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USAGE OF TV STUDIO TECHNOLOGY
IN THE PRODUCTION OF CONTEST PROGRAMS

This research is concerned with comparing the usage of TV studio technology in the production of
contest programs in official and private Sudanese TV channels at different times, to reach accurate findings.

This research is classified under the umbrella of the descriptive studies, by applying content analysis
as it is an accurate tool, depending on answering the questions of the study besides denying or proving
research hypotheses.

The most important findings of this study are the private sector TV channels, depends on TV studio
technology in the contesters program production, whereas, the official channels did not depend on it as
modern technology was not common thirty years ago. The private sector TV channel relies on sponsoring
companies in providing kind and cash prizes for the contesters of the competition programmes.

The most necessary recommendations of this study are the importance of applying modern technol-
ogy of the TV studio in producing high quality programmess, particularly, that programs which require
attraction of viewers inside and outside the studio, the necessity of reducing the number of the TV
production crew, in the case of applying the virtual TV studio, because, this type of the studio depends
on the computer programmes in the production stages and offering Sudanese official TV channel more
concern with supplying it with modern equipment to keep pace with technical development, which
contributes to the best television production.

Key words: Sudanese TV channels, TV studio technology, the production of contest programs.
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KoHKypCTbIK 6aFAapAaMarap 6HAIPICIHAE TeAeCTYAMS TEXHOAOTUSICbIH NMaiAAAAHY

3epTTey HakKTbl HOTMXKEAEPre >KeTy YLIIH SPTYPAI yaKbITTa PECMU >K8HEe YKeKe CYAQHAbIK TeAe-
apHaAapAarbl KOHKYPCTbIK, GarAaapAamanapAbl OHAIPYAE TEAECTYAMSI TEXHOAOTMSIAAPbIH MaiAaAaHy-
AbIH CaAbICTbIPMaAbl TaAAdyblHA HerizaeAesi. ByA FbIAbIMM >KYMbIC CMMATTAMaAbIK, 3epTTey peTiHAe
>KIKTEAEAI, OHbIH 6apPbICbIHAA TPOBAEMAAAPAbI 3EPTTEY XKOHE MMNOTE3aAaPAbl KalTa KapayAblH €H HaK Tbl
KYPaAbl pPeTiHAE KOHTEHT-TAAAQYbl XXYPri3iAai. Herisri KopbITbIHAbI )XeKe CeKTOp TeAeapHaAapbiHbIH
6arAaPAaMaAbIK-KOHKYPCTapAbl OHAIPY KE3IHAE TEAECTYANS TEXHOAOTMSIAAPbIHA TOYEAAIAITIH, COHAQI-
aK, PeCMM apHaAapAblH, OCbl (DaKTOpPFa TOYEAAIAIriHIH TOMEHAIMH aHbikTay GOAbIN TabbiAaabl. OTbI3
>KbIA BYPbIH TEAEAMAAP OHAIPICIHIH MHHOBALIMSIABIK, TEXHOAOTMSIAAPBI TapaTbIAMaFaHbIH €CKEPY KaXKeT.
Kasipri »xeke TeaeapHaAap >kapbiC 6araapAamacbiHa KaTbICyLLUbIAAPFa XKYAAEAEP GepyAe AeMeyLLiAIK
KOMIMaHMsAapAbl 6EACEHAT TYPAE MarnAaAaHaAbI.

3epTTeyAiH aBTOPAapbl >KOFapbl carnaAbl OafaapAaMarapAbl ©HAIPyAe, artan anTKaHAa kKepep-
MEHAEpAI TapTyAbl TaAamn eTeTiH TeAeCTyAMSiAQ 3aMaHayM TEXHOAOTMSIAAPAbl KOAAQHYAbIH MaHbl3-
AbIABIFbIH aTan eTTi; CTyAMsHbIH OYyA Typi OHAIPICTIH 6apAblK Ke3eHAEPIHAEr KOMIMbIOTEPAIK
GaraapAamasapra 6aMAaHbICTbl GOAFAHABIKTAH, BUPTYaAAbl TEAEBUBMSIAbIK, CTYAMSHbI KOAAAHFAH KaF-
AaiiAd, TEAEBU3USABIK, OHAIPICTIH TYCipy TOObIHbIH, CaHbIH KbICKAPTY KAXETTIiriH atan eTeai. Makaaa
aBTOPAAPbl CYAQHABIK, PECMU TEAEAMAAP OHAIPICIH XKEeTIAAIPY YLWWIH TeAeCTYAMSHbI Kasipri 3amaHfbl
>KabAbIKTAPMEH >KapakTaHAbIPyFa Ke6ipek KaMKOPAbIK, XKacayAbl YCbIHAADI.

Tyiiin cesaep: CyaaH TeAeapHaAapbl, TEAEAMAAP CTYAMSICbl TEXHOAOTMSIAGPbI, Bacekere KabiAeTTi
GaraapAaMarapAbl LbIFapy.

© 2019 Al-Farabi Kazakh National University
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I'IpaKTuKa UCIMOAb30BaHUSA TeAeBellaTeAbHbIX TEeXHOAOTUM
B NMNPOU3BOACTBE KOHKYPCHbIX NMpOrpamm

McecaepoBaHre 6a3npyeTcsl Ha CPaBHUTEAbHOM aHAAM3€e MCMOAb30BAHUS TEXHOAOTUI TEAECTYAMN
npy MPOM3BOACTBE KOHKYPCHBIX MPOrpamMm Ha O(ULIMAAbHBIX M YACTHbIX CYAQHCKMX TeAeKaHaAax B
pa3Hoe Bpemsi AASI AOCTUXKEHUSI KOHKPETHbIX Pe3yAbTaTOB. AaHHas Hay4Has paboTta KaaccupuumpyeT-
CSl KaK OMMcaTeAbHOE MCCAEAOBaHWE, B XOAE KOTOPOro ObiA MPOBEAEH KOHTEHT-aHaAM3 Kak Hambo-
A€€ TOYHbI MHCTPYMEHT M3y4YeHus MpobAemMaTnkm 1 063opa runotes. OCHOBHbIM BbIBOAOM SIBASIETCS
BbISIBAEHME 3aBMCMMOCTM TEAEKAHAAOB YaCTHOrO CeKTopa OT TEXHOAOIMIA TEeAeCTYAMI MpU NMPOU3BO-
ACTBE MPOrpamMM-KOHKYPCOB, a TakxKe HoAee HM3Kasi 3aBUCMMOCTb OPULIMAAbHBIX KAHAAOB OT AQHHOIO
chakTopa. CaeayeT yunTbiBaTb, YTO MHHOBALIMOHHbIE TEXHOAOTMW TEAEBU3MOHHOIO MPOM3BOACTBA He
ObIAM pacrnpocTpaHeHbl TpUALATb AeT HazaA. CoBpemeHHble YacTHble TeAeKaHaAbl aKTMBHO MCTOAb-
3YIOT CMTOHCOPCKME KOMMaHUM B MPEAOCTABAEHMU MPU30B YYaCTHMKAM COPEBHOBATEAbHbIX MPOrpamMm.

ABTOp MCCAEAOBAHWS MOAYEPKMBAET BaXKHOCTb MPUMEHEHMS COBPEMEHHbIX TEXHOAOTMI Ha Te-
AECTYAMM MPU MPOU3BOACTBE BbICOKOKAUYECTBEHHbIX MPOrPamMMm, B YaCTHOCTH, TEX, KOTOpble TpebyloT
NMPUBAEYEHUS 3pUTEAEI; OTMEYaeT HEOOXOAMMOCTb COKPALLLEHWS KOAMYECTBA CbeMOYHOM IPyrMbl Te-
AE€BM3MOHHOTO NMPOU3BOACTBA, B CAyYae NPUMEHEHNS BUPTYaAbHOM TEAEBU3UOHHOM CTYAMM, MOCKOABKY
3TOT TUM CTYAMM 3aBUCUT OT KOMIbIOTEPHBIX MPOrpaMMm Ha BCEX 3Tarax npomM3BOACTBA. YUeHbl peko-
MEHAYET CYAQHCKOMY OMULIMAAbHOMY TEAEBM3MOHHOMY KaHaAy 6GoAblue 3a60TUTbCs 06 ocHalleHun
TEAECTYAMM COBPEMEHHbIM 060PYAOBaHMEM, YTOObI MATU B HOTY C TEXHUUYECKMM MPOrpeccom 1 coBep-

LLEeHCTBOBAaTb TeA€BN3MOHHOE NMPOM3BOACTBO.

KAroueBble cAOBa: CyaaHCKME TeAeKaHaAbl, TEXHOAOTMU TEAECTYAUM, MPON3BOACTBO KOHKYPCHbIX

MPOrpamm.

Introduction

Communication technology and the efficient
impacts of concourse are changing the style that
helps the audience to have access to audio-visual
content; this content has become more attractive
than what had being presented in the near past.

The new technology lets the TV program
producers face a great challenge which urges
them in finding ways of producing the best of TV
programs, particularly that TV is a medium which
has characteristics which lead the viewers to thrill,
excitement and vitality.

The TV has various types of programmes
which can provide the surveillance of environment,
transmission of the social inheritance, servicing the
political systems and entertainment besides other
functions of communication.

The TV content programme also includes
advertisements which are considerable for business
activities and concerning future demand for people.
The TV channels also benefit from advertisements
revenues for supporting their finance, moreover,
sponsoring companies, and other bodies. The
sponsoring companies provide common benefits
between them and the TV channels. Sponsorship
programmes realize promotion targets of the
products (Thomas H. Brivins, 1994).

ISSN 1563-0242
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Communication technology is neutral; it
requires issuance of regulations besides the
application of contest rules. Sometimes, the
application of regulations and competition rules
are complicated as swift technological changes
and increases requirement which can tangle the
process of designing related markets and increase
the danger of overlapping regulatory jurisdictions.
This study is interested in TV studio technology
usage for broadcasting contest programmes, such
as quizzes and competition programmes, which
realize enjoyment and refresh of information. This
type of programmes enjoys the inside audience
and outside the TV studio. Quizzes and contests
programmes benefit from the promotion and
sponsorship in providing money and prizes for the
winners, at the same time sponsoring companies
and other bodies have an opportunity to show
their commercial activities. The study selected
two programmes in deferent ages with the aim of
been acquainted with the differences in official and
private TV channels in Sudan. (Forsan Fee El-
Midan) programme which had been broadcasting
during the 1980s in Sudan TV. This programme
represents the official sector and (Fakker Anta
Fee El- Khartoum) programme has been launched
in 2017, which symbolizes the private sector TV
channels.
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These two programs represent the contest TV
programs for thirty years. Content analysis tool
has been used to measure how TV technology been
applied in producing various programmes. The study
depends on answering the questions and denying
or verifying the hypotheses to reach convincing
findings (Sudania 24, 2018).

A— Methodology of the study. 1- Necessity of
Study

The necessity of this study derived from the
importance of being aware of how the usage of studio
TV technology for producing contest programs,
comparing with that programs which have been
transmitting during the 21rst century and what were
transmitted during the 1980s. It is important that
for the concerned people and researches to know
how the current technology helps viewers to reach
the dazzling stage, excitement and thrill. Thus, this
research aims at being acquainted with the benefits
of the TV studio technology in producing good
quality contest programmes which maintains and
increases the number of TV channel viewers. These
kinds of programmes also realize two functions of
communication; the first one is to enrich the viewers’
information and beside the entertainment.

2 — Problem of the Study

The problem of the study is an expression
about a certain field of interest or a condition to
be developed on, a problem to be solved, or a
difficult question in scholarly literature, in theory,
or in existing practice these areas which required to
be understood intentional check (http://libguides.
usc.edu/writingguide/). As it is known that, TV is
a distinguish medium which has characteristics,
such as animation, sound and colouring. These
characteristics attract viewers of all age groups.

The problem of this study is that there is unclear
awareness with the benefits of using current TV
studio technology to improve the quality of TV
programs for the realization of more attraction and
excitement, compared with TV technology which
was used three decades ago; moreover, there is lack
of studies in this field. This study has been carried
out to unveil the information about the usage of the
technology in the competition programs, which are
watched by viewers of official and private sectors,
after a long working or educational day which is full
of stress.

3 — Theory of Study

This study has chosen two fields of the theoretical
level, which they are as follow:

A—Approach of the Theory: Media richness theory.

This theory is related to the richness of a
certain medium. This theory is a frame to portray

a communication medium through its capability
to re-create the content which is transmitted on
this medium. This theory was also designed by
Richard L. Daft and his partner. A telephone call
for example, isn’t capable to reproduce visual
nonverbal communication signs such as gestures
and body language. This makes it less rich (as a
communication medium) than TV and video, which
manage to communicate non— verbal communication
and body language. Mainly, this theory explains
that the more uncertain and ambiguous a task
is, the richer form of media it. The theory also
depends on contingency theory and communication
processing theory. The shows that richer, more
personal communication means are as general, more
effective for communication of ambiguous issues
than meager, less rich media. The most quick and
deep application of media richness theory is for the
communicators selecting a communication medium.
This theory pointed to that a communicator may
apply the richest available medium to illustrate
the required content. The communicators are
occasionally persuaded to apply less-rich forms of
communication. Communicators who apply less-
rich mass media should consider the limitations of
the medium dimensions of feedback, multiple cues,
message emotion and tailoring. In this study, TV
has been selected as a rich medium because it has
some characteristics which make it different from
other media. These characteristics include motion
and colours. Contest program is a classification of
TV programs, which is concerned with providing
information and entertainment to its viewers and
participants (http://sphweb.bumc.bu.edu).

B — Diffusion of Innovation Theory

This theory can be applied in this study details
because TV studio new technology is considered as
an innovation. The adoption of an innovation, idea
or information is a difficult issue because people
are cautious of new things as they are mysterious
to them.

Rogers developed the Diffusion of Innovation
Theory in 1962. It was created in communication to
clarify how, an idea or product obtains momentum
and spreads in a certain area over time. The result of
this diffusion is that people adopt an innovation (TV
studio technology).

There are five established adopter groups, which
are mentioned in this theory; they are innovators,
carly adopters, early majority, late majority and
laggards which are the last group in adopting the
new innovation either an or a commodity.

Sudanese citizens who are concerned with
TV program production are classified as the late

6 Xabapusl. XKypranuctuxa cepusicsl. Nel (51). 2019



Dr. IbaaA.E.O.Awad

majority who adopted TV studio new technology,
not because they don’t accept it, but because they
were not aware of it three decades ago (Melfin
Defleur, Ball and Rokeach, 1982).

Similarities between the selected theories and
the study

1 —Media Richness theory is similar to the study
in the following:

A —TV is described as a rich medium because it
has advantages, as it is audio— visual and animated
coloured picture.

B — TV turns fantasy into reality.

C — It transmits the scene as it is.

2 — Diffusion of Innovation Theory is suitable
to be applied in this study because the adoption of
TV studio technology in Sudan is gradual and takes
a long time, so Sudanese TV production crew are
classified as laggards. They have been adopted the
idea of applying modern TV studio technology late.

4 — Previous Studies

There are some relevant previous studies, appear
in this study as follows: which are mentioned, they
are as follows:

A — This study was carried out by Virginia
Beal,Jenni Romaniuk & Byron Sharp, published in (
2017); it is concerned with measuring the capability
of the TV promotion to provide ratings of TV
programmes applying single-source data, The TV
entertainment programmes attract the viewer. Thus,
these programmes can be utilized in presenting the
advertisements.

This research reviews a mean to study the effects
of on-air TV promo, or what is known by promotion
programmes, on viewing behaviour, depends on a
strong single-source mean of finding out the causal
effect of advertising on sales.

It illustrates this method which has applied
on eighteen new prime-time programmes,
demonstrating that promotions programmes have
a positive effect on viewing behaviour. Exposed
viewers are basically more likely to view the
premiere episode of a new series, across a wide
range of different TV-viewing weights, the
frequency of promotion programme s exposures.
This study also reviews evidence of reach-based
programming strategies being generally more
effective than frequency-based strategies. The
results of this study reach guideline in helping
networks to achieve the promotion strategy more
efficiently, and a method for future studies into
the efficient of TV promotion programmes as
this approach could be applied anywhere with a
TV rating panel (WLVI The Ten O’Clock News
Preview/Promo, 1999).

ISSN 1563-0242
eISSN 2617-7978

B — This research has been carried out by Osama
El-Hassan, published in 2015 in Sudan University of
Science Technology Journal. It aimed at introducing
a new virtual reality technology unit in the of media,
and to understand the usage of multimedia elements
in the production of TV programs, concentrating on
the uses of virtual reality technology in the media
in general specifically the Shorouq TV channel
beside Sudan TV, to be aware about the of TV
studio application of virtual reality. The study also
is concerned with the benefit of global technical
devices in the upgrading of manpower who work
for TV channels, such as technicians, designers, and
directors by the support of global expertise.

The applied study of this research was in the
Sudan TV and Shorouq channel, whereas the time
limitation of the study was the period of 2013 to
2015.

This research is classified under descriptive
studies. It applied questionnaire, interview and
observation study tools for data collected. The
research population contains graphics, directors,
producers and décor technicians in the Sudan TV
and Shorouq channel.

The sample of the study included 25 persons.
The interview had also been carried out with graphic
designers and directors (5 members).

The most important findings of this study are; the
graphics designing is more attractive technologies
in program production in the sample of this study.

The virtual reality techniques are not used
accurately in Sudan TV programs production. Virtual
TV studio application can reduce the financial cost
more than the traditional TV studio. Sudanese
TV staff is well-qualified and they can apply the
virtual reality studio in the programme production
accurately (Osama El- Hassan, 2015).

C — This study has been carried out by J Sonia
Huang, Hong-Yu Chang-Yu Chang on the effects of
the virtual studios VSs on Taiwanese TV production.
VSs have had a great effect on the TV broadcasters
who are fascinated with the TV technology and the
potentials of supporting the TV production.

Nevertheless, it remains to be decided whether
VSs have replaced real background sets once they
had been applied in 1994 and what are their benefits
and the limitations.

The sample of this research includes 205
programmes for applying content analysis and
questionnaires which was distributed to 68 experts
who work for the TV broadcasting establishments of
Taiwan to test the impacts of applying VSs.

The most important findings of this study
illustrate that VSs were applied for a third of
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programme production processes and the news
programme was the only programme in which VSs
has been adopted, representing more than 50%.

This research also reached 9 common factors
that represent an experimental outline of VSs’
advantages and limitations of 20 years after they
were introduced in Taiwan (J. Sonia Huang, Hong-
Yu Chang, 2004).

D — This study was carried out by Ramadan
Zubair Chaouch and Laila Fakiri on (Virtual Studio
and the Problem of Managing mass Media, case
study on Algerian Television (2013) on how the
media organization can be managed by the lowest
costs and increase revenues through the economy
of modern technologies, to reduce the costs of
production through the right of studio and manpower
and increase the attraction of the viewer through the
use of virtual decoration (Ramadan Zubair Chaouch
and Laila Fakiri, 2013).

E — This study was on an academic paper
which was presented on 22nd of October in 2006
at the International Workshop on Mixed Reality
Technology for Filmmaking, at the University of
California at Santa Barbara. This study overviewed
the technologies for the real-time mixing of real and
virtual pictures of live TV programmes production
which were transmitted on-set visualization in
film making .This activity is much famous with
the filmmaking field. The study target was to
produce a view of the scene, which includes virtual
devices, in real-time, to assist TV production crew
in their performance for example shot framing. A
summarized review shows how some techniques
applied in TV film production. A relevant field of
this activity is pre-visualization, where computer
graphics are used to simulate a view of a scene
before shooting happens.This paper found that pre-
visualization is actually used widely in film making;
however, in the TV traditional production, tools of
paper-based storyboards and cardboard models of
a set are still extensively used in TV production.
An example of a tool that provides an intuitive way
of planning and visualizing a production is shortly
presented, which can be applied in both TV and film
production.

The virtual TV studios win more acceptance
by the development of the computer graphics and
camera tracking. The commercial studios cannot
still have full interaction between actors and virtual
scene because actors data are not completely digital
available as well as the feedback for actors is still
not sufficient.

Markerless  full body tracking might
revolutionize VSs technology as it allows better

interaction between real and virtual world. This
article reports about using a markerless actor
tracking in a virtual studio with a tracking volume
of'nearly 40 cubic meters enabling up to three actors
within the green box.

The tracking is used for resolving the occlusion
between virtual objects and actors so that the
Tenderer can output automatically a mask for virtual
objects in the foreground in case the actor is behind.

It is also used for triggering functions scripted
within the tenderer engine, which are attached to
virtual objects, starting any kind of action, such
as animation. This system is used for controlling
avatars within the virtual set.

All tracking and rendering are done within a studio
frame rate of 50 Hz with about 3 frames delay. The
markerless actor tracking within virtual studios is
assessed by experts in the field of filmmaking, applying
an interview approach. The statistical evaluation is
based on a questionnaire (Jens Herder, 2013).

Relations of the previous studies with the
current research

There are some similarities between this study
and the previous studies, they are:

— The first study illustrates promotion programs
and the viewing behaviour among the viewers
and how can programs producers exploit them in
attracting the audience

— The second research reviews how TV
studio technology has been applied for better TV
production.

— The third study illustrates a comparison
between the use of traditional and virtual TV studios
over twenty years

— The fourth research concentrates on how the
media is managed by the lowest costs and increase
revenues through the economy by applying virtual
TV studio.

— Finally, the academic paper reviews how
VSs have now much more acceptance through the
development of the computer graphics and camera
tracking in filmmaking.

5 — Questions of Study

There are some questions for this study, they are
as follows:

A — How can TV studio technology be used for
transmission of contest programs?

B — How can TV studio technology be used for
the realization of attractive contest programs?

C — Is the technology used for selection of the
participant of a contest episode?

D — Is the TV studio technology used in
participant selection of the field of which the
questions of the contest?
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E — Is the TV studio technology applied in
asking the participant questions during an episode
of the contest program?

F — Is the third screen used for counting the
participant scores?

G — Can the TV studio technology help the
participant when it is needed?

6 — Hypothesis of the Study

In this study, there are some hypothesis; they are:

1 — There is a relation between the time and the
quality of TV production

2 — There is a relation between the number of
TV production crew and the usage of the virtual TV
studio.

3 — There is a relation between the time and
being concerned with the advertisement.

7 — Methodology of the Study

This study can be classified under descriptive
studies, which describes a certain phenomenon in
the field of communication. In this study, the usage
of current TV studio technology is required to be
described in comparison with the one which was
applied in the past.

8 — Tool of the study

The content analysis tool can be defined as (a
class of research methods at the intersection of the
qualitative and quantitative traditions. It is promising
for the rigorous exploration of many important...)

Specifically, the content analysis has been
applied in this study on two contest programmes,
which were transmitted in 1988 compared with what
was transmitted in 2018, in order to reach accurate
findings.

Six episodes were selected from both of the
programmes to be analyzed, applying of this tool
has led to accurate findings for this study (Duriau,
Reger, & Pfarrer, 2007).

9 — Sample of Study

The sample of the research can be defined as a
group of people, objects, or items that are taken from
a larger population for measurement. The sample of
the study represents the population to make sure that
the findings of this study can be generalized from
the research sample to the population.

It is difficult for any researcher to represent
the population of the research in the study, thus a
sample can be selected to represent the population
of the study.

Six episodes of each contest programs have been
chosen. The sample was selected from the Sudanese
official TV channel and Sudania 24, a private TV
channel, to compare between the usages of TV
studio technology in different ages.

As it is known that the development in the field
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of communication and information has reached
a great level and it is continuing, according to the
speed of time. It is expected that changes in the TV
programs production will proceed (Organization
Research Methods, 2010).

10 — Time Limitation

The sample was chosen from the episodes of
(Forsan Fee El-Midan) programme which were
transmitted by Sudanese national TV in 1988 in
comparison with other six episodes of (Fakker
Anta Fee El-Khartoum) programme which
were transmitted in 2018. These episodes of the
two programmes were selected from, that were
transmitted in Ramadan programme cycles.

11 — Terms of the study

1 — Quiz shows

A —They are radio or TV shows in which people
answer a series of questions and compete with each
other to see who can win the most money or prizes.

B — ATV show that describes a real competition,
typically a trivia contest or physical challenge,
with rewards in money or prizes (The Hillingdon
Hospital.March 2006).

2 — Games programmes

It is a TV programme in which people answer
questions or play games to win prizes (https://
quizlet.com/19658539/).

3 — Sports competitions

The broadcasting of sports contests (also known
as a sportscast). It is the live coverage of sports as
a type of TV programmes, on the radio, and other
broadcasting media. It always involves one or more
sports commentators to describe the event as it
occurs (https://en.wikipedia.org/).

4 — Promotion programme

A — It is called a promo (a shorthand term for
promotion). It is a form of commercial advertising
used in broadcast media, either radio or TV, which
promotes a programme airing on a radio station TV
channel or a network to the viewing or listening
audience. The audience may attend the program
airing or recording (The Ten O’Clock News
Preview/Promo 1999).

B — Promo takes the form of graphical messages
over programming, short channel identification
pieces, and longer commercial-length spots driving
viewers to programming priorities. The aim of
promotion is to enhance knowledge for shows, create
the view intent, and increase channel viewership
(Harper’s Magazine, 1999).

This part of the study illustrates some details of
traditional and virtual TV studios beside examples of
audiovisual game programs around the world which
show competition and excitement. It also includes
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both of the TV channels besides the programs which
have been chosen as the samples of the study.

A -TYV Studio

It is also known with a TV production studio.
It is a specialized place where TV production is
achieved, either for the TV videos recordings or
the acquisition of raw footage for post-production
which is presented later.

The shape of a TV studio is the same as or derived
from, the cinema studios, with some amendments
for the special needs of TV production.

The vocational TV studio, in general, has a
number of rooms, which are placed separately to
avoid noise, practicality and technical purposes. The
rooms are linked via intercom, and personnel. These
rooms are divided.

1 — Studio floor

It is the real stage on which the works of
recorded and viewed are achieved. The ideal studio
floor has some characteristics and installations, they
are as follows:

A — Video camera: sometimes one camera is
used and usually several cameras are needed.

B — Decoration sets

C — Microphones and holdback speakers are
always used for improving the quality of voice.

D — Lighting rigs and the related controlling
equipment.

E — Video monitors are fixed for visual feedback.
They are placed in the Production Control Room
(PCR)

F — Public address system is necessary for
efficient communication

G — Glass window which is placed between PCR
and studio floor for direct visual contact is often
desired; however, it is not always possible

While production is in progress, people
composing a television crew work on the studio floor.

1 — On-screen presenters and any guests besides
the subjects of a TV show.

2 — A floor manager is the person who has
comprehensive responsibility for the studio area
stage management. S/he also depends on timing and
other information from the TV director.

3 — Camera operators are responsible for operating
the cameras, though in these cameras are also operated
from the PCR using remotely controlled robotic pan
tilt zoom camera (PTZ) heads. Camera operators can
be more than or just one.

4 — Teleprompter operator. It is required if a
piece of live TV news is broadcasted.

5 — Production-control room

It is a room of the TV studio where the
composition of the outgoing programme is created.

This room is sometimes known by a studio control
room (SCR) or a gallery.

The gallery name was derived from the original
placement of the director on an ornately carved
bridge spanning of the BBC’s first studio which was
placed at Alexandra Palace in London. The SCR
was once referred to as like a minstrels’ gallery
(Bermingham and others,1984).

6 — Master control is the broadcast operation,
common among most over-the-air TV channels
and networks. Master control is differ from a PCR
in TV studios where the processes of production
such as switching from camera to camera are
achieved. The transmission control room (TCR)
is smaller in size and is a scaled-down version of
centralcasting.

7 — Master control room MCR

It is the place where the equipment is located. It
is noisy or runs hot for the production control room
(PCR). It also makes sure that coax cable and other
wire lengths and installation requirements keep
within manageable lengths since most high-quality
wiring runs only between devices in this room. This
can include the actual circuitry and connections
between:

A — Video servers

B — Character generator (CG)

C — Camera control units (CCU)

D — Vision mixer or video switcher

E — Digital video effects (DVE)

F — Video Tape Rooms VTRs

G — Patch panels

The master control room in the United States’
TV channels is known as the places where the on-air
signal is controlled. It includes controls to playout
TV programmes and TV commercial programmes,
switch local or TV network feeds, record satellite
feeds and monitor the transmitters; these items may
be located in an adjacent equipment rack room
(Millerson, Gelard, 1980).

The term (studio) refers to the place where
a certain local programme is produced. If the
programme is a broadcast live, the signal travels
from the PCR to MCR, then out to the transmitter.

There are some other rooms are affiliated to the
TV studio with no technical needs beyond broadcast
reference monitors and studio monitors of audio —
visual medium (“Behind the scenes at the cradle of
TV, 2011).

These rooms are as follows:

1 — Make-up and changing rooms.

2 — The reception area for crew, talent, and
visitors. It is generally known as the green room
(“Television Studio Facilities / Components”, 2014).
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B — Virtual Studios VSs

Virtual studios VSs allow actors to interact with
characters which are generated by the computer
besides creatures in real time. VSs have been created
by the British Broadcasting Corporation, the BBC.
They lead to a new generation of programmes and
films which are produced with developed special
effects with low cost.

This system was originated by the BBC is named
by Origami. It has been developed during the two
years by German and Italian researchers.

By using traditional “chromakey” special effects,
the actor stands in front of a blank background
which is covered with very small reflective beads.
The camera lens is ringed with blue LEDs whose
light bounces off the background and back at the
camera, silhouetting the actor. This background can
be replaced with a pre-recorded scene.

There are some advantages of the virtual TV
studio; they are as follow:

1 — Professional virtual sets

VSs is nice to look at, outstanding quality and
contemporary set which creates thrill for TV viewers
makes viewers amazed .

2 — Easy to customize

Every VS is received as separate layers, with a
complete Photoshop version too, so new creations
may be added by a skillful designer. Skylines drop
in a logo, and colour changing is available, and no
additional costs will be a burden. All the original
elements are included.

3 — Flexibility, professional broadcast quality

All the various layers of the VSs are fully
compatible with all major editing and graphics
packages such as Final Cut, After Effects, Premiere
Pro. High-quality TV programs can be produced in
VSs better than what are produced in the traditional
TV studio.

4 — Compatible

Every VSs also have a Photoshop version as
standard. Not only does this give all the layers in
one place, but also layers are grouped and named
correctly to integrate seamlessly with the new
Virtual Set Editor. There are special UV gradients
already set up to handle all the live inputs and real-
time reflections.

5 —Low cost

VSs application can reduce programmes
production cost. A number of production devices and
tools are not required because most of the production
processes are carried out by computer sets.

6 — Reducing the production crew

Most production processes are achieved by a
computer, thus, many staff members are not needed.
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Low cost and a small number of staff members
versus high quality of TV production (https://
virtualstudiosets.com/).

TV VSs have been used for tackling the
production problems such as the high cost of
traditional TV production, and some items can be
generated by the computer programs which solve
graphics obstacles. Decoration accessories also can
be generated by a computer.

However, VSs has disadvantages, such as colours
cannot be controlled as well as that the production
in VSs requires full lighting system to avoid the
shadows of the objects (Tawhida Sulieman, 2018).

Games Programmes

In the late 1930s, game shows started in the
USA on radio and TV. The first TV game show, was
Spelling Bee programme, and the first radio game
show, was Information Please programme, were
both broadcasts in 1938; the first great hit in the
game show genre was Dr. 1.Q. programme, a radio
quiz show started in 1939.

Truth or Consequences programme was the
first game show to air on commercially licensed
TV and the CBS TV Quiz programme followed
shortly thereafter. In1941, the first episode of Quiz
programme was aired as an empirical broadcast.

In the 1950s, as TV started to broadcast the
popular culture and game shows rapidly together
and they became suitable for the viewers.

Daytime shows were transmitted for lower stakes
to targeted housewives. Higher-stakes programmes
were aired in primetime. High-stakes games such
as Twenty-One and The $64,000 Question started a
quick increase in popularity by the late 1950s .

But, the increase of competition programmes
confirmed to be short-lived. A number of the higher
stakes game programmes appeared to be boring and
rating decreases led to most of the primetime shows
being cancelled in 1959.

An early different of the game programmes, the
panel game, survived the quiz show scandals. On
shows like What’s My Line?, I’ve Got A Secret, and To
Tell the Truth, panels of celebrities would interview a
guest in an effort to determine some fact about them;
in others, celebrities would answer questions.

They also made a comeback in the American
daytime TV (where the lower budgets were tolerated)
in the 1970s through comedy-driven shows such as
Match Game and Hollywood Squares.

Commercial feature domination was not as
prominent, and limitations on game shows made in
the wake of the scandals restricted the style of games
that could be played and the amount of money that
could be given in the UK.
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CBS is the dominant network in the USA in
airing daily national game shows. It still airs The
Price Is Right programme and, as of 2009, is also
airing a revival of Let’s Make a Deal programme.

Deal was aired during weekdays at a time
selected by each CBS affiliate, and Price was aired
on weekdays.

ABC’s syndication wing Disney-ABC local TV
distributes Who Wants to Be a Millionaire? and a
number of their domestic affiliates also aired it in
syndication.

The oldest, continually aired radio quiz show
in the USA was Simply Trivia, which aired on the
public radio station WYSO in Yellow Springs, the
of Ohio.

Sponsorship

A number of programmess are sponsored
by a foundation, company or an organization.
Advertisement for the sponsoring body appears
on the screen to achieve marketing objectives, by
advertising tape on the TV screen or fixing the logo
of the item.

The programmes was produced by the
sponsoring body on the screen during the broadcast
of the program or audio advertisement is broadcast
from time to time. Most of the times, the sponsoring
body provides either in kind and material prizes
(“Programmes A-Z”. wyso.0rg.).

Prizes

A number of the prizes are given on game shows
are clear through product placement; however,
sometimes they are transmitted by private media or
sold at either the full price or at a discount by the
show.

Promotional consideration has been taken in
account, in such a game show have a subsidy from an
advertiser in return for awarding that manufacturer’s
product as a prize or consolation prize.

Some products which are provided by
manufacturers may not be intended to be offered at
all and are instead just used as part of the gameplay
(such as the low-priced items used in several pricing
games of The Price Is Right.

SPORTS

Sport broadcasting is classified as a type of
competition programmes. Sports competitions are
full of excitement; thrill and sports broadcasting is
a great activity, with channels regularly caught up in
bidding wars to secure the rights to screen premium
fixtures and not frequent; however, very famous world
competitions are the Olympics and the World Cup.

Live sports competitions, talk shows, post-
match analysis and other spin-off content bring
excitement, however, it is difficult to work on.

Outside broadcasting (OB) has its challenges. But
if the viewers like to exposure to sports, the players
relish playing in this environment and to be aware of
sports information history, laws and logistics will be
considered in their favor. If they have information
about news, factual, or documentary — then they
will enjoy well the sports match. It would be a lot
difficult (though not impossible) to transition from
a deal in drama to a business in sports (https:/www.
myfirstjobintv.co.uk/tv-genre-guide.html).

Channels and programmes used in the study

A—Sudan TV

It’s pilot broadcast was launched in Khartoum
the capital of Sudan on 23rd of December 1962.
It is located in the vicinity of Khartoum, which
includes three largest cities, Khartoum, Omdurman
and Khartoum North. It is the official TV channel
of the Republic of Sudan. It is a general TV channel
focusing on all forms of programmes.

It has achieved a high rate of viewing, because
of its wide range of content that aims to preserve
the Sudanese traditions and customs. The Sudan
channel seeks continuous development in its form
and content which is provided to its viewers.

Sudan TV is also keen on providing various
programmes that meet the Satisfaction of viewers. It
is transmitted on Arabsat and Nilsat.

In this study,( Forsan Fee EI- Midan)
programme, was one of the quiz programmes which
had been enjoying Sudanese viewers inside and
outside the studio. It was concerned with quizzes
in general knowledge and a tracer in poetic verses.
Some lyrical breaks were included in these episodes
of the programme. It depended on arbitration
committees to judge the scores of the contesters.
This programme was launched during the 1980s
(https://g.co/kgs/5dxqf)).

B — Sudania 24 TV channel

It was established on the 19th of August in
2016, as a private economic channel with a variety
of programmes. It focuses on the news and various
types of programmes. It joined the Sudanese private
channels, used the technology of virtual studios,
looking for the quality of production and keeping
pace with the age and attracting all segments of its
viewers in Sudan and abroad.

This channel is viewed on Arabsat. (Fakker
Anta Fee El-Khartoum) programme started in
2017, which has been prepared for the month of
Ramadan especially.

The two programmes have been selected to
represent the population of the study— quizzes and
contest programmes, for different periods of time
and to find out the technical development in the field
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of producing competitions programs (https://www.
alnilin.com/12805114).

C Analysis

1 — Discussion of the findings

In this study, content analysis tool has been used
to reach accurate results. Six episodes of a contests
programme — ( Fakker Anta Fee El- Khartoum)
programme and another six episodes of ( Forsan Fee
El- Midan) programme were selected.

(Fakker Anta Fee El- Khartoum) programme
was presented in Ramadan — 1439 H- 2018,
in comparison with ( Forsan Fee El- Midan)
programme which was presented during Ramadan
— 1408H — 1988. The episodes of the two were

selected randomly to represent the population of the
study.

This research is a descriptive study for
comparing between the two programmes in different
times to study the differences in the usage of TV
studio technology presenting contests programmes
in 30 years to reach the variety of the means of using
the technology.

The analysis is based on the questions and
the hypothesis, which have been included in the
methodology of this research. The aim of using tools
of the study is to reach reliable findings.

A— Answering the questions of the study

The following table shows the findings of the study:

Table No (1) explains the way of selection of contestants of the programme

Tittle of the program Iteration Percentage
Fakker Anta Fee El- Khartoum 9 3.6
Forsan Fee El- Midan 0 0

The above table shows the following:

1 — 3.6 % of the ways of selection of the
contestants of the episodes, were carried out on air
in (Fakker Anta Fee El- Khartoum) programme
by using studio technology, whereas, (Forsan Fee
El- Midan) programme, contesters had been chosen
before the transmission of the episode, because TV
studio developed technology such as computer sets
and third screens weren’t used during the 1980s in
Sudan.

2 — The contestants of (Fakker Anta Fee El-
Khartoum) programme are also selected before
the episode broadcast in the first stage, but they are
selected during the episode in a group of four to
participate by using TV studio technology.

A question is directed to contestants to measure
the speed of giving the answer, by using the electronic
counter which chooses the contester who presses the
bell first, his /her name would appear on the screen,
and then she or he will be the contester in competition.

Table (2) shows the usage of TV studio technology in selecting questions

Tittle of the program Iteration Percentage
Fakker Anta Fee El- Khartoum 5 2
Forsan Fee El- Mida 0 0

The above table shows the usage of TV
technology in selecting the questions by the
contestants, by using the computer and the third
screen, represents 2% of the total activity of
presenting a contest episode of (Fakker Anta
Fee El-Khartoum) programme; however, this
technology was not used in (Forsan Fee ElI- Mida)
programme.
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The above-mentioned table shows the fields of
knowledge which is chosen by the contestants as
follows:

1 — 1.6% of the selected area of knowledge in
(Fakker Anta Fee EI- Khartoum) programme,
was a religious field and 0.4% was sports fields;
however, this wasn’t available for (Forsan Fee El-
Midan) programme.
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2 — In (Fakker Anta Fee EI- Khartoum)

programme, contestants are offered a right of
selecting the field of knowledge on which the

quizzes concentrate, in a stage of the competition.

In the case of (Forsan Fee El-Midan)
programme, the quizzes and questions of competition
are chosen and arranged by the programmer who
exerts a great effort in this concern.

Table No (3) illustrates the competition fields of knowledge for the contestants

Field of knowledge

Fakker Anta Fee El- Khartoum

Forsan Fee ElI-Midan Percentage

Religion 4

- 1.6

Humanities -

Sciences -

Politics -

Economics -

Sports 1

Total 5

Table No (4) presents the usage of technology for directing the questions during the competition programme

Tittle of the programme

Iteration Percentage

Fakker Anta Fee El- Khartoum

89 35.7

Forsan Fee El- Midan

Total

89 35.7

The above table illustrates the usage of technology
for directing questions and quizzes, as follows:

1 — 35.7% of the activities of the usage of TV
studio technology in directing questions and quizzes

to contestants are achieved by (Fakker Anta Fee
El-Khartoum) programme, whereas, in the case of
(Forsan Fee EI-Midan) programme these activates
had not been used.

Table No (5) presents using of technology for scores counting during the contest programme

Tittle of the programme Iteration Percentage
Fakker Anta Fee El- Khartoum 77 30.9
Forsan Fee El- Midan - -
Total 77 30.9

The above table shows using technology for
score counting during the two programmes which
represent the population of the study as follow:

1 —30.9 % of the activities of using TV studio
technology in scores counting were carried out in

(Fakker Anta Fee El- Khartoum) programme.

2 — In the case of (Forsan Fee El- Midan)
programme, score counting was determined by
arbitration committees then the presenter used to
announce the results.
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Table No (6) presents the usage of TV studio technology in helping the contestant

Tittle of the programme Question’s changing Percentage Omittzi‘rlllﬁv(:gions of Percentage
Fakker Anta Fee El- Khartoum 8 32 4 1.6
Forsan Fee El- Midan - - - -
Total 8 32 4 1.6

The above table illustrates ways of helping con-
testers in the competition as follows:

1 —3.2%% of the usage of TV studio technology
was devoted for helping contestant by changing the
difficult questions in (Fakker Anta Fee EI- Khar-
toum) programme; however, this technology was
not available during (Forsan Fee El- Midan) pro-
gramme production time.

2 — 1.6% of the usage of TV studio technology
concentrated in helping the contestants, by omitting
two options of an answer, when the questions or quiz-
zes are difficult for the contesters in (Fakker Anta Fee
El- Khartoum) programme, whereas, this technology
was available in ( Forsan Fee EI- Midan) programme
because the sample of this programme was chosen from
the episodes which were broadcasted three decades ago.

Table No (7) shows the usage of technology in the implementation of breaks during the contest programmes

Tittle of the programme Advertisements

Reminding with the rules of

0,
% contest

% Total

Fakker Anta Fee El- Khartoum 6

24 20 8 10.4

Forsan Fee El- Midan -

The above table using TV studio technology in
the implementation of the breaks classifications and
during the contest programme, as follows:

1-2.4% of the breaks which have been
implemented, in (Fakker Anta Fee El- Khartoum)
programme were advertisements breaks; however,
there were no advertisements breaks in (Forsan Fee
El- Midan) programme.

2 — 8% of the breaks which have been
implemented, in (Fakker Anta Fee EI- Khartoum)

Table No (8) shows Lyrical breaks during the programmes

programme, were for reminding the contestants and
viewers with the rules of the contest, whereas, there
were no brakes for reminding the viewers with the
rules of the contest in (Forsan Fee El- Midan)
programme.

The presenter implicitly mentioned the contest
rules while he was presenting an episode.

Thirty  years ago there were no
advertisements breaks during the programmes on
Sudan TV.

Tittle of the programme Lyrical breaks Percentage
Fakker Anta Fee El- Khartoum - -
Forsan Fee El- Midan 12 100

— The above table shows that the
implementation of Lyrical breaks in (Forsan Fee
El- Midan) programme, whereas, there were
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no Lyrical breaks during (Fakker Anta Fee El-
Khartoum) programme.
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Table No (9) illustrates help provided by the inside studio audience to the contestants by voting

Tittle of the programme

Help contesters by voting

Percentage Total

Fakker Anta Fee El- Khartoum

7 3.2 3.2

Forsan Fee El- Midan

1 — The above table shows, the help which
provided by the inside studio audience to the
contestants, when it is required by voting for the
expected answer, and that represents 3.2% with
the possibility of showing the result of voting by
showing the graphs in the illustration screen inside
the studio during (Fakker Anta Fee El- Khartoum)
programme broadcast. The screen is a sort of TV
studio technology, which wasn’t common thirty
years ago, thus it wasn’t used in the production of
( Forsan Fee El- Midan) programme, as it was
produced in the traditional TV studio.

2 — Rules of the participation in Forsan Fee El-
Midan) programme did not include the option of
helping the contestants.

3 — Participation in ( Fakker Anta Fee El-
Khartoum) programme is in individual bases,
whereas, it is in (Forsan Fee EI- Midan) programne
in bilateral bases.

4 — The sources of knowledge thirty years ago
were books, documents and manuscripts, thus,
the setting up of TV programmes requires great
efforts. The internet wasn’t commonly used at
that time.

Table No (10) shows outside TV studio viewers participation in the programme

Tittle of the programme

Participation of the viewers

Percentage Total

Fakker Anta Fee El- Khartoum

6

24 24

Forsan Fee El- Midan

1—Participation ofthe outside TV studio viewers
in the contest, represents 2.4% in (Fakker Anta Fee
El-Khartoum) programme; whereas, there was no
outside TV studio viewers participation in (Forsan
Fee El-Midan) programme, even by telephone
calls. However, the participation of the studio
audience in (Forsan Fee El-Midan) programme,
was available, according to the programme’s rules.

3— The outside TV studio viewers of (Fakker
Anta Fee El-Khartoum) programme, participated
in answering a daily based question, is by using
Google play application which offers a chance for
the largest number of the viewers to participate
in the competition, then the presenter of the
programme chooses the winner of the episode by
lottery randomly (Sudania 24, 2018).

The technology of communication helps
in developing the methods of producing TV
programmes in comparison with which were
produced in the past.

B — Hypothesis of the Study

1 — There is a relation between the time and the
quality of TV production.

16

TV production in the past depended on
traditional TV studio technology which was
considered as developed at that time, but in the
21rst century a number of innovations have been
used, so there is a great difference between the past
the present, and the future will definitely unveil
new ones.

In Sudan, thirty years ago, the analogue
system was used in TV production and broadcast.
Traditional methods of production were used at all
levels, besides, traditional TV studio also was used,
whereas TV VS is used currently in most of the
TV channels in Sudan especially private sector TV
channels, such as Sudania 24.

2 — There is a relation between the number of
the TV production crew and the usage of the virtual
TV studio.

Production in TV VS depends on the computer
programmes, thus, a large number of the crew
members is not required. Studio decoration can be
produced and generated also by the computer.

3 — There is a relation between the time and
being concerned with the advertisement.
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In the past, communicators in Sudan TV were
concerned with presenting informative stuff more
than advertisements, they had been hardly any
broadcasted during the day, moreover, promotion
programmes were rare at that time.

However, advertisements and are presented
heavily currently. In Sudan TV and Sudaia 24, for
example, promotion programmes are produced for
financial support, because most of the mass media
are supported by the advertisements,

Findings of the Study:

There are important findings of this study, they
are as follows:

1 — (Fakker Anta Fee El-Khartoum)
programme, as it is affiliated to a private sector TV
channel, depends on TV studio technology in the
contestants’ selection inside the studio. They had
been chosen before the episode broadcast, whereas,
(Forsan Fee El- Midan) programme, contestants
had been chosen before the transmission of the
episode, and the presenter announced their names
before the competition started, because TV studio
developed technology such computer sets and third
screens weren’t used during the 1980s in Sudan.

2 — (Fakker Anta Fee El-Khartoum)
programme, uses TV studio technology in the
selection of the field of knowledge of the contestants.
The most prominent field of knowledge which is
selected by the contesters is the religious; however,
developed TV studio technology wasn’t available
when ( Forsan Fee ElI-Midan ) programme started
to be broadcasted.

3 — In (Fakker Anta Fee EI-Khartoum)
programme, the contesters have a priority to
choose the field of knowledge on which the quizzes
concentrate, in a stage of the competition, whereas,
in (Forsan Fee EI-Midan ) programme, the quizzes
and questions of competition are chosen and
arranged by the programmer who had been exerting
a great effort in this concern. Information was
available in the libraries and databases because the
internet wasn’t common thirty years ago in Sudan.

4 — TV studio technology — such as the
illustration screen — is used in directing questions
and quizzes to contesters, in (Fakker Anta Fee El-
Khartoum) programme, whereas, this technology
wasn’t common when (Forsan Fee EI-Midan)
programme had been broadcasted.

5 Scores counting, was carried out in (Fakker
Anta Fee El-Khartoum) programme by using the
computer and illustrated on the screen; however, in the
case of (Forsan Fee EI- Midan) programme, score
counting was achieved by arbitration committees
then the presenter used to announce the results.
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6 — TV studio technology activities were devoted
for helping contestants by changing the difficult
questions or omitting two options of the answers
in (Fakker Anta Fee El-Khartoum) programme;
however, this technology was not available during
(Forsan Fee EI-Midan) programme production time

7-The breaks which have been implemented,
during (Fakker Anta Fee El-Khartoum)
programme, were for advertisements or reminding
the contestants and viewers with the rules of the
contest; however, there were no advertisements
breaks and the presenter implicitly reminded the
contest rules as he or she presented an episode of
(Forsan Fee El- Midan) programme.

8 — There were Lyrical breaks in (Forsan
Fee El- Midan) programme, whereas, there were
no Lyrical breaks during (Fakker Anta Fee El-
Khartoum) programme broadcast.

9 — The contestants can receive a help of inside
studio audience, when it is required by voting and
giving the expected answer, with the possibility of
showing the result of the votes on graphs illustrated
on the screen of the studio, during (Fakker Anta
Fee ElI-Khartoum) programme broadcast, whereas,
this screen wasn’t used in the production of (Forsan
Fee EI-Midan) programme.

10 — The outside TV studio viewers of (Fakker
Anta Fee EI- Khartoum) programme, participated
in answering the daily questions, by using Google
play application which offers a chance for the
largest number of the viewers to participate in the
competition, then the presenter of the programme
chooses the winner of the episode by lottery,
randomly and offered a prize which is given by the
programme sponsor body.

11 — TV production in the past relied on the
technology which was considered as a developed
method at that time; however, in the 21rst century a
number of innovations have been used, so there is a
wide difference between the past the present and the
future will unveil newer technologies.

12 — (Fakker Anta Fee EI-Khartoum) programme
is aired directly without recording, but (Forsan Fee EI-
Midan) programme had been recorded and the editing
process had been carried out to correct the expected
mistakes, to shorten the time of the episode and omit
unnecessary parts of the episode. The editing is an
important process in the recorded content (Robinson,
J. F and Beards P. H., 1982).

Results of the Hypotheses

1 — There is a relation between the time and the
quality of TV production.

While time is passing, innovations emerged that
helped to develop TV production. In Sudan, thirty
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years ago, the analogue system was used in TV
production and broadcast. Traditional methods of
production were used at all levels.

2 — There is a relation between the number of
the TV production crew and the usage of the virtual
TV studio. TV production depends on the computer
programmes, thus, a number of the crew members
are not required in this case.

3 —There is arelation between the time and being
concerned with advertisements. In the sponsored TV
programmes were not common as they are currently,
thus advertisements broadcasting increased and their
breaks also are presented during the news bulletins
and programmes.

According to the diffusion of innovation theory,
the adoption of a new innovation or an idea is not an
easy issue, because people stick to that innovation
or the idea which they used to. The adoption process
takes time beside that it also depends on how easy
to apply.

Adoption of the usage of the technology of the
TV studio in Sudan depends on the TV production
crew acceptance of the idea of applying modern
technologies in their work.

This innovation requires sufficient finance to
meet the expenses of updating the studios to meet
the development in the field; however, the concerned
bodies don’t care about the matter of funding mass
media in the country. Thus, Sudan TV equipment is
out of date and still is used.

Recommendations

In this study there are some recommendations,
they are as follows:

1 — The necessity of applying modern technol-
ogy of TV studio in producing high-quality pro-
grammes, in particular, that programmes which re-
quire attraction of viewers inside and in the studio.

2 — The importance of reducing the number of
the TV production crew, in the case of applying vir-
tual TV studio, because, this type of the studio de-

pends on the computer programmes in the produc-
tion stages.

3 — Offering Sudanese official TV channel more
concern with supplying TV with modern equipment
to keep pace with technical development, which
contributes to the best television production.

4 — The necessity of continuous training of the
TV production crew to find out the latest production
methods, in order to compete for the production of
Sudanese television the production of other channels.

5 — Benefiting from sponsoring companies and
bodies, in case of masses programmes, especially
competitions programmes that require prizes in kind
and cash for the contestants.

Conclusion

This research studies the usage of TV studio
technology for broadcasting contest programmes,
such as quizzes and competition programmes, which
realize the improvement of mood, surprise, excite-
ment, thrill and refreshing the information. This
type of programmes enjoys the audience inside and
outside the TV studio. It also compared between the
usage of TV studio technology in 1988 and 2018,
to reach the changes that has occurred in the past
and the present in Sudan, especially that private TV
channels have been established recently accompa-
nied with the latest technology of TV studio.

This study concluded that TV studio modern
technology is used currently more than in the past in
Sudan TV channels particularly in the private sector
TV channels. These channels attract the viewers in
Sudan and abroad.

TV channels in Sudan, at the same as other TV
channels depends on the sponsoring companies in fi-
nancing contests programmes in providing kind and
cash prizes for the contesters. Sponsoring compa-
nies also benefit from this sponsorship by reminding
the viewers with their products.
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PRIORITY TENDENCIES IN POLITICAL COMMUNICATION

This article analyzes the place and role of the media in today’s political communication. It is known
that modern digital technologies are one of the main instruments for implementing any policy. The pur-
pose of the article is to determine the types and categories of the concept of this impact in the modern
globalization space. Also views and opinions of various scientists are considered. The terms “communi-
cation” and “information” are descriptive in nature and are determined on the basis of specific research
results. They are defined in the categories of political activity and political communication. K. Shannon,
N. Wiener and others view the theory of entropy as a balance between human aspiration and natural
processes. Forms of political communication in terms of “political education” and “political activity”
are interpreted. An overview of the current functioning of the media in the political space and its prior-
ity trends is given. To achieve the goal of the study, the methods of generalization, classification of the
revealed patterns, analysis were applied.

Summarizing all the information mentioned above, the authors of the article come to the conclusion
that theories introduced into the field of political communication studies sometimes lead to difficulties in
the course of a methodological study. In addition, modern research in the field of political communica-
tion, as well as any other emerging field of knowledge, has not yet been freed from controversial views
on some fundamental problems.

Key words: communications, media, politics, process, information, category.
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Casicu KOMMYHUKALIMSIHBIH, Tasty O0AaLLaKTaFbl YpAicTepi

Makanaaa 6yriHri casicm KOMMyHMKaLMsHbiH BAK-TaFbl OpHbI MEH POAI TaaAaHaAbl. 3amaHaym
UMPABbIK TEXHOAOTUSAQP Ke3 KEeAreH casicaTTbl >KY3ere acbIpyAblH Heri3ri KypaAAapbl eKeHi
GeAriAi.

MakaAaHbIH MaKcaTbl — 3amMaHayu xkahaHAbIK, KEHICTIKTEri bIKMaA €Ty TYPAEPi MeH KaTeropusiAapbiH
aHbIkTay. TYpAi FAABIMAQP MEH 3epTTeyLliAepAIH Ko3KapacTapbl MeH MiKipAepi KapacTblpblAAbL. «kKoMMy-
HMKaLUMSI» )KOHEe «aKnapaT» TEPMMHI CMMATTaMaAbIK, CUMATKA Me >KOHE A€ HaKTbl 3ePTTEYAEPAiH HOTUXKe-
AEpPiHAE aHbIKTaAAbl. byAap casicu KbI3MeT MeH casici KOMMYHMKaLMSI KaTeropusiAapbiHAQ alKbIHAAAADI.
K. LLleHHoH, H. BuHep >koHe 6acka Aa SHTPONMS TEOPUSICbIH aAaMHbIH TabUFM MPOLIECTEPre YMTbIAbICHI
apacblHAAfbI LLbIHAMbl TEMe-TeHAIr peTiHae KapacTbipaabl. «Casacu BiAiM 6epy» koHe «CasCh KbI3MET»
TEPMMHI casicn KapbIM-KaTblHAC hopManapbiHaa TyciHaipiaeai. Casacu keHicTikTeri BAK kbi3meTi saHe
OHbIH AaMY YPAICTepiHe LLIOAY >KaCaAAbl. 3epTTey MaKCaTblHa >KeTY YLUiH alnkbIHAQAFAH 3aHAbIAbIKTAP
MeH TaAAayAapAbl XXKMHaKTay aAicTepi narnAaAaHbIAAbI.

ATaAFaH aknapaTTapAbl >XMHAKTaM OTbIPbIM, MakaAa aBTOPAAPbl CasiC KOMMYHMKALMS CaAaCbiHAQ
KOAAQHbICTaFbl TEOPUSIAAD KEMAE METOAOAOTUSIAbIK HEri3aey Ke3iHAE KMbIHAbIKTap TyAblpaTbiHbl
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>KarMAbl KOPbITbIHABIFA KeAeAi. byaaH 6acka, casicv KOMMyHMKaLMS CaAaCbIHAAFbI, COHAAN-AK, Ke3 KeA-
reH 6iAIM caracbiHAAFbI 3epTTeyAep Kenbip ipreai npobaemanap 60MbIHLIA Kapama-KanLibl MikipAepAEeH
apblAMaraHbl pac.
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anOpMTETHbIe HanpaBA€HUS MOAUTHUYECKOM KOMMYHUKaAUUU

B cratbe aHaamsmpylotcs mecto m poab CMI B COBpEMEHHOM MOAUTUMYECKON KOMMYHUKaLMN.
M3BECTHO, YTO UM@PPOBbIE TEXHOAOTUMN SBASIIOTCS OCHOBHbIMU MHCTPYMEHTaMM peaAm3aumu AOon
NoAUTUKK. LleAb cTaTbu — onpeAeAuTb TUMbl M KaTeropyMu KOHLEMLMM 3TOro BO3AENCTBUS B COBpe-
MEHHOM MPOCTPAHCTBE rA0baAm3aumn. PaccmMaTprBaloTCst B3rASIAbI M MHEHMS PA3AMYHbIX YYeHbIX. Tep-
MWHbI «KOMMYHMKaLMS» U «MH(DOPMaLMs» HOCST OMMCATeAbHbIM XapakTep, M3y4aloTcsl B KaTeropmsx
NMOAUTUYECKON AESTEABHOCTU U MOAUTUYECKOM KOMMYHMKALLMM, OMPEAEASIOTCS UICXOAS U3 KOHKPETHbIX
pe3yabtaToB MccaepoBanui. K. LLleHHoH, H. BuHep 1 Apyrve paccmatprBaioT TEOPMIO SHTPOMUM Kak
6araHC MEXAY CTPEMAEHMEM YEAOBEKA U eCTECTBEHHbIMU MPUPOAHbIMU Npotieccamu. Dopmbl MOAK-
TUYECKOro O6LLEeHUS B TEPMMHAX «MTOAUTUUYECKOE 06PA30BaHMeE» U «MOAUTUYECKAsS AEATEAbHOCTb» MH-
TEepnpeTUpyloTCs B pakypce Tekyllero (yHKUuMoHnpoBaHns CMIM B MOAMTUYECKOM MPOCTPaHCTBE U
NMPUOPUTETHBIX TEHAEHLMI PA3BUTUS. AAS AOCTUIKEHUS LIEAU UCCAEAOBaHMS ObIAU MPUMEHEHbI METO-
Abl 0606U1eHUs, KAACCUDMKALMK BbISIBAEHHbBIX 3aKOHOMEPHOCTEN, aHAAU3a.

O606L11as BCIO YNOMSHYTYIO BblLe MH(DOPMALMIO, aBTOPbI CTATbk MPUXOAFT K BbIBOAY, UTO TEOPUM,
BBEAEHHbIE B 00AACTb UCCAEAOBAHMIA MOAMTUYECKON KOMMYHMKALMM, MHOTAQ MPUBOAST K TPYAHOCTSIM
B XOAE METOAOAOIMYeckoro 060cHoBaHus. Kpome Toro, CoBpeMeHHble MCCAEAOBAHNS B 0OAACTU MOAU-
TUYECKOM KOMMYHMKaLIMKM, a TakxKe AtobGasi Apyras pasBMBaloLLascst 0OAACTb 3HaHMI elle He 0CBOOOXK-

A€Hbl OT MPOTUBOPEUMBbBIX MHEHUIT OTHOCUTEABHO HEKOTOPbIX (DYHAAMEHTAAbHbIX MPOBGAEM.
KaroueBble caoBa: kommyHuKauumn, CMW, noanTmka, npouecc, MHpopMaums, kKateropus.

Introduction

Policy is an important form of public
consciousness, and it includes various forms of
political processes manifestation. Communication
(from Latin communicato) designates “to connect”,
“talk”, “to exchange opinions”. In encyclopedia
communication is defined as “a means of
communication, connection of one party with
another one, conducting conversation, information
transfer” (Kazakstan enciklopediyasy, 2002: 113).

The main function of communication is cognitive
activity. It cannot be out of the connecting, ruling
activity of the person, and also innovative political
life, different approaches of the political carrier,
communicative processes.

According to F.Ratzel, one of the first
researchers, who used this term in political science
at the beginning of the XX century, in course of
political relations distribution of information is the
most important communication activity (Cygankov,
1999: 57).

In its broad sense, the term “communication”
designates transferring of information from one
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person to another by means of words, facial
expression, gestures and other symbols, keeping
on material carriers. As symbolical and visual
means of political influence, communication started
its evolution together with society and develops
together with it,

As well as every interdisciplinary research,
political communication studies the extensive
system of concepts and values belonging to adjacent
subjects such as theory, psychology and sociology
of communication. Some theories of political
communication studies are considered at the level of
individuals. In particular it is possible to denote such
influence as convincing influence on intelligence as
a result of information distribution.

From this point of view the Russian scientist
M.R. Grachev considers policy as the form of
ownership and stability, and also as one of social
activity types which is carrying out a peculiar form
of the relations, actions and communication between
people (Grachev, 2014: 52).

According to the Indian political scientist P.
Sharan, policy is a sociological form of behavior
which consists of interaction between at least two
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people. In comparison to other forms of sociological
behavior, policy is engendered by problems of the
power, management, formation of public behavior
and its realization (Sharan, 1992: 8).

Relying on the aforementioned opinions, it
is possible to state that political activity defining
the relations and processes of structuring and
development of the “power management”
institutions and also the processes of orientation
and political values directed on certain interests and
requirements of society, engendered the relations
between subject and object.

Subject is understood as a person making contact
with environment in the course of the solution of
practical and theoretical tasks while transforming
his nature, forces and actions (Kemerov, 1998: 84),
and the object is a basis and a part of these actions
resisting to its knowledge and activity.

In political science it is possible to consider the
relations between political power and community as
an object of political activity. So that, the individual
showing political activity in implementation of his
main objectives, should be considered as political
subject. In defining of political subject role different
researchers have come to various conclusions.

Thus, Russian scholar G. O. Semegin defines
a role of the political subject as: “the sociological
community having the same functions, i.e.
possibilities of the individual to develop and realize
the program aimed at implementation of a definite
political goal. The socio-political institutions which
are carriers of activity of the public power” (Semigin,
1999: 477) are also treated as political subjects.

In modern political science together with the
term “political subject” its close synonym “political
actor” is widely used. In accordance with the
definition given by the Russian political scientist
B. L. Krasnov, political actor is the subject which is
actively carrying out any political activity (Krasnov,
1999: 35).

On the basis of those definitions it is possible to
allocate individual and group political actors. The
individual political actor is the individual who carries
out the relations of a certain level in political life. It
can be the political leader playing a significant role
in different political situations and processes and
being the influential personality in regulation of the
relations in sociological community, organization,
or society; and the ordinary voter who puts the
bulletin in a ballot box for realization of the political
rights, is also the political actor.

Group political actors denote activity of
informally established communities and socio-
political institutions. Association of individual

political actors as a result of the relations between
them and those communities or institutions is
considered as the group political actor.

The “Information” and “Communication”
categories in the Communication dimension of
political activity.

The relations between political power and
the authorities” management identifying political
activity of political actors in society have no
administrative character in many respects.

But, according to the Russian political scientist
O.F. Shabrov, the meeting of leaders of two political
parties for the purpose of general strategic plans
development should not be treated as “mutual
management” (Shabrov, 1997: 12).

In course of struggle for power between
political actors, competitive, opposite, consensus,
and coordinated relations can be developed. Also,
the problems of coordination and subordination
in relations consisting of certain administrative
actions, and the official relations based on mutual
cooperation and equal partnership can take place.

Russian scholar E. Yu. Naumov supposes that
“the equality of any dialogue is natural because it
means the general agreement which is important for
all participants of the dialogue, and such general
agreement will be done “per se” as the participants
offer it to others” (Naumov, 1998).

From the logical point of view it means that
“management” and “political activity” are considered
as interrelated, complementary concepts. But there
is a significant connection between them which is
both informative and communicative. For studying
of this communication type it is necessary to analyze
the concepts of “information” and “communication”
which can be described in the inter-subject way, due
to initiation and development of the general system
theory.

Many scholars state that there was no general
definition of the concept of “information” yet,
because “information” designates different meanings
depending on the context. At the same time, it is an
abstract concept. The word “informatio” in Latin
means “informing”, “explanation”, “statement”.

For the last half of a century, after the well-
known work of N. Wiener “Cybernetics”, despite
publishing of many special works on this subject,
the problem of the general description and disclosure
of that concept still remains the main subject of
scientific and philosophical discussions. At the early
stages, this concept was connected with human
activity, but now, in connection with the theory of
cybernetics, there was a need of extension of its
contents. According to the new theory of education,
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information has not to be necessarily in that form in
which it is intended for acceptance by receptors of
sight or hearing. As N. Wiener has stated, except the
initial and the last stage of the process, “details of
the mechanism have to address to each other in their
language, thus they are not obliged to listen and to
intend to the person” (Viner, 2001: 22).

In his theory the American engineer K. Shannon
defines information as the superficial and reduced
uncertainty (83, 321). Analyzing that method, N.
Wiener has pointed out that “the measurement
determined as an amount of information in
alternative cases is the contrasts of measuring which
are considered as entropy” (Viner, 1983: 122). Also,
he expresses the opinion that “the negative logarithm
of measurement allowing to consider the amount of
information as a probability, is related to negative
entropy” (Viner, 1983: 98) (the Greek word entropia
means “turn”, or “to turn”).

In accordance with N. Wiener’s position,
information as the category of an ideal order
and reflection is defined in the following way:
“information means the content which was
withdrawn from process of adaptation of our feelings
to environment” (Viner, 2001: 54).

Such definition of information can be considered
as unambiguous from the cybernetic point of view.
It does not cover the processes of information
exchange between other components of the
computer. Despite that, this definition demonstrates
an attempt to consider the meaning of the category
of “information” by means of the relations between
any object with the environment from the point of
view of cybernetics and general theory of systems.

The status of object corresponding to any
external influence or transforming its components
should be to understood as the process of its
relations understood as dialectic integrity and
defined in cybernetics language as communication
with environment and its result.

Changing of object’s status and its component
which corresponds to any party and the environment
observedinthe course of influence orcommunication,
should be treated as a result of such influence.

Receiving of the message by object and its
processing, and also result of this processing as
a dialectical integrity designates the category of
“communication”. As it is shown by uniformity
of those concepts, the “information” can be
characterized as the category designating ‘“the
content of communication”. It is also possible to
consider the “implemented” information coming
to the object and designating contents of the
message, as semantic important information which
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will transform the status of an object, as figurative
contents “implemented” in the object of information
(Grachev, 2004: 62).

Specification of such categories as “information”
and “communication” via the category of “image”
does not contradict the cybernetic theory of
“managements and communications” which was
proposed by N. Wiener. In accordance with that
theory the management is considered as a separate
type of communication resulting in use of feedback
between the operating object and the operated
subject. In turn, it leads to target transformations in a
condition of object. In other words, from the logical
point of view, in comparison to the concept of
“communication”, the concept of “management” is
subordinative, and in this case obligatory existence
of feedback between subject and object is not
considered.

In relation to the information and communicative
part of political activity, we will note that in the
process of fight for the power relationship of political
actors, despite their various character — whether it
can be the competition or the general agreement in
the period of the power management, or the neutral
relations which are not creating neither resistance,
nor cooperation — are carried out only in the form of
information exchange. That is, transferring of words,
images, mimicry, gestures and other substantial
manifestations of the symbolical forms perceived
by sense organs, are transmitted from one subject to
another through communication.

As N. M. Grachev notes, it is possible to
remember some documents, confirming the
agreement between the heads of states and their
signatures, conversation of the political associations
leaders in course of general agreement during
election campaign, or objection to the political
opponent in the opinion of millions of the audience,
the wound of the demonstrator got during distribution
of a mass political action, and even about a glass
of champagne, drunk with “taste of a victory” or
“bitterness of defeat” (Grachev, 2004: 63).

Thus, political activity has its communication
measurement i.e. there is a political communication
presupposing information influence of political
actors on each other or on environment (society)
in the relations between the power and the
management. Political communication is treated
as an attribute and as an integral part of political
activity. Political activity cannot exist without
political communication.

Information relationship of political actors
with each other and society are being recognized
as an attribute of political activity. Thus, political
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communication is an information influence of
political actors on each other and on sociological
environment.

Mass media as the institute for realizing Political
communication and information processes.

Activity of mass media system takes on a
dimension in modern society. In the former Soviet
Union for the last 20 years, we may denote the
increased need of the world mass media market as a
part of world integration process.

For each individual the role and value of mass
media is becoming more and more important
because of necessity of conversancy concerning
world events. At the present moment mass media as
the subject of policy help to learn truth, influence a
certain activity. Therefore, the role of mass raises
both as the participant of political information
processes and as the off-taker of these actions. On
the level of the world community as well as on
the level of the individual personality process of
reorientation from political system to mass media
systems takes place.

According to the theory of mass communication,
mass media get a priority over a state policy more
and more. In this regard, mass media are treated as
the institute realizing political communicative and
information processes in respect of need of problems
statement and decision.

According to this concept, scientists provide
the special terms for such structures i.e. “telecracy”
instead of democracy and “tele-elections” instead of
elections (telections). Due to these communicative
and information processes, the government policy
started gaining more figurativeness, than realities.

The next tendency of mass communicative
and information processes is the decrease of mass
media influence on a state policy. On the basis of
that tendency, the government tries to take mass
media under the control. Thus, such phenomena
as individual communication networks in mass
media and personal connections between political
scientists, as well as communication between
the authoritative mega-media companies, media
concerns and political parties can prove it.
Therefore, the influence of a party on public radio
or television can be considered as means of the
government control over mass media. In course of
foreign experience, the influence of politicians on
mass media activity increases.

As a result of world experience in the field of
communicative and information processes, the
theory of super-system was born. Mass media and
political systems started their development in the
integral system consisting of the general structure

which aimed at informing and notification of the
people, and at increase of their monitoring. But, in
our opinion, such system has not realized yet despite
existence of the bases for its development.

It is indisputable that mass communication
channels are important factors in the struggle for
support given by political system. But this concept
can not specify the role of mass communication in
negative or positive influence on the society.

In course of consideration of modernization
process in the sphere of political communication
we have denoted the processes of addition, and
sometimes replacement of those tendencies by each
other. Otherwise, political communication is not a
unilateral concept; it has a number of interpretations.

According to M. Herrmann, political
communication should be considered within
political system as the scope of communicative
processes within society. Formation of such public
opinion which would influence concrete political
decisions should be treated as the purpose of these
processes.

Actually, value of political communication
within political system is defined by strengthening
of a role of communication and different relations
in political sphere. The “top-down” principle in
adoption of strategic decisions by political parties
lost its relevance long ago.

The following categories of political
communication are special target and general
political communications. Conscious actions of
political parties and leaders in receiving support
are considered as special target communication.
In general, political communication is carried out
in the course of mass media activity. In political
science this process is considered as influential
action of independent mass media in the relation to
commercial mass media.

It should be noted that nowadays mass media
influence both weakening of political communication
within political system, and objective tendencies in
increase of political communication role in society.

The aspiration of political system to identification
of communicative processes out of political parties
and parliaments is also topical at the present time.
Modern scholars consider this tendency as political
communication. So that, this concept comprises
all actions aimed at support of political system,
including concept of political communication,
political lobbing, political PR, political advertising,
and also the activity connected with political
participation, and political education. For the last
twenty years in Kazakhstan, as well as in other CIS
countries such actions have started.
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Conclusion

In political communication, political education
and political participation the number of professional
experts, and also development of political
communication in the sociological science which
developed a complex of special PR technologies take
place. In our opinion, all modern PR technologies
should be used as special implementers of political
communication.

In government policy in most cases, information
is transferred as mass media materials. At the present
time, the following priority tendencies are denoted:
aspiration to fugacity, negativity, distinctness of
information. This priority ways were taken from the
American experience in political communication.

Their emergence is connected with drawing
attention of ordinary people and members of the
media to political information. Each way in the
frame of this tendency can be described as follows:

Fugacity of political information. In political
information, the long-term or a medium-dated
events decrease step by step. Problem information
and discussed problem are considered during the
minimum period of time and put on the agenda.

These subjects are sorted in improvement of
political positions demonstrated by distributors of
information. If the information concerning certain
event was not published in mass media, than rational
ability to find “information event” about not incident
wasn’t published, is called as PR technology.
According to many researchers, some political
events actually were thought up as an information
message.

Distinctness. In the course of political
information preparation, attention is paid only to
political leaders and candidates; at the same time,
interest in ideology or the party program decreases.
In conditions of individualization, the candidate can
demonstrate his abilities as the high quality manager
who is able to solve political problems.

Negativity. Negative character of political
information is shown during election campaign,
under the authority of “negative strategy” in the
context of distribution of negative information
concerning political opponent by means of various
methods.

Political consulting, or political consultants,
political PR managers, and new experts in the field
of communication — “spin doctors” — is engaged in
rendering such services. These experts can organize
campaigns for parties or candidates in a very short
time. The word “spin” means “the return rotation”
which corresponds to the aforementioned situation.

Also, spin doctors can turn process of
communication into ‘“the opposite new way”
which is negative for candidates. Such specialty
also appeared due to the American experience. As
the active organizer, the conductor, the participant
of communicative and information processes,
it penetrates into the political PR market of
developing countries. Also, the increased influence
of widespread communication skills and know-how
carriers in society take place nowadays.

Summarizing all information mentioned above
we should denote that the theories introduced into
area of political communication research sometimes
result in difficulties in course of methodological
justification.

Besides, modern political communication
studies as well as any other developing field of
knowledge was not exempted yet from inconsistent
opinions concerning some fundamental problems.

Scholars exchange ideas concerning form of
research which may be objective or subjective and
critical. But after all discrepancy in researches of
political communication and uncertain positions of
research from the practical point of view affected
the general regularities of information impact on
political cybernetics and political system, and also
formation of information exchange in society as
structures of a cognitive meta-theory.
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XYPHAANCTUKAAATDI fbIABIM TAKbIPbIBbIH
3EPTTEYAIH XAHA 9SAICTEPI

BYriHri )KypHaAMCTUKAAAFbI FbIAbIM TaKbIpblObl 3aMaHFa Cai FbIAbIMU-BAICTEMEAIK, AOTMKAAbIK-THO-
CEOAOTUSIABIK, TapUXM, MCUXOAOTUSIABIK, FbIAbIMU-LLbIFAPMALLbIAIK, CAAAAAPbIHbIH >KaHa GaFbITTapbiHa
HerizaeAin oTblp. MakaAa aBTopAapb! XKyPHAAUCTUKAAAFbI FBIABIMABI I3AEHIC, LblFapMalUbIAbIK, iC-ape-
KeT, ToXipnbe, MaKcaTka >KeTy TOpi3Al KpUTepUMAEp apKbIAbl HaKTbIAAM, ASAEAAENAI. FhIAbIM TaKpbl-
PbIObIHbIH, >KaHa >KeTICTIKTePiH, MAESIAAPbIH YTbIMAbI AePeKTep MeH HaKTbl (DakTiAep apKblAbl Kepce-
TeAl. P)KypHaAUCTIK GiAIM MeH FbIABIMU TaHbIMHbIH, apa->KiriH a>kblpaTa OTbIpbIN, TYPAI 9AICHaMaAapAbl
YCbIHAAbI.

fbIABIMM MaKaAaHbIH MaKCaTbl XYPHAAUCTIK FbIAbIMAbI AAMbITYAbIH Kas3ipri ke3eHiHae BAK-
TbIH aTKapbI OTbIPFaH POAIH aMKbIHAAMA OTbIPbIM, MYOGAMUMCTUKAABIK, MAaTEPUAAAAFbI FbIAbIMM
KYMEAEYAIH dAICTEPI MeH TOCIAAEPIH TarAay 6OAbIN Tabbiraabl. OCbl MaKCaTKa XKeTy YLIiH MakaAa
aBTOpAapbl 3epTTeyAiH KOPKEMAIK, FbIAbIMU-3MMUPUKAABIK, XBHE TEOPUSIAbIK, 3epTTey 8AiCTepiH
TAAKbIAQM, YKaH-XaKTbl TY>KbIPbIM >KacanAbl. bykapaablk, aknapat KypaAAapbiH 3epTTey sAicTepi-
HiH >KaHa TOCIAAEpPiH XXYPHAAUCTIK MaTepuasAapAbl TaaAay GapbiCbiHAQ alikbiH kepceTeai. Llle-
TEA >KYPHAAUCTUKACBIHAAFbI FbIABIMM 3epTTeyre KaTblCTbl XXapusAaHFaH MaTepuaspapAbl Herisre
ana otblpbin, KasakcTtaHAblK, BAK-TafFbl 3epTTeyaep canacbiHa FbIABIMW TYPFbIAQ TYLLIMAbBI O MeH
nambIMAbI MiKip 6epeai.

Makarasa Kasak, FbIAbIMbIHA YAEC KOCKAH FaAbiMAAp eHberiHe ByriHri KyH TypFbiCbiHAQ GaFa Ge-
pireai. CoHaal-aK, FbIABIMM KYXKaTKa, XXYPHAAMCTIK 3epPTTeyre, FbIAbIMW XKaHAAbIKTbIH Herisaepi MeH
TaxipubeciHe KaTbiCTbl GipHelle namAaAbl aknapar anmTbiAaAbl. 3ePTTEYAIH FbIAbIMM BAIC-TOCiAIHE
TEOPUSIABIK, TYPFblAQ aHbikTama GepeAi. YKypHaAMCTUKaAaFbl FbIAbIMKM GaFbITTapAbIH, KYPbIAbIMbI MeH
MakcaTbiHa GYriHri TaAanka cai xasblAFaH 3epTTEYAEP apKbIAbl ABMEKTI TY>KbIPbIM aiTaAbl. 3aMaHaym
JKYPHAAMCTUKAAQ FbIABIMU 3ePTTEYAEP XKYPri3yAiH Kasipri eaicTepi MeH chopmanapbl KapacTbipblAQAbl.
FbIABIMM XKYPHAAMCTUKAHbIH KEAEAI MBCEAEAEpiHE XKaH->KaKTbl MiKip GirAipeAi.

Ty#iH ce3aep: FbIAbIMM XXYPHAAMCTMKA, 6acnaces, 3epTTey MakaAa, aBTop, 8AiCHaMa, TEOPUSAbIK,
iAIM, FaAbIM-3epTTeyLLi, Taxipnbe, nybAMLmMcTHKA.
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New methods of researching scholarly issues in journalism

The science of today’s journalism is based on modern trends in scientific-methodological, logical-
epistemological, historical, psychological and scientific-creative spheres. The authors of the article clarify
and prove the criteria in journalism, such as science research, creative activity, experience, achievement
of goals. The new achievements and achievements of science reflect the ideas through rational data and
facts. It offers a variety of methodologies, distinguishing between journalistic knowledge and scientific
knowledge.

The aim of this research article is to analyzed the methods and methods of scientific systematization
in journalistic material, defining the role of mass media at the present development stage of journalistic
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science. In order to achieve this goal, the writer of the article discuss the artistic, scientific, empiric and
theoretic methods of the research that make a comprehensive conclusion. New methods of media re-
search are clearly reflect the analysis of journalistic materials. Taking into account the published materials
on foreign journalism’s research, he provides a sound scientific opinion and an opinion about quality of
research in Kazakhstan’s media.

In the article, the contribution of scientists who contributed to the Kazakh science is evaluated
today. There is also a wealth of useful information on the science document, journalistic research, the
basics and practice of scientific discoveries. Provides a theoretical definition of the scientific method
of research. Structure and purpose of scientific directions in journalism is consistent with the current
research. The existing methods and forms of scientific research in modern journalism are considered. It
gives a comprehensive insight into the problems of scientific journalism.

Key words: scientific journalism, press, research article, author, methodology, theoretical doctrine,
scientist-researcher, practice, publicism.
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HoBblie METOADbI UCCAEAOBAHUSA TEMDI HAYKH B XKYPHAAUCTUKE

HayuHble TemMbl B )KypHAaAMCTMKE COOTBETCTBYIOT COBPEMEHHbIM ee TpeboBaHMIM M OTpakaloT
HOBble HamnpaBAEHMS HAy4YHO-METOAMYECKOrOo, AOrMKO-THOCEOAOTMYECKOro, MCUXOAOTUYECKO-
ro M Hay4YHO-MCCAEAOBATEAbCKOrO MOAXOAOB. ABTOPbI CTaTbM AOKA3blBAOT MPUCYTCTBME HAYKWU B
J)KYPHAAUCTMKE C MOMOLLbIO TaKMX KPUTEPUEB, KaK Hay4YHbIM MOWCK, TBOPYECKMI MOAXOA, OMbIT,
3aAa4M U LEAN.

LleAbto Hay4HOM CTaTbM SBASIETCSI aHAaAM3 METOAOB M CMOCOOOB Hayy4HOM CUCTeMaTm3aumm nyoAm-
LUMCTMYECKOro MaTepmana c onpeaeseHrem poar CMM Ha coBpemMeHHOM 3Tarne pa3BuUTUSi COBPEMEHHOM
SKYPHAAMCTKM. AAS AOCTUXKEHUS 3TOM LEAM aBTOPbI CTaTbW UCCAEAYIOT XYAOXKECTBEHHbIE, HayYHO-IM-
nMpUYeckne 1 TeopeTuyeckme METOAbI U MPEAOCTABASIOT McUYepnbiBaloLiMe BbiBOAbl. CraTbsl HArASIA-
HO AEMOHCTPUPYET HOBble MOAXOABI K METOAAM MCCAEAOBAHMS CPEACTB MacCcoBOM MHpopmaumm. Oc-
HOBbIBasICb Ha OMyBAMKOBAHHbIX MaTepMaAax, KaCaroLMXCS HAyYHOrO MCCAEAOBAHMS B MHOCTPAHHOM
>KYPHAAMCTHKE, aBTOPbI (DOPMYAMPYIOT HayUHbIM B3rASIA M BbIPaXKaloT CBOE MHEHME O KaueCTBe UCCAe-
AoBaHMIM KasaxctaHckmx CMMA.

[NpeAAO>KeHbl pa3Hble METOAbI PAa3AEAEHUS >KYPHAAMCTCKOTO 3HAHMS M HayKW >KYPHAAMCTMKK. B
CTaTbe AQETCS OLEHKA Hay4HbIM TPYAAM YUYEHbIX, BHECLUMM 3HAUMTEAbHbI BKAQA B Ka3axCTAHCKYIO
Hayky. Kpome Toro, B cTaTbe paccMaTpmBatoTCsi MPOOAEMbl HAYHUHOM AOKYMEHTALMM, >KYPHAAMCTCKMX
MNCCAEAOBaHMIM, TEOPUM M MPAKTUKM HAyUHbIX OTKPbITUIA. C TEOpeTUUYeCKo TOUKM 3PEHNSI KOHKPETH-
3UPYIOTCS METOAbBI MCCAeAOBaHUS. OBOOLLAIOTCS LEAM M 3aAaUM HayUYHbIX MCCAEAOBAHUIA XKYPHAAMC-
TMKM Ha OCHOBE COBPEMEHHbIX TEHAEHLIMIA MCCAEAOBAHUS >XYPHAAMCTUMKKU. PaccMaTpmBaloTcs cyliecT-
BYIOLLME METOAbI U (POPMbI MPOBEAEHUSI HAaYUHbIX U3bICKAHUI B COBPEMEHHOM >KYPHAAUCTUKE. AaeTcs
Pa3HOCTOPOHHSS XapaKTEPUCTMKA aKTyaAbHbIM MPOBAEMaM HayYHOM XKYPHAAUCTUKM.

KAtoueBble cAOBa: HayuHas XKYpPHAAMCTUKA, U3AATEABCTBO, HayUHas CTaTbsl, aBTOP, METOAbI, TeOpe-
TMYECKOe 3HaHMe, YUEHbI-MCCAEAOBATEAD, OIbIT, MyOAMLIMCTMKA.

Kipicme meiFagel. Apuctorens: «Maran [lnaton na, mibiH-
IIBIK Ta KbIMOAT. Allaiiia ajaMrepiinKTiH KaCUueTTl
LIbHABIKTE  MyONWIUCTUKANBIK — TYPFBIAA  MapbI3bl HIBIHABIKTHI )KOFApPhl YCTayFa MOKOYp €Tim

TaHy KOIl KarJalja JXYPHAIHCTIH JKeKe 3HUSTKEp-
JK KacueTiHe OainmaHpIcThl. By — OyriHri FpUTBI-
MH JKypHQJIMCTHKA HeETi3[epiHe e KaTBICTBI Mo-
cene. Kesinne IlnatoH e3iHIH AKageMUSCBIHBIH
MantanmaceiHa: «KiMe-kiMm reoMeTpusiHbl  Oijl-
MeHTIH Oojca, oi Oy yire KipMel-ak KOWCHIH!»,
— JIET€H JKapHama a3JIbIpblll KOWFaH eKeH. Apuc-
ToTenb [ImaToHHBIH aTakThl AKaJeMHsChIHA MId-
KipT Oomanel. bimimi TonbIca Kemir, ApHCTOTENb
[ImaToHHBIH KeiOip HETI3ri KarumajlapblHa Kapchl

Typ». Ocbian Oapein: «[lnaton maran noc, Gipak
LIBIHJIBIK OZIaH J1a KbIMOAaT», — JAETeH KaHATThI CO3
meikkaH (KeGecos A., 1971. 18 6).

Kesinge on-dapabu KaHmalk FbUIBIM OOJICHIH,
OHBIH TEOPHUSCHIHA KETIK OOy YIIIiH YII TYpJi IapT
KepeK eKeHIITiH aTam kepcerexdi, onap: 1. Frurbv-
HBIH OapJIbIK TYIKI HEri3aepiH — NpUHIUNTEPiH Oi-
ay kepek; 2. Con NpUHLUMNTEPACH OCHI FHUIBIMFA
KATATBHIH KQKETT1 KOPBITHIHIBLIAP/IbI, CATIapIIap bl
mbIFapa 6iny xkepek; 3. OChl FBUTBIM JKalJIbl OYpbIH-
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COHJIBI AW TBUIFAH MIKIpIEpAl Tangar, Ty3ere Oiry Ke-
pex», — neiini (KebecoB A., 1971. 49 6). lemek, on-
®dapabu opOip TCOPUSHBIH MAKCAThl aKUKATKA JKETY
OoJIbII TAOBUIATHIHBIH, aJl MIBIHABIK AETEHIMI3 O
— OOBCKTHUBTIK peaiabl HOpCEIepre COMKeC KeIeTiH
CEeHIM eKeH/IITiH janenen oepeni. by oit FeuibIMEa
KaTBICTHI OapJIbIK HOpCENep KOHE JIOTHKAIIBIK YKOJI-
MeH TaOBUIFaH OapJbIK KOPBITHIHABUIAD aKUKATKa,
IIBIH/IBIKKA Call KeJTyre TUICTITIH KOPCETe/Il.

bacmace3s  3eprreymrici I, JlasyTmHaHBIH:
«TeopHsuTBIK MIHIETTEP Il MICTTY 9MICTEPIHIH POIIH
aTKapaThIH KYPHAIMCTIH OLTIM Ky#ecl KaHIIaabIK-
Thl Oaii Ooica, OHBIH OWBI COHIIAIBIKTHl TEpPEHi-
PEK, J2IIpeK, KeHIpEeK», — JIETeH TYXKbIPBIMBI Olifa
opananel (Jlazyruna I, 2000. C.30). 3eprreyuii
JKypHaAIIMCTE OOIYBI THIC oMOebar OLTIMHIH YIII IeH-
reiiiH KepceTedi. ANFAIIKbl €Ki ACHTEeHIIH: (uIo-
CO(USIIBIK, TAOWFAT MEH KOFaM JIaMYbIHBIH YKaJIIIbI
3aHJBUIBIKTAPBl JKOHE QIICYMETTIK-TyMaHUTapPIBIK
6isiM opOip KypHAIMCKE aca KakeT. Y IIiHII JeH-
reii — HaKThl FBUIBIMU TMOHJACPACH MOJIMETTEP
KamTeutFaH OimiM BAK Kp3Mmerkepinig Oenrinmi Oip
caaja — YKOHOMHKAJa, TEXHHKAJa, OHEpJe KOHE
T.0. MaMaH/1aHybIHA OaNTaHBICTHI TAJAl eTUTCI.

Kazakcranma VIITTBIK FBUIBIM TUTIHIH
Kambinracybl XX Faceipabig 10-30 sxpuigap apaisi-
FBIH KaMTubI. 20-KbuTaapabiy 6ackiaga A. baityp-
CBIHYJIBI JKETEKIIUIIK eTeTiH XalblK arapTy Ko-
MHCCapUaThl COJI IIAKTHIH OKbIFaHIapPbIHA FHUIBIM-
HBIH Op CalaChbIHAaH OKYJIBIK a3y MEH OpbIC TLTiHIe-
Tl FEUTBIMH €HOCKTEpi ayaapy JKOHIHIE TaIrChIPBIC
oepni. Hotmwxkecinne, X. JlocMyxaMmeysibl — aHAaToO-
Musi, 3ooiorus, M. Hymatynsl, ©. Epmekyisl,
C. Koxanyier — marematwka, 1. Illomamyiasr —
reorpadusi, Tapux, M. XXymabaityisl — negaroruka,
K. Alimaysitynsl — ncuxonorusi, K. Kemenrepybt
— Xumus, T, Tapux, K. Kymepivier — Tin, ogeowner,
MOJIeHUET, O. bokelxaHyIIbl — aCTPOHOMHS, T€OTpa-
¢us, M. Oyesyisl — opebuer, C. Cangyakacyibl
— Tearprany, E. OMapyJsibl — TiJ1 JKoHE ©3re e eJl-
11T a3aMaTTap FHUIBIMHBIH 9 cajachlHia eHOeKTep
xa3apl (Kamzabekyuer /1., 2005. 73 0).

Heri3ri 6eJim

KypHanucTik FBUIBIMIBI JTaMBITYIBIH Ka3ip-
ri keseHiHme BAK-TBIH akmapaTThlK KEHICTITiH-
JIe KOJIJTAaHATBIH MyOIUITUCTUKAIIBIK KOHE FBUIBIMH
Ka3z0amapaplH 9MiCTEpi MEH HBICAHIApPHIH OipTiH-
nen Oeny ypaici Oavikanaabl. byn xyiie BAK-ThiH
KapKbIH/IBI JaMybl MEH OyKapalblK aKmapar
Kypalfapbl  CalachblHIAFbl  IYOIUICTUKAIBIK
MaTepHaJiaFbl FRIIBIMH JKYHeIey/IiH dicTepi MeH
HBICAHJIAPbIH aHBIKTAY/Ibl TaJlall eTeTIHITIMEH TY-
ciHpmipineni. AKMapaTThIK KEHICTIK CallaChlH 3€pT-
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teymni A.A. KanMmbIkoB KYpHAIMCTIK FHUIBIMU-
3epTTey OJICHAMACHIH KOJIJAHYIbIH €Ki CaJachlH
kepceteni (Kamveikos A., 2013. c. 272).

Bipinmrici, oneyMeTTIK-MOJICHH XOHE KOMMY-
HUKATUBTIK ()EHOMEH PETiH/E KAJIBINTACKAH MOHJIIK
cajaHpl OVKapaiblK akKmapaT Kypaamgapbl >KyHeci-
MEH aHBIKTay. byl yCTaHBIMHAH 3epTTey IMoHI dJIey-
METTIK, CasCH OHE TCUXOJIOTHSUIBIK FHUIBIMIAD
TaKBIPBINITAPBIMEH IIEKTENCTIHIITIH, 3epPTTENeTiH
MaTepHaiFa CoMKec oJlicHAaMaHbl TalalaHyabl
Tanamn eTeTiHIITiH Oaiikaiimbl3. by omic cyxOarra,
cayajHaMmaja, cypay caiy/ia, cayaTHaMaHBIH dJIey-
METTIK TypJepiHe, CTaTUCTHKAIBIK Tajjay/a,
JKammai ipikTey oiciHIe XoHe T.0. kui Koyijga-
HbUTaab1. OCHI TIOHIIIK cajlara )KOFaphla aTajlraH Fbl-
JIBIMU 3€PTTEYNIEPJIiH MaMaHIaH IbIPbUTFAH 9/IiCTEPi
MEH HBICaHJapbIH Maiaananaapl. OnapIeH Keroipi
3epTTENCTIH HAKTHI MaTepuaiFa oeimaeneni, Oipak
OJIap/IbIH KOTIILTIr albIHFaH HOTHXKEJIEPl 1piKTey,
JKYHesey jKoHe KOPBITY TOCLTIMEH TYCIHIIpiae .

ExiHIIi misiFrapManibuIbIK KbI3METTIH €peKIIe TY-
pi perinae TYCIHAIpIIETIH KYPHAIMCTUKAHBIH MOH-
JIK callachl )KaTapl, OYJ1 (PHIIONIOTHS, THHTBUCTHKA,
OHEpTaHy, o/leONeTTaHy >KOHE T.0. FhUIBIMIAP/IBIH
9lICHAMAaJIBIK KYpaIJIapbIMCH MaTepHall )KUHAKTAY
MeH 3epTTEY/Ii aJIJIbIH ajla aHBIKTalIbl. AKITapaTThIK
KEHICTIKTE OyJI 9JIiC IIbIFApMAIIbUIBIK MOTIHIEP-
MEH cayaTThl )KYMbIC icTeyai ycbiHanel. ColikeciH-
1€, aTajiFaH oMiCTep/i KOJIaHy KYPHAITUCTIK MiH-
JETTep/l IIeNIyre, )KypHATUCTIK MaTepualapIbiH
canachlH apTThIPYFa XKOHE KYPHAIUCTIK KaJIpiap/Ibl
OKBITYFa apHaJIFaH TEOPUSIIBIK-9/iCHAMAIIBIK FHLTBI-
MU KelICH1 KypyFa OarbITTal bl

OcpbiHzail 3epTTeynepin iiHae KypHAIUCTIK
IIBIFapMaliap IbIH )KaHPIIBIK 931 piieMesIepi, MCHE K-
MEHT, ’KoHOMHKA, BAK-Tarel KYKBIK caiamapbliH-
JIAFbl 13IEHICTEePAl, KYPHAIUCTIK MaTepHasIapbl
(mm3aitH, xapaama, BAK wmapkeTtwHri skoHe T.0.)
YCBIHY/IBIH TYPJl TEXHOJIOTHSUIAPBIH atayfa 00-
nanpl. JKypHanucTik canajarbl TEOPHUSIIBIK FhI-
JTBIMH-3EPTTEY JKYMBICTAPBI HETI3IHEH JKOFaphl
OKYy OpBIHJApbIHJa, MaMaHJIaHABIPbUIFaH (aKyiib-
TETTEep/IC KOHE OKY OaFbITTAphIH/IA KYPTri3iIe/i.

JKypHanucTik 3epTTeyiaepie aTamraH oficHa-
MaJIBIK OaFbITTap/bIH 1IIIHJE KOPKEMJIK OIICTiH
TYpJepi epeKile OpbIH anajbl. 3epPTTEYIiH KOPKEM-
IIK QJiCi aKMmapaTThl ajly XoHE TYCIHIIPY Ke3iHme
TYPJl JKaHPJBIK HBICAHIAP/bl KOJIaHA OTBIPHIII,
IIBIFAPMAIIBUTBIKTAFBl TIIBIH/ABIKTEl TaHYIbI YFBIH-
IBIpael. ATam alTKaHaa, MOTIHIEP MEH TUCKYypCTap
TYPIHJIC AIMITUPUKAIBIK JIEPEKTEPIi 3ePTTEY dAicTepi
MEH HBICAH/JapPBIHBIH POJIH aTKapaThiH KypHAIHC-
TIK IIBIFAPMAIIBUIBIKTHIH ~MbIHAJAH — TajiamMalibl
JKaHpJIaphlH —aTanm  KepceTyre Oojajabl, oJap:
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JKypHanucTukagars! FEUIBIM TaKbIPBHIOBIH 3€PTTEYIIH jkKaHa daicTepi

1) Tanmamanel: ecemn, KOPPECIOHIEHIMS, cyx0ar,
cayajHama; 2) yaJbl FEUIBIMH: OHTIMEJecy, IOy,
peleH3us1, MaKasa, 9KCIIEPUMEHT, 00/KaM; 3 ) COIHO-
JIOTUSUTBIK: TYHIHIEME, cayaJHaMa, MOHHUTOPHHT,
pedTuHr; 4) KOoimaHOanbl: >KYPHAIHUCTIK TEprey,
Oacracesre 1oy, Oacrace3-0asiHbI, XaT, YCBIHBIC,
5) NUHTBUCTHKAJIBIK: KOHTEHT-TA/IAy, JUCKYpC-Tall-
nay, KoHBepcanwsiblK Tannay (KomoamoBa M.B.,
2013. c.5).

Xorapeima alThUIFaHAapAaH Oacka, KAk
FBUIBIMU-OMITHPHUKAIIBIK KOHE TEOPHSUIBIK 3epTTEy
olicTepl Je KOJJaHbUIa/bl, onap: Oakbuiay oici,
JEMYKTUBTI JKOHE WHAYKTUBTI oficTep, JIOTUKAJIBIK
omictep xoHe T.0. XKekemeren BAK-tapmeiH xy-
MBIC iCT€yl MEH KbI3METIHIH HOTHIKEJICPIH CaIalIbIK
3epTTeyiep/ae, MoCeleH, MeIMadKOHOMUKAHBIH Ke-
KeJIeTeH acMeKTiIepiHe KAThICThI epeKIle oIicTep
MEH HBICAaHJApbl Kacaabl. MbICaNbl, HAPBIKTHIK
moiynap, Menua Oakbuiay, skapHaMallblK MEIHaHbIH
THIMIITIT, )KaHa OHIM TYKBIPBIMIAMACHIH TECTINCY
JoHe T.0. ONapibIH INIHIErT €H TaHbIMajlbl peil-
TUHTTEP, KOHTEHT-TAIJay, ©3€KTi TaKbIPBIITAPIbIH
MOHHUTOPHUHTT Ooubin TaObuIaabl. JKammel, BAK-
Tarbl 3epPTTEYJIep camachl OKbIPMaHIapMEH, ThIH-
JaymibUIapMeH, KopepMeHAepMeH e Tikeneh Oaii-
JaHbICTBI. MpbIcasbl, 0Oacrmace3 63 MakcaTbiHa
KETKEH MJalblH OHIMHIH Oenrimi Oip Memmepin
IIBIFapy/ia e3 aMyBIHBIH KOPCETKIIIiH KepceTei.
KoMMyHUKaIMSIHBIH TEJIEBU3HSIIBIK apHATAPhI YIIITH
KOPCETKIIl KaJajblK YU [IapyamibUTbIKTapbIHIAFbI
TereapHaiap/bIH CaHbI JKOHE aKbLITBI TeNeANIap KbI3-
MeTTepiHe KOJ KOWBUIFaH OCBIHIAM YH HIapyaiibl-
JBIKTapPBIHBIH CaHbl OOJBIN TaObUIaAbl. PamuoHbIH
THIMITITIH Oaranay paanoKaObUTIAFBIIITAp CAHBIH
JkaH 0achIHA HEMEeCe KOJI )KETIM/I1 JKULTIKTEp/Ii ecen-
Tey apKbLIbl OarallaHybl MYMKIH.

OiiTanKbl

KypHanmuctukanarbl FBUIBIMH KO3Kapac JXaHa
OiTiM TamaybsIHa HeTi3 00aThIH (DaKTUIepal KUHAY,
JKYHeney jkoHe ChIHU Tanjayra OaimaHbicThl. By
JKepJie Mera aFbIM/IaFbl JKaF/Ial bl ’KOHE OHBIH ©3-
repictepin Oaiikay *oHe CUTIaTTay FaHa eMec, COHBI-
MEH KaTap, IIbIHAMBI OOJDKaM jKacayFa MYMKIHJIK
OepeTiH Keke cebemn-caniapiblK OaillaHbICTaP/IbI
KYpYy Ja MaHBI3IBI OONBITT TaObUIambl. MeHeneeB
antkanmai: «FpUlbIM  eimIeil OacraraH KesleH
Oacranambly.

JKypHanucTuKaHbl FHUIBIM PETIHIE 3€PTTEY To-
CLTl NIBIFAPMAIIBUIBIK, MOJICHHU, TAPUXU, dJICYMET-
TIK JKoHe 0acka J1a ToHIEep/IiH e3apa OaiaHbICKaH
KyHeciHe Herizmenyl Tmic. MyHpmall kyiie Toxi-
pUOEIIK JKYpPHAJIMCTUKAHBI KaJBINITACTBHIPHII KaHA
KOMMai, »YypHaJIUCTHKa MEH KOFaMHBIH e3apa

Oaiimanpic ocepiH Kepcereai. MyHIa Herisri pen
KYPHAIHUCTIK Teopus moHiHe Oepinren. Kenreren
MIOHIK cajajapra KapamacTaH, MOTIH KypHaJUC-
TIK TEOPHSHBIH iprerachl OONBIN  TaOBLIAJBI.
XKypHanuctruka cajgachlHIaFbl 3epTTEYJICPIiH TaFbl
O0ip MaHBI3OB MEIWAadKOHOMHKA IIOHIIK Callachl
Oonbill  TaObUIAABI. MeAna-uHCTHTYTTapAbl  Ko-
HE OJapIblH apachbIHIAFbl €pPeKIle 3KOHOMUKAIBIK
KaTbIHACTApbl JaMbITY FBUIBIMH 3€pTTEYJIEp YIUiH
JKaHa cajara Ko amanbl. Meana’dKoHOMHKA Mo-
TiHI, KOHTEKCT JKOHE KOMMYHHMKALHUs >KyHeci
apaceiiga BAK skyleciniy Oediri peTiHIe epek-
me HeicaHgapAbl amaabl. Ockl ToCcUT OaphICHIHIA
KYPHAIMCTHKAHBI JKeKe dicHamachl Oap agamsar
JKOHE KOpILIaraH OpTa MOceJIeIepiMEH aifHaIbICAThIH
JKEKe TYMaHHMTApJbIK TOH PETiHIE KapacThIpyFra
Oonazapl. JKypHaTMCTUKAHBIH MOHI MEH KYHJBUIbI-
FbIH aHBIKTAyHarbl OapiiblK albIpMallbUIBIKTAPFa
KapaMmacTaH, OyJI FhIIBIM YIIiH aKIapaTThIK, KOMMY-
HUKALMAJIBIK KoHE OacKapy TeOpHUsUIapbIHbIH Heri-
31HJIe KJIBINTACThL. BYJT FBUTBIMIAPIBIH 9/1iCHAMACHI
MOTIHJEPAI JKacay, OHbl PeAaKIUsIay, CaKTay KOHE
TapaTy Ke3iHJe KUl KOJIJaHbUIabl.

KypHanuctruka canacelHIAFBl 3epTTeyiep —
y3aK opi Kypaeni yaepic. by yaepic ken sxarnaiiga
OimiMIi KeHeWTy OarbIThIHA Kapail mamumabl. 3epT-
TEyIIIep JKbUI CaiblH JKYPHAIMCTHUKAHBIH YKaHA
TEOPUSIIBIK JKOHE TIKIpUOENiK acmekTiiepiH Keoi-
pek 3eprreiini. by GapiblK TEOpUSHBIH KelleHiH
KYPaWThIH 3ep/IeiTi 3ePTTEYIepIiH Oap EKEeHIH dKOKKa
mbIFapMaiinel. JKypHanucTukaga FhUIBIMAA TYpIi
Ke3Kapac 0achIMIBIKKA e 0oJjica Ja, OYPBIHFEI CO-
HBI TOXipubere cylieHOel, e3apa OaillaHBICHI KOK
TaKBIPBINTAP/Ibl AAMBITHIII, aJIFa TApTY/a.

LIs moniHgEe, Eypora xkone AKILI-ta 6acniace3
JaMyblHaH KeWiH KypHAIMCTHKA MOcelsenepi MeH
OHBIH KOFaMfa JCEpiHe FAIBIMIAp KbI3BIFYIIBUIBIK
TaHbITa OacTanbl. Meicanbl, Pobept Onyapn [pyTit
XIX raceipabiH opraceiHna «Hewmic sxypHamucTH-
KaCbIHBIH TapUXbD» aTThl KiTaObIH IIBIFAPBII, Kyp-
HaJTUCTUKA TEK TOXKIPHOSTIK KBI3MET PETiHAE FaHa
eMec, KOFaMHBIH MaHbI3/Ibl OeJiiri perinae Ooa-
THIHABIFBIH aHbIKTagel (Weaver D., Loffelbolz M.
2008. —p. 316).

XKypHanucTrka canacblHIaFbl aTFaIIKbl KEIIeH-
ni 3eprreynep 1930 xpupaps! maviaa 6omnasr. Kazip
MYHJIail 3epTTeyliep KOMMYHUKAIUSIIBIK TEOPHs-
HBIH HETi3i peTiHje KapacTelpbuiafsl. Ockliaiimia,
KONTEreH JKYMbICTAp MEOUablK  aKHapaTThIH
ayauTopusra ocepine apuanasl. COHBIMEH KaTap,
xKypHanuctrka MeH BAK-Ka KaTbIcThl TApUXU 3epT-
Teynep madga Oonmmpl. MyHpmai >KymbIcTap Typii
QJIEyMETTIK KYIITEp MEH XYPHAIUCTIK KbI3METTIH
e3apa opeKeTTecy Macenenepin 3eprreni. bynapna
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TaJlaMabIKTaH Tepl CUMATTaMajblK 3epTTeylep
OaceiM 001161, MyHIaM KYMBICTapIarsl Hazap KHi
KeHinkep OONIFaH JKYpPHAJMCTIH JKEKe CHUIAaThIHA
aynapbuiabl. Con Ke3zmeri 3epTreyiiiiepain 0acTsl
CPEKITeNiri IKypHAIUCTHKaFra HOPMATHUBTIK To-
citi KOJAaHybl OOJbl. 3epTTEYIIiep IIbIHANBI
JKaFJaiibl  CUMATTal, COAaH KeWiH IKypHalluC-
TiH KociOM KacHWeTTepiHe FaHa eMeC, OHBIH JKeKe
TYJIFachlHA JIa KATHICTHI TaJanTapAbl KOPCETTi.

Ocel  Ke3eHJle IKYPHAIMCTUKAHBIH OapibIK
TEOpWACHIHA AapHAJFaH KOp JKacaraH 3epTTey-
nep xapusianbl. Coil Ke3zeri eH KbI3BIKThI JKOHE
BIKIAJIBI TEOPUSIIAPABIH Oipi aKmapaTThl OHICYIiH
KOIl CaThUIBI TOCUTiH cumarTailTeiH .M. VYait
YCBIHFAH «dpinTecTepy TYKbIpbIMAaMachkl 00J-
nel. by Teopus jxoHe Oacka na KehoOip 3eprreynep
SOMITUPHUKAIBIK JEPEeKTep i KCHIHCH NaiijganaHyra,
oJIap/Ibl KIMITipiM JICHrei/ie FaHa eMec, KeH opTaja
TaJjayra MYMKIHJIIK aJJibl.

1970 >xpUIFa ACHiH KypHATHUCTHKA MOCelene-
piHe apHanFaH OapibIK 3epTTEYIep CHPEK OONIbl
opi mikip Oip-GipiMeH KalmbUIbIFs! Oombl. Kanmait
na Oip rasertiH Hemece Oacka na BAK-ThIH imiki
PEeNaKIUSIIBIK KbI3METIH CHITATTayFa apHAIIFaH Kell-
TereH OBITBIpAHKBI 3epTTeyiep Oonael. MocerneH,
Jleo PoctenHiH «BammHITOH KOPPECIOHICHTTEPI»
eHOeriH camachl XarblHaH KeHOip >KyMbICTapMeH
CaITBICTHIPY KHBIH.

1970 sxpuinan Gacran )KypHAIMCTUKAIAFbl 3ePT-
Teyaep caHbl apTThl. 1976 xpuibl JIx. [XKoHCTOH,
B.C. Cnasckwuii xone B.B. boyman «Kana agammap:
aMEpHUKaHJBIK KYPHAIUCTEPIH OJISYMETTIK MOPT-
PETi J)KOHE OJIAPJIbIH KYMBICTAPhD» aTThl MAaKaJIachlH
x)aprsutansl (Johnstone J., 1976. — p. 250).

Byn eHOek aMepuKambIK KypHAIUCTEPIIH YIIT-
TBIK ayKbIMJIaFbl allFaIlKbl 3eprreyl 0ommsl. 1970
JKBUIZIaH OacTar 0acKa Ja cayia 3epTTeylIepiHe Ha3ap
aynapbuta Oactazabl. 3epTTeylIiyiep ayIuTOPHSIHBI
3epTTeyre *oHe OYKapalblK aKmapar Kypajaapbl-
HBIH 9CepiHE KbI3bIFYIIBUIBIK TAHBITTHI. MyHaai
3epTTeYJiep  MapKETUHI  TYIXKBIPhIMJIaMaChIHA
JKoHe 0acka Ja KOJJaHOaj bl IMOHIEPIE TOXKIpH-
OciiK KOJNIAHBICBIH TamThl. Amaiima, Oyn 3ept-
TEylep JKyPHAJTUCTUKAHBI OJICYMETTIK HMHCTUTYT
peTiHae TepeH TYCiHyre bIKNal eTKeH XOK. COHBI-
MeH Karap, Koram MeH BAK apacbkiHlarbl e3apa
KapbIM-KaTbIHAC JKWI JAYPHIC TYCIHIIpiIMereH-
TKTEH, )KYPHAJIMCTUKAHBIH POJIIH TEK BIKIIAl €Ty
MEXaHW3MI Jel YFBIHIBI. byJ1 TOCIIIIH KOJIaHbI-
Jybl eJeyii ChlHFa Ja yuslpaabl. Meicainsr, 11.J]x.
[IIymaxep xone C.Jl. Pu3 ocel Takeipbinka «Me-
nua aknapat: BAK eHiMiHE acep eTy Teopusapbi»
atThl eHOeriH apHanbl (Shoemaker P., 1996. — P.
233).
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1990 sxpuIIAphl JKypPHAJUCTHKA MEH KOMMY-
HUKAIUSHBIH OapiIblK acleKTiJepiHe KaThICTHI KOTl-
TereH 3eprreyiep naiaa oonasl. sBun Busep men
Maprun Jlopdeodonbr «KahauablK KypHAIHCTIK
TEOpUsSFa INAKBIPy» MaKaJachlHIA KYPHAIUCTEP-
IIiH 63 eHOeTiHe Ko3Kapachl MEH KOCiON MiHE3-KyII-
KbIH, aKmapar OepyluiH Heri3ri epeKIIeNiKTepPiH,
KYPHAIIUCTEP IIBIFApaThIH XadapiapAblH TYpl MEeH
EPEKIICITIKTePiHIH QJIEYyMETKE BIKIAIBIH aTaml oT-
Ti. 1990 >KpuULAapHarbl 3epTTEYNEpIiH Tarbl Oip
MaHBI3Ibl EPEKIICTIT KYPHAIUCTEDP YKYMBICHIHBIH
TYpJIi CHUNAThI KOFAM MEH JKOHOMHKAHBIH JAMYbI
apachlHIarbl e3apa OaiiyaHblcThl Taly opeKeTiHeH
oomnner. [Tunmer Hoppucrin «Oiiennep, OyKapaibIk
aKImapat Kypajaapsl )oHE cascaT» KiTaObl OCHIHIAM
3eprreyre mbicai ooa ananasl (Norris P., 1996. — P.
188).

Kaszipri 3eprreynepae KypHaTUCTEPIiH XaJbIK-
apanblK KbI3METiH 3epTTeyre, cajbICThIpMalbl Tall-
Jay JKacayra epekie KeHin Oeminemi. bym xyp-
HAJIMCTUKAAFbl FBUIBIMU TIOH PETIHJIE aliFa Kajam
OoNIpl, OMTKEHI, alJBIHFBI 3EpTTEyiep TeK AMe-
PUKAIBIK OMIMPHKAIBIK JIEPEKTEP MEH FalbIM-
Jap/blH Ooamrakrarel icTepine Herizgenmi. JKa-
hannany, TpaHCYJITTHIK MEIMAKOPIIOpAIHsIIAp MCH
JKAHA TEXHOJOTHSIAP/Abl JaMBITyl1a OPTYpIi To-
KIpUOETIK MaTepHanapAbl TNaijanaHa OTBIPHIIL,
Oacriace3 O€H )KypHAIMCTHKAHBI MYKHUST 3€pTTEyTe
MYMKIHJIIK Oepi.

2000 >xpUIAApPBI KEHOIp FajbIMAAp KypHaJIUC-
THKa CaJaCBIHAAFBl 3epTTEyJepre >Kyhesi Ke3Ka-
pacTel EHTI3yTe TBIPBICTHI, OFAH COMKEeC OapIIbIK
AIJBIHFBI TaJIaMaJIbIK OKHFallap MEH OJIap/IblH KO-
PBITBIHABLIAPABI OipbIHFal 01J1iM KeleHiHe OipiKTi-
pinyi tric emi. MyHzaai sKyleHi jkacay opeKeTTepi
COTCI3 OOJIJIBI, OUTKEHI, OJIap KYPHATUCTHKAFa dJICY-
METTIK JKOHE YKOHOMHUKAIIBIK dCEP/IiH KONTEreH M-
ceJenepiH, )KypHIUCTIH )KEeKe CUIaTTaMalIapbIHBIH
TYNKUTIKTI ©HIMIe acepi Typaibl co3 KO3FaMaJbl.
Kyiiemi ke3kapacTa 3epTTEyIIiyiep KOFaM/arbl
KYPHAIMCTHKAHBIH OPBIH alyblHa KaTBICTBI TYp-
i TyciHikrepre Tam Ooinbl. JKypHalIMCTHKaHBI
KOFaMJIaFbl QJICYMETTIK JKyie peTiHae aTam aiT-
KaH/a, «OyKapaiblK akmapar Kypajjiapbl» Hemece
«ayAMTOPHS» CHUSKTBHI 3epTTEyliH Oip HYCKachlHAa
FaHa KapacThIP/IbI.

KopbIThiHABI

FruteiM — KoFaM, Taburat, oiiay Typasibl KaHa
Oimimzepai amyra OaFbITTalFaH 3epTTEY OPTACHI.
byriane FBRUIBIMHBIH JaMybl FBUIBIMH MEKeMe-
JepniH maiga OONyBIMEH, JKCIIEPUMEHTTI JKOHE
3epTXaHAIBIK KYpajJapMEH ThIFbI3 OalJIaHBICTHI.
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JKypHanucTukagars! FEUIBIM TaKbIPBHIOBIH 3€PTTEYIIH jkKaHa daicTepi

Feuteimparer oic — Oy1 KaHmai na Oip Makcatka
JKETy YIIiH KaXKeTTi FhUIBIMH-HETI3JeNTeH ic-ape-
KeTTep Kyieci. JKypHanmucTukaaa mbIHABIKTH 3epT-
Ty 9MiCTEPiHIH €Ki HeTi3ri ToObI Oap: paluoHaIbl-
TAHBIMIBIK ~ (OMIHUPUKAJIBIK JKOHE TEOPHSUIBIK)
onictep MeH kepkemik ajic. IIIbIHbIKIICH TiKenen
OaliimaHbIC HOTHXKECIH e O1JTiM alTyFa HeTi3AereH 3M-
MMAPUKATIBIK dJIicTeMesepre OaKbuIay, KyKaTTapMeH
KYMBIC, CYX0arT IKoHE OKCIEPUMEHT >KaTaJlbl.
Kypranmuctik 6akplay MakcaTThl, XKyHem 0omabl.
OJIEYMETTIK eMipe OyKapalbIK aKmapat Kypaiaapsl
yHemi e3repinl OThIpajbl. bykapalblk akmapar
KYpaJIZIapbIH 3ePTTEY SAICTEPiHIH JKaHa TOCUIIEpiH
KYPHAIIMCTIK MaTepHalapblH Tajngay OapbhIChIHIA
naijanaHbuUTybIMBI3 MYMKiH, OYJ1 HeTi3iHeH KoOiHe-
ce jay-namaii curnarra 6onaapl. [lyOnumucTuKampk
MOTIHJIEp/IE capanTaMaiblK TalJayJblH Ke3Jecyi
ayIUTOpUSsIFa €peKIle KbI3bIFYIIBUIBIK TYABIPAIH,
KOFaMHBIH K€H ©3€KTi Maceseliepi OKbIPMaH Iap,IbIH
HazapblH ayfapaisl. [LbFapManbIbIKTarel FHUTBI-
MU TaHBIM KOPILIAFaH OpTaMeH THIFbI3 OalIaHbICTHI.

[prFrapMambUIbIK aIaMHBIH TOKIPUOETIK KaKeTTi-
JKTEPiH KaHAFaTTaHABIPATHIH OAFbITHI MEH aJi/IbIHA
KOWMFaH MaKcaThl 0OJIa kL.

Kazipri Tarma emiMizzie pyxaHu TaJFaMmbl OHiK,
TypJl aKmapaTTapjabl €Ki-yll Tijjge KaObLIIanT-
bIH, OHBI MMalbIMJIal 1a OuIeTiH, Oara Oepe anaThiH
cayaTThl OKBIPMaH KaJbITackaH. MYHBIH 031 ayIu-
TOPHUSHBI YJIFAUTYMEH KaTap €H 0acThIChl — Macc-
Me/IMa TYBIH/IbUIAPBIHBIH Ma3MYHBI MEH KOPKEMIIK
CamacelHBIH JIGHTeliH apTThIpa TYCYOi, akKmapar
KaObUIIayIIBUIAPBIH O¥-CaHAChIHA, PyXaHU OHIK
TalFaMblHA Cail KeJNETiH KapUsIaHBIM KacayJbl
tamamn eTirm oTeip. CoHmbIKTad 1a, BAK XanbIKTBIH
OM-MIKIPiH, 137€HICI MEH CYPaHBICBIH KaHIIAJbIK-
THI JICHTeW/Ie IIbIHAWBI TYple 3epTTen Oine anca,
KapUsJIAaHBIMIAPBIH J1a COHIMAIBIKTRI JTEHTel e
canaibl kepcere anajnel. OJI YIIIH KypHATUCTEP
yAaiibl COIMOJOTHSIIBIK 3epTTeyep KYprizim Ty-
pysl THiC. OHBIH HOTHXKECI ©3€KTI MOCENCHI IO
Tabyra, o1 0acyra KOMEKTEeCEeTIHIINIMEeH epeKIIe-
JICHEl.
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I’EHAEPHbIE UHAUKATOPDbI B ObPA3SOBATEAbHOM KOHTEHTE
DAKYABTETOB XYPHAAUCTUKU KASAXCTAHA

B HayuHOWM CTaTbe WMCCAEAYIOTCS MPOOAEMbl MCTMOAb30BaHMS B 06pa3soBaTE@AbHbIX MPOrpammax
(haKyAbTETOB >KYPHAAUCTMKM MPUHLMIOB M KOMIMOHEHTOB reHAEPHbIX MHAMKATOPOB B pamKax TpaHC-
dopMaumm 0byueHns Ha OCHOBE KOMMETEHLMIA U (DAaKTOPOB M3MEHSIIOLLENCS AEMCTBUTEABHOCTU. [10
MHEHMIO aBTOPOB, CMCTEMA CO3AAHMS KOMMETEHTHOCTM BbIMYCKHUMKOB, OPUMEHTUPOBAHHONM Ha pPe3yAb-
TaTbl 0Oy4YeHUs, AOAXKHA MPUHUMATb BO BHUMAHME 3HAUMMOCTb F€HAEPHOrO MOAXOAQ MPW U3YyUeHUU
TeM, AUCLIMIMAMH 1 OOGbEKTOB CMELMAALHOCTH.

LleAb nccaep0OBaHMSI — BbISIBUTb BO3MOXHbIE HArnpaBAeHWs M (DOpMbl Koppeasumn obpasoBarte-
AbHbIX M y4YeOHbIX NPOrpamMm C reHAEpPHbIM KOHTEHTOM, OMPEAEAWUTb CTYMeHU BHEAPEHUS reHAEpPHO-
OPUEHTMPOBAHHbIX KYPCOB B 06pa3oBaTeAbHble MOAEAM MOATOTOBKM U NMEPEnoAroTOBKM >KYPHAAUCTOB.

[Npur CX0AACTUUECKOM MOXOAE K AAHHOM MpobAemaTuKe CpeaCTBa MacCOBOM MHDOPMALMK COCO6-
Hbl TMPAXXMPOBATb FEHAEPHbIE CTEPEOTUNbI U NMPEAYOEXKAEHUS, 3aKPENASTh B 0OLLIECTBEHHOM CO3Ha-
HMW TEHAEPHYIO aCUMMETPUIO. B 3TO CBSI3M KparHe akTyaAbHbIM CTAaHOBUTCS OOyueHue CTYAEHTOB
(haKyAbTETOB >KYPHAAMCTMKM HaBblKaM CTpaTermyeckoro reHAEpPHOro aHaAu3a, OrpeAeAeHUst reHAep-
Horo 6anaHca B8 CMMU, BbiSiIBAEHMS «3blKa BPAXKAbI». B CTaThe Tak>Ke OnmcaH onbIT TPEeHWUHra AAS TPEHe-
poB, nposeaeHHoro kadeapon IOHECKO, mMexxAyHapOAHOM >KYPHAAUCTUKMU U MeAMa B 06LLeCTBe Mnpu
noaAepskke MexkAyHapoOAHOM MporpaMmbl pasBntrs KommyHmkaumin KOHECKO/OOH B Hosibpe 2018
roaa no Teme «YcuMAeHue yuebHoM Nporpammbl Mo reHAEPHOM >KYPHAAUCTUKED.

ABTOpbI cTaTb u3yunam TtekcTbl CMUM, a Takxke onbIT psiaa 3apy6esxxHbiX BY30B MO ONpeAeAe-
HMIO O6LLEro aATOPUTMA AEMCTBUI N0 BHEAPEHMIO FTEHAEPHOI TeMbl B 06pa3oBaTeAbHbIE NMPOrPaMMbl 1
AVCUMINAMHDI. BbISIBUAM HEOHXOAMMOCTb TPEXYPOBHEBOIO MOAXOAQ K AQHHOI npobAeme: nepsbii 6AOK
NporpamMm AOAXKEH OObEeAMHSITb KypPCbl, MOCBSLLEHHbIE HEMOCPEACTBEHHO UCTOPUM, METOAOAOTUM U
cneumuke reHAepHbIX NMPOOAEM; BTOPOM — BKAKOYAET MPaKkTMKy OCBelleHusi AaHHOW Tembl B CMU;
TPeTWIA, He MeHee BaXKHbI YPOBEHb — M3yUeHKe acreKTOB reHAEPHOro PaBeHCTBa HEMoOCPEACTBEHHO
Ha >KYPHAAUCTCKOM MPOM3BOACTBE.

KAtoueBble cAOBa: reHAEpHOE paBeHCTBO, CTepeoTurbl 1 npeaB3sTocTb, CMU, obpasoBaTeabHble
Nporpammbl, KYpHaAMCTUKaA.
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Gender indicators in educational content of journalism faculties of Kazakhstan

The scientific article examines the problems of using the principles and components of gender indi-
cators in the framework of the transformation of education based on competencies and factors of chang-
ing reality in modern educational programs of the faculties of journalism. According to the authors, the
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system of creating competence of graduates, focused on learning outcomes, should take into account the
importance of a gender approach when studying topics, disciplines and specialty objects.

The purpose of the study is to identify possible directions and forms of correlation of educational and
training programs with gender content, to determine the steps for introducing gender-oriented courses in
educational models for the training and retraining of journalists.

During the scholastic approach to this problem, the mass media are able to replicate gender ste-
reotypes and prejudices, to reinforce gender asymmetry in the public consciousness. In this regard, it
becomes extremely important to teach students of the journalism departments the skills of strategic
gender analysis, the definition of gender balance in the media, and the identification of “hate speech”.
The article also describes the experience of training for trainers conducted by the UNESCO Chair, inter-
national journalism and media in society with the support of the UNESCO / UN International Program
for the Development of Communication in November 2018 on the topic “Strengthening the curriculum
on gender journalism”.

The authors of the article studied the texts of the media, as well as the experience of a number of for-
eign universities in determining the general algorithm of actions for introducing a gender theme into edu-
cational programs and disciplines. They identified the need for a three-level approach to this problem:
the first block of programs should combine courses devoted directly to the history, methodology and
specifics of gender issues; the second one includes the practice of covering this topic in the media; the
third, no less important level is the study of aspects of gender equality directly in the journalistic industry.

Key words: gender equality, stereotypes and bias, media, educational programs, journalism.
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KazakcTaHHbIH, )XypHaAUCTHUKA dpaKyAbTeTTepiHAeri

6iAim 6epy Ma3MyHbIHAAFbl FTeHAEPAIK KepceTkiluTep

ThIABIMM MaKaAaAQ >KYPHAAMCTUKA (PaKYAbTETTEPIHIH Ka3ipri 6iAim Oepy 6araapAamasapbiHAA Ky-
3bIPETTIAIKTEPI MEH LIbIHABIKTbIH ©3repeTiH (dakTopAapbl HeridiHAe OKbITYAbl TpaHcopmaumsaay
asICbIHAQ FeHAEPAIK KOPCETKILLTEPAIH, NMPUHLMNTEPI MEH KOMIMOHEHTTEPIH NMaAaAaHy MaCeAeAepi 3epT-
TeAeAi. ABTOPAAPAbIH MiKipiHIIE, OKbITY HOTUMXeAepiHe GarFbiTTaAFaH GiTipyWiAepAiH Ky3bIPeTTiAiriH
KAABINTACTbIPY >KYyHecCi NaHAEpP, MOHAEP MEH MaMaHAbIK, HbICAHAAPbIH OKbIM-YAPEHY Ke3iHAe reHAEPAiK
SAICTEPAIH MaHbI3AbIAbIFbIH €CKepYi Kepek.

3epTTeyain Makcatbl — 6GiAiM Gepy GaraapAamanapbiH FreHAEPAIK MasmyHMeH 6GaiAaHbICTbIPYAbIH,
MYMKiH 6aFbITTapbl MEH (hOPMaAapbIH aHbIKTAY, XKYPHAAUCTEPAT AaibIHAQY >KOHE KarTa AaspAay YuliH
6inim Bepy MoaeAbaepi GobIHLLA FEHAEPAIK BaraapAaHFaH KypCcTapAbl €Hri3y KaAaMAApPbIH aHbIKTay.

ByA MaceAere cxoAaCTUKaAbIK, Ke3Kapac KesiHae OyKapaAblk, aknapar KypaAAapbl FEHAEPAIK CTe-
peoTUnTep MeH TYCIHIKTEPAI TMpaXKAayFa, KOFaMAbIK, CAHAAAFbl FEHAEPAIK aCUMMETPUSIHBI KYLLEATYre
KabiAeTTi.

OcbliraH 6aAAHbICTbI XKYPHAAUCTUKA PAKYABTETIHIH CTYAEHTTEPIH CTPATErnIAbIK, FTEHAEPAIK TaAAdY
AafAablaapbiHa, BAK-TaFbl reHAEpAIK Tene-TeHAIKTI aHbIKTayFa, «apasAblk TiAiH» aHbIKTayFa yMpeTy aca
©3€eKTi BOABIM OTbIP.

Makanaaa coHaan-ak, 2018 xblaablH Kapauwa arbiHaa KOHECKO/BYY KOMMYHMKaLMAChIH AaMbl-
TYAbIH XaAblKapaAblk, GaraapAamachiHbiH, KoasaybiMeH KOHECKO, xaAblkapaAbik, KYPHAAUCTUKA XKoHe
KOFamMAafrbl MeAMa KadheApachl ©TKi3reH TpeHepAepre apHaAFaH TPEHUHT Taxipnbeci cunarTaraH.

Makana aBTopaapbl BAK MaTiHAEpiH, coHaan-ak, 6iaim Gepy GaraapAaaMasapbl MEH MOHAEpiHe reH-
AEPAIK TaKbIPbINTbl €Hri3y GOMbIHLLA iIC-OPEKETTEPAIH >KAAMbI AATOPUTMIH aHbIKTay GoMbIHLLIA GipKaTap
LIETEAAIK >KOFapbl OKY OpbIHAAPbIHbLIH TaxipubeciH 3epTTeai. Ocbl MOCeAere yLi AeHrenAi keskapac
KAXKETTIrH aHbIKTaAbl: GaraapAaMasapAblH GipiHLL GAOrbl TIKEAE FEHAEPAIK MOCEAGAEPAIH TaPUXbIHA,
9AiCHaMacbIHA XOHe epeklLeAiriHe apHaAFaH KypcTapAbl GipikTipyi kepek; ekiHwici 6yA TakbIpbInTbl
GyKapaAblIK, aKnapart KypasAapbiHAQ XKapusiaay NPaKTUKACbIH KAMTUADI; YLLIHLLI, MaHbI3AbI AEHrei — Ti-
KeAel XKYPHaAUCTIK BHAIPICTe FreHAEPAIK TEHAIK acrnekTiAepiH 3epTTey.

Tyiiin ce3aep: reHaepAik TeHaiK, crepeoTun, keskapac, bAK, 6iaim Gepy OGaraapAamaapbi,
>KYPHAAUCTUKA.
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BBenenue

Pe3ynbraTHBHOCTh TPAAUIMOHHBIX M HOBBIX
Melnua 3aBHCUT, B YaCTHOCTH, OT Takoro ¢axropa
KaK TeHJepHasi TPaMOTHOCTb. EjkenHeBHas py-
THHHasg pabora B CMU u medarensHOCTH Oiore-
POB TOPOH CTUpPAET TPaHHIBI MEKIY «MYKCKHM
U KEHCKHM», Hapylias THPUHIUIBI TEeHICPHOTO
bamanca. Co BpeMeHeM Takue TpaHCc(HOpPMBI CTaHO-
BATCS CTEPEOTHUIIAMHU U JIOBJICIOT HajJ MOTHBalMen
U CO3HaHWEM >XYpPHAIHCTOB, PEIaKTOPOB U OJ0-
repoB. [losToMy cTONB Ba)KHO TpaHCIUPOBATH Me-
nrao0pasbl, pelieBaHTHBIC KaK TEKYIICH MMOBECTKE
JTHSI, TaK U UIeaiaMm.

B coBpemennom Kazaxcrane st 3TOT0 co3maHa
oObeMHast mpaBoBasi 0a3a: cTpaHa MPHUCOCTUHUIACH
K 60 MexIyHapOoJHBIM JIOTOBOPaM IIO IpaBaM de-
moBeka, B 2009 romy ObuIM MPUHATHE 3aKOHBI «O
TOCY/IapCTBEHHBIX TapaHTUSAX pPAaBHBIX MpaB H
PaBHBIX BO3MOXXHOCTEH MY)KYHH U KeHITUH» U «O
npodunakTuke ObITOBOro Hacwimusi». B 2017 roxy
Kazaxcran 3ans1 52 Mecto B peiitunre u3 144 crpan
MUpa 10 YPOBHIO PaBHOTIPABHS TIOJIOB COTITACHO WH-
JIEKCY TeHJEepHOro paBeHCTBa BcemupHoro Oxo-
Homuueckoro ®opyma (Axkmonauna M., 2018).
Kenmunusl cozmator 40% BBIIL, 29 — nenyrtats
Maskunrca, MHOTHE BO3IJIABIISIIOT CYOBEKTHI MaJIo-
ro u cpennero 6uszneca (44%) (AOmpikanukoBa [,
2018). Ha MeXmyHapOmHBIH YpPOBEHb BBIXOIUT
JKeHcKoe npeanpuauMarensetBo (Kamuran, 2018).

OnHako B CcTpaHe MY)KYMH-PYKOBOIUTEJICH BI-
BO€ OoJTbIIIe, YeM JKEHIIMH; Pa3phiB B OTUIATE TPyAa
cocraBisieT O6onee 30% Takxke B MOJB3Y MYKYWH;
JKEHIIUH XyKe OepyT Ha paboTy W MEHBIIIE TUIATIT;
YPOBEHb JKCHCKOH 0e3paboTHIBI BBINIE W T.J.
(Central Asia Monitor, 2018). [To HekoTOpBIM TIO-
3HIUSM MY>KYHHBI 3apa0aThIBaloT B JIBa pa3a 00ib-
e JKeHIIWH, 3aHUMas aHaJIOTHYHBIE JOJDKHOCTU
(Forbes Kz, 2017).

Taxxe 0CTPO <«OKEHCKUI BOIPOC» CTOUT B KOJ-
JIEKTUBaX COBPEMEHHBIX Menua. JKeHIUHBI MEHb-
Iie MpeACTaBIeHbl B MEHE)KMEHTE OTEYECTBEH-
HeIX pemakiuii CMU (0coO0eHHO permoHaIbHBIX),
B MEHbIIIEH CTENEeHU BO3IEUCTBYIOT Ha KOHIIEMIIUIO
W3AaHUM M KaHaJIOB, KOTOpPbIE, COOTBETCTBEHHO,
Yale MpeoCTaBISIOT MUPY MYXKCKOH B3IVIST H T10-
HUMaHHe TpoOIeM. YBEIWYEHHE YHCIa >KEHIIWH
B CMU He BimseT Ha KayecTBO MEIHAINPOLYKTa.
YpOoBeHb TPENCTaBICHHOCTH JKEHIIMH B COBETax
nupexkropoB CMU Ttakke HemocratodeH. J[oBOJb-
HO 4acTo pousib xkeHmyH B CMU u oTHOIIeHHE K X
paboTe U KOMMEHTapusM HEe OTBEYaeT CTaHJapTam
TEHJEPHOr0 paBeHCTBA. B mitare MennakoMIaHui
JKeHLIIMHBI-KYPHAIUCTBI B MeHbIIMHCTBE. [locien-
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HHE Yallle OCBEIIAI0T «MSTKHE» HOBOCTH, B TO Bpe-
M$ KaK MY>KYMHBI TOKPBIBAIOT <GKECTKHE» HOBOCTH
WIN OCHOBHBIE HOBOCTH JIHS, TAKHE KaK ITOJHMTHUKA,
KOHQIUKTBI, (PUHAHCHI W mpecTyruieHus. Kak or-
MeyaroT uccienoBatenu: «K keHmmHam KpaiiHe
penko oOpamaroTcs 3a SKCIEPTHBIM MHEHHEM.
Takas cuTyanus CHocoOCTBYeT HEBHIUMOCTU
JKCHCKOM aKTUBHOCTH B Pa3IM4HBIX cepax odie-
CTBa, CO3/1aeT I'OMOTEHHBIH 00pa3 OJHOIO aKTHB-
Horo cyObekta — MyxkuuHb (ILlypko T., 2016).
OcHoBHast Macca MmyOIuKauii mpeBpaaercs B mo-
TOK «MYCKOW» HH(OPMAIMU 110 BCEM Ha3BaHHBIM
KpPUTEpUSIM, KPOME TOrO, MpodieMa yrayOmisieTcs
TUIHM3UPOBAHHOCTHIO TBOPYECKOI'O OCMBICICHUS U
nomayu ¢akToB. J[aHHBIH WH()OPMAITMOHHBIN TTOTOK
TuddepeHIupyoTCs B J1Ba OCHOBHBIX HarpasJie-
HUSL: TIEpBOEC — OJNM3KHH K PeaJbHOMY IOJIOKEHUIO
Bellel, BTOPOEC — CKOHCTPYHPOBAHHEIN Oiaromaps
MEXaHHYECKOMY BOCIIPOM3BEICHUIO TEHACPHBIX
CTEPEOTHIIOB.

IIpu n3ydennu koHKpeTHBIX TekcToB CMU ncc-
JIe0BaTENN YKAa3bIBAIOT Ha (DaKThI TPAHCIISIIUH TeH-
JEpHBIX CTEPEOTUNOB M mpens3sTocTd. CormacHo
MEXKJYHAPOJIHBIM ~ WCCIICOBAHUSIM,  «OKCHIIUHBI
COCTaBIAIOT 24 mpoleHTa uctouyHukoB B CMI»
(GMMP, 2015). «BoapIIMHCTBO M3AAHUH BHINT B
KEHIIMHE JIMOO TEPOHMHIO CKaH/IalbHOW XPOHHUKH,
100 xepTBy pedopm, MO0 CEKC-00BEKT U «IIOJ-
pyry omsHecmena» (Bocrok-3amanm, 2003). Taxum
00pa3oMm, KEeHIIMHA BCE Yallle BHICTYIAET KaK aTpH-
OyT yacTHOU cepbl, 0ObEKT MOTPEOICHHUS, & MYy¥K-
YIHA CTAHOBUTCS MOJHOIPABHBIM CYOBEKTOM ce-
PBI TYOIUYIHO.

Ha stom ¢one xaxercs Hambojee axTyalb-
HBIM HM3Y4€HHE BOIPOCOB TI'CHIEPHOIO PaBEHCTBA
B paMKaxX BY30BCKHX IPOTpaMM, TaK Kak HEBEp-
HO€ TNPEJCTABICHUE O COLMAIBHOM 3ralluTapu3Me,
y3Kasl TPaKTOBKa I'€HAEPHBIX NPOOIEM MOXKET MpH-
BECTH K MCKaXCHHOMY TPEJCTABICHUIO O JaHHOM
CerMEHTE B MHUPOBO33PEHUYECKOM KOMILIEKCE MOJIO-
JbIX Ka3aXCTaHLEB.

OcobeHHO Ba)KHO, Ha Hall B3MIA, POpMUpPOBa-
HHUE YETKOr0 MOHUMAHUSI CYTH T'€HAEPHBIX MPOTH-
BOpEUHH y CTYICHTOB (DaKyJIbTETOB XKYPHAINCTHKH,
TaK Kak IMEHHO OHH, B [TOCIIC/ICTBHH, Oy/ly peTpaHc-
JMPOBATh CBOE MOHUMAaHUE MIMPOKOH ayautopun. U
€CJIM JKypHAITUCT HE KOMIICTCHTECH B JaHHOW TeMe,
He o0nagaeT 4YeTKo! MO3UIMeH, TO ONaCHOCTh pacti-
pocTpaHeHHs TeHJIEPHONW aCUMMETPHUU YCHUIIMBAECT-
cs. CpenctBa MaccoBod WH(OpMAIMU CIIOCOOHBI
TUPKUPOBATh TE€HACPHBIC CTEPEOTUIBI U TIpEry-
OeX1eHHsI, 3aKPEIJISITh B 0OIIECTBEHHOM CO3HAHNUHU
BBICOKYIO TEPIIUMOCTh K TCHJICPHOMY HEPaBEHCTBY.
BxIt04eHHOCTH TeHAEPHBIX MPOOIEM BO BCE CTAINN
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KYPHAJIMCTCKOTO MPOU3BOJICTBA, X TPAMOTHOE pe-
HIEHWE BJIMsET Ha Ka4eCTBO MHMPOBO33PEHUYECKUX
Tpaektopuii, Tupaxupyempix CMU. B 3T0i#i cBsA3M
KpaifHe aKTyaJbHbIM CTaHOBUTCS OOyUEHHUE CTYICH-
TOB (paKyJIbTETOB XKYPHAIUCTHUKH HaBBIKAM CTpaTe-
THYECKOT0 TEHAEPHOTO aHajiu3a, OINpeAeTeHUS
reryepHoro Oamanca B CMU, BbIsSBICHUS «sI3bIKA
BPAXKIBD).

IlepBoHauanbHbIl  cpe3  CIEKTpa  LeHHAep-
HBIX MPOTHBOPEYNI HEMOCPEICTBEHHO B BY30BC-
KOM IPAaKTHKE TaKKe IPENCTABIACTCS IOBOJIBHO
pasHooOpa3HeIM. Hampumep, cTyaeHTHI GakyabTeTa
KYpPHAIMCTUKHU (pe3ynbraThl ompoca 2018 roma)
oOpaTuiy BHUMaHHE Ha CIEAYIOUINE TeHACpHBIC
HCKaKEHUS:

Paznenenne oOyvaromuxcs 1Mo TeHAEPHBIM CTe-
peoTHIHBIM poJisiM caMuMu mnegaroramu  («Emy
MIPOCTUTENBHO, OH K€ MAJIBIMK», «JleBoukam Hajo
HE TOJILKO YUUTHCSI, HO M CKOPEE BBIXOAUTH 3aMYK»,
«/lampie mUITyT MaJBYUKH, J€BOYKAM 3TO HEHHTE-
pecHO®).

IOHomIel OxOTHEe mMpUTIaniaroT M OepyT Ha
NPaKTHKH, CTAXXHUPOBKH U pabOTy MOCIIe OKOHYAHUS
By3a.

[Ipu BBIOOpE HAYYHOTO HANpaBiICHUS, JUIJIOM-
HOW paboThl mMpemnogaBaTean PEeKOMEHAYIOT TEMBI,
penieBaHTHBIC TeHAEepHOMY Noiny (Manbuuk He 1071-
KEH MHUCATh JUIJIOM O KEHCKUX XKypPHaax).

B mpornecce o0yuyeHunst 3akianbIBaeTCsl CO3HA-
TEJILHOE OLICHUBAHKE HEKOTOPBIX cep, Kak cyryoo
MYKCKUX (WIIH KEHCKUX ). ITO MMPOUCXOINUT TTOTOMY,
YTO B KaYE€CTBE IKCTIIEPTOB M TPEHEPOB MPHUTIIAIAIOT
TOJIBKO MYXUYUH WJIU TOJIBKO KEHIIUH.

B mIKOIBHBIX MpOrpaMMax JOMHUHHPYIOT MYKC-
kue keicel. ['epon mporuioro Ha 99% — My>KUYUHBL.
Maito nHpOpMaHK O BBIJAIOIIUXCS KECHIIMHAX.

JlaHHble 3aMeuaHUsl ONPEAEIAIT IpodIe-
MBI TE€HJEPHOTO HEpPaBEHCTBAa CaMbIX pa3HbIX
HANpaBJICHUH W aKTyaJlM3UPYIOT HEOOXOIUMOC-
Th BKJIIOYEHHS JAHHOW TEMBI B y4eOHBIC TIIAHBI
(dakynpreToB KypHanmuctuku. IIpencrasnsiercs
BAYKHBIM TaK)Ke OINpeleeHruEe OOILIEero ajropurMa
JEUCTBUU 10 BHEAPEHUIO TEHIECPHOH TEMbI B
oOpa3oBareibHbIe TporpaMMbl. B kauecTBe 6a3o-
BOH IpejiaraeTcs TpeXypOBHEBBIH METOJUYECKUN
MOJIXO/I HATIOJIHEHUSI y4eOHOro KOHTEHTa TeHJep-
HO-OPUEHTUPOBAHHBIMHU Iporpammamu. IlepBsiii
0JI0K mporpamMm JO0JKEH 00bEeIUHSITh KypChl, IOC-
BAIIEHHBIE HEMTOCPEICTBEHHO UCTOPHH, METO0JIO0-
MM U criequduKe reHAepHbIX mnpodiieM. Bropoi
— BKJIFOUAET MPAKTUKY OCBEIIECHHS TaHHON TEMBI B
CMMU. Tperuii, He MEHEE BaXKHBIH YPOBEHb, — U3Y-
YEHHUE AaCMEeKTOB TE€HJIEPHOTO0 paBEHCTBAa HEMOC-
PEACTBEHHO B PENAKIUAX.

Hago Takke OTMETHTh, YTO Ha COBpEMEH-
HOM OJTarne (UKCHUpYeTCs HEBBICOKHI YpPOBEHb
MIPEJICTaBICHHOCTH TEeHJIEPHON TeMAaTWKH B y4eO-
HBIX TIporpammax. MccinenoBaHusi reHAEpHOTO MH-
POBO33PEHUS CTYICHTOB (haKyIbTETOB KYPHAITHCTH-
KM [TOKa3aJI1 BBICOKMI MHTEPEC K TAHHOM TEMATHKE.
Onnako 64% OTMETWIM TPUCYTCTBUE TEHIEPHO-
rO HEPaBEHCTBA M ACCUMETPUYHBIX TMPUBUICTHMA
B TIPOIECCE TPOXOKIACHHUA CTAKHUPOBOK, a TaKKe
HETIOCPEACTBEHHO B MIEPHOJIBI OOyUCHHS B YHUBEP-
curerax (28%). Kaxnmas nstast cryneHTka (orpoc
2018 roma) mpu3HaANACh, UTO B IIEPHO YICOHOH HITH
MPOM3BOACTBEHHON MPaKTUKA YyBCTBOBaia cebs
MpeJICTaBUTENIeM KOHKPETHOTO T0Ja, a HEe COTPY-
HUKOM peakiiui. B pe3ynprare BOCCTaHABIMBAIOT-
Csl MCKaKEHHbBIC TCHJICPHBIC HOPMBI, IICHHOCTH W
YPOBEHb CO3HAHUSI.

B »T0#t cBsI3M mpaBMIBHBIM OyAeT HE TOJb-
KO BHEIPATH TCHJCPHO-OPUEHTHPOBAHHBIC KYp-
CBhI B y4eOHBIC MTPOTPaMMBI CTYICHTOB (DaKyJIbTeTa
KYPHAJIMCTUKH, HO M pa3paboTaTb METOAMKY WX
OIICHKH Ha MPEMET COOTBETCTBHS T'€HICPHBIM WH-
TUKATOPAM.

MarepuaJibl M METObI

B pamkax u3ydeHus! JaHHON TEMaTHKH IIPaBO-
MEpHBIM Oy/lIeT OOpaTHThCS K OIBITYy KOMMY-
HUKallMd 10 BOIPOCaM TEHAEPHOTO paBEHCTBA
npernoaasaresiell  (aKynbTeTOB  JKypHAJIUCTUKU
Kazaxcrana. be3ycioBHO, ¢ OTHOIIEHHUS T1€1aroroB
1 K TEME, U K IPOLIECCY BHEAPEHUS T€HIEPHOIO KOH-
TEHTa HAaYMHACTCS BEChb KOMIUIEKC OpPraHU3allMOH-
HBIX IaroB. Takas BO3MOXHOCTh TpEACTaBUIACH
aBTOpam HccienoBanus B HosOpe 2018 roxa B mpo-
mecce padbotel Hag [IpoekTom «YeuneHue yaeOHOH
MIPOTPaMMBI 10 TEHJEPHOH )KypHAITUCTHKEY Kadea-
pet FOHECKO, Mexx1yHapoaHOH KYpPHAITUCTKHU U Me-
Iia B OOIECTBE, MOAAePKaHHBIM MeXXTyHApOTHON
nporpamMmmont pazputusi kommynukanuii KOHECKO/
OOH. B pamxkax IIpoekra Obul IPOBEJEH TPEHUHT
JUIS. TPEHEpPOB, a UMEHHO MenaroroB u3 15 By30B
pecnyOnuky, UMeomMx (QakyabTeThl U Kadeaps
KYPHAITUCTHKH.

[lonOop y4YacTHMKOB HPOXOOWI C Y4YETOM
BAKHOCTHU PABHOH IpPEJICTaBIEHHOCTH MYXUYUH U
xeHmuH. OgHaKko, BBHUAY MEHBLIETO KOJINYECTBA
MYKYHH, pabOTaloMMX B CHCTEME Ka3aXCTaHCKO-
ro o0Opa3oBaHHMs, YIAIOCh JTOOUTHCS CIICAYIOIICH
MPEACTABICHHOCTU: MYX4YUH — 5, skeHIH — 10.
Hano ormeTnTh, 9TO MpPaKTHYECKH BCE YYACTHUKH
SIBIISIFOTCS 3aBEYIOIIUMH KadeIpaMu KypHaJIHCTH-
KH, KOOPJIMHATOPaMU 00pa30BaTEeIbHBIX IPOrPaMM,
BEIYUINMH JIEKTOpaMH, a TIOTOMY B OOJbIIei cTe-
[IEHU MOTYT BO3/I€iCTBOBAThH HAa BHEJIPEHHUE TEMATH-
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Jynunosa E.1. u ap.

KM TEHJICPHOTO PaBEHCTBA B y4eOHBIC MPOrPaMMBbI
KypHaMCTHKA. s 2 dekTnBHOTO  yCBOSHHS
MpPOrpaMMbl TPEHUHTA HCIIOJIB30BAIUCH TEMAaTHU-
yeckre (PUIbMBI U CHOXKETHI TEJICBH/ICHHS, BOPKIIIO-
MBI, TyOJUKAIlMU TPAAWIIMOHHBIX W HOBBIX MeAHa
MO TEHJCPHOHN TeMaTHKe Ha OCHOBE 3apyOeKHOTO
M Ka3aXCTaHCKOIO KOHTEHTA. Y4YacTHUKaM ObL1a
JlaHa BO3MOYXXHOCTb HE IPOCTO 3HAKOMUTHCS C MaTe-
puanzamu, MOAXOJaMU U MHPOBBIM OIBITOM, HO U
CaMUM MOJICJIMPOBATh BO3MOXHbBIE KOH(IIUKTHI U
CUTYallUH C HUCIOJb30BAHHEM CHHKETOB OTEUECT-
BEHHBIX U 3apyOexHbIX Meaua u omorepos. [1oaTo-
My B KauecTBE AaKTHBHBIX (DOPM TPUMEHSIIHCH
JICNIOBBIE WTPBI, KOMaHAHass paboTa, TBOpYECKHE
3aJlaHusl, PEICHUS KEHCOB, «MO3TOBOM ILITYPM», 00-
CY)KJICHUE CUTyalul, HOCTPOECHUE aCCOLMATUBHBIX
MoJeJieii, KOHTCHT-aHAIN3 CIOKETOB U ITyOIMKaIiit
C TOYKHU TEHACPHON KOPPEKTHOCTH, YSI3BUMOCTH U
BapHaHTOB COOMIONIEHNs OaaHca.

B teueHune Bcero BpeMeHu pabOThI TPEHEPHI pe-
TYJISIPHO OOpaliaiy BHUMaHUE Ha TO, YTO CO3JIaHUEC
MyOJIMKanuii U CIOKETOB Ha KOMMEPUYECKHE TEMBI
CMU, cBsi3aHHBIE C T€M, YTO MBI JKHBEM U TPOSB-

nsieM cebs B 00IecTBe He TPOCTO Kak JIFOIH, a KaKk
MYXYMHBI MM KaK JKEHIMHBI, OyJeT aKTyalbHO U
BocTpeOOBaHO aynuTopuell Bcerga. Ho xak menats
3T0 npaBwibHO? HyXHO M mucath MpeuMyIlecT-
BEHHO WJIM JIa)kKe TOJIBKO O KeHuHax? HyxHo nu
nucaTh 0 JKEHIIMHAX ToJibKo Xopomo? Kak ydects
cnenuduKy Kazaxcranckoro odmectsa? [Ipoxoans-
HIMe AMCKYyCcCUU 0a3WpoBaIMCh MMEHHO Ha ydere
TeHJIEPHO-UyBCTBUTENbHBIX MHAMKaTOpoB IOHEC-
KO, xoTopble TIIATEIBHO pacCMaTPUBAINCH U KOM-
MEHTHPOBAJIUCH.

Keiic-cTopu u «ropsune» TeMbl ObUIN PACCMOT-
PEHBbl C NPUBJICUECHHEM INPAKTHYECKUX MPUMEPOB
Y HMHTEPAKTHBHBIX (OPM, YTO TO3BOJHMIO Yy4yacT-
HHUKaM, M0 UX OT3bIBaM, HAMHOTO IPOABHHYTHCS B
MOHUMAaHUH, U IPUMEHEHUEM I'€H/IEPHBIX CPEICTB B
MHPOPMAIIMOHHO-KOMMYHUKAIIMOHHOH cdepe. Per-
pe3eHTanus 1 camopedieKkcus U3 IpenoAaBaTeNbC-
KOW TPaKTUKHA YYaCTHHUKOB, C AKTUBHBIM TOIKIIIO-
YeHUEM OOCYKICHUH KOJUIET, Jalli BO3MOKHOCTH
MOHUMATh, B KAKOM aCHEKTE U HACKOJIBKO IIIyOOKO
nuctunHa «lernep 1 CMIW» MOkeT BHEAPATHCS
Ha (pakyabTeTax KypPHATHCTHKH.

[OunHamurKa nokasarenei

W [lo TpeHuHra

Q
X

o
X

AKTYaNbHOCTb TEMbI

«TeHaep 1 XKypHaNUCTUKa» cTepeoTUnos»

Taxkum oOpa3om, BaXHEHIIEH CTpaTerueii Tpe-
HUHTa CTaJIO HE MPOCTO KOHUENTYyaJIbHOE U3yUeHHE
BorpocoB TeHaepa B CMU, a obecrieuenune mpe-
noaasaresniei By3oB KazaxcrtaHa mMeToquyYecKUM M
MPaKTUYECKUM HUHCTPYMEHTApUEM MPUMEHEHHS B
00pa3oBaTeIbHOM IIPOIECCe TeHICPHO-IyBCTBH-
TenpHBIX uHAWKaTOpoB FOHECKO, mnommepxku
MHUIMATHBHOTO BHEJPEHUS Kypca U 3JIEMEHTOB
JUCUUIUIMHBL B IPEIMEThl MO0 >KYPHAJIUCTUKE, B
JlaJbHEHIIEeH IEePCIEKTUBE — IOAJEPKKA CTPEM-
JIEHUsI 10 TIPEOAOJIEHUIO CTEPEOTUIIOB U TEHAEp-
HBIX 6apbepoB B CMMU. TIpoeKT 1mo3BOIMIT CHU3UTh
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y TpernojaBaTeneil KypHaIUCTUKUA CTEPEOTUITHOE
BOCTIPHUSITHE POJIH KEHIIMHBI U MY>KYMHBI B 001I1e-
CTBE, TEHJIEPHBIX CTEPEOTUIIOB U T€HAECPHON TPEB-
35TOCTH B COOTBETCTBUM C MUPOBOM ITpakTukoil. Ha
OCHOBAaHMHM BO3POCHIMX KOMIIETEHIUH, B paMKax
meponpustuii MITPK 11 Ha 0cHOBE aKTyalbHBIX ITy0-
mukarit FOHECKO, npenopaBarenu mpucTynuiu
K IIOATOTOBUTEIBHOMN JIEATENEHOCTH IO BBEACHHUIO B
o0pa3oBaresbHble IPOrPaMMbI BY30B 110 JKypPHAJIHIC-
THKE TeHAEPHON TEMAaTUKH U TeHJEPHBIX TOIX0/I0B.
OnelT ¥ TNpakTUKa Y4YaCTHHUKOB-TIPENOJaBaTeNNen
JTaTd BO3MOYXHOCTH MTOHMMATh, B KAKOM acCIeKTe U
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HACKOJIBKO ITyOOKO MOYKET BHEAPSTHCA HE TOJIBKO
JUCLMITINHA, @ BO3MOXXHO MOIYJIb WM JAaXKe Iie-
noe Hanpasienue «lengep 1 CMW» Ha dakynb-
TeTax KypHanuctuku Pecryonuku Kazaxcran. Bee
YYaCTHUKHA B WUTOTOBOM AHKETUPOBAHUH 3asBHIIH,
YTO OCO3HAIOT, TeHJEPHBIN aHaJIu3 JOJIKEH BbI-
MOJIHATHCS. Ha BCEX CTaAMAX Mpoliecca pa3BUTHS U
BCEr/a HyKHO 33/1aBaThCs BOIIPOCOM, HACKOJIBKO OT-
JIMYAeTCs BIMSHUE ONPEAETICHHOr0 eHCTBYS B TEH-
JEPHOM acIeKTe.

Ha naHHBIX quarpaMMax, COnIacHO pe3ylbTaTaM
AHKETHPOBAHUS, NPE/ICTABIEHBI TPEH/Ibl U3MEHEHUS
MMOHUMAaHUS YYaCTHUKaMU TPEHHMHIa MpoOsieM reH-
nepa u CMU.

O030p aurTepatypbl. MupoBoe Hay4dHOE
cooOIIeCTBO HE NepBOE JAECATHICTHE aKTUB-
HO OOCY)XJTaeT TeMy TeHJIEPHOTO O0OpazoBaHUs H
pors CMU B GopMUpOBaHMM MApUTETHBIX OTHO-
mennid. Jlymsza Hopt, mpodeccop yHuBepcuteTa
Jukun  (ABcTpanmusi), HU3y4YWwia >KypPHaJIHCTCKHE
oOpazoBarenbHble MporpaMmbl 30 aBCTpaTUICKUX
BY30B M NpPHUILIA K BBIBOLY: «HH OJHA IporpamMma
HE TpeJyiaraeT Takol OJOK, KOTOpPBIH Obl KOHKpET-
HO 3aHMMAJICS] N300paKEHUEM JKEHILUH B CPEICTBAX
MaccoBod MH(pOPMALUKU WIH, YTO BaXXHO, T€HIEP-
HBIM IIPOU3BOICTBOM HOBOCTEU U T€HIIEPHOM KYJIb-
Typoi penakuuu (Louise North, 2010). ABTop Takxe
yka3biBaeT: «OTCyTCTBHE OCHOBHOTO OOpazoBaHUS
[0 TeHAEPHBIM BOIPOCAM U KYJbType pelakuuil B
YHUBEPCUTETCKUX Kypcax *KypPHAITUCTUKY TOMOTAeT
MOJAEP>KUBATE CUCTEMHOE T€HIEPHOE HEPABEHCTBO
B OTpaciim».

Jlymza Hopt Takxe ormeuaer: «UToObl HalTH
IIPUYMHBL, 10 KOTOPHIM KYPHAJIMCTCKOE 00pa3oBa-
HUE JIOJUKHO OXBaTbIBaTh T'€HJEPHBIE BOMPO-
Cbl B CBOEH Y4eOHOH mporpamme, Hy)XKHO IpOC-
TO CIIPOCHUTBH, IMOYEMY MYKYHUHBI JOMHUHHUDPYIOT B
penakiuuoHHOM uepapxuu. IloueMy cekcyajibHbIE
JIOMOTaTeJIbCTBA OCTAIOTCSl MOCTOSHHOM MpoOiie-
MO¥ B OT/IeJie HOBOCTeH U (D (PEKTUBHO HE PEIIatoT-
cs opranusamusimu CMU u otpacieBbiM 1pod-
coto3om? Ilouemy HemponmopuUHOHANBHO OOJIBLIOE
YHUCII0O MYXXYWH OIICHWBAETCS BBIIIE, YEM JKEHIIHH
C aHAJOTUYHBIM ONBITOM paboTsl B oTpaciu? U no-
YeMy JKCHIIMHbI 00j1ee HUHUYHBI B 3TOH OTpaciu?»
(North, 2010: 111).

Maprapera [epuema-Cnaii — mnpodeccop u
3aBenyromas kadeapoil Menua M KypHAJIMCTHKH B
Yuusepcutere batnepa mumer: «B OonmpmmHCTBE
CTpaH MHUpa aKTyalu3alys FeHAEepHON mpodaeMaTh-
KA He BOCTpeOOBaHA M OCTAeTCs HEW3BECTHOM B
xypHanmuctuke» (Geertsema-Sligh, 2015). Astop
ynomuHaeT wuccienoBanne Made PA. «lengep B
MennaobpazoBannm» (GIME), B pamkax KoTopo-

ro O6buT0 M3y4eHo 25 yupexjaeHuid B 13 cTpaHax B
2010 roxy. OcHOBHBIE BBIBOJBI 3aKIIOUAINCH B TOM,
YTO JIMIITHF HEMHOTHE 00pa30BaTeIbHbIC YUPEKICHHS
MIPOBOAAT TIOJUTHKY, HAIPAaBICHHYIO Ha JOCTHKe-
HUE TEHJIEPHOTO PABEHCTBA, MYKUMHBI COCTABIISIOT
OOINBIIIMHCTBO MPEMNOAaBaTeNei, B TO BpeMs KaK jKeH-
HIMHBI COCTABIISIIOT OOJBIIMHCTBO CTYJCHTOB, H3Y-
YeHHe TeHaepa Mo-TPEeKHEMY OTCYTCTBYET B y4eO-
HBIX TIpPOTpaMMax, BHAMaHWE K JAHHOW TeMaTHKe
3aBHUCHUT OT 3HAHWM OT/ENBHBIX WHCTPYKTOPOB WU
npernogaBareneii... Takke aBTOpbl OTMEUArOT, YTO
«HccnemoBanms o Borpocam reraepa, CMU u mHO-
roo0pasusi, He SBISIOTCS 30HOW CEPhEe3HOI0 HAYYHO-
ro uccnenoBanus u cruneHauin»y (Made, 2010, p.13).

B ¢despane 2018 roma UNESCO u UNTWIN
omyOIMKOBaIM  paclIpeHHBIH  0030p «Gender
mainstreaming in journalism and communication
schoolsy, comepkamii HCTOPHIO W METONOJIO-
THI0O BONPOCOB YydYeTa TEHIEPHBIX (PaKTOpOB B
IIKOJIaX JKyPHAIUCTUKU M KoMMyHUKarmu (Gender
mainstreaming, 2018). Hanomaum, uro n3 17 1e-
neit OOH B obnacTu yCTOHYMBOrO pa3BUTHS, MPH-
HATBIX B 2016 rony, nsTast MOCBAILIEHA T€HICPHOMY
paBeHCTBY u copmynmmpoBana Tak: ObecrnieueHne
TeHJIEPHOTO PABEHCTBA M PACLIMPEHHUE MPaB U BO3-
MOJKHOCTEH BCEX YKCHIIMH U JIEBOYCK. ABTOPHI 00-
30pa oOpamarnTcs K JokyMeHTaMm YetBeproit Bee-
MHUPHOU KOH(EPEHLUUH MO TOJIOKCHUIO JKCHIIUH /
[Texun, 1995 ron/, mocBsIEHHO HEITOCPEICTBEHHO
KEHIIMHAM W CPEJCTBaM MAacCOBOW WH(OpMAaIIHU.
B cootBercTBuu ¢ [lexknHckoii miaardopmoit aeict-
Buii (BPfA), 47-s1 ceccust Komuccnn o momoKeHHIO
keHIMH B 2003 rogy oTMeTHa OTBETCTBEHHOCTH
ATHX OTpacliell 3a MpeKpalleHue AUCKPUMUHAIMH
B OTHOIIICHWH XCHIIHH. [laHHBINA Moaxo oOpamaeT
BHUMaHUe UcclieioBaTeNell Ha posib CPeICTB MacCo-
Boii mH(popmanmu u UKT B pacmmpenuu npas u
BO3MOXKHOCTEW KEHILMH.

WnTepecHo, uTo mepBas peKOMEHAAlUs YHH-
Bepcurerckoii cetn IOHECKO «UNTWIN» no
rengepHbiM Meaua u UKT 3ByuunT Tak: « Bueapenue
/ IpUHSTHE MOTUTUKU M TIaHa ASHCTBHH 1o obec-
MIEYEHUI0 TeH/IEPHOTO PaBEHCTBAa YHUBEPCUTETAMH,
OCOOCHHO TaM, TJe TpeAyaraloTcs KypHAIUCT-
CKHE M KOMMYHHKallMOHHBIE Tporpammb» (Gender
mainstreaming, 2018). K coxanenunto, Takoi moiu-
TUKW WK OTAEJILHOIO IJIaHa JIEMCTBUN, TOPOXKHOU
KapThl B HAIMX YHHBEpPCUTETaX Toka HeT. [lanee
YKa3bIBAIOTCS CTOJNb )K€ aKTyaJhbHbBIE PEKOMEHIAIINH:

PaGora Bcex YHHMBEpPCHTETOB TapaHTUPYET
y4eT TeHJCPHOU MPOOJIEMATHKH B UX MPOrpaMMax
KYPHATUCTHKH U KOMMYHHUKAITIH C 0COOBIM BHUMA-
HUEM K IU(PPOBBIM IpeoOpa3oBaHUAM, KOTOPHIE
HUMEIOT TeH/ICPHOE 3HaYeHue Uis Ipodeccui.
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[IpakTuka y4era TeHAEPHOH mpodIEeMaTH-
KM JIOJDKHA BKITIOYATh MEKCEKTOPAIbHBIE ITOIXO-
JIbl, 9TOOBI 00ECTICYUTh MOJHOCTHIO MHKIIO3UBHOE
00pazoBaTeIbHOE MPEATIOKEHHE.

IIpu momaepKke YHUBEPCUTETOB, MIPEICTABIICH-
HeIX B cetn yHuBepcutreroB FOHECKO UNTWIN
o reHaepubiM Menua u KT, conelictBoBath oOMe-
HY OTIBITOM, 3HAHUSAMH, MaTepHallaMH 1 TIEPETOBBIM
OTIBITOM JUJISl pa3BUTHUS T€HAEPHON POOIeMaTHKH.

UyBCTBUTENBHBIE yYE€OHBIE MPOTpaMMBI B
001acTH )KypHAITUCTUKA U KOMMYHHUKAITHH.

T'ocynapcTBa-unensl, yupexaenuss OOH u ynu-
BEPCHUTETHI BBIJCISIOT aJeKBAaTHBIE PECYPCHI IS
MIPOBEACHNS UCCIIE0BAHUI 110 BOIIPOCAM IT'€HIEPHO-
rO PaBeHCTBA B MporpaMMmax oOy4YeHHUs KypHaJHc-
THKE U KOMMYHUKAIIUH C LENbI0 YCUIICHHS TeHIep-
HOTO TIOJXOAA K MPEIOKEHUI0 00 00pa3oBaHUH.

['oToBUTH HOBOE MOKOJIEHHE MPO(HECCHOHAIIOB,
CIOCOOHBIX BHECTH BKJIAJI B PEATU3AIUIO TIPUHITH-
TIOB I'eHJIEPHOTO PABEHCTBA KaK B MEAMIHBIX CTPYK-
Typax, Tak ¥ B MEAHACOJEPKaHUM.

YHUBEpCHUTETHl TIPOBOIAT TEeHIIEPHO-OPHEHTH-
POBAHHBI MOHUTOPHHT YCIIEBAEMOCTH CTYJECHTOB
BO BpeMst 00y4YeHUS U MOCJIe OKOHYAaHUSI YHUBEPCH-
teta (Gender mainstreaming, 2018).

JIunpa lTaitnep n3 Komnemka xKypHanuCTHUKU
M. Gununna Meppuiuia, YHUBepcuTeT Mapunena,
B crathe «leHmep W XKypHaIUCTHKa» oOparmaer-
Csl HETIOCPEJICTBEHHO K POJIM KEHIUHBI Ha TPOU3-
BozacTBe, B pemakuusax CMU. ABtop ommuchIBaer,
KaK TIepBOHAYAIIbHAS POJIb KEHITMHBI — MHUCATh C
(OKEHCKUM aKI[eHTOM» Iiepepocia B IOHUMAaHHE
TOTO, YTO (CKCHIIMHAM JOJDKHO OBITH pasperieHo
MIPOM3BOJINTE T€ K€ HEMapKHPOBaHHBIE HOBOCTH,
y1o U MyxunHaM. llltaitHep mumier: «...)KeHckue
pasfensl WM JIPYTHe MaTepHaibl, MpeaHa3HaueH-
HBIE JUIA KEHCKOW ayauTOpWH, MPEACTABISIOT CO-
0ol podhecCUOHABHBIC TETTO, KEHIIMHBI HYXHBI
JUTSI CO3/TaHust OoJlee KaueCTBEHHOM, 0ollee STUIHOM
KypHATUCTUKH. TO ecTh B OT/Aeie HOBOCTEH MO
cHavasa ObUT IUXOTOMHU3UPOBAH, YTO AeaeT WHTE-
PECHI KEHIIIMH ¥ MY>KYHH IPOTHUBOTIONOKHBIMH, a
3aTeM yTBEp KIal0Ch, YTO MO HE MMEET 3HAYCHHUS.
VYueHble-peMUHUCTKH OTMEUYAIOT, YTO CO BpEMe-
HEM MYXYUHBI TIOCIIEIOBATEIFHO MBITAINCH 3aIllH-
TUTH CBOM CcTaTyc, paboTy M 3apIuiaty ¥ HE CMOTJIN
MpU3HATh, YTO JKYPHAIMCTHKA ObLIa CO3/laHa Kak
AHKJIaB JUIA MYXYUH C «MAa40»-IIEHHOCTSMH H KYyJTh-
Typo#, KOTOpas CTaBWJIa JKEHIIMH B HEBBITOIHOE
MOJIOKEHHE, 0COOEHHO MaTepei, ¢ TPaJULHUOHHO-
JIONITUM OTCYTCTBHEM H3-32 HEOOXOIMMOCTH yXOAa
3a netbmu (Steiner L., 2017).

Ilo MueHMt0 yueHbIx EBpoIeiickoro HHCTUTyTa
reaneproro paBeHcTBa (EIGE), cymecTtByror Hexo-
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TOpPBIE OCOOCHHOCTH Te€HACPHOTO OO0y4deHUs B ce-
pe CMMU, a taxxe UMEHHO B 3TOH cdepe BocTpe-
OOBaHbBI KYJIBTYpHBIC U T€HIEPHO-1yBCTBUTEIIbHBIC
kommereHnnu. B cBs3u ¢ yem EIGE mpemmaraer
YETKO OTPEJCIUTh TeHACPHBIC LIeTH 00yUICHUS:

Xopouo pa3paboTaHHasi CTpaTerus NPOJBHKeE-
HUS JKEHIIUH B Ka4eCTBE 3KCIIEPTOB U PEIaKTOPOB,
a TaK)Ke PacIIMpPEHHNE UX KapbePHBIX BO3MOKHOCTEN
B MeJa HHIYCTPHH.

Xopomio npogyMaHHas MOBECTKa JIHs, Jlaromiast
KOHKPETHBIC U JCHCTBEHHBIC PE3yIbTATHI.

Pemenne peanbHBIX NmpoOieM, BIMSIOLMX Ha
JIOCTYM KEHIIUH K CaMOBBIPAXEHHWIO U y4acTHE B
CpeACTBaxX MacCcoBOi MHPOPMALHH.

JKeHIIHBI HE TOMKHBI HECTH OTBETCTBEHHOCTD
3a JUCKPUMHUHAIMIO.

ITon u conepxanne CMU.

I'ennepubie HaBBIKK U OIBIT TpeHepoB (Women
and the Media, 2013)

Xanc K. Meitep n Xaiinan Xy u3 YHuBepcu-
tera Oraiio B cBoei crtathe «Gender Stereotypes
and Citizen Journalism» npencTaBuiIn pe3ynbTaThl
UcCIIeA0BaHUs (PaKTOPOB BO3ACHCTBUS TeHACPHON
MPUHA/JIEKHOCTH aBTOpa Ha YPOBEHBb JOBEPHUS K
€ro MaTepuanaM. ABTOpbI OTMEYAIOT: «.../lanbHei-
nIee UcIojab30Banue IHTepHeTa cBeJeT K MUHUMY-
My HEKOTOpbIe TeHJIepHbIE CTEPEOTHUIIBI, 0COOEHHO
B TOM, YTO KacaeTcsi HOBOCTEH M I'paKJaHCKOH
KYpPHAJIUCTUKH. MenuanpoeccuoHanbl  JOK-
HBbl HAWTH crmocoObl NpPUBJIEYb OOJbIIE JKEHIIUH
K TpakaaHckoi >xypHanuctuke» (Hans K. Meyer
and Haidan Hu, 2013). Ydensle Taxxe oOpariaror-
cs k onbITy komrmanuu CNN, 3ammatuBiieit Oosee
$ 750 000 3a momennoe ums iReport B 2008 ro-
Iy, 9TOOBI PACIIMPUTH BO3MOKHOCTH ITYOJIHKAITUH
MoJib30BaTesibckoro koutenra (Learmonth, 2008).
«pyrumu cnoBamu, Cu-2H-DH, BO3MOXKHO, HE
BPEIUT CBOEMY OpeHAY, BKJIaIbIBasi 3HAUUTEIbHbIE
cpencTBa B iReport. D10 moMoraeT BoBJIeKaTh BCe
OoJplIe JKEHIIMH B MPOLECC CO3JAaHUs M Hamuca-
HHUSI HOBOCTEH, Ille OHM MOIYT COXPaHUThb CBOH
YHUKaJIbHBINA rojloc U cTtaTh BUAUMbIMU» (Hans K.
Meyer and Haidan Hu, 2013).

Patricia A. Made, skcmepT KpyImHOTO HCCIe-
JOBaHUSI «AyIuT TeHIepa B MeaunaoOpa3oBaHHU
n oOydeHMs XypHaiaucTuke HamuOuwm» npuBoaut
cnoBa mpodeccopa Henromama: «Mbl JTOKHBI
BHOCHTB CBOW BKJIaJ BO BCEX AEMapTaMeHTax, 4To-
Obl BKJIIOUYHUTH TCHJICPHBIC BOIIPOCH! B 00ydeHHE, U
B CPEJCTBAaX MAacCOBOM MH(OpMAIINH, B YACTHOCTH,
MOTOMY YTO MBI 00y4aeM >KypHaJIHCTOB, U MBI IOJIK-
HBbl HAYYHUTh WX, KaK COOOIIaTh 0 mpolieMax; Kak
OBITh OOBEKTUBHBIM, CIIPABE/JIMBBIM H COallaHCHU-
poBanubiM» (Patricia A. Made, 2009).
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C npyro#i cropossl, 1o MHeHut0 Kodwo
Boateng (I'aHCKME WHCTHTYT >XYPHAJIHCTUKA H
KOMMYyHHKaImii): <«OKypHaTuCTHKa TNPaKTHYECKH
cTaja KeHCKOH mpodeccueil Bo BceM Mupe. OcHo-
By IIPHUTOKA JKEHIIWH B Mpodeccruro HaJO0 MCKaTh B
yHHBEpCUTETCKOM oOpa3oBanun» (Boateng, K. J.
2017). YueHbIi BCHOMHHAET Pe3yJbTaThl BCEMUP-
HOTO OTIpOcCa CTYACHTOK 83 BY30B, IPOBEIACHHOTO
lNanmaxepom B 1992 rony, a Ttakxke JaHHBIE 32 16
JIET, TIOTYYCHHBIC JIeTTapTaMEHTOM aKaJeMHUECKUX
nen lanckoro wHCTHTYyTa KypHamucTuku (GIJ),
MOATBEP>KAAIOUINE PAcTyIIyI0 (peMUHH3ALUIO KYp-
HaIMCTUKA. HekoTropble ydeHble BUASIT B 3TOM
MIPOEKIINIO COIMAIFHOTO KalnTana JHIHOCTH, (ak-
TOp CTUMYJISIUU KOHKYPEHTOCIIOCOOHOCTH >KCH-
IIMH B Tpodeccuu.

B amanmTHueckoM oOTYETE KEHCKOTO MeTua-
nentpa CLIA «Ilonoxenue sxenmun 8 CMU CIIA
2015» (Julie Burton and other., 2015), mpoBeaeHHOTO
10 3aKasy accoruamnuu padbotogareneit WMC, pacc-
MOTpEHA TEKYIIIas CUTyaIusi TeHASPHOro OajlaHca B
HoBocTHOM mHayctpun CIIIA. B uccnenoBanuu B
OUepeHOM pa3 KOHCTATUPYETCS, YTO YKCHIITUHBI, KO-
TOPBIE TI0 CTATUCTUKE COCTABIISIOT ITOJIOBUHY JKUTE-
e AMepuKH, TPaJUuIIMOHHO PacCKa3blBalOT MEHEe
3HAYUMbBIC HOBOCTU M TPEJCTABISIOT (aKThl C Cy-
IIECTBEHHO MEHbIIEH TIIyOWHOW OTpa)KeHUs Mpoo-
JIeM JIEUCTBUTEILHOCTU. B BeuepHuUX BBIITyCKax HO-
BOCTEN JKEHIIMH CHHUMAIOT B cTeHaamax B 32% oT
obmiero oobeMa. B medatHpix CMU KeHIUHBI SIB-
JSIOTCS aBTOpaMu Jiib 37% HoBocTeil. Ha pamno
MOJITOTOBJICHHBIC M O3BYUYCHHBIC KCHIIMUHAMH HO-
BOCTH COCTaBJIAIOT JiMlIb 38%. B mHTEpHETE OHM
iy T 42% HoBOcTel. B TO BpeMs kak B ocBelle-
HUU TOJUTUYCCKUX KaMIaHUH, 0COOCHHO BEIOOPOB
MIPE3UACHTA, TUAUPYIOT MYKUNHBI-)KYPHAIUCTHI, 32
KOTOpBIM 65% myOnukanuii u croxeToB. JlaHHBIE
CBUJICTEIHCTBYIOT O TOM, YTO MHOTOJIETHSISI TUCTIPO-
nopuus B OTHoUIeHUH >keHuuH B CMU, HecmoTpst
Ha MHOTOYHCIICHHBIC YCHIINS TIPABUTEIILCTBA, JKEHC-
KHX OpraHu3aluii, akTUBUCTOB, coxpaHseTcs (Bur-
ton J., 2015).

[IpumeyaTenbHO, YTO JKCHINMHBI, HAXOISCh
Ha PYKOBOIAILIUX TOCTaX, CONUIAPUIUPYIOTCS C
penakropaMu-My>KYMHAMHU B HE TOHUMAIOT, TIOYeMY
HYKHO TUIATHUTh 32 paboTy OOIbIlle, €I JKeHIHHA
COMJIAIIAETCS HA MEHBIIIYIO OTUIATY TPYIa, YeM MY K-
yuHbl. [Ipn 5TOM MHOTHE HccaeoBaTe MPUXOIIT
K BBIBOJY O TaKOM ()EHOMEHE KaK «CTCKJISIHHBIMH I10-
Tonok». Hampumep, B crathe «AHanmu3 ¢eHOMeHa
CTEKJISTHHOTO TIOTOJKa B TPOIABH)KEHUH CIIOCO0-
HOCTEH KEHIIMH B opranusanusax» (Soleymanpour,
2015) yka3pIBaeTCs, YTO «CTCKJISSHHBIM IMOTOJIOK)
MIPETATCTBYET MEHBIIMHCTBAM M JKEHIIIMHAM J[0C-

THXKEHUIO BEPXHUX YPOBHEHW wuepapxuu. J[[3BHC-
Netzley (1998) yrBepskaa, uTo “CTEKJISHHBIN OTO-
J0K” — MeTadopa, UCIToNIb3yeMast IS 00BICHEHUS
CKPBITBIX MPEMNSATCTBHM, T. €. CTeKJIa, 4epe3 KOTopoe
JKCHIIMHBI MOTYT HAOIIOAATh JTyYIIHe MO3UINH, HO
HE MOTYT UX JIOCTHYb. DTO YPOBEHb B Kapbepe, BhILIE
KOTOPOT'O JKEHIIIMHBI TPAKTUIECKH HE IMEIOT BO3MOXK-
HocTH moaHsThes. [lpu 3TOM opManbHBIX OrpaHu-
YeHUH U1 3aHATHA no3uimu HeT. Cpeny OCHOBHBIX
(haKTOPOB €ro TOSIBICHUSI TICPEUHCIISIIOTCS: TaBJICHHE
CEeMbH, HapyLIeHHe OaaHca CeMbsl — Kapbepa, OTCYTC-
TBHE HACTaBHUYECTBA, OCBEILEHHUE POIIH JKEHIUHBI B
CMU, paznuunbie GOPMbI HACHIIHSL.

Pe3yabTaThl 1 00Cy:K1eHHE

AHanu3 B3STBHIX PAHIOMHO M3 OTKPBITBIX HC-
ToyHUKOB Pabounx yueOHbix mianoB (PYII) cme-
MUATBHOCTH <«OKypHanucThKa» pa3nuyHBIX BY30B
Kazaxcrana nmokasana OTCYyTCTBHE T'€HAEPHO-OPUCH-
TUPOBAaHHBIX KYPCOB M Ja)kKe YIIOMUHAHUH O MOHS-
TUH «TeHAEP». ITO MOKET TOBOPHUTH O HECKOIBKUX
MOMEHTaX: BO-TIEPBBIX, M0 MHEHUIO TIE/IaroroB,
npobiemMa TeHIEpHOTO HepaBEHCTBA HE SIBISET-
Csl OCTPOM, a MOTOMY HE BXOIUT B KPYI' METOIH-
YeCKH OOOCHOBAHHBIX JKYPHAIUCTCKUX JIUCITHII-
JIMH; BO-BTOPBIX, TeMa HEOCTaTOYHO pa3paboTaHa
U JIUCTaHIMPOBaHA OT MEIUKO-TICUXOIOTHYeC-
KOH c(epbl, COOTBETCTBEHHO, €€ TPYOHO IMpe-
rmojiaBaTh 0€3 JOTOIHUTENEHOTO METUITTHCKOTO
WIN TICHXOJIOTHYECKOTO 00pa30BaHUs; H TPEThE —
MOXKaIyH, caMOe BaXKHOE, TCH/ICPHOTO HEPAaBEHCTBA
(hopmanbHO He cymiecTByeT. Bece 9T0, HECOMHEHHO,
criopHo. M cka3aHo aBTOpaMH TOJBKO B KauyecTBE
npeanokeHust quckyccun. OgHako pasodparbesi B
HETIOMYJISIPHOCTH JTAHHOW TEeMAaTHKH B Ka3axCTaHC-
KOU NeAaroruke npuaeTcs.

B By3ax KazaxcraHna npoucxoauT B JaHHOE Bpe-
MsI MOJIEpHM3aNNs 00pa30BaTENbHBIX MPOTPaMM,
OCHOBAaHHAsi Ha COOTHECEHHH 00pa3oBaTEIbHBIX
WHHOBAIIMOHHBIX TEXHOJIOTUW, OPUEHTAIIUN Ha pe-
3yabTaT U OOECTIEYEHUH BBIITYCKHUKOB 3HAHUSIMM,
YMEHHST M HaBBIKaMH, NPOPECCUOHATBHBIMU KOM-
METeHIIUSAMA B COOTBETCTBHH C 6-8 YpOBHAMHU
MexayHapoaHOW CTaHIAPTHOW KJIaCCH(PUKAIINN
oOpazoBanuss (MCKO). By3bl HOMKHBI yINIATh
00JBIIIOE BHUMAHHUE CaMOCTOSTENIbHON padoTe cTy-
JICHTa — ydJamniuecss MoryT (GOpMHUpPOBaTh MHIUBH-
IyalbHBIW TIaH 00y4eHUsl, KOTOPbI OyaeT opueH-
TUPOBaH Ha pe3yibTaT, NPaKTUKy U TpeOOBaHHS
pbIHKA TpyZia. MUHHCTEPCTBO YKe Ha «BXOZE» ILia-
HUPYET OXHJIaeMbIC PE3YJbTAThl, OT KOTOPHIX BhI-
TEKaeT CoJiepKaHue OOydYeHUS — CTYHCHT MONyYUT
HE MPOCTO 00BEM TEOPETUYECKUX 3HAHHM, a Oyaer
UMETh KOMIICTEHIIMH JUIsl MPAKTHUECKOTO HCIONb-
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30BaHUs 3THX 3HAaHUH. DTO MOXKHO J€JaTh HA OCHO-
Be Mojenn y4eOHOH TpOrpaMMEI T10 )KYPHATHUCTHKE
FOHECKO, xotopast sBIseTcs OTIIMYHBIM OTBETOM
Ha 1100aIbHbIE BHI30BBI BpEMEHU U MUPOBBIE TPEH-
ITbI 00pa30BaHWS.

Ponp  cpenctB  MmaccoBoit  mHpopmanuu B
PasBUBAIOIIMMCS OOLIECTBE JIOBOJILHO BBICOKA,
WMEHHO OHH SBIIAIOTCS TPOBOAHUKAMH OOIIEeCT-
BEHHOTO MHEHUSI, TEPMOMETPOM OJIaromoirydusi co-
[UATBHOTO opranu3ma. O HEKOTOPHIX MpodiIeMax B
3/IpaBOOXpaHEHNH, B 00JaCTH 3aIIUTHI TIPaB JIETeH,
9KOJIOTHH, JOCTOBEPHOCTH JIaHHBIX U MHOTOM JIpy-
roM mMoryT ropopute CMHU. B 3Toii e MI0CKOCTH
HaXOJATCST TPOOIEeMbl MOHWUTOPHHTA TEHIEPHOTO
paBEHCTBa U OTCJIEKUBAHUE MEHTAJIBHBIX IEpPEKO-
COB B IIPUHSATUHU HEPABEHCTBA OIHOTO COIHAILHOTO
CJIOS TIepet APYTUM.

C npyroii ctoponsl, camu CMU HaxonsaTcs Ha
MEPEKPECTKE MOIUTHIECKIX M KOMMEPYECKUX HH-
TEpECOB, TPYII OMPEEIEHHOTO JIABICHNS, BXOJIAT B
cdepy ynpasieHus, a IOTOMY, KaK HU YAHBUTEIBHO,
3aBHUCST OT Pa3BUTHS TEX MMOKazaTelel, 0 KOTOPBIX
[JIa peyb paHbllle: peann3anus OCHOBHBIX MpaB U
cB00O/I, paBEHCTBA, OE30IIACHOCTH U T.1I.

Kak ormeuaercs B Cepun IOHECKO 1o
00pazoBaHUIO KYPHAIICTOB: «CBoOOIHbIE,
HE3aBHCHUMBIE M IIIIOPATUCTHUYECKNE CPEJCTBA MH-
(dopmani He SBISIOTCS IEJIbI0, a CPEIACTBOM pe-
HICHUs TPoOIeM yrpaBiieHHs B 00JacTH Pa3BUTHSI.
3HaYMMOCTh CPEACTB MH(OpMALNUU B CONEHCTBUU
MTOOIIPEHUIO MTPaB YEI0BEKa, paCIIMPEHIH TIpaBa Ha
pa3BUTHE U YKPEIUIEHUH YIPABICHUS, MOKHO OTIpe-
JISJIATB MOCPEACTBOM MX )KM3HEHHO Ba)KHOH poJiu Ha
BBIOOpax. ComelicTBHE 0€30MTACHOCTH KYPHAIUCTOB
MOXKET CIIOCOOCTBOBATH MPEAOTBPAILCHHIO KOH(D-
JIUKTOB, TIOCTKOH(IMKTHOMY MUPOCTPOUTENNBCTBY U
T. 1.» (UNESCO, 2018). [To MHEHIIO aBTOPOB CEpHUH
«IlonuTHyeckoe yyacTue M TeHAEPHBIE BOMIPOCHI
TECHO CBSI3aHBI CO CPEICTBaMU NH(OPMAITIH, PABHO
KaK ¥ MpoOJIeMbl HE3aBUCUMBIX COIMAIBHBIX HWHC-
TUTYTOBY. JKypHanucTCKue HaBbIKU MOTYT HCIIOJIb-
30BaThCS M aJAalITHPOBATHCS B IPYTUX Mpodeccusx.
B HEeKoTOpBIX cirydasik BBITYCKHUKH I10 KYypPHAIUC-
THUKE MOTYT MEePEKBATU(PHINPOBATHCS H PACHIUPSTH
CBOI1 mpodeccroHaNbHBIN Muana3oH. [loatomy oHn
LeJICHANPABICHHO W3y4aloT HH(OPMAIMOHHBIE U
KOMMYHHUKAIIHOHHbIE HABBIKH BBICOKOT'O YPOBHS JUIsI
MIPOIOJDKEHHUST OCBOSHHSI TYMAHUTAPHBIX HAyK WIIH
Juist paboThl B JPyroit poincTBeHHOU npodeccun. U
yriyOJeHne MEeKAMCUUILUIMHAPHOTO IOJX0Aa, HC-
MOJTb30BAaHNE CHHEPTUW KOMITETEHIIMN OyIyIero,
HampuMep, U3ydeHue TeHiepa, JaeT pealbHyIo BO3-
MOKHOCTh T€HEPUPOBATH HOBOE 3HaHUE U 3aHUMATh
AKTUBHYIO TPAXKAAHCKYIO TIO3HIINIO.
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Takum obOpazom, ypoBeHb cBoboasl CMMU, crio-
COOHBIX yNPaBIsTh YCTOMUUBBIM Pa3BUTHEM 0O1IIe-
CTBa, 3aBHCHUT OT ypPOBHS pean3alliid OCHOBHBIX
cBO0OOJI TpakJaH, BKIIOYas T€HIEPHOE PABEHCTBO.
Kak ormeuaercs B uccaenoBanusix KOHECKO ot
2015 roma «MwupoBBIC TCHACHIINHM CBOOOABI CIIOBA
W Pa3BUTUSl CPEACTB MAaCCOBOW HH(POPMAIHH»:
«CBOOOMHBIC, MITIOPATUCTUYECKUE U HE3aBHCHUMBIE
CMMU, B TOM umcie 6e301MacHOCTh KYPHAIHCTOB U
TeHJIEPHOE PABEHCTBO, SIBISIIOTCS TPOSBICHUAMHU
cBoOobI Beipaxxenus MHeHu (UNESCO, 2014).

3apyOexHbIe TpEeTnofaBaTeI MPenaraloT BK-
JIIOYaTh BOIPOCHI TEHIEPHOTO PAaBEHCTBA B CaMble
passble Kypcol. Tak, Hanpumep, Panxuka Mutran
BBOAUT B Kypc <«OKypHamucTuka U yCTOWUYMBOE
pasBuTHE» TeMy «YIpaBieHHE, 3TUKa M HHKJIIO-
3MBHOCTBY», B paMKax KOTOPOH paccMaTpHUBAET Clie-
JTyTOIIIM€ BOIIPOCHI:

CornacoBaHue MOJIUTUKH, TOTUTUIECKOE JaBIie-
HUE | MIPETATCTBUS Ha IyTH YCTOHYHUBOTO POCTA.

VYipasneHue re’IepHoil mpooieMaTHKol 1 6e-
HOCTBIO KaK MPEMSITCTBU U1 POCTa.

DKoJIOTHYecKasi ITHKA, MOPAIbHBIE UMIIepaTH-
Bbl (UNESCO, 2018: 24).

Mapkyc O’JloHHemr B paMkax Kypca «Am-
BOKaTHBHAs KYPHAJINCTHKA: y4acTHe, MPEICTaBH-
TEJIHCTBO M COOOIIECTBAY MpeaiaraeT pacCMOTPETh
MOTPEOHOCTH OTAEIBHBIX MAaprHHAIBHBIX CO00-
IIECTB BOKPYT TPEACTAaBICHHWA O pace, PEeuru,
TeHJIEPHBIX acleKTaX, CEKCyalbHOCTH W MHBAJIU-
HOCTH, TIOCPEICTBOM pPACCMOTPEHHS KypHAIHC-
TAKA B OOJIaCTH TIpaB YeJNOBEKa, MHpa W Pa3BH-
tus (UNESCO, 2018: 94). B nanHOM KOHTEKCTE
Mapkyc O’/loHHenn mpemiaraeT H3ydaTb pOJIb
H(QPOBBIX TEXHOJOTHH, COITUANBHBIX ceTeH, (HOTO-
JKYPHAJIMCTHKH, BUICOKYPHATHCTHKH, TEJICBH/IC-
HUS U pajuro Kak 3(p(PeKTUBHOTO MHCTPYMEHTA IS
aJIBOKaTHBHOM KypHAJIMCTHKN HAa YPOBHE COIIMyMa.

Poccuiickuit nccienosarens O.B. CmupHoBa
MpejyIaraeT KIFUeBbIe HAPABICHUS U3YYCHUS TCH-
nepHbIX acnekToB B CMU:

AHanu3 reHJIepHoro OajiaHca, BKIIFOYAs JOJIK-
HOCTH W YPOBHH OILIAThl MYXYUHBI M JKEHIIUHBI B
Pa3IMYHBIX CEKTOPaX KypPHAINCTHKH.

Wzyyenne dopm mnpodeccHoHaNbHOTO COpEB-
HOBaHMSI MY>KYHMH U JKEHIIIHH.

Paznuuust B TpeOOBaHUAX K MYKYHMHAM M JKEH-
[IIMHAM OTHOCHTENBHO HX MpOoeCCHOHATBHBIX
HaBBIKOB, 00pa30BaHUs, BO3pAcTa M JIPYTHX THIIOB
«KanuTaiga», HeoOXOAMMBIX JJIsi paboThl B cdepe
CMMU, a Taxke CTpaTeriuy, KOTOPbIC KCHIIHbI BbI-
OHMparoT [T MPOABIKEHUS 10 CITYKOe.

W3yyenne BIMSHUS pacTymero MPUCYTCTBHS
JKEHIIMH B XYPHAJIMCTHKE HAa KYJIBTYpy U Pa3iiu-
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YMsl B MOHUMAaHUU MYKYMH M KCHIIWH, KIIIOUYEBbIC
npodeccuonansabie ieHHOCTH (Olga V. Smirnova,
2013).

Boo0biiie, aHanu3 Hay4HOU JINTepaTyphl OKa3ad,
HAaCKOJIKO TpopadoTaHa dTa TeMa B €BPOTICHCKOMN
U 3amajHoi JuTeparype, U Kak MHOTO TPEACTOUT
cAenaTh Ka3axXCTaHCKUM YYEHBIM MJIs H3y4eHUs
IeHICPHBIX acClEKTOB, B YACTHOCTH, — B 00pa3oBa-
HUM KYypHAJIHCTOB. JTa mpodeccus B Yucle TeX,
KOTOpBIE CYHMTAIOT TPAIULIMOHHO «MYXCKHMUY.
JKeHmuHbI B HEN Yale 3aHUMAIOT TO3UIAN UCIION-
HUTeJNIeH, He BIMAIOIUX Ha ONpe/esieHue KOHIEI-
U1 U HAaIpPaBICHUH BHIOMPAEMOTO KOHTEHTA TEKC-
toB CMMU.

Conuonoruyeckrne OTYETHl TAaK)Ke HE BCernaa
muddepeHIUpyIOT 1enaeBble TPyHnbl 1o mnoiay. B
tdespane 2019 roma Komuter mo craructuke Mu-
HUCTEPCTBA HAIMOHAIBHOW SKOHOMHUKH COOOIINI,
4yT0 54% CTYNEHTOB Ka3aXCTAaHCKHUX BYy30B — JIEBYII-
ku (Kasungopwm (2019). Ognako npyrux IaHHBIX,
XapaKTepHU3YIOLIMX CUTYalLUIO0 C MpenojaBaTeibC-
KHM COCTAaBOM, paclpeesieHUEM 10 CHEeIHaNIbHOC-
TAM U T€HJIEPHON pa3HUIIEN YyCHENIHOro TPYA0yCT-
POMCTBa BBIITYCKHUKOB IPE/ICTABICHO HE OBLIO.

BaxHnoii, Ha B3I aBTOPOB, MPEICTABIACT-
csi MoHorpadus «[eHIepHBIH TONXO] B CHUCTEME
obpazoBanusi Pecryonuku Kaszaxcran», nznannas
rpynnoii aBropos B 2011 rony B Anmartsl. [IpoBoas
JKCIIEPTU3Y OTEUECTBEHHOT0 3akoHa «O0 00pazoBa-
HUWY, aBTOPHI OTMEYAIOT:

B 3akoHe TOTHOCTBIO OTCYTCTBYET Te€HACPHBII
KOHTEKCT.

3aKoH He CBA3aH C JPYyTUMU rOCyIapCTBEHHBIMU
JlokyMeHTaMu — «KoH1enuen reH1epHon MoJuTH-
kn» 1 «KoHIenue reH1epHoro 00pa3oBaHus».

3aKkOH HE NPUHMMACT BO BHUMAaHHUE 3aJayM,
c(hopMyIMpPOBaHHBIE B HPOrPAMMHOM JIOKYMEHTE
«Crparerusi TeHIepHOTO paBeHCTBa B PecmyOnnke
Kazaxcran» Ha 2006-2016 T. (B KOTOpPOM TeHAEP-
HOe 00pa3oBaHWE BBIIETSETCS B KauecTBE IEPBOC-
TEMEHHBIX, TPUOPHUTETHBIX 3a/ad Ha OmrKailime
rofsl U pa3padaThIBaeTCsl KOMILIEKC MEPONPUSTHH
10 OCYIIECTBIICHHUIO ITOH LIEIH).

be3 BBeneHus B 3aKOH T'eHJIEPHBIX HMHAMKATO-
poB 3akoH «O0 oOpa3oBaHuUW» HE Oy/leT OTBEYATh
TpeOOBaHUSIM COBPEMEHHOW OJIOXH, CHOPMYIIH-
POBaHHBIM B MEXAYHApOIHBIX JIOKYMEHTax U
HalMoHaIbHbIX nporpammax (bepknmbaesa II. n
ap., 2011).

ABTOpBI BBILICHA3BaHHOH MOHOrpaduu Mpo-
BEIM AaHKETHPOBAaHHE cpenu CTyaeHTok Kasaxc-
KOTO HAIMOHAJIBHOTO JKEHCKOTO IEeAaroruieckoro
YHUBEPCUTETA U MPULUIA K MOHUMAHUIO TOTO, YTO
«BBEJICHUE TCHICPHBIX KypCOB B yueOHBIC IUIaHbBI

croco0CTByeT (HOPMHUPOBAHHIO HOBOTO T'eHJICPHOTO
CaMOCO3HaHMsI, HAIIEJICHHOTO Ha TPEOI0JICHUE T'eH-
JIEPHBIX CTEPEOTUTIOB U (POPMHUPOBaHNE HOBOTO KOH-
LenTa COraabHOro nona. [Ipu 3ToM yuuThIBaeTcs
cBoeoOpasue KyJabTYpPHO-UCTOPUUYECKOTO KOHTEKCTa
pasButusl cyBepeHHoro Kaszaxcrama, m TeHaepHas
MEeIaroTHKa CBI3BIBACTCS C ATHOIEAArOTUKOH, YUH-
ThIBask OCOOCHHOCTH M CBOeoOpa3ue Ka3axCKoi
TPaJUIINOHHON KYIBTYpPBI, HAPOAHYIO MYIPOCTh U
HapoJHbIe OOBIYaM, MPHIAIOIINE Ka3aXCKOW >KeH-
IIMHE BBICOKOE JOCTOMHCTBOY.

Hano nmpuznats, 4T0 B Hatmem o0IecTBe IPOHC-
XOJST TOCTENICHHbIE MEHTAJIbHBIE CIOBUTH. Tema
TeHJepa YyXe He BOCIPHHMMAETCS HEraTWBHO,
paspabaThiBaeTCsl HE TOJNBKO JKEHIIMHAMHE, Ooliee
TOrO, MPUBJIEKAET BHUMaHUE crnenuaiuctoB PR u
pexiambl. MIHTEpecHBI ONBIT MPHOOIIEHUS Ou3-
Heca K TeHJ/IEPHOH TeMaTHKe TIPOJICMOHCTPHPOBA B
¢espane 2019 rona onuH U3 OTEUECTBEHHBIX OAHKOB.
B pamkax mpoekra «buzHec — 3TO U JKEHCKOE Jie-
JI0» WJICI0 PABHOIPABHUSI BOTUIOTHIIM 4Yepe3 CaMbIi
pacipoCTpaHEHHBIH W 3HAKOMBIA BCEM MPOIYKT
— nyxu. Ilappromom «Forte pour Femme—Cuitb-
Has JKeHIIMHA» oOpadoranu TeHre, 3apaboTaHHBIE
JKEHCKUM  TIPEIIPUHUMATEIILCTBOM, U 3aIyCTH-
U JEHBTH B 000OpPOT uYepe3 CUCTeMy OaHKOMAaTOB
n xacc «ForteBank». B mpemnsepun mpa3znHoBa-
Husi 8 Mapra OW3HEC-ByMEH HaHeciu mappom Ha
HaJIMYHBIE JEHBTM B KaccaxX CBOMX OM3HEC-KoMIa-
Huil. Tak BomioTWiiach UEs, KOTOpas HaIIsIHO
JEMOHCTPHUPYET, HACKOJIBKO YacTO Ka3aXCTaHIIbI
MONTB3YIOTCS TIPOMYKTAaMH M yCIyTaMH IKEHCKOTO
Ou3Heca, MOAYEPKUBAsT BaKHYIO POJIb JKCHIIMH B
SKOHOMHUKe. bpanp-ambacanopamu MpOeKTa CTaiu
M3BECTHBIE Ka3aXCTAHCKHWE TMPeaNpUHUMATEIbHH-
I[bl, KOTOpBIC TMPHHSIIM y4YacTHE B ChEMKax Tpo-
MO-POJIMKA, CTHPAIONIETO T'e€HACPHBIE CTEPEOTHUIIBI
Y BIOXHOBJISIIOIINE IPYTUX JKEHIIMH Ha OTKPBITHE
coOcTBeHHOTO Jnena. Takum 00pa3oM TreHIepHBIN
MOJTyC OKa3ayics B TPEHJIE U BBI3BIBAJ ITYOOKHIA UH-
(hopManmmoHHEIHN pe3oHaHC: Oonee 15 u 7 CIOKETOB B
CMMU 3a nenemto (D1eKTpOHHBIE pecypchl, keic 1).

33](.]]]0‘!6]—[]/[6, BbIBOAbI

OTedecTBEHHOW MEAArornYecKol HayKe Mperc-
TOWT MCCIICOBATh 3HAYUTENBHBIN IIIACT TIPOOIEM,
(hopMUpPYEMBIX TCHIIEPHBIMH TPOTUBOPCUUSIMU U
HenonoHuManueM. K 0a30BbIM, B 3TOH CBS3H, OT-
HOCATCS METOAMKHU U (DOPMBI ITOTaYN JTaHHOU TEMBI
B IIKOJaX, KoJule/mKax u By3ax. K ¢yHmameHrasb-
HbIM JIaHHYI0 TEeMy CTOUT TaKkKe€ OTHECTH IIpH
00pa3oBaHUN KYPHAIHCTOB, CIOCOOHBIX BIIHSTH
Ha o0IecTBeHHOEe MHeHwue. [Ipu HerpaMoTHOM I10-
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Jynunosa E.1. u ap.

X0JIe K JJAHHOM MpoOieMaTHKe CpeCcTBa MAacCOBOM
MH()OPMAIMH CITIOCOOHBI THPAKUPOBATH TEHIACPHBIC
CTEPEOTHITBI M TPEyOeikKACHUs, 3aKPEIUISTh B 00-
IIECTBEHHOM CO3HAHUHM TEHICPHYIO ACHMMETPHIO.
B aTOil CcBA3M KpailiHE aKTyallbHbIM CTaHOBUTCS
o0y4eHHue CTYJICHTOB (aKylIbTETOB JKypHAITUCTUKU
HaBBIKAM CTPATETUYECKOTO TEeHJIEPHOTO aHaju3a,
omnpeneneHus TeHaepHoro 6amanca B CMU, BbIIB-
JICHUS «SI3bIKA BPasKABI.

I'ennmepHass  HEKOMITETEHTHOCTH  JKypHAJHC-
TOB TIPUBOJUT K TaKUM TMpo(eccHOHATbHBIM He-
JoCTaTKaM, Kak:

OTCyTCTBUE KEIIaHUs PU3HABATH caM (aKT Cy-
IIECTBOBAHUS TEHAEPHBIX MPOOIIEM.

Henoonenka 3HaYMMOCTH TEHIEPHOW MPOO-
JIEMATHKH, HeXKEJIaHUE YBUIETh TeHIEPHBIN aCIIeKT
B JIPYyTUX CONMAJBHBIX MTPOOIEeMaXx.

HeoObekTHBHOE WIIM TIPEB3STOE OCBEIICHHE
TeHJIEPHBIX TIPOOIEeM.

B cepemune 2000-p1X TOMOB  BEIYCKHH-
ku Qakynbrera xypHanmctuku KasHY wum. anb-
Qapabu exerogHo NHCaaN AWIIIOMHBIE pPaOOTHI
Ha Temy «Kenckas tematuka B CMW», «Kenckue
KypHaIIBD, «JKEeHCKUE mporpamMMmbl Ha pajuo, Ha
TB» u ap. IlpoGiemarnka, meHCTBUTEILHO, ObLIA
B Tpenae. Ho uto oHa orpaxana? Beruieck «okeHc-
KOW TEMBbI» BCIEICTBHE 3KOHOMHYECKOTO TOJ-
beMa U POCTa PEKIAMHBIX OIOKETOB PENaKIuil
W KaHaJoB. [eHlepHbIe acleKThl MPaKTHYECKH HE
3aTparvBajych WIA OBUIH BBIPaKEHBI ciia0o. Jlaxe
MpH OTCYTCTBHH Yy IKYpPHAIWCTa YMBICIA Kyib-
TUBALIUN TCX MWJIKM HMHBIX TCHACPHLIX CTCPEOTHUIIOB

OH caM OTHIOIb HE CBOOOAEH OT HuX. B kaxmom
Marepuaie, Oyab TO UHPOPMAIIMOHHBIM MM Pa3B-
JIeKaTeNbHBId, pekiame, Oore MNpOISAbIBAET
aBTOpCKasl MO3MILMSA, TCHICHLHSA, CIOXKHBINASCA U
ycTosIBIIasicsl B ompesiesieHHoM oOimecTse. [loaTo-
My OuYeBHJIHA HEOOXOAUMOCTH NPO(ECCHOHATBHOTO
MOJXO0ZA Ha OCHOBE PEKOMEHJALNN MEKIyHapO-
HBIX 1 TPOPECCHOHATILHBIX OPTaHU3aNN, KOTOPBIN
MO3BOJIUT BBIITYCKHUKAM pEIIaTh 3a/la4 Ha CTBIKE
chep paznuaHOI NEATETHLHOCTH.

ABTOpBI, B KadecTBe Yy4eOHO-METOJUYECKO-
ro MpoeKTa, NPeAsiaraloT anpoOupoBaTh TPEXCTY-
MEeHYaTyI0 MOZENb BHEIPEHUS TeHIEPHON TeMaTH-
KM B 00pa3oBaTENIbHBIM KOHTEHT KYPHAJIHCTOB.
[lepBast cTymeHb: co3gaHue Mporpamm, oObeaAu-
HSIOIINX KypPCHI, MOCBAIIEHHBIE HETIOCPEACTBEHHO
WUCTOPHH, METOAOJOTHH U creun(uKe TeHIePHBIX
npobnem. Bropas cTymeHb — BBEOCHHE KypCOB,
M3yYaroMMX MPAKTHUKY OCBEIIEHUS JAHHON TEMBI B
CMMU, HenoCcTaTKU U BO3MOXKHOCTH KYpPHAIHMCTC-
KUX KOMMEHTapUEB U UHTEpHOpeTauil. TpeThs cTy-
[IEHb — U3yYECHUE aCIIEKTOB T'€HJIEPHOIO PABEHCTBA
HEIMOCPEICTBEHHO Ha >KYpPHAJIUCTCKOM IPOU3BO-
JCTBE: CTaTUCTHMKAa W COOTHOLIEHHE TIEHIEPHBIX
posieil. @OpMBI OrpaHUYEHUN U CTUMYJIOB, MOJIE-
JIU «CTEKJSHHOTO MOTOJIKa» M <JIMIIKOTO MOJIay
Ha MPOU3BOJACTBE M B KU3HHU MYXXUWH U JKCHIIWH
u ap. JaHHBIA MOIX0A TO3BOJUT (POPMUPOBATH
MHOTOYPOBHEBBIH TOAXOA K IKYPHAIHCTCKOMY
00pa30BaHUIO U NMPUBEAET K IOHUMAHHUIO KIIOue-
BBIX MOMEHTOB T€HJIEpHOW NMpoOIeMaTHUKH B Me-
nuacgepe.
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CULTURAL AND EDUCATIONAL JOURNALISM
IN KAZAKHSTAN'’S MEDIA SYSTEM

The idea of preserving the national code of the nation in the context of globalization through the
development of mass media devoted to culture and art is important for Kazakhstan. But the information
process inside the country contradicts the given trend on the face of the tendency to reduce the cultural
and educational space in the media.

With a view to identify the objective causes of the crisis situation of cultural and educational journal-
ism in independent Kazakhstan a case study, a content analysis of TV channels and a historical review of
the media about culture and art was made.

It was revealed that the topic of education and culture is not in demand by a wide audience due
to the lack of a creative approach to creating content by the editorial offices of television channels and
the objective reasons for the outflow of the television audience to the Internet. Educational and cultural
journalism gave way to entertainment content. New formats of information delivery reduced the role of
journalist to a minimum.

The audience is experiencing a deficit in culture analytics on a professional communicative platform
for expressing ideas and discussing them. Such communication is possible only in specialized media on
issues of culture and art. Only in this way, a country can to preserve its national identity in the context
of a new information society.

Key words: Kazakhstan, culture, art, mass media, «Bilim zhane Madeniet».
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K.a3akcTaHHbIH MeAMa XXYHeCiHAEr MaAEHU-TAHbIMADIK XXYPHAAUCTUKA

MoaeHneT neH eHepre apHaaraH OyKapaAblk, akmnapar KypaAAapblHbIH AAMbITYbl apKbIAbl
>kahaHAaHy >KaFAambiHAQ YATTbIH YATTbIK, KOAEKCIH cakTay maesicbl KasakcTaH yiiiH MaHpbi3Abl. bipak,
eAAEeri aknapaTTblk, yaepic BykapaabikK, aknapaT KypaAAapbiHAQ MOAEHU >koHe OiAiM Gepy KeHicTiri
asaifraH CoH, OYA TPEHAKE KapCbl KEAGAI.

Toyeacis KaszakcTaHAarbl MOAEHM XoHe BiAIM 6epy >KYPHAAMCTUKACIHBIH, AGFAAPBIC XKafAabIHAAFbI
00bEKTUBTI cebenTepiH aHbIKTay MakKCaTbIHAA TaKbIPbINTbIK, TAAAQY, TEAEAPHAAAPAbIH MAa3MYHbIH TaAAQY
>KOHE MOAEHMET MEH OHEP TypaAbl OyKapaAbIK, aknapaT KypPaAAAPbIHbIH TapUXM LLIOAYbI ©TKI3IAAL

TeAeapHarapAblH  PEAAKTOPAAPbIHbIH - Ma3MyHAbI  >Kacayfa LblFapMallbIAbIK, KO3KapacCbIHbIH,
60AMaybl >k8HE TEAEBU3MS ayAMTOPUICHI 0ObEKTUBTI cebenTepmeH MHTepHeTKe LibIKKaH COH, OiAiM
MEH MBAEHMETTIH TakKbIpbIObl KEH ayAUTOPMSIFA TaAar eTIAMEreHAIr aHbIKTaAAbl. biaim Gepy >keHe Mo-
AEHM >KYPHAAMCTMKA OMbIH-CayblK, MadMyHFa XKOA OepaAi. AKnapaTTbl XKeTKi3yAiH >kaHa hopmarTapbl
>KYPHAAUCTEPAIH POAIH OapblHLLA a3aiTaAbl.

AYAUTOPUSI MAESIAAD MEH OAAPAbIH TaAKbIAQybl YLLUIH KaCiOM KapbIM-KATbIHAC aAaHbIHAQ MOAE-
HW aHAAMTMKAHbIH >KeTiCneyuliAiriH ce3iHyae. MyHAQM KapbiM-KaTbIHAC TEK MOAEHMET MeH eHepAe
MaMaHAaHAbIpbIAFaH BAK-Tapaa FaHa MyMKiH. Tek OCblAait MEMAEKET >KaHa aKnapaTTblK, KOFaM KOHTEK-
CiHAE ©3iHiH YATTbIK MAEHTU(UKALMSCHIH CaKTar araAbl.

Tyiiin ce3aep: KasakcTaH, MoaeHMET, eHep, OyKapaAblk, aknapar Kypaaaapbl, «biAiM >keHe Maae-
HUeT».
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KyAbTypHO-NpOCBETUTEAbCKAS XKYPHAAUCTHKA B MeanacucTeme KasaxcraHa

Maest coxpaHeHUst HaUMOHAAbLHOTO KOAQ HaLMUM B YCAOBUMSIX TAOGaAM3aLmm yepes pacrpocTpaHe-
HWe MHOPMaLLMK, MOCBSLEHHOM KYAbTYpPe M MCKYCCTBY, BaxkHa AAg KasaxcraHa. Ho nHdopmaumon-
HbI MPOLLECC BHYTPWU CTPaHbl NMPOTUBOPEUMT AQHHOMY TPEHAY Ha (hOHe TeHAEHLMM K COKpalLeHUIo
KYABTYPHOro 1 o6pasoBaTeAbHOro npocrpaHcrea 8 CMM.

C UeAblO BbISIBUTb O6BEKTUBHbBIE MPUUMHBI KPU3UCA KYABTYPHO-TIPOCBETUTEALCKOM XYPHAAMCTUKM
He3aBucKMMoro KasaxcraHa 6biA MPOBEAEH TEMATUYUECKMIA aHAAM3, KOHTEHT-aHAAM3 TEAEKAHAAOB U UC-
TOpUYECcKuin 0630p MHGOPMALIMK O KYABTYPE M UCKYCCTBE.

BbiiBAEHO, UTO TeMa 06Pa30BaHUS U KYABTYPbI He BOCTpeboBaHa LUMPOKOW ayAMTOPUEN U3-3a OT-
CYTCTBUS KPEaTUBHOIO NMOAXOAQ K CO3AQHUIO KOHTEHTA PEAAKLIMSIMM TEAEKAHAAOB M OObEKTUBHbBIX MPK-
UMH OTTOKA TEAEBU3MOHHOM ayamuTopun B MuTtepHeT. O6pasoBaTeAbHas M KyAbTYpHasi KypHAAMCTUKA
YCTYMMAM MECTO pa3BAEKaTEAbHOMY KOHTEHTY. HoBble hopmaTbl AOCTaBKM MH(POPMALIMM CBOAST POAb
SKYPHAAMCTA K MUHUMYMY.

AYyANTOPUS UCTIbITbIBAET AEDULNT KYABTYPHOM aHAAMTUKM Ha MPOECCUOHAAbHON KOMMYHMKATUBHOM
NAaThOpMe AAS BbIPAXKEHUS MAEM U 1X 06CY>KAEHMS. Takoe o6LIeH1e BO3MOXHO AULIb B CMELMAAU3MI-
poBatHbix CMW 1o Bonpocam KyAbTYpbl U MUCKYCCTBA. TOAbKO TakmMm 06pa3oM CTpaHa MOXET COXPaHUTb

CBOIO HaLIMOHAAbHYIO MAEHTUYHOCTb B KOHTEKCTE HOBOTO MH(OPMALMOHHOIO 00LECTBa.
KaroueBble caoBa: KasaxcTaH, KyAbTypa, MCKYCCTBO, CPEACTBA MAacCOBOM MHgopmMaumm, «branum

KaHe MaaeHueT»,

Introduction

The process of globalization has posed a num-
ber of practically insoluble problems for the world
community. Economic unification led to the global
economic crisis, which appeared in 2008 and has not
yet been defeated by states. Political integration led
to political and military conflicts, the growth of ter-
rorism. A single information space with the domi-
nant role of American products has led to a spiritual
crisis that threatens peoples to lose their national
identity.

In view of this, the anti-globalization movement
is greatly enhanced. States are beginning to think
about the importance of preserving their unique-
ness. Language, the achievements of culture and art,
are considered as a spiritual shield, which must be
strengthened in the conditions of a new information
order. But this does not mean that the country should
close from the outside world, preserving the spiri-
tual product that has been developed for centuries.
The essence — in the dialogic of culture.

For Kazakhstan, this idea of preserving the na-
tional code as the basis for creating and promoting
the country’s modern cultural achievements in the
world and openness to other cultures, the ability to
“learn from others” has found its authoritative con-
firmation in the program article of the President of
the Republic of Kazakhstan dedicated to the mod-
ernization of public consciousness.

But the information process inside the country
contradicts the given trend. There is a tendency to
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reduce the cultural and educational space in the
mass media. This is confirmed by the dramatic fate
of'a number of mass media of the period of indepen-
dence devoted to issues of culture and art. One of the
last clear examples is the closure of the cultural and
educational television channel “Bilim zhane Mad-
eniet”.

Literature review

The theme of mass media devoted to culture
and art, in particular, the problem of the deficit of
cultural and educational content in the mass media
and the trend towards its reduction has been poorly
studied by Kazakh researchers due to the narrowly
specialized content and low demand for this group
of media from the audience.

The closest to the subject of the study are several
works. G. Abikeeva gave an objective description
of the situation with coverage of issues of culture
and art in the mass media in Kazakhstan, assessing
her as negative (Kodar A.A., Kodar Z.A., Abikeeva
G., 2000). The weak development of the periodicals
dedicated to musical types of art was ascertained by
G.Ya. Tampaeva (Tampaeva G.Y., 2000).

Here is just one example of the dialogue nature
of cultures, given by the D. Kshibekov: “At the end
of the nineteenth century Abai ... translated into Ka-
zakh poem “Mountain Peaks” by M.Yu. Lermon-
tov. This poem, in turn, was translated by M.Yu.
Lermontov from Goethe who wrote it in 1780 in
Thuringia. The poem was created under the impres-
sion of the surrounding nature and was called “The
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Night Traveler’s Song”. In Lermontov and Goethe,
the poem begins with the words: “The mountain
peaks are sleeping in the darkness of the night”.
And in Abai:” Mountains are floating in the dark-
ness of the night”. But the essence is the same. At
one time this poem greatly agitated F. Schubert, S.
Rachmaninoff and V. Bryusov. The composers of
Kazakhstan A.Zhubanov and L. Hamidi shifted him
to music ...” (Kshibekov D., 1988)

O. Markova in her study of cultural policy in
Kazakhstan, stated the effectiveness of interpenetra-
tion of cultures of the peoples of Kazakhstan: “The
situation in the country can be compared with the
situation in Latin American countries, whose culture
combined several national and religious cultures.
There was made a bet on the idea of creating a uni-
fied culture that preserved and united the diversity of
all ethnic, national and social trends. As you know,
Latin American culture, since the 1960s, is consid-
ered as one of the leading in the world “(Markova
0.B., 2002).

Speaking about the need to preserve the cultural
code of the nation in the new information space, E.
Vartanova, using the example of the Finnish mod-
el, followed the common for all nations moments:
“Having as a practical task the transition to an in-
formation society, the Finnish state and society ul-
timately pursues a broader, global goal. This is the
strengthening of the cultural identity of the Finnish
nation in the conditions of the creation of a united
Europe and the emergence of a global economy”
(Vartanova E.L., 1999).

Among the studies of the humanitarian functions
of the media in the circles of culturologists and com-
municators, the monograph by Raymond Williams
(Williams R., 1992) is now well known, as L. Zemly-
anova (Zemlyanova L.M.,1996) explained in detail.

S. Urazova, studying the socio-cultural phenom-
enon of television, states the dual function of culture:
as an object of coverage of events, and as a tool for
the formation of spiritual and moral values of the au-
dience. Regretfully notes that today on TV entertain-
ment content prevails over cultural and educational.
At the same time, the authenticity of the cultural com-
ponent of television is determined by the individual
culture of TV viewers (Urazova S.L., 2012).

After a critical analysis of the Russian TV pro-
grams devoted to culture and art, A.Shesterin makes
high demands on the TV journalist, who himself
must be pulled to the level of the creator, not only
presenting the information in a spectacular, inter-
active format that meets modern requirements of
television viewing, but also being able to penetrate
deeply in the topic (Shesterina A.M., 2012).

L. Kreuchik directly connects the crisis of cul-
tural journalism with the systemic crisis of culture in
the post-perestroika period, which loses its identity
and national origin. As a result, the audience, loses
the aesthetic taste, becomes illegible, focuses on the
primitive. And the media, in pursuit of high ratings,
only support the low requirements of the recipient,
degrading and losing professionalism (Kreuchik
L.Yu., 2012).

Methodology of research

In order to identify the objective reasons for the
crisis of cultural and educational journalism in inde-
pendent Kazakhstan, the article will give a general
description of the situation in the field of sectoral
media on the culture and art of Kazakhstan during
the period of independence. Attention is paid to
language policy in the press on culture and art of
the period of sovereignty. The formation, function-
ing and reasons for closing the television channels
“Bilim” (“Knowledge”), “Madeniet” (“Culture”),
“Bilim zhane Madeniet” (“Knowledge and Cul-
ture”) were studied.

To determine the causes of the crisis, a content
analysis of the specialized press on culture and art of
Kazakhstan and the TV channels studied was con-
ducted on the basis of the empirical research base:
archival and modern materials of the National Li-
brary of the Republic of Kazakhstan (Almaty), In-
ternet resources, the researcher’s archive, and tele-
vision. The vastness of the research object required
sampling. It was composed by the specialized press
of Kazakhstan on culture and art for 1991 — 2017.
TV program of the first month of broadcasting of
the television channel “Madeniet” — from Septem-
ber 26 to October 23, 2011; TV program of the first
month of the broadcasting of the television channel
“Bilim” — from September 5 to October 5, 2012; the
TV program of the last month of broadcasting of the
united television channel “Bilim zhane Madeniet” —
from September 26 to October 23, 2016. The unit of
analysis is the thematic directions of the periodicals,
the number and the names of the telecasts in these
periods.

Content-analysis of some projects of TV chan-
nels “Bilim”, “Madeniet” and “Bilim zhane Mad-
eniet” was carried out to reveal the shortcomings of
the genre variety and the quality of scenario-direct-
ing dramaturgy in the programs. As a result, the rea-
sons for the weakening of interest in them from the
audience were identified.

Historical analysis in the section “Cultural jour-
nalism in Kazakhstan: a review of the media” was
made on the basis of publications devoted to culture
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and art in specialized, mass and socio-political pub-
lications of Kazakhstan for the period from 1991 to
2017. This allowed us to determine the prerequisites
for the emergence and causes of the liquidation of
specialized print media.

The method of situational analysis conducted
from 2011 to 2016 (the launch of the “Bilim” and
“Madeniet” channels, their subsequent merger, and
then the closing of the newly created television
project) helped to trace the prerequisites for the cre-
ation, the stages of formation and the reasons for the
closure of the cultural educational channel “Bilim
zhane Madeniet”.

Cultural journalism of independent Kazakh-
stan: media review

Dramatic destiny is typical for the majority
of Kazakh mass media devoted to culture and art,
which appeared, existed for three or four years, and
then disappeared from the information field of sov-
ereign Kazakhstan. Among them are the editions of
the 1990s: the magazine “Shahar” (“City”), which
declared itself as a serious culturological publica-
tion; “Sakhna — Scene” magazine dedicated to the
theater; the newspaper “Madeniet-Kultura”, where
a powerful composition of Kazakh-speaking cultur-
ologists was presented; literary “Appolinariy” and
“Asia-cinema”, which appeared in 1993.

This stream of magazines could immediately fill
the empty niche of cultural periodicals that formed
after the collapse of the USSR, when the information
emptiness came: Soviet newspapers ‘Culture”,
”Literature magazine”, magazines ‘“Theater”, “Ballet”,
“Musical Life”, “Art cinema”and others, which those
who were interested in the news of cultural life used
to follow, simply disappeared from the Kazakhstan
market. This was a favorable situation for the domestic
press. Unfortunately, none of these publications have
survived more than five years.

Then the situation gradually began to equalize
for the better. After 2000, the magazines “Tan-
Sholpan” (“Morning Star”), “Eurasia”, “Knigolyub”,
“Afisha” appeared. “Almaty-art” in the format of
the magazine come in sight, “SHAHAR-culture”
— magazine about the fine arts of Kazakhstan ;
cultural and philosophical “Rukh-Miras” (“Spiritual
Heritage”), “Ait” (“Speak”); “Kinoman” is a
magazine devoted to the development of the film
industry of the republic; literary “Appolinarium”;
“Kumbez” (“Dome”), covering news, problems
and history of republican architecture; the musical
edition of “Camerton” and others. Magazine
“Tamyr” (“Root”) celebrated its fifth anniversary in
25 November 2004, despite the fact that at that time
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there were certain problems with funding. Soon the
journal was closed, like many other of the listed
waves of the 2000s.

For today, the ‘“New Music Newspaper”,
directed to professionals in the field of musical art,
continues to be published, although not without
certain difficulties. This large-circulation newspaper
of the Kazakh National Conservatory. Kurmangazy
passed into electronic format. Veterans of the literary
and artistic front “Prostor”, “Zhouldyz” (“Zvezda”),
“Kazak adebieti” (“Kazakh literature”), “Zhalyn”
(“Flame”) are still being published.

We can not fail to note the new media: sites
ArtInfo.kz, AlmatyLife, radio station Radio Classic,
television channel of modern music GakkuTV. Very
interesting site Kult.kz that was created by Timur
Nusimbekov, Erzhan Rashev and Arman Kasenov
could not keep afloat because of the scandal with
plagiarism. The magazine “Knigolyub”, fully
dedicated to the news of the Kazakhstan book
market, now represents a literary and art portal.

Positive shifts began to appear. Most of these
publications had either literary-artistic or cultural-
philosophical orientation. The emptiness of the
niche of industry publications on various types of art
is clearly visible. The last magazine “Kino Alani —
The Territory of Cinema”, dedicated to Kazakhstani
cinema, was published in 2010, with great difficulties
and interruptions the magazine “Kazakhstan ballet
alemi — The World of Kazakhstani Ballet” is
published.

We can agree with the opinion of the
culturologist G. Tampaeva that, according to
formal characteristics, Kazakhstan’s cultural and
educational press of the period of independence is
united by the following parameters:

— Small print run;

— Lack of financial stability and, as a
consequence, a short existence;

— Absence of periodicity (chaotic) output,

— Narrow circle of distribution;

— Limited addressee (2000: 90)

Causes of underdevelopment of the group:

— Publication of most journals was initiated by
representatives of the creative intelligentsia, who
had no experience in publishing.

— Initiative of creative personalities has not
been supported either by the state or by individuals,
since this group of media is not interesting to
advertisers.

Of course, information technologies allow
art critics, culturologists, and theater critics to
communicate with an audience that is interested in
news or commentary on cultural events, through
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blogs, specialized portals, social networks,
bypassing a printed page or a television screen.

New formats of information presentation are
impressive due to the participation of the audience in
the creation of news: any spectator who has visited
the exhibition, concert, performance, immediately
makes public video and photos from the scene, ahead
of publication in the media and often becoming a
source of news.

Own blogs and websites are created by
musicians, performers, artists. And the role of the
journalist in this process is minimized, since the
latest information on the activities of the creative
personality, the theater team as a whole can now
be obtained “at first hand” by visiting the social
networking page or a full-scale website.

But in this case we are talking about informative
texts and fragmented information. But not about
analytics on a professional communicative platform
for expressing ideas and discussing them. Such
communication is possible only at specialized
industry periodic media bases.

TV channel “Madeniet” (“Culture”)

Not better than the fate periodicals
publications, was the fate of the television
channel “Bilim zhane Madeniet” (“Knowledge
and Culture”) of the only specialized cultural and
educational channel on the television space of
the republic. It was closed on October 25, 2016.
According to the official version, this happened
as a result of a merger with Kazakh TV as part of
the transformation of the national media holding
Khabar. As Alma Akhmetzhanova, chairman of
the board of the Khabar Agency, explained, the
channels crossed “in terms of the audience and
the broadcast content — the programs of both
channels are focused on the culture, traditions,
history, tourism of Kazakhstan.”

According to wunofficial information, the
cultural and educational channel turned out to be
unclaimed by viewers because of highly specialized
monotonous content, as evidenced by low ratings in
the ratings.

The fate of the channel from the very beginning
evolved ambiguously. The date of the release of
the completely independent on the first stage of
broadcasting television channel “Madeniet” is
September 26, 2011. His appearance became the
realization of the long-term dream of the creative
intelligentsia of Kazakhstan about a specialized
television channel entirely devoted to culture and
art, in analogy with the Russian channel “Russia-
Culture” or the French “Mezzo”.

The channel’s mission was educational, and
cultural activities aimed at implementing the
program policy of the “Madeniet” channel in three
directions: “Culture”, “Retro”, “History” — to
preserve the historical and cultural values of the
Kazakh people, and for development of the Kazakh
language environment. However, the emphasis
on the last paragraph was a mistake — 80% of the
broadcasting in the Kazakh language without
subtitles, which violated the norm laid down in
the Law of the Republic of Kazakhstan “On Mass
Media” on mandatory parity broadcasting in Kazakh
and Russian languages in the ratio of 50% to 50%.
This cutted off a significant part of the Russian-
language audience of viewers, which in Kazakhstan
is about 30% of the total number of viewers.

The basis of the same broadcast network
was made by domestic production: “Concert
Hall” Madeniet”,”Shahyra”(“Shanyrak™),”Cu
Iture News”,”Kukzhiek”(“Horizon”),”Casyrl
ar Persnes” (“To this day in memory”), “Aksaray”
(“Aksaray”), “Kitapkhana”(“Library”), “Kalyalam”
(“Inspirational Feather”), “Sol zhildar ... “(“Those
years “),”Areni “(“Civilization “),”Altyn kambe”
(“Golden  Spring”),”Zhuzdeszu  “(“Meeting”).
The channel presented the best foreign programs
and documentary projects translated into Kazakh.
In Russian there were “Culture News”, “Opened
Score”, “Legends and Myths of the Opera theatre”,
“Non-random Meetings”.

The TV channel introduced spectators to a
world of high culture, with the aim of reviving and
preserving spiritual and moral traditions, being
accessible through satellite, cable networks and
on the Internet. However, minus broadcasts were
reusable repetitions. For example, a 20 minute
program “Legends and Myths of the Opera” was
published every 2 weeks. At the same time, the
release was repeated three times: a new release on
Tuesday with a repeat on Saturday and Tuesday of
the following week, which also caused a weakening
of the audience’s interest. The reason is the lack of
specialists and time for the preparation of weekly
issues.

TV channel “Bilim” (“Knowledge”).

A year later, on September 5, 2012, the dream of
representatives of the world of science and education
of the republic came true — within the walls of the
Nazarbayev University the Head of State pressed
a symbolic button, launching the educational
television channel “Bilim” (“Knowledge”).

The first transfer of the new channel was a lecture
by Nursultan Nazarbayev “Kazakhstan on the way

50 Xabapusl. XKypranuctuxa cepusicsl. Nel (51). 2019



Mussinova A.

to the Knowledge Society”. This event became a
landmark for the new educational channel, as the
project was implemented thanks to the initiative of
the President of the Republic of Kazakhstan.

The main mission of the channel was to
educate the younger generation of Kazakhstanis.
The programs were aimed at promoting universal
values. It was planned to actively participate in the
implementation of national projects and socially
significant programs in the field of education.

The creators of the channel saw their audience in
representatives of all social groups of the population:
schoolchildren and teachers, students and their
parents, students and teachers, young professionals
and professionals — all those who wanted to raise
their intellectual and spiritual level.

On the channel “Bilim” it was planned to
broadcast unique lectures of the largest Kazakhstan
scientists, as well as scientists with a worldwide
reputation, popular science programs, cognitive
documentary series, programs on higher, secondary
and preschool education.

A special role was assigned to socially important
formats: programs dedicated to the preservation
of family values, the moral state of society, the
main philosophical tendencies and problems of
personality formation. On the air came feature films
from the “Golden Fund” of domestic and foreign
cinema, helping in the study of classical literature,
history of the country and the world.

Since September 2012, over 30 different
programs have been broadcast on the “Bilim” TV
channel. Much attention was paid to the learning
process: daily lessons in different disciplines with a
fivefold repetition.

The channel chose the format “edutainment”
(“education” education and “entertainment”
entertainment). It means that, the curricula were
developed in a format combining learning with
entertainment. For example, through the project
“Leader of the XXI Century” — an intellectual quiz
for high school students, not one generation of the
best graduates of schools passed through this game
and new knowledges came to young viewers.

In 2013, daily and weekly training programs
on the basics of legal, civil, economic literacy,
programs on morality and patriotism were broadcast
on the “Bilim” channel.

Interest in the channel at the first stage of
broadcasting was high, since the training projects
were based on domestic educational programs. But
at some point, educational projects gave way to
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endless cycles of historical documentary films. The
motto of the TV channel — even about the difficult
one — is easy to tell, the main purpose of the channel
is to teach the viewer to think, to stimulate craving
for knowledge, to help in studying subjects, in
studying the world order — ceased to be beacons.
The broadcasting grid was flooded with faceless,
documentary cycles that were similar to each
other, often duplicating the theme of the channel
“Madeniet”.

erger of “Bilim” and “Madeniet” TV channels

A year and two months passed. On November
11, 2013, after criticism of the President of the
Republic of Kazakhstan Nursultan Nazarbayev
against both channels, which he called “faceless
twins”, at a weekly briefing at the Central
Communications Service under the President
of the Republic of Kazakhstan, the Minister of
Culture and Information of Kazakhstan Mukhtar
Kul-Mukhammed announced, that the TV channels
“Bilim” and “Madeniet” are united in one channel.
This channel will be launched in early 2014 on the
basis of the Khabar channel agency. “The decision
to merge the TV channels “Bilim”and “Madeniet
“has already been made. Yes, indeed, the ratings
of these channels are not high. In this case, it is
necessary to take into account their target audience.
In neighboring Russia, the rating of the TV channel
“Russia-Culture” is also low. All because of the
specific features of these TV channels. But such
educational channels with high scientific and
artistic content are necessary”’— said minister in
his speech, arguing the initiative to unite the two
channels. At the same time, the official assured that
the best projects, beloved by TV viewers, will be
preserved.

The new Kazakh cultural and educational
TV channel “Bilim zhane Madeniet” began
broadcasting in the structure of the “Khabar” agency
in January 2014 from the media center “Kazamedia
Ortalygy” in Astana. Daily broadcasting in Kazakh
and Russian languages has been increased to 18
hours.

In the combined mode, the television channel
“Bilim zhane Madeniet” aired for about three years,
until the laws of the market and the decision of
officials did not liquidate it. The reasons for the low
interest of the audience were revealed at the content
analysis of the broadcasting’s program, which at the
time of the channel closure consisted of 28 programs
(Table 1).
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Table 1 — Programs of the channel “Bilim zhane Madeniet” (“Knowledge and Culture”). October 2016.

Number Subject Name Genre Direction
Architecture “Behind the facade” documentary series Culture
“Special Project” creative report Culture
“Cultural expedition “ overview .gultural Culture
activities
All kinds of art “Golden mean” Culture
talk show
Good day» fun show Culture
«More lifey . Culture
documentary series
Art “Living Images” news program Culture
“Secrets and the fate of documentary-game Education
the great Kazakh” ary-g
series
Secrets of,t’he documentary series Education
museums
Portral.ts st‘e‘lrted documentary series Education
talking
History
Kazakhstap: .pe’(’)ple documentary series Culture
and destinies
“Military Art of the . .
Great Steppe” documentary series Education
«Batyr of Great documentary series Education
Steppe»
« Education
Secrets of the Great documentary-game
Steppe” series
. Education
. “Unknown documentary series
History, Archeology, Ethnography, Kazakhstan”
Geology .
documentary series .
« » Education
Annals of the Steppe
«Lithosphere» documentary series Education
Cinema “Our cinema” Conversation Culture
“Concert hall” Concert Culture
Music “Musical performance” concert Culture
“Zhas Kanat — 2017~ musical show Culture
Science “Academic Council” round table Science
Education “Baiterek” intellectual show Education
Travels “Our Kazakhstan” travel project Education
overview “Self-
Self-knowledge “Self-knowledge” knoyvledge lessons Education
in schools of
Kazakhstan
“Legends and Myths of | documentary series Culture
The theater (drama, opera, ballet) the Opera
«TV performance» TV performance Culture
“Reserves of . .
Flora and fauna Kazakhstan” documentary series Education
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Firstly, the broadcasting network attracts the-
matic diversity: the main types of arts, science and
education are represented. Parity between the direc-
tions is observed: culture — 14, education, science
- 14.

But genre monotony: repetitions of documentary
films, lack of talk shows, lack of dynamics and inter-
active communication with the audience — despite
the informative nature of the broadcasts, pushed the
audience away with a boring, monotonous delivery
of material. A large percentage of the youth audi-
ence was lost, which was interested in dynamic edu-
cational projects. There are only two of them left in
the program: the intellectual show «Baiterek» and
the travel project «Our Kazakhstan.

The biggest mistake was the emphasis on his-
torical themes in the genre of the documentary,
prevailing on the channel: 10 out of 28 projects. A
simple acquaintance with the program of the chan-
nel pushed away audience by the monotonous ideo-
logical pathos and archaism of the names of proj-
ects. For example «Secrets and destinies of the great
Kazakhsy, «Kazakhstan: peoples and destiniesy,
«Military arts of the Great Steppe», «Batyrs of the
Great Steppe», «Secrets of the Great Steppe» Un-
known Kazakhstan «,» Chronicle of the Steppe «,»
Portraits began to speak «. Such names couldn’t
attracted a youth audience which is accustomed to
the rapid speed of obtaining information, dynamic
bright picture, interactivity.

In the rating of popularity among 35 Kazakh-
stani channels «Bilim zhane Madeniet» during the
three years of broadcasting took 7-8 places. How-
ever, it is interesting that even today, a year after
the closure, the channel page in YouTube retains
its seventh position in the number of page views
of Kazakh channels on this platform with a result
of 7,383 views per month. The number of views
of the best projects on the page is growing, which
indicates the interest in high-quality programs of
the channel.

Finally, «Bilim zhane Madeniet» was connected
with the audience and the broadcasted content with
the «Kazak TV» channel, available in the format of
national and international broadcasting. The pro-
grams of both channels turned out to be focused on
the culture, traditions, history, tourism of Kazakh-
stan, which served as one of the reasons for com-
bining channels. Only 7 of the 28 projects «Bilim
zhane Madeniety were saved in the Kazak TV
broadcast network: «Live images», «Reserves of
Kazakhstany, «Music performance», «Our cinemay,
«Unknown Kazakhstany», «Secrets of museums», «
Great Steppe’s Secretsy.
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In March 2017 resumed the broadcasting of the
El Arna (Channel of the Country) TV channel, which
was closed in 2014 due to unprofitability. According
to ratings, opened in 2000 channel «El Arnay, col-
lected only 300 million tenge from the allocated two
billion. Then the Minister of Economy and Budget
Planning Yerbolat Dosayev said that annually allo-
cated two billion tenge will be redistributed to the
opening of the 24-hour information channel 24KZ
(«Khabar 24») and the shooting of two new films.
At the frequency of «El Arna» is now broadcast a
round-the-clock news channel «Khabar 24». And
this means the renewed «El Arna», which entered
the structure of the agency «Khabar», broadcasting
serials, documentary and feature films of domestic
production, took the frequency of the deceased «Bil-
im zhane Madeniet».

Conclusions

Analysis of the crisis situation of cultural and
educational journalism in Kazakhstan and, in par-
ticular, the dramatic fate of the television channel
“Bilim zhane Madeniet” made it possible to identify
root mistakes that led to the closure of a number of
industry media on culture and art.

It was revealed that the acquisition by Kazakh-
stan of the status of an independent state served
as an impetus for the development of a group of
republican periodicals publications dedicated to
issues of culture and art. However, this group re-
mains poorly developed, small and not very pop-
ular, as many projects are still private initiatives
of representatives of creative intellectuals who
are poorly versed in modern publishing business
and need support from the state and entrepreneurs.
However, the state and business have little inter-
est in investing in cultural and educational projects
because of low popularity, rates and the steadily
reduced interest of advertisers.

It was revealed that the media of Kazakhstan on
culture and art of the period of sovereignty is focused
on bilingualism, which corresponds to the norm laid
down in the Law of the Republic of Kazakhstan “On
Mass Media” regulating the parity of broadcasting
in Kazakh and Russian languages in the ratio of 50%
to 50%. However, distortions in the language policy
of some media outlets cause an outflow of a large
part of the Russian-speaking audience and a drop in
the popularity of the media.

The shortage of professional journalistic cadres
specializing in the field of culture and art leads to
creative stagnation of the sectoral media, the cre-
ation of archaic uncompetitive content. As a result,
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cultural and educational journalism can not get out  of problematic functioning, and in its place comes
of the crisis: the media, without provoking interest  entertainment content on which the founders rely in
from the state and business, is closed after 2-5 years  the hope of profitability.
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MEAMAAM3AUNH: TIPOBAEMAAAPBI, MYMKIHAIKTEPI, BOAALLIAFbI

byA MakaAasa MasaMaAmM3aiH TypaAbl XKaAnbl TYCiHIK 6epiain xxeHe KasakcTaHaafbl, GYKiA 9AeM-
AEri AM3aMHHbIH LWbIFY Tapuxbl OasHAaAraH. MeanaAM3aHHbIH MiHAETTEpPI >KeHe MPUHUMNTEpI
kepceTiareH. CoHbIMEH KaTap, aBTOP AM3aMHHbIH, MYABTUMEAMSIABIK, APTbIKLLbIAbIKTaPbl TYPaAbl CO3
KO3FanAbl, OYA — MEAMAAM3alH YLWiH eH MaHbI3Abl MaceAeAepAiH 6ipi. Kasipri 3aMaHfFbl MyAbTHU-
MEAMSIAbIK, TEXHOAOTUSIAAP Ke3 KEAreH KOFamHbIH >Kannan MaAeHMeTiHe XaHe ahaHAaHy >Karaa-
MblHAQ >KOHe TyTacTal 9AeMAIK MBAEHMETTE aiTapAblKTalk acep eTeai. AKnapaT MBAEHMETTIH, Ke3
KEAreH KeHICTIriH eTKi3eAi, MBAEHMETIH eMip CYpy YaKbITblH peTTelAl, OAAPAbIH KaAbINTACYblIH,
TPaHC(OPMALMSICBIH XKOHE 3BOAIOLMSCBIH XXbIAAAMAATAABI. MYABTUMEAMUSABIK, MOAEHUET KOMLIAIK
AAAbIHAQ CaHa-Ce3iMiH KAAbINTaCTblpaAbl, aAaMFa acep eTeAi, CTUAI MeH eMip CaATblH e3repTe-
Al, KaTblHaCbl, AYHMeTaHbIMbIHa 8cep eTeai. OcblFaH opai, aknapaTTblK, OpTaHbl YHAAECTIpyre »xo-
He TyTacTall MYAbTUMEAMSIAbIK MOAEHMETTI rymaHusaumssayra KabiAeTTi ayAMOBU3yaAAbl MBAeE-
HMET caAaCblHAAFbl MaMaHAAPAbI AasipA@YAbIH POAI apTbin KeAeai. TakbIpbInTbl XKa3y 6apbiCbiHAA
basiHAQy, aknapaTTapAbl CAAbICTbIPY, TaAAQY, TAPUXM AEPEKTEPre CYMeHY, KOPbITbIHAbIAQY BAiCTepI
Herisre aAblHAbI. MakaAa aknapaTTbiK, TEXHOAOTMSIAAP XKOHE MEeAMA AM3aiH CaAaCbiHbIH GaliAaHbICHI
MEH MaHbI3AbIAbIFbIH KaMTUADI.

Ty#iH ce3aep: MeAMaAM3aliH, AM3aiH, MyALTUMEAMA, aKNapaTTblK TEXHOAOTUSAAP, KOMMbIOTEP.
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Media Design: Problems, Advantages, Prospects

This article presents general concepts about media design, a brief history of the origin of design in
the world and Kazakhstan. There also presents the tasks, responsibilities and principles of media de-
sign. The author also writes about multimedia design priorities, which is important for media design of
the periodical press. Modern multimedia technologies have a significant impact on the mass culture of
any society, and in the context of globalization and on world culture in general. Information permeates
any space of culture, condenses the life time of cultures, accelerates their formation, transformation
and evolution. Multimedia culture in the most direct way forms the mass consciousness, affects the
person, changing the style and way of life, attitude, world outlook and worldview. In this regard, the
role of training specialists in the field of audiovisual culture, which can harmonize the information en-
vironment and humanize multimedia culture, in general, is growing. During the writing the topic was
based on the methods of presentation, comparison of information, analysis, historical data, synthesis.
The article discusses the relevance and communication of information technology and media design.

Key words: media design, design, multimedia, IT, computer.
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B AaHHOW cTaTbe NpeACTaBAEHbI O6LLME MOHATUS O MEAMAAM3AKHE, KPATKas UCTOPUSI MPOMCXOXK-
AeHus Am3aiiHa B Mmpe u KasaxcraHe; 3apauu, 06S3aHHOCTM M MPUHLMIbI MEAMAAM3aiHa. Takxke
aBTOPbI 3aTparvBaloT BOMPOCHI MyABTUMEAMIMHBIX NMPUOPUTETOB AM3aiHa, UTO HEMAAOBAXXHO AAS Me-
AMaam3anta neproanyeckon neyatu. CoBpeMeHHble MyAbTUMEAMIHbIE TEXHOAOTMIM OKa3bIBalOT 3HAYUM-
TEAbHOE BAMSIHME Ha MACCOBYIO KYABTYPY AOGOro o6LIeCTBa, a B YCAOBMSX TAO6GaAM3aLMM U HA MUPO-
BYIO KYABTYPY B LLeAOM. MHbopmaLms mpoHU3bIBAET Al06Oe NPOCTPAHCTBO KYALTYPbI, YIIAOTHSIET BPeMsl
YKU3HU KYABTYP, YCKOPSIET nX hopMrpoBaHme, TpaHCopMaLmio U 3BOAIOLIMIO. MyABTUMEANIAHAS KYAb-
Typa CambIM HEMOCPEACTBEHHbIM 06pa3omM (hOPMUPYET MACCOBOE CO3HAHWME, BO3AENCTBYET HA YeAo-
BEKA, M3MeHSIsS CTUAb U 00pa3 >KM3HW, MUPOOLLLYLLIEHWE, MMPOMOHUMAaHWE U MMPOBO33peHue. B ces-
31 C 3TMM BO3pACTAET POAb MOATOTOBKM CMELMAAUCTOB B 3TOM 0OAACTU ayAMOBM3YaAbHOM KYAbTYpbl,
KOTOpble CMOTYT FapMOHM3MPOBATb MH(OPMALIMOHHYIO CPEAY M T'YMaHU3MPOBaTb MYABTUMEAWIHYIO
KYABTYPY B LileAOM. [1pu NOArOTOBKE MaTepraa ObIAU MCMOAb30BaHbl METOAbI U3AOXKEHMSI, CPABHEHMS,
aHaAM3a MCTOPUYECKMX AAHHbIX, 0006LeHus. B ctaTbe paccMaTpmBaeTcsl akTyaAbHOCTb M CBSI3b MH-

(POPMALMOHHBIX TEXHOAOTUIA 1 MEAMAAM3AMHA.

KAtoueBble cAOBa: MeanaaM3aiiH, An3aliH, MyAbTUMeAmna, | T, komnbioTep.

Kipicne

OJIeMHIH JaMbIFaH eIIEPiHIH, COHBIH IIIiH-
ne Kanana, Amepuka Kypama Illtarrapsl, Kopes,
KprTaif )xoHe 6acka enjepiH KOmIiirt KOoFaMHbIH
TyTacTall KOHE JKEKCJIEIeH KbI3MET caiajapbIHbIH
aKIaparThlK JaMyblHA apHajJFaH CTpaTerusiap
MEH MHTeTpalFsUIaHFaH OaraapiaMaiapasl d3ipire-
Il KOHE Ky3ere acwlpabl. KeHecTik Joyip KeHICTi-
riHJeri MEMJICKETTep ajbIC eMec: MbIcaibl, Peceil
MeH benopyccHusiHbIH MEMJIEKETTIK aKmapaTThIK
casicaThIHBIH Y3aK MEP31M/Ii CTPATErHsUTbIK MAKCAThI
KOFaMHBIH OapiIbIK TONTAPhIH HHHOBAIIMSIIBIK JIaMY
MakcaTTapblHa KOJI JKETKi3y, COHmal-ak OW3HECTi
yinectipyre OipikTipy YUIiH KaObUIIaHAIbI.

AKMapaTTbIK TEXHOJIOTHSIIAP peceinik OimiM
Oepy canaceIHIa KeHIHCH KOJTaHbIa 0acTaasl. by
TaKBIPBIN OOUBIHINA ATFAIITKEI KOPHITHIHABLIAP 1996
KBTI MOcKeyJle OTKEH eKiHIII XallbIKapaiblK Oi-
M JKoHe WH(OpPMAaTHKa KOHTPECIHIE KaCaJIbI.
OpTypil ecenTeplieH, JKapusulaHbIMAAP/IaH KOHE
yKcac mpobiemanap OOWbIHINA Ky)KaTTaplaH Kepi-
HIIT TypraHmai, Oy KyOBUTBICTap MEH IpoIiecTep
Oip>kakTel OH Oara anraH koK. JKaHa akmapaTThIK
TEXHOIIOTHSIIApABI KOJIaHY/AbIH alKbIH apTHIKIIIBI-
JTBIKTAPBIMEH KaTap, MOJICHHUET TICH OUTIM JAeHTeHiH
TOMEHJICTE aJaThIH €JICYJi KeMILLIIKTED J¢ OOJIbI.

byriari xyHi eH MaHBI3IBI IPOOIEeMalIap IbIH
0ipi — akmaparThlH (GopMachl MEH Ma3MyHBI 00-
WBbIHINIA YCHIHBUIATBIH ~aKMAPATThIH MOJICHUECTI-
HiH TeMmeH xaeHreii. D. Todduepnin aiTybHIIA,
JKUHAKTAJIFaH KOHE JXKYHEICHTeH HAesutapasl Oip-
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OipiMeH OaillTaHBICTHIPATHIH Y3aK e€Mec, aKmaparka
KbICKa MOZAYJIB/IK KBIIBUIBIKTAYMEH — KOMaHanap,
TEOpHsIIap, JKaHAIBIKTAD Typaibl KaHAJIBIKTAPIIbI
toJbirbiMeH ToNThipambi3 (Toddiep 1999).

JKaHa mipIFapMalibuiblK CepHsUIaphl KapThiIai
JKIKTeNe i, imHapa ecKi — TYXKbIPhIMIAMalbIK
CaHaTTapBIMBI3AH TYCETiHIHE OalIaHBICThI, COHBI-
MEH KaTap oJ OipTypil, yakbITIIa KbI3MET €TKEeH-
JIKTEH aKnapaTThIH TOMEH JIeHreli OHBIH KaObuIIa-
ybIHA KeJIepri KedTipilm KaHa Koimail, coHmai-ak
aKIapaTThlK TYTBHIHYIIBL, aKIMAPaTThIK JKYHEHIH
MaiiTaJaHyIbIChl MOJICHUET JMeHTeHiHIH JKaJIbl To-
MEHJICyIHE aybIl Kejedi. MynbTUMEIUSIIBIK OHIM
yKacay OYTiHT1 KyHi, keOiHece, KociOM KOMIBIOTEp-
JK nu3aiiHep eMec, TeXHUKAIBIK HeMece KOpPKeM-
nik OutiMi O0ap amam. Byl MyJabTUMENUSIIBIK OHIM
carmacelHa Tepic ocep eTeai, OUTKeHI KOpKEeMIiK-
TEeXHUKAJIBIK CHHTE3, TeK aifHaJaMbI3[arbl QJeMi
yinectipyre OarbITTaaFaH MakKcaTTap MEH MiHIET-
TEPAiH KY3BIPETT] TYXKBIPbIMIaMachIMEH OipiKTipii-
TeH, caraibl MyJTbTUMEIUSIIBIK OHIM KacayFa MyM-
KIHJIIK Oepeti.

ConbiveH Oipre, M. Po3eHcoH atam eTkeHeH,
KociOM am3aifHEepIiH MIHCI3 OMJIaybl «CYpeTIIiHIH
HIBIFAPMAIIBIIBIK  OMJIaybl, FalbIMHBIH IKYHEIiK
OiJlaybl JKOHE OHEPTAIKBIIITHIH WHHOBAIIUSIIBIK
oiylaybl» JereH OWabpl OipiKTipyl Kepek eKeHi-
TiH YMBITHAYBIMBI3 KepeK. MyHaai Kypaeni »KoHe
KYpJeNi MYyITBTUMEIUSUIBIK OpTaja KYMBIC icTeyre
KaOimeTTi am3aitHepiep, OV Mocene, ocipece, oT-
Kip, OWTKEHI WHIYCTPHAJJbl aKnapar JoyipiHjie
aJlaMJIap/IbIH KOTIIILIIT] aKIapaTIieH )KyMbIC icTeyTe,
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OHJICY, JKIKTEY, YCBhIHY, capajiay >KoHE Kyieneyre
Toyenmi. I'padukanblk, eHIIPICTIK HEMECe DKOJ0-
THSJIBIK AM3alHABI OKBITYZIA KOJNJAHBUIATBIH J19C-
TYPJIi OKBITY KYpajiapbl MEH 9JlicTepi aTapibIKTal
e3repTinyi kepek. O yImiH nHpopMaTHKa TU3aliHe-
pi xxymebIc icteyi kepek. Cankr-IletepOypr memie-
KeTTIK MOJCHHET YHHUBEPCHTETIHIH AKNapaTThIK
TEXHOJIOTHSIIAp KOHE MeIna TU3aliH (DaKyIBTETIHIH
KBI3METKepJIepi OChIFaH OalIaHBICTHI OaFjaapiaMa
azipnieni. Buchan MamMaHIBIFBI CHHTE3 IIIBIFAPMAIITBI-
JIBIK JKOHE TEXHHUKaJbIK KOMIIOHEHTI HETI31HJE,
«Kommprotepnik anzaiiHepy Oimiktinmiri (351418)
«nu3aiiH wH(pOpMaTHKa» aTThl OaFgapiaMa YChI-
HeUTFaH. MHpopMaTnka KOHCTPYKTOPBI «OipiHIIIi-
JICH, JKOOAJIBIK CayaTThUIBIKTBIH (DYHKIIMOHAIBIK,
KOHCTPYKTHUBTI JXKoHE (OpPMaJbIbl JKaFblHAH KOCi-
O0u mpobremMamapaslH OYKiNT CIEKTpiHIe Au3aiiHep
0OyBl Kepek; CKIiHIIIJIeH, OJ aKMapaTThIK pecy-
pCTapAblH Ma3MYHABl Ma3MYHBI VIIIH >Kayarkep-
IIJTIKKE W€ OOIYBI KePeK ... )KOHE, CalbIl KeJITeH/Ie,
cayiajia )KeTKUTIKTI OimimMre ue 6oy kepek» (lemyc
0.,2001) .

Herisri 6es1im

Komrmbroreprik nu3aiiHepiepai OKbITyAa JKbLI-
JaM IIenrM KaObUTaayabl KaKeT eTETIH ajiFaIilKbl
MocenenepAin Oipi TYNKUTIKTI HOTHXeHI Oaraiay
Kputepuitiepin TaOy Oombin TaObiansl. Kenreren
seprreyuriiep BAK »xo0achiH KeJieci Heri3ri KpuTe-
puiinepre colikec Oaranay Kepek Aerl alTabl:

— Ma3MyH. Ma3MyH camaHblH €H MaHbI3-
Ibl TIapamerpiepi OoNbIn TaObLIabl: ©3EKTLNIri,
MaKCaTThl ayTUTOPHUSFA HAKTHI Ha3ap ayapy, COH/Iaki-
aK aJaMrepIIiiik MakcaTTapra Ha3ap ayaapy;

— KYpBUIBIM kKoHE HaBuraius. OHTaIbl Kypbl-
JBIM JKOHE HABHUTAIlMs MaTepHajibl OpPHAJACTHI-
pyFa BIHFaiibl OONMYBIMEH JKOHE OHBI KapayMeH,
naianaHyuibIFa aKiaparineH THIMI )KYMBIC icTeyTe
BIHFAMIIBUTBIFBIMEH, COHJIAH-aK aJJIbIHa KOWBLIFaH
MIHIETTEP/II TAOBICTHI MIEHIyre MYMKIHIIK Oepe-
ni. YKoOaHBIH BIHFAMIBUIBIFGI, JKOOAHBIH 3PTOHO-
MHKACBl ©6T€¢ MaHBI3IbI, ce0eOl J[>KeHKOO HHUIIbCEH:
«Beb-0ackapy BIHFAUIBUIBIFEI” JEH aTal ©TKEH»
(Kapper, 1975).

— uHTepdelicti xobanay. MaTepdeiicti auzaiin
JKOFaphl KOPKEMIIIK JIeHTeie, CoHmaii-aK OeitHenen
aliTKaH/a KYMBIC Ma3MYHBI MEH MaKcaTTbl ayIuTO-
pusiFa colikec kenryi kepek. MyH/1a éH MaHbI3IIbl KpH-
TEpUii — )K00AHBIH TYTACTHIFbI )KOHE OHBIH OciHect;

— (yHKIMOHANIBUTBIK. bByKapanblk akmapat
KYpaJIapbIHBIH ~MaKCaTThl ayIUTOPHSICHl  VIIIiH
©3CKTi, 3aMaHayH, KbI3bIKTHI €TIIl IILIFApaThIH dp-
TYpl O3BIK TEXHOJOTHSUIAP/BI KOJJAHY apKbLUIbI
aHBIKTAJIa/IbI,

— HHTEPaKTUBTUNIK. MHTEpaKTHBTUIIK MYIlb-
TUMEIUSIIBIK OHIMHIH HETi3Ti epeKIIeNiKTepl MeH
APTHIKIIBUIBIKTAPBIHEIH  Oipi  OOJBIT  TaOBLIAIBL.
WHuTepakTuBTiiK  MaijanaHymibiFa  aknapaTtieH
e3apa opeKeTTecyre MYMKIHAIK Oepeai: perTiH,
OIICTi, KApKBIHABUIBIKTBI, KYPACIUTIKTIH JCHTe-
HiH, Y3aKTBIFbIH >koHe T.0. Tanmay. [laiimanany-
IIbI IIBIFAPMAIIBUIBIK aJlaM PETiHAe — pexuccep —
aKMapaTThl aFbIHBIH OaKpUIayFa MYMKIHIIK Oepeni,
OCBUIAHIIA €H KyaTThl NCHXOJIOTHSUIBIK JKOHE IMO-
LUOHAIABIK 9CEPiH KalbIITACTHIPA/IbI;

— JKanmsl acep. by sxorapslaa atanran GapiblK
(baxTopmapablH KUBIHTHIFBL. SIFHH, >KauIbl ocep,
KOHTCHTT1, KYPBUIBIM/bI >KOHE HAaBUTALUSHbBI, MH-
TepdeticTi )xobamay MECH HHTEPAKTUBTUTIKTI yirec-
TIpETiH KOMOMHAIIUSIAH KOHE )KOOAHBI asIKTaFaHHAH
KeHiH TYTHIHYIIBIFa KEJIETiH Ce3IMHIH YHIeCiMiHeH
TYpasl.

MynbTUMEIVSUTBIK,  JkoOanappl  OaranayibiH
aHBIK, TYCIHIKTI KpuTepuiiepi Oimim Oepy yre-
pici ymIiH KakeT, OHTKeH] oJap OHTAWJIbI )K9HE OIl-
TUMaJbl eMeC JKOOaHBIH apachIHAAFbl albIpMallbl-
JBIKTBI OOBEKTHBTI TYpIE aHBIKTAyFa MYMKIHIIK
Oepemi. MyHait Oaranay >KyHeNTiK-TYTaCTBIK CUTIATKa
ue OONlybl KEpeK JKOHE KOMIBIOTEPHi OKBITY
IU3aiiHepiHe >K00aHbl OHTAWIAHABIPYAbIH HAKThI
KOJIapbIH TaOyFa MYMKIHJIIK OEpEeTiH HAKThI JKylie
KaJIBIITACTBIPATBIH (PaKTOpIapAbl aHBIKTAY apKbLIbI
eH 00beKTHBTI OOyBI KepeK. baranay kpurepuiisie-
piH aHBIKTaFaHHAH KCHIH MYJBTUMEIHUSIIBIK OHIM-
JEpAIH HETi3T1 apTHIKMIBUIBIKTAPbIH TYCIHY KaKeT,
oJap OFaphbl cara CTaHAapTTapblHa JKayall OepeTiH
K0OaHBI )Kacay MYMKiH eMec.

Byn apThIKIWIBLIBIKTApABIH Oipi — MOTiH, Tpa-
(rka, aHUMAITUS, TBIOBIC THATIA30HBIHBIH YHICCIM-
Il TIpKeciMi apKbUTBI KOJI XKETKi3UIreH KopiHic. by
JKarJaiila KeCKiHHIH TYTaCThIFbIHA OalIaHBICTHI
aKnapaTTbl Oepy OHTAHIAHIBIPBUTYbI KEPEK:

— YaKbIT [IeH MOJICHUET ePeKIIeNiTiH aHbIK Kop-
CETETIH KEHICTIKTeri KYPBUIBIMBI (Ka3ipri yakbITTa
OYJT TTOCTMOIEPHHUCTIK TOCTHHIYCTPHAIILI aKIa-
PaTTBIK JOYIp/iH OTKEH JQYIpJCH CepPEeKIICICHETIH
epeKIeNiri, atan auTKaHaa, OYPBIHFBI OHIPICTIK
OyipaieH, MOACPHU3MHCH);

— OYKiI KYHeHiH Teric >KYMbIC icTeyi YIIiH
FaHa AypbIC YHBIMIACTHIPBUIMAN, COHBIMEH KaTap
MYMKIHAITIHIIE TMaifanaHymisiFa  maigansl  0o-
JATBIHJBIFBIH KOpCEeTeTiH (yHKUUsuap OOWBIHIIA
YHBIMIACTBIPBIIFAHBI a03aIT;

— TalgalaHyIIbl MYTBTUMEIHAIBIK OHIMHIH
TagOANapblH CEHIMII TypAe aHBIKTail ajaThiH
Ma3MyH OOHBIHIIA J1a KYMBIC kacaysl Tuic. UH-
(hopMaTrka KOHCTPYKTOPHI €3 >K0OachIHma Kasip-
Il Ke3de «KOpepMEHHIH, OalKayllblgaH KYMBIC
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JKacayIIbIHBIH JKYMBICEIHA OCEp eTETIH, MKYMBIC
JKacayIIbIChIHA 9Cep €TETiH OKBIPMaHHBIHY» TpPaHC-
dopmarusicbl 6ap €KeHiH ecKe TYCIpim, eckepyi
KEpeK, OJ «3CTETHUKAIBIK CaHAaHBIH JKaHA TYPiH
KaJBIITaCThIpaasl». Ka3ipri 3aMaHFpl aKkmapaTThIK-
KOMMYHHKAIMSJIBIK ~ TEXHOJIOTUSJIAPABIH — CKIHIII
APTHIKIIBUIBIFBl AKITAPATTHIH KOJ JKETIMAUIITT MEH
YTKBIPIIBIFBIHA JKOHE OHBI TYPJIlL KO3IepleH airy
MYMKiHJiriHe OainanbicThl. [laligananymbsl e3iHiH
JiepOec KOMIIBIOTEPiHEH KETIECTEeH dJIEMHIH OapIbiK
HYKTEJICPIHEH KaKeT NIepEKTepHi >KUHAW ajajpl.
bipak coHbiMEeH Oipre Kaxerci3 akKmaparTap/ibl
KOI0 Mocelieci TyBIHAAWIpl, OyJ Jkarmaiaa ces-
ci3, OypmanaHraH aKmapaTTapAbl aly MYMKIHZIT
apta Tyceni, cebebi MHTepHeT KeiiciHe KaTbIHAY
ic XKy3iH/Ie emKaHaal KUBIHIBIK TYIbIPMaN/IbI, SIIl-
KIM IIEKTeIIMEH/Il JKOHE aKMapaTThlH HaKTbUIBIFBI,
JIYPBICTBIFBI TEKCEpiMMeii. bykapamiblk akmapar
KYpaJIAapbIHBIH OOCTaHIIBIFBI, JKahaHIaHy yaepic-
TepiMeH KaTap, Oy MOCeleHi OfaH opi TepeHe-
Till, OHBI OJ]aH Jla MaHBI3MbI €Te Tycei. OWTKeHi,
B. T'opoxos e T. [ punOepr xa3ranmaii, «Teneauaap
MeH WHTepHeT ThIHAaymbUiap/sl xahaHaaHyaarsl
aKmapar TakbIpeITapbiHa yipereni» (Akxyc M.,
2007).

Y riHI MaHbI3IbI APTHIKIIBUIBIFBI — HHTEPOEII-
CEHJIUTIK — aKnapaT K631MEH THIFbI3 KapbIM-KaThIHAC
xacay MyMKiHgiri. COHBIMEH KaTap, MHTEPaKTHB-
TUTIK NaljanaHyliblFa KOCBIMINA, KYHeNl e3apa
0aliIaHBICTBl APTHIKIIBUIBIKTAPABI Oepei:

— Ml iaany bl MyJTbTHMEa apKbUTBI aKImapaT
Ke3/IepIMEH BUPTYaJJIbl TypJiap, TECTTEpP, OUbIHAD
apKbLUIBI ©3apa OPEKETTECE aalbl;

— TmaigamaHympl Ke3 KeNTeH OiTiM carachbiHa
(Tapux, ¢punocodus, oeyMeTTany, ICHXOJIOTHS ...)
HaKThl CypaK KOs aiajbl )KOHE TOJBIK JKayar aja
anambl — Tipi KOMMYHUKAITHS JKaHa TEXHOJIOTHLIIAP
(cetinecy Oenmenepi, popymuap, koHbepeHIUsIAD
JKoHe T.0.) apKachIH/1a MYMKiH OOJIIBI.

ITaitgananyiisl aKknapaTTblH aCCUMUJISLIMLIIA-
HYBIH KCHIJJICTE/I1, OUTKEeHI a/IaMHBIH XY HKe )Kyleci
«KOMTIBIOTEP/ICH aJIbIHFaH aKNapaTThl KaObUIIAYIbI
aJlaMHBIH TICUXOJIOTUSJIBIK CHUIIaTTaMajlapblH YKET-
KUTIKTI JIHreiie KopceTeTiH» OOBEKTIICPiH ©3-
JepiMeH eMec, ONap/blH aKIapaTThIK KOATapbIMEH
e3apa OpeKeTTecy YVIIiH ©OTe J>KaKChl Oeimmen-
red (Jlaareadenaz A 1997). OublH yCTiHE, KOM-
MBIOTEPITIK  TEXHOJOTHSHBI JaMBITY apKachlH/Ia
mekapa xoranansl (Emunep 2006:100-107). XXana
aKIapaTThIK TEXHOJOTHUIAPJBIH apKAChIHIA IIIbI-
FApMAaIIbUIBIK DJIEMEHTTEPiH, KOJNJaHYIIbUIApMEH
e3apa 1C-KMMbUI TMPOLIECIHE OMBIHAAp MEH akK-
napaTThbl €HI13y MYMKIHAIKTEpl maiaa Oon/bl, SIFHU
naiiTaJaHyIIBIHBIH TapTHUTY ICHTeli MeH TepeH/ eyl
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apranel. byn wHQOpMaTHKaHBIH Ju3aifHepi YIIiH
YJIKEH apTHIKIIBUIBIK, cededoi M.C. Karan «cyper-
I YOIiH OHBIH JKYMBICH OoJlamak OKbIpMaHMEH,
KOPEpPMEHMEH, ThIHIAYIIBIMEH TUaJIOTThIH HbICAHBI
Ooubin TadbU1aAb1. OHBIMEH KapbIM-KaThIHAC JKacay,
OHBIH KYHJIBUIBIKTapblHA, MIEalapblHa, CypeTILi-
HIH ©3IMEH KaKbIH JIOChI CHSKThI ©MIPJIIK TaJIIbI-
HBICTapblHA €HyiHe YMTBUTY» jaen kepcereai (I'opo-
xoB 2000: 80-87).

TepTiHm apTHIKIIBUIBIFEL OHIIPICTIH CajbIC-
TBIPMaJbl TYpPAE TOMEH KYHBI, &l €H O0acThICHI
MYJBTUMENUSIIBIK ~ OHIMIEPOiH Oacka Ke3dep-
MEH CalbICTBIPFaH/a, MbICAJbI, COJ KITAalThIH KO-
0er0l KaHMIATNBIKTBl EPeKIIeNiK, KaXKETTUTK Je-
TeH Cypakka casjibl. bynan 0acka, 3JIeKTPOHJIBIK
TachIMaIAAFBIITAPABIH KYHBI JKbII CaiibIH TOMEH-
Jeial KoHEe oylapAa CaKTajaThlH aKmapar Kejemi
apTaJibl.

BeciHmi apTHIKIIBUIBIFBI — OyJ1  aKmaparThl
cakKTaylblH OEpiKTiri MEeH BIKIIAMIIBLIBIFBL. ONTKe-
Hi, Tapux, dTHOrpadusi Hemece Oacka FbUIBIMIAP
OoifbIHIIA KiTamnxaHa, SHIMKIONEIUSUIBIK aHBIK-
TaMaJbIKTap, CO3/IKTEp KoHE OacKa Ja MaJiMeTTep
MBIHJAaFaH TOMJap OOIybl MYMKIH, MyJTBTHMEIHAHBI
naianaHa OTBIPBIN, COJl aKMapaTThl OHHAH acTaM
KOMITaKT-/IMCKiJIEpre OpHAIacThIpyFa O0Maibl.

AJNTBHIHIIBI, MYJTBTUMEIHSIIBIK TEXHOJIOTHSIHBIH
APTHIKLIBUIBIFBIH, ©TKEH1 OipiKTipim, OHBIH MHaii-
JTATaHYIIBICEIMEH aKmapaT Ke3iHe Xabapiacy >Kol-
Japbl op Typii. MyHaai OaiiyiaHbIC JBIOBIC, OMBIH-
Jap, aHuManusi, TECT koHe T.0. 0ap KapamaibiM
OcifHe peTiH Hemece OeffHekapTa TYpiHIE KacaTybl
MYMKIH jK0HE MYHBIH 00opi Oenrini 0ip aknapaTieH
TaHbICY HeMmece Oenrim Oip jKyHleMeH TaHbICY-
IbIH HAaKThl TalChIpMalapblHa, MaKcaTTapbl MEH
MarbIHAChIHA OallJIAHBICTHI JKacanybl MYMKiH, Kom-
NBIOTEp AM3aliHepl OYpBIC OHIETeH Ke3 KeJreH
aKrmapaT MaMaHHaH TYCiHIKTeMe HEMECe TECT, OMBIH
TYpiHZIE KOpKeM, JepeKTi (UIbM TYpiHIE YCHIHBI-
JTyBl MYMKIH.

JKorapeima aWTBUIFAaHIAPIBIH OApIIBIFRI XKYiie-
JIIK YKOHE CHHEPTeTHKAIBIK TOCUIACPIH apThIKIIIbI-
JIBIKTApBIH MaiianaHa OTHIPHII, JOTHKAIBIK TICI-
MEH OCBHI apPTHIKIIBUIBIKTAPABI OIpiKTIPY apKbLIBI
nHpOpMaTHKa TU3aliHEpIepiH OKBITY 9icTeMeCiH
KYpY KaXETTUIIriH pacTaiibl. AKITapaTTHIK XKYiie-
HIH JKOHE AM3aiiH JXYHECiHIH e3apa opeKeTTeCyiH
Taj/ay apKbUIbl OPTaK JOTHKAIBIK OMIayabl yipe-
HY OKBITY OapbICBIHIA KOWBLIFaH MiHIETTEP/Il TIIe-
1Iyre, OKyJblH MaKcaTTapblHa KOHE MarblHACBIHA
KeTyre MyMKiHAik Oepeni. bByran 3eprrene-
TiH KYOBUIBICTapAbl CHUIMATTAWTHIH IIIKi KYHeHi
KaJlBIIITACTBIPATEIH ~ (PaKTOpIApAbl KOHE OHBIH
JlaMy CaTbICBIH, KYHiH XoHE (a3achlH aHBIKTAKNT-
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bBIH MYJABTHUMEIUANBIK JKYHE[eri mporecTepi
CUTIATTANTBIH CHIPTKBI )KYHEHI KaJbIITacThIPaThIH
(dakTopnapsl aHBIKTay apKbUIbl KOJ JKETKi3ie-
ni. Bynm HeriziHge MyJNBTUMEAHANBIK MOJACHHETTI
OHTaMIaHABIPAAbl, MA3MYHBI OOMBIHIIIA MA3MYH/IBI
eremi. OHBIH aCCUMHIISIMACEIHA, KOCIOM KBI3MET-
TE FaHa eMec, KYHCIIKTI eMipJie e MyJIbTUMEana
aKMapaThIHBIH BIHFAWIBl KYHiHE KON JKETKizyTe
MYMKIHAIK Oepei.

JuzaitH TypFhICBIHAH jKaHa OalaHBIC Ky-
pajTapelH TalgayablH HETi3rl acmeKTinepiHiy Oi-
pi, opHHE, OACTYpil KypajjapFa KaTbICThl OipiHIIi
cabaKTaCTHIK JIOPEKECIH 3epTTEy OOIBIT TAOBLIA B,
Ocpuraiiinia, 0131H Macese OOMbIHIIA MbIHAAal Mo-
ceJenep )KaHaPThUIAIbL:

— )KaHa MeJra MOJICHUETTI jxo0anay YIIiH IIbIH
MOHIHJIC KaHa KaHaal mopexkene?

— PEBOJIIOLINST HEMECE IBOJTIOLINS?

ATtanraH CcypakTapiblH Kayanrtapbl  Oi3IiH
JKOOATaphIMBI3NBIH ~ Ka3ipri 3aMaHFBl  epeKIIe-
JMIKTEPiHIH JKalmbl MAESCHIH KaJbIITACTHIPYFa,
OHBIH IIeKapajapblH MYMKIHAITIHIIE aHBIKTayFa
OarpITTanFaH. MyHJall epeKIIeNiKTiH KpUTepHii-
aepinin Oipi OyKapanblK aknmapaT KypaigapblH
OHBIH OeilfHeney (CUMBOJJIBIK) HEMECE CHMYJIs-
IUSUTBIK CUIAThl OOMBIHINA TaJiaay O0JIybl MYMKIH.
M. MakITtosHHBIH TEOPHSChIHA Colikec, OalaHbIC
KYPaJIAapBIHBIH OOPiH «BICTBHIKY» KOHE «CYBIK» el
Oemyre Oomanael (Akxyc 2007). blcteik akmapar —
ce3iMaepliH TeK OipeyiH akmaparieH «IiamaaaH
TBIC JKYKTEY», SFHU <OKOFAphl CEHIMIUIIK» ICHTe-
HiHe JeHiH «KbUIbITY». Ocbliaiiima, (oTocyper
JKOFaphl aHBIKTAMaMeH OaiJIaHbIC KYpasibl OOJIBII
TaOBIIABI, a1 KOMHUKCTEpP TOMEH, OUTKEHI Kepep-
MEHT'¢ BU3YyaJJIbl KO3KapacTa JCPEKTEpP/IiH HICKTEY-
ni kenemi Oepineni. bIcTpIK akmapar KypangapbiHaH
alBIPMAIITBIIBIFEI, CYBIK MEIHa TOMEH CEHIMIITIK-
IeH xabapiiaMaHbl KaJIbIITACTBIPA/IbI, OCHUIANIIA
xabap aNymIbIHBI  TIKEJIeH TONTHIPYBI  KaXKeT
aKnaparThl Kajaablpagbl. HoTwkeciHae CybIK Me-
JMa BICTBIK aKlapar KypaljijapblHa KaparaHia oJ-
JeKaiaa Topexene e3apa dpeKeTTecy YIIiH alllblK.
MeicasFa, ceMUHapra KaparaHaa QuibMre KaparaH
QJIIeKala THIMII.

OnextpoHnblk  BAK — KyOBUIBICEI  Typaibl
MaxJiro3H JKa3ynapbiHia aBTOP 9JETTE CYBIK KOM-
MYyHHKAIVsI KypajlapblH XOHE TyTacTall ajFaHja
KOFaM JIaMyBIHBIH Ka3ipri Ke3eHiH Ccumnarray
YIIiH MaijanaHaThlH «MO3aMKa» TEPMHUHIH IKHi
naigananran: «Mo3auka KOPIOPATHBTIK HEMece
YKBIMIBIK UMUDKIIH HBICAHBI JKOHE TepeH KaTbl-
cynel Tanamn ereni» (Fopoxos 2000). By Tenenuaap
KECKiHi, KOMUKCTEp KOHE aHUMAIMSUIBIK (QrUIbMIep,
ra3eTTepIiH HBICAHBI, )KapHAMaJbIK Xabapiap, WH-

TEpHET jkoHe 0acKa ceHimi OaiiaHbpIc Kypaaapbl-
MEH THIFBI3 OaitnanbicThl. JKeke aknmapaTTsl gepoec
OemiMITIeIepMeH OaTAHBICTBIPY apPKBLIBI KECKIH
KaJIBIITACTBIPYAbI OUIIIPETIH )KYMBICTBI YCHIHATHIH
MO3aMKa Ke3 KeJIreH OKUra Hemece (heHOMEHHIH BH-
3yanabl OeifHeC eMec CHMBOJIMKAJIBIK YIIT1 PeTiHIe
naiaa 6omasel.

Kiranrap MeH ans0oMaap, JKbUITBIP KypHAIIAP
MEH KIy0 TuTakaTTapbl, CHIPTKHI JKapHaMa Ko-
HE CBHIMIBIKTBI Opay — Ka3ipri 3aMaHHBIH OMIpIIiK
rpaduKanbIK qu3aiHbIHAA 013711 KOpIlIaraH OpTaMeH
TBHIFBI3 OaiiTaHBICTHI. JKapKbIH, TAHBIMAI, KAKCHI TY-
CipUIreH cyperrtep rpaduKaliblK Ju3aiHepiIep MeH
WJUTIOCTPATOPIAPABIH JKYMBICHI OOJBITT TaOBLIA/IbI.
OnapasiH MaMaHABIFRl OYTiHTI KYHI €H Kem i3me-
Hyurinepain Oipi. Llbrrapmainsiiblk ©31H-031 TaHy
JKOHE TaOBICTBHI MaHCAIl YIIIiH YIKEH MYMKIHJIKTED
amanpel. JlapelHOeI rpaduKaIbIK TU3aiHEepIep XKui
KEKe TOKIpHOEMEeH alHaJbICAaThIH KYypPHAIJApAbIH,
YKapHaMa areHTTIKTEePiHIH KOPKEMJIIK JKeTeKIIIepi
OOIBIIT TaObIIAIBI.

Jn3aiiHMeH aliHaJIbICAThIH MaMaH/IbIKTBIH KbI3-
MeTi eTe KeH 00JTybl MyMKiH. Onap:

— KiTanrap/pl, KypHaJIapJbl, Ta3eTTepli *Ko-
Oajay >KoHe OpHAJIACTBIPY;

— tunorpadus, Kaumrpadus, Kapinrep;

— KOPIIOPATUBTIK COWKECTIKTI JaMBITy (JIOTO-
TUOTEP MEH OpEeHATEPI Kacay);

— TUTaKaTTap OHIPICi;

— JKapHaMaJbIK JKOHE KOAECHIMJIBIK Oachll
meIFapy (Oyknertep, Opouropanap, KyHTizoemnep);

— Karrama IIenriMaepiH a3ipiey;

— BeO-IM3aiiH;

«CangpIK — OYJ1 )KaHa HOPMa» JKOHE KeJiie K-
peTiH OapibIK HOpce «BeO-calTTap» eMec, COHBI-
MeH KaTap HUQPIbI 3aTTap, KapusuIaHbIMAAp, KbI3-
MeTTep, KOoChIMINaiap xoHe T.0. «Cailit» — Oyt Tek
KaHa KaOBIK opTachl. «MeH BeO-THU3aifHIbI 931pIIel
JKaTBIPMBIHY» JIeTeH co3nep «MeH Oacma nu3aitHbI-
MEH alHalbICaMbIH» JIeTl alTalbl, O, CO3Ci3,
KiTanTaH OYBITI-TYIOTEe ACHiH OapIIBIFBIH KAMTHIBL.

Hormxe

MoceneH, Meaua-Iu3aitH Typili caTTapaa xoHe
OpTYpJi KOHTEKCTTE >Kapusulay VIIiH LUPPIBIK
(>kenmisik) Ma3MYHHBIH JIaMybl PETiHJE aHBIKTaTybI
MyMKiH. Tarpl ga, OYJI eTe KeH aHBIKTaMa, COH-
JIBIKTAaH MOTIHJCPAl KOHE KEeCKiHAepAl Oein
anpIl KapacTelpyFa Oomamel. MyHIa €H JKakblH
YKCACTBIK — JKypHaJl IHU3ailHbl. bys xKypHan, euT-
KEHI Ta3eTTep/ie OpHAJacybl, 9JIETTE, TOPFa, Tep-
MUHZEpre JXKoHe OachUTbIMFa KaTaH OaFbIHBIIITHI.
lazet — «kbuLmaM mitrim». TYThIHY KbULIAMIBIFbI-
MEH eMeC, KypbUly KbUIIaMJABIFBIMEH. ['azeTTepie
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JlanaeBa H. xoHe T.0.

(omapapiH OachlM  KOIMIIIriHAE) KYWITI KOpHEKi
Kypampaac 6euriri 6ap eHOeK KyIIIi KefT.

XXI raceipia OYKapaiblK akmapaT Kypaaaapbl
MEH MHTEpHETTI TeK OyKapalblKk akKmapar
Kypangapsl peTinae rana tycinoeimiz. BAK opracer
— OyJ1 aJTaMHBIH alfHAJIAChIH/IAFbI OalIaHbBIC aTaHbl.
Kana BAK typnepi KapbIM-KaThIHACBIMBI3Fa,
KaJal eHIipeTiHIMI3Te, Kajlall TYTHIHATHIHBIMBI3Fa
JKOHE TINTI Kas3ipri KoFaMJarbl UEpapxusira ocep
eTTi.

Kazipri 3amanfbl Memua-3epTTeyiep Typasbl
ce3 KOo3FaraHnaa, OyKapasblK aKmapar Kypaiaapbl-
HBIH Ka3ipri JKarJaiibIHBIH EpEKIIeNiTiH TYCiHY
Kepek. byn epekmienmikrep ymr Herisri ¢akTopMeH
AHBIKTAJIA/Ibl: CAaHJIBIK KOATAY TYPi, HHTETPALHS K-
HE e3apa OpeKeTTeCy, 3aMaHayd MEIUaHbIH Heri3ri
KBIpJIaphI.

CanppIK KoATay TYpi OeliHe, MOTiH JKoHE ABIOBIC
Ma3MyHBbIH TEXHUKAJIBIK aXblpaTa aamaiasl. My-
HBIH 09pi KoMmbioTep yiIiH 6ipaei. ConapikTan XX
Facelpa OyKapalblK akmapar KypajljapblHIa, SiF-
HHU OpTYpPJi Menua TachIMajlaylIbulapibl eHJIEyTe
apHAJIFaH 9PTYPJIl TEXHUKAJIBIK TACLIaep OOMbIHIIA
OYTiHT1 KYHI emKaHaai mpodiemanap >KoK.

Ce3iH Tap MarblHACBIH/IA MEANA 6T MaHbI3/IbL.
AKMapaTThIK arbIlM KEHICTIKTI 3(up TpaBUTAIUS-
JBIK KYII peTiHae TonTelpansl. Kasipri 3amanfbl
oJieMli TPaBUTALMSACHI3 €JECTeTe aJIMalThIH CHSIK-
ThI, aKMapaTThIK AaFbIHAAPIBI TYIABIPATBIH DIIEKTP
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Menmna nmu3aifH amaMHBIH IA3aifH (aKTOPBIHBIH
(u3MKaIBIK, QYHKIMOHAIIBIK JKOHE OIEPAIUSIIBIK
KOpiHiCiH KaMTuabl. Menua nu3aiiH — ajjamMm TeXHO-
JIOTWSICHIIAFBI HAKTHI, aHBIK, TAKTHIIBI, JBI0OLIC-BH-
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JKETUIepiH eecTeTy MYMKIH emec. JKammmel Meana-
JIM3aiiH Typalibl alWTKaHda, AU3aiiH -Oiiay JereH
VFBIMJIBI JIa €CTHMI3.

OiiTajJKbl HeMece KOPbITBHIH/IbI

Huzaiin oitnay nered ne? Juszaiin oiinay uaes-
cel amapiMeH 1969 xwimel «OKacaHmpl FEUTBIMAAP»
aTThl KiTaObiHga [epOepr CaiiMOHHAH Kacayjbl.
Keitinipexk wnaesnsl CTaH(GOpPA YHUBEPCUTETIHIH
FaJgpIMIapbl JKacaraH >KOHE JM3aiiH oWnay uaes-
chlH KonmmanTeiH CroHpopa An3aliH WHCTUTYTHI
Hemece MekTeOiH KypraH. J(M3aifH oiiyay TY>KbI-
pBIMIAaMachkl TYPJi OKOIZApPMEH TYCIHTipiTemi.
Bipak Oyt KyOBUIBIC ©3apa opeKeTTecy kobanay Ko-
pBIHAA eH KbIcKama cunarranrad. Ounga on OipHe-
e TporeAypa PEeTiHAe aHBIKTaIaabl, OHBIH Oapbhl-
cpiHa 013 maijanaHylmbIHbl TYCIHYT'€ ThIPBICAMBbI3,
JKOpaMaJIgapibl KOKKA LIBIFapbII, MICENeH] KaiTa
KapacThIpbINl, alKbIH eMec Oanama Memimaep-
ni taOyra TeIppicambl3. JM3aiiH olnayablH Heri-
31 aHTPOMOLEHTPHU3M TpHHIUTI. by mpuHIUNTI
KOJIZIAaHATBIH Ke3 KeJreH ajiaM KOMITaHUSHBIH MY/I-
Jieniepine eMec, OHBIH OacIIbIChIHA, KOOAHBIH >Ke-
TEKIITiciHe HeMece OFOPOKpaTHsFa eMec, OHBIH MY/I-
nenepine OarbiHabl. KOHCTPYKTOPIBIK OMIIAYIIBIH
HET13T1 MaKcaThl — Ka3ipri KaJIbIITaCKaH CTEPEOTHII-
Tep MeH poOIeMaHbl MISTTYiH 9/IETTET] KOJIIapPbIH
mrekrey. TymHyckana Oy KopanrtaH ThIC oiiay Aer
aTajajbl — TeK «KOpanTaH ouay».

¥

3yaJIbI-CEHCOPIIBIK-MOTOP nHTepdetici. by Oenri-
71 6ip aynmuTOpUSIIap MEH YHBIMIACTHIPY TalanTapbl
YIIiH aJlaM MEH TEXHOJOTHSHBIH ©3apa dpPeKeTTeC-
TITiH )aKcapTy YIIiH KOTHATHBTI, CE3TiNI XKoHe (-
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3UKaJIBIK MYMKIHIIKTEpl 0ap THIMIi, 3CTETUKAIbBIK
MyJBTUMENINA KYpajlapblH jKacay YIIiH aJaMHBIH
TOXKIPHOECIH JKOHE TEOPHsUIBIK OumiMiH, xabap
anMacy/pl, KaObUIAayabl *KoHE TaHyIbl, COHIaN-aK
KOJTAHYIBI, TYCIHY/I Tajam eTeI.

Menuaau3aiiH aknapar Tapary Kypajibl OOJIbII
TaOBUIATHIH OAPIIBIK Caslanapabl KAMTH alajibl.

Conpaii-ak, Meara-Tu3aiiH Typajibl aiTKaH Ke3-
Jie, OHBIH BeO-An3aliHHAaH O6JieK, OHBIH KOJJaHY
OaFbITHI KOIT EKSHIITIH JIe aHFapFaH JKOH.

3amaHayW akmapaT KEHICTITIHACTI MeIuaau-
3aifHHIH MaHbI3bl TaKbIPHIOBIH KOIIIUIIKKEe aKa-
paTTHI XKaHaIa 9pi TAaHBIMABI ETIill KETKI3y Kypasbl
JIeT KapacTeIpyFa O6omaasl. byrinri KyHae ap Typui
(axTopIapIbIH 9cepiMeH YHEMI ©3repicKe YIIbIpall,
JAMBITT OTHIPATBIH JTM3aliH CalachlHNIA Jla Carallbl
KOHTEHTTIH >Kacalybl YHEMi ©3€KTi TakpIpbIl. Me-
M U3aiH canachl COHFbI OHKBUIIBIKTA KAPKbIH/IbI
JAMBIT KaThIp. Byl ameury akmapaTThIK TEXHOJIO-
THSUTAp/IbIH JJAMYbIHA YIIKEH CETTIriH TUTI3I.

AKIapaTThl ayAUTOPHSFa KETKi3yae Ae An3aiH-
HBIH aJaTblH OpHBI Oap. AKHapaTThl TYTHIHYIIEI,
€H aJJIbIMEH, aKMapaTThlH Ma3MYHbIHaH OyYpBIH,
OHBIH Oepiy popMaTbIHa, TYCTIK COHJICNTyiHE Ha3ap
camaznpl. JleMek, TYTHIHYIIBIHBIH Oepisil OTBIpFaH
aKnapaTThl apbl Kapail Kapay (OKy, Kepy) KaXeTTii-
riHe HeMece KaKeT eMec JIeN MIeliM KaObuiaybiHa
aKIMapaTThIH «CHIPT KeI0eTi», O13MiH jkaFaaiiaa, Me-
Jain3aiiHep MISIIiMIHIH e MaHbI3bI Oap.

Kazipri yakpITTa xaHa MeIMagu3ailH TEK WH-
TEpHET MopTAIAApPHI FaHa eMec, aKlapaT TapaTyIIbl

MOOWMIIBJIIK KOCBIMITIAJIAp MEH QJICYMETTIK JKEJiIe-
Il mapakmanapja jJa KeH Taparn jKaTblp. Aainaa,
OKBIPMaH/KOPEPMEH OJIAPIbIH OapibIFbIH J1a «TY-
TeIHA» Oepmeilini. Jlemek, camansl KOHTEHT IICH
OHBIH ayJUTOPHUsFa OTIMJII AU3AHHBIHBIH OO0JybI J1a
aKnmapaTThIK CYypaHbICKa He OOJybIH KaMTamachi3
eTe/.

AnlamMaap WHTEPHETTI EHJIr TEeK KaXKeT aK-
mapaTTapsl i3/1e11, OiTMeTreH/li cypay YIIIiH, 9pi co
13Iey HOTIDKEICPIHACTI CiaTeMeNepai KUBIHTBIK
petinne kaObummamaiasl. Omap ymin Oyn uudp-
JBIK JKypHAIJap, AYKEHJAEP, JKYMBIC OPBIHAAPHI,
KBI3BIKTBI KIYOTap MEH COpyMJap *9HE Tarbl COJI
CUSKTBl MYMKIHJIKTEpl Oap >KaHa CaHJBIK OJICM.
Erep xopmopatuBTik BeO-caiiTTap, MHTEPHET Y-
KeHIepl MEH BeO-mapakTap IOCTYpJIl OONBIT Ke-
piHCe, caHABIK Meauama Oenrim Oip caHaTKa
JKATKBI3yFa OOJIMaWTBIH ©TE epeKiie xobdamap
narjga Oosia Oacransl. bysl oKy OapbiChiHIa, Y3aK
YaKbITKa CO3BUIFaH <(OKAOBICKAK Y3BIHJBIKTAP)
(«3amumarenbHBIE  JTOHTPUIBI»). JKoHe OYHBIH
OapIBIFBIH J1a icTelTiH Oipey 0onysl kepek. KeiiOi-
peynep MyHaii MaMaHIapel MeInua-au3aiHepiep
JIeT aTaijel, OacKanapbl atay Oepyre achIKIaibl.
Kasaii Oonranja na, MyHaal au3aidHep TYCIHE.I:
ajamjapra CUPeK CypeTTEepPMEH KaparaibiM KOH-
TEHTTI OKY KBI3BIK eMec. by mam3aifH TapuxmeH
TBHIFBI3 OAMIaHBICTBI, OJ1 )KYPHAJIHCTIK (OpPMATTHI
TOJIBIKTBIPAJIbI:  JCPEKTepMEH, BHU3yalln3allusi-
MEH JKOHE KOHIN-KYWMEH JKYMBIC JKacay, oJapibl
backapy.
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MASS MEDIA TRANSFORMATION IN THE DIGITAL AGE

The boom of the computer industry contributed to the development of the electronics industry, an
effective network of computer communications in the educational, social, banking and interregional
telecommunications. Many new ICTs have emerged with the advent of the Internet, which is increasingly
used in the academic and media field.

The purpose of the article is to show the transformation of the development of mass media in the era
of digital technology. Digital technology has not bypassed the sphere of higher education. The Internet,
new media and new digital technology have revolutionized the educational process of training future
journalists. Disciplines began to emerge that correspond to the new age of the digital era. Currently, the
competition between traditional and new media, network media communities has intensified. Increas-
ingly, print and electronic media use digital technologies of new media and social networks themselves
in their work. A new feature of the media is becoming more and more apparent — as a form of community
organization evidenced by social networks, WhatsApp, there has been a turn towards digital creativity
in the media. The digital media environment creates some conditions for meaningful transformations
of forms and ways of realizing authorship. There is a need to study the nature of changes in journalistic
activities. The structure of media consumption has changed, and journalistic content has been trsformed
on the Internet, in a mobile environment.

Key words: mass media, transformation, digital age, information technologies, journalism, Internet,
broadcasting.

Bapabibaesa C.
TapumXx FbIAbIMAAPbIHBIH AOKTOpPbI, Mpodeccop, aa-Dapabu atbiHAaFbl Kasak, YATTbIK, yHUBEPCUTETI,
KasakcTaH, Aamarthl K., e-mail: tv.headmaster@gmail.com

BAK-Tbl caHADBIK, FacbIpFa aiHaAAbIPY

KoMMbIOTEPAIK MHAYCTPUSIHBIH AAMybl SAEKTPOHAbBI MHAYCTPUSIHBI AambITyFa, BiAiM 6epy, aaeymeT-
Tik, GaHKTIK >kaHe aiiMakKapaAblK, TEAEKOMMYHMKALMSIAAPAAFbI KOMMbIOTEPAIK KOMMYHMKaLMSAAAPAbIH
TUIMAI >KeAICiHe biKnaA eTTi. MIHTepHeTTiH nanaa 6OAYbIMEH aKaAEMUSIABIK, XKOHE MeAMa CaAaAapblHAA
XXM KOAAQHbIAATBIH KenTereH »aHa AKT nanaa 6oAAbI.

MakaAaHbIH MakcaTbl — CaHAbIK, TEXHOAOTMSIAAP ABYipiHAE OykKapaAblk, akmapaT KypaAAapbiH
AaMbITYAbIH TpaHcopmMaumsacbiH kepceTy. CaHAbIK TEXHOAOTMS XKOFapbl GiAIMMEH arHaAbICraAbl. MH-
TEpHEeT, >KaHa MeAMa >KoHe >KaHa CaHABIK TEXHOAOTMSIAAP BGoAallak, >XYPHAAMCTEPAI OKbITYAbIH OKY
vyAepiciH peBoaoumsiaasbl. CaHAbIK, ABYIPAIH XKaHa AdYipiHe COMKec KeAeTiH MoHAep namaa GOAAbI.
Kasipri yakbITTa ABCTYPAI XX8He >kaHa MeAMa, >keAiAik BAK KaybIMAACTbIFbIHbIH apacbiHAQ Gacekeaec-
TiK Kywerie TycTi. bacna >xeHe 3aekTpoHAbl BAK ©3 )XYMbICbIHAQ CAHABIK, MEAMAHDBI XKOHE BAeyMeT-
TiK MeAMaHbl XUi naraasaHasbl. bykapaablk, aknapat KypaAAapblHbIH >KaHA epekLIeAiri — KOFaMABbIK,
YAbIMAAPAbIH HbiCaHbl peTiHae, WhatsApp aAeyMeTTiK >KeAiAepiHiH ASAeAl peTiHAe, OyKapaAbik,
aKnapaT KypaAAapblHAQ CaHAbIK, LbIFAPMALLbIAbIKNEH alriHaAbiCyFa Typa Keaai. CaHAbIK MeaMa
OpTachl aBTOPABIKTbI >KY3€re acblpyAblH HblCAaHAAPbl MEH TOCIAAEPIHIH MaHbI3AbI ©3repyi YLiH Kenbip
>KarAaMAapAbl >kacanAbl. JKypHaAMCTIK KbI3MeTTeri e3repictep TaburaTbiH 3epTTey MaHbi3Abl. Meama
TYTbIHY KYPbIAbIMbI ©3repAi, >KXYPHAAUCTIK KOHTEHT MHTEpHETTE, MOOMAbAI OpTaAa ©3repAi.

TyiiH ce3aep: Meama, TpaHcopMaLMs, CaHAbIK, FACbIp, akmnapaTTbiK, TEXHOAOIUSIAAP, XKYPHAAUC-
THKA, MHTEPHET, PaAMO XabapAapbiH TapaTy.
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TpaHcopmaumnsa macc-meama B LUPPOBYIO IMOXY

ByM KOMMbIOTEPHOIM MHAYCTPUM CMOCOBCTBOBAA PA3BUTMIO SAEKTPOHHOM MPOMbILIAEHHOCTH, 3)-
(hEKTMBHOM CETM KOMIMbIOTEPHbIX KOMMYHMKALIMIA B 06pa3oBaTEeAbHOM, COLMAAbHOM, OAHKOBCKOM U
MeXXpermoHaAbHOM TeAeKOMMYHMKalmsx. C nosBaeHMem MHTepHeTa NosBMAOCb MHOTro HoBbix MKT,
KOTOpble BCe Yallle MCMOAb3YIOTCS B aKaAEMMUECKO 1 MeAUIHOM cdhepe.

LleAb cTaTbu — nokasatb TpaHChopMaLMio pa3BUTUS MacC-MeAMa B 3pY LIMGPOBbIX TEXHOAOTUIA.
MHbOPMaLMOHHbIE TEXHOAOTMM He 06OLLAK Chepy BbICLLEro 06pa3oBaHus. MHTepHET, HOBblE MeAMa U
HOBbIE LIM(PPOBbIE TEXHOAOTMIM MPOU3BEAN PEBOAIOLIMIO B 0OPa30BaTEAbHOM MPOLIECCE MOAFOTOBKM By-
AYLLMX >KYPHAAUCTOB. HauyaAn nosBAGTLCS AUCLMMAMHBI, COOTBETCTBYIOLLME HOBOWM LM(POBOI 3Moxe.
B HacTosliee Bpems KOHKYPEHLMS MEXAY TPAAMLMOHHBIMM 1M HOBbIMM MEAMA, CETEBbIMU MEAMACO06-
LLIeCTBaMM YCUAMAACH. [evaTHble 1 aAeKTpoHHble CMI Bce yallle MCMOAb3YIOT B CBoer paboTte Lmd-
POBble TEXHOAOTMM HOBbIX MEAMA M CaMMX COLMaAbHbIX ceTeit. Hoasi ocobenHoctb CMIM ctaHoBUTCS
BCe 6oaee U Boaee OUEBMAHOM Kak (DOpMa OpraHu3aumm CooOLIEeCTBA, O YeM CBUAETEAbCTBYIOT CO-
umaAbHble cet, WhatsApp, npomsoluea noBopoT K uudposomy TBopuectsy B CMU. Cpeaa LmdpoBo-
ro MEAMA CO3AAET HEKOTOPbIE YCAOBMS AASI 3HAUMMBIX TpaHChopMaLmii (PopM M CnocoboB peaArsaumm
aBTopcTBa. HEOBGXOAMMO M3YUNTb MPUPOAY M3MEHEHUI B XKYPHAAUCTCKOMN AesTeAbHOCTM. CTpyKTypa
NoTpeOAEHNS MEAMA M3MEHMAACh, M XKYPHAAMCTCKMIA KOHTEHT TpaHCOPMMpPoBaACs B MHTepHeTe, B

MOOMABHOW Cpeae.

KAroueBble cAoBa: cpeaCTBa MacCOBOM MHpopmaumm, TpaHcdopmaums, UMgpoBoi BeK, WH-
(hopMaLMOHHbIE TEXHOAOT MM, YKYPHAAUCTUKA, MHTEPHET, BellaHue.

Introduction

A new type of modern journalism — digital
journalism began to develop at the beginning of
the XXI century, when digital equipment appeared
and gradually many countries began to pass to
digital television and radio broadcasting, when they
actively began to use multimedia technologies in
order to prepare information materials.

Television and radio channels, newspapers,
magazines and news agencies have their own
websites. A third of online publications do not have
a printed and broadcast prototype. Internet media are
divided into Internet representations of traditional
media and the network media itself, which don’t
have broadcasting and print versions of magazines,
newspapers and news agencies. The web is a variety
of information that quickly appears, updated,
commented. These are messages in the media, in
social networks, in the blogosphere, on numerous
sites of various organizations, companies, and firms.
Here are we can see photos, videos, texts, graphics,
charts, sound recording, comments.

The purpose of the article is to show the
transformation of the development of mass media in
the era of digital technology.

Tasks of the article:

— to show the transformation of the information
space in the world,

— reveal the impact of digital technology on the
media,
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— change of mass media in Kazakhstan,

— to show the growing role of new media in
journalism, in education

The object of the research is the mass media,
which have changed the media development under
the influence of new digital technologies.

The relevance of the topic is determined by
the qualitative transition of mass communication
to a new level of development during the period
of active introduction of digital technologies in the
media sphere.

The network publications segment has been
evolving since the mid-1990s. Since 1995,
e-journalism has been actively developing in the
world. In 1996, there were 1,300 online publications
of printed newspaper format in the USA, and at the
beginning of the XXI century almost all American
newspapers and magazines were presented online.
CNN, an American cable information service,
launched a website in 1995, and by 2001 created 14
specialized thematic sites.

In 1996, the BBC began its webcasting, a year
later, the information site of the “BBC-Online”
corporation began to operate, later it was called
BBCi, in the early 21st century, this site became
popular in Europe, it combined text resources and
the Internet -broadcasting. Internet broadcasting,
as researcher A.Peskin notes, “opens up great
prospects for network users: these are offers from
many television channels (and some can be watched
only through the Internet), the opportunity to study,
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Mass media transformation in the digital age

thanks to the availability of various educational
programs, and through of services, you can set up
your own Internet broadcasting by uploading your
own video materials to the web ”’(Peskin A.,2012).

The Top of e-publications in the “news” category
in Kazakhstan includes:

1. Tengrinews.kz: — 287,296 hosts, 488,652
visitors, 3,051,998 views.

2. Zakon.kz: — 185.523 hosts, 276.143 visitors,
1.449.923 views.

3. RTBCh “Kazakhstan”: — 81.281 hosts, 95.775
visitors, 349.263 views.

(https://zero.kz/?c=11&sr=kz&pd=86400, 22
June 2018).

Mobile media is a mobile version of online
publications and Internet broadcasting, a simplified
version of sites with the possibility of reading, watching
videos, listening to audio, graphics, and other mobile
services. Mobile Internet and its applications provide
rapid, easy access to operational information: textual,
audiovisual, graphic, animation, etc.

Convergence has become the main media trend
in the XX1 century, it means the merging of all types
and media carriers into one in order to transmit various
digital content to the user. The term “convergence,”
according to M. Castells, allows “to open a global
window of unlimited interactive communication
possibilities in video-audio and text formats by our
team” (Kastel’s M.,2004). Another characteristic
feature of modern convergent journalism is the
active use of infographics. It is created with the help
of drawings, photographs, diagrams, paintings and
other illustrations. Visibility of infographics attracts
users of the Web, mobile communication, causing
greater confidence to the received information.

The concept of “convergence” (from the Latin —
approaching, converging, merging) firstly was used
by scientists in the socio-political sciences in the
1950s, in the 1970s — researchers began to use it in
communication processes. The “convergence” was
widely spread in the 1990s — early XXI century with
the rapid development of the Internet.

The convergence of media is a process in the
modern media industry that began in the second half
of the 1990s, when media began to adapt to new
information technologies, explore the Internet and
create their own website versions on the Internet.
As the convergent journalism theoretician and
practitioner Ye.A. Baranova notes, “the process of
media convergence includes two main stages of
development”.

Stage 1:

1. Merging through the digitizing the content
of various media with the Internet platform, which

allows you to distribute content using two media
platforms.

2. Merging of previously different types of
media (print, radio, TV) based on the Internet
platform, which is achieved by digitizing the content
and allows you to simultaneously use text, graphic,
audio and video platforms to present information,

3. Merging by digitizing content not only from
the Internet, but also from mobile, print media, ,
PDA, e-paper, kindle platforms.

Stage 2:

1. Merging of various media markets on the
basis of one.

2. With the unification of editors of a site, a site
with a broadcasting resource — a TV channel or a
radio station.

3. The unification of the newspaper’s editorial
board with its online version and applications
with television and radio studios (photo services,
advertising services, etc.) (Baranova Ye.A.,2014:53).

As the researcher E.Dudinova notes, along
with many positive trends in the development of
the MMC, there are potentially dangerous spheres
in the development of journalism: “The first is a
loss in confidence in the media, an increase in fake
and unverified information, puff piece, information
wars. The second is the tightening of the working
conditions of journalists, and the world tendency
to reduce their level of security and safety. The
third is the growing dynamics of the competition of
traditional media and “new” (social networks of the
Internet media itself), leading to the modification of
the journalism body itself, the clip structure of texts,
minimization of analytics, populism ” (Dudinova
Ye.,2018:6).

Materials and methods

In the article, using the methods of comparative
nature, the reasons for the change in the media
environment are revealed, the consequences of
the transformation of the mass media in the era
of globalization and digitalization are analyzed.
The author in the article answers the research
question posed: “How is the transformation of mass
communication going on? What influences this
process?

The sources of the research are works, articles
of Kazakh and international researchers on
the communication technologies, information,
broadcasting industry, new media, digital journalism,
on the development of the journalism education in
various countries of the world. The actual material
of the study is: new articles, textbook, monographs
about new media, mass communication, statistics
on broadcasting in the world and in Kazakhstan,
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articles in the mass media of Kazakhstan on the
topic of communication development in the country.
The main research methods are: the principles of
historical, dialectical, complex and system analysis,
the basic concepts of the development of television
broadcasting, the generalization of historical, socio-
political and information phenomena acting as the
main factors of media market, information industry,
mass communication processes.

Literature review

There methods for creating news releases
has changed, as well as informational messages
in connection with the Internet appearace. This
was manifested in the following, as researcher O.
Lashchuk notes:

1. News materials are created, edited and
perceived by consumers mainly in electronic form,
which allows you to use multimedia features:

— the combination of different content types,

— hypermediacy,

— interactivity,

— lack of technical restrictions on the amount of
content,

— multiple (secondary) editing.

2. The number of news sources has increased
rapidly, it became easily accessible (Lashchuk
0.R.,2015:224).

Scientists A.V. Brushinsky and O.K.Tikhomirov
emphasize that “the peculiarity of modern
transmedia-thinking is its specific continuity.
Thinking is a socially conditioned, inextricably
linked with speech mental process of self-seeking
and the discovery by the person of something
essentially new, i.e. mediated and generalized
reflection of reality in the course of its analysis and
synthesis, arising on the basis of practical activity
from sensory cognition and far beyond its limits
”(Brushlinskiy A.V., Tikhomirov 0.K.,2013:10).
Thanks to interactivity, hypertextuality and
multimedia, we can keep a transmedia narration
on the Internet, in network journalism, which
contributes to the development of longread.

In the 2Ist century, new forms of modern
multimedia journalism, such as the “longread”,
are emerging. Longread is a format of hypertext
information in multimedia journalism, its basis on
such type of speech as a narration, it is a story about
events, phenomena, unfolded in time and space. The
question of the longread format firstly was posed in
2010 in Kevin Moloney’s work “Transferring the
transmedia storytelling to journalism”. Longread
researchers note that the text component of Longread
along with multimedia platforms on the Internet gets
new forms and makes it possible to characterize
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Longread as a new journalism format, and as a
new genre of convergent journalism, and as a new
method of delivering information to the mass media.

Over the past decade, the media consumption
of the Kazakhstan people has changed. On the one
hand, the globalization of the information space and
the intensive development of new media platforms
have significantly expanded the country’s media
market. On the other hand, we observe multi-
vector changes in the socio-cultural image of the
media audience. So the older generation prefers
traditional media, and in particular, television. As
D.Naysbit writes, “the most significant intrusion
of technology into life turned out to be television,
which is much more lively and much more time
consuming than radio and telephone (Neysbit
D.,2003:63). Television watching (television
viewing) is one of the important characteristics of
the culture of everyday life of a modern person, he
is preferred especially in the evening hours. Radio
listen mostly car owners. The younger generation
(students, schoolchildren) prefers computers, the
Internet, social networks.

The author of the study was based on the works of
Kazakhstan (Myssayeva K., Barlybayeva S.,2017),
Russian (Vartanova E.L.,2002), and foreign
scientists ( Feldman T.,1997) in the field of new
media, social media in the world and in Kazakhstan
(Barlybaeva S., Rahimzhanova G.,2013).

Review and discussion

Currently, the media are actively working
in social networks, they create their own pages
there, where they browse news, find new topics for
materials, new characters for articles, videos, engage
in promotion, attract the attention of the audience
and interact with it.

The boom of the computer industry contributed
to the development of the electronics industry, an
effective network of computer communications in
the educational, social, banking and interregional
telecommunications. Many new ICTs have emerged
with the advent of the Internet, which is increasingly
used in the academic and media field. Digital
technology has not bypassed the sphere of higher
education.

The Internet, new media and new digital
technology have revolutionized the educational
process of training future journalists. Disciplines
began to emerge that correspond to the new age
of the digital era, such as: “Digital journalism,"
Convergent journalism 7, Internet journalism
” Modern media technologies 7, Multimedia
journalism 7, Audiovisual and digital media ”,*
Media education ” , «Media Literacy» and others.
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Currently, various trainings, webinars on
facting, data journalism, etc. are being held.
Sergey Karpov, a specialist of the Communication
and Information Department of the UNESCO
Cluster Office in Almaty, presented round-table
discussions and conferences to communication
specialists, teachers, new educational models,
educational plans, in particular, “ Model curriculum
in journalism «where were sections dedicated to the
global academic culture of journalistic education,
specialized journalism literacy, curriculums on:
«Gender and journalism,» «Science journalism
and bioethics», «journalism intercultural dialogue»
«Data journalismy et al.

In April 2018, an international conference on
theme “Models of teaching international journalism
for sustainable development” was held at the Al-
Farabi Kazakh National University at the Faculty
of Journalism, where experts from the media
sphere analyzed the current development of modern
journalism and also spoke about the problems
of the profession. One of such problems is the
growing competition between traditional media and
new media (especially Internet media and social
networks), leading to changes in the media system,
the clip structure of texts, minimization of analytics
and the growth of entertainment material. The
second problem is an increase in unverified, fake
information, puff pieces, information wars, which
leads to declining confidence in mass media. The
third is decrease in the level of security and safety of
journalists and toughening their working conditions.
All these factors affect the public sphere of the
country. Therefore, the role of journalism faculties
that educate future communicologists, moderators,
and correspondents is increasing in connection
with the listed issues relating to the media space.
Recently, seminars and trainings were held on the
topic “Factchecking” in the MediaNet, Internews-
Kazakhstan and at the Faculty of Journalism of the
Al-Farabi Kazakh National University. Gradually,
this topical issue becomes a separate discipline,
which is already being studied by students of
journalism faculties. Now this subject more than
ever claimed by students.

Thanks to the digital broadcasting equipment,
the Barmankulov Teleradiocomplex at the Faculty
of Journalism of the Al-Farabi Kazakh National
University allows you to train digital journalism
specialists who are able to work in multimedia
mode, both in traditional and in convergent media.
Many graduates of the journalism faculty work in
specialized Internet portals, sites, which are growing
day by day in the country. Some of them become

SMM-specialists, i.e. social media managers who
help many companies and organizations to declare
themselves, present and work in close cooperation
with the activities of social networks that help
them find partners, markets, establish various
contacts. Also they help to reinforce contacts with
the audience of the media editorial, as well as with
various organizations, companies to promote their
products, services, establish contacts, collaborate,
and inform using social networks that have a huge
network of users. Hence, we observe the activity of
SMM-activity, SMM-specialists in the development
of new communication channels.

A journalist in the modern period becomes
both a designer, a producer, an operator, a sound
engineer, a director. He must be able to work with
a large amount of information, find it, process,
analyze, find the main idea, be able to use modern
digital technologies: take pictures, video, record on
a tape recorder, mount, know oratory, know how to
communicate with different types of audience, be
familiar with the literary word, psychologically be
ready for unforeseen, stressful situations, possess
knowledge on a certain subject, for example:
economics, finance, politics, education, health care,
culture, sports, etc. For example, “Summer School
on financial journalism” works since August 2016.
It was organized by the Unified Accumulative
Pension Fund to help journalists to write on financial
and economic topics and understand this field, the
mechanisms of the pension system, and be competent
in this sphere. In July 2018, the Summer School’s
theme was dedicated to the 20th anniversary of the
funded pension system of Kazakhstan for media
representatives, bloggers and students of journalism
departments.

The phenomenon of the universal journalist
was described by David Randall. The combination
of roles is called “broad specialization.” Let’s
give an example from a meeting of students at
the faculty of journalism of the Al-Farabi Kazakh
National University with Valery Kartun — the
leading documentary filmmaker, director, producer,
art historian and teacher . V. Kartun shared a story
about art journalism, environmental journalism
and showed his documentary film “Water area of
common interests”, where he was a scriptwriter and
producer. And what is interesting, the cameraman
of this film was from Ust-Kamenogorsk, the
announcer, the presenter from Tashkent, but the
screenwriter and the producer from Almaty. The
main work was carried out through the Internet,
and the film was created thanks to new information
technologies, which connected creative people
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from different cities and countries. To the students’
question, “Where does V. Kartun position himself
more?”, the guest replied that at the present time in
a multimedia period, a journalist should be able to
write, shoot, edit, promote and advertise his work,
therefore he perfectly knows the specific of many
creative professions, which are combined by the
modern convergent journalist in the digital age.

There are various directions of activity in
art, in music, painting, as for journalism there are
different directions exist, it all depends on the
goals and objectives that it pursues, to which it
focuses its activity, the specifics of the work, for
example: news journalism, authoring, personalized
journalism, convergent journalism, network
journalism, citizen journalism, service journalism.
From the development of these areas in journalism,
communicators themselves receive a certain
specialization, that opens new names of journalists:
multimedia  journalists, = mobile,  backpack
journalists, Web-reporter, Web-editor. The web
editor plans, edits and formats articles, controls all
materials for the network, internet versions, manages
correspondents, journalists who create content for
the site, portal. Mobile journalists prepare non-
editorial materials using smartphones, audio, video
equipment, and cameras. Backpack journalists have
absorbed the skills of several professions: a video
operator, director, sound operator. They shoot video
on a digital camera, prepare photo materials, write
articles, work with a voice recorder, laptop, mobile
phone, transfer materials via satellite. A multimedia
journalist prepares texts in different media formats,
a multimedia editor and producer is engaged in
preparing audiovisual material for the site, portal.

Results

Modern achievements in the development of
the Internet, mobile telephony, cable and satellite
TV, digital broadcasting are changing the course of
development of global communications. Changed
world and information priorities, needs, services and
the perception of the audience under the influence of
a new communication environment.

New  technological advances of the
information revolution are complemented by new
media opportunities: interactivity, multimedia,
personalization of information, globalization,
convergence. In connection with these trends,
requirements for contemporary journalists have
increased. They must create content for different
media, be able to write texts competently, interesting
express their thoughts, be able to argue, persuade,
communicate with any audience, establish contact
with future “heroes” of articles and programs, be able
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to prepare materials for different media platforms,
know modern digital technology in order to mount
audio and video materials, not only cover various
topics, but also know well a certain field of activity,
certain problems, for example, economics, politics,
finance, culture, health care, sports t, science, and
others.

Summarizing the systems of training modern
journalists, Professor of Kazan (Volga Region)
Federal University Yu.V. Andreeva comes to the
following conclusions:

1. In the context of globalization and close
interaction of civilizations, in order to preserve
professional identity, journalists and public
institutions need to develop a new understanding of
the mission of their profession, which will affect the
adjustment of goals, values, norms of professional
behavior and ethical standards. This will create the
foundation for the development of a new professional
culture of journalists.

2. For effective interaction of international
communications it is necessary, summing up the rich
experience of professional training of journalists in
different countries, develop a single international
standard of professional culture and, accordingly, a
single educational standard.

3. Training of journalists can be based on
proven paradigms: knowledge of the centrist,
competence, humanism in the conditions of their
complementarities with the use of elements of the
culturological approach.

4. International political institutions should
purposefully support the independence of the
media and the social content of the profession:
media commercialization should not destroy the
humanistic ideals of journalism in a democratic
society (Andreyeva YU.V., 2015:409).

New media in Kazakhstan shows trends that are
manifested in a sharp increase of information flows,
the emergence of new independent media, media
organizations, new members of the information
process, and Web-publications in the formation
of new information markets and services. The
information market in Kazakhstan is experiencing
rapid growth in the development of digital
technology.

Conclusion

The digital media environment creates some
conditions for meaningful transformations of forms
and ways of realizing authorship. There is a need to
study the nature of changes in journalistic activities.
The structure of media consumption has changed,
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and journalistic content has been transformed on
the Internet, in a mobile environment. Multimedia,
convergence and digitalization (transition to a digital
standard) — the main trends of mass communication
are firmly established in the practical activities of
the media.

The world is in the process of transformation of
the communicative space in the digital age, and the
influence of them on the basic skills and personal
qualities of people takes place. Development
of electronic media is carried out in the era of
the global digital revolution. Modern advances
in the field of digital broadcasting change the

modern journalism, which is becoming digital and
multimedia.

The information age has changed the professional
journalistic environment, where important factors of
development such as intellectual, creative abilities,
creative approach and skills, possession of new
digital technologies are very important.

The peculiarity of journalistic activity lies in
the personal approach of the communicator to the
reality. The modern information environment makes
new demands on the preparation of multimedia
journalists, which correspond to the goals and
objectives of modern journalism.
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COMPARATIVE PERFORMANCE ANALYSIS OF
VTR AND CTR IN DIGITAL VIDEO ADVERTISING

The PR market is gaining momentum every day, and specialists in this field use new technological
solutions for greater productivity. Modern PR in practice gradually goes online with the target audience.
But PR and marketing as a science do not keep pace with modern realities in assessing the effectiveness
of certain technological tools. Subsequently, often new untested tools lead to a loss of traffic and budget.
This is what makes the goal of the study evaluating the effectiveness of advertising in digital environment
relevant and significant in practice in comparison with the classical tools of PR-technologies.

This article provides a comparative analysis of the effectiveness of VTR (viewability) and CTR (click-
ability) in digital video advertising. Video advertising on the modern Internet and Smart TV is a frequent
phenomenon and at this time is considered one of the most effective types of online advertising. Adver-
tising companies and customers use CTR to a greater degree and focus on greater click-throughness of
advertising. But the visibility and the moment of the effect of advertising remain outside the attention of
customers and customer-oriented marketers.

According to the analysis carried out, video advertising turned out to be more effective in the con-
text of public relations and image than direct sales and marketing. The article also reveals the new side
and analyzes the effectiveness of video advertising on CTR and VTR indicators, also provides statistical
data for visual comparison.

Analysis, methodology and conclusions of this work are relevant, they make a significant contribu-
tion to the effectiveness of the work of specialists in the field of PR and marketing, and can also serve as
educational material in the training of new specialists.

Key words: video advertising performance, VTR, CTR, digital, image, PR, marketing.
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Amaxxkutan BuaeokapHamaasarbl VTR xxaHe CTR TMIMAIAINIH caAbICTbIpMaAbl TaAAay

PR HapbIfbl KyH CablH KApKbIHAbI AAMbI KEAEAT XKoHe OYA carasarbl MAMaHAAP BHIMAIAIKTI apT-
TbIPY YLiH XKaHa TEXHOAOTUSIAbIK, LLeLliMaepre yriHeai. Kasipri PR-kbI3MeTi MakcaTTbl ayAMTOPUSIChI-
MeH Gipre 6ipTiHAEN OHAQMH KeHiCTiKKe ayblcyad. AAaraa PR MeH MapKeTUHT FbIAbIM PETIHAE TEXHOAO-
FUSIAbIK, KYPaAAAPAbIH THIMAIAIrIH 6Gararayaa Kasipri Toxxipmbeaeri ypaicke inece aamayaa. OCblHbIH
CaAAapbIHaH XKaHa TeKCepiAMEreH Kypaaaap Tpadmk rneH OI0AXKETTI KOFAATYFa aAblln KeAeAi. bya ana-
SKUTAA CaAACbIHAAFbI >KapHama TUIMAIAITIH Gararayabl 3epTTeyAiH MakcaTbiH PR-TeXHOAOrMSAapAbIH
KAQCCUKaAbIK, KYPAAAAPbIMEH CAAbICTbIPFAHAQ TOXIPUOEAIK TYPFblAQ ©3EKTi K8HE MaHbI3Abl €TEA|.

ByA Makarapa AMAXKUTAA BUaeo>kapHaMmaaarbl VTR (agrbiHa aeitiH kepy) sxoHe CTR (kankabeAbai-
AIK) TUIMAIAITIHIH CaAbICTbIPMaAbl TaAAaybl KeATipiAreH. Kasipri 3amaHfbl FaAnamTop >kaHe Smart TV
KEHICTIrHAE BUMAEOXKapHaMa XXUi Ke3AECEAl >KoHe Kasipri yakbITTa OHAAMH-)KapHaMaHbIH TUIMAT TYp-
AepiHiH, 6ipi 6OAbIN caHaAaAbl. XKapHama KoMnaHusAapbl MeH TarncbipbiC 6epyulirep kebiHece CTR-Apl
nanAaAaHaAbl XKeHe >KapHamaHblH KAMKaBeAbAIAiri 6aFaapAaHaAbl. bipak »xapHamaHblH, asFbiHa AeiiH
KOPIAYi MEeH TUIMAIAIT TancbipbiC 6epylirep MEH KAMEHTKE OGarFblTTaAFaHbl MApPKETOAOITap Ha3apbiHaH
ThbIC KQAQABbl.
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Buaeo>kapHamara >KyprisiAreH Taapayra corkec OyA Kypaa TiKeAeil CaTbIAbIMAAP MEH MapKETUHIKe
KaparaHAa KOFaMMeH 6aiAaHbIC )KoHE MMUAXK KOHTEKCIHAE HEFYPABbIM TUIMAT OOABIMN WbIKTbl. Makaraaa
coHpait-ak CTR >xeHe VTR kepceTkiluTepi 60MbIHLIA BUAEOXKaPHAMaHbIH TMIMAIAITIH GaraAay >kaHa Kbl-
pbIHaH allbIAAbI XKOHE TaAAAHAbI, COHAAM-aK, KOPHEKi CAAbICTbIPY YLLUIH CTAaTUCTUKAABIK, AEPEKTEP KeA-
TipiAAIL. ByA XXYMbICTbIH, TaAAQYbl, METOAOAOTMSCHI KOHE KOPbITbIHABIAAPbLI ©63eKTi, PR keHe MapKeTuHr
CaAACbIHAAFbl MAMAHAAPABIH, XXYMbIC TUIMAIAITIHE eAeyAl YAeC KOCaAbl, COHAAM-aK, >KaHa MaMaHAApPAbI
AabIHAAYAQ OKY MaTepurabl 60Aa anaAbl.

Ty#in ce3aep: VTR, CTR, anaxutan, ummax, PR, MapkeTuHr.
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CpaBHuTeAbHbIM aHaAu3 3cpdekTuBHocTu VIR u CTR B AMAXKMTAA BUAEOPEKAAME

PbiHok PR HabupaeT 060poTbl C KaXKAbIM AHEM, W CMELMAAUCTbI B AQHHOM Cepe MCMOAb3YIOT
HOBbIE TEXHOAOTMYECKME peLleHms AAS OOAbLLE NMPOAYKTMBHOCTU. CoBpemeHHbIin PR B npakTuke noc-
TerneHHO NMepexoAMT B OHAAMH BMecCTe C ueAeBol ayanTtopuent. Ho PR 1 MapKkeTuHr kak Hayka He yc-
NneBaloT 3a COBPEMEHHbIMU peaAnsiMm B oLleHKe 3(PEKTUBHOCTU TEX UAU UHbIX TEXHOAOTMYECKUX MHC-
TPYMEHTOB. BnocAeACTBMM YaCTO HOBble HEMPOBEPEHHbIE MHCTPYMEHTbI MPUBOAST K noTepe Tpadmka
1 GloaXeTa. ITO U AGAAET LIEAb MCCAEAOBaHMS OLEHKM 3(D(MEKTUBHOCTM PEKAaMbl B AMAXKMTAA CPEAE
AKTYaAbHOM M 3HAUMMOW B MPAKTUKE B CPABHEHWMM C KAACCUYECKMMU MHCTPYMEeHTaMm PR-TexHoAormi.

B AaHHOM cTaTbe NMPUBOAMUTCS CPaBHUTEAbHbI aHaAM3 3dekTrBHOCTM VTR (A0CMaTpmBaemoc-
Tb) M CTR (KAMKabeAbHOCTb) B AMAXKMTAA BUAEOPEKAAME. Buaeopekaama Ha COBPEMEHHbIX MPOCTopax
MHTepHeTa 1 Smart TV yacTtoe 9BAEHME U HA AQHHOE BPEMS CUMTAETCS OAHMM M3 3(PGEKTUBHEMLLIMX
BMAOB OHAQMH-PEKAAaMbl. PeKAaMHbIe KOMMaHUM 1 3aKa3umkn B 60AbLLIEN cTerneHn McnoAb3ytoT CTR u
OPUEHTUPYIOTCS Ha BOAbLLYIO KAMKABEALHOCTb pekAambl. Ho AocMaTprBaeMoCTb M MOMEHT 3bdekTa
peKAaMbl OCTAIOTCS BHE BHMMAHMS 3aKa3uUMKOB U KAMEHTOPUEHTUPOBAHHbIX MAPKETOAOIOB.

CoraacHO NpPOBEAEHHOMY aHaAM3y, BUAEOPEKAAMa OKa3aAacb 6oAee 3(PEKTMBHOM B KOHTEKCTE
CBS3el C OOLLECTBEHHOCTBIO M UMMAXKA, YeM MPSMbIX MPOAAXK M MapKeTuHra. B cratbe Takxke pack-
PbIBAlOTCS C HOBOWM CTOPOHbI U NMPOaHaAM3MpPOBaHbl oleHKa 3dekTMBHOCTM Bruaeopekaambl o CTR m

VTR rnoka3aTteAsM, NpnuBeAeHbl CTaTUCTUYECKNE AaHHbIE AAG HATrAAAHOIO CpaBHEHUA.
AHa/\M3, METOAOAOIMMS U BbIBOAbI AQHHOM pa6OTbl adKTYaAbHbl, BHOCAT 3HAUYMMbIN BKAQA B 3d3d)e|<—
TUBHOCTb pa6OTbl creymaAmcToB B cq:)epe PR 1 MapKeTKMHra, a Tak>Xke MOryT CAY>KUTb yl{e6HblM MaTe-

PHUaAOM B NMOAIroTOBKe HOBbIX CreunaAnCTOB.

KatoueBble caoBa: ahpekTnBHOCTL BUuaeopekAaambl, VTR, CTR, anaxxkuntan, ummax, PR, MapkeTuHr.

Introduction

In the modern world, where everything changes
every minute, when technologies emerge with the
help of which we can reach our target audience
without leaving home, PR has acquired a complete-
ly new look. PR is now more important than at any
other time. Companies open entire PR departments,
marketing and PR today at the same level, but the
role of PR is relatively increasing. PR is not a tem-
porary trend, but a new social science. PR is the sci-
ence of relations between subject and society. Sarah
Tomley writes in the book “The sociology book”
“Sociality is the spirit of the XXI century, the centu-
ry of technology and the transience of time” (Tom-
ley S., Hobbs M., Todd M. Weeks M., 2015). Every
day, PR specialists reveal new ways to influence the
target audience, the public. But the basics of public
relations remain unchanged and form the basis of
new technologies, trends and tools. The basis of PR
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is the attitude of target public groups (audiences),
the basis of marketing — sales (Jefkins F., 1994).

The PR market is gaining momentum every day,
and specialists in this field use new technological
solutions for greater productivity. Modern PR in
practice gradually goes online with the target au-
dience. But PR and marketing as a science do not
keep pace with modern realities in assessing the
effectiveness of certain technological tools. Subse-
quently, often new untested tools lead to a loss of
traffic and budget. This is what makes the goal of
the study evaluating the effectiveness of advertis-
ing in digital environment relevant and significant
in practice in comparison with the classical tools of
PR-technologies.

This article provides a comparative analysis
of the effectiveness of VTR (screening) and CTR
(clickability) in digital video advertising.

What is VTR and CTR? Why do we examine
their effectiveness?
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VTR is an indicator based on the number of
views before the end of the video to the total number
of impressions, and CTR is the indicator of the num-
ber of clicks to the shows. There are also many other
indicators for evaluating advertising effectiveness,
such as CPM, CPI, CPT, CPA, etc. But research is
conducted in the context of PR, VTR is more effec-
tive in this direction, and CTR is the most popular
and most common unit of measurement (DMM.,
2018).

Video advertising on the modern Internet and
smart TV is a frequent phenomenon and at this time
is considered one of the most effective types of on-
line advertising (Mowat J., 2018). Advertising com-
panies and customers use CTR to a greater degree
and focus on greater click-throughness of advertis-
ing. But the visibility and the moment of the effect
of advertising remain outside the attention of cus-
tomers and customer-oriented marketers.

The purpose of this study is to analyze the per-
formance indicators of the effectiveness of VIR
and CTR of a technologically advanced tool such as
digital video advertising that is widespread in mar-
keting, and to prove the most effective video adver-
tising in terms of image and PR using data analysis.

In this work, we use the following qualitative
and quantitative research methods to collect infor-
mation and materials: a focus group method, an
online and offline survey method, a survey method.
The method of focus groups was chosen specifically
to identify key aspects, highlighting issues that re-
veal the essence of the project. Focus group is deter-
mined by the method of questioning. After they are
presented with a project presentation, a discussion is
held on this topic, questions are asked and answers
are found. The first-year undergraduates of the fac-
ulty of journalism of Al-Farabi Kazakh National
University, more precisely, students of specialties
of PR, international journalism, general journalism,
publishing and design take part in the method of
focus groups, questioning and offline polling. The
online survey method on the SurveyMonkey.com
platform involves everyone from the city of Almaty
in an amount of not more than 100 respondents.

According to the analysis carried out, video ad-
vertising turned out to be more effective in the con-
text of public relations and image than direct sales
and marketing. The article also reveals the new side
and analyzes the effectiveness of video advertising
on CTR and VTR indicators, also provides statisti-
cal data for visual comparison.

The analysis, methodology and conclusions of
this work are relevant, they make a significant con-
tribution to the effectiveness of the work of special-

ists in the field of PR and marketing, and can also
serve as educational material in the training of new
specialists.

Research Questions

Determining the objectives of the study is a pri-
ority in this article, since it focuses on a narrower
and clearer goal — to evaluate the effectiveness of
VTR and CTR video advertising. In this study, we
set the tasks in the form of questions that will look
for an answer. In the article we consider the follow-
ing questions:

RQ1: What are the View-through rates, by what
factors is it more effective than the traditional Click-
through rates in general?

RQ2: For what purpose it is advisable to use
video advertising: image, PR or direct sales, mar-
keting?

RQ3: How productive is the use of VTR or CTR
of evaluation indicators in digital video advertising
in PR campaigns?

Literature review

Online video is the trend of recent years, along
with the growth of mobile traffic. These topics af-
fect virtually every industry conference and every
market review. We see how the share of online video
in clients’ splits is growing from year to year, this is
especially relevant against the background of falling
television views and annual inflation on TV (Kataria
A., 2018).

In this matter, it is impossible not to note the in-
sight of social. networks that, just after catching the
breath of wind, immediately changed their profile
— a kind of chameleon effect. Now they are no lon-
ger just about pictures of friends in the news feed —
they are competing with the largest video platforms
for their piece of video advertising pie. There was a
whole galaxy of out-stream video networks, which
are also not far behind in the hunt for promising ad-
vertising budgets (Social Media Today, 2017).

Many traditional TV advertisers have thought
about reshaping their modality, increasing invest-
ment in online video. This bold decision somewhat
outpaced market realities — the question of assess-
ing the effectiveness of online video is still relevant
(Camp N., 2014). There are still rhetorical ques-
tions in the market in the spirit of “Is online video
as effective as TV?” As long as this question is not
closed, the current market situation looks like trust
in advance. A rather precarious situation, therefore,
in the interests of all participants, it is important to
continuously work on the transparency of the audit,
improving the approaches to the assessment and in-
creasing the effectiveness of this channel (Cossa.ru,
2018).
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One of the key problems of online video is a
lack of understanding of the channel specifics. It is
easy to get lost in all these terms, the abundance of
platforms and formats, procurement models, show
mechanics.

The video on the Internet is only two or three
seconds to interest the user. We live in an era of con-
tent consumption in the style of Tinder and Snap-
chat. Here the issue of clinging content is as sharp as
possible, because the user can either skip the video
or not. It is very important that the creative takes
into account precisely these moments, and not the
festival ambitions of its creators.

The model of content consumption in social
networks is somewhat different from the model of
content consumption in video hosting sites, where
people purposefully come to watch the video.

Important point: in the social. Network viewing
in reports is called a three-second view. The very
three seconds for which the user decides whether to
watch a video or not. Of those three seconds, after
watching which, with a 90% probability, the video
will be oversubscribed by more than 50% of users.

It is very important on the part of analysts
and decision-making media managers to look at
more detailed statistics on inspections, in quartiles
or seconds, and recalculate the CPV for that
viewing duration, which is designed for maximum
effectiveness of the video. We’ll talk about how
to determine effective viewing below, but for now
let’s fix — viewing three seconds is not equivalent
to effective contact, for three seconds the user
passively expresses his attitude to the creative, and,
if he has not hooked it, it means that the show is idle.

While we are still living in that time frame when
online video remains a powerful trend, I would
like to talk about how to approach the assessment
of the quality of platforms at the stage of strategy
development and recommendations for media split.

Evaluation of the quality of advertising material
provides an understanding of how you can improve
the quality of advertising appeal: its content, form
of presentation, placement (point of contact with the
consumer). Usually such an assessment is made in
the complex of communicative performance.

On this topic there are no research papers,
scientific works. The topic is also rarely present on
the Internet. About what VTR is and what functions
it performs the basic information is present in
the application instructions on functional sites
specifically designed for targeting and remarketing
such as Google Adwords, Yandex Direct, Facebook
Business account (often for Instagram promotion),
and Youtube video advertising. According to google
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support View through Rate (VTR) VTR = Complete
views (not skipped) / Impressions ’(Google Sluzhba
Subderzhki, 2014). The difficulty in determining
the economic effect achieved through the use of
advertising, is that the full effect of any campaign,
as a rule, does not occur immediately. As well as
an increase in turnover, (and hence profits) during
promotional events sometimes occurs for reasons
not related to the holding of these actions. It is the
second commercial component that causes the most
controversy in the methods of evaluation, because
it must be measured in numbers and show the
effectiveness of the costs of promotion.

VTR (view-through rate) is an indicator of the
attractiveness of advertising on sites. The analysis
includes directly the format and content (message).
Measured using the number of impressions and
views (Wikipedia, 2015).

In Kazakhstan, the effectiveness of VTR is
promoted by the marketer, Vitaly Savkov. He
claims, that the easiest way to learn VTR is to install
a special counter on the pages. It allows you to get
information about the attendance of the donor site
and the directly promoted resource (GRP.kz, 2016).

In the first case, such data may be provided:

» layout, charts, graphs;

* the number of impressions and clicks on the
ad (usually grouped by any basis: days, method of
publication, specific materials, etc.);

* CTR;

* information about users (contacts, survey
results, registrations, IP addresses) (Walter E.,
2014).

As for the second situation, instead of counters,
you can use hosting logs to analyze the advertised
resource. However, this will require appropriate
software.

In total, there are three main parameters that are
involved in the analysis:

» marketing — take into account the results of the
promotion, the quality of the campaign;

* organizational — compliance of the planned
activities with the current promotion scheme (if
any), as well as the general activity of the company;

* economic — evaluation of financial performance
(Hensley D., 2013).

These factors are analyzed at the time of the
advertising campaign. Specialists engaged in
promotion, monitor the situation, identify strengths
and weaknesses. As aresult, you can edit, supplement
the marketing process or remove some items from it
that have not shown a positive result.

When selecting a site for placing an ad, it is
worth analyzing: attendance, pricing, number and
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reputation of partners. Thus, you can select a suitable
resource where the planned advertising campaign
will be successfully implemented (Jarboe G., 2009).

VTR calculation algorithm:

For this it is important to define three concepts:

* show — demonstration of ads on the site. The
user simply notices him with a glance, takes no action;

* viewing —the visitor was attracted by the content
of the advertisement, he became interested, put the
mouse cursor on a video, photo or link (depending
on the content placed) and kept it there for at least
2 seconds. As a rule, this is due to effective calls to
action;

* transition — a person clicked on an ad and got
to the advertiser’s site. Transitions are the purpose of
publishing on partner resources (Robot.txt., 2017).

Directly VTR is calculated as the ratio of the
number of views to shows, multiplied by 100%. The
resulting value will allow to judge the attractiveness
of the ad, its effectiveness, the need for changes
(The Online Advertising Guide, 2017).

Materials and research methods

The impact of promotions on a person and
on the motive of his purchases, the assessment of
attracting his attention, memorability of advertising,
etc. shows the communicative effectiveness of
advertising. In this study, both qualitative and
quantitative research methods were applied.
Qualitative research, including in-depth interviews
with specialists in the field of marketing (3), PR
(3), especially with specialists of digital and video
advertising (5). The interview focused, firstly, on
how video ads are affected, what result it gives to
advertisers at the exit. Secondly, what indicators do
they focus on when evaluating the effectiveness of
video advertising, how often they use VIR and CTR
indicators. According to the interviews, marketers
were completely focused on CTR, and not very
often on CPA. VTR was met in their reports, but
mostly only because of the Google Adwords,
Youtube toolkit. In fact, the VTR is not analyzed
by the main number of marketers. An interesting
indicator was that PR-specialists also rarely used
look-out indicators and other tools besides CTR
and CPA. Experts in video advertising claim that
the first indicator on which you need to focus is
viewing. Youtube for 2019 ranks first in relevance
in Kazakhstan. And it offers promotional tools like
‘True view Discovery’, True view for Action ’, True
view In-stream’, ‘Bumper Ads’ (Scott M., Goeldi
A., Daum K., Hein B., 2012). Online companies
have the opportunity to use True View for Action, it
is profitable for them to pay for the target action that
the target audience performs. But as the experience

of video marketing-oriented marketing has shown:
the target action is performed mainly by those who
watched the commercial to the end. It is also more
efficient to convert a commercial through Bumper
Ads to those who watched the video. For the target
audience, it will be like an echo effect. Behavioral
targeting or remarketing involves using watched
videos, that is, VTR scores (Wooshi help learning
Center, 2014). Before offering a targeted action, the
advertisement should tell about the product, try to
interest the consumer, and only after that can she
offer targeted action. This means that the evaluation
of the audience’s interest is paramount. The longer
the video, the easier it is to make contact and get
more memorable. A long viewed video gives more
results than a lot of short and intrusive videos in
the context of trust. CTR in this respect is losing
efficiency, since many sources of advertising offer
to click on advertising and it will disappear, there
are also special sites that collect clicks from bots.
The problematics of bots, children’s audiences
and irrelevant audiences makes CTR assessment
indicators practically ineffective. Over 90% of clicks
are not relevant. Statistical studies by ‘Imperva
incapsula’ showed that ‘In 2016, more than 50% of
the traffic generated bots’. In 2017, according to this
company, advertisers also lost $ 7.2 billion due to
fake traffic (Incapsula, 2017).

Video ads rated by CTR indicators mainly
attract false traffic, bots. The VTR indicator is also
used to solve this problem. A long video rating of
viewing is not profitable for traffic and price for bots
(Elektronnaya biblioteka KiberLeninka, 2015).

Using the focus group method, we analyzed our
data after in-depth interviews with specialists. The
focus group discussed each research question and
the results of quantitative research methods. When
discussing, we tried to give rather equal attention
to CTR and VTR. The focus group drew attention
in this regard to the fact that both performance
indicators are not sufficiently effective separately. If
we use only VTR or CTR indicators, we will not get
the full picture. Interesting fact: 80% of prestigious
advertising does not give the effect of increasing
profits. But companies go to these costs to prevent
losses and maintain a favorable market situation, as
well as for the sake of the prestige of the company
and its products. Using the obtained technical data,
it is possible to calculate 3 main generally accepted
indicators that provide information about the
effectiveness of Internet advertising:

CTR (Climate-Through Rate) — clickability or
visitor response to advertising is the main indicator
of the effectiveness of Internet advertising.
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BOT TRAFFIC REPORT 2016
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Figure 1 — Statistics ‘Imperva incapsula’ for 2016 (Incapsula, 2017a).

CTV (Cliques-To-Buy rating) — conversion rate
— reflects the transition of visitors to customers.

CTI (Climate-To-Internet) — an indicator of
the number of interested visitors who scrolled
through several pages of the site, or returned again,
remembered the address of the site.

CTR depends on the type of presentation of
advertising appeal and the circumstances of its
display. CTB and CTI depend only on the advertiser’s
site (Strike Social, 2017).

Results

OLV - video advertising before showing the
main video.

The basic principles of OLV that we identified
during the focus group are:

1. The video should be promoted on the site,
which focuses on the video.

2. The roller should move in areas with high
potential for coverage.

3. The video should be visible (viewability).

4. The video should be audible.
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The first two points are suitable for the initial
stage of screening and drawing up a long list of
relevant platforms for placement.

As for visibility and hearing, these are the
main indicators of the quality of contact with the
roller, which help us to determine which platform
suits us most accurately and which does not. It
is these two indicators that are key elements of
the success of TV and it is the loss of audibility
from OLV that raises the question of the ability to
fully replace TV with OLV (Weynand D. Piccin
V., 2016).

These two indicators (visibility and audibility)
relate directly to media efficiency and it is worth
looking at them at the stage of drawing up a short
list of platforms for placing and identifying a key
partner. Here, the accumulated data of independent
audit systems (market and agency benchmarks) and
internal data of platforms help.

But the media strategy is like a headless
horseman: it lacks the most important thing —
creativity.
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An indicator of user engagement is added to
the four principles of media strategy, which in
online video is called VTR (View-through rate)
(Rouhiainen L., 2013).

Examination (VTR), not clickability (CTR), is
an indicator of the quality of creativity. Displays the
level of user interest in the content of the video.

So, the principles of the 360 ° OLV-strategy.

1. The video should be promoted on the site,
which focuses on the video.

2. The roller should move in areas with high
potential for coverage.

3. The video should be visible (viewability).

4. The video should be audible.

5. The video must be engaging (VTR).

The first stage of the strategy without changes
is the compilation of a long list of platforms for
placement based on the first two points. But the
second stage will cover in more detail.

The first thing to do in the second stage is to
assign the weight (value) of each of the three
indicators.

Weight indicators directly related to the
commercial. If the timing of a video is 5—6 seconds,
then its weight is VTR (full viewing) will be lower
than that of a video with a timing of 30 seconds,
since the visibility of a short video is higher than that
of a long one. Accordingly, the value of watching a
long clip than a short one.

There are different variations of the VTR
definition for weighing. It depends on marketing
goals.

If in the 30-second video a brand appears for the
first time only at the 15th second, and the marketing
KPI of the campaign is Brand Awareness, then it
makes sense to weigh the VTR 50% (inspection to
the middle of the video), and not the VTR 100%
(full view).

m Long form m Short form

64%
49% 30%
I I |

Roller Memorability Brand Memorability

40%
28%
24%
I 20%

Message Memorability Relation Memorability

Figure 2 — The results of the experiment-survey on the inspection of various
types of videos and on the memorability of the video, brand, key message.

Another example: if the goal of a campaign is
to increase the readability of a message, so that the
audience has a certain brand image postponed in the
head, and this message is embedded in a 30-second
clip from the 15th to the 22nd second, then you
should weigh the VTR 75% (view video).

Conclusion
Many clients like large numbers in the “coverage”

column, so very often sites get to their media splits for
OLYV only due to the potential of coverage. If we delve

a little into the quality assessment of such coverage,
then it can be understood that most of the coverage is
actually a dummy, not literally, but figuratively.

Impressions occur, coverage increases, but there
is no exhaust from such coverage, because coverage
and frequency are increased on platforms that do
not correspond to the content consumption model of
users, and very often a feature of such platforms is
the inability to use all patterns of people’s perception
of information.

Therefore, it is very important to take a serious
approach to analyzing the compliance of the set
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marketing objectives, features of creativity and
specific features of the platforms for placement of the
video. The average in the market from 19% to 30%.

The best way to increase the effectiveness of
video advertising is to create the most targeted
material in the user’s language. But this is almost
impossible to achieve due to the complexity and
high cost of the high cost of production.

How to improve the effectiveness of video
advertising:

* adapt the TV spot for the Internet

* make adjustments to the media plan in real
time

Dependence of sales on CTR

Sales

CTR

» installation of videos with reduced timing —
from our practice, the most watched videos were 15
seconds long.

CTR depends on the quality of advertising
material and some functions, for example, as
Wow-roll-format. Then the video from the usual
video turns into something more. In addition,
you can turn off the “skip ad” button — then
more users who previously missed the ad will
click on it. This method also contributes to the
improvement of indicators demonstrating the
effectiveness of video advertising. Average:
4-5%.

Figure 3 — Summary of statistical research and survey results (Survey Monkey, 2018)

According to the data we obtained as a result of
a survey of marketers based on the results of their
latest video advertising campaigns, we deduced
that there is no correlation between sales and CTR
indicators, although it is accepted that the more
clicks, the more sales. Many clicks as we described
above are interrelated with bots, fake traffic, child
audiences and random clicks.

This figure is traditionally the highest in digital
advertising, but you need to remember: not all clicks
talk about user involvement. Some people click

to skip commercials, and some are just random.
Therefore, we do not recommend evaluating the
effectiveness of video advertising only by CTR —
this is only one of the factors.

To improve the effectiveness of video
advertising, it is worth analyzing the results after a
change in the call to action. It’s about the inscription
on the screen “Go to the advertiser’s site”, which
is replaced by a suitable or more relevant call-to-
action. This will help increase the number of people
involved and truly conscious transitions.

References

Camp N. (2014) The Video Effect: Market Your Business With Effective Online Video ISBN: 8601410645328. Release Date:

2014.

Hensley D. (2013) Click-through rate 28 Success Secrets — What You Need To Know. Release Date: 2013.

Jarboe G. (2009) YouTube and Video Marketing: An Hour a Day, 2nd Edition. Release Date: 2009.

Jefkins F. (1994) Public Relations Techniques. ISBN:9780750615631, Release Date: 1994.

Kataria A. (2018) Google Adwords Secrests. ISBN 9811148686. Release Date: 2018.

Mowat J. (2018) Video Marketing Strategy: Harness the Power of Online Video to Drive Brand Growth — Kindle edition. Re-

lease Date: 2018.

ISSN 1563-0242
eISSN 2617-7978

Herald of journalism. Nel (51). 2019 81



Comparative performance analysis of VTR and CTR in digital video advertising

Rouhiainen L. (2013) 101 Video Marketing Tips and Strategies for Small Businesses, ISBN: 9781494770020. Release Date:
December 2013.

Scott M., Goeldi A., Daum K., Hein B. (2012) Video Marketing For Dummies. Publisher: For Dummies. Release Date: April
2012.

Tomley S., Hobbs M., Todd M. Weeks M. (2015) The Sociology Book: Big Ideas Simply Explained. ISBN: 9780241182291,
Release Date: 2016.

Walter E. (2014) The Power of Visual Storytelling: How to Use Visuals, Videos, and Social Media to Market Your Brand,
ISBN: 9780071823937. Release Date: 2014.

Weynand D. Piccin V. (2016) How Video Works: From Broadcast to the Cloud 3rd Edition. Release Date: 2016.

Electronic resources:

Cossa.ru (2018) Kak ne soblaznyatsya ohvatami, a kak schitat realnuyu effektivnost reklamnyih OLV-rolikov. Rezhim dostupa:
https://www.cossa.ru/152/220165/

DMM. (2018) View-Through Rate, VTR Calculator and VTR meaning. Rezhim dostupa: https://digitalmediametrics.com/
brand/VTR/index.html

Elektronnaya biblioteka KiberLeninka. (2015) Reklamnyiy trafik v internete: problemyi otsenki effektivnosti. Rezhim dostupa:
https://cyberleninka.ru/article/n/reklamnyy-trafik-v-internet-problemy-otsenki-effektivnosti

GRPkz (2016) Kak izmerit effektivnost onlayn videoreklamyi v Kazahstane. Rezhim dostupa: https://grp.kz/effectiveness-of-
video-advertising-in-kz/

Incapsula (2017) Bot traffic report 2016. Rezhim dostupa: https://www.incapsula.com/blog/bot-traffic-report-2016.html

Robot.txt. (2017) VTR — eto pokazatel privlekatelnosti reklamyi na saytah. Rezhim dostupa: http://robotstxt.org.ru/wiki/vtr

Sluzhba podderzhki Google. (2014) VTR. Rezhim dostupa: https://support.google.com/authorizedbuyers/answer/2961338?hl=en

Social Media Today. (2017) Why Understanding ‘View Through Rate’ is Important to your YouTube Ad Campaign. Rezhim
dostupa:  https://www.socialmediatoday.com/technology-data/why-understanding-view-through-rate-important-your-youtube-ad-
campaign

Strike Social. (2017) Understanding your Youtube campaign’s view through rate. Rezhim dostupa: https://strikesocial.com/
blog/view-through-rate-youtube-ad-campaign/

Survey Monkey. (2018) Online Survey Platform. Rezhim dostupa: https://surveymonkey.com

The Online Advertising Guide. (2017) View-Through Rates definition. Rezhim dostupa: https://theonlineadvertisingguide.com/
glossary/view-through-rate/

Wikipedia. (2015) View Through Rate. Rezhim dostupa: https://ru.wikipedia.org/wiki/View-through rate

Wooshi help learning Center. (2014) What is view through rate (VTR)? What is good VTR? Rezhim dostupa: https://wooshii.
com/help/view-rate-vtr-good-vtr/

82 Xabapuusl. XKypuanucruka cepusicel. Nel (51). 2019



MPHTU 19.01.07

Herunzo6aesa M.O.

KaHAuAaT GUIONIOTMYECKUX HAYK, U.0. JOLIEHTA,
Kazaxckuii HallMOHAIBHBIH YHUBEpCUTET nMeHH aiib-Dapadu, KazaxcraH, r. Anmarsl,
e-mail: marlanonneg@gmail.com

MEAMATPAMOTHOCTb: KPUTUYECKUN AHAAU3 UHOOPMALIUU

B ctatbe paccMaTpuBaeTcst pPOAb MEAMArpaMOTHOCTM B (DOPMMPOBaHMM MeAMaKYAbTYpbl. B cos-
pPEMEHHbIX YCAOBUSIX MeAMacpeAbl M akKTMBHOCTM COLMAAbHBIX CEeTei pacrpocTpaHeHue (ernkoBbIX
HOBOCTEl CTaAO OObIUHbIM SIBAEHWMEM. B Takmx yCAOBUSIX BUAMTCS LieAeCOO6pasHoON nposepka pacr-
pocTpaHsgemon nHgpopmaLmu.

LleAb 1 ocHOBHas naest paboTbl — Nokasatb HEOOXOAMMOCTb MEAMArPaMOTHOCTN B COBPEMEHHOM
obulecTBe. 3apaun: U3yUeHUEe SMIUPUYECKMX AQHHBIX, TPYAOB 3apy6esKHbIX M OTEeYECTBEHHbIX YUeHbIX;
aHaAM3 3apy6exkHbIX U OTEUYECTBEHHbIX MHCTPYMEHTOB MCCAEAOBaHMS MH(OPMALMK; OLleHKa CoBpe-
MEHHOr0 COCTOSIHMS MeaMarpamoTHocTu B KaszaxcraHe.

OO6bEKT MCCAEAOBAHMS — MEAMArPAMOTHOCTb Kak OCHOBA MEAMKYALTYPbI. [TpeAMeT MCCAeAOBaHMS
— ny6amkaumm CMM u coupmanbHbIx ceTen.

HayuHylo LeHHOCTb paboTbl MPEACTABASIOT aHaAM3 MOHSTUIMHOIO annapara MeAMarpamMoTHOCTH,
onpeAeAeHre He0OXOAMMOCTU MCCAEAOBAHUS COCTOSIHUSI MEAMArPAMOTHOCTM Kak OCHOBbI MEAMAKYAb-
Typbl. C NPaKkTUUYECKOM TOUKM 3PEHMS, AQHHbI TPYA MOXET ObITh MOAE3eH Kak AAS paboTHmkos CMI
M COLMAAbHBbIX CETel, TaK U AAS OOLLECTBEHHOCTU.

OCHOBY MCCAEAOBAHUSI COCTABASIET aHaAM3 MH(POPMaLMOHHBIX MOTOKOB, MyTWU ONpeAeAeHuns deii-
KOBbIX HOBOCTEN, KOTOPble MOIYT UMEeTb Cepbe3Hble HeraTuBHbIE MOCAEACTBUS. MeToAOAOrMYeCcKom
OCHOBOW A@HHOW PaboTbl CTaA KOMMAEKC METOAOAOTMYECKMX MOAXOAOB, MO3BOAMBLLMX Ha TEOpeTu-
YEeCKOM M MPaKTUYECKOM YPOBHSX MPOaHaAM3MPOBaTh COCTOSHME MEAMITPAMOTHOCTN Ha COBPEMEHHOM
aTane. MNpuMeHeHbl 06LLIEHAYYHbIE METOAbI MCCAEAOBAHMS 3arPsI3BHEHHOCTU MEAMACPEAb] 1 OCBEAOM-
AEHHOCTM 06LLECTBEHHOCTH O (PEMKOBOM MHMOPMALIMK. B XOAE MCCAEAOBAHMS UCMIOAb30BaHbI HAyUHble
TPYAbl OTEUYECTBEHHbIX M 3apyOE>KHbIX CMEeLMAAUCTOB, MaTeprabl HayUHbIX KOHgepeHuuint, 0630p U
MoHUTOpUHI CMW, a Tak>Ke pe3yAbTaTbl MEAMAU3MEDPEHUIA.

CoxpaHeHne HOPM MeAMAKYALTYPbl HAMPSMYIO 3aBUCUT OT 3TUUYECKMX MPUHLMIMOB XKYPHAAUCTOB 1 BAO-
repoB. Aornyckast K my6AMKaLmu HeNnpoBepeHHbIM MaTePUaA MAM AOMbICAbI, OHM CO3AQIOT BAroNpPUSTHYIO
CpeAy AAS PacripoCTpaHeHUs! CAYXOB, MaHWKM, MCKaXXeHHOM MHpopmaummn. >KypHAAMCTCKUI TEKCT — He
TOABKO KOMMYHMKATOP MH(OPMaLIMM, 3TO M CPEACTBO COLMAAbHOM OpUEHTaLmK, KOTopoe hopmupyert
obuectBeHHoe MHeHue. (DerikoBble HOBOCTM 3arpsi3HSIOT MH(OPMATMBHOE MPOCTPAHCTBO, (DOPMUPYIOT
HeraTvBHOE O6LLECTBEHHOE MHEHWE U CTEPEOTUIbI. [103TOMY CeroaHst 6bITb MEAMArPaMOTHBIM CTAHOBUT-
CSl HEOTEMAEMOW YaCTbIO XKM3HEAESTEABHOCTM YeAoBeka. AAs Yero BUAUTCS HEOOXOAMMOW AMCLIMIAMHA
«MeAMarpamMoTHOCTb» B LLIKOAAX M By3ax. Tak)Ke XOPOLLUMM MOACMOPbeM B 06yueHUM 06LLECTBEHHOCTM Orl-
peaeAeHust PeikoBol MHGOPMALIMK CTaAm Bbl caiTbl U 0byJatoLLye MaTePUaAbl MO (PaKTUEKMHTY.

KAtoueBble cAOBa: MeAMArpaMoOTHOCTb, hekoBas MHpopMaLms, (hakTUeKMHT.

Negizbayeva M.O.
Candidate of Philology, Acting assistant professor,
Al-Farabi Kazakh National University, Kazakhstan, Almaty, e-mail: marlanonneg@gmail.com

Media literacy: critical analysis of information

The article deals with the role of media literacy in the formation of media culture. In modern condi-
tions of media environment and activity of social networks the spread of fake news has become com-
monplace. In such circumstances, it seems appropriate to verify the information disseminated.

The purpose and the main idea of the work is to show the need for media literacy in modern society.
Tasks: study of empirical data, works of foreign and domestic scientists; analysis of foreign and domestic
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tools of information research; assessment of the current state of media literacy in Kazakhstan. The object
of research is media literacy as the basis of medical culture. The subject of the research is publications
of mass media and social networks.

The scientific value of the work is the analysis of the conceptual apparatus of media literacy, the
definition of the need to study the state of media literacy as the basis of media culture. From a practical
point of view, this work can be useful both for media and social media workers and for the public.

The basis of the study is the analysis of information flows, ways to determine fake news that can
have serious negative consequences. The methodological basis of this work was a set of methodological
approaches that allowed at the theoretical and practical levels to analyze the state of medical literacy at
the present stage. General scientific methods were used to study media pollution and public awareness
of fake information. In the course of the study, scientific works of domestic and foreign experts, materials
of scientific conferences, review and monitoring of the media, as well as the results of media measure-
ments were used.

Preserving the norms of media culture directly depends on the ethical principles of journalists and
bloggers. By allowing unverified material or conjectures to be published, they create a favorable environ-
ment for spreading rumors, panic, and distorted information. A journalistic text is not only an information
communicator, it is also a means of social orientation that forms public opinion. Fake news pollute the
informative space, form negative public opinion and stereotypes. Therefore, today being media literate
is becoming an integral part of human life. For what it seems necessary discipline “Media literacy” in
schools and universities. Also a good help in educating the public in determining fake information would
be sites and training materials on fact-sharing.

Key words: media literacy, fake information, fact-checking.

Heriz6aesa M.O.

(PMAOAOTUS FBIABIMAAPbBIHBIH KAHAMAATbI, AOLEHT M.a.,
an-Mapabu atbiHAaFbl Kasak, yATTbIK yHMBepeuTeTi, Kasakcrad, Aamarsl K., e-mail: marlanonneg@gmail.com

MeamacayaTTbIAbIK: aKNapaTTbl CbIHU TaAAQY

Makanasa MEAMAMBAEHMETTI AAQMbITYAQFbl MEAMACAYATTbIAbIKTbIH POAI XKOHIHAE aiTblAaAbl. Me-
AMAOPTaHbIH, Ka3ipri >KarAamblHAQ >KOHE SAEYMETTIK XKEeAiHiH B6eACEHAI Ke3iHAe KaAFaH aKmnapaTTbiH
TapaAybl YMPEHLUIKTI >KalTka arHaAAbl. MyHAQM XaraaliAa TapaTbIAFAH aKMapaTTbl TEKCEPY KAXKeT.

2KYMbICTbIH, MaKCaTbl XXOHE Heri3ri MAEsSCbl MEAMAMBAEHUETTI KAAbINTACTbIPyAQFbl MeAMAcayaTTbl-
ABIKTbIH KQ>KETTIAIriH kepceTy 6OAbIN TabblAaAbl.

MiHAETTEpI: LEeTeAAIK XKOHE OTaHAbIK, FAaAbIMAAPAbIH 3MMUMPUKAAbIK, AEPEKTepiH, eHbekTepiH
3epTTey, aknapaTTbl 3epTTEYAiH LUETEAAIK XXOHEe OTAaHAbIK KYPAaAAApbIH Tarasay; KasakcTaHAarbl mMe-
AMACcayaTTbIAbIKTbIH Ka3ipri axyaAblH 6arasay.

3epTTey HbicaHbl — BAK >kaHe aAeyMeTTiK >KeAiAep >KapusiAaHbIMAAPbl. MeAaracayaTTbIAbIKTbIH,
YFbIMADBIK, anrapaTbiH TaAAQY, MEAMAMOAEHMET HEri3i peTiHAEri MeAmMacayaTTbIAbIK, axyaAblH 3epTTey-
AlH KQXKETTIriH ankblHAQY YKYMbICTbIH FbIAbIMU KYHADBIABIFbIH KOPCETEAI.

[NpaKTrKaAbIK, K&3Kapac TYPFbICbIHAH aAFaHAQ aTaAFaH eHoek BAK KbI3MeTKepAepi MeH aAeyMeTTiK
>KeAIAep, COHAQM-aK, >KYPTLLbIABIK, YLLIiH NMaiAaAbl GOAYbI MYMKIH.

3epTTey HerisiH aknapaTtTbiK, aFbiIHAAPAbI TAAAQY, EAEYAI XKaFbIMCbI3 CaAAAPbl BOAYbI MyMKIiH (hernk
JKaHaAbIKTapAbl alMkbIHAQY XXOAAQPbIH i3ACTipyAl Kyparabl. Kasipri ke3eHaeri MmeanacayaTtTblAbIK,
>KafAaMblH TEOPUSIAbIK, >KOHE MPaKTUKAAbIK, AEHIENAEPAE TaAAdyFa MYMKIHAIK 6epeTiH aaicTemeaik
ToCiAAEp KelleHi 3epTTey Herisi GOAbIN OTblp. MeanaopTaHbiH, AACTaHyblH XKOHEe >KaAfaH akmnapar
TypaAbl KOFaMHbIH xabapaap OOAYbIH 3epTTEeyAiH >KaAMbl FbIAbIMM SAICTEPI KOAAAHbIAAbIL. 3epT-
Tey GapbiCbiHAQ OTAHABIK XXOHE LIETEAAIK MaMaHAAPAbIH FbIAbIMM eHOeKTepi, FbIAbIMM KOH(EepeH-
umsgAap Mateprasasapbl, bBAK WwoAyaapbl MEH MOHUTOPUHTI, COHAAM-aK, MEAMA-BALLIEYAEP HATUXKEAEPI
namAaAaQHbIAABIL.

MeanamaaeHeT HopMaAapbiH cakTay XKYPHAAUCTEP MEH BAOrepAEpAIH STUKAAbIK KaFuAaTTapbi-
MeH TikeAei OanAaHbICTbl. TekcepiamereH Hemece OGOAXKayFa KYpPbIAFAH >KapUSIAAHbIMAAP ©CeK-asiH,
AypbOeaeH, GypMasaHFaH akmnapartka >KaFbIMAbl >KafAal TyFbidaAbl. YKYPHAAMCTIK MOTIH aKmnapaTTbiH
KOMMYHMKaTOPbI faHa emMec, KOFaMAbIK, MiKip KaAbINTaCTbIPaTbiH 9AEYMETTIK Garaap Kypaabl. XKaaraH
JKaHAAbIKTap aKMapaTTblK KEHICTIKTi AacTalAbl, >aFbIMCbI3 KOFAMAbIK, MiKip MeH cTepeoTunTep
KaAbinTacTbipasbl. COHAbIKTAH BYriH MeAMacayatTbl 60AY aAam TipLiAiriHiH 6eAiHOec 6eAleri. «<Me-
AMACayaTTbIAbIK» MOHIHIH MeKTenTep MeH >KOFapbl OKY OpPbIHAAPbIHA KaXXETTIAIr OCblAQH KOepiHEeA|.
CoHpan-ak, Koramabl herk aknapaTTbl aHblKTayFa YipeTyAe pakTUeKMHI GOMbIHLLA CANTTap MEH OKY
MaTepranAapbl XKakCbl KEMEK 60AaAbI.

TyiiH ce3aep: MeaMacayaTTbiAbIK, perik aknapaT, (pakTUeKMHT.
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BBenenue

Bropoe necarmnerne XXI Beka OTME4YEHO
miobanu3anueii KOMMYHUKATHBUCTHKH, HOBBIMH
TEXHOJOTMYECKHMHU BBI30BaMHU U LU(PPOBOIl TpaHC-
dopmanmert memuacheprl. IlosBISIOTCS HOBBIE
JKAHPBl — «Tpa)kJIaHCKas JKypHAITUCTUKA», «CTPH-
MHUHTOBOE» TEIIEBUJCHHUE, IKYPHAIUCTHKA MIPO-
HOB. Bce 3T0 — pe3ynbrar TEeXHOJOTHMYECKOM MO-
JIepHU3aLMHY, KOTopas akTUBHO npuxoaut B CMU.
CeroassirHee OOMECTBO IMPEINOYUTACT TOITYYaTh
MH(POpPMAIMIO Yepe3 WHTEPHET, COLUAIbHBIE CEeTH
U rpynmsl B KoHTakTe. [Ipuxoaurcs npusHarte, 4yTo
HOBBIE MeUa, COIMAIbHBIE CETH M WHTEPHET (Pop-
MHUPYIOT CO3HaHue oOmecTBeHHoCcTH. KomnyecTBo
MOATIMCYUKOB Y OJIOTEpOB MPEBBILIACT TUPAKH IOy -
NSpHBIX u3Manui. Hactymaer spa BceoOriei moak-
JIIOYEHHOCTH K HWHTEpPHETY, CTPEeMHTEIBHO paci-
pOCTpaHSIOTCS CEeHCOpHble ycTpolicTBa. Kakmas
MHHYTa B HOBOM WHTEPHET-MHPE — 3TO MHUJITHOHBI
3JIEKTPOHHBIX TTHCEeM, coobIeHuit WhatsApp, npoc-
MOTPOB BHJIEO U IOUCKOBBIX 3ampocoB. Yeosexk,
nony4yasi WH(GOPMAIIMIO, OIEHUBAET, HWHTEPIPETH-
pyer, Bbiaet ee B CeTH, BHIMOIHSIS TAKUM 00pa3oM
byHKIHMIO Meauna.

Ilens marHOM pabOTHI — MOKA3aTh HEOOXOIUMOC-
Th MEIUArpaMOTHOCTH B COBPEMEHHOM OOILECTBE.
3agauu: U3ydeHHe SMIMPHUYECKUX JAHHBIX, TPYLOB
3apyOeKHBIX W OTEYECTBEHHBIX YYEHBIX; aHallu3
3apyOeKHBIX U OTEYECTBEHHBIX HHCTPYMEHTOB UCC-
nenoBaHusl MHGOPMALUM; OLIEHKA COBPEMEHHOTO
COCTOSTHHS MeArarpaMoTHOCTH B Kazaxcrane.

OOBeKT HuCCIIEOBaHUS — MeIUuarpaMoTHOCTb
KaK OCHOBa MeIuKyabTyphl. [Ipemmer mcciemoBa-
Hus — myonukanuu CMU U connaabHBIX CETeH.

OcHOBy HccieI0OBaHUSA COCTABISAET aHAJIU3 MH-
(hopMaIOHHBIX MTOTOKOB, ITyTH OTIPENEIeHUs (eii-
KOBOW HOBOCTH, KOTOpas MOXKET UMETb CEpPhe3HBIC
HeraTuBHbIE MOCIeNCTBUS. MeTo/10I0TH4ecKoi oc-
HOBOH JTaHHOW paOOTHI CTaT KOMIUIEKC METO0IOT -
YEeCKUX TIO/IXO/I0B, TO3BOJIMBIINX Ha TEOPETHYEC-
KOM U MPaKTHYECKOM YPOBHSX MPOaHAIM3UPOBATH
COCTOSIHHE€ MEIUTPaMOTHOCTH Ha COBPEMEHHOM
stane. [IpumeneHsr oOmeHayIHBIE METOMBI HCCe-
JIOBaHM 3arpsI3HEHHOCTH MEAMACPEabl U OCBEIOM-
JICHHOCTH OOIIECTBEHHOCTH O (pelikoBoi MH(pOpMa-
un. B xone nccrnenoBanms UCTIONb30BaHb HAYYHBIE
TPYAbl OTEYECTBEHHBIX W 3apyOEKHBIX CIICLHAINC-
TOB, MaTepHajbl HAYYHBIX KOH(EpeHIHH, 0030p U
MoHuTopuHr CMMU, a Taxke pesyasTaTbl MeIuan3-
MEpPEHHH.

Teopernueckoii 0az0if MpW H3YYEHUH Me-
JUArpaMOTHOCTH CBHITPAJI TPYIAbl OTEYECTBEHHBIX
n 3apyOexHbIX yueHbIX AxmeroBoi JI., Lllopo-

ISSN 1563-0242
eISSN 2617-7978

xoBa /[I., aussrynosoii A., Bapranogoii E., Illapu-
koBa A., [louenmosa I, I'puropresa B., Ky3pmuna
E., Izsmmommunckoro M., Topoxosckoro A., IuBuHa
®pay-Maiirc, ®ununno Menuep, Jlen Mactepman,
Apxkaiin 3younara, Mapus Jluakara, Poo Ilpokrep,
Joxepanbaun Bour Cak Xo#, Ilutep Tonmu, Oui-
nopt I'., Bopcuon K. u np.

«Kaxnaplii umeer mpaBo cBOOOJHO MOMyYaThb
U pacmpoCTpaHsATh WHPOPMAIUIO JFOOBIM, HE
3alpelIeHHbIM 3aKOHOM, CIOCOOOM», — TOBOPHT-
cs1 B Koncruryuuun Peciyonuku Kazaxcran (c1.12).
«Kaxaplif 4eToBeK MMEET TPaBO Ha CBOOOY YOEK-
JIeHU M CcBOOOJHOE BBIpaKEHHE MX; 3TO IMPaBO
BKIIIOYaeT cBOOOALY OecHpensaTCTBEHHO NpHIEp-
JKUBAThCS CBOMX YOEXKICHWA W CBOOOMY HCKATh,
MOJIy4aTh U PaCIpOCTPAHITh HHPOPMALIUIO U UICH
J0OBIMU CPEACTBAMH M HE3aBUCHUMO OT IOCYIapCT-
BEHHBIX IpaHUL», — acuT BeeoOmas nexnapanus
npaB 4yenoseka (http://www.un.org/ru/documents/
decl conv/declarations/declhr.shtml).

«ITepssie monp3oBarenu MHTEpHETA, CO3AABIINE
koziekc noseneHus B Cetn «Hetnker», pyKoBOACT-
BOBAJIMChH B CBOEM OHJIAMH-TIOBEICHUHN TOJIBKO IBYMSI
MIPUHLMTIAME: OTPHUIIAHNEM KOMMEPIIUHU U ITOJIACPIK-
KO CBOOOIBI, TPE/IIoIaras pyu STOM BBICOKHHN ypo-
BEHb OTBETCTBEHHOCTH 3a BbICKa3bIBaHUsL. CeronHs
ke O1orocepa He IMEET JaXKe STUX 0a30BbIX IPHH-
LIMIIOB B KA4€CTBE €AMHBIX /Ul BCEX CTaHIapToB. B
pe3ynbpraTe IapajuiesibHble/albTepHATUBHbBIE  I10-
BECTKM [HS, CO3JlaHHbIe HenpodeccroHamamu, He
rapaHTUPYIOT HA TOYHOCTH, HU OECIIPUCTPACTHOCTH
B OCBELICHUHU COOBITUH HefcTBUTENbHOCTH. Muc-
CHsl )KYPHAIMCTHKH — CIIY’)KUTh 00IIecTBy. biorep
He OepeT Ha cebst Takux 00s13aTeNbCTB. OTCYTCTBHE
MOHUMAaHUSI MHUCCUHU >KYPHAJIUCTUKH Kak 00IiecT-
BEHHOM CITy>KObI — O4€Hb BaXKHBIII MOMEHT, KOTOPBIN
oTpakaercss Ha (POPMHPOBAHUM TOBECTKH JIHS H,
Kak CIEICTBHE, HAa KaueCTBE COLMAIBHON perpe-
3eHtaiuu B CMW», — nmutier poccuiickuil yueHsli
E. Bapranosa (Bapranosa 2015:45).

Ceromusmaee WHGOPMAIMOHHOE TIPOCTPAHC-
TBO TpEACTaBIsET COOOH «mIoOanbHYIO WH-
(dopMaoHHyI0 AepeBHIO». JlocTynHa abCOIOTHO
mobast nHpopManus ¢ 000 TOYKH 3EMIIH, JOC-
TYIIHBI PECypChl MHUPOBBIX OMOIMOTEK, HOBOCTHBIX
caiiToB, ¢opymoB, OmoroB u T.i. «C OIHOH CcTOpO-
HBI — 3TO TPOCTO BEJIHMKOJIEMTHO, C APYTOH — HECEeT
B ce0e moTeHIManbHy0 yrposy. JlaBuna nenpose-
PEHHOH, MPOTUBOPEYNBOM HH(OPMAITUH, TTOPOit CO-
JieprKalield SMOIMOHAIBHBIE TPHU3BIBBI, CIIOCOOHA
JIECTPYKTUBHO BIUATH HAa OCHOBBI COLMAJIILHOM
crabmipHOCTH. CHCTeMa OrpaHNYeHUH U TOTAIBHO-
ro KOHTPOJIS B JJAHHOM ClIy4ae — He BbIXoA. besyc-
JIOBHO, OIpENEIeHHbIE TPaHUIBl JO3BOJIEHHOTO
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JIOJDKHBI OBITh — CBOOO/Ia BBIPAXKEHUS JIOJDKHA TIOI-
JEPKUBATHCSI TOCYAAPCTBOM, HO TaKXKe W MOXKET
OBITH OrpannveHa. Bmecre ¢ Tem, eciii TocyapcTBO
Ha4YHET TOTAJBHO CIICAWTH 32 TE€M, YTO TPaKJIaHe
YUTAOT, & TIOTOM BBOJIUTH IEH3YPY M PEIIaTh, 4TO
JKEJaTEeIbHO, & YTO HeXKENIATEIbHO, TO 3TO HEH30eK-
HO IIPUBEIET K ToTanuTapusmy» (Axmetosa, lllopo-
x0B, HUsA3TYI0Ba 2015:36).

OKcIepThl Ha3bIBAIOT COBPEMEHHOE COCTOSIHHE
Meanachepsl AMOX0M TOTaTbHOTO WH(POPMAIHOH-
HOI'O IIyMa, a TaK)Ke 3M0X0H MOCTIpaBasl. MbI Bce
HaOmonaeM B MH(GOPMAIMOHHOW Cpelle 3aCUIilbe
(hetikoB, ¢anpcuUKaUU JTaHHBIX, MaHUYISIAN
CTAaTHCTUYECKUMH JaHHBIMH # T.1. Heobxomumo
Hay4YHUThCSI BBICTABIATH 3aCJIIOHBI CTOJIb OMACHOMY
Bo3encTBUIO. Poccuiickuii uccienosarens .M.
J3snommHckuil B kKHUre « MaHUIYJISITUBHBIE TEXHO-
noruu B CMU» numet: «B HacTosmiee BpeMst 1moa
MaHUIYJIMPOBaHUEM OOBIYHO IMOHHMAIOT CHCTEMY
CII0COOO0B UEOIOTMYECKOTO U COLMATBHO-TICHXO0JIO-
THYECKOTO BO3AEUCTBHUS C LENIBbI0O U3MEHEHUS MBII-
JICHHSI ¥ TIOBEICHUS JIFO/IeH BOIIPEKH MX HHTEpecam»
(M3smommnckuit 2006:48). K Tem »xe BmIBOAaM
npuxonut ucciaeposarens [. I[louenoB B kHHUTE
«Mudopmarnmonnbie BoWHBL. HOBBIE HHCTpYMEHT
nonutukm» (Ilouenmos 2015). Ocoboe noBepue K
HAITUCAaHHOMY CJIOBY, HU3KUH ypOBEHb KPHTHYEC-
KOTO MBITIUICHUS JIENAlOT YeJIOBEeKa JIETKOW IIeITbI0
JUIs MaHUIyasaTopos. [losTomy mMennarpamMoTHOCTD
(MeauiiHast 1 MH(POPMALMOHHAS TPaMOTHOCTh) Ha
CETOMHSIIHNN JIeHh BeChMa aKTyalbHa M BOCTpe-
OoBaHa.

MenuarpamorHocTh (media literacy) — ato crio-
COOHOCTH DKCTIEPUMEHTHPOBAHUS, HHTCPITPETAITIH/
aHalm3a W co3JaHus MeauarekcroB» (BopcHom
1999).

bornee moapoOHOE 00BsSCHEHWE MAIOT yUYCHBEIE
B.B. I'puropses, E.1. Ky3pmun: «llox menna u un-
(hopMaIOHHOW TPaMOTHOCTBIO CETOAHS BCE OOIb-
I11e TOHMMAETCSI COBOKYITHOCTh YCTaHOBOK, 3HAHUIA,
YMEHUI U HaBBIKOB, KOTOPHIC MTO3BOJISIIOT YEIOBEKY
OTIpeNeNsATh, KOTJIa ¥ Kakas MHpopManus TpeOyeT-
csl, TIe ¥ KaK €€ MOYKHO TOJTyYnTh, KaK CIEIyeT ee
OIICHUBATh, CHCTEMATH3MPOBATh W WCIIOJIB30BATh
B COOTBETCTBHM C TMPAaBOBBIMH U OSTHYECKHUMH
nopmamm» (I'puropres, Kysemun 2015:5).

[losiBeHWe TepMUHA  «MEIUATPAMOTHOCTHY
mpoeccop A.B. lllapukoB matupyer 1974 romom:
«...TIOSIBIICHUEC TIEPBHIX KHHUI, B HA3BaHUSIX KOTO-
pPBIX (UTYPUPYIOT TEPMUHBI «MEIUAKYJIETYpa» Ha
HemenkoMm (1975) m anrmuiickom (1978) s3bIKax,
MIEPBBIX KHUI, B HAa3BAHHUSX KOTOPBIX (DUTYPHPYIOT
TEPMUHBI «MeAHarpaMoTHOCTHY (1974) u  «wme-
muaobpaszoBanue» (1984) co cchuTkol Ha TOKYMEH-

161 FOHECKO 1973 roma, — JTJOTMYHO 3aKIIOYUTh,
YTO HAyaluo OBITOBAHUS TEPMUHOB «MEIUAKYIh-
Typa», «MEINarpaMOTHOCTB», «MeIrnaodpazoBa-
HUE» OTHOCHTCS K OJHOMY IEPUOJY BpPEMEHH, a
uMeHHo: pyoex 1960-x — 1970-x romos (Illapukos
2015:50).

Pe3yabTraThl H 00cy:KaeHHE

Jusuna ®pay-Maiirc, npodeccop wunbopMma-
[IMOHHO-KOMMYHHKAITHOHHBIX Hayk B CopOoHHE,
3apenywomas kapenpor FOHECKO, cuuraer, uto
«KpH3HC, Pa3rOpEeBIINICS BOKPYT fake news, Ko-
TOpBIE TIPEICTABISIIOT COOOW CMech W3 CIUICTEH,
Mponaranjbl 1 KOHCIIMPAIMOHHBIX TEOPUH, — sIBJIE-
HUe Ooyiee omacHoe, YeM M3J[aBHa CYIIECTBYIOIIAS
nokHas WH(opMaIus, KOTOpylo Jerde HW300Iu-
yuTh. O3HKK MPOM3PACTAIOT U3 JIe3WHPOPMAIHH,
OJTHAKO HOBHU3HA JTAHHOTO (DEHOMEHa 3aKJIF0YaeTCs
B €ro OecrpereNeHTHOM CTPEMJICHUH HaBPEIUTh,
MOCKOJIbKY BO3MOKHOCTH HH()OPMATUKH JIEIaI0T
ero Oe3rpaHWYHBIM W TpaHCMEIAWHHBIM. Pacty-
1iee BIMSHUE MU(PPOBBIX TEXHOIOTUH MepecTynaer
rpanb Jo3BosieHHoro. [locie noBosibHO 0e300u-
HBIX SIBJICHWH, TaKUX KakKk cepQUHT U OOIIeHHE B
yaTax, CErofHs HaOIIomaeTcst mpouecc J00bIYH
KOH(QUACHIIMAIBHON HH(OPMALUU C ILEJbI0 Ma-
HUTYJSAIAA ¥ MacCHBHOM nectabmimsarnmn. K To-
My e OTH JICHCTBHS TPOUCXOAAT HA TUIATPOopMax,
KOHTPOJIMPYEMBIX IJIABHBIMU MUPOBbIME HTEpHET
rurantamu GAFAM (Google, Apple, Facebook,
Amazon, Microsoft). [T1aBHasi CIIOXKHOCTb JEKOIH-
POBaHUS OHJIAWH-TIPONIATaHIbl 3aKIFYACTCS B TOM,
9TO pedb HUACT 0 OOprOe ¢ ompeneneHHoN hopMoit
pa3pyLUTEIbHON HICOIOTHH, OCHOBAHHOW HAa WH-
HOBAaLMOHHBIX ~ TexHonorusix. llapamokcanbHbIM
o0pa3oM 3Ta WAEONIOTHS MMEeT KOHCEPBAaTHBHYIO
OCHOBY; OHa B OOJBIICH CTENEHH HaleleHa Ha
CO3JIaHUE Xa0Ca B CYMISCTBYIOIIMX IOJUTHICCKIX
CUCTEMax, HeJKEeJI Ha PaCIpOCTPaHEHUE OTKPBITOTO
U TIPOrpeccuBHOTO B3IsiAay (Ppay-Meiirc 2017).

VYuenslii-uHpopMaTHK MaccauyceTcKoro Tex-
Honorudeckoro wHcTHTyTa Copym Bocayn mm-
LIET, YTO OMHUCAaHUE JAETaleil B COUUAIBHBIX CETIX
o Tepakrte Bo Bpems bocronckoro mapadona B 2013
roxy ObUIO JIOKHBIM. Hampumep, To, 4TO MOJ03-
peBaeMblii B MPECTYIUICHWH CTYAEHT mpoman 6e3
Bectu. Torma Kak OH He UMeN K ATOMY OTHOIICHHE
Y TTOKOHYMJI KH3Hb CAMOYOHIICTBOM IO TIPUYUHAM,
HE CBS3aHHBIM C TEPAKTOM. DTO MOCIYXHJIO TOBO-
oM coOpatb maHHble u3 Twitter 3a mociegane 12
JICT, HaunHas ¢ co3fanus riatdopmsl B 2006 romy.
TBUTHI, CBsI3aHHBIE C HOBOCTHBIMH MaTepHallaMH,
ObUTH TIPOAHATM3UPOBAHBI HE3aBUCHMBIMHU Opra-
HU3AIMAMU 110 poBepke paktoB PolitiFact, Snopes
n FactCheck.org. HccnenoBanue mnokasano, 4ToO
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npasaa peako gocrturana 6onee 1000 monb3oBate-
sert Twitter, Toria Kak JIOKHbIE HOBOCTH JIOCTUT AN
oomnee 10 000 uenoBek. JloxKHbIE HOBOCTH pacii-
pOCTpaHsIOTCs ObICTpee M Halle, 0COOCHHO IOJH-
trnueckue  (Jlammxuahttp://www.sciencemag.org/
author/katie-langin 2018).

[Ipodeccop, npakruxyroumii xypaaiuct Credan
Bopn ommuaer KynsTypy OHJIAHH-KYpPHATUCTUKA
OT TPaJUIIMOHHON B MOTEPE STUYCCKUX IICHHOCTEH.
Tpaguiuu TOYHOCTH, TIPEIBAPHUTEIHLHON ITPOBEPKH
MyONTKammy, 0TOOpa MaTepraia penakTopoM, Oecti-
PHUCTPACTHOCTH MPEKHEH KYPHAIMCTHKU MEPEILU B
HETOCPEICTBEHHOCTh, TPUCTPACTHOCTh, Hempodec-
CHOHAJIM3M W KOPPEKTHPOBKY TEKCTa IOCie IMyO-
JIMKAIUK OHJIaiH-KypHanuctuku (Boopn 2018).

Hupexrop ObcepBaTopun MO COIHAIBHBIM Me-
nua npu [{eHTpe KOMIUIEKCHBIX CETEBBIX M CHCTEM-
HBIX HCCIENoBaHUW yHHBepcutTeTra MHauanel Ou-
munmno MeHdep co3fan (anbIIuByl0 BeO-CTPAHUILY
C HOBOCTSIMH, CT€HEPHUPOBAHHBIMU KOMITBIOTEPOM,
pa3MEeCTHII TPEAYNPEKJACHUE O TOM, YTO CAWUT CO-
NEPKUT (PeiikoBbIe (PaKTHI, TakKe pa3MecTHi Ha
CTpaHUIE peKIaMHbIe OObsBiIcHMs. CallT ctam He
TOJILKO YUTACMBIM, HO M NPUHOCHI (DUHAHCOBYIO
npuObLTh. Pa3zmecTnTh NOXHYIO HHQOpPMANUIO B
WHTepHeTe W TMOBIUATH Ha OOIIECTBEHHOE MHE-
HUE He cocramiseT Tpynaa. JIroOoi moib30BaTeb
HHTepHETA MOXKET CO37aTh OOT WM (hasbINHUBHIH
AKKAayHT B COLMAJIBHBIX CETSAX, KOTOPBIN YIIPABIISCT-
cs TpOrpaMMOl, W OBITh BECbMa BIHATEIHHBIM.

Ecnu pa, To Ha KakoMm cawTe 6bina ony6ankoeaHa
HepgocToBepHas uHpopmaumsa unm pekosas HOBOCTb?

® Nurkz
® Tengrinews
Zakonkz
® informburo
@ He cranwsanc / 3apyGexHsii
v caiir

Ecnun onpeaeneHHas HOBOCTb NOKa)keTcsl BamM
COMHUTENIbHOM, CTaHeTe NN Bbl NepenpoBepsTh ee B ApYyrunx
MHGOPMaLIMOHHbBIX UCTOYHUKAaX?

@ ropenporepsio aceraa
cTL ByaeT mie

) & oToM

Bbino nu y Bac Takoe, 4TO Bbl MOAENNINCH HOBOCTBIO U3
CMMW c co6ecegHUKOM, a BCKOpEe 3TO OKa3asioCb JIOXKHON
unHdopmauyuven?

ISSN 1563-0242
eISSN 2617-7978

OOGcepBaTopusi pazpaborana turarpopmy Hoaxy
https://hoaxy.iuni.iu.edu/, crmocoObHy0 MPOCICTUTH
Y BU3YaJM3HPOBaTh MYTH PACHPOCTPAHEHUs Hell-
POBEPEHHBIX COOOIEHUH B COLMAIBHBIX CETSX.
Hoaxy Takke criocoOHa HarvIsiIHO MOKa3aTh MOJb-
30BaTEISIM, KaK JIETKO C TIOMOIIBIO HHPOPMALMH U3
CeTH MaHUILYJMPOBATh UX MHEHUEM, U TO, KaK JIFOIU
TOTOBBI JIENUTHCS (aJIbIIMBBIMUA HOBOCTSIME (MeH-
cep,https://theconversation.com/profiles/filippo-
menczer-317794 2016).

B Kazaxcrane komanaa mnpodeccHOHATBHBIX
JKYPHAJIMCTOB 3aIyCTHIN (haKTUYEKHHIOBBIA pecype
— Factcheck.kz, Muccust KoToporo — «IpoTHBOAEH-
CTBHE MOJUTHUKE TTOCT-NMPABAbI U MOBBIILICHUE YPOB-
Hs MeauiiHOW KymbTypbl B Kaszaxcrane» (https://
factcheck.kz/0-nas). Caiit coneput pyOpuKH:

«I[IpaBoomep» — >KypHaJHCTBl AHATU3IUPYIOT
00BEKT (HOBOCTbH, COOBITHE, M300pKEHHE U T.I1.) U
OTIPEJIEIISIIOT, T/E NPaB/a, a TJIe JIOKb.

«KonTposp obemanuii» JeMOHCTPHPYET KaKHe
00eIaHNsl MUHUCTPBI BBIITOJIHUIIM, & KAKHE — HET.

«Metonuka @U» paccka3blBaeT, Kak BBIYUCIUTh
¢eiikoByro HHPOPMALHUIO, KaK padOTaTh CO CITyTHHU-
KOBBIMU CHUMKaMH, KaK HE JaTb cOOOH MaHUITYJIH-
pOBaTh U T.II.

PesyabraTsl

C nenpl0 OHpeAeICHUs] COCTOSIHUS MeEIHar-
paMOTHOCTH © HMH(OPMALMOHHOTO 3arpsi3HEHHS
ObUT mpoBeAeH omnpoc 245 YenoBeK BO3PACTHOM
kareropun 18-68 et (puc. 1).

1 NerKko CMOory oTNMuUNTEL hbefiKoBYIO HOBOCTEL OT HacTOoALLER,
onupasce Ha daKkTbl 1 NepenpoBepio e& B APYrux
ncrTounHuKkax

21 @5.7 %)

©19.6 %)

@ 7 5.2 %)

3 6.5 %)

S 661 xoTen (-a) Nyyile oTnYaTh GenKoByrO HOBOCTb OT
AocToBepHON nuHdpopmaumum

® na
A @ Her, rve 010 wenTepeco

Pucynok 1 — Pe3ynbraTsl orpoca 1o MeuarpaMoTHOCTH
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BriBoabI

PesynbraTe! ccnenoBaHus OKa3ald, YT0 00Jb-
IIMHCTBO OMPOIIEHHBIX CTAJIKHABAJIHCH C (hEeHKOBHI-
Mu HoBOCTsiMH. Ha caiite Nur.kz, gare yem Ha npy-
TUX caiiTax, BcTpeuaercs (petikoBast HH(QOpMAITHs.

CeromHsd OYeHb BaXEH AaHAIU3 IPOIIECCOB
CTaHOBJICHUS TPAMOTHOTO HMH(OPMAI[MOHHOTO 00-
mecTBa B KazaxcraHe, a TakKe BBISBICHHE OCO-
OCHHOCTEH M TEePCHEKTUB (OPMUPOBAHUSI Me-
muarpamoTHoct B Kaszaxcrane. B aToii cBsi3u
HeOOXOIUMBL:

— aHanu3 (QYHKUUH MeanaoOpa3oBaHHsS M JIU-
JAKTUYECKUX BO3MOKHOCTEU MCIONB30BAHUS Me-
JacpeicTB it (POPMHUPOBAHUS HHTEIJICKTYTBHO-
TO TTOTCHIINAJIA CTPAHBI;

— PpAacCKpBbITHE COIEP>KAHUSI OCHOBHBIX TOHS-
THH, XapaKTepU3YIOIINX MPOIECC CTAHOBJICHUS TJI0-
OasbHOrO MH(OPMAIMOHHOTO OOIIECTBA, M OIKUCa-
HUE CTPYKTYPbl COBPEMEHHOTO HH()OPMAIMOHHO-
KOMMYHHKaTHBHOTO npocTpaHcTBa Kazaxcrana;

— TOMYJISIPU3AIUs METOIUK (DAaKTUCKHHTa;

— BBEJICHUE MEAMArpaMOTHOCTH B IIKOJIBHOE,
YHHBEPCUTETCKOE, OOIIECTBEHHOE 00pa30BaHus;

— ompeAeauTh OOy4YeHHE MeIUarpaMOTHOCTH
KaK 00IIeCTBEHHO-3HAYMMBIH MPOEKT.

3akJoueHue

Tpaguuuronnsie CMU u coruanbHble Meaua
CCroHs HE TOJIBKO BLINOJJHAIOT NOCPEAHUYCCKYIO

(YHKIMIO MEXAy TOCYIapcTBOM H OOIIECTBEH-
HOCTBIO, HO U QOPMHPYIOT HOBBIE OTHOIICHUS B MH-
(hopMaMOHHOM MTPOCTPAHCTBE.

Ponp xypHasucTra B CTPYKTYype COLIMOJIOTH-
YEeCKOro CO3HAHUsI 0COOEHHA, MOCKOJIbKY OH JTH-
YECKH OTBETCTBEHEH 3a CBOIO JIEATEIBHOCTh H
cogepkanue nyOsnukanuu. Korma sxypnamuctc-
KUl TEKCT KOppEeNIupyeT C >KU3HEHHBIMHU LIEH-
HOCTSIMH B 0OOLIecTBE, CO3JaeT MaHOpaMmy
NeHCTBUTENBHOCTH, OH CTAHOBUTCS CPEACTBOM CO-
UAIEHOW OPUEHTAIUI U POPMHUPYETOOIIECTBEHHOE
MHEHUE.

DeiikoBBIE HOBOCTH 3arpsi3HSIOT WH()OPMATHB-
HO€ MPOCTPAHCTBO, CEIOT MaHUKY, TOPOXKJIAIOT CITy-
XM, KOTOPbIE OYECHb CJIOKHO OCTAaHOBUTH. DelikoBast
nHpopmarms hopMHpPYeT HETaTUBHOE OOIIECTBEH-
HOEe MHEHME M cTepeoTunsl. BenencTBue yero He-
PEIKO CO3A0TCS AKTUBHBIE OOILECTBEHHBIE JIBIKE-
HUS ¥ OpTaHU3aIIH.

Takum o0pazoM, (eHKoBbIe HOBOCTH HOCAT
pa3pyILIUTENbHBI XapakTep B COBPEMEHHOM Me-
IUHHOM TpocTpaHcTBe. [losToMy ceromHs OBITH
MEMarpaMOTHBIM  CTAaHOBUTCS  HEOThEMJIEMOM
9acTbI0 KHU3HENEATCIbHOCTH dYenoBeka. [y de-
ro BHUIWTCA HeoOXommMoI mucoumiInHa «Me-
JMarpaMoOTCHOCTBY» B IIKOJIaX M By3ax. Taxxke
XOPOIIUM TIOJICTIOPhEM OTIpefiesieHns (eHKOBOM
uHpopMaHK ISl 0OIIECTBEHHOCTH MOTYT OBITh
opunMaIbHBIE CaWThl M O0ydYarollue MaTepHasbl
1Mo (paKTYEKUHTY.
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MEDIA CULTURE: A CULTURAL MODEL OF
THE INFORMATION SOCIETY IN KAZAKHSTAN

The article describes the media culture of Kazakhstan, where fundamental changes have occurred in
the media sector over the past decade. Democratic reforms and the adoption of the law “On the Mass
Media of the Republic of Kazakhstan” caused a quantitative and qualitative growth of the mass media.
For this reason, there are about two thousand print publications in Kazakhstan, of which 85% are non-
state. Thus, news resources, blogs and online platforms are now part of the Kazakhstan media culture.

Currently, media culture requires a comprehensive study and understanding, since its influence on
the processes and phenomena of life is noticeable and tangible. Speaking of media literacy, we focus on
the concept of culture. As for culture, we can synchronize it with spiritual values. It includes language,
customs, traditions, history, national characteristics. And the sphere of media culture is very wide, exten-
sive, deep. Medieval culture is a combination of centuries-old information and communication tools in
the history of mankind. This is a complex of intellectual and material values. The first function of media
culture is information, the second is communicative, the next is ideological, advertising, entertainment,
creative and integrative. These concepts are the functions of modern media culture, where the main goal
is to unite people, to call for friendship and peace.
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Meanamapenunet: KasakcraHaarbl aknapaTTbikK, KOFAMHbIH, MOAEHM YATICI

Makanapa COHFbl OHXKbIAAbIKTA OYKApaAbIK, aKmnapar KypasAapblHAQ Tyberenai e3repictep
6oAFaH KasakCTaHHbIH MeAMa MOAEHMUETI >alAbl CO3 KO3FaAMak. AEMOKpaTUsAbIK pedopmarap
MeH «KasakcTaH Pecry6AvKachiHbiH GyKapaAblk, aknapaT KypasAapbl TypaAbl» 3aHHbIH KaOblAAAHYbI
OyKapaAbIK, aKmapart KypaAAApbIHbiH, CAaHAbIK X8HE CaraAblK, >KaFblHaH OCYiHe 63 bIKMAAbIH TWri3-
Al Kasipri kespe KasakcraHaa wamameH eki MbiH 6acna 6acbiabiMbl 6ap. OAapAbiH, 85%-bl Memae-
KeTTiK emec 6acbirbiMaap. OCblAaNLLA, TapaTbiAbIN OTbIpFaH OAOTTap >k8He OHAaH nAaTchopmarap
>KaHAAbIKTapbl KaHa MOAEHMETTIH KaAbIMTacyblHa bIKMaA eTiM, KasakcTaHAblk BAK MaaeHMeTiHiH
arHbIMac 6ip 6eAiri 60AbIn TabbiAaAbl.

Kazipri yakblTTa MEAMAMBAEHUET YFbIMbI >KaH->KaKTbl 3ePTTEYAl K&He TYCIHYAI TaAan eTin oTbIp.
ONTKEHI, MEAMAMBOAEHUETTIH, OMIPAIK KYObIAbICTAP MEH OHbIH MPOLIECTEPIHE 8Cepi alTapAbIKTal 30p.
MeamnamaaeHmeT Typaabl antap 6oAcak, KebiHeCE MOAEHMET AEreH YFbIMFa akLEHT Xacaimbi3. Maae-
HUeTKe Keaep GOACAK, OHbl PyXaHW KYHABIAbIKNEH YHAeCTipemi3. OFaH TyFaH TiA, CAAT-ASCTYP, DAET-
FYPbIM, TApUX, YATTbIK, epeKLIeAikTep KaTaAbl. AA, MEAMAMOAEHUETTIH, asiCbl 6Te KeH, ayKbIMAbI, TepeH
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yFbiM. OpTa facblp MBAEHMETI apaamM3aTr TapUXbIHAAFbI FacbipAap 6oWbl aknapar MeH KOMMYHMKaums
KYPaAAAPbIHbIH, yiiAeCiMi BOAFaHbIH GianemMi3. MeamramaAeHMeTTiH BipiHWi PyHKUMSCbI — aKnapar, eKiH-
WiCi — KOMMYHMKATMBTIK 60ACA, KeAeci (DYyHKUMSIAAQPbl — MAEOAOTMSIABIK, >KapHaMaAbIK, OMbIH-CaybIK,
LLIbIFaPMALLIbIABIK, )K8HE MHTErpauMsAbIK,. ByA yrbIMAQp 3amaHaym MeAMaMBAEHMETIHIH (yHKLMAAapbl 60-
AbIMN caHaraabl. OHAaFbl 6aCTbl MaKCaT — aAaMAAPABI BipIKTIPY, AOCTbIK, MeH 6eNOITILIAIKKE YMTbIAABIPY.
TyHiH ce3aep: MEAMAMBAEHMET, MEAMAKEHICTIK, aknapaTTbik, MOAEHMET, OYKapaAblK, KOMMYHUKALAS.
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MeauakyAbTypa: KyAbTypHasi MOAEAb MH(pOpMaLMOHHOrO ob6iecTBa B KazaxcraHe

B crtatbe paccmaTpuBaloTCcs MeaMitHas kKyAabTypa KazaxcraHa, pyHAAMeHTaAbHble M3MEHEeHUs B
cektope CMW 3a npouleallee aecatmaetve. AemokpaTndeckme pedopmbl U NMpuHATME 3akoHa «O
CpeACTBax MaccoBor mHopMaumm PecnyOankmn KasaxcraH» CTaAM MPUUMHON KOAMYECTBEHHOIO M
KauyeCTBEHHOr0 pocTa CPeACTB MacCoOBOM MHopmMaumn. B KazaxcTaHe cyllecTByeT OKOAO ABYX ThbICSY
MeyvaTHbIX M3AAHMIA, M3 KOTOPbIX 85% SBASIOTCS HEFOCYAAPCTBEHHbIMU. TakMM 00pa3oM, B HacTosLLee
Bpems B KazaxcTaHe HOBOCTHblE pecypcbl, GAOTM M OHAAMH-TIAAT(POPMbI SIBASIIOTCSI YaCTbIO KYALTYPbl
CMM KaszaxcraHa.

B HacTodllee Bpems MeAnakyAbTypa TpebyeT BCeCTOPOHHEro U3y4YeHns 1 MOoHMMaHMsl, MOCKOAbKY
ee BAMSHME Ha MPOLLECChl U IBAEHMS XKM3HW 3aMEeTHO U OlyTUMO. [OBOpS O MeAMarpamMoTHOCTU, Mbl
OpPUEHTUPYEMCS Ha MOHSATME KYABTYPbl. YTO KacaeTcs KYAbTYPbl, Mbl MOXKEM CUHXPOHU3MPOBATb ee C
AYXOBHbIMU LLEHHOCTAMM, BKAIOHAIOLMMM 93bIK, 0OblUan, TPAAMLMM, MCTOPUIO, HALIMOHAAbHbIE OCOBEH-
HocTU. Tak, cpeaHEBEKOBAS KYAbTypa — 3TO COBOKYMHOCTb MHOIMOBEKOBbIX MH(OPMaLIMOHHO-KOMMY-
HUKATMBHbBIX MHCTPYMEHTOB B UCTOPUM YEAOBEYECTBA. DTO KOMIMAEKC MHTEAAEKTYaAbHbIX M MaTepUaAb-
HbIX LleHHocTen. [epBag yHKUMS MeAMAKYABTYPbl — MH(pOPMaLIMOHHAas, BTOpasi — KOMMYHUKaTUBHas,
CAEAYIOLLIME — MAEOAOTMYECKAs, PEKAAMHast, pa3BAEKaTeAbHasl, KpeaTMBHAsS M MHTerpaTMBHas. ITu Nno-
HATUS ABASIOTCS (PYHKLMSAMM COBPEMEHHOM MEAMAKYALTYPbI, TA€ TAABHAs LEAb — OObEAMHUTb AIOAEN

Ha NyTU K Apy>K6e 1 M1py.

KAloueBble CAOBa: MEAMAKYAbTYPA, MEAMANPOCTPAHCTBO, MH(OPMALMOHHAs KYAbTYpa, MacCoBble

KOMMYHUKaUunn.

Introduction

Media (from the Latin. “Media”, “medium” — a
means Mediator) is a term originally introduced for
designations of the phenomenon of “mass culture”
(“mass culture “,” mass media “). This is a type
of information culture. Calculated from: Mosques
and Muslim Organizations rational society, which
is included in the concept of general culture and
is represented by printed publications such as
books, newspapers, magazines, cinema, radio and
television, Internet resources, all that connects a
person with the world, informs, entertains, promotes,
has an impact on people’s assessments, opinions and
behavior (O.V. Novozhenina, 2013).

The term “media culture” is practically the first
time. in domestic scientific practice sounded on
international workshop on tools communication and
personality development problems child, held in
1993 in Kazakhstan (N. B. Kirillova, 2008). Today
we can not argue that the content under consideration

have acquired a thematic completeness and
common semantic certainty. Two main approaches
can be identified. To the explanation of the term
“media culture”: through its communicative role
and through the endowment of its significant role in
shaping public opinion. Media culture appears to be
a manifestation of the culture itself and is interpreted
as the universal accessibility of culture to humans
through the production of mass media. (W. James
Potter 2015)

The presence of media culture is detected
in almost all aspects of modern life person It
changes the world of human relations, introduces
specific features in its consciousness. This is a
fairly complex phenomenon, a member of the
series. self-knowledge and self-realization systems
and it is related to categories like nature, activity,
morality, culture. In modern informational time,
the introduction of technology in sociocultural
processes naturally change the nature of the field of
culture. And, accordingly, works created on the basis
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and with the help of technology acquire the status of
works of media culture (N. B. Kirillova, 2005). To
date, an objective the nature of the impact of media
culture on social life of the individual and society as
a whole. Media culture first of all, the media makes
a person participate in public life, contributes to his
self-assertion, the development of various social
roles, etc. Also installed and the value system and its
criteria. It regulates human aspirations and actions,
offers opportunities for evaluating the actions of
others, public life as such, social suitability of a
person or groups. Consistency and integrity are
considered the basic properties of media culture,
it preserves holistic in a single media space for all
members of society. However, there are certain
factors that violate it. integrity: unequal access to the
media sphere, in the dissemination of messages in
the information environment, and, therefore, limited
personal involvement in the spiritual life of society
through media cultural process. With the loss of mass
media cultural relations (national, interregional,
intraregional, etc.) components of media culture do
not ensure the consolidation of society on solving
key tasks social development (K.Khamitova, 2019).
At the same time, the integrity of media culture,
due to the information interaction of all participants
in social activities, becomes one of the priority
conditions for personal and social development,
creates information interaction within every kind of
social activity.

The article tells about a new type of culture
of modern society — media culture. Currently,
media culture requires a comprehensive study
and comprehension, because its influence on the
processes and phenomena of life become noticeable
and tangible. In the past decade, fundamental
changes have been carried out in the Kazakhstan
mass media sector. Democratic reforms and adoption
of the law “On the Mass Media of the Republic of
Kazakhstan” became the reason for the quantitative
and qualitative growth of the mass media. For
this reason, there are about two thousand print
publications in Kazakhstan, of which 85% are non-
state (A. V. Fedorov) Article 2 of the named Law
“Freedom of speech, receiving and disseminating
information” states: “Freedom of speech, creativity,
expression in print and other forms of their views
and beliefs, receiving and disseminating information
by any method not prohibited by law are guaranteed
by the Constitution of the Republic of Kazakhstan.
Censorship is prohibited ” (N. Bolts, 2001). The
2012 amendments to the Law “On the Mass Media
of'the Republic of Kazakhstan” (Electronic resource,
2015) equalized traditional traditional media and
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Internet resources in their rights and responsibilities.
Thus, currently in Kazakhstan, news resources,
blogs and online platforms are part of the mass
media culture of Kazakhstan.

Methods

Each era has its own methods for expanding
culture spaces. Changes in both social relationships,
lifestyle, and in culture as a whole, which
will occur in connection with scientific and
technological discoveries and related with them
technological changes namely with the expansion of
telecommunications and ubiquitous the introduction
of computer technology, D. Bell pointed out at the
beginning of the XX century. But about becoming
new the type of culture, its specificity was started
up relatively recently, in the last third of the 20th
century (G. Schneider, 2009).

In connection with the rapid formation of
new information thinking, the subject of scientific
discussions and research of cultural scientists,
philosophers and sociologists has become the
information culture, or media culture, as it is
increasingly called. Media culture, which can act
as a system levels of development of a person’s
personality perceive, analyze, evaluate the media
text, engage in media creativity, learn new knowledge
in the field of media, is an active participant.
This process includes the culture of transmission
information and culture of its perception.(David
Brock, 2012)

The developing methods of media culture in
the comprehension of reality, and in the knowledge
of man himself is determined by its property
to absorb all the diversity of reality, which is
ensured by the functioning of such subsystems
in the media culture system, as social institutions
that ensure the development and distribution of
media culture. All structural components of media
culture are interrelated: technical level of media
culture provides materialization and distribution of
media content in time and space; communicative —
orientation of media culture to a mass audience. Its
media impact has almost no territorial or temporal
boundaries. In line with searches and experiments
creators of media culture in the field of technology
have developed principles and features characteristic
of the media environment: interactivity multimedia
works, art virtual realities, network art and cultural
projects and stuff (N. B. Kirillova, 2005).

New  information and  communication
technologies, in particular satellite and digital TV,
video, computer and cellular, Internet and others,
they transform the media environment, while
significantly affecting the mass consciousness,

Herald of journalism. Nel (51). 2019 93



Media culture: a cultural model of the information society in Kazakhstan

the traditional types of culture, the functioning
of libraries, cinemas, museums, drama theaters
(N.V.Brozhilinskaya, 2002). Complex structure
of functioning media culture has an increasingly
significant impact on the formation of economic,
socio-cultural content. Given that the flow of
information constantly growing, it’s important not
only to find it, but and save.

Recommendation

An important factor in favor of the need
to implement and develop media education in
Kazakhstan is the need to digitize the economy of
the country, individual industries — as part of the
implementation of the Digital Kazakhstan 2020
program (O. N. Astafieva, 2013), and to prepare both
professional staff and the entire population for this. It
is extremely important to reflect these requirements
at the legislative level when drafting the draft law
“On the protection of children from information
harmful to their health and development”.

Additionally, it is necessary to consolidate at the
legislative level the introduction and development
of media education in the Republic of Kazakhstan
as one of the functions of the state authorized body,
since the practice of implementing the laws is such
that, if any norm is absent in the law, the authorized
body will not fulfill it. Recommendations for the
introduction and development of media education
in the Republic of Kazakhstan were supported by
the Ombudsman for the Rights of the Child of the
Republic of Kazakhstan, a deputy of the Mazhilis of
the Parliament of the Republic of Kazakhstan Z.Ya.
Balieva. According to the results of the conference
“Child-Friendly Kazakhstan (Pavlovskaya O.,
Tulembaeva A., 2013)”, which took place on
May 25, 2017, proposals for the introduction and
development of media education in Kazakhstan
were included in the list of recommendations.

Media culture in the XXI century. along with
visual, visual, verbal opportunities began to use and
kinesthetic capabilities communications. The role
of media culture as an integrated means of human
exploration of the world in its social, intellectual,
moral, artistic, psychological aspects in society is
growing. Its intensive development is increasingly
influencing the public consciousness as a powerful
means of information, cultural and educational
contacts, as a factor in the development of the
personality’s creative abilities.(Herbert Marshall,
2015). Obviously what modern informational
opportunities provide a person with the conditions
for individual interaction with the screen online as
with the goal of realizing your creative ideas, and
in order to learn new things. Media culture, being a

product of the information age, affects the values of
society, on the worldview of different socio-cultural
groups (A. V.Fedorov, 2000).

Accordingly, the most important areas of
contemporary research in the field of media culture
are issues of media policy and media management,
theories and practices of media education, ways
of developing informationally developed and
understanding human. The level of development of
modern media communications and the specificity of
their comprehensive impact on the personality prove
that the media is one from the factors of practical
realization of the theory of dialogue of important
aspect of media culture is the interaction of different
cultures on ethnic, national and civilizational levels,
that is, the ability to the dialogue. (Kashkina, M.G,
2015) This proves that media culture is unique social
information institution era, an important factor in
spiritual production. However, in the conditions
of the mass introduction of information and
computer technologies, not only positive, but also
negative methods have expanded. impact of mass
communication systems as individual and society as
a whole (Information Society).

A distinctive feature of the modern information
society is the blurring of the boundaries between
“Mass” and  “elite”.  “Telecommunication
technologies are becoming a kind of informational,
political and spiritual instrument expansion, a means
to create new social myths. This is why the priorities
modernization of the socio-cultural sphere of Russia
on the turn of the XX — XXI centuries become:

— computerization of mass libraries, museums,
archives;

— creation of public databases and data banks in
the humanities and social sciences;

— creation of a wide network of cultural
information and information and entertainment
centers in the regions of the country;

— creation and development of the Russian-
speaking sector in the Internet;

— ensuring information security individuals,
society and the state Globalized media culture —
the result complex processes of the influence of
world information relations on standardization and
synchronization cultural models in various countries
of the world. This is a fast-growing cultural
segment. At present, new types of information age
communities have begun to be studied on this topic:
online, social networks, bloggers. Relationship
between people in the digital age have changed a
lot. Real communication all more crowded out by
online communication. Mobile communications and
a worldwide network increase our communication
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capabilities. The widespread proliferation of the
Internet ideally implies that everyone has access to
the Web. Thus, anyone gets the opportunity to get
acquainted with the entire volume of information
located in the blogosphere. Simplicity and
availability of funds creating information make each
subject a potential author. Therefore, the subject
being both a consumer and author information, can
contact with any other participant in the process.
Value of this principle is the lack of information.
Lack of information is just the main point on
which inequality in educational, developmental,
entertainment and other environments has been
kept (and is maintained). With full availability
the all information is the basis for unequal access
becomes only intellectual, motivational, and others.
psychological features personality (N. B. Kirillova,
2008)

The Results

At present, there are 2765 mass media in the
Republic of Kazakhstan, of which 439 are state-
owned and 2326 are non-state-owned, the majority
of which are newspapers (1666) and magazines
(848). The information field is actively formed by 51
television companies, 48 radio companies, 133 cable
television operators, 6 satellite broadcast operators
and 13 news agencies (A.V. Fedorov, 2010). Media
culture has been actively developing in the world
since the middle of the last century. This term means
not so much the skills and abilities to prepare media
texts (what journalists and reporters are taught),
but the skills of a critical attitude to information
obtained from various sources; distinguishing
truthful and objective information from inaccurate
information and propaganda, as well as skills and
abilities to work with sources of information,
search for necessary information, etc. If culture, in
its essence, is, on the one hand, the experience of
humanity, and on the other — method and form of
transmission of this experience, then the Internet
as a way of storing and transmitting information
is included in the structure of modern culture as its
most important element. But the global Putin is not
just another way to store cultural experience, this
and the way of organizing cultural content, which
makes a significant change in the culture itself, in
its content. Screen and hypertext generate a culture
in which they break partitions between the sciences,
the arts; culture, in which there is an opportunity for
everyone human influence on the text, contributing,
thanks to its computer, changes to the image on
the screen. A culture of global dialogue is born , in
which everyone has a voice (O. N.Astafieva, 2013).

The main result is that nternet gives culture
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the ability to easily access unlimited amounts
information. The main thing to correctly formulate
request and find time to recycle huge the amount
of information issued. All the same to understand
that the virtual world, with all its isolation, while
predominantly reflects the real and in fact provides
all the possibilities for development of medical
culture. After all, the cheapest picture it will still
cost more than a few seconds for which it can be
downloaded from the web. Also a simple vintage
edition is much easier to find in the global web than
to buy.

“The virtual reality of modern culture is not so
much an ideal space as absorbing human medium
media culture “ (N. A. Konovalova, 2013). It should
be understood that each era generates new leading
forms of culture. Media culture is based on the
principles of creative freedom for its creators, their
responsibility. The new system of the information
society in the space of media culture requires an
understanding not only already gained practical
experience, but and analyzing its theoretical
aspects in humanitarian science, since it is the most
important force of modern society (Ryan Holiday,
2012)

With the advent and spread of the Internet,
media education has expanded significantly. The
development of information and communication
technologies required additional efforts to explain
to the audience how the Internet works and how it
works, where and how information flows from, how
to create and distribute your own information; how
social networks work and so on. Currently, with the
transfer of public services to the online format, media
education is required not only for children, but also
for adults (for example, in the UK OFCOM shares
media education for adults and children. At the same
time, the highest political level has been recognized
that information can be a threat to the mental,
emotional and moral health of children, therefore
states should take measures at the legislative
level to limit the information that is dangerous
and threatening to children (containing rates of
violence and murder, ill-treatment, sexual abuse and
pornography, any exploitation and discrimination
that promotes drugs, their derivatives, alhocol etc
(M.McLuhan, 2003). However, another mandatory
aspect of restrictive and prohibitive measures is the
development of media education as a joint process
involving the state, society and media to educate the
public and increase their media literacy.

The UN, UNESCO and UNICEF made a great
contribution to creating the legal foundations of
media education, the Declaration of the Rights
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of the Child, the Convention on the Rights of the
Child, the El Riyadh Guidelines, etc. were adopted.
The development of media education in the world
has been laid since the adoption of the UNESCO
Grunwald Declaration in 1982 (A.V. Fedorov, 2010),
which recommended the following measures:

1) initiate and support the development and
implementation of comprehensive media education
programs at various levels — from pre-school to
university, as well as for adult education for the
purpose of spreading knowledge, developing skills
and shaping attitudes that promote the growth
of critical consciousness and, therefore, greater
competence of those who use electronic and new
atnymi media. [deally, such programs should include
an analysis of media products; the use of media
as a means of creative expression of personality;
effective use of available media and communication
channels (David Brock, 2015);

2) to organize retraining courses for teachers,
both with the aim of deepening their knowledge in
the field of the media, and with the goal of mastering
relevant teaching methods that take into account the
significant but fragmentary familiarity of students
with the media;

3) to stimulate research in the field of psychology,
sociology, communication, contributing to the
development of media education;

4) support and strengthen the actions taken by
UNESCO to develop international cooperation in the
field of media education. 25 years after the adoption
of the Grunwald Declaration (1982), which paved
the way for media education at the international
level, experts, educational functionaries, educators,
researchers, representatives of non-governmental
organizations and mediafigures fromallregions ofthe
world developed and adopted 12 recommendations
on media education (Paris Program) (Neil Postman,
2005).

Conclusion

In the past decade, fundamental changes have
been carried out in the Kazakhstan mass media sector.
Democratic reforms and adoption of the law “On the
Mass Media of the Republic of Kazakhstan” became
the reason for the quantitative and qualitative growth
of the mass media. For this reason, there are about
two thousand print publications in Kazakhstan, of
which 85% are non-state. Article 2 of the named Law
“Freedom of speech, receiving and disseminating
information” states: “Freedom of speech, creativity,
expression in print and other forms of their views
and beliefs, receiving and disseminating information

by any method not prohibited by law are guaranteed
by the Constitution of the Republic of Kazakhstan.
Censorship is prohibited ” (A.V. Fedorov, 2010). The
2012 amendments to the Law “On the Mass Media
of the Republic of Kazakhstan” (N.Bolts, 2001)
equalized traditional traditional media and Internet
resources in their rights and responsibilities. Thus,
currently in Kazakhstan, news resources, blogs and
online platforms are part of the mass media culture
of Kazakhstan (Eurasian Media Forum, 2015).

In terms of the pace of development of mass
media, Kazakhstan is ahead of most of the countries
of Central Asia and Transcaucasia. The formation
and expansion of the Internet space, which received
the stable name Kaznet, is going on very intensively.
In Kazakhstan there is a special sectoral program for
the development of information and communication
technologies. It provides for the phased introduction
of digital broadcasting, the launch of the national
satellite broadcasting network. With the introduction
of the program into operation, all residents of
the country, including remote and border rural
settlements, were able to receive free of charge 37
national and regional television and radio programs
via satellite communication channel.

A powerful impetus to the development of
mass media is the Eurasian Media Forum, which
is regularly held in Astana, where the most topical
issues of the development of the Eurasian media
community and the continent as a whole are raised,
consultations with leading experts of international
organizations and government structures are held.
The Media Forum creates conditions for a free and
open dialogue of politicians, journalists and experts
on world problems of contemporary development.
More than 500 delegates from 60 countries of
the world take part in the work of the Eurasian
Media Forum, which testifies to the leadership of
Kazakhstan in the media sphere (D.Bell, 1986).

The idea of holding this event received great
support from a number of major international
organizations and leading media structures that
became Forum partners at various stages of its
development. Among them are Khabar Agency,
CNN, NATO North Atlantic Alliance, Associated
Press, Eurasian House, Eurasia Center of the
University of Cambridge Management Institute,
International Herald Tribune, Euronews, Russia
Today, International Press Institute, Center for
Global Peace, ITAR-TASS, RIA “Novosti”,
German-Kazakhstan society, British-Kazakhstan
society, East-West Institute, International
Academy of Television Arts and Sciences (USA),
American Chamber of Commerce in Kazakhstan,

96 Xabapusl. XKypranuctuxa cepusicsl. Nel (51). 2019



Mussayeva B.A. et. all

International Confederation of Journalistic Unions,
International Institute a variety of politics, the
Unions of Journalists of Russia and Kazakhstan, the
Association of Television and Radio Broadcasters
of Kazakhstan and many others. In Kazakhstan, the
real situation shows the shift of interest from printed
to digital information. For example, the national
company “Kazakh Information Agency” is an open
joint-stock company, whose agency website, www.
inform.kz, is published in Kazakh, Russian and
English. A feature of the agency’s language policy
is that only in Kazinform news in Kazakh language
is translated into Latin graphics and Arabic script.
For Kazakh diasporas living abroad and not owning
the Cyrillic alphabet, this factor is the main source
of awareness of the events taking place in their

historic homeland (Dictionary of foreign words and
expressions, 2006).

Since October 1996, the Interfax-Kazakhstan
news agency, which is part of the Interfax international
information group, has been working in the market of
political and economic information in Kazakhstan.
The agency publishes news and analytical series in
Russian, Kazakh and English, including operational
political and business news feeds.

So, a brief overview of the main Kazakhstani
mass media showed their congruence with the
general trend of the global media culture. McLuhan’s
current metaphor has moved from the field of the
theoretical construct to the real functional space,
which illustrates the growing dynamics of the mass
media in Kazakhstan.
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MEAUA K¥PAAAAP APKbIAbl AAAMHbIH TAHAAYbIHA OCEP ETY:
MEAUNATICUXOAOTUSAADIK, ACIEKT

AAaM caHacblHA OHbIH, epPKiHEH TbIC 8Cep eTy TOCIAAEpPIH aHbIKTay, OAApAAH KOPFaHY YKOAAAPbIH
YCbIHY >KaHa AdYipAe MaHbI3Abl NMPoOAEMaAap KaTapblHAQ aNTbIAbIM >KYP. [TCUXOAOrMSIABIK, TEXHOAO-
rMsAAAPAbIH KOMeriMeH ap6ip aAaMHbIH, iC-OpeKeTiH, MiHe3i MeH TaHAayblH 6akblAay KUbiH emec. OHbIH
caHacbiH Bypmaasar, KaxkeTTi LwelliM KabblaaayFa MaXKOypAeyre >koHe GarbiTTayFa 6OAaAbI.

MakaAaHbIH MakcaTbl — >Keke TYAFaHbIH NMCUXOAOTUSAABIK, KOHIA-KYIiH, iC-OpeKeTTepiH e3repTeTiH,
AAAMHbIH TaHAQY EPKIHAIMH LIEeKTENTIH TEXHOAOTUAABIK, TOCIAAEPAIH BCEPIH 3epTTey. 3epTTey KYMbl-
CbIHbIH, 6aCTbl 6aFbITbl — MOAMMBAEHUETTI KOFaMAAPAaFbl KOMMYHUKATMBTIK KaTblHACTapAbl, OAAPAbIH
AAMY XKOAAAPbIH MEAMATNCUXOAOTUSABIK, TYPFbIAQ TaAAQY.

3epTTey XKYMbICbIHbIH FbIAbIMM KOHE MPaKTUKAAbIK, KYHAbBIAbIFbIHA MEAMANCUXOAOTMSABIK, KyObi-
AbICTap MeH ByKapaAblk, MEAMAAA KOAAAHBIAATbIH MCUXOAOMMSIAbIK, TOCIAAEPAI KyieAer, TYCiHiK 6e-
PIAYiH >KaTKbl3aMbl3. Makaraaa hakTIAEPAIH 6HIH alHAAABIPY, LWbIHABIKTbI XaCbIPY, XXEHIAAETY KOH-
LenumsChbl, CEHCAUMsIHbI KOAAQHY CHSIKTbl KOFaMAbIK, CaHaHbl MaHUIMYASILMSAQYAbIH, 6aCTbl TOCiAAEpiHE
TOABIK, TYCiHIK 6epIiAA|.

TakbIpbINTbl TaAAdy GapbiCbiHAQ cMMaTTay, GakblAdy XKOHE CAAbICTbIPY CUSIKTbl SMIUPUKAAIK, To-
CIAAEPMEH KaTap, LWETEAAIK FaAbIMAAPAbIH EHOEKTEPIHAETT aKCMOMaAapFa CyMeHreH TEOPUSIAbIK, BAiC-
Tep KOAAQHBIAADI.

FblAbIMM MaKaAaHbIH, 6aCTbl HOTUXKEC — Ka3ipri MeAMa KypaAAap apKbiAbl aAAMFA YHamaraH 3aTTbl
YAaibl XKapHamaAay apkblAbl OHbIH GYPbIHFbl KO3KAPAChiH ©3repTyAiH 9AICTEPIHIH XXMHaKTar, TaAAd-
Hybl. AAAMHbIH >KaKCbl KOPETIH TayapblH Kepi >XapHaMaAayAblH KOMEriMeH >KarbIMCbI3 eTin KepceTyre
60oAasbl. OcbiAariila, aAam 63 TaHAQYbIHbIH 63repreHid Gankamanabl. MakaAaHblH KOPbITbIHABI TY>Kbl-
PbIMbIHAQ MEAMANCUXOAOTUSABIK, TOCIAAEPAIH, MEAMaAaFbl acrnekTiAepi, aAaMHbIH, MCUXOAOTMAChbIHA
acepi TypaAbl rTMNOTe3aHbIH, AYPbICTbIFbl KOPCETIAA.

MakanAaHblH, KYHAbBIAbIFbI — 8PTYPAI KOFaMAApPAQ KOAAQHbIAATbIH TMCUXOAOIMUSIAbIK, TEXHOAO-
rmanapAaH KOpFaHy TOCIAAEPIH KOPCETY, MEAMANCUXOAOTMS CAAACbIHbIH, MaHbI3bIH TYCiHAIPY. Lindp-
AbIK, TEXHOAOTMSAQP FACbIPbIHAQ aAAMHbIH, CaHACbIHA BCEP €Ty BAICTEPI XKbIAAQH XKbIAFA XKETIAIM KeAe-
Al. MapkeToAorTap, xapHama 6epyuliAep MeH Casicu KylTep TyTbIHYLbIFa, aAaM MeH KOFamFa ©3iHiH,
bIKMAAbIH YAQMbl KYPri3y YiiH GypbIHFbIAQH AQ KYLWITi, TaHAAMaAbl MEAMATNCHUXOAOTUSIABIK, TEXHOAO-
rMSIAQPAbI KOAAAHDIM XKYpP. ByriHri 6yKapaAblk KOMMYHMKaLMS KYPAAAPbl aPKbIAbl TAPAAATbIH OCbl TEX-
HOAOTMSIAQPAbI, OAAPAAH KOPFaHY TACIAAEPIH XKypHaAMcTep BiAyi THiC.

JKypHaAmcTep KYHAEAIKTI KbI3METIHAE aknapaT KaAaih TapaAaAbl, OHbIH aAamFa MCUXOAOIMS-
AbIK, 8Cepi KaHAan GOAaTbIHbIH KBCibM AeHrenae TaapayFa KabiAeTTi 60AYbl MaHbI3Abl. O3iHiH KaCi-
OU MIHAETI MEH eA MYAAECIHe apaA BOAbIM, LWETEAAIK aknapaTTbik, SKCMaHCUSAFA KApCbl KbI3MET eTy-
A€ SKYPHAAUCTIH BIAIKTIAITT XKOFapbl 6OAYbl KaXkeT. ABTOP 63 MaKaAacCbl >KYPHAAMCTEDP MeH KOerLWiAiK
KaybIMFa aKmapaTTbiH MalAAChl MEH 3MSHbIH, LWbIHAbIFbI MEH >KAaAFaHbIH aXKbipaTa GiAyre KemMekTeceAi
JKOHE KAyinTi KOHTEHTTEH CaKTaHAbIPaAbl A€M YMITTEHEAI.

Ty¥iiH ce3aep: NMCUXOAOTUSIABIK, TYPAKThIAbIK, KOHIA-KYM TYPaKTbIAbIFbI, ICUXOAOTUSIABIK, Kapy, Me-
AMANCUXOAOT S, TICUXOAOTUSIABIK, BYpPMaAay, XEHIAAETY KOHLEMUMSICbI.
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The influence of Human consciousness on Media: media-psychological aspect

One of the important problems of our time is to identify ways of influencing the human conscious-
ness against its will and developing protective mechanisms against them.

With the help of psychological technology today it is not difficult to control the behavior, character
and choice of each person. By manipulating consciousness, one can convince to make the necessary
decision. The purpose of this article is to study the influence of technological approaches that govern the
psychological attitude, behavior and freedom of choice of a person. The main focus of research is the
study of communicative relationships in multicultural societies, their development under the influence
of media psychological tools.

The scientific and practical value of the research consists in the system consideration of psycho-
logical phenomena and psychological approaches used in the mass media. The article provides a com-
prehensive overview of the methods of manipulating the public consciousness, transforming facts and
hiding the truth, simplifying the concept of reality and using sensational events.

In the course of the analysis of the indicated topic, theoretical approaches based on the axioms of
foreign scientists along with such empirical methods as description, control, and comparison were used.

The main result of the article is the synthesis and analysis of ways of influencing human conscious-
ness through media advertising through the media. With the help of anti-advertising technologies, hu-
man sympathies can be changed in the opposite direction. At the same time, a person may not notice the
change in their preferences. The conclusions of the article demonstrate the correctness of the hypothesis
about the media aspects of media psychological approaches that influence the human consciousness.

The value of the article is to demonstrate ways to protect against psychological technologies used
in developed societies, explaining the importance of media psychological technologies. In the digital
age, methods of influencing human consciousness are improved every year. Marketers, advertisers, and
political alliances use advanced technology to preserve their influence on consumers, social groups, and
society. Journalists should be aware of these technologies distributed through the media and how to
protect against them.

The value of the article is to demonstrate ways to protect against psychological technologies used
in developed societies, explaining the importance of media psychological technologies. In the digital
age, methods of influencing human consciousness are improved every year. Marketers, advertisers, and
political alliances use advanced technology to preserve their influence on consumers, social groups, and
society. Journalists should be aware of these technologies distributed through the media and how to
protect against them.

Key words: equilibrium of psychological state, psychological weapons, media-psychology, psycho-
logical manipulations, concept of simplification.
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BAansinue COBpE€MEHHbIX MeéAHua Ha CO3HaHUE YeAOBeKa: Me,A,MaI'ICMXO/\OI'M‘-IECKMﬁ acnekT

OAHO 13 BaXkKHbIX MPOBAEM COBPEMEHHOCTM ABASETCS BbIIBAEHME COCOO0B BO3AENCTBUS COBpe-
MEHHbIX MEAMA Ha YEAOBEeYeCKoe CO3HaHMe BOMPEKM ero BOAE, BbIpaboTKa 3alMTHbIX MexaHn3moB. C
MOMOLLBIO MCUXOAOTMUYECKMX TEXHOAOTUI CErOAHA HETPYAHO KOHTPOAMPOBATH MOBEAEHME, XapakTep
M BbIOOP KaXKAOr0O YeAoBeka. MaHUMYAMPYS CO3HAHMEM MOXHO 3aCTaBUTb MAM YOEAUTb €ro MPUHATb
HEOOXOAMMOE peLLeHMe.

LleAblo HacTOdLIeR CTaTbM SBASETCH MCCAGAOBAHME BAUSHMS TEXHOAOMMYECKMX MOAXOAOB, KOTO-
pble YNPaBASIOT MCUXOAOMMYECKMM HACTPOEM, MoBeAeHUeM 1 cBO60AOM Bbibopa YeAroBeka. OCHOBHbIM
HarnpaBAEHUEM MCCAEAOBAHUSA ABASETCH U3YUYEeHME KOMMYHMKATUBHbBIX OTHOLLEHMA B MOAMKYABTYPHbIX
00LLIeCTBax, UX pa3BUTUE MOA BAUSHUEM MEAMANCUXOAOTMUYECKUX MHCTPYMEHTOB.

HayuHas v npaktuyeckas LeHHOCTb MCCAEAOBAHUS COCTOUT B CMCTEMHOM PaCCMOTPEHUM MCUXO-
AOTMYECKMX SBAEHMIA 1 MCUXOAOTMUYECKUX MOAXOAOB, UCMOAb3YEMbIX B CPEACTBAX MACCOBOM MH(OPMa-
LMK, B cTtaTbe AQeTcs BCECTOPOHHMI 0030p METOAOB MaHUMYAMPOBAHNSA OOLLECTBEHHbIM CO3HAHMEM,
npeobpasoBaHms (DaKTOB M COKPLITUA MCTUHbI, YIPOLLEHNS KOHLEMNUMM PEAAbHOCTM U MCTIOAb30BaHMS
CEHCALIMOHHbIX COObITUIA.

B xoAe aHaAM3a 0603HAYEHHOM TeMbI, HAPSAAY C TAKMMM SMIUPUYECKMMM METOAAMM KaK OMMCaHMe,
KOHTPOAb M CpaBHeHMe, BbIAM UCMOAb30BaHbl M TEOPETMYECKME MOAXOAbI, OCHOBAHHbIE Ha aKCMOMaXx
3apy6esxXHbIX YUEHbIX.
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OCHOBHbBIM PE3yAbTAaTOM CTaTbM SIBASIETCS 0000LLEHNE 1M aHAAM3 CMTOCOOOB BAMSIHUSI HA CO3HAHME
YeAOBEKa MOCPEACTBOM MEAMIMHOM PEKAaMbl Yepes CPeACTBa MaccoBoi MHdopmaumm. C MoMoLLbo
AQHTUPEKAAMHBIX TEXHOAOTUII CUMMATUM YEAOBEKA MOTYT ObITb M3MEHEHbI B MPOTUBOMOAOXHYIO CTO-
poHy. [Mpr 3TOM YEAOBEK MOXET U HE 3aMETUTb CMEHY CBOMX MPEAMNoYTeHUit. BbiIBOAbI CTaTbn AEMO-
HCTPUPYIOT BEPHOCTb MMMOTE3bI O MEAMAACTIEKTAX MEAMATNICUXOAOTMUECKMX MOAXOAOB, BAUSIOLLMX HA
YEeAOBEYECKOe CO3HaHMe.

LIeHHOCTb CTaTbM 3aKAIOYAETCS B AGMOHCTPALMM CMOoCOBOB 3aLLMThI OT MCUXOAOIMUYECKMX TEXHO-
AOTWI, UCMOAb3YEMBIX B Pa3BUTbIX 0OLIECTBAX, OObACHEHUM BAXKHOCTM MEAMANCUXOAOTMYECKUX TeX-
HOAOT M. B 3Moxy umMpoBbIX TEXHOAOTUIT METOABI BO3AEMCTBUSI HA CO3HAHME YEeAOBEKa COBEpLLEHC-
TBYIOTCS C K&XAbIM FOAOM. MapKeTOAOIM, PEKAAMOAATEAM M MOAUTUYECKME 0O6bEAMHEHMS MCMOAB3YIOT
nepeAoBble TEXHOAOTMM, YTOObI COXPaHWUTb CBOE BAMSHME HA MOTPEBUTEAEN, COUMAAbHBIE FPYMbI 1
0611ecTBO. XKyPHAAUCTbI AOAXKHBI 3HaTb 00 3TUX TEXHOAOIMSX, PACMPOCTPAHSEMbIX Yepes Meama, u
cnoco6ax 3alWmTbl OT HUX.

JKypHaAMCTam Ba>kHO YMETb aHaAM3MPOBaTb OCOGEHHOCTU PACMPOCTPaHEHMSI MH(OPMALMK, NOC-
AEAYIOLLIME MCUXOAOTMYECKME MOCAEACTBUS. XKyPHAAUCT AOAXKEH COOTBETCTBOBATh TPEOOBAHUSIM Bpe-
MEHM MPW BbINOAHEHMM NMPOGECCHOHAABbHBIX 06SI3aHHOCTEN 1 BblpaXkaTb MHTEPEChl 0becTBa. ABTOp
HAAEETCSl, UTO ero CTaThsi MOMOXET XKYPHAAMCTaM M OBLLECTBEHHOCTU BbISIBASITb MO3UTUBHOCTb U Bpe-

AOHOCHOCTb MH(OPMALIMK, CKPbITOE COAEPIKAHME KOHTEHTA.
KAtoueBble CAOBa: MCUXOAOTMUYECKOE COCTOSIHWE, MCUXOAOTMYECKOE OPYXKME, MEAMANCUXOAOTUS,
MCUXOAOTMYECKME MAHWMYASLIMA, KOHLENUMS YNPOLLEHUS.

Kipicne

JKexe TyIFaHBIH, QIIEYMETTIK TONTAap MEH Oip-
JIECTIKTEPAIH OJapIbIH IICHXOJIOTHSIIBIK JKaFJaiibIH,
MICHXOJIOTHSUTBIK MiHE31H e3repTyre OarbITTallFaH,
ONapJbplH TaHJAAy epKIHIITH IeKTeUTIH TEeXHO-
JOTUSIIBIK TOCUTAEPIl KYHAE Ke3mecTipemi3. by
TOCUTZIEP/Il aHBIKTAY, OJIApJaH KOPFaHy KOJIJaphl
aKIMapaTTHIK-TICUXOJIOTHSUTBIK ~ KAYINCi3ik — Mace-
JeNiepiHe JKaKChl KaMTbUIFaH. OpOip agaMHBIH
ic-opeKeTiH, MiHe31 MEH TaHAayblH OHBIH EpKiHEeH
ThIC OakpuTayra 0omaael. OHBIH CaHACHIH OypMaarn
THICTI IIENIM KaObuIayFa MOKOYpJEyre IKoHe
uTepMmereyre 0oaibl.

bynbrH Oopi Kasipri ke3me Memua Kypaimap
APKBLIBI TICUXOJOTHSIIBIK 9CEP €Ty TEXHOJIOTUSCHI-
HBIH KOMEriMeH MYMKiH OoyaThlH Kypanjap.
Anamra yHaMaraH 3aTThl yJIaiibl dKapHaMaliay apKbi-
JIbI OHBIH OYPBIHFBI KO3KAPAChIH ©3TePTIll, YHAUTHIH
JKacay TICHUXOJIOTHSUIBIK KypalJapiblH KeMeriMeH
MyJzIeM KWbIH eMec. KepiciHire, amaMHBIH KaKChl
KOpPETiH TayapblH Kepi KapHama Oepy apKbLIbl
JKaFbIMCBI3 eTin kepceTyre Oomaapl. Ceiirim, agam
©3iHIH JKaKChI KOPIM KeJITreH oHIMIHEH 0ac TapTapl.
O3 TaH1aybIHBIH ©3TepreHiH Oalikamaii j1a Kajajbl.
OCBIHBIH 09piH aJJaMHBIH TICHXOJIOTHSIIBIK, epeKIIe-
JIKTEpiH MaigalaHbIl MeIna Kypaimap jKacauIbl.
CoHbIKTaH Jla, MeIHa KypaJap/blH OONalaKThIH
CH YKOWKBIH Kapybl JIeT aTanybl 0Te opbIH b (Arthur
Raney, 2011, Jordan Alexander H., Monin Benoit,
Dweck Carol S., Lovett Benjamin J., John Oliver P.,
Gross James J., 2010, Adxees P.®., 2014).

Matepuajiap MeH FRUIBIMH TICiJIIep

Maxkanama 32  JepeKKe3IepACH  ajbIHFaH
MaTepuaiap capanTajbll, aBTOPABIH JKYPri3-
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eISSN 2617-7978

TeH TanjayblHa OallaHBICTHI TaHIAN aJbIHBI.
Con MarepuanmapablH  HETi3iHAE  IpPIKTENTCeH,
KOHTCHT-capamnTayJjaH OTKCH MOIIMETTep KOpbI-
THIHJBI TYXKBIPBIM JKacayFa KOJJIaHbUIABL Me-
JIUATICUXOJIOTUSIIAFbl  TOCUIEP MEH OHBIH BIKIIAI
eTy MexaHM3MJepiH 3eprTey OapbichiHaa Arthur,
https://en.wikipedia.org/wiki/Media_psychology
— cite ref-8Katz, Blumer, Gurevitch, Rutledge,
Westerholm CHSKTBI HIETENIIK FaIbIMIAAPABIH Fhi-
JBIMA JKYMBICTapBIHIAFBl 0acThl THIIOTE3aTap/IbIH
09opiH Ka3aKCTaH/IbIK KOFaM JKaralbIH A KOJIJJaHyFa
00JIMaNTHIHBI AHBIKTAJIJIBL.

[IcuXONMOTHANBIK MaHUTYISIIAS — TICHXOJIO-
TUSUTBIK ~ KAyINCI3MIKTI  QJcipeTyre OaFbITTaJiFaH
Kypan. MaHumyssinuss HemMece caHaHbl Oypmanay
amamMaapIbIH )KEKe TYIIFAIBIK KaCHeTTEPIiH ©3TepTill,
JnepopManysuiaipl. MaHunyIsSOUsiHBIH 3 epeKIie
CHUIIaThIH aTayfa Oomazpl:

[lcuXonmoTusmbIK  CUMATHI,
HBICAHACHI )KEKE TYJIFa;

JKacoIipbin ocep ereni;

Apmnaifel omictep Kommausiianel (I'pages M.H.,
2004, Westerholm, Russell, 2014, Manuk E.H., 2007,
Society For Media Technology&Psychology, 2017).

MaHUIyIAIUAHBl  KOJJAHATBIH ~ KYIITEP 63
KypOaH/1apblHa SIIKAIIaH/[a XKaKChLIBIK OJIaMai JIbl.
Enpi akmapaTThIK TEXHOJOTHSIAD MEH aJaMHBIH
OMIpIH ©e3TrepTy VINH KaHJald MaHUITYISIHSITBIK
aiina-maprbuiap KOJNJAHBUIAABI JIETEH CYpakKka
Kayar  Oepeiik. bykapalblk ~ KOMMYyHHKAIHS
KypaJIlapblHIa KeH TapayiFaH OipHeIe MaHWITYIIs-
msuTeIK, (Oypmanay) tocinaepi 6ap. ComapasiH He-
risri OipeyiHe TOKTallalbIK.

AKMapaTTbIH OHIH ailHaIABIpY, OypMarnay jem —
(axTinepaiH OHiH alHAIABIPHII, T1YPBIC PaKTiIePIiH

MAaHUITYJIAIUSTHBIH
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iIIiHe OTIPIK MeH KayeceT KOCHII TapaTy 9IiCiH aiT-
ambI3. Kazipri KoraM TeK oTipiKTeH TYPAThIH, )KaJIFaH
(daxTiiepAieH FaHa KypaJlFaH aklapaTThl aKeIpara
alaThlH  JAeHreiae. AKnapaTka —KYMOHJAAHFaH
OKBIpMaH HeMece KopepMeH 0acka Oip akmapaT Ke-
31HEH OHBIH IIbIH HE JKAJIFAH €KEHIH Te3 aHbIKTal
anajel. COHABIKTAH, Ka3ipri Meauaiap Ta3a eTipik
IIeH KayeceTTeH TYpPAThIH aKMapaTThl KOl TapaTa
Oepmeiini. BipHele per xkayiraH akmnapar TapaTKaH
Meanara amamaap ceHOel, oHmall akmapar Kesle-
piH KonmaHOalTeIH Oonaasl. COHTIN, OHMAH Meana
©3 ayJIUTOPHUSICHIHAH AMBIPBUIBIN KaJlaThIHBIH O
Ta3a KayeceT, 6CeKTeH 0ac TapThIl, OHBIH OPHBIHA
IIBIH, OTIPIK (hakTiyiepi apanacThIpbIl, Oypmanay
apKbUIBI ©31HE KAKETTiI MiKip KaJbIITACTBIPFBICHI
keneni. [IIBIHABIK TIEH OTIPIKTIH apachlH KBIKbI-
Ty apKbUIbl, OipiHe-0ipiH CaNBIPBIIBICTHIPHIT O31HIH
MaKcaTbIHa XETKicl Keneai. OTIpiK MeH >KalaFaH bl
aynutopus OinMel KaObLIman KanaThlH JeHTreine
JKACBIPBIT TapaTy OMICTEePiH OJjap TCHUXOIOTHUSHBIH
KOMETiIMEH MEHIepTeH.

OJ/ledMeTKe 0Ly

ABTOpIBIH MaKajaHbl 93ipiey OapbIChIHIA
TaHJal aifaH FHUIBIMH oaeOHeTTepAiH caHbl 32
Oomca, oHBIH 2-eyi Ka3zak TimiHAe, 10-bI OpEIC,
KaJIFaHbl aFbUIIIBIH TUTIHAETI )KyMbIcTap. OnapibiH
iminge, John, Newman, Williams, Hartholt, Lethin
eHOekrepi, Norman Kent L. «Cyberpsychology: An
Introduction to Human-Computer Interaction», Pa-
mela Rutledge «Website». Pempek, Yermolayeva,
Calvert «College students’ social networking expe-
riences on Facebook» aTThl ipresi 3eprreyiepi 6ap.

Onemzeri 6apibIK ipi MEIUaXOJAUHI TEPAIH 1ie-
Oep mcuxosorTapaaH KypalFaH apHalbl TONTaphl
O0ap (Bmusane CMU Ha TOIUTUYESCKYHO aKTHB-
HOCTb..., 2008, LlIBapuendepr Poxe-Kepap, 1992,
Rutledge, P.B., 2013, Grieve; et al., 2015, Burns
Kelli S., 2017).

By makanana KonaHbUIFaH ayKbIMIIbI FEUTBIMH
omebueTTepai capanTail OTBIPHII, OJAPIBIH aBTOP-
JIbIH THIIOTE3aNaphlH JQJIeNIeyre HAKThl JKOHE Y-
PpBIC TaHJIaIl alLIHFAHBIH KOPEMI3.

Herisri 0oJiM. OliTaaKbI

ITonmumoneHHETTI KOFaM JereHiMi3 KOI Moje-
HUETTI KOFaM JIereH TYCIHIKTeH KypaJFaHbl Oelnri-
ni. KemmMojenuer kaHmail Korama KaJIbIITACKII
xKyMmbIc icTeiai? KaszakcraH Korambl TapHUXTHIH
Kem OypamaHblHaH Kellil, KOIMITHOCTHI OOJBII
KaJBINTACTHI. bi3neri opeic, yKpauH, HEMIC, KOpew,
030eK TeH YHFBIp ATHOCTapbIHBIH oKingepi Kazak
JKepiHe OpTYPIIi CasCH, TapuXu ceOernTepMeH KO-
HBIC aynapraH. bipeynepi KyFbIH-CYpTiHHIH, cascu
penpeccusiHblH, KypOaHsl Oojica, exinmi Oipeynepi
KEHEC 3aMaHbIHAA THIH UTEpY, OHEPKICIITI JTaMbl-

Ty JiereH ypanuapMmen Kasakcranra Kesin TypakTar
kanael. Canak Ooipraima Kasak eminnme 120-man aca
aTHOC eKimaepi Typansl. Ocbiman 15 kb1 OypeIH
«Kazakcranma 100-1en aca yiaTTap TYpaasl» IEeTeH
TYKBIPBIMJIBI OAPIIBIK PeCMH, OeipecMu JIepPEeKKo3-
JIEpIICH €CTIM, KOMTaHaThIHOBI3. KazakcTaH Xamkpl
AccaMONesChIHBIH KOHIEITYJIJIBIK KYKaTTapbiHIa
2001 xburgan Oepi «yITTap MEH YJbICTap» AEreH
TIPKECTiH OPHBIHA «3THOC OKIIIEPi» JETeH FEUTBIMU
’KarbIHAH /14, CasiCH JKaFrbIHAH Ja dI1JIETT] aHBIKTaMa
aitHanmeivra eHrizunni. Coman Oepi AccaMOnesHbIH
KaOpUImaraH Kyxkattapeiaga Kasak eminme Oip
FaHa yaT Oap, oi1 — Ka3ak yithl. Kamraumapsl
0acka OTHOCTBIH OKinfepi JereH TYXKBIPBIM
rmafigagsaHbIIl KeJeml.

Bapinbik FeUTBIMUA KO3/I€pIE YT JETCH KaTero-
PUSHBIH HAaKTHl aHBIKTaMackl 0ap. YIT JereHimiz —
©31HIH MEMJICKETTIK [IIeKapacChIHbIH ayMarbIHIa OMip
CYpIIl OTBIPFaH, TAPUXbI MEH TaF/bIPBI, TUII MEH Mo-
JICHUETI OpTaK ATHOCTHI alTambI3. bi3NiH Karaaifbl-
MbI3la Oy aHbIKTaMara TEK Ka3akTap JKaTajibl.
Backa 3THOC ekuIAepiHiH Tapuxu OTaHIaphl Oap.
Omap eprer 100 >xpurman Oepi Ka3akTapMmeH Oipre
0i3/1IH TapuXbIMbI3 J1a, TLIIMI3 OCH MOJCHHUETIMI3
ne Oipre, 013 J€ Ka3ak YJITBIMBI3 JeCe CIIKaH/ai
KapChUIBIK 00nMaysl Kepek. Kazak yiThIMBI3 JIeTeH
STHOCTBIH OKUIJEpiH 013 KOJjam, OJlapblH e3/e-
piH conaii araybiHa OapblHIIA BIKIAJ €Tyre THiC-
mi3. MiHe, MEMJICKETTIH YWITTHIK cascaThl OChIHIAN
Karuaagapaad TYpajbl.

An, Kazipie «Ka3aKCTaHIBIK YJIT» JIETeH He,
OHJal YJIT KypaTbiH OoJicak Ka3ak TiTiHEH, MOJIe-
HUETIMI3 OeH JUTIMI3JIeH apbuUiaMbl3 JeTeH Ka-
yinTep Koramza xwui ectineni. bipak, Kazakcranna
TYPATHIH OapiIBIK dTHOCTAP OipaybI3aaH «06i3 — Ka3ak
YITBIMBI3Y» JIeTl MOWBIHAYBI YIIIH A€ aJIJbIMEH «013
— Ka3aKCTaHJBIKIBI3» JIETeH TYXKBIPHIM apKbUIbI
SBOTIOIUSIIBIK, TIPOIIECTEH OTY KaKeT. byt Oapibik
Kazakcran azamMaTTapblHBIH T€K Ka3ak TUIIHIC CO-
JeT, Ka3aK YITHIMBI3 JIeTl alTybl YIIH KaKeTTi
JIaMy JKOJBI. O3ipmre, AccamOnesl TapamblHAH 1a,
OWJIIKTIH MJICOJIOTHSUIBIK allaparhl TaparblHAH Jia
OCBIHBI KOFaM¥a, acipece, KazaKTapra TYCIHIIpe-
TiH TYCIHIK KakeT Oommait kemeni (Omimbaes C.,
1993, Kaszakcran PecryOnukacbiHna akmapaTThIK
TEHCI3AIKTI ToMeHeTy..., 2007, Bacunses A., 2010,
Giles David, 2003, YecnaxkoB A.A., 1999, Global
social media..., 2017).

Korammarbl  MOJUMOIECHHMETTIH  KaXKETTIrl,
KOMMYHHUKATUBTIK ~KATHIHACTAPIBIH  KYPHIEINLIIri,
OJIApJbIH JaMy JKOJIIaphl J1a MEIUArCUXOJIOTHsI-
JBIK TYPFBIJIa YAaWbl Ha3apFa ajbIHBII, 3epTTEYyai
KaxeT ereai. bipiama cascu Ma3MyHJIaFbl FhUTBIMU
anmaparThl TYCIHIIPETiH aHBIKTamMajlapMeH Oipre
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EcenbexoBa ¥.M.

OyKapasbIK MeIuaja KOJJAHBUIATBIH TICUXOJIOTHSI-
JIBIK TOCUTIEPIiH OacThIIapbiHA TOKTAJIANBIK.
dakTiiepliH OHIH aWHAJJIBIPBII, IIbIHJIBIK-
THI JKaCBIPBIM, aKMapaTThl JKaJFaH JIEPEKTep MEH
OMTaH IIBIFAPBUIFAH MOIMETTEPMEH TOJITBIPY TO-
cimi. Byt tocin Oacka akmapar Keszepl )oK Ke3Je,
MBICaJIbl, aIaMJIapblH CAaHACHIH ©3TePTill, OJIAP]IbIH
ic-opeKkeTTepiH Oackapy YIIH iHH CeKTalapna,
TOTAJIMTAPIIBIK KOFaMJIap/ia sKaKChl HOTHXKE Oepe/.
bipak, amam e3iH Toyenci30in men oimaiasl. [lle-
IiM/Ii Jie 63 OeTiHIIIe KaObLIIaHFaH ce3iM e Ooaibl.
Bipak, OyHbIH Oopi KaObLIIaHFaH aKIapaTThIH TICH-
XOJIOTHSIIIBIK, 9Cepi eKeHiH TyciHe OepMeri.

Kazipri ~ OykapanblKk  KOMMYHHKalusiapaa
«Honesty is the best policy» nereH karunga Ker
KOJIJAHbUIAAbl. AFBUINIBIHHAH «IIBIHABIK — CH
KAKCBhI casicaT» Jen aylapbulagpl. OWTKEHl, TeK
JKaJFaH co30eH ayIUTOPUSHBI aijail aiMalThIHBIH
TYCIHreH ojap  0acka  MaHUITYJSIUSIIAPIbI
Koimananel. CoHBIH Oipi, «IEMOKPATHSIIBIK 00C
JIAHFBIp» Jien atanajsl. JKeke TyJiranap MEH Koram
YIIiH YHAMCBI3 3aHIap MEH Kayibuiap KaOblIaaHap
Ke3[le aKmapaT Ke3JepiHJe «aKbIp3aMaH OO0JajIbl
€KEH» JICTCH CHAKTBI TaKbIphINTap Kebekhei, Oenrimi
JKYJIIBI3Iap MEH TaHBIMAJ alaMIapIblH OMipiHIeTi
Oip OKHMFaHBI CEHCAIIMS JKacall, KOFAMHBIH TaJIKblIa-
yBbIHA Callblll YJIKEH Oip «aKmaparTbK IypOeneH»
Tyanel. KoraM yIIIiH jKaFbIMCBI3 IIETiM, OWITIKTIH
cotci3 pedopManapsl OChIHIAH «IEMOKPATUSIBIK
alKalabIH» KOJEHKECIHAE KaJbIll KOSAbL. EJIiH
0opi TaHBIMaN KYIIBI3AAPALIH (POTO CyperTepiH,
KHI'eH KUIMJIEPiH, MIHICH KOJIriH TaJKbuUIam, e3i-
HiH OMipiHe Ka)XeTTi MIeHIiM/Ii TaJIKbUIAYIbl YMBbI-
THITT KaJTaael. byt ma OWiTik KOJMJaHATRIH ©Te KYIITI
nicuxonorusutslk Manumymsnus (Katz Elihu, Blumer
Jay, Gurevitch Michael, 1973, Shanton Karen,
Goldman Alvin, 2010, Rutledge P., 2016, Pempek,
Yermolayeva, Calvert, 2009).

JKeningery KoHIENIMsCH — OepineTiH xadap-
JIaMaHbIH MOHIH OHAWIATHIN, >XKYTaH €Tilm Kepce-
Ty. ByHnaii Tocin aynmuTOpUSHBIH OyJl aKmaparThl
CBIHM CY3TiJIEH OTKi3im KaObuIgayblHa Kenepri
kacaipl. bykapa KaybIMHBIH HHTEIUICKTYaIJbIK
JICHIeill MEH CBhIHU Tajjaybl TOMEH OOJIFaH ca-
WBIH oNlap KapamanbIM, >KEHIJ aKIapaTTbl YKaKChI
KaOBUIIaNdTHIHBI OSIIT1IIL.

bip mikipmi Oekity MeH KaiTanay. bememnni
aJaMHBIH CEHIMI Typile TapaTKaH akKlapaTbl MEH
KO3Kapachkl ayIMTOPUSIHBI Ja ceHtipe anazpl. EmiMiz-
Jie KaH/aii 1a Oip casicu okura OacranraHaa Oeme-
Il cascaTkepiiep MEH KalpaTkepiep COJl OKUFaHBI
MaKyJiJian, KOJIJan JKaTKaHbIH Jkui kepemis. Kerm
ajzaM oraH MoH Oepe Oepmelimi. Amaiina, OipHe-
e peT KaiTajmaHa OepreH IMiKip MEH Ke3KapacThl
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0ipiMi3 yakKbIT ©Te Kejie eIl KYMOHCI3 KaObuijar,
©3IMi3 JIe OHBIH JKAKTAyIIbICHI OOJBI IIBIFAMBI3.
Mine, Oyi1 1a OEKiTY MEH KalTaiaayablH KaHIIaIbIK-
ThI MICUXOJIOTHSUIBIK KYIITI TOCUT €KEHIH KepceTesi
(ITeckon JI.H., 2002, Bepmmmana M.C., 2011, PLAY
THEORY, 2010, Pamela Rutledge Website, 2002,
Copeland Libby, 2015).

CeHcalnusi HeMece TaHFaJIapiIbIK OKUFa aIaMHbIH
Ha3apblH HEMECe KOFAaMHBIH Ha3apblH 0acThl
OKUFaJaH EeKIHIII Ke3ekreri OoJMallbl OKHWFara
aynapy tocimi. CeHcanusi apKblUIbl OHMITIKKE Kaxer,
KOFaMfa 3HsTH]IbI OKMFaHbI )KaChIPBIIT, OHBIH OPHBIHA
ayIUTOPUSHBIH Ha3apbIH OOJIMAIIIBI MOCEJIeTe Kapan
ay/bIpHII, ajpayceipaTtyFa Oomasel. CeHCalusITbIK
MaJTIMETTep/e aKIaparTel OypManay xui Ke3aecesi
(EnsaxoB A.Jl., 2003, ITonmutudeckoe MpOEKTUPOBa-
uue..., 2013, Alexander H. Jordan, Benoit Monin,
Carol S. Dweck, Benjamin J. Lovett, Oliver P. John
and James J. Gross, 2011).

MiHe, MaHUNYISAIUSIIBIK TOCUACpAIH OacThl-
japbl oceiaap. Ludpiblk TexHOIOTHSIAp Fachl-
pBIHIA aJaMHBIH CaHachlHA ocep eTy oiicTepi
JKBUTJIAH JKBUTFa JIAMBIT OTBIP. [ICHXOMOTHSIIIBIK TEX-
HOJIOTHSUTAP/IbIH JKaHA TYpl LIBIKKAH CalibiH OJaH
KOpFaHaTBhIH TICUIIEp e KeTimin kemexi. Mapke-
TOJIOTTAp, JKapHaMa OepylIiiiep MEH casiCH Kyll-
TEp TYTHIHYIIbIFa, KOFAMFa ©31HIH BIKITAJIbIH Y/1albl
JKYPTi3y YILIiH OYPBIHFBIIAH JIa MBIKTHI, TAHaMAaJIbI
omic-Tociaepai Taybll, KOJJIaHAThIH Oonaabl. by
y3iicci3 jxanraca OepeTiH IIeKCi3 mpoIecc.

KopbITBIHABI 00.1iM 5K9HE HITHHAKeIeP

JKana akmaparThIK TEXHOJIOTHSUIAPIBIH MYyM-
KiHJIIKTepl OyKapaJblK KOMMYHUKAIIUS KYpayiiapbl-
HBIH ayJUTOpHUsFa BIKIAJ €Ty THIMIUIITIH eceser
apTThIpAbL.  bBipak, MeIuancCuxXOJOTHsUIBIK —Typ-
FpIIa  OYKapaJblK KOMMYHHKAIUS — KYpajaapsl
OHIMJICPIHIH JKEKE€ TYJIFaHBIH [ICUXOJOTHSIIBIK
OPHBIKTBUIBIFBIHA ~ KAHIIAJBIKTBI ~ KayilTi — eKe-
HIH 3epTrTey MaHbB3Ibl. FEilkaHmai Mekreycis
TapaThUIaTBIH KayilTi KOHTEHTTEPIiH 3apaalsbl
JKaJIIBl KOFaM YIIiH aybeIp 00JIysl MYMKiH. bamamap
MEH IKacecHipiMIEp/iH apachblHIa JeNpeccus
MEH TICUXHUKAJbIK ayBITKYJIapblH KOOCH1 KOMMY-
HUKAIMSUIBIK KypaJJapMeH OaiaHbICThI €KeHI J19-
nennenyne. YKaH-)kaKTaH KOpIIaFaH aKapaTThIK
MAacCUBTEPJIIH BIKNAIBIMEH Oama ©3iHiH JKeKe
TYJIFANIBIK CHIAThIHAH albIpBIIaAbl. OMipAeri Typ-
7 OKariadnapia KacTaplblH ICUXHUKACHl 3apjar
mereni. Onap capanray KaOijeTiHEH aibIpPBUIBIIN,
TapaTbUIFaH aKNapaTThIH JKaKChl MEH KaMaHbIH
axplpaTa anMai kaopuiaai 6epeni (Norman Kent L.,
2017, Rizzo A., John B., Newman B., Williams J.,
Hartholt A., Lethin C., 2013, Affective Disposition
Theories, 2014).
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O3iHIH KociOM MIHAETIH ajal, eJIiH MYIIe-
ciHe cail aTkKapy YVIIH e, MIETEeN/IK aKmapaTThIK
IKCIIAHCHsIFa KAPCHI KBI3MET €TY1 YIITH JIe )KypHaIIC-
TiH OLTIKTLIIT %KoFapbl O0Mybl KaxkeT. OpOip Meana
KYpaJIbIH 631He TOH cHUmaThl Oap. bip memna yrix
TYOipii MaHBI3Fa Me akmapaT KeTKi3y Taciiuepi
(MbIcanbl, paauora ABIOBIC, TeNeBU3UsAFa OelHHEKo-
piHic, Ta3eT MeH KypHaIIap YIIiH MOTiH), 6ackarap
YUIiH Kaxkerciz Oomysl MyMKiH. JKypHamuctuka
HAPBIFBIHBIH TallANTapbl pEAaKkTopiiapra KypMmeyi

KUBIH MiHAeTTep okykreimi. Kaszipri pemaxrop
aKmapaTt KaHiail Memua TYpiMEH TapaThUIYBI THIC,
MeJMaHbIH 0ip TYpIMEH TapaThUIFaH KOHTEHTTI Me-
JMaHbIH Oacka TYpIMEH TapaTy YIIiH Kanaid e3rep-
Tim, OeHiMIey KaKeTTITiH KOCciOM TCHXOOTHSITBIK
neHreiie meHrepyi tuic. COHIBIKTaH Ja, Mai1acel
MEH 3MSHBIH, UIBIHJBIFBI TIEH JKaJIFaHBIH a)Kblpara
Olmy YOIiH >Kanmbl JKypHAJIUCTEP KAybIMBI Me-
JMATICUXOJIOTHSUIBIK  KaTeTOPHSIap/Abl KaH->KaKThl
3epTTel aJFaHbl XKOH.
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TEAEAPHA CAAACBIHAAFbI AUZAMH-)XOBAAAY

Makanaaa Kasipri 3amMaHfbl TeAeAMAapAaFbl AM3AMHHbIH POAI 3epTTeAAl, TeAeXyprisylui
MaMaHAbIFbIHbIH, MPOBGAEMaAapbl MEH epekLIeAiKTepi, OHbIH MIHAETTEPi, COHAAM-aK apHa PenTUH-
rici MEH ayAMTOpUSICbIHA Bcepi aHbIKTaAAbl. AKMapaTTbl, OMbIH-CaybIKTbl >XOHE DAEM MEH aAaMHbIH,
KapbIM-KaTbIHACbIH aAyAbIH €H MaHbI3Abl KypaAAapbiHbiH 6ipi — Teaeamaap. MHTepHETTIH nainaa
6OAYblHA KapamacCTaH, apaamAap OAi TEAeAMAApFa KOrm CeHiM apTaAbl. TeAeapHaAapAbl TaHAayFa
AYAMTOPUSIHBIH, apTbIKLLIbIAbIKTapbl KbI3bIFYLIbIAbIK, TYAbIPATbIH aKmnapaT i3Aey KaFMAacbiHA Heris-
Aenepi. TenAeAMAQPAbBIK, AM3aH TeAeapHaAapAbIH PERTUHTICIHE TikeAen acep eTeai. bya Makaraaa
TeAeAMAAD AM3aAMHEPiHIH MaMaHAbIFbI, 6oAallak, MamaHAAPAbI AasipAay Ke3iHAE eCKepiAyi kaxker
POAI MeH MIHAETTEpI cumaTTaraAbl. TeAEAMAAP aAaMFa MCUXOAOTUSIABIK, 9CEP eTeAi, oFaH 6GeAri-
Al 6ip ©6MIpAIK KYHABIABIKTAp MEH MypaTtTap Oepeai, oFaH XakCbl Ad, >KamaH Aa YApeTe aAaAbl.
CoHABIKTaH, OCbl KYPAEAI, KON AeHrenAi yaepicke KaTbiCa OTbIPbIM, AM3aMHHbIH GeAriAi 6ip eHiM-
Al LIbIFapFaHAQ 9AEYMETTIK >KayanTbl eKeHiH ecTe ycTay Kepek. DCTeTMKAAbIK, >KaFbIMAbl CypeTTi
namaaAaHy TakbIpbINTbIK, apHAAApPFa COMKEC KeAeAl XXaHe TUICTI rpadmKaAbik OHAEYAT KaXKeT eTeA,.
Makaaaaa >kaAnbl TEAEAM3aMH CaAaCbl TYPaAbl, OHbIH OPHbI TypaAbl aiTa OTbIPbIM, HEri3ri Kbi3me-
TiHe TOKTaAy Ke3AeAAi. MakaAaHblH TeAeAM3aliH CcaAacCblHAAFbI XKYMbICTapFa KOAAAHYAQ ©3iHAIK
OpHbl 6OAMAK,.

TyHiH ce3aep: TEAEBUBUSABIK, AM3alH, TEAEAMAAP, KOMMbIOTEPAIK TEXHOAOTUSIAQP, AM3alHepAep-
AiH KocinTik 6iAim 6epyi.
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Design-Project in Television

The article studies the role of design in modern television, the problems and features of the televi-
sion profession, its goals and influence on the channel’s rating and audience. Television is one of the
most important tools of information, entertainment and communication of a person with the world.
Despite the advent of the Internet, people still rely on television. The advantages of choosing television
channels for an audience are based on the principle of finding information that they are interested in. TV
design directly affects the rating of TV channels. This article describes the roles and responsibilities of the
television designer profession, which should be considered when training future professionals. Television
affects people, gives them certain values and ideals. Therefore, taking part in this complex, multi-level
process, one need to understand that design is socially influential in the production of a particular prod-
uct. Using an aesthetically pleasing image corresponds to thematic channels and requires proper graph-
ics processing. The article is devoted to the general television industry, its location and its main focus.
The article will have its role for use in the field of television.

Key words: television design, television, computer technology, design training.
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AmnsanH — NMPOEeKTUpOBaHUE HA TEA€BUAECHUN

B craTbe u3yueHa poAb AM3aiiHa Ha COBPEMEHHOM TEAEBUAEHMU, MPOOAEMbI 1 0COGEHHOCTH pabo-
Tbl TEAEAM3AMHEPA, LLEAW U BAUSHME HA PEMTUHT KaHaAa 1 ayauTopmio. OAHUM M3 BadKHEMLLMX UHCTPY-
MEHTOB MH(POPMALIMM, Pa3BAEYEHUIT U CBS3M YEAOBEKA C MMPOM SIBASETCS TEAeBUAEHWE. HecMoTps Ha
nosiBAeHue MHTepHeTa, AloAM BCe elle MoAaralTcs Ha TeAeBuAeHue. [permyiectsa Bbibopa TeAeBu-
3MOHHbIX KaHAaAOB AAS QyAMTOPWKM OCHOBAHbI Ha MPUHLMIE NoMcKa MHOPMaLMK, KoTopas MM MHTe-
pecHa. TeAeAM3aiH HaMpPsSIMYIO BAMSIET HA PEMTUHI TeAeKaHAAOB. B 3Toi cTaTbe OnMCbIBalOTCS POAU U
006513aHHOCTU NPO(ECCUM TEAEBU3UOHHOTO AM3AHEPA, KOTOPbIE CAEAYET YUMTbIBATb MPU MOAFOTOBKE
OYAYLUMX CMELMAAUCTOB. TEAEBUAEHME BO3AEMCTBYET Ha AIOAEN, AQET MM OMpPeAeAeHHble LeHHOCTH
M MAEAAbI, YUUT UX XOPOLLUEMY MAM MAOXOMY. [103TOMY, NpUHMMAs yyacTMe B 3TOM CAOXKHOM, MHO-
rOYpPOBHEBOM MPOLLECCE, HY>KHO MOHWMATb, UTO AM3alH COLIMAAbHO BO3AEMCTBYET MPW NMPOU3BOAC-
TBE KOHKPETHOro MpPOAYKTa. MCNoAb30BaHMEe 3CTETUUECKM MPUSTHOrO M3006paXkKeHus COOTBETCTBYeT
TEMATUYECKMM KaHaAam 1 TpebyeT npasuAbHOM 06paboTkm rpadmku. Cratbs nocesieHa obuen tTeae-
BM3WMOHHOW MHAYCTPUM, €e MeCTOMOAOXKEHMIO, OCHOBHOM HanpaBAEHHOCTW. MaTepuaAa CTaTbU UMeeT
NpPaKTUUYECKY0 3HAUMMOCTb B 06AACTU TEAEBUAEHUS.

KAroueBble cAOBa: TEAEBM3MOHHbIN AM3alH, TEeAEBUAEHME, KOMIbIOTEPHbIE TEXHOAOIMNNA, npoq)ec—

CMOHaAbHaga NOAroToBka Al/l3al7|HepOB.

Kipicne

Jluzaiin — KOpKEMCYpeT JKOHE COyJIET OHepi-
HiH ©@HEPKacil OYMBIMIAPBIHBIH €H Y3IiK YJITriIepiH
JKacay *OHE 3aTThIK OPTaHbl YIIECTIpy LIapagapblH
KAMTHUTBIH OarbITHIHBIH araybl. J(M3allH KpI3MeETi-
HiH epeKILeIIiri — 9ceM opi KOpKeM KacalFaH TYThI-
Hy 3aTTapbl MEH OYHBIMAApIbIH KOpLIaraH opTara
JIaWbIK YHIIECIMIH KY3€ere achIpbIll, YAaibl OJapIIbIH
JKaHa yArinepin oinam tady. 1928 xobuier AKI-Ta
naiina OGonnel. Menua-nu3aiiH — skaHa OaifnaHbIC
OpTachlH KaJIBINTACTBIPY. Meauaan3aiHHbIH iI11i-
He BeO-Iu3aiiH, apT-Iu3aiiH, JIaHA-TU3aiiH, Tese-
nn3aiH Kipemi. EHAl OCBHIHBIH IMIiHIE TENeTU3aiH
MaceJeci TOHIPETiH/IE Co3 KO3FalbIK.

«Jln3aliH» TEepMHHI aFrbUIIIBIH TUTIHEH CHICH.
AFBUTIIBIH TUTIHCH aylapFaH/ia Tu3aifH» — OYJ1 HHACT,
KOcTap, HUET, MaKcaT, ’00a, COHBIMEH KaTap CypeT
caiy, caiy, eCernrTey, ChI3y, 3CKU3, CypeT, KOMITO3ULIUSI.
Juzaitnep tapuxms! mpodeccop H.B. Boponos ke-
Jieci aHbIKTaMaHbl Oepeni: «/lu3aitn — sxobanay Ho-
TH)KECIHE ICTETHKAJIBIK KACHETTEPiH KETKI3y KoHE
OJIApJIbIH aJ1aM MEH KOFaMMEH e3apa 9peKeTTeCyiH
OHTaMNIaHJBIPy MaKcaThIHAA FBUIBIMU JAEPEKTepai
KaXETTl TypZe KOJIJaHy apKbUIbl OpHaJlacy dJiciHe
HETI3JIeNITeH MaTepraIbIK OOBEKTIIep MEH OMIPITIK
XKarmanmapasl sxoOanay. JnuzailH «au3aiiH» TepMu-
HiMeH OenTiieHyi MYMKiH ’K9He OHBIH HoTHXeci (ic-
Ke achIpbUIFaH 00a), OyJ1 aHbIKTaMaHbI Ko0anayra
JKOHE OHBIH JWHAMHMKACBIH KAMTHUTBIH KOMIIBIOTEP
LIBIFAPMAIIBUIBIFBIHBIH ~ HOTHKEJIEPIH KeHEHTyre
nagananyra O0onanel. BupTyanael oprara Kepep-
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MEH/II Kipri3im, OHbIMEH OeJICeHIl KaphIM-KAaThIHAC
JKacayllblH HWHTEPOCNICEHI MYMKIHJIIKTepi Jem
KapacThIpajbpl.  AKNapaTThbl, OHBIH-CAYBIKTHI KOHE
QJIeM MEH aJIaMHBIH KapbIM-KaThIHACHIH aJIy/IbIH CH
MaHbI3/Ibl KYpanaapbiHbIH 0ipi — Teneaunap. Muarep-
HETTIH Taiaa OOJyblHAa KapamacTaH, ajamziap o
TeJeaUIapFa Kol CeHIM aprajpl. TeneapHanapibl
TaHIayFa ayTUTOPUSHBIH APTHIKIIBITBIKTAPBI KbI3bI-
FYNIBUIBIK TYABIPATBIH aKNapaT i3/1ey KaruJachlHa
Herizneneni. [lerenmen, Oip apHaja OpHalacKaH
akrmapar 0acka )xepJie KalTaJlaHybl MYMKIiH J)KOHE KO-
pepMeH OipiHII anFaH mapaMeTpi KaObIITalTHIHBI
Oenrini. by xkepie TeNeBU3USAIBIK JU3ANMH CHUSKTHI
CaJBICTBIPMAaJIbI J)KaHa KYOBUIBIC ©3 POJIiH aTKapabl.
Tenexkananapl TpadUKaIbIK KOJJIAYIbl KAMTHTBHIH
¢dakrop. TenenunapiblK AW3aiiH TeneapHaIap/IbIH
pelTHHTICIHE TiKenel ocep eredi. AyIUTOPHSHBIH
Herisri Oemiri Tememuaap HAPBIFBIHIAFBI OPTYP-
JUTIKKe KapamacTaH, ©3iHe KaKeTTi apHamapibl
Tafaiiiel. KepepMeHi TaHiay kKachlHa, dJIeyMeT-
TiK MOpTEOECiHE XKOHE KEKEe KaCHETTEpiHe, COHIAM-
aK Oacka (akrtopiapra OainanbicThl. Oap/IbiH
Oipeyi KepepMeHHIH XKoHe TelleAnIap OHIMiHIH dC-
TETUKAJIBIK TalFaMbIMEH JIe emieHeni. by kpure-
puii a3pupain OipTyTac KepiHiCiH KAMTaMachl3 €TeTiH
OipHerre >MeMEeHTTEP I KAMTH/IBI, OJap/bIH 0acThI-
Cbl: Oepy HbICaHbI, aKmapar Oepy carachl, 9pTic-
TEpJIiH KeKe 0aCBIMJIBUIBIKTaphl, MEIUa-TYJIFanap,
KeHinkepnep, dupiH «KaObIFe»y au3aitHbl. COH-
Fbl a03all MCUXO03CTETUKAJIBIK YHICCIMAUIIKTI 1o
AHBIKTAUTBIHBIH aTall OTKEH XOH. AKIapaTThIK kKo-
HE J>KapHAMalbIK TEXHOJOTHSUIAPIBI JAaMBITYIIbIH
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TeneapHa canachIHAAFbI TU3aH-KO0aIAy

epeKIleNiri Ka3ipri Ke3je Au3aiHepliH KaOineTi,
rpadUKanblK JAU3aifH KYpalJapblH KOJJaHa OTHI-
PBII, aKIapaTThIK aFbIHIAPbI JYPHIC KOHE THIM-
Il TYpAe KalbIITaCThIPy, OMapabl KOPHEKi eHIMHIH
TYTBIHYIIBICBIHBIH aKblI-CAaHACHI MEH CaHaJIBIFbIHA
JKETKI3y epeKile MaHbI3ra ue O0oyaabl (AXKIUXUH
2009:127].

Herisri 6es1im

Kazip TemeapHamap MeH TeleapHaIapIbIH
TMN3aWHBIHBIH TPapUKaIBIK KOMIIOHEHTTEpiHE Ha3ap
aynapylelH e3iHJik MoHI Oap. Kepepmenzep ke0i-
Hece KapHamallap/bl, CKpHHUHITEP, «y3liicTep-
Ili» CBIHAWIBI, OipaK OYJI AIIEMEHTTEPIiH OapIIBIFBI
epeKIlle pesl aTKapajbl *oHE OipHelle MaHbBI3/bI
(hyHKIHSIApAsl OpBIHAANIRL. byn QyHKIUsIIapFa
apHaHBl TaHy >KaTaapl, ceOedi Tememumap, agam
opKalllaH 3KpaHja JIOrOTUIl OOJIFaH Ke3Jeri COTTi
ycrail anmaiiabl. JKapHamalblK >KOHE HHTEPCTU-
[UAITBIBIK KpaHIap SPTYPIIi apHaJIap/bl IapiayFa
KOMEKTECE/I1 KOHE OHBIH KalCBhICH KapaJFaHbIH €C-
Ke cajasbl. bys aypreic ayIuTOPUSHBI CaKTayFa yKo-
HE TapTyFa jKOHE apHaHbI ecTe KajJaplibIKTal eTyre
MYMKIHIIK OepeTiH qu3aifHep KYMBICHIHBIH HOTH-
xkeci. Tarpl Oip MaHBIBIBI QYHKITUS TEIEBU3HSIBIK
Oarmapnamanapael 6oy OONbIT TaOBLTAIbI, OUTKE-
Hi HHTepppaMMalbIK dJIEMEHTTEp OoIMaraH Ke3ze,
3(up KepepMeHII MAaTaCTBIPBII, TeACAUIAPIBI TO-
JIBIKTal e1ripyre MaxOyp etesi. Ocbiran OaliaHbIC-
TBI, OapJIBIK MaHbBI3ABI OipiikTep (Tenenuaap IIoy,
JKapHama, TakKbpIPBINITAp >kKoHE T.0.) Oenrimi Oip cy-
peT JKAcaWTBIH JKOHE KaKETTI IICHXOJIOTHSIIBIK
TOJKBIHFA OeiiiMaeren Oenrini Oip rpaduKkanbK
KOMITOHEHTTEP XUBIHTBIFBIMEH Oipre xypedi. Mo-
CelieH, JKaHANBIKTap Oarjgapiamanapbl HETi3iHEH
opAalbIM T€OMETPHSUIBIK, 3JIEMEHTTEPACH TYPaThIH
rpaduKanbslK CKpHHCBai3zepiepMeH >koHe JKep-
JIH CypeTiMeH OacTtanajbl, OYJ MaHBI3IbLIBIKTHI,
AUKBIHIIBIKTBl JKOHE THICIHIIE IBIFAPbUIBIMIAFbI
aKIMapaTThlH HIBIHAHBUIBIFBI MEH TNIITIH Kepce-
teni. OcpUiaiiia, TeNEKYpri3yun oyeneri Oipiik
OpeHIIH KypyFa TikeneW KaTbIcaibl. belicaHanbIk
NeHreimeri agamM rpaduKaibK KeCKiHASpI, acep-
nepai kaOburmainel. Tyracrail airaHna, CayHIT-
pekreH Oipre, KepepMeHTe KyNHs TYPAE OpEKeT
eTe aJaThIH HeMece OHBI OacKa Oip apHara aybICThI-
pyFa MYMKIiHIIK >KacaMaWTBIH TelleapHaHbIH Oeii-
HeciH Kambinracteipaabl. CoHpai-ak, Teneauaap,
TeTeAuIap MU3alHBl aJaMHBIH MiHE31 MEH HMO-
UsUIapblHA TiKEJIEH ocep eTelli KOHE KOFaMIarbl
MiHE3-KYJIKbIHA,  KOPEPMEHHIH  JCTETHUKAaJBIK
TaJFaMbIH KaJIBIIITACTBIPYFa KATThI 9CEp ETel,
oliTKeH1 Tenenuaap Kasip Oi3miH emipiMizaiH Oip
Oeuiri Oomeln TaOBIIAABI. AJaM aifHaIachIHAA KO-

pin OTBIpFaH HOpCelepeH, OHbIH 031He KaXKeTTICiH
aJIBIT, 3CTETUKAIBIK KOPIHICTIH JKaJIbl JICHIeHiH
KaJbIITACThIpaAbl. Teneaupmap amamra acep eTe-
I, oraH Oenrimi Oip OMIpPIIK KYHIBUIBIKTAp MEH
MypatTtap Oepelli, OFaH JKaKChl Ja, )KaMaH Ja yhpe-
Te anmanasl. COHIBIKTAH, OCHI KYpIeyi, KOl JeHT e
yAepicKe KaThiCa OTHIPHII, AW3aiH Oerisii 0ip eHiM-
I WIBIFapraHja QJICYMETTIK jKayamnTbl eKeHIH ecTe
yCTaybl KEpEK.

DCTETUKANBIK JKaFbIMIBl CYpeTTi NaijganaHy
TaKBIPBINTHIK apHaJlapFa ColKec Kelei )KoHe THICTI
rpaduKanblK oHaeymi KakeT etemi. OChl OaFbITTHIH
naibIkThl okinyepi: Discovery, My Planet, Nation
Geographic, Nat Geo Wild, Animal Planet. Illerennix
OHIIPICTIH aTajJFaH apHAIAPBIHBIH KOOICi OTaHIBIK
TEJIEBU3USI OHEPKACiOl JaMBITY CaTBICBHIHJIA JKYMBIC
JKacar katelp. Tenenuaap 3¢uprnepin xobanay He-
Tri3iHEH Teneauap KpaHbl KOPFAFbIIUTAPBIH KAMTH-
Ibl. JKoFapbl camajibl TEJNEBU3WSUIBIK dKPaHAap.Ibl
naianany apHaHBIH JKaJIbl AEHICHiHIH KenTereH
KepceTkimTepi ymiH KaxeT. JKoHe jkapHama Oe-
pyLIJiepAiH afanablk (akTOpBIH HEri3re amyblHa
OarprTTanansl (Makcumona 2006). byn teneapHaHb
KOPEPMEHIEPTEe KETKI3YIIH 6T¢ MaHBI3IBI dJIEMEH-
Ti. bi3 kitanThlH MyKaOackIMEH, Tpeujepiep MeH
CHIHIIIBUTAP/IBIH JKaHa MiKipiepiHe Kapaiimbiz. Te-
JeapHaJjaH KopepMeH TelieapHalap/blH OipHere
CKPUHUHITEPIH JKOHE 9ye KEHICTIriH »Xobanayabl
aiiTeim Oepenmi. ApHaHBIH >KOHE OHBIH MAaKCaTThI
AyUTOPUSICBIH  KAJIBINTACTBIPY  TEJIEBU3HUSIIBIK
9KpaHAapbIH CaKTaFbIIITApbIHA KOHE OarnapiaMa
TapaTbUIBIMBIHBIH JKOOallaHybIHa (Oarmapiama To-
PBIHBIH Oenrini Oip Kypbuibichl) OaitnaHbicThl. Te-
JIeMUIAPABIH UICSACHl KECKiHHIH OSpilTyiH/Ie KaThIp.
MapKeTHHT TYPFBICBIHAH, TEJIEBU3MUIBIK IKpaH
OHIMJII, TapaTy/bl, Opay[bl JKOHE >KapHamaHbl Oi-
piktipeni. Kommnbrotepiik TexHOJOTHsIap Tele-
BU3MSUIBIK JU3aliH CHUSKTBI Ta3a >KOHE 3aMaHayd
KYOBUTBICTBIH Taiia OomybiHa okenai. Kommbrorep-
niK goyipae >¢up auzaiinsl — «KoHIepT» 3KpaHsl,
KOJDKa30a, ITUKIII ayBICTRIPY KaKITarkl OOJFaHBIMEH
JKaNmbl TENCAUIAPIBIK TU3aiH KOJAAyIbl KaxeT
ere.

Erep TeneBU3MsUIBIK JU3alHIBI KOMIIBIOTEP-
JIiK OarjapiiaMajia JIaMbITy CHUSIKThI TEIIEBU3USIIBIK
OarzapiaMa Jien caHacak, KOMIBIOTEPIIiK TEXHOJIO-
THSIHBIH Taiiia 00y, 03 Ke3eriHjie, 63 Kypaiiapbl-
MEH, KOpHEKi MYMKiHAIKTepiMeH, Oip KarblHaH,
OPTYpIi CTHIIBJIEPMEH, TEXHOIOTHUIApMEH, eKIHIII
JKaFbIHAH — aBTOpPIIap MEH KOpepMEHePIiH TayeIi-
JKTepiMEH XKaHa KICil KYp/bl JeT alTyra 00naabl.
By MaMaHABIKTEIH epeKmieriri kanaai? Hemikren
oraH ocblHAal koHin Oeminemi? OHBIH MakcaTbl
MeH MaFbIHaJIbl MYMKIHAIKTepl Kanaain? Kepepmen-
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HiH K63 aJJIbIHJa OHJIpiC MpOoIeci XKui Ke3necesi,
cebebi TemeaumapAbIH HETI3ri HACSICHI — TiKemeh
a¢up. CoHbiMeH Oipre jKaH-)KaFbIHIa ICHXOJIO-
THSUTBIK — KePEMEeT dPTYpIi, MMapaoKCThIK, IMOIIH-
oHaIEl opta. JKoHe Oy tenmemammap, MHATEpHETTE
TIOTI KO3KApacleH XOHE WACSIapMEH KOHE CHUM-
BOJIZIADMEH KapbIM-KAaTbIHAC JKacay/blH €H HKEeM-
i KypalgapbIMEH VIIKEH IaimadaHyIIbHbl (YKi-
MET, KOpropanusuiap, KaybIMIAaCThIK) KaMTaMachl3
ereni (Journal of Communication 2017:445-475).
LIptaapIFeIEAA, OYTIHTI KYHI CTaHOAPTTHI Tele-
BUBMSUIBIK dKpaHaap 3D-anumanusi, oObekTiIep-
ni 3D-monenpaey xoHe 3D Busyamuzarust OOJBIN
TaOpuTanel. Kasip temeaumapiblk Au3aifHEpIiH He-
ri3ri xkubIHTEIFEL — Adobe After Effects, Adobe Pho-
toshop, Corel DRAW (Illustrator), 3Ds MAX Heme-
ce Cinema 4D Garmapnamanapel. Temeapna yirix
JKaHa KOPIOPATHUBTIK TYCTi, KaHA JOTOTHUITI >KOHE
T.0. JaMbITy JKeTKimikci3. Omapasl <«KaHIaHIbI-
py», Tamam eTiieTiH AWHAMUKA JCHIeHiH eHTi3y
KaxeT. by 3D TexHonorusnapel jkoHe oJjlap YIIiH
naigananeutaael. [lu3aiiHep onmapaslH KeMeTriMeH
€H YJIKCH jKocrapiapbl jKy3ere achlpa alajibl, aj
JKOFaphl JIOpEKEe CEHIMIUTIK (haHTACTUKAIIBIK
opTaza HaKTBI oyleMueri 0ap >KoHe KOK OOBEKTi-
Jiep/Ii OeWHeNen/ i )KoHe ochlIaiina Ooamakka Ke3
xetkizeni (bpadxam 2017:116]. Cyperwinig Teme-
BHU3USUIIBIK AM3aiH OOWBIHIIA )KYMBICHI, 3D TeXHOI0-
rUsUIap/Ibl TEPEeH OLTyIMEH Koca, KapilTepi )KaKChl
Olmyni, JIOTOTUNTEPAl JKacaydpl, XabapiaaHabIpyiap
MEH JKapHaMalblK XalapiamaiapAblH CTHITHC-
TUKAJIBIK EPeKIIeNiriH TYCIHYII, TYTac apHaHbIH
JMU3aiHBIHBIH ~ TYIHYCKAIBIFBIH ~ JKOHE  opOip
OarmapiaMaHbl OeJIeK ce3iHy[i Tajam etemi. My-
HBIH 00pi Iu3aiiHepIiH JKYMBICHIH Oacria eHEepKo-
ciOiHeri KyYMBICKa KallIBIKTaH yKcac ereii, Oipak
a(hup TU3aifHBI apaChIHIaFEl HET13T1 aWbIPMAaIITBLTBIK
MbIHaJ1a, OapiIbIK 3JIEMEHTTEP JUHAMHKAIIBIK TYP-
JIe e3Tepe/li kKoHe TeJeIuaap YKPAHBIHBIH yaKbIThI
MeH keHictiriaae e3repemi (I'yr 2017:445-475).
JKacanzpl, reHIepIiK, 9aNeyMeTTIK MopTeOeci, namy
JIeHreitl, Ooamnarel jxoHe T.0. YIIiH ayIUTOPUSHBIH
Oip Oeuirin ;mepey azalTy Kepek, MBICANbI, TapuX,
JKAHAIIBIKTAp, aHUMallus, OMOp 0oJla OTBIPHII,
apHa KaHAIM3alMWACHIH jKkacay. MyHpmail >xo0ania
JKYMBIC I1CTEYy YIIIH Iu3aifHep 631 aHbIK TYCIHETIH
rpaduKanblK U3alHABl Kacahabl. TereapHaHBIH
JKaIITBI Ma3MYHBIMEH MYKHST TaHbBICY KepeK. OChI
(axToprapIbiH O9piH TeNenuAapiIbIK AU3aiHep Jen
canayra Oomnazpl. ApHaHbBIH )K00achl KOPIIOPATHBTI
COlKeCTEeHIIpY/IiH MIETiHEeH THIC )KYMBIC KOJIEMiHiH
Ken ekeHiH Ourmipesni. Conpaii-ak, MeIua-1u3anHep
TeJICANAAPIBIK Xabap TapaTy YpAICiHIH KenTereH
epeKIIeTiKTepl MEH MIEKTEYIepiH ecKepyl Kepek.
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MyHaali 1IeKTeyaep SKpaHHBIH OJIIeMi OOJIbII
TaObIabl. DKpaHMEH JKYMBIC icTey Ke3iHze Tese-
BH3HSUTBIK TaChIMAIIIAyIIBUTAP/IBIH epEKIIeNiKTepiH
eckepy kepek. JKorapbina aranraH KarFunaiapiblH
09pi JKOFapsl OKY OpBIHAAPBIHIA OKY MPOLECiHIEe
3aifHepIIepre KOMIIO3HUITUSHBIH HET137epiH, KeHic-
TIKTIK OMJIayJIbl %KoHE 0acKa J1a MOHCSP/I JaMbITYIbI
y#ipery kepek. JKorapelga alThlIFaHAAPAbl HETi3-
re aja OTBIPHII, OenTisi Oip TYKBIPEIMIAp JKacayra
Oomanel. bBipiHmigeH, TeneauaapiblK —yaepicTe
JU3alHepiH pelli MaHbI3/Ibl )KOHE apHAHBIH PElT-
WHTICIHe, KaHa ayaUTOPHUSIHBI YCTal KalyFa JKOoHE
TapTyFa Tikenei ocep eteni. JKorapbina KenTipin-
TeH 3epTTey/e TeJISKYPri3ynIiHiH HeTi3ri MiHaeTTe-
pi aHBIKTAJIIBI, OJAPABIH IMTIHACTI €H MaHBI3IBICH:
apHaHBIH ACTCTUKAIBIK KOPIHICIH jkacay, Kepep-
MeHHIH 3()Up KeHICTIriH/Ie HaBUTANNAFa MYMKIHJIIK
OepeTiH HaBUTALUMSIBIK KyHeHl Kypy. Kommbrorep-
JK JU3aiiH OHEPiHIH MIBIFAPMAIIbLUIBIFGl TTOHHIH
SKPaHJBIK CypeTiH YHUBIMAACTHIPYIBIH KYpPBLUIBIM-
JIbIK, QYHKIIMOHAJIBIK, TUHAMUKAIBIK HbICAHIAPbIH
KYPY JKoHE KECKiHHIH ©31H Kypy OOJbIN TaObLIa bl
TenenmumapablH Ma3MyHBI  OONBIT  TaOBUIATHIH
OChbl MaMaHJbIK OciiHeney »oHe OeifHeney KyH-
JOBUIBIFBI  0ap CHMBOJIMKAJBIK CHIaTTamajlapiblH
TUHAMHKAIBIK ~ ayJuo-BU3yalfpl  OeiHeNepiHiH
TYTac KEIICHIH MaiagaHajibl )KoHe Kacaiabl. by
CypeTTep apHaHBbIH O3IHJIK epeKIIeNiriH, Oenri-
7 Oip, QNIEMHIH TYpJi KO3KapaChblH aHBIKTAWIIbI.
Jlon ochl JOYHUEHIH Ke3KapacTapblHIa OJapblH
OPKaWCBICBIHBIH ayAUTOPHSFa 3MOLMOHAIIBIK 9Ce-
pi Oomamel. bynm — musaliHepmiH e©3iH-031 KepceTy
Tacinuepinid Oipi. KoMmbrOTepIiik TEeXHOIOTHSHBIH
9KCIPECCUBTI MYMKIHAIKTEPiH MaianaHa OThIPHIIL,
dKpaHABIK (opMara KepkeM OciHemepmi jkacay
JKOHE aynapy TeNCAMIApIIbIK IU3alHepIIiH JKyMbI-
ChIH TycCiHHipeni. Erep cyperin TeneBU3MSIBIK
M3aifHMEH aifHabpIca OacTtaca, O OYPBIH YKYMBIC
icTeliTiH OeifHenepMeH JKYMBIC icTereH Oosca, ol
KOpIIIaFaH QJIEeM/Ii KOHE OHBIH IITKi CeMaHTUKAaJIBIK
VHBIMBIH OelHeneymi KaiTa skacaiael. TeneBu3ns-
JBIK JAW3aliH peKUCCepMEH Tikenel OaiinaHbicTa
s)kacanaabl. TenenunapiblK au3aiiHep, COHJAN-ak
pexnccep ©3iHIH MIBIFapMachblHIa OHEpHAiH Oacka
TYPJIEpiHIH  INBIFApMallbUIBIK  TYBIHABUIAPBIH
KoyjaHyra OarbITTaiipl. COHIali-aK KOMITBIOTEPITIK
rpaduKaHbl )KoHE TYCIpydi (OpBIHFa KOHE MaBUIIb-
OHFa), COHJAN-aK JeKOPaLMsIHbI )KacayFa apHaJFaH
KOHE aHWMaIUsIFa KongaHbUIanel. Herizinen ipi
xobamapsia, MbIcallbl, apHa JIU3aHHBIHIIA YKYMBIC
YKBIMIBIK Oombin TaObiIagsl. JKymeicTa OipHerie
nu3aifHepiep, CypeTIIiiep, KOMIIO3UTOP, pexkKHccep,
KoIupaiTep, ’KapHaMa MaMaHbl, JBIObICOTIepPaTO-
PBl, oriepaTopIiap, Tycipy ToObl, apTicTep (MOIEIb),
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MeHepKepiep, OeiiHe MHKEeHepaep, Kyhe oKiMIIici
JKOHE OHIIPYIIUIEp JKYMBIC *Kacaiapl. ApT-IHPEK-
TOP, EpPKiH OapJbIK OaHIaHBICTHI, HIBIFAPMAIIBLIBIK,
TEXHUKAIBIK JKOHE YHBIMAACTBIPYLIBUIBIK Macee-
Jepi OalIaHBICTBIPATHIH — IIBIFAPMAIIBUIBIK KYIII
TaOBICTBI KYMBIC ICTEYi JKOHE YWJIECTipy YLUIiH,
LIBIFaPMAIIBUIBIK Y)KbIMFa OpUHE, KOIIOACHIbl Ke-
pek. O KOMIIBIOTEPITIK TEIEBU3US KOOACHIHBIH CY-
perTiiici 00Tybl KEPEK, ajl 0J1 )KETSKIIIIK ETETIH TOI
Tamaia Ju3aiH CTyIusChl 00Ja amabl.

OiiTaakbl

Teneapua — BAK kaHa emec, OHBIH YCTiHE
IIBIFAPMAIIBUTBIKTBIH TYpi. EHlente oHbIH 1a epex-
nie Tim OOMybl 3aHIBL. DKpaH T — TEXHUKAJBIK
TOCUIZIEp MEH KOpKeMJIey-Ma3MYHJIAy OMiCTEpiHIH
KUBIHTBIFBI. AKITapat 0epy/iH SKpaHIbIK THTI TeJe-
BU3MSI MCH KMHOFa OPTaK dKPaH TiT KaJbIITaCKaH.
OHBI anFam KHHeMaTorpaducTep KaJIbIITaCThIP/IbI,
KHHO me0epiepi JaMBITHIN, KopepMeH KaObUIIaraH
Ke37e TeJCBH3Ms CHJI JYHHEre KelreH OoiaThIH.
Kasip nporpammarnay canaceiHan 0ipey Ka3akbl Oip-
JIeHe IIbIFapca, OHma OomamarsiHa ceHeMis. bipak
071 KaHaJbIK Oomywl kepek. Mocenen, Nokia Te-
nedoHmapeiHa Symbian omepanusibK JKyieciHe
mporpammaliap/ibl OpHAaTy JKOJIbIH Oipey Ka3ak Ti-
JiHIE KapHsiaraH, KellipMe eKeHl an-aHbIK Kepi-
Hin Typ. XKoHe camace3 aymapma. Tarer Oip KeHin
ay/iapaThiH JKalT OPBICIIACHIHBIH ©31 aFbUIIIBIHHBIH
TEK JXYTipMe aynapMachl ekeHi Oaikansin Typ. Kim-
KeHEe aHATUTHKAIBIK KadireTi Oap amaM OHBI OipaeH
TYCiHeTiH aaychi3. Enmi OaiikaraH IypbIC, aFbLi-
HIBIH TUTIHEH €Ki peT TpaHcdopMaims OOJBII KeT-
KeHJIe KaHIlla MaFblHa JKOFaiael. MiHe, ochIFaH /a
MOH OepreH MaHbI3lbl. EIIKIMHEH KelmipMmei, e3i
TaybIN alIbII, XKAHAJIBIKTHI KEIll anly JereH (akTop
Oomaer. MbIcaibl, TEOMETPHSIA 1a OPBIC FAIBIMBI
JlobaveBckuil mapanienb TY3yJIepliH KHUbLIbICATHI-
HBIH aHBIKTanbl. [[on coil >kaHAlIBIKTBI boitsu ne-
TeH BEHT) Ji¢ amThl. Exeyi kaHaIbIKTHI OipiHEH Ke-
HiH Oipi xapusitagsl. ExeyiHiH albi TypraHsl 0ip
JKaHAITBIK, 00JIca 3, MAaTeMAaTHKAJIBIK KaybIMIaCThIK
eKeyiHIH 1€ HYCKachlH KaObUImambl. BeHrp kermn
aica aa, OHbIKi 09pibip skaHanbIK 6om Typ. Cebedi
OJl MOCeJIeHI YIITTHIK CUIATTa O3iHIIe Oiam, e-
KIMHIH JKEeTeTiHJIe KeTIel »ka3apl. Aj 013 « O, OHbI
OastFbIiaH Oepi MIbIFaphIn KolFaH. Ol KiIMIe KbI3bIK-
ThI Oonaabl?» el OMIaiMebI3. O31HHIH 1IIHHEH OT-
Ki3irr Oapsir, 013/1iH KOFaMFa KeJIeTiHIeH HaKBIIITICH
opJen KacaraH MaHbI3JIbI.

Keiibip Oarmapmamamap wMeH apHamap 0Oi-
PIHIII CEKyHJTa-aK ©3 JKYMBICBIH TaHBITAJbI,
an kehOipeyyepl JTUKTOpP HeMmece OasHaaMalbl
xabapraraHHaH KeliH FaHa ajaMmjapra o caiaipl.

Byn wuHTepOarmapnama  Ke3iHIE ~— aKHmapaTThiH
TaHBUTYybIHA KOHE KaObUIJIaHybIHA >KayarThl TeJe-
JUIApPIbIK An3aiiH Oobln TaObutanpl. TeneBu3Hs-
JBIK JM3aliH jKacay YJIKeH KHHEMaTHKa KYMBIC ic-
TEHTIH 3aHIapra OarbIHAIBI, COJl TEXHOJOIHsS MEH
TEXHHKa KOJIaHBbUIAJbl, YAKbIT ©TE IIEKTEYysl eKe-
HIH eckepreH »eoH. TeneOarmapiaMaHblH JU3aHHbI
HEFYpJIBIM TOJIBIK OoJica, Aaiipex on Oenrimi Oip
apHAHBIH MOHJIEPIH KOpCeTe i, TYTHIHYIIBUTAP YIITiH
Oipereil opTaHbl KYpy YIIIH THIMAIpEK TeJEAUIAp
K00ACHI JKYMBIC iCTEH/Ii.

Tenmeau3aiin apHaHBIH HeMece OarmapiaMaHbIH
JKEKe CTWII, SFHH «KOPIIOPATHBTIK CTHJIbY» JCIl
aTajaTblH OaFAapiaMaHblH AapaliblFbIH  €peKIle
aTar eTyre MyMKiHIIK 6epemi. O TYTHIHYIIBUIAPIBI
caHacelHAa OpeHJ Jel aTalaTblH OHIMHIH epeKIie
KaOBLIIaybIH KaNbIMTacThipansl (Mapuenko, 2013).
Tenegumap eHmipiciHme OpEHATEP TEIEBUUSIBIK
OHIMJICP/JIIH HeMece TelleAuap CTaHIUsIaphl-
HBIH «KOCBUIFaH KYHBD» Oonbin TaObutagsl. bpenn
OCBHl Ma3MyHJIbI Oenrimi Oip MakcaTThl ayauTOpHUs
YIIiH YCBIHBIIATBIHBIH AdMenaeiai. OpranukaibiK
OaiiiaHpIC )KOHE TMHAMUKA MacC-KOMMYHHKALIUSFA
ToH. Onap anra caifblH, KYH CaibIH, caraT CalbIH
esrepeni. TwuiciHine, mMeaua OpeH/I CYHBIK KOHE
uKeMAl OONyBl Kepek, OarmapiamaliblK casicaTka,
AyIMUTOpUsIFA JKOHE TeJIeAUJAp/bl  CHUIATTAMT-
BIH OapiblK KyTHereH ¢axkTopiapra kayanm Oe-
pyi kepek. COHBIMEH KaTap, OJ O3ITiHEH JKeKe
KYMBIC JKacamaid, KeJiciM acacybl Kepek. by
(axTopmapapl KOPIOPAaTUBTI COMKecTEeHipy Te-
nemunap OarmapiaMachlHBIH —HEMECe  apHachl-
HBIH JlaMybIHJIa eneMeyre OonMaiabl. Meaua
OpeHa Kypy OapbIChIHAA TYTBIHYIIBI 3€PTTENyi Ke-
peK. AymuUTOpWSHBI TajfaFaH Ke3me, JKypriziie-
TiH jk00ara Kapan, MYMKIHIIKTepiH i0epin anran
0ap amammapIblH KiM eKeHiH OuTy MaHbI3IbI. bace-
KeJIeCTep Typajbl YMBITyFa OOJIMalbl: OJapIblH
KYIITi JKOHE OJICI3 JKAKTaphl, ayJUTOpHUS OacThl
Hazapzaa OonraHbl ad3ai1. Ocipece 33ipJeHIeH OHIM-
Il KapacThIpy, OHbIH apThIKIIBUIBIKTAPBI MEH €pEK-
HICJITIH aliKbIHIAY KaXeT. MapKeTHHITETi TaObICThI
MapKeTHUHTTIH Kypamjac OelikTepi yII aiMaKThIH
KUBUIBICYbl apKbUIbl AHBIKTATA[bl: TYTHIHYLIbIFA
HE KaXKeT, OocekenecTeplliH oJCi3 KakTapblH Oi-
Ny, OHJIIPUITeH OHIMHIH KaHJail epeKmIenikrepi
Oap. Kasipri 3amMaHfel Teneaumap TUHAMHUKAIBIK,
YHEMi e3repil jKaTKaH Ma3MYHJIbI, dcepii Kepce-
Timimci3 emip cypmeiini. Kepepmennepin mimmisi
apHaHBIH HeMece OaraapiaMaHbIH KOHCTPYKIUSICHI
Ma3MyHHBIH aXblpamac OeJiiri OoJbIn TaObLIaIbl.
O KeHIN-KYHII )KeTKi3e i, HaBUTaIlUSHBI KeHIe-
Tesi (JLyphIC OPBIHJIBI 63 YaKbIThIH/IA Ta0y ), MOMBIH-
Jayabl bIHTANAHABIPAAbl, OHIApAbl JKOHE OHIapabl
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ayb3Ila eMec TypAe Kepceryre kemekreceni. T/|
IIOYJIApPBIHBIH TU3aiHBIHAA €peKINe OpbIH — Oyl
9KpaH CaKTayIIBICBIHBIH Iu3aifHbl. OHBIH Y3aKThbI-
FBI 5 CeKyHATaH 15 ceKkyHIKa AeiiH, aj Teleaunap
Mr3aifHepi OlpiHIII COTTEH OacTam ABIOBICTHI FaHa
eMec, COHBIMEH KaTap apHaHbl Ja TaHWABL. OpOip
CKpUHCEHWBEp OpaybIIINeH asKTalaibl (aFbUIIIBIH
«packshot, pack shot») — >xapHamanaHaTelH 6HIM-
HIiH TYpaKkThl HEMece TUHAMUKAIBIK OeiHeci (You-
Hep, 2003).

KopbIThIHABI

bizmin karmaiima OarmapiiaMaHbBIH aTaybl —
9KpaH caKTaylbUiapbl YIIH MaHbI3IBL. JKapHa-
MaJlaHFaH OHIMHIH OeliHeci KepepMeHHIH OWbIH-
na 2-5 cexyHATa TipKeNTeHi Aypwic, cebebi o Te-
Jemoy Typalbl aKnapaTTaHAbIpyFa OaFbITTaJFaH.
barnapnama »xacaraH Ke3le, WJUIIOCTPATOp He-
Mece THNTI AW3aifHep ©3iHiH OYKUT KypaMbIH
JIMHAMMKAJIBIK, KO3FAJILIC KE31HJIE OMIp CYpyl KoHe
Oacna maparbIHbIH 3aHAApbIHAH e3reuie OOJIaThIH
OCBI KO3FaJIBICTBIH TaJanTapbl MCH 3aHJApPbIH TYCi-
Hyi Kepek. JKasynblH KapIi )KoHEe OHBI YCBIHY CTHII
Teseanaap OarnapiaaMachlHAa CUIIATTANIFaH «TapHuX-
ThI» OOJDKAy YIIiH Kem Hopce icTel anaabl. TypakThl
KapintepAi yHeMi i3xeyne KapintephiH (yHK-
IIMOHAJI/IBI POl XKoHE oMOe0arr, Kerm MaKcaTThl Ko-
HE MKEeMJII JIM3aiiH KyHeepiHiH apThIKIIbUIBIKTaphI
TypaJibl €CTe CaKTay KaykeT. AMEPUKANbIK FaIbIMIAp
Dimand-Yaumana, Jlaausas M. OmrenrerimMep xo-
He Dpuk B. Vaughn apkpuibl 3epTTey MOTIH Kapir-
Ti HaKTHl 9pi OHall TepineriHiH kepcerTi (Journal
of Communication 2017:111). Famemaapasia anT-
VBIHINA, OKYIBIH KHBIHJBIKTAPbIHA OaiaHbICThI
JKaTTap ecTe cakraynbl bIHTANaHAbIpaabl. byn ex
EpeKIe KapinTepai TaHgay KepeK AEeTeHAI Oimmip-
Meii, Oipak TaHbIMaJ JyHUEre Oajgama i3fey Ke-
pek. Taxbanayslutapaarbl MOTIHAIK axKHaparrap
OipHere OJIOKTa YCHIHBITYB MYMKiH. byt xkarmatina
OpTYpPAi CTHIBICP (PYHKIMOHAIIBIIBIKTA OPTYPII
OOJIBIIT KEJIETIH aKmapaTThl aKbIpaTyFa KeMeKTece-
ni. Kapinrepmin TipkeciMi KeWOip IIMENEHICTI Ty-
JBIPBIN, KBI3BIFYIIBUIBIKTB OSITYBl KepeK. Aainaa,
Oacka kapintepai maiganan6anp3. Tumorpadusima
YHIECIMIUTIKKE XKETy OHall eMec, ocipece KillKeHTal
opinTep MeH YJIKEeHEpl apachlHAaFbl COMKECCI3IiK-
ke MoH Oepy kepek. COHIBIKTaH KapinTepi Oipei
OMiKTIKTE KiIIi opirm TaHOamapeiH OipiKTipy KEpek.
Kapinrepai Oipaeil Memuepae calbICTBIPY OpTYp-
7 KapinTepMeH TepiireH archlpMaiapiablH Oipre
eMip cype anaTeiHbIH KepceTeni (Mapuenko 2013).
JKakcbl koMOuHaIMss — Oy Oip aBTOPABIH KapimnTe-
PpiHIH KOMOMHAIUACHI, ce0eOi oap KaJbl IPOTop-
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usIap, KOHCTPYKIUS, €Hl MEH COFYy OYpBIIIBI Je-
TeHJep eckepityi kepek. TenemusaiiH — eliMi3iH
HapBIFBIH/AA 9711 [ KAJIBINTACHII KeJIe KaTKaH KbI3-
MET TYpI, aJl OHJaFaH *KbU1Iap O0MbI XaJIbIKAPAIBIK
HapbIKTa >KyMmbIc ictenm keneai. Ocbl camagarbl
¢dectuBanpaep Oykin omemae 50 >XpUImaH acrtam
yakpIT 00l oTkizinai (ROMAX & BDA, OMNI
INTERMEDIA AWARD sxaHe T.0.).

Tenenu3zaitH — yakpIT MeH KEHICTIKTE KO3FaIbIC-
THIH Au3aiiHbl. Erep rpadukanblk anzailH Teric
Oosica, OHJA TENCBU3WSIIBIK JWU3aliH OipiHINI Ke-
3eKTe aHMManus OOibIT TaObuTamel. Tenemumapra
opKallaH TeleIuJapiblK JIW3aiiHep TypMaiabl.
By Ma3mMyHABI eHAIpYIII MEH OHBIH TYTHIHYILBI-
CBI apachIHIa OaiTaHBICTRIpYFa Oomanel. Kepepmen
OarnmapiaMaHbl KyHiHE Oip peT Hemece anTachlHa
0ip per xepeni. On ocel Oarapnamara apHaJFaH
npoMo-OeliHeHi >kmi kepemi. OHBIH YCTiHE, O
OarnapiamMa Typajbl 3 MiKipiH dKpaHFa MIbIFapaThiH
KapHaMalbIK KJIWNIEH Kocaiasl. barmapmamanbiH
Ma3MyHbl MEH JIH3aiHBIHBIH €H Fa)Kalblll COTTE-
pin xuHay kepek. Kepepmennep OarmapiamMaHbIH
KaObUIAaybIHA HETI3JENTeH aHa (opMmara Ko-
ChUTAJIbl. ApHa JIM3aliHBI KOPHEKI )KOHE JIBIOBICTHIK
KaObUIay/IbIH aHBIKTBIFBIHA dcep eTeji. KapHama—
OarmapiiaMa YIIiH KYHJIBI KoHE )KapHaMaMeH Oipre
TeNeNAAp TU3AMHBI AyITUTOPUSCHIH OacKapylIbiH
MaHbBI3Abl Kypaibl Oonbin TaObumanel. Tek HaKThI
JKOHE YHMIIECTIpUITeH e3apa 9peKeTTecyiMeH Kepep-
MCHIIEpHII CaKTan Kajayra OoJlagsl HEMece apHara
Ha3apblH aynapyra MyMKiHIIK Oomagbl. 3epT-
TEy ayIUTOPUSICBIMEH CTPAaTErMsHbl, TaKTHKAHBI,
HIBIFAPMAIIBLIBIK MISIIIMICPl, OHAIPICTI, OHIpic-
TEH KEHiHri jkoHe >(HpIiK Xxabap Tapary KeliciH
KaJIBIITACTBIPYAbIH JKaKChl AW3alH-TIAKEeTI Kepep-
MEHHIH OCBHI apHaFra JKWi aybICaThIHBIHA JKOHE OHBI
y3aK YaKbITKa KaJlaraJaiThIHbIHA KEMUIIiK Oepei.
byran kepepMeHHIH ocepiIepiH OAMBITY apKBIIBI KOJI
xerkizineni (Crnupos 2016). Anam OarmapiamaHbl
TEK aKbUIMEH acTacThIPBHII KaHa KepMelmi, ce-
3imMre ge Oepinmeni. by Tenemnmapra ma KaThICTHI:
ajamJiap ajJIbIMCH CypeTKEe KapaiJibl, COJaH KEWiH
FaHa oylap Ma3MyH MEH MaiiMmerTepre Kipeni. Ke-
PEPMEHHIH K631 KOCiOM ayIWTOPHUSHBIH JKETLTyiHe
MoH OepreHiMeH, aBTOMATThl TYpJE apHaNapIblH
JKapKpUIIaFaH carajibl eHiMiHE MOH Oepyre Kaoi-
netTi. CBIPTKBI JKOHE 1K Ma3MYHIIAFbl JTYHUEICD
TeJeauIap KEHICTITIHIe CUpeK Ke3necenmi. by Te-
Jie-CypeTTiH Oe3eHipinyi TeNeKOMIaHUSHBIH HET13-
Tl UICSCHIHBIH, CTHTIHIH KOHE JKAJITBI aKIapaT TeH
KOHIJ KoTepy XaOapbIHbIH KOPHEK] KepiHici OOJbII
TaOBUIATHIHIBIFRIMEH TYCiHIIpineni. bynm kepep-
MEH/II JKOFaiTHay YIIiH >kacajmaTelH Kajzam. CoH-
JBIKTAaH OapibIK YpAiCTepAl Kalaranarl, «KUITIICH»
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TeneapHa canachIHAAFbI TU3aH-KO0aIAy

Ooiyra TeIpbICy KaxeT. XKana ypaicrep, popmarrap,  zeri cypermiiHiH xonbl. backama Oyn e3iH-e3i
TOCUIEp MEH Telleluaap >ko0anapel JereH Takbl-  KaHAFaTTaHJIBIPY JCN aTaiajbl — oHepiae ci3 e3i-
PBINTAPbI TEJICBU3HUS SBOJIONMSICHIHAA KHI-KHI  Hi3/l MIEKCi3 KaHAFaTTaH/AbIpa ajlacki3. by nu3aiH
TaJIKbUIAi bl bi3 Tenenuaap Ou3aiHBIHBIH 3BOMIO-  eMec. Jn3aiiH — Oyl MUJITMOHAAFaH agaMaap YLIiH
IASICHI TypaJibl KUl ecTiMeiMi3, Oipak ONl aymuTo-  >KacajaThIH CYHICTICHIIITIK KoHE OYJI OHBI JKOFAPHI
pUSIHBI KaObUIIaylblH JIOTHKAJbIK Ti30€riHIe ©H  ©HepAeH epekiieneHaipeni». JKoGamayneiH OacTbl
OacTbIchl OonbIn TabbuIaAb!. J3aiin Gemimi TeJeBU-  MakKcaTbl, SFHU KOPEPMEHIE KbI3MET KOPCETY JKOHE
3USUTBIK KYOBIITBIC PETIH/IC ©31HIH OaFmapiaManapslH,  pexuccep, OarmapiaMaHbIH aBTOPBI KOMFaH MiHICT-
COHBIH 1IIiHJIE KaHAJBIKTAp/Abl MIBIFApy KaXeTTUli-  TepAl opeiHaay. [Ju3aiin e3iH-031 kepceTy GpopMacs
riH TyciHreH kesme KypbuLmel. ATaktel Hero-Mopk  emec, 6yi MuHuCTpriK. OTe cananbl keme. Ol 3ura
nu3aiinepi Maiik Puc Obuait geni: «Erep ciz e3i-  Oonma anmaiiipl, cebebi OyKapaniblK ayIuTOpHSIFa
HI3 YIIiH Oip/ieHe jKacayjibl KajiacaHbi3, OYJI @Hep-  apHaJIFaH.
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SAMAFAMBET OCMAHYAbBI — <AMKAT» )XYPHAADI
MEH «KA3AK» T'A3ETIHIH, ABTOPbI

Makarapa Aaall MAESCbIHA YH KOCbIM, TOHKEPICTEH KeMiHM XKbIAAAPbI XaAblK, aFrapTy iciHe OeA-
CeHe aTCaAbICKaH akblH, AiHM Kanpartkep OAmaramber OCrnaHyAblHbIH, LbIFAPMALLbIAbIFbI 3epTTeAe-
Al. ATaAFaH XXYMbICTbIH MakcaTbl 20 Facblp 6acbiHAAFbl XKaC Ka3ak, MHTEAAMTEHUMSACBIHbIH XaAbIKTbIH
KO3iH allly >KOeHIHAEr >Ky3ere acblpfaH KbI3METIH KepceTy GOAbIN TabbliAaAbl. MIHAETTEpI: aKblHHbIH,
Anau 6acnacesiHAe >KapusiAaHFaH eHOeKTePiH OKbIPMaHAApPFa TaHbICTbIPY. 3epTTeY HblCaHbl — «AliKar»
>KypHaAbl MeH «Ka3ak» ra3eTiHiH >XapusiAaHbIMAApPbI.

3epTTey HerisiH 60CTaHAbBIK, MAESIAAPbIHbIH, XaAbIK, apacbiHa TapPaAybIH O €AETiHEH OTKI3y KYpPanAbl.
PKnbipMachIHLLbI FaCbIpAbIH, 6acbiHAA Pecei MMneprsiCbiHAQ OpbIH aAFaH pedopmasap Kasak, XaAkbl-
HbIH, CasiCM CaHaCbIHbIH OSIHYbIHA OH, 8Cep eTKeHi anTbiAaabl. CaHkT-IleTepbypr, Mocksa, KasaH xoHe
Ydba, Tporuk KararapbiHAa GiAIM aAFaH Kasak, XKacTapbl XaAblK, aFapTy iCiHE, eAAIH MOAEHWN AEHremiH
keTepyre 6eaceHe apasactbl. COHbIMEH KaTap, OAap aAfallKbl Kasak, 6acrnacesiHiH HerisiH KaAaAbl.
KasakTbIH aAfaLikbl >KypHaAbl «Ankan» 1911-1915 xbiapapbl TPOMLIK KaAacbiHAA 6aCbIAAbI, PEAAKTO-
pbl akbiH, arapTylubl MyxameaxxkaH CepaAnH 60AAbl. AA «Kasaky» raseti 1913-1918 xbiaaapbl OpbiH-
60p KaAaCblHAQ LWbIKTbl, PeAAKTOPbl AXMET baiTypcbiHOB 60AAbI. OCbl €Ki GaCbIAbIMHbIH KYMbICbIHA
TOPFaMAbIK, aKblH-aFapTyLibl, AiHM Kanpatkep OAmarambet OcnaHyAbl 6EACEHE KATbICTbI.

AKbIHHbIH LLIbIFapMaLLbIAbIFbIH 3€PTTEYAI FaAbIMAAPABIH, LIAFbiH TOObI COHFbl KE3AEPI FaHa KOAFa
aAAbl, TakbIpbIn O0MbIHIA 6MOAMOrpacMsiHbIH a3AbIFbl OCbl aPKbIAbI TYCIHAIPIAEAI.

Tyitin cesaep: Peceit mmnepusicbl, pedopmanap, XaAblk arapTy, MOAEHMET, Kasak, Gacracesi,
JKYPHaA, raser.

Bekbolatuly Zh.

Professor, Al-Farabi Kazakh National University, Kazakhstan, Almaty, e-mail: zbekbolatuly@gmail.com

Almagambet Ospanuly — the author of the magazine «Aikap» and the newspaper «Kazakh»

The article examines the work of the poet, religious leader Almagambet Ospanuly, who supported the
idea of Alash, and after the revolution actively participated in the work of public education. The purpose of
this work: to show the work of the young Kazakh intelligentsia of the early 20th century on the awakening
of the national identity of the nation. Tasks: familiarization of the poet’s works published in the Alash press.
The object of the research is the publication of the journal «Aikap» and the newspaper «Kazakh».

The basis of the study is the achievement of understanding the spread of the idea of Alash among
the masses. It is said that the reforms of the early twentieth century in the Russian Empire had a positive
effect on raising the political consciousness of the Kazakh people.Kazakh youth, educated in the cities
of St. Petersburg, Moscow, Kazan and Ufa, Troitsk, took an active part in educating the people and rais-
ing the cultural level of the population. And also they laid the foundation of the first Kazakh press. The
first Kazakh magazine «Aikap» was published in 1911-1915 in the city of Troitsk, its chief editor was the
poet-educator Mukhamedzhan Seralin. A newspaper «Kazakh» was published in the years 1913-1918
in the city of Orenburg. Its editor was the founder of Kazakh linguistics Ahmet Baitursynov. The poet-
educator, religious figure from Turgay Almagambet Ospanuly took an active part in the work of these
two publications.

Creativity of the poet was studied only recently by a narrow circle of scientists, which explains the
small number of bibliographies on this topic.

Key words: Russian Empire, reforms, public education, culture, Kazakh press, magazine, newspaper.
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Aamarambet OcnaHyAbl — aBTOp M3AaHUI «Alikan» u «Kazax»

B cTaTbe n3yyaeTcs TBOPUECTBO M0O3TA, PEAUTMO3HOIO AesiTeas AaMarambeta OcraHyAbl, KOTOPbIN
MOAAEPKMBAA MAEIO AAALL, @ MOCAE PEBOAIOLIMM AaKTMBHO Y4YaCTBOBAA B A€A€ HAPOAHOrO MpocBelLie-
Hus. LleAb AaHHOM paboThbl: NMokasaTb PaboTy MOAOAONM Ka3axXCKOWM MHTEAAMIeHUMM Havdaaa XX Beka
no Mpo6Y>KAEHUIO HALUMOHAABHOIO CAaMOCO3HAHMS HaLMK. 3aAaumM: O3HAKOMAEHME C TPyAaMM MO3TA,
orny6AMKOBaHHbIMK B nevatut Aaat. O6beKT MCCAEAOBAHMS — MyBAMKALMM SKYPHaAQ «AliKar» U ra3eTbl
«Kazax».

OCHOBY MCCAEAOBAHMS COCTABASIET MOMbITKA OCMbBICAEHUS 1 PACMPOCTPAHEHNS MAEM AAaLL Cpeamr
HapOAHbIX MacC MOCPEACTBOM M3YUeHMS XXYPHAAMCTCKMX MaTepraAoB. Pechopmbl Havara ABaALIATOrO
Beka B PoCccMICKOM Mneprm NOAOXKMTEABHO MOBAMSIAM HA MOBbILIEHME MOAMTUYECKOrO CAMOCO3HAHMS
Ka3axckoro Hapoaa. Kasaxckas MOAOAEXb, MoAyumnBLIas obpasoBaHue B roposax CaHkt-Ietepbypre,
Mockse, Ka3zaHn n Ydpe, Tpomuke, nprHsgAa akTMBHOE yyacTMe B NMPOCBELLEHMM HAPOAQ, MOBbILLEHUN
KYABTYPHOTO YPOBHS$! HaceAeHus. Takum 06pa3om, OHU 3aA0KMAM OCHOBY Ka3axcKoii nevatu. [epsbii
Ka3axCKMit >KypHaA «Arikan» nsaasaacs B 1911-1915 roabl B Tpouuke, ero raAaBHbIM PeAAKTOPOM ObiA
noaT-npoceBetTuTeAb MyxameakaH CepaanH. A raseta «Kasax» Bbixoamaa B 1913-1918 roabl B ropoae
OpeHbypre. PepakTopom ee OblA OCHOBOMOAOXKHMK Ka3axCKoro 93biko3HaHus AxmeT baitypcbiHos. B
paboTe 3TMX ABYX M3AQHUIA MPUHSIA aKTUBHOE yUYacTUe MO3T-MPOCBETUTEAb, PEAUTMO3HbIN AESITEAL U3

Typras Aamaram6et OcnaHyAbi.

TBOPUYECTBO MO3TA CTAAO M3YUaTbCsl TOABKO B MOCAEAHEE BPEMS Y3KMM KPYTOM YUeHbIX, UTO 0ObsiC-

HSIET MaAOe UMCAO BrbAMOrpacum no AaHHOM Teme.

KatoueBble caoBa: Poccuiickas umnepusi, pechopmMbl, HAPOAHOE MPOCBELLEHME, KYABTYPA, Ka3axcKasl

reyatb, XXypHaa, raseTa.

Kipicme

Kanamrepain KaJasInracy soJ11apbl

Kazak Oacmace3i TapuUXBIHBIH 9J1i KYHTE ACHIH
albUIMaraH OeTTepl KETEPIIiK.

Coun GerrepaiH OipKayBIMBIHBIH eciMIepi eHIi
TaHBUTA OacTaFaH >KePTUTIKTI TUIIIIEp] MIOFBIPBIHA
KATBICTBI JIECEK KaTeJeCIeiiMi3.

KazakTeiH TyHFBIII Kapus Oacmace3i —
«AMKam» KypHAIBIH IIBIFApyFa CON Ke3/eTi Ka3ak
okpIFaHmapbiHad, Yda, Kazan, OwmOb1, Tpowuik
KaJlaJlapblHAaFel OKY OpBIHIA OiTiM ajblll JKaTKaH
HIOKIPTTEpACH KypajFaH KOFaMIBIK TUIIIIEp TO-
ObI Oencene aTcanbicThl. «KapaHFbl Ka3ak KeriHe //
OpMenen IbIFRIT KYH 0ONyFa» THIPHICKAH COHAAN
KacTapaeiH 0ipi, Tpoiinkigeri 3eiHOIIA HITTaH MET-
pececiHiH LI9KIPTi, TOPFalIbIK OnMaramOeT (a3aH
MIAKBIPBITT KOWFaH aThl — OnMyxaMmmen) Ocranyiisl
oonarteia. On 63 enjgecrepi, Y panarsl «Fanusy Mea-
pececinin Tomintepi Tanac6ait JKy30alynbiMeH,
Kaitpipbex TaHKMHMEH TBHIFBI3 KapbIM-KaThIHACTA
OOJITBIII, ONapbl « AWKAI HJIesUIapbIH HACHXaTTayFa,
0achUIBIMIaFbl TUIIIUTIK KYMBICKA TapTThI, €31 Jie
TBIPHAKAJIAbl TYBIHABUIAPBIH KYpHANl OeTTepiHie
xapusiaapl. Tinre Tuek etimin oteipraH TamacOai
Kys0aitynbl kaObipransl Kanamrep Tenen OO0k
IIBIFAPMaJIaPBIHBIH HETI3TI KeHinmkepiepiHin Oipi,
XKazylbl Keloip mbirapmanapeiga ToObu-Toprait
OHIpiHe Oenriii ochlHAY PyXaHMAT KalpaTKepiH o3

ISSN 1563-0242
eISSN 2617-7978

HeICHBICBIMEH TaacOaii Moaga gem ajgaiabl. A,
Kaitpipbex TankuH 0oiica Ka3aKTHIH apKajbl aKbl-
Hbl Fady KaliblpOeKOBTIH oKeCi, VITTHIK Ky PHAIHC-
TUKa FBUIBIMBIHBIH HETI31H KalaylIbUIapIeiH Oipi,
TapuXIIbl Kajgamrep, npodeccop Mapar bapmanky-
JIOBTHIH HEMEPE aFachl.

OnmaramOer OCHaHYJIBIHBIH — [IbIFapMalllbl-
meiFbl «Kazak omeOueTTany FhUIBIMBI TapHUXBI-
HeIH» 2-ToMbIHIA (Anmatbei, 2009, 100-102 66.)
erkeii-rerkeini ce3 Oomanel. Kalipatkep axbiH
Typaibl (QWIONOTHS FBHUIBIMBIHBIH TOKTOPBI, IIPO-
(eccop Aiiryn IcimakoBa, UIIOJIOTHS FEUTBIMBIHBIH
kaHguaartapel Cepikbaii OcnanoB, Harammpioaii
MyxkatoB, kepHekTi kazymbl Korabait Capcekees,
ApKAJIBIKTHIK 3UsUTbI akcakaiap Kamam Mongaxme-
TyJiel MeH Mypatkann Kamamyinel kamam TepOei.
OnmaramOet OCraHyJIbIHBIH 6MipOasHIbIK OYSPKiH
JKa3bIIL, €J1J11 aJIFAII TAHBICTHIPFAH OCIIT1II KOFaM Ko-
He PyXaHUAT Kaiipatkepi Fa3zu3 Omipxanyisl. Ole-
KCHHIH eMipOasHAbIK MarayMmarTtapel «Kocranaiby
SHIMKJIONESIUSCHIHA OepiireH.

bymapna xentipinetia aepexrep ©O. OcnaHyIIbI
031 KOJBIMEH XaTKa TYCipreH «OMipOasHIa» aii-
ThuIaAbl. TOMEHe coll «OMipOasHy Ka3-KallbIHIa
Oepinemi.

«Men, OcnanoB OnmyxanbOer Toprait yiiesi,
TocwiH OonbickHbIH becray aen atanatein Cachik-
cop mereH jkepae 1886 KBLIBI ITyHHETE KEJIIIIiH.
Com KBTI TOHBI3 JKBUIBI €N aTaJbINTHI. 12 ’Kacka
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JICHIH TYpKi OKYBIH OKBIN (2yBUIIBIK MEKTEITEH),
XaT TaHbIl, KYpaH OKBI, XaT Ka3aThlH OOJIBIM.
13 xaceimaa Toprail KamacklHAAFEl 4 KBUIIABIK pe-
MECJICHHBII yYWIMIICHIH aram Imedepi dakymb-
TeTiH Oitipmim. 17 xaceimma Topraiima amburFraH
6 KBULIBIK OPBIC NIKOJIBIHBIH 4 KJlachlHA Kipill, eKi
JKBIJT OKBIFAHBIM/IA, SIFHU 6 KJIacTa OKBII XKYPreHiM-
ne, OiTipyre *apThl KU1 KanraHma (1905 KbUier),
aybIpFaHJIBIKTAaH MYChUIMAHINA OKUTBIH MEJipeciHe
kemin, oku OactampiM. 1911 xbutel Tpoiickere ke-
in, 3effHoIIa WIaH CaIbIpFaH MeIipeciHe Kipill,
moKipT OonapiM. JKa3 Oalimap MeKTeOiHE TYPBII,
0asa OKBITHIT, KbIC OKY OKbIIbIM. Coll MeapeciHi Oi-
TipreHHeH keilin Y¢a mahepingeri mypce Famnra
Oapblll OKyFa Tanar eTin xypreHimzae 1916 Kpurbl
ntoHb JKapIbIFel MIBIFEIT, 31 KackiMIa TpueMFa iJ1i-
Tim, TyFaH )epre KalThIN Kelim, apadiia oKylaH Ja
TOKTAIl KaJIJbIM.

1917 >xputhl marmia yKiMeTi KyJlaFaHHaH Ke-
iiH Ymkapacy gereH >kepmeH, kasipri wmi gen
aTallaThIH JKEPJCH aKCaKaJIapJblH YiFapbIMbl 00-
vibiHmAa bBocTaHIBIK MEKTeOl1 CallbIHBIN, >KaCTaphl
COJI MEKTENTEH OKU 0acTajibl, KapTTapra Hama3 OKY
YIIIiH MEUIT caibiHabl. MekTenke boctanpik Mek-
Tebi merm OppIHOOpPAAFHI YKIMET OpHBIHA OCKITTi-
PpiN, OKBITYIIBUIAD TaFAMBIHIATTEIM. ©3IM COJ MEK-
TENKe MyFalliM OobiM. TOHKEPICTEH KeHiH Kazak
Oayraymapbl VIIiH alibIIFaH MEKTENTI ra3er OeTiHe
JKapusiiaael. MemriTre, Mekrente Toi 0osasl. 1920
xbUTbl OpbIHOOpAAaH OKy OemniMiHIH agaMbl Ke-
T (HYCKAyIIibl), MYHaH ObLIait 6acTaysIn MEKTEIl
Ka3ak TUliHAE cabak >Kyprisei Jem, 3 aliblK Kype
amtel. Kypcke aynanablk arapTy OemiMiHIH Ty-
ren cocrtassl kemin, Imm OaceiHAarsl bocTaHabIK
MeKTeOIHIe 75 MyFalliM JIOKyMEHT aJIbIll TapaJibl.
Cout MekTenTe Ka3ak TiJiHEeH JISKTOp OOJIbIM, SIFHU
cabax oepmim.

Kysre kapaii ambuiFaH MeKTenTep Ca0aKThl
Kazak TumiHAE JKyprizmi. 1923 xeuiel Akrebene
alIbUTFaH MYFaJiMAEp KypciHae OOJBIN, JOKYMEHT
aybln, ©3iMi3aiH bocTaHbIK MeKTeOiHIe OacKapy-
mbl  OonnmbiM.  AKTeOede KypcTa IKypreHimie
Kpaiikomcorosre ape3 Gepin exim. bip Hyckaymisr
kenin, [wm OGackiHaH Koomeparusi — cayjia JiyKe-
HiH amThl. bip bpuT €3iM OackapapiM. Keneci xbI-
nel Enxeit, 3 sxeiimail bavminmo Oackapmel. 1922
KbUTbl TOpFail KaJlachlHIA JIIH MEKEMECi alllbUIbII,
Hoyen MommaHpl >kaMW IKUHAIBICTHIH KayIbICHI-
MeH myxTacu( erin caimanbl. 1925 xeutel Hoyen
O31HIH JKargalblH aWTeim, OocaHapl. Kemmimik
JaybIcTieH MyxTacu( 00BN MeH caitnanapM. 1926
KBLIBI Y (haiarbl )KUHAJBICKA KATHICHII, THICTI HHCT-
PYKTaX aJiblll, JOKyMEHT aijasiM. Topraiiia 3 Kbin
myxTacud O60bIn KpI3bIMeT icTenim. Kapaysivaa 54

MetiT 6onpl. bynap ryGipHaNbIK MeKkeMere Tipke-
JIT, THICTI IOKYMEHTIH aJiFaH MEIIIITTep eIi.
1929-34 xwImgapiarbl  acklpa CinTey Kese-
Hi. 1934 KpUIBl enre KeJiil, KOJIXO37a ICTEmiM.
1935 »xbutbl MekTen WHTEpHaTKa Oepimmi. 11-6-7
aybpULIapABIH Oanamapsl OKMTHIH MekTer yimid [n-
JIi ©3¢HIHIH OOWMBIHAH CaJIbIHFaH 0OI'eTKEe KONTereH
TombIpak yiunai. berer canbanel. Con Gererre Je-
CATHUK OONBIT icTemiM. EHOCKaKBIMIBI aymaHIbIK
Kep OHJCY-CyJaHabIpy OejiiMiHeH anatbiH 00-
JIBITI, HMCITIOJIKOMHEH Kara3 aiajabIM. 1936 >KbUIBI
[Iwmi KOTXO3BIHAA €CEMII KOHE cayaTChI3Tapabl
OKBITBIII TypraHbIMJa Topraiifa palikoM UIaKbIp-
Thil, KasakcTaHHBIH 15 SKbUIABIK TOWBIHA JACHIH
aydaH KeJEeMIHJETi cayaTChI3, Iajia cayaTThl KOM-
MYHHUCTEPIi cayaTTaHIbIpy YLIH 3 alibIK Kypc
alIBUIBIN, COFaH cabak Oepri3ii yKoHe MacmopT JI0-
KyMeHT Oepai. 1937 pIibl mana cayaTThl KOMMY-
HUcTepre cabak Oepim xypreHimae aysipasiM. Bpau
HyrmaHoB omepanus xacaty Kepek JereciH THICTi
TOKyMeHT anbir, 1937 xbutel Tpolick KamackrHIa
omepauus >KacaTblll, >Ka3bUIbIN IIBIKTHIM. 1938
KbUTBl TpPOWCK KalachIHAAFhl MSCKOMOWHATTHIH
KOMEH/IAHTBIHBIH OpbIHOACAp XaTIIbICHI OOJIIBIM.
KomOunar >xaObuiranga eHOEK KHWKKA — ajblll
mwbIKTbIM. 1939 xbutrbl 17 suBappaa Kocranait
oONbICHIHBIH KapabanblK ayfqaHbIHBIH OKy Oei-
MiHiH OyipbIrbl OoiibiHIIa MarbiHall MEKTEOiHIH
WHTEpHATHIHIA 3aBUHTEPHAT 00BN icTemiM. CoHaH
KeliH con aynaHHbIH «bo3kei» MEKTeOIHIe OpbIC
OananapeiHa Ka3ak TiTiHeH cabak Oepzim. by erOek
KHIDKKaceIHma 0ap. 1941 >KbUTEI COFBIC OacTalIbl.
Cout yakpITTa acklpa ClUITeyiH acepineH 1944 xbii-
IBIH MapT aifblHa JIeWiH MeMJICKeT OaKbUIaybIHIa
oomapiM. 1945 xwutel CeMuo3ep aynaHbIHBIH Kanm-
HUH KOJIXO3bIHJA CKJIanThl 1948 putFa NCiiH Ky-
3erTiM. 1948 xxbutbl Topraiira Kemir, TaTeHT TeJeTl,
anxmapra HaMas OKBIT Oepy VIITiH MOJIIa OOJIBIM.
1956 xbunbl Ka3akcTan Ka3ubIHBIH OYHPBIFEI 00-
HpiHma CeMuo3epaiH OpTaibiFbIHA KeIin Oapsblr,
aKma 0eJiMiHe TiPKEIII, MOJIa OOBITT TYPIABIM.
1961 xbutbl CeMuo3epiarbl KapusiiapablH KeJli-
cimi OolibrHma 75 xkackimMaa TyraH xepiMm Lllumire
KOIITIT KeJTIM.
«CAHKANTHIHY KYPHAJIBIHA KOMEK KOPCET...
JKubIpMachIHIIBI FACHIPABIH KUBIH-KBICTAY Ke-
3eHIepiH 0acTaH KemmipreH OJIEKSH OJeHIepiHeH
3aMaHa THIHBICKI ce3ineni. Komka3ba nepekrep-
re CoWKeC aKblH ThIPHAKAJIABI >KbIpaapblH 15-16
Kacta kaza OacrtaraH, an Oacrace3 OETiH Kepirl,
einre TanbiMai Ooxradbl 1911 xpur. MoceneH, on
OCBI KBUIBI XaTKa TYCipreH «O3iMe» JlereH eole-
HiHAC ««AMWKANTBIH» JKypHaJblHA KOMEK Kep-
cet, //KpICTBIpBIN INAIIyFa apHaN IIaMaJbIHIbD
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Bexbomarysr XK.

— peini. byn ysinginen «A#kam» KypHaJIBIHBIH
Onmaram6er  OCHMaHYIBIHBIH  IIBIFapMAaIIbLIbI-
FhIHA BIKNAJIBIH OafikaiiMbI3. OChIHIA KapUsIaHFaH
«Kazarpimay neren eneHi AOai, Illokipim, Axwmer,
Mipxxakpimn CyITaHMaXMyT SKBIpJIapbIMEH YHIEC.
Temenne OnmaramOer OCHMaHYJIBIHBIH SKypHaAJIIA
JKapUsUIaHFaH €Ki eJIeHIH Oepill OTBIPMBI3.

Ka3arbima

Kapamrsr, MpIHaY XaJIKBIM, HETKSH 3aMaH,
KeHpipin 3 nereHiH eTKeH 3amMaH.

Keun sxaiinan, Oue Oaliiarn, TOJBIKCHIFaH,
Joyipi kemmemiHiH OiTKeH 3aMaH.
Kapmanan kapaHfFbIaa Ka3ak )KaTbIp,
Backanmap 6ap MakcaTKa JKCTKCH 3aMaH.
[mmim-xen, 0achIN-KaHIIBII, TTak1aIaHbIII,
TeHmiKCi3 YPhIN-COFBII, KETKCH 3aMaH.
Bip TubIH nmaiinara acmaii 6apa >xatsIp,

Y pIBIKKA, 30pIIBIKICHEH OOKKEH 3aMaH.
Bepinren 0acTel amamaap napTusra,
Kepwmeiicin e 6ipeyiH cepTTeH aMaH.
Kymape! a3amarThiy ana Karas.

CayblI OK oHe 1IIIMJIIK JIepTTeH aMaH.
Kapanrsl HaiaH eIiH KYHI KYPCHIH,
Bypanks! Kagipi )KOK UTTEH kKaMaH.

Ken, ka3ak, HaaHIBIKTaH KOIITACAJIbIK,
Kaiibippiimac kaHIa alTKaHMEH KETKEH 3aMaH.
Karapman kansicacka KaM eTediK,
KanmachiH keiiHri jkac TinTi HaaH.
JKacTapmer xac ecripim, )kaHa Tajarl,
CakraipIk Oy amackaH OSTTeH aMaH.
Yiipenin eHep-0istim epre xKy3irl,

Cay KaJICBIH, CaHAJIBI ’Kac MICTTCH aMaH.

1911 xpL1.

«Ka3zak» razerinin tinmrici

Onmaramber  Ocnanynel  Topraiima — yir
ycrazgapel  Axmer  bBaiitypcbiHOB, MipiKakblin
Hynatos, Cnangusp Kebees, beketr OTeTineyoBTep-
JIH 13riuTikTi iciH inrepi yaacteipasl. O e3i emipre
kenred [nmi aybutbiH@ MEIIIT amibii, 0ana OKbIT-
Tel. A 1917 XbUIFBI aKmaH TOHKEpIiCiHEH KeHiH
SYpOIaNbIK YJTiIETI MEKTEN allyFa KaM JKacaJibl.
byn xeninge «Kazak» raszerinin 1917 xputrbr 11
MayceiMaIarsl Ne233 canbrama «bocTaHABIKY MEKTe-
0i» gereH Makana >xapusiiaabl. EHmi con mMakanara
Ke3eK Oeperik.

«11-mm1i anpenpae 1917-ammi xbimer TocsH 00-
nbichl 1-Hmi ayeuiaeie becray, [wuni, CybikOynak

MOH3AJIJapbIHAAFbl  KbICTAyJIapJblH aKCaKaJgapbl
OacTapblH KOCBHIN, KEHECIN, MbBIHAAAH KayIbl
JKacaraH:
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eISSN 2617-7978

XanbIKThIH MaJl hoM GachiHa Oipeii aybIpMalIbIK
TYCipreH 25-HIIli HIOHB KapJbIFBIHBIH OPHBIHA TOHI-
piM OepreH 30p KyaHBIII-KAKChUIBIFBIHBIH KypMe-
TiHE JiHIMI3 VIIiH FUOanaT KbUIyFa, KYHIMI3 YIIH
OpBICIIa-MYChUIMAHIIA 3aMaHbIHA JIAWBIK )KaHa Top-
TIMTMEH JKaCTapbIMBI3Ibl OKBITBII, MOWHBIMBI3IAFbI
MIHJETTI OOPBINIBIMBI3BI  OTEYTe, OpTaMbI3IaH
Yuikapacy jereH kepre Oip MeKTer, Oip MecyKu
caJiaMbi3;

MYHBIMBI3IBI asIKCHI3 KalAbIpMail, iC KBUIBII
HIbIFapy YIIiH KiipMeit icke Kipicemis;

O Kay/nbIMbI3 OOUBIHIIA CAJILIHATBIH MEKTEIIKS
«bocTaHaBIK MEKTEO1» JeTeH eciM Oepemis;

Mexkrten hoM MECKHUITIH CalbIHYBI )KoHE OYIIbI
hom hoptypni TopOuecine xymcanran OYJIBl OCHI
KAYJIBIHBIH IITIHAEMI3 MIeTl, BIHTBIMaKKa KOCBHUIFaH
aybUIJIap/IbIH MiHICTIH/IC,

MyHaH KeiH 3aKAT, FYIsIp, Gatp, hague cexii-
Il YOXKIT camaKalapbIMBI3IBI Ja MEKTerm hom mec-
XUl QaiiackiHa hop yakpIT KHBII Oepil TYpaMbi3;

Ocbl aliThUIFaH CaJIaKaap/Ibl YaKbIThIH/A KHBIIL,
MEKTeI, MeCKua (algacelHa TarCBIPBIN, eceOiH
QUTBII, CHIPTBIHAH KApaIl TYPYyFa OChl KayJIbIHBIH 11T1H-
nie OonraH hop enjeH Oip akcakan-yoKii caillaiiMbI3;

AKcakamgapIslH MEKTeN, MeCKua (aiimaceiaa
JIT XaJIBIKTaH JKUBII TallChIPFaH MaJIbIH, aKIIaChIH
yCTar, THICTI OpHBIHA XyMcal, ue OOIBIN TYpyFa
0ip Oackapymibl KasbIHAIIBI, OFaH >KOpAeMIm Oip
cekperaph (xariiel) caitnaiiMerz. On «bocTanabik
MeKTeOiHIH» aKCcaKallapbhlHbIH OaChlH KOCHIII, MEK-
TeM, MECXKUTI yCTayFa >KyMcallFaH OYJIIBIH eceOiH
Oepirm, hoM MyKTaKbIH KOPCETill TYpasbl;

MekrenTe Oana OKBITHII, MEC)KHITE UMaM 00-
JBIN, eKeyiHe WeNiK KbUIbIN, OacKapblll TYpyFa
JKapaMJIbl Oip MyFallbIM-UMaM Caijiarn KOsiibl;

MexkrenTe opsiciiia hom MychUIMaHIIIa €Ki TYp-
Ji oKy Oomajel. OKbITY TOpTiOI hom mporpaMMacsr
caiiylanraH MyraJliMHiH 63 epKiHJe 0oiaasl. OpHHE,
OaamapbIMBI3ABIH 3aMaHbIHA YHJIEC KaHa TOPTIN
«Kazak» “MIachIMEH OKBITBIJIMAFBIH IIbIH KOHLII-
Mi3JIeH TLIEHMI3;

MekrernTe »a3bI-KbICHI Oipael oKy 0omaas hom
ToyNiriHze 0ip peT MeKTen Oaliaiapbl OKbIFAHIAPbIH
THIHJIATaAbl. banamapiblH OKybIH THIHJAIM, ChIHA-
FaH7a aTa-aHajxapbl OOyFa THICTI.

Ocel apitelrrad «bocranapik MekTeOiH» hom
MOC)KH/ITI caly KeHECiHIH iliH/e OOJBII, BIHTHIMAK
KacaraH akcakaJjap, MbIp3aiap, Kapa Iiapyaiap
amnpesnp imrHAe icTepiHe Kipicim, OepreH Kyll-Ke-
Meri 3229 com. 5 Tam ayesmmaH S5 akcakan, Oip
Ka3bIHAIIEI, Oip XaTIIBl MYFalliM-UMaMIbIKKa OJI-
myxamea OCIaHyJIbIH cailyian MbIFapibl.

XKorapeima xepcerinrer 40-50 yiniH Kymi-Ke-
MeriMeH «YIIKapacy» IereH xepae «bocTaHmbik
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MeKTeO01», MOCKHIII CcajbIHBIN KaThlp. CalanraH
MYFalliM OJIapIbIH OayrajapblH JKHUBIT aJIbIIl, MEK-
TEN CaJIbIHBIN OOJIFaHIa KUi3 Yhje 1-Himi MahjaaH
Oacrar OKBITHIIT XKaThIP». MakKaiia COHbIHA «MYFaIliM
onmmyxamen OCiaHyIIb AT KOJ KOHBITFaH.

Kazak nanacelHIaFbl OKy-arapry, JKaHa TYp-
MaTTarkl MEKTENTep ally MacelieCi KeTepuireH
MaxkajgaHblH XKoHe MekTenTiH 100 KBUIIBIK TOWBI
2017 xbutel Actana kanaceiHaarsl JILH. T'ymumnes
aTeIHAAFel Eypasus YJITTHIK YHHUBEPCUTETIHIE KO-
He Kocranaii 6ombiceiHaarsl [Ini e MekeHiHae
aTaJIbIIl OTTI.

KopbIThIHABI

OnMaramber OCHaHyIbl COHBIHAA MOJ Mypa
Kayaeiprad. OmapaplH OapibIFBIH aKbIH 031 XaTKa
Tycipim, Tynrem, MyKuAT cakTtaraH. Conpaii-ak
KenTereH esieHAepiH Toprail KypTIIBUIBIFBL Oip-
JeH-01pre KOMIipil caKTaraH. OJIeKeHHIH TyFaH iHi-

ci XKapmaram0er Te Te aKbIH OOJFaH, OHBIH MbICAI
eneHmepi Toprall >KypThIHA >KaKChl TaHBIC. AFa-
WBIHJIBI ~ aFapTYIIbI-aKbIHIAP/BIH  IIbIFapMajaphbl
«OcueT» aTThl TaHIAMallbl TYBIHBLIAD KUHAFBIHA
tonTacTIpsUIhI, 2013 sxputel KocTaHali Kamackraaa
Oacna OeTiH Kepi.

Apabmia, Tartapiia, ophiciia cayaTThl ©OIMa-
ram6et Ocmanyiel Axag MeH JKaxauasl, Toprail 1piH
aKBIHJIBIK MEKTEOiIHIH KOPHEKTI ekl OO0ikal
HyprazayneiH e3iHe ycras caHaraH. Tekrme akblH
Hypxan AXMeTOCKOBTIH aKBUIIIBICHI, KEHECIIi-
ci OonraH, an Kalinekeit XKapmaramOeToBKe opke3
OKeJIIK KaMKOPJBIK KepceTkeH. KepHekTi Kamamrep
Kaiinekeit XKapmaramMOeTOBTIH OJICKEHE XaThl TO-
MeHJie Oepiiin OThIp.

«AWKanTBIH» YJITTHIK HICSICHIH Y3aK OMipi-
HE ’Kajlay eTil ycram, o3 [Tl MEH JIHIHEeH, Tiji-
HEH alHBIMaraH aFapTyIIbl-aKblH OJIMaraMOeT
OcCnaHyJIBIHBIH TITBIFAPMAITBUIBIFE ©31HIH 3epaei
3epTTEYIIICiH KYTII TYP.
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bA3AP XbIPAY TOATAYAAPDbIHbIH, TAKbIPbITTbIK,
KOPKEMAIK EPEKLUEAIKTEPI MEH XXAHPADbIK, CUTATDI

Byan mMakanapa Cbip cyaeiiAepiHib aapa6osbl basap OHAACYAbl TOAFAyA@pblHbIH HEri3ri Takbl-
pbINTapbl, KOPKEMAIK epeKlUeAiKTepiHe 3eMiH KOWMbIM, OAAPAbIH >KaHPAbIK, CUMaTbl TypaAbl aiTbl-
Aaabl. XKblpayAblH >Kapblk, KepreH eH6ekTepi MeH emMip XOAbl, GaAaAbIK, WaFbIHAH MOAIMET GepiAeAi.
baakbl basap >kblpay ToArayAapbiHbiH 6acka TOAFayAapAaH epekLleAiri — KYHAEAIKTI TYpMbICTafbl
SKaFAAMAAPAbI, COA 3amaHAarbl 61-60AbICTapAbIH 036bIPAbIK, 9PEKETTEPIH LiblHAMbI CypeTTer, auiKe-
peAen anTybliHAQ. XKblpayAblH eLKiMHEH TaiCaAMai, allbl WbIHABIKTbI aiTaTbIHABIFbIH TOAFAyAQpPbIHAH
aHbIK, KE3AECTIpIN oTbipambI3. Makanaaa basap blpay TOAFayAapblH XKIKTEYAIH, GipHelle TypAepi ailTbl-
Aaabl. byaaH e3re >kbipay TOAFayAapblHbiH eAdYip OGOAIriH yAri-ecueTt >kbipAapbl Kypaiabl. CoHaait-
ak, KastyraH, MaxambeTile KeAeTiH «MEHAIK» TOAFayAapbl Aa Ke3AeCeAi. AA, OHbIH OH 0ip GybIHAbI
Fa3aAAQpPbIH, 9FHM, Kapa OAEeH YATICIHAET| TybIHABIAQPbIH aKbIHABIK, TOAFAY A€M aTaAaTbIHAbIFbIH GaCTbl
Hazapaa ycTanabl. CoHbiMeH Gipre, basap >kbipay TOAFayAapbiHAAFbl OpHbI GOAEK KeCeK TybIHAbIAAPbI-
HbIH Gipi — apHay ©AEHAEpPIHIH Heri3ri aiiibikTapbl TypaAbl o3 GOAaAbl. APHAY 6AEHAEP — Kasak,
MO33MSICbIHAAFbI ABCTYPAI >KaHP. XaAbIK, aybl3 8AeOMETIHAET apHAY 6AEHAEP XaAKbIMbI3AbIH, TYPMbIC-
CaATbIMeH 6iTe KaiHacbIn KEeTKeH KYMiHAE TYPMbIC-CAAT XbIpAapbl Aen aTaAbin keTkeH. OA GeAriai 6ip
Kicire kaparta, apHan amTblAaTbiH eAeH. CoHAaM-aK, TOAFAY >KaHPbIHbIH, LWbIFY Teri MeH KapakaAnak,
HOFan, KbIPFbi3, KyMbIK, GallKyp eAAEepPiHAE KOAAAHDBIAY epeKLIeAikTepiHe TOKTaAaAbl.

Tyiin ce3aep: baakbl baszap, Cbip cyaeri, KOpKbIT ASCTYpiI, Xbipay, TOAFay, apHay ©AeH, aFrapTyLiibl.
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Subject, imaginative peculiarities and genre character of the poems of Bazar Zhyrau

This article discusses the main themes and imaginative features and the genre character of the poems
of Syrdarya singer-narrator Bazar Ondasuly. It provides information about the works, lifestyle and child-
hood of Zhyrau. Describing everyday situations, acts of violence of the then existing dynasty is the main
feature of Bazar Zhyrau. We find that Zhyrau is telling the bitter truth without any hesitation. The article
outlines several types of epic tales of the poet. In addition, the vast majority of poetic works are words
of the covenant. Also found like Kaztugan and Makhambet works “peculiar only to me.” It is noteworthy
that his eleven syllable ghazals, i.e. Poetry in the form of poetic works is called a poetic tale. In addition,
one of the individual works of Bazar Zhyrau — the verse-commemoration will be considered. Verse-
dedication — a traditional genre of Kazakh poetry. The consecration verse in the folklore literature was
closely interlinked with everyday customs and called ritual songs. This is a poem dedicated to a specific
person. The origin of the Tolgau genre and the peculiarities of its use in Karakalpaks, Nogais, Kyrgyz,
Kumyks and Bashkirs are also described.

Key words: Balki Bazar, Sirdaryo singer-narrator, traditions of Korkyt, zhyrau, tolgau, dedication
verse, enlightene.
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Temartuueckune, XyA0XKeCTBEHHbIE 0COOEHHOCTU U XKaHPOBbIH
XapakTep CTMXOTBOpPEeHMUI cKkasuTeas basap xbipay

B AaHHOI cTaTbe paccMaTPMBAIOTCH OCHOBHbIE TEMbI, XYAOXKECTBEHHbIE 0COBEHHOCTU M >KaHPOBbIIA
AMarna3oH CTUXOTBOPEHMI MPUCBbIPAAPbUHCKOro neBla-ckasnTeas baszapa OHaAcyAbl. TakxKe AQtoTCs
CBEAEHMS O XXKM3HEHHOM MyTW Mo3Ta->Kbipay, 06 OMyOAMKOBAHHbIX MPOM3BEAEHUSIX aBTopa. OCHOB-
Hoe OTAM4YMe TBopYecTBa baAkbl bazap bipay OT Apyrmx — MCKpeHHee onmncaHue NnoBCeAHEBHbIX CU-
Tyauui, CAyYaeB MPUTECHEHUSI, aKTOB HAaCMAMS CO CTOPOHbI BAACTU. ABTOPbI OTMEYAlOT, UTO >Kbipay
rOBOPUT FOPbKYIO NMpaBAy 6e3 KakmMx-Anbo KoAebGaHui. B cTaTbe M3A0XKEHbI HECKOAbLKO BUAOB 3MMYec-
KMX CKa3aHuii xbipay. Kpome Toro, noaasasioliee GOAbLIMHCTBO MO3TUYECKMX COUMHEHMNI COCTABASIIOT
CAOBa 3aBeTa. Takyke BCTpeyaloTcs, Kak 1y KastyraHa u Maxambera, COUMHEHMS «CBOMCTBEHHbIE TOAb-
KO MHe». [1puMeyaTeAbHO, YTO ero OAMHHAALLIATb CAOTOBbIX Fa3aA, T.e. MO33MI0 B BUAE MO3TUYECKMX
NPOU3BEAEHMI, HA3bIBAIOT MO3TUYECKMM CKa3aHWeM. B cTaTtbe Takxe NMpUBOAUTCS MPUMEP OAHOIO M3
Ayulmnx npounsBeaeHuii basap Xbipay — ctuxa-nocssuieHns. Crmx-nocBsileHne — TPaAMUMOHHDIN >KaHp
Kaszaxckom nossmm. CTUxm-roCBSILLEHUS B (DOABKAOPHOM AUTEPATYpe ObIAM TECHO CBS3aHbl C ObITOBLIMM
00bluasiMM 1 Ha3bIBAaAUCb OBPSIAOBBIMM MECHSIMU, 3TO CTUXOTBOPEHME, MOCBALIEHHOE OMPEAEAEHHO-
My uyeAoBeKy. TakyKe onucaHbl MPOMCXOXKAEHME >KaHpa TOAray M 0COHEHHOCTM €ro MCMOAb30BaHUS Y
KapakaAMakoB, HOranLEeB, KbIPrbi30B, KYMbIKOB M GallKup.

KaroueBble caoBa: baakbl basap, CbipaapbMHCKMIA MeBeL-CKa3nTeAb, obbiuain KopkbiTa, >bipay,

TOAray, CTux-nocesuieHne, rNpoCBeTUTEAb.

Kipicne

Kaii 3amanga OonmackiH, €3 Kapa OacblHaH repi
XaJIBIKTHIH KaMbIHa K0OipeK KoHiI OerneTiH Oexenai
amamzaap a3 6onmarad. Omnap en immiHge Oepexe MeH
OIpJIKTIH, TAaTYNBIK MEH BIHTBIMAKTACTHIKTBIH YHUT-
KbIchl Ooma Oinmi. Comapapry iminae XIX raceipia
emip cypren bazap xbipay OHIacysisl — Ka3ak oie-
OueriHze epekie opHbl Oap ipi Tyira. On e3iHiH
KYpeK TeOipeHTepiik TonraynapbiMeH ChIp OOWHI,
Enin, JKaiiwik, Yctipt nen Kapakanmnak eHipiHe
JKaKChI TaHbIMaI 0ol bi3 kazip ba3zap sxbipaynbiy
BIKBLUTBIM 3aMaHHaH Oepi Ke37eH Talica 1a, KOHUIICH
ellIereH HeOip yKalicaH MEH KaKChIHBIH KaTapbIH/1a
OosraHplHa MIYKIpAiK eTeMi3. OHBIH Oak-Tasaiibl
esremre Oomapl. Ecimi sKoralMasbl, pyxbl OIIIICI,
HIbIFapMaliapbl yprakTaH yprakka skeTti. [lapax
JapblH TybIHABIIApEl 1925 xbUIbl TalIKeHTTEH
*Kapelk KepreH «Tepme» skuHarbiHma, 1931 KbI-
Jel mibIKKaH «Kasak ojeOueTi HycKajgapbl» aTThl
eHOekTe, «YII Facelp KbIphainbe», «bec Fackip
JKBIPJTAMIBIY aTTHI )KOHE 0acKa eHOCKTepre eHT13UII1
(Lermontov, 1988: 135).

Ecte %ok ecki 3aMaHf[a eMip CYpreH KenTereH
aKpIHIap ceKinmi bazap kwIpaymbiH ga aTa-Teri MeH
TyFaH bUIbI XOHIHAE OPTYpHl MiKip-OomKamuap
Oap. MoceneH, akplH HIBIFAPMAIIBUIBIFEL TYPaJIbI
apHaiibl Makaina jkasraH npodeccop X. CyiiHmme-
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mueB bazap xbipayneiH 1839 Kbutbl gyHUere Kei-
rerin aitca (Suinishaliev, 1967: 272), oneOuer
3eprreymrici M. baiiminmaeB onbrH 1842 SKbUTBI
TyraHblH (Aitys, 1965: 654), an akbIHHBIH TYH-
FBILI KUHAFbIH KypacTeipyiubl 111, Angames bazap
OnnacyeIHbIH « 1841 KBUTFBI KY3 aifbIHIA TYHHUETE
kenreHin» (Aldashev, 1986: 6) xa3zanbl. Kazak one-
OMeTi TapuXbIH/IA OCHI MOJIIMET HAKTHI JIET ecerTe-
neni. OnTkeHi, on basap &bIpayaslH eniHe Oapsblr,
YpIIaKTapbIHBIH ©3 ay3blHaH jkasbin anraH. COHbI-
MeH Kartap 0i3re Oenrimici — bazap Oxmacynbr Ceip
OHIpIHIH TyMa TaJlaHThl. boykam OoiibiHIIa Banke!
Bazap 1841 xwibl Kazipri Kapmakmbsl aynaHbiHaa
nynuere kemin, 1911 xputer ©30ekcTaHHbIH Tam bl
aynanbl, JKanmakray JereH jKepiHje >KepJCeHTEH.
Pybr — memekeit immiHgeri baikpl, COHIBIKTaH e
apaceinga bankel bazap atanein ketkeH. bomnaiiak
JKBIpay OKECIHEH epTe JKETIM KaJIbIN, SCeHTreHIIe
HaFrambIChl OTEMICTIH KOJIbIHIA TopOuenenreH. To-
FBI3 KachlHAa TocrieH O OHBI ©3 KOJBIHA alajbl.
Tocnen aybuibiHa coil ke3zueri Ceip 0oiibl, Apka
eHIpiHe Oenriyi KbpIpaynap >Kdi Kelim, amnTajarn-
ainan xatajsl ekeH. byn bazapabiH KbIpayibikK
JKOJIFa TycyiHe OipjeH Oip ce0erl, YJIKeH MEKTel
Oosaznpl. bazap xbipay 15-16 sxacsiana Oana xeipay
atananpl. 1858 sxpuiel Tocren 6m KeI3BITKYMIAFbI
UT1 )KaKChIIap/ibl NIAKBIPHII, YJIaH-aChIp TOH JKacail,
bazapaplH acThiHa JKYHpiK arT MIHTI3IN, YCTiHE
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Bazap xbIpay TosFaylnapbIHBIH TAKBIPHIITHIK, KOPKEM/IIK €PEKIIETIKTepl MEH JKaHPIIBIK CHITAThI

IIaraH JKayblll, KbIPAYIbIK JKOJBIHA COT camap Ti-
nerini. bazap ocel kesmen Oactam Op TeHIpETiH,
blpre13, Coip 60iibl, KpI3bmkymasl, Ypreuim, Xuya
JKaFbIH JKbIpay peTiHae apanaiasl. OChl TOHIpEK-
Tepae KeHiHeH kalbputrad Horaltmel moyipiHiH KbIp-
KHCcallapbIMEH TAaHBICHIT, OJIAp/Ibl XaJIbIK apachiHIa
JKbIpIaiIbl.

Tannay

Tonray oxaHpel omeOHeTIMI3eri  akKbIHIAP
IIBIFAPMAIIBUTBIFBIHIA, SCIpece KbIpayiap Mo33Hs-
CBIH/Ia M1 OpBIH anajabl. TonFay eyieHjae aKbIHAAp
eMip Typaibl, KOFaM, ajaM TipIIUIri, >XaKChl-
JBIK, JKaMaHABIK T.0. TaKBIPBIITAap/a aKblI-OCHET,
HACUXATTBIK TYpPFbIAAa Ol Ko3railabl. Tonray sKaHpbl
Ka3ak, Kapakailak, HOFall XaJIbIKTapbIHBIH aybI3Iia
MO33MACHIHAA KeH TaparaH. TolFay TeKTec co3 Yil-
rilepiH  KBIPFBI3AAp «CaHATHA-CBIATBHIPIApY, Ky-
MBIKTap «OWJTy WBIpIap», OamkypTrap «KOOanbIp
nen ataiael. Horail MeH KYMBIK 9JIeOMETIHIE epITiK
TOJNFay MarbIHachIHa Konanbiiansl (Timofeev L.,
Vengrov N, 1955: 168). TonrayaslH KaHp peTiHIAC
KQJIBINITACYbl aTaJIFaH XaJIBIKTAp ol OeiHIm YII-
repmeren XIII — XIY racelpmapra coiikec Kenesi.
Tonray XY — XIX racelpmapaarbl Ka3zak MO33Us-
CBhIH/Ia epeKIIe OPKCHCI, ©31HIH JKOFapbl Jamy
catbichiHa )keTTi (Qabdolov, 1976: 212). OHbIH Tapu-
XBI JKBIPAYJIBIK TI0d3UsAFa TiKelnel KaThICThl. Kep-
HekTi exingepi — Kasryran, Jlocnamber, [lankuis,
Axrambepai, YmOere#t, bykap, dynar, Maxamoer,
bazap xbIpaynap. by aHp Ka3ak XaHABIFBI J19Yi-
piHze aca 30p HICOJIOTHSIIBIK MOHTE He OOIIbI.
Tonrayna TepeH a3aMaTTBIK OyeH, ipi KOFaM/IbIK,
QJICYMETTIK, casicl (PHITOCOMUSITBIK TaKBIPHIT epeK-
nre opeiara ue. On keine Kypaemdi, KeJemal Ju-
PUKAJIBIK TYBIH/BI, TINTI CIOXKETCI3 MMO3Ma JEPIiK-
Tel cumar amansl (Zhanr sypaty, 1971: 86). Tonray
aybpI3lia Jambll, OI3/iH 3aMaHbBIMBI3Fa aybI3Iia
KeTTi. bip MakaMMeH My3bIKaJbIK aclalThiH Cyle-
MemIeyiHae opbiHAaansl. Ka3ak VITHIHBIH ©3iHe
FaHa ToH OipHelnie ce3 apHay aoctypi Oap. Tonray
MEH TepMe COHBIH Oip KepiHici. XalKbIMbI3 Oar3bl
3aMaHHaH KeJIeNIeK TaFAbIpPbIHA aJaHIayIIbUTBIK
Ouraipreni TapuxTan MaiM. Kenemek TarapIpsbl je-
TeHJIE €1 MEH JXep/Ii, YpIaK TopOuecCiH, Tijii, JiHAl
afitambr3. OCBI KacHETTepai YpIaK caHachlHA CiH-
Iipin, atagaH Oanara MUpac KbUIBIN KaJIbIPy J19C-
Typre aitHanraH. OCkl MaKcaTTa TepeH MOH/Ii TepMe,
tonraynap emipre kensi (Pospelov, 1976: 28).

XIX raceIpra IeiiHri Ka3ak aKbIH-KbIpayJiapbl-
HBIH Mypajiapbl TOJIFay JIeT aTabII KeJi. Al TepMe
araybl XIX Fachlp aKbIHIapbIHbIH LIbIFapMajiapblHa
OaiilaHBICTHI KOJIaHbICKa eHli. bipak coraH Kapar
XIX racwlpra JeiiH Ka3ak Cce3 OHEpiHIe TepMme

OoiFaH JKOK JIereH MIKIp TybIHAaMaupl. OHTKe-
Hi, FalBINTaH €IIHOpCEe Maija OOoJIMaNTHIHBIH/AM,
OHBIH Jla aJFamKpel OacramMackl OOJYyBI IHApT
(Gacak, 1989: 200). Onaii Oosica TEPMEHIH IIIbI-
Fy TepKiHiHJe KaHaal na Oip Gactama OOybl THIC.
Erep A. BailiTypChIHOBTBIH TOJNFay >Kalibl Oep-
IeH aHbIKTamMachbiHa cyihieHep Ooscak, XY—-XYIII
FaChIPJaFbl JKbIpAYIap/IbIH TOJFAyIapbIHBIH 0ackiM
OeJliri TolFaymaH Tepi TepMere >KakKblH. MoceleH,
Byxkap sxbipaynsiH «Tinex» gen atanaTblH TOJNFaybl
0ip Hopce TeHIperinie alTelIMai, OipHelIe Macerne-
Hi KaMThIT KeTeqi. bipak coran kapamacrtan «Tinek-
Ti» TonFay nen araijsl (Putilov, 1988: 56).

Tonray eneHmepiMi3miH TUTl XaJIKBIMBI3IBIH
KOHE aybI3 oieOueTi yirijepinmeri 06ail Ka3biHa —
KOPKEM TULIH aKbIHJBIK, KBIPAYJIbIK ©HEP TYbIH-
JBIIAPBIHIIAFE] KAIFACKaH TYPl )KOHE IO OCHI Til
KeHiHIrl Kociom jka30a omeOueTIMI3MIH, I10I3HS-
MBI3JIbIH TiIiHE aWHanbinl keTkeH (Zhumaliev,
1964: 115). Jlemek, bazap »bIpay CHSKTBI KbI-
payabIK  TIO3USAMBI3ABIH  TaJaHTTHl OKIIACPiHIH
TOJIFayJIapbIH/IAFbl TAKBIPHINTHIK, KOPKEMJIIK €pPeK-
HIENKTEPiH 3epTTey OYTiHri KYHHIH 0acThl Mace-
neci. bazap kpIpay TosFayiapbiH JKIKTEYIiH Oip-
Hemie Typriepi 6ap. Meicanbl, «eproiray» (epiik,
HaMBIC, eNJIIK), IepTosFay (KalFbl, MYH, PEHI),
Keprojiray (6TKeH Jdyipii, 3aMaHbl aHcay), TOp-
ToJNFay (aKCyHekTepli, TeKTijepai Makray). bynan
e3re JKpIpay TOIFayJIapbIHBIH eAdyip OeiriH yiri-
ocHeT XbIpiapbl Kypaiinel. Conmaii-ak, Kasryran,
Maxamb6etmie (Majtanov, 2002: 114) keneTiH «MeH-
IIK» TONFaynapbl na Ke3zmeceni. Aj, OHBIH OH Oip
OyBIH/IBI Fa3aJJlapbIH, SIFHU Kapa ©JIeH YJTiCiHIeri
TYBIH/IBUTAPBIH aKBIHJIBIK TOJIFAY JIEN aTaFraH JyphIC
(Qosan, 2012: 43).

OHTAJIKBI

bazap xwlpay — mocTypm akpiH. JKacralbl-
HaH aTaKThI )XKbIpaylaapAaH €1 ay3bIHIaFbl KbIP-TEP-
MeNep/i, TOJFay-AacTaHAapbl, XalblK aybl3 oe-
OMeTIHIH MOJ Ka3bIHACHIH JKAaTTaIl ©CKEH KBIPAYIBIH
eJICHT'e JICTeH KaOlyieTi OipTiH/eN alibuia 0acTaiibl.

«Kynmamran nyHue ceHi KapMaHcaM 1,
Kepimi xenren mbirap ep KopKeITTBIHY, —

neini bazap sxeipay. byn sxonnapnarer KopkeIT eci-
Mi JKall FaHa arana canraH oK. CbIp CyJeiepinin
OapiIBIFEI 14 ©3IEpiHIH KBIP, TONFayIapbiHaa Kop-
KBIT €CIMIH aTarl OThIPaJIbl, ©3/1CPiHiH TybIHIBLIAPBIH
KopkpIT nocTypiHiH kanracel aemn ecenrerini. CoH-
neikTaH, CeIp cyneinepiniy merapManapsin Kop-
KBIT JIOCTYpiHEH OacTay ajarhlH, COHJal-aK, ei-
MI3IIH  TYKHOIp-TYKHIpiHAEri  aKbIH-KbIpayjap
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HIBIFAPMAIAPBIMEH THIFBI3 OalTaHBICTa JTaMBII Ke-
JITI, 91e0MeT TapUXbIHA AJITBIH KOP OOJIBIT KOCBHUIFAH
KYHJIbI JIyHHENep el ecenteimiz. bazap xeipay
HIBIFapMalIapbl 12 ©31HEH OYPBIHFbI 9ICOUETIICH ThI-
FBI3 OaiimansicTa OOJBIT KEJIill, 9MeONeTTIH YIITTHIK
JocTypiH skanracteiprad TybiHabUIap (Karibozuly,
2010: 313).

bazap kpIpay TONFayidapbIHBIH — TAKBIPHIOBI
CasiCH-ONIYMETTIK ~ Macenenepii Je  KaMTHIbI.
JKbIpaynbIH KeHITIH anaHIaTKaH el O0ipIiri Macerne-
Cl — OHBIH TOJIFayJapbIHBIH 0acCThl TAKBIPHIITAPHI-
HBIH Oipi (Syr sylejleri, 2002: 21). Ounsiy «XKamu-
FBI Kazak Oip Tyram», «Ty0i Typic OaiiTak em»
TOJFaylapbiHaa OapibIK KbIpaynap CHUSKThI YCaK-
TYHEK, KepeKci3 Hopcenepai emec, e, xkep, Oran
TaKbIPBIOBIHIAFBI ipi MOcemenep/al KoTepyi, eNIiH
KOFaMJIbIK KYPBUIBICHI, MEMJICKETTIK JKYHeCi, TYPMBbI-
CBI KAJIBINITACTBIPFAH TAPUXU JKaF[aiiap/ibl KO3Faybl
JKBIPAYABIH ACKaH KOPEreHIITiH KOPCEeTIll TYp.

«ATaMbI3 ajabIC OOJFAaHMEH,

JKamursl Ka3ak Oip TyraH.

Bip monere xxonbrrap,

Ece06in Tanmaii ce3 KyraH...»

(Bazar zhiray chygarmalary, 2008: 196) —

el Keje, aTachkl OeJiek OONFaHMEH, aThl, 3aThl
Ka3akK eKeHIH YMBITIIAyIbI, Oip-0ipiH aHIBIN, assKTaH
IIaJIbII, CO3 KyFaHila, Oipiecimn, Oipirim e Oomyra,
aybI30ipiikTe OOMyFa MaKbIPaIbl.

«Ty6i TybIc OaliTak e,

Bipin-6ipi catnaiapr...

[ana tyran Oinimai,

En xeperiH oKTai b

(Bazar zhiray chygarmalary, 2008: 199) —

JIET OKBIPJIAHATBIH KBIP IKOJNJApblHAaH Ja ell-
JIH, XaJIBIKTBIH KaMBbIH OMJIAll, JKaHbl alllbIFaH
JKBIpayJIbIH JKaHAIIBIPJIBIK HHUETIH aHbIK OalKai
alaMbI3. bimiMal, OKbIFaH, KO31H allbIK 0oJjca,
XaJBIKTHIH KaMBIH OIam, eNiH YIIiH, )KepiH YIIiH
KBI3MET €TIII, Maigasl iC 5KacalChIH, ajl JKaMaHIbIK
JKacacaH, OHBI KaHIIA KOPIE KaybIll, KOMCEH ¢
YKaMaHJIBIK, 'KaOBUTBITT KamMaiapl. TyOi anmrsuraTei-
HBIH €CKEPTIIl OTHIP.

bazap xpIpaynsiH Oacka JKbIpaynapra Kapa-
FaH7a, alpbIKIIa KOHIT 06ITreH Maceeci — Tij, CO3.
Bazap sxpipay OipHele ToiFaylapblHIa TIT MEH CO3-
JIiH KOFaMJIarbl, ©HEpJIeTri OpHBIH OeNrijern, OraH
anpikTamMa Oepemi. JKeipaymerH «KymapbiH Tapkat
ankauelHy, «Ceiine, TiMM, KOCBUIBIMY, «Ceiine
JeceH ceineiiny, «KHUMBLIIAN Kall, KbI3BLI T,
«CyBIK Cce3 KyJIakka emec, KeHinre my3», «bip
IIBIFAWBIH KYMap/aH» T.0 TOJFayIaphl:
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Ce3 achbUIBIH Tepill auT,

AKpbIH OoJicaH Oa TaHIai.
CeMmi3iH coiie Co31HHIY

OH XBUTFBI KBICBIP OaliTamnaif;

Kone:

Ce3 HecepiH TacKbIHJIAT,
Tay xaiinaran apkapaan
(Bazar zhiray chygarmalary, 1986: 41) —

CHUSKTHI JKBIp KOJIIapbIHAH TYpaabl. by sxommapaan

TOJIFay, ©JICH CO3JIepiHe OHEPJIK TYPFbIIAH YJIKCH

Taarn KOHbLIBIT OTBIPFaHBIH OaKaMBI3.
««Ceitne» nmeceH, CoMeitiny AeTeH TOIFaybIHaA:

«Celine» jeceH, Coeiin,
Keonininai co30en nendeitin!...
Bapeivper Oyrin cepmeiiin!
blkpimachIHMEH THIHIACAH,

Cesimii yJiIan HeciHe -

Boitbimter 6aamn kepHelin

(Bazar zhyrau Ondasuly, 2008: 39), —

JIeTl TBIHIAW OlTreH amaMFa CO3IiH KYIIPETTUTIIriH,
KaJlip-KaCHUEeTIH alllblll KepceTin Oepe/.
«KuMbU1aart Kam, KeI3bUT TUD IETeH TOJFaybIH/IA:

CeiinepiHe KeareHse,

Cynarbl Kapa CyJikTeii,

KpI3bu1 TiiM Kaganran!...

KuMbuiaan Kai, KbI3bLT TiJ,

XKapoireim — 6omap kapaurs! (Zharmuhamedov, 2004: 5), —

Jen TUIIIH OTKIpIiriH, amgaMasl Oipaybl3 ce30cH

TOKTaTa ajap KACHETIH, TIMTi KapaHFBIHBI YKapbIK

eTep KYLITUIIrH Je )KEeTKITIKTI CypeTTel OinreH
Bazap xbipay e3 TiniHe 03i:

Tyran aiira at OepreH,

AK Karasra xat OepreH,

Exi epin, Tin, Tanaai,
Ceiinecin aen xak Oeprex, —

JIeT aHbIKTaMa Oepil anajpl 1a:

AjiTkaH cesre Tycinbec,
AJIaMHBIH MUCBI3 aKbIMAFbI, —

ngen Tydinaeuai. JKanmel TULAIH axaM eMmipiHje-
Il KOKETTUIIr, KapbhIM-KaThIHAC KYpPajbl eKSHIIT1H
JKBIpay ©31HIH TOIFayIapblHa apKay eTe OiIreH.
Bazap »xbipay TOnFaymapbiHIaFkl OpHBI O6JIeK
KeCEeK TyBIHABUIAPBIHBIH Oipi — apHAY eJICH/IED.
ApHay eJleHIep — Ka3ak MO33USChIHIAFbI J19C-
TYpJi skaHp. XaublK aybl3 ofeOHMeTiHIeri apHay
OJICHJICP XaJIKBIMBI3JIBIH TYPMBIC-CAITBIMEH 0iTe
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Bazap xbIpay TosFaylnapbIHBIH TAKBIPHIITHIK, KOPKEM/IIK €PEKIIETIKTepl MEH JKaHPIIBIK CHITAThI

KaifHACKIN KEeTKSH KYHIH/IE TYPMBIC-CANT JKbIpJaphl
JIETT aTaJbIN KeTKeH e, OyHaai skpIpiiap KeHiHHeH
Tapuxu onieOueTKe, kxazda omeOueTke KociOHIeH-
reH jkarmaiina cinicin ketkeH (Karibozuly, 2010:
291). bazap xwipaynarsl «beramapy, «Temipre ke-
Hin aiityb», «Kenek JKanracOalablH en-KypThl-
MeH Oakyinacysn», «llimonubiH TepebaiibiHa KOHIT
alTyBI» CBHIHIBI TOJFAYIaphl OCHI apHAY OJIEHAEPIiH
Oip yurici.

Ocnl «llimonnbiH TepebalibiHa KOHLT alTybD»
ToNFaysl bazap KbIpayablH el apacklHa KeH TaparaH
TOJNFaylapblHBIH Oipi. ApHay ToIFayablH OipiHIIi
Oeximinzme 18 xacap yibl blckakraH aifbpbuiFaH,
KaiiFpiman OachlH KeTepe anMail kaTtkan TepeOait
Oure KOHLI aliThIN, y3aK TonFaiabl. Tepedaii — Coip
OHIpiHE KeH TaHBUIFaH TYJIFa, Ou. O3 Ke3iH/e-aK el
a0BIpoiibIHA OOJICHTEH KalipaTKep aiaM.

Bazap »xbIpayblH Oyl KOHUT alTyblHAH OHBIH
Taya xepjie Tor OacTarn, KeNTereH Kapa )KaMblUIFaH
KaHJACTAPBIH JKYOATHIN, YIKEH TIKipHOe KUHAK-
TaFaHbIH aliKbIH TaHBITAJIbL. JKBIpayIbIH oyeri ce3i:

Ker sxunaran xamarar,

ATaHbIH yJIbl a3aMar!

Bip mbIObIHal Fapil sxaH

Anawmra a3 KYH aMaHat

(Bazar zhiray chygarmalary, 2008: 212), —

nern Oactamansl. bynm apaga >Kelpay SKHHAIIFaH
KaybIMFa KapaTa alTkaHMmeH, «JKaH — amamra a3
yaKbITKa OepisieTiH AJIJIaHBIH aMaHATBD) CKEHIH ec-
keptin etkeH. OgaH opi MAaHBIpaKKa KYpMeT Kep-
cerimn, api TepebaliapIH KalifblFa Kapchl Typa ajap
KaipaThl OapIIBIFBIH 1a OMBIHA CAJIBII, Kalpar O TKEH.
Bazap xbIpay Ka3akbl )KOHIMEH KOHLIT aliTa OTHIPHIII,
eNre JKMHAJIFaH KaybIMFa YITi OONapIibIKTail eHe-
Teln IrymMakTapabl na Tekmeneimai. OHBIH ay3bplHaH
KaHaTThl CO3, MaKaj-MaTeJl, AaWIIBIKTHI Oillapra
TOJIBI OpaNbIMAAP WIBIFBIT >kaTaabl. OchiHIAN Ke-
HIJT aiiTy GappickiHna TepebalapH OachlH KOTEPII,
€3 KYIIpeTiHe eNiTiN JKblIam KidepeTiHi — apHay
TOJFayIblH KOPKEMJIK JeHreliiHe, oHep TYyBIH/IbI-
CblHA TOH TaOWFATICH JYHHEre KEJICHIHE IaJel
Oona ananel. KeHin aliTy MeH »ky0aTyablH 1oCTYp-
i cimeMzepi caKTaibIll OTBIPFaH OYHIal apHay/IbIH
JKaHAJIBIFBI OMIP KYOBLIBICTAPBIH COJI KaJIIbIHIA
YaKbITIICH OalJaHBICTBIPA OTBIPBIN JIOJ KOpCeTe
amysrHaa nen ecenrerimis (Karibozuly, 2010: 293).

bazap xwipayneie «baka Oure» apHayslHAa 1a
connaii. En 6ackapran Gonbic bakanbiy Kockyrak
OabackrHaH Oepi JKaIFachIT KeJe )KaTKaH KacueTTepi
JKaMJIbI JKbIpIaHaIbI.

JKonpaceiH xayra GepMereH,
KenzeHeH ce3re epMereH,

Emkimai 6eTeH kepMereH,
Kockynak emi 6a6anbi3 (Shamshi, 2011: 28), —

NEeMHETIH JKOJIIap — OCHIFaH JoNeln. ApHaAy
TOJIFAyJIbIH JKAHPJIBIK asicbiHa baka Owure Ttypii
curmarrama, MiHe3leme Oepin OTBIpyMeH Oipre,
o3iHiH OacklHA TYCKEH JKaFmaiabpl, TYpMere TY-
CIIl KaJIFaHbIH alThIN, MYHbIH IIAFYJbI CHIUFBI3BII
xi0epy — bazap skpIpaynblH >KaHaIBIFBI, apHAy
OJICHHIH KYHJICNIKTI TIPIIJIIKTEe Ke3mece Oepe-
TiH KOUTTEp MEH KOHII KYHIiH TYpiille MOTHB-
TEepiH KaMTHII JKbIpJIayFa OWbica OacTaFaHBIHBIH,
SIFHM jKka30a oJe0ueTKe TONBIK alFblapT Oosa
aJapJbIKTai IeHreWiHiH JoIel OObIN Ta0bIIaIbI.
Oceraaait namyra Oet anmraH xakchl Oarmap basap
xkpipaynelH  «Hapmanra», «Jlemec Typanbb,
«Kamxan axynra», «Mayranra», «Kapaxan 0o-
TBICKa» apHayJapblHAa OJaH opi TOIBIKTHIPHLIA
TyckeH. JKaHpJbIK TYPFBIIaH aJFaHarbl OyHaa
JKETICTIKTI TOJFay/IblH HBICAHBIHJAFBI JKEKE ajaM
OcliHeCiHIH emec, OHBIH KehOip MiHe3aepiHiH
eJICHIe apKay OOJIFaHBIMEH JaJeNeyre OOJasbl.
Mocenen, «Kapaxan ©Oonbicka», «Hapmanra»
apHaymapeiaaa Kapaxkxanm men HapmaHHBIH Oap
Oojia, Oait 6oJia Typa capaH eKeHIIKTepi OeTTepi-
He Oachlia )KbIpIaHaIbl:

HapmannbiH aitnapsl Kerl, maiHaphl KOK,
Kpic 60#iBI KBI3BIT TypaM €T KeMen I, —

JIETeH YKOJIAap OCBIFaH JI91en Ooa anasibl.
«Jlemec Typane» apHaybIHAA cCapaHIBIKIICH Oip-
e KOJIBIHBIH CYFaHAKThIFbl, YPJIBIK XKalbl CbIHAJIAbL:

AMBIPBUTBIN KJIJBIM aT TYTLI,

Konam zien, KOMIBIK KaMIIBIMHAH.

Kaba cakan Coiibiprac,

Ut JlenecTiH yiiiHeH

(Bazar zhiray chygarmalary, 2008: 211), —

nment AcaH pysIHBIH boram, JleHec meiTin Oumepi-
HE INaFbIHbIN alTanel. Tanail skepae KypMeTTeNml,
aT MIHIM, IIaITaH Ka0bUIBIT KYPTreHiH, IOJI OChIHIal
€CiT Co3iHIH KOp OOJBIT KOPMETeHIITiH, YHiHe
HIAKBIPBII, KAMIIBICHIH YPJIal ajblll KaJlFaHbIFbIHA
LIaMIaHamibl.

«Kamkan axyH» apHayblHIa OakchUiap MEH
Oanrepiep/iH, KOXKa-MOJIaNap/blH JKajdFaH CM-
IIUTITI, JyMIIe MOJIAibUIBIFBI, €JJIi ajjay MeH
apOaynarpl  aila-amManfapel  OTKIp  alThUIafb!
(Emel’yanov, 1990: 18). Tonray-apHay amam Ty-
paJbl, aaMHBIH MiHE31 XaKblHAa, OyJI — cypeTkep
YILiH Jie, 9/1e0ueT TapuXbl YIIIiH JIe YIKEH XKETICTIK.
OHep TYBIHIBICBIHBIH 6MipMEH KaOBICYBI, TIPIIiTIK
TYHTKUNIEpiHe apHATYHI, yaKbITIIEH YHAECYi, KOFaM
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JaMmyblHa YH KOCYbI — OyJiap 9/1eOMeTTiH AaMy/IblH
JTAHFBLUT YKOJIBIHIA KeJle JKaTKaHBIHBIH Oelrici.

bazap xxbeipay OHmacysibl — TONFay akbIHbI FaHa
eMec, OaThIPIIBIK, FAIIBIKTBIK TaKbIPHIOBIHIAFbI
XaIBIKTBIK ~ JTACTaHAApABl  JaMbITa  JKbIpJIaraf
ipi snuk. On Oipkarap WIBIFBICTBIK CIOKETTEP-
i (Vasil’ev, 1998: 95) (moceneH, «OMUHA KBI3»,
«Aitna-Tapak» Zhirmunskij, 1974: 33), «Makman-
Ceriz» (Stebleva, 1993: 14), conpnaii-ak Ka3ak
apachlH/Ia KOIl aWTBUIBIN KENreH MXEPriTiKTi JKBIP
MOTHBTEPIH 1€ O3IHIINEe OHACH, XHKasi-TacTaH Y-
ricinge enre rtapatkaH. baszap JKelpaynblH o1e0u
omicrepi llopran6aii, [lymarrapra ykcaiasl, Oipak
ctuni Oenek. Mpeicanbl, Illopranbaiima peanmc-
TIK-CAaTUpaJbIK apHa OacklM, OHBIH POMAaHTH3MIi
oneOm TocumiHme emec, unesceiHaa. An  bazap
JKpIpayZla pOMaHTHKAJIBIK 00pa3may MeH uzaes Oip-
JISCKEH, TNl MEWIHILIE TapTBIMBI, YFBIMJBI, Te-
HEyJIepi XallbIK IMOA3USChIHA JKaKbIH. AKBIH 3aMaHa
KaWIIIBUTBIKTAPBIH JKHHAKTAN OTHIPHIT, YIKSH 00pa3
skacaunel. Mnes xarbiHaH baszap xblpay ©TKeH
JIOyip/i aHcaMaipl, 03 IAQYipiHIH aFbIMBIH aHFapa
OTBIPBITI, COIaH MIBIFYJIBIH YKOJIAPbIH KAPACTHIPATHI.
SrHn, baszap wmblrapManapblHbIH —IIBIHANBLIBIFGI,
KOPKEMJIITi, OOpa3ablIBIFEl OHBIH TO33USICHIHBIH
0acThl ePEKIIEIIT CaHaIa bl

ConbivMen Oipre, bazap xblpay «AiiMan-
[Honman» KpIpbIHA ©3IHIIE TayNgay jKacall, e3re-
pictep eHrisreH. Meicanbl aiitap Ooncak, JKycin-
0CK HYCKACHIHBIH aJFallKbl JKAbIpMa IIyMaFbIHJIA
MamaHHBIH aThl KHBIPMa Ceri3 peT yIIbIpacca,
bazapna Gap OosFaHbl OH MOpPTE FaHa TUITEC THUEK
OosraH. By skpIpaynblH AacTaHABl OHJIEYTe IIbIH
OepinreHmirin kepceremi. JKycimbek OacTeIpraH
KBIPIBIH CIOKETIHE aWTapibIKTall e3repic eHri3-
OCreHMEH, IIbIFAPMaHbIH TUIMIK, CTHIIBIIK KOHE
KOPKEMIIK KEJIOSTIiH axkapjam, almbIKrayaa Yii-
KEH yJiec KOCKaHbIH OaiikaiimbI3. bazap skbipayibiH
XaITbIK MYPaChIH )KYPT apachlH/la KEHiHEH TapaThlIll,
opi OHBI KEHiHT1 ypHakka KecTelsli TIIMEH KeTKi-
3yle eleyial eHOCK eTKEHIH epeKIlNe aTaraH JKOH.
3epTTeyiIiHiH co3iMeH alTKaH/1a, BAPUAHTTHUIBIK —
(ONBKIIOP MOTIHIHIH 6Mip CYPY TACLii, SIFHU OHCHI3
XaJIbIK 9/ICOMETI TIPIIUIIK €TKeH eMec, TIPIILUTIK eT-
rreci e anbIK (Chistov, 1986: 145).

bazap xbIpayaslH Tarbl Oip epekiieniri, TyHue
JKAMITbI TAHBIMBIH MaKaJI-MOTEI MIIIiH/C KaJIbIITAIl,
OMBIH akKapIam OTBIPAIbl. «YalbIM — epiH IIere-
Ci, TOyeKel — KOITiH KeMeci», «Op kemenre — 0ip
3ayai», «Op 3aMaHHbBIH ©31HE JIAHBIKTHI CO31 0oIap,
«OiM Ky3ep, eMip — ko, «MTTiH qaychl skeTnei i
yiIbiFaHMeH acrnianra» (Aiymbetov, 1988: 301) T.0.
Kpicka, HyCcKa, OeiHeli, YT anapiiblK MaFbIHA aFbl
FUOPATTHI CO3MIED.

KopbIThIHIBI

bazap OmHmacyJIbIHBIH IIbIFAPMAIIBUIBIK ©Mipi
OHBIH TOJIFAY ITOA3USICHIH JAMbITA TYPJIEIL, )KBIPAYITBIK
JIOCTYPIiH JANBIKTHI KaIFacThIPYIIbIIAPBIHBIH Oipi
OOJIFaH/IBIFBIH, COHBIMEH Oipre akbIHIBIK OHEepIi
Jie )KeTIK MEHrepreH Tereypinai TajJaHT ueci peTiH-
Jie TaHBUTFAHBIH alffakTaiiael. On — ToIFaynapbiHa
TabWFaT, KOHIJI-KYH OyeHJIEpiH KipiCTipe OTBIPHIIL,
03 OJICHJICPiHIH KOPKEMJIIK, ICTETUKAJIBIK KYHApbIH
OaifpTa 011111, TOYip, KOFaM ©3repicTepiHe YaKbIThI-
JIbl YH KOCBII, CO3 OHEPIH arapTYyIIbUIbIK YKOJIbIHA
capka nainanannael. XKeipaynasiH con keszueri Lbi-
FeIC xoHe Mcmam dummocoduschIMeH JKaKChl TaHBIC
Oonranbl aHbIK. OHBIH JKBIpIApbl aOPU3MIe TOJIH,
JKBIpAy €1 KaJIbIHJIA KAHFBIPBIIT )KYPIeH SHTIMelep
MeH XHKasutapibl, « MbIH Oip TYH» IIbIFapMajapblH
o3 KammbiHna OasHpamaiiael. Omapra op Oepe
JKaHFBIpTa KbIpiaiinael. MaceneH, bazap sxblpay
1907 xbutbl KazaH kamachlHIa OacChUIBIT IIBIKKAH
«Aiiman-Ulonnan» JKpIpplH KaiTagaH »KaHFBIPTA
skeipraiiapl. Kefiin « Kpr3 XKibek» KbIpbIHA 1a KOTT 3-
repic eHri3im, KaiTa )bIpJar, e apachlHa TapaTabl.
Conjiaii-aKk oJI €1 ay3bIHa )KYPreH Makaiaap/sl 63
eJIeTIHeH OTKIi3iI, KaiTa TYpIeHMIipim, Keine 6acka
MarbpIHa Oepirl, meOepiikneH KoiamaHanbl. JIyKkmax
xakimM, KopkpIT 0a0aHbIH YJIaraTThl CO3/IEPiH peT-
Ti JKepiHJie KbIpFa KOCHIN OThIpajsl. Jemek, bazap
JKbIpay JKbIPJIAPhl — YPIIAKKa 6CHUET, YJITKA oHere 00-
JyBIMEH Oafalibl. Ocipece, OHbIH Ka3akK JlaIachlH JIy-
Oipre OesereH maybuInas oyeHAepi MEH OMIIBI J1a OT-
ThI XKBIPJIAPbI, €N/l a3aTThIKKA YHICTECH apMaHIIIbLI
Jla aCKaK TOJIFAyJIaphl TaJail YPIAKThIH ©CIM-6pKeH-
neyine, OUTiMAEpiH KeTiaipyiHe 30p BIKIMaJIbIH TH-
ri3epi aHbIK.
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KYPHAADBI-TPABEAOTU:
I’EHE3NC U PA3BUTUE XKAHPA MYTELWECTBUUN B XXYPHAAUCTUKE

B coBpeMeHHbIX MeAManccAeAOBaHMSIX BO3pacTaeT MHTEPEC K «KYPHAAMCTUKE MyTeLlecTBui» (Tpa-
BEA-KYPHAAUCTHKE). [NpeAnpUHUMAIOTCS NOMbITKM onpeAeAeHns Ae(UHNLIMIA, TUMIOAOTMM, a TakxKe re-
He3uca aaHHoro cermeHTa CMM. 310 06bsICHIETCS BO3pacTaloLLMM MHTEPECOM 06LLECTBA K NPOLLECcCy
KYABTYPOAOIMYECKOM KOMMYHMKALMK, KOTAQ MH(POPMALIMS O HEM3BECTHBIX PaHee CTPaHaX, TPAaAMLMAX
1 obblyasx AloAern oboralaeT BHYTPEHHWUI MUP YEAOBEKA, pacluMpsieT KPyro3op u Aaxke popmupyer
MMPOBO33pEHNe.

LleAb cTaTbM — M3yueHue reHesmca >KaHpa MyTeweCcTBUI B XXYPHaAUCTUKe. B yacTtHocTH, «Moc-
KOBCKMI >KypHaA», KOTOpbIA n3paaBaa H.M. Kapam3unH, ceroaHs paccmaTpyBaeTcs Kak MCTOPUYECKMiA
NPOTOTUM COBPEMEHHbBIX M3AaHWI O MyTelecTBuax. B KazaxctaHe 0CHOBbI TP3BEA->)KYPHAAMCTUKM 3aA0-
>KMA LLlokaH YaamxaHoB B «Ouepkax AykyHrapum» u «[lyTewwecteum B Kawrap». Hay4Hasg 3HauMMoCTb
CTaTbM OMpPEeAEASeTCa NCCAEAOBAHMEM NCTOPUYECKMX aCMEKTOB CTAHOBAEHMS COBPEMEHHbIX M3AAHWI
0 MyTewecTBUIX. METOAOAOIMSI MICCAEAOBAHUS NMPEAYCMATPUBAET CUCTEMHDIN MOAXOA, METOA 0TOOPA,
aHaAM3a. Pe3syAbTaT MCCAEAOBAHMSI 3aKAIOUAETCS B OMPEAEAEHMM KOHLIENTYaAbHOro CBOeobpasus
«©KYPHAAUCTUKM MyTeLecTBUIA» KaK BaXKHOWM COCTABASIOWEN MEXKYABTYPHOM KoMMyHMKaumm. CoBpe-
MeHHas TepmuHoAorms CMU TpebyeTt MCTOPUYECKON U F'yMaHUTApHOM 6asbl, YTO OMPEAEASIET HAYUYHYIO
LLEHHOCTb AQHHOW CTaTbM. [lpaKkTnyeckoe 3Ha4YeHme 3aKAI0HAeTCS B BO3MOXKHOCTM BHEAPEHNS PE3YAb-
TaTOB MCCAEAOBAHUS B NMPOLECC 06yueHns Ha (hakyAbTeTax XKyPHaAMCTUKM By30B PK no npounAbHbIM
M 3AEKTUBHbIM AMCUMNAMHAM. Kpome TOro, moAyYeHHbIMM pe3yAbTaTamMu MOFYT PYKOBOACTBOBATbCH
ABTOPbl TPIBEA-MEAMATEKCTOB, COTPYAHMKM PR-CAY>K6 (B TOM UMCAE PAa3AMUHBIX TOCYAQPCTB M TEPPU-
TOPUIA, NMO3ULMOHMPYIOLLMX Cebst Kak 0ObEKT AASI COBEPLUEHUS MyTELECTBMS).

KAtoueBblie cA0Ba: «KypHAAMCTMKA Ny TeLeCTBUIA», TPABEAOT, TPIBEA->KYPHAAMCTUKA, >KYPHAAMCTHKA.

Velitchenko S.N.
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Professor of the Russian academy of natural science, International university of information technologies,
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Travelogue magazine: genesis and development of genre of trips in journalism

In modern mediaresearches interest increases in “journalism of trips” (travel journalism). The at-
tempts of determination of definitions, typology, and also genesis of this segment of mass-media. It
is explained by increasing interest of society in the process of culturological communication, when
information about not well-known countries, traditions and customs of people enriches the inner world
of man, elevates mind and even forms a world view. “Moscow magazine” today examined as a histori-
cal prototype of modern glossy editions about trips. In Kazakhstan of basis of travel journalism maked
Shokan Ualikhanov in “Essays of Dzungaria” and “Trip to Kashgar”. Scientific meaningfulness of the
article is determined by research of historical aspects of becoming of modern of glossy editions about
trips. Research methodology envisages approach of the systems, method of selection, analysis. Research
result consists in the analysis of genre and conceptual originality of “journalism of trips” as important
constituent of cross-cultural communication. Modern terminology of mass-media requires a scientific
and humanitarian base, that determines the scientific value of this article. A practical value consists in
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possibility of introduction of research results in the process of educating on the faculties of journalism
of institutions of higher learning of PK on profile disciplines. The got results can use also authors of me-
diatexts, employees of PR of services of the different states and territories, positioning itself as an object
for making voyage

Key words: “journalism of trips”, travel magazine, journalism.

BeanTtuenko C.H.

(PMAOAOTUS FHIABIMAAPbIHBIH KAHAMAATbI, KaybIMAACTbIPbIAFAH Npocheccop
Peceli xxapaTblAbICTaHy akaAeMMSICbIHbIH, podpeccopbl, KasakcraH, AAmaTtsl K.,
XaAbIKapaAbIK, aknapaTTbik, TEXHOAOTMSAAP YHMBepcuTeTi, e-mail: velit 1988@mail.ru

TpaBeAor-xypHaAAapbl: XXYPHAAMCTUKAAAFbI CasXaT XXAHPbIHbIH, TeHEe3UCi XKoHe AaMybl

3aMaHayn MeAMa-3epTTeyAepAe CasixaT >KYPHAAMCTMKACbIHA KbI3bIFYLIbIAbIK, apTbIM  KEAEA|.
Bykapaablk, aknapaT KypaaAapblHbIH, OCbl CErMEHTIHIH aHblKTaMaAapblH, TUMOAOTMSIAAPbIH, COHAAM-aK,
reHe3nCiH aHbIKTayFa 9peKkeT >kacaayaa. bya MoaeHM GarAaHbICTbIH YAEPICiHE KOFaMHbIH, KbI3bIFYLLbl-
AbIFbIH TyFbi3aabl. Ce6eb6i, OypbIH-COHAbI OIAMENTIH EAAEPAI, OAAPAbBIH CaAT-ASCTYPAEPI MEH DAET-
FYPbINTAPbIH TaHbIM-6iACE, OA aAaMHbIH, iLLKi AYHMECiH GaibITbiM, OAAPAbIH KOKXKUEKTEPIH KeHenTeAl
JKOHe TiNTi OAapAbIH AYHMETaHbIMbIH KAAbINTACTbIPaAbI.

MakaaaHbIH MaKCaTbl XKYPHAAUCTUKAAAFbI CasiXaT >KaHPbIHbIH FeHE3UCIH 3epTTey 60AbIN TabblAaAbl.

byrinae H.M. Kapam3auH wwbiFapraH «Mackey >ypHaAblH» aACak, OA 3amaHayu TypuCTik Gacbl-
ABIMA@PAbIH Tapuxu MPOTOTUMI peTiHAe KapacTblpblAaAbl. KasakcTaHaa cagxaT->KYPHAAMCTUKAHbIH
HerisiH LLlokaH YoAmxaHOB caAFaH, OHblH, «Kawkapra casxaT» >xoHe «KOoHFap ouepkiHeH» Gankayra
60AaAbl. MaKaAaHbIH FbIAbIMM MaHbI3ABIAbIFbI CasiXaT TypaAbl 3aMaHayn 6ACHIALIMAAPAbIH, KAAbINTACYbl-
HbIH, TAPUXM aCMeKTIAEPiH 3ePTTEeYMEH aHbIKTaAAAbI.

3epTTey 8AiCHaMaChl XKYMeAl TOCiAAI, IDIKTey, TaAAQY BAICIH KapacTblipaAbl. 3epTTey HOTUXKeCT Ma-
AEHUETapaAbIK, KOMMYHUKALMSHbIH, MaHbI3AbI KYpPaMAaC BOAIri peTiHAe «CasxaT >KYPHAAUCTUKACHIHbIH»
TY>)KbIPbIMAAMAAbIK, epeKLLEAIriH aHbikTay 60AbIn Tabbliraabl. Kasipri 3amaHrbl BAK TepMuHOAOrMsCHI
OCbl MaKaAaHblH, FbIAbIMU KYHABIAbIFbIH @HbIKTAMTbIH TAPUXM SKOHE N'YMaHMUTaPAbIK, HETi3Al TaAan eTeAl.

ToxxipubeAik MaHbI3AbIAbIFbI — 3epTTey HaTuxkeAepit Kasaxkcran PecnybAMKaChIHbIH, XKOFapbl OKY
OPbIHAAPbIHBIH >KYPHAAMCTMKA (PAKYABTETTEPIHAE MaMaHAAHABIPbIAFAH >KOHE DAEKTUBTI naHAep 6o-
MbIHLLA OKY YPAICiHE eHri3y MyMKiHAIr 60AbIin Tabbiraabl. COHbIMEH KaTap, TYPUCTIK-MeAMA MITIHAE-
PiHiH aBTOpAApbl, PR-KbI3METTEPIiHIH KbI3METKEPAEPI aAbIHFAH HOTUMXKEAEPAT MaAaAaHa aAaAbl.

TyiiiH ce3aep: «KypHAAMCTUKA CasgxaT», TPABEAOT, TPIBEA-KYPHAAUCTMKA, YKYPHAAMCTHMKA.

BBenenue

B coBpemeHHBIM TEpUOA  CIOXKUICS HOBBII
croco0 NMOHMMaHMS COLHMAIBHOIO MHpa Kak MHUpa
nyremecTBuil. @opMupyeTcst HOBasi KapTHHA OK-
pyXaroliei AeHCTBUTENbHOCTH, rae (GakT myTerie-
CTBUS SIBISIETCS HEOTHEMJIEMBIM KOMITOHEHTOM. B
pamKax JaHHOW KapTHHBI MUp NpencTaéT Kak Tpo-
BEJI-PEaNbHOCTD, (PUTYpaHThl KOTOPOH CBS3BIBAIOT-
¢Sl MeXy co00¥ MPUIACTHOCTHIO K TYTEIIECTBHIO.
[lyTemecTBus MO3BOJSAIOT AYJUTOPUN BOCIIPHHSTH
IYXOBHbIE IIEHHOCTH HMHOKYJIBTYPHOW M COOCTBEH-
HOW KYJNBTYPHOW Cpellbl, OOIEeCTBEHHBIE H/IEalIbl,
OLIEHKM M YCTaHOBKM, 3allpeTbl M HOPMATHUBEI,
HE3HAKOMbIe CTaHAAPThI HOBEAEHUs, 0COOCHHOCTH
MeHTanureTa. JKypHaJlMCcTHKaA Iy TEIeCTBUI BCeraa
oTpakaja MpoLEecChl, IPOUCXOJAIINE B yCTPOICTBE
oOmiecTBa u rocynapcrsa. Hampumep, B coBeTcKuid
MEPUOJT TPIBEN-KYPHAIUCTUKA (XOTS TAKOro IIO-
HSTHA ellle He CYIIeCTBOBajO) ObuIa 3aBHCHMaA OT
uneonoruy. Torma OBIUTO CIIOKHO TIPEICTABUTh ce0e
MYTEIIECTBHS 3a pyOexk, TaK Kak BbIE3]| U3 CTPaHbI
Obu1 cTporo orpanuyeH. M coBeTckoil aynuTopuu

MIPUXOANUIIOCH Y3HABATh O )KU3HHU B IaJIbHUX CTpaHax
13 Meperayy 3HaMEHUTOTO TEJIEeBELYIIET0, YIEHOTO
IOpus Anexcannposuya Cenkenua ¢ ero «Kirydbom
KMHOIyTelecTBU». KOHEUHO ke, 3T MporpaMMBl
HHUKOIZIa HE BBIXOOWIM 332 PaMKU OOLIEIPUHATON
WJICOJIOTUH, XOTS M TOHOCHIJIM IO Tele3pUTeNs UH-
TepeCcHYI0 HH(POPMAIIHIO.

IMTocne pacmama CCCP TpaBen-KypHauC-
THKa Hayala CTPEeMHUTENbHO pa3BUBaThcs. Jlroau
HYXJQJIACh B aKTyalbHOW MH(POPMALUK O Pa3HbIX
CTpaHax C TOYKM 3PEHMS OTAbIXA, BEAEHUs Ous-
Heca W jgaxe osMurpanuu. [locTtenmeHHo TpaIBen-
KYpPHAIUCTHKA TPaHCPOPMHUPYETCS B CAMOCTOSI-
TENBHBI CETMEHT AEATEIBHOCTH IKYPHAIUCTHKH,
npejyiarasi JIIOASAM IO3HaBaTb MHUpP BO BCEX €ro
Kpackax C IIOMOIIBIO TEJIEBUIEHUS U BBICOKOTO I10-
TUrpaguuecKkoro KadecTBa INISHIIEBBIX KYpPHAIIOB.
Hccnenosarenn OTMEUaroT, 4TO CETOAHSI TpPIBE-
KYPHAINCTHKA UIPACT POJIb CBOCOOPA3HOIO MICH-
TuduKaTopa CTpaH, KyJabTyp, Tpamummii. Kpome
TOTO, 3TO HAIpaBJIEHUE JKYPHAIUCTHUKU B COBpE-
MEHHBIM Teprox criocoOHO (HOPMHUPOBATH y ayaH-
TOpHHM Menuaodpa3 TOH WM HHOW CTpaHbl. ITO
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0COOCHHO aKTyaJbHO B TNepHOA HH(OpMAaIHOH-
HBIX BOHH, KOTIJa MHCTPYMEHTBI I'OCYAApCTBEHHOMN
uaeonorun u PR akTuBHO paboTaroT HaJ HMCKaxe-
HUEM DEaJbHOIO COCTOSIHMSI 1€ B TOCYAApCTBE.
CeroaHs, KOT/Ia Tak OCJIOKHHUIIACH MEKTyHAPOIHAS
00cTaHOBKa, KOTJ]a MU COTpSICAIOT T€ONOJIUTHYEC-
KH€ W MEXHALMOHAIbHBIC KOH(IMKTBI, IyTemle-
CTBUS MOTYT BBINIOJNHATH IOIJIMHHO TyMaHWCTH-
YecKyl0 (YHKIMIO — BOCHHUTHIBATH B 4YeJIOBEKE
MOHUMaHUE JPYTUX KYIbTYp, TPAJAUIUN B pamKax
ryMaHHOCTH U Mupoiroous. [loaromy macc-menua
OoTpearupoBajd Ha BO3pAcCTAIOIIUN MHTEpEC ayiau-
TOPUU U peKiiaMmojaTeneil B chepe Typu3mMa HHTEH-
CUBHBIM Pa3BUTHEM MEINANIPOIYKTOB, CBSI3aHHBIX C
MyTELIECTBUIMH.

AKTYaJbHOCTb HCCJICIOBAaHHS T'eHE3Uca Kyp-
HAJIMCTUKN IyTEUIECTBUH OOyCIIOBIIEHA TEM, YTO
JKypHaJIbI-TpaBesoru (travelogue) ceromns cranu
BaXHOW YacThI0 MenuapbiHKa. JKypHallbl-TpaBe-
JIOTH CHEUHAJIH3UPYIOTCS Ha MEXKIYHAPOIHOM
uHQOpPMaIMK, a B DISHLEBBIX JKypHAIaX IPYTHX
(hopmaToB (>KEHCKHE, MYXKCKHE, IETCKHE, JTOCYTO-
BbIC M JIp.) 00s3aTebHO MPHCYTCTBYET PyOpHKa
«IlyTtemnecTBus», 4TO TOBOPUT O CTAOMILHOM UHTE-
pece ayaquTopuu K 3Toi Teme. IlonmynsapHoCTh Tp3-
BEJI-KYPHAJIMCTHKU B COBPEMEHHBIN MEPHOJl OYE€Hb
BbIcOKa. Hampumep, B rpynme xypHana «Boxpyr
cBeta» B couuanpHOl cetn BKoHrtakre cocrtout
24 ThICSYM 4YEJOBEK. A OJMH W3 MHPOBBIX OpCH-
JIOB TPABEN-)KypHATUCTUKU — KypHain «National
Geographic» cobpan B cBoeM akkayHTe 2,5 MITH.
TIOJIITCYMKOB.

[IpenmeTom uccnenoBaHus SBISIOTCS Ky pHAIIbI
0 IyTEHmIECTBUSIX, B YAaCTHOCTH, pPacCMaTpPUBAET-
cs1 «MOCKOBCKMI JKypHall», KOTOpBIM H3JaBaj
BBIJIAIONIUICS PYCCKUI JHUTEPATOp W HKYPHAIHCT
H.M. Kapam3uH. Te3uc g1aHHOM CTaThU 3aKIIIOYAET-
csi B TOM, 4T0 B «MOCKOBCKOM JKypHasIey» OBLIN
3aJI0KeHBI OCHOBBI KOHTEHTA TpaBellora Kak BUIa
M3JIaHHAS, KOTOPBIE 3aTeM TIONYYHIIN pa3BUTHE B
COBpPEMEHHBIX KypHajlaXx O myTemecTBusix. OTme-
THUM, YTO B MOHHUMAaHWU COBPEMEHHOW ayIUTOPHH
TPaBeJIOTH YacTO UACHTUPHUIMPYIOTCS C OJIOTaMu O
MyTEHIeCTBUSX. JTO HANPABJIEHUE TaK Ha3bIBAEMON
«TPaKIAHCKON KYPHAITUCTHKID CETOAHS TaKKe BbI-
3BIBAET MHTepec uccienonareneii. OCOOEHHO B TeX
Cllydasix, Korzna B O5iore pa3MeriaeTcst mpeas3saTas u
HEOObEKTHBHASI HHPOPMAIIHSL.

O030p UTEpPaTYpPBI

Tpi-)BeJ'I-)KypHaJ'II/ICTI/IKa CEerogHs IMPUBJICKACT
BHUMAaHUC HCCJIGIIOBaTeJIeﬁ BO MHOI'MX OTpacjsax
HayKH. @yHKHHOHHpOBaHI/IC TPIBEJI-XKYpPHAJIUC-
THUKHW 3a MOCICIAHUE Ba NCCATUIICTUA MPETCPIICTIO
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paauKanbHbIe U3MEHEHHS, 9TO 00YCIOBICHO TEXHO-
JIOTMYECKUM MTPOTPECCOM, ITOTMTHYECKUMHU U SKOHO-
MHYECKUMH (DaKTOpaMH pa3IudHOl mpuponsl. Tak,
B.A. MuxaiinoB paccMaTpUBaeT IBOIIOIHUIO KaHPA
JMTEPATYPHOTO MYTEIIECTBUS B IMPOU3BEACHUSIX
mmucareneit XVIII-XIX BekoB (Muxaiinos, 1999);
OguapoBa B.E. anamusupyer npobieMmy kaHpa B
nautepatype nytemectsuii (OBuaposa, 2009); K.A.
[lanuepes mpenaraer paccMaTpuBaTh BO3HUKHO-
BEHHE TPIBENI-)KYPHATUCTUKU C TYTEBBIX OYECPKOB
(ITarmepeB, 2004). O cHHKpeTH3ME JXaHpa ITyTe-
BBIX OYEPKOB B Tp3BE-KypHanucTuke numer O.M.
Ckubuna (Ckubuna, 2014). I[lonomapes E.P. ananu-
3UpYeT TUIIOJIOTHIO COBETCKOro myTemectsus 1920-
1930-x rr. (IToromapes, 2014), mpennarasi Kraccu-
(¢unmMpoBaTh KaHP MyTEUIECTBUH C TOYKU 3PEHUS
KYJIBTYPHOM U T€OMOJIUTUYECKON COCTABIIAIONICH.
B pabote A. M. DTKuUHIA TPOCICKUBACTCS TTOJIH-
TOJOTUYECKHI MOAXO] K KYPHAIUCTHKE My TEeIIECT-
Buii (Otkunm, 2001). HecmoTps Ha To, uTO padora
HanucaHa 17 et Has3an, MaHHBIN MOXOJ CETOIHS
BecbMa akTyaiueH. Mneonornueckas QyHkuus Tpa-
BEJI-KYPHAJIMCTUKY, XapakTepHas Ul Havasna XX
BEKa, CErOJ[HS aKTyaJM3UPyEeTCS C HOBOW CUJIOMN.
[IpuMeuaTenbHO, 4YTO MHOTHE HCCIEeIoBaTe-
¥ TPOBOIAT Mapajulelb MEXIy JINTepaTypod Hu
KypHaIMCTHKON myTtemectsuid. Tak, I1.A. Kynpus-
HOB paccMaTpUBaeT MyTEIECTBHE C TOUKU 3PECHUS
Ka4yecTBa TEKCTa M ANHAMUKHU CIOXKETa — IPU3HAKOB,
XapaKTepHbIX IS JUTEPaTypPHOTO IPOM3BEICHUS
(I1. A. Kynpusinos, 2004), H. C. TpyOenko#i omu-
ChIBaeT «XOKJICHHE 3a TpU Mops» AdaHacus HU-
KUTHHA Kak JuTepaTypHblii mamsaTHuk (TpyOer-
ko, 1983). Awmepuxanckuii uccienosarens 1.
AnaMc IpOCIIEKUBAECT TPAEKTOPUIO IBOJIIOLUH JIU-
TepaTypbl MyTEIIECTBUH 10 TPIBEI-KYPHATUCTHKH
(Adams, 1983), I1. Xonnaua u E. JIug ananuszupyrot
pOJb IIyTEIIECTBUM B TCONOIUTHKE U KYJIBTYpe
(Leed, 1991; Holland, 1998). BooOrmie »xe 3apy-
OEXHBIX HCCIIeIoBaTeNIel OYeHb MPHUBJIEKAET MPO0-
JieMa B3aUMOJEHCTBHUS JINTEPATyPhl U KYPHAIUCTH-
KU IyTEIIECTBUM, B KOTOPBIX OHH HAXOAAT oOIIne
4epThl, 4TO OOYCIaBIUBAET OCOOBIE TPEeOOBAHUS
K TEKCTaM wu3maHuii o mytemecTBuax (Blanton,
1997; Cocking, 2009; Hanusch, 2009). Kpome To-
ro, 3apyOeKHbIe HCCIEeJOBaTEeNH MPOBOAAT PaboOTy
JTake M0 TeH/IEPHOMY aHaAIN3y TPIBET— MEANATEKC-
TOB, paccMaTpHBas KCHCKUE TIISHIECBBIC JKypHAJIbI
(Mils, 1991; M. Robinson and H. C. Andersen,
2002; P. Hulme, T. Youngs, 2012) ¢ Touku 3peHuUs
TPaHCIALMYU TO3HaBaTenbHOW MH(popmanmu. Poc-
CHUHMCKHMX € YYCHBIX HWHTEPECYET LIUPOKHH KpyT
MpoOJeM, CBSI3aHHBIX C TPIBEN-KYPHAIHCTUKOMN:
HOBBIC PEYEBBIC >KaHPHl TYPUCTHYECKOTO HHTEP-
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Het-auckypca (I'oBopynoBa, 2013), auckypc cde-
pet Typm3ma (@unatosa, 2014), conmoKyIsTypHas
MOTHBalMsl MYTEIIECTBUM JIIOE B COBPEMEHHOM
obmectBe (Mosropoii, 2014). M3 wucciemoBaHuit
MOCJIETHEr0 BPEMEHM OTMeTHM Martepuansl M.B.
[Toka3zanbeBoii 0 pobiieMax pa3BUTHUS TII00ATBHON
TpaBen-xkypHanuctuku (Ilokazanbesa, 2014).

JIMYIHOCTP BEJIMKOTO PYyCCKOTO YYEHOTO, THCaTe-
11, uctopuka H.M. Kapam3una takxke Bcerja npus-
JieKaNa BHUMaHHE HWCCIENOBaTeNeld B Pa3IMIHBIX
OTpacisaX akaJaeMudeckod Hayku. B pabote lO.
M. Jlotmana «CotBopenue Kapamsuna» paccmot-
peH TBOpueckuid MyTh W dBomtonus Kapams3uHa
kak mucatens (Jlorman, 1987). TpymHo mepe-
OLIEHUTh ponb Kapam3uHa B pa3sBUTHH PYCCKO-
rO JUTEPATYpPHOTO S3bIKa, KOTAa OBLIO TOJO0KEHO
HAYaJo HOBOW CTHIIMCTHKE CHHTAKCHCA, JIEKCHYeC-
KOTO cOCTaBa IMpeJIoKEeHUH, KaHPOBOH MpPHUPO-
ne tekcroB. B.I. benmuackuii ormeyaer: «B cBoeM
«MOCKOBCKOM JKypHaje», a IO0ToM B «BecTHuke
EBponby Kapam3un mepBblil gan pycckod myOmu-
K€ WCTUHHO JKypHaJbHOE YTeHHE, TJie <...> OBbUIH
HE TOJIFKO 00pPAa3Ibl JIETKOTO CBETCKOTO YTEHHS, HO
n o0paslpbl JIUTEPAaTYypPHOU KPUTHKH, M OOpa3ibl
YMEHHUS CIEIUTh 32 COBPEMEHHBIMHU TTOJUTHIECKH-
MU COOBITHAMHU M TIEpElaBaTh HUX YBIIEKATEIHHO»
(benmuuckuii, 1948). B mucceprammu A.P. Axuy-
pUHOW paccMaTpUBaeTCs JEATEIbHOCTh W HBOJIO-
mus  KapamsuHa-KypHamucTa. ABTOp OTMeEYaer,
yto KapaMm3uH 3amokWI OCHOBY OTE€YECTBEHHOMU
aTbMaHaAITHON (OKypHAITLHOW — npum. asm.) Tpaan-
un (Axkaypuna, 2013).

Pe3ynbTaThl U 00Cy:KIeHUE

Tunonorunyecku TpaBeJord MOXKHO TudepeH-
IMpoBaTh: 1) MO TEpPPUTOPHATHLHOMY IIPU3HAKY;
2) 1Mo oOXxBaTy ayauTOpHH; 3) IO TEeMaTHYECKOM
HaNpaBJIeHHOCTH; 4) MO LeNsIM W 3ajJadaM Hu3Ja-
HUs: HWH(DOPMAIMOHHO-00pa3oBaTeIbHbIE, pPa3B-
JIeKaTeNbHBIE U peKIIaMHBIE.

I'nsHUEBBIN KypHaN Kak 3JIEMEHT KYJIbTYpPHO-
ro MeaMarporiecca, Ha Hall B3IV, MOXKET OBITh
paccMOTpeH B KadecTBE MpUMepa WILTIOCTPAIIH
pa3BuTHd U (QOPMHUPOBAHUSI TPIBEI-KYpPHATHCTHU-
ku B CMU, ynoGeH 1isi omnpeneneHus THUIIOIOTHA
JKaHpa W XapakTepucTHKH ero ¢ynkmuii. Hampu-
Mep, B CUCTEME TPIBEJ-KYPHAITUCTUKH BBIJIEISIOT
«IapTBOPK» — «II€YaTHOE W3/IaHWE, BBITYCKAEMOE
B BUJIE CEPHUU TUIAHOBBIX )KYPHAJIBHBIX BBHIIYCKOB,
paccuMTaHHBIX Ha OMNpeAeNEHHbI Nepuos Bpe-
MeHH. [[apTBOpPK BBIXOAWT €XEHEAENbHO WM JIBa
pa3za B mecsil. Komnekiust cocTouT u3 96 HoOMepos.
ConepxaHue IapTBOPKOB OXBaThIBAET IIHMPOKUN
CIEKTp WHTepecoB W TeM. K mapTBOpkam OTHO-

carcst kypHasel «GEO», «CondéNastTravallery,
«NationalGeographicTraveler» (u cereBbie Bepcuu
yKazaHHBIX W37anuii); «Bokpyr cBera». Takxke BbI-
JENIAIOT ~ «IparMamyTeBOAUTEI», OMHCHIBAIOIINE
KOHKpPETHOE Teorpaduueckoe MecTo najJoMHUYECTBA
TYPHCTOB, U «<MHMIaHTHD) (0OPTOBBIE )KypPHAIIBI, PACII-
pocrpaHsiemble Ha aBuapeiicax): «AeroflotWorld»
(«Aspodiory), «Adposkcpeccy, U ap.

ITon xxypuamom-TpaBenorom C.1O. Jlyunnckas
MOHUMAeT O KypHaJ IyTElIeCTBUI YHHUBEPCAIbHO-
IO THUMA, OTHOCAIIMHCA K MAacCOBOMY Hay4HO-IIO-
MyJIAPHOMY THITy W3[aHUS, OPUEHTUPOBAHHBIM Ha
HauUTaHHYIO0 ayautopuio Kareropun Generalin-
terest ¥ PaccKa3bIBAIOLIMN O MPHUPOAE U UEJIOBE-
K€, IIyTEHIECTBUAM 110 PA3JIMUHBIM CTpaHaM, ObITE,
KyJBTYpe, HCTOPUU M MH(OJIOTHH JItofeH BO BCexX
yronkax ruaHeTs (Jlyumnckas, 2009). Ha ceron-
HAIIHUI J€Hb JAHHOE OIpENEeNICHUE HE SIBILIETCS
UCYEpIBbIBAIOIUM. boiiee NOMHOM BBINISUT Clle-
Jyioulas mpeniaraeMasl Hamu Ae(UHULMS TpaBe-
nora: «TpaBenor-KypHaja ITyTeIIECTBUH Macco-
BO-YHUBEPCAIBHOTO THIA, OPUEHTHUPOBAHHBIN Ha
HOATOTOBJICHHYIO ayIUTOPHUIO M PACCKa3bIBAIOIINI
0 TIpUPOAE, UCTOPUH, OBITE W KYNBTYPHBIX TpPaIu-
LUSX CTpaH MHpa, BBITOMHSIOMMHA (YHKIUH HH-
KYJABTYPALUHU U MEKKYJIBTYPHOH KOMMYHHKALIUI.

Kak wu3BecTtHO, OCHOBOW  «MOCKOBCKOTO
JKypHaJlay CTajJo caMo€ KpYIHOE MpOo3anyuecKoe
npousBeaenue H.M. Kapamsuna «IIuceMa pyccko-
TO MyTEeIIeCTBEHHUKa». B Tpynax y4yeHbIX JaH Moj-
poOubiii anamm3 «l[lucem». Tak, T. A. AimaroBa
IIpeAIaraeT paccMaTpuBaTh «KOHLEILHUIO JHHA-
MHUYHOW CHCTEMBI IIOBECTBOBAHMSA, COCTABIISIO-
LI OCHOBY «XyIOKECTBEHHOCTH» IPO3aUUYECKOTO
npousBeieHus B pycckoit mposze X VIII — nayana XIX
B». (AnmaroBa, 2012). A.A. bemkapes ananu3upyet
«IIncema» KapaMsnHa ¢ TOUKH 3peHHs MOITHKH,
BBIJICTISIA SMOLMOHAIBHYIO CTOPOHY JIMTEPATYpPHO-
ro nosectBoBanusi (bemkapes, 2003). Onnako B
[IEPEUUCIICHHBIX HccaenoBaHusx Kapamsun He
paccmaTpuBaeTcsi Kak u3lnarenb mnepsoro B Poc-
cuu KypHana o nyreurectBusax. II.E. byxapkun ort-
MeyaeT, 4To u3AaHueM «MOCKOBCKOTO >KypHaja»
Kapam3un 3asBui1 0 ce0e MMEHHO KaK >KypHAJIHCT,
MOTOMY 4YTO MPOJEMOHCTPUPOBA HMCKPEHHIOIO
3aMHTEPECOBAHHOCTh B OKpY’KaloIeM, CTpemJe-
HUE TI03HATh MUp Yepes myTtemecTBus. C 3Toro Mo-
MeHTa Kapam3un mposiBisier cebsi Kak HOITMHHBIA
x)ypHaymcT (Byxapkun, 1999). Kapam3un B cBoem
JKypHaJe myOIMKOBaI Kak COOCTBEHHbBIC MATEPUAITBI,
tak u nepeBoansie (bepesuna, 1973). Hampuwmep, B
HECKOJIbKUX HOMepax « MOCKOBCKOTO XypHaay Obl-
71 01Ty ONIMKOBAHBI 3aMETKH O Ty TEIIECTBUAX 3HAME-
Hutoro Muctupukatopa-rpada Kammoctpo. Kpo-
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Bemurtuenko C.H.

Me Toro, Kapam3uH oOpariaercss K pa3HO0Opa3uio
J)KAaHPOBOM CTPYKTYphl, Mpeajgaras 4YuTaTelllo u
penopTax, W IMyTEeBBIE 3aMETKH, W MPOOIeMHBIC
OUEpKHU, U TeaTpalibHble peueH3uu. Hampumep, B
KypHaie Obn pyopukn «llaprkckue CrieKTaKIImy
1 «MockoBckuii Teatp», «O HHOCTpaHHBIX KHUTaX),
«O pycckux kHurax». IlpumeuarenbHo, 4TO
cBoeoOpasne KoHTeHTa «MOCKOBCKOTO >KypHaIay»
COCTOSIJIO B CIMSIHUH JTUTEPATypPHOTO TBOPUYECTBA U
MOJITMHHO YPHAJIUCTCKOTO B3MIAa HA MUP. XOTs
Kapamsuna, B omimuue ot PagumieBa, 6onee wHTE-
pecoBalia He COllMalIbHAs TPOOJIeMaTHKa, a KYJIbTY-
poJoruueckas v rmo3HaparensHas. Boobmre «[Inucema
PYCCKOTO Iy TEIIECTBCHHNKAY OBLITH MPUHITUITHATIHEHO
HOBBIM cJI0BOM B criope o Poccun u 3anane. Kak ot-
Meuan FO.M. Jlorman, «Kapam3un BBOAWII ynTaTess
B Mup, Te Poccust u 3aman He MPOTHBOCTOSITH APYT
apyry...» (Jlorman, 1987). Bmecte ¢ Tem cTpykTypa
«MOCKOBCKOTO KypHaJIa», €ro XaHpbl U CTUIMCTHKA
TEKCTOB BIIOCJICACTBUM ONPEACIHIN CBOCOOpasue
JKypHAJIOB O MyTemniecTBusx. I B coBpeMeHHbIH Tie-
pHOI MBI BIIOJJHE MOXXEM OOO3HAYHThH CIIETYFOIHE
COCTABJISIIOIITIE «TPABEIOTay:

1. CoBpeMEHHBIC TPaBEJIOTH PACCUUTAHBI KaK
Ha LEJIEBYIO ayIUTOPUIO TOTEHUUAIbHBIX MyTElle-
CTBEHHUKOB, TaK U Ha CIy4allHbIX I0JIb30BaTEICH
TPABEN-KOHTEHTA.

2. CoBpeMEHHbIH TpaBeJor HCIOIb3YET BbI-
COKOKAaYeCTBEHHYIO TOJHIpadUi0 M KpeaTUBHBIN
JU3aiH J1s1 IPUBJICUCHUS BHUMAHUS ayIUTOPUU.

3. KauectBo TekctoB. CerogHs K TeKCTaM
JKYPHAJIOB O IIyTEIIeCTBUSX (PaBHO, KaK M K Ojioram.
— TPUM. aBT.) TIPEABSBISIOTCS MOBBIIICHHBIE Tpe-
OOBaHHUS OpPWUTHHATHHOCTH ¥ YBJIEKATECIILHOCTH.
IIpuBercTByeTCSIT yMEHHME aBTOpa IPEACTaBUTH
YUTATEII0 IOMUMO KPaco4yHbIX (hoTorpaduii mpus-
JICKaTEJIbHBIN, JIETKO YUTAE€MBIM M BMECTE C TEM
«emsomui»y TekeT. KomupaiiTepsl Ha3bIBaIOT
Takhe TEKCThl «Ipojaroimumuy. B Tpasenorax
peKHaMHOﬁ HaIrpaBJICHHOCTU TAKHUE TCKCThI MHUIIYT
CIIeuaJabHO O6y‘1€HHI)Ie JIrOAW JJid IPUBJICUCHUA
KJIMEHTOB. B mapTBOpkax M TEeHIEPHO OPUEHTU-
POBAaHHBIX TVIIAHLEBBIX XYpHajlaxX HNPUBCTCTBYIOT-
Csl TEKCTHI, B KOTOPBIX HECTAaHAAPTHO OIMHUCHIBAIOT-
Csl MyTEIIECTBUS, IK30TUUECKUE MECTa IJIaHEThI, a
TaKKe JArOTCs TIOJIC3HBIE COBETHI TypHrCcTaM. B aToM
OTHOIICHUN « MOCKOBCKUI JKypHAID» TAKXKE CIYKUT
npumepoM. KapaM3uH peaqucTUYHO ONUCHIBAET
oObIuam 3apyOeKHBIX CTpaH, WHTEJUIEKTyalbHbIC
U JYILIEBHBIE CBOMCTBA JIOACH, ONEKIY, KyXHIO U
MecTa OOIIECTBEHHOTO THUTAHMS, 3aHATHS, TPa3.l-
HUKH, OTHOIICHUEC K NPUE3KNUM, TOPTOBJIIO.
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4. KoHnent WHKYIBTYypamuud M MEXKKYIBTYp-
HOW KoMMyHHKauuu. «Kapam3un B «MOCKOBCKOM
KypHaJIe» 3aJOKWI TPAJULUI0 MH(OOPMAaLNOHHO-
KyJBTYpOJIOTHYECKOTO TPOCBEIEHUS ayIUTOPHH,
KOTOpPO€ B COBPEMEHHOM >KypHAJ€ O MyTEeIECTBUIX
TpaHCHOPMHUPOBAIOCH B IPOOIEMy KOHTCHTA.

Ot «MockoBckoro xyprana» H.M. Kapamzuna 1o
BpEeMEHH BbIXona anbMaHaxa «CeBepHble LBETHD A.
A. JlemnBura (1824-1830) u ampMaHaxa qeKkaOpHUCTOB
«[lonsipHas 3Be3aa» (1822-1825) ObLIO OMYOIMKOBAHO
3HAYUTEIBHOE KOJIMYECTBO TEKCTOB, KACAIOIINXCS ITy-
TELIECTBUM, OCHOBHBIM 3JIEMEHTOM KOTODBIX SIBIISIET-
Csl OIIMCAaHUE KyJBTYPbI Uy>KOU CcTpaHbl. B omimyue ot
COBPEMEHHOTO YEJIOBEKa, «ITyTh y IpeAcTaBuTesst X1X
BEKa AaCCOLMHPYETCs] C OECKOHEYHOCTHIO, 3arafod-
HOCTBIO, B TO BpEM$ KaK y HaIllero COBpEMEHHHKA Ty Th
BBI3BIBACT YYBCTBO BOOYILEBJIEHHMS, CHOCOOCTBYET
TIOSIBIICHUIO B €T0 JyXe ONTUMU3Ma, MEUTaTeIbHOCTH.
VY HabmonaTens MOSBISETCS KENaHUE CTPEMHTBCS K
4eMy-TO HEOoObIuaiiHOMY, HeroBcenHeBHOMY. [loaTu-
3upyercs 1eib myTu. . .» (CtyaeHosa, 2007).

3akaoueHue

TpaBen-KypHaAIUCTUKA B COBPEMEHHBIN IIEPUOJL
MOJIEPHHU3HPOBAJIa CBOIO KOHIeNIuto. CeroqHs Tpa-
BEJI-MEAMATEKCTHl M KYPHAIBI-TPABEIOTH HE TPOC-
TO TPAHCIUPYIOT MO3HABATEIbHYIO M TIOJE3HYIO
rH(OPMAIIIIO, HO U CITOCOOCTBYIOT HHTETPAIAN 00-
mecTBa, (HPOPMUPOBAHUIO T'YMaHHTAPHOIO Oa3mca.
«MocxkoBckuit xypHam» H.M. Kapam3una 3amoxun
TpaJNIUIO EINHCTBA HJIEH TIporpecca U 4eloBedec-
KOW JINYHOCTH, YTO CErOoJHS MOXKHO CUHUTATh OC-
HoBOH auckypca CMMU B nenom, n )KypHaIUCTUKH
IIyTEMECTBUI B 4acTHOCTU. Kapam3uH ¢ n3naHueM
«ITucem pycckoro nyremecTBeHHIKay B « MOCKOBC-
KoM xypHane» (1791-1792 rr.) cran pogoHayaabHU-
KOM JKaHpa Ky pHAJINCTCKOTO TEKCTA O Ty TEHIECTBUH
(Axuypuna, 2013). CoBpemMeHHast )KypHAIUCTHKA ITy-
TEIIECTBUI UMEET MOIHYIO HCTOPHIECKYIO 0a3y B JIU-
11e Takux aBTopoB, kKak A.C. [TymxwH, M.A. T'oHgapos,
. Crepn, [Ix. baiipon, I. Ieitne, u mp. Ilostomy
HAYMHAIOLIHE TPIBEN-KYPHAIMCTBI U TPIBEN-OJI0rephl
JIOJDKHBI OTTUPATBCS B CBOEH JEATEILHOCTH Ha JIydIlINe
00pasIbl TEKCTOB, HAXOSIIMXCS HA CTBIKE YKypHAJIHC-
THKA W Juteparypsl. OUeHb BaKHO MOHMMATh, YTO
TPIBEN-)KYPHAJIUCTUKE YyXKIl AHTarOHW3M, OHA HHU-
KOIZIa He JIOJDKHA OBITH OpyaneM MH(OPMAIMOHHON
BOWHBEL. HampoTus, 3T0 HampaBieHHE KypHAIUCTH-
KA 00NasiaeT HEOTPAaHWYEHHBIMH BO3MOXKHOCTSIMU
00BbeTMHEHHMS JII0/ICH Ha OCHOBE 3HAHUS, IPOCBELIE-
HUS M yBa)KEHUS K MHBIM KYJIBTYPAM.
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MEAMACAOBO B KYAbTYPHOM NMAPAAUTME PETMOHA:
MPATMATUYECKNU ACTIEKT

CpeAm akTyaAbHbIX M NEePCNeKTUBHbIX HAMPABAEHWUI UICCAEAOBAHUSI MEAMATEKCTA BUAMTCS HAOAIO-
AeHre HaA npuemMamm ero (pyHKLMOHMPOBAHUS B perMoHaAbHOM MeaMarioae. [Npouecc hopmmpoBa-
HWUS KYABTYPHOIO AMCKYpPCa He BbIXOAMT M3 (DOKyCa MOBLILEHHOrO MHTEpeca yueHbIX M MPakTUKOB-
>KYPHAAMCTOB, MPU 3TOM AAS CaMMX M3AAHMII TeMa KYABTYPbl HEM3MEHHO OTHOCUTCSI K KaTeropum
HM3KOW MPUBAEKATEABHOCTU. B 3Moxy rA06aAM3aLMOHHbIX BbI3OBOB MOAMTUKM U KYABTYPOAOIU CTpe-
MSITCS BBIAEAWMTb HALMOHAABHYIO COCTABASIIOLLYIO B OMPEAEAEHUU CBOEN MAEHTUYHOCTU. BbicTpanBaHue
KYABTYPHOM NMapaAUrMbl CTAHOBUTCS CTpaTermuyeckrmM pecypCcoM COLMAAbHbBIX M MOAUTUYECKMX MPAKTUK.
B npeararaeMom nccaeAOBaHMUM MPEANPUHSTA MOMbITKA COOTHECTU peaAbHble (hakTopbl U (haKTbl Me-
AMIAHOM MCTOPUM BOCTOYHO-KA3aXCTAHCKOrO PeroHa ¢ npuemMamu 1 (hyHKLMSIMM MEAMACAOBA B PaMKax
AOKAAM30BaHHOIO KYABTYPHOro TekcTa. [MoAM(YHKLMOHAaAbHAsS MpMpoAa MEAMAcAOBa, B COOTBETC-
TBUM C paboyeit rMnoTe3oi aBTOPOB, MO3BOASIET MyOAULMCTY CO3AATh MOAHOLEHHbIN AMAAOT CO CBOMM
yMTaTEAEM, Ha YTO, B CBOIO OYEpPEeAb, OPUEHTUPOBAHO MocCAaHue Aoboro meamapecypca. KoHeuHas
LeAb NMPEACTaBAEHHOrO (PparMeHTa — C MOMOLLbIO UCCAEAOBAHMS MPUPOAbI MEAMACAOBA OOHAPYKUTb
MapKepbl KyAbTYPHOW MapaAMIrMbl pervoHa.

[NpakTnueckoe 3HauyeHne UTOroB PaboTbl 0OYCAOBAEHO HEOOXOAMMOCTbLIO MOAEAMPOBAHMS Nepc-
NMeKTVB PasBUTHS PErMoHaAbHbIX nevatHbix CMW, NoBbilLeHMs )KYPHAAMCTCKOrO MacTepcTBa.

KAroueBble cAOBa: MEAMACAOBO, MEAMACAOBECHOCTb, MEAMATEKCT, AMCKYPC, KYABTYPHAas MapaAnIma,
pervoHaAmMcTUKa.

"AbdullinaL.1., 2Bekbosynova G.A.

'Ph.D, Associate Professor, S. Amanzholov East Kazakhstan State University,
Kazakhstan, Ust-Kamenogorsk, e-mail: abdullinfl@yandex.ru
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Mediaword in the cultural paradigm of the region: pragmatic aspect

Among the current and promising areas of media text research, the authors of the article see obser-
vation of the techniques of its functioning in the regional media field. The process of the formation of
cultural discourse does not leave the focus of increased interest of scholars and practicing journalists,
while for the publications themselves the theme of culture invariably falls into the category of low at-
tractiveness. In the era of globalization challenges, politicians and cultural scientists seek to highlight
the national component in determining their identity. Building a cultural paradigm becomes a strategic
resource of social and political practices. The polyfunctional nature of the media word, in accordance
with the working hypothesis of the authors, allows the publicist to create a full-fledged dialogue with his
reader, which, in turn, focuses on the message of any media resource. The ultimate goal of the presented
fragment is to discover the markers of the cultural paradigm of the region by studying the nature of the
media word.

The practical significance of the work results is due to the need to model the prospects for the de-
velopment of regional print media and enhance journalistic skills.

Key words: media word, media literature, media text, discourse, cultural paradigm, regionalism.
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MennacioBo B KyJIBTYpHOH ITapaJurMe perHoHa: MparMaTHIecKHi acekT

'A6ayaamHa AM., 2bekbocbiHoBa TT.A.

'h.F.K., AoueHT, npodeccop, CapceH AMaH>XOAOB aTbiHAaFbI LLIbIFbic KasakcTaH MeMAeKkeTTiK YHUBepCUTETI,
KasakcraH, ©ckemeH K., e-mail: abdullinfl@yandex.ru
2ara okpITyLbl, CapceH AMaHXX0AOB aTbiHA@FbI LLIbiFbic KasakcTaH
MeMAEKeTTIK yHuBepcuTeTi, KasakcraH, ©ckemeH K., e-mail: gulmira_1268@mail.ru

AMMaKTbIH, MOAEHH MapaAMrMacbiHAAFbl MEAMACO3: NParMaTUKAAbIK, aCnekT

MeanamaTiH 3epTTeyAiH ©3eKTi >XoHe MepCrekTUBaAbIK, OarbiTTapbiHbH apacbiHAQ MakKaAa
aBTOPAApbIHA aMMaKTbIK, MeAMaaAaHAQ OHbIH >KYMbIC ICTey TOCIAAEpiH KaAaraAay Kyprisiae-
Al MeAMamaTIHAI 3epTTeyAiH ©3eKTi >KeHe MepCrekTMBaAbIK, OaFblITTapbiHbIH apacbiHAQ MakKaAa
aBTOPAAPbIHA alMaKThbIK, MEAMAAAAHAQ OHBIH >KYMbIC iCTey TOCIAAEPI KaAaFaraHAbL. MaaeHn AMCKypC-
Tbl KAAbINTACTbIPY MPOLECI FAAbIMAAP MeH MPaKTUK->KYPHAAMCTEPAIH, XKOFapbl (POKYCbIHAAFbI KbI3bl-
FYLUBIABIFbIH TYAbIPaAbl, OYA peTTe 6acblAbIMAAPAbIH, ©3AEPi YLIIH MOAEHUET TaKbIPblObl TapTbIMAbI-
AbIKTbIH KEeMiHI caHaTbiHa >kKaTaAbl. TaraMAaHy ASYIpiHAE casicaT MeH MOAEHMET ©3iHiH, Giperemnairin
aHbIKTayAQ YATTbIK KypamAac GOAIKTI 6eAyre yMTbiAaAbl. MOAEHM Mapaamrma Kypy 9AeYMETTIK XKo-
He Casicu NpaKkTMKaAaPAbIH CTPATErUSIAbIK, PeCypCbl 60AbIN TabbliraAbl. YCbiHbIAFaH 3epTTeyae LLbiFbic
KasakcTaH eHipiHiH MeAMSAbIK, TapUXbIHbIH, HaKTbl (hakTOpAapbl MeH (haKTiAepiH >KEePriAiKTi MOAEHM
MOTIH asiCbIHAQ MEAMACO3AIH MYMKIHAIKTEPI MEH aMaAA@PbIH COMKECTEHAIpYre apekeT »acaAAbl. AB-
TOPAAPAbIH XKYMbIC TMMOTE3aCblHA COMKEC MEAMACO3AIH KOMQYyHKLUMOHAAABI TabuFaTbl MyOAULMCKE
63 OKbIPMaHAAPbIMEH TOAbIKKAHABI AMAAOT KYPYFa MYMKIHAIK 6epeai. YCbIHbIAFAH (hparMeHTTiH, TyKi
MakCaTbl — MEAMACO3AIH TabuFaTbiH 3epTTey apKblAbl aiMaKTblH MOAEHM MapaAMrMachbiHbIH, Herisae-

MeciH Taly.

KyMbIC KOPbITbIHABIAAPbIHbIH, MPAKTUKAABIK, MaHbI3bl 6HipAiK 6acna BAK-TapablH Aamy nepcriek-
TUBaAAPbIH MOAEABAEY, XXYPHAAUCTIK WEBEPAIKTI apTThipy KAXKeTTiAIriHeH TybIHAQM OTbIp.
TyiiiH ce3aep: MeAMaces, MeAMaTIA, MEAMAMBTIH, AUCKYPC, MOAEHM MapaAnrMa, aiMakTaHy.

BBenenue

[TocTosSTHHO OOHOBIISIOLIMIICS apceHanl Hccie-
OOBATCJIbCKOIO HWHCTPYMCHTApHsdA HAIIPaBJICH Ha
IIOUCKHU HYTGI‘/'I COBCPUHICHCTBOBAHUA KYPHAJIUCT-
ckoro TBopuecTtBa. Cpeau KOMMYHHUKAaTHBHBIX
CTpaTervii OYEBUIHOC TNPEHMYIIECTBO IMOTyYaeT
npodeccuoHaIbHOE OTHOIIGHHE K CIIOBY: Belb
WMeHHO Omaromapst TOYHO TIOAOOpPaHHOMY  CIIO-
BY JKYpPHAJIHCT y)KE€ B 3arojioBKe (a 4acTo M BMec-
Te ¢ pyOpUKOH, B KOTOPOH pelakTop MOMECTHUT €To
CTaThi0) COOOIIAeT CBOEMYy YHTATEN0, Ha 4TO Oy-
net oOpatieHo ero nocnanue. Hampumep, Oyzier in
9TO «IAaHOpPaMa HOBOCTEH» WM «TeMa JHS, «JInY-
HOCTb» WIM «HAlll Kpai». ABTOPHI NpeIaracMoro
HCCIICA0BaHMs pCUINIIM BHUMATCIIBHO U3YYHTh, KaK
«paboTaeT» MeaUaclioBO B (POPMHPOBAHUU KYilb-
TYpHOU TIapaJurMbl PETHOHA.

BriOpanHast B kauecTBe 00beKTa HaOIIONCHUS
KyJbTypHasl TEeMaTHKA )KYPHAITUCTCKUX MaTEPHUaIOB
MoKazanach HaM OoJiee MILTIOCTPATHBHOM M MeHee
MOJTUTUYECKH aHTaKHpOBaHHON. K TOMy e TeKcThl,
pa3MelIeHHbIC B PErHOHAILHOW MPECCE, BHICTYIACT
HE TOJLKO HOCHUTEIEM pasHooOpasHoi WHpopMa-
LIMU, HO U CBOCOOPA3HOI apeHol 1 cpecTBOM (op-
MHUPOBaHUS KYIBTYPHOH cpenbl. BeiOOp m3manus u
MyONMKayy, OCYIIECTBISIEMBId YWUTATENeM, CBH-
ACTCILCTBYET O TOM, YTO MMCHHO 3TO HU3AAaHHUC U
ATOT aBTOP /ISl YUTATENs BBICTYIIAET B POJHU TOA-
XOnAmIero Uit oOmenusi cobeceannka. JlokampHO

OTpaHMYCHHBIN HH()OPMAIMOHHBIA apean, B TOM
quclie KYJIBTYPHOTO COJEpKaHMs, «COKpaIaeT»
paccTosiHie MEXy MOoTpeOuTeneM uHpopMauu u
ee cozmareneM, Onarofaps 4yemMy CO3[aeTcs HILTIO-
3MsI JTMYHOTO OOIIECHHUS HE TOJBKO C KYPHATHUCTOM,
HO U C TePOsIMU ITyOIHKALUH.

[IpenBapurenpHas mpopaboTKa HMEIOIIeHCs
HAY4YHOU JINTEPATYPhI MOATBEPIMIIA TPOAYKTHBHOC-
Th BBIOPaHHOTO OOBEKTA HAOIIO/ICHUS OYKBaJIbHO B
KOKIOH €ro IMO3WIMH: MHTEPEC K PEerHOHAIbHON
mnpecce, K KyJIbTYpHOH TeMaTUKe U, HAKOHEII, K TIPo-
(eccuoHaNM3My KYpPHAIUCTa, KOTOPBIA CETOMHS,
KaK ¥ Ha MMPOTSHKEHUH BCEH MCTOPHH 3TOW HETpoc-
TOW mpodeccuu, MPOSBILCTCS B BbIOOPE EIMHCT-
BEHHO HY>KHOTO CJIOBA.

[Ipobnemnas 30Ha HaIero HaOMIOACHHS Odep-
YeHA COBOKYITHOCTBIO TPEX COCTABJISIONIUX — PErH-
OHaJIbHAsI TIeYaTh, KYJIBTYPHAs MapajurMa ¥ Kyib-
Typodopmupyromas (QyHKIUS MearacioBa — U B
TakoM (popMmarte paHee HE CTAHOBHJIACH MTPEIMETOM
HAy4YHOTO UHTEpeca.

ITox «memuacioBom» MbI, Beien 3a O.I. Ilec-
TaKOBOM, OyleM MOHHUMATh «CJIOBO MacCOBOM KOM-
MYyHHKAIMW». YUYEHBIH yOSIUTEILHO MOCTYIINPYET,
YTO MEIMACIIOBO MPEACTABIIAET «0C00yI0 chepy OBI-
tus KynsTypsD» (Lllecrakosa 2016:110, 112).

[lyOnmunucTuueckass mpupofa  MeAHaTeKcTa
MIPOSIBIISIETCA B €T0 MAaKCHMAaIbHON «pa3BepHYTOC-
TW» K )KU3HU. MEIMaTeKCT, CIPABEJIUBO OTMEUaeT
HCCIIeNIOBATENb, KaK U JII000€ MPOSBICHNE CIIOBEC-
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HOCTH, OCYIIECTBIISIET «JEATENBHOCTD, MpeIHaAMeE-
PEHHO M MOCJIEJOBATENIbHO PEANN3yEeMYI0 uepes
cioBoy» (IllectaxkoBa 2016:111).

PervonanbHbple Ta3eThl AOCTYHNHBI M yHZOOHBI
NPUBBIKIIEMY K HUM YHUTATEIN0, YTO CO3JAeT OIl-
TUMaJIbHbIE YCIIOBUS JUIsl HAOMIOACHUS Ha/l IPUPO-
ol ¥ (PYHKUMOHUPOBAHUEM MEINAcioBa KaK €Iu-
HUILIBI MEAMATEeKCTa, Ul MOHMMAaHUs INPUHLMUIIOB
(opMupOBaHHs YCTOHYMBOW KYJIBTYpHOHW Mapajur-
MBI YHUTATENBCKOM AayIMTOPHUHM PETrHOHA C Jailb-
HEHUITel ee dKCTpamosaiueli Ha mMacimTad pecmy0-
mukaHckux CMMU.

Takum oOpa3om, B HalIeM ciydae caMm OObEKT
oTIpesieNIsieT IeNIM, HANpaBIeHHs U 3a/la4l MOWCKa
a/IeKBaTHBIX OTBETOB Ha 3aSBJIICHHYIO MPOOIIEMY.

Martepuajbl 1 MeToabI

Marepuajiom i IEpPBOHAYAIILHOTO HaOJOIe-
HUS TIOCITYXKWJIA PabOTHl YYEHBIX, NCCIIEOBABIINX
ITOXOXKMH, HO HE TOXJICCTBEHHBIH OOBEKT. Bnl1o
YCTaHOBJICHO, YTO MTOKCK aJIEKBATHBIX ()OPM CJIOBEC-
HOTO BBIPXCHUS BEACTCS MyOINITUCTAMH TTOCTOSH-
HO, HO Ha TAaHHOM 3TaIle MPOIIeCC OCIOKHICTCS WH-
TEpPMEIUALHBIM KOHTEKCTOM SIBJICHUH U COOBITHIA
KyJIbTyphl. B KauecTBe onTHMaIbHBIX METOIOB HCC-
JIeIOBATEJIU, KaK [IPABHUJIO, BRIOMPAIOT HAOJIIOICHUE,
OmucaHhue U O0OOIIEHHE C DIEMEHTAMU KOHTEKC-
TyalibHOTO aHanu3a. [lpu pa3HeIX paKkypcax HaOMrO-
JIEHUs B KQUeCTBE TOYKH OTCUETA IPUHUMACTCS aHT-
POMOLIEHTPUYECKas IPUPOIA METUATEKCTA.

CrenylommM IIaroM CTajo H3y4YeHHe peak-
LMOHHOW TOJIMTHKU C OPUEHTALIMEN Ha TaK Ha3bl-
BaeMbIil TOCYIapCTBEHHBIH «3aka3». OKa3aloch,
gto mst CMU co3maHbl BCe YCIOBUS IS CO3MAHUS
pa3Hoo0pa3HbIX KyIsTYpHBIX TpoekToB. C 2003 roga
neiicTByeT KpynHomacitabHas [ocymapcTBeHHast
nporpamma «MbameHu Mypay, pa3paboTaHHAs I10
nnunuaruse IIpesnnenta Kazaxcrana H.A. Hazap-
0aeBa, IIETIbI0 KOTOPOI SIBISICTCS CIIACCHUE M COXPaHe-
HUE TaMSATHAKOB UCTOPHUH, (DHITOCO(MHUH, TUTEPATYPHI,
MY3BIKQTBHOTO HACJIEAUS POIIUIOTO U T. JI.

Ha crnenyromem stame ObIT clienaH BBIBOA 00
M3HAYATHLHOW OTKPBHITOCTH K ITOHUMAHHUIO TBOP-
YEeCKOro mporecca. B mpoTUBHOM cilydae «Iocia-
HUE» aBTOPa-TBOPIAa OCTAHETCSI HEAOCTYIHBIM IS
YUTATENsA, a 3HAYUT, aKT KOMMYHUKAIIMH HE COC-
toutcs. [Ipu BepHOM BBIOOpE CIIOBECHOM CTpaTeTuu
MEIMaTEeKCT BOCTIPUHUMAETCSA KaK MpHIAIICHUE K
«TPOUYTEHUIO» BHEIIHETO MHpa B camopediexcun.
He ciyyaiiHo Tak TIIATENbHO MOJAOUPACT PEAAKIIHS
[IEYaTHOTO W3MaHMs Ha3BaHWE IJIsI CBOCH Tase-
Te1. OOpatnmMcs K mpumepam: «Moti TOpom» —
AKLIEHT JeNIaeTCsi Ha MPUHAJICKHOCTh H3TAHUS
KOKIOMY TOpOKaHUHY. Mu: mackoBoe W OT4acTH
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«IOMaIIHee» — « YCTHHKA». TEKCT MacCOBOM KOM-
MYHHKAIIUA TIOCTENICHHO 3aKpeIuisieT 3a Cco0ou
JTUIVPYIOUINE TIO3WIMU B OOIIEeM IMPOCTPAHCTBE
cioBecHOCTH. [logoOHO XyHOKECTBEHHOW CIIO-
BECHOCTH, MEIMATEKCT HE KOMUPYET JEUCTBU-
TEJIBHOCTh, 4, MoJApaxas €W, cTapaeTcsi YJIOBUTh
U OTOOpa3uTh HOPMBI, MOJETH, 3aKOHOMEPHOCTH
MOBCETHEBHOU peanbHOCTH. OnucaHue OBITOBaHUS
MEIraciaoBa B BOCTOYHO-KAa3aXCTAHCKOM MEJIHI-
HOM MPOCTPAHCTBE MO3BOJISIET MPOCIEAUTH HPOLIECC
MOJICTIUPOBAHUS KYPHATUCTCKOM KapTUHBI MUPA, B
JaCTHOCTH, KaK (OPMHUPYETCS peTHOHATBHBIN KYITb-
TYpPHBIA IUCKYpC, HAUMHASA OT pyOpUKH, B KOTOPOM
pa3MeIlEeH, U 3aroJIOBOYHOTO KOMIUIEKCa Camoro
Marepuayiia. IMEHHO YHUKaIbHOCTH OOBEKTa HCC-
JIEOBAHUS — TI€YaTHBIM TEKCT MECTHBIX H3JaHUi
— COCTaBIIIET HOBU3HY IMPEACTABICHHOIO HCCIe-
JIOBAHUSI U TPUIAET MCIOJIb30BAHHBIM METOJaM M
YCTAaHOBJICHHBIM MPOIEAYPaM dKCIIEPUMEHTATHHBIN
XapakTep, IMO3BOJSAS COCTABUTh HA IOJYUYEHHBIX
JIaHHBIX HOBBIE 3HAHUSI.

HaOmronenust Hajg MeEIMAaTeKCTOM B POJIH
pEeTpaHCIATOPa KYIbTYPBbI, 10 HAILIEeMy MHEHHUIO, T10-
MOTYT CJIeJIaTh 3aKJII0YEHHE O TOM, KaK KypHaJIUCT-
CKOE TBOPYECTBO CBSA3aHO C BHI30BAMH KOHKPETHOM
HMCTOPUYECKOM AIIOXHU, U O TOM, HACKOIBKO OHO MOJI-
BEPKCHO KOHBIOHKTYPE MEAMMHOTO PHIHKA.

OTamnbl UCCIeNOBaHUS MPOIUKTOBAHBI TOCTAB-
JICHHBIMH 3a/1adyaMU U OKUJAEMBbIMH PE3yIbTaTaMU
HUCCIICIOBAaHUS.

Hayunasi meTonosiorus

Hayunast MeTomoorusi OCHOBaHAa Ha MEXKIHC-
LUIUIMHAPHOM XapaKkTepe NPeapUHATOro aBTOPaMH
HCCIIEZIOBAaHUS METUITHOTO TEKCTA C MOAKITIOUEHHEM
METOJIOB JIPYTUX HayK: (PHIIOIOTHYECKUX, TICHUXO-
JIOTUYECKUX, KYJIbTYPHO-IIPOCBETUTENbCKUX, HWH-
dbopmammonnex. K QumonorudeckuM Imapaie-
JISIM aBTOPBI MPHOETAIOT B MPOBEICHUH aHAJOTHH
¢yHKIMii cnoBa u Meauacinosa. Mudopmanus, no-
Iydyaemasl TIOCPEICTBOM MEIUACIOBA, OKAa3bIBAET
BO3/ICHCTBUE HA IMICUXOJOTHYECKHE PElEeNTOphI,
MBICJICHHO OLICHMBACTCS M «CKJIAJbIBACTCS» B 00-
OIyl0 KapTUHY OKpYXKaIOIIero MWpa, 3aBepIuas
KYJIBTYPHO-IIPOCBETUTENBCKHUE 3a1aun. Crnennduka
METOI0JIOTMYECKOTO TIOAX0/1a B paMKax MPOBEJECH-
HOT'O HAOJIIOCHUS 3aKJII0UACTCS B JUAJICKTHYECKOM
1 cOajJaHCHPOBAaHHOM HCIIOJIb30BAaHUU TEOPUHU U
npakTuki. Puitocockasi HaMOIHEHHOCTh TEPMHUHA
«KYIbTypa» JaeT OCHOBaHWE It (HOPMYITHPOB-
KH 00LIeTeOpeTHYEeCKUX BBIBOJOB. BMmecte ¢ TeM
MparMaTHYECKUil acleKT NPOBOAMMBIX HaOIIOme-
HUW NPUJAET 3aKJIIOYCHUSIM KOHKPETHBIM XapakTep
1 OPHECHTHUPYET Ha TOCTHKEHHE 0003PUMBIX Pe3yilb-
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TaTOB B KOPPEKTUPOBKE NPO(EecCHOHATBHON COC-
TOATEIHHOCTH JKyPHAIHCTOB.

[locTaHoBKa HCCIEOBATENBCKUX BOIPOCOB
OTpaXkaeT KPYI BONPOCOB, MHTEPECYIOIIUX aBTO-
POB HACTOSIIETO HCCIeNOoBaHMs. B3siB 32 OCHOBY
COZIep)KaHHE KATETOPUH «KYJIBTYpHas Mapajurma
U «MEAMATeKCT», a TakXKe TOJbKO BXOAALICH B
Hay4YHBIA OOWMXOJ KATETOPHH «MEIHACIOBOY», MBI
HOMBITAIUCH apOOMPOBaTh Ha TPEIMET Ppe3yilb-
TATUBHOCTH CaM IOJXO] K aHAIIM3Y MaTepHalioB pe-
TMOHAJILHOM npecchl. [Ipy 3TOM MBI HE 3a/1aBaluCh
LIEJTbI0 COCTaBUTh LIETOCTHYIO KAPTHHY C MTOMOIIBIO
CTAaTUCTUYECKUX MOICUETOB. MeTo/ clTy4ailHOM BbI-
OOpKH MO3BONINIT 0003HAYUTH OOIIYIO TEHASHIIUIO U
HAMETHUTh JallbHEHUIINE KOOPIAUHATHI HCCIEIOBAHMUS
Me/INaTeKCTa.

Kaxxnplil 3Tan uccieroBaHus COOTHOCUM C OIl-
peleNeHHBIM METOIOM HccieoBaHus (OMUCcaHue,
BEIOOpKA, (HDOPMYIHPOBKA BBIBOIOB) M OpPUEHTH-
POBaH Ha NOJIyYeHHEe KOHEUHBIX PE3yJbTaTOB UCCIIe-
JIOBaHUsI, TOATBEPIKAAIOIINX UM OTPOBEPrarOIINX
BBIJIBUHYTYIO BHaYaje TUTIOTE3Y.

O030p UTEpPaTYpPBI

B mepByro odepens Hamu OBUTH  OXBadeHBI
q)YHI[aMeHTaHBHbIe H, I10 BOBMOXXHOCTH, HOBBIC TPY-
JIbl 110 MCCIIEAYeMOM TeMaTHKe 3apyOeKHBIX aBTO-
pPOB. AHanW3 NMaHHBIX TPYIOB C TOYKH 3PEHHUS WX
HAyYHOTO BKJIa/Ia TIOMOT COCTaBUTH KPYT IIPOOIIEeM B
CXOZIHBIX HMCCIICIOBAHUSAX, a TaKKe yOeTUThCs, YTO
BEIOpaHHBIN HAMHU paKypc HE IMPENCTaBIIEH B W3Y-
YEHHOM HaMH MaCCHUBE HCCIIEIOBATENBCKUX pador,
a 3HAYMT TOJTYYCHHBIC PE3yIbTaThl IIPU3BAHbBI BHEC-
TH JOTOJHUTEIbHBIE HAYYHBIE CBEJICHHS B OOIIYIO
HCCIIEIOBATEILCKYIO KapTHUHY.

[Tokazancst UHTEPECHBIM TOT (haKT, 4TO eIle B
JMTeparype BTOpoi mosjoBuHbl XIX Beka, B mepu-
O]l paclBeTa HATypaJbHOM WIKOJbI, BBUAY IOIY-
JIIPHOCTH OBITOBOTO, (PH3MOIOTHYECKOTO OuYepKa
KpuTUK M. AHHEHCKUI TIPOTHO3UPOBAT: «...BTOpas
nonoBuHa XIX B. ocTaHeTcs B JUTEpaType 3I0-
X0H «0e3pa3eIbHOTO TOCIOCTBA KypHAIN3MaY) H
Pa3BUTHEM «CITYKHIIOTO clioBay (AHHEHCKHUH 1979:
26). OOpamiaer Ha ce0si BHUMaHUE ONPEICICHHE
«CITY)KUIIOE» CIIOBO, T.€. CIIOBO, HaXOJIIeecs «Ha
ciyx0e», Ha cITy’)kOe o01ecTBa — comuyMa. Takum
00pazoM, AHHEHCKHH 0003HAYWJI CYIIECTBECHHYIO
JUIS TISYATHOTO CJIOBAa BeXy: HE TOJBKO HECTH WH-
dopmaro, HO U (HOPMUPOBATH OOIIECTBEHHOE
MHEHHE U OTIPECNICHHYIO KYJIbTYpPHYIO Cpeny.

B nauvane XXI cronerus T. KacaTknHa yka3piBaeT
Ha ATy NMparMaTHYecKyro (QYHKIUIO CIOBa B Ha3Ba-
HUM cBoel cTaTthu: «CI0BO, TBOPSIEE PEaIbHOCTD,
W KaTeropus XylIOKeCTBEHHOCTH». VccienoBarenb

yTBepxaaer: «OT TOro, Kak MOHMMAETCS CJIOBO,
BOOOIIlE MHOTO€ 3aBUCHT B KM3HH M B JESITENb-
HOCTH 4esioBeka. Heapom cioBo, €ro 0CMbICIICHHE,
0Ka3ajoch B IIEHTPE BHUMAaHUS MPAKTUYECKH BCEX
kpynHeimmx ¢unocopos XX Beka...» (Kacarkuna
2001: 303).

[locTenenHo MenuacioBO M 3aJaBaeMO€ WM
MPOCTPAHCTBO OKa3bIBaIOTCA B (HOKyce OHMCKYC-
CHii, TaK WJIM HHa4ye IOCBALICHHBIX CBSI3U CJIOBA
KaK eIMHUIIBI MEINaTeKCTa, HEM3MEHHBIM HTOTOM
KOTOPBIX CTAHOBHUTCS MPHU3HAHHE OHTOJOTHMYECKOU
U KpeaTHBHOW NPHUPOABI CJIOBA, €r0 NpeJHa3Hade-
HUEM TBOPUTH U 3aHOBO co3JaBaTh MHp. Benb B
MEIMIHHOM TEKCTe (PaBHO KaKk M B MPOM3BEICHHUU
XYIO’)KECTBEHHON CIIOBECHOCTH!) MBI MIMEEM JEII0
HE C MHUPOM peajbHbIM, a C MUPOM BOCCO3/IaHHOM
JeHCTBUTEIBHOCTH, KOTOPYIO «OTKPBIBACT» Mepel
HaMH KypPHAJIUCT.

Macc-MequiiHEI TEKCT BCE 4Yallle CTAaHOBUT-
csl OOBEKTOM M TMPEIMETOM HCCIIEIOBAHUS YUECHBIX
CaMbIX Pa3NUYHBINA cep HAYIHOTO 3HAHUS, MOCTe-
MEHHO MPUOOpeTast cTaTyc 0a30BOM KATErOPUH B Me-
JUAJIMHIBUCTUKE, MEIHACTHIIUCTUKE, METUAKYIIBTY-
pe, MennaoOpa3OBaHUH.

[To y6enurenbHOMY M HayqYHO 00OCHOBaHHOMY
MHeHuo M.B. AnnenkoBoli, coBpemenHbie CMU
SIBIIIIOTCS. HE TOJIBKO «PETPAHCIATOPAMH TeX IEH-
HOCTEH, KOTOpBbIE yXkKe CIOKHUIUCH U JaBHO CYIIECT-
BYIOT B 00III€CTBE, HO ¥ (JOPMHUPYIOT ONPEACICHHYIO
LIEHHOCTHO-OIICHOUHYIO TapajurMy B CO3HaHHUH
MaccoBoro ajpecara» (AnHeHkosa 2011).

Cpenu uccrienoBaHUi, HANPaBICHHBIX HA U3Y-
YeHHEe OBITOBAaHHMS MEIUATEKCTa B COBPEMEHHOM
MeINapOCTPAHCTBE, OOpaTHIN Ha ceOs BHUMaHHE
T€, B KOTOPBIX YK€ Ha YPOBHE 3ar0JIOBOYHOI'O KOMII-
JIeKca OYeBUCH IpeaMeT usyuenus. MccnenoBanue
«vemmanuckypca XXI Beka» (AnHenkoBa 2011)
HaIpaBJICeHO Ha Pa3pabOTKy HEOPUTOPHUECKOH MO-
JIeTd COBPEMEHHON KapTUHBI MUpa, KOTopas ¢op-
MHUPYETCSl B paMKaX TUCKYPCHUBHOW NESITEIbHOCTH
CPEACTB MAacCOBOM MH(POPMALMK U KOMMYHUKALMH.

W3ydeHunio «KyiIbTYpHOTO IHCKypca B pETrH-
OHAJIbHOM MEAMAIoNe» MOCBAIIAET CBOE HCC-
nenoBanue I.B. Bacuienko, oTMedas, d9TO 3TO
«OIMH M3 CaMbIX MPHUBICKATEIbHBIX OOBEKTOB
Ui ydeHbIx». KyibTypHass TeMaTHKa pPHU3HACT-
Csl BXKHOM COCTaBIISIIONMIEH MH(POPMAIIMOHHO-KOM-
MYHHMKAIlUOHHOM  JESTEIbHOCTH PETHOHAIBHBIX
cpeactB MaccoBoil mHpopmauuu. HccrnenoBanue
TEKCTOB Ha TeMY KYJIbTYPBI B PETHOHAIBHBIX MEIHa,
MOCTYJIUPYET YYEHBIH, TOMUMO OIPENIEIeHUsI 0CO-
OeHHOCTEH MX PEYeBOro IJIaHa, TO3BOJISIET MOHATH,
Kak (popMupyeTcsi KyJIbTYPHBIH TUCKYpPC pEruoHa.
[lpuznaBasi (akT HETOCTATOUHOW H3YyYEHHOCTH
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KyJIBTYpHOTO AMCKypca peruonaibueix CMU u ero
poiu B (pOpMHUPOBAHWHU KYITBTYPHOH HIAEHTUYHOC-
TH POCCUMCKUX peruoHoB, 1. B. Bacunenko aemnaer
aKIICHT Ha XaHPOBOM Pa3HOOOPa3WH W UMHJIKE-
BOM COCTaBJISIIONIEN PErHOHAIBHOIO KYJIBTYPHOTO
MEIUaIUCKypca, ero peyeBod CreuupUKe H KOM-
MYHHKAaTHBHBIX 0coOeHHOoCcTsax (Bacuienko 2015).
MmupkeBbIi acliekT MeIMaTeKcTa Kak JTUCKypC Mo-
JUTHYECKON KOMMYHHKAIIMHU — B TIOJIE 3peHUs pabo-
th1 K. Kyupy (Kuypy 2008). T.I'. JloOpocknonckas,
MOJPOOHO OCTAaHABIMBAsACH HAa TEOPUH M METOJaxX
M3yYEHHUs] MEIMaTeKCTa, HAaCTauBaeT Ha BBEJCHUU
MacC-MEIMIHOTO JHUCKypca B KauecTBe OOBEKTa
HayqHOTO ormcanus» (Jloopockmonckas 2014).

PaccmoTpenuto Meamarekcta B Tapaaurme
KyneTypel TOcBsiieHa pabora C.M. Cwmeranu-
HOM. /I[MHamuyeckue npouecchl B A3bIKE U CTHUIIE
JKYPHAITUCTUKU KOHIIA XX BEKa aBTOP aHATU3UPYET
C TIO3HIINY TEKCTOBOM JIEATETLHOCTH U COOTHOCHT €€
C TIOHSATHEM pedeBast AesITeNbHOCTh. [[1st Hee BayKHO
TaKKe MPOCIEIUTh BIUSHUE MOCTMOACPHU3MA KaK
ACTETUYECKOTO M HJICHHOTO TEYSHHSI COBPEMEHHOTO
WCKYCCTBa, JIUTEpaTypsl u myonuuuctuku (Cmeta-
HuHa 2001).

B paborax 3.I". [llectakoBoif oT™MeUaeTCs HaJIH-
Yye TPaguluy OOIIEro MOHMMaHHs TeKCTa Macco-
BOM KOMMYHHKAIIUHU C YIETOM HEOJHO3HAUYHOU ce-
pBbI €ro OBITOBAaHUSA. DTUM OTYACTH OOBICHSIIOTCS
MMOMIBITKY CIICIMATINCTOB HANTH CUCTEMHBIN ITOAXO/I,
KOTOPBIN ObI OOBSICHIII CBSI3b ITEYATHBIX U JICKTPOH-
HbIX CMU. MccnmenoBarens BUIUT ONITHMAITEHOM pe-
[ICHUE B MHTETPATUBHON TEPPUTOPHU COOCTBEHHO
CJIOBECHOTO MpoLEecca U KYPHAIUCTCKOTO TEKCTa.
[Ipu 3 TOM TpaHUIIBI TOCIIEAHETO BEChMa YCIOBHBI: K
HEMY HCCIIeZIOBaTeNI CKIOHHBI OTHECTH HE TOJBKO
ra3eTHO-)KYPHAIBHBIN TEKCT M TEKCT IMHCATEIbCKOM
TyOTUITUCTHKH, HO TaK)Ke PEKIaMHBIN TEeKCT, PR-
teket ([ecrakosa 2013: 39).

N3ydeHnemM KOHKPETHBIX TEKCTOMOPOMKTAFOIIUX
MPAKTHK U KOAOB B TpeiesiaX PyCCKOTO KYPHAITUCT-
CKOro AucKkypca 3aHumaercs Yenkuna (Yenkuua
2000).

[lo xmaccu4eckoMy OTPENEICHNUI0 TOHATHHA
«tekcty u «menuatexkct» [.4. Conranmka, TEKCT
MIPEJICTaeT B BHUJIE «CIIOKHOM, HUepaApXUIECKH Opra-
HU30BaHHON CTPYKTYPB», «PEUEBOTO IPOU3BEIE-
HUS, XapaKTepU3YIOIErocsi LEeNOCTHOCTBIO, CBA3-
HOCTBIO 1 3aBepuIeHHOCThIo» (Comranuk 2005: 15).

Pa6otsr EropoBoii u f1. 3acypckoro o0bequHseT
Hay4HbIH MOAXOJ K MEIUATEKCTY B KOHTEKCTE KOH-
Beprenmu (Eroposa 2015; 3acypckuit 2007).

B pabortax 3apyOeXHBIX aBTOPOB IO HCCIe-
JyeMOH TeMaTHKe MPUOPUTETHOE MECTO 3aHUMAIOT
CJIOKHBIE B3aWMOOTHOIICHHS HICOJIOTHH U SI3BIKA,
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CMMU wu xynerypsl, Biacth 1 CMU. Tak, Matheson
D. 3amaeTcst IOMCKaMy OTBETOB Ha BOMPOCHI, KOTO-
pBIe COCTABISIIOT (hopMar OOIICHUS: Kak paboTaer
MenuakoMMyHuKanus. Ha mpumepax u3 coBpe-
MEHHBIX CPEJCTB MacCOBOM MH(OpMAIMU Y4EHBIH
paccyxaaeT, 9To MPEICTaBIsIeT co00H MeTMITHBIN
TEKCT, KTO TOBOPHUT, YTO HY)KHO JICIHUTH, YTOOBI M0-
Humatb CMIU. PaccmaTpuBas onpeieneHHbIN KaHp
CMMU — oT HOBOCTEH 10 pPEeKIaMbl, OH TpeTaract
pa3nuYHbIC MOAXOAbI K MEIUHHOMY IUCKYpPCY, OT
aHaJIM3a JIMHTBUCTHYECKHUX JIeTallell 10 MpaBHII
pasroBopa H JIUCKYPCHUBHOTO KOHCTPYHPOBAHHS
camoctu (Matheson 2005).

B paborax Reath D. uccnenyrorcst mennanuar-
BUCTHYECKHE XapAKTEPUCTHKH SI3bIKa COBPEMEHHON
razetsl (Reath 2001), B To Bpemst Kak TEKCThI, IPO-
nynupyemble MHTepHET M KaHalaMH MOOWIIBHOM
cBsa3u, uHTepecytoT /. bemma (Bell 1995) u Ban
Heiika (Van Dijk 1998), npu 3TOM OHH J1OCTaTOY-
HO TIPOXYKTHBHO HWCIOIB3YIOT MYJIBTHIUACITHII-
JIMHAPHBIN MOAXO/I.

Fetzer A. paccMmaTpuBaeT KpOCCKYJIBTYPHBIH
acniexT monutraeckoro auckypca (Fetzer 2007),
Hodge R. cuuraer akTyanbHO#H mpoOieMy COOTHO-
mieHus si3bika u uneonorun (Hodge 1993), Yaghoobi
M. BBISBISIET MEXaHW3M BOEHHOTO JIHCKypca
(Yaghoobi 2009). Bo Bcex nmepeuucIeHHbIX HCCIIe-
JIOBaHUSIX BBIBOABI (DOPMYIUPOBAIHCH MPEUMYILE-
CTBEHHO C TTO3UIIUN METUATNHT BUCTHK.

BriOpaHHBIli HAMH CHEKTp HAYYHOTO HaOIIo/e-
HUS HAIlPaBJICH HA U3Y4YCHUE MEJbYaiIled elTuHM-
16T TeCTa (IO aHAIOTHH C XYIOKECTBEHHOM CIIOBEC-
HOCTBIO) — Me/IMacioBa. BeijiesieHne 0COOCHHOCTEH
ero (yHKIMOHMPOBAHHS Ha JIOKAJIbHO OIpaHUYEH-
HOW TEeppUTOPHH (PETHOHATHHOU KYpPHATHUCTHKH)
M B TEMAaTUYECKU BBIJCICHHBIX 30HaX (KYyJIBTYpHas
napagurma), 1O HameMy MHEHHIO, TO3BOJIHT
BBICBETHTH MPOOJIEMY TBOPUYECKOTO ITOTEHIIHAA
JKYpPHAJIMCTA B YCIIOBUSX MOCTOSTHHO MEHSIFOILIETOCS
MeIUWHOTO JTaHmadra.

Pesyabratsl m O6cy:kaeHne

[lonmyueHHbIE yke Ha TIEpPBOHAYAIBHOM JTare
pe3ynbTaTel  yOeaunaum Hac B MPOAYKTUBHOCTH
BBIOPaHHOTO HaIpaBieHusl uccienoBanus. Omnoc-
pEeNoOBaHHO TOATBEPXKIEH (PakT, YTO COBpEMEHHAs
MPOBUHIMANIbHAS TIEYaTh UMEET COJIepKaTebHBINA
MOTEHILIMAl B OCBELICHUH KYJIBTYPHOU HH(OpManun
pernona. PaccmarpuBas BapHaHTHI TPAHCISAIUH
TeMBl KyJIBTypbl Ha cTpaHuiax mecTHeix CMU,
MBI CleJIald BBIBOJ: HA HACTOSIIMA MOMEHT
JKYPHATUCTHI HHHOPMHUPYIOT MECTHYIO ayTUTOPHIO
(parMeHTapHO, YTO HE CIIOCOOCTBYET CO3/IaHHUIO
o011eit KapTHHBI KyIbTYPHOW )KU3HU PETHOHA.
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Ha stom sTamne ananusza Ha oOCyXIeHHE HaMHU
OBLT BBIHECEH CIIAYIONIMI BOIPOC: B YeM KOHK-
PETHO TIPOSBISIIOTCST OCOOEHHOCTH PETHOHAIBHOTO
muckypca CMU B ocBelieHnn KyJIbTypHOH KM3HH
IIe7IeBOM aymuropun?

Jlorn4uHO OBLIO MPEIIONIOKHUTh, YTO JUIS pe-
THOHOB, TJIABHBIM OOTaTCTBOM KOTOPBIX SIBISETCS
HCTOPHUKO-KYJIBTYPHOE Hacienue, M3y4eHHne Kyib-
TYPHOTO MEIUAaJUCKypca CTaHOBHTCS OCOOCH-
HO akTyanbHbIM. Kak creicTtBue Takoil Tmpearo-
CBUIKM MBI HAJESINCh OOHAPYXHUTHh INMHPOKYIO WU
pa3HooOpa3Hyo0 KyJbTYpHYIO TTaHOpaMy B MECTHOM
reJaTy.

OnHako B XOA€ WCCIENIOBAaHUS PACKPHIBAINCH
HOBBIE aCTEKTHI.

[IponucTeiBasi CTpaHUIBI MECTHBIX MEYATHBIX
mnannii  «PymgHeIl  AnTaily, «YCTHHKA TUTIOCY,
«Moii ropoa» u «7 JHEW» METOIOM CITy4ailHOM BbI-
OOpKH, MBI OOHAPYXKHIIH, 4TO cama pyopuka «Kyib-
Typa» Kak CaMOCTOATEeNbHas OTCYTCTBYET, MaTe-
pHai, KOTOpelid MOT OBl ee HaloJHHUTh, Pa30pocaH
o JpyruM pyOpukam, TakuM kKak: «llamopamay,
«Tema nusy, «Tpanuuusy, «Jluunocte», «HoBoc-
iy, «Ham kpait» u npoume. «PazdbpocanHOCTH»
MaTepraioB O KyIbType PETHOHA MO Pa3HBIM II0-
JlocaM U3IaHHA SBHO HE CIOCOOCTBYET CO3aHUIO
L[EJIOCTHOTO MPEACTaBIEHNs O HAJINYUHM aKTHBHOU
KYJIBTYPHOU Cpebl.

Takue KyJabTypHbIE HOBOCTH, KaK BceMHpHBIi
JICHb TT033UH, OTMEUEH HEOObILION 3aMETKOH B JICH-
T€ TPOYUX HOBOCTeH Ha moinoce «Ilanopamay, ps-
nom ¢ nadopmanueii o npazanosanuu Haypsiz TOO
«Ka3uuHk» 1 0 IUTepaTypHO-II0ITUUECKON BCTpede
MTOKOJICHUH B MIeMOHanxuHCKoW OmOmmoteke (BK
oOmnacTHas 0oOIIEeCTBEHHO-TIOJIMTHYECKas Ta3eTa «7
naei» ot 29 mapra 2018). U 310 B ropoae, KOTopslii
nMmeet JluteparypHoe oObequHeHNE «3BEHO ANITasDy
¢ 1921 roma u cBO# «1ex» MOITOB C YCTOMUYUBOM
MIPEEMCTBEHHOH CBSI3BI0.

B O6nactHoif razete «Pymubrii Anraii» ¢ mod-
TH CTOJIETHEH UCTOpHUEH cTaThs «HeyTomMumblil ku-
HeMaTorpaucT» 0 TBOPUYECKOM BCTPEUYE C MECTHBIM
KMHOJIOKYMEHTATUCTOM A. JlanTeBbIM, 3aciyKeH-
HBIM siedteneM uckyccTB PK nmomerena Ha nonoce
«Tema mus» (2-1 monoca), B pyopuke «Tpamurus»
paccka3piBaeTcs O npa3gHoBaHMM HoBoro roma B
Kopee (10-as nmonoca). B aTom ke HOMepe mof pyo-
pukoil «JIMYHOCTB» HAXONATCA CTAThbU: «3psuce
cepare ciernoro xynokaukay (11-as momoca), «l'oc-
Th HOMEpa» — 0 nodeautene EBpasuiickoro narep-
HeT-(popyma B HomMuHammu «MoJomoi aBTrop» 3a
IIUKJI CTHXOB 0 M00BU (18-ast). Bee mepeunciiennbie
nyOJMKaluy pa3MelleHbl B OMHOM HoMmepe: «Pyn-
HBI Antai» ot 4 ¢eBpans 2017. Kazamoch ObI,

MaTepuaia XBaTWJIO Ha CaMOCTOSTEIbHYIO TOJI0CY
«Kynerypa», u y untatens cIoKuIoch Obl Onaror-
pusATHAs KapTHMHA O KyIbTYpPHOW KM3HH POAHOIO
Kpas.

Bo3pMeM B KkadecTBe WUIIOCTPALMM JPyroe
rneyaTHoe u3faHue: « YCTUHKA Iocy oT 14 mapra
2019. Ha 4-6 monocax noxa pyOpukoii «HoBocTu»
pasmenieHa HHGOpPMALHI O TOM, YTO YCTaHOBJICHA
MEMOpHAJIbHAS JOCKA U3BECTHOMY BCEM T'OpOKaHAM
o3Ty M myonumucty Menranu Mycuny. 3a BecbMma
MO3TUYECKUM HavasioM 3arojioBka — «llesern ponHo-
TO Kpash» clieayeT OaHaIbHBIA PEKJIAMHBIN MPUEM:
«3naere nmu Bbl Kto n3 BKO nmcan ctuxu Ha Tpex
SI3bIKAaxX», KOTOPBIH CHM)KAET KyJIbTYpHYIO 3HAuH-
MOCTh HEOPAUHAPHOW JTUYHOCTH myonummcra. Co-
cenHue HMH(OPMALMOHHBIE 3aMETKH COOOMIAIOT
0 KYyJIBbTYPHBIX HOBOCTSIX OOJacCTH: «Kak BCTpe-
it Ycrb-Kamenoropck Haypbiz Meiipambly U 0
tpaauuun AO YM3 urpate B KBH B wects [Ius
poxnienus 3aBoga. PyOpuka «Hamr kpait» Ha 11-
Oif ToJIoce HOMEpPa OMMCHIBAET, KaK IMpa3THOBAIIN
Macnenuny B Illemonauxe. I'azera «Moit ropom»
oT 14 mapra 2019 «otnaeT» 1emnyr0 MOJI0CY ONuca-
HUIO IIpaBociaBHOTO 00psina: «braroBect o Havane
Benukoro nmocta», mpu 3TOM JIpyrHMX HOBOCTEH U3
MHpa KyJIbTypbI «MOETO TOPOJa» HE OCBEHIAETCA.

[TomryueHHsle mOCIIE TEMaTHYECKOTO aHalIHu3a
MECTHOM Ipecchl CBEJIEHUs MPOJEMOHCTPHUPOBAIH,
YTO U B TOCYJApCTBEHHBIX, U B KOMMEPYECKUX
CMU mnpeobnamaror pyOpHKH HHOOPMHUPYIOIIETO
XapaxTepa, 1 COOCTBEHHO KYJIBTYpHAs TeMa MO/1aeT-
Csl IPEUMYIIECTBEHHO B 3TOM K€ KIIIOUe.

CrenanHbI BBIBOJI 3aCTaBUJI HAC BHECTU KOP-
PEKTHBBI B BbIOOpE JalbHEWIINX 00BEKTOB HAOIIO-
JICHMSI, HE MEHSIOIINX OCHOBHOM CyTH IIPOBOAUMOTO
uccnenosanus. adopmanus o KyJasTypHBIX COOBI-
THUSIX PETMOHA, KaK MPaBUJIO, CBOJUTCS K HanboJjee
MIOTYJIIPHBIM T€MaM U IIOMEIAETCS B YATAEMBIE, 11O
MHEHHIO pelakiuu, pyopuku. Yacto UM mpupaer-
Csl pEKJIaMHBIN BEKTOP WIM OHU HOCAT OYEBHIHBIN
«3aKa3HOI» MOCHLI, TAK KaK pacCKa3bIBAIOT HE O 3C-
TEeTUYECKOM HEHHOCTU MEpOoNpHUATHs (M Jaxe JInd-
HocTtH!), @ TeX, KTO BBICTYIHJ HHULIMATOPOM KYJIb-
TYpHOH aKIuu.

JocTynHOCT, W TPUBBIYHBIA (OpMaT peru-
OHAIIBHBIX Ta3eT CO3MAIOT YETKHE CTPYKTYpHBIE
U TeMaTHUYECKUE IMapaMeTpbl HH()OPMAIMOHHOTO
NpPOCTPaHCTBA PErHoHa, 4TO CKasbiBaeTcs Ha (op-
M€ TOAAYU U COAEPKAHUU CTAaTeH, KOTOpbIE HE OT-
JIUYAIOTCS  Pa3HOOOpasueM W HMHJIMBHYaTbHBIM
TBOPYECKUM TMOAXOAOM aBTOPCKOTO MaTepHana.
OTOT BBIBOJI MOATBEPKAACT IPEABAPUTEIBHBIC
3aMedyaHus 0 HeBOCTPeOOBAaHHOCTH KyJIbTYPHOM UH-
(hopmaLuK KaK TaKOBOH.
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Aobmynmaa JILU., Bek6ockiHOBa [N A.

B To Bpems, kak Ha TIEPUOTUKY B paMKax ro-
CyAapcTBEHHON nporpammbl «KyinpTypHOE Hacie-
Iue» M BCeX ee pa3padoTaHHBIX MOAIPOTrpaMM
JIOXKHUTCS MaKCUMajbHas Harpy3ka B BOCIIHTA-
HUU 1 (OPMHUPOBAHWH HE TOJBKO SCTETHUECKOTO
BKycCa, HO B MPOJABIKEHUM HAI[MOHAIBHON HIEH,
pEelaKIMOHHAS TOJUTHKA PETHOHAIBLHOW TeYaTH
HE CYHMTAET IIeNIeCOOOpPa3HBIM BBIAEIEHHE CaMOC-
ToaTenbHON pyOpukn «Kymerypa». MMenHo ro-
CYIapCTBEHHBI «3aKa3» Ha MaTepUalbl O Kyilb-
TYpHOW MCTOPUM Kpasi AaeT OCHOBAHUS HAJESATHCS
Ha HaMETHBILIHUECS MO3UTHBHBIE CABUTHM B Macco-
BOM CO3HaHUU 110 OTHOIICHHWIO K KYITBTYPHBIM CO-
OBITHSIM, OTPA3WBIIMMCS HAa CTpPAHUIAX Ta3eTHOM
npeccel. Cpenu KyJabTypHO 3HaYMMBIX COOBITHH U
MOPTPETHBIX OYEPKOB ITOJI COOTBETCTBYIOMIEH PyO-
PHUKOH OCBEIIAI0TCS KOHKYPCHI M TBOPYECKHE BCTpe-
YH B paMKax Imporpammbl « PyxaHu skaHTBIpY».

Jis cpaBHEHHST MBI TIOMHTEPECOBAIHCH, YTO
NPOHMCXOAUT B c(epe MHPOBOW IKypHAIUCTHUKH.
[lo pesymbratam o0030pa, KOTOPBI OBLT MpOBe-
nen C. XoccelH3aze, OTMEUaeTCs TOJ0KUTEIbLHAS
JIMHAMHKA MyOJIHMKAIMi O KYJIBTYPHBIX COOBITHSX,
Onarozmaps penopraxxHoMy npuemy 3pdexra npucy-
TCTBUSL W JIMYHOTO Y4YacTHS JKypHAJIHCTa B OIKCA-
HUU CUTYallMd M TepOs «KYJIBTYPHOH» HUCTOpUU
(Xocceitazane 2012: 154-158).

ABTOpBI HACTOSIIIIETO HCCIEIOBAHUSA YOEXK-
JICHbI, 4YTO BKJIIOYEHHE MNOIM(YHKIIMOHAIBHOC-
TH MEINaciioBa B CIIOBECHO-KYJIBTYPHBIH MpOIECC
co3manus Mennarekcra 3h(EeKTHBHO y)Ke Ha dTare
noectku gHs CMU, Ha crnocobax mpejcraBie-
HUs WH(DOpPMAIMU W HMHTEPIPETAUU OOIIECTBEH-
HO 3HAYMMBIX KyIbTYpHBIX coObITnii. K mpumepy, B
TeueHHe Mapra Tekyuiero roga B ObmactHom My-
3ee HckycctB paborana BeicTaBka «CoBpeMeH-
Hbli roOemeH. Cnemano B Kasaxcranme». Ha mo-
JIOTHaX OTEYECTBEHHBIX XyIO)KHUKOB OTpa)keHa
JKU3Hb Ka3aXCKOTO KOYEBOTO Hapoja, HeOTheMIie-
MOM YacTH Hallled MHOTOBEKOBOW uctopuu. Kak He
NeyanabHO KOHCTaTUPOBATh, HO 3TO MO-HACTOAILIEMY
KyJIBTYpHOE COOBITHE PETHOHA HE HAIJIO COOTBE-
TCTBYIOIIIETO OTPaXCHHWS HA CTPAHUIAX MECTHOM
TeJaTy.

Opranuzanyst ¥ IpoBeneHue NpoQecCHOHATb-
HBIX JMCKYCCHH Ha CTpaHMIAX TEYaTHBIX OPTaHOB
CTUMYJIUPOBAJIO Obl TBOPYECKHE KOJUICKTUBBI U OT-
JIENBHBIX XyAO)KHUKOB BBICTYIIUTh C ITyOJUYHON
TpuOynsl CMU, 4TOOBI MOMHATH HAOOIEBIINE BOTI-
pOCBHI M IpoIaraHupoBaTh CBOE€ UCKyccTBO. llo-
JIoOHAs KyJIbTypHO-TTPOCBETUTENHCKAs HHUITUATHBA
MpUBJIEKIa OBl ayAUTOPUIO He(POPMATIHHBIM MOIX0-
JIOM U TIOIMYJSIPHOM B MEIUHHOM TIPOCTPAHCTBE WH-
TepaKkTUBHOHN (OPMOI TIoJauH.
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PasBurtne chepsl KyabTyphbl HAPSIMYIO 3aBUCHT
OT TOTO, Kak Oy/leT pa3BHBaThCs HaIlla CTPaHa, ee
o0racTH 1 XKU3Hb ee rpakaan. Kynprypa Hyxmaercs
B ITOMOIITH U 3aITUTE TOCYAAPCTBA, U OHO (ToCcyaapc-
TBO) ATy MOAJCPHKKY OKAa3bIBACT, PACCUMTHIBAS HA
TBOPYECKUH MOTCHINAI U KYPHAITHCTCKUH mpodec-
CHUOHAJIM3M, KOTOPBI, B MEPBYIO OYEPENb, CTAHO-
BHUTCSI OYEBUIHBIM B BBIOOPE SIMHCTBEHHO BEPHOTO
MEIHMaciIoBa.

Penakuusam MecTHBIX M3JaHUK MOpHILIA MOpa
3ayMaThCs O JajbHenel nepcnektuse. [1o Hate-
My YOEXIEHHUIO, BeChbMa IPOTYKTUBHBEIM MOXKET
0Ka3aTbCsl CTpaTersi BBICTpPAMBAaHUS [Uajora C
guTareneM B cepe OCBEIIeHHs UCKYCCTBA, B TOM
YHUCIIE MOCPEJICTBOM «KaueCTBEHHOT0» clioBa. [Ipo-
(heccHOHAIBbHO TPAMOTHOE MTPHUBJICUCHUE BHUMAHUS
OOIIECTBEHHOCTH K MCTOPHUYECKON M COBpPEMEHHON
KyJIbTYpE POIAHOTO Kpas HamnpsAMyl CKaXeTcs Ha
paccTaHOBKE MPUOPUTETOB B MOJb3Y KYJBTYPHOIO
pa3BuTHs cBoeil Manoil PoguHsl.

BxuitoueHue B KyJbTypHBIA AUCKYPC KITFOUEBBIX
CJIOB TEKYLIEr0 MOMEHTA BEPHET CJIOBY €r0 «CIly-
KUITYIO», KyasTypodopMupytomryo GyHkmo. 13-
MEHUBIIUNCS XKU3HCHHBI MUpP JIMYHOCTH pybOexa
XX-XXI cToneTuil CTaHOBUTCS B3aMMOCBSI3aHHBIM
M B3aMMO3aBHCUMBIM OT OBITHSI CJIOBA, B 3TOM
MparMaTUYECKOM AacleKTe S3bIK U3 OpYyIus KOM-
MYHHUKALUW NPEBpaIlaeTCcsl B OPyAUE BO3ACUCTBUS
Ha CO3HAHHE MOTCHIHAILHOTO ToTpeouTens. OTK-
PBITBIA JUI MHTEpPIPETALMM M pEeHHTEpHpeTanuii
JKYPHAITUCTCKUH TEKCT O1aroapsi TOYHO BEIOPaHHO-
MY CIIOBY CITOCOOCH BOBJICUL YHTATEIIS B JHAJIOT.

3akiioueHne, BbIBO/IbI

Ha srane ¢opmMy/IMpoBKH KOHEYHBIX BBIBOJOB
MBI €le pa3 OOpaTHIIUCh K CXOXKHM HCCIEI0Ba-
HUSIM, yOeXIasch B HAJUYWK OOINEr0o MHEHHUS O
cnenuguke Menua Kak OCHOBHOT'O UCTOYHHKA KYJTb-
TypHOU MHPOpManu. EAMHOMTYIIHBI CIEIUATHCTHI
U B NPU3HAHUM COLMOKYJIBTYPHOIO ACIEKTa Jesi-
tenbHOCTH CMMU, MMeroIero npsiMoe OTHOILIEHHUE
K ()€HOMEHY YHUBEPCAIBHOTO MOHITHS KKYJIBTYPa».
3a CMMU, kak u mpexae, 3aKperieHa TePPUTOPHS
(hopMHpOBaHHS IEHHOCTHBIX OPHUEHTUPOB OOIIIe-
ctBa. [Ipecca manbIx ropogoB, KaK 4acTO Ha3bIBAIOT
peruonanpasie CMU, NpencTaBisioT YHUKAIBHOE
SIBIEHHE B HMCTOPUU KYJIBTYPHl W JKYPHAJIMCTUKHU
Onmaronapsi BO3JI0KEHHOW Ha HEe MHCCHUHU COXpaHe-
HUSL ¥ Pa3BUTHS KYyJIBTYPHO-UCTOPUYECKUX TPaau-
U, JIyXOBHOTO Hacjenus Haiier ctpanbl. O0passl
KyJbTYPHOU HamnpaBJI€HHOCTH, IPEICTABICHHbIC B
nponykimu CMU mocpencTBoM MennacioBa, Co-
JIepKaT HE MPOCTO OOBEKTUBHYIO WH(MOpPMAIIHIO B
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cepe KymbTyphl, a TIEPEAaroT JHOISIM CyOBhEKTHB-
HBbI€ HMOIIMU KOHKPETHBIX JKYypHAINCTOB OTHOCH-
TEIbHO HOPM M LIEHHOCTEH YeJIOBeYeCKOro Co00-
LIECTBA, TEM CaMbIM IIOMOTras JIONSM pa3BUBATh
3CTETUYECKUM BKYC.

OnHako penakiMOHHAs TONUTHUKA PErHOHANb-
HeIXx CMMU opueHTHpyEeTCS NPEeUMYLIECTBEHHO Ha
KOMMEPYECKH-TTIOTPEONTENbCKUH  (hopMar HOBOC-
Ted. AHaIIU3 COBPEMEHHBIX MyOJIMKAIIUH O KYJIBTYpe
B MecTHBIX niedyaTHbIXx CMMU mokazain: B OONBITHHC-
TBE Ta3eT MPEICTABICHBI CIUIITKOM 00IIIHe pyOpUKH,
HE UMEIOINIUE MPSIMOTO OTHOIICHUS K KYIbTypHOM
uHpopMalK. 3a4acTyr0 MyOIWKallid OCBEIIAl0T
OTJIeNbHBIE CTOPOHBI KYJIBTYPHOTO TIpoIecca u, cie-
JIOBATEJIBHO, HE B COCTOSTHUU OTPA3UTh BCE ACTICKTHI
KyJIBTYpHOW KU3HHU.

TociogcTBO WMH(MDOPMAIIMOHHBIX KAHPOB CMe-
[aeT MaTepuaibl O KyJIbType Ha BTOPOM, a MHOIJA
W Ha TIOCIEIHUN IUIaH TI0 OCTaTOYHOMY IIPHH-
nuny. HoBocTHble Marepuaiibl, TpeOyrouue HH-
(hopMaIMOHHBIX KAHPOBBIX (POPM, aBTOMATHYECKU
OCTAaBIISIIOT HEBOCTPEOOBAHHBIMH aHATUTHUECKHC
JKaHpB! (HATIpUMeEp, PEICH3UHU, TOPTPETHBIE OYep-
KM M T.JI.), COOTBETCTBYIOIIHE OCBEUICHUIO TEM
HCKyCCTBa W TBOpYECTBa (MY3bIKH, JHTEPATypHI,
TeaTpa WM KHHO). MMeroT mecTo ciyuau, Korja
HEJIOCTAaTOYHOCTh CIEKTpa IyOJIHMKaIWid Ha Te-
MBI KYJIBTYPBI U3JIaHUS CTApPArOTCS JTOTOIHUTH TaK
Ha3bIBA€MOM JEMOHCTPATUBHO PEKIIAMHOM Mmojaveit
COOBITHSL.

[Tomygennsle pe3yasTaThl HAOMIOMEHUN IaroT
OCHOBAHHUE 3asBUTh, YTO HEBOCTPEOOBAHHOCTH Te-
MBI KyJIBTYpbI JUIS U3MaHUNH OTYACTH OOBSICHICTCS
PEIaKIIMOHHOM MOJUTHUKOM, KOTOPasi 3aBUCUT B CBOIO
odepeab OT HU3KOH MPHUBJIEKATENBHOCTH U Tpodec-
CHUOHAJIbHON HEKOMITETEHTHOCTH JKYPHAIHCTOB.

B omimane or CMU coBpeMEHHOTO MeTaroJuca,
CMMU manoro ropojia UMEIOT OTPOMHBIH MOTEHIHA
B BBICTPaWBaHWW aBTOHOMHOM CofiepKaTeIbHONH MO-
Jiend, KoTtopasi OyZieT crmocoOCTBOBaThH MpHOOpeTe-
HUIO ra3eToN CBOETO JIUIA, CBOETO MHIUBUAYAIBHO-
ro JKypHaJHucTCKOoro moyepka. Kak ciemctBue 310
MPEAONPENCTUT YATATEITHLCKAN HHTEPEC K HUM.

JlOCTUTHYTBI JIU 1IEJTX U METOABI HCCICAOBAHMUS?
B omimume oT wMccienoBaTeNbCKUX CTEPEOTHIIOB
BBIXO/Ia HA yPOBEHB KaHPa, Mbl 0CO3HAHHO B3SJIH 32

OCHOBY HAaJIMYME OYEBUJHOM, IO HAIIEMY MHEHMIO,
CBSI3U MEXIY [0oJaueii HOBOCTH U BBEIOOPOM CJIOBA,
1 MBI COCPEIOTOUMIM CBOM HAOIIOACHUS HA caMoi
MaJIOW €MHULE MEIUHHOIO TEKCTA — MEIUACIIOBE.

[IpeaBapurenbHble WTOTM HAONMIOACHUS HAal
(YHKIIMOHMPOBAHUEM MEAMACIIOBA B KYJIBTYpPHOI
napajgurMe pernoHa moATBepAUIIN MPOAYKTUBHOCTD
MpeIaraeMoi METOJMKHU B PACKPBITUN MEXaHU3Ma
(dbopMHpOBaHMS KYJIBTYPHOIO IUCKypca PpEruoHa.
[Tpu 5TOM HaMu OBUT OTMEYEH MOBBIIICHHBIA HHTE-
pec K 3TOi TeMe YYEHBIX U MPAKTUKOB-KypHaJIUC-
TOB, KOTOPBIA SIBHO JAMCCOHUPOBAI C HU3KOH MO-
THBUPOBAHHOCTHIO B  OCBEIIEHWH KYJIBTYPHOI
nHpopmanuu padotankos CMU.

PabGora, mponenaHHas NpU M3YyYEHUHM IIOIY-
JISIPHBIX B PETrMOHE W3JaHUi, MOKa3ajia, 4To 3TUM
M3JIAHUSAM €CTh KyZla CTpeMUThes. Beab MMeHHO pe-
TMOHAJBHBIM M3JaHUSM TIOJ CHITY «3aIlyCTHTB» IPO-
L[ecC, CIOCOOHBI U3MEHUTH LIEHHOCTHBIE OpPUEHTAIH
B TIOTPEOJICHUH KYJIBTYPHOH HH(OPMALIHH.

ITomy4ueHHBIE PE3YNBTATHI IPOBEACHHOTO HCCIIE-
JIOBaHUSI 3aKOHOMEPHO BBIBOJIAT HAC K U3HAYAIBHO
MIParMaTHYECKOW YCTAaHOBKE: MBI PaCCUUTHIBAIIH,
YTO BBIBOABI B (popMe pekoMeHmanuid OyayT pacc-
MOTpeHbl penakuusaMu MectHelx CMMU. [lng srto-
ro y aBTOpPOB MMEIOTCS BCE OCHOBaHMs. B TeueHue
psifia JIET B PETHOHAIBHOM BY3€ BEJETCS IOATOTOBKA
cneunanuctoB B cepe CMU, ocHOBaHHAs Ha Tec-
HOM COTPYIHMYECTBE C IPaKTHKaMU-padboTogaTes-
mu. Crofa OTHOCHTCS] HAKOIUIGHHBIA OTIBIT B Opra-
HU3AIMK AyalbHOro 0Oy4eHus, B MPEIOCTaBICHUN
peNaKkIHUAMH CBOMX MPOM3BOJCTBEHHBIX IUIOIIAOK
B KadecTBe 0a3bl MPaKTHK U MECT JAalbHEHIIIEro Tpy-
JIOyCTPONCTBA BBIITYCKHUKOB. Takke MpakTHUeCKUe
BBIBOJIBI IIPOBEAECHHOIO HCCIIEJOBAHUS HAIOIHST
cofiepKaHWE AayIUTOPHBIX 3aHATHI BJIEKTHBHBIX
KypHanucTckux gucuumiud «CMU B dpopmuposa-
HUU UMHJDKA peruoHa» U «lctopus :KypHaIluCTHKH
BKO».

be3ycnoBHO, IMEET CMBICH POAOIIKUTH HCCIIe-
JI0BATh MEIUACIIOBO C NMPHUCYIINM €MY CBOWCTBOM
BBIPa3UTEIBHOCTH U N300pa3UTEIIbHOCTH, YHUKAIb-
HOW CIOCOOHOCTBIO OKMBHUTH I€pEl YHUTaTEIeM
JUAJIOT BPEMEH, CHSATHh MPOCTPAHCTBCHHBIE I'PaHU-
IbI, IPOYECTh U KYBHIECTH» TEKCT COTBOPEHHOM 00-
UMY YCUITUSIMU MEUapeabHOCTH.
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TAPUXU O3TEPICTEPAETI MEAUAMOAEHUET

MakaAaHbIH Herisri Makcatbl MeAMa MeH MOAEHMETTIH YMAECIMAIAIriHe, OyKapaAblK, aknapar
KYPaAAQPbIHAAFbl MBAEHUETTIH POAI MEH acrnekTiAepiHe TaaAdy >kacaAraH. Herisri HbicaHbl Maae-
HUETTI MEAMATEXHOAOTUSAAP apPKbIAbl YKETKI3YAIH KeMLUIAIKTEPI MEH apTbIKLbIAbIKTapbIH aHbIKTar,
MeAnamaseHnetTiH BAK-neH e3apa 6anaaHbicbiH KepceTeAi. OaeymerTteri bBAK MaAeHMETIHIH pOAiH
aMKbIHAQM, OHbIH BAEYMETTIK-MOPAAbABIK, KOPKEM-TICUXOAOTUSAbIK, MHTEAAEKTYAAAbIK acrekTiAepi
KOpLLUaFaH opTaHbl 3epTTey KelleHiHiH KypaAbl 60Aa OTbIPbIN, KAPKbIHAbI 6Cin KeAeai. MeamatexHo-
AOTUSIHbIH, AAMbIl OTbIpFaH Kasipri 3aMaHbiHAa BAK e3iHAiIK GipblHFali aknapaTTbiK, KEHICTIK peTiHAe
KYPbI, MEAMAMOAEHMET KbIBMETIHIH epeKILeAiri MeAMaKeHiCTIKTiH 6eACEHAI KaAbIMTacyblHa bIKMaA
eTywi hakTop peTiHAe KapacTbipblAaabl. MeanamaseHueT — ByKapaAbikK aknapar KypaAAapbiHAAFbI
MOAEHMET TaKblpblObIHAAFbI MOTIHAEPAI TarAayFa xoHe 6Gararayra, OyKapaAblK, aknapaT KypaAAapbi
apKbIAbI >KaHa GiAIMAEpAT urepyre KabiAeTTi TyAFaHbl AAMbITYAbIH AEHIEMAIK XKYMeCi PETIHAE >KYMbIC
icTeit anaabl. Makanasa 3epTTeyLliAepAiH NiKipAepiH Heri3re aAa OTbIpbIN, MOAEHUETTIH, MEAMATEXHO-
AOTUSAAPAbIH KOMEriMEH HaCMXaTTaAaTbIHAbIFbIH cunaTTarAbl. COHbIMEH KaTap, aknapaTTblK, KEHiCTiK-
Teri MOAEHMET, MEAMAMBAEHUETTI 3epTTey YLUIH TYPAI ToCiAAep KapacTbipbiAasbl. BAK apKbiAbl KOFam
MBAEHUETIH, OHbIH >KYy3ere acy pyHKUMIAapbIH ankbiHAAyAaFbl BAK-TbIH hakTopAapbl TaAAQHADI.

TyiiH ce3aep: aknapat, Meama, Meamatmaaums, Mmeamamaaermet, BAK, BKK.

'Baigozhina D.O., *Balymbetov B.
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Mediaculture in historical changes

The main purpose of the article is to analyze the compatibility of the media and culture, the role and
aspects of culture in the media. The object of the study is to identify the disadvantages and advantages
of culture with the help of media technologies and to demonstrate the relationship of media culture
with the media. The role of media culture in society, its social and moral, psychological and intellec-
tual aspects is growing at an unprecedented pace, being a necessary means of developing the society
surrounding its social, moral, psychological, moral, intellectual aspects. The article discusses various
approaches to creating a unique information space using media media technology, as well as a feature
of media cultural activities is considered as a factor contributing to the active formation of the media.
Media culture — analyzing and evaluating texts covered on the topic of media in the media, can work
as a multi-level system of personal development, capable of mastering new media knowledge through
the media. We rely on the understanding of modern scholars who describe the culture as promoted by
media technologies. And also in the information space it is considered that the mass media analyzes the
culture of society and its implementation of functions.

Key words: information, media, mediatization, mediaculture, mass media, mass communications.
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MeAMaKY/\bTypa B UCTOPUHECKHUX UBMEHEHUAX

OCHOBHOWM LEAbIO CTaTbU S9BASIETCS aHaAn3 coBmecTUMOCTU CMUW 1 KyAbTYpbl, POAb M acrekThbl
KyAbTYpbl B CMU. O6beKTOM MCCAEAOBAHMS IBASIETCS BbISBAEHME HEAOCTATKOB M MPEUMYLLECTE KyAb-
TYPbl C MOMOLLIbIO MEAMATEXHOAOIUIA U AEMOHCTPaLMS B3aMMOCBS3U MeanakyAabTypbl co CMU. Poab
MEAMAKYABTYPbl B OOLLECTBE, €€ COLUMAAbHO-HPABCTBEHHbIE, MCUXOAOTMYECKME M MHTEAAEKTYAAbHbIE
acrnekTbl npuobpeTaloT 0cob0e 3HauYeHMe, IBAISICh HEOOXOAMMbBIM CPEACTBOM OCBOEHMS OOLECTBOM
oKpy»katolero mMupa. B ctatbe paccMaTpmBarOTCsl pa3AMUHble MOAXOAbI K CO3AAHUIO YHUKAAbHOIO UH-
hOPMaLIMOHHOIO MPOCTPAHCTBA C MOMOLLILIO MeamaTexHoAorin CMU, a Takke Kak 0COOEHHOCTb Me-
AMAKYABTYPHOM AEATEAbHOCTM, M3ydatloTCst (hakTopbl, CNOCOOCTBYIOWME aKTUBHOMY (DOPMMPOBAHMIO
MeAMa. MeamakyAbTypa — aHaAM3 M OLIEHKA TEKCTOB, OCBelalolmx TeMy meama B CMUM, 310 noHsTHe,
KOTOpOe MOXeT paboTaTb Kak MHOrOypPOBHEBAs CUCTEMA Pa3BUTUSI AMMHOCTM, CMOCOOHOE OCBaMBaTh
HOBblEe MEAMA3HAHUS Yepe3 CPEeACTBa MAaCCOBOM MHOpMaLmn. ABTOPbI OMMPAlOTCS Ha pa3paboTKm
COBPEMEHHbIX YUYEHbIX, KOTOPbIE OMMUCHIBAIOT KYALTYPY C MOMOLLIbIO MEAMATEXHOAOTMIA.

KAroueBble cAoBa: MH(popMaums, Meama, MeamaTnsaums, meamakyabtypa, CMUM, CMK.

Kipicne

AKmapaT — miekci3. AKmapaT — MIeKCi3Iiri xep
OeTiHeri MeHACHIH allTKaH ToIeI i Co31 OYKapalbiK
aKrnapar KypaJJapblHbIH KeMeriMeH OaliaHbl-
Cy JKOJJIapbl apKbUTBI ©3T€ ajJaMapra TapaThUIbII,
QNeMIIK aKmapaTrka aiHaibIl, akmapaT IIeKCi3mi-
riH Kypaiapl. Oprypmai OarbiTTa epOumi. Byrinri
aKIMmapaTThIK MISKCI3MIK Ke3eHiHIe IMeTemik Oepi-
JIMIEpre €CIiK-TepPEe3CHi KEeH allbIl, CaHIBIFBIMBI3-
JIbI aKTapbIT acTay/IblH KaXeTi mamaibl. MyHaFbl
Kayill — op YJITTBIH ©3iH JKOFAJITHIN ajJMayblHA, ©3-
TeHIH KOocarblHIa Kerneyi tuic. Kazipri xep Oeri
XaJILIKTAPBIHBIH OYKapajblK aKmapaT KypayiapbiH-
CBhI3 OMIp CYype aIMaNTBHIHABIFEI Oapinara asH. by-
ringe Oykin anemzeri BAK-TeIH MakcaT-myeci
alKbIH FajlamMaT WJICOJOTUSIIBIK/ MAaHUITYIISIIUSITBIK
kymke adHanem Oapaxpl. CoHpbikraH BAK-THIH
XaJIBIKTBI JIE3/IE IITiI, Oaypar ainyFa JalblH TYpajIbl
JIECeK, OHBIH XaJIbIKKa THUTi3ep ocepi KaHaail eke-
HiH capaJarr 0epy KWbIHFa COKmaiasl. Con pyxaHu
OHIMJICP/IIH CUMAThl Ka3ipri ajiaMm TopOueley iciHe
ocep erin oTelp. Opune BAK-TbIH Xanbikka oepep
JKaKCBICHI J1a, )KaMaHbl 1a 0ap. KasakcTaHHbBIH Ky-
PBUIBIMIIBIK JTaMYBIHJIAFbl CalalibIK ©3TepiCTepIiH
0ipi — BAK-te1H mamysl. byriage BAK-ThiH uHC-
THTYTTaHy VAepici TereypiHi xxypim >kateip. O aca
MaHBI3/Ibl KOIICAJIajbl, KOMKBIPIbI IKOHOMUKAJIBIK-
CasiCH, aKNapaTThIK, MOJICHH, KOFaMJIbI TONTACTHIPY
KOHE QNIEYMETTEHIIPY, TAHBIMJBIK XKoHe OiliM Oe-
PYWIUTIK, KOFaMABIK MiKipAi KaJIBIITACTHIPY (QyHK-
[USUTAPBIH aTKAPaThIH, TEMOKPATHIIBIK, a3aMaTTHIK
op aTyaHABUIBIKTHI OI1IPETIH HHCTUTYT PETIHAC TY-
3iTyzie Ien aiTyFra TonbIK Heri3 0ap. CoHbIMEH KaTap
BAK — casicu->KOHOMHKANbIK, MOJACHH TYPAKThI-
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JBIKTBI OCKITYIIH OJIEyMETTIK MHHOBAIMSHBIH Te-
reypiaai e, KyaTTsl Tetiri. KazakcTanmarsr Kazipri
Ke3eH/Ie ©31HIH KON Ma3MYHbI KOHE KEH ayKbIM-
Il (PYHKIHUSITAPBI apKBUTBI KOFaMIBIK OMipre ere-
He apanacaTelH BAK-TBIH 6apiblK cadaHbl KaMTHITT
OTBIp. Op KbIPbIHAH, 9P CaJIajlaH, dp JCHICHJICH KO-
piHeni. AWTapibIK, CasCH JKOHE SJIEYMETTIK, KO-
HOMHUKAJIBIK-HAPBIKTHIK, 3THOCAPAJIbIK, JIHAPaJIbIK
KaTbIHAcTap, OLTIM, JIEHCAYJNBIK, TUT CascaThl, TO-
TEHIIIe KaFaainap, yJiecuriiep Myzjaeci, xapHama,
CBIPTKBI-IIIKI KaTblHACTAp — Ka3akcTaHIblK BAK
Ha3apblHAH THIC KAJIFaH eMec. «AKIapaTt — MaTepus
HEMece JHEeprusl eMec, akmapar OyJl — akmapary,
— JIel  TYKBIPBIMIAMIBI  aMEPUKAJBIK FajibIM,
MaTeMaThK >koHe (unocod, KHOEpHETHKA KOHE
JKacaH]ibl UHTEJJIEKT TeopusiChiH Kayayuisl H. Bu-
Hep (Bunep H., 1983). Paceinaa na, Typmi nepek-
KO3JIepAICH CaKTaJifaH, KaObUINaHFaH MONIMJEME.
Koprraran oprampeI3 Typaisl akmapar, Tipi ar3aiap,
JKEKe aJiaM, TeXHUKAJBIK MalllMHAJIap *OHE Typii
aKIaparThIK XKyiiesnep, OallaHbIc Kypaiiapbl apKbl-
Bl KaOBUTTANTHIH OapiblK KYOBUIBICTAp TYypajbl
mamimer. P. Helinepnin «Axknapat — JeMOKpaTHsI-
HBIH Herisri Bamortace» (P. Heiinep, 2011), — ne-
TeH TYXXBIPBIMBIH ecke amyra Oomanmpl. CebeOi,
Ka3ipri Ke3zie akmapaTThl 9p agaMm TYpJli OarbITIIeH
KaOBLIIaIl, OHBI 63 OAFBITTAPBI OOMBIHIIIA TapaTy/a.
AKnapaTTeIH ©31 MEKCi3, al TeMOKpaTHs Ke3iHIe
CEKYHJI CallblH TapaThUIFaH aKIaparThl OakbuIayaa
ycTay KWbIH. bi3 TEXHONOTHSHBIH JaMbIFaH
3aMaHBIHIA OMIp CYpill, aKmapaTrThK opTajga MEH
Meaua0lIiM KOFaMbIHAA KAJBIITACHII KEJIEMI3.
Byriari TaHma akmapatiieH XYMBIC icTeyre Heris-
JICITeH OapiibIK MaMaHIBIKTAPJbIH CaHbl apThII
KeJeai. AJamMHBIH KaObUIIANTHIH, TaiiajaHaThIH
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Tapuxu e3repicrepieri MeAnaMoICHUET

aKIapaTThIH canachl OHBIH OMIipiHIH CallachlH FaHa
eMec, OarpIThIHAA alKBIHAaabI. baTeic Grmocodb
A.P. Yuincounsly «HoBasg WHKBH3ULIMSA» €HOETIH-
ne: «Axnapar: xaOapiaMaHbIH ILIEKCi3 Jopexeci,
JKaITBl alTKaHIa akmapaT — Ci3 eCTyre JalbIH, Ci3
KYTKCH aknapaT FaHa eMec. AKMapar «IIbIHAHb»
opi «kanran» O0Nybl MYyMKiH, Oipak opIaibiM Ky-
MUsl KYTHETeH XEepACH aKlmapaTka aiHalybl MyM-
kim» (A. P. Yuncon, 2003) neres mikipi aknaparThiH
cUnarTaMaiapbiHa caibI Kejiesi. FeutbiM MeH Tex-
HOJIOTHUSTHBIH KapKbIHIBI JaMybl JKaHa aKmapaTThIK
KOFaMHBIH, KaHA aKMapaTThlH TapajlyblHA OKeje-
ni. OHBIH iNIiHAE FHUIBIMH aK[aparTap SJIeMIIK
TOPTINT YFBIMBIMBI3/IBI TYOETeisli e3repTim, oleM-
Il TpaHcopManusiayFa OaFbITTalFaH aJaMHBIH
MYMKIHZIKTepi Typaslbl —TyOereisli  e3reprei.
AKDaparThIK KEHICTIK JKEPTUTIKTI  OYKapabIK
aKmapaT TachIMaJJayllblIapblHAH KaJbIIITacaIbl.
Axmapart OipiHIIi agaM caHachlHJA KabIITAaCca kI,
Oyn xarmaiima OipiHIN TachIMaIgayIIbl CaHACHI.
AN akmapaTThIK KOFaM KallbIITacTeipyaa Oip
aJaMHaH eKiHIIl aJlaMFa aKnapat TachIMaiall, e3i-
HiH MHTEJUICKTYaJIbl KbI3METIH YHBIMIACTHIPABI.
AKMapaTKa CbIHM Ke3KapaclleH KaparaHja JIyphIC,
OUTKeHI aKIMapaTThIH KOFaMIIbIK IMaiifanaHyra Oe-
pUIreH aKmapaTThlH JIYPHICTBUIBIFBI  MaHBI3/IbI
mapTTapaby Oipi. bykapanblk MoneHUET KyObI-
TBICBIH TepeH 3epTrereH O. Inmsnin «bykapambik
KOFaM JKOHE OHBIH MOQJIEHHETI» JereH eHOeris-
Jie, eKIHII AYHHMEXY3UIIK COFBICTaH KeliH Oareic
MEMJICKEeTTEPIHAE «OYKapaslbIKk KOFaM» JIETeH Tep-
MUH Heri3i naiiia 6omna 6acraael (O. umz, 1972).
Bykapanbik kKoram sxahaHgany yHepiciMeH ThI-
FeI3 OaimaHbICTRI. Kaszipri kyHi emimi3geri Typii
Macenenep MIHJETTI Typle OYKapasiblK akmapar
KypaJlIapbIH/Ia KepiHic Oepilt OThIp.

Heri3sri 6esim

BAK OarbiThIHbIH Oipi — MoieHueT. MojieHueT-
TiH pei koHe BAK-mien yiinmeciMaimiria Taimamac
OYpbIH, MOJICHUETTIH STUMOJIOTHSICHIHA TOKTAJICAK,
Kazak XalKbIHBIH TYCIHITIHIE MOJICHHUET TYpallbl
yreiM conay VII-VIII . OpxoH ka30a ecKepTKimi-
TepiHeH KopiHic TankaH. Coll KOHe eCKepTKilTepre
IIeKCi3 Jaajga MYJTil KaJiFaH MeHipey Tactapra Oy-
TiHZE Ti7 OITIpreH 3epTTeymiiepiMis, iprem e 60-
JIBINT KAHAT KaWFaH TYPK XaJIbIKTAPbIHBIH OaKbITThI
ypriarblHa Tapux mexipecidn OasH etyne. YKazbamna
COJl Ke3Jeri OCKepH JKOPBIKTAp, XaJIbIKKa YHJEY,
SKOHOMHUKAJIBIK JKaFJlall, MOJICHHETI MEH JIOCTYpJie-
pi, aTa-Teri >kalbIH/IAFbI QHTIMENep TacKa KaIllaJIbII
kasputrad. ©0y-Hacep oan-Dapabuin 948 xbuibl
Meichipa Jkapblkka IIbIKKaH «KaibIpbIMabl Kajia
TYPFBIHAAPBI» KiTaOBIHIA IMIKi-CBHIPTKBI —cascar,

ajaMaap/abiH Oip-OipiHe JIereH KalbIpPbIMIbUIBIFBI,
TopOHe Moceneci, Kallbl MOIECHHETTUIIKKE KeTy
JKommapel cunartanrad. Eaniri 6ip TysmHsr — XKy-
cin banacaryaubiH 1070 >XbUThl JKa3bIll OITIpreH
«KyTTbI Oi7iK» TYBIHABICHL. OJIEMIIK 9e0ueT mneH
MonleHneT TapuxbiHma «Kyraary OUTiK» KiTaOBI
03 3amanbiHAa Ata 3aH (KoHcTHTyIMs) KbI3METiH
aTKapraH, COHBIMEH Karap OIpTIHIEeN XaJbIKThIH
HWciIaM JiHIHE Kelyl, opTa Fachlp MOYipiHIH FBI-
JIBIM, TYPJII KOFaMJIBIK TOIKA JKaTaThIH ajamjiap
apachIHJIaFbl KaThIHAC, MOJCHHET, OJACTTLIIK Mo-
cenenepi koetTepineni. CoHmai-aK oJIEyMETTIK Mop-
Tebeci OpKHUIIBI KOFaM MYIIENEPiHiH MiHe3-KYJIbIK
epexeci, backapyIibl MEH OaFbIHYIIBI apachIH/IaFbl
KaTBIHAC, CajlayaTThl/CayaTThl OMip CYPY YIIiH KOHE
KOFaMHBIH OJICTITUNIK YCTaHBIMIAPbIH CHUIIATTaFaH.
Myxammen Xavinap dynmaruaig « Tapuxu Pammmmm
aTThl KiTaOBIHAA OpTambIK A3HUS XaJIbIKTAPBIHBIH
XHI-XVI racemapaarbl Tapuxbl, STHOTpaduUsCH
MeH reorpaduschl, 9Je0ueTi MEH MOJCHHETI XKail-
JIbI OastHIaJIFaH KIIACCHKAJIBIK TAPUXH IIbIFAPMAaHbIH
Oipi. SIFHM, aTanFaH IIbIFapManapabl 09pi opra-
FaceIpiapAarkl MYCBUIMAH MOJICHHETIHIH OpKEeH-
Jiey Ke3eHIH/Ie KAIBINTaCKaH TYCIHIKTepMeH Oaitra-
HbICTHI. l{ullepoHHBIH eHOeKTepiHae OyJl Ce3iiH
MaFbIHACHl <(OKAHNBI IKETULAIPY» JAETeH YFBIMIIBI
Ourmipai. YakpIT Kejle eyponayblK TUIACpAE Mo-
JICHUET CO31 «JIamy», «ChIiIay», «KaOLTITTLIIKY,
«cayaTTBUIBIK» CHAKTBHI MarblHalapra ue Ooma
bactaran (bopes B., Komanenko A., 1986). Sr-
HU, MOJICHUET — aJIaMHBIH cayar amryjaH Oacrarl,
Ta3allbIKKa epexeliepi JkKoHE O31HIH  e3reMeH
KapbIM-KaTbIHACBIHA JICHIHI JKacalFaH ic-OpeKeT-
Tep. MoJleHHeT OopTYpJi OJIEYMETTIK TONTAp/bIH,
KYPBUIBIMIAP/IBIH, YITTAP/bIH, KEKe aaamaapIblH
eMip Cypy JKarjaiibiHa, TajaOblHa OailJIaHBICTHI
Kaseinracaabl. Hemic dunocodsl, MosieHHET Teope-
turi, araptymsl W.I. T'epaep: «Cant-gocTyp — Tin
MEH MOJICHHUET OacTayjapbIHBIH aHAChD», — JIETCH
(I'epnep W.I., 1977). Axnapar aoyipi aranaTblH
OyTiHTI 3amaHma MOACHHUETTIH OJlap OPHBI epeK-
me. JlocTypni Meaua (TeneapHa, pagvo, Mep3imii
OacpUTBIMIap) MEH jKaHa Meaua (QIeyMeTTIK JKe-
Jijep, Onorrap, JKaHa TEXHOJIOTHSUIAP) MOICHUET
epeKlIe poll aTKapajbl, agamap apachbiHIarbl KOM-
MYHHUKAIASIBIK ~ MOACHHUETTI  KAlIBIITACTHIPAJIBI.
OchiFan  OalIaHBICTEI AMEPHUKAIBIK aHTPOIIOJIOT,
Kpocc-MojieHueT 3eprreyiici D. XomiasiH «Culture
as Communication» («KymbTypa kak KOMMYyHHKa-
IIUsT»)» aTThl KiTaOblHOa: «MoaeHHeT aereHiMi3
— KOMMYHHUKAIIUs, KOMMYHUKAIUS JETEHIMI3 — Mo-
JIEHUET», — JeTl TYXKBIPBIM kacaraH (I pymreBuikast
T.I., IlonmkoB B.Jl., Cagoxur A.Il., 2003). Oney-
METTIK-MOJIEHH JAaMy YpHici Tikeneidl OyKapaibIK
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KOMMYHHKAIMS apHajJapbl apKbLIbl OaliaHBICAJIbI.
byriari TeneapHamarel TermeOarmapiiamanap, ce3
MOJICHHMETI, DKpaH MOJIEHHETI, >KYprisyui Moje-
HHUETI KepepMeHre OeHHeNiK-ayJHoNIbIK dcep eT-
ce, PaJIMOHBIH KYIIl €63 KYMIpeTi MEH OyCHIIK
MojicHUETKe OaittanbicThl. TinTeH, Mep3imi O0ackl-
JNBIMIAPIBIH  ©31H/IE MEIUaMOJICHUET —CaKTalybl
THICTI, XKaprsUTaHEIMAApAaFsl hoTocyperTep, GpoTo-
peropTakaap OKbIpMaHHBIH TICUXOJIOTHSACKIHA dCep
eTy (akTopiapbl MEH MOTIHTe YHIECIMILTIK TaOyhl
kepek. Kazipri Tagma, jkaHa Menuamarbl MOJICHUET
KOMMYHHKAIMs JKyHeciHaeri »aHa OarbIT peTiHzue
3epTTerin xKatblp. MofieHreT — Ka3ipri ajamaap/IsH
SKiHII TaOWFaThl, ©3IH TaHBICTHIPY (DAKTOPIAPHL.
MojieHueT KaTeropusicbl — ©31H-631 JKy3ere
achIpaThIH OAFbIT, AJIEYMETTIK 63apa SPEKETTECY MEH
MiHE3-KYJIBIKTHIH perTenyi. Ke3 xenren xabapiama
CHSIKTBI MOJICHH KapbIM-KaThIHACTA LUKIIIIKKE He:
xabaprmama jkacaymsigaH (Hes) MHKPOTONTapra
oJlaH OYKapajblK KOMMYHHKAIIUS KYpaliapbl apKbl-
nbl (Mep3imai 6aceuibM, (UIIBM, TenedaraapiaMa
XKoHE T.0.) MakpoTomTapra HeMece TyTacTau
KOFaMMEH bIKnanaacaabl. KoMMyHUKAIUSITBIK, To-
cingi konmana otelpein FO.M. JlotmaHn monmeHueT
JTMHAMHKACHI Typalibl ObLai xa3abl: «bipae-0ip mo-
JICHUET TiJIMEH FaHa KaJbIlTactaipl. MUHHMA B!
KYWe mapajuienb TiIeP/IiH KUBIHTBIFbIH KYPaiIbl.
Meicaisl, aybi3ia xoHe rpadukansiky. bomammakra
MOJICHUETTIH JWHAMUKACHI CEMHUOTHKAIIBIK KOMMY-
HUKAaIUSTAP/IBIH JKABIHTBIFBIH KOOCHTYHl KaMTH-
nel.  KOMMyHUKanUSHBIH opekeTi Oip amaMHaH
caHachlHaH KeJlecl ajlaM caHachlHa JAeHiH e3JiriHeH
xabap Oepy raHa emec, COHbIMEH Karap «MEHIiH»
OWBIMHAH/TUTIMHIH KeHO1p MOTIHIHEH «CI3IiH» TiJIre
aynapy petinjie Kpi3met atkapajst (Jlorman FO.M.,
1998). A, B.}O. bopes xone A.K. KoBanenko o3
KYMBICTapBIHAA MOJIEHUETTErl OyKapasblK KapbIM-
KaTbIHACTApbl  OQJIEYMETTIK  KKETTUIIKTEpPMEH
0aifIaHBICTHIPATEIH OOBEKTUBTI TAPUXU Mypa pe-
TiHJE KapacThIpaJibl JKOHE aJaMHBIH OJICyMETTCH-
yiHE JKOHE MOJICHHETTUIIKTIH apTybIHa YiIec KOCa bl
nen ecenteiini (bopes B., KoBanenko A., 1986).
3aMaHayd KOMMYHHUKAIWSUTBIK KYPalJapblH Taaay
B.1. MuxankoBuutiH «byKapaiblk KOMMYHHKAIIWs
KYpaJlAapbIHBIH KOPHEKI TiJi» KiTaObIHIa KeNTipii-
reH. ABTOPJIbIH alTybIHINA, )xahaH aHFaH 3aMaH/Ibl
MBIKTBI aKMapaTThIK aFbIMAAPCHI3 9JIEMi eTeCTeTy
MYMKiH emec, — neiini (Muxankosud B., 1986).
Bapnblk 3eprreyniiepliiH TYKbIpbIMbIHA COH-
KeC: MOJICHUET TapUXbl TAKTHIIL )KOHE aybI3IIagaH
azdama JKoHE JBIOBICTHI-OCHHENIIIKKe —JeHiH
KOMMYHUKAIHMS TYPJCpiHiH OaplbIFbIMEH YiJe-
cimai. AnmamaapMmeH OaiiylaHbICa OTBIPHIN, KOM-
MYyHHKAIWs Kypajnaapsl OyKinm gamy Ke3eHIHZe
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KaObUIIAyIIBUIAP/IBIH [ICUXOJOTHSUIBIK KaXeTTii-
TH JWHAMUKAIBIK TYpAE iCKEe achIpyfa THIPHICTHI.
Ke3 xenreH epKeHHMETTI KoFaM, Ke3 KEJITeH JaMy-
JIbIH CcaThIChlHA KapaMacTaH, OWJal IIbIFapraH
TEXHOJIOTUSIJIBIK ~ QICTEp ajJaMfa IIbIFapMallibl-
JBIK VACPICIHIE COHIecyre »KoHE AMOIMSIIAPBIH
OlUIipyre JEreH TallbIHBICBIH JKOKKA IIbIFapa
anMaiapl. Op Joyip JKaHAa MOJCHUETTIH IKETeK-
i hopManapblH KaJTBITACTRIPAIB], Op KOFAMHBIH
KBI3BIFYIIBUIBIKTAPBI KOHE KAXKETTUTIKTEP/l THIM-
Il KaHaraTTaHIBIPAJbL, SIFHU YTHIUTAPIbl (DyHK-
OHASJIAPABIH  TYPFBICHIHAH, OJAPIBIH OJIEYMETTIK
OarachIMEH Jie¢ €H KOJaibl OOJBIN Ta0bLIabI.
bynpmaii  xarmaiima onmeyMmeTTik 0ara  KOMMY-
HUKaIUsFa O0amaMa OOJBITT TaOBLTABI, ©3apa TYCi-
HICTIK IEH KOFaM MyIIeiepiH OipiKTipy JCHreiiHe
TEH Kejel.

CoHbIMEH Karap, MEIUaMOJICHHUET TEPMHHI —
MOJICHHETTaHY TCOPHSICHIHIAFbl 3aMaHayH YFbIM,
aKIapaTThIK KOFaMIaFbl MOJCHUETTIH epEeKIIeIiriH,
aKImapaTIeH BIKIMAIAACTRIFBIH OCNTiiey YIIiH eH-
ri3ii. Atamn eTy KepeK, OTaH[bIK MOJICHUCTTaHY
JKOHE  oNleyMeTTaHylda  «OyKapaiblK  akmapar
kypangapsl (BAK)», «OykapanblK KOMMYHUKALUs
kypannapsl (BKK)» cuskrer yFeiMaap ki kezaece-
Iii, a;m 0aThIC 3epPTTEYIIEPiH/Ie KMACC-MEIUa TePMHU-
Hi KOJIJaHbUIa b

Meaua (nmaTeliHHBIH «media», «medium» —
Kypaj, OaillaHBICTBIPYIIBI JIETeH MaFrblHa Oimipe-
ni) — XX racelp TEPMUHI, ajFallblHAa «OYKapaibIK
MOJICHHETTIH» Ke3 KelreH KepiHiCiHe cinTeMme
JKacasibl, COHABIKTAH 3€PTTEYIIICp JKaHa TEPMHU-
HOJIOTHSIHBI KOJIJIaHY apKbUIBI MOJICHUET TapHUXbl
MEH TEOPHACHIH KaiiTa Kapay MyMKIHJIITiHe He 00JI-
Iel. XX Facelp eHepi (TOCTMOAEPHIIK koHE (e-
MUHHUCTIK CBIHHBIH BIKIAJIBIMEH) 6HEp MU(DIH KOp-
KEM IIBIFapMaIIbUIBIKTBIH JiepOec cajachl peTiHje
KapacThIpABI, Oy eHEep >KOHE OHBIH HAcagaphbl
KOFaMJlaFbl  0achbIM  HJICOJIOTHUSIMEH,  QJICyMET-
TiK MU(TEpPMEH, KOPKEMJIK KBI3METiHIH 3KOHO-
MUKAJIBIK JKaFIaiibIMEH THIFBI3 OAIaHBICTHI CKCHIH
cunartajpl. Ocbulail @HEpTaHy MOJICHUETTaHY MCH
QJIEyMETTIH MOJIEHUETIMEH KaKbIHIAM TYCTI.

bareicra MequamaieHHEeT (EHOMEHIH 3epTTEey-
re P. Apuxeiim, A. bazen, P. bapt, B. benbsmun,
M. ®yxko, XK. Heppuma, XK. Henés, I. ebop,
I Mapkysze, T. JIx. Mwutuemnr, K. Cuisepman,
K. Bonpuiisp, I. [Tonok, M. MakiosH xkaHe T.0. 63
yJtecTepiH KOCTHI.

Kananmaneik raneM, myomaumuct [.M. MakimoeH
OYKLUT MOJICHUET TapUXbIH, MEHa MEH MOJICHUCTTIH
YiUTeciMIUTITIH KaiTa KapacThIpFaH, aJFamlkbl Me-
Jlha TSOPETUKTEPiHIH Oipi OosbI caHama bl O e3i-
HiH 3epTTeyJepiH MOJCHUET CANAChIHIIAFbl KOMMY-
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HUKallUsl apHAJIapblH TajljlayFa apHaraH, aJlaMHbIH
KYHIECTIKTI OMIpiH aKmapaTTBIK KOFaMIarbl, dJIeM-
neri eH xaHa BAK apkpuibl 3eprrereH. Oprypii
OailylaHbIC KypalgapblHa CiTeMe XKacay YLIiH, ajFarl
pET «Memuay TePMUHIH Koiiganrad — [.M. MaxiroeH.

M. MakuttoeH e3iHiH FBUIBIM XKOJIbIH XX FachIp-
JIBIH OpTachklHIa OactaraH. MojicHHETKe 3aMaHayH
Ke3Kapac MOTIHIIK KOPBITBIHABIFA CKIIiH TYCipymi
KaXeT €TTi, COHJBIKTaH M. MaKJIFOCHHIH KbI3bIFY-
IIBUTBIFBI MEIUAAFhI TUITE, PUTOPUKAFa KOHE 1103-
THKara Ke3/Ielcok emec. bykapanblKk MoJIEHHETKE
JIETEH KbI3BIFYIIBUIBIK KOPIIAFaH OpPTara yKaFbIM]IbI
acep eTTi. AMepuKa 6TKeH FachIpbIH OAChIH A KaHa
QJIEMHIH THITHO3BIHAA OOJIIbI, KHHOMATOTPA(HS dJIe-
Mi, KOMUKCTED, )KapHama, IOI-My3bIKa — CHMBOJIJIap
MeH aKbUI dJIeMi, aJjaMIapIbIH KYMapIIbIKTaphl MEH
TIJIEKTEPiHIH KepeMeT Xaochl Oomapl. M. MakimroeH
JKaHa MeJMaJlaFbl MOJICHUETTI 3ePTTEH TYCTI.

Anmam KaOineTTepiHmeri TEeXHHKAIBIK OJKCTe-
puopuzanusHel  Metadopa peTiHae KaObUIIabl:
«bapnbeik Oykapanblk KOMMYHHUKaIMs — OelceHmi
MeTadopanap». O3re Meradopanap CHIKTHI, oiap
onmeMJii KaidTa jkaszaabl. Menmua T, Oacka TULIEp
CHSIKTBI OYJT — TEXHOJIOTUs. A tamiap Keroip xaraiina
KypalIapablH BIKIAIBIH ce3iHe OepMmeiini, cededi o
QJIEMre apTKbl KOPIHIC alHAChl apKbUIbI Kapaijibl:
JKaHa Kypaljiap ecKi KypaJiaap/IblH jKaJFachl PeTiH/IC
KaOpuTIaHaab! (Makmosa M., 2003).

Menua Typalibl, MEIHAaHBIH ©3re cajiajJapMeH
piKnangacy Ttypansl C. JKwkekrtiH 3eprreynepi-
HeH kepyre Oomampl. C. JKmwkek MeauaHbl Typ-
ai mbicangapiaa 3eprreiai. «KubepkeHicTik He-
Mece KYHJIENIKTI Te3TicCi3 KaOBIKTBIK» aTThl
MakajachlHAa OJ BHUPTYAIIbl IIBIHIBIK TYpPaJIbl
JKazaibl, Ka3ipri 3aMaHayd MOJCHHUETTI JKalIlbl Me-
JUaTH3aIHs KOHTEKCIHIe KapacThipaapl. Mennamo-
JIEHUETTIH BIKMaJblHA TYCKEH ajaMm, 31 Jie jkKaHa
MeJIMaHbIH O6HIMI 0OJajbl, — JIeN TYKbIPHIMIANIbI.
Menmuatuzanysianrad JICHeJe caHa Ja e3repelli.
Mennatuzamus TepmuHin Tyciamipyae C. XKmkex
«The Art of motor»: «MeanaTuzanust TYKbIPbIMBbI-
HBIH K2)XKETTi TYCIHIK» aTThl kxyMmbIcTarbl [loma Bu-
PHILOHBIH TCOPUSACHIH KOJIIaHa bl bactankeiaa Oy
TYKBIPhIM/IaMa TaKBIPBINTHI IICHIYTe TIKENCH jKoHE
Jepey KYKBIFbIHAH aWbIPhUFaH KUMBUIIBIH Tanaa
OonybiH Ounmipeni. Cascu Meauaru3anusHel Haro-
JICOHHBIH OPEKETTEPIHECH KopyTre 00IaIbl, 0J1 )KayJiamn
aNBIHFaH MOHapXTapja OWJIIKTI KOpiHICiH KaJJbIp-
IIBI, ajlaiifia oJlapIbIH MYJIIEM OMITIKIICH KOJAaHyIa
MyMKiHAiri 6onmaca ga (Kwkek C., 1998).

HorTuxke
Menuna — BAK-TbIH k0HE OYKapasiblK KOMMY-
HUKalMSHBIH JKall FaHa XKyleci emec. by ke3 kei-

FeH MEMJICKETTIH 0acThl KOJIJjayblHAa aliHaJIaThIH
MOJICHU-AKIIaPATThIK MOHOIIONIUSIIAp KYyHheci — oTe
HaKTBl KoHE OeleNi «MaTPHIIAHBD) JKaCBIPHIT
KaTkaH eTe Oenrici3 TYKbIpbIM. ByTriHTi Mennama-
JICHUET aKNapaTThIK AaFbIHHBIH KapKbIHbUIBIFbI-
MEH KOFaMIbl TOpOHWENeUTIH YFBIM (OipiHIN Ke-
3€KTe, ayJMO-BU3yallJbl: Teleauap, KuHo, OeiiHe,
KOMIBIOTEpIIK rpaduka, HWHTEpHETKE MIBIFY).
byn agamMHBIH oJI€yMETTIK, MOPaIBABIK, TTCHXOJ0-
THSUTBIK, KOPKEMIIK, HMHTEJUICKTYasJIbl aCIeKTi-
JepiHe KOpIIaFraH oJeMAl TYCiHY Kypanbl. Ocbl
aUTBUTFAHIApFa CYWEHE OTHIPHIN, 013 Oy KyOBI-
JBICKA KeJleciliell aHbpIKTama Oepyre KYKbUIbI-
MbI3: «MenuaMoieHneT — OyJI KOFaMJIbIK CaHaHBIH
KJIBINITAaCYbIHA JKOHE KEKE TYJIFAaHBI QJICYyMETTCH-
Jpyre BIKIMAl €TeTIH MOJICHU KOHE TapUXH JlaMy
OaphICBIH/IA JKYMBIC ICTETE€H aKMapaTThIK-KOMMY-
HUKATHUBTIK Kypajiaap *KHHAFb . MennaHbIH 0apIbIK
TypJiepi (aynuoBu3yaiisl, 6acna, KOpHEKi, ayJHOBH-
3yalJipl) aKmapaTThl TapaTy MOJCHHUETIH JKOHE OHBI
KaObUIAay MOJCHUETIH KAMTHJIbI, MEIHAMOJICHUCT
— OYKapaJbIK aKmapaT KypailapblHaarel MOTIHIC-
I Tannmayra oHe Oaranayra, OYKapasbIK akmapar
KYpaJJapbIHbIH [IbIFapMAIIbUILIFBIMEH —aliHaJIbI-
cyra, OyKapasblK aKmapaT KypaiJiapbl apKbUIbI )KaHa
OimiMaepal urepyre KaOineTTi TYIFaHbl JAMBITYIBIH
JICHTEIITIK JKyHecl peTiHae KyMbIC ICTei asajbl.
Bykapainbik akmapatr KypaigapbIHbIH JaMybl ©@pKe-
HUETTIH BOJNIONHACH TYPFBICHIHAH TaOWUFH OOIBII
Ta0BLIATHIH, TAPUXH TYPFBIJAH PETTEICTIH MPOIECC
CKEHIH eCTe YCTaFraH KeH.

AKIapaTThIK-CEMUOTHKAIBIK TYPFBIAAH aJFaH-
Jla MEIMaMOJICHUET YII HEri3ri achekTiiepai Oii-
nipeni: apredakrap Kyieci periHae (JaTbIHHBIH
arte — »acaHapl )KOHE factus — KacaJbIHFaH), CUM-
BoJiZlap MeH Oenriep kyieci. An FO.M. Jlorman
KOMMYHHKAIIVSIHBIH ~MaKCaThlHa KbI3MET ETeTiH
OapJIBIK JKYIie, TUT peTiHae aHbIKTaMa 0epyi MyYMKiH
nen TYKeIpeiMaainel. FO. JlotMan eHep TYyBIHIBI-
CBIHJIAFBI TUII 3€pPTTEYeri JIMHTBUCTUKA JIICTEPiH
KOJITaHa OTBIPHII, Ke3 KeJITeH MOJICHHU KYOBUTBICTHI
Ma3MyHbBIH/Ia aK[apar >KOHE MarblHAcChl Oap Mo-
tingep periane manenaeni (Jlorman 0.M., 1998).
I0.M. JloTMaHHBIH K©3Kapachl OOMBIHIIA «MOTiH»
— 3aMaHayH MJJMaMOJICHUET TYPFhICHIHAH TEK FaHa
xkaz0ama xabaprmamamapnael Oimmipmedmi (kiTar,
ra3eT HEMECe JKypHaJbl Makajia), Ke3 KeJIIeH
aKnapar TachIMaJIJAyIlbl, — JCM TYXKbIPBIM/IAM]IbI.
Meicanfa, KMHO, Telle HeMece OeiHe(mIbM, Te-
nebaraapnama Hemece OciiHeOasiH, HTepHeT caifT
JKOHE T.0.

MennamoTiH ~ Jkammail  KOMMYHHKAIUSTHBIH
OapibIK KYHWecl CHSKTBI ©31HIIK DBOJIOIHUSIBIK
Tapuxbl Oap. Meicanbl, M. MakmoeHHIH agaM3at
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OpPKCHMETIHIH TapuXbIHAA HbILIAHAApbl Oap, ae-
MEK MEIMaMOICHHETTIH TapHUXbl Jda TOPT KE3EHII
epekumieneiai: 1) sxazyra JeHiHT1 BapBapiblK Ke-
3eH; 2) (POHETUKAIBIK JKa3yJbIH MBIHKBUIIBIFBL; 3)
['ybenOepr rayakTukacsl — O0ec JKy3 JKBUIIBIK Oacma
TeXHUKachl; 4) MapKOHM TalakTUKachl — Kasipri
3aMaHFbl AJIEKTPOHIBIK OPKEHHUET. beciHI MyHKT
petiage M. KactenbeTiH « THTepHET raTaKTHKACHTH
KaObL1ayFa 0013716l COHBIMEH, METHAMOJICHUCTTIH
crienQuKachl — Oenriyep jxoHe OeNTinep/iH KUbIH-
TBIFBI («MOTIHACDP»), OHIA OJIEYyMETTIK aKmapar
«mupiaHFaly», SFHA Ma3MYHbI, MaFbIHACBI, OMWBI
SHTI3UITeH. by/aH TYKBIpBIMIIARTHIHBIMBI3, MOJIe-
HUETTIH OChl Hemece Oacka ()eHOMEHIH TYCiHy —
OHBIH KO3r¢ KOpiHOCHTIH CYOhEKTUBTI MarbIHACHIH
«OKpI1 Oepymi» Oinmipeni. Tex KoramMHBIH MiHE3-
KYJIKBIH, ©pKEHUETIH OUIIpeTiH MaHBI3IbI MOTIH
MojieHHeT (akTici Oonbinm TaObuTael. Erep xa3sy
MOJICHHETIHAE HEeTI3ri JKyieni Oenriyepi periHzae
opiIl xoHe co3 0oJica, ayIMOBU3YaJIbl MOJICHUETTIH
aJIFaIlKbl Kipminn kaap KaOwbuimaHaabl. Kampibik
MoZieHHETTI  (poTorpadusIbIK, KHHEMOTOTpadusi-
JIBIK KOHE TEJEBH3MUIBIK (hOpMaMEH aKbIpaTyra
Oomagel.  DoTorpadUsUIBIK  MOJICHUET IIbIHAMBI
OKUFaHBIH JIepey ocepiH OepeTiH QoTokamepaHbl
KOJIaHyMeH  OaimanpicTel.  Kunemartorpadmus-
JBIK KaJp MOJIEHUETI «MOHTaX YSIIBIFbD» pPETiH-
Ie TaimamaHansl, OV OKHFaHBIH TIKEJIeH ocepiH
JKETKI3IN KaHa KoWMal, OHbIH MarbIHACBIH allyFa
MYMKIiHIIK Oepeni. Teneannapiblk Kaap MoCHHUETI
OKHUFajapMeH OalIaHBICTBIPAIbI, OHAA KOpEepMEH
TIKEJIeH «OKHUFaJIap/IbIH aFbIHBIHAY» KOCHLUIBICAIBI.

O#TONIKBI

Kuno xaapasiH OecifHENK oNleyeTiH TYCiHY,
MOHT&XJIBIH JJIEMEHTI FaHa €MEC, OHBIH Kacy-
manapsl petinge Kapactelpy kepek (C. DiizeHmi-
teiin). KeliiHHeH OYJ1 IIBIHIBIKTHIH JKaHA KOpiHi-
ciHe OapblHIIAa COWKEC KeJITIH, Jie3le TYCipiliMm
ACTETHKACHIH KOJJIAaHy apKbUIbl TapaThUIATHIH
OcifHeNm OWaymbIH JKaHa OJICIH KaJBIITACTBIPYFa
okenai. Kaapaeiy omOebam TiNIIK MYMKIHJIKTE-
piH TaiilanaHa OTHIPHIN, ©HEP MEH FHUIBIM asiChIH,
OCJUIETPUCTHUKA KOHE «arbIMIArbl TapuxX» asChIH,
HIBIFAPMAIIBLIBIK )KOHE OYKapaJIbIK KapbIM-KaThIHAC
asICBIH TYHICTipe anachel3, — AEN TYKbIPBIMIAN b1
I'K. INlorpomyno (ITongomymno I'K., 1983).

doTocypeTTiH Kalmbl TULIIK Oenriiepi, KHHO
MeH TeJjeapHa/ia ©3iHiH OacTamKbl Kiprimm Kajp-
JIbIH oMOEOaNThIFBIMEH FaHa €MEeC, OKUFaJIbIFbIMCH
MaHbI3/Ibl. OpHUHE, KaJpIblH oMOeOanThIK Oenrici
(hoto, KMHO, TeNneapHaIBIK IIBIFAPMAIIBIIBIKTA Ke-
HIHEH MaliJaJIaHbI, KOPKeM/IIK OciHeey epeKiie-
JIKTEpi, ApaManblK KepiHic, OeiiHeni oHrime sie-
MEHTi Je KOJJaHpuIagsl. byl mporiecc OKUFaIbIK
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JIeT  alKbIHAAIAAbl, MEIUaMOJCHUETTI JdCTYPIIi,
KJIACCUKAJIBIK MOJICHUETTEH epeKIeeHipesi. Me-
TUAMOJICHUET TYTacTail MOJACHHWET CHUSKTHI (DyHK-
[UOHAJJIBIK KYOBLIbIC. Byl aneymertik ikykene
epeKIIEe peIl aTKapaThIHABIFBIH Oiaipeni. MoneHuer
(hyHKIMSICBIHBIH KiIaccH(pUKaHUAIaHybl KOTNTereH
aneyMeTTaHyuibuiap, Gunocodrap, MoICHUCTTAHY-
IIBUTAP/IBIH KOINTEreH eHOCKTepiH/Ie CUMIATTalJIbl.
Kazipri kesge Oykapanblk akmapar Kypaigapsl
MOJICHUCTTI CHIIATTAWTBIH, OJICYMETTIK IKAHFbI-
pyla MaHbI3IbI (hakTopra alHaNABL. AKnapammol
¢ynxyuscer. bactankpl GyHKIUSTIApABIH Oipi —
aKIaparThiK (QyHKIMS, OUTKEeHI OyKapasbIK aKiapar
Kypajiapsl akmapaTThIK MPOIECTIH epeKie Typi.
MenuamageHueT aKIapaTThIK-KOMMYHHUKAI[USI-
JBIK KYpalgap JKUBIHTBIFBl OONFaHABIKTaH, 013
MOJICHUETTI TachIMaIIaylibl OOJBIT TaOBUIATHIH
QJICYMETTIK aKIapaTiieH aWHaJIbICYbIMbI3 KEpPEK.
KoraMmarel MeIMaMo/ICHUETTIH BIKITAJIbIMEH OJICY-
METTIK aKMapaTThIH JKUHAKTATybl MeH KeO0eroi
MyMKiH Oomazpl. FO.M. JloTMaHHBIH aNTybIHIIA,
KOFaMHBIH T'€HETHKAJIBIK €CTEJITiH CakTay HeMece
«manenmer oy — ecremik» (Jlorman FHO.M., 1994).
MennamMoICHHETTIH aKMapaTThIK (YHKITUSCHIHBIH
peli COHFbI OHXBUIJIBIKTa KOMIIBIOTEPIIIK TEX-
HUKaHBIH apKachlHNlA KyIleie TyCTi, 3aMaHayd
MEIMaMOJICHUET KOFaM/Ibl  aKIapaTTaH bIPY/IbIH
Keniai Ooibln Tabbutagsl. CoHpaii-ak, MeguaMoe-
HUETTIH aKNapaTThIK KOMIIOHEHTIH CEMUOTHUKAIBIK
OailylaHBICTAH THIC €JIECTETy KHbIH, OyJaH Keleci
aHBIKTAMaHbl TY)KBIPBIMJIayFa OOJallbl: MeIUamMo-
JIEHUET — aTaMIap/IbIH JKOHEe CHMBOJIIBIK OeNTiiep
(KypanmapaslH) BIKIAJBIMEH CaKTaJbIHFAH KO-
HE JKMHAKTalaThiH oJeymerTik akmapar (Kapmun
A.C., 2001). Kowmmynuxamusemi @yukyus. by
(GYHKIUSIHBL  3€pTTEYNIUIEp aKMapaTieH ThIFbI3
OaiimaHbICTBIpabl. MenuaMoieHUeTTeri KOMMY-
HUKAISUTBIK, (DYHKITUSTHBIH MOHI: OMITIK ITeH KOFaM,
TYPJIi MEMJIEKETTEp, XaJIBIKTap, JISYMETTIK TOITap,
MYMKIHIT MIEKTeyIi agaMaap koHe T.0. apachlHaa
KapbIM-KaThIHAC OpeKeTi. bysm AManmorTeIK Maje-
HUETTEPJiH KYIITI KaTaJlu3aTopbl pETiHAE ope-
KeT eTyre MYMKIHIiK OepeTiH OyKapasbIK akmapar
KYpaJapblHbIH ~KOMMYHHMKATHUBTIK  (DYHKIIHSCHI,
COHBIH apKachlH/Ia TapUXU-(PUIOCOPHUSIIBIK KOHE
TapUXU-9/IeOM TYPFBIJIa MOJICHH aKIapaT ajJMachIll,
QJIEYyMETTIK TIporpecTi Kymenreni. KommyHnukarms-
HBIH (opManapsl MEH TOCUIIEpiHIH  JIaMybl,
aJaM3aTThIH MOJICHHW KBI3METIHAETI €H MaHbBI3IbI
acriekTi. OHBIH JaMybIMEH KOFaM TYPJIi akmaparieH
alMacyra KeH MYMKIHAIKTep ue Oonabl, OacTamkbl
OapabaH cuTHaJIapblHAH 3aMaHayH CITyTHHUKTIK Te-
JICBUJICHUE JKOHE KOMIIBIOTEPJICH aKlapaTTaHIbl-
peuiazbl. bacna (kazbaina) MoJCHHET ajamMjapra
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FaceIpiap MEH KAIlIBIKTBIKTHI €HCEpIill, yaKbIT TCH
KEHICTIKTe KapbIM-KaTbIHAC ’KacayFa MYMKIHJIIK Oe-
peni. ByriHri KyHI MeTHaMaICHUETTIH FHUIBIMH JK9-
HE KYHCIIKTI KapbIM-KaThIHACTA KEH TapajiFaH Ty-
pi — 6ykapanslKk KomMmyHuKanus Kypaigapsl (BKK).
Bykapasiblk KOMMYyHHKaIMsS Kypajijgapbl — Oacra,
BU3YaJIbl )KoHE ayauoBu3yanbasl BAK-TapabiH keH
ayKbIMIBI JKYHECIH KaMTHTBIH YFBIM. byKapaibik
KOMMYHHUKAIIUSHBIH JaMybIHJaFbl KyaTThl (hakTop
— Ke3 KeJreH aKMmapaTThl KOMITBIOTEPITiK JKOHE WH-
TEepPHET JKEJiJIepiMeH OalIaHBICYBIH KaMTaMacChI3
ety. Kasipri sxarmaiijarbl napajiokc OyKapasbIK
aKmapatr Kypajgapbl apKbUIBl  KapbIM-KaThIHAC
MAaCCaChIHBIH YIJIKCHJIIT, OJEYMETTIK-MOACHHU KO-
HE TICUXOJIOTHSJIBIK Mocenenepaeri OaiiiaHbic-
ThIH Oonmaybl. Kpeamusmik ¢ynkyus. Mennamo-
JEHUETTIH Tarbl Oip ipremi (QYHKOHMSICH — QNeMi,
KOpIIIaFaH OPTaHbI, MEKEH/ICY OPTAChIH JIAMBITY KO-
He TpaHchopManusay. bykapanblk KOMMYHUKAIIUS
KypaJiapbl apKbUIbl aJIbIHFaH aKIapaTThlH KeMe-
riMeH ajaM e3iHIH oJIeM Typajibl OUTIMICpIH Ke-
HEeHTeli, OHBI 9PTYPITi KO3KapacTapaaH: (prumocodus-
JIBIK, MOPAJIbJBIK, SKOHOMHKAJIBIK, JCTCTUKAJIBIK,
3aHJIBI J)KOHE T.0. TYCIHEMl; COHJAi-aK KbI3BIFYIIIbI-
JIBIFBI, afHAIACKIHAFEI dJeMJle ©3iH Oilyre JereH
YMTBUIBICHI, TAOUFAT MICH aJaM eMIpiHIH KYHsIChIHA
eHy. Menuamo/IecHUET KeKe TYJIFaHbIH «TiKeleH To-
JKipuOeci» IMeKapachblH KEHEHTIN, HICOIOTHSIIBIK
Ke3KapacTapra oHE JKeKe TYJIFaHbl KaJbIITAaCThI-
pyFa ocep ereni. MeanaMoieHUETTIH LIbIFapMalllbl-
JBIK KBI3METI amamMfa Kas3ipri ewipje, KopIlnaraH
oprara  Oe#limzenyre, KONTEreH CypakTapra
JKayarl aiyra, TYpJi Kapama-KauIIbUIBIKTap MEH
KaTakIm3MAepre TalblH 0OMyFa MYMKIHIIK Oepe-
ni. By yziepic okpITy MeH TopOHere FaHa emec, co-
HBIMEH Oipre MeAWTalusFa, OUTKEeHI OJ aJlaMHBIH
O3IHIIK Ce3IMiH KaJIBIITaCTEIPyFa, OHBIH OMIp CYp-
yiHE JKOHE jKacalyblHa KaJIbIITACYbIHA BIKIAJ €Te-
. Apanwig  (Oendanowix) ynxyus. ONEyMeTTIK
KYPBUIBIMJIAP apachlHaarbl OaijaHbIC OpHATY/IA
MEIUaMOJICHUCTTIH OJICYMETTIK JIelJall pETiHJIe
pemi 30p. bys Typreia MennamMoeHUEeT KOFaMIbl
Oackapy Kypajbl pEeTiH/Ie epeKIlle MaHbI3Fa ue. Peitn
raseTiHig penakuusiiarad K. Mapke ami e memiie-
KeT KYPBUIBIMBI MEH OHIIEYNIJIEp apachlHa OTETiH
«YUIIHII 3JeMEHT» peTiHae Oacmace3NiH MaHbI3-
JBUTBIFBIHA Ha3ap aygapabl. OHbIH MiKipiHIIe, eKkeyi
ne (Omlik TIeH KOFaM) «epKiH Oacmacesie» mania
OosiraH Moceneniep/i Oiplieil memry Kepek, «MeM-

JIEKET a3aMaThIHBIH OacIlbIChl JKOHE a3aMaTThIK
XKYpeKkrnen» jaereH mikip Oingipren (Mapke K., Du-
renbe @., 1978). Ocwiran OatimanpicTel BAK okii-
Jiepi OYpBIHFBI YIII 3aH MIBIFAPYIIBL, ATKAPYIIIBI dKOHE
COT CHSIKTBI KyaTThl (YHKUMsUIAphl Oap «TePTiHIII
Otk OoNBIT TaObUIaAbl. JKep IIaphIHBIH OapiIbIK
OypBIIITAPBIHAAFE] aaMAapFa aklapaTThiH ocepi
typaisl O. Todduep «buitik Mmeramopdo3acbiHga»
(Toddmep 3., 2003) arThI eHOETIHAE CHITATTAFaH.

KopbIThIHABI

MenuaMoieHueT MOACHHUETTIH Oacka Typiepi-
HE KaparaHja oJIeyMeTTiK-0acKapylbUIbIK (yHK-
nusachiH opeiHmaiael. C.M. ['ypeBHUTIH miKipiMeH
Kemicyre OoJiaThlH IIbIFAp, «OyKapaliblK akiapar
Kypaigapbl TeK OWIIKTI eMec, ©Te€ MaHbI3IbL,
KOFaMJIBIK ITKIpai OUTIIPETIH KOHE HAKTHI OMITIKKE
ocep eTeTiH, TINTI MYMKIHJIKTepiH MIEKTEHTiH», —
nen manimaerni ('ypesny C.M., 2004). by sxepreri
TYKBIPBIM: MEINAMOICHHUET — KOFaM MEH MEMJIEKET
apachIH/IaFbl, KOFaM MeH OWITiK apachIHAAFbI IeJall.
Bykapanblk aknmapaT KypajaAapbIHbIH JIeIJalabIK
(YHKLUSCH JEMOKPATHsl MEH IUIIOPAIIU3M, CasCU
EPKIHJIK JKOHE YKapHUSJIbUIBIK KaFU1aTTapblHa HeTi3-
JIeNITeH a3aMaTThIK KOFaMIbl KaJBIITACTBIPY KE3iH-
Jle KyIIenTiieni.

MenuaMoieHUETTI MOJISPHU3M JIQYIpiHiH (e-
HOMEHI PeTiHAe KapacThlpa OTBHIPBII, MEIHAMOE-
HUET TEXHUKAJIBIK PEBOJIFOIMS MEH Ka3ipri 3amaH
MOJICHUETIHIH CHHTE31 OoJbin TabbuTa bl MHIYCT-
pHaibl KOFaMAarbl MEIUanHHOBALMS Kypajllapbl-
HBIH apachiHna «OykKapajiblk» Oacraces, (oTocy-
pet, Tenerpad, paano, KMHO epekmeneHemi. XX
FacbIpiarbl OYKapajiblK MOJACHHET TEK JIeyMeT-
TiK MojepHH3anus (akTopel FaHa eMec, COHBI-
MEH Karap MUQTIK MHIBIFapMaIlbUIBIKTBIH HETi3i.
byn yzaepic ToranuTapiblK HAEOIOTHsIIApAA KOM-
MYHHCTIK oHE (DAIIMCTIK TEeMe-TCHIIK Ke3CHIH-
JIe aikpiH KepiHemi. Mu¢ Tapuxu-cascu OWIIIK
Kypas 0Oojla OTHIpHIN, Oacrace3, KHHEMATOIpa-
¢bus, TeneBm3us MHQOIOTHSICHIH Kypaijasl. Me-
JMaMOCHUET — TApUXHU JaMy MPOLECiHae agaM3ar
O3IpJIeTeH aKMapaTThIK XOHE KOMMYHHUKAIHSIIBIK
KypalJgapAblH MOJCHH aKNapaTThIK >KUBIHTBIFHI;
OyKapaJbIK aKmaparT KypalaapblHIa MaTepHasbIK
KOHE WHTEJUICKTyaJlbl KYHIBUIBIKTAp Yilneceni,
KOFaMHBIH KaJIBIIITACYbl YIIIH TApUXH HETi3[eNTreH
Kyile.
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PhD noxropantsl, on-Papabu ateinaarsl Kasak yITThIK YHUBEPCUTETI,
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OPbIC )KOHE LUETEA BACbIABIMAAPBIHAATDbI KA3AK TAKbIPbIbbI

>KapTbl FacbIpAbIH TApUXM AAMYbIHAQ Ka3aK, KEHECTIK 9AEOMETI MAEOAOTUSIABIK, )KOHE KOPKEM OMiK-
Tepre XeTTi, 6yA 6YKiA 0AAKTbIK, KOPKEM SAEOMETTIH, Ka3bIHACbIH TOABIKTbIPbIM, GaibITyFa MyMKiHAIK
6epAi. baTbiC >kaHe LbIFbIC TIAAEPIHE ayAaPbIAFaH KiTanTapAbl TaHAQY KE3AEMCOK, eMeC. XaAbIKapaAbIk,
TIAAEPAIH OipiHe aiiHaAFaH OpPbIC TIAIHIH apKacblHAAQ SPTYPAI XaAblKTapAbiH oAebueTiMeH GaiAaHbIC
canacbl keHerai. KasakcTaH weTeaae skapusAaHfFaH LiibliFapMaAapAblH CaHbl >kafbiHaH KeHec Oaarbl eA-
AEpiHiH apacbiHAQ aAFalLKbIAAPAbIH 6ipi GOAbIN CaHaAaAbl. OPTYPAI >KaHE KOMNTereH AePeKKe3AepAEri
dakTirnep MEH AEepPEeKTEpPAI CaAbICTbIPMaAbl TaAAQdy — OCbl 3€PTTEYAIH CyObeKTMBTI TyCiHAIpMeciHeH
ayAak, GOAyFa XKOHE >KaAFaH MiKipAep MEH KOPbITbIHAbIAAPAbI LLbIFAPYFa >KOA allaAbl. Makaraaa peceit-
AIK FAABIMAQPADBIH, CasxaTlibIAQPAbIH, LIEHEYHIKTEPAiH, KyarepAepAiH >koHe ackepu KbI3METKEPAEPAiH
LbIFapMaAapbiHAQ KAMTbIAFAH 3THOrpaUSIAbIK, >KaHe Tapuxm MaTepUaAAAPAbIH YAKEH KOAEMIH TaApay
Heri3iHAe Ka3aKTapAblH epeKLLIeAiKTePiHiH TyTac Ke3KapachiH KAAbINTACTbIpyFa apekeT xacaAabl. LLe-
TEAAIK TapuXLIbIAAP YILUIH Ka3ak o9AeOMEeTIHIH KOPXKbIHbI, ©3iHIH epekile TapuxbiMeH, Giperen pyxa-
HM ©MIpIMEH, TaHFa>karbimn 3CTETUKAAbIK, DAEMIMEH TaHAAHbIC TyFbI3Abl. Makaraaa Kasak, 9AeOmneTiHe,
ASCTYPiHE, MOAEHMETIHE, TapyXbiHa KbI3bIFYLIbIAbIK, TAHbITKAH LIETEAAIKTEPAIH eHOeKTepiHe ciATeme
JKQCaAbIT, eAiMi3Al 8AeMre TaHbITKAH ipi TYAFaAap >KanAbl ce3 eTiaeai. COHbIMEH KaTap, OAAPAbIH 9AEM
aAeOMeTIHE KOCKAH YAECH XKaMAbI Ka3bIAaAbl.

Tyiiin ce3aep: Kasak, oAe0MeTi, Tapyrx, XKasylLlbl, WbIFapPMAaLLIbIAbIK, KXOAbI, LUETEAAIKTEP MiKipi, Mo-
AEHMET, ADCTYP.

Tilepbergen A.
PhD student of Faculty of Journalism, Al-Farabi Kazakh National University,
Almaty, Kazakhstan, e-mail: akmoldir@list.ru

Kazakh thematic in Russian and foreign publications

In the historical development of the early XX century Kazakh Soviet literature reached ideological
and artistic heights, allowing to enrich the values of the All-Union fiction. The choice of books translated
into Western and Eastern languages is not accidental. Thanks to the Russian language, which became
one of the international languages, the area of communication with the literature of different countries
expanded. In the article the authors refer to the works of foreigners interested in Kazakh literature,
traditions and culture, and talk about the great personalities of our country. Kazakhstan is one of the
first countries of the Commonwealth of Independent States in terms of the number of works published
abroad. A comparative analysis of the facts and data from various and numerous sources seems to the
author to avoid the subjective interpretation of the questions of this study and to exclude biased judg-
ments and conclusions. The author made an attempt to create a holistic view of the Kazakhs based on
the analysis of a huge amount of ethnographic and historical material contained in the works of Russian
scientists, travelers, officials, just witnesses and the military. For foreign historians the niche of Kazakh
literature was filled with its unique history, unique spiritual life and an amazing aesthetic world.

Key words: Kazakh literature, history, writer, creative path, publications of foreigners, culture, tradi-
tions.
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Ka3zaxckasi TeMaTMka B POCCUMCKUX U 3apyBexKHbIX myOAMKaumax

B Hauane XX Beka Ka3axckasi COBETCKas ANTEpPaTypa AOCTUTAQ MAEOAOTMYHECKUX U XYAO>XKECTBEH-
HbIX BbICOT, NMO3BOAAA O6OFaLI.laTb LLEHHOCTU BCECO3HOM XyAO)KeCTBeHHOl;I ANTEepPaTypbl. Bbl60p KHUT,
rnepeBeAeHHbIX Ha 3alaAHble M BOCTOYHbIE A3blKKM, HE ABASAETCSA Cqual;lelM. B/\aroAapﬂ PYCCKOMY 43bl-
Ky, KOTOpbll;l CTaA OAHUM U3 MEXKAYHAPOAHDbIX 43bIKOB, PaCLlUMPUNAACD obAacTb O6U_I,eHl/191 C AMTepaTypon
Pa3HbIX CTpPaH. KazaxcraH 9BASETCS OAHOM U3 NnepBbIX CTPaH COAPY>XKeECTBa HE3aBMCUMbIX TOCYAapcC-
TB NO KOAMYECTBY pa60T, Oﬂy6AVIKOBaHHbIX 3a py6e>|<0M. CpaBHMTeAbHO—COﬂOCTaBMTe/\bHbll7| aAaHaAn3
CbaKTOB N AAHHbIX pa3HOO6p83HbIX N MHOTOYNCAEHHbIX MCTOYHNKOB, KaK MPEACTAaBAAETCA aBTOPY, NO3-
BOASET M3bexkartb Cy6'beKTMBHOl7| TPAKTOBKK BOMPOCOB AAHHOIoO MCCAeAOBaHNA U UCKAIOYNTb HeoObeK-
TUBHbIE CY>XXAEHNA U BbIBOADI. ABTOpOM CA€eAaHa TMOomMbIiTKa CO3AaTb LEAOCTHOe NpeACTaBA€HMe O
Ka3axXaxX Ha OCHOBE aHaAM3a OrpOMHOIo KOAM4YeCTBa 3THOrpaCbl/lquKOI'O N NCTOPUYECKOIO MaTepmnaAa,
coaep Kalerocsa B TpyaAax pyCCKMX y4deHblX, nyrtewleCtBeHHMKOB, YMHOBHMKOB, OYe€BMALEB M BOEH-
HbIX. A/\ﬂ MHOCTPAHHbLIX MCTOPUKOB KOP3MHa Ka3aXCKowm ANTEepPaTypbl OblAa HaMOAHEHa ee yHVIKa/\bHOVI
l/ICTOpl/Iel;I, yHl/IKaAbHOl;I AyXOBHOVI KM3HbIO N NOPa3NTEAbHbIM 3CTETUYECKMM MUPOM. B crtatbe aBTOp
CCblAQ€TC4A Ha pa6OTbI MHOCTPAHHbIX YYE€HbIX, MHTEePeCYIOLWMXCA Ka3axcKowm /\MTepaTypoM, TPpaAnUMAMU

M KYABTYPOW, TPYAbI Ka3axXCTaHCKMX MUCaTeAeN.

KAtoueBble CAOBa: Kasaxckas AMTepaTypa, UCTOPMS, MucaTteAb, TBOPUECKMI MyTb, MyGAMKaLmm

MHOCTPAHLEB, KYAbTYpPa, TPAAULMN.

Kipicne

«bi3 Ka3ak gereH Maji OaKKaH eJMi3,

EmxkiMre cOKTBIKITAM yKaif )KaTKaH €JIMi3.

Enimiznen KyT-06epexe KallachlH el

JKepimiznin meTiH xxay 6acmachH e

JKbIIKBI KBUTBIH Hali3achIHA TAKKAH €JIMI3.

Embip nymman 6acsiabaran enMis,

BaceIMbI3aH co3 acklpMaraH eiMis.

JIOCBIMBI3/IBI CaKTall OLJIreH enmi3,

JloM-Ty3/1bI aKTaii OUIreH enMis.

Ackakraran xaH 0osca,

XaH OpIachIH TanTai OUIreH enMi3.

AragaH yi Tyca,

Kyt 6omam nen tymainsl.

AHajaH Kpl3 Tyca,

KyH Gonam nen tymaiin

CeH TeMip J1e, MEH KoMip — epiTKelli KeNreHMiH,

Kazak-kanmak OanachlH TENITKE KeJITeHMIH.

TaHBIMaNTHIH AT €Jre — TAHBICKAIIBI KSITCHMIH,

Tanbicyra KoHOCCCH — MIA0BICKAJIBI KEJITCHMIH.

CeH KaObLIaH, MEH aphICTaH — aJBICKAIBl KEITCHMIH,

TYTKBIp capsbl KeTIMMEH KaOBICKAIIBI KeITCHMIH.

Bitim Gepcen — xeoHIHII allT, GepmMeceH —
TYPBICATHIH KEPiHAi alT» —

nern, Kazoek Ou OabambI3 KbIpiaraHaal Kaszak e
KUeNi KaCHUeTTepl MEH KOHAKKAWJIBIFBI KOHIHEH eIl
XaJIBIKTBI QJIIIbIHA CaJIMaFaH elMi3. byir, e3iMi3 Ka3ak
OONFaH/IBIKTaH MaKTaHFaHBIMBI3 €MEC, PachIHJA Jia
cosaid. OraH jonen 013 Typalibl J)Ka3raH e3re YITThIH
Tapuxu Jepektepi. Emimi3 Typambl Tek Kepirijec
JKaTKaH MEMIICKEeTTepiMi3 FaHa emMec, COHay 0aThic-
eypora, LIBIFBIC eNACPIHIH Tapuxu KazOajapblHaH
OH TIKIpJIep MCH Ko3KapacTapbl Ke3IECTipe ajJaMbl3.
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OiiTaakel

Beibkxinne KpiTalinblH Tapuxu MypaxaibiH-
ma «CHroil Tymd» aTThl CHPEK KiTam Ke3mecemi
(Sungatay S., Ezhankhanuly B.2005). byn kitanTst
1758-1787 xpuigapsl yu pet Lne, bankam cusikrb
JKEpIIepIi apajan MIBIKKAH MaHBDKYP IMIEHEYHIT!
Mun @y xasran. Coi kitanta OEpuIreH CypeTTe
Ka3aK Typajbl MbIHAH/IAW TYCIHIIpMe Oepilt OTKeH:

«Kazak nmeremimiz — XaHb MATIIANBIK 0Yi-
pingeri [laBanp (Deprana) eni. byn emnge kepe-
MeT aprbIMakTap Kkem Oomanel. On apreIMakTap
epekie CcyiekTi kemenmi. lmmiame >kupeHmepi Kem
OOJFaH/IBIKTaH, OYJI apFbIMaKTapra «XaHbCIOEMay
(xaH Tepiiik apFpIMaK) JIETeH epeKIIIe aTay Oepiire.
AnaMJapsl Kellin-KoOHBI eMip cypei. Opoip xep-
nepinze Oip BaHAapbl OOJFaHBIMEH, aJaMIapbIHbIH
OapibBIFEl Aepiik OYHpBIKKa OOHCHIHOAMIBL. bymap
JIOHJII TaKbUIIapMEH asbIkTaHOaiabl. Timaepi xko-
HE YCTaHFaH HaHBIM-CEHIMJIEPl «XYIHI3bLIapMEH»
(e matmanslk — ofeOueTiHme  YHAFBIpIAp/BI
OChUIAHINA KEeMCITIN araiiibl) yKcac. Op KbUIbI
Kap epireHHeH KeWiH OChl Ka3aKTap, )KbUIKbI, CHBIP
ykoHe KonmapeiH TapOaratait (Llloyemex) men Lie-
re» (Kymkara) aiigan okenin cataably». by xepie
eNiMI3Il apajnamn JKypil, MOACHHETIMI3 OeH epKe-
HUETIMI3I, MiHIMI3 OCH TUTIMI3mi 3epTTereH MuH
OynplH Ka3ak XalKblHA JIETeH epeKile KO3KapachlH
OaliKaiMBbI3.

Kazak xankelHBIH MiHM HaHBIM-CEHIMIEPI,
BIPBIMILIBULABIFBI OMIaH aja cajblHFaH jKail raHa
ceHiM emMec. babGanapbIMBI3IBIH Op HAKBUI CO3Ie-
pi eMipaiH Tanai TOXKIpHOECIiHEH OTII, capajaHFaH
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OpbIc jkoHE mIeTel 0aChUIBIMIAPBIHAAFEI Ka3aK TAKBIPHIOBI

nynuenep. KazakTbiH xy3re OemninyiHiH e3iHae Oip
¢unocodus xareip. XKysre OGemiHy Typanbl KeifiH-
ri ke3ne «besiHren i Oepi xeli» JereH Jie Kapcol
nikipnep adteutyga. (X. M. ApunerepeeB 1951).
1951 xbutel sxapusmmanran «Mcropus oOpo3oBa-
HUS Ka3aXCKOTO HapoJiay aTThl MaKalachIH/IA, aBTOP
Ka3aK XaJIKbIHBIH KaJbIITAaCy HpoLeci Ka3ak Ky3-
NEpiHIH KaJbITaCyblHAH OacTalaTBIHIBIFRIH alTa
KeJIiN, €H ajFall YHCIH OJaFbIHbIH HETi3iHae 0.3.0.
II raceipma ¥1iel 5ky3 KajbmTacThl neiai. COHbIMEH
Oipre Macymumin oFb3gap X FackIpia YIIKe, SFHU
YJIKEH, OpTa >KoHe Kim opaaiapra OeliHal AereH
MOJIMETIH aiFa TapThil, OHbI B. PaamoBTeIH «Ty3»
CO31 «I03», «Ky3» NETeH MarblHa OiImipesni me-
IeH MIKIpIMEeH JoJeleyre Thipbicapl na: «Takum
o0pasom, rocynapcto [X-XII BekoB co cTanuieii BT.
Caranake Ha CoIp-Jlapbe cOCTOSITO U3 TPEX TIIaBHBIX
YyacTel WM TUIEMEHHBIX COIO30B, Ha3bIBABIIMXCS
CTapUINM, CPETHUM M MJaamuM Ky3amu. [loato-
MY MBI HMEEM OCHOBaHHE CJICJIATh BBIBOJI, YTO TPU
Ky3a, M3 KOTOPBIX CIOKHIIACh Ka3axcKas Hapo-
HOCTb, cyuiecTBoBaiM yxe B XII B.» 1gen o3 olbIH
KOPBITHIHABUIAN Bl ABTOPBIH MYHIAFbl ¥JIbI JKY3
0.3.0. I Facplpaa KaJbITacThl ICTEH IiKIpIMEH Ke-
JiceTiHaep ne KoK eMec. Meicanra, H. Muirkan
0.3.0. III raceipma hyHmapabiH 0OaThiC >KarbIH/AA
eMip cypren ¥iibl Mo3butapisl Ka3aKThIH YIIbI KY-
3iHe TEHeWmi: «ka30a >KpUTHAMajapaa OJapIbIH
aThl «YJIbl HOCI», «YJIbl HO31», «YJIBI )KY3» TYpPiH-
ne keszneceni. Keitin keme Oynap «yJiel Ho3i» xKo-
HE «Kimmi #o3i» merr ekire Oeninren. Exenri xancy
TUTIHJE JKa3bUIFAaH OYJ1 YJIBICTAPABIH aThIH «YJIbI
Uy3», «Kiln uy3» (YIbI KY3, Killli ’KY3) Jen OKyFa
na Oonanery. Y. IllomekeHoB e3iHiH «Ka3akThiH
Ky3re OeutiHyi» aTThl MakanachiHaa (IllanexeHos
Y, 2007) KpITall AEpeKTepiHACTI «YJIbl KOHE Killli
fo3izmeprey» CyHeHir, Ka3aKTapablH YIIBI JKy31 MeH
KiIlli JKy31 aHTHKAJIBIK 3aMaH/ia eMip CYpPreH JIereH
TokTamra kenemi. C.A. AMaHXOJIOB Ka3ak XKys3Je-
pinig meirysH VII-XI Fackipnap eHmricine xaTkbl-
3bII, OJIApABIH OCHl ailMaKTa TallalblK OJAaK Ky-
PBITI, ©37epiH-03/Iepi KOpFaFraH JIETeH TYXKbIPhIMFa
kenren (C. AmamkomnoB, 1997). JKorapwima ken-
TipireH miKipiep MeH OoibkaMaapra Kaparasia,
C.A. AMaHXO0JIOB XY3[Ep/AiH HIBIFY TOPKIHIH dpi-
JeH OacTaraHbIH JKOHE OJapAblH OeJiHynepiHe
TaOUFU-TeorpaUsIBIK  SKaFIalblH  YJIKeH ocep
eTKeHIHe TOKTallFaH. 3aMaHayHW Tapux OeTTepiHie
MYHJIail Ooimkamiap, SIFHU SKY3IEpAIH STHUKAIBIK
OactaynapblH CaKTapJblH, FYHIAPJbIH, TYPIKTEp-
JIH 0yipiHeH 136U TiH THIoTH3ajIap KOl Ke3/1eCe/I.
3eprreyurinep ka3ipri Kazakcran reppurtopusichiaia
eMIp CYpreH epTe TaWmanblK OipJIeCTIKTEp MEH
MEMJICKETTEPIIH OKIMIITIK JKYyHeCiH e YIIKe 0oITi-

Hy (aKTiciH aHBIKTaI, Ka3aK Ky3/1epi coj Fachlpia
KYpBUIFaH HEMECE COJl JI9yip/ieH OacTay aJaThIHBIH
aiitanel. Ka3akTeIH JKY3MIiK KYPBUIBIMBIH COHAY
Cak pnoyipiHeH Oactanm KapacThIpaThbIH MIKipIiH
ueci (3. 'acanos, 2002). On I'eponoTThIH TOPTiH-
i KiTaOBIHAAFBI MBIHA OKWUFAHBI: «TapFeITaimIbIy
Jlunokcauc, Apnokcauc, Komakcauc aTTel yiI yiisl
Oap exen. Omap Owmnen typran kesne Cak skepiHe
acrHaHHaH aJaThIH COKa, KICEH, callTasiK JKoHe aidanTa
Tyceai. ¥JIap/iblH YIKCHI OHBI aJIFalll KOpiI JKETil
Oapca, ouri 3aTTap IMaH-TO3aH OOJBII YIIBIT KETil-
Ti. OpTaHIIBl YIIBIHA 1a COUTKEH... AJITHIH 3aTTap
KilriciniH KonbiHa Tycin Konakcanc Cak eniHe XaH
OOJBINITHL... CaKTapiblH JXKepi KeH OOJFaHIBIKTaH
Komakcanc emin ym yisiHa Oemim Oepim, anThiH
cakTaraH OeJIMIHE aTaJIbIK JKOJIBIH OepIiNTi» Heris-
T€ aJIbII, OCHI YIITIKTI Ka3aKThIH XKY3/IK )KYHEeCiHIH
0acTaybl 1T eCeTTeH/I.

Kemneci nikipiep ToOsina B.B. Benbsimunos-3ep-
HOBTHIH, M. KpacoBckuiiiiH alTKaHAapbIH JKaTKbI-
3yra Oomanger (B.B. BenbsmuHOB-3epHOB,1864).
Omap kazak xy3uepi XV-XVI raceipnap merinne
Kazak XaHABIFBIHBIH IpreTachlH KajaraH YII YJIbIC-
TBIH, HET131HJe maiaa oonapl aeial. Ka3ak xaHmupl-
FBIHBIH IPreTachlH KaJlaFaH YII YJIBICTBIH HETI3iHe
naiia OONIBl IETeH TYXKBIPHIMIBI aliFa TapTajbl.
. YonuxaHoB KY3AEPIiH IIBIFYbIH AJITBIH
Opnamarel «anacambipaH» Ke3eHIMEH OalaHbIc-
ThIpca, B.B. bapTomsa 6yi1 KypbLIsIMIEI TeoTpadus-
JIBIK epeKIIeTIKTepre cail Komlmeal Mall mapyaribl-
JIBIFBIHBIH JKaFIalibIHAH TYBIHJAFaH caliapiiap el
tyciagipeni (B.B. baprompm, 1992). M. Bsartkun
0osica, Ky3uep/iH naiaa 0osyblHAa SKOHOMUKAIIBIK
EpEeKIIeTIKTep MEH CasCH JKarJaiap ocep eTKeH
ner skazanbl (M. Barkun,1941). Kazak XaaKeIHBIH
KeIITelNi eMipi, olapAblH TYPMbIC-TIPUILITi, Moje-
HUETI JIe ©3T€ eJIIiH KbI3bIFYIIBUIBIFbIH apTTHIPFAHbI
TapuUXBIMBI3IaH OCJT1I1, OJI TypajIbl KOFaM KaiipaTke-
pi, atHorpad MacanoB HypGonat EnireyibsiHbiH
(H. Macanos, 1995) enOekrepiMeH Karap OpbIC
KypHamuci  MaeB  Hukomait  AnekceeBHYTIH
(H. Maes,1871) enOekTepiHae KomTen Ke3IECei.
XIX racwIpaplH asFbl MeH XX FachIpIIbIH OachIHIA
KOILTIeN eNiH TYPMbIC TIpIIUTri MEH canT-AaCcTypi-
He OallyIaHBICTBI KONTEreH FhUIBIMUA SHOCKTEp maiia
Ooma Oacrampl. (CmupHOB, 1887; Amexropos, 1888;
Bacumnbes, 1890; Imunr, 1894; Ocradnes, 1895;
Bpewm, 1896 Kosanesckuii, 1896; Kpanuxdenbn, 1898;
I'epH, 1899; benkesuy, 1903; luaes, 1904-1905 T.c).

O3nepiHi3 Oaiikan KepceHi3uep, Ka3ak XaiKbl-
HBIH JKy3re OeiHYyiHIH ©31 e3re YIT OKUILIEPiHiH
KBI3BIFYIIBUTBIFBIH apTTHIPBIT, EIMI3IIH TapUXbIH
3epTTel FBUIBIMU 3epTTEyJepiH Oi3re apHayiaphbl
KYP XaJIbIK €MECTIrIMi3/IiH aliFarbl.
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Kaszak XaJlKbIHBIH TapuXblHaH ©3re Moe-
HUETIMI3 O€H aybI3 9o/eOHeTiMi3re KhI3BIFYIIbI-
JBIKTApbIH TAaHBITKAH OaTbic-eyporna IyOIHIuC-
TepiHiH eHOekTepi Ae Oap. bonrapusHbH «XaibiK
MoJIeHUETI» OacmackiHaH «Kazak XallbIK epTeriaep»
(IL. CarmaeBa, A. MycunoB, 1971) KuHarbl *KapbIK
kepai. 1956 xbuibl ['epmanus emokpaTusibik Pec-
MyOJIMKAChIHIa KA3aKThIH XaJIbIK JIIOCHI KaibIHAa
«AJTBIH KHi3 Yi» epTeriiep *KUHAFbI )KapbIK KOpIi.
Ownsbl bepnuaneri «MoJieHHET JKoHE 1aMy» aTThl €H
ipi Oacma y#iHiH 0ipi xxapusiansl. JKuHak exi 6emik-
TEH Typajbl, ainramkel OemiMinge «Ko3wi-Keprier
xkoHe basu Cyny», «Ep Taprem», «Kpi3 JKiGex»
AIMOCTAPHI CHTI3UITeH, eKiHmI OemiMinae, «banTeke
ou», «Kakcel MeH xamany, «Epmek Oana», «Kebi-
PBIK oTipik», «Kupenmre memen xone Kapararm
cyry», «banma MeH KacKbIpy» CHSKTHI €pTeTiIep SH/I.
ByJ1 ’KMHAKTBIH KYPacThIPYIIBICHI OENTii jKa3yIibl
JKOHe KoFaM KaifpaTkepi bema bamamr (1884-1949)
6oxpIm TabbuTansl. b. bamamn kazak 6aThIpibIK 3110-
Cbl MEH epTEeriiepiH «TYIAEpIiH TaHKAIapJbIK TO-
JBIKTHIFBI, (opManapAblH TYTacTBIFEI 0Oap ©Hep
TybIHABUTapED Aen canaiasl (L. Catnaesa, A. My-
cuHoB, 1971). On oni KyHre Aelin Oenriciz Kazak
XaJbIK IIBIFAPMalIapBIHBIH  OJIEMIIK oAcOUeTTiH
OWiK caThICHIH/IA TTali/a OOYBIHBIH TAPUXH OKUFaFa
TEHECTIpUIeTIHIHEe ceHiMIl Oonapl. bamam e3iHiH
achlT ICIHIH XEMICIH Kepe aiaMaibl, Ol OCHl Oait
MaTepHaibl )Kyhenen, 0achll IbIFapyFa yiarepMec-
TEH AYHHEICH oTTi. Ka3akThIH XajbIK IIbIFapMalllbl-
JIBIFBIH 1PIKTEY JKOHE OHICYII OCNTiLT HEeMIC aKbI-
HBI J)KOHE ayaapMamibichl DpuK Miomep Kyprizii
(ILI. Carmaesa, A.Mycunos, 1971, 10-11).

I'JIP-na T. AxtranoBTeIH «/lamamarer koH(pec-
cUsUIapy JKoHEe ©O. OJIIMKAHOBTBIH «MaxaMOeTTiH
kebeci» pomansl xapusuianael. ©. HypreiticoBTin
«Kan meH Tep» poMaHBI QpaHITy3 TUTIHAC KaPBIK
koepai. CoHbIMEH KaTap, HIET eNJepAeri raserrep
MeH JXypHaljapaa Kasipri 3aMaHFbl aKbIHIap.IbIH
JKEKeJIeTeH oJICHAepl YHeMi »KaphsUIaHbIl OTBIP-
nel. HleTenaik Tapuxiibuiap yIiiiH Ka3ak oJe0ueTi-
HiH KOP>KBbIHBI, ©31HIH epeKIlie TapuXbIMEH, Oiperei
pyXaHH eMipiMeH, TaHFa)KaibIll ACTETUKAJIBIK, dJle-
MiMEH TaHJaHbIC TYFBI3/bI.

KopbIThIHABI

bateic oHE WIBIFBIC TULACPIHE aylaapbUIFaH
KiTanTapasl TAHIAY Ke3IEHCOK eMec. XaTbIKapalbIK
TiIepiH OipiHe aliHaJIFaH OPBIC TUTIHIH apKachIHIA
OpTYpNi XaNBIKTapAbIH oneOueTiMeH OailraHbic
cayiacel KeHeWi. Kaszak eHepiHiH o/1e0HeTi dIeM-
HIiH KONTEreH eJJICPIHJIC YIIbl YITTHIK JIEMEHT pe-
TiHJe KaOBUIIaHA/IbI, O ©31H-031 TaHy JKOHE XaJIbIK

ISSN 1563-0242
eISSN 2617-7978

MoJICHUETIMEH OaiiyiaHbIChl Oap Oall MoJCHHUET pe-
TiHJE eH 0all COLMAIMCTIK OHEP/iH OpPraHUKAIIbIK
Oeutiri 60IBIT TaOBLIAAB. by)T KenTereH emmepaeri
eH Y3/IK Ka3aK HIbIFapMallapblH OachIll HIBIFApyMeH
Karap, OJapJblH JKypHajaap MeH ra3er OeTTepiHe,
FBUIBIMHU KiTalTapra >KoHEe TaHbIMAaJl OKYIBIKTapFra
KOFapbl Oara OepreH JKeTeKII MICTeNIIK JKazy-
IIBUTAP, CHIHIIBUIAP MEH OKBIpMaHAApIbIH KeTl-
TeTeH MoIiMAEMeNepiMeH e JoNenAcHmi. baTsic
Eypomansin  Angpe Ctunbs, Pernon bepxkepon,
Ansdpen Kypenna, Xepbepr Kpemmben, Opxep
Xexkcemmueiaep, Mmpe Tpenden-Banpmamndens,
Jlronex I'p3eduuek, Ppantucexk Cykyn xoHEe T.0.
CHUSIKTHI JKa3yIlIbUIap MEH aKbIHIAP/BIH MiKipiHIIe
Ka3ak oNIeOWETIHIH HICONOTHIIBIK JKOHE KOPKEM-
JIK KYHJIBUIBIKTaphl MIBIFapMaiapa aliKbIH KOPiHic
TaNKaHbIH alTaJIbl.

Kazak onebmeri racwlpiap TepeHIITiHAE Ta-
MBIpPJIAHFaH SIHUKAIBIK JKOHE JIMPHUKAIBIK JIOCTYP-
nepMmeHn cunartanagbl. XIX rachlpablH OpTachlHA
Neitin OapIbIK sKaHpiapabl (ocipece epiik oHAepiH,
JIUPUKAHBI, OHJEP/i, epTeriiep MEH aHbI3Iapibl)
KAMTUTBIH Oall XaJbIKTBIK IO33US Ka3aK XallKbI-
HBIH OYpBIHFBI JKOHE Kazipri eMip Typallel 3
Ke3KapacTaphlH, 9/IeMi OOJIalIaFbIHBIH apMaHIapbIH
YKAITFBI3 TIAIIT eTTi.

«..Men Myxrap ©Oye30BTIH MypaKaiibiHIa
OOJIIbIM, CONlaH KEHiH FaHa MEH Ka3akK >KOHE KbIp-
FBI3 XaJIKBIHBIH aJIJIbIHA KapbI3ap eKeHIM/Il TYCiH-
JiM. Oye30BTiI OWTiIi Ka3yllbl PETiHIEC TaHUTHIH-
MbIH. EHJII MEH OCBI TYJIFaHBIH 0acKa KbIPbL: dJIeM
XaIBIKTapbIHA KOITETeH €eHOEK jKa3FaHBIH, IIle-
IIEH, FaJlbIM, KOFaM KalpaTKepJIiriMeH TaHBICTBHIM.
BonkiM, eTkeH rachIpiapAa MyHAal ajgamaapIisl
nmaiiramobapra TeHeyTe 00map Me elli» aem XeKCcelbH-
nreiiep ©Oye30BTiH MypakaiibIHaH KeWiH alFaH oce-
pin oceutaii xetkisreH (I1I. Carnaesa, A. MycuHOB,
1971, 15 0).

Oznepinizre Oenrini, XX FacbIpAbIH TapuXH
JIaMYBIH/Ia Ka3aK KeHECTIK 9/1e0MeTi UIeOIOT HSITBIK
JKOHE KOpKeM OMiKTepre *eTTi, OyJ1 OYKLT OJaKThIK
KOpPKeM OICOMETTIH Ka3blHACBIH TOJIBIKTHIPHII,
OaifbITyra MyMKiHIIK Oepmi. XKac kazak KeHecTik
omebueTi, YITTHIK OMIpIiH OapiIblK calagapbIHAaFbl
TBIH MOceJIesepl KoTep/Ii, COHbIH apKachIHa OHBIH
OYKUT OflaKKa TaHBUIYbIHA OKEITeH OCBIHIAN Kep-
KEeMJIIK KYHIBUIBIKTAp maiina 6omael. Hotmwkecinme
o OI3/iH eiiMi3re JIETeH ThIC KEPIIKTEPAIH KbI-
3BIFYIIBUTBIFBIH TYFBI3ABI. Opra Asus men Cibipai
3epTTell, eNiMI3IiH IMIeTeNre TaHBICTHIPYAA YIIKeH
yJieC KOCKaH OpbIC FalIbIMBI, 3THOTpad, TapUXIIbI
I'H. Toranun 1877 »xbutel, EpTic ©3eHi XKaifbIH-
na «Epric e3eHiHIH JKOraprbl KarblHIa OOJFaHIa
KO3IMHIH >KeTKeHi, OyJ kep, aaaM3aTTbIH HarbI3
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OTaHBLIHIAM. O3eH  airamikel  ajaMapiAblH
aHaceIHIal OoJica, Tay INBIHIAPHI OJIAPIBIH OKe-
cinjell. Ajam arta MeH Xaya aHaHBIH JKYMaFbl OChI
Epric e3eniniy 6ac xarb» nen xazran (E.K. Paxu-
moB, E. Kacen, 2005). An, «I1IbIFBICTBIH aFamIKbl
HIYFBUTATIApbI» aTThl ©31HIH eHOeringe, Peceit um-
nepusicblHa KapacThl OypaTaHa XaJbIKTap eMipi-
HEH KBI3BIKTHI CaJBICTRIpYIap KEITipe OTHIPHII, €Ki
KaiipaTKep FaJbIMHBIH OypsIT YJITBIHAH IIBIKKAH
Jopmxu baH3apoB TeH Ka3zak YJITHIHAH MIBIKKaH
[llokan YonmxaHOB Typasibl ObUTal JeT JKa3abl:
«Kenteren Cibip XalbIKTapbIHBIH apachblHaH TEK
KaHa OypsT KOHe Ka3aK YIThIHAH FaHa OpbIC Oi-
JIMIIITIEp KOFaMBIHBIH KaTapblHa KOCBUTFAH OypsIT
Hopmxu banzapos xkoHe Ka3ak [IlokaH YonuxaHoB»
nen sxazans! (I"H. [Torarun, 2005).

KazakcTanaplK aBTOpPJIapAbIH — IIIbIFapMajiapbl
Batbic men [lIbiFpic XanbIKTapbIHBIH KONTETCH Tijl-
nepine aymapbiia Oactanel. Kazakcram metenze
JKapUsJIaHFaH MIbIFapMaiap/IblH CaHbl xKarbiHaH Ke-
Hec Onarbl enjiepiHiH apachlHa aJFallKbUIAPIbIH
Oipi Oombit canamansl. IllbHBIHTA, AGalABIH OJCH-

nepi, M. OyesoBriH pomanHmapbl, C. MykaHOB,
F. Mycipenos, F. Mycrapun, T. AxraHOB,
O. HypneiiicoB, b. Mowmbimryiier, A. OniMKaHOB-
TBIH IOBIFapMaJIapbl KOITETeH MIeTeN TIIAepi-
HE ayJapbUIbll, *XapblK Kepe Oacrtambl. Endackl-
MbI3 Hypcynran OO6imynsl HasapOaeBroiH «¥ bl
JIaNIaHbIH JKEeTi KBIPbD» aTThl MakanachiHaa «Jlama
(OJBKIIOPBIHBIH,  aHTOJIOTHSICHIH»  JKacay Kepek.
Mynaa ¥Yiibl gana MyparepiaepiHiH 0TKeH MBIHKbLIT-
TIBIKTAFBI XAJTBIK aybI3 o/IcOMETIHIH TaHIAY/IbI YIT1Ie-
pi — eprerinepi, aHbI3-a¢)caHaTIapbl, KUCCATIAphl MECH
smocTapbl kuHaKTaNabl. COHBIMEH KaTap, Ka3aKThIH
KOOBI3, TOMOBIPA, CHIOBI3FHI, Ca3ChIPHA KOoHE Oacka
Jla I9CTYPITi My3BIKaJIbIK acnanTapbMEeH OpbIHAAYFa
apHAIFaH MaHBI3bI TYBIH/BLIAP TOMTAMACKIH — «¥.JIbI
JIaTaHbIH KOHE CapbIHIaPbDy JKUHAFBIH OaChIII IIbIFapy
kaxer...» (H. HazapGaes, 2018) neren Oarmapiisl
OMbIHA COMKEC aliaFbl YaKpITTa MICTEIIIKTEPIiH Kbl-
3BIFYIIBLIBIFBIH TAHBITATBIH TAPUXBIMBI3, CaIT-9C-
TYpiMi3, aybI3 9/icOueTi MEH (OIBKIOPIBIK acaHa
epTeruiepiMizai meT TUIIepiHe ay/iapy ThIHFBUTBIK-
THI KOJIFa aJIbIHCA KyOa-Kym 6oap enmi.
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KA3AKCTAHHbIH MMMNAXIH KAABITITACTbIPYAATDI
¥ATTbIK bBPEHAUHITIH, bIKTTAADbI

Makanaaa FbIAbIMU-TEOPUSIABIK, TYPMbICTbIK, EPEKLIEAIKTEPAI MaiAdAAHA OTbIPbIM, TaAAQY, CAAbIC-
TbIpy 6acTbl Heri3re aAblHFaH. YKaAnbl OPEHA KAAbINTACTbIPY GYriHAE CYpaHbICKa HEAIKTEH M€, OHbIH
©3IHAIK KQXKETTIAIr 6ap Ma, TyTbIHYLbI YLLiH TUIMAIAITN KQHLIAABIKTbI AEreH CypakTapfa >kayan 6epe
OTbIPbIM, TAKbIPbINTbIH FIABIMM KAXKETTIAITIHE A€ MBH Bepy Ke3AeAAi. Bi3AiH eAiMi3ae YATTbIK GpeHA-
TiH KAAbINTACYbIHbIH ASPEXecCi, eCcyi MeH AaMybl CapaAaHa OTbIpbIN, epeKlleAiKTepiHe TOKTaAAbI.
«KasakCcTaHHbIH MMUAXKIH KaAbINTACTbIPYAAFbl YATTbIK, OPEHAMHITIH bIKMaAbl» TakKblpbiOblHA TOKTaAa
OTbIPbIMN, YFbIMHbIH MBHIH allly, OPEHATIH Ka3ipri 3aMaHfa can epekLleAiKTepiHe TOKTaAy MakaAaAarbl
6acTbl Heri3re aAbliHFaH HbiCaH 60AAbl. COHbIMEH KaTtap, eAIMI3AEri YATTbIK, GPEHATIH KaAbINTaCy MaHbI3-
AbIABIFbI MEH MBHIH aHblKTay 6aCTbl Ha3apFa aAbIHADI.

MakaAaHbIH MakcaTbl — >kaHa OPEHATI »Kacay TEXHOAOTMSICbIH AaMbITyFa, KOAAAyFa OarbiTTaAFaH
OPEHAMHITIEH >XXOHE KOrTereH luapasap KeweHiMeH OaiAaHbICTbl FbIAbIMM MaHbI3SABIABIKTbI aHbIKTay
6OAbIM TabbiAaAbl. ThIAbIMM >KOHE KOFaMAbIK, MOHI OOAFAHABIKTaH MakaAasa 6asiHAaay SAiCi, COHbIMEH
kaTap, BAK aknmapaTtTapbiH CaAbICTbIPY, TAaAAQY ©AICTEPIH KOAAQHA OTbIPbIM, TaKbIPbiN 63 AeHreMiH-
A€ TaAAaHABI. 3epTTey 0apbiCbIHAQ FbIAbIMM AMHAAbIMFA OTaHAbIK, OPEHATIH KaAbINTacy epekLleAik-
TepiHe TOKTaAa OTbIPbIN, OAFbITTAPbIH YFbIHY asCbIHAQ KbI3bIFYLIbIAbIK, OiAAIPETIH Kenbip MaAiMeTTep
KOAAQHbIAABI. HerisiHeH 6peHA KaAbINTacTbipy OYriH CypaHbICKa Me Me, OHbIH ©3iHAIK KaXKeTTiAiri 6ap
Ma, TYTbIHYLUbI YLIWiH TUIMAIAITT KQHLWAABIKTbl AEreH CypaKTapFa TOKTaAa OTbIPbIM, TAKbIPbIMTbIH, FbIAbl-
MM KQXKETTIAIM eckepiaai. EAIMI3AEri YATTbIK, GPEHATIH KAAbINTaCybIHbIH ASPEXKECi, ©Cyi MeH Aamybl
CapaAaHblr, YCbIHbIAADI.

MakaAaHbIH Heri3ri MiHAETIHIH 6ipi — eAiMi3Aeri YATTbIK OPEHATIH KaAbINTaCy MaHbI3AbIAbIFbI MEH
MOHIH aHbIKTay GOAbIMN OTbIP.

Ty¥iin ce3aep: HapbIK, YATTbIK, OpEHA, OpeHA, OPEHAMHT.
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The influence of national branding on the image of Kazakhstan

This article analyzes and compares scientific, theoretical, and everyday phenomena. In general, the
idea of creating a brand depends on the current demand: whether it has its own needs or not, and how
effective it is for the consumer. Were identified features of our country, emphasizing the degree of for-
mation, growth and development of the national brand. A link to the theme “The influence of national
branding on the formation of the image of Kazakhstan” was the essence of the concept, and the emphasis
on the modern features of the brand became the main object of the article. The importance and meaning
of the formation of a national brand in the country were taken into account.
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OIMXaH O. KOHE T.0.

The purpose of the article is the scientific relevance associated with branding and a set of activi-
ties aimed at creating, developing and maintaining completely new technologies. According to their
scientific and social significance, the article used the methods of reporting and descriptions, as well as
comparison and analysis of the facts received from the media. The study took into account some facts of
scientific interest on the concept of trends in the domestic brand. The article focuses on the relevance of
the topic. The scientific relevance of this topic is also a subject of discussion: is it in demand today, is it
needed, does it have concrete effectiveness for the consumer or not. The degree, growth and develop-
ment of the national brand in our country were analyzed and presented in the article. One of the main
goals of the article is to determine the importance and significance of the formation of a national brand
in our country.

Key words: market, national brand, brand, branding.

TAammxaH A., 2XKetnnc6aesa M., *MambipoBa K.

'MarucTpaHT, Ka3axckmin HaumMoHaAbHbIN yHUBEPCUTET MMeHn aab-(Dapabu,
KasaxcraH, r. AAMaTbl, e-mail: aziza.alimkhan96@mail.ru
2KaHAMAQAT PUAOCOMCKMX HayK, Ka3axCKmim HAUMOHAAbHbI yHUBEPCUTET nmeHn aab-Dapabu,
KasaxcraH, r. AAmMaTbl, e-mail: Meirkul.7668@gmail.com
3CTaplmii npernoaasateAb, Kazaxckuil HaUMOHAAbHBIV YHUBEPCUTET UMeHU aab-Dapabu,
KasaxcraH, r. AAmaTbl, e-mail: Kulaiym1801@gmail.com

BAusinue HALlMOHAABHOIO GPEHAMHI'a Ha UMHAXK KasaxcraHa

B AaHHOI cTaTbe CAeAaH aHAAM3 HALMOHAABHOrO GPEHAMHIA U CPABHEHME Hay4HbIX, TeOpeTuyec-
KMX METOAOB M3MEPEHUIA penyTaLmnmn CTpaHbl. B LeAOM naes co3paHms 6peHAa 3aBUCUT OT HbIHELHEro
Cnpoca: MMeeT AM OH COOCTBEHHble MOTPEOHOCTN UAM HET M HACKOAbKO OH 3(D(DEKTUBEH AAS MOTpe-
6uTEAsl. BbiAM BbISIBAEHbI OCOGEHHOCTU HaLLEN CTpaHbl, MOAYEpKMBaloLLME CTeneHb (hoPMMPOBAHMS,
pOCTa M Pa3BUTUSI HALMOHAABHOTO OpeHAQ. LIeAbio CTaTbu SIBASIETCS MCCAEAOBAHUE CTEMEHW BO3AEICT-
BUWS HALMOHAABHOIO BpeHAMHra Ha MMMASK KasaxcraHa. B ctaTbe MCMOAb30BAAUCH METOABI OTYETHOCTH
M OMMCaHMg, a Tak)Ke CPaBHEHMS M aHaAm3a (PAKTOB, MH(OPMaLMS U3 CPEACTB MAaCCOBOM MH(OpMa-
uMmn. B xoae nccaeaoBaHUS ObIAM MPUHSTHI BO BHUMAHWE HEKOTOpble (hakTbl, MPEACTABASIOLLME HAyY-
HbIl MIHTEPEC B CBSI3W C PA3BUTUEM TEHAEHLMIN OTEYECTBEHHOrO OpeHAa. HayuHas akTyaAbHOCTb 3TOW
TEMbI TaKXe SIBASIETCSI NMPEAMETOM 06CYXKAEHUS: BOCTPebOBaH AWM HaUMOHAAbHbIA GPEHAMHI CEeroA-
HSl, HY>XEH AWM OH, MMEeT AWM KOHKPETHYI0 3(heKTUBHOCTb AAS MOTpebuTeas. OAHOM M3 OCHOBHbIX
3aAQ4 CTaTbM IBASIETCS OMPEAEAEHME BAKHOCTU U LLIEHHOCTU (DOPMMPOBAHMS HALIMOHAALHOTO GpeHAa

B Hallen CTpaHe.

KAtoueBble CAOBa: PbIHOK, HaLMOHAAbHbBI OpeHA, 6peHs, GPeHAMHT.

TakbIpbINTBHIH O3€KTiNri HeriziHeH OyTriHri
3aMaH TaJjlall eTill OThIpFaHaal, OpeH ] KbI3METiHIH,
JKaJIbl OChl TEPMUHHIH KOJIIaHBLTYBIHBIH Ka)KETTi-
JITIHEH TYBIHJIA OTHIPFaHbI aHBIK. JKaJe! anranga
OpeH[ YFBIMBI, OHBIH IITiH/I€ OHBIH KaJBITACYbIHA
OalIaHBICTBl MOCeJleNiep, COHBIH INIHJIE YITTHIK
OpEHMHITIH KOKSTTUIITIHIH 63€KTi O0IYBI op Ke3-
Jie i€ MaHbI3ablI eKeHl aikbIH. OJ1 3aMaH Tajga0ObiHa
TiKeJel 0alnaHbICThI. bi3 o3 eTKesi OThIpFaH TaKbl-
pBINTarsl OPEHIMHITIH HETi3r1 MakcaTbl — OpeHATIH
HaKTHl OeHHEeCiH jkacay JKOHE HAKThl OarbITTaJFaH
KBI3MET KAJIBINTACTBIPY, OHBIH EPEKIIEIIKTEPiH
aliKpIHJAy. BpeHIMHr Heri3ri HapbIKThI 3epTTeil
OTBIPBI, ©3 MaKCaThIHA JKETymi Ke3meimi. benri-
mi Olp eHIMIe CYpaHBICTBI apTThIpa OTBHIPHII, He-
ri3ri  arayapl KadbIITACTHIPHIN, Tayap Oenrici,
(bMpMaITBIK CTHIIb JKOHE TaFbl 0acka MYMKIHIIKTEp-
MEH JKYMBIC JKacail/ibl, OpEHATIH HETri3ri WACsSChIH
afKBIHIATBI, JKOJTFa KOskl O HeTi3iHeH TYThIHY-
IIBIHBI YCTAYABIH JKOHE OHIMJI TapTY/IbIH YKOFaphbl
THIM1 TEXHOJIOTUSICHI OOJIBIIT TAOBIIATHIHEI OEIIT1Il.
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CoHibIKTaH «OpEHIUHT» YFBIMBI OYJT CTPATETUSITBIK
MaHBI3/Ibl TYTHIHYIIBUIAD TOOBIH KaJBIITACThI-
PY, KaJbINTACKAH TOMTHI JaMbITa OTBIPHII, KOJIAY
KOpceTy KaXeTTiriHe KbI3MeT eTei. MakcaT eTimin
KOWFaH OpeHATI KaJbIITACTHIPy TEXHOJIOTHUSICHIH
JKacay, JaMmbITy, KOJIJay HeTi3iHAerl >KyMbIcTap
OpeHIVHTTICH TiKeJel OaillaHBICTHI OOIAPBI CO3CI3.
3epTTey  HOTIDKECIHEH  OaliKaraHBIMBI3IAM,
«OpeH1» YFBIMBIHBIH €Ki KbIPBI Oap JeT TaHy KaXeT:
OHBIH AJIFAIIKBICKI MaTepualJbl TaHy, KeJecici,
MOPAaJbIBI TAHY 00MBIN TaObUTa MBI, COHBIMEH KaTap,
Oy ekeyl Oip-OipiMeH ThIFbI3 OailllaHBICTA CKe-
Hi TyciHikTi. EHII MaTepuanipl TaHyFa TOKTAJICAK,
KaHJai ja Oip Oenriii cayga MapKachlH OHBIH JIO-
TOTHITI apKbUIbl AHBIKTAY O31HIIK MaHbBI3IBUIBIK
TaHBITATBIHBIMEH OailaHpicca KepeK. Y ChIHBUIFaH
cayjia MapKacChIHbIH JIOTOTHITIH KOPI'€H Ke3/Ie OHbIH
IIBIFAPFaH  OHIMJAEPIHIH KAaHIIAIBIKTHl  CaIalbl,
KBI3METI KaHIIAIBIKTEI KOJDKETIMII, OpTamarsl Oe-
JIeNi KaHzal Jopexesie JIeTeH O ajiaM caHachiHa
JKaHFBIpapbl aHblK (Aakep .A. 2003, 2007).
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KazakcTaHHBIH IMHKIH KaJbIITACTBIPYIAFbl YITTHIK OPSHIUHTTIH BIKITAIBI

Enni Openn yFeIMbl  aiiHanaMbI30€H THIFBI3
OallTaHBICTBI eKeHIr ce3ci3. OHBIH IMIHAEC YIT
JKOHE YJITTHIK KYHJIBUIBIKTAPbIMBI3Fa YFBIMHBIH Ti-
KeJiel KaThICThI ekeHi je Oenrini. [lIsHBIHIA OpeH
YFBIMBI Typajbl aWThUIFaHAA Ke3 KENTeH XallbIK-
TBIH JIaHAJIBIK OWBI, ©31H/IIK TaHBIMBI MEH YJITTHIK
TaJFaMbl, allHalIaFa Kalip-KacHeTi, 3USITKePIIiK Kaoi-
7eTi, OOWBIHIAFBI ap-HAMBICHI MYHIATAN TYPAIbI.
bi3 e3imi3 yIIiH KYH/IbI IYHUEMI3/I «YJITTHIK OpeH/-
Ke» alfHAIABIPY/Ibl KO3/IeCeK, CallaChIHBIH JTYPHICTHI-
FBIMCH FaHa €MeC, aTalTybIMEH JI¢ «Ka3aKTiKi» JIei-
TiHAEH «YITTBIK OpeHATEp» KaJBIITACTBIPY 0acThl
MakcatrTa 0Oyl KepeK. «ATay — Ke3 KeJIreH OpeH/I-
TiH Opi Kapalfbl TarAbIphIHA KATHICTHI OOJATHIH
aJIFAIIKbl HET131 O0bIl TaObLIAAB) AEr€H OM HdiI-
nikTi kKaxer ereni (A.B. bymanos, 2013).

bizmin emimizmeri OpeHa artayiaapbl JHHTBHUC-
TUKAJIBIK TYPFBIJIaH JKYHEeI TONTacThIphUIMaFaH Jie-
reH mikipiep Oap. XKanmel anranga araynapbel FaHa
ajlyaH TypJi emec, )acaiybl MeH opdorpadusiibiK
HOPMACBhI, COHJIaii-aK, KOJJaHbIC OeICeHATIT TYp-
Jiinre OOJAaTHIHABIKTaH, TMHTBUCTUKAIBIK TYPFBIIaH
TONITACTBIPYIBI KAXKETTI TEOPUSUIBIK aKlapaTTapra
Heri3zen xacaras xeoH (Kandepep XK.H. 2007).

Herizinen akmapartrapra cyieHcek, Kazak-
CTaHZarbl OSNTi aTaynapabl YITTHIK OpeHaATep Xko-
He KipMme OpeHarep aen Oein KapacThIpabl.

A7 MakanaHbIH HETi3re aifaH HBICAHBI — YIIT-
TBIK OpeHATep 00JMaK. ¥JITThIK OpeH I Typasibl Co3
KO3FaFraH/Ia OTaH/BIK Tayapiap/bl, SFHUA YITTHIK OH-
Iipy1ni OpeHaKe TOKTanaMbI3. MbICAITbI, VIITTHIK QJI-
aykat Kopbl «Camypbik-KaszbiHay, «XayblK O0aHK,
«Kaparanner xonderrepi», «Paxat», «basn-Cy-
ny», «Tan», «Tammem», «Capsraramy, «Kazakre-
nekom», «Kasmomray CcusKThI OyriHge OpeH-
K€ ailHaja allFaH O3IMI3IiH KAa3aKThIH WiCl aHKBII
TYpFaH, aTaybl 1a YITTHIK OOIMBICKA TOH AYHUENIEP-
Ii ataiiMbi3. OHBI aTamn KepceTin OThIpra ce0edimiz
OHIMHIH aTaybl €CTUITeH Ke3/ie O13/1iH YITTHIK MyM-
KIHAITIMI3 OalKanmblll TypFaHel ab3an. Mine, con
ce0enTi Ke3 KelreH oHiMmre aray Oepyne oFaH MOH
0epy KakeT eKeHJIriH ecTe ycray KaxkerT. Jleren-
MEH, YITTHIK KYH/IBUIBIKKA OaliJIaHbICTBI aTayJIbl He-
re Oepin JKaTBIPMBI3 JIETEH]II OWJIaHy aca MaHbI3/IbL.
MaceneH, «JlomObIpa» araybl aKOTOJNBJIIK iIIiM-
JiKke OepinreH, OyJI KaHIIAJIBIKTHl KYpMET Hemece
MaHbI3ab1? COHABIKTaH, OFaH IIEKTey OOJIFaHbI J1a
a63ain. TinTi Kymakka typrigen tueni. Kasaxer 60:1-
MBICTBI OyJIail KepceTyTe )Koi Oepimeyi Kepek. Al
Oyran kepicinme, «Haypbi3», «Paxmer» maiinapsl,
«Kasmomra», «AmKam», «AtamMekeH», «ANHama-
HBIH» CYTIHIH aTayJiapbl )KaKChl KOWbLIFaH, Oipak,
aTay TayapAblH calacblHa jkayan OepMEHTIHIH ec-
Te cakTaraH >keH. JKanmbl o3 emmi3ae eHaipiIeTiH

Tayapyiap/iblH aTaylapbiHbiH (OpeHITEpAIH) aHa
TUTIMI3ZE aTalblll, OCHI €IIIH TIJlHE Heri3genreHi
Iypeic ekeHi co3ci3. CoHmbikTaH, OTaHIBIK OpEHIT
JKacayra OpeKeT jKacayllbliap OCBIHBI €CKepyliepi
KakeT mibirap e ovnaiimbia (O. Kocait, 2015).

bi3 ce3 eTim OTBIpFaH YITTHIK OpeHI — KOJeM/Il
TaKbIPBII, OYJI )KEP/Ie XaIKbIMBI3JIbIH YITTHIK €PEK-
melnikrepi 6acTel Hazapaa 0oJabl, MEHIH OHbIMINA,
VITTBIK KYHIBUIBIFBIMBI3 Ka3aKTBIH KHI3 Yl MEH
KBIMbBI3bI, MY3BIKAJBIK acra0bl KOOBI3BI MCH JIOM-
OBIpachIH YITTBIK OpEHIIMI3 JeCeK apTHIKTHIK €T-
nec, cebebi, o OipiHIIIACH, MIBIHALFRIHAA O1371iH
WITKA FaHa TOH KYHJBUIBIFBIMBI3, CKIHIIIIJIEH, 0i3re
FachIpiap OOWBI IBIHAIBI TAPHIT, KAIBITACKAH KYH-
IBUTBIK. SIFHA, TapuX. AJ eniMi3aeri OpeHATIH Taph-
XbIHA TOKTATYJIBIH MaHbI3/IbUIBIFbI 191 OYTIHT1 KYHI
eMMI3IH UMHUIKIH KOTepyTe yJiec Kocy — OaFbl-
TEIHAA KaxkeTTi (axTopaby Oipi. Cebebi, Kanmai
MeMJICKET OOJICBhIH, 63 OpCHJIHIH KaJbIITACybIHA
KOHI 0eJie OTBIPHIT, OHBIH MaHBI3IbUIBIFFIHA MOH
OepeTiH Ooca, O enaeri HOTMKEN 1CTiH XKEeMICTi
OoybIHA JKeTenen, OarbITTaljbpl. O3iHIH eHIipe-
TiH TayapblHa YITTHIK OOJNMBICHIMBI3Fa TOH aray
Oepim kaHa Koiimai, Oenriii Oip opraja MyMKiH/I-
rinme OpeH] jkacam OTBIPFaH KOCIMOPBIHIAD edi-
Mi3ne 0ap eKCHIIriH JKOKKa IIbIFapa aaMaiMBbI3.
OsapablH J1aMbITy, KOJJlay KOFaMHBIH YJICCiHJIEe
eKeHJIIr e laychl3. Anaiiia «Ka3akTiki» Jern Taira
TaHOa OacKaHIal epeKIeICHEeTIH YITTBIK OpeH.ITI
KaJIBINITACTBIPY oJ1 Jie yakKbIT eHimicinie. Herizin-
JIe YITTBIK PyXKa, OOJNMBICHIMBI3Fa JTAWBIK YJITTHIK
OpeHI aTaylmapbIHBIH KOOCIOiHEe KOCITKepiep Ky-
MBIC Kacaca MepeiiMi3 ece TyCeTiHi pac.

Ocblman  Oipa3  yakpIT OypbiH EnOackiHbIH
anapiHFRl  Katapnel 30 emiH  KaTapblHAa €HYTe
TaNIBIHBIC JKacay KaKeTTIriH ychiny KazakcTaHHBIH
VITTHIK MMHJDKIH KaJBIITACTBIPYFa OarbITTaFaH
HETI3T1 KaJaMHBIH Oipi eKeHIIr! TYCIHIKTi. AJl OHBI
KaJIBINITACTBIPYJa VITTHIK OPEHATIH O3IHIIK yJieci
30p eKeHIri aHbIK («AHa Timiy», 2015).

bisre KakeTTi YITTHIK OpEHATIH JKOFaphl JICH-
reiize OonmybIHBIH epekmeniri Heme? On WHBecC-
TOpJIap MEH cayja CepiKTecTepi YIIIiH jKoHe eTiMi3ai
KOprici KeJIeTiH TypUCTep YIIiH MaHbBI3ABIFBI 0aChIM.
Enni taHbITyasH Oip Kypanbl JeceK apThIK eMec.
Bpenari mameity Kazakcran yuriH 3KOHOMUKaHBI
JIAaMBITY/Ia MaHbI3/Ibl )KOHE OJI HAKTHI KaJaMaapMeH
JKY3€re achIpbUIybl THIC. ¥JITTBHIK ©31HIIK MUK~
Il KaJpImTacTelpy Ka3zakcTaHHBIH VITTHIK epeKIie-
JIKTEPIMEH TOJBIKTHIPHLICA MAaHbBI3bl OOJIATHIHbI
ce3ci3. COHABIKTaH, YATTHIK OHIMAEPHAi OHIIpY-
re Kocimkepiep MoH Oepce mypwic Oomap emi. Oce
opaiijia, XaJIKbIMBI3JbIH OOJMBICBIH TaHBITATHIH
OpeHATep KAJBINTACHIIT )KaTKAHBIH, MYJIIE KOK JACY-
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OIMXaH O. KOHE T.0.

re OOMMAMTHIHBIH aliTy Kepek. SIFHU, aThl Ja, 3aThl
Ila Ka3akbel OpeHarep oap.

MocerneH, OyriHie emimisre OEriai YJITTBIK
YITiieri eHIM eHIIpeTiH «Oaemi-Al» KoMIa-
HUSACHI Typaibl ce3 Kosfacak Oomamel. Komria-
HUst 19 xpUiaH Oepi 03 KYMBICHIH XaJbIKKA YChI-
Heim  kenemi. JKoHe OyriHze TaHbIMa, Oenrii
VKBIMFA aifHaJIIBI. YJITTBIK OIO-OPHEKTI KOJIOHEp
OyibIMIapBIH, KOAECHIHIap OHAIPETIH KOMITAHHS-
HBIH OHIMJIEP] CypaHbICKa Ue, XaJIbIKThIH KOHITIHeH
IIBIFBIT OTHIP. KazakcTaHHBIH OapIbIK KajdalapblHIa
Jepiik OemiMurenepi Oap. Anaiiia TayapiapbIHBIH
HapBIKTarbl Oarachl ap3aH Jel aiTa aiMaiMbI3,
KapamnaibIM JKYPTKa OHbBI aly KHBIHJBIK TYIbIPAphI
ce3ci3. ¥ChIHBUIATBIH KojeChIIapbiH Oarackl 20
MBIH TEHTElIEeH JXOFaphbl, ajl YITTHIK HAaKBIIITAFbI
KIOeK opamanmapaeiH Oaramapbl 11 MBIH TeHrere
KYBIK, OpUHE OYHBIMIAP/IbIH TU3ANHHBI dKOHE CaIachl
OackaapMeH CaJIBICTBIPFaH/Ia €pPEeKIlle, COHBIKTaH
camachblHa Kapail 0arachl J1a KOWBUIBIIT OTHIPFAHBI
aHbIK. He necek te “Kaszaxpl” vicl aHKbIFAH OHIMJIE-
piMeH HapbhIKTa 63 OPBIHIAPBIH aHBIKTAIT AJIFaH YIIT-
TBIK OpEHJI OHJIPETIH KOMITAaHUSI PETIHIEC MOMbBIH-
naybimbiz KakeT (M.Te, 2017).

TakpIpBINITEI 3€pTTEH OTHIPHIT, YITTHIK OpeH.I
Ka3aKbl aTBIMEH eJIeH eTKi3reH “KybIp1akThiH Kokeci”
Melpamxanachkl 0omel. [lIpIHBIHIA, MetipaMXxaHaaa
KYBIPIAKTHIH ©3iHiH FaHa 12 Typi xacamaapl. by
MelpaMXaHaHbIH Tarbl Oip epeKIleNiri anta cailbiH
apHalbl KOHAK IIAKBIPBUIBII, OHTIMe-TyKeH KYPHIII,
XaNbIKKa Oenrimi, Oedenmi TyiIFamap gacTapxaH
OacbIH/Ia ©3/IePIH TOJFAHIBIPFAH TaKbIPBIITAPIbI
alThIT, OpTara TacTai anansl. by ga yiaTTeiK OpeH
KQJIBIITACTBIPYIBIH Oip KOJBI JKOHE ©Te IYPBIC
YUBIMIACTBIPBUIFAH dKYMBIC EKCHJIITIHE J1ay JKOK.

YATTBIK OpeH KaJbINTACTBIPYFa TaJIBIHBIC
JKacam JKaTKaH KOMITaHUSHBIH Oipi — “Mukajan”
— HETi3iHeH YITTHIK OyHbIMAap jkacayMmeH aiiHa-
JBICATBIH JKac KOMMaHHUsS O0ibIn TaObUIambel. Onap
YITTHIK OaFbITTaFbI XKOJI TopOa, OMHUSH, YSUIbI Tele-
(doHFa apHaAJIFaH YEXOJJIap, COMKE JKacaybl JKOJFa
KOWFaH. bapiblK YCHIHBUIATHIH OyiBIMIap KOJIaH
yKacaJa/ibl, COraH OalIaHbICTHI OHIMIEP/IIH Oaracel
na kpiMOar. [llarerH FaHa mebOepxaHaiaH IIbIKCA J1a,
KOMITaHUS OHIMJIEPi CYpaHbICKa ue. byl HeHi noue-
Teii? O31Mi3IiH YITTHIK HAKBIIITAFBI 3aTTapIbI TY-
THIHYIIBUTAP/IBIH CaHBIHBIH KOMTIrH Outaipesni. Sr-
HU, HAPBIKTA KXKETTLTIK TYBIH/AI OTHID.

“bana OoJalIbIFEIMBI3” JACTSH MIKIP/l JKUl alT-
ambI3, ecTuMi3. JlereHMeH, ockl Oananap yIiH, siF-
HA OoJlammak YIIH HE iCTeN JKaTBIPMBI3 JIETCHTE
ke Oac aybIpra Oepmeiimi3. Ochl opaiia OanaHbIH
TaHBIM/IBIK TAMYbI TypaJlbl CO3 KO3FaFbIM KeJIil TYP.
“¥nT GoMaMbIH JIeceH, OeceTiHIl Ty3e” IereH eKeH
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3aMaHBIMBI3IBIH KeMeHrepi M. Oye3oB. OmapIibiH
Oomamiarbl Kimzi OOJICBIH anmaHaatybl Tuic. Ochl
OarpITTa anFaim OalaHBIH JaMybIHA Ka3aKIla bIKIall
€TCTIH OWBIHIIBIK OHIIPY/I KOJIFa amFaH Keiabipai
BoyMaHOBTEIH KOMITAaHUSCHI TYpajibl aliTKaH OpPbIH-
Il O6omap. A3 yakpITTa Ka3aKbl OpeHIKe aifHaIFaH
OWBIHIIBIK ~ OHIIpyre OapblH Calblll  OTBIPFaH
Kazakcrannarer Oipnen 6ip kommnanus “bam Oama”
SKCHIIITIHEH aKmapaT Ke3IepiHeH, WHTEPHET pe-
CypCcTapbhlHaH KaHBIKIBI3. EJl epTeHi OanaHbl kaH-
JKaKThl JAMBITYJIbI KO3ICHTIH OWBIHIIBIKTAPIBIH
MIPOTOTHITI ©31MI3IH epTeri KeHimkepiepi ekeHi e
KBI3BIFYIIBUIBIK TYJBIPBINT OTHIPFaHbI aHBIK. Ta3ina
6ana, Anmmap Kece, Ep Tecrtik OeitHeciHmeri oibIH-
IIBIKTAPFa CYPaHBIC KaKET OOJIFaHIBIKTaH, OpeH/I-
Ke aiHayma Oacrajpl. ATaifaH OWBIHIIBIKTAP]IbIH
epEeKIIeNiri Ka3aKiia COMIerl, Ka3aKila OH alTaThIH-
JIBIFBI, COHBIMEH KaTap, KOMIIAaHUS KYH HOTajapsbl,
MakKaj-MoTeNniep, OaThIpiiap KbIPBl  JKa3bUIFaH
KiTarrapMeH Jie ©3 dKYMBICHIH JKaHIaH bIPBIIT OTHIP.
by kitantapna OepiireH nHTEpOEICEH I KaTaMbIH
KITanThIH OeTiHe KYprisreHiae Oata HE KbIp aiT-
BUTa/bI, OJ1 OallaHBIH TITHIH JaMYyBIHA, TYPHIC CO-
JICyiHE 3 YJIECIH KOCAThIHbI aHbIK,

JKorapeina aranm eTKeHiMi3iel, YJITTHIK OpeH-
JTMHT MaceJieci el dKOHOMHUKACHIH JKOJFa KOroAa
MaHbI3/IbI poJi aTKapa bl COHIBIKTaH, TOXKIpUOE, 5F-
HH, 0acKa MEMIICKeTTEpAiH TIXKipuOeciMeH TaHbIca
OTBIPHII, KAKETTICIH 03iMi3re aly eJiMi3diH oIeM-
JIK HapbIKTarbl OCHHECIH jKacayra arcajbICajibl,
con ce0erTi, el OpeH/IiH Kacay/blH TYpPhIC CTpaTe-
THSICBIH YCBIHY KYMBICTApBIH KOIIFa KOO OCHI JKep-
JIe MaHbI3/IbUIBIKKA HMe. MEHIH naibIMaaybIMIIa,
VITTHIK OpPEeHIUHITIH HETI3rl CTpaTerusichl el
aNJbIFa MIBIFapy OONFaHIBIKTaH MEMJICKETTIK TYp-
FBIjIa KenTereH Konaaynap xyprisin oteip (E.E. Py-
MsHIeBa, 2006).

Ce3 erTinm OTBIpFAaH YITTHIK OpeHITI Ka-
JIBIMITACTBIpYa TaliMalk eHOEKTeHyMeH Oipre yii-
KEeH KapKbl KaXXeT eKeHJIIr aiTnaca Ja TYCIHIKTi.
Ocpirad 0alIaHBICTB MEMJICKET KOCITIKepIIep YIIiH
KenTereH sko0anap KapacTelpraH. AnbicKa OapMaii-
aK, OTKEH JKbUIIAPHI €1 OPEH/IIH KaIbIITACTHIPHIII,
eiMi3i TaHBICTHIPYAA KOI BIKIAJI €TKeH A3uajia
oitpraapsl, 2017 xeutrel EXPO kepMmeci Typaisl
aybl3 TONTHIPHIN aiTcak Oosanel. OHBIH Oapibi-
FBI €NIIMI3Z1 dJemMre TaHbITYIbIH Oip KepiHici, Oip
naparbl. MeHiH o#ibimina, «Ka3zakcrany, «Kazak
exi» jgereH OpEeHATI ONEeMIIK TYPFbhIJIa TaHBITY
YIIiH OIpiHIN YITTHIK OpEHATIH KaXETTUTITrH 03
XAJKBIMBI3JIBIH CAHACHIH/IA OSTYBIMBI3 aca KaerT.
Conpa on cypanbicka ne Oonassl. JKoHe agaMHBIH
CaHACBIHJIa MEHIH YJIThIMA, €IiMe KaThICThI JICTCH
ce3iM OpHalabI.
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YATTHIK OpeH]T YFBIMBIHBIH HET131 eTiMi3i jKaH-
JKaKTBl JTaMBIFAaH OHEPKOCINTI €51 PEeTiHIe TaHBI-
Ty OOJIBIIT OTBIPFaHbl AliKbIH OOJIFAHIBIKTAH, OHBIH
MaHBI3ABUIBIFB 09piMi3re TYCiHIKTI. Mylae KyMbIc
JKOK JIeTI aiiTyra OoiMac, MocelleH WHTEPHET pe-
cypcrapeiHad [ epMaHMsIaFbl a3bIK-TYJIK JIYKCH-
JiepiHeH Oi3fiH eniH eT kKecrnenepiH, Mcmanusga
— Ka3aKCTaHIBIK KoKcepkeHi, llIBeHTiapusHbIH
MaMaHIaH bIPbUIFaH CIIOPTMAPKETTEPIHEH — BEJIO-
cunenti, YHaicran MeH Eypoonak enjepinse — Ker-
ITUTIKTIH CYHIKTI TOTTICIHE alHAIFaH ITOKOJIAITHI,
HL}O-IZOpKTiH IIaFBIH  JYKCHJCPIHAEC OTaHJIBIK
CIIOPT KOCTIOMJIEPIH Kepyre OOJIaTBIHBI Ke3 Kel-
IeH Ka3aKCTaHIBIKTBIH MAaKTaHBII CE3IMIiH OSTHIII,
KyaHbllika Oesiepi ce3ci3. COHJIBIKTaH, €Il IIeT
eire TaHBITYFa OarbITTANFaH OpeHJ KalbIITAaCThI-
PYIBIH aJFaliKbl KaJaMIaphl Kacalblll KaTbIp JCI
alTyra 0osabl.

JKanmer OpeHa Typaibl co3 Ko3FaraHza eimiMis-
JIiH COH cajachlHIa aliTa KeTyiMi3 Kepek. MbIcabl,
Oenrimi conrep Kypanaii HypkaninoBanel kemnte-
red engep Oimemi. EmimizmiH OHBIH KOMITAHHSCHI
HIBIFapraH eHiMJep OpeHna ekeHi Oenrim. 1995
JKBUTBI ©31HIH aBTOPJBIK CoH Yyili «Kuralai» Herizin
Kautarr, OyTiHIe TaHBIMAIABUIBIKKA Fe 00ab1. OHBIH
noneni 2007 xbutel «Harper’s Bazaar» xypHanbl-
HBIH HYCKachl OoWbIHINA <«JKbIT amaMbl» KOHE
«Ernst & Young» KOMMaHHICHIHBIH YCBIHBICHI 00-
fbiHIa «KbUT KocIlKepi» aTaHybl J€CEK OOJajbl.
Byt OpeHp KanpInTacThIpy/ia 63 bIKIAIBIH Kacamai
Kotiran koK. ComeiMen Karap, Kopesma 2010
JKBUIBI Ka3aKCTAH[BIK COH OJIEMIHIH TapHXbIHIA
ajFall peT XaJbIKapallblK JACHIeHIeri «OIeMIiK
mebep» ararslH amybl Kypamait HypxamimoBans
€J1 MaKTaHBIIIbIHA alHAJJIBIPBIN, OHBIH Oacka ej-
neri mepeiin ycrem errti. Emimismeri Opennrep-
Il KaJBIMTacTeIpyna 0ipas eHOeK eTim KypreH CoH
CaJIaChIHBIH OKUIJIEPiHiH 0ipi — UTAJISTHIBIK COH MEK-
TeOiH askraraH Auga Kaymenosa. Om 2006 >KbuTbI
o3iHiH «Aida KaumeNOVA) arTel aBTOPIBIK YHiH
amein, 2008 xplbl KazakcTaHHBIH OJMMITHATATBIK
Kypama TOOBIHBIH CIOPTTHIK KHIMJEPIH KACAUTHIH
KOMFICCHSI KYpaMbIHA €HY1 apKBIIBI 63 EHOCTIHIH JKe-
MiciH Kepcerce kepek. Auia KayMeHOBaHBIH KHiM-
Jiepi OTaHJBIK II0y-OM3HEC OKIUIIEepiHiH apachlHAa
CYpaHBICKA He EKEHIT1 op Ka3aKCTaHIBIKKA MOJTIM.

Byringe enmimizge OpeHA KalbIITACTHIPHII
OTBIPFaH, QWTiJi Ka3aKCTaHBIK COHTEP, CYPETIIiIep
eHOeTiH/Ie aliTa KeTCEK KO H 0oap, ssrHu, « ChiMOaT
COH YHiHIH apT-TupeKTopsl — baHyp AcaHOBaHbBIH
eHoeri, o1 Mockeyzie ©TKeH YITTHIK KOCTIOMIEPIiH
XaJIbIKapaJIbIK )KOFaphl COH OaliKayiapbIHbIH OipHE-
IIe TypKiH )KeHIMITa3bl aTaHFaH, XoHe Jie BamumHr-
TOH, Mackey xoHe [ly0ail cHAKTHI Kananapnua eTe-

TIH COH aNTaJIBIKTAPbIHBIH KATBICYIIBICHI PETIHIC
©31HIH TOKIpUOECIH YHEMi KeTiJAipin OTHIpabl.
bamayp AcanoBa e3inHiH “CeiMOar” CcoH YHiH
asFBIHAH TiK TYPFBI3BIN, OSNTiIl KociKe aHaIIbI-
PBITT OTBIPFAHBI €1 IKOHOMHKAChIHA KOCKaH YIec-
TepiHiH Oipi gen KaObUTmaraH mypwic. EHAI OCHI
canana Jlapus JIxakamOaeanbiH 2008 >kbuLIaH
Oepi e3inin Lariya arTel 3 OpeHIiH WIBIFapysHl,
Photoartra eTki3iaTeH KepceTuTiMaepre KaThICy-
JIbI, KA3aKCTaHJBIK COH amTallbIFbIHA KaThICYJIbI
JIOCTYpre aiHalabIpraH coHrepiiepaiy Oipi. 2012
KbITBI «Best EBpomnay JKypHaJIBIHBIH HYCKachl 00-
ipiama Jlapust «Y31ik conrep» atanranbsiH, CaHT-
[TerepOyprre eTkeH AuroraFashionWeek kepce-
TUTIMIHE KAaTBICYBIH aTall ©TCeK Oojansl. SIFHU,
CoHrep 63 OpeH/IIH Kacayabl MaKcaT €Te OTBIPHIII,
KazakcraHqpl meT eire TaHBITYFa J1a aTCAJBICHII
OTBIp. by conreprepi aram eTyimizmig ne cebeoi,
op Kocimkep 3 KociOiH AeHreseTe OTBIPHIM, YIIT-
THIK OpPEHJMHITIH KaJbINTaCyblHA MYMKIHIIK TY-
JIBIPAThIHBIH aHTy OOJIATBIH.

Bpenn MBIKTBI oHE oJCi3 OOJybl MIapT.
OcChIHBI aHBIKTAyJa CamaiblK »JKOHE CaHJBIK
caparnrtayablH TYpJi TOCUIACPIH KOJJAaHy MaHbI3-
nbl.  OcblfaH OaiyIaHBICTBL €1 OpCHJAMHTIH
OaramaynblH MaHBI3ABl KpUTepUiinepiniy Oi-
pi BAK, ramamTop, opTypii Iiakeipyiap 0o-
JIBII TaOBUIATBIHBL Ja 013re TaHCBHIK emec. MiHe,
con cebenri e MUKk O0en Kasakcranra jgereH
OapJIbIK Ke3KapacTapbl caparnTar, ejJiMisre 0acka
MEMJICKETTEP/IIH KapbiM KAThIHACBHIH, MIETEIIIK
BAK-ka xapussianraH MaTepuajjiapjsl capantay
ApKbUIBbI, KOPBITBIHIBI IIBIFAPbIN, KATEIIKTEep-
Il Ty3€Ty, COJI OaFbITTap/laFrbl KYMBICTAPABI Y-
pBIC JKOCITapiiay MeMJIEKET YIIiH KaXeTTi. bacTsr
MakcaT Ka3zakCTaHHBIH YCTaHBIMJIAPBIH HBIFalTa
OTBIPBIIL, EJIIH SJIEMIIK apeHaIaFbl Oe/IeNIiH KoTe-
py — UMUK, OPEH KAJIBIITaCTRIPY 00Jica KepeK.
Byrinri kongaHblcTaFrbl TEPMUHIEPMEH TYCIHAIP-
CeK, OpeHJT — MEeMJIEKEeTTiH BU3UTTIK KapTOYKACHI
JIeTT aliTyFa TOJBIK Heri3 0ap. COHIBIKTaH, OV Mo-
CeJICHI KaJIBIIITACTBIPYABIH JYPHIC XKOJIBIH TaHJIAII,
YKOCTIAPJIBI )KYMBIC JKacayFa TaJIlbIHFaH JTYPBIC.

Kazipri Tagma Ka3akcTaHAbIK OpEHATEp TaMBbIl,
TYTBIHYIIIBI OHBI ajyFa KbI3BIFYIIBLIBIK TAHBITHII
OTBHIPFaH ME3eTTi Naii1aaanpil, OpeH/T KaIbIITacThI-
pyFa YMTBUTY KSCITIKep YIIiH A€, MEMJIEKET YIIIiH Je
MaHb3bI 00s1a Oepmek (E. Apein, 2015).

Kazaker OpeH KambITacThIpy — Ka3aK YIJITHIH
KEH TaHBITYFa 30p BIKIAJ JKaCAaHThIHbI aHBIK CKe-
HiH OUICEK Te, OFaH CaHayJbl Kocinkepiep Oonmaca,
OapIbIFbI Oip/ie YMTBUTBIIT OTHIPMaFaHbIH KO3 KOPiIl
otblp. COHIBIKTaH YJITTBIK OPEH]I KaJBIITACTBIPY
QIJILIMEH OChI OaFrbITTa KYMBIC JKacayra MEMJICKET
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OIMXaH O. KOHE T.0.

TaparblHaH KOJJIay KOPCETUIIN OTHIPFaH KOCIMKep-  achIpbUIybl KajarajdaHybl kepek. JKoHe makamana
JIEpIIeH Tajaml eTUIreHl Myphic Aen ounmaimMbeiH. O aTam eTUIMeHAEH YITTHIK OpeHI KaJTbIITACyhl YIIIiH
YIIIIH HaKTBI JKOCIIapJap KacaJiblll, OHBIH XY3€Trc VITTBIK CaHaHbl KAJIBIIITACTBIPY MaHbI3bI.
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DIFFICULTIES IN THE DEVELOPMENT OF DATA JOURNALISM:
KAZAKHSTAN EXPERIENCE

The paper describes the essential characteristics of data journalism, the conditions and the process
of its forming, the basic features of data journalism in social communication. The article discusses a new
trend in journalism as “data journalism”, which is based on the processing of open data and their use to
create journalistic material. The article describes the main characteristics of data journalism, the condi-
tions and the process of its formation, the main functions of data journalism in social communication and
its importance in the media sphere of Kazakhstan.

The aim of the study is to identify the specifics of the main trends of date-journalism based on
international experience and features of the development of regional experience in the composition
of modern media, the definition of its structural characteristics. The subject of the research is the key
characteristics of the journalist’s tool, called data journalism, which helps to provide the public with im-
portant information that could go unnoticed in vast amounts of information about contemporary reality.

Internet journalism of metadata defines fundamentally new opportunities for the strategic develop-
ment of media content characteristics and functions of modern journalism as an element of open public
management, the formation of the science of media (media dialogue). The use of the Internet changes
the systemic and functional properties of journalism and the media, marking the communicative Internet
as a stage in the development of mass media, since the characteristics outlined above reflect the funda-
mental differences in computer communication and information in the Internet and in the characteristics
of media content. Because there is an inevitable development of visual journalism, which is a tool for
transmitting information.

The author determines that the development of data journalism inevitably entails the development
of digital literacy. The author concludes that data journalism, as a new format for presenting analytical
media content based on the use of digital computer and Internet databases, has successful prospects in
Kazakhstan. In this study, the author used the following methods: the method of content analysis (qualita-
tive) and the descriptive method (in its modern interpretation). The areas of application of the results: jour-
nalism, mass communications, digital journalism in close accordance with the use of ICT technologies.

Key words: data journalism, Kazakhstan case, digital journalism, digital literacy.
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AepekTep XXYPHAAMCTUKACbIH AAMbITYAAFbl KMbIHABIKTap: Ka3aKCTaHADIK, TaXipnoe

Makanaaa >KypHaAMCTMKaHbIH, >KaHa YPAICi allblK, AEPEKTEPAi OHAEYre >K8He OHbl >KYPHAAMUCTIK
MaTepuaAAapAbl XKacayFa Heri3AEAreH «AepeKTep >KYPHAAMCTUKACHI» PeTiHAE KapacTbipbiAaAbl. COHbI-
MeH KaTap, aknapaTTblK >KYPHAaAMCTUKAHbIH HEri3ri cMnaTTamMaAapbl, OHbIH, KAAbINTACYbl MEH KAAbINTACY
MPOLIECi, DAEYMETTIK KOMMYHMKALMSAQFbl akNapaTTbIK, )KYPHAAMCTUKAHbIH, HEri3ri (pyHKLMsSIAQpPbI XKoHe
oHbIH, Ka3akcTaHHbIH, MeAMA CaAaCbIHAAFbl MaHbI3AbIAbIFbI CMMATTAAFaH.

3epTTeyAiH MakcaTbl — XaAbIKapaAbIK, ToXKipubere HerisAeAreH KYHAEAIKTI XKyPHaAMCTUKAHbIH He-
ri3ri TEeHAEHUMSIAQPbIHbIH epeKLLIeAIKTePIH aHbIKTay »KeHe 3amaHayn BAK KypambiHAQFbl ©HIPAIK To-
KipnbeHi AaMbITYAbIH €pPEeKLIEAIKTEPI, OHbIH KYPbIABIMABIK, CMMaTTaMaAapblH aHbiKTay. 3epTTeyAiH
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TaKbIPbIObI >KYPHAAMCTIH KypaA-CaliMaHbIHbIH, HEri3ri crnaTTaMasapbl 60AbIN TabblAaAbl, OA AepekTep-
Al KYPHAAMUCTMKA A€M aTaiAbl, OA XaAbIKTbl 3aMaHayM LWbIHABIK, TYPaAbl KerNTereH aknapartka Hasap
ayAapa aAManTblH MaHbI3Abl aKMapaTrneH KaMTamachl3 eTeAl.

MeTapsepekTepaiH MHTEepHEeT->)KypHAaAUCTUKAChl MeAMAa-KOHTEHTTIH cumnaTTaMaAapbl MeH Kasip-
ri 3amaHfbl >KYPHAAMCTMKaHbIH (PYHKUMSAAPbIH allblK, MEMAEKETTIK 6Gackapy 3AemeHTi, OyKapaAbik,
aKnapaT FbIAbIMbIH KaAbINTacTbIpy (MeAMa AMaAOT) peTiHAe TyOeremAi >kaHa MYMKIHAIKTEepAI
aHbIKTaMAbl. MIHTEPHETTI naiaasaHy >XYPHaAMCTMKAHbIH XKeHe OyKapaAblK, aknapar KypaAAapblHbiH
SKYMEAIK-pYHKLMOHAAABIK, KACMETTEpiH e3repTeai, OyKapaAblK, aknapar KypaAAapbliHbiH AaMybl Ke3e-
HIHAE KOMMYHMKaTMBTI MIHTepHETTI GeAriAeiAl, OMTKeHi )XoFapblAa CUMATTaAFaH cunaTTamasap MHTep-
HeTTeri >koHe MeAMa Ma3MYHAAFbl KOMIbIOTEPAIK OaiAaHbIC MeH aKnapaTTbiH, ipreAi ablpMallblAbIFbIH
KepceTeAi. BusyaaAbik XypHaAMCTMKAHbIH KapKbIHABI AaMybl Ka3ipri Ke3Ae aknapar TapaTyAblH 6acTbl
KYPaAblHa aiHaAyAQ.

ABTOpPAQp AepekTep XXYPHAAUCTUKACBIHbIH AAMYbl CO3Ci3 UMM PABIK, CayaTTbIAbIKTbl AAMbITaAbl A€~
reH or anTaabl. COHbIMEH KaTap, AepeKkTep >KYPHAAMCTMKACHI LMPPAbI KOMMbIOTEPAEP MEH MHTepHeT
AepekTtep 6azarapblH ManAaAaHy HEri3iHAE aHAAMTUKAABIK, MEAMA Ma3MYHAbI YCbIHYAbIH XKaHa (hopmartbl
peTiHae KasakCTaHAbl KaHa XETICTIKTepre >KeTKi3eAi AereH KOpbITbiHAbIFA KeAeai. Bya »kymbicta
ABTOPAAP KeAeCi BAICTEPAI KOAAAHADBI: KOHTEHT TaAaay (CanaAbl) XXKeHe curnaTTama aAICi (OHbIH Kasipri
3aMaHFbl MHTEPNPEeTaUMICbiHAL). HaTUXKeAEPAT KOAAAHY CaAaAapbl: KYPHAAMCTMKE, BYKapaAbIkK KOM-
MYyHMKaUMIAApP, UMGPAbIK, XXypHaancTuka, AKT TEXHOAOTMSIAQPbIH KOAAQHYMEH Tbifbl3 GaiAAHbICTbI.

Ty¥iin ce3aep: AepekTep >KYPHAAMCTMKAChI, Ka3aKCTaHAbIK, TaxXipnbe, uMPAbIK, KYPHAAMCTHIKA,
UMPABIK, CayaTTbIABIK.

1Aaybiaban M., 2Hoaa A.T1.

'MarmcTpaHT akyAbTeTa XXypHaANCTUKM, Kazaxckmil HauMOHAAbHBbIN
yHuBepcuteT umenn aab-Dapabu, Kasaxcran, r. AAmarhbl, e-mail: malicagale@gmail.com
2cT. npenoaaBaTteAb, Ka3axckuit HauMoHaAbHbIN yHUBEPCUTET MmeHn anb-MDapabu, KasaxcraH, r. AAmarsl,

TPYAHOCTM B Pa3BUTHUU XKYPHAAUCTUKU AAHHDIX: OMbIT KasaxcraHa

B cTatbe onmcaHbl OCHOBHblE XapaKTEPUCTUKM >KYPHAAUCTUKM AQHHbIX, YCAOBMS M MPOLLECC ee
popMHpOBaHUsl, OCOBEHHOCTU XKYPHAAMCTUKM AQHHbIX B COLMAAbHOM KOMMYyHMKauuu. B ctatbe 06-
CY>XKAQeTCd HOBas TEHAEHLMS B XXYPHAAMCTUKE KaK «©KYPHAAMCTMKA AAHHbIX», KOTOpasg OCHOBaHa Ha
06paboTKe OTKPbITbIX AAHHbIX M WX UCMOAb30BAaHUM AAS CO3AQHUS XKYPHAAMCTCKOrO MaTtepuasa. B
CTaTbe OMMCaHbl OCHOBHbIE XapaKTEPUCTUKN MH(POPMALIMOHHOM >KYPHAAMCTUKM, YCAOBUS M MPOLIECC ee
¢ opMMpPOBaHMS, OCHOBHbIE (DYHKLIMN MHDOPMALMOHHOM >KYPHAAUCTUKM B COLIMAAbHOM KOMMYHMKALIMK
M ee 3HaueHne B Meamacepe KasaxcraHa.

LleAblo nccaepAO0BaHNS SIBASIETCS BbISBAEHME CNeLMUKM OCHOBHbIX TEHAEHUMI AaTa->KYPHAAMC-
TUKM HA OCHOBE MMPOBOIO OfbITa U OCOGEHHOCTU PA3BUTUSI PETMOHAABHOMO OfbITA B COCTaBe COBpe-
MEHHbIX MEAMA, ONPeAEAeHMe e€ CTPYKTYPHbIX XapakTepucTuK. [TpeAMeToM NCCAeAOBaHMS SBASIOTCS
KAIOYEBbIE XapaKTEPUCTMKM MHCTPYMEHTA >KYPHAAMCTA, MOA Ha3BaHMEM AaTa->XYPHAAMCTMKA, MO-
MOraloLero NPeACTaBUTb OOLWECTBEHHOCTM BaXKHbIE CBEAEHMS, KOTOPbIE MOTAM OCTaTbCsl He3ameueH-
HbIMM B OFPOMHbIX MAaCcCMBax MH(OPMaLMM O COBPEMEHHOM PEAAbHOCTU.

MHTepHeT-)KYpHaAMCTMKA B METAAQHHbIX UAEHTUMUUMPYET pPaAMKAAbHO HOBble BO3MOXXHOCTU,
TakMe Kak COAEpP>KaH1e MEAMAKOHTEHTA U POAb OTKPbITOrO My6AMUHOrO yripaBAeHus, (hopmmrpoBaHue
MeAMa-HaykM (Meama-Ananora) ¢ pyHKLMSIMM COBPEMEHHOM XXYPHAAUCTUKKN. Mcnoab3oBaHme UHTep-
HeTa M3MEHSeT CUCTEMHYIO (PYHKLMOHAAbHOCTb >XYPHAAMCTMKM M CPEACTB MAcCOBOWM MHOpMaLmm,
onpeaeAseT KOMMYHWMKATMBHbIN VIHTEpHET BO Bpemsl pPasBMTUS CPEACTB MACCOBOM MHGOpMaLnu,
MOCKOAbKY OMMCaHHbIE Bbllle XapaKTEPUCTUKM MPEACTABASIOT (DYHAAMEHTAAbHOE Pa3ANYME MEXKAY
KOMMbIOTEPHbIM U MHTEPHET-KOHTEHTOM B MHTepHeTe n MeAMa-KOHTEHTOM. bbicTpoe pa3Butune Bu-
3YaAbHOM XXYPHAAUCTMKM B HACTOSILLLEE BPEMS SBASETCS OCHOBHbIM MHCTPYMEHTOM PacrnpoCTpaHeHms
MHpopmaumm.

ABTOp MOAaraeT, YTo pa3BUTUE >KYPHAAMCTUKN AQHHbIX HECOMHEHHO MOBbLICUT LIM(POBYIO FPaMoT-
HOCTb. Kpome TOro, AaHHble >KYPHAAMCTUKKM 3aKAKOYAlOT, YTO MCMOAb30BaHMe LMPOBbIX KOMMblOTe-
poB 1 6a3 AaHHbIX B MHTepHeTe npeaocTaBaseT KasaxcraHy HOBble AOCTUXKEHUS B KQUECTBE HOBOrO
hopmara AAS MPeAOCTaBAEHMSI KOHTeHTA. B AaHHO paboTe aBTOp MCMOAb30BAA CAEAYIOLIME METOADI:
KOHTEHT-aHaAM3 (KaYeCTBEHHbIN) U METOA ONucaHus (B ero coBpemeHHon nHtepnpetaumu). O6aactb
pe3yAbTaTOB TECHO CBS3aHa C MCMOAb30BaHMEM >XYPHAAMCTMKM, CPEACTB MACCOBOWM WMHopmMalmm,
UM POBOM >KYPHAAUCTUKM, TexHoAormni KT,

KAtoueBble cAOBa: KYpHAAMCTMKA AQHHbIX, Ka3aXCTaHCKMI OMbIT, LMPOBAs XXYPHAAMCTUKA, Ln-
poBasg rpaMOTHOCTb.
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Introduction

The article gives reasoning about the genre of
journalism as “data journalism”, which uses public
data and other public data to provide information.
Data can relate to a variety of spheres of life: educa-
tion, economics, politics, science and much more.
This may be information about the growth of infla-
tion or public debt for a certain period of time, the
statistics of crimes committed in a particular region,
the percentage of enrolled in universities or the av-
erage annual change in the river bed. Data is added
to traditional data for the journalistic arsenal: print-
ed text, photographs and the like. Thus, data, figures
and facts that are complex for perception in their
usual form become clear and simple for the audi-
ence. Adhering to the opinion that the “data journal-
ism” genre, which has long spread in the West, has
not yet received the same recognition in the coun-
tries of the former USSR, including in Kazakhstan.
The author shows that there are several reasons for
this, the main ones are the inability of domestic jour-
nalists to work with “raw” data and excessive close-
ness of both government departments and private
businesses.

Soviet journalism, which before the indepen-
dence in 1991, was also related to the Kazakh press,
among other things, such functions as education and
propaganda were given, and “digging in numbers”,
on the contrary, was not encouraged — this was the
function of the State Statistics Service — the figures
were needed in order actively foster a myth of the
inevitability of communism’s triumph. Around the
same time fresh data on the growth of unemploy-
ment in the US and the closure of mines in the UK
could always be obtained from the local district par-
ty committee.

Unfortunately, this approach has shifted to the
domestic journalism faculties: where they teach to
write, but do not work with data. So, for example,
unlike students at the Faculty of Economics or Juris-
prudence, future journalists do not study statistics,
mathematical analysis, or at least the basics of the
economy. For the sake of justice, it should be noted
that students pass such a subject as computer sci-
ence (the acquired knowledge is forgotten because
they do not find the field of application). As a result,
we receive journalists who can brilliantly describe
the suffering of a large family, which the local ad-
ministration does not allocate the proper housing in
any way. But the same journalist will confuse the
concept of “profit” and “revenue”, and will not be
able to explain how interest differs from percentage
points (Anderson J., Rainie L., 2012).
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Materials and Methods

The methodological foundations of the research
correspond to the main parameters of an interdisci-
plinary approach to the study of media texts. Materi-
al research — in terms of open databases, a key in the
provision of materials based on this kind of infor-
mation, is a method of analysis, interpretation, pre-
sentation. The tendency to shift the emphasis on the
analytical nature of the presentation of information
for contemporary socio-economic discourse as such.
In particular, databases are actively used as a source
of information for the development of innovation
processes: for example, in March 2013, the Euro-
pean Institute for Innovation and Technology (Euro-
pean Institute of Innovation and Technologies, EIT)
holds a large-scale international conference ‘Data
Innovations: a New Growth Imperative’. The source
of material extraction is the English-language press
and the Russian-language press of Kazakhstan, open
data catalogs, scientific methodological aids and
scientific research and professional journalistic re-
ports. According to the research team, the electronic
media in Kazakhstan are the first to respond to all
changes (Zhanabekova, 2014). It is because of their
heightened “sensitivity” to the interests and needs of
the audience that they are included in the sources of
material extraction.

In this study, we used the following methods: the
method of content analysis (qualitative) and the de-
scriptive method (in its modern interpretation). Let’s
clarify that content analysis is used by us according
to Lasswell: as an analysis of signs and statements to
test their influence on the audience; analysis results
are the frequency of certain characters, their inten-
sity, and the sender’s rating (Lasswell, 1949). De-
scriptive method, according to A.A. Gorbachevsky
includes three stages of analysis of linguistic materi-
al: segmentation (separation of linguistic units from
the text), identification (delimitation of linguistic
units and their variants), and arrangement (determi-
nation of the relationship between linguistic units)
(Gorbachevsky, 2011). These stages are completed
by us in the course of the study.

Scientific methodology

The study of the theoretical foundations and first
practices of metadata journalism as a phenomenon
and process allows us to formulate a working defini-
tion: metadata journalism is a set of specific skills
for searching, analyzing, visualizing information
from digital sources of metadata to form interactive
formats of unique presentation of the author’s ana-
lytical content and effective interaction with the au-
dience. This is the format of current journalism, the
format of the media text / media content, the method
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of its creation, translation, consumption, which can
be used as a metamethod and metabase for other
genres.

The study allowed for the first time to fix from
a theoretical point of view a new format for synthe-
sizing fundamentally different approaches to using
fact as the main category of journalism and the pos-
sibility of contamination, synthesis, synergy of all
types / formats / genres of journalism in the search
for media content and the functioning of the media
system. In this study, limited to the length of the
article, a professional journalistic message (verbal,
auditory, visual, convergent content) with a specific
set of characteristics, functioning within a certain
media resource and a specific media model, is desig-
nated as “format”, since the term “genre”, typology
of genres To this day, have no clear definitions. This
trend in the structure of the media activity continues
the vector of research of convergent journalism for-
mats and is fundamentally new.

This format (meta format) of analytic content
delivery allows, for the first time, fixing the direc-
tion of formation of approaches to journalism not
so much as applied scientific knowledge, but as a
science that has its own methods, presents conclu-
sions that can be verified, and the results can be re-
peated. Such qualitative changes in media commu-
nication confirm the concept of medialogy proposed
by the author as a complex science about media, the
subject of which is media communication (Shilina
M.,2009).

Literature review

Similar in scope to this study is the work of
Mirko Lorenz. Mirko Lorenz is one of the world’s
leading experts in data journalism. Founder Da-
tawrapper service, which helps journalists create
correct charts and diagrams, is known all over the
world. Here we can quote an important statement
from Lorenz from his scientific work: “The Euro-
pean Journalism Center conducted a study to find
out what journalists should learn. The authors found
that journalists have a great willingness to go be-
yond the comfort zone of traditional journalism and
invest their time in gaining new knowledge and new
experience. The results of the research showed that
journalists see the opportunity, but they need some
support to rip through the initial problems that keep
them from working with data. There is a certainty
that if the data journalism is more thoroughly mas-
tered, the workflow, tools and results will improve
very quickly.

Pioneers in this direction, such as the Guardian,
the New York Times, the Texas Tribune and Die Zeit,
continue to raise the bar with their data-based arti-

cles and stories” (Mirko Lorenz, 2016, p. 18). From
Kazakhstan authors we can mention G.Ibrayeva The
author emphasizes that Data Journalism is actively
developing in national newspapers as “Egemen Ka-
zakhstan”, “Kazakhstanskaya Pravda”, in the online
editions of Kazakhstan.The author offersre sources
actively developing this Trend, as well as tools that
allow Journalists actively using Data. The author
makes conclude that Data Journalism in Kazakhstan
successful prospects (G.Ibrayeva, 2016).

Results and discussion

The main task of data journalism is “to make the
numbers more attractive,” most often the result of the
journalist’s work is illustrated using infographics.
Moreover, the journalistic material itself can be pre-
sented in the form of interactive infographics. And
then it’s not publication in the media, it’s something
else (Data Journalism and its traps http://redactor.
in.ua/ru/actual/7817.Zhurnalistika dannih i ee lo-
vushki). The fact is that data journalism as a phe-
nomenon is largely a product of an open society in
which neither government departments nor business
structures try not to restrict access to data. Through-
out the world, since 2008, an active movement for
open data began. In many countries, open data por-
tals appear, containing a wide variety of data, dif-
fering in both quantity and quality. Opportunities
appeared to analyze on the basis of these data, and
these opportunities gave impetus to the dissemina-
tion of data journalism (E. Constantaras, 2016).

In 2008 the U.S. President Barack Obama
signed three presidential memorandums of transpar-
ency and the open government. Open data are the
public state data placed on the portal for the pur-
pose of their further use and a reprint by citizens and
business. The largest states and international organi-
zations, such as UN, EU, OSCE, World Bank, OGP
(Partnership of the open government), International
Budget Partne. (Mirko Lorenz, 2016, p. 32)

The state portals of open data were created in
23 countries, including the USA, Great Britain, Sin-
gapore, France, Canada, Australia, Singapore, Den-
mark and other countries. The leading position is
taken by Great Britain (data.gov.uk), the USA (data.
gov) and Singapore (data.gov.sg). Successful imple-
mentation of the Open Data project is shown by the
countries of Europe. The cumulative economic ef-
fect of the applications based on open data in econ-
omy of the EU-27 is estimated at 140 billion euros
a year.

In Canada access to open data allowed to anal-
yse and reveal losses of 3.2 bin. dollars of the USA
from fraudulent actions with charity foundations.
In Great Britain — the “Where Does My Money
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Leave?” project allows to control the cost of budget
money. In the USA — the project allowing to find
housing taking into account duration of a trip to
work is implemented. In the Netherlands the Min-
istry of Education published all the online training
materials for reuse. People became more rare to
ask it questions, the burden and expenses decreased
(Mirko Lorenz, 2016, p. 37).

In 2016, the government of Kazakhstan launched
its own open data portal. The portal data.egov.kz
operates within the framework of a larger project —
the Electronic Government of Kazakhstan. This is a
platform that acquaints citizens of the state with data
that will be useful for them in everyday life. In addi-
tion, they have great potential for economic growth,
business innovation and job creation.

The open data portal is a key component of the
“Open Government”, which publishes data of gov-
ernment agencies in a machine-readable format.
When processing and analyzing information from
the portal can be effectively used in various fields,
in particular, in journalism.

Visitors to the portal can get acquainted with
the actual information provided by both central
and local government bodies. As of August 14,
2017, 2,260 sets of public data were published on
the Open Government portal of Kazakhstan (open.
egov.kz) (News.rambler.ru — https://news.rambler.
ru/internet/37814539/?utm_content=rnews&utm
medium=read more&utm_source=copylink).

For example, the National Bank of the Republic
of Kazakhstan provided statistics on the interbank
money transfer system, and the Ministry of National
Economy — data on special protective, anti-dumping
and countervailing measures in force in the frame-
work of the Eurasian Economic Union against third
countries. Akimats (Regional Governor’s Office)
share information about social facilities, tourist
routes, statistics on the industry of regions, etc.

Among them — information about legal entities,
lists of insolvent debtors, information on taxpayers,
the birth rate in the country, the administrative and
territorial structure of the state, etc.

Among them — information about legal entities,
lists of insolvent debtors, information on taxpayers,
the birth rate in the country, the administrative and
territorial structure of the state, etc.

One of the popular data sets among portal us-
ers was the statistics of diseases. The presented data
reflect the types of diseases in the context of all re-
gions of the country, indicating the types and num-
ber of diseases in 2015 and 2016.

However, the problem of the modern world is
not a lack of data, but an excess of data. Abilities to
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analyze them are in a great demand. Unfortunately,
the lion’s share Kazakhstani journalists do not have
the skills to review this kind of data and it is unlikely
that there will be a dozen worthy journalistic materi-
als written in this genre.

A media specialist who wants to work in the
field of data journalism must be able to work with
a variety of analytical and technical tools: starting
with common Excel, Google Docs and ending with
more specific ones like IBM ManyEyes, Wordle or
Planning Tools from Google, or even OfficeReports.
In Kazakhstan, so far few journalists have the skills
to work with these tools.

Data journalism requires knowledge of basic
topics, as a rule, beyond the attention of traditional
journalism. It is necessary to know how public ad-
ministration works, how to interpret laws, decrees
and decrees. If a journalist does not know the prin-
ciples of the work of institutions in his own country,
his career in data journalism will quickly stall.

Fluency in English. Most of the most common-
ly used data-journalism tools are available only in
English. At the moment, the gap between journal-
ists, who thanks to their language skills can use all
the resources of data-journalism, and journalists
who, due to the lack of these skills, can not, is huge
(Oboler A, 2012).

Online search skills. It’s not enough just to use a
regular Google search. You need to take advantage
of advanced search by format, by topic and by date.
In addition, since states are not in a hurry to spread
data in the public domain, it is necessary to know
which official sites store data.

Skills for creating spread sheets. Journalists
need to know how to handle numbers in Excel or
similar programs.

Knowledge of mathematics, as well as descrip-
tive statistics and inference statistics. A journalist
suffering from phobia of numbers will inevitably
encounter problems in analyzing the state budget,
taxes or such topics as crime and pollution (V.Kaul,
2012).

Teaching data-journalism skills is basically self-
learning. None of the world schools of journalism,
with rare exceptions, does not teach journalism data,
so it becomes urgent to learn in practice.

Projects can be time consuming and expensive.
The journalist will have to deal with dozens if not
hundreds or even thousands of forms, texts and
graphs.

It is necessary to remember the three main parts,
which are the reporting of journalism data. In ad-
dition to the plot, the report should provide readers
with background documents, explain the methodol-
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ogy for data collection so that the work is evaluated
by experts, and also adequately illustrate the data.

Using the data, the journalist’s work shifts its
main focus, switching attention from the task of
being the first one to report something, to the task
of being the one who will tell us what can actually
mean a certain course of events. That’s why journal-
ists should view the data as a prospect, as a chance,
as an opportunity and an opportunity. They can, for
example, tell how some kind of abstract threat, such
as, for example, unemployment, can affect people,
depending on their age, gender, level of education.
The use of data turns something abstract into some-
thing that everyone can understand and with which
one can relate themselves.

They can create personalized calculators to help
people make decisions, whether buying a car, at
home, deciding on education, or choosing a career
path in life or pursuing strict cost control so as not
to incur debts.

They can analyze the dynamics of complex situ-
ations, such as insurgencies, insurrections or politi-
cal debates, demonstrate frequent misconceptions
and help everyone see possible solutions to complex
problems.

Acquaintance with such processes as search,
cleaning and visualization of data, also transforms
the profession of the information collector. Journal-
ists who master these processes at a high level will
learn on their own skin that the creation of articles
based on data, unique information and analytical de-
velopments brings clarity, variety and changes, as
well as relief. Fewer assumptions, fewer citations —
instead, a journalist can create a strong position with
the support of data, and this can greatly affect the
role of journalism in general.

Conclusion

Summarizing the article, it should be said that
the data are invaluable. Access of the journalist to
the data allows to show this or that topic in such a
way as to reveal the process and its decision. Many
journalists publish bold materials, supporting the
arguments in the language of real numbers. There
are dangers of using infographics when texts are
accompanied by graphics, but it performs the func-
tion of an ornament, does not reveal the potential,

or there is a discrepancy between textual and visual
information. Sometimes, incorrectly created info-
graphics can distort information. Despite the diffi-
culties, there is a result, and Kazakhstani journalism
successfully masters the new world trend of Data
Journalism.

We believe that the goal of the research has been
achieved, the tasks have been solved. The fields of
application of the results obtained are journalism,
philology, linguistics, intercultural communication,
cultural studies, and sociology.

Among the tendencies, we note the movement
towards journalism of open metadata: programs on
the so-called open governance, the implementation
of open government concepts all over the world,
including in Kazakhstan, contribute to the develop-
ment of this type of database and hence metadata
journalism as a significant driver for social develop-
ment.

Also, the presentation of such analytical media
content on the Internet makes it possible to develop
a new format for the consumption of media infor-
mation, deepens the setting to form the audience’s
opinion, but knowledge, which corresponds to the
progressive paradigms of the innovation discourse
as the next stage of social development. The use of
metadata as a resource for innovation development,
recorded, in particular, in the EU and USA, allows
us to talk about the prospects of metadata journal-
ism in the formation of the innovation sphere, where
communication is mandatory, professional commu-
nication changes its ontological status, acquiring
characteristics of a field that is equivalent to poli-
tics, economy, culture , which allows to fix the trend
of a possible overcoming of the crisis of corporate
identity.

And finally, from the point of view of profes-
sional creativity, journalism of metadata, despite the
use of computer, Internet data, can strengthen the
significance of the author, not technology, strength-
en the humanitarian, rather than technocratic, trends
in the development of journalism, since it is the in-
terpretation, choice of form content allows you to
create on the basis of standard statistics original
journalistic material. Thus, theoretical studies in the
indicated direction will make it possible to over-
come the creative crisis of the corporate identity of
modern journalism in practice.
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COUUNAABHO-AKTUBHAS MO3NLNSA KOMITAHUU —
PEMYTALUUOHHDbIN KATTUTAA

B AaHHOW cTaTbe paccmaTpuBaeTcs crieumdmka pa3BUTUS KOPNopaTUBHOM COLMAAbHOM OTBETCT-
BeHHocTn (KCO) B KasaxcraHe, AQlOTCsl ONpeAeAeHnst  Ae(MHULMM AQHHOTO MOHATHS. Lleab paboTbl
— MCCAEAOBAHME KOPIMOPaTUBHOM COLIMAAbHONM OTBETCTBEHHOCTM B coBpemeHHoM KaszaxcTaHe, cpeam
HarnpaBAEHMIA HAYYHOTO TPYAQ — COLMAAbHAsi OTBETCTBEHHOCTb KakK BakKHbIl KOMIMOHEHT BeAEHMs O13-
Heca, OCHOBHble HarnpaBAeHus passutus KCO B Kasaxcrane. OcHoBHast naest paboTbl 3aKAl0UaeTCs B
MCCAEAOBAHMM CYLIHOCTM KOPMOPATUBHOM COLIMAAbHOM OTBETCTBEHHOCTM M OCOBEHHOCTU MOHUMAHUS
KCO B KazaxcTtaHe.

HayyHas 3HaUMMOCTb 3aKAIOYAETCS B TEOPETUUYECKOM OCMBICAEHWW TepMMHA KOPrOpPaTMBHOM
COLIMAAbHOWM OTBETCTBEHHOCTM, aHaAM3e cyllecTBytolen npaktnku peaamsaummn KCO B KasaxcraHe.
[NpakTryeckas 3HaUMMOCTb PaboTbl COCTOUT B TOM, YTO PEKOMEHAALIMK, BbIPAOOTaHHbIE B XOAE MCCAE-
AOBaHUSI, MOTYT ObITb MOAE3HbI MPU (POPMMPOBAHMM KOPMOPATUBHON COLIMAAbHOM OTBETCTBEHHOCTM B
TOW MAM MHOWM OpraHu3aumu.

MeToAOAOrMUYECKOM OCHOBOW MCCAEAOBaHUS SIBUAMCb TEOPETUUYECKME MOAOXKEHUS U KOHLENLMm,
NnpeACTaBAEHHbIE B paboTax Ka3axCTaHCKMX, POCCUMCKMX 1 3apyBeskHbIX aBTOPOB. TakxKe NPUMEHSIAMCH
NCTOPUYECKMI, SMIUPUYECKUIA M CUCTEMHBIN METOAbBI Hay4HbIX pa3paboTok.

Pe3yAbTaTbl: B AQHHOM CTaTbe ObIA 0006LLEH MOHATUIHbIN annapaT, 6a3oBble MOHATHS KOPropaTm1B-
HOW COLMAAbHOM OTBETCTBEHHOCTU, KPOME TOr0, ObIAM CPOPMYAMPOBAHbI KAIOUEBbIE aCTeKTbl MOHWUMa-
HUSI CYTW KOPMOPATMBHOM COLIMAAbHOM OTBETCTBEHHOCTU, CAEAAHbI BbIBOAbI OTHOCUTEABHO Pa3BUTUS
KCO B KazaxcTtaHe.

LleHHOCTb MPOBEAEHHOro MCCAEAOBAHMS 3akAloUaeTcs B u3ydyeHun crieumcpmkn passutus KCO B
KazaxcTtaHe, aHaAM3e OCHOBHbIX HAMpPaBAEHMIM MPOSIBAEHWNS COLUMAAbHOM OTBETCTBEHHOCTM Ka3axCTaHC-
KUMM KOMMAHUSMMU.

KAtoueBble cAOBa: KOPropaTMBHas COLMaAbHAsi OTBETCTBEHHOCTb, CIOHCOPCTBO, 6AAroTBOPUTEAb-
HOCTb.
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Socially active position of the company - reputational capital

This article discusses the specifics of the development of corporate social responsibility in Kazakh-
stan, provides definitions and definition of the concept of CSR. The purpose of the work is to study the
corporate social responsibility in modern Kazakhstan, among the directions of the scientific work social
responsibility as an important component of doing business, the main directions of CSR development in
Kazakhstan. The main idea of the work is to study the essence of corporate social responsibility and the
peculiarities of understanding CSR in Kazakhstan.

The scientific significance lies in the theoretical understanding of the term corporate social responsi-
bility, the analysis of the existing practice of implementing CSR in Kazakhstan. The practical significance

© 2019 Al-Farabi Kazakh National University



Toneren .M., Heruzbaesa M.O.

of the work lies in the fact that the recommendations developed in the the research may be useful in the
formation of corporate social responsibility in a particular organization.

The methodological basis of the study includes the theoretical positions and concepts presented in
the works of Kazakhstan, Russian and foreign authors. Also we used historical, empirical and systematic
methods of scientific research.

Results: this article summarized the conceptual apparatus, the basic concepts of corporate social re-
sponsibility, in addition, key aspects of understanding the essence of corporate social responsibility were
formulated, conclusions were made regarding the development of CSR in Kazakhstan.

The value of the study is in researching the specifics of the development of CSR in Kazakhstan, in
analyzing the main directions of manifestation of social responsibility by Kazakhstan companies.

Key words: corporate social responsibility, sponsorship, charity.
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KomMnaHusHbIH, 9AeyMeTTiK-0eACeHA] YCTaHbIMbl — OEAEAAT KanuTaAbl

Ocbl Makarasa KaszakctaHaarbl KOPrOpaTUBTIK BAEYMETTIK >KayanKepLUiAiKTiH AaMy epekLIeAikTe-
pi TaAKblA@HbIM, KOXK Ty>KbIpbIMAAMACbIHbIH, aHbIK TaMaAapbl GepiAreH.

JKyMbICTbIH, MakcaTbl — Kasipri KasakcTtaHaarbl KOPropaTUBTIK SAEYMETTIK >KayarnKepLliAiKTi 3epT-
Tey, COHbIMEH KaTap, FbIAbIMU eHbEeK GarFbITTapbiHbIH apaCbiHAQ — GU3HECTI XKYPri3yAiH MaHbI3AbI KOM-
MOHEHTI peTiHAe DAeYMETTIK >kayarnkepluiAikTi, KasakcraHaarbl KOXX AamyblHbiH, Herisri 6arbiTTapbit
3epTTey GOAbIN TabblAaAbl. ThIAbIMU MaHbI3AbI KOPMOPATUBTIK SAEYMETTIK >KayarnkepLuiAik TePMUHIHIH
TEOPUAABIK, TYCiHiriH, Kasakcranaarbl KOX icke acbipy ToxxipubeciH Taaaay. JKyMbICTbIH MPaKTUKAAbIK,
MaHbI3AbIAbIFbI, 3epTTeYy Ke3iHAE 83IPAEHIeH YCbIHbICTap HaKTbl YAbIMAAFbl KOPMOPATMBTIK SAEYMETTIK
>KayarkepLliAiKTi KaAbINTaCTbipyAa ManAaAbl GOAYbl MYMKIH.

3epTTeyAiH aAiCTEMEAIK Heri3i Ka3akKCTaHAbIK, PECEMAIK >KOHe LLEeTEAAIK aBTOpAap LblFapma-
AQPbIHAQ YCbIHbIAFAH TEOPUSIABIK, YCTaHbIMAAP MEH TY>XXbIpbiIMAAp 60AAbl. COHAQM-aK, FbIABIMU 3epT-
TeYAepPAIH TapuXM, SMMNUPMKAABIK, XKOHE XKYMEAIK 8AICTEPIH KOAAAHADBI. HaTuKeAep: ocbl MakaAasa Ty-
>KbIPbIMAAMAABIK, annapat, KOPropaTMBTIK SAEYMETTIK >KayankepLUiAiKTiH Heri3ri Ty>KblpbiIMAAMaAapbl,
KOPMOPaTUBTIK BAEYMETTIK KayankepLiAiKTiH MBHIH TYCIHYAIH Heri3ri acrekTiAepi Ty>)bIpbIMAQAFaH,

KazakctaHaa KOXK aamyblHa KaTbICTbl KOPbITbIHAbIAAP YKacaAAbl.
3epTTeyaiH, MaHi KasakcTaHaarbl KOXK aAaMy epekiueAikTepiH 3epTTey, Ka3akKCTaHAbIK, KOoMmra-
HUSIAQPAbIH DAEYMETTIK KayankepuiAiriH KepCeTyAiH Heri3ri GarbITTapblH TaAAQY GOAbIMN TabbIAAAbI.
Ty¥iH ce3aep: KOPNOPaTUBTIK DAEYMETTIK XKayankepLuiAik, AeMeYLLiAIK, KarblPbIMABIAbIK,.

BBenenue

AKTyaJIbHOCTb TEMBI HUcclieoBaHus. Tema kop-
opaTuBHOU conmanbHoli oTBeTcTBeHHOCTH (KCO),
a TaKXKe BIUSHUE €€ Ha UMUK U (PUHAHCOBOE COC-
TOSTHUE KOMITAaHUH TaBHO CTajla aKTyaJlbHOW, UMEH-
HO TOATOMY 3TOT BOMPOC CTAOWIIBHO SIBISICTCS
00BEKTOM MPUCTAITBHOTO UCCIIEIOBAHSI PA3IMIHBIX
aBTOpOB. B TO e Bpems, ecnu Ha 3armaje Komma-
HUU YXE JaBHO MPHOEraloT K COIHAIBHO OTBE-
TCTBEHHBIM IIO/IXO/IaM K BEICHHUIO OW3HEca, TO B
Ka3zaxcrane He BCe KOMIAHMM U OpraHU3allUdU I0-
HUMaOT BaXHOCTH paszBuTus KCO B cBoeil nes-
TeabHOCTH. K TOMy ke, aKTyalbHOCTh TPOOIEMEI
KOPHOPAaTUBHON  COLMAJILHOM  OTBETCTBEHHOCTH
CBsI3aHa C IPOLECCaMU [I00AIU3allUH, B YCIOBUSIX
KOTOPbIX KOMITAHMHM BBIHYXIEHbl HCKAaTh HOBBIE
croco0b! AudQepeHIanuy MpoayKTOB U yBEINYe-
HUS CBOCH TONU HA PBIHKE. JINANpyoIre KOMIaHuU
CTaparoTCsl BBICTPAUBATH JOBEPUTEIBHYIO KOMMY-
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HUKAIHIO C MOTPEOUTENSIMHU, OMUPAsACh HA 0OIIeCT-
BEHHbIE collMayibHbIe IIleHHOCTU. [Ipu 3TOM 11enIeBas
ayJIUTOPUS, pas3jieisss COIMAIbHO 3HAYMMBIN I10-
ChUJI, CTAHOBHUTCS TOCIEA0BATEeIeM KOMITAHUU. AK-
TYyaJbHOCTb TEMbI JaHHOH PabOThI 3aKJIIOYAeTCs B
TOM, YTO UMHJIXK TOHM UM WHOW KOMIIAHUH SBIISCTCS
BOXHBIM (HaKTOPOM, BIUSIIOIIUM HA €€ KOHKYPCH-
TOCIIOCOOHOCTh, peIyTaIruio, I[IEHO0Opa3oBaHUe,
a TaKKe MMHDK €€ MPOAYKIMH U TMapTHEPOB, T.C.
(hakTruecKu Ha Bce chephl ACITEIILHOCTH OpraHu3a-
1nu. CeromHs, Korja 00mecTBO CTPEMUTEITLHO Me-
HSIETCS U IMHAMHUYHO Pa3BUBACTCSI, BAXKHBIM (DaKTO-
poM (OpMHpOBAHUSA OJATONPHITHOTO HMHKA
Opranuvs3anuun CIYKHUT CTCICHbL COOTBETCTBUA IIC-
Je, MHCCMM W 3a1ad TpeOOBaHUSM OOIIECTBA.
Kak Bumnm, conpanbHas JIesITeIbHOCTh KOMITAHUH
M €¢ UMUK TECHO B3aUMOCBSI3aHBI MKy COOOIA.
Takum 00pazoMm, eciu MpeanpusTHe BKJIaJIbIBACT
CpeJiCTBA B T€ WM WHBIC CONUAIILHBIC IPOTPAMMBI,
TEM CaMBbIM, O6CCH€‘-II/IB21$I coluaJibHbIC TapaHTHUH
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CBOWMM COTPYTHHKAM U TapaHTHUPYs KauyecTBO U Oe-
30MaCHOCTh PEaTM3yeMBbIX TOBAPOB M YCIYT, TO B
OyIyIleM KOMIIAHHIO OXHJIAET OJIaronpusiTHOE CO-
LUAJILHOE MOJIOKEHNUE, a BCIEICTBUE 3TOTO U YCTOU-
qrBO€ (DMHAHCOBO-IKOHOMHYECKOE TOJIOKEHHE.

Kak u mo6oii uHoii Bujg aesreiasHoctu, KCO
JIOJDKHA TUIAHUPOBATHCS, JIOJDKEH MPOBOIUTHCS
aHaInM3, KOPPEKTUPOBKA M KOHTPOJIb, OHA B CBO-
€M OCHOBAHUU JIOJDKHA UMETh HEKUE METOTUYCCKUE
MIPUHIIMTIBI, OTPe/IeTIeHHBI HAYYHBIA 0a3uc, 4ero, K
COKQJICHHIO, B TIPAKTHKE Ka3aXCTAHCKUX KOMITAHHMH
oyt He HaOmonaeTcst. Cka3aHHOE CTaBUT HEOOXO/IH-
MOCTh pa3pabOTKH HEKUX PEKOMEH/IAINH, YTO JeaeT
JTAHHOE MCCIICIOBAHUE JIOBOJIBHO aKTyalIbHBIM.

Lenpio cTaTbu SIBISETCS ONPEACICHUE POIU
KOPIIOPATHBHOM COIMAIBHON OTBETCTBEHHOCTH KaK
peryTaImoHHOTO KanuTaia ou3Heca. J{ms mocTmxe-
HUS YKA3aHHOM IIENU CIEAYET PEUIUTh CICAYIOIIne
3a/la4yd: TMPOaHAIU3UPOBATh HAyYHBIE TPYABI, MOC-
BSIILICHHBIE KOPIIOPAaTUBHOM COLMAJIBHON OTBETCT-
BEHHOCTH; PACCMOTPETh MOAXOABl K MOHUMAaHHUIO
KCO; onpenenuts COBpEMEHHOE COCTOSIHUE Pa3BU-
st KCO B PK.

OObeKTOM WCCIENIOBaHUS B JIaHHOW pabote
SBIISIETCSI  COLMAIbHO-OPHEHTUPOBAHHAS JESITeIh-
HOCTh Ka3axCTaHCKue kommaHuu. [Ipemnmer uccie-
JIOBaHUS — crenu(uka KOPIOPATUBHOHN COIHAIh-
HOH OTBETCTBEHHOCTH Ka3aXCTaHCKUX KOMITAHUM.

Mertononoruueckoi OCHOBOM  HUCCJEAOBaHUSA
SIBUWINCH TEOPETUYECKHUE IOJIOKEHUS M KOHIICT-
MU, TIPEACTaBJICHHbIE B paboTax Ka3aXCTaHCKUX,
poccuiickux W 3apyOexHbIX aBropoB. [lis wucc-
JIeOBaHMSI TIOCTABICHHBIX 3a7au OBUIM HCIIOJb-
30BaHBl TEOPETHUCCKUI aHAIN3 M 000OIICHNE JIH-
TepaTypHBIX HMCTOYHUKOB. bbUl mpousBeneH cOop,
a TakKe H3y4YeHHEe MyOnuKanuii ¥ MaTepuaoB
Ka3axCTaHCKHUX u 3apyoekHbix CMU. JlaHb! o11eHKa,
aHAIU3 ¥ HHTEPIPETAlUs MONYYCHHBIX TaHHBIX.
Taxke TPUMEHSIINCh WCTOPUYECKHA, dMIUPHUYEC-
KA W CHCTEMHBI METOIBI HAYYHBIX pPa3pabOTOK.
Bt npousBenen cOop U U3ydeHUe MyONUKaui u
MaTepHaNIOB, KacAIOIINXCsA TEHISHIMA W TpolieM
Pa3BUTHS COIMATHLHON OTBETCTBEHHOCTH.

Teopetnueckass M mMpakTUYECKas 3HAYMMOC-
Th HCCJENOBAHHUA. 3HAYMMOCTh JAHHOW pPabOTHI
COCTOWUT B TIOJNYUYEHHBIX pE3yJAbTaTax W aHaIu3e,
KOTOpbIe OBUIM O0OYCJIOBICHBI HEOOXOIUMOCTBIO
W3yYeHUS OCHOBHBIX TEHACHIIMH pPa3BUTHS KOp-
MOPaTUBHOM COLIMAIIBHOM OTBETCTBEHHHOCTH B
cTtpae u B Mupe. OCHOBHBIC MOJOXKCHUS TaHHOM
CTaThbl MOTYT OBITh MCIIOJIb30BAaHBI MPH OOYYECHUN
CTYJICHTOB BBICIIUX yUCOHBIX 3aBEICHH.

[Tomxompl: KOpHOpaTWBHAS COIUANIbHAS OTBE-
CTBEHHOCTH — TpeOOBaHNE COBPEMEHHOTO OM3HECa;

Ha3zpesa HeoOXoaMMOCTh u3ydeHus: penomena KCO
B Ka3zaxcTane Ha cOBpeMEHHOM JTare.

I'mmoresa nccnenoBaHus — KOMIIAaHUU B COBpe-
MEHHBIX PHIHOYHBIX YCIOBHIX HE MOTYT PA3BUBATHCS
u pacTu 0e3 BHEAPEHHS B CBOIO JEATEIbHOCTH
MPUHIIMIIOB KOPIOPATUBHON COLMAIBHOM OTBETCT-
Bennoctu, KCO cerogHus — HeoTheMJIeMas 4acTh
(OYHKIIMOHMPOBAHMS KAXKIOH KOMIIAHUU H €€ pe-
My TallMOHHBIN KaIuTal.

3HauuMOCTh paboTHI CBsI3aHA, B TEPBYIO Oue-
pelnb, C BO3POCIIMM HWHTEPECOM Ka3aXCTAaHCKHX
HccrenoBareyeil K BOIpocaM KOPIIOPATUBHOM CO-
LUAJIbHON OTBETCTBEHHOCTH. DTO CBA3aHO KaK C MpPo-
[IECCOM TII00aM3aIH, TaK U C 3aMHTEPECOBAaHHOC-
THIO Ka3aXCTAHCKOTO OW3HEeca HAaWTH OOIIMH S3BIK
C TOCYAapCTBOM M OOIIECTBOM, MOBBICHB, TaKUM
00pazoM, cBor0 d(DHEKTHBHOCTH M yCTOWYHBOCTb.

O030p UTEpaTYpHI

B coBpemeHnHOe Bpemsi posib OM3HECA B Pa3BH-
THW OOIeCTBAa BO MHOIOM BO3pOciia, TPeOOBaHHS
K OTKPBITOCTH KOMIAHHI CTPEMHTEIBHO TOBBICH-
nmuchk. BoT modyeMy TeMa KOpPHOpaTWBHOM COIMAIb-
voit orBerctBeHHOcTH (KCO) B nemoBoit cpeme
OJIHA U3 CaMBIX 00CYKIAaEMbIX.

OmHUM U3 CaMBIX PacIpOCTPaHEHHBIX U TIOITY-
JIAPpHBIX Cpe€aun HCCJIC):[OBaTeJIeﬁ " TIPAKTHUKOB OII-
peleneHu COIMATbHOW OTBETCTBEHHOCTH SIBJISICT-
Csl CIeIyrolee: «...HaIOKeHHe BOJHM O0IecTBa Ha
CBOOOJHYIO BOJIIO HHJMBHJA, HAMpaBICHUE €ro
AKTUBHOCTU B OIpeJiesieHHbIe paMkiy» (UerpuHiieBa
2012). OTmMeTHM, 9TO 3TO OTIpeaeIIeHne ObLI0 chop-
MyJHpOBaHo eime B 1965 romy coBeTCKUM aBTOPOM,
OJTHAKO €r0 CyTh, Ha HAIll B3TIISAJ, B IOJIHOW Mepe
OTpa)kaeT COBPEMEHHOE BOCIIPHUSITHE KOPIOPATHB-
HOM COLMaJIbHOM OTBETCTBEHHOCTU B MEXKyHApOI-
HOM COOOIIECTRBE.

UccnenoBarens Crpmxkes C. mumet: «Ilox co-
[UAJIBHON OTBETCTBCHHOCTHIO OHW3HECA MPEKIC
BCETO MIOHUMAIOT CO3/IaHUE TOBAPOB M OKa3aHUE yC-
JYT BBICOKOTO Ka4decTBa, CO3AaHWE W COXPaHEHHUE
pa60q1/1x MCCT, NOBBIIICHUC YPOBHA KU3HU KJIMCH-
TOB, CIYXAIllUX ¥ aKIMOHEPOB, a TAK)KE HACEICHUS
TeX PEerHoHOB, Te GyHKIHoHUpYeT Pupmay (Ctpu-
xkeB 2012: 57-58).

Takum 00pa3oM, MOXKHO KOHCTaTHPOBAThH, YTO
OJT COILMAIIbHOM OTBETCTBEHHOCThIO OM3HECa I10-
HHUMACTCA IIOCIACA0OBATCIBHOCTD OTHOIIEHUN MEXK-
Iy TOCYIapCTBOM, COIIMYMOM, NpoQcoro3amMu H
Ou3HeCMeHaMH, MPHU3BAaHHON IOBBIIIATH YPOBEHB
JKU3HU TPaKIaH, CO3/IaHUEC HOBBIX Pa0OYMX MECT,
IIIPOKOE TPOU3BOACTBO TOBAPOB M YCIYT, HEOOXO-
JUMBIX B 0011ecTBe. B TO jxe BpeMs ucciieoBareb
KypbaroBa M.B. yka3biBaet, 4To colraibHas OTBE-
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TCTBEHHOCTb JOJKHA BKIIIOYATh HE TOJIBKO JOCTH-
JKEHHE HKOHOMUYECKUX 3aJad U IIeJIei, HO TaKKe
yYeT BO3MOKHBIX COIMANIbHBIX MOCIEICTBHH BO3-
JeMCTBUSI KOMITAHUI Ha COOCTBEHHBIX PAOOTHHUKOB,
KITUEHTOB M OPTaHN3AINH, C KOTOPBIMH ITPOUCXOIHT
corpyaamndectBo (Kypbarosa 2005: 13).

Business for Social Responsibility (busnec 3a
COLMAITFHYIO OTBETCTBEHHOCTH), SIBJISIOIIEECS BEIy-
M o0benHeHneM kopriopanuii CIIA, nens koto-
pOro — pa3BUTHE W TIPOJBIDKEHHE UJICH KOPIIOPATHB-
HOM COLMAlIbHOM OTBETCTBEHHOCTH IIpEAJIaracT
cnenyromee omnpenenenue: «llog KCO monmpasy-
MEBAETCs «JIOCTHIKEHUE KOMMEPYECKOTO ycIiexa ITy-
TSIMH, OCHOBAaHHBIMH Ha dTHYECKUX HOPMaX U YBaKe-
HHUH K JIIOISIM, COOOIIECTBaM, OKPYKaIOILEH cpenex»
(Overview of Corporate Social Responsibility 2003).

Cormacho 3toii koHnmenuuu noiutnka KCO —
3TO B3aMMOCBS3aHHAs COBOKYITHOCTH TOJUTHKH,
MPAKTHYECKON JIEATENLHOCTH W TPOTPaMM, BOBJIE-
YEHHBIX B OM3HEC-TIPOIIECCHI, JIOTUCTHYECKHE Iie-
MOYKH, PAa3IHMYHbIC TPOLEAYPHI MIPUHATHUS PEILICHUN
Ha pa3iIMYHBIX YPOBHSX YIIPABIIEHUS KOMITaHUEH,
BKITIOUAIOIIEH OTBETCTBEHHOCTh 32 HBIHEIIHIOI U
MPOIUTYIO AEATEIILHOCTh, KaK U BO3MOXKHOE BIIMS-
HUE JIeATEIBHOCTH (PUPMBI Ha BHEITHIOIO CpPEy.

Kpacunenuko C. otmeuaet, uro KCO nomxHO
BKJIIOYaTh TOTOBHOCTH OW3HEca Ha J0OPOBOJIbHBIC
conMajbHbIE MHUITMATHBEI, T.€. BIIOKCHHE (PITHAHCO-
BBIX, MAaT€PHAJIbHBIX, TEXHOJIOTMYECKHX, YIIPABIICH-
YECKHX M MHBIX PECYPCOB C LEJIBIO BHEAPEHHS CO-
nragbHBIX TIporpaMmy (Kpacmimbankos 2018).

Jlanuna H. roBoput, 4TO «KOpIOpAaTHBHAs CO-
UajbHasg OTBETCTBEHHOCTb — 3TO IOCTOSHHAsS
MIPUBEPIKEHHOCTHh OM3HECa BECTH Jlela Ha OCHOBaX
9THMKH U BHOCHUTH CBOH BKJIaJ B SKOHOMHYECKOE
pa3BUTHE, B TO K€ BpEMs YIIydlasi KaueCTBO KU3HU
CBOMX PaOOTHUKOB M WX CEMEH, KaKk M O0IIecTBa B
uenaom» (Jlamuua 2018).

Kak Bumum, KopriopaTHBHas COIMAbHAS OTBE-
TCTBEHHOCTb CETOJHS — 3TO HE MPOCTO (hopMalIbHOE
HanpaBlieHHE IJIs KOMIIaHWH, 3TO HEOoTheMJeMas
4acTh KOPIIOPATUBHOH (rtocoduu.

Kazaxcranckuii aBtop bynasibaesa I'H. mm-
HIET, YTO COTJIACHO BBIIICYKa3aHHON MOJENH «KOp-
MOpaTUBHAs COIMAaIbHAsE OTBETCTBEHHOCTh — COBO-
KYITHOCTb CTPAaTEruii, ypOBHS BOCIIPUUMYUBOCTH U
cnenn(UKd COUMATBHON MOJIUTHUKH KOPIOpAIHH,
KOTOpasi TIPOSIBIIIETCS. B MOPAIBHON XapaKTepuc-
THKE, YNPaBICHYECKUX TOAXOM0B U 3(DdexTHBs-
HOCTH COLMAJbHBIX MPOrpaMM B pPaKypce camoi
OpraHM3allid W peruoHa (QyHKIIMOHUPOBAHUS
(Bynneibaesa 2013).

3apyOexxnbie uccnemoBatenu Jl. Jxamamu u
P. Mumak ormeuator, uto «KopmopartuBHas co-
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nuaiabHas orBeTcTBeHHOCTH (CSR) — 3TO KOHIIET-
Iusi, KOTOpas TpHBICKIa BHUMaHHEC BHUMAaHHC
BCET0 MUPA, 3TO HOBBIN pE30HAHC B MUPOBOM 9KOHO-
muke. [loBeimennsiit uatepec k KCO B mocnennue
roJ16l 00YCIIOBIICH TPOLECCOM ITI00ATH3aLIUU  MEXK-
JlyHapOJHOM TOPTOBIH, YTO CBS3aHO C yCHIJIEHHEM
CIIOKHOCTH OW3HEca W HOBBIMH TPEOOBAHUSIMH K
MOBBIIICHUIO MPO3PAaYHOCTH U  KOPHOPATUBHBIM
rpaxkmanctBom» (Jamali, Mishrak 2007).

@dyHIaMEeHTaIbHOE H3Y4YEHHE COLMAIbHO-KOP-
MOPATUBHONW OTBETCTBEHHOCTH TNPEACTABICHO B
paborax [[x. Makl'yupa (McGuire J.W. (1963), C.
Mappacen (Mardsen, Mohan 1999), B koTopbIX ObI-
T KOHKPETU3UPOBAHBI MIOHATHE W COAEPIKAHUE CO-
[IUaJTbHOI OTBETCTBEHHOCTH.

[Ipodeccop omHOro W3 BeaymMX Y4YEOHBIX H
HAYYHBIX [IEHTPOB HUJIEPIAHIOB 10 U3YYECHUIO KOP-
[IOPaTUBHOW COLMAJIBHONM OTBETCTBEHHOCTH M.
Ban MappeBunk gaeT Takoe OmNpefesieHue: «KOp-
[OpaTUBHAs COIMAIBbHAS OTBETCTBEHHOCTh — ATO BK-
JIFOYEHNE COIMANBHBIX 1 9KOJIOTHYECKUX BOTIPOCOB B
npotecc Ou3Heca 1 ero B3auMoJIeHCTBHE C 3aUHTepe-
coBaHHBIMH cTopoHaMm» (Marrewijk 2003: 96).

Kax Bunum u3 paboT 3apyOeKHBIX aBTOPOB, CY-
LIECTBYIOT pa3IMYHble TOHSATHS KOPIOPATUBHOU
COIIMAJIbHOM OTBETCTBEHHOCTHU. MUpOBast MpaKTHUKa
MOKa3bIBaeT, 4T0 dS(PPEKTHBHOE HCIOIb30BAHHE
unctpyMenToB KCO BO MHOTOM MOBBILIACT YPOBEHB
JOBEpHs TpakJaH K OM3HECY, TEM CaMbIM oOecIe-
YHBas yCTOMYMBOE pPa3BUTHE OOIIECTBA B LIEJIOM.
[IponBmkeHre MPaKTUKH KOPHOPATUBHOM COIMAIb-
HOM OTBETCTBEHHOCTH CETOIHS ITO3BOJISET PEITUThH
elle O/IHy BaXXHYIO 3a/1a4y — HaJIaJuTh B3auMO/eii-
CTBHE U B3aMMOOTHOILECHHS MEXIy OM3HECOM U He-
KOMMEPUYECKHAM CEKTOPOM.

ComnuanpHasi OTBETCTBEHHOCTh HE O3HAYaeT Oe-
3yCIIOBHBIU ycIiex B Ou3Hece. ITo, CKopee, [IMBUIIH-
30BaHHas TpakaaHckas mo3uinus. ConnanpHas OT-
BETCTBEHHOCTh He IoMoraet npojasaTts. Ha 3amaze
collMaibHass OTBETCTBEHHOCTh IIOYTH BCErJa HE
paboraetr. GAP, k mpumMepy, CTaOMIBHO TPU3HACTCS
CaMO# cOLMaIbHO OTBETCTBEHHOU TOPrOBOM CETBIO,
B To xe Bpems, B MH/IEKCE JOSIIBHOCTH MOKYIIaTe-
niell, myOIMKyeMOM HCCIIEOBAaTENbCKUM areHTCT-
BoM Brand Keys, Gap 3ansana 355-e mecto u3 362
OpeHoB, KOTOpble aHanm3upoBaimuch (TamOepr,
bampua 2017:211). Jlns morpebuteneit BaxHBI U
3alIUTa OKPYXKAIOWIEH Cpelbl, U OTCYTCTBUE IKC-
MIEPUMEHTOB Ha XMBOTHBIMH, U OTKa3 OT TpyJa Je-
teit. Ho mpu BeIOOpe npojykTa/yciryru, conpanbHas
OTBETCTBEHHOCTb KOMIIAHMM HE SIBJISETCS CTOJb
Ba)KHBIM KPUTEPHEM.

Tem ne menee KCO OusHeca uTpacT orpom-
HYI0O pOJib B IMOJJIEPKKE COLHMyMa B OSKOHOMH-
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YECKOH, CONMAaIbHOH M SKOJIOTHUYECKOW cdepax.
CoBpeMeHHast KOHIIETIIINS COITUAIbEHON OTBETCTBEH-
HOCTH TIOIpa3yMeBaeT TO, YTO paIlOHAJIbHbIE WH-
Tepechl OM3HEC-Cpebl OPUEHTHPYIOT €€ HE TOJIBKO
Ha TIOy4YeHHE MaKCHUMaJbHOW MPUOBLIN, HO W Ha
yAy4llleHue BHYTpPEHHEH cpeasl (COIMaIbHOM, I0-
JTUTHYECKON, SKOHOMHYECKOW) TIOCPEICTBOM J00-
POBOJIBHOTO MHBECTHPOBAHHUS B COOTBETCTBYIOIINE
HanpasieHus. CorpanbHas OTBETCTBEHHOCTD BIIHSI-
€T Ha PeIyTaIHi0 KOMITAHUH, YKPETIIsisi KOHKYPEHT-
HBIE TTPEUMYIIECTBA.

Pe3ynbrathl u 00cy:kaeHue

Kax m3BectHO, Kazaxcran obmagaeT orpoMHBIM
MIPOMBILIUIEHHBIM U YEJIOBEYECKUM IOTEHIINAJIOM.
B crpane paOoTaroT COTHH OTEUECTBEHHBIX H 3apy-
OckHBIX KommaHuii. OmHaKo, NIl Pa3BUTHS OW3-
Heca CerofiHsl He00X0JMMO MOHUMaHNE 3HAYUMOCTH
KCO. B 6omnpmeit crenrean KCO PK mposiBisiercs
B 00JacTH CIOHCOPCTBA M OJIaroTBOPUTEIHHOCTH.
B crpane npunsta Konnenuus koprnopaTUBHON co-
LIaJIbHON OTBETCBEHHOCTH.

OTMeTHM, 9TO IO CyTH BCS COLMANbHAS U KYIb-
TypHasi cepa Kazaxcrana siBnsieTcs BIOJHE MPHB-
JeKaTeapHOM i cnoHcopoB. OpHako, camoiu
OnmaronmpusATHOW cepoil sl OKa3aHUS CIIOHCOPC-
KOM MOJIEP’KKHM CUNUTAETCs CIOPT, TaK KaK UMEHHO
9Ta cdepa JaeT OTIAMYHBIE BO3MOKHOCTH KOMIIa-
HUsAM JUIs pekiaMbl 1 PR. CriopTuBHBIE cocTs3aHus
IIMPOKO OCBEIAIOTCS Macc-MeIna, MHOTHE U3 KOTO-
PBIX CTAHOBSATCS LIEJIBIMU LLIOY, IOMHUMO 3TOT'0, 3B€3-
JIbl CIIOPTa JAOCTAaTOYHO IMOIMYJSPHBI Cpely Hacese-
Hus. [Ipn uem pekiiama KOMIIaHWH, KakK U ee o0pas,
HMHIDK W pelyTalusl OKa3blBalOTCSI HAa BECbMa
NPUBJIEKATENILHOM (DOHE MOJIOAOTO JyXa, 370POBbS
n cunbl. CTOUT cKa3aTh, YTO CIIOPTUBHAS MHAYCT-
pUsL HAIPSAMYO CBSI3aHA C OCKA0H 1 00yBbIO, TNTA-
HHUEM, a TaKKe C COBPEMEHHBIMU TEXHOJIOTHAMU. B
UTOIE BCE 3TO B LIEJIOM NPUBOAUT K TAKOH CHUTYya-
IIHH, 9TO BECh MUPOBOH CITOPT — U TIOOUTENBCKUH, 1
npoQecCHoHaNbHBINA, B OCHOBHOM (DYHKIIMOHUPYET
U Pa3BHBACTCsI HA ICHBIH CIOHCOPOB. B Kazaxcrane
kpyrnabsle kommanuu (Campyk-KasprHa, TeHrms-
Iespoiin, KCELL, KazMynaiil'a3 u ap.) cTaHoBST-
Cs CHOHCOPAaMHU KPYITHBIX COPEBHOBAHUH, 0COOEHHO
B ¢yTO0mBHOH chepe. OTMETHM, UTO MPAKTHUECKU
Bce (pyTOonbHBIe KTyObl KazaxcTana crioHCHPYIOT-
csl U3 OIOIKeTa M 3a cUeT KOMIIAaHWH, roJl 3a TOJ0M
ocBamBas BbIIeJeHHbIE cpeacTBa. [loHATHO, 4TO Y
HUX (aKTUYECKH HET MOTHBAIMU 3apadaThiBaTh
JICHBI'H, TTOCKOJIBKY BCE OIUIAYHMBACTCS CIIOHCOPAMH.
W3Bectnas B crpane KMK «Actana Motope» cuc-
TEMAaTUYECKH MOAJEPKUBACT Pa3IHyHbIE OOILECT-
BEHHbIC IIPOEKTHI, OKa3blBas MOMOLIb B Pa3BUTUU

CHOPTa, KYJIBTYPHI, HICKYCCTBa 1 00pa30BaHUs.

Cpenu TakuX MPOEKTOB — CIIOHCOPCTBO Mpogec-
CHOHaJIBHOM BestokoMaH 16l Pro Team Astana, Oiarot-
BOpHUTENBHOTO MapadoHa «CMenocTb OBITh TIep-
BBIM», MEXKAYHAPOJHOM BeJIOroHKH «Typ Anmmarsy,
peciiyOaMKaHCKOrO TypHHMpa 110  HalMOHAJIbHOU
0opb0Oe Kazak Kypeci «KazakcTan 0apbIChly, A3HaTc-
koro Mera KyOka mo nayspaudTunry u 0oguOui-
JnuHry, YeMrninonaTta A3uu 1o BEJIOCUIIETHOMY CIIOp-
Ty 1 KyOKka Mupa 1o BOoIHOMY TOJIO.

OTMeTHM, YTO KOMITAHUEH €)KErofHO MpPOBO-
JSITCS BBICTABKHM Ka3aXCTAHCKUX XYIO)KHUKOB, BBI-
MyCKAalOTCsl pa3iMyHble KaTaJoTH IPOW3BEACHHM
KyJbTYpblHHCKyccTBa Kazaxcrana, mpeaocTaBisioT-
cs1 00pa3oBaTeIIbHbIE I'PAHTHI IS TaJJAHTJIMBBIX J1€-
Teil W3 PEruoHOB, TOIEPKHUBAIOTCS HEKOTOPHIE
QJIMaTHHCKUE IIKOJbI-MHTEpHATHL. JlaHHBIA mpuU-
Mep IEMOHCTPUPYET OTIMYHBIM oOpasel BHexpe-
Huss KCO B mpakTtuueckoil aedTenbHOCTH KoMIa-
HuM. OTMETUM, YTO B CTpaHE MHOTHE KpYIHBIE
KOMIIAHWU TIPHJICPKUBAIOTCS] TIOJIUTUKU Pa3BUTHUS
KCO B cBoeii pabote. Tak, rpynmna komnanuii AO
«Campyk-KasbiHay  npuzaepkuBaeTcss — NPUHLH-
noB KCO, cpenu KOTOpHIX: HOBBIE pabodne MecTa,
MOJJIEpXKKa TaJaHTIMBONH MOJONEKH, pazpadoTka
1 peajn3anusl pa3iIuuHbIX COLHMAIBHBIX MPOTPaMM
JUIs. pabouero nepcoHana, OKa3aHhe CIOHCOPCKOU
MOAJIEPKKH U OIarOTBOPHUTENIBHOCTH, @ TAKKE Opra-
HU3aMA PA3IMYHBIX SKOJIOTHUECKUX U 0Opa3oBaTe-
NBHBIX Kamnauuil. CrioHcopckas U 0JaroTBopu-
TenbHas AesrenbHocTs AO «Campyk-KasbiHa», B
IIEPBYIO OYepelb, HAIpaBlieHa Ha BO3POXKACHUE U
MOAJIEPXKKY JYXOBHBIX W HAIMOHAIBHBIX IICHHOC-
teil Kazaxcrana, puHaHCOBYIO MOJEPKKY CIIOpTa,
KyJBTYPbI, HAyKH 1 00pa30BaHus, IONICPIKKY Hay4-
HO-T€XHUYECKHUX MPOEKTOB, IPONaraHay 310pOBOro
o0paza )KU3HU Cpey HACEJICHUs 1 OKa3aHue aapec-
HOW MOMOIIY MaJOMMYIIUM Tpa)KAaHaM CTPaHbl U
COLIMAIbHO-HE3AIUIIIEHHBIM CJI0SIM HaceJeHHUs.

Crout ckaszaTh, 4TO 3a pEAIM3ALUIO CIIOH-
COpCKOMl m OmarorBoputensHON moMormmm  AO
«Campyk-Ka3piHa»  orBewaer  KopriopaTuBHBIN
®onp «Samruk-KazynaTrusty, sBisromuiics (hoH-
JIOM TI0 PAa3BUTHIO COLMAIbHO-3HAYUMBIX IIPOEK-
TOB, KOTOPBIM peayn3yeT pa3jMyHble COLMAIbHbBIE
pOrpaMMbl M OJaroTBOPUTENIbHBIE MPOEKTHI B
Halleu cTpase.

CosmectHo ¢ IIpaBUTENBCTBOM pecyOnuKu
«Samruk-Kazyna Trust» oka3piBaeT O1aroTBOpH-
TEJIHHYIO TOMOIIb IO TAKUM HAINPaBICHUSAM, KaK:

— Tognepxka rpakgaH M COOOIIECTB MO CO-
LUATBHOMY M MEINLMHCKOMY HallpaBJICHUSM;

— Pa3BuTne Meaniinoii chepsl, KyIbTypHOU cpe-
JIbl M 4EeJIOBEUECKOTO KanunTana,
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— Ilomgepxka couuanbHBIX WHULUATUB U
ME)XHAIIMOHATFHBIX B3aMMOOTHOIIIEHUH, a TarkKe
BHEJPCHUE WHBECTULUN B YCTOMYMBOE Ppa3BUTHUE
COLINYMa;

— Iloanepxka mpennpuHUMATEIHCKON aKTHB-
HOCTH.

Ananornuneix npuHuunos KCO  mpuapep-
»KuBaeTcs kommanus TenrusmeBpoitn. K npumepy,
nerom 2018 rona B 1. Kynbcapsl Obuia mpoBeicHa
sipMapKa BakaHcuW ans ckutened JKbUibloHCKOro
paiioHa u mnocenika bopankyi. Ilo utoram mepor-
pusitusi, 6onee 100 4enmoBeK MOMYYHIIN MPEIIIONKE-
HUS 0 padore.

TeHru3meBpoilll CO34a€T OTIMYHBIE BO3MOXK-
HOCTH B cdepe MNPOEKTHUPOBaHUS, BBICOKOTEXHO-
JIOTUYHOTO W Ka4eCTBEHHOTO OOCTYyXHBaHHS 000-
pYIlOBaHMS, TPOEKTHON cdepe, CTPOUTENhCTBA H
M3TOTOBJIEHNU MOJYJEH U TIp.

JpyruM  mpHUBIEKATENLHBIM  HAIpaBIEHUEM
JUTST TIOTEHITHAJIBHBIX CIIOHCOPOB sBJsieTcs cepa
obOpazoBanus. Croga MOXHO OTHECTH IIPHB-
JIEKATEeNbHBIA UMUK 3a00THI O MOJOIOM TOKOJIe-
HUM, PaHHIO TPO(ECCHOHANBHYIO OPHUEHTAINIO
elle CO IIKOJBHBIX CTEH, HaJaKUBaHHE CBs3EH C
MOJIOZIBIMU TIEPCHIEKTUBHBIMH MOJIOABIMH JTFOBMU
— BBIMTYCKHUKAaMHU YHUBEPCUTETOB U CPEHUX IITKOI.

OTMeTHnM, 4TO y BceX HampasieHHi paboTsl PR
B 00pazoBaTeILHON cepe eCTh CBOM 0COOCHHOCTH,
B ToM 4mcie u B oonactu KCO.

K npumepy, BBIIENAIOT HECKONBKO HaIpaBiie-
anit KCO KasHY nM. anp-Dapabdu:

— PR, HaueneHHbld Ha MOMyJSIpU3aLUI0 TIO-
Jy4eHHUs! BbIcLIEro 0Opa3oBaHMs B JaHHOM By3€ M
00pazoBaHUS B IIEITIOM;

— PR, HanpasJIeHHBII HA NPOABUKECHUE JAHHO-
r0 By3a U NPUBJICYCHHE MAPTHEPOB, A0UTYPHEHTOB
Y CTIOHCOPOB;

— BceMepHas IpomaraHjga 340pOBOro obpasza
JKU3HU, JTYXOBHBIX IIEHHOCTEH M MOPaJbHO-ITHYEC-
KHX HOPM CPEIH MOJIOJEKH.

CrnenosatensHo, oObektamu KCO yHuBepcu-
TeTa JIOJDKHBI OBITh: COIIMYM B II€JIOM, POJUTEIH,
aOUTypUEHTHI, CTYAEHTHI, TOCYIapcTBO, OW3HEC-
cpena, HI1O, npenogaBareny 1 COTpyIHUKH By3a.

Kak BuiHO, st Ka)KJ0T0 HA3BaHHOTO HAIIpaBJe-
Hus u texuonormn KCO yHHMBepcuTeTa HCHONb-
3yIOTCS CaMble pa3Hble TEXHOJIOTHH U TTHAP-METO/IbI
JUTSL Pa3BUTHSI, OCOOHAKOM CpPEAW KOTOPBIX CTOUT
MabINCHUTH.

Kak wn3BectHO, mabnucut (MyOIMYHOCTH WIH
TJIACHOCTH), TO €CTh HEIMYHOCTHOE CTHMYJIUpPOBA-
HHUE CIIpoca Ha TOBApHhl, YCIYTH WM JEeSTeTbHOCTD
MyTEeM Pa3NUYHBIX MyOIMKauui Jubo ke Moiyde-
HUE JICUCTBEHHBIX Mpe3eHTaluil Ha paauo, TB u
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T.JI., KOTOPBIE OTJEJIHO HE CIIOHCHPYIOTCA. [0BOpS
0 HOBBIX 00pa30BaTEIbHBIX MPOrpaMMax, KOTOpbIE
peanmuzyrorcs B KasHY um. anp-®apabu, o0 oT-
JUYHBIX YCJOBHAX, CHJIBHOM IPETNOAaBATEIHCKOM
cocraBe, IIeHaX Ha OOy4YeHHE, yJyacTUH B Pas3iuy-
HBIX MacIITaOHBIX NMPOEKTaxX, YCIeXax U AOCTHXKE-
HUSX CBOMX COTPYIHHMKOB (ITOOEAUTEIN KOHKYPCOB
U Tp.), ycrexax CTYIEHTOB (HampuMmep, B TeX WU
HHBIX IPOEKTAX U TPAHTAX).

Hacenenune nnTepecyercs BceM HOBBIM U MPOT-
peccUBHBIM B 00JacTu HayKd M oOpa3oBaHMs. 3a
nocinennee BpeMsa KasHY wmm. amp-®apabu cran
yAensTh OoJbllle BHUMAHUSI WMEHHO IIPOLECCY
MHQOPMHUPOBAHUS TOTCHUIUAIBHBIX yYaCTHUKOB
00pa30BaTeIHHOTO MpoIIecca, a TAK)KE TapTHEPOB O
cBoell pabote. U ecnu i yuraTenei u 3purenei
— 3TO HOBOCTH, TO JUIsl 00pa30BaTEIbHbIX YUpExKIe-
HUH — 3TO MaOIUCUTH.

Baxnoit nndopmanuneit cuurarorcs Bce GakThl
U3 UCTOPUU BY3a, IPUUEM 0C000C BHUMAHUE HYKHO
oOpaiaTh Ha HEOOBIYHBIC MJIH UHTEPECHBIC COOBI-
THUS, CBSI3aHHBIE C MCTOpUEH CO37aHHs YHUBEPCH-
TE€Ta, €ro CTAHOBJICHUEM, PAOOTABIIMMHU MM yUHB-
mUMHCA TaM JobMU. CTOUT MOUCKATh U HAWTH TO,
YTO YAWBUT U MIPOU3BEJET BIEUATICHUE HA ayqUTO-
PHIO — YTO CTAHET XOPOLIMM MAOIUCUTH AT yUPEXK-
JICHHUSL.

Ha ceromusiamii geHps cdepsl 31paBooxpaHe-
HUSI, MEIMIIMHBI U 3KOJIOI'MU HAXOISITCS Ha CTaaAuu
00JIBIIOT0 YIKOHOMHUYECKOTO U COIHAIEHOTO Pa3BH-
THUS, IPU 9TOM OKa3bIBae€TCs HEMOCPEACTBEHHAs T0-
CyIapCTBEHHAas ¥ OOLIECTBEHHAS MOAJIEPXKKA, UYTO B
UTOT€ OTPAKAeTCs Ha CTETIEHU MPUBJIEKaTeIbHOCTH
JUIs CHIOHcHpYrolle koMnaHuu. CerogHsi UMEHHO
CIIOHCOPCKasi AEATENBHOCTh B 00JIaCTH UCKYCCTBA U
KyJBTYpHI (TTO/IIepKKa KWHOMHTYCTPUH, N300pa3u-
TEJILHOTO W MY3BIKaJIbHOTO HMCKYCCTBA, TE€aTPajb-
HOM U JIUTepaTypHOU JESATEILHOCTH, MY3€EB, BY30B
1 OMOIMOTEK) CTAHOBUTCS BayKHEHIIEH COCTABIISIO-
el COBpeMEHHOro On3Heca. Mbl BUIUM IEPEXO]
OT IPOLYKLUH K CEpPALLY, OT COIIEPHUIECTBA TOBAPOB
K CONEPHUYECTBY COLMAIBHBIX M KYJIBTYPHBIX
00pa3oB, a B OOLIECTBEHHOH cpele — Mepexoa OT
9pBI SKOHOMHYECKOTO Pa3BUTHS K P SKOHOMHKH
KyJlbTypbl. TakuM 00pa3om, MOKHO 3aKITIOYUTh, YTO
KyJIbTYpPa B HAallll JIHU — HE TIPOCTO CPEJICTBO, a LIeb
SKOHOMHYECKON JeATETHHOCTH.

CerosmHd BO MHOIOM MEHsIETCA OTHOLIEHHE
BJIacTe K KynbType. CTpaHa akTMBHO BKJIAIbIBACT B
pa3BUTHE KyJIbTYpHOW HH/TyCTPUH CPEACTBA OTHIONH
HE U3 KaKuX-1100 (PUIaHTPONMUYECKHX COOOpaxke-
HUM, a U3-3a TOTO, YTO B LIEJIOM 3TO — JOCTaTOYHO
TIEPCIIEKTUBHBIE BIIOKEHHS, OT/Aa4da OT KOTOPBIX
— (QopmupoBaHne UMBUIN30BAaHHOTO OOIIECTBA,
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00J1a/1a101IeT0 OTPOMHBIM HOTSHIIUATIOM ISl Pa3BHU-
TUSI 1 MOJEPHHU3ALUU, B 00pa3e rpaxiaH, KOTOpble
JKEJNaIoT U YMEIOT paboTaTh KPEaTUBHO U TBOPUECKH.

Ha nam B3misan, cpenu crpan LleHTpanbHOM
A3zum Hama CTpaHa SIBJISIETCS JIMAEPOM BOOJIACTH
KCO, x Tomy ke, MpeanOChUIKH IS Pa3BUTHS 3TOTO
Harpasienus B Kazaxcrane nosBuincs emnie B 90-x
rojax ¢ MPUXOAOM Ha PHIHOK 3apyOeKHBIX KOMIIa-
HU, KOTOpBIE YK€ B T€ TOJbI CMOIJIM MPOJEMOHC-
TPUPOBATh CBOIO BBICOKYIO COLIMAIBHYIO OTBETCT-
BeHHOCTh. OxHako, et 9-10 Ha3ax caMO IIOHATHE
KCO y nac cuntanoch B HEKOTOPOil CTENIEH! HOBBIM
MoHsATHEM. B Hacrosimiee BpeMs OCBEIOMIICHHOC-
Th Ka3aXCTAHIEB M OTECUYCCTBCHHBIX KOMITAaHHH 00
HaesX COLMAIbHOW OTBETCTBEHHOCTH €)KEro/IHO
pacrer. [Ipu 3TOM HekoTOpBIE POOEIBI C TOHUMA-
arem KCO MbI MOkeM HaOIIoaTh y TOCCIYKaIInuX
U TIpe/ICTaBUTENICH TPaKAaHCKOH 00IIECTBEHHOCTH,
nockosibky u te, u apyrue KCO paccmarpuBaror
TOJIBKO KaK OJIaroTBOPUTENHHOCTh. B CBs3M ¢ 3 THM
MOXXHO MPUBECTH Maccy MPUMEPOB, TaK BO BpeMs
JICTHUX KaHHUKYJ Ka3aXCTAHCKOE MPEJICTABUTEINIBCT-
B0 Coca-Cola Company KOTOpBIH T'OJl 3aHUMAETCs
opraHu3anyeil i CIOHCUPOBAHNEM PAa3JIMUHBIX JETC-
KHUX KOHKYPCOB B pa3in4HbIX ropongax Kasaxcrana.
W3BecTHas KazaxcraHcKas KommaHusi «Pammbex
00TTIIEpC» CO CBOMMH TOPrOBBIMH Mapkamu Palma,
Juicy, Frutta, Freeze, Junior cucremMaTudecku BbIC-
TyIaeT CIIOHCOPOM OOIIECTBEHHO-3HAUYUMBIX Me-
pOIIpUATHH, OKa3bIBasi (UHAHCOBYIO MOMOIIb AETC-
KHMM JIOMaM M UHTE€pPHATaM.

Bu3HecMeHBI Takke aKTUBHO MOJICPKUBAIOT
U pOJJIOMa, K IIPUMEDPY, B MOCIJIEAHEE BpeMsl OYCHb
4acTO NPOU3BOJUTENN JETCKOTO NMUTAHUS BECbMa
AKTHBHO CIIOHCHPYIOT TaKHUe YUPEKICHUSI.

Ha mocTosiHHOM OCHOBE CHOHCOpaMH pa3iuy-
HOTO poja Hay4HBIX (OpPyMOB W KoH(pepeHInit
BBICTYTIAIOT KOMITAHUHM-ITPOU3BOANUTENN Pa3INYHBIX
HAIUTKOB, CPEAM KOTOPBIX H3BECTHBHIC TOPTOBBIC
mapku «Capel-Aramy, «AceMm-Ai», «Acy» u ap.
MHorue KOMIIaHMHM aKTHBHO BKJIAJIBIBAIOT CpEIC-
TBa Ha NPOBEACHUE KOHKYPCOB KpacoTsl. Hampu-
Mep, TeHepaJbHBIM CIIOHCOPOM KOHKypca «Mrucc
Kazaxcran» Ha IPOTSKEHUH MHOTHX JIET BBICTYAET
LG Electronics.

TOO RITOX c rpynmoit kommnanuii Aquatherm
Kazakhstan sBisiercsi reHepaqbHBIM CIIOHCOPOM U
OpPraHU3aTOPOM E€XErOJHBIX TYPHUPOB IO TOJbdY
«Aquatherm Kazakhstan Golf Cup». Coca-Cola Ha
MIOCTOSIHHON OCHOBE MOAJEPKUBACT Ka3aXCTaHCKHUN
(hyTOON, BBICTYmasi CIIOHCOPOM PAa3JIWYHBIX JETC-
KO-IOHOIIIECKUX TYpHHMpOB. B Hameit ctpane, ecnu
TOBOPHUTH 00 aBTOMOOWJIBHOW HPOMBIIUICHHOCTH,
MOXHO YBHIETb, YTO y Hac cia0o HpeincTaBie-

Hbl MHPOBBIC OpPEHJIbI B MPOM3BOJICTBE TaKHE, KakK,
Hanpumep, Toyota nnu Hyundai, KoTopbie akTHBHO
COTpPYIHUYAIOT C (PyTOOTHHBIM COIO30M CTpPaHBI U
MECTHBIMH KITyOamHu.

He cexper, uTto TecHOE COTPYAHNYECTBO KOMIIa-
HUH ¢ o0mecTBoM B KazaxcTane mMeeT 1aBHIOO UC-
toputo. B nepron CCCP kpynHbl€ MPOMBINIIEHHBIE
KOMITAHUY BHOCHITA OTPOMHBIN BKJIA]] B COITHAIILHOE
pa3BUTHE TOPOAOB W pAHOHOB, B KOTOPBIX OHHU
pacroarajiuck, MoJAep>KUBast TaM IIKOJIbI, TETCKUE
ca/ibl, OOJILHUIIBI M IOMa OT/IbIXA.

B nmoroBopax o pasgene TpOW3BOAMMBIX
TOBapoOB, 3akiO4eHHbIX IIpaBurenbctBom Pec-
myOmukn Kazaxcran ¢ KpynmHbIME He(Tera30BbEIMH
KOMITAaHUSIMH, YKa3aHO OO0s3aTeNbCTBO OTYHCIIE-
HUS ONPEACICHHOIO MPOLEHTa OT UX MaTepHaib-
HBIX PacXOJ0OB Ha COLMANBHBIE MPOEKTHl. OOBIY-
HO JUIS pelIeHHs] BOIpoca KacaTelIbHO TOTO, Kyda
HaIpaBJsATh (PUHAHCHI, CO3/IAETCS KOOPIUHAIIMOH-
HBII COBET, KOTOPBII COCTOUT U3 MpPEACTABUTENCH
OM3HEC-CTPYKTYp W aJMHUHUCTPATUBHOW BIACTH.
Tak, IPOCKTHI, KOTOPble (PUHAHCUPYIOTCS 33 CYET
TaKWX OTYUCIICHUH, OOBITHO BKIIFOYAIOT B Ce0s M-
JICPKKY Pa3IMUHBIX KPYITHBIX MEPOIIPHUITUH, PABHO
KaK ¥ Pacxojibl Ha CTPOUTEIBLCTBO WIH PEKOHCTPYK-
MO COIMAIEHO-3HAYMMBIX OOBEKTOB (HAIpHMeEp,
OOJILHUIIBI, TIKOJIBI TMOO MPUOOPETCHNE METUIIHC-
KOTO U IIKOJIBHOTO 00OPY/I0BaHMUS).

Jo6aBum, 4T0 MHOTHE KpyIHBIE He(TEra30BbIe
KOMIIAHUHM MHUIUUPYIOT YHHKAJIBHBIC MPOrPaMMbI
COIMAIBHOTO MapKeTHHra. [lOCKONbKY B TaKUX
CIIy4asgx KOMITaHWH HWMEIOT OOJbIlle KOHTPOIIS
HaJ XOJIOM peallu3allu IMPOEKTOB, OHU CTPEMST-
Csl TaKMM 00pa3oM AOCTHYL Hauboiee IONroBpe-
MEHHOTO W YCTOHYHMBOTO pe3yabTaTa MOCPEACTBOM
OKa3aHUsl TOUICPKKH MPEIIPUATUSIM MaJoro u
CpeaHero OM3HEca WIIM K€, OKa3bIBas IMOIICPKKY
YKEHITUHAM-TIPEITPUHAMATEIISIM.

JoOpoBonbHBIE M 00si3aTeNbHBIE HHUIHMATH-
BBl TaK WJIM WHA4Ye€ CBSA3aHBI C OCHOBHOU JesTelhb-
HOCTBIO ATHX KOMITAaHUH: OJHH TPOEKTHl HMEIOT
1[EJIb PEIICHHUS TOJIBKO BHEITHUX COIMANIbHBIX MTPOO-
JIeM, IpyTHe TPOEKTHl UCTIONB3YIOTCS KaKk Mepa o
CHIDKEHHUIO PHUCKOB MJIM K€ MMEIOT IeNb JOCTHKe-
HUsI KOHKPETHBIX OM3HEeC-3a7a4.

Crnenmyer cka3aTh, YTO «CPEIN Ka3aXCTaHCKUX
KOMITAHUH TOJIBKO 0K0J10 60% CUMTAIOT, YTO KOMIIa-
HUU JIOJDKHBI OBITh COIMAJIbHO OTBETCTBCHHBIMH.
Bosnee Toro, 60IBITMHCTBO PECTIOHICHTOB ITOJIATafoT,
yro KCO — 310 mpeporaruBa KpymHoro Ou3Heca, a
TaK)Ke KOMITAaHUH, HAHOCAIIMX BPEI OKpPYKAaIOIICH
cpele W 3II0pOBBIO HACEJIEHHWs, HallpUMep, TaKUX
Kak He(Tera3zoBble M TOPHOJOOBIBAIOIIUE MPEII-
pusitusi. Masblii OM3HeC, B OTIIMYUE OT CPEIHEro U
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KPYITHOTO, Ha CETOHSIIHUH IeHb HE TOTOB aKTUBHO
BoBiekaThes B KCO» (Cowther, Aras 2008).

OcHOBHBIE (aKTOPBI, NPEISATCTBYIONIME OH3-
HECy OCYIIECTBIISITh AeATesibHOCTh B cepe KCO:
HeXBaTKa (PMHAHCOBBIX CPE/ICTB; OTCYTCTBHE HYXK-
HOW uWHpOpPMaMu B OOINECTBE, HE3HAYUTENb-
HO€ CTUMYJIUPOBAHHE CO CTOPOHBI BJACTEH; He-
JIOCTaTOYHBIE COOTBETCTBYIOIINE 3HAHUS U HABBIKH;
HECOBEPILICHCTBO HOPMATHBHO-IIPABOBOH  0a3bl;
HEJIOCTAaTOYHOE TIPU3HAHWE HACEIICHHeM BKIIa/a
Om3Heca B OOIIECTBO M CIOKHOCTH U3MEPECHUS d(-
¢exra KCO. Kak Bugum, ceroaust KCO umeet 601b-
moe 3HadeHue Ui (yHKIIMOHUPOBAHUS U CO3TaHUS
ONaronpusATHOTO WMHJDKA OpTaHU3allMd, HMEHHO
MO9TOMY KOMIIaHHUSIM CIIelyeT KaK MOXHO OOJbIle
YIENATh BHUMAaHUS CONUATBHBIM, KYITETYPHBIM, DKO-
JIOTHYECKUM W MHBIM TIPOTPaMMaM.

Jnst onpesneneHusi OCBEIOMIIGHHOCTH Hacelie-
HUSl O TIOHSATHH KOPIIOPATUBHOM COLMAIBHOU OT-
BETCTBEHHOCTH OBLIO MPOBEIECHO aHKETHPOBAHHME,
B KOoTOpoM IpuHsAau ydactue 100 uenoBex pazHol
BO3PACTHOW KAaTErOPUU W COIMHAIIEHOTO CTaTyca
(18-65 met, cTyaeHTHI, IPETMOAaBaTeNIN, TOCYIapCT-
BEHHbBIC CIyKallue, NPEICTABUTEIN MAJOTO0 U
cpenHero O6msHeca u Ap.). CommacHO pesysibraTam,
82% ompommenusix ocegomieHsr o KCO, 13% —
cunutaror KCO Gecnoiie3Hoi AesTeIbHOCThIO, 75%
— cunrarot, yto KCO He Bimser Ha 3¢ (HEKTHBHOC-
Th TpoJax/yciyr, 8% — 3HAIOT, Kakue 0J1aroTBOPH-
TEJIbHBIC aKIMW MPOBENa Ta WIM MHAS KOMIIAHHS,
91% CUMTaIOT, YTO BCEM KOMITAHHSIM HEOOXOAUMO
npuaepxkuBatbest npuHiunos KCO, 61% Buasar
KCO uckinrounTensHo Kak O1aroTBOPUTEIHLHOCTD U
CIIOHCOPCTBO.

ExeronHo B . AnMaThl ipucysxaaetcst OomecT-
BeHHast Haunonanbhas npemust «AnteiH JXKypek» 3a
BKJIaJT KOMMEPUYECKOM OpTraHU3aui U (PU3NIECKIX
JIMI B peaJM3alyio O1aroTBOPUTEIbHBIX TPOrpaMM
u npoektoB B Kazaxcrane. OpraHuszaropamu mpe-
MUH ABISIOTCS YacTHBIN hona «Baurzhany, [laprus
«HypOran», AO «llerpoKa3zaxcran» mnpu mnoj-
nep:kke Akumarta . Anmatsl. KoHkypc cocrtout
U3 HOMHHAIMKA «3a TIOMOIIb JETSIM-CHPOTamy,
«3a mopmepkKy oOpasoBaHus», «3a 3a00Ty 00
WHBAIHAX», «3a MOIEPKKY B Pa3BUTHH CIIOPTa»,
«3a 3a00Ty 0 Berepanax», «MermeHar romay, «H-
(dopmanmoHHBI  OnaroTBOpuTENbY, «bmarorBo-
putens roma», «OpraHuzanus roga», «3a BKIAJ B
pa3BHUTHE 3/paBOOXpaHEHUs», «3a BKJIaa B pa3Bu-
tue Kazaxcrana» (111 ”HOCTpaHHBIX TpaXaaH), «3a
BKJIaJ] B OXpaHy OKpy»Karomiei cpenbl». Habmromaer-
Csl TIOJIOKHTENBbHAS TCHJCHIUS — YBEIMYMBACTCS
KOJINYECTBO COLMAILHO OPHEHTHPOBAHHBIX KOMIIa-
HUU 1 (PU3AYECKUX JIUIL.
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Pexomenpanuu

Jns peanuzanum ycneuHoi KoprnopaTuBHOM co-
[MAITBHON OTBETCTBEHHOCTH COBPEMEHHBIM KOMTIa-
HUSM HEOOXOTUMO:

1. Pa3paboraTh COIMAIBHYIO TOJIMTUKY Opra-
Huzanuu. K Takod TOMUTHKE OOBIYHO OTHOCST:
OTpe/IeTIcHHe TPUOPHUTETHBIX HANpaBleHUH, IIe-
JIeW W 3ajlay; CTPaTErM4yecKUil MOUCK MapTHEPOB,
LIeJICHAIIPABIICHHYI0  Pa3paldOTKy CTpaTeruil
TAKTUK COLMAJBHBIX MPOrpaMM, YCTOWYHMBOE HH-
(hopMamOHHOE COMPOBOXKACHHUE, a TAK)KE MPOBE/IC-
HUE Pa3INYHBIX OJIATOTBOPHUTEIHHBIX U OOIIECTBEH-
HO-3HAYUMBIX MEPOIPHUITHH.

2. CdopmupoBath 00pa3 COIHATBLHO-OTBETCT-
BEHHOW KOMITAHWW WM OpraHu3anuu. Tak, o0-
IIECTBEHHBIC OPraHMW3alli¥, BBICTYMAIONINE WHH-
UATOPAMHU PA3IMYHBIX OJIArOTBOPUTEIBHBIX aKITHI
1 MEpOTIPUSATHH, (POPMHUPYIOT TTO3UTHBHBIN UMUK
B IVla3ax ayIuUTOpPUU TEM KOMIIAHUSM, KOTOpBIC
OKa3ajil UM HOAJepKKy. Takum obpa3om, connalb-
HbIA PEUTUHT KOMITAHUM WJIM OpPTaHU3alMu PacTET
[0 KpailHEell Mepe Cpeau NpeJCTaBUTEIEH ompe-
JENIEHHBIX TPYII LEJICBON ayIUTOPHH.

3. PaspaboraTe W BHEAPHUTH KOPIOPATHBHYIO
KyJbTypy B KOMIIAHUU M KOPIOPATHUBHBIA CTHJIb.
B pesynasrate sddexkTuBHO-pazpabOTaHHON KOP-
MMOPATUBHON KYIBTYpbl BCE€ COTPYIHUKH Opra-
HU3AIMM JOJDKHBI CTaTh €€ TpPUBEpPIKEHIAMH, HC-
MBITBIBAs. TOPJIOCTh K KOMIIAHWH, B KOTOPOH OHH
paboTaroT, CTaB HOCUTEISIMHA €€ MUCCHH U W00~
rud. CKa3aHHOE TO3BOJHMT H30EKaTh TEKyUKH
KaJ[poB B KOMNaHWH W CHOPMHUPOBATH €€ KOp-
MIOPATUBHBIN JyX.

4. CuctemMaTHuecKasi OpraHu3alus 1 poBe/IcHUE
0JIarOTBOPUTENBHBIX aKIWH, W WX WHPOPMAIHOH-
HO€ COTIPOBOXKACHHUE. YYacTBysl B TAKOro poaa Me-
POIIPUATHSIX, KOMIIAHUS, C OJHON CTOPOHBI, IOJI-
JIEPKUBAET COLMAIILHO-3HAYMMbIC WHHIIMATUBBI, a
C JIpyroi — OT CBOETO y4acTHsl KOMIIAHUS TIOTy4YaeT
HEKOTOPBIC BBITOIBI U CBOCH AeATeNbHOCTH. s
3TOTO HEOOXOTUMO TINATEIHHO TONOMpaTh ONaroT-
BOPHUTE/IbHBIC MEPOIPHUSITHS U aKIMU, pa3padaThiBas
CHelUAlIbHBIE TPOrpaMMbl W OOecIieuuBasl WH-
(hopMaIrMOHHYIO TIOIEPIKKY STUM MIPOTpaMMaM.

5. Co3naBaTh pa3iMyHbIE CIIOHCOPCKHE MpOT-
paMMBbI ¥ TIPOU3BOJMTH TOMCK CHOHCOPOB. [Ipex-
JIe YeM CIIOHCHPOBAThH T€ WJIM WHBIE MEPOTIPUSITHS,
clefyeT IMpOoaHAIN3UPOBATh MacuTad akiuu, T.e.
Ha KaKUe CErMEHTHI 1IeJICBOH ayIUTOPUH HATIPaBJICH
TOT WM WHOW TIPOEKT, OTBEYAET JIM TeMa MPOeKTa
OCHOBHBIM HANpAaBJICHUSIM JESITEIBHOCTH OpTa-
HU3allUU U T.J. TakuM 00pa3oMm, €Clid MPOEKT TOJ-
XonuT (huocodur KOMITAaHUH, TOTIA OH, HECOMHEH-
HO, IPUHECET OpPraHU3allui HEKYIO TOJIb3Y.
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6. Opranu3oBbIBaTH M NPOBOAUTH HH(OpPMa-
LMOHHBIC M INPOCBETUTEIbCKUE KaMIAHWU CPEAn
rpaxad. L{esb Takux MpoeKTOB — CKOPPEKTUPOBATH
ni cHOpMHPOBATH TO3UTHBHOE MHEHHUE ayIHTO-
pun 00 opraHU3aINH.

7. IIpoBeieHNE MOHUTOPUHIA COLIUAIIBHBIX KOM-
MYHUKAIUi GUPMBI 1 KOMMYHHKALMOHHOTO ayauTa
(c 1enbIO BBISBICHUSI CTEIIEHU yHOBJIETBOPEHHOCTH
nepcoHasia JAeATelIbHOCThIO opraHu3anuu). Takas
9KCIIEPTU3a HEOOXOAMMA JJIsl TOTO, YTOOBI BBISICHUTh
HACKOJIbKO COYETAeTCs AEATEbHOCTh OpraHu3alun
¢ €€ colMaabHBIMU MporpaMMamMu. ONTUMAaTbHBIN
pe3ynpTaT — B HAIMYHUU OYEBUIHOU CBSI3H MEXKIY
HUMH, B NPOTHBHOM Cllydae OJarOTBOPHTEIHLHBIC
MPOTrpaMMBbl BPsIIl JIM MPUHECYT KOMITAHUHM KaKyIO
OBl TO HH OBLIO MPUOBLIH, & TIOPOH M BOBCE MOTYT
HaHECTH yIIepO HMUKY U peIyTallii KOMIIaHNH.

3aKjoueHue

AHanu3 Hay4HOM JHUTepaTypbl MO HM3ydaeMoil
TEMaTHKE ITO3BOJIMJI BBISBUTH OCHOBHEIC BHIBI U
Hanpasineans KCO, MexaHm3Mbl peanu3alid |
YIOPABICHUS COLUATLHON OTBETCTBEHHOCTH, MOHS-
THE KOPIOPATUBHOM COLMANbHOW MNOIUTHKU. Pe-
3yIbTaThl WCCIIEMOBAaHUS TMOKas3biBaoT, uyto KCO
MMeeT OTPOMHBIN MOTEHIMAN sl pa3BUTUS B Pec-
nmyonmke KazaxcTaH, olHAKO CETOIHS BCe eIle Cy-
IIECTBYET MHOKECTBO HETIOHATHBIX MOMEHTOB II0
STOMY BOIIPOCY, YTO B MEPBYIO OYEPENb CBSI3aHO C
camuM onpenenennem KCO u ero tpakroBkoid. Bo
MHorux crpanax osiBiero CCCP xonnentus KCO
Bce ele npoaonkaeT GopmupoBaThes. CylnHOCTD
JAHHOTO TOHATHS SICHA B OCHOBHOM 3apyOeKHBIM

KOMITAaHUSIM, aKTUBHO MHHUITUHAPYIOIINM OOJBITHHC-
TBO COIMAJIBHBIX TMPOEKTOB, MPUYEM MHOTHE CO-
[UAJbHO-3HAUYUMBIC MPOEKTHl HOCAT Pa30BbIA IO
0OJIBIIIOMY CUETY HMH/IKEBBIN XapaKTep.

MupoBasi TpakTHKa IMOKa3bIBaeT, 4To 3PQeK-
TUBHOE U JACHCTBEHHOE HCIIOJIb30BAHUE MHCTPY-
MeHTOB KCO HamMHOTO TOBHIIIAET YPOBEHH JTOBE-
pus rpakaaH K OM3Hecy, TeM caMbIM oOecrednBast
cTabubHOE pa3BUTHE OOIIECTBA B LIEIOM.

[IponBuxeHne UACOIOTHU KOPIOPATUBHON CO-
[MaJTbHOM OTBETCTBEHHOCTH B HAIM JHHU I103BO-
JISET PEIIUTh JAPYTYI0 BOKHYIO 33/1a4y — HAJIATUTh
B3aMIMOJICHCTBIE M B3aMMOOTHOIICHHS MEXTy On3-
HEC-CTPYKTYpPaMH U HEKOMMEPUYECKUM CEKTOPOM.

B nacrosimee Bpems KCO B nenoBom cekrope
UTPAET OTPOMHYIO POJIb B TIOAICPIKKE COITTYyMa B IKO-
HOMMYECKOH, COL[UAIIBHOM, KYJIETYPHOU U 9KOJIOTU-
yeckolt cepax. CeromHs Ka3axCTaHCKHE KOMIIAaHUH
Bce 0OJIbIlIE OCO3HAIOT HEOOXOMUMOCTH BHEIPCHUS
B cBoeil gestenbHoctu noautuku KCO. [Ipuyem ce-
roass cyuiectByer MHOkecTBO Moneneit KCO. Tak,
CyIIECTBYET WHCTUTYIMOHAIBHASI WIH CBPOIICH-
CKasi MOJIeJIb, IPUCYIIAsi KPYITHOMY OU3HECY, TAKKe
€CTh JTOOPOBOJIFYECKAS FITH aMepUKaHCKast MOJIEIb,
CBOMCTBEHHAsI MaJIoMy U cpeaHemy OuzHecy. Cie-
JIyeT OTMETUTh, YTO Y Pa3HbIX KOMIAHUIl pa3HbIC
MOTHBBI, TAK KOMY-TO HYXXEH THap, KOMY-TO TTOBbI-
[IEHUE JIOSUTBPHOCTH CBOMX COTPYIHHUKOB, a IPYTHE
JEHUCTBUTEIBHO XOTSIT BBIMTH HA MUPOBOU YPOBEHb.
ITonaraem, 4To Ha CErOJHSIIHUMI JIEHb CYIIECTBYET
HEOOXOIMMOCTb CO3/IaHHsI PETYISIPHOM THAIOTOBON
IJIOLIAJKK MO BCEM BOIMPOCaM KOPHOPATUBHOM CO-
LMaJbHOM 0TBETCTBEeHHOCTH B Kazaxcrane, npu uem
TIEPETOBOPHI CIEAYET BECTU HA BCEX YPOBHSIX.
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