, Oipak TexHo-
JIOTHsI ©JII JKETKUIIKTI TYpJe JaMbIMaraHJbIKTaH,
OYJl pecrnoHACHTTEP SPTYPIl MPOIEcTepai aBTO-
MaTTaHJbIPy XKOHe OHTainanasipyna Al aneyerin
Kepei.

- Mynoem mymkin emec: Oyn pecriOHACHTTEP-
niH 48%-b1 Al amaMaapsl MyieM ajaMacThipa aj-
Ma¥ Il ACTl CeHEIi.

Al apampapabl anMmacTbipa ana ma?
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A, anmacTelpa anagel  Kasip emec, Gonawakra mMymMyiH

Ecxepmne: Aemop kypacmeipean

3epTTey HOTHXKENEpl KOPCETKCHJICH, PECIIOH-
NEHTTEpOiH OackiM OeJiri jkKacaHIbl WHTEIIICKT
(Al) meH HEHpOHABIK >KENMiNepiH aibIpMallblIIbI-
FBIH TYCiHCE /e, omapabiH 55%-b1 OyI aifbIpMariibl-
JIBIKTBl HAKTHI TYCIHJIPE aaIMaWTBIHBIH MOIIMJICII.
byn Meama KOMMyHUWKanus calachIHIAFbl KoCiOn
Mamanzap MeH Al MyMKIHAIKTEpi Typajibl *KaJlbl
xabapmap amaMaap apachlHIAFel OiTIM JICHTeHiH
kepcereni. ConbiMeH Katap, Al-meiH kocibu cana-
JapFa TOHIIPETIH KayinTepi OOHBIHIIA PECTIOHACHT-
TepliH 1mamameH 15%-bl Ka3ip/iH e3iH/Je HaKThI
Kayin nmen canaca, 50%-bl OHBI OoOJanIakTa MyM-
KiH Kayin peringe OaranaraH. An 30%-bI KayinTiH
JKOKTBIFBIH k0HE 15%-bI HaKTHI MiKip OLIIIPYAiH
KUBIH €KEHIH KOPCETKeH. AJaMIap/bl alMacThIpy
OJICyeTIHE KATBICThl CcayajiHamaJia PECIIOHICHT-

Mynoem MyMEIH eMec

TepaiH 6%-b1 Al-IBIH Ka3ipri yakpITTa agamaapisl
TOJIBIK, aJIMaCThIPa AJIATHIHBIH, a1 46%-bI Oonalak-
Ta OYHBIH MYMKIH eKeHiH, ain 48%-bl enryakpITTa,
TINTI MYJIJIEM aJIMacThIpa aIMaNThIHBIH aTall OTKEH.
byn xepcetkimrep Al-mpIH Kazipri gamy AeHTeiliH,
DJICYETIH KOHE BJICYMETTIK-3KOHOMUKAJIBIK OCEPIH
Oaramaymarsl SpTYPIi KO3KapacTapAbl KOpceTeIi.

KopbIThIHABI

Anramikel  ke3eHuepae Al TexHosorusiapsl
HETi31HeH aKnaparThl OHJEeY MEH aBTOMATTaHIBIPY
Kypajgapbl peTiHae maimaiiaHbuica, Kas3ipri TaHma
oJlap KOHTEHT jKacay, ayJUTOpPHUSHBI Talaay, YCbI-
HBIC aJTOPUTMJIEPi JKOHE TMEepCOHATU3AIUSIIaHFaH
Meana ToXiprOe KaJbIITacThIpyAa MaHBI3ABI POl
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aTkapazabl. Al Meana KOMMYyHHMKaLUsIaFbl KOJa-
HBUTYBI allTOPUTMIIK Oip»KAKTHIIBIK, JKaJIFaH aKma-
pat nier deepfake KOHTEHTTIH Tapaiysl, Aepoec ne-
peKTep Kayimnci3iri xoHe eHOCK HaApBIFBIHA BIKITAJIBI
CHSIKTBI MOCEIeJIep/li TYbIHAaTaTbIHBIH aHbIKTa IbIK.
Byn mpobGiiemanapap! menry yiriH STHKaIBIK ajro-
pUTMIEpAl 93ipiey, JKalFaH KOHTCHTTI aHBIKTaM-
TBIH TEXHOJIOTHSUIAP/IBI SHTI3Y, JepeKTeplli Kopray
HIapagapblH KYIICHTY, )KYMBIC KYIIiH KalTa OKBITY
OarmapiaManapslH icke aceIpy xkoHe Al Kommany st
PETTEHTIH KYKBIKTBIK-HOPMATHUBTIK Oa3aHbl KeTij-
TPy KaKETTIr alKbIHIAJIIEL.

JKacaH/ibl HHTEIUIEKTTIH SJICYETiH Kayil-KaTep-
Jiep/Ii a3aiTa OTBIPBIT THIMII KOHE JKayarnThl TYpIe
KoJanyFa 6omaapl. Al — Menua KOMMyHHUKaIMsaa-
FBI POJIi TAPUXH ACTIEKTiIep MEH JaMy TeHJIECHITHS-
JapblH Talgail OTHIPBIN, OHBIH MEAHA CalaChIHBIH
TpaHchOpMaIMACHIHIAAFEl MIEHTyITi (akTop €KeHiH
KepceTei.

KopsITbIHABUIAN KEJIE, TAPUXU HEPCIEKTUBAHBI
KapacTelpranaa, Al-ablH Menua camachblHa €HTI13i-
Tyl TEXHOJIOTHSUIBIK TTPOTPECTIH TOPTIHIII OHEPKD-
CINTIK PEBOJIIOLUS aChIH/IA KY3€TEe aCKaHbIH KOHE
Oyn YpAicTiH KypHANIHCTHKA, MApKETHHT, dJey-
METTIK MeJna KOHE BUPTYyallbl KOHTEHT OHAipici
CUSKTHI cajlajapanl TYOereii e3repTKeHiH Kopy-
re 6onanel. ConbiMen Katap, Al Konmany aneyeri
MCH MIEKTEYJIePi OPTYPJIi, PECIIOHICHTTEPIIH MiKi-
pi OoitbiHIa, Kelbipi Al-nbl agamuapabiH Kociou
KBI3METIH TOJIBIK ajJMacThlpa ajaTblH Kypaji Jer
Oaranaca, 6ackIM 06T OHBI TEK KOCBIMIIIA KOJIAY
JKOHE TIPOLIECTEP/Il OHTAMIaHIBIPY KYpajbl PEeTiH-

Jie KapacTeipaabl. Al Meara KOMMYHUKAIIASHBI TEK
TEXHOJIOTUSJIBIK TYPFBIJJaH FaHa €MeC, OJIEyMET-
TIK JkKOHE dKOHOMUKAIBIK aCMEKTIIepal /e KaiTa
Kypyaa. OHbIH JaMybl ayJAMTOPHUSHBIH aKrapaTKa
KOJDKETIMIUTITIH apTThIpajibl, KOHTCHT CalachiH
JKOFapbeUIaTagsl, Oipak COHBIMEH Oipre dTHKAJBIK,
KYKBIKTBIK KOHE 9JICYMETTIK MOCeJeIep/Ii TybIH-
nmatanel. OcelFan OalimaneicThl, Al-IbIH Menua
caJachIHJAFbl POJIIHE JKaH-KAKThl TalJlay JKacay,
OHBIH MYMKIHJIKTEP1 MEH TOYEKEIACepPiH KEeIIeH
Oarasay opi KapaiFbl 3epTTeysiep MEH ToxipuOe-
JK KoJimaHOajmap YIIH MaHBI3IBI OOJBITT OTHIP.
JKanmer anranga, aneiaFad gepekTep Al-meiH Me-
JIia KOHTEHT »acay, KypHaJIUCTHKA, MapKETUHT
JKOHE OJICYMETTIK MEJHMaHbl TapTy CalachIHIAaFbl
KOJIIAaHBITYBIHBIH MYMKIHIIKTEPI MEH IIeKTeyJe-
piH, coHIali-aK KOCiOM XOHE Keke JeHrenae Ka-
OBUTIAHy NCHTCHIH aHBIKTayFa MYMKIHIIK Oeperi.
Byn 3epTTey opi KapaiFbl calbICTRIPMAIIBI TAJIIAY-
Jap MEH TOXIpHUOCTiK 3epTTeyiepre Heriz 0oia
aaThIHBIHA CEHIM MOJI.

Aemopnapoviy, Kockan yneci

bamuvipxanosa K.A. — maxananwiy neeizei ma-
MepuUanoapvin JdCUHAy, Cypuinmay, dcyleney icy-
MbLCMAPbIH ACYPI3OL.

Hanaesa H.T. — owcunanean mamepuanoapea
manoay sHcacan, MoIbIKMuIPY HCYMbICHAPLIH JCYP-
2i301, KOppecnoHOenm asmopoviy Kbi3MemmepiH
amxapovl.

Hypneitiic JI. — maxanauviy K0puimulHObICHL MEH
HOMudiCenepin Hcasoul.
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KA3AKCTAH MACC-MEAUACBIHAATDI
CY MOCEAECIHIH, XXA3bIAYbI: <A3ATTbIK PAANOCDbI»
MEH AZATTYQ-RUHY.KZ CAHUTbI MbICAAbIHAA
CAABICTbIPMAADI TAAAAY

I.C. KpiabipMos1aHoBa” © , 0.K. OmanoBa

Makana KasakcraH 6ykapaAblk, aknapart KypaAAapblHAQFbl Cy PEeCYypCTapbl MOCEAECIHIH >KasbIAy
AEHreiiH capaAayfa apHaAfaH. 3epTTeyAiH ©3eKTIiAiri Cy MeceAeci TypaAbl MeAaMa MaTepuasAapra
CaAbICTbIPMAAbI TAAAQY YKacay KaXKeTTIAIFiMEeH FaHa TaHbIAbIN KOMMalAbI, COHbIMEH KaTap aAfall peT
ayAUTOpMSiFa YCbIHbIAGTbIH aKMapaTtTbiH GepiAy TOCiAl, AEPEKTEPAIH LLUbIHAMbIAbIFbI XXOHE XKAHPAbIK,
epeKLIeAIKTEpPI XKyMeAeHin Gepiaai.

3epTTey MakcaTbl — AQFAAPbLICTbIK, KOMMYHMKALMS >KYMECiHiH Herisri 6ip Oeairi peTiHAe
KApaCTbIPbIAQTbIH Ka3ipri >XYPHAAUCTUKAHbIH KbI3METTIK POAiH eAiMmizaiH BAK-aaFbl cy MaceAeciHiH
MeAMaAaFbl 6eT-0eMHeCiH TaHbITYAbIH ©3releAikTepi HerisiHAe aHbikTay. MakaAaHblH HEri3ri MAEsCbl
«A3aTTbIK, PAAMOChI» MeH azattyq-ruhy.kz caiTbiHbIH, PEAAKUMSIABIK, epeskeAepi MeH casicaTTapbiH aAa
OTbIPbIN, OAAPAAFbl Oip FaHa NMPOOAEMaHbIH, TYPAI Ma3MyHAQ >Ka3blAbIM 8pi aknapaTTapAbiH ©3iHAIK
CTUAbAE OEPIAY epeKLIEAIKTEPIH FbIAbIMM TYPFbIAAH 3epAeAey BOAADI.

3epTTeyAi Xyprizy 6apbiCbiHAQ >KYMbICTa SAICTEMEAIK TYPFbIAAH CaAbICTbIPMaAbl TaAAdy MEH
AVCKYPCTbIK, TOCIAAEP MaiAAAAHBIAABI, AETEHMEH HEri3ri Ha3zap MaTepruarAapPAbl XKikTeyAe eMec, MaTiH
ilWiHAE MaFblHAHbIH KaAai KAAbINTAcaTbIHbIH XKOHE KaHAal 6asiHAQy CTpaTermsAapbl KOAAAHbIAATbIHbIH
aHbIKTayFa 6aFbITTaAAbl. TEOPUSAABIK, HETi3 PETIHAE AQFAAPbICTbIK, KOMMYHMKALMS KOHE MEAMA AUCKYPC
MaceAeAepiHe GaFblTTaAFaH 3ePTTEYAED AAbIHABI.

3epTTey HOTMXECIHAE Cy MOCEAeCi MeAMakeHiCTikTe 6ip meseTTe opi 3KOAOrMSIAbIK, 9pi
AAFAQPbLICTbIK, CUMAT aAblIM, KONMKAbaTThbl akNapaTTbIK, OPIC KAAbINTACTbIPATbIHbI AHBIKTAAbIM, «A3ATTbIK,
paaMochbl» MeH azattyg-ruhy.kz caiTbiHbiH akmapat TapaTyAarbl PEAAKLMSAABIK, CasiCaTblHAAFbI
arbiPMaLLbIAbIKTAP aiMakTbIK, akMnapaTTbiK, KYH TOpTiOiHiH 6ipKeAKi eMec ekeHiH KepCeTTi.

JKaAnbl aAFaHAQ, eAiMi3aeri cy pecypcTapbiHa KaTbICTbl  TaKblpbINTapAblH  TIipWIAIK  YLWiH
MaHbI3AbIABIFbIH TYCiHY KOTLLIAIK ay AMTOPUSIAQH CbIHM OMAAY KabBiAeTiH TaAamn eTeAl, aA >KypHaAMCTMKA
KasiprikaraanAa Tek aknapar XKeTKi3yLi FaHa eMec, COHbIMEH Bipre oHbl 9p TapanTa KyObIATbIN 6Gepyiii
peAre Ae ne GOAbIM OTbIPpFaHAbIFbI BYA 3€PTTEYAiH ©3eKTIAIrH 9pi KaKETTIAIrH apTTbipa TyCeAi.

TyiiH ce3aep: cy Maceaeci, OpTanbik, A3usi, KasakcTaH, MEAMA, DKOAOTUSI, SKOMBAEHMET.

I. Kydyrmoldanova”, O. Oshanova

Al-Farabi Kazakh National University, Almaty, Kazakhstan
*e-mail: inkarqydyrmolda@gmail.com

Comparative analysis of the representation of the water problem
in the Kazakh mass media: case of Radio Azattyk and Azattyqg-ruhy.kz

The article is devoted to the problem of covering water issues in the domestic media. The relevance
of the research is determined by the need for a comparative analysis of media materials devoted to water
issues, as well as the specifics of transmitting facts, choosing genre forms and presenting information to
the audience. Thus, the issue of the development of industry journalism in the context of coverage of
water issues is raised. At the same time, the main idea of the article was the different editorial position of
the two media outlets and the scientific study of the transmission and interpretation of the same problem
in different semantic tones.

The purpose of the study is to determine the functional role of modern journalism as part of the crisis
communication system and to identify the specifics of media construction of the image of the “water
issue” in the Kazakh media (using the example of a comparative analysis of Radio Azattyk and azattyq-
ruhy.kz).

As part of the work, approaches to data submission were considered, the features of content policy
were identified, and the works of foreign authors were studied. The researchers on the basis of which the
research hypothesis is formed.
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The scientific novelty lies in the study of the water issue not just as an environmental topic, but as an
object of crisis communication within the Kazakh media field. For the first time, a comparative analysis
of the representation of transboundary water disputes in Kazakh-language resources with different edito-
rial orientation is carried out, which makes it possible to identify the regional specifics of the formation
of the information agenda in Central Asia.

Additionally, the materials are classified according to the pitch (positive, negative and neutral). At
the same time, the analysis includes not only traditional media, but also new media that play a significant
role in the modern information ecosystem. The findings suggest the need to form an audience not only
as a consumer of information, but also as its critical interpreter.

Keywords: water issues, Central Asia, Kazakhstan, media, ecology, ecoculture.

M.C. KbiabipmoasaHoBa®, O.2K. OwaHoBa

Kasaxckuii HauMoHaAbHbIN yHUBEpPCUTET UM. arb-Dapabu, Aamatsl, KasaxcraH
*e-mail:_inkarqgydyrmolda@gmail.com

CpaBHMTEAbHbIN AHAAM3 pernpe3eHTauun BOAHOM NpobAemMbl
B Mmeanaapmckypce KasaxcraHa
(Ha npumepe maTtepuanroB «Paamo AsarTbik» U Azattyqg-ruhy.kz)

CraTbsl NOCBsILLEHA aHaAM3Y OCOGEHHOCTEN OCBELLEHUSI BOAHOM TEMATUKKM B OTevecTBeHHbIXx CMM.
AKTYaAbHOCTb MCCAEAOBAHMS OMPEAEASETCS HEOOXOAMMOCTBIO CPAaBHUTEABHOIO aHaAM3a MeAMamare-
PVAAOB, MOCBSALLEHHBIX AeDULMTY BOAHBIX PECYPCOB, a TakxKe creumgukmn nepeaaun gakTtos, Bbibopa
YKaHPOBbIX (POPM M Mpe3eHTaummn MHopMaLmK ayAMToprn. B paboTe noAHMMAETCS BOMPOC pasBuTHs
OTPACAEBOM >KYPHAAUCTMKM B KOHTEKCTE SKOAOMMYECKOM NMOBECTKM. B KauecTBe KAI0UEBOI KOHLIENLMM
MCCAEAOBAHMS PAaCCMATPUBAETCS BAMSIHWE PA3AMYHOM peAakUMOHHOM noAnTukn AByx CMW Ha oco-
6EeHHOCTM MHTeprpeTaLmu, (PPenMUHra 1 AMOLMOHAALHO-CMbICAOBOI TOHAABHOCTH OCBELLEHUSI OAHOM
M TOW e MPOoOAEMbI.

LleAb nccaeaoBanms — onpeaeAnTb PYHKLMOHAABHYIO POAb COBPEMEHHOM >KYPHAAMCTUKM Kak Ya-
CTM CUCTEMbI KPM3MCHBIX KOMMYHMKALIMIA U1 BbISIBUTb CrieLMMKy MEAMMHOTO KOHCTPYMpOBaHus o6pasa
«BOAHOrO BOMPOCa» B Ka3axcTaHCknx CMMU (Ha npumepe CpaBHUTEAbHOrO aHaAm3a «Paano A3atTbik» 1
azattyg-ruhy.kz).

B pamkax paboTbl GbIAM PaCCMOTPEHbI MOAXOAbI K MOAAYE AQHHbIX, BbISBAEHbI OCOGEHHOCTU KOH-
TEHT-MOAMTUKM, @ TaK>Ke M3yUeHbl TPYAbl 3apyOeskHbIX MICCAEAOBATEAEN, HA OCHOBE KOTOPbIX CCPOPMUM-
poBaHa rmnoTe3a MCCAEAOBAHMSI.

HayuHas HOBM3HA 3aKAlOYAeTCs B M3yYeHMM BOAHOIO BOMPOCA He MPOCTO KaK 3KOAOIMMYECKOM
TeMbl, a KaK 06beKTa KPM3MCHOM KOMMYHMKALLMK B paMKax Ka3axCTaHCKOro Meamanoas. Brniepeble npo-
BOAMTCS CPAaBHUTEAbHbIA aHaAM3 pernpe3eHTaumMm TPaHCrPaHUYHbIX BOAHbBIX CMIOPOB B KA3aXCKOS3bl4-
HbIX pecypcax C Pa3HOM PeAAKLMOHHOM HAMpPABAEHHOCTbIO, YTO MO3BOASIET BblISIBUTb PErMOHAAbHYIO
crneunurky hopmmpoBaHns MHOPMALMOHHOM NOBECTKM B LleHTpaAbHOM A3uu.

AOMNOAHWMTEABHO MaTepMaAbl KAACCUMDULMPOBAHbI MO TOHAABHOCTM NOAQUM (MO3UTUBHOM, HEraTuB-
HOM 1 HenTpaAbHOM). [1pn 3TOM B aHaAM3 BKAIOYEHbI HE TOAbKO TPAAMLMOHHbIE MEAMA, HO M HOBblE
MeAMa, UrpaioLLme 3HAUNTEAbHYIO POAb B COBPEMEHHOM MH(POPMALIMOHHOM 3KOoCcucTeme. [ToAyyeHHble
BbIBOAbI MO3BOASIOT FOBOPUTb O HEOOXOAMMOCTH (POPMMPOBAHUS Ay AUTOPHM HE TOAbKO Kak MoTpebu-
TeAst MHPOPMaALIMK, HO M KakK e8 KPUTMUYECKOro MHTeprnpeTaropa.

KAtoueBble cAoBa: BoAHbIe MPpo6Aembl, LleHTpaabHas A3us, KasaxcraH, Meama, 3KOAOTMs, SKOKYAb-

TYypa.

Kipicnoe

Cy — agaM3ar TIpIIIiri YUIiH KaKeTTi opi xa-
haHJIbIK ©PKEHUETTIH TYPaKThUIBIFBIH aWKbIH/A-
TBIH MaHBI3/Ibl TaOburu pecypc ke3i. Kapamaiibim
TYpMbICTa KYOBIp/IaH aFaThIH Cy Jla, MEMJICKETTEP
apachlH OAMIAHBICTBIPHIN KATKAH ©3CH-KOJICp e
Kazipri Tapaa cascu, dDIIEYMETTIK JKOHE dKOHOMH-
KaJIBIK IIIAEICeHICTEP/IiH ©3€TiHe aiHaJIbIl OTBIP.
Ocipece, KIUMATTBIK JaFnapbicTap/blH yIeyi cy
TANIIBUIBIFBIH FAIaMJIBIK, KYH TOPTIOiHAETri 0acThI
Mocenenepiiy OipiHe adHamabipabl. bynm kenen-
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CI3MIKTEp casich >KaFmaitel Typakchi3 Tasy LIbFeic
aliMarbIH/Ia aliKBIH KOPIHIC Taybll, Cy pecypcTapbl
MeMJIEKeTapaJbIK SKaHKaalapAbl TYABIPYAbIH He-
ri3ri K031 0ombIn oThIp. Ockiran OalnanbicTel BY'Y -
HBIH OypeiHFEI bac xarmeicel Kodn Anrman 2001
KbUTBL: «TyIIBI cy yIIiH KbI3y OacekemnecTik — Oomna-
IaKTa KAKTHIFBICTAP MEH COFBICTap/IbIH K031 O0ITybI
Jla MYMKIH», — JIeTI aTall ©TKeH OOJaThIH.

Cy pecypcTapblHa JIeTeH KaKCTTUTIK JKbUITaH-
JKBUTFA apThIN Keneai, Oys opaiina OyKapajiblK ak-
napar KypaJZapbIHBIH MEMIIEKETTIK KYPbUIBIMIAp,
KOFaMJAaCTBIKTapDMEH capanmbuiap  yHbIMIapbl-



I.C. Kpigpipmonganosa, O.2K. Omanosa

HBIH apachlH OaiaHBICTHIPYIIBUIBIK, PO apTaThl-
Hel co3ci3. JKahanaelk meHrenmeri 3KOJIOTHSIIBIK,
JaFAapbIcTap Ke3€HiHAEe MacC Meua TEeK akmapar
TapaTylibl KypaJl eMec, COHbIMEH Karap CaHallbl
OpEeKeTTepre YHICHTIH pi KOFaMBIK MIKipIi Ka-
JBIITACTBHIPYIIBI HHCTUTYT OOJIBIT OTHIP.

3epmmeyodiy makcamuvl — eMiMI3IIH OYKapabIK
aKrapar KypajJlapblHJarbl Cy pecypcrapbl Mocese-
CiHIH >Ka3bUTy JCHIeHiH «A3aTThIK Pammocsn» MeH
azattyq-ruhy.kz caiiTel maTepmangapel HeriziHzae
CaJIBICTBIPa OTBHIPBIN JKYHeEJey JKoHe Kasipri xKyp-
HAJIMCTUKAHBIH JAFIapBICTBIK KOMMYHUKAIHSIIAP
KyHecinin Oip Oemiri petinzeri (QpyHKIHMOHAIIBIK
pOIliH alKbeIH/IAY .

Byrinri kynae mace meaua 0i3 TaKbIPHIOBIMBI3-
Fa apKay eTIill OTBIPFAaH Cy MOCEJIECIHIH MaHBI3IbI-
JIBIK JIE€HIeNIH FaHa eMeC, OHBIH KaKETTUIIK KoJje-
MiH aHBIKTayFa, OHBIH IIIIHAE Cy TaNIIBUIBIFBI, CY
KOHMaJIapbIHBIH JIACTAHYbI, OHBIH KIMMAaTTBIH ©3re-
pYiHE BIKMAIBI Typalbl aKmaparTap/bl )KaH-)KaKThl
capaiayra MyMKIHJIK Oepeni.

Kasipri tanma Optanslk A3us enfepiHiH Oy
OaFpITTaFbl HETI3rl mpoOieManapbl aiMakTaFbl Cy
pecypcTapbiH THIMII OacKapy >KOHE OJIapHbIH Jiac-
TaHybI OOJIBIN OTHIP, a1 OCBl OHIP/IH KypHAJIHCTEPi
Oyn Mocemnenep i KaHIMaIbIKThI JSHICHIe cayaTThl
JKaza aJblll OTHIP, Oy A2 KYH TOPTIOiHAEr1 ©3eKTi
TaKbIPHIIL.

3epmmey nvicanvt — npctypai BAK xoHe xaHa
MEIUAHBIH Cy MOCEIIeCi KOHE OChl OaFBITTAFhI JTaF-
JapeicTap MEH KyH3emicTep Ma3MyHBIHJAFbl Ma-
TepUaNIaphl, HAKTHIpAK aWTap Oojcak A3aTTHIK
panuocsl MeH azattyq-ruhy.kz caiiTrapbinna xapusi-
JIaHFaH aKmapaTTap.

3epmmey nomi — cy pecypcrapblMeH TiKeJen
’KaHACBITI OTBIPFaH, SFHH aybl3 CYJIbIH JAaCTaHYHI,
CYJIBIH TalIIbUIBIFBL, CY peCypcTapblH THIMCI3 Oac-
Kapy CHSKTBI JKOJOTHSJIBIK TpoOieManapasl KYH
TOPTiOiHE LIBIFapy MakcaThblHIa MacC MEIHaHBIH
DIICTEPI, XKaHpJIap MEH MIIIHACP Il KOJIIaHy KOHE
aKnapaTTap/bl YChIHY OarbITTapbIH cayaTThl JKyiie-
Jieit OiTy )KUBIHTBIFBI.

Byrinri Tanzga oneM XajubIKTapbl YIIiH TYIIBI
cyFra 0aiaHBICTBI KOTITETEH YHBIMAAP DPTYPIIi KO-
Oanapapl icke aceipa Oactagsl. MoaceneH, Operox
MEMIJIEKETTIK yHHUBepcueTiHIH «TpaHciiekapaibik
TYLUIBl Cy JAayliapbl JAEPEKKOPBD» MOIIMETTEepiHe
cyiieHcek, oieM XaiaKbIHbIH 40%-1aH acTaMbl MEM-
JIEKETTIK IeKapaiapabl kecin ereTiH 263 cy Oac-
CeHIHIH ayMaFrbIHIa OMIp CYpeli €KeH, COHbBIMEH
kartap Il gyHHexy31TiK COFbIC OacTanFaH yaKbITTaH
0epi cy pecypcTaphiH D111 06Ty KOHE Karajaayia-
FBl MEMJICKETTED apachblHla bIHTBIMAKTACTBIKTHI

KaMTamachl3 €Ty MakcaTblHIa 157-1eH actaMm cyFa
XaIIBIKApaJIBIK, KeTiciM/Iep xKacalFaH.

3epTTey MaTepuaagapbl MeH aicTepi

Byn 3eprTey xymbIchiHAa 013 KONTereH eHOeK-
TepAi KapacThIpABIK, Oip atam eTepiri cy Maceneci
TaKBIPHIOBI IMIETETIK FAIbIMAAP TaparblHAH KEHi-
HEeH 3epTTenreHiMeH, 1oi1 Kaszakcran sxargaibiHa
KaTBICTHI 3ePTTEYNEPIiH a3AbIFel Oaiikamansl. Jlom
ochl TYpFeIIa OpTanbik A3UsiIaFbl Cy Moceseci MeH
OHBIH Ka3aKCTaHIIBIK MEAMaNarkl KOPiHICi, COHIAN-
aK e’iMi3 TypaJibl XaJblKapalblK JACHICHAe aKnapat
Tapary OarbITHl Ha3ap ayaapTaibl.

3epTTey HBICaHBl PETiHAE ABATTBIK PaIuOChl
xKoHe azattyq-ruhy.kz caliTeiHIa JkapusiaHFaH Ma-
TepUalgap CYPBINTAJBII ANbIHBIN, OJNapFa TaKbl-
PHINITBHIK JKOHE Ma3MYHIBIK Taljayjiap >Kacaljibl.
Ocpl exi MeAMaHbIH Cy TaKbIPbIOBIH KaHJal KbIPbI-
HaH JKOHE KaHJail Ma3MyHJIa YCHIHATBHIHBI TaJija-
HBIII, OHJIAFbI HET13T1 YCTaHBIMAP CaJIbICTHIPBIIIBL.

3epTTey KYMBICBIHBIH THIIOTE3achl — Ka3akc-
TaHJIBIK MEANAaAa Cy MOCENIECIiHIH KaHIIAIBIKThI KU1
KOTEpUIiN, Kail KbIPbIHAH YCHIHBUIATHIHBIH aHBIK-
tay. Ocbl opaiiia ToMeHAeT1Iel cypakTap KapacThl-
PBULIBL:

Q1: Cy pecypcrapsl Moceneci KOTepiireH MaTe-
puangapaa OHBIH TYPFBIHIAPIBIH TYPMBIC-TipIIIifIi-
riHe JKOHE JeHCAYJIBIKTAPbIHA BIKMATbl KaHIIAJIbIK-
THI JIeHrei e co3 0omaapl?

Q2: TpancuiekapaliblK KeleHCI3miKTepre Oaii-
JAHBICTHI KAHAIBIKTAp OEpuIreHae OIMeHIUTIK
TUTIHIH 3JEMEHTTEpI Ke3/ece Me, COHbIMEH Karap
HaKTHI Oip TapanTtap/bl )Ka3FeIpy PUTOPUKACH! Oaii-
Kana ma?

Q3: MeMJieKeTTIK Tijaeri OyKapaablK Kypaagap
Cy pecypcTapbl MOCEIeCiH KOTEPTreH/Ie SMOLUSIIBIK
CHUTIATTa YCBhIHYFa 0AaChIMJBIK Oepe Me, dIiie Kocion
ITHKAJIBIK YCTaHBIMAAP b OACIIBUTBIKKA ajla Ma?

ByJl TakpIpBINTH 3epTTEy HBICAHBIHA ala OThI-
PBII, O TYPIIl FEUTBIMU SicTep i naigananasik. ER
aJIBIMEH, Cy PECYpPCTaphbl TAaKBIPHIOBIHIA SITIMI3IIH
€Ki MeAMachlHAa XapUsUlaHFAaH Makajanap skyie-
T TYpIe TaJIaHBIN, COJ HETi31e KEMICHAl 3epTTey
Kyprizinni. Exinmigen, aranran MaTepuanzapibiH
Ma3MYHJIBIK, TAKBIPBITITHIK, dKAHPIIBIK, PEKIICITIKTe-
Pl TEOPHUSUTBIK TYPFBIIAH capaiaH/ibl. Y IIiHIIIIIIeH,
€Ki aKmapat KYaJbIHBIH CY MOCEJIECiHE KAThICTHI aK-
napaTTapbl KONIIUTK ayAUTOPHSAFa KETKi3y KO-
JTapbl MEH MIIIiHAEPi CaTbICTHIPa OTHIPHII KIKTEII.
Ocpl Tocinuep apKbUIbl )KUHAKTAJIFAH FBUIBIMH KO-
CEeTKIIITep apHaifbl KecTeJep MeH auarpaMmaiap
HET131H/Ie TONTACTHIPBUIBIT OSPiII.
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OjeduneTKe Moay

Cy — TipuIinik ke3i Jien yHeMi aliTaMbl3, OHBIH
IIIHIE a/IaM TYTHIHATBIH TYIIBI CY/IBIH OPHBI 06OJIeK,
JISTCHMEH FaJIbIMJIap OHBIH KOFAMHBIH 9JICYyMETTIK
JKOHE SKOHOMHKAIBIK JaMYBIHBIH OacThl eJIIeMi
exenin nie atamn eteni (Oki & Kanae, 2006). Xanbi-
Kapaiblk BY Y-ueH 2020 KbUTFBI 3epTTEyiHE Ke-
cek, skahaHJIbIK JICHrelIeri Cy TYThIHY MeJiepi 6
ecere apTtkad (Munia et al., 2020), Oy KbUT calibIH
1 maiibI3ra apThI OTHIPAJILl €KCH, COHBIMEH KaTap
OyJ1 Kepie XalbIK eciMiHiH kKeOero (haKTOpHIH ec-
kepreH xeoH (Gleick, 2003).

BYY typakTel mamy makcaTTapbIHBIH Oipi ger
OenrinereH — JeHcayIbIKKa Maianbl opi JKep mia-
PBIHIAFBI Bp TYPFBIHFA KOJDKETIMAI OOJapIbIK,
aybI3CyFa MYKTaX/IBIK JeHreiin 2030 xbutFa Jeiin
JKOFO MoceJsieci OYTiHTI KyHHIH €H 63€KTi TAKbIPHIOBI
6ounbin otep (Hanjra & Qureshi, 2010).

Kaszipri ke3zie cyra fereH KaKeTTLTIK KoHE KO-
xeTiMaimik Opranbik A3us enjiepi YIIiH JIe Ieri-
Mi KHBIH MOcelle, MyHBIH ce0ebi OChl aiMaKTarbl
re0CasiCH JKaFIalIapablH KYpACIUTIriHeH KoHe Oy
OHIpIIEP/ICTI CY peCypCTapbIHbIH TCH Jopekene 6o-
niHOeyiHeH Jie TaMbIp TapThIN KaThlp. HakTeipak
aiiTcak, Kepuii ennaep/iH kenOipeyiHmeri mekapa-
JBIK, ©3€HIIepJeri TaOUFU CyFa JIeTeH TOYEIIIiK
MOJIIIIEPi ThIM JKOFaphl 00JICa, SIFHU 0J1ap/ia TYThIHY-
Fa KQXETTIi cy KeJeMi a3 0oJca, all Keleciiepineri
Cy alJIbIHIAPbIH/IA KHUHAIFAH CY KOPbI, KEpiCiHIIe,
eTe MoJI. MyH/1ali TeHCI3IIKTIH MIHEIETT] TYpae Y-
KEH TpobeManap/IblH TyyblHa ce0erri 00IaThIHBI
ce3ci3, sFHM OYTiHT1 KyHIe OMynapust meH Chipia-
pus cy aiapiHaapel OpTanblk A3usi aliMaFbIHIaFbI
eNJiep YIIiH TeK TIPUIUIIK Ke31 FaHa eMec, CasiCH-0-
JIEYMETTIK TYPaKTBUIBIKTHI CaKTay/bIH Heri3ri Oa-
pomeTpi (eiemi) OOJIBIT OTHIP.

Cy pecypcrapblH Ayphic Oackapy MeMeleKeT-
TEP apachIHIAFbl BIHTHIMAKTACTBIKTHIH HETI31H
KasayJarel 0acThbl KOPCETKIIl OOJBIN OTHIPFAHBIH
JKOKKA IIIbIFapa ajJMaiMBbI3, SFHU KepIIi eJIePMEH
IIEKTECe OTBIPBHIM, TPAHCIICKAPAIBIK Cy KO3JCPiH
Oipsece maiianaHyra KaThICThI KEJICHCI3IIKTEPIiH
OpBIH alybl eNJIep apachlHIaFbl KapbIM-KAThIHACKA
TiKeJIeH bIKIai eTeTiHi co3ci3 (Sehring, 2009).

Ocwl MexeneH Oarammap OoJcak, emiMi3 YIIiH
Cy pecypcTapblH cayaTThl Opi THIMII 0acKapy KO-
HOMUKAJBIK JaMybIMBI3JIbIH 0acThl OaFbITHI OOJIBII
ecenTenei, Tarbl Ja 0ip ecKkepep KaNT -XaIKbIMbI3-
JIbIH aybl3 CYJbl TYTBIHYFA MEH CyapMalibl yKepre
JISTCH CYPAHBICHI KbUI CalblH apThill OTHIp. OChI
ceberTi e cy Macereci — eTiMi3/iH OyKapalbK ak-
napaT KypajiJIapsl YIIiH Kdi Ha3ap ayIapyibl KaKeT
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€TETiH TaKbIPBIITapAbIH OipiHe aifHAIIBII OTBID.

TypakThl 1aMmy MaKcaTTapbIHbIH 6.4. yHKTiH/IE
JKep IIapblH MEKEHICYIIl TYPFBIHAAPIABI aybl3 Cy-
MEH KaMmTaMachl3 €Ty MOCelleCIMEeH KaTap, CyJIbIH
9KOKYHEJIEpIH KOpFay KaXETTiri aranm alTbUIFaH.
Byn xxo6anbr 2030 xpUTFa Kapaid KOFAaMHBIH OapJIBIK,
cayiachlHa THIMII KOJJaHy MakcaTbl ajiFa TapThl-
JIBITT OTHIP. ATaiiga, Oy MaKcaTKa KOJI KETKI3y Ima-
panapsl KeIl Karjaaiiia KIMMaTThIH e3repyi, cy pe-
CypCTapbIHbIH JacTaHybl hoM SHEPTHUs TANIIBUIBIFBI
CHSKTHI (DakTOpIIapMeH KypAeJeHe TYCil, COHBIHIIA
OyJ1 eTe YJIKeH Macesere aiHalyhl J1a Fakal eMec
(Srinivasan et al., 2012; Arthur et al., 2019).

Fanmeimmapasia allTybIHIIA, CyFa IETEH KaXXETTi-
JIKTIH KYPT apTybl )KOHE OCBI OaFBITTa OPBIH aJ1aThIH
KEJICHCI3MIKTEP aybll MEH Kajla apachIHIarel Ooce-
KEJIECTIKTIH KYIICIOiHE FaHa eMec, COHbIMEH Oipre
XaJbIKAPAIBIK, KAKTBIFBICTAPFA JICHIH OKEIII COFYBI
myMmkiH (Shlomi & Ariel, 2003; Ma et al., 2021).
JyHnexys3inik 6aHKTiH OYpBIHFBI BHIIC-TIPE3UICHTI
Hcmaiin Ceparenun: «XX FacelpAa COFbIC MyHal
yuris xypriziice, XXI raceIpa onap Cy YIIiH COFBI-
caTbIH 00Iab), — ACTCH e

Bbyriage Tympl cy KOPBIHBIH MIEKTEYJi OOIyBI
JKOHE OFaH JIeTeH CYPaHbBICTHIH apTyhl eljep MeH
aliMakTap apachlHIa O0OCEKENIeCTIKTIH KYIICIOiHe,
eNZIep apachIHAAFbl KUKUDKIHHIH apTybIHa OKelin
KaTKaH jkarmaiimap kemrtern keszmecexi (Rai et al.,
2017; Bernauer & Bohmelt, 2020).

Kazakcran rameivaaper (CapcenbaeB, JKana-
0aeBa, 2016) 63 eHOCKTEPiH/IE €1 SKOHOMHUKACHIHBIH
Kazipri 3aMaHFbl JIaMYbIHJA TaOWUFATTBI YTHIMIIbI
naianany, OHbIH ilIiHAE Cy ajlKalTapblHa aHTPO-
MTOTCHIIIK (paKTOpIAPIBIH OCEPiH, ©3€H aFbIHIIBICHI-
HBIH ©3repyiHe JKEeKe MIapyallbUIbIK ic-IIapaHbIH
BIKITAJIBIH OarajayIbiH KaKCSTTUIITIH aTar Kepcere-
ni. An xeneci 3eprreyurinep (Ocnanosa, ['a0mynu-
Ha, AnmmakOapoBa, AnmibbaeBa, 2025) Opra A3wus-
JaFbl Cy PECYPCTapbIHBIH TapUXH 3BOJIIOLUSICHIH,
OJNapJIbIH 9JICYMETTIK-DKOHOMHKAIIBIK JKOHE Casich
MaHBI3BIH aMKBIHJIAI KaHa KOoWMaii, altMak emniepi-
HIH JIaMy TpaeKTOPHICHIHIAFBI peitiHne Oara OepreH.

Oprta A3usi aliMarbIHAAFbl €IICPAIH IKOHOMHU-
Kachl KOOIHE aybUT MIAPYallIbLUIBIFBIHA UEK apTalbl,
COHBIH iIIIHJE cyapMalibl eTiHIIIIK JaMBIFaH, aTall
afitap 0oJicak, Kypiln HeMece MaKTa CEeKiJIIl TaKblI-
Japapl ecipyre OarbITTanFaH. byn Tek ockl eHipre
KaTBICTHI YPIIiC eMec, Ka3ipTi Ke3/1e Kep IMIaphIHBIH
KOTI eJJIepiHe )Kep YCTi Cy pecypcTapblHbIH 0achiM
Oeiri eriHmiK JKepai CyFapyFra »XyMmcamaabl. An
Cyabl THIMCI3 TalJalaHy e3eHAEP MEH Kep acThl
CYBIHBIH CapKbUIyblHA OKenesi. ByHbIH HoTHXKEcH,
acipece, Opranblk A3us enfepi yIIiH eTe YIKEH
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3apAanTapra oKesleTiHi aHbIK. HakTblpak aiitcak,
IO OCHI aMAaKTBHIH OJICYMETTIK JKOHE IKOHOMH-
KaJbIK JaMyblHa TEXeyill OOJbIN, 3USHBIH TUTi3yl
raxxan emec (Chang et al., 2018). Connaii-ak, emi-
Mi3 TOyeNnci3mik anFaisl Oepi TpaHCIIEKapablK
e3eHzepal Oexry MeH maiaanaHy MYMKIiHIIKTEpiHe
KaTBICTBI €JICYJI JayjapFa Tar OOJNFaHbl IIBIH/BIK.
OcklI opaiiza cy pecypcTapbl aiMaKThIH HET13T1 0aii-
JIBIFBI Iecek Te KaTenecneiimi3 (Micklin, 2010).

Onemaik Oacracesse kahaHmbIK JeHTeHeri cy
pecypcTaphbl TalIIbUIBIFE TYpaJIbl MaTEpUaNap Kui
KapUSITAHbIN, OYJ TOHIPEKTE OPBIH aJbIIl OTHIPFaH
Jay-namaiiiap 3epTTeyIlli-FalbIMIapAblH Jla Taj-
kpicbiHa TYCTi (Roshan & Kumar, 2020), omap cy
JAFAapBICHl TYPaJlbl MacC MEAMaa TeK aKnapaTThIK
capblHIA JKaHAIBIKTap OEpiIeTiHIH, OHBIH OPHBI-
Ha apHaibl MaMaHAapJblH MiKipi KyHeJIeHTreH ca-
panTaMainblK, MakKajtaJapasl Oepy KaXeTTIriH aiFa
TapThi OTEp (Smolenaars et al., 2022). MaceneH,
oneMnik bAK-Tapna cy marmapeIchl mpoOieMachiHa
KaThICTBI TYILBI CYy TAKbIPHIOBI KU1 KapacThIpbLica,
an OpTanblK A3Ws CUSKTHI allMakK MeIrachIHIa KOTl
JKarFgalaa cy pecypcTapblH THIMAI Mrepy, CyJIbIH
’KapaMChI3JIbIFbl, KOpPIIaFraH OPTaHBIH JACTaHYHI,
CyIbl TYTBIHY JI€HICHIHIH >KbUIIaH-KbUIFA apTybl
CUSKTBI MOCEJIEIICp KOIT KOTepiIeIi.

bi3 o3 3eprTeyimizae enimizzeri exi aknapar Ky-
PaJIBIHIAFBI Cy MOCEJIECiHIH Ka3bUTybIHA JKaH-)KaK-
THI capriama )acayJbl MaKcat TYTTBIK, oiTKeH1 Op-
TaJBIK A3WS aifMaFbl eNEPIHACTI Cy pecypcTapbiHa
KaTBhICTBI JKYPri3UIreH 3epTTeynep KobiHe TeK KO-
JIOTHSUTBIK, OaFBIT-0aFaap TYPFBICBIHAH KYPTi3iireH,
HaKThUIaNl aiTap OoJyicaK Cy pecypcTapblH THIMII
UTepy MEH TYTBIHY, OHbI 0acKapyJarbl jkaHa MyM-
KIHZIKTEp MEH ChIH-KaTepiep, KIUMATThIK e3repic-
TepIiH OyJI MOceser BIKIAIBI Typasbl TAKBIPBITITAP.

BypbIHFBI KEHECTIK casicH Kyie TapKaraHHaH
KeWiH, SsFHM 15 omakTac enmep o3 TOyeJCi3iriHe
KOJI JKETKI3reH COH OpBIH ajfaH dpTYypJi reocas-
CH e3repicrepre opail, TpaHCIIEKapalbIK aiiMaKTa
KaJIBINITACKaH Cy pecypcrapbl MaceleciH Kyiemni
TypAe mienry KyH TOpTiOiHE IIBIKKaHBIMEH, Oy
OaFpITTa OPTaK 3epTTEYJEpAiH KEHiHT1 >KbUILAaphI
FaHa KOJIFa aJIbIHBIII, OJ11 J¢ 0oJica IIenIiMiH Tarmnai
oThIpFaHbl pac. by Tyilinal Macene Ka3akcTaHIbIK
BAK-Tapma skaH-XaKThl )Ka3bIJIFAHBIMEH JIe, KYHel
3epTTeyJepre Ko KeTKi31IMeH OThIp.

byn seprreyne cy pecypcTapbl TaKbIpBIObIHA Ka-
TBICTBl «A3aTTBIK» paguockl MeH Azattyq-ruhy.kz
CaMTHIH/A KaHAal TAaKBIPBINTAp KOTEPLIIIT )KaTKAHBI
KapacThIPBUIBII, COJ1 OOMBIHILA EJIJIETi Cy MOCEIeCiH
IIETTy XKOJIaphl Typaiabl OacTamanap OacIIBITBIKKA
anpiHaThIH Oonanbl. CoHBIMEH Oipre Cy KoHE Cy

MOCEJICCIHIH HAaKThl KaHAald TaKbIPbINTap MEH Ta-
nanTap OOWBIHINA 5Ka3bUIATHIHBI, OHBIH DJIEYMETTIK
KOHE SKOHOMHKAJIBIK JaMyFa BIKIaJbl Jja TajjaHa-
nel. byn xanmer Optanbik A3ust FaHa eMec, COHBI-
MeH Katap, *ahaHJblK Cy Moceneci TaKblpblObIHA
Hazap aymapaTblH bipikkeH Yiurrap YHWBIMBIHBIH
(BYY) TypaxTsl namy MakcaTTapblHa KOJ KETKi3y
OaphICbIHA KATBICTHI €NIMI3Ae KYPri3uIinm >KaTKaH
Oarnapiamanapabl Oarajgayra MyMKiHIIK Oepeni ae-
CeK KaTeJecIeimis.

Kazaxcmanoaezvr cy moceneci

Kazakcran yuiiH cy pecycrapbl — CTpaTerus-
JIBIK MaHBI3Jbl TAOWFH pecypc, OWTKEHI OHTYCTIK
OHIpIIEPICT] eMiMI3 YIIIiH YKOHOMHUKAJIBIK TYPFBIIAH
JlaMy Ka)KeTTLIIri 0aChIMIIBUTBIKKA HE aybll Iapya-
IIBUTBIFBI CAlTAIAPbl MEH XaJIBIKTBIH TYPMBIC-TIpIIIi-
Jiri ocel aliMaKkTarbl TPaHCIIEKAPAIbIK ©3EH-KOJ-
JIEPJIiH CyBbIHA TiKEJICH TOYEII.

Enimizgeri ocel Moceneri JloMmeskaH OfinxaH-
KbI3bl «Kazakcran PecmyOnuKachIHBIH JKOJIOTHS-
JBIK MIpobJieManap» aTThl 3epTTey eHOEriHIe JKaH-
KAKTBl KapacThlpraH. FalbiM cy Tek oJeyMeTTiK
KaKETTITIK KypaJibl FaHa eMec, COHBIMEH Oipre 9Ko-
JIOTUSITBIK, KAYITICI3MIKTIH 0aCThl KOPCETKIIT eKEeHIH
artan etkeH (CanpikoBa, 2010). Byn opaiina 0i3 xe-
Keire TYMeTiH OH, Cy TaNmIbIIBIFBIHBIH 3ap1a0bl TEK
TEHI3/iH TapThUIyblHA OCEp eTYIII eMeC, COHBIMEH
Oipre >KeprijiKTi )KepAeri TONMBIPAKThIH KYHApCHI3-
JaHybIHA JKOHE TY3 apajacKaH IIaHIbl Jaybliaap-
IIBTH J1a KeOeroiHe oKeNeTiH 0acThl haKTopiIapabiH
0ipi. Hotmxecinne taburarTarsl yiieciMainik Oy-
3BUIBII, OHBIH XJIBIK JCHCAYJIBIFbIHA KEPi dcepi Ky-
mieries1i, COHBIMEH Katap TeHi3 TyOiH/1e IIOKKEH TY3-
JIbIH KOTEPLIyi ayblUl MIapyallbUIBIFBIHBIH JIAMYbIHA
Kepi ©cepiH THIi3iMl, ericTik >KepiepAiH camacsl
OY3BUIBIT, camaibl OHIMIEP OHIIpYTe Tepic BIKIal
eTel.

Enimi3 ymria cynbiH KaXETTUTIrT MEH OHBIH Ka-
31pri 3KOJOTHSUIBIK JKaFgaiifa BIKIAJBIHBIH JKOFa-
pBl CKEHIH aHFapambl3. Byl jKalmbl 3KOJIOTHSIIBIK
TYPaKTBUIBIK IIE€H XaJbIK JCHCAYJIBIFbI, OHBIH OMIip
camaceiHa n1a acep ereai. Cy pecypcTapblH YHEMI
naiianany >xoHe 0ackapy, TpaHCIIEKapalblK ©3¢H-
JepJi KepIr MeMJIeKeTIIeH Oipiecin 6ackapy, Cy bl
YHEMCY/IIH >KaHa TEXHOJIOTHSUIAPBIH €HTi3y oJeM
YIIiH FaHa emec, COHbIMeH Oipre Kasakcran ymrix
Jie ©Te MaHBI3/bl KOHE HETI3r1 alFbIapTTapiblH
6ipi 6ommak (Camgsikosa, 2010).

3epTTey HOTHIKEIePi )KOHE TATKbLIAY

Toyencizaik anraHHaH KeHIiHTI KBUIIAPHI CY
TaKbIPBIOBIH THIMAI IIENly e’iMi3faeri OapiibiK
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Kazakcran mMacc-MeHachIHIaFbl Cy MOCEICCIHIH Ka3bUTybl: «A3aTTBIK PaHOCh» MeH azattyq-ruhy.kz cailTel MbICasIbIH/A. ..

cama MaMaHzapbl OipJjecinm memiep TYHiHAI Moce-
J1e OONBITT OTHIP. AJFAIIKBI KBUTAAPHI Ka3aK T
Meanaaa KOJOTHs MOCeIeC] Kalllbl CHIIaTTa FaHa
OepisieTin 0oJica, Ka3ipri yakpITTa oJiap cajia-cajiara
OeJIiHIN KeTTi, MOCEJICH, TOMBIPaKThIH KYHapJIbLIbI-
FbI, Cy TYTBIHY JICHI€ii, aya camachl JIeTeH HAKThI
OarpITTap HETI31H/Ie XKeKenel jka3pura 6acTaabl. byn
KOFaMHBIH MeJ{a OHIMJIepTe JIETeH CYPaHBICHIHBIH
Jla e3Tepill )KaTKaHBIH KOPCETE/Ii.

3eprrey OapbIChiHAa 013 CANBICTHIPMAJIbI TAIAY
»Kacay MakcaThIH/Ia €Ki TYpJi MeIMaHbl TaHJaIl aJl-
JIBIK, OHBIH Oipi «A3aTTBIK» pajinochl OoJica, eKiH-
mrici Azattyq-ruhy.kz caiftel. Atanran eki Mmennana
Jla Cy MOceJieciHe KaThICThl Makauaiap CypblITarl
QIIBIHBII, TAKBIPHINTHIK JKOHE Ma3sMYHIBIK Talgay
KacasJibl.

1-cyper

bi3 «cy Maceneci» xoHe «Cy MpoOIeMachn» Je-
TeH €Ki KUIT CO3/l ajla OTBIPBII, KOFaphlJia MbICAI
eTKeH €Ki MeAwWaja >KapusUlaHFaH MaKaajapibl
KapacThIPyIbl XKOH Jen caHaablk. MoceneH, 2026
KBUIIBIH KaHTap albIHIa «A3aTTBHIKY PaJHOCHIHAA
«cy maceneci» KinT cezimen 706 xabap OepinreHi
aHbpIKTanca, Azattyq-ruhy.kz caiiteiama HeGopi 29
Matepuai xapusiianrad. Onan 6enek 013 «cy mpoo-
JiemMach» JIeTeH KT Co3/li Maiiananbll Ta aknapaT
i3nereH efik. TaObUTFaH aKmapaTTap/IblH KeJeMi Jie
9p TYpJti OOJBIT MWBIKTEL. MbIcaibl, «A3aTTBIK» pa-
nmuockiana 103 matepuan Oepince, an Azattyq-ruhy.
kz caiiteinaa 3 mMakasa raHa yceiHbUIFaH. Ocbuiai-
112 eKi MEAMaHbIH apachlHa YKOJIOTHS )KOHE Cy MO-
celeci TakbIPbIObIHA KiM KOIT )Ka3aThIHBIH J1a aHBIK-
Ta# aJabIK.

Asammuix paouocvl men Azattyq-ruhy.kz «cy moaceneci», «cy npobnemacvly maxwvipviovinoa OepineeH

Mamepuanoap camul

W hzarre pagvocs @ Azsttyg-uby ke

00

Cyuacansei

Ecxepmne: asmopnap kypacmuipean
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Jo1 ochl )KMHAIIFaH aKMapaTThl carnajiblK TYPFbI-
JIaH 3epTTel, )KOFaphlia Co3 €TKCH 3ePTTey Cypak-
Tapbl TOHIPETIHAE TONTACTHIPHII, OJapPFa KATHICTHI
capariarama »*acay/ibl )KOH JIeTl CaHJIbIK.

QI: Cy pecypcrapsl Macejieci KeTepijireH
MaTepuaJiapAa OHbIH TYPFBIHIAPABIH TYPMbIC-
TipHIiJIirine ’oHe JeHCAYJBbIKTAPbIHA BIKNAJbI
KaHIIAJBIKTHI JIeHreiiae ce3 0oaaapi?

ATanMblll CYpakThIH ayaOblH MIENIy Makca-
THIHAA 013 «A3ATTHIK» PaANOCHIHBIH MaKalalapblH
KapacThIPBII KOPY/Ii )KOH JIeN CaHabIK. ATaIMbIII
MEJIMAJIaFbl «Cy MOCceJIec» TaKbIPBIOBIHIAFbl MaKa-
Jayap/ibIH 0achIM OeJIiri IIeT ejieri Karaaiira Oai-
JIAHBICTHI €KEeHIH aHrapa amambi3. CebeOi, aTanran
JKapHUsUTaHBIMAAPABIH OacklM Oeuiri, cy maceneci,
CY TaIIBUIBIFBI, SIJIIH Te0CasCH KaFrIalbIHIAFbI CY
MOceleci CeKNAl TaKbIPBIITapAbl KONTEN >Ka3fFaH.
OHBIH HAKTHI MBICAITBI peTiHe 2026 KbUTIBIH 6 KaH-
TapbIH/A )KapUsIUIaHFaH MakKaja, TaKbIPbIOb! — «liHn
PEKUMHEH KaXKbIFaH XaJIbIK KeIlere MbIKTb». Mo,
TaKbIpBIOBIH/IA CIIKAHJAM N1a Cy Typajibl akmapar
’KOK, JIETCHMEH JIe MaKaJIaHbl TOJIBIK OKY OapbIChIH-
Jla Cy TallIbUIBIFBI MOCENIECIHIH KOTEpireHi Typa-
nel Oineciz (A3aTThIK pamuockl, 2026). byn xepme
KOMIIUIIKTIH KYHJENIKTI TYTBIHATBIH CyFa KOJ KeT-
Ki3y KypMeyi IenriiMeit OTBIpFaH Mocee eKeHi xKa-
3BUIFaH.

Joi ockl meauana 2025 KbIIABIH 7 KEITOKCA-
HBIH/A JKapblKKa MIBIKKaH «JlaFrmapbic yIIBIKKAaH
nrakta MpaH cy MMIopTTayra KeIlneKy MaTephal
Jla epekire Hazap ayaapraabl. CeOedi, Makaia arsl
IepeKke cenep Ooscak, Mpan emiHiH OWJIITT COHFBI
50 KbUT €11 TapUXBIHJAFb! €H KYPFaK Me3Tij O0JIbI,
HOTIDKECIHJIE CYIBI CBIPT eJIJICP/ICH AIFBI3yFa MOXK-
Oyp OoJbIll OTBIPFAHBI KaWJbl akmapar OepiireH
(A3zatThIK paanocsl, 2025b).

JlemMek eki MakanaHblH apackl 6ap OosiraHbl Oip
aii 6oJTFaHBIMEH [Ie, eJ/IET1 KyaHITBIIBIKTBIH KeCipi-
HEH KapamaibIM XalbIKTBIH 3apiarn IIeril OThIpFa-
HBIH JKOHE OYJI eIiH aMaJJbIH KOKTHIFBIHAH CY/JIbI
CBIPTTaH AIABIPTYFa KOLIKEHIH aHFapa ajJaMbl3. byn
MOJIIMETTEP/ICH «A3aTTBIKY» PaJMOCHIHBIH KOIl KaF-
Jaiifia et enaeperi cy Mocesecine opait cyxoarrap
aJIBITl JKOHE aKmapaTTapabl OepeTiHiH kepeMis. by,
JKaJMbl anFaHga, MoceneHiH OpTaiblk A3usIMEH e
OaiiTaHbICHl Oap eKeHiH aHFapTKaHIal 00a/bl.

OcpiHzail akmapaTTapabl KapacThlpa OTBIPBIIL,
013 «A3aTTBIKTa» JKapUsUIaHFaH MaKaJaHBIH 0achIM
Oeomiri xanmbplKapajblK, KOHTEKTCTE Hi OepiJieTiHiH
aHFapa ajgaMbi3. Byi Jkaimel anraHma sKypHamwc-
TEep aKmapar Taparya TeK eliMi3aeri xKaraannapsl
FaHa eMec, COHBIMEH Oipre MIeT eAiK aKmapaTTap-
JIbl 12 KAMTHTBIHBIH KOPCETEI].

Hoan ocel Mmenmanapapl KazakcraHHBIH KeHCiH-
JIe Kapam KepeTiH O0JcaK, MOCEICH «A3aTTBIK)»
OCBI KBULIBIH Ka3aH aifbinna «TokaeB cy mocene-
ciu aifTem, exkiami ADC KYpBIIBICHIH 0acTay Kepek
Jedl» JIeTeH aknapar >Kapusuiaibl. ATaJMBIII Ma-
Kallaja s>xkajanbl MemiiekeT Oacmibickl Kackim-XKo-
Mapt KemenynslHbIH MbIHamal mikipi OepinreH:
«Cy tammbuibiFeiHa O6aca Hazap ayaapambis. Ke-
JICUICKTE Jie Cy MOJI Oonanbl Aeit anmaiimbiz. OraH
naibeiH 00mybIMBI3 Kepek. Cy YHEMIEY/liH JKOFaphl
TEXHOJIOTUSICHIH KOJJAHFAHBIMBI3 KO0H. MeMeKeT
cyOcuaus 6epir xatsip. BUbLT aybut mapyanbuib-
FbIHA OOIIIHIeH KapXbl KejeMi | TPUIUIMOH TCH-
re 6onasl. bynm ynken Mymkiamik». OCBl apKbUIBI
MeMJIEKeT OacCIIBICBIHBIH CO31HEH Cy Maceleci Ta-
KBIPBIOBI €1iMi3 YIIiH 6Te 03€KTi eKeHIH aHFapyFa
00abl.

Aranran makanamga KP npesunenti cy maceneci
TOHIperiH/e OipHEIIe YCHIHBICTAPBIH J1a KOca KeT-
KeH. MbIcabl, cy KOMMaJIapbIHbIH Cy XKETIEH, Tap-
TBUTBIIN KAy KayImi Typalibl ce3 Oonranga Opraibik
A3us xoHe AyraHCTaH Cy MoceleciHe Oaca Hazap
ayJlapblIN )KaTKaHbBI Typasbl allTalbl. AJl ka3 Ke3iHe
KYyaHIIIBUTBIK, OOJIBIT, eNiep e3apa cy Oelrice amMai
katanel. 2025 xeuibl Kerralinsiy TSHBIBUH Kaja-
coiHga oTtkeH Illanxali BIHTBHIMAKTACTBHIK YHBIMBI-
vbiH (IIBIY) cammutinge TokaeB yHbIM asichIHIA
Cy MacerneciH 3epTTey OpTANIbIFbIH allyJbl YCHIH-
raH. 2024 xpuibl Actanana eTkeH Opraiblk A3us
ennepi OacIIbUTAPBIHBIH YKUBIHBIH/IA JTa OCHI MOCETIe
TalKbUIAHFaH.

Jlom ochl cypakThl 613 EKiHII MeIHaaa aa Kapac-
ThIpABIK. 2019 xpuTbIH 3 KapallacklHa *Ka3bUTFaH
aKmapar Hazap aymapTaipl, ceOebi, ToJ OChl KYHI
«Enopna xemrenepin cy 6acy moceneci Kanai 1e-
IiIei?» TaKbIPBIOBIHIA MaTepHall >KapusIaHFaH.
Onna Acrana (con yaxeimma Hyp-Cynman — peo.)
KaJacBhIHIAFEI Cy KHHAFBIII TOFAH TYPaIbl, Oy KY-
pBUTBIC OaChIHIA COJI YaKbITTarbl okiM Anrai Ker-
TIHOBTIH A€ XYPTeHl, Ta3apTy KYPBUIFBICH KYpbI-
JIBICBIHBIH 0acTary OapbICBIMEH TaHBICKAHBI TYPaJIbI
akmapar Oepinren (Azattyq Ryhy, 2019).

AJ eKiHII aKmapaT Ta JI9J COJ KbUIIBIH 19 Ka-
pamacelHIa KapusslaHFaH. Makanaga cy Moceleci
VJITTBIK, KAYITICI3/IiK JeHreline eliH TeHecTipiire-
Hi TypaJsbl )Ka3bpUIFaH. MakagaHslH 0acThl TaKbIPBI-
OBl — aybI3 Cy MOCeJeCi, JKapUsIaHFaH aKapaTKa
cenep 6omncak, bYY Typaktel mamy MakcaTTapbiH
KapXKbUIAaHNBIPY MOcelieci OOMBbIHIA alMaKThIK
CaMMUTTE MaHBI3IIBI MOceeNnep TanKbutanrad. Com
xublHAa Kazakcran bykinmenemuik OaHKTiH Oara-
naysl OoiibIHIIA skahaHIBIK KJIMMATTHIK e3repicTep-
re eH ocajl enepiH Oipi eKeHi aHBIKTaJIFaH.
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3eprreynep HoTmxecinae KaszakcraH KbL1 ca-
WetH 20 MIpJ TEKIIe METP Cy TYTHIHATHIHBI aHBIK-
tasiral ekeH. COHbIH inmiHe 14 MIIpJ TeKIe Cy aybul
[apyanbUIBIFBIH CYFapyFa KeTce, KajFaH 2 MIIpJ Cy
OHEPKOCIN CEeKTOpBIHA, ajl IamMaMeH | MIIpJ TeKie
Cy KOMMYHAJIJIBIK MaKcaTTapFa >KyMcasabl.

Cy pecypactapsinbly azatobl 2030 xbUTFa Kapaii
eNJie Cy TalIIbUIBIFEl 14 MIIp/ TeKIIe MeTpre AeriH
XKeTyl MyYMKiH, ait 2050 xKbL1bl 0YJ1 KOPCETKIII KoJe-
Mi 20 MIIpJT TEKIIe METPre JAeHiH YIFarobl BIKTHMAJ.
ByraH Koca KIMMATTBIH €3repyl MEH CY TalllIbLIbI-
FBI J1a KOCHIMIIIA ©Cep ETETiHI OOHKaHFaH.

Erep ne cy TYThIHY KYPBUIBIMBI JI9J1 OCBLIaH 03-
repicci3z Kama 6epeTin 0oJica, OHIA aybI3CyFa KOJI-
KETIMIUTIK YIATTBIK Kayilci3miK Maceleci JeHre-
Hine neiin xeryi Mmymkin. Ce0ebl, OChl CIieHapHid
cakranatbeiH 6osca, 2030 xputra Kapait Kazakcran-
J1a KBUTBIHA 7-8 MIIpJ A0JIap SKOHOMHUKAIBIK, IITbI-
FBIHFa Tan Oonanel (Azattyq Ryhy, 2019a).

bi3 Tek exi MakanaHbl FaHa KapacThIpa OTHIPHIT,
aTallFaH MeIuajiarkl MaKajallapJblH 0ackiM 0ei-
ri Tek Ka3akcraH KeiiciHIe FaHa eMec, COHbIMCH
Oipre xanbIKapajiblK ACHrelae e Hazap ayAapyabl
KaXeT eTil JKaTKaHbIH aHFapa anxambi3. Ochuiaiima,
Azattyg-ruhy.kz Meamackl n1a atanraH TaKbIPBINITHI
Jla YHEMI1 Ha3ap/la YCTAUTBIHBIH KopyTe 00IaIbl.

02: TpaHcmekapaJiblK KeJleHci3TiKkTepre
O0allyIaHBICTBI JKaHAJBIKTAp OepiireHae euINeH-
ik TUTIHIH 3JIeMeHTTepi Ke3ece Me, COHbIMEH
KaTap HaKThl Oip TapanTapiasbl :Ka3FbIPy PHUTO-
pHKachl 0alikaiaa Ma?

Kanmbr aneim KapacThIpaTblH Oojcak, «A3zat-
TBIKTa» Cy MOCENeCi Typaibl akmapaTrapia MeM-
JIeKeTapajiblK Jayjap MEH TpaHCIIeKapaiblK Cy
KaKTHIFBICTApPbIHA OallJIaHBICTBI JKa3bUIFAH MaTe-
pHaNIapIsIH KOl eKeHiH aHFapyFa 00Jabl.

Mpicanbl, OepiireH akmaparTblH OapibIFel Aa
Oip TapamnTaH eMmec, €Ki JKaKThl Tajjay Tociimepi
xui Koinansuiran. Onman 0esek, TpaHCIIeKapallblK
©3CHJICp HEMECE ©3T¢ JIe COJI CEKUIII TaKbIPhIITap-
Iel OepyJie apHaibl KaObUIIaHFAH KayJbLiap, 3aH-
Jlap MEH HaKThl MOJIIMETTepre CyHeHreH akmapaT-
TBIH KeIl TaijanaHpuiraH. byn aifpimTay Hemece
OIIIICHIUTIK TUIIHEH 00JIeK, SMOLMSIILIK CUIIATKA He
PHUTOPUKAHBIH J1a KOK, EKeHiH KopCceTeIi.

«ABaTTBIK» PaJNOCHIHBIH THIHJIAPMAaHIap Ha-
3appiHa ycbiHFaH «Kamonust men OpTtanblk A3zud
KaTeiHachiHAaH KaszakcraH He YTTHI?» JlereH Ma-
TepHania XypHAIUCT capariibl MamMaH Achui3aT
KapabaeBamen Tinmecken. bynm kepreH artanraH
eNJIEP/IiH BIHTHIMAKTACTBIFBIHAH €IIMI3JIIH yTap
TYCBI MEH YTBUIAp JKepi KaHIall JereH cayaigapra
xayan anacel3. OraH Koca OyJl BIKIaJJAaCTBHIKTHIH
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KazakcTaH yIIiH TeK 5KOHOMHKAJIBIK KaHa eMec, CO-
HBIMEH Oipre cy pecypcTapbl Kayilci3iriH cakray
JKOHE KOpILaFaH TIPIILTIKTI KOPFay MakcaThIHAA /1a
epeKIlie CTPATErHsUTBIK MaHbI3BI 0ap €KeHiH TaHyFa
Oostazpl. MamMaHHBIH TiKipiHe cylienep Ooncak, XKa-
TIOHUS Cy PECYpPCTaphIH THIMII 6acKapy KOHE CyIbl
YHEMJIey callacbIHJIa MOJI TOKiprOe )KHHAKTaFaH ell,
an oyn Opranbik A3zws, coHblH imiHae Kaszakcran
YLIiH CyIbl YHEMJEY MEH TalllIbUIbIFBl MOCEIEeCiH
STy IiH jKaHa TOCUTIEPiH YHPEHYTe, COHBIMCH Ka-
Tap HHPPAKYPhUIBIMAAPHIH KaHAPTY, OHIPAET1 KO-
JIOTHSIIBIK, TYPAKTBUTBIKTBI CaKTayFa JKOJ allaJibl.
By epinTecTik eniMisre KOChIMILIA KAp>Kbl KO31EPiH
TapTyFa, Cy KAYIICI3AITiH CaKTayablH Y3aK Mep3iM-
I CTapTEerHsIbIK JKOCHapiapblH cayaTThl KypyFa,
alfMaKThIH YKOJIOTHSIIBIK TOYEKENJIepiH a3aiTyra Jia
03 CenTirid Turizep eai (A3arTsIK paguocsl, 2025c¢).

Aranran pagmoxabap Typaibl OH KOPBITCAK,
Oy xabap Ma3MyHBIHAH OILINEHAUTIK TUIi HeMece
KIKKe 0oy pUTOpPHKAchIH OailkaMaiplK, aKmapar
OeliTapan xoHe 0OOBEKTHUBTI TYPJC YChIHBUIFaH.

An Azattyq-ruhy.kz calTeIHBIH XypHamHucTepi
Cy MOCeJIeCiHe KAaThICThI )KaHAIBIKTApAbl KO JKaF-
naiaa oH opi KareIMIBI CUTIATTa Oepemi. MBIcabl,
2025 >xbuimblH 22 kaHTapblHga Kazakctan MmeH
Peceit apaceiHIaFbl KOKTEMI1 Cy TacKbIHBI Typa-
JIBI MaTepUaIbl KapacThIPbIT KOPETiH 0oJcak, eKi
enmin OyJ Mocellene e3apa akmapaT ajaMmacy >KoHE
OipJiecKeH JKyMbIC TOOBIH KYPY apKbUIbI THICTI IIe-
mriMaep KaObUTIAHTRIHBI Typalibl aKmapat OepiireH
(Azattyq Ryhy, 2025b). Artanran makajiaHbl OKY
OaphIChIHIA CY MOCEJNECIH mienryie exi en Oipirim
JKYMBIC ’Kacaca, MOCeJIe eI KeTeTiH CHSIKTHI
TyciHik Kanpimracansl. Ce0edi, MaKaTaHbIH JIHIIHE
«bipnecken xyMmbIc TOOBI KYpbUIFaH» Jen Oip FaHa
ceifnem OepinreH.

Cy MoceseciHe KaTBICTBI Oacka Ja »Kapusiia-
HBIMIAp/Ia MEMJICKEeTapalbIK IIHEJICHICTED Typabl
OeliTapan *oHE KYpFaK CTHJIbJE, SFHU OKbIPMaH-
IapablH KEKe KOHUI-KYHiHe ocep eTHeUTIHICH,
TEK PECMH JEpeK IeH capanTaMa KaMTBhIIFaH aKma-
pattap OepinreH. Msicansl, 2025 KBUIIBIH aKIaH
afiblH/Ia JKapusulaHFaH Makanana KasakcTaH jkoHe
KBIpFBI3CTaHHBIH TIPEMbEP-MUHHUCTpPIIEP] Cy Moce-
nieci OOMBIHINIA KE3eCy OTKI3TeHi Typasbl aKmapar
Oap. OHma TeK €Ki e apachIHIAFEl ©3apa caya Kep-
ceTkimTepi 1,7 MiIpa HoyIapabl KyparaHbl FaHa aii-
TeuTFaH (Azattyq Ryhy, 2025c¢).

MemekeTapaiblK JayiapFa KaTbICTBl MaTe-
puangapiaa SMOIFSUIBIK TYPFbIIAH aifpimTay Tim
Hemece HakThl Oip ycTaHbMaa OepinreH Oip skak-
TBIIBIK, KO3KAPACThl TAHBITATHIH KO3Kapacrap KoJ-
JaHbUIMaFraH.



I.C. Kpigpipmonganosa, O.2K. Omanosa

03: MemaekeTTik Tijigeri 0yKapajiblK Ky-
panmap cy pecypcrapbl MacesieciH KoTepresje
IMOUMSIIBIK CHNATTA YChIHYFA 0acbIMIBIK Oepe
Me, 9J1/ie KociOM ITMKAJIBIK YCTAaHbIMIAPAbI Oac-
IBLIBIKKA ajia Ma?

ABaTTHIK PaIMOCHIHBIH KYPHAIHCTEPl aKmapar-
THI Oepyze, dcipece, Cy TaKbIPHIObIHA KAaTBICTHI aK-
rapar Tapary/ia SMOIHSIHAJIBIK CUTIaTTa Oepy ycTa-
HBIMBIH yCcTaHOAHBI, KON KaFaaiiia »KypHaIHCTIK
KociOn cTaHmapTTap/sl OacIIbUTBIKKA ajanbl. Hak-
TBIPAK alTcak, aKnapaTThIH OapJIBIFBI 12 TEK PECMH
MOJIIMETTepTe CYHEeHTeH KoHe capanibuiap miKipi-
MEH TOJBIKTBIPBUIFAH JKOHE JKaHAIBIKTapAbIH 0a-
CBIM OOJIITi FEUTBIMH HEMECE TaHBIMJIBIK TaKbIPbIII-
TapJibl KAMTHTBIHBIH aiiTa KETKCHIMI3 YKOH.

Macenen, 2024 xweuaeiH 17 KbIpKyierinue
«CrIpmapusiHbl Kaslaif KyTKapaMbI3?» JereH pajano-
xabap OepiireH xxoHe cy Maceseci OObIHIIIA capar-
bl ApMaH OTeINoBTIH MIKipiH anFa TapTaasl. byn
xkepae CwIpmapusiHbIH Cybl HeTe TapTHUIBI JKaT-
KaHbl JKOHE OHBIH Apaj TEHI3IMEH OpTaK KaHjan
OaifmaHbICHI 0ap €KeHi Typabl aKlaparTap KeHiHeH
oepineni (A3zarteik pajuockl, 2024). CoHbIMEH Ka-
Tap xabap/a cy Macenecine KaThICThl HAKTHI TaibI3-
JIBIK KOpCETKIITep, 00JIbIC OOMbIHIIA OOITIHIC] KOHE
JKOCTIaphl Typasbl KOCBIMINIA MOJIIMETTep KeHiHEeH
Oepisirex.

AT paaroMaTepHalbH TUIAIK epeKIIeiKTepi-
HE TOKTaJaThIH 0OJICaK, aKmapar OerTapar CTUIIbIC
Oepineni, SsFHU OYIJ KaHAIBIK TYCIHIKTI opi Kapa-
MabIM TUTAE OKBIPMaHIApABIH €Il KHBIHIBIKCHI3
KaOBUTJAYbIH €CKepe OTBIPHIN YCHIHBUIFAH JKOHE
oNapbIH TaKBIPBIITHI TOJBIK TYCIHYiHE MYMKIHJIK
JkacanFaH. Meican periHae Tarbl fa 0ip «XKeskas-
FaHJa Cy MoceleciH mienry ymriH YkiMmerteH 1,8
MIIpZ TeHTe OOJiH/I» JeTeH MaTepHaNIbl KapacThl-
paiibIk. ATaliFaH MaKaiaja cy MocesIeciHe OeJIiHIeH
aKIIaHBIH KeIl 00JTysl Kel OKbIpMaHAap YIIiH TYyCi-
HIKCi3 HEeMece OyFaH KaTBICTBI KapChl MIKip OOIybI
Jla MYMKiH, IeTeHMeH Jie OyJ MoTiHAe OipJIeH KOH T
ayJapTaThiHbl -1996 xbiian Oepi cy KyObIpiaapsl-
HBIH JKOHJIey KepMereHi, aim oHbIH 90%-bI TO3FaHBI
Typaisl aknapat (A3arTeIK paauocsl, 2025a), sFHU
MaTepual aBTOPHI OIOJKETTEH OOIHETIH aKIIaHBI
TaKBIPBIIIKA WIBIFAPBIN, aj HETi3ri MpobJeMaHbl
eKIHIII OpBIHFA BIFBICTBIPHIT, OFAH THICTI MeMJle-
KETTIK KY3BIPJIbI OpraHaap/blH Ha3apblH ayaapyFra
MYMKIH/IK jkacamaraH. AJl, KocCiOM >KypHAJINCTIK
MIHJICTTI aJiFa KOWBII MakKalia o3ipjecek, 0opi kepi-
ciHIIIe OOJYBI KEpeK ei.

A3aTTBIKTaFbI Xadapiap/sl KapacThipa OTHIPHIII,
OHBIH OachIM Oeriri OeifTapan ycTaHbIM/a TapaThl-

JBIT, JKyPHAJHMCTIK CTaHAAPTTapAbIH OacIIbIIbIK-
Ka aJbIHATHIHBIHA KO3 JKETKi3eMi3 JKOHE OKHUFAaHBIH
KyorepliepiHiH co3i, KociOn caparmbuiapbIH MiKip-
Jiepi YCBIHBUIABI, COHBIMEH KOCa allbIK JEePEKKO3-
Jep Jie JKui maiaananbliaibl.

Azattyg-ruhy.kz caiiTeiHma JKapusUTaHFaH Kei
MaTepHaIapasl KapacThIpbIl Kepcek, KehOipinae
SMOITUSUTBIK, CUITAT OACHIM CKEHIH aHFapyFa 00JIasIbl.
Mpicanel, 2020 >xpu1abH 20 MaychIMBIHIA OepiireH
aknapartka « CexceH KeJIiH OPTachIH/Ia OpHAIACKaH
AKMoJI1a O0JIBICBIH/A aybl3 Cy MOCEIeci o1l MeIii-
METeH» JIET€H TaKbIPbIl KOWbLIFaH. MyHall Takbl-
PBINTHl OKBIFAH OKbIpMaH OipeH SMOLUSIFa epiK
Oepim, CexceH KoJiH CybIH MaiaanyFa THICIHI3,
Here XalblK WIUINTiHE MaigagaHbpIMaiabl JereH
miKip Tyrol MyMmKiH. Omnap OHBIH TaOWFU epeKIie-
JIKTEpi, 07 KONIiH CYbI ilIyre >Kapamabl Ma, OHBIH
immiegeri guopackl MeH (ayHachl Typajbl OHIaHBII
x)atmanpl. OCBIHBIH HOTIKECIH/IC KOMIIUTIK Tapa-
MIbIHAH ©3apa TYCIHICTIEYIILTIKTep OObIM, aKmapaT-
TBI CBIHU TYPFbIIAH OarajayiaH repi, SMOLUSIIBIK
KapChUIBIK TYABIPBIN, COHBI OAacHIbUIBIKKA aTyFa
THICIII3 JIETEH YCTaHbBIM Maiia 00abl.

Makanajarsl MOTIHTe Hazap ayaapartblH 0oI-
cak, CekceH KOJAiH OpTachblHIA OTBIpFaH AKMoJa
OOJIBICBIH/IA CY JKOK, SIFHU OOJIBICTBIH aifHAIACHIHBIH
0opi Ko FOil JereH TYKBIPBIMABI aHBIK OalKayFra
Ooranbel. Opi MaTepuana )KypHaIUCT KOOiHEe MaJIi-
MeTTepJie HaKThl TalgaydaH repi TYpii TyJFanap-
JIaH TIKip aJbIl, TeK COHBI HEeTi3Te aJbIHBII Oepinre-
Hi aliKbIH KOPIHIII TYD.

Mo ochr ceximmi 2025 KbUTIBIH 8 TaMbBI3BIH/A
xapusinanran «Kocranait 001bICEIHAA TTapaKopIIap-
JlaH KalTapbUTFaH aKIlara aybl3 Cy MOCEeJIeCi IIIeTi-
JeTiH OONIBD) aTThI MAKaJala MEMJICKETTiH Kap Kbl-
CBIH JKBIMKBIPFaHIAPABIH OOPIH «IMapakop» aTtay aa
ITHKAJIBIK TYPFBIIAH TYPBIC EMeC KOHE TaKbIPHITIKA
Kaparn OKbIpMaHAApIbIH OWBIHIA Oy OHipme TeK
KaHa ImapaxkopJiap Typaabl JIeTeH Ol KaJIBINTacybl 1a
MYMKIH €KeHIH eCKepreH oH. HakTeIpak aiTcak,
azaMaapIbIH O0piH KaJmbUIail «mapakop» JIen atay
JKaFBIMCBI3 AMOIIFSUTBIK, KOHUT KYWUTE JKeTeUIeHTIHI
KOHE OILUTCHUIIK TUTIHIH TyyblHa cebenkep Oona-
TBIHBI )KACBIPBIH EMeC.

OpuHe, OyJ eKi-yll MbIcaijiaH, Mine, Azattyq-
ruhy.kz caliTerHma >kapusIaHFaH MaTepUATIAPIBIH
0opi OipKAKTHI )KOHE JKAFBIMCBI3 YMOIIUS TYABIPAIIBI
JIeTT Oif TYIore 00JIMAN B, JETEHMEH MYHIAH TepeK-
TEPJiH OPBIH aJIbII OTBIPFAHbI pac.

Kanmer KopeITEIHABUTAp O0NCaK, €Ki Menua aa
Oip TaKbBIPBIITHL OPTYPJi paKypcTaH YChIHATBIHBIH
alKpIH Koepe ajambi3. MeIcalibl, A3ATTHIK Paauo-

147



Kazakcran mMacc-MeHachIHIaFbl Cy MOCEICCIHIH Ka3bUTybl: «A3aTTBIK PaHOCh» MeH azattyq-ruhy.kz cailTel MbICasIbIH/A. ..

ChlHaH OepineTiH marepuangap KeOiHe alMaKTBIK
JKOHE XaJTBIKApAJIBIK, ICHICHIeTI MoceIenepal KaM-
TyFa ThIpbicca, Azattyq-ruhy.kz caiitel cy mpobie-

2-KecTe

MachIHA KaTBICTHI €JIIMI3JICT] XKaFaainapra 6aca JIcH
KOWBITI OTBIPATHIHBI KOHE OCHI OaFBITKA KOOIpeK Ha-
3ap ayJapaThlHbI aHBIKTAJIIBI.

Aszammulx paduocet men Azattyq-ruhy.kz catimeinoa cy mocenecine KamulCnbl JHCapusiiaHean Mamepuanoap

A3ammbm paduocum)a HCAPUATIAHZAH MAKAla

Maxanaoa

Azattyq-ruhy.kz scapuananzan maxana

MaKwpsLObL Hcdne KyHi

Komepiﬂzen maceie

MaKwipvLObl JHCAHE KYHI

JlaitOynakTarsl aybI3 cy mpobnemacsl MeH AKToOeneri

«AybI3 cynbl AcTaHaaH Tacyra MoXOyp»:

. . AybI3 ¢ enytar Enopia MaHBIHAAFEI aybUIIapaarsl C
KOFaMJIBIK KOJIK jKaisl Gpruenmoo Y y Actty . P2 . HEIHL YBULAAPA y
5 kapama 2020 TANIIBLIBIFBI MoceJeciH KoTepi

P 20 xearokcan 2023

Opranblk A3usga KYpPFaKIIbUIBIKTEIH OeTi KaTnai AybL1 [Ipe3unenT cy mpoOiieMachlH eIy MOCEIeCiH
TYp IIApyalbUIBIFBIHA  KOTEp/i
1 Tambi3 2021 cy acepi 20 xenTokcan 2025
«[eocasicar mieyiHe TYCIll KalybIMbI3 MYMKIH.

Y yelrn Kary Y L AIC :xaue cy AraJiraH Mocesiere KaTbICThl MaKasia
Kasaxcranga ADC caiyra KaTbICTbI Capalllibl MiKipi .

MaceJieci KapusiiaHOaraH

4 naypsi3 2024
bipeyi rasra, 6ipeyi kemipre 30py. OpTaibIK A3us Cy «Kinomni agamaap THICTI )Ka3aChbIH alybl KEPEK»:
KBICTBI KaJiail eTKkepMeK? uHppakypsLIBIMBI  TOKaeB enopaagarsl aybl3 Cy MOCENEC] Typaibl
14 ka3an 2021 TypaJjbl 11 misge 2023

Ecxepmne: asmopnap Kypacmvipean

Ocbhl ekl Meuaaa Cy MoceleciHe KaThICThI Ka-
pUsUIaHFAH MaTepHajiap/bl CaJbICTBIPY, OJAPJIbIH
TAKBIPBIITHIK, 3MOIMOHAIJBIK JKOHE IKAHPJIBIK
epEeKIIeTKTepl Typaibl TalayFa MYMKIHIIK Oe-
peni. TakbIpbINTHIK Ma3MYHbI KaFbIHAH A3aTThIK
paarochiHAa KeOiHe KeJicceslep MEeH KOpIIieC
SIJICP/AIH YCTAHBIMIAPhI, KIMMATTBIK, ©3TepicTep
TypaJibl MOceJIeNiep KaMThbLIca, eKiHII Meauasa Oy
po0aeMaHbl YATTBIK Kayilci3IiK, JIeyMeTTiK-9K0-
HOMHUKAJIBIK, KaFIai]IbIH TOHIpEeTiHIe OaliTaHbICThI-
PBIIT alllyFa THIPBICY JiepekTepi ke3neceai. HakTol-
Jiarn anTcak, KeOiHe aybi3 CY TalIbUIBIFbL, aya-panibl
KYPFaKIIbUIBIFBIHBIH aybUl IHAPYallbUIbIFbIHA bIK-
naji-ocepi Hemece JKeprilikTi ailMaKTapAarsl Cy Ke-
TICHEYIILT Typajibl aKnapaT Oepinesi.

AxmaparTap/biH OKbIPMaH/Iap MEH ThIHJIAYIIIbI-
JIapFa SMOLMSHAJIBIK TYPFbIJIaH BIKIAIBIH Kapac-
TBIPBIT KOPETIH 00JicaK, A3aTThIK PaJMOCHIHIA KO-
OiHe MaTepuayiiap capanTaMa Ma3MYHbIHJIA O0achiM
CKEHIH, XaJbIKAPaJIbIK JKOHE OTAHJBIK FabIMIap-
JIbIH ITIKIpIHE KOIT M€K apTaThIH/IbIFbI aHBIK OaliKasa-
161, Ochbl apKbUThI 013 A3aTTHIKTBIH HET13T1 OAFBITHI
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Ke01HE XaIbIKapaJIbIK JICHICH/ICTT OKUFaIapIbl KaM-
Ty €KeHiH, K9Ci0M YCTaHBIMIAPHI J1a COHBIH aiiHasa-
ChIHJIa €KEHIH aHbIKTal anambi3. A, Azattyq-ruhy.
kz caliTeiHIa XapusiaHFaH Kell MaTepuaiapablH
Ma3MYyHbI SMOIIMSIFA TOJIbI, KEHIe OKbIPMaH CaHaChI-
Ha TICUXOJIOTUSIIBIK, TYPFBIIaH ©cep €TEeTiH Cco3ep
MEH €03 TipKecTepiH MaijanaHaThIHBIH aHFapyFa
Oomamel. MbIcambl, «KYPFaKIIBUIBIK CallAapbIHAaH
XaJIbIK KHUBIHJIBIK, KOPYIC», «IlIapyanap IIbIFbIHFA
0aTThD» JeTeH CEKiJIi DIIEYMETTIK SCepIi aJlIbIHFbI
KaTapra KOSITBIH CO3Jlep NaijalaHaHbUIFaH, KeHJe
JKaJIbLIaMa CHUITAaTTa JKa3bUIAThIH &Pi STUKAJIBIK Ka-
FUJla]lapFa COMKeC KEIMEUTIH ce3/iep e KOJIaHbI-
JIafipl.

JKorapbiziaFel KeCTeHI Kapall OTBIPBII, Mare-
puan naiblHAayAa 9p MEIUaHbIH 1MIKI peraKius-
JBIK casicaT epeKeNICPiHiH epeKILIeNiKTepi MeH
JKypHAIIACTEP/IiH KOCciOn KapbhIM-KalineTine Kapait
Makajanap JaibIHIATaTEIHBIH aHBIKTAABIK,. JKaImbl
Cy MOceJleciH xa3yaa O0ip Meaua exinmi 0ip meaua-
HBIH aKMapaTTapblH KaliTalaybl HeMece Kelipin 0a-
CyBI CHpEK.
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Asammuix paouocel men Azattyq-ruhy.kz calimvinoa cy macenecine opail sHcapusnanaan Mamepuanroapobly Haupiapvl

AzammulK, paduocvlnoa Heapuanianzan MaxKaia

Azattyq-ruhy.kz scapusananzan maxana

Kanpu
maxwipulovl marxwpipuLovl
«JliHU peXKNMHEH Ka)XKbIFaH XaJbIK KOIIETe IIBIKTHIY.
Wpannarsl xargai Typaisl cyxoar Cyx0ar ArarnraH xaHp/ia MaKaJa xxapusuiaHoaraH
9 kanrap 2026
ConTycrikke kem1. KoHBIC aymapFaHiap HEre camachi3 Tazxamanst Cy MaceneciMeH aifHaJIbICAThIH BEIOMCTBO KoTl,
yiire Tam 6onaapr? Oipak MaMaHIap TAIlIIbl — ACTyTaT
. MaKajia .
5 coyip 2024 21 cayip 2021
Tokae cy Mocenecin aifTo, exinm ADC KypbUIBICHIH «Eu1 aymMarbIHBIH KapTHICHIHAH K001 — 16T XKOHe
Gacray Kepek Jie/i Penoprazx meJIelT xepiep»: TokaeB cy MoceeciH KkoTepi
30 xa3zan 2025 9 e 2025
YKamonus men OpranbIk A3ust KaTelHacbiHaH KazakcTan
CapanumbLiap
He yransl? Capammel Aceuizatr KapabaeBamen cyxoar ki ArtanFaH xKaHpJa MaKaia skapusiaHOaraH
18 :xenaTokcan 2025 P
TackbIHIa CBIH alTKaHAp Ka3alaH/bl. bUTKTIH
XaJIBIKIIEH KOMMYHUKAIMSCH! KaHaai? 3eprrey AraJraH xaHp/a MaKaa xxapusulaHOaraH

26 coyip 2024

Eckepmne: asmopnap kypacmuipean

KopbIThIHABI

bi3 o3 3eprreyimMizae Meauagarsl Cy Moaceleci-
HE KATBICTBI CNIIMI3IIH aKmapar KypalIdapbIHIaFsbl,
HAKThUIAH aiiTcak, A3aTThIK paauockl MeH Azattyq-
ruhy.kz caiiTel MarepuangapblHa CaTBICTBIPMAIIBI
Tannay *acajblK. Bya TakbIPBINTHI KapacThIPYbI-
MBI3 KE3ICHCOK eMeC, OUTKEeHI Cy — TIpPIIUTIKTIH
KaifHap OyJiaFbl FaHa eMeC, COHBIMEH Karap elimi3
VIIH CTpaTeTUSIIBIK MaHBI3BI 0ap KaKETTI pecypc
ke3i ekeHi pac. CoHbIMEH Karap 3epTTeyiMi3aiH
©3CKTUTITIH Ka3ipri TaHAaFbel SMMI3IIH JKypHAINC-
THKa OarbITBIH/IA CaJAJIBIK KYPHAIUCTHKAHBIH Kap-
KBIHBI JaMyBbIMEH Jie Oaramaacak, 0oJaIbl.

3epTTey KOpCETKEHIHAeH, JKajlbl CY TaKbIPbI-
ObIHAa apHAJFaH MaTepHAITAPABIH OackIM OeJiri
KOFaM OMIpIHJIErT MaHBI3/Ibl JKaFaaiiapaan repi,
eNJiep apachblHIAFbl Mocelenep HeMece JKOJOTHS-
JIBIK, anaTTap OarbITHIHIA XKa3bLUTFaH. MaceleH, cy
TaNIIBUIBIFBI TYPAJbl XKa3FaH 1a KOTIIUTIK apachlH/ia
OHBI TEK aybI3 Cy JEN TYCIHETIH YFbIM KU1 Ke3ze-
CeJli, JeTeHMEH Jie Cy TaIIBIFEUTEI KeHOip agammap
YILiH cyapMalbl Jkepiepai Oackapy, OallbIK Imapya-
HIBUTBIFBI, AYBLT APYaNIbUIBIFEL JAKBUIIAPBIH 6Cipy
CEeKIJJII KONTEreH TaKbIPBINTAPbI /18 KAMTUTBHIHBIH
€CTEH IIbIFAPMAYBIMBI3 KaXKeT.

Enimizgeri kentereH akmapat Kypajijapbl Ma-
Tepuaapapl Oepyjie KOFaMJIblK PE30HaHC TY/IbI-
Py MakcaThIHJa HETaTUBTI aKnapaTTapibl KeOipek
Oepyre Oetiim OoubIT KeTTi. OChI cebenTi e KoOiHe

XaJIbIK apachbIHIAFbI IUCKYPCTa TEPIC OPi KAFBIMCBHI3
KO3KapacThIH J1a OackIMIay eKeHIH aHFapyFa 0oJa-
nbl. byn xxepae KasakcTanHbIH onemaeri MyXuTka
HIbIFA aJMalTBIH €1 MopTedeciHAe eKeHIH eCTeH
LIbIFApMaraH JKeH, MYHJall Teocasic >Karnaiira
0alIaHBICTBI CY peCypCcTapblH KopIIiiepMeH 0eiri-
CYZiH 63 KUBIHABIKTaphl 0ap. J{o11 OChIHbI ajiFa TapT-
CaK, Cy MOceleciHJe eNiMI3/IiH TpaHCIIeKapallbIK,
©3eHJepre Toyesai OOIybl )KOHE KOpIli MEMJICKET-
TEPMEH JI9JI OChI TaKBIPBIN TOHIPETIHAE Aay TYbIH-
nmaranma sxeprinikti BAK-tapna aknmapat sxapusiiay
YJIKEH CaKTBIKTBI KaxeT eTefli. OCBIHBI €CKepe OThI-
pBIIN, Cy MOCeJNeciH Meaua AUCKYpPCTa TeK TaOuFu
pecypc peTiHie FaHa eMec, VITTBIK KayilcCi3aiKTiH
HBICAHbI, XaIbIKAPAJIBIK BIHTBIMAKTACTHIK KOHE TY-
PaKThl JaMyIbIH KYPajibl TYPFBICBIHAH J]a KApacThI-
py KaxerTiri 6ap. JleMek, Cy TaKbIphIOBIHBIH MeIra
KEHICTIKTE KUl KeTepiryl — OyJI MocesIeHiH Ka3ipri
KOFaM MEH MEMJICKET YLIiH MOH-MaHbI3bIHBIH KOFa-
PBI eKeHiHIH aliKbIH J19J1es1 00J1a anajbl.

Exi mMeamamarbl cy pecypcTapbl TakbIpbIObIHA
KATBICTBl JKapHUsJIaHBIMIAPAbl KapacThIpa KeJIill,
«A3aTTBIK» paarockl MeH Azattyq-ruhy.kz caifTei-
JIaFbl MaTepHaIapIbIH TEK aKIapaT KaHpbIHIa Oe-
pineriHiHe KO3 KeTKi3/iK, MoceneH 2024 KpuTbl Oy
aTaJFaH MOCeJere KaThICThI aTairaH paguona 29
aknapart, ain 2025 xbuibl 14 KaHAJIBIK YChIHBUIFAH.
Cyx0atrap ete cupek Oepine/i.

Tarsl Oip Ha3ap aygapapalblk Kargai, «A3at-
THIK» PaAHOJACBIHIA >KAPHUSUIAHBIMAAPBIH CO-
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HBIH/Aa «A3aTTBIK pPaAHOCh» XOHE «A3aTTHIK
A3us» Jien jKa3bluajabl, al aBTOPIap/bIH Kepce-
Timyl ete cupek. Azattyq-ruhy.kz calTeiHIaFb!
KAHAIBIKTApJIbIH Jla aBTOPJIApbl KOI JKaraaija
JKa3blIMaNIbI.

Kannul aneanoa meouadaeavl cy maxblpblObIHbLY
AHCAZBLTY MOCENECIH KAPACbIPA OMbIPLIN, MbIHAOAL
KOpbimuIHObL dicacayaa 601aovl:

Bipinmri, enimi3ain akmapar KypajaaapblHIa Cy
pecypcTapsl TaKbIPBIOBIH OH CHITATTa Jla KeTepyre
OaceIMIBIK Oepy Kaxet. CebeOi, 0i3/1e Ko Karaii-
Jla aKnapaTTap TeK TAOUFH araTTap HeMece anaTThIK
KaFIaiIarel Cy KOWMATapbIHBIH JKYMBICHI TYPaIbl
Oepimesi.

ExiHmigeH, >KypHaJUCTEpAiH eliMi3 YUIH Cy
pecypcTapsl MocesIeci KopIi MeMJICKeTTEPMEH TaTy
KapbIM-KaTBIHACBIMBI3/IbIH JKOHE CasiCH-3KOHOMHKa-
JIBIK, BIKTTAJITACTHIKTHIH J1a HETi31 eKeHIH J¢ eCKep-
reHJepi 1yphbic.

Y UriHmiAeH, Cy TaKbIPHIObIHA KATBICTHI OKHFa-
Jap/bl TEK )KaHAIBIK (OpPMaTBIHIA EMeC, Capariibl-
JapAbIH MiKipJepiMEeH HETi3/1eNreH opi KaH-KaKThl
Tanjay *acalraH capanTaMalblK CHIIaTTa YChIHFaH
skeH 6omap exi. Ce6eli, OKpIpMaHAapAbIH OOWBIHA,
OipiHIII KE3eKTe Cy MOCEJeCiHe KATBICThI CayaTThl
TYCIHIK KaJIBIIITACTHIPBII KOHE COJaH KeHiH OapbIi
OepinreH akmaparThl TeK TYCIHIKCI3 TEPMUHIEPMEH
TONTBIPMAai, OKbIPMaH bl KbI3BIKTHIPA aJaThIH KOH-
TEHT YCBIHY KQ)KET €KCHIH 0aca allTKBIMBI3 KEJIEi.

Aemopnapowiy, yreci

1L.C. Kvlovipmonoarnoea — maxwuipbin O0UbIHUA
OdepexmepOi JCUHAY JicoHe OHoey, odebuemmepee
WOTTY Jicacay, Mamepuaiovl MeXHUKAIbIK mananka
caui pocimoey.

OJK. Owanosa — 3epmmeyoiy Memooonio2us-
Cbl, UOEACHl MeH 0ICMeMeCiH AHbIKMAY JICOHE 2bl-
JbIMU HOMUDICeNepOiy He2i3in capanay.
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EMOTIONAL EXPRESSION
IN SOCIAL MEDIA CRISIS COMMUNICATION:
EVIDENCE FROM KAZAKHSTAN AND CHINA

This study analyzes how emotions are communicated on social media during crisis events and ex-
plores how governments, media, and other communication actors influence public perception through
emotional messages. The study helps explain how emotions work in crisis communication and offers
ideas for improving online crisis management and public communication. The study addresses the fol-
lowing research question: how do governments and media actors use emotional language to shape
public opinion and collective response during a crisis? It is based on the assumption that emotional
communication strongly affects public trust, group identity, and public attitudes.

Methodologically, the research combines crisis lifecycle theory and situational crisis communica-
tion theory with qualitative text analysis and simple data visualization. Two crisis cases are compared:
the January Events in Kazakhstan (2022) and the Zhengzhou flood in China (2021). Social media data
were collected from Instagram and Telegram for the Kazakhstan case and from Weibo and Douyin for
the China case using crisis-related keywords. The dataset includes post content, post type, and basic
engagement data such as views, likes, and comments from different stages of the crises.

The study uses three steps. First, the dataset is built from social media posts. Second, emotions are
coded according to Ekman’s six basic categories. Third, emotional patterns and platform dynamics are
compared between the two cases. The analysis shows that emotional framing shapes news narratives and
audience responses during crises. Emotional communication affects public trust, collective identity, and
the emotional tone of online discussions.

This cross-disciplinary and comparative approach contributes to a better understanding of emotional
communication in crisis contexts by providing empirical evidence from Kazakhstan and China. It also
offers practical guidance for government media organizations and public institutions on how to manage
emotions more thoughtfully and promote a more rational public communication environment during
crisis situations.

Keywords: Crisis communication, Emotional expression, social media, Emotional amplification.
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AarAapbiC Ke3iHAE dAeYMETTIK XKeAiAepAeri SMOLIMSAAbIK, SKCpeccus:
Kasakcran meH KpiTait MbicaAbl HerisiHAe

ByA 3epTTey >KyMbICbl AQFAQPbIC KE3EHIHAE SAEYMETTIK >XEeAIAepAe 3MOUMSAAPAbIH TapaAybiH
TaAAQYFa >KOHE MEMAEKETTIK KYPbIAbIMAAP, MEAMA XK8He e3re A€ KOMMYHUKALUMSIAbIK, aKTOPAAPAbIH,
SMOLIMSIABIK, TYPFblAAH TaHOaAaHFaH xabapAamMasap apkbiAbl KOFaMAbIK, KabbiAAdyFa KaAam bIKMa
eTeTiHIH anKbIHAAyFa HerizaeAreH. XKyMbIC AAFAQPbICTbIK, KOMMYHMKaLMSAQFbl SMOLUMSAAPABIH, POAIH
TEepeHipeK TYCIHAIPYre MyMKIHAIK GepeAi >koHe OHAAMH-AAFAAPbICTbl BacKapy MeH KOFamAbIK, e3apa
iC-KMMBbIA MPAKTUKAAAPbIH XXETIAAIPYAIH TEOPUSABIK, HEM3AEPIH KAAbINTACTbIPAAbI.

3epTTey >KyMbICbl MblHA CYpPaKKa HEri3AeAeAl: AaFAApbIC KE3IHAE MEMAEKETTIK XKOHE MEeAMAAbIK,
aKTOPAAP KOFaMAbIK, MIKip MEH Y>KbIMAbIK, PeaKLMSAAAPAbI KAABINTACTbIPY YLLiH 3MOLMSAABIK, PEHKI 6ap
TiAAI KaAal nanAanaHaabl? bacTankpl runoTesara Caomkec, SMOUMSIAbIK, KOMMYHUKALIMS KOFaMAbBIK, CEHIM
AEHreiiHe, TONTbIK, COMKECTEHAIPY YAEPiCTepiHe >KoHe KOFaMAbIK YCTaHbIMAAPAbIH AMHAMMKACbIHA
ANTaAPAbIKTaM bIKMaA eTeAl.

3epTTeyAiH ©AICHAMaAbIK, Heri3i AaFAAPbICTbIH OMIPAIK LIMKA TEOPUSICbl MEH >KaFAASTTbIK,
AQFAAPBICTBIK, KOMMYHMKALMS TEOPUSCHIH OipiKTIpin, XXMHAaAFaH AEPEeKTEpre CaraAblK, )XoHe CaHAbIK,
TaAAQyAap KYPri3iAAi, COHAQM-AK, AEPEKTEPAI BU3yaAM3aUMsIAQY BAICTEPI KOAAAHBIAABIL. 3epTTey eki
AQFAQPBICTBIK, KEMCTI caAbICTbIpbiAAbL: 2022 biAFbl Ka3akcTtaHaarbl KaHTap okmracbl >keHe 2021
KbIAFbI KbITarAbIH, Y>K3HUXKOY KAAACbIHAAFbI CY TACKbIHbI.
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IMNMPUKAABIK, 6a3a BAEYMETTIK KEAIAEP MaTeprarAapbiHaH KYPaAAbI: Ka3aKCTaHAbIK KEIC 60bIH-
wa — Instagram >xeHe Telegram, kpiTaiAbIK, Kenc 6ombiHWa — Weibo xeHe Douyin (TikTok) naatdop-
MaAapbl. AepekTep AaFAApbICKA KATbICTbl PEAEBAHTTbI KiAT CO3AEP apKblAbl XXMHAKTAAAbI. AepekTep
KOPbl YKapMsSAaHbIM MOTIHAEPIH, XXapUsAaHbIM TYPAEPIH, COHAQA-AK, AQF AAPbICTbIH, OPTYPAI Ke3eHAe-
PiHAErI Heri3ri KaTbiCy KOpCeTKIlTEPiH (KapaAbIM CaHbl, «<yHaTy» GeAriaepi, nikipAep) KaMTUADI.

byA 3epTTey yiu Ke3eHHeH TypaAbl: GipiHLIi, DAEYMETTIK >KeAiAeri KapnsaAaHbIMAAP HerisiHAe Ae-
pekTep KOpbIH KYpPY; eKiHwWi, 1. DKMaHHbIH aATbl HETi3r SMOLMS MOAEAIHE COMKEC SMOLMAAAPAbI KOA-
Tay; YWIiHLWWI, eKi KencTeri SMOUMSAbIK, NMaTTeEPHAEP MeH NMAAT(OPMAAbIK, AMHAMUKAHbI CAaAbICTbIPMAAbI
TaAAQy.

3epTTey HaTMXKeAepi KePCeTKEHAEN, AAFAAPbIC Ke3iHAE IMOLMSIABIK, (DPENMAEP >KaHAABIKTbIK, Hap-
paTMBTIH, KYPbIAbIMbIHA XXOHE ayAMTOPUSIHBIH PeakLUMsCbiHA 8Cep eTeAl; SMOLMSIAAPAbIH, TapaAybl 63
Ke3eriHAe KOFaMAbIK, CEHIMIe, Y>KbIMABIK, COMKECTIKTiH KAAbIMTacyblHa K&HE OHAAMH-TAAKbIAAYAQPAbIH
SMOLMSIABIK, TOHAAbABIABIFbIHA bIKTAA €TeA|.

KasakcTtaH MeH KpbITaAbIH 3MMMPUKAABIK, MaTepUaAAapbliHA HEri3A@AreH MaHAPaAbIK, CaAbICTbIP-
MaAbl TOCIA AAFAAPBIC YKaF AAMbIHAAFbI SMOLIMSIAbIK, KOMMYHMKALMS MEXaHWM3MAEPIH HaKTbIAAyFa MyM-
KiHAIK 6epeAi KoHe MEMAEKETTIK OpraHAap, MeAMa ybIMAAP MEH KOFaMAbIK, MHCTUTYTTap TaparbiHaH
3MOUMSABIK, KYH TOPTIOiH xayankepuliAikneH 6ackapyfFa 6aFbITTaAFaH NPAKTUKAAbIK, YCbIHBIMAAP YCbl-
Haabl. bya e3 keseriHAe KOFaMABIK, AMAAOITIH HEFYPAbIM YTbIMABI 8Pi OPHbIKTbI KOMMYHMKALMSABIK,
OpTaCbIH KAAbINTACTbIPYFa bIKMaA eTeAl.

TyiiiH ce3aep: AaFAapbIC KOMMYHUKALMSChI, SMOLMSABIK, MOTIHAED, DAEYMETTIK MeAMa, SMOLMS-
AbIK, aMNAMMKaLMS.

A. Kanpat*, 3.K. byeH6aeBa
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JMOLMOHaAbHAS KCNPeCcCUsl B KPU3UCHBIX KOMMYHMKALLUSIX
B COLMAAbHbIX MeAHua: Ha npumepe KasaxcraHa u Kutas

LleAb McCAeAOBAHMS 3aKAIOUAETCS B CPABHUTEABHOM aHaAM3€ MexaHM3MOB PacrpoCTpaHeHUs U
hbpermmHra 3SMOLMOHAAbHOM 3KCMPECCHM B COUMaAbHbIX ceTsx KazaxcTtaHa 1 Kutas B neproabl Kpusn-
COB AASI ONIPEAEAEHMS! UX BAMSIHMS HA OBLLECTBEHHOE MHEHWE U BbIPABOTKM NPAKTUUECKMX OPUEHTUPOB
MO yNPaBAEHWIO KOMMYHMKALIMOHHOM NMOBECTKOMN.

B ueHTpe BHMMaHUS HAXOAMTCS CAEAYIOLLMI BOMPOC: KakiMM 06Pa3om rocy AQpCTBEHHbIE U MEAMIA-
Hble aKTOPbl MCTMOAb3YIOT 3MOLIMOHAABHO HACbILLEHHbIN A3bIK AASI KOHCTPYMPOBaHUS OOLWECTBEHHOMO
MHEHMS U KOAAEKTMBHBIX peakLMii B YCAOBMAX Kpu3nca? McxoaHas rmnoTesa COCTOUT B TOM, YTO 3MO-
LMOHAAbHAsi KOMMYHMKALIMS CYLLLEECTBEHHO BAMSIET HA YpOBEHb OOLIECTBEHHOrO AOBEPMS, MPOLECChI
rpynnoBoi MAEHTUMDMKALMM U AMHAMUKY OOLLECTBEHHbIX YCTAHOBOK.

MeToaoAOrMYeckas paMka MCCAEAOBaHMS OCHOBAHA Ha COYETAHWMM TEOPUM XKM3HEHHOro LMKAQ
Kpu3mnca U CUTyaluMOHHOW TEOPUM KPU3MCHOW KOMMYHMKaumn. B aMnmnpryeckom aHaAm3e MCMOAb3Y-
I0TCS KQUECTBEHHbI TEKCTOBbI aHAaAM3 U METOAbI BU3yaAM3aLMKn AaHHbIX. B cpaBHUTEAbHOM nepcrek-
TMBE PAcCMaTPMBAIOTCS ABa Keica: sHBapckue cobbitns 2022 roaa B KasaxcraHe v HaBOAHEHWE B
YxaHuwkoy 2021 roaa B Kutae.

IMnmpuueckyio 6asy COCTaBASIIOT MaTepuaAbl CoLMaAbHbIX ceTeit — Instagram u Telegram B ka-
3axcTaHckom caydae, Weibo 1 Douyin (Tik Tok) B kuTaiickom; c6op AaHHbIX OCYLLECTBASIACS MO peAe-
BAHTHbIM KPM3MCHbBIM KAIOUEBbIM CAOBaM. KOpnyc BKAIOUAET TEKCTbI MyOAMKALMIA, X TUMIOAOTUYECKME
XapaKTEPUCTUKM, @ TakXKe 6a30Bble MOKA3aTeAM BOBAEUEHHOCTM (MPOCMOTPbI, OTMETKU «HPABUTCS»,
KOMMEHTapMM) Ha pa3HbIX CTAaAMSAX Pa3BUTUS KpU3mMca.

MccaepoBaHre peaansoBaHo B TpuW 3Tana: hopmupoBaHue Kopryca nyOGAMKaLmii; KOAMpOBaHUe
3MOLMOHAABHOIO COAEPYKaHUS B COOTBETCTBUMN C MOAEABIO LIeCTH 6a30Bbix amoumii 1. DkMaHa; cpas-
HUTEAbHbI @aHAAM3 BbISIBAEHHbIX 3MOLIMOHAABbHbBIX MaTTEPHOB M NAAT(OPMEHHON AMHAMWKK. Pe3yAb-
TaTbl NOKa3blBAIOT, YTO SMOLMOHAAbHbIE PPerMbl B KPU3MCHDBIA MEPUOA BO MHOTOM 3aAaloT KOHMM-
rypawLmio HOBOCTHOrO HappaTuBa M XapakTep OTKAMKA ayAMTOPUM; PacrpoCTPaHEHWE SMOLMI, B CBOIO
ouepeAb, OKa3blBAET BAMSIHME HA YPOBEHb AOBEPUS], MPOLLECChl KOHCTPYMPOBAHWS KOAAEKTMBHOM MAEH-
TMUYHOCTU U 3MOLIMOHAABHYIO TOHAABHOCTb OHAQMH-ANCKYCCUIA.

MeXXAMCLMNMAMHAPHBIA CPABHUTEABHbIA MOAXOA, OCHOBAHHBIM HA 3MMMPUUYECKOM MaTepraAe m3
KazaxcraHa 1 Kutasi, No3BOASIET YTOUHUTb MEXaHW3Mbl 3MOLMOHAABHOM KOMMYHMKALIMM B YCAOBMSIX
KpM3Mca 1 npeasaraeT npakTUUeckue OpUEeHTUPb AAS GOAEe OTBETCTBEHHOIO yMpaBAEHUSI SMOLMO-
HAAbHOW MOBECTKOWM CO CTOPOHbI FOCYAAPCTBEHHbIX OPraHOB, MeAMa M MyBANYHbBIX MHCTUTYTOB C LIEABIO
NOAAEp>KaHus 6oAee pauMOHAAbLHONM 1 YCTONUMBOM CPpeAbl 06LLIECTBEHHOIO AMAAora.

KAtoueBble cAOBa: KpM3MCHas KOMMYHMKaLMS; SMOLMOHAAbHOE BblpaXKeHWe; COLMAAbHblE MEAMA;
3MOLMOHAAbHas aMnAnUKaLms.
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Introduction

While digital media is now an integral part of
public opinion formation and social communica-
tion, social media has become the most energetic
outlet for conveying information in extraordinary
circumstances. In moments of particular social agi-
tation and crises catalyzed by natural disasters, the
social media demonstrates not only the informa-
tive functions in relaying updates and capturing
the mood of the masses but also serves as a vital
emotional outlet for individuals and a site for col-
lective mourning and commensurability. Compared
with conventional media, which focuses on objec-
tivity and neutrality, social platforms are replete
with subjects and emotional content from the users
themselves. Emotions such as rage, grief, terror,
being at a loss, and kinship spread instantaneously
due to mass media, which may be called “emotional
fields”. These emotional fields can heavily affect
people’s risk assessment, decision making, and even
the response of government agencies. The “Affec-
tive Turn” approach has become a fundamental area
of exploration in a range of academic fields in re-
cent years. Papacharissi (2015) introduced the term
“affective publics”, which stressed the role emotion
plays in the digital age by targeting the active role of
emotion in digital communication. Emotions are no
longer seen as passive, secondary to content, but as
central mechanisms in political engagement, social
organization, and public discourse formation. In the
context of crisis communication, emotions are not
merely outcomes of expression — they often serve
as the very starting point of information flow and
cognitive framing. Understanding how emotional
expression emerges and circulates on social media
is thus essential for improving crisis communication
and fostering a more rational and resilient public
discourse environment.

This paper focuses on the phenomenon of emo-
tional expression in social media crisis communica-
tion, taking as case studies the 2021 “7.20” flood di-
saster in Zhengzhou, China, and the 2022 “January
Events” in Kazakhstan. Platforms analyzed include
Weibo and Douyin (China), as well as Telegram
and Instagram (Kazakhstan). By conducting con-
tent analysis of user comments, platform discourse
mechanisms, and mainstream media narratives,
the study investigates how emotions are triggered,
amplified, and transformed into collective expres-
sions within different political and cultural contexts.
Adopting a comparative approach, this paper seeks
to reveal how emotional expression helps shape cri-
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sis narratives in specific media environments and
reflects on its implications for platform governance
and public opinion management strategies.

Literature review

In communication studies, emotional expression
typically refers to individuals conveying their emo-
tions through language, text, images, or other means
and transmitting them to others. These emotions may
include anger, fear, sadness, sympathy, and others.
In early communication research, emotions were of-
ten understood as purely personal psychological ex-
periences. However, as the communication environ-
ment has evolved, an increasing number of scholars
have begun to interpret emotional expression from
the perspective of social interaction. Emotions are
not merely personal sensations; they also influence
others during communication and gradually enter
public discourse. When individuals express emo-
tions in public digital spaces, these sentiments be-
come visible to broader audiences, effectively shap-
ing the collective understanding of events.

Within media and journalism, emotional expres-
sion has always been present in information dis-
semination (Wahl-Jorgensen, 2019). News report-
ing not only presents facts but also conveys certain
emotions through narrative techniques, language
choices, and visual presentation when covering so-
cial events. Take disaster coverage as an example:
media outlets often emphasize sadness or sympathy
when recounting events, using visuals and narratives
to facilitate emotional resonance among audiences
(Pantti et al., 2012). Such reporting can influence
how audiences perceive events and, to some extent,
alter the direction of public attention. With the rise
of digital media, the role of emotional expression in
communication has become increasingly prominent.
Social media platforms provide ordinary users with
spaces to express emotions and participate in public
discourse. Emotional expression no longer origi-
nates solely from media institutions; ordinary users
have also become active participants in emotional
transmission. Through comments, reposts, imag-
es, and videos, users convey their feelings. These
emotions are amplified through continuous interac-
tion, gradually forming a collective emotional at-
mosphere. In such a communication environment,
emotional expression not only reflects individual at-
titudes but also influences how the public perceives
public events and social issues.

In recent years, social media has become one of
the most important spaces for crisis communication,
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and emotional expression has increasingly shaped
how the public understands and reacts to crises.
Papacharissi (2015) introduced the concept of af-
fective publics to describe how emotions shared on
social media connect people around specific events.
Through everyday practices such as posting, com-
menting, and sharing, individual feelings gradually
turn into a collective emotional atmosphere. On so-
cial media, algorithms and interactive features make
some emotional messages more visible than oth-
ers. As a result, certain emotions are amplified and
spread more widely across platforms.

During crisis situations, social media also be-
comes a key channel where people both look for
information and express their feelings. Pond (2016)
showed that emotionally charged messages on Twit-
ter receive more attention and interaction during cri-
ses. Platforms also tend to promote this kind of con-
tent, which further increases the spread of emotions
in crisis communication.

In the Chinese context, researchers have paid
growing attention to emotional expression during
public crises. Yang (2021) found that emotional con-
tent spreads faster and reaches wider audiences than
non-emotional information, and that it plays an im-
portant role in shaping online discussions. Wang et al.
(2023), in their study of emotional contagion during
the COVID-19 pandemic, also showed that negative
emotions moved more easily across social media and
increased public anxiety. Emotional communication
further influences how crisis events are remembered
and understood. Zhang et al. (2020) showed that
emotional expression on social media helped people
form shared interpretations of crisis events in China.
As comments, images, and videos circulate again and
again, users remember not only what happened but
also how it felt. Over time, emotions such as fear, an-
ger, and sympathy become stronger through repeated
sharing and begin to dominate online conversations.

In Kazakhstan, research on crisis communica-
tion and emotional expression on social media has
expanded in recent years. Studies consistently indi-
cate that social media functions as a key channel for
both information access and emotional expression
during crises, and that institutional communication
strategies significantly shape public trust (Burkit-
bayeva, 2024). Emotional dynamics on social net-
works have been identified as a critical factor influ-
encing public reactions. Ibrayeva & Nurshaikhova
(2024) demonstrated that emotional accumulation
through user interactions contributes to opinion po-
larization and intensifies perceptions of crisis, there-
by complicating crisis management processes.

Research on the January 2022 events shows that
social media not only disseminated information dur-
ing the crisis but also served as a crucial space for
public expression of emotions. Taking Telegram ex-
ample, Ternov et al. (2024) analyzed content from
multiple Telegram channels during the January
events. They found that while disseminating infor-
mation, many channels also consistently featured
narratives with pronounced emotional overtones.
Users expressed their attitudes through reposts com-
ments and channel discussions. Within this inter-
active environment emotionally charged content
tended to attract greater attention and gradually
influence the direction of public discourse. Troits-
kiy et al. (2024) focused on their research in expert
discourse within social media. They compiled com-
ments from multiple Kazakhstani experts on social
media platforms and observed that these discussions
often included not only factual explanations but also
personal evaluations. When experts expressed con-
cerns, criticism, or support, these emotional expres-
sions influenced how audiences understood events
and were amplified throughout the discussion pro-
cess. Regarding crisis information dissemination,
misinformation also impacts the spread of emotions.
Akseiit & Kabdugaliev (2023) examining fact-
checking practices in Kazakhstan’s media landscape
mention platforms like Factcheck.kz and Stopfake.
kz attempting to identify and correct misinformation
online. The study suggests that during social crises,
unverified information readily heightens public un-
certainty and triggers emotions like fear or anxiety,
which then spread further through social media in-
teractions.

Together, these studies suggest that emotional
communication on social media is not only about
individual feelings. It is a collective process shaped
by platforms and user interaction. This process can
be understood as emotional amplification, mean-
ing that personal emotions become stronger and
turn into shared public feelings through repeated
sharing and platform visibility. Emotional ampli-
fication influences how people interpret crises and
how they think about risk, responsibility, and so-
cial relations.

Based on this theoretical perspective, this study
examines emotional expression across different
phases of two crisis events in Kazakhstan and Chi-
na and explores how political and cultural contexts
shape the spread of emotions on social media. By
using emotional amplification as a comparative lens,
the study aims to show how emotions circulate and
gain meaning in digital crisis communication.
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Materials

The materials used in this research come from
social media posts and online news related to two
crisis events: the January 2022 unrest in Kazakhstan
and the July 2021 flood in Zhengzhou, China. These
two cases were widely discussed online and pro-
duced a large amount of user-generated content. To
observe how people express emotions during crises,
this study collected data from several major social
media platforms used in the two countries.

For Kazakhstan, the data mainly comes from
Instagram and Telegram. These two platforms are
widely used by the public to follow news and dis-
cuss social issues. Instagram is built around images
and short videos. Users usually share information
through posts and then interact through comments
and likes. Telegram works differently. Besides pri-
vate messaging, it allows users to create channels
and groups where information can be shared with
large audiences. In many cases, news or opinions
first appear on Telegram channels and are then dis-
cussed further in group chats. Because of this struc-
ture, crisis-related information and emotional reac-
tions can spread very quickly on these platforms.

For the Chinese case, the main platforms exam-
ined in this research are Weibo and Douyin. Weibo
is a microblogging platform where users post short
messages and join discussions through hashtags.
Government departments, media organizations, and
ordinary users all take part in these conversations.
Some topics can quickly become widely discussed
and attract thousands of comments and reposts.
Douyin is a short-video platform created by Byte-
Dance for the Chinese market. The international
version of this platform is TikTok. Unlike Weibo,
which focuses more on text-based discussions, Dou-
yin spreads information mainly through short vid-
eos. Its recommendation system also helps popular
content reach a large number of users.

Taken together, these four platforms form an
important online space where crisis information cir-
culates and public discussion takes place. Govern-
ment accounts release official information, media
outlets report updates, and users respond by com-
menting, sharing, or posting their own views. The
content appears in different formats, including text
posts, photos, short videos, and comment threads.
These different formats create multiple ways for
people to express their emotions and opinions dur-
ing crisis events.

During the data collection stage, the study
searched for posts using event-related keywords,
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hashtags, and discussion topics. In the Chinese case,
materials mainly came from comment sections and
video responses under topics such as “Zhengzhou
Flood” and “Metro Line 5 Rescue.” For Kazakhstan,
the data included Telegram group discussions about
protests, internet shutdowns, and political develop-
ments. It also included posts and comment interac-
tions from government agencies, independent me-
dia, and journalists on Instagram. After collecting
these materials, representative examples were man-
ually selected and organized into datasets for further
analysis.

Methods

This study adopts textual analysis as the primary
research method, combined with a case-comparative
approach, to explore the specific characteristics and
temporal evolution of emotional expression in so-
cial media crisis communication. The same analyti-
cal framework is used for both cases so that emo-
tional expression can be compared across the same
stages of the crisis.

The analytical framework integrates theories
from emotion psychology and media communica-
tion. Drawing on Ekman’s six basic emotions (an-
ger, sadness, fear, surprise, disgust, joy), emotional
categories were assigned to the data, alongside iden-
tifying emotion-related discursive frames commonly
used on social media. Emotional expressions in both
cases were coded using the same coding rules and
analytical procedures. After classification, all texts
were chronologically divided into three phases: cri-
sis outbreak, peak public attention, and post-crisis
reflection based on Fink’s Crisis Lifecycle Model.
This stage division allows emotional patterns to be
compared by crisis phase rather than by calendar
time. Within each phase, the frequency and domi-
nance of emotional types were measured to under-
stand the social functions these emotions served in
the evolving communication process.

In the early phase, most posts showed shock,
fear, and anxiety because the event happened sud-
denly. During the peak phase, anger and blame
appeared more often, and many users expressed
protest and dissatisfaction with slow and unclear re-
sponses. In the final phase, emotions such as solidar-
ity, comfort, and calls for rationality gained traction,
reflecting both public emotional self-regulation and
the effect of platform-driven emotional moderation
strategies. These shifts help illuminate the dynamic
relationship between emotional expression and cri-
sis communication strategies.
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To better understand how emotions spread,
this study also looks at how each platform works.
Social media is not a neutral space for emotions.
Algorithms and moderation rules influence which
emotional messages are seen and which are limited.
By comparing Weibo’s trending topic algorithm,
comment sorting logic, and the update rhythms of
Telegram channels, and combining this with obser-
vations of language style, visual content selection,
and comment moderation strategies on the ana-
lyzed Instagram accounts, this study explores how
emotions are triggered, amplified, or constrained
through platform structures. It further outlines how
platforms technically participate in the construction
of emotional dynamics.

This study also examines how official messag-
es and user responses influence each other. In both
cases, government and mainstream media accounts
changed their communication style across differ-
ent crisis stages. Early posts were mostly neutral in
tone in order to keep stability, while later posts used
more emotional words such as “hero,” “moving,”
and “united as one” to respond to public feelings and
guide discussion. Comments show how the public
understood and reacted to these official messages.
Through the analysis of emotional expression in two
major crisis events, this study links three aspects:
message content, platform structure, and communi-
cation strategy. It helps explain how emotions ap-
pear, spread, and are managed on social media and
offers useful ideas for improving crisis communica-
tion in practice.

Results and discussion

Emotionalization and Crisis Communication
Strategies on Social Media. In the age of social me-
dia, the emotionalization of crisis communication
manifests in two key aspects: emotionally charged
content by communicators and emotionally driven
interpretation by audiences. From the communica-
tor’s perspective, emotionalization in news refers to
the use of emotional language and individual-level
psychological narratives within the text. In crisis
communication, emotional expression becomes in-
creasingly granular, characterized by the strategic
use of emotive punctuation, affective vocabulary,
and poignant imagery. Furthermore, specialized
hashtagging strategies are employed to amplify au-
dience engagement and heighten situational aware-
ness. Unlike traditional news narratives that em-
phasize factual reporting and neutrality, emotional
expression reflects the direct articulation of psycho-

logical states triggered by external events. It often
includes linguistic markers such as exclamations,
rhetorical questions, mood particles, and intensifi-
ers.

Four dominant emotions commonly observed in
crisis communication are anger, sadness, fear, and
anxiety. However, in today’s digital environment,
these negative emotions no longer fully capture
the emotional landscape of online crisis discourse.
Positive emotional types — like “inspirational” and
“gratitude-oriented” moods — are no less significant.
Such emotion, which is mainly collective, gives pri-
ority to optimism and resilience among community
members, thereby enabling them to overcome fear
and inaction during difficult situations. The negativ-
ity associated with anxiety, grief, and outrage will
only be highlighted by government actors and the
media groups in the initial stages of a crisis, while
the positive narrative highlighting community re-
liability and motivational group thinking will be
promoted. By this means, the collective framing of
one’s emotional experience enables cultivating pub-
lic trust and driving the society to make it through
tough times.

For example, following the January events in
Kazakhstan, media channels tapped on such themes
as holding together in times when the unrest is over.
This crisis communication was, to a great extent, or-
ganized by using imperative and appreciative state-
ments. Among the terms frequently used for motiva-
tional expressions were “solidarity,” “stability,” and
“triumphing over”, while for appreciation the terms
“gratitude,” “care,” and “people on board” were in
abundance.

From the perspective of the audience, “‘emotion-
alization” refers to the fact that during the process
of crisis communication, the public is more likely to
understand the news content with emotions and per-
sonal feelings. This way of understanding is marked
by a distinct emotional tendency and represents a
genuine response of people to crisis communica-
tion strategies. When we are confronted with infor-
mation related to crises, we often do not analyze it
calmly but first feel scared, angry, sad or anxious.
The changes in emotions can directly reflect whether
the communication strategy has reached the public’s
psychology. If everyone experiences intense emo-
tions, it indicates that the information has indeed
drawn attention and evoked emotional resonance.
Meanwhile, the emotional responses left by the pub-
lic on social media are not merely emotions them-
selves; they are also expressions of stance. Take
some popular comment sections as an example. Us-
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ers who support or oppose a certain statement often
gather together to form a unified voice. This similar-
ity in stance will make it easier for people to develop
psychological identification with each other, further
shorten the distance between them, and create an at-
mosphere of “aggregation”.

Crisis Event Overview.

According to the Crisis Lifecycle Model, crises
following a development routine that include vari-
ous stages, including development, development,
maturity, and resolution. Each level has its own
distinctive traits. Based on this framework, Fink
divides the prodromal (potential) stage, the acute
(outbreak), the chronic (continuation) stage, and the
resolution (recovery) stage into four periods. These
stages provide information into the active develop-
ment of crises development and communication
strategies over time.

This study adopts Fink’s model as its primary
theoretical framework and categorizes the two crisis
cases under investigation—the Zhengzhou flood and
the Kazakhstan January protests—into four stages:
prodromal, outbreak, continuation, and recovery.

In the case of Kazakhstan, the January 2022 cri-
sis was triggered by a government announcement
on January 2 that liquid petroleum gas (LPG) prices
would increase, which sparked nationwide protests.
Therefore, this study focuses on social media con-
tent posted between January 2 and January 19, 2022,
with an emphasis on Instagram and other platforms.
A textual analysis is conducted on crisis-related
posts, including emotionally charged language and
visual elements such as images and videos that carry
affective connotations. The study examines the pro-
portion, strategies, and functions of emotional ex-
pression across the three key crisis stages to under-
stand how emotionalized communication operated
within news and social media discourse during the
crisis.

In comparison, the Zhengzhou *“7.20” flood
was caused by an extreme weather event that struck
Zhengzhou on July 20, 2021, resulting in severe
flooding of Metro Line 5 and leaving many people
trapped underground. The incident quickly became
a national media focus. This study analyzes content
disseminated between July 20 and July 31, 2021,
across platforms such as Weibo, Douyin, and major
state media outlets like People’s Daily and Xinhua
News Agency. The analysis focuses on emotional
language, visual representation, and affective ten-
dencies, examining how different emotional expres-
sions and narrative strategies were employed during
various stages of the crisis
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The January Events in Kazakhstan. Prodro-
mal Stage (January 2, 2022). Social Tensions and
Policy Shift. On January 2, 2022, protests initially
broke out in the western Kazakh city of Zhanaozen,
triggered by a sudden surge in the price of lique-
fied petroleum gas (LPG). The government’s de-
cision to liberalize LPG pricing significantly af-
fected residents and transportation sectors in the
western regions, which are heavily dependent on
LPG, fueling widespread public discontent. Ac-
cording to collected data, there were 3 relevant
posts on Instagram on January 2 (accounting for
approximately 6.2% of the total sample), main-
ly originating from regional news accounts and
user-generated video content. The initial signs of
street protests, which were generally depicted in
the images and videos, were longer lines at gas
stations, long queues at petrol stations, and early
indications of demonstrations. The government’s
anxiety was heightened by stories like “residents
covering up for energy” and “fuel rates too high”,
which helped lay the groundwork for the coming
storm of public discourse.

Media and Social Platform Dissemination.

Social media emerged as the primary channel
of communication for protesters. Public discon-
tent regarding the fuel price hike escalated rapidly
across platforms such as Instagram and Telegram.
The president’s inability to respond quickly height-
ened public view, causing the second wave of an
info boom. Between January 2 and January 3, the
number of posts almost tripled, as shown in Figure
1, indicating a quick move from passive to effective
personal appearance. The fast expansion of social
media’s influence on the development of open mind
and open discussion in the early stages of the issue
is exemplified by this wave.

Outbreak Stage (January 3 — 5, 2022). Initial
Government Response. On January 3, President
Kassym-Jomart Tokayev made his first public state-
ment regarding the unrest. Via Twitter, he instructed
the government to assess the situation in Mangys-
tau Region “taking into account legal and economic
feasibility,” and called on demonstrators to maintain
public order, encouraging citizens to express their
concerns through lawful means. According to Ins-
tagram interaction data, there were 9 posts related
to the government response between January 3 and
5, featuring video clips of the president’s statement,
official press conferences, and news segments. On
January 5, the total engagement (likes + comments)
reached a peak of approximately 102, 000 interac-
tions (see Figure 2).
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Figure 1

Daily Number of Instagram Posts During the Kazakhstan “January Events” (Jan 2—19, 2022)

Daily Post Volume on Instagram (Jan 2-19, 2022)
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Figure 2

Daily Total Engagement (Likes and Comments) for the” January Events” in Kazakhstan

Daily Total Engagement (Likes + Comments)
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Widening Scope of Protests. By January 4, pro-
tests had reached big cities like Aktobe, Astana, and
Almaty. Almaty and the Mangystau Region both
declared states of emergency. The opposition move-
ment gained more common aid as the information
flowed more swiftly both on social media and the
major. The president’s press reply, however, lagged
behind the events and failed to properly affect the
community, adding to the growing unease. In ad-
dition, provoking information started to appear on

social media, creating more upheaval. Images like
“protest scenes”, “night- day road gatherings”, and
“burning tires” seem often in post metadata from
this time. What can be said about interactive per-
sonal narratives was reinforced by the pairing of
personal background music and initial- person per-
spectives in numerous videos. Post metadata from
this period indicates frequent appearance of imagery
such as “protest scenes,” “night-time street gather-
ings,” and “burning tires.” Many videos were paired
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with emotional background music and first-person
perspectives, reinforcing what can be described as
participatory emotional narratives.

State of Emergency and CSTO Involvement. On
January 5, President Tokayev accepted the govern-
ment’s resignation and declared a nationwide state
of emergency. He also requested assistance from the
Collective Security Treaty Organization (CSTO) to
help restore order. The government attempted to dis-
seminate stabilizing messages through national tele-
vision and official news agencies. Notwithstanding
that, the social media propaganda gave a voice to
the anti-government (putschist) propaganda. It kept
on portraying the weak side of the official report and
continued to distort public opinion. The firm media
controls that our governments have kept on imple-
menting further served to deteriorate public trust
more and contributed to a more fractal information
environment. It was during this time that the most
involved post was, without a doubt, the “Visit to Al-
maty” video showing up on the @tokayev_online
account, which had 75k likes and 6,520 comments.
The brief employed an austere style, observing a
grim music score. It provided an example of the tra-
ditional government messaging that is both credible
and soothing for emotions.

Figure 3

Continuation Stage (January 6 — 11, 2022). In-
formation Blackout and Communication Restric-
tions. Starting January 6, a nationwide internet shut-
down was imposed in Kazakhstan to limit the spread
of information and disrupt communication among
protestors. Internet monitoring group NetBlocks re-
ported significant connectivity disruptions, severely
affecting mobile services and effectively cutting off
channels for political expression. However, the shut-
down created a lack of knowledge, which caused
stress, debate, and the spread of gossips immediate-
ly. According to research on crisis communication,
full information suppression often generates global
outcry and encourages the general public to avoid
restrictions through VPNs and other means, more
compromising the legitimacy of the government.

According to statistics, the number of posts be-
tween January 6 and 11 declined sharply, with an
average daily drop of around 70%. Nonetheless, of-
ficial media accounts such as @kainform and @or-
dakazakhstan continued to post actively and main-
tained high engagement levels. These two accounts
recorded a combined total of 120,112 and 85,096
interactions, respectively, during this period (see
Figure 3), representing approximately 65% of all
sample engagement.

Comparative Engagement Performance of Key Official and Media Accounts (Total Likes and Comments)
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Government Efforts to Shape Public Opinion

On January 7, President Tokayev announced
that constitutional order had been restored in most
regions. The statement was intended to reaffirm
government legitimacy and signal that the situation
was under control to both domestic and internation-
al audiences. Yet, because social media restrictions
were still in place, public trust in official information
remained limited, which reduced the impact of the
government’s message. Posts from that day mostly
showed soldiers helping civilians and restoring or-
der in the streets. Captions frequently used emotion-
al terms such as “unity,” “stability,” and “order,”
reflecting an effort to calm the public and reassure
citizens during the middle phase of the crisis.

National Image Building.

On January 9, former Minister of Education
Askarbek Kussainov published an article through
the Kazakh International News Agency calling for
national unity. He urged Kazakhs to remember their
heritage and to act as descendants of a proud nation
in a difficult moment. Government representatives
and public figures used national identity and his-
torical memory to rebuild social cohesion and guide
public opinion toward stability.

Data from the official account @akordapre-
ss show that during this period its posts received
13,903 likes and 494 comments. Many posts fea-
tured national symbols—the flag, traditional cloth-
ing, and imagery of ethnic unity—creating a clear
emotionally driven narrative aimed at strengthening
national pride and collective resilience.

Recovery Stage (January 10— 19, 2022). Easing
Public Sentiment.

On January 10, the government declared a Na-
tional Day of Mourning for those who died in the
unrest. The gesture sought to ease tension and re-
direct attention from criticism of the government’s
crisis response. Still, earlier information blackouts
and the state’s strict measures left parts of the public
doubtful about official motives. During this phase,
communication efforts focused on restoring the
government’s image and regaining public confi-
dence, though the results were modest.

As shown in Figure 2, total engagement on
January 10 reached approximately 78,000 interac-
tions. Posts during this period frequently utilized
black-and-white imagery, candles, and prayer emo-
jis—symbols that suggest a shift in public emotion
from anger toward compassion.

International Public Relations.

On January 11, President Tokayev announced
that CSTO peacekeeping troops would begin leav-

ing within two days and complete their withdrawal
in ten. The move was widely seen as an attempt to
reassure foreign audiences that the situation was sta-
ble. Government media also emphasized its ability
to manage the crisis while downplaying criticism of
the security response. However, earlier communica-
tion shutdowns and confrontational rhetoric contin-
ued to undermine credibility.

During this time, official posts adopted a notice-
ably softer tone. Many focused-on themes such as
“restoring order” and “peaceful transition,” aiming
to project calm and unity as the key emotional direc-
tion in state communication.

Crisis Management and Trust Repair.

On January 19, the nationwide state of emer-
gency was officially lifted. The government began
to relax controls on social media and allowed lim-
ited reporting by media outlets. Crisis communica-
tion strategies shifted into a post-crisis management
phase, which included improving transparency, ad-
justing economic policies, and engaging with the in-
ternational community to mitigate the crisis’s long-
term reputational impact. Nonetheless, due to the
lack of effective communication in the early stages,
public and international trust in the government re-
mained fragile and would require sustained efforts
to rebuild.

According to the aggregated data, the interaction
counts for the three primary accounts—@kazinform,
(@ordakazakhstan, and @tokayev online—reached
120,112, 85,096, and 81,520, respectively. These
figures underscore the critical role of official media
outlets and authoritative accounts in stabilizing pub-
lic sentiment and guiding the discourse throughout
the crisis.

The Zhengzhou Flooding Incident in China.
Prodromal Stage (July 18 — 19, 2021).

Many weather alerts failed to raise much public
attention to the potential risk. Red alerts for heavy
snowfall were issued for two consecutive days start-
ing on July 18 in accordance with information from
the Zhengzhou Meteorological Observatory, stating
the possibility of serious rain. However, the majori-
ty of the media and provincial authorities waited too
long to answer and showed little strategic concern
for possible problems with industrial flooding or de-
lays in public transport. A dozen impartial weather
bloggers posted cautions for “imminent serious con-
ditions” on platforms like Weibo and urged people
to be cautious about the flood. However, these warn-
ings had a lower level of user proposal, and open
outcry was mostly caused by regular indifference or
informal dismissal. On platforms such as Weibo, a
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few independent meteorological bloggers warned of
“upcoming extreme weather” and urged citizens to
remain vigilant against flooding. Yet, these warn-
ings attracted minimal user engagement, and public
reactions were largely characterized by habitual in-
difference or casual dismissal.

Public confidence in urban infrastructure also
shaped emotional responses during this stage. Many
residents expressed faith in Zhengzhou’s drain-
age systems, often remarking that “as a national
central city, Zhengzhou can handle heavy rain.”
Social media posts from this period frequently car-
ried a lighthearted tone. Short videos showing early
street flooding were accompanied by captions like
“it’s sea-watching season again” or “time to sail the
streets,” reflecting an overall mood of amusement
and denial rather than precaution.

In contrast, public perceptions of established
danger were distorted due to the absence of official
risk communication. No concrete health recommen-
dations were distributed through state firms or me-
dia outlets. Some people, as a result, did not take
precautionary measures. Although the majority of
people’s emotions were hostile, the popular estimate
of risk and a lack of course stoked the development
of anxiety and outrage that may follow.

Outbreak Stage (July 20, 2021).

A big urban crisis resulted from the onset of
serious weather. A history-breaking storm struck
Zhengzhou on July 20, 2021, with rain exceeding
600 mm for the entire 24-hour period. Many train
stations, sidewalks, and tunnels are submerged in
the frequent heavy rains, trapping a large number of
people. The incident on Metro Line 5, where passen-
gers were stranded inside flooded carriages, quickly
captured nationwide attention and marked the turn-
ing point from an underestimated natural event to a
full-blown public crisis.

Emotional Outburst on Social Platforms.

Weibo, Douyin, and other social media plat-
forms became the primary spaces for citizens to
seek help and express fear. Many distress videos
featured intense emotional audio—sobbing, gasp-
ing, and urgent pleas—accompanied by texts such as
“The subway is flooding and no one is helping” or
“We’re suffocating,” which spread rapidly online,
fueling anxiety and public empathy. While official
media outlets like People’s Daily and Xinhua News
Agency began issuing statements later that evening,
the initial delay in updates led many users to turn to
citizen bloggers and on-the-ground videos for real-
time information. This shift marked the formation of
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an emotion-driven information dissemination path.

Continuation Stage (July 21—24, 2021). State ad-
vertising and government programs offer emotional
support. Mainstream media coverage prioritized the
reporting of rescue operations, highlighted on July
21 through headlines such as “Armed Police Pump
Water Overnight” and “Soldiers Carry the Elderly to
Safety.” These narratives emphasized the cohesion
between state forces and the public. On Weibo, en-
gagement levels for keywords like #HeroesInAction
and #ZhengzhouSubwayRescue surged rapidly. Of-
ficial government accounts utilized these “touching
moments” to channel the heightened public mood
toward admiration, gratitude, and social resilience.

Emotional Communication in Visual Storytell-
ing

Media and volunteers posted rescue footage en-
hanced with emotional background music (e.g., Our
States and Peace) on small video platforms (e.g.,
Take Care and The Common Road), warm- colored
filters, sluggish-motion effects, and subtitles. This
visual and auditory therapy transformed a govern-
ment’s concern into gratitude and respect. The high-
speed customer feedback, such as” I cried seeing
this”,” So moved”, and” This is the strength of Chi-
na”, represent the social discourse’s emotional fre-
quency and replication. High-frequency user com-
ments included “I cried watching this,” “So moved,”
and “This is the power of China,” illustrating the
emotional resonance and amplification within social
discourse.

Social Media as a Space for Collective Emotion-
al Construction.

On Douyin, numerous videos by volunteers
emerged — such as “van driver distributing water
for free” or “pop-up roadside rescue points” — with
user-added hashtags like Hope, Persistence, and
OneFamily. These grassroots emotional expressions
contributed to shaping the crisis narrative and, in
turn, influenced official media to adopt a warmer,
more human-centered tone. A positive feedback
loop was thus established between users, platforms,
and media institutions.

Recovery Stage (July 25 — 31, 2021). Shift To-
ward Comfort and Reconstruction.

As floodwaters receded and rescue operations
wound down, official communications transitioned
to focus on post-disaster recovery. Official contacts
changed to focusing on the article- disaster recovery
as the floodwaters receded and recovery procedures
resumed. Matters like” Metro service restarting”
and” Reform of emergency response methods” are
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starting to appear in public discussion. Mainstream
media reinforced an image of stability and develop-
ment with stories about assurance, rebuilding, and
lessons learned.

Consolation and Resonance are the transitions
in the feeling of appearance.

Weibo and Douyin’s comment sections featured
phrases like” We’re in this together”,” Thank you”,
and” Stay strong, Henan”, all of which suggested
a strong sense of belonging and cohesion. Many
commemorative short video honouring victims
were broadly circulated, creating thought and emo-
tional identification. The voice of the general public
changed to a more pleasant voice.

Media as a Social Emotional Outlet.

A particular model of People’s Daily on Weibo,
entitled” Zhengzhou: 72 Times”, provides a compre-
hensive account of how normal people responded to
the crisis. The transition from actual-time crisis re-
porting to the public’s personal healing process saw
a shift in media narratives from a focus on rescue
operations to the portrayal of social heroism. Media
narratives moved from a focus on rescue operations
to the portrayal of collective heroism, completing
the shift from real-time crisis reporting to the emo-
tional healing process of the public.

The emotional communication surrounding the
Zhengzhou flood on social media followed a dis-
tinct phase-based trajectory — from neglect to panic,
then admiration, and finally consolation. Platform
mechanisms, user behaviors, and official discourse
dynamically interacted throughout the process.
Emotion functioned not only as a reactive expres-
sion but also as a driving force for collective action
and narrative construction.

In comparison, the emotional communication
pathway during Kazakhstan’s “January Events”
followed a multi-layered dynamic that progressed
from accumulated grievance to anger, distrust, and
eventually recovery and reconstruction. Data shows
that between the policy announcement on January 2
and the outbreak stage on January 5, the number of
related Instagram posts increased from 3 to 9, with
daily engagement averaging around 100,000 inter-
actions — indicating a concentrated release of public
emotion and a surge in expressive participation.

During the continuation phase (January 6-11),
despite a nationwide internet shutdown that re-

duced content volume by approximately 70%,
official accounts such as @kainform and @orda-
kazakhstan maintained a strong presence. Their
total engagement reached 120,112 and 85,096 in-
teractions, respectively, helping sustain channels
of public communication within a restricted infor-
mation environment. In the recovery stage (Janu-
ary 10-19), engagement declined to about 78,000,
and public sentiment gradually shifted from anger
to reflection and compassion. Accounts like @to-
kayev_online employed emotionally restorative
language — emphasizing mourning, unity, and re-
building — to promote social cohesion and emo-
tional reassurance.

These figures suggest that the emotional trajecto-
ry of the January Events underwent a transformation
from public dissatisfaction to rational reconciliation.
In the context of crisis governance, state-affiliated
media and authoritative social accounts served not
only as conduits of information but also as active
agents attempting to rebuild public trust and stabi-
lize collective psychological expectations through
emotional discourse.

Compared to the Zhengzhou flood case, while
the two crises differ in their causes, media infra-
structures, and political contexts, both reveal the de-
cisive role emotional communication plays in shap-
ing crisis narratives. Emotional expression is not
just a means of release; it is also a key tool for social
inclusion, the formation of common consensus, and
the development of post-crisis resilience, whether
in the form of empathy and reverence during natu-
ral disasters or understanding and reconciliation in
times of unrest.

Emotional Expression Across Crisis Stages:
Comparative Dynamics.

This section presents a comparative study of the
two incidents, the January 2022 events in Kazakh-
stan and the July 2021 Zhengzhou flood in China,
to provide a clearer understanding of how thoughts
change over the course of a crisis conversation. Four
crucial phases: Prodromal, Outbreak, Continuation,
and Recovery are identified in the aftermath of
Fink’s Crisis Lifecycle Model (1986) and Papacha-
rissi’s (2015) affective publics framework.

Each step demonstrates how program activities,
communication methods, and emotive intensity in-
teract with one another.
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Table 1

Comparative Emotional Dynamics of Crisis Communication on Social Media

Crisis Stage Kazakhstan: “January China: Zhengzhou Dominant Communication  Observed Social
g Events” (2022) Flood (2021) Emotions Strategies Outcomes
Local frustration over LPG . .
L . Repeated rainfall Emotional under-
price liberalization; first . . Absence of o .
alerts but weak media Mild anger, . estimation of risk;
Prodromal Instagram posts express . . proactive .
.. L response; humorous anxiety, denial, . latent tension
(pre-Crisis)  injustice and neglect; early . S e framing; weak .
. . framing of risk (“sea- complacency . . . . accumulation; weak
emotional cues remain . o institutional voice . [
. watching season”) official credibility
localized
. . . Panic and fear triggered Anger. User-driven .
Rapid protest escalation via £8 get, .. Emotional
by subway flooding fear, panic, communication; .
Telegram and Instagram; ; . . contagion;
Outbreak . videos; viral distress Urgency, delayed .
anger and outrage dominate . weakening of trust
S messages spread frustration, government . .
public discourse : . in official channels
nationwide helplessness response
Nationwide internet . . . . . .
Official media amplify Anxiety, Emotional Emotional
. blackout; fragmented P . ., . . .
Continua- . heroes in action, distrust— pride, steering and convergence;
. emotional flow; government ., -, . . . . . . o
tion (Peak) S China speed” narratives gratitude, narrative stabilization of
promotes “unity” and . .. . .
. e e to steer emotion admiration reframing discourse
stability” frames
Focus on reconstruction Mourning, Symbolic
National Day of Mourning;  and collective healing; compassion, rea}slsurance Gradual emotional
Recovery  emotional tone shifts toward comfort messages unity, . . ? reconciliation; trust
. S . . . national identity .
compassion and solidarity dominate online Consolation, . restoration
. reinforcement
discourse hope

Source: Compiled by the authors.
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Figure 4

Emotional frequency across crisis stages in the Kazakhstan (January 2022) and
China (Zhengzhou 2021) cases. Source: Author's content analysis, 2021-2022
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Figure 4 illustrates the dynamic fluctuation of
emotional intensity across four crisis stages — Pro-
dromal, Outbreak, Continuation, and Recovery — in
the January 2022 events in Kazakhstan and the July
2021 Zhengzhou flood in China.

At the Prodromal stage, emotional engagement
on social media remained low: Kazakh users ex-
pressed mild frustration over fuel prices, while Chi-
nese audiences treated weather alerts with indiffer-
ence or humor.

During the Outbreak stage, both cases show a
sharp emotional surge. Anger and protest dominated
Kazakhstan’s digital sphere, whereas fear and panic
spread rapidly in China as flood footage circulated
online.

In the Continuation stage, emotional trajecto-
ries diverged. In Kazakhstan, the internet shutdown
fragmented discourse, and the government sought
to channel emotions toward “unity” and “stability.”
In China, emotional intensity gradually softened,
transforming into admiration and gratitude through
official “heroic” narratives.

Finally, the Recovery stage reflects emotional
normalization. Public discourse in both contexts
shifted toward compassion, solidarity, and recon-
struction.

Overall, the figure shows a shared affective
rhythm — early peaks of negative emotion followed
by a gradual transition toward empathy and collec-
tive healing. Yet the pace and direction of emotional
change differ: Kazakhstan’s trajectory reveals con-
strained emotional governance, while China’s indi-
cates coordinated affective modulation through in-
stitutional narratives.

Conclusion

Strategic Communication Behind Emotional Ex-
pression

It’s not just about the distribution of details; it’s
also about the restoration of social order and per-
sonal administration. The development of crisis
narratives depends not only on factual precision but
also, perhaps more importantly, on personal frame,
which aids in shaping public perception and the
construction of public discussion within various ad-
ministrative frameworks and media ecologies. In his
Situational Crisis Communication Theory (SCCT),
Coombs (2007) categorizes crisis response strate-
gies into four primary groups: bolstering, denial,
diminishment, and rebuilding. To maintain trust
and repair reputational damage, he emphasizes that
practitioners must tailor their approaches to the pub-

lic’s perceptions of responsibility and the perceived
severity of the crisis.

In the case of the January 2022 events in Ka-
zakhstan, what began as a protest against rising LPG
prices quickly escalated into a nationwide socio-po-
litical crisis. Due to the politically sensitive nature
of the event, the diversity of protest demands, and
its prolonged duration, the Kazakhstani government
adopted a cautious and measured communication
strategy — leaning primarily on bolstering and re-
building approaches. Rather than responding to in-
ternational criticism over its crackdown with denial,
the government deepened its rebuilding strategy by
constructing an emotionally unified national narra-
tive. Official social media accounts and state-run
media repeatedly invoked emotive phrases such as
“the Kazakh people stand united,” “we face this
challenge together,” and “the nation cannot be di-
vided.” These emotional messages were deeply
embedded in historical references and cultural sym-
bols, appealing to collective memory and national
identity. By activating these shared values, the gov-
ernment sought to transform public frustration into
emotional support for unity and state continuity — an
approach that aligns with what scholars’ term emo-
tional governance.

However, unlike in open media environ-
ments, Kazakhstan’s tightly controlled digital
sphere — marked by internet shutdowns and strict
platform regulation—limited the interactive capacity
of its emotional strategy. While Instagram allowed
for message dissemination on a technical level, its
ability to shape emotion was constrained by a frag-
mented and contested discursive space. Independent
media outlets and foreign-based channels offered
more critical, emotionally charged counter-narra-
tives that diluted the impact of official messaging.
This multi-nodal communication ecology limited
the coherence of the government’s emotional nar-
rative and weakened its role in guiding collective
sentiment.

By contrast, the 2021 Zhengzhou flood in China
occurred in a markedly different media and political
context. Although sudden and extreme in nature, the
cause of the disaster was clear, and public attribu-
tion of blame toward the government was relatively
limited, framing it as a classic natural disaster. In
this context, both state media and official digital
platforms primarily adopted bolstering strategies in
the early phase, emphasizing emotionally resonant
stories such as “soldiers rushing into danger,” “vol-
unteers working day and night,” and “immediate
government response.” These narratives were wide-
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ly circulated through emotive visuals and commen-
datory language, especially on platforms like Douy-
in and Weibo, where rescue footage and expressions
of public gratitude formed strong emotional links
between citizens and institutions.

As public attention shifted — particularly to-
ward the entrapment incident on Metro Line 5 and
questions regarding the city’s drainage infrastruc-
ture — critical commentary began to rise. During
this period, some media outlets and government
accounts employed diminishment strategies, using
scientific or technocratic language such as “record-
breaking rainfall,” “unprecedented meteorological
event,” and “weather beyond human control” to
reframe public expectations. This rhetorical shift
marked a move toward depersonalizing the crisis
and steering sentiment from anger and fear toward
understanding and rational acceptance. Language
choices in this phase were notably de-emotionalized
and logic-driven, balancing professionalism with
authority to moderate emotional reactions.

In the recovery stage, official communication
quickly pivoted toward rebuilding. The narrative
emphasized themes such as “accelerated post-disas-
ter reconstruction,” “restoration of urban services,”
and “psychological support initiatives underway.”
Emotionally symbolic slogans — “we carry this
together,” “stay strong, Henan,” “after the storm
comes the rainbow” — were widely adopted to re-
inforce a sense of collective resilience. On a discur-
sive level, visuals, captions, and comment sections
revealed a clear emotional progression from hope to
gratitude to renewed trust, forming a cyclical emo-
tional logic that exemplifies a more mature and co-
ordinated model of emotional communication.

Emotional Trajectories Across Crisis Stages.

Emotional expression in social media crisis com-
munication shows a dynamic evolution that closely
follows the rhythm of the unfolding event, shifts in
public sentiment, and the logic of platform algo-
rithms. In the case of Kazakhstan’s January Events,
the emotional discourse progressed along a distinct
trajectory: emotional aggregation — emotional out-
burst — emotional fragmentation — emotional rein-
tegration. During the prodromal stage, platforms like
Instagram saw early discussions about rising LPG
prices. Emotions such as confusion, resentment, and
a sense of deprivation were subtly embedded in user
content, expressed through screenshots, on-site pho-
tos, and data comparisons. These built a preliminary
sense of shared frustration. As the crisis moved into
the outbreak stage, emotional expression became
highly visible and intensified, dominated by anger,
calls to action, and defiance. Users employed excla-
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mation marks, all-caps text, and multimedia formats
to create visual and linguistic impact. Protest slo-
gans, livestream clips, and direct criticism of gov-
ernment inaction appeared frequently on indepen-
dent journalists’ accounts. At this point, emotional
expression was not only a way for users to release
frustration — it became a tool for mobilization and a
marker of group identity.

In the continuation stage, following internet
shutdowns and the intensification of state-led se-
curity discourse, public emotional flow shifted
from open expression to fragmented and more co-
vert forms. Some users bypassed restrictions using
VPNs and continued posting, with emotional tones
evolving from direct resistance to cautious doubt
or symbolic resistance — for example, using euphe-
misms such as “silence is wisdom” to avoid censor-
ship. Meanwhile, official platforms introduced more
conciliatory and motivational rhetoric. Presidential
speeches included phrases like “the nation will over-
come this challenge” and “we will walk through this
together,” signaling a strategic intervention aimed at
emotional stabilization. During the recovery stage,
official Instagram accounts and local journalists be-
gan publishing content centered on mourning, re-
building, and international solidarity. The emotional
tone shifted to resilient sadness and restoring trust.
Although divisions remained regarding the state’s
crisis response, user discourse started to include lan-
guage like “we must move forward” and “the nation
needs a fresh start,” reflecting an emerging collec-
tive vision and emotional integration.

In contrast, in the Zhengzhou flood event, per-
sonal appearance followed a more horizontal style:
disrespect for frequent repair. Severe weather warn-
ings were widely circulated in the days leading up to
the flood. Early online reactions were often marked
by humor or indifference; phrases like “it’s ocean-
viewing season again” or “no need for paddles yet”
masked a false sense of security and a failure to
recognize the true extent of the risk. The emotion-
al voice immediately changed to stress and severe
stress as the crisis progressed. Assist- seeking con-
tent and grief videos from train passengers flooded
Weibo and Douyin. Messages like “help us”,” no
signal”, and” I'm crying” conveyed fresh, deeply
personal sentiment, which immediately sparked an
emotional wave.

Standard media and official government account
eventually took control of the tale as the story pro-
gressed, shaping views of good participation. Social
media was filled with statements like “heroes who
walk against the current”,” China rate”, and “most
wonderful figures”, which reinforced a sense of
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shared identification and national pride. People, pro-
grams, and the internet shared a high degree of emo-
tional Resonance, with repeating phrases like” I'm
in tears”,” welcome to you”, and” we’re in this to-
gether”. Official conversation switched to elements
of quiet, logic, and constructiveness during the re-
cuperation stage. Reports emphasised administra-
tive Reform, system improvements, and post-crisis
reconstruction, which serve as a launching point for
personal support for restoring social and political
trust. A tale of “everyday courage” was supported
by little, documentary-type clips and featurettes
about victims and rescue personnel, slowly easing
and resolving conflicted emotions.

Despite differences in crisis type, media envi-
ronment, and political structure, both cases reveal
a common trajectory: a shift from fragmented indi-
vidual emotions to collective emotional narratives.
In these moments, emotion is no longer a spontane-
ous, individual reaction — it becomes a socially con-
structed and platform-amplified resource, shaped by
technical architectures, communication strategies,
and institutional power. Each crisis stage not only
determines the content and intensity of emotional
expression, but also defines its organizing power
and governance potential within the broader sphere
of public discourse.

The Role of Emotional Expression and Crisis
Communication.

Emotion has slowly evolved from being simply
an individual reply to a problem into a fundamental
resource within the crisis communication process
in the modern communication environment. Feel-
ing plays a major role in creating event narratives
and reproducing energy relations, especially in the
cultural media-dominated public circle, which also
facilitates the participation of collective attention
and promotes problem diffusion. The emotional-
ized nature of public conversation during crises is
exemplified by two distinct cases: the events in Ka-
zakhstan and the Zhengzhou flood in China. Both
instances reflect how emotions shape the discourse
surrounding such issues, notwithstanding their con-
textual differences.

In the case of Kazakhstan’s January Events,
emotional dissemination initially centered on anger,
anxiety, and unease among protesters, spreading
rapidly via Telegram and other encrypted messag-
ing platforms, which triggered nationwide social
mobilization. Independent journalists, local news
channels, and ordinary citizens contributed through
images, short videos, and real-time updates, rein-
forcing the visual impact and immersive presence
of the event. This led to the swift accumulation and

amplification of negative emotions. At this stage,
emotional expression exhibited a non-institutional
and decentralized character, representing a sponta-
neous release of collective sentiment.

However, it is important to note that the govern-
ment was not entirely silent. During the escalation of
the crisis, the Kazakh government actively used its
official Instagram channel, as well as the social me-
dia accounts of the Presidential Office, Ministry of
Internal Affairs, and National Security Committee,
to issue continuous statements covering situation
assessments, stability maintenance deployments,
definitions of destructive behavior, and appeals to
innocent civilians. The emotional tone shifted from
initially emphasizing “maintaining order” to themes
of “unity” and “peaceful dialogue,” gradually steer-
ing public opinion back toward stability. On the
emotional level, official discourse adopted a combi-
nation of calming and rational persuasion strategies,
seeking public understanding and rebuilding trust
through messages such as “unity is the strength of
the nation” and “we will listen to the voice of the
people.”

As internet services gradually resumed, the gov-
ernment accelerated its external communication
pace and attempted to respond to outside concerns
with a strategy of “controlled transparency.” For ex-
ample, the Ministry of Foreign Affairs and the Presi-
dential Press Office released illustrated explanations
in multiple languages, including Kazakh and Rus-
sian, via Instagram — both reaffirming the govern-
ment’s opposition to violence and expressing firm
confidence in a peaceful resolution. These measures
show that, in the later stages of the crisis, govern-
ment communication departments consciously used
social media to construct a narrative chain of “cri-
sis responsibility — signals of recovery — national
unity,” enhancing the emotional appeal and commu-
nicative power of government messaging, thereby
promoting emotional rebalancing and the restora-
tion of order.

In comparison, the emotional dissemination
path in the Zhengzhou flood displayed more typical
characteristics of a natural disaster context. From
the initial fear and sorrow during the outbreak, to
admiration and empathy during the continuation
phase, and finally to comfort and hope during re-
covery, the emotional trajectory followed a distinct,
phased progression. During the recovery phase,
emotional political slogans released by government
platforms — such as “we carry this together” and
“stay strong, Henan” — became important carriers
of emotional consolidation and memory-making. At
this point, emotion was no longer just a reactive re-
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lease, but actively embedded in policy communica-
tion and media strategy, becoming a communicative
tool for sustaining social resilience and institutional
legitimacy.

A comparative view of the two cases shows
that, whether in response to institutional protests or
natural disasters, emotional expression has increas-
ingly become an irreplaceable constructive tool in
crisis communication. In the Kazakhstan case, the
government sought from the outset to seize the emo-
tional narrative high ground, implementing a stra-
tegic structure of “gradual appeasement — call for
unity — signals of stability” through social media,
reflecting a governance consciousness centered on
emotional guidance in political crises. In contrast,
in the Zhengzhou case, the emotional interaction
between authorities and users followed more of an
emotional logic of “compassionate empathy — col-
lective healing,” highlighting the spontaneity of so-
cial emotion and the collaborative nature of gover-
nance response in the context of a natural disaster.
Thus, emotion is no longer an accessory to commu-
nication, but a critical node in the crisis discourse
system that constructs meaning, mobilizes behavior,
and reshapes relationships. From social psychology
to the political economy of media, emotionalized
expression has become a key dimension for under-
standing the complexity of crisis communication
and the strategic intent of communicative actors.

This study, taking Kazakhstan’s ‘“January
Events” and China’s “Zhengzhou Flooding” as
comparative cases, reveals the strategic and struc-
tural characteristics of emotional expression in crisis
communication on social media. The findings show
that emotion in crisis communication is no longer
merely a spontaneous public reaction, but has be-
come an institutionalized and strategically utilized
communicative resource that participates in shaping
the public sphere and influences the reproduction of
social order.

In Kazakhstan’s political crisis context, under
the dual pressure of online opinion and social protest,
the government gradually shifted from defensive
responses to emotionally driven rebuilding strate-
gies. Through official Instagram accounts and state
media, it promoted a discursive logic of “appease-
ment — unity — reconstruction.” Although informa-

tion blockades limited interaction, government com-
munication departments used emotionally charged
keywords such as “unity” “trust” “rebirth”, along
with multilingual information releases and symbolic
visual expressions, to foster emotional identification
with the national community. This demonstrated the
state’s proactive engagement in “emotional gover-
nance” and its adaptive practices within a highly
sensitive socio-political environment.

By contrast, the Zhengzhou flooding case, as a
natural disaster scenario, reflected the openness of
social media discourse and the self-organizing na-
ture of public emotion. Platforms such as Weibo
and Douyin formed a multi-centered network of
emotional diffusion, where users, through videos,
comments, and reposts, collectively generated an
emotional chain of “compassion — empathy —heal-
ing — trust”. The supportive, diminishing and re-
building strategies employed by government and
media interacted constructively, guiding public
emotions from panic toward comfort and transform-
ing individual experiences into collective memory.
This emotionally coordinated process, shaped by
multiple actors, reflect the affective regulation
mechanisms of social systems in the digital media
environment and illustrates the complex interplay
between media technology, algorithmic recommen-
dation and social psychology.

The comparison of the two cases demonstrates
that within a communication ecology where digita-
lization and emotionality coexist, emotion has be-
come a central variable and a key governance ele-
ment in crisis communication systems. In political
crises, emotional communication tends to follow a
“top-down” logic of structured control, focusing on
maintaining order and reconstructing political legiti-
macy. In contrast, emotional expression during nat-
ural disasters is characterized by “bottom-up” emo-
tional co-construction, highlighting the society’s
capacity for self-healing and collective integration.
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ABTOPAAPTA APHAATAH AKITAPAT

Kypnanna matepuannapasl xapusiay Open Journal System, oHnaifH xibepy oHE peleH3UsIIAy JKyHeci apKbUIbI JKy3ere
aceipbutagsl. JKyitere tipkeny Hemece Kipy «Matepuainaapsl xKidepy» 6eimMiHae KO KeTiM.
KoppecronieHIyst aBTOpbI KypHAJIFa )Kapusiiay YIIiH iiecne XaT YChIHyFa MiHICTTi.

ABTOpIIapFa apHaAIFaH TaJanTap:

- «Ka3YV Xabapiusicel. JKypHanuCTHKA CEpUsChlY IKYPHAIJIBIH PEAAKUMSIIBIK aJKAChl FHUIBIMH OarbITTapbl OOWBIHIIA
OYpBIH KapusulaHOaFaH MakajajlapAbl KaObUimaiinel (caliTTa KepceTinreH). Makanma siekTpoHABIK ¢opmatta (.doc, .docx, .rtf
¢dopmarrapeiraa) TEK sxypHai caifTIHBIH (yHKIMOHATIBIMEH XKYKTEY apKbuUibl YebiHbLIa 6! (Open Journal System).

- Kapin xermi — 12 (ammarma, TyidiH cesaep, omebuer — 10, kecrenepain motini — 9-11), kapin — Times New Roman,
Typajay — MOTIHHIH eHi OoWbIHIIA, HHTEpBAJ — OipbIHFail, ad3ar merinici — 0,8 cM, meTTepi: )KOoFaphl )koHE TOMEHT1 — 2 CM, OH
JKOHE COJI KaK — 2 CM.

- Cypertep, KecTenep, chlzdanap, quarpammanap skoHe T.0. HOMipieHyl MEH araybl KOpCETilie OTBIPBIN, TiKelel MoTiHzae
YCBIHBUTAABI (MbIcaibl, 1-cyper — cypeT ataysl). Cyperrep, KecTenep, chi30anap oHe AuarpaMmanap CaHbl MaKaJlaHBIH OapIibIK
keseMiHiH 20%-HaH acniaysl THiC (KelOip sxarnaitnapaa 30% — ra aeiiin).

- MakanaHbIH KeJieMi (aTayblH, aBTOpJIap Typajibl MOJIIMETTep i, aHAaTIANAPABL, TYHIHAI co31epai, OndinorpadusuibIK Tizimai
ecernke anmaranaa) 3 000 ce3eH keM OGomaysl Kepek skoHe 7 000 ce3leH acmaybl THiC.

- Astopmap MIHJIETTI typae Open Journal System »xyifecinaeri iiecrie xaTTa >KOJIJaHaTBIH MaKaya/Komka3oa OypBIH eI
XKepJe skapHsIIaHOaFaHbIH XKOHE MaKajlaa ojlapFa ciiTeMeci3 6acka »KyMbICTapIaH albIHFAH MOTIH Y3iHALIEp] )KOK eKeHiH KopceTyi
THIC.

- MakanaHsl Kapusuiay YIIiH akbl TeJiey TOpTiOi MeH KYHbIH Oacra yiil Genrineii i jkoHe aBTOp CBHIPTKBI PELEH3EHTTep MEH
FBUIBIMU PEIAKTOP MaKyJIIaFaHHAH KEHiH aKbl TOJICYII )KYprizei.

MakanaHbIH KYpBUIBIMBI (MakKasiaHel pocimMaey yuriH YJIII-Hi KosigaHbIHEI):

Anzawkpl 6emi:

Anramks! xon — FTAMP newmipi (epexmie sxarmaitnmapna ©0K), Typanay — coin »xarFbl OOHBIHINA, Kapill — JKapThIIail KajablH
(xapaHbI3 http:/grati.ru).

Makana ataysl (TakbIpbIll) MaKaaaHbIH MOHI MEH Ma3MYHbBIH KOPCETiIl, OKbIPMaH Ha3apblH ayaapybl kKepek. TaKkbIpbIl KbICKa,
Ma3MYH/IbI OOJTYBI KEPEK JKOHE JKaproH MEH KbICKapTyaap 6onMaybl Kepek. TaKbIpbINThIH OHTAMIIBI Y3bIHABIFBL 5-7 CO3EH TYPabl
(xelibip sxarmaitnmapna 12 cesre jeifin). Maxaia TakbIpBIOBI OPBIC, Ka3aK JKOHE aFrbUIIIBIH TUIAEPIH/E YCHIHBUTYBEI Kepek. Makaia
TaKBIPEIOBI KOIO, Killli 9pinTepMeH, Typaiiay opTachHaa Oepiresi.

Makana aBTOpHI (J1ap) — aThI-KOHI kOHE Teri, xyMbIc opHBI (ynectec) (Eckeprne: JKOO-HBIH TOMBIK aTaybl KOpceTiIel),
MEMIIEKET, Kana (OChI peTTe CaKTaly THiC)

Erep Gipreue aBTop Oip yHHBEpCHTETTEH O0Jica HyMepalHs Kepek eMec, TeK OpTYpIli YHUBEPCUTETTEeH OOJIFaH yKarFaaiiaa FaHa
HyMeparus KOWbLIaIbl

Kaxa, MemiekeT — opbIC, Ka3zaK >KOHE arbUIMIBIH TULAEPIHJE; AJIEKTPOHIBIK IIOIITa. ABTOpJIAp Typaibl aklapaT dIeTTeri
KapiImeH Killli opinTepMeH, OpTackIH/a Typajlay apKbUIbI Oepinesi.

Temenne opraceiaga ORCID ID epencintemeci kepcerineni. (Tipkeny yuriH HYCKayIbIK — TipkeireH ¢ainmapaa https://orcid.
org/);

Annarmna Kenemi Kaszak, OpbIC XoHe aFbUIIbIH Tingepinae keminge 160 ce3, 300 ce3nen acnaiToiH, mpudt 10 6omys! THIC.
AHaTna KypbUIbIMBI KeJIeci MIHICTTI TApMAKTaP/Ibl KAMTH/IBI. !

- Kipicre.

- FputbIMu 3epTTeYAiH MaKCcaThl, HETi3Ti OAFBITTAPBI J)KOHE HesIaphL.

- JKYMBICTBIH FBUIBIMH )KOHE MPAKTUKAJIBIK MaHbI3/IbLIBIFBIHBIH KbICKAIIA CHIIATTAMACHL.

- 3epTTey 9AiCHAMAChIHBIH KBICKAIIA CHITATTaMAaChI.

- 3epTTey )KYMBICBIHBIH HET13 HOTIKENIEPl MEH Talaynapbl, KOPbITHIHABLIAPHI.

- XKypriziireH 3epTTeyiH KYHIBUIBIFBI (OCBHI )KYMBICTBIH THICTI O1T1iM cajachiHa KOCKaH YJIeci).

- JKYMBIC KOPBITBIH/IBICHIHBIH TPAKTHKAIBIK, MOHI.

- Tyiiin ce3nep / ce3 Tipkectep — caHbl 4-5, Ka3aK, OPBIC XKOHE aFbUIIIBIH TUIIEPIHE.

Keneci 6et (xkaHa):

Kipicme kerneci Herisri 3MeMEHTTEPACH TYpaJabl: TaKbIPBHIITH TaHAAYAbl HETI3/1€y; MOCENEHIH ©3€KTLTIrl, 3epTTey MaKCaThl.
ANJIBIHFBIUTAPABIH TOXKIPUOECIH CUIIAaTTay HEri3iH/e TaKbIPBINTHI TaHAAY/Ibl HEri3aeyae NpodieMablK sKaFJaiiIbiH O0Jybl Typajibl
xabapiaHazael (3epTTeysepain 0oaMaybl, )KaHa OOBEKTIHIH mMaima 6omysl skoHE T.0.). TaKbIPBINTHIH ©3CKTITIr OChl OOBEKTIHIH
3epTTeNlyiHe KAl KBI3BIFYIIBUIBIKIICH aHBIKTAJIABI, OipaK CypakTapra TOJBIK JKayanTapIblH OOJIMaybIMEH, OJ TaKbIPBIITHIH
TEOPHSUIBIK HEMece MPAKTHKAIBIK MAaHBI3IBUIBIFBIMEH JIOJICNIACHEl; OOBEKTiHI, MOH/I, MaKcaTTapibl, MIHISTTep/i, dIicTepai,
TOCUIIEP/i, TUIIOTE3aHbI JKOHE CI3JIiH JKYMBICBIHBI3BIH MOHIH aHBIKTAy. 3€pTTEyIiH MAaKCcaThl TE3WCTIH N9JeNi, SFHU 3EpTTeY
TaKbIPHIOBIH aBTOP TAHJAFAH ACTIEKTiIe YCHIHYMEH OalTaHBICTHI.

«Marepuan xoHe dicTepy 0eimMi MaTepuasiap MEeH )KYMBIC OapbICBIH CHIATTay/AaH, COHIal-aK MaiaaaHbuiFaH o1iCTepaiH
TOJIBIK CHUIIATTaMaChIHAH TYPYbI THIC.
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3epTTey MaTepHAIBIHBIH CHIIATTAMachl HEMECe CHUIIAThl OHBIH CaNaJbIK JKOHE CaHABIK JKarbIHAH KOPCETUIyiH KaMTHJBL
MarepHuanbH CHIIATTaMackl — TYXKBIPBIMJIAp MCH 3epPTTEY DJIICTePiHiH JYPHICTHIFBIH aHBIKTANTHIH (hakTOpIapAbIH Oipi.

Byn GemiMae npodneMaHBIH 3epTTENy A9PEKEC CHIATTANaIbl, OYPHIH KapHUsIaHFaH OeNTiJICHIeH paciMaep i KalTanaMai-ak,
erKel-Ters kel akmapar oepineni; skabapIKThI (OaFapiaMaiblK KaMTBUTBIMIIB) COUKECTEHAIPY JKOHE MaTepHaliap MeH dicTepai
naiianany Ke3iHae MiHIeTTi TYpAe JKaHAIIBIK €HI'13€ OTHIPBII, MaTepHUalLAapIbl CHIIATTAY MaliaaiaHbUIa Ibl.

FrupiMu o1icTeMe MBbIHATAP/IbI KAMTYBI KEpeK:

— 3epTTey CYparsl (Cypakrapsl);

— KOTEpLJII OTHIPFaH TUIIOTE3aHBb! (TE3HC);

— 3epTTey ATanTapbIH;

— 3epTTey DICTEPiH;

— 3epTTey KOPBITBIH/bUIAPbIH.

«OnebHeTKe Oy CeKIMIChIHA OTaH IBIK )KOHE IIETEeNIAIK aBTOPIIap/IbIH iprejii )koHe )KaHa )KYMBICTaphl, 0J1ap Il aBTOPJIAPIBIH
FBUIBIMH YJIEC] TYPFBICBIHAH TaJAy, COHAA-aK aBTOP 63 )KYMBICBIH/IA TOJIBIKTBIPATHIH 3€PTTEY 1eT OJIKBIIBIKTAP KAMTBIITyFa THiC.

JKyMBICKa KaThICHI )KOK KOITereH cimMeTtenepaiy 6omysiHa KOJI EEPIHMEﬁHI.

«HoTtmwxkenep MeH Tankpuiay» OermiMi Ci3iH 3epTTey HOTIDKENEPIHI3Il TalmayFa XKOHE TalKbUIayFa MYMKIHIIK Oepeni.
3epTTey OapbIChIH/A aTbIHFAH HOTHKEIEp Typasibl KOPBITHIHIBI Oepinei, Heri3ri MoHi ambuiaabl. XKoHe Oy MaKalaHbIH MaHBI3 bl
Genimaepiniy 0ipi. OHma OJapbIH XKYMbICBIHBIH HOTHKEIIEPIH TaIal, COMKEC HOTHKENICPIH Al IbIHFbI JKYMBICBIMEH, Talaayaapbl
MEH KOPBITBIH/IBUIAPBIMEH CANBICTBIPFAH/IA TATKbUIAY KaXKeT.

KOpBITBIHIBI, TYKBIPBIMIAP — OCBHI KE3EHJET1 *KYMBIC HOTHKENIEpIiH KOPBITY KOHE KOPBITBIHABLIAY;, aBTOp ajiFa KOMFaH
TYXKBIPBIMHBIH PACTBIFBIH XXOHE AJIBIHFAH HOTIKEJIEP/Ii €CKepe OTHIPBIIL, FEUIBIMH OLTIMHIH 03repyi Ty paJibl aBTOPABIH KOPBITHIH/IBICEIH
pacray. KopbITBIHABI aOcTpakTisii 00IMaybl KepeK, oJapabl Oenristi Oip FRUIBIMU CallaIaFbl 3ePTTEY HOTHKENEPiH KOPHITHIHABLIAY
YILIiH, YCBIHBICTapAbl HEMECE O/IaH i )KYMBIC iCTey MYMKIHAIKTEPiH CHIIATTail OTHIPBIN KOJIaHY KepeK.

KopbIThIHABI1a MBIHAAH TapMaKTap OOJIYbI THIC: 3ePTTEY/IiH MaKcaTTapbl MEH 91icTepi KaHaail 00J11bl; 3ePTTey 1iH HOTHKENEPi
MEH KOPBITBIH/IBUIAPEL; 3ePTTEY/AiH KeNeIIer] XoHe 931pIiey il eHTi3y, KOJJaHy MYMKIHIIKTepi.

[Naiinanansuiran oaebuerTep TidiMiHAEC KeMiHae 15 aray Oonybl kepek; OHbIH 50% — aFbUINIBIH TUTIHICTI KO3JEpICH.
OnebuerTep Ti3IMiHAC KHPHIUIMIAJA YCHIHBUIFAH JKYMBICTAp OOJFaH )Karjgalina, oneOHeTTep Ti3iMiH €Ki HYCKaJa YCBIHY KaKeT:
OipiHIIici — TYMHYCKa/a, eKIHIITCI — pOMaHU3alMATIaHFaH al(aBUTICH (TPAHCIUTEPALINS).

MEMCT1-2003 caiikec opbIc koHE Ka3ak Tulaepineri ogeduertep TizimMiH pacimaey «bubanorpadusisik xas3oa.

bubnuorpadusiibik  cunarrama. JKamnbl Tanmantap koHe Kypacteipy epexenepiney (BxFCBK Tisimaemecine eneTin
JKapUsUTaHbIMJIapFa TajlanTap) CoUKec )Ky3ere acaipl.

Pomanuzanusiianran oeOueTTep TI3IMIH paciMiey Kelecinei 0onybl kepek: aBtop (yiap) (TpaHciurepanus - http://www.
translit.ru ) — (KaKIIaaarel KbLT) — TPAHCIUTEPALUSUIAHFAH HYCKAlaFbl MaKaja aTaybl [MaKaia TaKbIPbIOBIH aFbUIINIBIH TiTiHE
TOPT OYPBIMITHI KaKIIaFa aynapy|, OpbIC TITIHIETI IepEKKO3/iH aTaybl (TpaHCIUTEpAllUs HeMece aFbUIIIBIH aTtaysl — O0ap Ooiica),
AFBUTIIBIH TUTIHIE OachbUTFaH IIBIFBIC AEPEKTEPI.

Mouicansr: Gokhberg L., Kuznetsova T. (2011) Strategiya-2020: novye kontury rossiiskoi innovatsionnoi politiki [Strategy
2020: New Outlines of Innovation Policy]. Foresight-Russia, vol. 5, no 4, pp. 8-30. ©Onebuertep Tizimi Andasutrik Toprinnen, TEK
MOTIH/Ie KeJITIPUIreH KYMbICTapFa COMKEC YCHIHBLIA/IBL.

OJeyMeTTIK-T'yMaHUTapIIBIK, OarbITTap YIIH 91eOMeTTep/iH, COHAail-aK arbUIIBIH (0acka IIeT) TLTIHAETI JepeKKo3AepIiH
Pomanmzanmsimanran Ti3iMiH pacimuey ctum — American Psychological Association (http://www.apastyle.org/).

Hazap aymapsiaeiz! AndaBuTTik TOpTINTE aBTOPIAPIBIH TETi KOpceTiieai (aTh->KoHIHeH KeiiH yTip 0ac opinTepaiH ajasiHa
KOMBLIMaii/Ibl); TEeriHeH KeiliH JeHrenek jkaKiaaa 6achbUIBIMHBIH HIBIKKAH JKbUIbI KOPCETLIEI, TOPTOYPBILITHI XKAKIIa/a aTay/IblH
aFBUINIBIH TUTIHE ayjapMmachkl Kepcerineai. bapiblk ChI3BIKIIATap MEH KHFAIl ChI3BIKTApIbl AN TacTay Kepek (SFHH Oeiy
6enrinepin). CinTeMeHIH COHBIH/A erep JepeKkke3 Kaszak Timinae 6oiuca (in Kazakh), xone erep nepexkes opsic Tinmiaae 6oisca (In
Russian) sxone 1.6. Kepcerineni.

- By Genimae MbIHAIAp/Ibl €CKEPy KaKeT:

- Herisri FbUIBIMH KapHsIQHBIM/AP, FHUIBIMHBIH OCBI CaJachIH/1a KOJJIAHBUIATBIH JKOHE aBTOP/IBIH YMBICHI HETi3/1e/ITeH 03bIK,
3epTTey OAICTEpi KenTipiaeri.

- [llamanan ThIC ©3iHI3re CiITEME KacayaaH ayaak OOJBIHBI3.

- llerenuik aBTOpiap Il XKapusulaHbIMIAPBIHA ClITEMeep jKacay YChIHbLIa b

- bubnmorpadusibk Ti3iMIe 3epTTey TAaKbIPHIOBI OOMBIHINA TaHBIMAN IIETENIK FAIBIMAAD SKapsUIaraH Kas3ipri 3aMaHFbI
FBUIBIMFa KATBICTHI iprefti eHOekTep OOMyhl Kepek.

- OJIEyMETTIK-TYMaHUTAPIBIK OAaFbITTaFbl MOTIHTE CUITEMENIep CUITeMEHIH iIIiHAe KaKThIH imiHAe OipiHIII aBTOPHI, IIBIKKAH
JKBUTBI KOpceTiren: 6et (Tep) cansl kopceTinren. Mpicansl, (3anecckuii 1991: 25). Erep ogebuerrep TisiMiHae Oip aBTOPABIH COJ
KBUTBI JKapHUsUTaHFaH OipHeIe KyMbICTaphl 00Jica, MIBIKKAH JKbUIbIHA «a», «0» opri xoHe T.0. Mbicansl, (Caayosa, 2001a: 15),
(Canyosa, 20016, 22). XKaparsuibicTaHy Makanauapsl YIIIH ciiTeMesIep TOPTOYPBIIITHI )KaKIIaa KeITIpUIreH, MOTIHre cliTeMernep
KEJITIpUITeH )KYMBICTap KOPCETUIreH el HoMipIIeHe].

MaxanaHbsl paciMIey COHBIHIA MaKalaJarbsl OapIiblK OenrigeplaeH KeifiH, acipece oaeduerTep TiziMiHme (HYKTenep, YTipiep,
chI3BIKIIANap, Koc HyKTenep, KUFAIl ChI3BIKTAap MEH JKaKIIadapiaH Keiin) 00c opeIHAapIbIH OOMYbIH TeKCepyai cypaitMbI3. bykin
MmoTinAi TaHmane3. Kapin tyiimecin Gackinpiz, TimesNewRoman, emmemi 12, MoTiHHIH Tyci ABTO, acThIH ChI3y OK. A03ar
OaThIpMachiH OackIHbI3, mierinictep 0, 0; uatepsanaap 0, 0; sxonapaibik — GipbIHFAl.

Eckepty: Makanaia KaJblH KapinTi KOJIaHyFa )KOHE aCThIH ChI3yFa pYKcaT eTiJIMEIIi, TeK KypCHBKE PyKcaT eTie/i.
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MakasaHbIH TOMEHT] JKaFbIH/A JKOFapbl OKY OpHBI, FRUIBIMH J9peXkeci, atarsl (6ap 0ojca) jkoHe Jiaya3bIMbl, OaliaHbICTaphI
Tarbl Oip peT KopceTinesni.

Bubmuorpadusibsik cintemenepi pacimaey yuriH Mendeley Reference Manager KypaibIH nmaiiganana anachl3.

Maxkana xapusinay KyHsl — 60000 TeHre.

PexBuzutTep:
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MHOOPMALMA AA1 ABTOPOB

[lyOnukanust MaTepruaioB B KypHaJ OCyLIECTBIAETCS ¢ ucnonb3oBanueMm Open Journal System, cucteMsl OHIAH-IOgaYH U
pereH3upoBaHus. PerucTpaiys uiu aBTopu3alus J0CTyHbI B paszene «OTnpaBKa MaTepHanoBy.
ABTOp Ul KOPPECIIOHACHLIUH 0053aH IIPEIOCTaBUTh COIIPOBOAUTENILHOE MMCHMO HA MyOIMKALUIO B )KypHAJIE.

TpeGoBanus 17151 aBTOPOB!

- Penaxnmonnas komrerus «Bectank KazHY. Cepus sxypHaIUCTHKN MPUHEMACT paHee HeOITyOIMKOBAHHbIE CTATHH 110 HAYd-
HBIM HalpaBJICHISM KypHaia (yka3zaHbl Ha caiite). CTaThs peacTaBisieTcs B 3JeKTpoHHOM (opmare (B popmarax .doc, .docx, .1tf)
TOJIBKO mocpencTBoM ee 3arpy3ku uepe3 pyHKImoHan caiita xyprana (Open Journal System unu Editorial Manager).

- Kernp mpudTra — 12 (anHOTaLMS, KITIOYEBBIE CII0Ba, uteparypa — 10, teket Tabmaui — 9—11), mpudt — Times New Roman,
BBIPaBHHMBAHHE — I10 IIUPUHE TEKCTa, HHTEPBaJ — OJMHAPHBIHA, ad3anHbIi oTcTym — 0,8 cM, IOJIs: BepXHee U HIDKHEe — 2 CM, JIEBOe
U 1paBoe — 2 cM.

- Pucynku, Tabmunel, rpaguky, AuarpaMMBbl U Ip. IPEACTABIAIOTCS HEMOCPEICTBEHHO B TEKCTE C yKa3aHHEM HyMepaluu 1
3arnasus (Hanpumep, Pucynok 1 — Ha3Banue pucynka). KonmdecTBo pucyHKOB, TaONUI, TpadUKOB U AUATPAMM HE JOJDKHO IPEBBI-
maTh 20% oT Bcero o0bema cTaTbi (B HEKOTOPBIX ciydasx 10 30%).

- O0bem cratey (0e3 ydeTa Ha3BaHMs, CBeJICHMI 00 aBTOpax, aHHOTALMH, KIIFOYEBBIX CJIOB, OMOIMOrpaduuecKoro CIucKa)
JIoJbKeH cocTaBiATh He MeHee 3 000 cioB u He mpesbimats 7 000 ci1oB.

- ABtops! B OBSIBATEJIBHOM mnopsiike TODKHBEI yKa3aTh B CONPOBOAUTENBHOM muchMe B cucteme Open Journal System
wmn Editorial Manager o ToM, 4To HampasisieMasl CTaThst/pyKOIHICh HUTJIE paHee He MyOJIMKOBalIach, M YTO B CTAaThe OTCYTCTBYIOT
3aUMCTBOBaHHBIC (PPArMEHTHI TEKCTA U3 APYTHUX PadOT 03 CChIIOK Ha HUX.

- ITopsiioK OIuIaThl U CTOMMOCTD 3a IyOJMKALUIO CTaThbU YCTAHABIMBACTCS M3AATENbCKUM JIOMOM «Kaszak yHHUBEpCHTETI» U
IIPOU3BOJUTCA aBTOPOM I10CJIE OﬂO6p€HI/lH BHCUIHUMU PECUCH3CHTAMH U HAYYHBIM PEAAKTOPOM.

Crpykrypa cratsu (Uit opopmiieHus craTbu ucronbsyiite LIIABJIOH):

Ilepsaa cmpanuya:

Ilepeas crpoxa—HOMep MPHTU (B uckirountenbHbIX cirydasx Y JIK), BelpaBHUBaHHE — 10 JIEBOMY KPat0, IPUQPT — IOy KUPHBIE
(cm. http://grnti.ru).

Has3panue cTaThy JOMKHO OTPa)aTh CyThb, COAEPKAHUE CTAThbU U MPUBIEKATh BHUMaHUe unTatens. HaspaHnue nomkHO OBITH
KpaTKUM, MHGOPMATHBHBIM, HE COJCPIKAaTh >KAprOHU3MOB WM abOpeBuaryp. OnTuMalbHas JJIMHA 3arojioBka — 5—7 cioB (B
HEKOTOpPBIX cirydasx 1o 12 cno). Ha3BaHue cTaTbu HOJDKHO OBITH NPEACTABICHO HAa PYCCKOM, Ka3aXCKOM M aHTIIMHCKOM SI3BIKax
HOJTY>KUPHBIM MIPH(TOM CTPOYHBIMA OYKBaMHM, BEIPABHUBAHHE — 1O IIEHTPY.

ABTop(b1) craThul — MHHUIMANE! 1 haMuHst, MecTO paboThI (apuraus) (npumeuanue: yKa3plBaeTCs MOJHOEC HANMEHOBaHNE
By3a), CTpaHa, TopoJ (OPSIOK HYKHO COXPAHSITHCH).

Hywmeparus He TpebyeTcs, eclii HECKOIBKO aBTOPOB M3 OJJHOTO YHUBEPCHUTETA, TOJIBKO €CIIH OHU U3 Pa3HBIX YHUBEPCUTETOB.

I'opon, cTpana — Ha pyccKOM, Ka3aXCKOM M aHIJIMHCKOM sI3bIKaX; JICKTPOHHBIN anpec. CBeneHUs 00 aBTOpax MPeCTaBIAIOTCS
OOBIYHBIM IIPU(PTOM CTPOYHBIMH OyKBaMH, BEIPAaBHUBAHHE — I10 LICHTPY.

Hke no nentpy ykassBaercst runepcecsutka ORCID ID. (MHCTpyKIHst [UTst peTHCTpaniy — B MPUKPEIDIEHHEIX (aiinax https://
orcid.org/);

- B anHOTammm OMKHBI M3MAaraTteCs CyTh M HCIIONB30BAHHBIE METOABI MCCIEIOBAHUS, CyMMHPYIOTCS HambOoiee BayKHBIE
pe3yabTaThl U UX 3HaYMMOcTh. OOBEeM aHHOTauuu cocTaBiseT He MeHee 150 m He Oonee 300 cOB Ha PycCKOM, Ka3axXxCKOM U
QHIJIMHCKOM SI3BIKAX.

AmnnoTanuu BkiovaeT B ceos ciaenyronme OBSA3ATEJIbHBIE myHkTh

- Berynenue.

- llenb, OCHOBHBIC HANIPABICHUS U HAEH HAYyIHOTO HCCIIEIOBAHMSI.

- Kpatkoe onmcanue HayqHOH U IPaKTHYECKOI 3HAUNMOCTH PaOOTHI.

- Kpatkoe onucaHue METO/I00THH HCCIEJOBAHUS.

- OCHOBHBIC Pe3yJIbTAThl U AHAIN3, BBIBOJIBI HCCIICAOBATEIBCKOM PAOOTHI.

- LleHHOCTB IPOBEIEHHOTO HCCIe0BaHUs (BHECEHHBIN BKJIAJ( JAHHOH pabOThl B COOTBETCTBYIOILIYIO 00JIaCTh 3HAHUI).

- [IpakTryeckoe 3HaUYCHUE UTOTOB PaOOTEL.

- KiroueBbre ¢10Ba/CI0BOCOYETAHUS — KOJMIECTBOM 4—5 Ha Ka3aXCKOM, PYCCKOM M aHTTIMHCKOM SI3BIKaX.

Hocneoyrowas cmpanuya (Hoeasn):

BBenenne cocTOMT M3 CIEAYIONIMX OCHOBHBIX 3JIEMEHTOB: OOOCHOBAaHME BBIOOPA TEMBI; AKTYalbHOCTh MPOOIEMBI, IIENb
ucciieioBanusi. B 06ocHoBaHMM BEIOOPA TEMBI Ha OCHOBE OITMCAHMS OIbITA TPEALIECTBEHHUKOB COOOIIASTCS O HATMYHH IPOOIEMHOM
CUTyallMu (OTCYTCTBHE KaKHX-JIMOO MCCIIEOBAHHH, MOSBICHHE HOBOTO OOBEKTa M T. 1I.). AKTYaJIbHOCTb TEMBI ONPEAENSeTCS
OOIIMM MHTEPECOM K M3yYEHHOCTH JAHHOTO 00BEKTa, HO OTCYTCTBHEM HCUEPIILIBAIONINX OTBETOB HA MMEIOIINECS BOIPOCHI, OHA
JIOKa3BIBACTCS TEOPETUUCCKON HIIM MPAKTUUECKOH 3HAYMMOCTBIO TEMBI; OIpe/ieleHIe 00beKTa, IpeIMeTa, Ieel, 3a1a4, MeTO/I0B,
MOAXO/I0B, THTIOTE3bI U 3HAYEHH Balel paboTsl. Lleds nceaenoBanus cBs3aHa ¢ 10Ka3aTeNbCTBOM TE3HCA, TO €CTh IPEACTaBICHIEM
MpeaMeTa UCCIe0BaHNs B N30PaHHOM aBTOPOM acIeKTe.
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Paznen «Marepuan 1 MeToxs» JOJDKEH COCTOSTH U3 ONHMCAHUS MaTepUalioB M Xozaa paboThl, a TAKKe ITOJHOTO OIHCAHMS
HCTIONIb30BaHHBIX METOJIOB.

XapakTeprcTHKa WM OMHCaHUe MaTepralia NCCIIeI0BaH s BKIOYACT €ro Mpe/ICTaBICHNe B KAYECTBEHHOM M KOJTMYECTBEHHOM
OTHOLICHNH. XapaKTePUCTHKA MaTepHaa — OJIMH U3 (haKTOPOB, ONPEIEIAIONIHI JOCTOBEPHOCTh BEIBOJIOB U METO/IOB UCCIICJOBAHMSI.

B 3TOM paszene omuchIBaeTCs CTENEHb M3YyYEHHOCTH HPOOJIEMBI, JaeTcsi noapoOHas nHpopmarus 0e3 MOBTOPEHUs paHee
OIyOJIMKOBAHHBIX YCTAHOBICHHBIX IPOLEAYP; MCIIONb3YeTCsl MACHTU(HKAIMS 000pyaoBaHHs (IIPOrpaMMHOrO OOeCIedeHHs) U
OIMCaHHEe MAaTEePUaJIOB ¢ 00s13aTeIbHBIM BHECEHHEM HOBH3HBI IIPU NCIIOJIb30BAHUH MaTEPHAIIOB I METOIOB.

Hayunast MeTo07I0THsI TOJDKHA BKIIIOYATh B ceOsI:

- ACCIIeIOBATENLCKII BOITPOC(-bl);

- BBIIBUTAEMYIO THIIOTE3Y (TE3HC);

- 3TaIlbl CCIICIOBAHMS;

- METOIbI NCCIIEIOBAHMS;

- pe3yJIbTaThl HCCIIEIOBAHNSI.

B cexmun «O630p muTepaTyphh) TOIKHEI OBITH OXBaueHB! (PyHIaMEHTAIbHBIE H HOBBIE PA0OTHI OTEYECTBEHHBIX H 3apyOe/KHBIX
ABTOPOB, MX aHAIIM3 C TOYKH 3PEHUS HAYYHOTO BKJIAJa aBTOPOB, a TAKXKE MPOOEIBI B HCCICA0BAaHUH, KOTOPhIE aBTOP JOTONHSET B
cBoeli pabore.

HEJJOITYCTUMO Hanuune MHOXECTBa CChUIOK, HE MMEIOIMX OTHOIIEHHS K JaHHOI padore.

B paznene Pesynbrars! 1 O6cyxkIeHHE KaK 0JHOM 13 BaKHBIX M OCHOBHBIX Pa3/IeNIOB CTaThH IPUBOAUTCS aHAITU3 U 00CYKACHHE
TIOJTyYSHHBIX aBTOPOM pe3yJIbTaTOB NCCIIEI0BAHMS, HayYHbIe oJ0keH s1. ClieyeT NPOBECTH aHaIN3 Pe3yJIbTaTOB CBOCH pabOoTHI 1
00Cy’KIeHHEe COOTBETCTBYIONIHUX PE3yIbTaTOB B CPABHEHHN C IPEIBLIYIINMH pabOTaMH, aHAIM3aMH U BEIBOJIAMH.

3aKIoueHIe, BHIBOIbI — 0000IICHNE U TTO/IBE/ICHIE NTOTOB pabOThI Ha JAHHOM STAlle; TIOTBEPIKICHHE HCTHHHOCTH BBIIBUTae-
MOT'0 YTBEPIK/ICHHS, BBICKa3aHHOTO aBTOPOM, 3aKJIFOYEHHE aBTOpa 00 M3MEHEHHU HAYYHOT'O 3HAHUS C YYETOM IOJIyYCHHBIX Pe3YJib-
TaTOB. BBIBOIbI HE TOJKHBI ObITh a0CTPAKTHBIMU, OHU JOJDKHBI OBITh HCIIOIb30BaHbI U1 0000IICHUS PE3yIbTaTOB HCCICA0BAHUS B
TOW WJIM MHOW Hay4YHOW 00JAaCTH, C ONMHMCAHUEM IPEUIOKEHUH HIIM BO3ZMOXKHOCTEH NabHeleil paboThl. 3aKitoueHne JOJKHO CO-
JIepIKaTh CIEAYIONINE ITyHKTHI: KAKOBBI OBUIH IEJH M METO/IbI HCCIIEIOBAHUS; PE3yIbTaThl M BEIBOJIBI HCCIIEJOBAHUS; IEPCIICKTHBBI
HCCIIEA0BAHMS ¥ BO3MOXXHOCTH BHEAPEHHS, IPUMEHEHUSI Pa3paboTKu.

CHHCOK HCIOJIB3YEeMOil JINTepaTyphl TOJDKEH COZepKaTh HEe MeHee 15 HamMmeHoBaHuWit; u3 HUX 50% — W3 QHIJIOS3BIYHBIX
HCTOYHMKOB. B cilydae Hanuuus B CIIUCKE JUTEPATypPbl paboT, PEICTABICHHBIX HA KUPUILIULE, HEOOXOMMO NPECTABUTh CIIUCOK
JIMTEPATyphl B IBYX BAPUAHTAX: NIEPBbIH — B OPUIHHANE, BTOPOH — POMaHM3UPOBAHHBIM JI(aBUTOM (TPaHCIUTEpALs).

OdopmiieHHE CIHCKA JTUTEPATYPhl HA PYCCKOM U Ka3axckoM si3bike cornacHo ['OCT 7.1-2003 «bubauorpadudeckas 3amuch.
Bubnmorpaduyueckoe onucanue. O0mue TpeGOBaHUS M IpaBUIIa COCTABICHUS» (TpeOOBaHNE K MU3IAaHUSM, BXO/IINUX B IIEPEUCHb
KOKCOH).

OdopmieHre POMaHW3UPOBAHHOTO CITUCKA JIATEpaTyphl: aBTOp(-bl) (TpaHcnutepamms - http://www.translit.ru) — (rox
B KpPYIJIBIX CKOOKaX)—Ha3BaHUE CTaThbH B TPAHCIMTEPUPOBAHHOM BapuUaHTE [[EPeBOJ HA3BAHMS CTATbU HA AHIVIMHACKUH S3BIK B
KBaJIPaTHBIX CKOOKaxX], Ha3BaHME PYCCKOA3BIYHOTO MCTOYHMKA (TpaHCIMTEpauus, Ju0O0 aHIVIMHCKOE Ha3BaHUE — €CIU €CTb),
BBIXO/IHBIE JJaHHBIE C 0003HAUYCHUSIMH Ha aHTJINIICKOM SI3BIKE.

Hanpumep: Gokhberg L., Kuznetsova T. (2011) Strategiya-2020: novye kontury rossiiskoi innovatsionnoi politiki [Strategy
2020: New Outlines of Innovation Policy]. Foresight-Russia, vol. 5, no 4, pp. 8-30. Crmcok nauTepaTypbl MpEACTaBISETCS B
anasutHoM nopsaake, 1 TOJIBKO Te paboTbl, KOTOpBIE IUTHPYIOTCS B TEKCTE.

Cruie opopmireHnst POMaHH3MPOBAHHOTO CIIUCKA JIMTEPATYPBI, a TAK)KE HCTOYHUKOB HA aHTIIMHCKOM (APYroM HHOCTPAHHOM)
SI3BIKE JUTsl COLIMOT'YMaHUTAPHBIX HampasieHuit — American Psychological Association (http://www.apastyle.org/).

Crnenyer obOparuth BHHMaHue! B andaBuTHOM mopsiake ykasbIBaloTcs (GaMHINM aBTOPOB (3amsras rmocie haMuIUH meper
HMHHIHAIAMH He CTAaBHUTCS); MOcie (haMIINK B KPYTJIBIX CKOOKAaX yKa3blBaeTCs IOj M3JaHUs IyONMKanuy B KBaJIPATHBIX CKOOKax
IIepeBoJ] Ha3BaHHS HA aHTTHHCKHHN s13bIK. HeoOxoaumMo yOpaTh Bce THpe U KOCHIC JIMHKU (T. €. pa3JeluTeNbHbe 3Hakn). B xoHme
ccputkn ykasbiBaercs (In Kazakh), ecnim nctounnk Ha kazaxckom sizbike U (In Russian), ecimm HCTOYHHK Ha PYCCKOM SI3BIKE M T. 1.

B 1aHHOM pazzienie He0OXOIMMO YYeCTh:

- LuTupyroTcst OCHOBHBIC HAaYYHbIE IyOJIMKALIMH, IEPEIOBbIE METO/IbI UCCIIEOBAHUS, KOTOPbIE IPUMEHSIOTCS B aHHOH 00-
JIACTH HayKH M Ha KOTOPBIX OCHOBaHa paboTa aBTopa.

- U36eraiite upe3MepHOro CaMOIIUTHPOBAHHSI.

- IIpenmouTHTENBHBI CCBUIKU HA ITyOJIHMKAIUU 3apyOe:KHBIX aBTOPOB.

- Bubnuorpaduyeckuii Cimcok JOIHKeH Co/iepKaTh PyHIaMEHTAbHBIC TPY/Ibl, AKTyaJIbHBIE ISl COBPEMEHHO HayKH, Oy OJIH-
KOBaHHbIE M3BECTHBIMHU 3apyOEXKHBIMH T10 TEME MCCIICIOBaHHS.

CCBUIKM Ha LIUTHPYEMbIe pabOThl B TEKCTE COLMOTYMAHUTAPHOTO HANPABJICHUS JAIOTCS B CKOOKAX, C yKa3aHUEM IEPBOrO aB-
Topa paboThl, roj u3naHus: HoMep ctpanuil(-b). Hanpumep, (3anecckuit 1991: 25). B ciyuae, HaIuuus B CIHUCKE JINTEPATYPHI
HECKOJIbKHX PaboT OJJHOTO M TOTO K€ aBTOpA, N3JAAHHBIX B OJIMH T'OJI, TO JIOTOJHHUTENILHO K IOy N3AaHus go0aBisieTcs OyKkBa «ay,
«6» u 1. 1. Hanpumep, (Canyosa, 2001a: 15), (Caxyosa, 20016: 22). Jlyist ecTeCTBEHHOHAYYHBIX CTaTeil CCBUIKM O(OPMIISIOTCS B
KBAJIPaTHBIX CKOOKAX C yKa3aHHEM HyMepaliH [0 Mepe MOSBICHHS LUTHPYEMbIX PabOT B TEKCTE.

B koHIE 0OopMIICHHUS CTATBbH MPOCHM MPOBEPHTH HAJIMYHE MPOOEITIOB MOCIE BCEX 3HAKOB B CTaThe, U OCOOCHHO B CITMCKE
JIUTEPATypsl (IOCIEe TOYEK, 3aIATHIX, THPE, IBOCTOUYMH, KOCHIX JMHUH M CKOOOK). Bbimenurte Bech TekeT. Haxmure Ha KHONKY
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Hlpudr, ykaxunte TimesNewRoman, pazmep 12, uset Tekcra ABTo, noguépkusanne Her. Haxxmute Ha kHonky A63an, orctymsl 0,
0; untepsansl 0, 0; MEXIyCTPOUHBIH: OJUHAPHBIN.

[Ipnmedanne: B cTaTbe HE Pa3peIIAIOTCS BBIACTICHHS >KUPHBIM MIPU(GTOM 1 TOJIEPKUBAHIEM, TOIBKO KYPCHBOM.

BHuusy crateu emie pa3 yka3blBaeTcs By3, yueHasl CTETIEHb, 3BaHHUE (€CIIH €CTh), JOKHOCTh, By3 H KOHTaKThL

Jliis oopmiieHnst OnOIHOTpadUUIECKUX CChUTOK TAK)KE MOXKETE UCTOIBb30BaTh MHCTPYMEeHT — Mendeley Reference Manager.

CronmocTts myoimkanuu — 60 000 tenre.
PexBuzuThbI:

Hexommepueckoe akiponeproe o0mecTBo «Ka3zaxckuil HallMOHANBHBINH YHUBEPCUTET UMEHH anb-Dapadm»
Hupexc 050040

Anpec: r. Anmatsl, nip. Anb-®apadwu, 71
BUH 990140001154

KBE 16

AO «First Heartland Jysan Bank»

MUK KZ19998CTB0000567141 — Tenre
MUK KZ40998CTB0000567151 —USD
BUK TSESKZKA
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INFORMATION FOR AUTHORS

Submissions to the journal are made using Open Journal System, the online submission and peer review system. Registration
and access is available at Submissions
The author for correspondence is obliged to provide a cover letter for publication in the journal.

The requirement for authors (you can use the TEMPLATE for preparing your manuscript):

The Editorial Board of “Herald of journalism” Accepts previously unpublished articles on scientific areas of the journal
(indicated on the website). The article is submitted in electronic format (in formats .doc, .docx, .rtf) ONLY by uploading it through
the functionality of the journal’s website (Open Journal System or Editorial Manager).

Font size — 12 (abstract, keywords, literature — 10, table text — 9-11), font — Times New Roman, alignment — text width,
interval — single, indented margin — 0,8 cm, margins: top and bottom — 2.0 cm, left and right — 0 cm.

Figures, tables, graphs, diagrams, etc. are presented directly in the text with the indication of the numbering and title (E.g.,
Figure 1- Picture name). The number of figures, tables, graphs and diagrams should not exceed 20% of the total article length (in
some cases up to 30%).

Article Length (not including the title, information about authors, abstract, keywords, literature (bibliographic list) should be at
least 3,000 words and not exceed 7,000 words.

Authors MUST indicate in the cover letter in the Open Journal System or Editorial Manager that the submitted article/manuscript
has not been published anywhere before, and that the article does not contain borrowed text fragments from other works without
reference to them.

The cost of publication and payment procedure is established by the publishing house “Kazakh University”” and is made by the
author after approval by external reviewers and the scientific editor.

The structure of the article:

Front page:

The first line — the Interstate rubricator of scientific and technical information (IRSTI number (in exceptional cases the
UDC — Universal Decimal Classification), alignment — left, font — bold (for further information please refer to http://grnti.ru).

The title of the article (title) should reflect the essence and content of the article and attract the reader’s attention. The title should
be short, informative and should not contain jargon or abbreviations. The optimal length of the title is 5-7 words (in some cases 10-
12 words). The title of the article should be presented in Russian, Kazakh and English. The title of the article is presented in bold
lowercase letters, center alignment.

Author(s) of the article — Initials and surname, place of work (affiliation) (Nofe: use the full name of the university), state, city
(order must be saved)

Numbering is not required if several authors are from the same university, only if they are from different universities.

City, country — in Russian, Kazakh and English; email. Information about the authors is presented in regular font in lowercase
letters, center alignment.

The ORCID ID (Open Researcher and Contributor ID) hyperlink is in the center below. (Instructions for registration is in the
attached files https://orcid.org/ );

Abstract of at least 160 words in Russian, Kazakh and English, no more than 300 words font size 10. The structure of the
abstract includes the following obligatory items:

- Introduction to the research topic.

- The purpose, main directions and ideas of scientific research.

- A brief description of the scientific and practical significance of the work.

- Brief description of the research methodology.

- Main results and analysis, conclusions of the research work.

- The value of the study (the contribution of this work to the relevant field of knowledge).

- Practical significance of the results.

Key words / phrases — 4-5 in Russian, Kazakh and English.

Next page (new):

The Introduction consists of the following main elements: rationale for the choice of topic; relevance of the topic or problem,
purpose statement. Justifying the choice of topic based on the description of the experience of predecessors, there is a report on
the existence of a problem situation (the absence of any studies, the appearance of a new object, etc.). The relevance of the topic is
determined by the general interest in the study of this object, but by the absence/lack of comprehensive answers to existing questions,
it is proved by the theoretical or practical significance of the topic. Define the object, subject, goals, objectives, methods, approaches,
hypotheses, and meaning of your work. The purpose of the research is related to the proof of the thesis, that is, the presentation of
the subject of research in the aspect chosen by the author.

The Material and Methods section should consist of a description of the materials and work progress, and a complete description
of the methods used.

The characteristic or description of the research material includes its presentation in qualitative and quantitative terms. The
characteristic of the material is one of the factors determining the reliability of the conclusions and methods of investigation.
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This section describes how the problem has been studied: detailed information without repeating previously published established
procedures; the identification of equipment (software) and the description of materials are used, with the obligatory introduction of
novelty in the use of materials and methods.

The scientific methodology should include:

- research question(s);

- hypothesis (thesis);

- stages of the study;

- research methods;

- research results.

The Literature review section should cover fundamental and new works of domestic and foreign authors,the analysis of the
given works in terms of their scientific contribution, as well as the research gaps that you complete in this article.

It is UNACCEPTABLE to have multiple links/references unrelated to the work.

In the Results and Discussion section, as one of the important and main sections of the article, an analysis and discussion of the
results of the author’s research and scientific contribution is provided. It is necessary to analyze the results of the author’s work and
discuss relevant results comparing them with previous works, analyses and conclusions.

The Conclusion, results -generalization and summing up of the work at this stage; confirmation of the truth of the assertion
made by the author, and the author’s conclusion about the change in scientific knowledge, taking into account the results obtained.
The conclusions should not be abstract; they should be used to summarize the results of research in a particular scientific field, with
a description of proposals or opportunities for further work.

The Conclusion should contain the following questions: What are the aims and methods of the study? What are the results?
What are the conclusions? What are the prospects and opportunities for implementing, applying the development?

The list of used literature, or Bibliographic list consists of not less than 15 titles, not less than 50 % of the total number of titles in
English. If there are works presented in Cyrillic in the list of literature, it is necessary to present the list of literature in two versions:
first — in the original, the second — in the Romanized alphabet (transliteration).

Style of the list of References in Kazakh and Russian according to GOST 7.1-2003 “Bibliographic record. Bibliographic
description. General requirements and compilation rules” (requirement for publications included in the list of CCES — Committee
for Control of Education and Science).

The style of the Romanized list of literature (References): author (s) (transliteration - http://www.translit.ru) — (year in
parentheses) — article title in transliterated version [translation of the article title into English in square brackets], name of the
Russian-language source (transliteration, or English name — if available), and notation in English.

Example: Gokhberg L., Kuznetsova T. (2011) Strategiya-2020: novye kontury rossiiskoi innovatsionnoi politiki [Strategy
2020: New Outlines of Innovation Policy]. Foresight-Russia, vol. 5, no 4, pp. 8-30.

The list of References is presented in alphabetical order and ONLY those works that are cited in the text.

The style of the Romanized list of literature, as well as sources in English (another foreign language) for social and humanitarian
directions — is American Psychological Association (http://www.apastyle.org/).

For bibliographic references, you can also use the Mendeley Reference Manager.
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