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¥NTTbIK XKXYPHAJINCTUKA TEOPUACDBIHBIH EXXEJIIT TUAHAFbDI

Makana aBTOpflapbl 3epTTeYLWiHiH >XacaMnasfblk eKMniHi TeK inrepiHAi blKnaaMeH TyWbIK-
TaNMaWTblHbIHA, OHbIH OTKEH LAKMNeH Ae dJICIH-9/ICiIH eCcenTecin, COHbIH asiCbiHAa KWUCbIHrephiK,
6acTamaLlbIbIK TYKbIPbIM YCbIHaTbIHbIHA alpbIKWa Ha3ap ayaapagbl. Ocbl peTTe Kasak MaaeHueTi MeH
24ebueTi KeHiCiTiriHae cakTanFaH eHere, Hakbln, Makan, MaTenaep, KaHaTTbl CO34ep, naMoManap MeH
(bpaseonormsmaep naibiKTbl KepHekineHgipineai. OnapabliH aknapaTTblK Facbipa MaH-MaFblHabIK
9YCeneciHiH, 3HepreTuMKacblHblH KeMenaeHe TYCETiHAIr, YNTTblK 3epTTey anaHblHAaFbl FblfbIMU-
TeopuANbIK i34eHicTepre MbIKTbl HEri3 60/1a anaTbiHAbIFbI TUSIHAKTaNaAbl.

LbiFbIC OMWbINAAPbI, Ka3ak ryMaHUCTiK MekTebi eKinaepiHiH nikipnepiHe cylieHe Kene, Macc
Meaua, >XXYpPHanuCTUKaAarbl OW  aybiCbiMbl, i3[EHICTIH COHbINIbIKKA Kapail 6ol Ty3eyi, Tapuxu
(YHKUMOHANM3M, AMHAMUKASbIK OW-CaHa LapTTapbl CMSKTbI NpobnemManap KyH TopTibiHe Koiblnaabl.
Kasak >XypHanucTvKa eHAipiCiHiH aepbec Teopusnblk 6actay-6ynakrapbl, ©3iHAIK Ty)XblpbiMAaMmanapsbl
TypacblHAa ThIH Nikipaep anTbliagbl.

DoNbKNOPAbIK CaHanblbIK, PONbKIOPbLIK UHTEPBEHUMSIHBIH FbITbIMU XXYPHANUCTUKA TaHbIMbIHA,
[OYHVETAHLIMABLIK KUCbIHFA aybICybl Typasbl TE3UC ASWEKTeNeai, €63 3HEPreTUKACbIHbIH KBAHTTbIK
reHeTUKaMeH, Kasipri buonornsameH 6enceHai TenarbiCbl cunaTTanaasbl.

3amMaHanbl XXYPHanMCTUKa TPaeKTOPUACbIHAAFb! TYbIHABIFEPNiK Te, 3UATKEPAiK Te, TEXHOMOTUSNbIK,
TPEeHATEpP Ae OCbl TApPUXU BHErere MeK apTaTbiHbIH aBTOpfap OPHbIMEH XXyleneindi. Ocipece exenri
[oyip, opTa Facbipsblk hONbOPAbIK NanbiMAaapabliH Kasipri )XypHanncTuka TeopusicbiIMeH KabbiChin
XaTKaHAbIFbI HAKTbI1aHa Tyceai.

3epTTey XXYMbICbIHbIH 6acTbl MakcaTbl — XXYPHAIMCTVKA FbUIbIMBIHAAFL! bIHTbIMAKTACTbIK, TYTaCTbIK
TYXXbIpbIMbIHA €neyni e3repic eHrisy; 3epTTeyaiH naesnbiK TYNKasbiFbl — MacC Meana Teopuschbl bacTay-
6ynakTapblH TONbIMAbI TYCIHIK TYPFbICbIHAH KAapacTbipy. 3epTTey XXYMbICbIHbIH 6acTbl FblIbIMU XaHE
K9AesNiK MIH-MaHblI3bl — 3aMaHasibl XXYPHANIMCTUKAHbIH TEOPUSASIbIK TPEHAIH, MPaKTUKasbIK KOHTEHTIH
VYNITTbIK MOH-Ma3MyHMeH 6aiibiTy. 3epTTesiMHIH flicHaMachl Tayenci3aik KOHLUENUUACbIHAH epic anaapl,
COFaH CaMKEC FblIbIMU-aKnapaTTblK ePKiHAIK MO3WULMSIChI CalifiaHaabl.

3epTTey XyMbICbIHbIH, HaTWkenepi: onbkiop, aybi3 aaedbueri, weweHaik ce3aep, FMbpaTTbik 6asiH
3HepreTUKacbliHbIH aybl3eKi XXypHanucTuka — 6yriHri MynbTuMeananblK XXypHanMCTUKa apanblFbiHAAFbI
npouecke biKnanbl HaKTbl MbiCangapMeH 3epAeneHai, TangaHAbl, onapAblH ipresi Teopussnbik
TY)KbIpbIMFa aliHanybl TUSIHAKTanaabl.

FbITbIMM eHBEK XXYPHANUCTUKATaHy caslacbliHa KOCbUTFaH eneyni ynec aen 6inemis, eMTKeHi 6yn
Takbipbin LUbIFbIC XBHe BaTbIC FbIILIMW OpTacbiHAa XYPHANUCTUKA NaHi peTiHAe KapacTbipbliMaraH
YKOHe OHbIH ©3€eKTiNiri Typasnbl ThIHFbIILIKTbI MiKip alTbIIMaraH.

ATanMbllW 3epTTey Kasak fajbiMAapblHblH, TYPKITingec engepaeri apinTecTepiMi3aiH FblsibIMU
i30EHICIHIH TypnaTbiH ©3epTneK, MarucTpaTypa >KoHe AOKTAapaHTypaJarbl Xac FanbiMAapra avkblH KOs
cintemek 6o1Mak.

TyWiH ce3gep: aybi3exi XXypHanucTuka, Abaii hopMynackl, Tapuxm GyHKLMOHANNU3M.,

K. Kamzin'*, A. Kamza?
!Al-Farabi Kazakh National University, Kazakhstan, Aimaty
2Almaty Management University, Kazakhstan, Almaty
*e-mail: kaken-kamzin@mail.ru

The ancient foundation of the theory of national journalism

The authors of the article pay special attention to the fact that the academic search of the researcher
should not be limited only to the range of current paternalistic views. In this regard, moral stories, prov-
erbs, idioms and phraseology form the spatial-conceptual plot of Kazakh culture and literature, — act as
illustrative material.

Based on the conclusions of eastern and Kazakh thinkers, the emergence of historical functionalism
and dynamic thinking are on the agenda. Thesis is presented on the transition of folklore consciousness
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and folklore intervention into research and journalistic knowledge, worldview logic and the current par-
allelism of the energy of the word with quantum genetics and modern biology is described.

The main goal of this study is to make significant changes in the definition of a solid and uniform
journalism research. The main scientific and practical significance of the research work lies in saturating
the theoretical direction and practical content of modern journalism with national content. The research
methodology is based on the concept of independence and the positioning of research and information
self-sufficiency.

Results of the research work. The influence of the energy of folklore, oral literature, eloquence, and
didactic narration on the process of oral and modern multimedia journalism was studied and tested
using specific examples, and a corresponding conclusion was made about their transformation into a
fundamental theoretical basis.

This research is a significant contribution to the study of counterpoint in journalism, since this topic
has not yet been considered as a subject of journalism in the academic community of East and West, and
therefore there is no definite opinion about its relevance.

The proposed research will change the guidelines of Kazakh researchers, our colleagues in Turkic-
speaking countries, and will also become a true guide for young researchers — masters and PhD-students.

Keywords: oral journalism, Abai’s formula, historical functionalism.
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[OpeBHeiwmnii pyHAAMEHT HALMOHAMBHOM YKYPHAJIMCTUKU

ABTOpbI CTaTby 06paLLatoT 0co60€e BHUMAHME Ha TO, YTO Hay4YHbIV MOUCK UCCNeA0oBaTENs AO/IKEH
BECTW MHUUMATUBHbIN AManor C NpoLibiM U Npeanarate B 3TOM KOHTEKCTE CaMOAOCTaTOYHbIe TEOPETU-
yeckue BbIBOAbI. B 3TON CBSI3M B KayecTBe WIIHOCTPALMOHHOMO MaTepuasna BbICTYNalT HPaBOy4uTENb-
Hble UCTOPWM, MOCNIOBULbI, KpblfaTble C/I0Ba M hpa3eosiorus, KoTopble 06pa3yoT NPOCTPaHCTBEHHO-
KOHLENTYasbHbli CIOXKET Ka3axCKow Ky/bTypbl U IMTEPaTypbl.

Onupasicb Ha BbIBOAbI BOCTOYHbBIX M Ka3axCKUX MbICIIMTENEN Ha MOBECTKY AHS CTaBSTCS Takue Mpo-
651eMbl, KaK BONPOCHI CMEHbI BEX B CPEACTBAX MAacCOBOM MHMOPMaLnKM, pasBUTUE UCCIEA0BATENbCKOM
napaaurMbl, BOSHUKHOBEHUSI UCTOPUYECKOrO (DYHKLMOHANM3Ma U AMHAMUYECKOTO MbILUSIEHUSI.

MpeacTaBneHbl Te3UCbl 0 nepexoae HObKIOPHOr0 CO3HaHWS U (hOSIbKIOPHON MHTEPBEHLMN B
HayYHO-MyBMUMCTUYECKOE 3HAHWE, MMPOBO33PEHYECKYIO JIOMMKY, OMWCAH akTyasibHbl Mapasniennsm
SHEpPruu CN0Ba C KBAHTOBOW FrEHETUKOM U COBPEMEHHON BUoNorueil.

ABTOpbI YAENSIIOT AO/DKHOE BHUMAHWE CMCTEME TBOPYECKMX BO3MOXHOCTEM, MHTENIEKTYasbHbIM U
TEXHOJIOFMYECKUM TEHAEHUMUSAM COBPEMEHHON KOMMYHUKATUBUCTUKN. B 4aCTHOCTM, CTaHOBUTCS ove-
BUAHBIM TOT haKT, YTO APEBHUE U CPeAHEBEKOBbIE (OMBbKIOPHBbIE MAEW MEPECEKAOTCS C COBPEMEHHOM
TEOPUEN XYPHANTUCTUKM.

[MaBHasi Lefb NccrenoBaTesibCkon paboTbl — BHECTU CyLLECTBEHHbIE U3MEHEHUS B ONpeaesieHne
CONMMAapHON 1 eanHOO6Pa3HON XXYPHANIUCTCKOW HayKu; MAENHON OCHOBOW MCCNe0BaHUS ABMSIETCS
PacCMOTPEHWNE NCTOKOB TEOPMM Macc-Meama C TOUKMN 3PEHMSI 3PENIOro MbiLUSIEHMSI.

OCHOBHOE Hay4HOe ¥ MPaKTUYECKOE 3HaYEHME UCCNEeA0BATENbCKONM paboThl 3aKTH0YaETCsl B Ha-
CblLEHNN TEOPETUYECKOrO HaMpaB/ieHUs U MPaAKTUYECKOrO COAEPXKaHWSI COBPEMEHHOW XYPHAIUCTUKM
HaLMOHaNbHbIM CoAepXXaHNeM.

MeToA0/0rMs UCCNe0BaHNSl OCHOBaHa Ha KOHLEMUMW HE3aBUCMMOCTM M MO3ULIMOHUPOBaHUM Ha-
YUYHO-UHDOPMALIMOHHON CaMOAOCTaTOUYHOCTMU.

Pe3ynbTaTbl HAY4YHO-UCCNEA0BATENLCKOM PaboThl: M3yUYeHbl M Ha KOHKPETHBIX NpMMepax npoTe-
CTVPOBAHbI BNUSIHWE 3HEPreTUKM (hOMbKIIOpa, YCTHOM IUTEpaTypbl, KpacHOpPeYus, ANAAKTUYECKOrO Mo-
BECTBOBAHMS Ha MPOLIECC YCTHOW M COBPEMEHHOW MYSIbTUMEANAHONM XYPHANUCTUKK, @ TakKe CAeNaH
COOTBETCTBYIOLIMI BbIBOA 06 MX TpaHcdopMaLun B hyHAAMEHTaNbHYIO TEOPETUYECKYIO Ha3y.

Mo HaweMy MHEHWIO, AaHHas HayyHas paboTa SIBNISIETCS CYLIECTBEHHbIM BK/AAOM B M3y4eHue
KOHTpanyHKTa XYPHa/UCTVKK, NMOCKOJbKY aHHasi TEMA elle He pacCMaTpyBanach Kak npeameT Xyp-
HaJIMCTMKKN B Hay4yHOM coobluecTBe BocToka M 3anafa, U NoCceMy HET OMpeaesieHHOro MHEHMWs O ee
aKTyasIbHOCTW.

Mpeanaraemoe UccrefoBaHNE U3MEHUT OPUEHTUPBI B HAYUYHbIX U3bICKAHMSX Ka3aXCKUX YUYEHbIX,
HaLLMX KOJIJIEr B TIOPKOSA3bIYHBIX CTPAHaX, a TakxKe CTAHET BEPHbIM HanpaB/ieHWEM [/t MONOAbIX yye-
HbIX — MarucTpaToB 1 JOKTOPAHTOB.

KnroueBble cnioBa: yCTHas XypHanucTvka, hopMyna Abasi, UCTOPUYECKMIA (DYHKLMOHAMN3M.
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Kipicne

Wnean sxapaTbUIbIM, MIHCI3 TYBIHJIBI MaTepHaII-
JBIK cajajga Jla, PyXaHH KEHICTIKTE J¢ KOKThIH
Kacel. TinTi OONMaMTHIHEI KOMUI. Famamabik
opTa, JJIEYMETTIK KYPBUIBIM JIa eIl aKayChl3 eMec.
«Onmecti Kynait skaparnaiiasl, Te30ecTi ycra xa-
caMmaiiaely. Amam3aT OanachIHbIH, CaHaIbl KAHHBIH
CaJIBICTBIPBIMBI, CapanTamachl, i3JIEHICI, JKacaHIbl
JIYHUECI HEri3iHeH, MiHe, OChl OJKBLIBIKTAPIbIH
OPHBIH TOJITBIPYFa, KHCBIKTBI TY3€TYyre, KEMIIiH
JYHUEHI xerinipyre apHairad. [lbFapManibuibik
Ta, CaHATKEPIIK Te, FbUIBIMA-UHHOBAIUSIIBIK
JKYMBICTap Jla OChl OarbITTap/ibl HbICAHAFa aJiajibl.
Os0erTe, OYJI TPEHITED — KYPHAIUCTHKAHBIH €XKeJl-
JieH Oepri HbICaHbl, KOHCTPYKTBI, Y3/IKCi3 eHOeK
erep anaHpl. COHJIBIKTAH OYJ1 KEHICTIKTE FHUIBIMH-
TEOPHSUIIBIK, MPAKTHKAJIBIK IIOJFbIH, SKCIIEPUMEHT
CIIKAIIaH Y3UIMEHI1, FEUIBIM KaJaMbl YJIaibl irepi
Oaca Oepeni. byraH Koca )KypHaJIMCTHUKAHBIH TaOUFH
mebepxaHachlH/a TaJFaM-3CTETHKA, CybIphIcaiMa
(9KCIIPOMIIT), TYHCIK (MHTYHIIHS) CY3Tijiepi ChIHHAH
oTill KaTajibl. MiHe, OChLIap KapaThUIbIC CyOCTaH-
OUSICBIH PUTOPUKA, NEPEKTi omeOueT, MIemeHIIK
OHEp, BU3YyaJ/Ibl )KOHE KOPHEKI OHep CBHIHIBI pyXa-
HU ONIeMMEH TEHETHKAJbIK JKaFbIHAaH dpl TybICTa-
CTBIPAIBI, Opl TAHBIM KOKKHETIH KCHEUTE TYCEi.
bipin 06ipi cycerHmaTampl, Oip-OipiHe KOJ VIITBIH
Oepeni. JKyiien cemapaTopiblK KYMBICTHI MOWHBI-
Ha amanel. EHAL OCBI ipiKTEy-CyphITITAy OaifbImTa-
MaJjlapblH aKmapaTThIK cascaTKa TiKelneldl KaTbICThI
YITTHIK KAYINCIi3AiK, €71 YHBITKBICH TYPFBICBIHAH
KapacTeipap Ooiicak, MEeMIIEKeT AepOCCTITiHIH MBbI-
Hamai cumatrapsl O0ap eKeHi asHmama Tycemdi: cas-
CH, DKOHOMHKAIBIK, TUI, MOJICHU, HICOIOTHSIBIK
Tayencizaik. bynm arpuOyrrapra, opuHe, Tapw-
XM TaHBIM TAYeNCI3MAIri ©3-031HEH CYpaHBII TYP.
SIfHM TyMaHUWTApJBIK OaFbITTaFbl, Macc Meaua
caJlachIH/IaFbl HJISSUTBIK-TEOPHUSIIBIK OHIKTEpTre HOp
Oepep OallbIpFel  YITTHIK OacTay-OyJiaKTapabiy
JKOH-KOCBHIFBL. bip ce30eH aWTKaHIa, aybICIaibl
IYHUE KYOBUIBICTAPBIH, YaKbIT MEH ayKbIMIIBLIBIK
meHOepiHe MOIBIHAH KapacThIpyFa Kasipri 3a-

MaTTa Koin ambulgsl. OCBl  perre  Makanaja
(ONBKIIOPNIBIK ~ TYNMHYCKANapAbl KOHTEHT  ILbI-
paiiblHa Kapali OpHANACTBIPY, OHBI JKYPHAJIHCT

MOTIHIH YITUIey-MOJeNb/iey OaFbIThIH/A Taiiara
aceIpy, TaHJAAYJbl ayJUTOPUS KOKEHiHEe KOHIBIPY,
KalTapbIM/Ibl OalIaHBICTBI MHTEHCUBTEHIPY TPO-
OnmemaTukachl OastHIananel. byrinnepi, 0i3miH Oii-
BIMBI3INIA, KIACCUKANBIK XYPHAIUCTHKATAHYIIbLIAD
XKeTik OineriH mMacc Meaua QyHKUMSATIAPH! Ti3iMiHe
KBI3METH JKaFbIHAH COHBI MIHAET KOCBLIABL. OHBI
013 sxaimnel 0acraces raJakTHKACKIHAAFEl KBAHTTHIK
TeHETHKAaMEH Ti3€ KOCKaH mapuxu (yHKYUuOHAnIu3M

nep enik. Ockl Tapuxu CepHislic caHa KOWHAybIHIa
MYJTIO JKaTKaH apXeTUNTEpIi OATTHI, >KypHalu-
CTHKa TEOPHSACHIHIA ©3IMI3/IiH Oar3blaH CaJIbIHFAaH
JiepOec KOIBIMBI3 0ap CKeHIH aliKbIH KOPCETTI.

XXI  racelp  aKmapatbl  TOJKbIMAlbl-
JBIKCBIMANBI [IBIHAWBI QIEYMETTIK pecypcka ai-
Hanbl. AKMXaThIH aidTap Ooyicak, KOFamMra TapaTthl-
nap xabapiiaMaHbIH OYpPBIH J1a €I9yip QJICYMETTIK
eknini 0ap eni. bipak ockl Facelp akmapaT JTyHHUECIH
aHAFYpJIBIM KOIOJNaHJbIPa, CalalaHablpa, HEHPOH-
JaHIpIpa, KBaHTTaHJbIpa, Jie3nere TycTi. Kasipri
KYHI akmapaTTbl MEHrepy oJleM Ti3riHIH Kojjia
ycraymeH Oipaeit. OHBIH YCTiHE 9NIeyMETTIK opTa-
Jla KaHa CTEpPEOTUNTEp Maiiia Ooypl, akKmapaTka
JIETeH KKETTLTIK, 39pYJIK ecelieHe TYCTi. AJl OChl
QNIEYMETTIK KQXKETTUIIK IeH KOKEHTECTUIIKTIH
ipreracsl — XaJbIK JaHAJIBIFbL, YIT (HUIOCOPHSICHI,
FBUIBIMH-TAHBIMJIBIK ~ TOXKiprOeci, JKCIEpUMEHTI,
CEHCOPIIBIK TYHUETAHBIMBI.

batpic oneymerTtaHylIbIIAPBIHBIH ~ alTybIHA
KaparaHja, OYriHI TaHIa Kai cayiaga OOJMachiH
MOJICHHET KiIOIpTIri, OKy-aFapTy TOKbIpaybl aHBIK
Oaiikanassl. bateic gyHuecinzene, LbiFpicaneMinie
ne. MojeHueT TOKBIpaybl MO3UIMSICHIHBIH HETI31H
KaJlaymbuIapapH 0ipi AMeprKa oJIeyMeTTaHYIIIBICHI,

MofeHHeT TapuxbelH 3eprreymici  ILA.  Co-
pokuH «Bi3MiH 3aMaHBIMBI3ILIH  JIaFJIapbIChD»
aTThl eHOeriHje KYHIBUIBIKTAD aybICHIMBIHBIH

KOKETTUTIr1 Typansl Oipmmama IyphIC O aiTambl
(Sorokin, 1992). MoneHueT fereHiMi3mig 031 opTypi
minnH-gpopMaiapaan  (KETEKIl  KyHelepieH)
KypanaThlHbIHA TOKaTalla Kelie, OoJapra HJcalu-
oramel (kymanmsuiaelk — KK, ©. K.), cesimaik
JKOHE WICANHCTIK JeTeH aTtay Oepemi. Ocpurapabiy
Oipeyl omerre TOm OacTailibl KOHE ONAPIBIH
OPKaWCBIHBIH 63 KYHJIBUIBIFbI, ©31HIIK KYPBUIBIMBI,
©3IH/IIK CAHANBIIBIK CHIATHl OOManmbl nmeimi. SrHu
ABTOHOMMUSUTBIFBIHA, ©3EpKIHAIriHE KOHUT aynaapa-
nbl. COHBIMEH KaTtap FalbIM MbIHA YKaFIaljIbl aTar
KepceTei: TOKbIpay Ke3eHIH, aybICTallbl Ioyipii
JKaFBIMCBI3 KYOBUIBIC JIEM ocTe KaObuimayra Ooi-
MaWpl, OMTKeHI OJ Ka3ipri KOFAaMHBIH KeperiHe
JKApaMChI3 KYHJIBUIBIKTAP/Ibl BICBIPBIT TACTAWIBI,
KKETTICIH CaKTam KaJiaJbl.

bi3 ocel apajga conm WriLTIKTEpAl apXUB KOWMa-
ChIHJA TYyTacTall cakram Kalajbl, Ke3eri KeJlreH
Ke3Jle KeperiHe jkapartajibl, COHJAi-aK CaHaHbIH
IpiKTen cakrap xeke xaObl 0onaipl, mapacaTt KeHiH
cemapanusuIaiipl JIereH MKipAi Koca KeTep eliK.
Hewmic sxoHoMuCi opi aneymerTaHymibicel A. Bedep
OPKEHUET YJIEPICIH/ET1 FhUIBIMU-TEXHUKAIIBIK MPO-
rpecc MeXaHU3MJIEPiHiH JOHEeKTUTIri MeH MOJCHUET
cayiachl Tapuxu OOJIMBICTBIH E€pPEKIe CUMBOJIIApPHI
MEH MaFbIHAJIBIK 9JIeMi eKeHiHe Ha3ap ayaapabl. O
MOJICHUET TIeH OPKEHUETTI ©3apa BIKNAJIIACThIKTa
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KapacThlpa OTBIPBIN, TapuXd AaMylarbl eKeyiHiH
JapanblK YAepic-polecc eKEHIH aifa TapTaibl.
MoneHueTTi 011 eKi MarbIlHaa TYCIHAIpMeNnenai: py-
XaHHU calla, 63 OpOUTAChIHA OPKEHUET IEH KOFaMIbIK
YZlepicTep/i, pyXaHH callaHbl TapTaThIH Jepoec xka-
paThUIbIM. SIFHUM MOJIGHHMET JEreHIMi3, aTam aitap
OoJicak, alaMHBIH OHOJIOTHSUIBIK JaMybl (OpKEHHUET1)
ayMarbIHaH IIBIFBIT KETEP COH-CANTaHATTHI 00pas.

Kesinme A. Bebep «EBpomna MojeHUETIHIH
JAFIapbIChy E€HOCTIHAE TYHMBIKKA Tipely — KaHa
JOYIpIiH TaOaIbIPbIFbI, KO3FAJIBIC MPOIIEC], BIbI-
pay MEH >KaHaHBIH TYBIHJAYbl JIereH Oara OepreH
(Weber, 2019). On ke3ne Oapia JyHUE ©3repicke
YIIBIPAiJIbl, OHBIH CBHIPTKBI KaMBUIFBICHI J1a, pyXa-
HU JKaFbIHAH TaHy Kypaiaapsl Ja Jen YCTeMeNereH.
JleMek, KypHaJMCTHUKA QJIeMiHJIEri e3repicTep MeH
TpaHchopMaIHsIap 1a, KYHAbUTBIKTap aybICBIMBI 12
pyxaHu hoM FHUTBIMH-TEXHOJIOTHSUIBIK canana 0o
Kepcerenl eKeH. SIFHU 39pyIliK JIEreHiMi3 — eKeri
JI9yip MEH 3aMaHallbl CHMBOJIJIAP OJIAFbL.

CoHJIBIKTaH OCHI TYHBIKTaH IIBIFYIBIH YKOJBIH
WITTBIK KYHJBUIBIKTap/IaH, €XKeNri HruUTiKTepaeH
i31ey, coi Oacray Oyjakrapra 0ac KOK 3aH[Ibl
KyOBUIBIC Jien Oinemis. Tapuxu ¢yuxyuonaiusm e
0i3 alimap TaKKaH TEPMHUHHIH apFbl )KarbIHIA aybI3
omeOmeTi, SIOCTBIK KBIpJap, Makajd, MOTEIep,
IIEIICHCO3 TYP ek ajJaMbl3, OCBI CAHATKEPJIIK Ti30eK
Ka3aK OpPKCHHMETIH, WJITTBIK MOJCHHUETTIH CBIH-
CHITATBIH, COYJICTTI FUMAPAThIH bIIBIPATIAN KeIeTi.
byn kemrerire KypMeT KepceTy, ©TKEHre Oac HIio
FaHa eMec, eXKENTIACH oHere aimy, OypHarbIMbI3IaH
OyriniMi3 OeH OonamrareIMbI3Fa Tipek i3aey. Ochl
CBIMOATTHI Ti30EKTIH Oen opTachlHAH, oNOeTTe,
0abaxypHamucTHKa  (aybI3eKi IKypHAIHCTHKA),
EypokinmikTik 0achIMABUIBIK TEOpUACHIHAH 0ac
TapTKaH YITTBIK MacC MeIua TOIICipi, FRIIBIMU Tep-
MUHOJIOTHSICHI IBIFAPbI KOMLI.

Kypnanmucrtuka pgereHiMiz — miKipiecy,
Oocekernecy, OJIEYMETTIK KapbIM-KaThIHAC jKacay
aJaHbl, aKmapar eHJpy JKoHEe TapaTy Kypaibl opi
onici. OHBIH ayKbIMJIbI KITACCHKAIBIK aHBIKTAMACHI
OCHI ce3iMi3re Kapaiimac el ajambl3. AJTaMHBIH
OeliHeney MAIIBIFBI, TUIAECY KYOBUIBICHI Ka3ak
TOMBIPAFbIHIA JKApK eTill KepiHTeH coTTe 0Oada-
KOMMYHHKAIIUS, aybI3eKi J>KYpHAIUCTHKA JYHHE
ecirin amrbl. Kazak XaJKbpIHBIH JiJliHE, JKapaTbl-
JIBICBIHA TOH INEHICHJIIK OHEp Jie — KOCEeMCO3JIiH
(TyONMUIICTUKAHBIH ) aca TOPMEH/Ii, aca OTIM/L TYPi.
Byrinri ayauo, BUICO )KyPHATHCTHKACHIHBIH ATAChI.
Bip ce30en TyliHAeceK, YITTHIK KYPHAITUCTHKA
aybI3 onebueriMeH, (OIBKIOPMEH TYWIEeH Kypaac
Oonmvaca na, Oip 3aMaHHBIH Texdi. bypwiHIApHI
TYPEH canbliHOaFaH, TBIH KaTKaH OCBl TaKbIPBINKA
FBUIBIMH SKYPTIIBUTBIKTHIH Ha3apblH Ay 1aprbIMbI3
KEJIETIHI JIe COJl MypaTTapiaH TybIHIaFaH YMTBUIBIC.

Ocipece uaesra, UaesIaH TapaThlIaThIH TEOPHSITBIK
TYKBIpBIMAAPFa. AJ WICSHBIH KEHI Ka3ak aybl3
onebueTiHIe, HAKbUl ce3aepiHie, (ONbKIOPHIH-
Ja. Op ce3 opaMblHaH dpi (GUIOCODUSIIBIK, 9pi
TeHETHKAJIBIK, 9p1 TICUXOJIOTHSUIBIK, 9pi (PH3UKAIIBIK
MOHI 30p ipi HIBIFapMa CybIpTIAKTam JKeryre 06o-
naapl. bip raHa «As3 Ou» epTericiHiH 31 Kemeri
MEH OYTriHTi TIpUIUIIKTI, ©TKeH MeH Kasipri
peanu3mi, OpKeHHET TIeH MOJICHUET Heopealu3MiH
JKAIIFACTBIPBINT ~ TYpFaH JKOK TMa. 3epTreyaiH
FHUIBIMH KAHAJBIFBI /12, 3epTTey MOHi e OChI
uaesuiapian 6ac kypaiapl. XKypHalucTuka riaHe-
TachblHA TOTEJICH JKOJ Callafibl, YITTBIK )KYPHAIUCTH -
Ka TEOpHUsIChl MEH TaXipubOeciH OaiibiTa, HbIFaiiTa
TyCe/.

JKorapeina aliTKaHbIMBI3Al, OabaxypHa-
JIMCTUKA, aybI3eKi MyONUIUCcTUKa (HOIBKIOPMEH
araiipiaaac. JKypHaIMCTUKAJAFbl  BIKIIAMJIBUIBIK,
Ol  OPHBIKTBUIBIFBI, Ca3/IbUIBIK, ONOETTe, aybl3
one0ueTi yJIriIepiHeH KOIIKeH Jel ajgambl3. TirTi
MaKaJ, MOTENJIH ChIH-CHITAThIHA, KOHCTPYKI[HUS-
ChIHA Kapar 0i3 KehOip MaKaJJbIH IIbIFY JKbUIbI
MeH TreorpadusulbIK ayMarblH aHBIKTaraH eJliK.
3epueneii kapacak, ce3 eHepiHiH Oy ¢Qopma-
ChIHJIA JCPEKTUIIKTIH, SIFHU JKypHAJIM3MHIH Oe-
rici me Oap OONBIM MIBIKTBEL. AJ Jepek, (axri,
MONIIMET —  IIBIHJABIKTBIH,  INBIHAWBUIBLLTKTHIH,
PEUTHCTIK KYPHAJIUCTUKAHBIH HAKTBI KOPIHICI.
TinTi Tapuxu (QYHKIHOHAIM3MHIH 00pasbl, TapH-
XU TIPOIIECTIH, AaybI3eKl KypHATUCTHKATAH Kaz-
0a >KypHaJIMCTHKAara OTYiHIH HakK e31. MoceleH,
TaHbIMAJl IIBIFBICTAHYIIBI, ayJapMalllbl, TapHX
FRUTBIMIAPBIHBIH,  JOKTOPEI, mpodeccop M. Ke-
MeHelt 3ohupenmua Myxammen baOeipapi «ba-
ObIpHAMAacChIHA» JKa3FaH ajiFpIce3iHae: «Kazba
JIepeKTepre KaparaHjia, Ka3ak TapuXblHA KATBICTBI
«babpIpHaMay eHOEriH OWIIBUT aKBIHBIMBIZ Alait
Kynan6aiiyner «Ka3akTelH KaiiaH IIBIKKAHBI TY-
paybDy aTThl OHTIMECiHIe TaiiTaTaHFaHblH OUTeMi3.
Conpa keiiHri Xbuigapbl baOblp HIBIFapMalapbH
Ka3aK Kajamrepi MEH FalbIMIapbl jkKaHama Typje
JIOHEKEp T apKbLIbl MaiiaNaHbIl KeNai», — el
JKazaJbpl, TAPUXHU, TYBIHIBITEPIIIK ayBICBIM YAEPICiH
Oasu ereni (babwip, 2022, 9 -10 66.).

AypI3 o1ebreTi, PONBKIIOp op XaJIBIKTHIH KOPKEM
Jle TapUXHU HKaJbl, JIEYMETTIK TipIIUTriHig Oenrimi
0ip Jopexkese KbIITHAMACHI, TAPUXH IIBIHJIBIKTHIH
ko/ibl. COHJIBPIKTAH OHBIH apFbDKYPHAIMCTIK opra-
HUKachlHa Ooiiam Oapy, (OJIBKIOP MEH YIITTBIK
JKYPHAJIMCTUKACBIHBIH TAMBIPIACTBIFBIH, HJICSIIBIK
OpINTEeCTIriH KepceTy — Oi3/1iH MapbI3bIMbI3.

Ochl aliKpIH MakcaTKka Oer ana OTBIPHII,
013 Hecizei HblcaHObl KO3HEHMI3: KOHEHIH KO31H
JKAHFBIPTAMbI3, JAaHAJIBIK TMIKIPJiH ©MipIIeHIIriH
alKpIHAAWMBI3, (POJIBKIIOP MEH JIOCTYPI JKypHaIIH-



¥ ITTBIK JKYPHAJIMCTUKA TCOPUSICBIHBIH €IKEeJIT1 TUSHAFbI

CTHKA, MYJIbTHMEINAIIBIK KYPHAITMUCTUKA TCOPHUSICHI
apachIHJIaFbl OAMJIAHBICTBI, IMIKI aFbIM TCHICHIIHSI-
JIapbl MEH 3aHJIbUIBIKTAPBIH OaraMIaiiMbI3.

3eprTey MaTepuangapbl — FHUIBIMH OpTara,
3USITKEP JKYPTIIBUIBIKKA KeHiHeH TaHbiMall [1IbiFbIic
XoHe baTbic FyslaManapblHBIH TpaKTaTTapbl, (Hoib-
KJIOpTaHyIIbIAp €HOEKTepi, KypHAIMCTHKA 3epT-
TEYLIIEPiIHIH TCOPHUSIIBIK KOHE 9/1iCHAMAJIBIK JKapHU-
SITAHBIMJIAPHI, ApHAYITBI 9JICONET )KOHE CYPBINITATIFaH
Macc Meua KOHTEHTI.

3epTTey oaici TaHmanm anbIHFAH HBICAHHBIH
MEPCIIEKTUBAJIBIK CUTIATHIMEH, TMHAMUKACBIMEH Y-
niecim Tabap — Kbl FEUTBIMU TYCIHIpMe (KOMMEH-
TapHil), calbICTRIpMa capanTaMa, CUIaTTamMa JKoHe
SMIMPHKAIBIK (MeTa-Tanaay) tociai. CanbicTeipma
caparntama 3epTTeNIeTiH 00beKTiHIH Oenriti 0ip cu-
MATBHIH aHBIKTaYFa JKOHE COJI MapaMeTpiiep apKbLIbl
oHbI Oacka HbicaHaapMeH menaectipyre (Thomann
oHe Oackamapel, 2022) MyMmKiHDiK Oepemi. A
Mera-Tajiay OasHIaMalIbIK MOy CHSIKTBI 3€pPTTey
CYpaFrbIHBIH HEMece 3epTTey CajachIHBIH KbICKAIla
Ma3MYHBI ecebin/ie caxHara mmbiraasl (Hansen sxone
Oackamapsr, 2022).

O1edneTKe M0y

PaceiH ailTy Kepek, XaJbIKTBIK >KypHaJuc-
THKaHbBIH, 3aMaHajJbl Macc Menua KyObUTBICHIHBIH
CKEIri aybl3 ofcOMeTIMEH, (OIBKIOPIBIK IIIbI-
FapMaJlapMeH 1IIKi, HeHPOHIBIK OAMIAHBICHI — OCHI
KYHT€ JeHiH KaszaK FBUIBIMH KOPITOPAIUACHIHIA
Ja, IHIETETIK OKBIMBICTBUIAp €HOCKTepiHAe me
3epTTe€y HBICAaHBIHA afHAJIMaFaH TaKbIPBIITAPIABIH
Oipi. bi3 ocwl esreme TpeHATI oaeOMET TEOpH-
SICBI, JIMHTBHCTHKA, TICHXOJIOTHs, (rutocodws,
oneymerTany, (pu3mka cajachl OOMBIHIIA 3epTTe-
ylepre raHa CYHEHINl Ce3 eTETiHIMI3 COHJBIKTaH
ma. JKome 0i30i KOMNO3UYUALLIK KYDPbLILIMObL
OHMAUNAHOBIPYLIMBI3, 20eOuemKe wory Oenimin
Hezizel  ebLIBIMU — MANOAYbIMbI3RA — HYCKAYIbIK,
a0icmemenik HcoOANbIK peminoe KepcememiHimis,
eKi KOMNOHeHMMI apaiacmelpein diciOepeeHimi3
de con cebenmmen. Ocwl perre A. DUHINTEHHHIH!
«Boobpaxenne BakHee, dYeM 3HAHUS. 3HAHUSA
OTpaHWYEHBI, TOr/a KaK BOOOpa)XK€HWE OXBaThIBa-
€T IENbI MHp, CTUMYJIHPYS MPOrpecc, MopoXKaast
ABOITIOLINIOY, -I€TeH HAaKbUIBIHA 90JIEH KON apTyFa,
obmen kyrinyre Oomazpl (Diinrureiin, 2013). An
amepuKaibIK Tapuxiibl M. [llepMep FRUTBIMHBIH 631
MaTepuaIbIK JYHUEIEH ThIC TYPaJIbl, OHBI TYCIHY
FBUIBIMHBIH ©3iHe KAaCTaHIBIK jKacay Jen OilreH
(Sheldrake sxore Shermer, 2016).

CabICTBIPBIMIBUIBIK TEOPUSICHI aBTOPHIH aMe-
puxa ransimbl [l Maiiepc (2020, 205-0.) Obuaiima
nambita Tyceni: «lIpupoma He TepIUT MyCTOTHI, Ye-

JIoBedecKasi mpupona He TepnuT xaoca. [Ipogemon-
CTPUPYHTE CIy4aliHOCTh, U MBIl OOHAPYXUM MOPsI-
JIOK, TTATTEPH, KJIACTEPhl U TIEPUOJIBI».

CesiMmizni  inrepinereriik. Kesinme 013 «cCbl-
FBIMJIAJIFAH MOJI CO3JIH CojJi MEH OepeKeciHiy
ocel Makaiga (xkanp arayel — K. K., ©. K.) 6acbr
Kypajajpbl. AJl MaKaJlaHbIH YHIHZE, ChIH-CHITAThIH]IA
MaKaJIIbIH, HMJCSUIBIK TYXKBIPHIMHBIH MaKaMbl 0a-
ceiM. CoHJBIKTaH Jia Oojap, eHereli ce3, Makall
MEH MOTel JKypHAJIUCTUKAaHBIH Kasipri Teopus-
ChIHJIA JHUITIH OIp TYpi peTiHAe KapacTbIPbLIaIbl.
CoHJiplkTaH 013 MaxkaJl MEH MOTeNl Makala MeH
3cce JKaHPJApPBIHBIH 0AcTanKbl WACSUIBIK DJIEMEHTI
JIeTT O171eMi3», — ChIH/IbI Oif aliTKaH ekeHo13 (Kam3uH,
2009, 35-6.).

OcBbI TYKBIPBIMBIMBI3/IBI CATBUIAN JTaMBITa KeJle,
013 >ka30a KypHaJIMCTHUKACHIHBIH OYyeNTi >KaHPJIBIK
yirici  on-@apabujeH  OacTanaThlHBIH  aTarm
keceTkeHO013. «Jlanpimman ryiama an-dapaduiin
«®DunocodrapablH CypaKTapblHa Kayam» eHOeri
cypak-kayan TypiHje jka3buiraH... O, OipiHIiIeH,
©3 OKYPTBIHBIH TYPKUIIK NOHAEPIH  MIBIKKAH
Ouirin Oapiia oneMre jkapus eTyJi MakcaT erel,
eKIHIIIIeH, MYOJUKYCKa KOJ CalyIblH, 3UsIbLIAP
Ke3iHe TYCYIIH, OKbIMBICTBUIAD apachiHaa Oemen-
a0BIPO JKUHAYABIH Oip/IeH-0ip TOTE KOJBI 1a OCHI
nmen Oimemi. OHBIH ycTiHe EXiHII ycTas, ce3 KoK,
03 OYIpiHIH FBUIBIM KETICTIKTEPiH TYCIHIIpMENEY,
JKapHamasay, elre TapaTy MaKcaThlH Ke3JeH/Ii.
CoHIpIKTaH XaH Ja, Kapa Jda TYCIHyTe eH KOJaiisl
JMUAJIOTTBIK TOCUIII, OHTIMENIECY OJIICiH TaHIaI aja-
Iel. OpuHe, on-Dapabu mIEIHEIMEH OeTre-0eT OTHI-
PHITT BU3ABU/IIH cayaiapblHa jKayar Oepi Me, a7jie
©3iHe-031 Cypak KOWBIN, jkayaObIH Karasra XaTTan
OTBIPIBI Ma — OJI JKaFbl 0i3re OnMomiM. bipak cyxoar
JKaHPBIHIA OVJI aMaiablH eKelaeH Oap eKeHTITiH
OCBI MBICAT Ja, KEHiHT1 Ae TokipuOe OyirapTmac
airakran oteip» (Kamsua, 2009, 56-57-606.).

babanap enereci, atanap cesi pyxaHu 0asuc,
UICSIIBIK Iprerac eKeHJIri Macc Menua eHepiHe,
KOMMYHUKAaIlAS cajlachlHa OChUIAlIIa OipTiHaen
cigicim kememi. COHBIH apKachlHIA ©3IMI3JIIH K63
JKa3bIll KallFaH capa >KONBIMBI3Fa TYCYIMI3Te MO
MYMKiHAIK Oepemi. bip ce30eH aifTkaHma, maccuB
ujes, MYJTIN KaTKaH OW, aKTWUB HJesFa, OeNceHi
JKaHABIKKA aliHaael. Ochl MiKipiMi3re ToMeH Ieri
ABTOPJIAP/IbIH OM-TONFaMIapbl HAKTHI JIOJICI:

«Maxkas MeH MOTelT XaJIbIKTBIH 031 JKacaI ajFaH
3aHbl, eMipae OOJaThIH op TYpJi >KaFmaniapipl
VFBIH/IBIPATHIH, TYCIHIIPETIH OKY KYpasbl iCTETTI.
Makxkai-matenjie, kobiHece, OpTaK O, Kalbl epekKe,
AHBIKTAJIFAH KaFujaajgap alTbuiajibl, TYpi JKaFrbIHAH
TIre KEeHUI, KYJIAKKa JKarbIMIbI JIBIOBICKA, BIPFaK-
yiKacka KypbUiajapl, KeOIHIIE KOpPKEM TiIMEH —
©JICHMEH Ka3blJIaJIbl.
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Makain-mMarel — KOC MaFbIHAJIbI IIBIFApMa, OHJIa
KeOiHece Typa MarbIHAMEH KaTap acTapiibl MarbiHa
na Oomnanbl. Typa MarbiHa MbICal PETiHJC ajlblHA-
JIbl J1a HeTI3ri o actapiian auTeuiazb (Anambacs,

1996, 7-8-06.).
Opi Kapail ol )KaJIFalbIK;
«[TocmoBuria — KOpoTeHbKas mpuTda... OnHa

HE COYMHSIETCS, a BBIHYXKAACTCS CHIIOK 00CTOS-
TENBCTB, KaK KPUK WM BO3TJIAC, HEBOJIBHO COPBaB-
IMecs ¢ JIyIIU; 3TO IIeJble U3PEUYCHUST COUTHIC B
OJIH KOM, B OJIHO ME&XJIOMEThe. J{eneHne mocaoBui
Ha OpesHue N Hosble, Ha 00wie U Yacmuvle, oouue
K U MecmHble, HA UCMOpUYecKuUe, NOIUMUIECcKuUe,
1opuouyeckue M 1p. IPUMEHUMO TOJIBKO K HEOOIb-
IIOMY YHCIY, Ha BBIOOp, J1a U MOXETh OBITH TOI-
KOBO IpH 0co00# 1enu pazpadorku. Ho u Tyt He
obepeechesl HaTSHKKH, BCE, HAPOIHBIC TTOCIOBHIIBI
CIIOKUJINCH B OBITY )KUTEHCKOM, M IPUMEHEHHE MX
KpaiiHe pasHoobpasnoy» ([anb, 1957, 18-19-60.).

JKaHupaplH MakcaThl MEH MYIIEC, TITBIFapMaHBIH
KYPBUIBIMBIK YHBICBIMBI Typajbl aBTOP MbIHAAN
OliFa Kenei:

«CBsI3b TIOATHYECKOTO TPOU3BEACHUS C OIpe-
JCICHHBIM KU3HCHHBIM Ha3HA4YCHHUEM, HE3aBUCHUMO
OT Toro, OyAeT JM OHO MPHUKJIAJHBIM WIN HICHHO-
JCTETMYECUKM, OOYCIIOBJIMBACT  CYILECTBEHHbIE
MIPU3HAKU JkKaHpa. B OBITOBOM W WIACHHO-ICTCTH-
YECKOM IIPUMEHEHUH PACKPBIBACTCS LIEJeBasl yCTa-
HOBKa kaHpa. OT XKU3HEHHOH IeJICBON YCTaHOBKHU
3aBUCUT CTPYKTYpHAasl OpraHU3alys IO3THYECKOrO,
B TOM YHCJIC — IPU3HAKH KaHPOBOU (opMbl... XKanp
— 3TO BUJ WIH, TOYHEE TOBOPS, TUIl MO3TUYECKON
CTPYKTYpPBI, HEPA3IEIbHO COIPSIKEHHOM € BOILJIO-
LICHUEM U Iepeiaueil CoAepKaHusl ONpeneEHHOIO
NAEHHO-3CTETUYECKOr0 U KU3HEHHO-OBITOBOI'O Ha-
3HaveHus» (AnwmkuH, 1987, 68-0.).

Wneanra, MIiHCI3MIKKE KOIT C€O3y MaTeMaTH-
KaJarpl MEeKCI3MiKKe YMThUTyMeH KaHatrac. llepc-
MEKTUBAJIBIK YJiepic OapbhIChl ael amambi3. byriHri
KYHHIH FaJIbIMAAPbl KO3FaJIbICThl TONACCHI3 aFbUIBII
JKaTKaH, Kesre KepiHOec KBaHTTap Ti30eri 1ece,
KaHa TOJKBbIH (UIOCO(pBl CHIHAAPIBl AUATIEKTH-
ka teoperuri ['eopr Bumbrensm @puapux ['erems
alTKaH KpIBMETTIH wuiean (opMacklHA Kapaiiiai
KeJle, MbIHA1ail COMITBI TYKbIPBIM >KaCal/Ibl:

«®Dopma BHELIHEH BelllY, BOBICYEHHOU B MPO-
Lecc Tpyla, «CHUMaercs» B CyObEKTHBHON (opme
MPEAMETHON JAeATEeIbHOCTH; MOCIEOHSA XK€ (DUK-
cupyercs B CyObeKTe B BUEC MEXaHU3MOB BBICIICH
HEpPBHOH JIeATENbHOCTH. A 3aTeM 00paTHas ouepeb
TeX ke MeTaMop(03 — CIIOBECHO BBIPAKEHHOE IPEA-
CTaBJICHUE TpEeBpallaeTcs B JAEN0, Yepe3 JIelo — B
(hopMy BHEIIHEH, YyBCTBEHHO CO3€pLacMOl BEILH,
B Belllb. DT JBa BCTPEUHBIX psizia MeTamopdo3 pe-
QJIbHO 3aMKHYTBl Ha LMKJ: BEMIb — JEJIO — CJIOBO

— JIeNno — Belllb. B MOCTOSHHO BO300HOBIISIONIEM-
Csl IMKIIMYECKOM JIBM)KEHHH TOJIBKO M CYLIECTBYET
ujealbHOE, HJIeabHBIN 00pa3 Belu.

HemocpencTBeHHO uiealbHOE OCYILECTBIISIET-
csl B CUMBOJIE U Yepe3 CUMBOJ, T.€. yepe3 BHEIIHEE,
YYBCTBEHHO BOCIPUHHMAEMOE, GUOUMOE UIU CIlbl-
wumoe meno crosa» (Mnwenkos, 1991, 218-6.).

Cana KoliMachl, aybI3eKi CO3 CaKTaIbIMBI, IT-
HOCTap MHCCHSICHl XaKbIHJa aWThUIFAH TOMEHJET1
IKIp Jie Ha3apFa ajapJiibIK;

«AybI3eKi €03 ©3iHIH Ma3MYHBI JXKOHE KYpbI-
JIBIMBIH/IA JKaPBIKIIAKTAp MEH achul OYHbIMIap/IbIH
MYpakalJIbIK JKUHaFblHA KaparaHjaa, KeOipek Ta-
PUXHM IBIHJABIKTBI CaKTalJIbl... AYbI3€Ki CO3JIIH
Ka30a KyKaTTap/blH ajJblHAa 93iplie FhIIbIM Ta-
panbiHaH OaranaHOaraH apTHIKIIBUILIFEL Oap. On
epTeHOe 11, JABIMKbUIIAHBII 3eH Oacmaipl. OHbI
Fubanarxananein He CapalapiH aliTKaHBIHA, Ta-
na0blHA Kapail pemakmusiiay, KahTta jkasyra 0ou-
Maiapl. On eckipMmeiiai, T030aiiibl. ITHOC TapUXu
apeHa/iaH MIBIFBIT KeTyl MYMKiH. Bipak onapisix
ce3jepi Oacka Tiepae cakranasl. «Cozdikmep
— WLIHALLL MApUXy Manimemmep CaKkmaiamoit ey
MoHeiniK ocone cenimoi mypazamy (CyneiMeHOB,
2014, 5-6-006.).

Opi Kapaii oii ke3cek, nmpodeccop . blckakyJibi-
HbIH MbIHA miKipi O. CynelMeHOBTIH OaiaMbIH
opi Kapail Tapara Tycemi: «Amam3aT TapHUXbI-
Ha Ko3 jXibepcek, KOFaMIBIK OMIPIICH HICSHBIH
TOHIPETIHAE TONTACHIN, KOMIIUTKTIH OWBIHAH
IIBIFBIN, CO3 TY3EIreHe, ajaM Ja, Y1 Ta KyIIeHimn,
TY3€ITeH, TUFBII ©3repill, TUT OV3BUIFaHma, agam
Ja, YIT Ta OY3BUIBIN, aKpIPBIHAA KYpPJBIMFA KET-
keH. Ce3 Koramarbl QJI€yMETTIK KapbIM-KaThIHAC
Kypanbl OONBII KaHa KOWMal, OHIBIH CBIPTKBI
KepiHici OoxyMeH Oipre, aJaMHBIH CaHa-Ce3IMiHIH,
JMYHUETaHBIMBIHBIH KAJBIITACYBIHA [a IIenTyIi
PO aTKAPBIII, YITTHIH pyXaHH OOIMBICHIH, KeJTOETiH
xacaiiney (blckakynser, 2023, 49-6.). Srau cesnmiy
UJESIIBIK 0acTaMallbUIBIFbIHA, OHBIH CHTYaIHSIIBIK
JKYHeleHyiHe, e3apa TapThUIBICY MEH >KapachIMJIbI
Ti30eKTeNy 3aHABUIBIKTapPbIHA MEH3EY KacallaIbl.

Tasiyna Oacmacesne KapusUIaHFaH MBbIHA
CyX0aTTRIHOPTaHUKACHIH/IA TIPIILUTIK )KYHeUTiriHIH,
TeHJIIK HWHXKEHEPUSHBIH, aJaM KYPBUIBIMBIHBIH
HaKTHI JIEPEKTEPi TONTACTHIPBIIFAH:

«bi3 MHMIUTMOHIAFaH >KbpUIIAH Oepri TreHi
cakTarl OTbIpraH My3ei cekinaimiz. Oa kacuer apoip
TIPIIUTIK MeciHe ToH. | 'eHHIH XMMUSJIBIK TaOUFaThl
— naK. OH ceri3 )acrtaH >xorapsl Oip agam OipHerie
TPWIUIMOH KIETKaJaH Typazapl. bip kierka Oap-
JKOFBI KUBIPMa O€C MUKPOMETP, COHBIH IMTH/E eKi
Merp AHK Oap. CoHsa op aJlaMHBIH JTHK-CHI IIaMa-
MeH ety MIIpJ] kuiioMeTp Exjii canbicThipbiHbI3, KyH
meH KepaiH apacsl 6ap-Kofbl 146 MIIH. IIAKBIPHIM.
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Hemek, agam aca xypzeni kommbtotep» (benney-
Oaid, 2023).

«Kazak xankplHa KeIl racklpaaH Oepi mypa
OONBINT  Kejle JKaTKaH FakKalblll  aHBI3JAP/BL,
Ma3MYHbI epTerire aifHanran TtepeH wMudrTepi,
KaH KYHIH KOKKE CEpMEHTIH acKak epiliK >KbIp-
napbid, (ascadanblk Kapus Ce3JepiH TEepeHHEH
aJlpIll Kapacak, OHJa OYKUI JYHHE MOJICHUCTIHE
KOCBUIATBIH Oip YJIKEH coynerTi cblp Oap eKeHi
KepiHeni. By >KOWKBIH HIbIFapManapislH Ty Oa-
CTa KeJII IIBIFYBIHBIH 631 OIp — KapKbIH JTYHHE
(Maprynan, 1985, 5-6.).

Byt apaja aca kepHEKTi FaIbIMHBIH TY>KbIPBIMBIH
TEPEHHEH 3€pJICIeCeK, YaKbIT JOHEKTLIIr, Ma3MyH
TpaHc(HOPMALIUSCHI, dJIeM MOJICHUETIHE KOCBUIFaH
YJIeC CHIHJIBI JKOHCUITEYTe Hazap ayaapambi3. Ockl
OWJTap/IbIH acTapblHa YHLIEMI3.

«B pomeamux J10 HAC MUCbMEHHBIX UCTOYHU-
Kax MCTOPS OTPa)Kaercsi, yBbI, MyHKTUPHO, OOPBIB-
PYHO ¥ TI0-aBTOPCKH CYyOheKTUBHO. CBeleHUs HuC-
Ka)KeHbl MUPOBO33pEHHEM WH(OpMaTOpa — ajenTta
TOM WM WHOM PEIUTruM, W IJIaBHOE, OrpaHUYEHbI
€CTECTBEHHOW HEIIOJIHOTOM 3HaHus npeaMera. Ho
CIIOBO — BOT YHWII, B KOTOPOM 3aKOJMPOBAHO MPO-
nwroe yenoedectBay. (Cynelimenos, 2022, 79-0.).

byn sxepme Hazap aymapap eki mocene Oap.
bipiamici — agam OutiM, OLTITIHIH ITEKTEYJILTITI.
Bapnpik camaHbpl KaMTH aia aJMalTBIHABIFBI JKOHE
KO3KapaChIHBIH CYOBEKTHUBTLTIT. COHIBIKTaH Ke3
KEJTeH «aKUKATThD) KalTa KapayFa >KOJ alllbIK JIETeH
co3. ExinmnmeH, co3ae amam3aTr Oajlachl ©TKEHIHIH
KYMOAFbI )KaChIPYIIHI.

bi3 OGacmace3 Tapuxwl, 0Oaba)KypHaAIHUCTHKA
(hyHKIHSICHI Typasbl ce3 Ko3raranaa, OpTaislk A3us
OPKCHHETI MEH MOACHUETIHIH OJIEMTIK TOIBIMIBIITBIK
KaTapbIHAAFbl COYJIETTI FHUMapaThlHAH aiHaJBI
eTe anMaitMbI3. Aram aifitcak, baktpus, Oteipap,
[llamr, Maprunan, Corna, Ilapdus, deprana, Xo-
pe3m, byxapa, Xuya, Camapkany mahapanapbrHbIH

KOFaMJIBIK ~ TIKIipi, emapainblK  OalIaHBICTHI
KETUMIPTeH eXKEeNri MOJCHHETI MEH MYHJIATanIpbl.
binmikri apxeomortap, coyJeTmIIep, MOACHUET

3epTTeyIIijiepi, OHepTaHYIIbLIAP OCHI OHIP TYPMBIC-
TIPIIUTITiHIH ~ ©3TelIeNirine, ChIpOa3pIFbIHA  OITi
KYHTe JeifiH epekmie Oara Oepemi. OChl Ke3eHIE
onenki (ONBKIOPIIBIK SIEMTaHbIM FBUIBIMUA CTHIIM-
CTHKAChIHA, Kara3 (OpMaTThl >Kapusara TpaHcdop-
ManusiaHa O0actazpl. Byl 5KOHOMMKAIBIK, MOJIEHN
nporpecke 6acka (akTopaapMeH Koca OCbl ©JIKEeHIH
Mecomoramusi, YHaicrad, Keitait cuskrel 1bIFbIC
OpKEHUETIMEH TeorpausuIbIK >KarblHAaH KaHATTac
XKaTKaHbl enayip ocep erti. ConbiMeH Katap I 'pekus
xoHe Pum cbiaibl exxenri batbic epkenueriMen Oaii-
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JIaHBIC ©3apa HesyIap aaMacyra, )kaHa OlTiMapabik
KapbIM-KaTbiHacKa kon awmrtbl. [X-XII xone XIY-
XIY racelpnapaarsl mbIFeICc PeHeccanchl aybI3eki
JKYPHAJMCTUKAHBIH, MPOTOXYPHATUCTUKAHBIH Y-
HUere KenyiHe MbIKTan acep erti. Conm aoyipain
NEepUNaTeTu3Mi,  KOMMYHUKAIMSUIBIK — OeifHeci
cakapaiblK CHUMATTaH KaJallblK «CTaHIapTKay,
JKaHPJIBIK 9Jicke aybica Oacranpl. Ochl apaja,
opuHe, GUI0COpUSIBIK 3aMaHCO3/IIH 3ePTTEYIILUTIK
QJIeyeTNeH, FhUIBIMH JYHHETAaHBIMMEH OeJiceHe
apanaca OacraraHbl, FBUTBIMU TpaKTaTTap/blH Ha-
CHXaTTaly JyCeNeCiHIH apTKaHbl, FhIJIBIM MeH 0Oa-
Oa)XypHAJIMCTUKA OJaFbIHBIH OCKeM/Ielie TYCKEeHI
AHFaPbUIa/IBL.

TanbiMa HIBIFBICTAHYIIIBI, npodeccop
O. JlepOicanue Oenrim (apadburanymbsr A. Kebe-
coBTiH «On-dapabu» eHOerine ciareme Ka-
cait otbipsin, «bi3 barman o6cepBaTopusicbl MeH
«/laHanplK YHIHIH» FBUIBIMH JKYMBICTAPBIHBIH Oa-
cThl yiBITKbICHI Oprta Asusga meH KaszaxcranHaH
NIBIKKAH FaJbIMJap OOJIFAHBIH MaKTaHBIIIMEH ai-
taMbI3. OmapzplH imnHge ourimi Myxammen -
Xopesmu (Xope3MHeH mbIKKaH), Axmen depraHu
(Deprananan mbikkan), ['ayhap XKayhapu (Otbipap
aTeIpaOpiHAarel ['ayhap MeKeHIHEH MIBIKKaH), AX-
Maj Mopyasu (MapbiiaH HIBIKKaH) jKoHEe OacKaiap
Oapy», — JIereH oi aiiTaapl. Opi Kapal 03 AepeKTepiH
aimra TapTanbl: «byapaeslH MIiHEH TEHIeCi JKOK
V3K OWIIBUIIAPABIH Oipi — IIOKTBIFBI OWIK YITBI
rymama ©0y Hocip om-®apabumiH eciMi epekimie
kapkpipan kepinemi. On — OTeIpap OPEKHHUSATHI
OompIn TaHBUIA OacTaraH FBUIBIM MEH MOJCHUET
YIITICIH TyABIPFaH eNJIiH a3aMaThl.

Kene xazba nepekrepre Kaparanma, OTbI-
pap (om dapab mereH atmeH me ONTiii) ecTe JKOK
eKeNri 3aMaHHAaH-aK CaH allyaH TapuxH, cayja,
JTUTUTOMATHSITBIK KATBIHAC JKONIAPBIHBIH TYHICKEH
JKepiHJIe maina 6osFaH OeNTiTi MOJEHUET OPTaJIBIFhI
eni» (depOicomues, 1995, 7-0.).

Con xemke womhyp MOIEHH OpTANBIKTAH
TaHBIMJIBIK, OHETeTiK camapra aTTaHbI, XaJbIK-
apalblK FRUTBIMHA OpTazna Oernen-OepexeTke ue
Ooomran on-@®apabu: «Tanmaymel amammap Teo-
pUSUTBIK OUmiMzepiHiH embipinae Oapimara MoIiM
TMIKipJIep apKbUIbI pacTaJIAThIH OUTIMMEH IIEKTeIiI
Kanmaiae»y, — aedni (©0y Haceip on-dapabuig
aKpUT-OM TiKipJepi MeH Hakwll ce3uepi, 2020, 34-
0.). Bi3iH FRUTBIMU KYMBICHIMBI3JIBIH, alTap OWBI
MEH KOHIENTYIIbIK TYKBIPBIMBI, MiHE, OCBI
mikipiepre apka cyieiai. Jlemex, KakeTTuTik maibi-
MBIHA COMKeC MIEKTeNy/IeH aJla, pacTaiyra YMThUIap
TYKBIpbIMAAP Kepek. bipinmi cyper keneci oinapra
TasTHBIIIL
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HIBIFBIC INIEPUITATETU3MI

Kainiprav-
1 Ka1a
TYPr -
woay =

PYXAHH APHAJIAPBI: HEOILTATOHM3M, AP
MATEMATHKA, MEXAHHUKA, MEJIMIIHHA, K

Bexepii
Gexepre
Typam
k wikrapy
Ganm..

TEJIb LTIMI,
HHUHKALIHSA,

KANUTAPBIM/Ibl BAWJIAHBIC KETICTIKTEPI

HEII3IT YEBIMJIAP

O3IHAIK CHIIATHI

APHCTOTEJIM3M, PALLHOHAJTH3M,
NAHTEH3IM, DOHUHKJIONEAH3M

BOJIMBIC, KKAPATYIUBI, MATEPHS,
THIITH, DOMAHALHA, TTAPACAT

1-cyper — ILIbIFBICTBIK FBIIBIME OH-caHa OacTay-OysiaKTapbl

Temenmeri co3aep/Ii A THIT OTHIPFaH OKBIMBICTBI
JKOFapbIIa 013 KOPCETKEH IIBIFBIC FAIBIMAAPBIHBIH
131H ana xypemi me Oburait meiimdi: «...JlmamexkTrka
qyBCTBEHHOH JJOCTOBEPHOCTH €CTh HE UTO HHOE, KaK
MPOCTas UCTOPUS IBIDKEHUSI 3TOH JTOCTOBEPHOCTH
WIN €¢ OIbITa, ¥ YTO YyBCTBEHHAs JOCTOBEPHOCTH
caMa ecThb He 4TO MHOE, KaK TOJBKO 3Ta UCTOPHS»
(Terens, 2019, 100-6.).

OpHHE, TapuxXd Cepry, CEepIIiC ereHiMis3,
Oi3miHIIe, ckud/cakTaH KairaH yibl mypa (CapTko-
xayirer, 2023).

AaMrepItiKTiH SCTETHKABIK TYKbIPhIM/IAMAChI-
HBIH Tiperi, opuHe, O epKiHIIr, COHJBIKTAH aBTOP:

«JTHYecKas KOHIENINS TyMaHHW3Ma YTBEpK-
nanga cBOOOTY MBICIM M YyBCTBAa KakK Hadasa, op-
TaHUYECKH TIPHCYIIEr0 YeOBEYECKOH IPHPOJIE.
Ocrernyeckasi — BO3BOAWJIA B BBICIIMHM MPUHIIMII
XYIIO’KECTBEHHOH KpacoThl OOLIYI0 palMOHAIH-
CTUYECKYI0 3aKOHOMEPHOCTh, YPaBHOBEIIEHHOCTh
KOMIIO3UIIMH; BHJIENA TJAaBHBI OOBEKT MCKyCCTBa
B M300pa’kK€HNHU YeIOBEKa CO BCEH BEIIECTBEHHOM
OCSI3aTENIbHOCTBIO YENIOBEYECKOTr0 Teja, CO BCEH
MOJTHOTOM TICHUXOJOTMYECKOH BBIPA3UTEIBHOCTH,
TpeOoBaja COBEPIICHHON IIACTHYHOCTH U TapMO-
HUYHOCTH (DOPMBI.

C >TMH KOHIEHIUAMK ObLIa CBsA3aHA OOIIast
OpPHEHTALMS Ha JICHCTBUTEIBHOCTD, COIPSIKEH-
Hasl CO CTPEMJICHHEM K OOBCKTUBHOMY W3y4YCHHUIO
rmociaeaneid. OTo B CBOK Odepe/b IPUBEIO K pas-
BUTHIO HAYKH O BHEIIHEH NpUpPOJE, K TOABEMY
HCTOPUYECKUX 3HAHWH, K HOBOMY, PAIllHOHAIIMCTH-
yeckoMy mmary B (umocodpumn», -meiai (Konpan,
1966, 119-120-606.). Opi Kapaii FabIM TYMaHUCTEP
«OpTarachIpyIbIKKay» HEK apTa OTBIPHIN, THSIHAKTHI
«Exenrineny i31ei 1ered KOpbITHIHABIFA KeleIl.

IIeIreIC MOIEHH, FHIJIBIMU KEHICTITIH/E «a1amM3aT
Keli/ie ma0bITTaHa caifpaca, Keiijie KeMeciMeH TepeH
oii TeHi3iHe xy3emi. ComaH TYHFUBIK OW TEHI3IHIH
OWJIAPBIH €O3 aPKBLIBI MApaKTap KarallayblHa aJbII
KeJIe/Ti, Kei yaKpITTa IIBIPBIH CO3/IePIi TPl OHepMeH
HOPJIEHIIPII, coilyiey KYChIH TopOUernen, MIeeH ik
I'yncraHbIH OpKUIIBI ©HEPMEH OPHEKTEI, OChlIaiia
TLII aybI3 KAKIIACHIHBIH 1IIiH]IE Ca3/bl OyeHTe aifHaI-
neipa oineni» (Tapasu, 2013,14- 6.). Exinmi cyperke
OalpInTan KapacaHbl3, VIATTHIK CO3IK KOPbIMbI3/IA
atam 3amaHHaH Oap «bac kecrek Oorca ma, T Ke-
CTIEK KOK» TAKbUICTTEC cakapa JEMOKPATHSICHIHBIH
TYMaHUCTIri, €63 OOCTaHABIFBIHBIH KEMEIIUTIrl
Ka3aK aybl3 OACOMETIHIH YJITUIEpiHEH aHbIK OO
KepceTelti.
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2-cypeT — Azamar ep](iHI[iFiHiH, co3 6OCTaHI[I>IFI>IHLIH Ka3aKbl KOCMOI'OHUAJIBIK KQHE SﬂeyMeTTiK TYKbIpbIMAMAChI

Koramu KekelTecTilir KyH TopTiOiHe TYCIeHTiH
OCBI EpKIHJIIK JIEKCEeMallapbl FEUIBIMU 9/IeOUeTTE e
0oii kepcereni. Mpicall KenTipe KeTeiik:

«KAPUS coin. 3. kene. XKaprama, xabapiama.
Conpa xaH OHJIAHBIN OTBHIPHIT, OVJI YPBIHBIH OHAM
YpBI eMec eKEHIITiH Ouremi me, MBIHATAN orcapus
merFapansl (bosinren) (Kaszak TimiHiH TyciHmipMe
cesmiri, 1978, 687-6.). Ochbl cesmikte xoHe 2008
KbeuThl «/latik-IIpeccy» OacracbiHaH MIBIKKAH Oip
ToMIBIK TyciHmipme cesmikTe (ToiakoBEIi crloBaph
Kazaxckoro s3pika, 2008) okapusiman TaparaH
AHCAPUATIBLILIK, JHCAPUSTIAHBIM, JHCAPAAY, IHCAPIBIK,
Jlcapuibl Co3AEpiHe TYCIHAIpME jkacamamel. Aiita
KeTy KepeK, KeHIHIpeK aKMapaTTblK, FBUIBIMU
allHaNIBIMFa CHTCH Jicapusi MAapKCUCmep, Jicapusied
Wbley, YHoCcapus CHUSKTBI cokacaMaap TUTIMI3i,
TEPMUHOJIOTUSMBI3IBI OAaBITa TYCTI.

bip aiita kerepi, )KapUsIIBUIBIK TEpPMHHI Peceline
M.C. I'opbaueBTiH >xaHala oWiay YHACYiHEH Oip
racelp OYpBIH JyHHEre KenreH. Onedu epeKke
Hazap ayJaapbelHbI3IAp.

ATl. YexosrblH 1884 kpuibl XKa3bUIbII
«OCKOJIKUY KypHaNbIHbIH 24-canbiHga 14-iHmn
MayceiMaa Oaceurran  «bpoxenne ymoB» (M3
Jemonucu 00Ho20 2opoda) aHrimeci: «Iloka3zascs
Axum Jlaamierd. YTo-To JKys ¥ BBEITHpas TyObI, OH
B3pEBEI U BPE3aJICS B TOIITY.

— INoxoxappabIe, TPUTOTOBRCH! Ppa3zoiinurecs!
Tocriomua OnTHEMOB, pa3oHAWTECh, BEOh BaM KE
moxo Oymer! UeM B ra3eTsl Ha OPSIOYHBIX JIFOICH
MUCaTh pa3Hble KPUTHKH, BB ObI Jy4Ille CaMH CTa-
panuck BecTH cebds mocymecTBerHei! Jloopy-To He
Hay4aT ra3ersl!

— IIpomry Bac He KacaTbes 2nacuocmu! — BCIIbI-
mun OntuMoB. — S muTepaTop M HE TO3BOIIO BaM
KacaThCsl 21acHOoCmu, XOTsI, TI0 JAONTY TpaXIaHNHa,
1 TIOYHTAO0 Bac, Kak oTma u omarogerens!» (Uexos,
1970, 94-6.).

Engi  omeymertik  oprara, — aKmapaTTBIK
KEHICTIKKKe JoJ OYTiHTi KYHI KenreHael KeopiHeTiH
KalTapeIMABl ~ OalJlaHBIC ~ TEOPUSCBIHA  HA3ap
cayaibIK. YIIIHIII CypeTKe Ha3ap ayAapbIHbI3.

KAWTAPBIM/IbI BAMJIAHBIC

How a boomerang works

3-cyper — Kaitrappivip 6aiinansic
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JKapracka GapbiM,

Kynne aitrait cangpim,

OpaH /1@ MBIKTHI KAHFBIPBIK,

Ecricem yHiH,

bincem gen skeHiH,

Ker i371e1iM KaHFBIPHIIL.

Basirb1 xxaprac — Oip *xapTac,

KaHk erep, Tykri Oaitkamac (Kyranbaes, 2020,
84-6.).

Abait Tanm OackaH oOChl 9pi  (UBUKAIBIK
(aKyCTHKAJIBIK), 9pi QJIEYMETTIK, 91 ICHXOJIOTUSITBIK
KyObUIBICKA Opail  (pUIIONOTUsST  FHUIBIMAAPBIHBIH
noktopel, mnpodeccop XK. CyHiHIIONMEBTIH:
«Onedrer KOoFaMJIbIK caHara OalIaHBICTBI JIaMU-
nbl. Ont opOip Tapuxu Ke3eHHIH (HUI0CO(HSIIBIK,
casicH-olIeyMEeTTiK, TIPaBOJIbIK, JIHH JKoHE Oacka jia
KOFaMJIBIK CaHaJapblHAH TYFaH KO32A1bICIAP2a
THIFBI3 OaitmaneicThl. Byn xarnai, OipiHIIizeH,
onebuerTi o3iHe 06JIeK JaAMUTBIH TYHBIK KYOBLIBIC

Earth sciences
Oceanography

Earth and

Physiology
Life sciences

Fundamental
physical acoustics

Mechanical radiation
in all material media

Psychology

Jien Kapayra OOJIMaNTBIHBIH €CKEepTCe, CKIHIIIJICH,
omeOueTTIH MojIeHHeT —cananapbiMeH —OaiinaHbl-
CTBI OCETIHIH JI¢ TaHBITa/bl», — JACTeH Y3aKKa KOJ
CO3ap TYXKBIPBIMBI €CKEe TYCelli (Kypcue 0i30iki —
K.K., O. K.) (Cyiiiniionues, 1967, 4-0.). Fanbim
KO3FaJIbIC aTaylblFa, YICepiCKe, Oi-epic JMHAMHU-
KachlHA, MIOHAPAJIBIK, FHUIBIMAPAIIBIK TETENECTIKKE,
e3apa OalilaHbICKAa epeKile Haszap aylapraHblH
Oaiikaiimbl3. Kazipri akmaparThlK KEHICTiK, KOM-
MYHUKOJIOTHSI, QJIEYMETTIK KapbIM-KaThbIHAC calia-
ChIHA CHI'CH «KaWTapbIMIbl OaiJIaHBICY TOPKIHIHIH
WITTBIK aybl3 9/iecOMeTiHeH JKYJTeIeHEeTIHI €o3Ci3
pacTaJIbIl OThIpFaH KOK ma?

JKone Oip aiita kerTepimi3, ce3 OasHBIHBIH,
MYy3bIKaHbIH, MEIUIIMHAHBIH, (H3UOJOTUSHBIH,
NICUXOJIOTUSIHBIH,  OeiiHelley  ©HEepiHIH  HaKThI
FBUIBIMJIAPMEH Ca0aKTaCTBIFBIH LIET €J1 FalIbIMIaphl
JKUBIPMACBIHIIIBI ~ FachlpAa  3epJenieid  Oacrajbl
(Jaruszewska sxone Oackamapsi, 2019). TepriHmi
CypeT OMBIMBI3JIbI KOPHEKIIEHIIPE TYCEeIi.

Electrical and
chemical

Room and
theater
acoustics

Arts

4-cypet — Pobept JIMHICHAIH aKyCTHKA JIOHTeTeri

Awmepuka ¢usuri Pobeprt Jlunacunin (Robert
Bruce Lindsay) mpiHa «akycTHKa IOHTENETiHICH
FBUTBIMH YKOHE HHIKCHEPJTIK CajlalaFbl aKyCTHKAHbIH
HEri3ri oH OarbIThl OpHEKTENreH. baiikar kapacaHsis,

TOMeHT1 OeliriHme Kasipri Macc Meaua IIoHIHe
TiKeJel xoHe )kaHama KatbicThl Medicine, Physiol-
ogy, Psychology, Speech, Mussik, Visual arts neren
aTanbIMAAp Typ. OpuHe, O013iH Ko31Mi3 eH anIbIMeH
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Speech (ce3, 6asu), Visual arts (6eiineney enepi)
KIKTENIIMIHE, SFHU aKyCTUKara, HAKThl FHUIBIMApP
mieHOepiHe KipeTiH Tipekrepre Tyceai. ABTOp Oy
keckigaeMecid 1964 xpuibl )xacarausl MaaiM. Conan
Oepi aJIbIC JKBUTFA JKYBIK YaKbIT OTTi. FhUIbIM MeH
OlmiM y3aiKci3 Jameblr, inrepinen Oapaabl. Ipremi
JKOHE KOJIaHOaNbl FHUIBIMHBIH JKaHa OarbITTapbl
nyauere kenynae. COHBIH HOTHKECIHJIEC HAFrbI3
MHHOBAIMSUIBIK TEXHOJIOTHSJIApPFa JKOJ allbUTy/ia.
ConblH Oipi KBaHTTBIK T'eHETHKA Aep eaik 0i3 (St-
cherbik, 2007).

Ocbl KUChIHIApFa TabaH TIpeCeK, aKNapaTThIK
KCHICTIKTEr1 Of KyaThl MEH €03 QJIeyeTl TIpIIUIiK
MOTHBAIIMSICHIH apTThIPa TYCE/Il, apryMeHT/KOHTpap-
FYMEHT TalTajlachlH aliKbIH OeriHeneiai. Exinm

JKaFbIHAH Ti30CKTENTEH O3 aJIKaChl acCOLUAIMsIIap,
o0pasyap, ecTeikTep, SMOIUIIAP MEH Ce3IM TOJ-
KBIHBIH cambipajbl. benrini Oip opekerrepre utep-
Mmeneial. ®dusnkama Oyl YFBIMIBI MaTepus KoO3-
FAJIBICBIHBIH CAIANBIK JKOHE CAHJIBIK KO3FaIbICBIMEH
OaiiaHbICThIpaibl. MaMaH Iap OChI PETTE SHEPTUSIHBI
eJieyre OOJIATBIHBIH, OHBIH KO3FaJIbIC KajaMbIHA
TEH €KEHIH ecke anajbl. [lypsic Oaiinam, KO3Fajbic
— eMip Tiperi, ce3 e, akrnapaT Ta YHeMI CTaTHKa aH
aynmak okypeni. CoOHIBIKTaH 0i3 KYypHAJIUCTHKA
OastHbI CeMaHTHKACHIHBIH, MHTEHCUBTLIITH, HIaHBIM-
JIBUTBIFBIH, KOHTEKCT AMOIMSUTBIIBIFBIH, CHIH €CiMIEp
XKapIIBUIBIFBIH, JKCIPECCUBTI ETICTIKTEp eKMiHIH
3epTXaHaJbIK JKOJIMEH ejieyre Oojajabl Jeimis.
Becinii cypertiH 3 aittapsl 6ap.

CO3 SHEPI'ETUKACHI,
KOHTEHT 9JIEVETI

5-cypet- Co3 SHepreTHKAachl JKOHEe KOHTEHT dJIeyeTi

Kazak-keHec  JKypHAJIMCTHUKAchl — TEOPHUSCHI,
Kalimaman aiTkaHma, HeriziHeH Mackey, CaHKT-
[lerepOypr (JIenuHTpam) FanpIMAApBIHBIH PEMUHU-
cueHuucel eni. Con  MAenoreMasblk — KaJbIIThI
Tek Oi3 emec, Oacka olaKrac pecrmyOnmKanmapabiH
3UATKEP KaybIMBI J1a KaObLT anabl. AffTa KeTy Ke-
PEK, JKypHAIMCTUKA OaFrbITTapbIH 3ePTTEYIIi OpPBIC
FaJIBIMIApbl OENTiIl KaHPJIBIK YII TaFaH KOHIIEH-
LVSICBIHBIH Wbley mezine, mapuxu (QyHKyUACcvHa
oJTi KYHTe JIeliiH TepeH YHUIMeH, KOHepreH akmapar
capailblH JOMUI-IOMIT pecTaBpalysiian, Kamarl-
xackan keneni. CoHbIH Oip MbICaIbl MbIHA Oaliam:

14

«JI1060i1 TekcT, Oyryun nH(HOPMAITMOHHBIM TTPOTYK-
TOM, €CTh UIICTb JECTBUTEIBHOCTH M CBS3aH C HEH
OTHOLIECHUSIMU TPEX TUIIOB: CEMAHMUYECKUMU, NPae-
mamuueckumy, cunmaxmudeckumy. Ho sBisisicy B
TO K€ BpeMsl IPOJIYKTOM KOHKPEMmHO20 POsia TBOP-
YECKOM JeaTenbHOCTH (T033Msl, My3blKa, MyOJu-
LUCTUKA, HayKa, TBOPYECTBO MOAEIbepa M T.1.),
3TOT TEKCT XapaKTEPU3YeTCsl cgoeli CEeMaHTHKOM,
MparMaTUKOW W CUHTAKTUKOM, T.€. TOW KoTopas
HeceT B cede yCTOMYMBBIE IPU3HAKY JAHHHOTO POjia
TBOpuecTBa» (JlasyruHa xoHe Pacmomosa, 2011,
24-6.). ANTBIHIIBI CYpeTTiH 63 KaHAJBIFBI 0ap.



K. Kamsun, O. Kamza

D®OPMYJIACHI:

BICTBIK KAUPAT

HYPJIbl AKBLJI

6-cyper — JKypHanucTrKa *aHpJIapsl ML HIHIH YITTBIK O0acTaybl

Byn apaga 0i3 KiIacCHMKaNblK yII — Tapam
KYHECIH peBH3MsUIANBIH, JKOKKA HIBIFApadbIH JIell
OTBIpFaMbI3 JKOK, TCK 9p YJTTBIH T'yMaHUTaPJIbIK
FBUIBIMBI JKaJIIblIaMa IIapTTapFa €Mec, TEKTIK
MiHE3, TUIMTIK KaCHMeTKe, TEHIIK CHITaTKa CyheHenmi
JeriMi3 Kememi. Oa0erTe, 3epTTEYIIJIep MaKCaThI
yibl AGaliil Macc MeIua TEOPETUTI €Till HIbIFapy
emec. bipak e3 aTa KOHBICBIMBI3/Ia MEH MYHajaIll
TYpFaH, KYPHAJIUCTHKA TEOPHSUIBIK KECTECiHe
CYpaHBIN TypraH OaamMaibl MIBIMBIP KYHBUTBIMIIBI
enmeMeyre Tarbl Oonmmaiimbl. Paceinma, AGaiiabiy
ONICHIHeH  aNbIHFaH  JKOFapblIarel  opmyria
KYpPHAJIMCTHKA JKaHPJApbIH OKIKTeymiH TabaH
Tipep THsIHAFBl Oonyra o01eH JaitblK (KyHanbaes,
2020, 160-6.). Oyemi, omeymer Haszap aymapap
akmapat Tady, OHBI OW eNeriHeH OTKi3y OaphIChIHIA
KYPHAIIUCT ©31He OITKeH KYII-KalpaThIH MOJBIHAH
KYMCaiibl, OYJIBIKCHIFAH 3JHEPTUSICHIH capn
ereni, Ooibl Oip bIChHIT, Oip cywmsl. JKajpiHmaran
TYBIHIBITEPIIIK OT KbI3YBIHBIH apKACBIHIA KYpPFaK

(bakTi MyCiHIENmN, OKaiHAIl —IIIbIFa KeJei.
Exinmi cama — Tammamanbl, —capanTaMalibIK
KaOBUIETTI TUIEHWTIH KYOBUIBICTapFa, C€O3 IKOK,

HYpJbl akpll Kepek. KesieHkeni Tycrapra cayne
Hiamry apKeUIbl NMpoOJjeMa alKbIHAAIagbl, MICENe
KaliMBIFy, UMEHYCi3 0aTbul KOWBLIAIBI, JIAHBIKTHI
KOPBITBIHBI ~ IIBbIFApbUIAZbl.  YIOiHIN —cajxa —
JIePEKTI-KOpKEM MYyOJIHIHMCTHKA. AKAPIBUIBIK MEH
eMip peanu3MiHiH CHHTe3i, OOBEKTiHI oOpa3ra
aliHanABlpy amaizapel. byn apajga He jgecek Te
KBUIBI KYPEKTiH, CE3IMHIH, TaJFaMHBIH, TYJIFa
JCTETHKACHIHBIH POJIi OeJieKIIe.

KopbIThIHABI

JKorapbiiarsl 3epTeyimMiz/ieH MIbIFap 0acThl KOPbI-
TBIH]IBI — )KYPHAJINCTUKA CAJIACHIH/IAFBI UJICSBIK MOHO-
MOJIM3MHEH, MacC MeIaiarbl OOTEH O YCTEeMIIrHEH
0ac TapTy. YJITTBIK UHTEUICKTYAIIBIK aJlaHbIMbI3JIA,
FBUIBIMIEPITIK KEHICTITIMI3EC XaIbIKApaTbIK OoceKere
TeTel 0epep Ka3bIHATAPBIMBI3IBIH Oap eKEeHIH YKYPTILIbI-
TBIKKA YCBhIHY. OCBI peTTe Oi3MiH opeKeTiMI3 CHpeK
METaJLT 13JIEreH Te0IIorTap IbIH Oapiiay SKCITEIMSIChIHA
HEMece epTejieri MOJICHHET OMIAKTAPBIHA YKOJBIKKAH
apXeoNOorTapIbIH Ka30a )KYMBICTAPBIHA YKCANIIB.

XanblK TYBIHIBITEPIIri, (ompkIop — ap IT-
HOCTBIH Opi OWOJIOTHSIUTIBIK, Opi TapuXW IKaIbI,
nepbec pecypchl, TaOUFHM JKOHE OJIEYMETTIK OMi-
pIHIH TEHMIK >KBITHAMACHI, TAPHUXH IIBIHIBIKTHIH
mapagurmackl.  COHABIKTAH  OHBIH  TYIKDKYp-
HaJWCTIK TYHFUBIFBIHA Ooimam 0apy, YJITTBIK
(GONBKIOP MEH  YITTBHIK  KypPHATHCTUKACHIHBIH
TYBICTACTBIFBIH, UJCSUIBIK TYTACTBIFBIH Tam Oacy —
3epPTTEYIIHIH TOJ MIiHJIETI.

Tonmaccel3 OW  aFbIMBIHBIH, PaIMOHAIHUCTIK
MMalBIMHBIH TYPTKICI HOTHXKeciHe 0i3 Ka3ak aybl3
oneOmeTiHAeri, MIEMIEHIIK Co3/Iep/eri, Makal, Mo-
TeNAepIeri, e3IMI3IK arapTy J9yipi oKiIepiHiy Ha-
KbUIJIAPbIHAAFbl VITTHIK JKYPHATUCTHKA MEKTeOiHEe
TIalbIK OalibITTaMaNap/ibl ipikTeiK, CyphInTabik, Ka-
3ipri Macc Meaua miathopmMachiHa mbFapAbK. Onap-
JIBIH, KaTaJIM3aTOPIIBIK KOHE YJATUIEY MYMKIHJITiHE
Oara Oepaik. CeHTiN Mporpecc KaTeropusiChbIHbIH, Kyp-
HAJIUCTUKA OOJIMBIC-OITIMIHIETT TEHICHIISIIAP IBIH
epCiTi-KapChbUIBIFBL, Irepi-KeHiH T, eXenriTk Ta0u-
FaTbl TypaJibl ThIH OaiiiaM >kacasiibl.
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THE SEMIOTIC ANALYSIS OF INFORMATION TEXTS

Today, the study of the information texts’ semiotic nature acquires special relevance in connection
with the change of the form and type of the information itself, related to the global communication pro-
cesses. In this connection, the purpose of this scientific research was to designate the fundamental role
of the sign and meaning problem in modern information texts. The main methodological tools for the
study of semiotic models in this work were the concepts of the signs by Ch. Pierce and Ch. Morgan, as
well as the linguistic theories of F. de Saussure. The author reveals the essence of the semiotic model
through the prism of studying two main interconnected semiotic problems. The first is to identify the
nature of the sign, the mystery of its origin, the modeling of the sign situation, the possibility of the mo-
tivated signs’ existence, the relationship of meaning and reason; the second is to denote the problem of
specific information facts’ semiotic analysis, in which the original is such a concept as «semiosphere»,
acting as a space for the implementation of continuous birth and development of meanings processes
during the interaction of different languages and texts. The value of the study lies in the identification
of the main signs and symbols of information texts as the main means of communication and a special
activity of modern global human being, communicating through electronic means. Thus, the practical
significance of the work is determined by the possibility of applying the results of the study in the forma-
tion and further development of a full-fledged information society that is ascending signs as a priority in
communication processes as key components of human culture, in which individuals give them certain
meanings, significance and value.

Keywords: sign, symbol, communicative model, text, structuralism.
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AKnapaTtTbiK MITiHAEpPAl CeMMOTHKAJbIK Tanpaay

byriHri TaHAa aknapaTTblK MOTIHAEPAIH CEMWOTMKANbIK CUMaTtblH 3epTTey >KahaHAablk
KOMMYHUKaTUBTIK MpouecTepMeH apakaTblHAcTaFbl aknapaTTblH ©3iHiH HblCAHbl MEeH TYPiHiH
e3repyiHe 6alNaHbICTbl epeKlle penieBaHTTbIIbIKKA Me 60nbin  oTbip. OcbiFaH 6HalnaHbICThI,
OCbl FbIIbIMM 3€pTTeYyAiH MaKkcaTbl Kasipri 3amMaHrFbl aknapaTtTblK MaTiHaepaeri TaHb6a MeH MaH
npobnemachbiHbIH ipreni peniH 6enriney 6onabl. byn XXyMbICTaFbl CEMUOTUKANBIK YNrinepai 3epTreyain
Heri3ri agicHamanblKk Kypangapbl Y. TMupc neH Y. MopraH 6enrinepiHiH Ty)XXblpbiMAamanapsl,
coHpan-ak ®. ne CocclopfiiH NMMHIBUCTUKANbIK Teopusnapbl 6onabl. ABTOp ©3apa 6alnaHbICTbl exi
6acTbl cemmnoTukanelk npobnemaHbl 3epTTey Mpu3Mackbl apKbliibl CEMUOTMKANBIK MOAENbAIH MIHAI
Ma3MyHbIH aWThl. BipiHwici, TaHb6aHbIH TabWUFATbIH, OHbIH LIbIFY TEri KyMUSCbIH COWKECTEHAIpYAi,
TaHbanbIK XarFdanabl Moaenbaey, Asnenai 6enrinepaiH 601y MyMKiHAIMH, MOH MEH MaFblHaHbIH,
apakaTblHaCbIH; EKiHWICi, Typni Tingep MeH MaTiHAepAiH ©3apa iC-KMMblibl 6apbiCbiHAA Y34iKCi3 Tyy
)KOHE MafFblHanapAabl AaMbITy NPOLECTEPiH XYy3ere acblpy YLWiH KEHICTIK peTiHae apeKeT eTeTiH «ce-
Mmocdepa» gereH yrbiM 6actankbl 60nbin TabbiaTbiH HaKTbl akmapaTtTblk dakTinepai CEMMOTUKANBIK,
Tangay npobnemacbiH 6ingipeai. 3epTTeydiH  KYHAbUIbIFBI  37IEKTPOHAbLIK  Kypanaap apKbibl
KOMMYHUKATMBTIK NpoLecTepai Xy3ere acblpaTbiH Ka3ipri xxahaHablK aaam Kbi3MeTiHiH 6acTbl Kyparbl
)XOHe epeklue Typi peTiHae aknapaTTblK MaTiHAepAiH Heri3ri 6enrinepi MeH cMMBONAApbIH aHbIKTay
60nbIn Tabbinagbl. Ocbinanila, >XXYMbICTbIH MPaKTUKaNblK MaHi aAams3aT MOAEHMETIHIH TyMiHai
Kypamaac 6enikTepi peTiHae KOMMYHUKaUMSNbIK npouecTtepdin 6acbiMabiFbiHa 6enrinepai ketepreH
TONbIKKAHAbI aKknapaTTblK KOFAMAbl KasbiMTACTbIpy XXOHE OfaH opi AaMbITy MacenenepiHae 3eprrey
HOTWXenepiH KonaaHy MYMKiHAIriMeH alkblHAanazbl, OHAa Aapa Kacinkepnep onapra 6enrini 6ip
MafFblHanap, MoH MeH KyHZAblnbIK 6epeai.

TyWiH ce3pep: TaHba, CMMBOJI, KOMMYHUKATUBTIK MOAESb, MATIH, CTPYKTYpasnv3M.
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CeMUOTUYECKMIA aHanu3 MHd)OpMaLIMOHHbIX TEKCTOoB

Ha cerofHsilWHW AeHb UCCneaoBaHWE CEMUOTUYECKOrO XapakTepa MHMOPMaLMOHHbLIX TEKCTOB
npuobpeTaeT 0cobyto peneBaHTHOCTb B CBSI3M C M3MEHeHMeM ¢hopMbl U BUAA caMoi nHdopMauuu,
COOTHOCSILLENCs ¢ rnobanbHbIMU KOMMYHUKATUBHBIMU NpoLiEeccaMu. B cBSA3M € 3TUM, LEeNblo AaHHOro
Hay4HOro 1ccrieaoBaHus ctano 0603HaveHne hyHAaMeHTaNnbHOW posiM NPob/eMbl 3Haka 1 3HaYEHUS
B COBPEMEHHbIX MH(POPMALMOHHbIX TekcTaX. OCHOBHbIMW METOAOSIOMMUYECKUMN MHCTPYMEHTaMMN U3-
YUYEHUS1 CEMUOTUYECKMX MOAENEN B AaHHOM paboTe cTanu KoHuenuum 3Hakos Y. Mupca n Y. MopraHa,
a Takxe nuHremctudeckne teopum @®. ge Cocctopa. ABTOPOM pPacKpbITO CYLLHOCTHOE coaepiXaHue
CEMUOTUYECKON Moaenn vyepes npusMy nsyyvyeHus AByX rnaBHbIX B3aMMOCBA3aHHbLIX CEMUOTUYECKUX
npo6nem. Mepsasi, 3aKk/o4YaoLLasncs B MAEHTUdOMKALMN NPUPOAbI 3HaKa, TalHbl €ro NPOUCXOXAEHMS,
MoAennpoBaHuA 3HaKOBOW CUTyauun, BO3MOXHOCTM CyLLECTBOBaHUA MOTMBUPOBAHHbLIX 3HAKOB, COOT-
HOLLEHNS 3HAYEHUS! M CMbIC/A; BTOpasl, 0603Havatowas NpobieMy CEMMOTMUECKOrO aHanm3a KOHKpET-
HbIX MHPOPMALMOHHbIX (DAaKTOB, B KOTOPOI UCXOAHbIM SIBAISIETCS Takoe NMOHSTUE Kak «cemuocdepa»,
BbICTYyMNaloLlass B KQYECTBE MPOCTPAHCTBA A/ OCYLLECTB/IEHUS MPOLIECCOB HEMPEPLIBHOIO POXAEHUSA U
pa3BUTUA CMbICJTIOB B X04€ B3aMMOAeVICTBMH Pa3/INYHbIX A3bIKOB U TEKCTOB. Ll,eHHOCTb nccenenoBaHuUA
3aKN4aeTcd B BblBJIEHUN OCHOBHbIX 3HAKOB 1 CMMBOJIOB VIHd)OpMaLl,I/IOHHbIX TEKCTOB KaK rfiaBHoro
cpeacTea coobLeHnst M 0coboro Buaa AesTeNbHOCTM COBPEMEHHOrO rnobanbHOro YenoBeka, OCyLLecT-
B/SIIOLLEr0 KOMMYHMKATVMBHbIE MPOLIECCHI MOCPEACTBOM 3MEKTPOHHbIX CpeacTB. TakmMm obpa3oM, npak-
TUYEeCKoe 3HavyeHne paboThl onpeaensieTcs BO3MOXHOCTbIO MPUMEHEHMS pe3ynbTaToOB UCCNeA0BaHMS
B BOMpocax hopMMUPOBaHUS U laNbHEWLLIEro pasBUTUS NOSTHOLEHHOMO MHAOPMaLIMOHHOro 06LIeCTBa,
BO3HECLWIEro 3Hakn B NpUopnUTeT KOMMYHUKaLMOHHbIX MPOLIECCOB KaK KJIKOYEBbLIX COCTaBAAOWUX He-
loBeYecKkomn KynbTypbl, B KOTOpOl‘;I MHAUBUAbLI NpUAAOT UM onpeaeneHHble CMbIC/bl, 3Ha4E€HUE U LIeH-

HOCTb.

KntoueBbie C/10Ba: 3HaK, CMMBOJI, KOMMYHUKATVBHAs MOAESb, TEKCT, CTPYKTYpan3M.

Introduction

In its most general form, semiotics is defined as
the science of signs, iconic systems and their func-
tioning in culture. However, the question of whether
it is possible to bring together all the available infor-
mation on a symbolic method of information com-
munication is hardly an affirmative answer. There
are no generally accepted definitions of such basic
semiotic categories as meaning, significance, sym-
bol, etc., so their use should be accompanied by a
sufficiently extensive commentary each time. Nev-
ertheless, every encyclopedic dictionary on cultural
science includes a special discipline called “semiot-
ics”, and this circumstance obliges to think of this
science as a sort of slim whole. The shape of this
whole always depends on the position of the observ-
er, on the direction in which the research view per-
meates the thickness of semiotic processes and con-
cepts of semiosis. The absence of an absolute point
of reference is compensated by the goal’s presence.
The goal is determined by the context in which se-
miotics as a discipline is included. In the context of
the research analysis, the research’s author will be
interested in specifics of semiotic approach to infor-
mation and communicative culture in general.

Justification of the choice of articles and goals
and objectives

The development of new information tech-
nologies leads to multiple expansion deepens the
communication penetration into the conscious-
ness of the information consumer. Thus, the mod-
ern person in his daily life becomes more and
more dependent on mass communication, which
creates for him a new form of subjective reality,
the influence of which is no less important than
the influence of objective reality. New means of
communication make information about the hu-
man environment; every new person is connected
to the global information network. Man gets an
ability to accommodate and absorb into himself
all data of the world. In this aspect the content
of information, which is translated through mass-
media is getting one of the most important aspects
for human mind correlation, which is radically
changes lifestyle style, values, forms of social
organization, the reality of perception senses.
That’s why the analysis of modern information
text’s nature is represented as a relevant topic for
scientific research today.
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Scientific research methodology

As a methodological basis, the author uses the
conceptual apparatus of linguistic theories, the focus
of which is the problems of constructing communi-
cation processes, as well as the conceptual arsenal,
developed within the framework of structural and
semiotic theories.

The author analyzed the arsenal of semiotics by
Ch. Pierce and Ch. Morris, linguistic-communica-
tion theory of Ferdinand de Saussure, “intertextual-
ity” concept by Julia Kristeva, also the linguistical
points of J. Lotman, L. Hjelmslev, J. Stepanov and
E. Gorny. Such approaches as structuralism, post-
structuralism and symbolism were considered too.

Results and discussion

To analyze specifics of semiotic approach to in-
formation, it is necessary to address, at least in basic
terms, two interrelated semiotic problems. First, the
problem of defining a sign, the mystery of its origin,
the modeling of a sign situation, various variants of
signs classification, the possibility of the existence
of motivated signs, the relationship between the
concepts of meaning and sense. Secondly, the prob-
lem of semiotic analysis of specific facts of culture,
in which the initial understanding of culture as a “se-
miosphere”, i.e. as space of continuous meaning in
the process of interaction of different languages and
texts.

The most common, classical definition of semi-
otics is the definition by object: semiotics is termed
as “the science of signs and sign systems, symbolic
(using signs) behavior and iconic — linguistic and
non-linguistic communication” (Levit, 1998: 194).
The well-known Russian semiotician J. Stepanov
wrote: “Semiotics finds its objects everywhere, in
language, mathematics, fiction, literature, architec-
ture, apartment layout, family organization, process-
es of subconsciousness, communication of animal,
plant life. But everywhere its direct subject is the
information system, i.e., the system that carries the
information, and the elementary core of a sign sys-
tem. Whatever such systems may be, whether they
exist in society, in nature or in man (his organism,
thought and psyche), they are subject to semiotics”
(Stepanov, 1983: 5).

The second common definition of semiotics is
the definition by method. E. Gorny writes: “Semi-
otics is the application of linguistic methods to ob-
jects other than natural language”. What does that
mean? It means that semiotics is some way of view-
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ing anything as designed and functioning like lan-
guage. This “like” is the essence of the method. Ev-
erything can be described as a language (or as hav-
ing its own language): kinship system, card games,
gestures and facial expressions, cooking, religious
rituals and insect behavior. Semiotics, therefore, is
the transfer of the metaphor of a language to any
non-linguistic (from the point of view of the usual,
“non-semiotics” consciousness) phenomena. One of
the principles on which semiotics is based on the ex-
pansion of the meaning of linguistic terms. Thus, the
semiotics method is the consideration of anything
as a metaphor of language or, to put it differently, a
“metaphorical description of what is acceptable but
as a language” (Gorny, 1996: 3).

Among the methodological techniques success-
fully used in all cases of recourse to the arsenal of se-
miotics, it is impossible not to mention the division
of semiotics into three parts introduced by Ch. Pierce
and developed by Ch. Morris. These three parts are
semantics, syntactics, pragmatics. Semantics deals
with the relation of signs to what they denote, i.e.
denotations, meanings, names. Syntactics examines
ways of combining signs leading ultimately to the
generation of texts. Its subject is the syntaxis and
grammar of different iconic systems. Pragmatics
deals with the relationship of sign and person (com-
municator or recipient). “The term “sign’ is a term
of semiotics in general, it is impossible to define it
within syntactics, semantics or pragmatics alone;
only when the term “semiotic’ is used very widely it
can be said that all the terms of these disciplines are
semiotic terms” (Morris, 1982: 50 — 51).

But if we look more closely at the definitions of
semiotics, the question arises: who makes the dis-
tinction between signs and non-signs and what are
signs? In semiotics two historical understandings
of the sign essence have evolved: one — logical-
philosophic, ascending to Ch. Pierce (Pirs, 2000);
the other — linguistic-communication, ascending to
Ferdinand de Saussure (Saussure, 1999). Accord-
ing to the first approach, the sign is an object (word,
image, symbol, signal, thing, physical phenomenon,
and so on) replacing another material or ideal ob-
ject in the processes of cognition and communica-
tion. The logic researchers started to name the ob-
ject represented by the sign as the denotation; the
concept (designate) was called the mental concept
of the denotate, more precisely, of the whole class
of denotates, lived in the subject of the iconic activ-
ity. According to the second approach, the sign is
the unity of signified and signifier, otherwise — “the
connection of the concept and the acoustic image”.
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An acoustic image is a name (word) given by people
to one or another concept or psychic image. And the
name and the object marked by it are related to each
other conventionally by agreement between people.
F. de Saussure referred to the fact that words denot-
ing the same thing, such as the “table”, sound differ-
ently in different languages.

The sign is not born suddenly, in nature itself
there are possibilities for its appearance. Interac-
tions of objects and creatures can occur directly, and
can also mediate. There are three types of signs ac-
cording to their degree of proximity to the original
object: signs, signals and actual signs. The color of
the vegetable or fruit is a sign of maturity or fresh-
ness (and vice versa). Smoke signals the presence of
fire. Here, the sign acts as a substitute for the object.
Natural signs are not used intensively or intention-
ally. A person is also characterized by unintentional
signs: shaking hands gives out excitement, redness
of the cheeks is a shame, etc. A good communicator
can predict the course of a conversation and its re-
sult by the appearance of the interlocutor, and even
the hidden intentions of another communicator. At
the same time, most of the human signs are purpose-
ful signs and they are intentional, directed at some
object.

There are three types of signs, namely iconic,
indexical and symbolic in relation to the meaning:

— iconic signs are images, they have a natural
resemblance to the object, although quite conven-
tional (icon, painting, photo graphics);

— indexical indicate the object (finger, arrow,
shout);

— symbolic signs are conditional, unrelated to
the object, metaphorical, replace the object denoted
in discourse and thought (words, some allegories:
eagle, donkey, bear, etc.).

In addition, communication signs are divided
into:

— single character-symbols, for example, sep-
arate gestures (not mime or gesture, but a separate
gesture), real symbols such as amulet, wedding ring,
trademark, state symbols;

— languages are symbolic systems in which
meaningful lexical units and sentences are con-
structed from codes (letters, numbers, symbols) us-
ing grammatical rules.

The language is set in the form of codes — a
member sounds (phoneme) or alpha-vita letters
(grapheme) and rules of operation with codes —
grammar (syntaxis).

But how is it that some form (a shaking of the
air with a human speech device, drawing on a sheet

of paper, a photograph, a cave image, etc.) can mean
something to someone, and this value can influence
on the opinions and actions of people? Maybe this
value is “inside” of these signs?

The question of meaning was the main and most
paradoxical question of communication theory and
all humanitarian knowledge. But first, let’s intro-
duce two terms widely used in linguistics thanks to
the XX century Danish linguist Louis Hjelmslev: a
plan of expression and a plan of the sign content, ina
simplified sense (for verbal language), is sound and
meaning, for other forms of communication, is the
outer shell of the sign (visual image, architectural
structure, gesture, act or event, pictogram, etc.) and
again is meaning. Semiotics, or semiology, is thus
the science of meaningful forms, means of express-
ing sense. The naive consciousness in the process of
using language does not separate these two planes
—expression and content. However, scientific analy-
sis inevitably encounters these two sides of the sign,
their interrelationships and interrelations. Primitive
consciousness (proved by numerous observations of
ethnography on ritual actions) does not only share
sounds and meanings, but also identifies an object
with a word or other symbol denoting it. It was pos-
sible to recall conspiracies, witchcraft, when actions
over symbols were considered capable of changing
the existing status of things.

Even ancient philosophers have formulated
two approaches to the relation of sounding and
meaning: either this relation is given by nature or
by establishment. That is, words are related to the
objects to be denoted (sounding with meaning)
according to native necessity, almost determinis-
tic natural regularity. Or vice versa: words are not
naturally related to objects, and their meaning is
attributed to their sound according to the original
established agreement. There is still no exhaustive
answer to the question about the relationship be-
tween word and thing, the sound and meaning, the
plan of expression and the plan of the sign content
in various communication systems. Moreover, two
fundamentally different approaches to the issue
had emerged in modern semiotics. The first ap-
proach was based on the idea that the label was
fundamentally unmotivated and arbitrated. This
means that there is no necessary, fundamental con-
nection between sound and meaning. The principle
of the unmotivated sign is advanced as the first fun-
damental law of semiotics, linguistics and commu-
nication theory. The second approach focuses on
another property of the sign, that is, its motivation,
its internal shape, etc.
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E. Gorny as a representative of the first approach
wrote: “...There are many conditions that determine
where and when we consider or don’t consider some
thing as a sign. This suggests that the significance
is inherently relative, it is derived from some other
factors (psychological, social, cultural, etc.). Semi-
otics, however, is interested in the phenomenon of
signs as such. Therefore, it circumvented that rule
and treated signs regardless of the conditions that
gave rise to it. The problem of things and, accord-
ingly, the problem of the sign-thing relation is not
in fact a semiotic problem” (Gorny, 1996: 4). As a
counterbalance to him, another well-known semio-
tician J. Stepanov believed that “the correlation of
original, primary terms predicates with extralinguis-
tic reality which is a problem of semiotics. It is here
that considered as the most important point of mod-
ern semiotics” (Stepanov, 1983: 10).

The combination of these two approaches
should be understood broadly. But the sign, as a
mediator between the world and man, the sphere
of objects and the sphere of meanings, cannot but
feel influences from both sides in all respects. The
arbitrariness of the sign was not absolute or rel-
evant. This conflict can be resolved by entering
the time and position of the sender or receiver.
Before the use (creation) of a sign, the sender has
a field of possible choice, after the use (creation)
of the sign, it is already a fact to be interpreted by
the recipient.

In structural linguistics, language was seen as a
complex symbolic system that could be studied in-
dependently of its history, focusing on the already
established structural elements and ways of com-
bining them. It is the synchronous language slices
that have become the preferred field of structural
linguistics. A distinctive feature of the structural lin-
guistics is the search for objective patterns hidden in
a mass of varied empirical material. It had proved
necessary to have a strict and abstract terminology
for the expression of legal relationships, allowing
generalizations and typologies. Such concepts as
“structure”, “universals”, “sign”, “paradigm”, “pho-
neme”, “morpheme”, etc. have become key in mod-
ern linguistics. In addition to abstract terms, struc-
tural formulas and symbolic models were used, and
the ideal was to use mathematics, first, mathematic
logic. According to this, semiotics is implemented
in many different ways. These approaches condi-
tionally divided into three directions, according to
how they define the text and its relationship with
meaning and sense: structuralism, poststructuralism
and symbolism.
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In structuralism, the text is considered “self-ful-
filling” and “complex organized thing” as a kind of
quasi-spatial configurations formed by formal ele-
ments of different order. The text is thought of as a
hierarchy of levels. A formal (i.e. structure) is what
generates meaning. The hierarchy of the elements
and the relationships between them are thought to
exist up to and independent of any analytical pro-
cedure. The recipient or analyst only detect what is
contained in the text” (Gorny, 1996: 7). The struc-
tural explanation of the text is based on the follow-
ing premises:

— the structures underlying the text are uncon-
scious and objective;

— they exist independently of the observer;

— they are characterized by differences and
opposition;

— they are universal and act as basic schemes
or matrices that determine the possibility of discur-
sive and functioning of any entity of consciousness;

— they are organized as a language;

— they can be investigated by semiotics as
meta-linguistics.

On the basis of these provisions, the representa-
tives of structuralism in the development of cultural
problems focused on the analysis of various com-
plexes of cultural texts. Taking as a maximum task
the identification of standing behind the symbolic
and meaningful diversity of texts of structural unity,
generated by universal human rules of education
structuralists sought to distinguish from the entire
body of cultural texts and iconic systems those in
which certain similarities could be seen, suggesting
the presence of an internal structure.

The work of J. Lotman “Semiosphere” is an ex-
ample of structuralist analysis of the text. The cen-
tral idea of book is the text as a meaningful device;
through it the problem of autocommunication, and
rhetoric are understood in these ways: “author — au-
ditory”, “idea — text” (Lotman, 2000: 37). Accord-
ingly, the semiosphere is interpreted as a complex
hierarchy of semiotic spaces or as the relationship
of the “center — periphery” of the cultural universe;
through the system of such representations can be
understood and typology of cultures, and intercul-
tural dialogue, and mechanisms of cultural borrow-
ing and interaction; the very exchange of texts be-
tween cultures looks like a mechanization of mean-
ing (e.g., in host culture).

The text, according to J. Lotman, like a grain
containing a program for future development, is
not frozen and invariably equal to itself. The intrin-
sic unknownness of its structure creates a reserve
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for its dynamics, influenced by contacts with new
contexts.

The second semiotic approach to the text is
poststructuralism. “Attention shifts to the relation-
ship between the texts. The notion of the text was
being universalized: it was being said more or less
categorically that the whole world was a text. The
elements that make up a single text are thought of as
being borrowed from or referring to other tecsts. Not
the immanent structure, but reference and quotation
become the main object of interest and generator of
text values. The analysis is not directed to the rela-
tionship between the elements within the text, but
to the relationship between the elements and their
constellations within the “semiotic universe”, which
contains all real and potential texts” (Gorny, 1996:
13). The boundaries of the individual text, within
the framework of this approach, are blurred, dis-
solved in limitless “intertextuality”.

The term ‘“intertext” and, as a symbol of general
property, “intertextuality” were introduced for the
first time in a number of papers by the postmodern
theorist Julia Kristeva since 1967 year. Roland Bart
gave the classical formulation to these concepts:
“Each text is an intertext; other texts are presented at
different levels in more or less recognizable forms:
texts of pre-existing culture and texts of surrounding
culture. Each text represented a new fabric woven
from old quotes. Fragments of cultural codes, for-
mulas, rhythmic structures, fragments of social idi-
oms, etc. are all absorbed in the text and mixed in it,
since there is always a language before and around
the text. As a necessary precondition for any text,
intertextuality could not be reduced to the problem
of precision and influence; it was a general field of
anonymous formulas whose origins could rarely be
detected, unconscious or without quotation marks”
(Bart, 1994: 224).

We cannot fail to note here the attitude of post-
structuralism to the symbol. The sign stands out as
the complete opposite of itself — it is not an indica-
tion of any object or meaning, but, on the contrary,
an indication of its absence. The sign and mean-
ing turn into a fiction, a simulacrum, masking the
absence of actual meaning and offering instead its
many connotations. French philosopher and soci-
ologist Jean Baudrillard postulated four theoretical
stages of transformation of a sign into a simulacrum,
succeeding from the Renaissance to modernity: a
sign denoting reality; a sign distorting, masking re-
ality; a sign masking the absence of reality; sign-
fiction, unrelated to reality; sign and language are

its own objective existing space, unrelated to neither
man nor reality. The sign means nothing or means
only itself, but in human communication it co-pre-
serves the properties of the simulacrum, determin-
ing the person; the sign becomes the field where
the discourse of power is realized. Accordingly, the
meaning and creation of the text is “production of
fiction”, the fixation of meaning that does not cor-
respond to itself (Baudrillard, 2003: 124).

In conclusion of reasoning about the poststruc-
turalist understanding of text generation, there is
the total openness of the text in intertextuality in
essence turns into its semantic emptiness. This
emptiness can be arbitrarily filled by a reader us-
ing different inverting codes, i.e. the texts through
which he reads the text. If verification criteria were
blurred, as in deconstructionism, there would be
a crisis of truth. With the loss of orientation ac-
companying this crisis, the world-text begins to
seem to have lost any (certain) meaning. In con-
trast to structuralists, poststructuralists describe
their textual practice not in terms of “science”,
but in terms of play and escape from the power
of language. The whole “intertextualism” is based
on the idea of culture as a reservoir of values un-
derstood in the sense of information, i.e. in the na-
ture of this knowledge. Therefore, the procedure
for finding formal linguistic similarities (quota-
tions, paraphrases, etc.) allows for the conclusion
of similarities or identities in the meaning of the
text segments to be compared. Culture is reduced
here to “ready-made knowledge”, parts of which
migrate from one text to another, which forms the
“life” of culture.

The third approach, which is symbolic, referring
to the work of M. Mamardashvili and A. Piatigorsky
“Symbol and Consciousness”, deals with the study
of the problem of emergence of special iconic struc-
tures (symbols) from some non- or pre- sign real-
ity. By the authors this reality is decimated with the
sphere of consciousness. In others, for example, in
psychoanalysis, it is identified with nature (opposite
to culture) and is denoted as “life”, “instinct”, “de-
sire” etc. In other words, attention is shifted to the
boundaries of the field of culture. The main problem
with this type of approach is the constant evasion of
the unimportant, which, once in the sphere of analy-
sis, is immediately signified, thus, losing the iden-
tity. This leads to the fact that the analyst has to deal
with secondary developed and cultural forms, and
not at all with “natural phenomena” (Mamardash-
vili, 1997: 155).
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Conclusion

To conclude the analysis of information texts in
semiotic way, it is necessary to emphasize that com-
munication in this approach is understood mainly
as the movement of meanings in social space and
time. Special attention is given to the means of com-
munication in connection with this understanding
of the nature of communication. Indeed, any com-
munication, in addition to the content it reports, has
the form of an expression of that content, enshrined

in some signs, symbols, which, potentially, can be
used by everything that a person deals with. If there
IS no sign, there is no communication and a special
kind of activity. The world of communication, the
world of human culture is inextricably connected
with the field of signs and symbols as phenomena
of an objective, “material” world, truth, phenomena
of a special kind, because they have a value, mean-
ing, value. This aspect of communicative culture as
a means of communication, as a carrier of meanings
is the main subject of semiotics research.
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RESEARCH OF CUTTING-EDGE TECHNOLOGIES: INCORPORATION
AND EFFICIENCY IN JOURNALISM EDUCATION

Rapid advancements in technology have revolutionized various aspects of our lives, and journalism
education is no exception. As classrooms or lecture halls embrace digital tools, academic disciplines
of journalism and media practitioners have the opportunity to reimagine teaching and news reporting
experiences, making them more engaging, personalized, and effective. This article aims to highlight the
diverse ways in which cutting-edge technology can be leveraged to enhance educational outcomes,
promote digital literacy, and equip learners, including aspiring journalists, with the skills needed to
thrive in a rapidly evolving world and succeed in journalism practice. The survey of 200 students from
two universities in Kazakhstan revealed that the majority were satisfied with the integration of high tech-
nologies in the education system. However, challenges such as technical issues, inadequate training and
concerns about overreliance on technology were identified. This research has scientific significance as it
can inform future studies on digitalization in education. It also has practical significance for journalism
institutions, helping them improve the implementation of advanced technologies by considering student
feedback. In conclusion, the study contributes to the development of integration of innovative technolo-
gies in journalism education since it provides detailed information about students’ opinions, who are
directly affected by the process of digitalization.

Keywords: innovative technologies, education system, journalism, pedagogy, multimedia content,
information and communication technologies.
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*e-mail: zhayna.amantay@mail.ru
NHHOBaumMANbIK TeXHONMOrUsNapAbl 3epTTey: XYpHaNMCTMKa
6inimMinperi HTerpaumscol xoHe TuiMainiri

MakanaHblH Heri3ri MakcaTtbl — XXOO cTyaeHTTepiHiH 6inim 6epy yaepiciHaeri TexHonorusinapra
KaHaFaTTaHYLWbIIbIFbIHA KaTbICTbl CayasiHaMa XXYPrily apKbUibl OHbIH TUiMAINIriH 6aranay apkbiibl 6isim
6epyaeri, atan anuTkaHaa, «XXypHanucTuKa» OKYy MaHAepiHAeri MHHOBaLMSNbIK TEXHOMOrUANap/biH
WHTerpaumsicelH 3epttey. CayanHamara eKi KasakCTaHAblK >XOFapbl OKYy OpHbIHbIH 200 CTyaeHTi
ipikTenin, HaTWXeciHAe onapAblH Kenuwiniri 6iniM 6epy >XyWeciHe >OFapbl TEXHOMOTUANAPAbIH
KipiKTipinyiHe KaHaraTTaHFaH. CaHAabIK AepekTepieH 6acka, TexHoorusanapasl 6ipikTipyre 6ainaHbi-
CTbl KMbIHABIKTAp MEH anaHAaywbinbikTap 6ap ekeHi aHbikTanabl. Macenenep 6ipKenki XXyMbiC icTeyre
Kenepri KenTipeTiH 6alnaHbiC Macenenepi xsHe 6araapnamManblk Kypan akaynapbl CUSIKTbl TEXHUKAIbIK
KMbIHABIKTapAbl KaMmTbiabl. COHbIMEH KaTap, CTyAEHTTep MeH OKbITylbllapFa TEXHUKaNbIK Kongay MeH
HYCKAYJIbIKTbIH XETICNeywiniri ocbl TEXHOOrMSANAPAbIH NaiaackiH 6apbiHWa apTTbipyFa keaepri 6on-
Ibl. Keiibip KaTbiCyLblnap COHbIMEH KaTap CaH/bIK XaHe A3CTYpAi aaicTepai KaMTUTbIH 6iniM 6epyaeri
TyTac Ke3kapacTbl CakTayAblH MaHbI3Abl/IbIFbIH @Tan eTin, TEXHOMOornsFa WwamagaH ThiC Tayenginik
Typanbl anangaywbinblk 6ingipai. byn 3epTTeyaiH FbiibiMUM MaHbI3AbUIbIFEI — KEEeci 3epTreynepae
6inim 6epyaeri undpnaHablpy yaepiciH TonblkKaHabl 6aranay yuwiH oCbl MaKanaHblH CaHAbIK XXJHe
cananbik Tangaybl KyHabl aknapat 6epegi. An 3epTTeyaiH NpakTUKanblk MaHbI3bl — PeCnoHAeHTTepaeH
XXWHanFaH Kepi 6alnaHbiCcTapbl eCKkepe oThipbin, 6iniM 6epy yaepicTepiHe 03blK TEXHOMOrMSANAPA b
€Hri3yaiH aHarFyp/bIM XXETINAIpINreH TaciniH a3ipnei anaTthiH XYpHaIUMCTKA MaMaHAApblH AaspianTbIH
OKY OpblHAapblHAA KonaaHyrFa 6onaabl. KOpbITbiHAbINGNW Kefe, 3epTTey XYpHanucTik 6iniM 6epyaeri
WHHOBALMSANbIK TEXHOOrMaNapablH MHTerpaumscblH AaMbiTyFa biknan eteai, cebebi undpnaHabipy
yZAepiciHeH Tikenel acep anaTbiH CTYAEHTTEPAIH Nikipepi Typasbl TONbIK aknapaT 6epinreH.

Ty#hiH ce3nep: MHHOBaUMANbIK TexHosorusnap, 6iniMm 6epy XyWeci, )XypHanucTuka, negarorvka,
MYNbTUMEAUSANbIK KOHTEHT, aKnapaTTblK-KOMMYHUKaUUAIbIK TEXHOOrnsanap.
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UccnepoBaHne MHHOBALMOHHbBIX TEXHONOruiA: WUHTErpauuvs
1 3¢pcheKTUBHOCTb B KYPHA/IMCTCKOM 06pa3oBaHUmn

BbICTpoe pa3BUTME TEXHONOIMIN paanKanbHO U3MEHWO Pa3INYHbIE acMEKThl HALLEW XXU3HK, U 06-
pasoBaHue B 0651acTu XYPHATMCTUKN He SBASIETCS UCKtoYeHneM. 1o Mepe TOro, Kak JIEKUMOHHbIe ay-
AMTopuK NpeobpakatoTcs B UMPPOBbIE MHCTPYMEHTbI, akaAeMUYeckue ANCLMNAnHbl B 06nacTu xyp-
Ha/IMCTUKN 1N MeAMiHbIE MPAKTUKU UMEKT BO3MOXHOCTb MEPeOCMbICIMTL 06pa3oBaTe/ibHbIe MPOLIECCHI
M OMbIT HOBOCTHOW AesTeNbHOCTM, caenas ux bonee yBnekaTesbHbIM1, NepCoHaNM3MPOBaHHbIMU U 3cb-
(beKkTUBHbIMK. Llenblo AaHHON CTaTbU SIBMSIETCS BbISIBNEHME Pa3HOO6PasHbIX CrioCO60B UCMONb30BAHMS
nepesfoBbIX TEXHOMOMMI ANs yry4lleHUsl 06pa3oBaTesibHbIX Pe3ySbTaToB, COAeWcTBMS LMbpoBON rpa-
MOTHOCTM M OCHalLeHns obydatomxcs, BKIoYas OyayLuMx XXYPHAIUCTOB, HaBblkaMu, HEOOXOAUMbIMU
[Nsi yCnewHon aganTtaumm B 6bICTPO pa3BMBAtOLLEMCS MUPE, U AOCTUMXKEHUS YCMEXa B XXYPHANUCTCKOM
npakTuke. Onpoc 200 cTyAeHTOB 13 ABYX YHMBEPCUTETOB KasaxcTaHa nokasas, YTo 60MbLUIMHCTBO U3
HWX YA0BNETBOPEHbI MHTErpaLMen BbICOKMX TEXHONOMMIA B cMcTeMy 06pa3oBaHus. OaHaKo 6bin Bbi-
SIBNIeHbl HEKOTOPbIE TEXHUYECKMEe NPobeMbl, HeJOCTaTO4YHas NOArOTOBKa M MeA/IeHHOEe NMpUMEHeHWe
TEXHOJIOTUIA Cpeau MnperofaBaTeneil, U OnaceHust 13-3a Upe3MEPHON 3aBMCHMOCTM OT TEXHOSIOMMN. 3TO
nccnegoBaHMe MMEET HayyHoe 3HaudeHue, Tak Kak OHO MOXeT uHdopMupoBaTb byayuime muccneno-
BaHus1 B 061acTu undpoBusaumm B obpazoBaHun. MpakTuyeckass 3HaYMMOCTb 3TOMO0 UCCIeA0BaHUS
MOXeT ObITb NPUMeHeHa K y4ebHbIM 3aBefeHnsaM B 061acTu XXypHanUCTMKK, KOTOpble MOTYT pa3pa-
60TaTb 60oMee CoOBEPLUEHHBIN MOAX0A K BHEAPEHMWIO NePefoBbIX TEXHONOrMI B yyebHble NpoLecchl C
YYETOM COBpaHHbIX OT3bIBOB PeCrnoHAeHTOB. MMoABOAS MTOMM, MUCCnefoBaHMe CrocOOCTBYET PasBUTUMIO
WHTErpauuyM MHHOBALMOHHbIX TEXHOMIOMMI B XYPHANUCTCKoe 0bpa3oBaHue, NOCKONbKY AaeT noapo6-
HYI0 MH(OPMaLMIO O MHEHUSAX CTYAEHTOB, HA KOTOPLIX MPOLEcC LMdpoBM3aLmmn OKasblBaeT Herocpes-

CTBEHHOE B/INAHUE.

KnroueBble cnoBa: MHHOBALMOHHbIE TEXHOIOMMW, CUCTEMA 06paBOBaHVIFI, XYpHanncTuka, neparo-
r'Ka, MyanVIMGLI,VIVIHbIVI KOHTEHT, MH(OPMALMOHHO-KOMMYHUKALMOHHbBIE TEXHOMOMUN.

Introduction

In this 21st century, the term “technology” is an
important issue in many fields including education.
This is because technology has become the knowl-
edge transfer highway in most countries. As part
of this, schools and other educational institutions
which are supposed to prepare students to live in “a
knowledge society” need to consider ICT integra-
tion in their curriculum (Ghavifekr, Afshari & Amla
Salleh, 2012). Teacher educators and educational
institutions must realize the importance of broaden-
ing the horizons of educational technology beyond
its current boundaries, and cultivate a more pro-
found understanding of pedagogical principles.The
field of educational technology should aim to extend
its influence and outreach beyond just teacher train-
ing institutions. Having emerged in the manufactur-
ing sector, the technological approach represented
a new level of development, the introduction of
scientific achievements into practice, an increase
in productivity and professionalism. Further, the
technological revolution ensured the transition of
technologization into the sphere of social relations,
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and then into the sphere of the pedagogical process.
New technology-assisted learning tools such as
mobile devices, smartboards, MOOCs, tablets, lap-
tops, simulations, dynamic visualisations, AR, VR
tools and virtual laboratories have altered education
in schools and institutions. The Internet of Things
(1oT) is proven to be one of the most cost-effective
methods of educating young brains (A. Haleem, M.
Javaid, M. Qadri, R. Suman, 2022).

Higher education facilities in the field of edu-
cational technology are consistently striving to de-
velop innovative solutions that enhance educational
access for those who lack proper learning resources.
Social media, when used as an educational tool, has
made significant progress. A significant number of
both educators and learners now incorporate social
media into their e-learning experiences. It plays a
vital role in the exchange of information on impor-
tant subjects today. Beyond its capacity to facilitate
information sharing anytime and anywhere, social
media platforms also offer valuable networking op-
portunities, fostering social interactions and poten-
tially creating career prospects for graduates. Inte-
gration of Information and Communication Tech-


mailto:zhayna.amantay@mail.ru

Zh.A. Abylgazova et al.

nologies (ICT) into education has been an important
concern in many countries. Recently, the Turkish
Ministry of Education has also made great efforts
and major financial investments to implement ICT
into teaching and learning environments. Howev-
er, as in many developing countries, ICT tools are
provided to teachers without considering their atti-
tudes toward ICT (B.Cavas, P.Cavas, B.Karaoglan,
T.Kisla, 2009).

In most cases, the challenge for academic staff
in their work is how to engage effectively with the
images and technologies of the postmodern world.
They must be both competent users of and innova-
tors with technology, and moral guardians against
its most superficial and trivializing effects. But this
is not the only way in which teachers and their work
are affected by the digitalization effect. Today, in
Kazakhstan, there are abundant opportunities for
exploring the potential of scientific research. Ensur-
ing the integration of theory and practice paves the
way for uncovering the genuine essence of modern
pedagogical technology. In the context of journal-
ism education, the incorporation of cutting-edge
technologies presents a complex set of issues. While
these technologies can empower aspiring journal-
ists with multimedia storytelling tools, data analysis
capabilities, and digital platforms for dissemination,
they also introduce challenges related to media eth-
ics, information credibility, and the evolving role of
journalists in the digital age. Maintaining a curricu-
lum that equips journalism students with both tech-
nological proficiency and a strong ethical foundation
is a critical concern in journalism education today. It
requires striking a delicate balance between embrac-
ing innovation and upholding the fundamental prin-
ciples of responsible journalism. This study seeks
to achieve the following objectives: to examine
the implementation of digital technology in higher
education in the area of journalism, to evaluate stu-
dent satisfaction with new educational technologies,
identify how do faculty members perceive the use
of digital tools in teaching, and what challenges do
they face in integrating these technologies into their
pedagogical approaches and to make conclusion re-
garding the effectiveness of using of cutting-edge
technologies in journalism education in general.

1 Research question: to examine the implemen-
tation of digital technology in higher education in
the area of journalism

2 Research question: to evaluate student satis-
faction with new educational technologies

3 Research question:identify how do faculty
members perceive the use of digital tools in teaching

4 Research question: what challenges do they
face in integrating these technologies into their ped-
agogical approaches

5 Effectiveness of using of cutting-edge tech-
nologies in journalism education

Materials and methods

For this study we used a mixed-methods ap-
proach, combining quantitative and qualitative re-
search methods to comprehensively explore the im-
plementation of cutting-edge technologies in jour-
nalism education in higher institutions. The research
involved two distinct groups of participants: jour-
nalism students of Al-Farabi Kazakh National Uni-
versity and L.N. Gumilev Eurasian National Univer-
sity located in different regions of the country. The
sample consisted of 200 students. The goal of the
survey was to identify what is the level of students’
satisfaction on integration of advanced technologies
into their study process. It was hypothesized that the
integration of innovative technologies in journalism
education has a positive impact on student satisfac-
tion. The investigation process consisted of three
phases: survey design, sampling and data collection.
Survey design was based on an online questionnaire,
which included both closed-ended and open-ended
questions. While closed-ended questions were de-
termined to gather statistical information such as
age, level of study or satisfaction, open-ended ques-
tions were designed for respondents to elaborate on
given answers, make comments or share their con-
cerns regarding technologies in education.

Sampling procedure was used to select a rep-
resentative sample of 100 students from each uni-
versity. To make the sample more diverse, selected
students were from different study levels, social
backgrounds, nationalities and gender. However, all
of them were studying journalism. To make the data
collection process easier and statistically accurate, it
was decided to conduct the survey electronically and
distribute it via social media platforms to the partici-
pants. Primarily, respondents were notified guaran-
teeing the privacy and anonymity of their responses.
Overall, 2 weeks were devoted to the data collection
process to ensure an adequate sample size.

According to the results, 78% of 200 students
from two universities expressed satisfaction with
the usage of innovative technologies in their studies,
while 22% of participants were dissatisfied with the
innovations. Open-ended questions helped to iden-
tify the reasons for dissatisfaction. From students’
perspective, challenges include technical issues,
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lack of pre-training and concerns about overreli-
ance on technology. Nevertheless, most respondents
highlighted advantages of innovative technologies
such as improved engagement, accessibility to re-
sources and advanced collaborative learning experi-
ence.

Hypothesis is strongly supported by the findings
of this survey. However, further research is needed
to identify solutions for determined problems and
concerns regarding the effectiveness of technolo-
gies in education.The qualitative semi-structured in-
terviews with twenty academicians, postdocs, were
conducted. All interview partners were in leading
positions as curriculum developers, program devel-
opers and researchers. In the interviews, they took
a double role: they were research subjects when
they answered questions about their own institu-
tions (e.g., about the specifics of the curriculum and
curriculum management) and experts when they an-
swered questions about the wider field of journalism
education (e.g., its evolution, aims and challenges in
pedagogical technology).

Literature review

Literature review demonstrates that the impact of
digital technology on journalism education is multi-
faceted, encompassing changes in curricula, student
perspectives, faculty challenges, ethical consider-
ations, and access issues. While digital technology
offers exciting opportunities, it also presents chal-
lenges that must be addressed to ensure a balanced
and effective journalism education. The integration
of digital technology into higher education, specifi-
cally within journalism programs, has gained signif-
icant attention in recent years. This section provides
an overview of the existing literature, highlighting
key findings, trends, and gaps in understanding the
role of digital technology in journalism education.
The journalism field has witnessed a significant shift
in recent decades, with digital technologies reshap-
ing news production, dissemination, and consump-
tion. At the same time, journalism education is un-
dergoing changes as well.

In many countries, a growing number of educa-
tional institutions and programs lead to more com-
petition, and in Europe the Bologna process, the
European Qualification Framework and the ongoing
exchange among journalism educators lead to more
standardization on an international level (Nowak,
2019). Education institutions not only face the task
of preparing students for a rapidly changing work
environment, which is growing ever more complex.
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They often find themselves in education markets
with constant restructurings, adaptations and in-
creased competition. Anderson C.W. (2018) notes
that journalism education has had to adapt to these
changes by incorporating digital tools and platforms
into curricula. University curricula not only have
become attuned to transformations in the field but
also have been redesigned to further invite students
to consider changes in journalism practice in light
of the role and function of journalism in democratic
societies (Adam, 2010). This shift aligns with the
broader transformation of journalism practices to-
wards online and multimedia storytelling (Brown,
2020).

Researchers have explored the pedagogical im-
plications of incorporating cutting-edge technolo-
gies. Technology-rich learning environments offer
opportunities for students to develop crucial skills,
including data analysis, multimedia storytelling,
and audience engagement. These immersive experi-
ences enable journalism students to bridge the gap
between theory and practice (Reese, 2021). While
digital technologies hold promise, they also present
challenges in journalism education. Faculty mem-
bers may encounter barriers related to access to
technology, resistance to change, and the need for
ongoing professional development (Jones, 2022).
Teachers must be both competent users of and inno-
vators with technology, and moral guardians against
its most superficial and trivializing effects. But this
is not the only way in which teachers and their work
are affected by the profusion of visual images that
characterize the postmodern world (Hargreaves,
1994). The literature anticipates the increasing use
of emerging technologies in journalism education.
Virtual reality (VR), augmented reality (AR), ar-
tificial intelligence (Al), and data journalism tools
have gained traction (Martinez & Rodriguez, 2022).
These technologies offer innovative ways to teach
and practice journalism, enabling students to create
immersive, data-driven, and interactive news con-
tent.

Talking about the use of Al and AR technolo-
gies, they have gained prominence in journalism
as tools for content generation, data analysis, and
audience engagement. In the educational context,
Al-driven applications offer journalism students
valuable experiences. For instance, Al-based con-
tent generators can aid students in understanding
automated news production processes (Carlson,
2020). Al algorithms can also be utilized for data
mining and analysis, allowing students to develop
data-driven storytelling skills (Stewart, 2019). Aug-
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mented reality (AR) is distinguished by its ability to
enhance our sensory perception of the real world by
overlaying digital elements, which can be accessed
through technological devices. These types of tech-
nological developments that connect virtual content
with real environments (Azuma, 2017) have great
potential for the generation of journalistic content.
AR-enhanced field reporting simulations offer stu-
dents realistic training experiences. While Al, AR,
and VR hold immense potential for journalism edu-
cation, challenges remain. Faculty members may
lack expertise in these technologies, necessitating
ongoing training. Access to high-quality hardware
and software can be a barrier, especially in resource-
constrained educational institutions. Ethical consid-
erations, such as Al-driven content biases and AR/
VR content accuracy, also require attention (Zhang
& Wang, 2020).

The digital divide among students, based on socio-
economic factors, may exacerbate disparities in tech-
nology utilization (Chen, 2019). The connection be-
tween journalism education and the media industry has
frequently been characterized by tension, as it involves
issues related to their mutual autonomy, cooperation,
advancements, and standards of quality. Nonetheless,
the recent shift towards increased collaboration be-
tween educational institutions and media companies
can prove advantageous for both parties. For example,
this theory works in developing and testing innovative
products in student news labs (Spillman, Kuban, and
Smith 2017). The effective integration of these tech-
nologies requires a balanced approach that considers
both their advantages and limitations. While challeng-
es related to access and faculty development persist,
the potential for enhancing student engagement, skills
development, and innovative storytelling is evident. As
the journalism field continues to evolve, understand-
ing how to effectively incorporate and optimize these
technologies remains a central focus for educators and
researchers alike.

Findings

This study provides significant results for the
development of digitalization in journalism educa-
tion. To answer the research question 2, students
were first asked to describe examples of good prac-
tice courses from their programs. Follow-up ques-
tions explored the teaching regarding the survey
outcomes, both quantitative and qualitative analyses
were conducted to reveal key conclusions.

According to the quantitative analysis, it was
identified that most of the respondents (78%) are

completely satisfied with the use of advanced tech-
nologies in the learning process. This result confirms
findings of previous research that has highlighted
the potential advantages of advanced technologies
in education, including high level of engagement,
easy access to resources and collaborative learning
opportunities. The gualitative analysis suggests that
respondents were especially satisfied with various
interactive multimedia content, online platforms
and virtual simulations used in their studies. They
emphasized that such an approach facilitated their
understanding of complex concepts and encouraged
active participation.

The other side of quantitative analysis revealed
that 22% of participants expressed dissatisfaction
with the usage of innovative technologies in educa-
tion. According to the qualitative analysis, the rea-
son for dissatisfaction is mostly connected to tech-
nical issues, which contain connectivity problems,
software glitches, lack of proper training and techni-
cal support. Moreover, some students are concerned
about the overreliance on technology, and they
mostly appreciate a balanced approach that com-
bines both digital and traditional methods.

In answer to Research question 1, 3, 4 the key
topics of the education discourse were addressed in
the interviews. Interview partners were asked about
the most important skills and knowledge of journal-
ism education should teach; about the relevance of
teaching new journalism education using cutting-
edge technologies, its effectiveness, comparing to
the teaching of basics such as research, storytelling
etc.; about what they consider as the core of a good
journalism education; and about the challenges of
the rapid evolution of digital media. We initially
asked interviewees to describe successful courses
within their programs. We then dug deeper to un-
derstand the teaching methods used and their expe-
riences with other teaching approaches. Only after
this discussion did we inquire about any innovative
teaching methods they hadn’t mentioned before, in
line with Research Question 3. Innovative methods
could include the inverted classroom, design think-
ing, peer group learning, and community or service-
oriented learning, among others. Notably, some in-
terviewees were unfamiliar with these methods and
requested explanations.

Discussion
The primary objective of the interviews and sur-

vey were to explore how the viewpoints of various
stakeholders in journalism training and education,
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and students align with the global conversation sur-
rounding suitable journalism education in the digital
era. The rapid pace of technological advancement
is commonly viewed as a significant obstacle in the
process of digitalization. In the eyes of the inter-
view partners the discourse and practices of journal-
ism combine in a constant demand for new tools,
the associated teaching of new technical skills and
a new “mind set” (Nordenstreng, Kaarle, 2009).
As per insights from the interviewees, progressive
educational techniques and teaching methods are
not widely adopted. Despite the frequent emphasis
on the necessity for these approaches in educational
discussions, methods like the inverted classroom,
peer group learning, community-focused learning,
or design thinking are infrequently recognized or
put into practice.

It is assumed that the explanation can be found
in the relationship between technological tools in
journalism and educational practice: While jour-
nalism is evolving fast, education tends to lag be-
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hind due to structural constraints, e.g., the imple-
mentation process for new course modules or the
costs for new hard- and software. On a very gen-
eral level journalism training in Kazakhstan has
answered the call of digitalisation. Digital media
practice and discourses are integrated into the cur-
ricula by making related skills and knowledge one
of the dominant topics. In fact they have become
so ubiquitous that a number of programs explic-
itly carry the label “digital”, such as the master
programs Digital Journalism, Big data journalism,
Digital Media Communication, Digital PR, and
Journalism and New Media at universities like Al-
Farabi KazNU for instance.

Between one quarter and almost one half of the
courses which teach journalism (and not another
media-related topic) center on online and social me-
dia issues in one way or another (see figure 1). To
these, the courses which make no explicit reference
to online and social media in the course descriptions
must be added (Kirchhoff, 2022).

O explicitly focussed
on online/social
media

M other courses

advanced training
institutions (n=319)

Figure 1 — Online and Social Media orientation of journalism classes (n=514).

Conclusion

Despite differences in the respective national
educational landscapes, journalism education in
Kazakhstan is facing similar challenges in view of
digitalization and the changes in journalism that
accompany it. The survey and the interviews with
stakeholders from the various education and train-
ing institutions have shown that these challenges are
largely perceived in Kazakhstan's higher education
system as well. The findings of this study support
the hypothesis that the integration of innovative
technologies can enhance the learning experience
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and overall satisfaction of students. Nowadays, ad-
vanced technologies are widely integrated into jour-
nalism disciplines, which gives students an opportu-
nity to explore the frameworks of their learning pro-
cess in the digital world. For educators, the primary
challenge they face in their work revolves around
effectively engaging with the imagery and technolo-
gies of the postmodern era. They need to be not only
proficient users of technology but also creative in its
application, all while maintaining a vigilant stance
against its more superficial and trivial aspects. How-
ever, the impact of digitalization on teachers and
their work goes beyond this. In Kazakhstan today,
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there are sample opportunities to explore the poten-
tial of scientific research, particularly in bridging the
gap between theory and practice to reveal the true
essence of modern pedagogical technology.

In spite of a considerable number of positive
evaluations regarding the effectiveness of multime-
dia technologies, there is still room for improvement
in the matter of some problems such as: technical
issues, a lack of training, and concerns about over-
reliance on technology. It is crucial to continue re-

searching and evaluating the implementation and ef-
fectiveness of innovative technologies in education.
Addressing the identified challenges and leveraging
the potential of these technologies will optimize
their usage and ensure the best possible learning ex-
perience for students. Further research should focus
on developing comprehensive training programs,
enhancing technical support, and promoting a bal-
anced approach that combines digital tools with tra-
ditional teaching methods.

References

Ghavifekr, S. & Rosdy, W.A.W. (2015). Teaching and learning with technology: Effectiveness of ICT integration in schools.
International Journal of Research in Education and Science (JRES), 1(2), 175-191

Abid Haleem, Mohd Javaid, Mohd Asim Qadri, Rajiv Suman, Understanding the role of digital technologies in education: A
review, Sustainable Operations and Computers, Vol 3, 2022, Pages 275-285, ISSN 2666-4127

Cavas, B., Cavas, P., Karaoglan, B., & Kisla, T. (2009). A study on science teachers’ attitudes toward information and commu-
nication technologies in education. The Turkish Online Journal of Educational Technology — TOJET, 8(2), 20-32.

Beata Maria Nowak, (2019). The Development of Digital Competence of Students of Teacher Training Studies-Polish Cases,
Warsaw University of Life Sciences, Polish

Anderson C. W., Revers M. From counter-power to counter-Pepe: The vagaries of participatory epistemology in a digital age //
Media and Communication. — 2018. — T. 6. — Ne. 4. — C. 24-25.

Adam, G. S. (2001). The education of journalists. Journalism, 2(3), 315-339.

Harlow, S., & Brown, D. K. (2022). Perceptions versus performance: How routines, norms and values influence journalists’
protest coverage decisions. Journalism, 23(2), 372-390.

Stephen D. Reese. (2021). The Institution of Journalism: Conceptualizing the Press in a Hybrid Media System. Taylor&Francis
Online. 253-266.

Jones, C. T., Collins, K., & Zbitnew, A. (2022). Accessibility as Aesthetic in Broadcast Media: Critical Access Theory and Dis-
ability Justice as Project-Based Learning. Journalism & Mass Communication Educator, 77(1), 24-42.

Hargreaves, A. (1994). Changing Teachers, Changing Times: Teachers’ Work and Culture in the Postmodern Age. London:
Cassell.Creative Education, VVol.6 No.1.

Rubén Rodriguez, Lorena Martinez-Ulloa and Carolina Flores-Bustos. (2022). E-Portfolio as an Evaluative Tool for Emergency
Virtual Education: Analysis of the Case of the University Andres Bello (Chile) During the COVID-19 Pandemic. Front. Psychol.
Sec. Educational Psychology.

Carlson, S., & Gadio, C. T. (2002). Teacher professional development in the use of technology. Technologies for education,
118-132.

Baroutsis, Aspa, Riddle, Stewart and Thomson, Pat (ed.) 2019. Education research and the media: challenges and possibilities.
Abingdon, United Kingdom. Routledge.

Azuma, Ronald T. (2017). “Making augmented reality a reality”. Applied industrial optics: Spectroscopy, imaging and me-
trology. San Francisco, California, 26-29 June.

Zhang W, Wang Z. Theory and practice of VR/AR in K-12 science education—A systematic review. Sustainability. (2021)

Chen, L.-T. & Liu, L. (2019). Content analysis of statistical power in educational technology research: Sample size matters.
International Journal of Technology in Teaching and Learning, 15(1), 49-75.

Spillman, Mary; Kuban, Adam J.; Smith, Suzy J.Jun 2017. Words Du Jour: An Analysis of Traditional and Transitional Course
Descriptors at Select J-Schools.

Nordenstreng, Kaarle. 2009. “Soul-searching at the Crossroads of European Journalism Education.” In European Journalism
Education, edited by Georgios Terzis, 511-517. Bristol: Intellect.

Susanne Kirchhoff (2022) Journalism Education’s Response to the Challenges of Digital Transformation: A Dispositive Analy-
sis of Journalism Training and Education Programs, Journalism Studies, 23:1, 108-130.

31



ISSN 1563-0242 eISSN 2617-7978 Xabapmst. XKypHamcrrka cepusicsl. Ne4 (70) 2023 https://bulletin-journalism.kaznu.kz

IRSTI19.41.11 https://doi.org/10.26577/HJ.2023.v70.i4.4

AT
M.T. Djumamuratova
Berdakh Karakalpak State University, Uzbekistan, Nukus

e-mail: djuma2008@mail.ru

THE IMPORTANCE OF TLEUBERGEN JUMAMURATOV'S
LEGACY IN THE DEVELOPMENT OF CREATIVE THINKING
OF FUTURE JOURNALISTS

The power of any society is the quality of knowledge. Journalism education has a decisive force in
the socio-economic, political and cultural development of the state. The aim and main idea of the scien-
tific article is to show the importance of fiction in the acquisition by journalism students of such qualities
as erudition, value orientation, creativity and social thinking.

The scientific and practical significance of the study: fiction is a great spiritual force that provides a
wise conceptual understanding of the problems of society and individuals, but the question of the influ-
ence of this important basis on creativity remains an open, unexplored side

The object of the study is the legacy of Tleubergen Jumamuratov (1915-1990), People’s Poet of
Uzbekistan and Karakalpakstan, laureate of the Berdakh State Prize, who was awarded the Order of
the Badge of Honor, Friendship of Peoples, medals and Certificates of Honor from many countries. He
worked in the media system and, moreover, for many years was the main consultant at the Writers’
Union of Karakalpakstan and had extensive experience working with young authors. He wrote quite a lot
of instructions, poetic lessons about the tasks and responsibilities of a creative person in front of society.
The methodology of the work — studying these materials that helps to solve a number of issues related to
the training of creative journalists in higher education system, as a spiritual, ideological experience, as a
sharpening knowledge in the creative process.

Keywords: journalist, creativity, artistic creativity, worldview, skill.

M.T. OxymamypaToBa
bepaak aTbiHAarbl Kapakannak MaMneKkeTanK yHuBepcuteTn, ©36ekctaH, Hekic K.
e-mail: djuma2008@mail.ru
Tiney6epreH YXymamypaToB MypacbiHblH 60nawuak
YKYPHaNUCTTEpAiH LWbiFapMallbliblK OWbIH AAMbITyAaFbl M3Hi

Ke3 kenreH KoFaMHbIH KyLi — 6iniM. XKypHanucTik 6iniM MeMNEKeTTiH a/1eyMeTTiK-9KOHOMUKAIbIK,
CasiCM XdHe MdAEeHM AaMyblHAA WeLlyLwi KywkKe ve. FbinbiIMK MakKanaHblH MakcaTbl MeH Herisri naescobl
— XypHanucTuka ¢akynbTeTiHIH CTyAeHTTepiHe LWblFapMalWblIblK 3pyanums, KyHAbinblk 6araap,
WbIFapMalUblIbIK XOHE SMeyMETTIK OMnay CUSKTbl KacMeTTepii MeHrepTyae KepKeM aaebueTTiH
MaHbI34bIIbIFbIH KepCeTy.

3epTTeyaiH FblNbIMU-NPaKTMKaNbIK MaHbI3AblbiFbl — KOPKEM 94ebuer — KOFaM MeH XXeke TyJiFaHbIH
MacenenepiH KOHUenTyanabl YFblHyAbl KAaMTaMachl3 eTeTiH yfbl pyxaHu Kyw, 6ipak 6yn MaHbI3abl
Heri3aiH WhiFapMallbl/ibIKKa 9Cepi allblk HeMece 3epTTesIMereH xarbl 60/bIN KaaMakKTa.

3epTTey HbicaHbl TineybepreH XXymamypatoBTbiH (1915-1990) mypacel 6onabl. T.)KymamypatoB
©36ekcTaH MeH KapakannakCTaHHbIH XasblK akblHbl, Bepaak aTbiHAarbl MEMJIEKETTIK CblMITbIFbIHBIH
naypeatbl, «KypMmeT» »>dHe «XanblkTap AOCTbIFbl» OpAeHAEpiHiH uerepi, KenTereH enaepaid
MedanbapblMeH XaHe KypMeT rpamMmoTanapbiMeH MapanatTtanFaH. On ken »bin 6ykapanblk aknapat
KypangapbiHaa >XyMbIC icTereH, KapakannakcraH >Xasywsbliap oaafFblHbiH 6ac KOHCynbTaHTbl 605FaH,
)Xac aBTOpnapMeH >XYMbIC Xacayaa mon Toxipubere we 6onfFaH. LUbiFapMawwbiiblK —TyJFaHbIH
KOFaM anablHAAFbl MiHAETTEPI MeH >Xayankepuwiniri Typanel KenTereH Hyckaynap, M03TUKasblK
TaFblIbIMAAP Xa3faH. 3epTTey a4icTeMeci — XOFapbl OKY OpblHAAPbIHAA LblFapMallbIbIK Kagpnap
MEH >KypHanucTepai Aasipnayra KaTtbiCTbl bipkaTap Macenenepai wewyre KeMeKTeCeTiH OcCbl
MaTepvanapabl 3epaeneit OTbIpbin, pyxaHu XXoHe AYHUETaHbIMAbIK TaxipubenepaiH LWbiFapMaLlblbk
yaepicTeri Aarabinap MeH 6iniMaepai 6ekiTyre acepiH TYCiHY. 3epTTey HaTuXenepiHe cyileHe
OTbIpbIN, 60MallaK, >XYPHANWUCTIH aKbi1-OMbIHbIH, XaH AYHWECIHIH, LebepniriHiH LWbiHalbl KeMeNAeHYiH
KaMTaMacbl3 eTeTiH MaHbi3gbl (hakTopnapablH pyXaHW-agaMmrepuinik Herisgepi MeH 3aMaHaywu
XKOFapbl TexHonorusnapabl caHanbl Typae 6ackapybl aereH KopbITbiHAbIFA kKenyre 6onaaebl. Based on
the results of the study, it is concluded that the spiritual and moral foundations and conscious manage-
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ment of modern high technologies are important factors in ensuring the true maturity of the mind, soul
and skill of the future journalist.
TyWiH ce3gep: >ypPHaNUCT, LWblFapMaLLbIbIK, KOPKEM LUbFAapMalLblIblK, AYHWETaHbIM, LWebepik.

M.T. bxymamypaToBa
KapakannaKkckuii rocyapCTBEHHbI YHUBEPCUTET MMeHW beppaaxa, Y36ekucTaH, r. Hykyc
e-mail: djuma2008@mail.ru
3HaueHue Hacnegua Tneyb6epreHa YXymamypatoBa B pa3BUTUMU
TBOPYECKOro MbilieHus 6yaywmnx xypHanincroB

MoryLuecTso 1toboro obuecTBa B kayecTe 3HaHWN. XKypHanucTckoe obpa3oBaHMe UMeEeT peLuato-
LYyl CUNly B COLMArIbHO-3KOHOMMUYECKOM, MOSIMTUYECKOM U KYNBTYPHOM pa3BWUTWMM rocydapctsa. Llenb
¥ OCHOBHasl naest Hay4HoM CTaTby — NMoKa3aTb 3HAYMMOCTb XyA0XECTBEHHOM MTEpaTypbl B Npuobpe-
TEHWUMN CTYAEHTaMM XYPHA/IMCTMKM TakMX KAYeCTB, Kak TBOPYECKas 3pyavums, LEHHOCTHas OpueHTa-
Lns, KpeaTMBHOCTb U COLMAIbHOE MblLUSIEHNE.

HayuHas 1 npakTuyeckas 3Ha4MMOCTb UCCNIeA0BaHNS 3aK/N0HAETCS B TOM, YTO XyAOXECTBEHHas
nuTepaTypa SIBNSEeTCs BENKOWN yXOBHOMN CMOK, obecneymBatolenn Myapoe KOHLENTyanbHOe MOHK-
MaHue npobnem obLecTBa M IMYHOCTU, HO BIIMSIHUE 3TON BaXXHOM OCHOBbI HA TBOPYECTBO OCTAETCs
OTKPbLITON, HE N3YYEHHOIN CTOPOHOM.

0O61bekToM M3ydeHus npobnembl BbibpaHo Hacneave TneybepreHa XymamypatoBa (1915-1990) —
HapoAHOro nosTa Y36ekucTaHa M KapakannakcTaHa, flaypeaTta roCcyAapCTBEHHOM MpeMun umeHu bep-
faxa, kaBanep OpaeHoB «3Hak MouveTa», «[py>xxba HapoaoB» u Aap.

T. XXymamypaTtoB pabotan B cucteme CMWU ponrue roabl, 6611 rnaBHbIM KOHCYIbTaHTOM B Cotose
nucaTtenein KapakannakctaHa v umen 60sblioii onbiT paboTsl C MonoAbLIMU aBTopamu. Hanvcan fgocra-
TOYHO MHOMO HaCTaBNEHWI, MOSTUYECKUX YPOKOB O 3aayax U OTBETCTBEHHOCTM TBOPYECKOMN JIMYHOCTU
nepea obLecTBOM. MeToAosormeit UcCneaoBaHns SIBASIETCS M3yYeHne 3TUX MaTepuanoB, YTO MoMora-
€T peLunTb psa BONPOCOB, CBA3aHHbIX C NMOArOTOBKOWM TBOPYECKUX KaAPOB U XXYPHANNCTOB B BbiCLLEN
LIKOSIE; MOHSITh, KaK [AyXOBHbIA, MUPOBO33pPEHYECKMI OMbIT BAMSIIOT Ha 3aKpernneHne HaBblKOB W 3HaHUI
B TBOPYECKOM rpoLiecce. Mo pesynbTaTtaM UCCNefoBaHuWs, MOXHO MPUITU K BbIBOAY, YTO UMEHHO Ay-
XOBHO-HPABCTBEHHbIE OCHOBbI M CO3HATENIbHOE YMpaBfieHWEe COBPEMEHHBIMU BbICOKUMU TEXHOJIOMMSIMU
SABAAIOTCA BaXkHbIMU (pakTopaMu obecreveHnst UCTUHHOWM 3penocTv yMa, Ayl U MacTepcTea 6yaylue-

ro >ypHanucra.

KntoueBble CloBa: XXypHaNWCT, TBOPYECTBO, XYAOXXECTBEHHOE TBOPYECTBO, MMUPOBO33peHMe, Ma-

CTEpPCTBO.

Introduction

The work of a journalist has an individual-col-
lective, production-creative character. A journalist,
based on the tasks facing the media in which he
works, creates his own works and organizes creative
events. Each work of the creator is a result, i.e. a
unique, original work, creation, novelty, which is
the result of creative, critical thinking.

According to definitions in dictionaries, “Cre-
ativity is a process of human activity that creates
qualitatively new material and spiritual values. Cre-
ativity is a person’s ability, arising through work, to
create from the material provided by reality (based
on knowledge of the laws of the objective world)
a new reality that satisfies diverse social needs”.
(Philosophical dictionary, 1986).

The creative work of a journalist depends on
many factors that influence the formation of mor-
al, volitional, qualitative characteristics of creative
thinking and intellectual level. Among these factors,

fiction especially stands out as a huge source of spir-
ituality and morality. It provides a wise conceptual
understanding of human problems and influences
world civilization.

Materials and methods

Theoretical sources indicate that the process of
creating a journalistic work is creative in nature. In
this, the work of a journalist has much in common
with the work of representatives of other creative
professions, primarily literary. From this point of
view, in training creative journalists in the higher
education system, one can rely on the legacy of
Tleubergen Jumamuratov. This is explained by the
fact that, firstly, each new work, as a product created
by pathos, in its purpose is itself a model for new
creative quests. Secondly, every creative person,
one way or another, shares his experience.

Unlike others, T.Jumamuratov worked at the
Writers” Union as a consultant on creative direc-
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tions, moreover, he is an improvisational poet: some
of his thoughts and opinions about the proposed
works are manifested in artistic form. His weighty
recommendations and methodological instructions
are important in the training of creative journalists
in higher education. They are like a spiritual basis,
sharpening knowledge about the creative process
and creative thinking.

Results and discussion

Journalism and literature are connected, first of
all, by the fact that the task of both spheres is to in-
fluence public consciousness.

The author of works of fiction describes life ob-
jectively or with imagination and deliberate facts.
Thus, he identifies pressing problems, warns, con-
vinces, deepens public thinking. The author in artis-
tic creativity decides for himself when to finish his
work and when to present it to society.

A journalist describes (in text, audio, video,
multimedia versions) specifically occurring events,
in a specific place, on the basis of objective, hourly,
momentary facts occurring at a given time, and the
work of a journalist requires the urgent presentation
of his material. The effectiveness of operational ma-
terial is based on the creative thinking and skill of
the journalist. It is the rich reading of fiction that
helps him in this.

Philologist-teacher Blue Fish affirms the impor-
tance of artistic creativity and notes the special role
of literature in the thinking of a journalist. He’s writ-
ing: «We teachers must study literature in Germany,
and I am not a journalist, but | am fascinated by the
constant quotes and allusions many journalists make
to get their idea across, as eg.in “The Economist”.
Never before have | read so many Shakespeare
quotes and allusions to well-known books than in
their magazines. More often than not Shakespeare’s
imagery catches the mood or situation quite well, as
in “now is the winter of our discontent” when we
had an oil crisis. Personally, | believe it enriches and
enhances one’s writing stylex». (Blue Fish, 2018).

Professor M.A. Longinov, in his interpretation
of the relationship between journalism and litera-
ture, emphasizes: «Journalism has been called lit-
erature in a hurry. It’s also been called the first draft
of history. Some of the most significant journalism
of the last 70 years (the kind that requires research/
reporting and long-form narrative) involves char-
acters, scenes, climaxes of action, foreshadowing.
It’s non-fiction literature. And as such, it grows best
out of a mind that’s been saturated with reading and
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study of the best literature. Fact is, many of the nov-
elists we know as giants in European and U.S. his-
tory began their writing careers as journalists. So it
goes both ways. Journalists become novelists; stu-
dents of fiction become masters of the factual nar-
rative in scenes, plots, character development and
climaxes. (Longinow M.A., 2005).

At the same time, working in the field of jour-
nalism for a creatively minded person will also have
a positive effect on his poetic skills. According to
his biography, Tleubergen Jumamuratov also works
in the field of journalism. The biography says: 1937-
1942. — teacher of secondary school named after
Marat, Muynak district; 1942—1944 — editor of the
Muynak regional newspaper “Kyzyl Balykshy”;
1945-1949 — Head of the Propaganda and Agitation
Department of the Muynak District Party Commit-
tee; 1949-1951 — Deputy Head of the Karakalpak
Republican Press Department; 1951-1954 — head
of the department of literary and artistic broadcasts
of the republican radio broadcasting; 1957-1961 —
Head of the fiction department of the newspaper
“Council of Karakalpakstan; 1961-1963 — Head
of the literary department of the Karakalpak State
Printing House; 1963—1983 — Senior consultant of
the Writers’ Union of Karakalpakstan. (Jumamura-
tov Tleubergen biography, 2023).

T. Jumamuratov in his speeches reveals his grat-
itude to the years of work with the media system.
His poem “My Newspaper” is an example of what
has been said. In this case, one cannot disagree with
the statements: “Fiction writers also seek to convey
truths (psychological, emotional and political), even
if their narratives are invented. But, as John Carey,
Emeritus Professor of English Literature at Oxford
University as well as for many years, chief fiction
reviewer for the Sunday Times, argues, fiction repre-
sents “a flight from the real ... and good reportage is
designed to make that flight impossible. It exiles us
from fiction into the sharp terrain of truth”. For him
that is an important function. In his words report-
age “lifts the screen from reality”. It may “change its
readers, may educate their sympathies, may extend
... their ideas about what it is to be a human being,
may limit their capacity for the inhuman”. (Carey J.
(ed.), 2003) [1987].

“..Then there’s the way factual writing is so
often compared with fiction as if fiction were the
benchmark. “A gifted and humane reporter with a
novelist’s eye for detail’ runs one review of Janine
di Giovanni’s The Place at the End of the World,
a collection of her war reportage. Well, yes, but
shouldn’t it be the other way round? Is it not that
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writer of realist fiction have copied or at least shared
the techniques of good reporters? The novelist and
journalist Anthony Burgess argued that Defoe was
the first great English novelist precisely because he
was also the first great English journalist”. (Burgess
1986: 7).

The current time of information flows requires
a modern educational paradigm focused on the re-
lationship between spirituality and morality and
the mobility of high technologies. It is of particular
importance to develop the social thinking of future
journalists in the context of the pros and cons of glo-
balization, strengthening their worldview with val-
ue foundations in the emerging unified educational
space. Since necessity for information technology
is constantly rising on various media sources, mod-
ern journalism has become dependent on advanced
technological equipment. Despite this, human in-
tellectual creative work is still an essential part of
journalism. This contributes to the implementation
of other approaches in educational system: using
creative educational process such as master classes
and creative workshops to develop further obtained
knowledge and skills in the framework of disci-
plines chosen by the student.

Here you need to pay attention to the importance
of traditional creative mentoring, especially among
Turkic-speaking peoples, where young people learn
from older recognized verbal masters in their wis-
dom, acquire knowledge, creative skills and qualifi-
cations. Classic representatives of Karakalpak liter-
ature Jien jirau, Kunkhozha, Ajiniyaz, Berdakh and
others were “active performers of living folklore”
(Maksetov K., 1989), who knew examples of oral
literature by heart. In the steppe, the strength of the
language was determined in a song competition; the
people were the sole critic of their creators. In this
regard, folk singer Sadik Nurimbetov said:

“Two poets cannot be recognized,
Until they perform (compete) in front of the
people.”

Traditional artistic creativity is a value that eter-
nally sows and generates new unigue values. A phe-
nomenal phenomenon in culture is created in con-
nection with a special attachment to the traditional
heritage of the people, since folklore, by its very
meaning, is folk wisdom. In our opinion, it was in
this regard that the Russian writer M. Gorky spoke
about the Lezgin, Dagestan ashug Suleiman Stal-
sky: “Homer of the 20th century.” Kazakh scientist
M. Avezov said: “Jambyl is the brightest and most

gifted singer of our era” (Auezov, 1967), and called
the akin a “living encyclopedia” (Avezov M., 1961).
The peculiarities of the work of poets of this kind
come from the fact that they are experts, bearers of
folk wisdom in memory, professionals in creating
improvised unusual works, who also have knowl-
edge both in their art style and folk art, and are able
to perform them in different traditional manners. It
is through the experience of oral and written art that
they excel in artistic mastery with these qualities.

The work of Tleubergen Jumamuratov is a vivid
example of the fact that poetic achievement origi-
nates from the depths of oral folk art. Mastering the
traditions of oral creativity, he achieved profession-
alism in written literature, relaxed style, accuracy
and capacity of the characteristics of the hero of the
work, and an intimate dialogue with his poetic rival.
He is a poet-speaker, he transformed the inherited
skill in a new way, he has a peculiar performing
manner of expressive reading: he read his own, even
major works, by heart.

Many sources note that, the peculiarity of the
combination of traditional and new in the work of
T.Jumamuratov is that, following the relay of time
from the famous storytellers of the past, he passed
on the rare talent of an improviser.

He was, so far, the last improvising poet to pre-
serve the traditions of folklore in our time. His skill
in the poetic competitions “aitys” won recognition in
the poet’s youth, not only in his native land, but also
beyond its borders (Auezov M.,1961), the Kazakh
akyn Umbetali (in 1932) bowed good-naturedly be-
fore the young talent, after which akyn Sadyk Kasy-
mov (Jumamuratov T., 2005). The poet showed a
wonderful gift in poetry festivals when he competed
with Kenen Azirbayev, Syrbay Maulenov, Burkit
Iskakov (Jumamuratov T., 2005) and others.

His poetic quality is an example for students in
studying the subject “Oratory”.

“From early childhood we listened to legends
and songs of Jirau*, from every Karakalpak village”,
wrote T. Jumamuratov in his memoirs. And he con-
tinues in rthymes: “The jirau-baksy? were gathering,
We enjoyed the performances for forty days. Played
gernai-surnai®, shot at the golden pumpkin®, says in
the old epics. All this is said for a reason» (Jumamu-
ratov T., 2023).

t Jirau — storytellers of dastans on the “kobyz” instrument.

2 “Jirau baksy” — performers in various traditional genres.

3 Gernai-surnai — national instruments.

4 Kabaq — a reality, according to the meaning of the term, it is a type
of edible pumpkin. The term is associated with traditional archery
competitions.
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T.Jumamuratov was a fan of the unique talent of
poets of the traditional type — singers of his contem-
poraries — Ayapbergen, Abbaz, Sadyk Shair. And
they, in turn, keenly felt the poetic gift of impro-
visation and the rich worldview of the young Tleu-
bergen. This mutual understanding was reflected in
their works. (Pahratdinov A., 1980).

T.Jumamuratov’s views on creativity and the
creative process are important in a journalistic mas-
ter class where the creation of works is taught. When
the poet wrote about the work of the great Alisher
Navoi, he expressed the following opinion:

Original:

AJlaMFa OPHBIKCA XaChL JaHAIBIK,
Kaunap cesu GUp KIHIITE )KaHAPHIIL.

Meaningful translation: “If there is primordial
wisdom, then it is constantly renewed.”

The purpose of journalism is to equip souls with
spiritual wealth, correct ideas about the world, and
knowledge, based on the creativity of social think-
ing. It is spiritual and moral value that is an impor-
tant factor in the development of social thinking,
spirituality, mastering the moral experience of hu-
manity, developing a strong habit of moral behavior
and creative skills. The poet praises the concept of
creativity:

Original:

Xap Oup malblp KyyaT anap KYpeKTeH,
Xap Oup xKypek Myxad0aTbie OEKUTKEH.
Kypex 6apna myxadbat 6ap, emup 0ap,
Ce3uM OTHI cakTaHap,

JKan Kormb co3uH THIT apKaIbl TEOPETKEHY.

Meaningful  translation:  “Every poet
draws strength from the heart, every heart har-
bor love. There is a heart. There is love, there
is life, there is fire. Love is preserved, which
means that the heart, word by word, makes the
tongue vibrate”.

The concept of value has content, material,
production-consumer, political, social and spiritual
types, and the place of knowledge in spiritual value
and book reading is incomparable. This reality is ex-
plained in the poet’s quatrain:

5 Examples of the work of T. Jumamuratov taken from his book
T.Jumamuratov for examples are taken from his book “Life is a phi-
losophy itself”, 2005).
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Original:

ANTBIN OepreH ammKachIKThI, MaKyJIbl,
Kepun TypraH y3ak neHeH KaKbIH/IbI.
JlaHblnannap FO3MHHECUH CaKJlaraH,
Kan CBIPJIACBIM — KUTAIl IETCH aKbIIIJIbI.

Meaningful translation: “Determines right
from wrong, Sees near and far. Keeps the treasure of
the sages, My soul is a clever book™.

Creativity is the aesthetic genealogy of life and
time. Unique creations are created from a heart that
feels spiritually, understands the philosophy of life,
loves its people, and protects the Motherland. The
poet’s poem “My Home”, “My Karakalpak”, “The
Eternal Name “Karakalpak”, etc, is combined with
his ideas about global citizenship, the dialogue of
cultures, many of them are repeated among the pub-
lic as sayings: “Friendship is my precious treasure”,
“Friendship is the ruler of the world”, “The world
was originally created for everyone”, etc.

The poet raises the question of responsibility to
the people.

Original:

Jur3un ce3nepum KynabI3aun,
JKbinThu1aan TypChiH KyHIbI3AaH.
Ce3 caJTaHChIH CYJIBIY KbI3Ial,
Cy#icuH maaisl euM MEHHH.

Translation by meaning: “Be in line, my
words, Let my words shine like stars, Let them shine
like day, Let them attract like the face of a beautiful
girl, Let them be loved by my people”.

His lines are widespread: “The people are the
scales that weigh”, “I will believe what the people
say about skill”, and so on.

His views on creativity and the creator are re-
flected in his works of different genres. For example,
the poem “Palm”, consisting of 15 couplets, can be
called a logical, understandable guide to choosing a
topic. Here the conclusion is that finding a socially
desirable topic is also a talent:

Original:

Kep xonpacel nopyas eTun eTce 1e,
Cy#iCHHT€HHEH KOJ LIanmnaTiian KajJaMaH.
AnlaM acriaH 9JIeMHUHE JKeTce ¢,

Tyn TuiikapFbl KOpaMaThl — aJlaKaH.
Hopecrere anakanblH Kaknaca,

AmHa 0aifryc yiHKbUTaTaaMac OaachiH.
Iafielp nocnap u3ien Tema Tammnaca,
Anibl MEHEH anakaHFa KapachiH!



M.T. Djumamuratova

Translation by meaning: “If a satellite flies
past, These are people who applaud and rejoice. If
a person reaches the breadth of the sky, the Foun-
dation is a wonderful palm”; “If a mother does not
caress with her palm, A mother will not be able
to put her child to sleep, If the poet does not find
the topics in demand, Let him open his palm and
look™.

T.Jumamuratov wrote a number of poetic in-
structions: “Paphos”, “To the Young Poet”, “Wave
of Poetics”, etc. At one time, his satirical, humorous
poems on the topic of creativity and creative work-
ers were learned, they are still relevant in the present
time. For example, “A Poem about a Poem”, “To
One Critic”, “Runaways”, “Rude”, “The Poet and
the Insolent Guy”, “The Writer and the Goldfish”.

Just as in life and in creativity there are ups and
downs, states of fatigue, passivity of inspiration, etc.
are natural in human psychology. Talented people
know how to control themselves in any situation,
approach their feelings philosophically and reflect
them truthfully. For example, the poet writes in a
quatrain:

KepkeMm ce3 6up Kyc enw,
Konra kaman Tycenu,

Jler oThIpJIbIM OMIaHbI,
Kanewm ycnan oinassbi.
VHaTmagsM CO3UM/IH,

VHKBI 0aCTBI KO3UM/IN.

Kanem kanabl KalpbuibI,
Kanpinnan ce3aeH ailbIpbUIHIIL...

Translation by meaning: “The literary word
was a bird, | sat and thought, When will it fall into
my hand, | tried my best to hold the pen, | did not
like my words, The sleep disappeared from my eyes,
The pen remained crooked, | was speechless...”.

These lines personify the complexity of creativ-
ity, evoke love for its painful pleasure, express the
value of words, the meaning of talent. As soon as the
thought “T couldn’t write something good” appeared
on the path of critical thinking.

In another of his poems, “Paphos”, he compares
the weak and sublime sides of the creative process.
The finest hour of creativity is described with spe-
cial inspiration:

“I obeyed your command, and the Great Power
of pathos gave me strength,

Wherever you are, my golden source, and | will
flow like a stormy river”.

This thought continues in another poem: “From
a pen called a lathe came fire, In the depths of the

poet’s heart there is a factory that produces unique
creations for many years”.

A hallmark of T. Jumamuratov’s creativity is
his improvisational talent, which manifests itself in
high skill. At the “Aitys” poetry competition, he was
praised as a “prolific poet,” invincible even among
the wordsmiths of neighboring nations.

The poet expressed his attitude to facts, events
and developments in society, in any situation and on
any topic promptly at that hour. There are many ex-
amples of his prompt, improvisational, apt respons-
es to current facts. His poems “They described what
they saw”, “Don’t joke with the sea!” were written
in verses of the tenths of the last century as an an-
swer to pressing questions.

There are many facts confirming that
T.Jumamuratov cared about young talents. When
he was a direct witness to injustice, even to high-
ranking officials he sharply expressed his opinion,
even in poetic form. And immediately material for
a satirical feuilleton appeared. The poem “To the
Authority of the House of Printing” is an example
of this.

Conclusions

A modern journalist lives in a world where the
informatization of society is increasing using te-
lephony, radio, television, the Internet, as well as
traditional and electronic media. But a journalist
must be alert that in conditions of information over-
saturation, information noise and manipulation of
public consciousness, it is necessary to understand,
identify and position one’s life guidelines. In other
words, it is important for a journalist to be able to
think informationally, to take a critical approach to
information flows, and to be able to draw logical
conclusions.

Therefore, we come to the conclusion that it is
the spiritual and moral foundations and conscious
management of modern high technologies that are
important factors in ensuring the true maturity of the
mind, soul and skill of the future journalist.

T. Jumamuratov’s works about creativity can be
classified.

1.Poetry about creativity:

* Poems, ballads-dedications to creative person-
alities;

« Satire-humor, parody;

« Lines about creativity in small and large works.

2. Articles about creativity:

* Problematic articles on preserving the heritage
of the classics;
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* About literary critical articles:
» Speaking at events and discussing artistic
councils.

Reading and analysis of the works of Tleuber-
gen Jumamuratov by future journalists in practical
independent lessons — purposeful, active adoption
of new knowledge under the direct guidance and
participation of the teacher is carried out in courses
«History of journalism», «Journalistic skills», «Ar-
tistic and journalistic genres», «Public relations»
and so on, according to the curriculum.

Also, students write bachelor’s and master’s
theses on the works of T. Jumamuratov.

These lessons, as a spiritual and ethical guide-
line and professional mentoring for journalism edu-
cation in a higher educational institution, will en-
sure success in the preparation of materials for the
benefit of society. Ultimately, they will enable the

microcosm of the social thinking of an individual
journalist to harmoniously merge with the outside
world against the backdrop of globalization.

In conclusion, we can conclude: the creative
legacy of Tleubergen Jumamuratov is a creative
laboratory of a major master of literature. The poet’s
legacy is significant as a spiritual basis for honing
knowledge and thinking.

During his lifetime, as an improvising poet, he
was a shining example of responsiveness and effi-
ciency in relation to every event, from a public and
personal point of view.

He passed away in 2015, and since then his
works have been read and distributed in text,
audio and video forms. His testaments about
the value of creativity are being obeyed. You
can repeat his words, like an aphorism: “If there
is primordial wisdom, then it is constantly re-
newed”.
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MEDIA COVERAGE OF SOCIAL CONFLICTS IN ONLINE MEDIA:
CASE STUDY OF AZATTYQ.ORG

This research examines the realm of interethnic conflicts and their repercussions on social cohesion
and stability within polyethnic societies. It places a significant emphasis on the crucial role that mass
media, particularly the online platform Azattyq.org, plays in shaping public understanding, perception,
and potential responses to such conflicts.

The primary objective of the study is to ensure accuracy and proper framing in the coverage of in-
terethnic conflicts in Kazakhstan by analyzing media, specifically focusing on Azattyg.org. The research
aims to identify key directions of analysis, including the structure, narratives, and perspectives employed
by the media.

The significance of this work lies in examining the role of online media, particularly Azattyq.org, in
disseminating information about interethnic conflicts. Despite being a vital channel for information dis-
semination, there is an evident gap in the comprehensive coverage of many ethnic issues. Taking into
account that citizens often rely on media reports to shape their understanding of interethnic dynamics,
scrutinizing their methods, especially in Kazakhstan’s diverse and multicultural context, becomes im-
perative.

Qualitative methods are employed, using Azattyg.org as a case study to analyze the coverage of
interethnic conflicts in the media. Thematic analysis is utilized to identify recurring patterns, frames, and
discourses related to interethnic conflicts.

Key findings reveal that Azattyq.org often maintains an objective tone, incorporates expert opin-
ions and contextualizes events politically in its coverage of interethnic events. Detailed descriptions of
specific interethnic conflicts from 2006 to 2019 shed light on the complexities and nuances of these
tensions in Kazakhstan.

Conclusions drawn from the research underscore the importance of responsible journalism in miti-
gating xenophobia and nationalism. The study contributes to the field by providing a nuanced under-
standing of how interethnic conflicts are reflected in online media, particularly in Azattyg.org. Practical-
ly, the results are valuable for practices, guiding journalists and media organizations toward responsible
coverage of interethnic conflicts. By revealing the intricacies of narrative construction and contextualiza-
tion within political frameworks, the research offers recommendations for fostering a more conscious and
tolerant public dialogue, contributing to social harmony and understanding.

Key words: conflict, interethnic conflicts, interethnic environment, kazakhization, demonstration,
media.
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OneyMeTTIK KaKTbiFbICTapAblH OHMAiiH BAK-TaFbl KepiHici:
Azattyq.org MmbicanbiHfa

Bbyn 3epTTey 3THOCapanblK KaKTbIFbICTAp MEH OflapAblH KOM3THOCTbI KOFAMHbIH 2N1eyMeTTiK Gipniri
MEH TYpaKTbI/IbIFbIHA bIKNan eTyiHe 6aFbiTTanFaH. KoFaM ocbiHAal KaKThIFbICTapAbl Kanan TyciHeai,
Kabblnaanabl api MyHAaN KaKThIFbICTAp Typalbl OKY KaHzal apekeTke aKkenyi MyMkiH? Ocbl acnekTTepai
KanbinTacTbipyaa bAK aTkapaTbiH Heri3ri penre 6aca Ha3ap ayaapbinagpi.

3eptTeyaiH Heri3ri MakcaTel — DBAK-Tbl Tangay apkbinbl KasakcTaHaarbl 3THOCapasblK
KaKTbIFbICTapabl kepceTyaeri aypbic dopMaTtThbl, (JOpMaHbl aHbIKTay XXoHEe KamMTaMacbl3 €Ty XosnaapbiH
aiikblHAay. 3epTTey Azattyg.org oHnaiH 6acbiuibiMbl MbicasnibiHaa BAK naviganaHaTbiH KypbUibiMAbl,
6asHpayabl >xoHe Ke3kapacTapAbl KOca anFaHga, TanjayablH Herisri 6aFbiTTapblH  aHbIKTayFa
6aFbITTanFaH.

Byn >XyMbICTbIH ©3€eKTifiri — KasakcTaHablk BAK-TbiH, aTan aiTkaHaa Azattyg.org oHnaitH
6acbIIbIMbIHBIH, 3THMKAapasnblK KakTbIFbICTAp Typasbl aknapaTTbl TapaTyAaFbl pesiH KapacTbipy.
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BAK aknapaT TapaTyAblH MaHbl34bl apHacbl 60/FaHbIMEH, KOMTereH 3THUKasblK MICENeHi >XaH-
XaKTbl KepceTyae OnKbiblK 6ap ekeHi aHblK. A3amMaTTap 3THOCapanblk AMHaMMKa Typasbl TYCIHIriH
KanbIiNTacTbIpy YWiH kebiHece BAK aknapaTblHa CYMEHETiHiH eckepe OTbIpbin, OnapablH dAiCTepiH,
acipece, KasakCTaHHbIH apTypii XoHe KeNMaAEHWETTI XarFhanbiHAa MyKUST 3epaeney KaxerT.

Byn 3epTTeyae 3THUKaNbIK KakTbiFbicTapablH BAK-Ta Kanai KepiHic Taybin XXypreHiH 3epTTey
MakcaTblHAa Azattyg.org 6acblibiMbl KEMC peTiHAe anbiHbiN, 3epTTeyaiH cananbl 94iCi KonaaHblnaabl.
DTHOCapanblK KaKTbIFbICTapFa KaTbICTbl KalTanaHaTblH MaTepuan ynrinepiH, dpeimaepai »xoHe
LMCKYpCTapAbl aHbIKTaY YILUiH TaKbIpbINTLIK Tanzay a4ici nainganaHbinap.

Heri3ri KopbITbiHAbIApAbl KenTipcek, Azattyq.org calTbiHblH 3THOCapanblk  KaKTbIFbICTap
Typanbl MaTtepuangapbiHaa 06beKTUBTI TOH cakTanFaH, kebiHe capanuwbl MiKipAepiH >XaHe cascu
KOHTEKCTyanusaumsHbl Xui KonaaHaTbiHbl aHbikTanael. 2006-2019 xbinaap apanblFblHAAFbl HAKTbI
3THOCapanblK KaKTbIFbICTAp >XaH-XakTbl cunaTTanbin, KasakcTaHaarbl OCbl LWUWENeHiCTepaiH Kbip-
CbIpblH, HO3iK TYCTapbIH allbIn KepceTesi.

3epTTey HoaTwxkenepi KceHodobuss MeH YNTWLINALIKTBI  @3alTy YWiH KYpHAaNMUCTUKAHbIH
»KayankepLiniri MeH MaHbI3ablbIFbIH kepceTeai. BAK 6ypManaHybiHbIH bIKTUMan cangapblH aTan KepceTe
OTbIpbIN, Ka3aKTaHAbIPy NpoLECiHiH NaTPMOTU3MIe, MOAEHMETKE XXIHE TiNre acepi TankblnaHaabl.3epTTey
3THOCapanblK KaKTbiFbICTapAblH Ka3akcTaHablk BAK-Ta, acipece, Azattyq.org oHnaiH 6acbinbiMbIHAA
Kanai »a3blnaTbiHbl Typanbl HaKTbl TYCiHIK 6epy apKblibl TUICTI 6iniM canaceiHa yiec Kocaabl.

HaTmkenepaiH NpakTUKasblk MaHbI3AblbIFbl XXYPHANUCTEP MEH Meaua yibiMAapabl 3THOCapanblK,
KaKTbIFbICTApFa KaTbICTbl TaKblpblNTapAbl >XayankepLinikneH ><a3a OTblpbif, OCbl YCbIHbICTapAbl
MeavMa npakTukaga KongaHbinybiHAa XaTtblp. Cascu weHbepgeri okurFanapabl 6asHaay MeH
KOHTEKCTyanm3aumsiiayabliH HI0aHCTapbiH aiiTa OTbIPbIMN, 3epTTey SMeYMETTIK KESCiM MeH TYCIHICTIKKe biKnar
€TiM, HEFYPIIbIM CaHaJbl XXSHE TOMEPAHTTbI S1IEYMETTIK AMAsIOr KYPY YLIiH KyHZbI YCbIHBICTAp Xacaiapl.

TyhiH ce3aep: KaKTbIFbIC, 3THMKaapasblK KaKTbIFbICTap, y/Tapanblk OpTa, Ka3aKTaHAbIpy,
nemoHcTpauus, BAK, meana

H.M. Myca* K.H. MbicaeBa
Kazaxckuil HauMOHasbHbIN yHMBEPCUTET UM. anb-Papabu, KasaxcraH, r. Anmartbl
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OcBeLyeHne coumasnbHbiX KOH(AMKTOB B OHNailH CMU:
Ha npuMepe Azattyq.org

HacTosiwee nccnegoBaHve MOCBSILLEHO MEXSTHUYECKUM KOHMIMKTaM, MX BO3AEWCTBUIO Ha CO-
LUMANbHYIO CMI0YEHHOCTb M CTabUIbHOCTb MOMMITHUYECKMX 06LwecTB. DOKYC COCpeaoTauMBaeTCs Ha
Ba)KHOW pO/N, KOTOPYIO UrpatoT CPpeacTBa MaccoBoi MHgopMauumn B hopMUMpoBaHnM 06LLIECTBEHHOTO
BOCMPUSITUS, MOHMMAHMSI U BO3MOXKHOM peakunm Ha NoAo6HbIE KOHMNKTDI.

OcHoBHas uenb UCCneaoBaHusl 3aKki04aeTCsl B aHanm3e MexaTHuYeckoro anckypca CMU Kasax-
CTaHa, OLEHKE TOYHOCTM 1 KOPPEKTHOCTY OCBELLEHMS] AaHHOM TEMbI B OTEYECTBEHHbBIX Meaua.

WccneposaHue BktovaeT B cebs M3yyeHne OCHOBHbIX TEMAaTUYECKNX KOHLEMNTOB, CTPYKTYPbl Hap-
PaTMBHbLIX TEKCTOB M METOAOB OCBELLEHUS TEMbI B OHMalH-n3aaHum Azattyq.org.

ABTOpbI OTMEYalT OYEBUAHBIV MPO6en BO BCECTOPOHHEM OCBELUEHUM STHUYECKMX MPobreM B
KasaxcTaHe. YunTbiBasi, uTo CMU 9BNAIOTCA BaXKHEWLLMM KaHa/oM pacrnpocTpaHeHns nHdopmauum,
OCHOBOM (hOPMUPOBaHNS COBCTBEHHOMO MOHMMAHMUSI MEXITHUYECKON AMHAMUKN KaXKAbIM YJIEHOM ay-
AMTopuM — HeobxoaMMO BHUMATENbHO MOAXOAUTb K KOHTEHTY M CTUIMCTMKE TeKCTOB Meaua, 0CoOHeHHO
B Pa3HOO6pPa3HOM W MY/bTUKY/IbTYPHOM OKPY>XEHUW.

B vccnegoBaHMM MCMOMb3YETCS KAYECTBEHHBIN METOA ANS1 U3YYEHUs] NMPaKTUKU OCBELLEHUS Me-
XITHNYecKkux KoHdnnkTo B CMU Ha npumepe Azattyq.org., a Takke MeToa TeMaTU4ecKoro aHanmaa
— NS BbISIBIEHMS] MOBTOPSIOLLMXCS MoAenen, hperiMoB 1 ANCKYPCOB, CBSA3aHHbIX C MEX3THUYECKMMM
KOH(IMKTaMMu.

OCHOBHble pe3yNibTaTbl NMokasbiBaloT, YTo Azattyq.org 4acTo UCMOb3YeT 06bEKTUBHBIN TOH, 3KC-
nepTHble MHEHUS M MONIMTUYECKYHO KOHTEKCTYanm3aumto. [JeTanbHO OnmMcaHbl KOHKPETHbIE MEXITHU-
yeckne KoHdMkThl ¢ 2006 no 2019 ros, packpbIBAOTCS COXHOCTU U TOHKOCTU CTONKHOBEHWUI B
KasaxcraHe.

BbiBOAbI, CAENAHHbIE HA OCHOBE MCCNeA0BaHUS, NOAYEPKMUBAIOT BaXXHOCTb OTBETCTBEHHOW XYyp-
Ha/IMCTUKN B CMArYeHUn KceHodobun n HaumMoHanm3ama; onpedesneHbl acneKkTbl BAUSHMS npouecca
Kasaxusaluuu Ha NaTpuoTm3M, KyfbTypy M A3bIK; ONUCaHbl NOTEHLMabHble NOCNeACTBUS NCKaXXeHUS
nHdopMaLmm B Meana.

WccnenoBaHne BHOCUT BKaj B COOTBETCTBYHOLLYIO 06/1aCTb 3HaHWI, NPeAocTaBnsas ry6okoe no-
HUMaHWE TOro, Kak MeX3THUYECKNe KOHMANKTbI OTPaXXAKTC B Ka3axCTaHCKMX Meauna, KOHKPETHO B
Azattyq.org.
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npaKTMHECKaFI 3HAYNUMOCTb PE3YNIbTAaTOB 3aKJIlDYaETCA B UX NPUMEHNMOCTU B MeanHowM NpaKTn-
K€, B Ka4eCcTBE CTUMYNNPOBAHUNA XYPHaAIUCTOB U Me,qmaopraHM3au,Ml71 K OTBETCTBEHHOMY OCBELLEHUIO
MEX3THNYECKNX KOH(bJ'IMKTOB. PaCKprBaﬂ HIOAQHCbl KOHCTPYMpPOBaHUA NMOBECTBOBAHNA N KOHTEKCTYa-
nn3aunn MHUMAEHTOB B MOJIMTUYECKUX pPaMKax, UccneaoBaHWe npeaocCtaBNiFET LEHHbIE PEKOMEHAALIMN
Ansi co3aaHusl 6bonee 0CO3HaAHHOMO M TONEPAHTHOIO 06LecTBeHHOro Avanora, CI'IOCO6CTBY$1 TEM CaMbIM

coumnanbHOMY cornacuto U NOHMMaHUIo.

Knrouesblie cnoBa: KOH(bﬂI/IKT, MEX3THUYECKNE KOHq)}'IMKTbI, MEX3THUYECKaa Cpela, Ka3axXmsauus,

neMoHcTpauns, CMU, meawna.

Introduction

Ethnicity is rightly regarded as one of the phe-
nomenon of interest for science and society now.
The notion of “ethnicity” has been updated in the
last century, and mass media have become an im-
portant factor in the actualization of it. As practice
shows, the media undoubtedly influences the inter-
ethnic interaction of both large and small groups of
the population, the intensity and forms of this inter-
action, can take a tolerant or conflict tone. In turn,
a tolerant orientation in coverage of the problem of
ethnicity is one of the important issues of any multi-
ethnic democratic society.

The exploration of conflict, whether on an indi-
vidual or group level, intertwines with social iden-
tity theory, which asserts that individuals naturally
align their self-concept with social groups. These
groups, encompassing factors like gender, race/eth-
nicity, or political affiliations, become crucial lenses
through which individuals perceive and interact
with the world (Tajfel and Turner, 1979).

Conflict can be examined on both individual
and group levels, where the group might encompass
individuals, an organization, or an entire nation. Al-
though conflicts are typically of considerable impor-
tance to the parties involved, garnering the attention
of the news media usually demands additional fac-
tors. The dispute must possess a level of newswor-
thiness that resonates with the specific audience of
the news media (Brooks, Kennedy, Daryl & Don,
1999).

In the broader context of conflicts, the signifi-
cance attributed to them often extends beyond the
immediate parties involved.

The media often helps determine what the pub-
lic perceives the issue to be about its causes and con-
sequences, whether it is important, and how to think
about it (Gamson, 1989). This selectivity, driven
by factors beyond the conflict itself, highlights the
intricate relationship between media coverage and
societal understanding.

The lens through which media captures conflicts
extends to social movements. Despite various struc-

tural, organizational, and institutional factors influ-
encing media coverage, scholars argue that certain
outlets may discourage social protest movements,
favoring only the most compelling aspects (Almei-
da and Lichbach, 2003:249). This selection process
molds public opinion, influencing what is deemed
important and how audiences perceive the causes
and consequences of social issues.

The ramifications of media coverage are signifi-
cant when considering both domestic and interna-
tional conflicts. The way conflicts are portrayed can
either contribute to positive, constructive outcomes
or exacerbate destructive consequences. Given the
multifaceted impacts of conflicts on personal, eco-
nomic, and social levels, the call for constructive
news coverage becomes imperative. Communities,
whether local, national, or international, stand to
benefit more from media narratives that facilitate
effective conflict resolution with minimal negative
consequences, fostering a nuanced understanding of
the complex issues at hand.

The media exerts a massive influence on the for-
mation of a tolerant or conflicted ethnic conscious-
ness of the public. As a result, on the regulation of
interethnic relations. Therefore, very negative in-
terethnic attitudes are artificially formed through
media, and mass ethnic prejudices are spreading.
Hence, xenophobia and interethnic tension in soci-
ety increase.

The Kazakhstani mass media are an important
outlet for the dissemination of ethnic policies, but
many ethnic-related problems are not fully covered.
In many cases, the citizens of our country are not
direct witnesses of interethnic confrontations. They
are informed by the data provided to them by the
media. The relevance of this work is to identify
the peculiarities in the methods of covering social
conflicts by the Kazakhstani version of electronic
media Azattyg.org. The ethnic bias of the media or
distortion of facts and other characteristics will be
revealed.

The research aims to identify and provide exact
and correct forms in coverage of interethnic con-
flicts.
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The main research question is how mass media
cover interethnic conflicts and what implications it
may have. The research has four main objectives:

e tofind out and analyze news articles distrib-
uting information about ethnic conflicts;

e to show and identify problems and distinc-
tions in the methods of obtaining;

e to analyze the peculiarities: positive and
negative models of coverage of interethnic relations
through a content analysis of the press;

e todiscuss mass media’s role in conflict mit-
igation or escalation.

Interethnic conflicts have gained significant at-
tention in recent decades due to their profound so-
cial, political, and economic implications. The me-
dia serves as a powerful platform for disseminating
information and shaping public opinion regarding
interethnic conflicts. Understanding how interethnic
conflicts are portrayed in the media is essential for
comprehending the dynamics of intergroup relations
within the country. This article aims to provide in-
sights into the interpretation of interethnic conflicts
in the online media and its potential consequences
for social cohesion.

Interethnic conflicts have been a recurring global
challenge, and the media’s role in covering these con-
flicts has far-reaching implications. Thus, the article
focuses on the media coverage of interethnic conflicts
in Kazakhstan, with specific attention to Azattyq.org,
a prominent media outlet known for its independent
reporting. Understanding how interethnic conflicts are
covered by Azattyq.org is crucial for comprehending the
narratives and perspectives disseminated to the public.

The object of this research is the news articles
from the website Azattyg.org. The subject of the
study is the content of text arrays.

Materials and methods

This research utilizes a qualitative case study
approach to examine the media coverage of inter-
ethnic conflicts on Azattyq.org. A thematic analysis
approach is utilized to identify recurring patterns,
frames and discourses related to interethnic conflicts.
The data was analyzed for common themes and in-
terpretations, their implications were explored.

A comprehensive collection of news articles,
opinion pieces, and multimedia content related to
interethnic conflicts gathered from Azattyq.org’s
archives. Thematic analysis and discourse analysis
techniques are applied to identify dominant frames,
narratives and perspectives employed by the media
outlet.
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In the course of the comparative method, the
scientific works of researchers on the subject of
interethnic conflicts are considered. In this case, a
problem of interethnic conflicts was presented from
different points of view. According to the Google
Scholar resource on the topic of interethnic conflicts,
more than 15 thousand works were found from the
period 2000 to 2021. The results of articles related
to Kazakhstan show 13 thousands works, many of
them are written by Russian, CIS countries, and Ka-
zakhstani authors.

Scopus.com provides more than 7 thousand re-
sults related to ethnic conflicts. For instance, one of
the latest types of research was the paper of Kash-
kinbayev A. “Evaluation of the role of media and
language policy in the stabilization of interethnic
relations at the present stage: The example of a mul-
tinational Kazakhstan” reveals the dynamics of the
language situation in the regions of the country. The
role of the language factor in the structure of ethnic
identity of the largest ethnic groups in Kazakhstan
(Kashkinbayev, 2019).

Scientific methodology

This study employs a qualitative case study to
analyze the coverage of interethnic conflict in Ka-
zakhstan within online media, with a specific focus
on Azattyg.org. The qualitative approach allows for
a detailed exploration of framing and perspectives.

The primary focus is content from Azattyq.org
— news articles, opinion pieces, and multimedia —
known for independent journalism shaping public
opinion in Kazakhstan. The study conducts compre-
hensive content analysis, examining text arrays for
recurring patterns, frames, and discourses related to
interethnic conflicts. It explores language choices,
sources and narrative construction. Systematic gath-
ering of Azattyq.org’s content on interethnic con-
flicts, within a specific timeframe, aims to offer nu-
anced insights into how these conflicts are framed.

Utilizing discourse analysis, the study explores
language choices and rhetoric in Azattyq.org’s cov-
erage, assessing their impact on public perceptions
of intergroup relations.

To contextualize findings, the study reviews ex-
isting scientific works on interethnic conflicts, offer-
ing a broader understanding from diverse perspec-
tives. Adhering to ethical standards, the study ensures
respect for journalistic integrity, privacy and critically
examines potential biases in media coverage.

Acknowledging limitations: the study recog-
nizes potential subjectivity in content interpretation
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and reliance on Azattyq.org materials. Findings are
confined to the selected timeframe, potentially miss-
ing some nuances in media coverage.

Literature review

The challenge with the inconsistent portrayal
of international conflicts in the media lies in its sig-
nificant impact on both public sentiment and for-
eign policy decisions. Scholars engage in extensive
discussions regarding the primary influencers on
foreign policy. Certain studies indicate that govern-
ment officials leverage their position as news sourc-
es to advance foreign policy objectives through the
media coverage (Peake, 2001). Additionally, views
of the media can be deferential to the governmental
once (Entman, 2004: 4).

Numerous insightful works have been penned
on the subject of global conflicts. For instance, in
the acclaimed work Samuel P. Huntington, the au-
thor adeptly delineates the origins and progression
of conflict as a phenomenon.

Huntington argues that in the post-Cold War
world, the primary sources of conflict will be cul-
tural and civilization, rather than ideological or eco-
nomic. He identifies major civilizations (Western,
Islamic, Confucian, Hindu, Slavic-Orthodox, Latin
American, and possibly African) as the key actors
shaping global politics (Huntington, 1993: 46).

The clash between civilizations will be driven
by cultural and religious identity, and these iden-
tities will become the primary sources of conflict.
Huntington suggests that people’s cultural and reli-
gious affiliations will have a greater impact on their
behavior than their political or economic interests
(Huntington, 1993:41).

In response to the prevalence of ethnic conflicts
escalating into violent confrontations and wars, gov-
ernments are increasingly exploring peaceful and
efficient solutions. Over the past decade, the field
of “Peace and Conflict Studies” within political sci-
ence has gained widespread relevance. Mary Fran-
ces Lebamoff and Zoran llievski in their article on
conflict regulation in Macedonia, thoroughly exam-
ine various types of ethnic conflicts and the means
to regulate them. Conflict regulation, as defined by
the authors, encompasses practices or methods fa-
cilitating the peaceful resolution of conflicts. The ar-
ticle identifies three primary types of ethnic conflicts
that can be managed through regulation. The first is
“group-state conflict,” involving tension between a
minority and state institutions. The other types in-
clude “inter-group conflict” between the host nation

and a minority and conflicts among multiple mi-
norities. While these conflicts may share some com-
monalities, the authors stress the importance of ad-
dressing each one separately. Lebamoff and Ilievski
posit that every ethnic conflict arises from clashes
in values or culture and struggles for resources and
power. Factors contributing to ethnic conflicts, such
as those observed in Macedonia, create conditions
where the government has limited influence over the
conflict dynamics (Mozingo, 2015: 9).

The majority of the studies on interethnic issues
cited thus far have been from the perspective of de-
scribing social conflict in Kazakhstan rather than
detailing analyses of news articles.

D. Tussupova analyzes many conflicts in terms
of political perspectives and focuses on the issues
of language and nationalism in different media out-
lets. The role of the language factor in the structure
of the ethnic identity of the largest ethnic groups in
Kazakhstan (Tussupova, 2014). Certain experts pro-
pose that the revival of the notion of “nation” played
a pivotal role in shaping national identity within the
former Soviet republics. This connection between
the concept of a nation and the boundaries of the
state became intertwined, according to these ana-
lysts (Muminova, 2002).

Results and discussion

Azattyg.org: Historical Context of Interethnic
Conflicts in Kazakhstan

This section provides an overview of Azattyq.
org, including its establishment, ownership struc-
ture, and reputation for independent journalism. Un-
derstanding the context and independence of Azat-
tyqg.org is essential for evaluating its coverage of
interethnic conflicts.

This part provides a brief overview of the his-
torical background of interethnic conflicts in Ka-
zakhstan, including key events and factors that have
influenced intergroup relations in the country. Un-
derstanding this context is crucial for interpreting
the media’s portrayal of interethnic conflicts and
discerning potential biases or sensitivities.

Ethnic clashes in Kazakhstan

The media is increasingly used as a political tool
to influence ethno-political processes. It can be no-
ticed the ethnic bias of the media or distortion of
facts and other characteristics towards coverage.
The first post-war interethnic clashes and conflicts
occurred between the deported people. Many in-
terethnic conflicts classified local law enforcement
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agencies as the commission of criminal offenses by
a large group of people of mass hooliganism and
were not widely covered by the media.

Kazakhstan experienced several mass uprisings
in 2006 and 2007 that pitted ethnic Kazakhs against
other ethnic groups. Although none of the conflicts
were officially characterized as interethnic. Two of
the incidents were in ethnic terms — one was a con-
flict between Kurds and Kazakhs, and the other was
a conflict between Kazakhs and Uyghurs. Mass riots
begin according to the same story. In many cases,
several domestic crimes cause clashes between differ-
ent nationalities, and the authorities traditionally deny
interethnic tensions. Distinctions between conflicts
relate to the parties involved: Kazakhs faced Kurds,
Uzbeks, and Chechens, and conflicts mainly occurred
in the southern and western regions of the republic.

Below we present a chronology of interethnic
conflicts in Kazakhstan from 2006 to 2020, encom-
passing detailed descriptions of the conflicts, their
locations, and the aftermath, including information
on casualties.

Demonstrations in Aktau

On August 20-22, 2006 meetings without the
authorization of employees of “Mangistau Munai-
gas” OJSC were held in Aktau on the central Ynty-
mak square. The protesters demanded an increase in
their remuneration.

In the beginning, there were 10-15 people, but
the next day their number was growing: from 400 to
1000 people demonstrated in the square. Gradually,
class slogans were replaced by nationalist slogans
against Caucasians living in that region. No data
about victims available.

Consequences: several cafes and shops belong-
ing to Lezgins, Chechens, and Azerbaijanis were
destroyed.

Mass brawl in the village Tengiz

On October 20, 2006, according to some eye-
witnesses, the conflict began after a fight between
Turkish workers and a firefighter of Kazakh nation-
ality. Another version claims that the conflict broke
out in the dining room, where Turkish oil workers
rudely treated an employee of Kazakh nationality.
More than 500 people participated in that fight. An
angry crowd smashed Turkish special equipment,
burned household trailers, cars, and offices.

According to official data, 339 Turkish citizens
were injured in the carnage, 136 of them were seri-
ously injured. Foreign media reported that 40 people
were killed in the conflict.
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Consequences: after the conflict, about 4,000
workers from India, Turkey, and the Philippines
were evacuated from the Tengiz field. Work was
stopped.

The conflict in Shelek

On November 18-19, 2006, the conflict broke
out in the village of Shelek in Almaty region.
Youngsters quarreled in the cafe and several guys
of Uighur nationality beat a Kazakh boy. After the
fight, drunken hooligans began shouting extrem-
ist slogans: “The country is yours, and the land is
ours.” The news spread throughout the village, and
clashes between Kazakh and Uighur youth began to
arise spontaneously (there were more Uyghurs than
Kazakhs living in the village at that time). The next
day, the most numerous clashes took place — more
than 300 people participated in the brawl. It was
possible to normalize the situation after reinforced
police units arrived in the village and a curfew was
imposed. There is no information about the victims.
Consequences: local authorities insisted that a
series of banal domestic fights took place in Shelek,

and not an interethnic conflict.

Confrontation in the Almaty region

On March 18-21, 2007, a series of clashes be-
tween Kazakhs and Chechens in the villages of
Malovodnoye and Kazatkom of the Enbekshikazakh
district of the Almaty region caused a fight in the
billiard room. The owner, a native of the Caucasus,
was injured. The victim escaped with fractures of
the leg and foot. The victim’s brother decided to
take revenge for a relative.

After that an angry crowd went to smash the bil-
liard room, as well as the Chechens’ outlets in the
market. The conflict was stopped only after the in-
tervention of internal troops and reinforced police
squads in the villages. Nine people were killed: two
Kazakhs and seven Chechens.

Consequences: three residents of the village of
Malovodnoye were in the dock. Two of them re-
ceived suspended sentences.

Confrontation in the village of Mayatas

On October 28 to November 1, 2007, the father
of a four-year-old Kazakh boy told the authorities
that his son was raped by a sixteen-year-old Kurd.
After that attacks on ethnic Kurds began in the
village of Mayatas in the South Kazakhstan (now
Turkestan) region, which lasted for three days.

Four houses were burned in Mayatas. Ethnic
Kurds left their homes and moved to the regional cen-
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ter. After the incident, a wave of arson spread to other
villages of the region with a population of Kurds, as
well as to the neighboring Zhamby! region.

Consequences: a sixteen-year-old teenager was
charged with rape. 18 suspects were detained for
their participation in the pogroms, and criminal cas-
es were opened against seven of them.

Clashes in the village of Buryl

On February 15, 2015, the corpse of a five-year-
old boy, with 11 stab wounds was found in a pri-
vate house. Suspicion of murder fell on an eighteen-
year-old ethnic Turk. Unrest began in the village
of Buryl, Zhambyl region. To localize the conflict,
the alarmed troops belonging to the Regional Com-
mand District “South” were introduced into the set-
tlement.

No data is available about victims.

Consequences: the murderer was sentenced to
12 years in prison.

New Year’s conflict in Karaganda

When: December 31, 2018 — January 8, 2019

On New Year’s holiday in the cafe “Ancient
Rome” there was a fight between a group of tip-
sy visitors and employees who tried to calm down
violent guests. Representatives of different nation-
alities (Kazakhs, Azerbaijanis, Armenians) partici-
pated in the brawl, several of them were stabbed,
and one was killed. Because the deceased turned out
to be Kazakh, and the owners were Armenians, then
sentiments towards them began in the city, resulting
in crowded rallies that lasted for several days. One
man was dead, three wounded.

Consequences: three suspects were taken into
custody. They are accused of committing a “grave
crime”. Another participant of the events has been
put on the international wanted list.

Riots in Kordai

On February 7, 2020, the domestic conflict es-
calated into mass riots in the Kordai district of the
Zhambyl region, in the village of Masanchi, where
the majority of Dungans live, and then spread to
neighboring villages. Later, the villages of Aukhatty
and Bular Batyr were also covered by conflicts.

The participants of the fight resisted the arriving
police forces with the use of metal objects, stones,
and firearms. Rioters destroyed and set fire to houses
and cars. The next day it became known that because
of the pogroms, eight people were killed, forty more
were injured. 47 people were detained on suspicion
of organizing riots.

Consequences:  President of Kazakhstan
Kassym-Jomart Tokayev made a televised address.
He expressed his condolences to the families of the
victims and the injured, also instructed to punish the
perpetrators severely. A government commission
has been set up on his behalf.

Ethnic conflicts in media

The Kazakhstani mass media are an important
outlet for the dissemination of ethnic policies, but
many ethnic-related problems are not fully cov-
ered. According to Grishin (from the interview to
Caravan.kz): “Journalists very often, even with a
minimum of real knowledge on the subject, present
diffused thoughts about what is going on in one or
another sphere of our country,”

“There are considerably fewer live commen-
taries and transmissions in our journalism.” The
kazakhization process has generated some positive
outcomes, such as greater patriotism, a revival of
Kazakh culture and customs, restoration of historical
memory, and expanded use of the Kazakh language.
However, there have been negative consequences as
well. The media sometimes distort or downplay the
historical contributions of non-Kazakh ethnicities,
and they have been quick to repeat negative pro-
paganda generated by hard-line Kazakh nationalist
groups (Surucu, 2002).

Since gaining independence, Kazakhstan’s
government has endorsed numerous programs
and initiatives to promote the widespread usage
of the Kazakh language (Aksholakova, Ismailova,
2013:93). Language policy, a key component of
kazakhization, has fueled ethnic tensions, and
government efforts at conflict prevention are of-
ten too little or too late. (Oka, 2016: 359) Karym-
sakova, the author of a study of Kazakh press
coverage of ethnic minorities in Kazakhstan, con-
cluded that little use of the Kazakh language by
non-Kazakh citizens is the main factor separating
the Kazakh- and non-Kazakh speaking popula-
tions in the country. In author’s e-mail interview
with Rakhilya Karymsakova, November 8, 2009
she writes to Tussupova that she believes that
the press could positively influence nationalism
and xenophobia in Kazakhstani society if out-
lets would “explain, explain, explain (ma, cioBo
nosTopsiercsi), discuss, argue, teach the journalist,
even sue” (Tussupova, 2014).

The discussion that follows examines me-
dia coverage of an ethnically based incident in Ka-
zakhstan to see whether media coverage varied ac-
cording to the language of publication.
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Narrative Construction

This section delves into the narrative construc-
tion of interethnic conflicts in Azattyq.org’s cover-
age. It explores the storytelling techniques, sources
of information, and human-interest elements used to
engage readers and shape their emotional responses.
The article also analyzes the language choices and
imagery employed in the narratives to assess their
potential impact on intergroup relations.

During the analyses of the articles, it turned out
that many news articles use an objective tone, expert
opinion, and disclosure of the details of the event.
Journalists associate the reasons for many intereth-
nic events with political moments and issues.

For example, in anarticle by Ayazhan Zhenysov-
na from 2007 about the conflicts in Mayatas: “The
investigation of the incident with Mayatas will be
completed, and the case will be transferred to the
court”, — the author quotes the words of an expert
Human rights activist Andrei Grishin. He predicts
that at the moment the Mayatas case may have two
beneficial aspects for the local executive authorities:
“Such inter-ethnic conflicts are most likely a reflec-
tion of the redistribution of private property. After
all, certain ethnic groups control certain enterprises
and specific types of business in our country. There-
fore, taking advantage of such conflicts, stakehold-
ers are likely to attack their business”, writes Azat-
tyg.org.

Journalists conduct investigations and conclude
that official findings (such as the guilt or innocence
of a murder suspect) are “incorrect,” and they, the
journalists, have discovered the “correct” answers.
Critics argue that those who uphold the principles of
objectivity then seek sources that will validate the
journalists’ opinions (Ryan, 2001:9). Storker (1995)
concluded that such a journalist is deceiving herself
by thinking that finding a willing source to express
her opinion will erase the fact that she formed her
opinion based on evidence. Furthermore, she would
mislead the audience into thinking that she acquired
her story while maintaining objectivity (Storker,
1995:).

The analysis of Azattyq.org’s coverage of inter-
ethnic conflicts in Kazakhstan reveals several key
findings. Azattyq.org consistently adopts an objec-
tive tone in reporting, focusing on factual details
and expert opinions, fostering informed public dis-
course. The media platform often associates inter-
ethnic conflicts with political and economic factors,
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emphasizing the interconnectedness of sociopoliti-
cal dynamics.

Investigative journalism is a prominent feature,
challenging official findings and providing alterna-
tive perspectives. This critical stance demonstrates a
commitment to uncovering nuances and correcting
potential inaccuracies in official narratives. Azattyq.
org’s approach contributes to a comprehensive un-
derstanding of interethnic events.

The implications for social cohesion are posi-
tive, as responsible journalism promotes a nuanced
understanding of interethnic complexities. How-
ever, challenges persist in the broader media land-
scape, as highlighted in the literature review. On-
going research is crucial to exploring diverse media
perspectives on interethnic conflicts in Kazakhstan
beyond Azattyg.org.

Conclusion

The media coverage of interethnic conflicts
plays a pivotal role in shaping public understanding
and responses. This scientific article has examined
the coverage of interethnic conflicts on Azattyqg.org,
focusing on the framing, narratives, and perspec-
tives employed. The findings contribute to the un-
derstanding of media dynamics in Kazakhstan and
highlight the importance of balanced, inclusive, and
responsible reporting to foster social cohesion and
intergroup harmony. Further research is needed to
explore the broader media landscape and its impli-
cations, as understanding the intricacies of media
dynamics is essential for developing strategies that
promote informed dialogue and mitigate potential
sources of tension in Kazakhstan’s diverse sociocul-
tural context. Examining how various media outlets,
beyond Azattyg.org, contribute to shaping public
perceptions of interethnic conflicts will provide a
more comprehensive view of the overall media in-
fluence. This expanded inquiry can shed light on
the potential differences in framing and narratives
across different media platforms, guiding efforts to
establish guidelines for responsible reporting that
fosters unity and mutual understanding among di-
verse ethnic groups. Additionally, a nuanced exami-
nation of the evolving media landscape can inform
policymakers of the need for media literacy initia-
tives and interventions that address potential biases,
contributing to a more harmonious and inclusive
society.
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TOVEJICI3 NA3ETTIH EPEKLUENIIKTEPI MEH MYMKIHAIKTEPI:
«XAJIbIK>» FA3ETI MbICAJIbIHAA

Makanaga Tayencis 6acbinbiMAapAbliH epeklienikTepi MeH MyMkiHgikTepi ce3 6onaabl. Kasak
XYPHaNWUCTUKACbIH AaMbiTya TOYenci3s, >Xeke MeHWik 6acbinbiMaapabiH yneci 30p. OHipaeri
KOpAaNnaHFaH o/1eyMeTTiK-9KOHOMUKaNbIK ©3eKkTi Macenenep, aiMak axyanbl, bykapaHblH MyH-
MYKTaXkbl OCbl >XeprinikTi rasertepaiH 6eTiHae aiikblH KepiHic TabaTbiHbl 6enrini. CoHAbIKTaH Aa
3epTTey XYMbICbIMbI3FA HbICAH eTiMN anFaH pecnybnukanblk KOFaMabIK-CasiCu TOYENCi3 anTanblK, «Xanblk»
rasetiHge >kapusanaHFaH MakananapiblH Cascu-aneyMeTTiK, WAEONOrnanblK-TaHbIMAbIK Kblpnapsbl,
TakbIpbINTbIK epeKLlenikTepi, aBTopnapablH KOFaMablK No3vumanapbl OHbl FbillbiMU Typae 3epTTeyre
Heri3 »kacan oTblp. Ocbl Opaiiaa raseT peAakTopbIHbIH WhIFAPMALLbIbIK epKiHAIK NeH Ny6auUncTiH oM
ToNFaMaapbIH Aepbec XeTKisynepiHe 6enrini Aspexxene xaraan xacan oTbipFaHblH aTaFaH XeH.

3epTTeyaiH Herisri MakcaTbl — Cblp ©HipiHEH LWbIFATbIH «Xanblk» raseTiHiH Kanbintacy, Aamy
YKONAApbIH XXylenen, yCTaHFaH BaFbiTbiH alikbliHAAY, Kasipri keseHae KoFamablK Mikipdi KanbinTacTbipyFa
TWrisin OTbIpFaH acepiH aHbiKTay 6onbin Tabbinaabl.

MakanaHbl a3y 6apbiCbiHAa FblfIbLIMU-TEOPUSNLIK eHOeKTepai KapacTbipa OTbIpbIn, XXyWeni
cunaTtTan, capanay, canbiCTblpy, Tangay a4icTepi KonaaHblnabl.

3epTTey HOTWXKECIHAE KOFAMHbIH MaHbI3[lbl MacenenepiH KeTepin, XanblKTblH ON-nikipnepiH
OKblpMaHaprFa allblK KyWiHAe, el B6YKNeci3 XeTKi3eTiH «Xanblk» raseTiHaeri Ny6anumMcTuka KepiHici
capanaHgbl. MaseT MyHAau 6epenre Kanal KON JXETKi3Ai, KapanahblM XasblKTblH MYH-MYKTaXbiH
Wwewyae 6unikke KaHWanblKTbl biKNaa eTe anafbl AereH cayanjap HakTbl MbicanjapMeH gonengeHes.
Con cebenTi 6yn 3epTTeyde Toayenci3 raseTTiH i3A4eHici, Av3alHbl, WHdorpadvkaHbl, CaHAbIK
TEXHOMOMUAHbIH, MYMKIHAIKTEPIH MaianaHy MeH akrnapaT TapaTydarbl epekllesnikTepi TaiaaHbimn, OHbIH
aliMak, XXypHanucTMKacbiHAarbl anaTblH OPHbIHbIH @HbIKTaybl MaKanaHblH FbIIbIMU XHe Taxipnbenik
MaHbI3bIH KepceTesi.

Makanaga Tayesnci3 6acbiibiMaapablH aknapaTt TapaTy MeH KoFamablK MNikipAai KanbinTacTbipyAaFb
peni, eHipnik Macenenepai 6atbin KeTepin, wewiMiH TabyFa bIKNan eTyaeri aCepiHiH XaH->XaKThbl
3epTrenyi eHH6eKTiH KyHAbUIbIFBIH KepceTeai.

TyWiH ce3pep: raset, TypaKTbl akaapnap, apHaynbl 6eTTep, Mep3iMai 6acbinbiMaap, NybnMuuUcTUKa
»XaHpnapbl.

Z.N. Ermaganbetova*, A.K. Urazova, G.Sh. Bekmagambetova
Korkyt Ata Kyzylorda University, Kazakhstan, Kyzylorda
*e-mail: asyl.7777777@mail.ru

Peculiarities and possibilities of independent newspapers: «Halyk» case-study

The article examines the role of the republican socio-political newspaper “Halyk” in the information
space of the Syra region, analyzes its regular columns and special pages. Independent, private publica-
tions make a great contribution to the development of Kazakh journalism. They urgently raise current
socio-economic problems related to the situation in the region and the needs of the population. The
newspaper “Halyk” was chosen as the object of this research work, since, in our opinion, it is one of the
best among independent media in the Kyzylorda region.

The article examines political, social, ideological and cognitive aspects, thematic features of articles
published on the pages of the newspaper, and the public positions of the publications’ authors.

It should be noted, that the editor of the newspaper creates the necessary conditions for creative
freedom and expression of the thoughts of the publicist.

The main goal of the study is to systematize the ways of formation, development and determine
the direction of activity of the “Halyk” newspaper, identifying its influence on the formation of public
opinion at the present stage.

In the process of working on the article, methods of systematic description, differentiation, compari-
son and data analysis were used.
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As a result of the study, the journalism of the “Halyk” newspaper was analyzed, which boldly raises
important problems of society and publishes the opinion of the people.

Specific examples show how the newspaper managed to achieve such a level that it can influence
the authorities in solving the problems of ordinary people.

The scientific and practical significance of this study lies in the fact that it provides an analysis of
searches, the design of an independent newspaper, the features of using infographics, the capabilities of
digital technologies and the dissemination of information, and also determines its place in journalism in
the region.

The article reveals the role of independent publications in disseminating information and shaping
public opinion, showing their influence on the study of regional problems and assistance in solving them.

Keywords: newspaper, regular columns, special pages, periodicals, genres of journalism.

3.H. Epmaran6etoBa*, A.K. Ypa3osa, I'.LLl. bekmarambeToBa
KbI3blNOpANHCKUIA YHUBEPCUTET MMeHU KopkbIT ATa, KasaxcTtaH, r. Kbi3binopaa
“e-mail: asyl.7777777@mail.ru

0CO6EHHOCTM M BO3MOXKHOCTM HE3aBUCUMMbIX ra3eT (Ha npuMepe raserbl «Xasnbik»)

B cTatbe paccMaTpuBAETCS POsSib PECNY6/IMKAHCKON O6LLECTBEHHO-MOIMTUYECKON ra3eTbl «Xanblk»
B MH(OPMALIMOHHOM MPOCTPAHCTBE pernoHa Cbipa, aHanM3nUpyroTCs €€ MOCTOsIHHbIE pyEpuKK U creuw-
alnbHble CTPaHULbl. He3aBUCUMbIE, YAaCTHbIE U3aHWS BHOCAT 60MbLIONM BKNaA B Pa3BUTME KAa3axCKOW
XKYPHaANUCTUKKN. B HUX OCTPO MNOAHMMAIOTCS aKTyaslbHblE COLMANbHO-3KOHOMMUYECKME NpobneMsl, CBS-
3aHHbIE C CUTyaLMEN B PErvioHe U MOTPEBHOCTAMM HaceneHusl. He Ka/aoe u3aaHne MOXET CMesio Mnu-
CaTb O MOJIOXKUTENBHBLIX UM HEFATMBHbIX SIBMIEHWSX, UMEIOLLIMX MECTO B COBPEMEHHOM 0blLecTBe. [a3eTa
«Xanblk» BbibpaHa B KayecTBe 06beKTa AaHHOW MCCNenoBaTenbCcko paboThl, TaK KaK, Ha Halll B3rnsg,
ABNAETCS OIHOW U3 NTYYLIWX, CPEAN HE3ABUCKUMBIX U3AaHMI Kbi3bIMOPANHCKON 061acTy.

B cTaTbe uccneayoTcs NoIMTUKO-COLMANbHbLIE, MAEONOrMYECKME W MO3HABATESNbHLIE acmeKTbl, Te-
MaTM4yecKne OCOBEHHOCTM CTaTel, OMnybBrMKOBAHHbIX HA CTPaHMUAX raseTbl, O6LIECTBEHHbIE MO3WLIMM
aBTOPOB My6/IMKaLUMiA. ABTOPbl OTMEYAloT, YTO peAaKkTOpPOM raseThl CO34atTCsi He06X0AMMbIE YCIO-
BUS AN TBOPYECKOW CBO60Abl M BbIpaXXeHUst Mbicnien ny6anLMcToB.

OCHOBHOI LieNblo UCCNefoBaHns SBASIETCA cUCTEMATM3aumns nyTei GopMUPOBaHUS, Pa3BUTUS U1
ornpeaeneHnst HanpaBneHUn AesTeNbHOCTU raseThl «Xasblk», BbiBEHWE eé BNWSHUSA Ha (hopMMpOBa-
HWE 06LIECTBEHHOrO MHEHUS HAa COBPEMEHHOM 3Tarne.

B npouecce paboTbl Hag CTaTbel 6blIM UCMOJMIb30BaHbl METOAbI CUCTEMATMUYECKOrO OMUCaHMS,
anddepeHUMaLmm, CPaBHEHNS], aHaNM3a AaHHbIX. B pesynbTaTte uccneaoBaHus 6bina npoaHanmsmpo-
BaHa My6/IMLMCTUKA ra3eTbl «Xasblk», B KOTOPOW CMENo MOAHMMAIOTCS BaXkKHble npobnembl oblye-
CTBa U My6NMMKYeTCs MHEHME Hapofa. Ha KOHKpETHbIX MpuMepax MoKasblBAeTCs, Kak raseTe yaanochb
[I0BUTbCS TAKOTrO YPOBHSI, HACKO/IbKO OHA MOXET B/IMSATb HA BNacTb B pelueHun npobiem obLiecTsa.

Hay4Ho-npakTUyeckass 3HaYMMOCTb AAHHOrO WCCNefoBaHWs 3aK/oYaeTcs B TOM, YTO B HEM
[IAeTCA aHanM3 KOHLEMNUMM, NoMCKa OpUrMHanibHOM MOAENM M AM3aiiHa He3aBWUCUMOW raseTbl, 0CobeH-
HOCTEIN 1CMoMb30BaHUA MHGOrpadmKmu, BO3MOXHOCTEN LUMMDPOBLIX TEXHOMOMUIA U pacnpoCTpaHeHUs
MHOPMAaLIMK, @ TaKKe ONpeaenseTcs ee MecTo B XyPHaUCTMKE permoHa. B cTaTbe BbisiBfieHa posib
HE3aBUCUMbIX M34aHUIA B pacnpocTpaHeHun MHdopMaumn 1 hopMMpPOBaHUM OBLLECTBEHHOTO MHEHMS,
MOKa3aHO WX BIMSIHWE HA U3YYEHUE PErMOHANbHBIX MPOBIEM U COAENCTBUE B UX PELLEHUN.

KnroueBble CnioBa: rasera, NoCcTOSIHHblE Py6pUKK, CneLmanbHble CTPaHWLbI, NEPUOANYECKUE W3-
[aHUs, XXaHPbl NMy6INLNCTUKN.

Kipicne

Ke3 kenreH KOFAMHBIH €H HET13ri YCTaHbIMBIHA
OaliIaHbICTEl OAFBITTAIFaH UICOIOTHICH COJI €IIIIH
OyKapaJbIK aKnmapaT KypalJapbiHJia KepiHic Ta0ybl
3aHAbUTBIK. Cebebi akmapaT Kypajgapbl apKbLIBI
KaJIIBINITACKAH KOFaMJIBIK TIKip OOWBIHIIA OpBIH
aJFaH MOCENleHIH Te3 IMIemliMiH TabyFa MYMKiHIIK
amambi3. Toyencizmik anransl Oacriace3zieri eH
MaHBI3/Ibl JKaHAIBIKTapbIH Oipi — Toyenci3 Oackl-
neiMaap mbiFapy. HIbHIBIFBIHAA COM KE3/1ET] Ka3aK

TLUTIHJIET1 OapITBIK MEMJIEKETTIK YKOHE Toyelci3 0achI-
JTBIMIAp KazaKka OaisIaHBICTBI ipresti Mocenenepiai
KOTEpiN, YITTBIH pyXaHW JYHHEC YIIiH KYpecTi.
«bacmaces, keiize 0i3/1iH MopacTep OOIDKaFaHIau,
Tipi alaMJap/IbIH Ke3 KeNT'eH IaFbIH TOOBIHBIH CaHa-
71 eHIMI eMec. KepiciHire, OyJ1 Tapuxu MpoOIECTiH
HOTHKEC1, OyFaH KeITereH ajamaap 03 eHOeKTepiHiH
TYNKUTIKTI  ©HIMI KaHmald OoOJaThIHBIH OliMelt
kateicTe). (Robert E.Park, 2023: 273).

Enimizgeri Toyenciz OacbuibMaapablH - Oip
epeKUIENIri Jen pecrnyONnuKabIK JIopeKeaeri
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Toyernci3 ra3eTTiH epeKIIeTiKTepi MeH MyMKIHIIKTepi: «XallbIK» Ta3eTi MBICAIBIHIA

TYpJi JKEKEMEHIIIK Ta3eTTepAiH OOJBIC OpTabIK-
TapblHaH IblFa OactayblH aiTap emik. ComapiabiH
anramkpUIapeiHbl,  Oipi —  LlbiMkeHTTErT pec-
MyOTMKANIBIK «ANFaKy xoHe AKTOOCICH IIBIKKAH
«AnteiH Oppa» raserrepi. ArtanraH OachbLIbIM-
Jap alMakTaH KapblK Kepce Je, Ka3ak akmapaT
KCHICTITIHJIE ©H TaHbIMaj Ka3aK OachbUIbIMJapbl
ooel. (OMmip3ak, 2021).

«MeMJIeKeTTiH aKnapaTThIK CasicaThIH jKy3ere
aceIpyJia Jla allMaKkThIK Me/lia YIIKEH POl aTKapabl.
BykapanbiH e3ekTi mpoOieManapblH — KallaHja

XKeprimkri Oacrmace3 OeH TeneapHanap OipiHI
6omeim ketepemi» (Carvalheiro J.R., Morais R.,
Giovanni R, 2021). [Ipe3uaeHT cascaThlH HACUXAT-
Tall OTBHIPHIN, OIPJTIK MEH TYPAaKTHUIBIKTHI HBIFAUTY,
VITTHIK MYJJICHI KOpPFay OHIPJIIK Meaua yJIanbl
keTeperin macenenep. OFaH Koca, KYpHAIUCTH-
Ka cajachlHa carajbl KaJp Jaspiiay OpTajbIKTaphl
peTiHjIe JIe KbI3MET €Till OThIPFaHJIbIFbIH aiiTa KeTy
KepeK. AWMAaKTBIK 0achUIbIMIIap/a JIEMOKPATHSITBIK
KOFaMHBIH HEri3rl KYHIBUIBIKTAPhl JQPIMITEIIII,
OHIPJIIH ©3€eKTi Macenernepi *Ka3blIbll, TYUTKUII
poOIeMaHbIH MIETiMiH TabyFa JIereH TaIBIHBIC 6ap.
byrinae Ceip eHipi )KypHATHCTUKACBIHIA ©31H-
JIIK OpHBI 0ap, KaJablH OYKapaHBIH >KOFBIH KOKTATl,
MYHBIH MYHJIQIT )KYPTeH COHJIall ToyeIci3 0achlIbIM-
TapabIH 01pi — « XalIbIKy Ta3eTi aen 6inemi3. backurbim
eMipre OKeNreH aHa aiiapiap, ThIH TaKbIPBIITap
OHIP JKYPHAIMCTUKACHIHBIH TAPUXBIH/A CaITalbIK
e3repicTepiH OOJFaHIBIFBIH alKbIH a6 Kamamer
KYHUPIK, OMBI YIITKBIP )KYpHAJIMICTEp KaHIai TaKBIPHIT
TOHIpETIHIe Macelie KoTepce e, OKbIpMaH KOHIUTIHEH
mbelFa  OimyiMeH — epekmieneHerni. JKypTIIBUTBIK
alMaKTBIK TIITI pecyONMUKaIIbIK CeHIM/I1, OTKIp Ma-
TepUaIapAbl OChI Ta3eTTEH OKBIII, JKEIEN KyJaraap
OOJIBITT OTHIPAJIEI.

3epTtrey daicTepi

byn 3eprreyae tangay, canbiCThIpy, KyHeney,
KOpBITY oficTepi KOJNIAHBUIABI, COHAANH-aK OCHI
Macerne OOWbIHINA 9/1e0U KO3/1epre TEOPHUSIIBIK Tall-
nay KYpTizuimi.

3eprrey Marepuainbl peTiHAe MyOJUIMCTH-
Ka TEOPHSICHI, TOyeJCi3 JKoHE OHIpIIK OachUIbIM-
Jap Typajibl Typajibl )Ka3bUIFaH FBUIBIMUA €HOEKTep
MEH pecnyOJIMKaIbIK KOFaM/IbIK-CasiCH TOYeNCi3
«XaJIbIKy ra3eTi anbIH/IBL.

OJjelduerrepre Moy

Axanemuk Ko XapTim KypHaJTUCTUKaHBI
«OKaHa 3aMaHHBIH MOH-MarblHa TY3€TiH IIpak-
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TUKAchbD» JIeN artam, AEMOKPATUSUIBIK casicaT IeH
OyKapasblK MOJCHHUETTIH OacTamkbel OaillaMblHA
iprerac perinjie Kapacteipaabl. (Hargreaues, 2003).
Kazipri tanga mocTypii >KypHaJIMCTHKaHBIH Oip
TapMarbl 0OJIBIN TAOBLIATHIH 0ACIIACO3, OHBIH IIIIH]IC
raserrep KUbIH Ke3eH 11 0acTaH Kelipin OThIp, Oy
Typasibl aMEpPHUKaHJIBIK 3€PTTEY OpPTaIBIKTaAPBIHBIH
MoJIiMETTEepiHeH Jie Kopyre Oomaasl. MbIcabl, onap
ra3eTTepliH Ka3ipriKarJaibl Typajibl MbIHA 1Al MIKip
ounmipeni: «l"a3eTTep aMepUKaHJIBIK KAHAJIBIKTAP
JaHAMAPTHIHBIH MaHbI3Abl  06JIiri OOoJIbIl TaObI-
najpl, Olpak ojlap KAaTThl 3apjall IIeKTi, eHTKeHI
aMEepHUKaHJIBIKTAp JKaHAJIBIKTApAbl MHGPIBIK TypAe
TyThiHabl. CanaHblH KapKBUIBIK JKarIaiibl MeH
xa3piymbiap 6azacel 2000 KbUAAPIIBIH OPTACHI-
HaH Oacran KYJIIBIpAI Kelledl KoHe oJap/blH BeO-
caiitTrapsiHa Tpaduk Te Temenmeni» (Newspapers
Fact Sheet, 2023).

An Amepukaja Oacniace3iH OpHBIH UHTEPHET
0achUIBIMAAP/IBIH  AIMACThIpa OacTaraHbl OTKEH
rachIpibIH 90-KbUTIaphIHA COMKEC KENTeH eKeH, Oyt
TypaJibl aMepHKaHIbIK Xkac 3eprreymn Aleesha Patel
Obu1ail fen kepceTkeH: «Anaiina, 1990 xpurnapapH
Oacbiaaa raserrep courbl per 20% — mgan 25% —
ra jgedin maima Ttantel. 1995 sxbutel MHTepHET
KOIIIIIKKE YCBIHBULIBI JKOHE MBIHKbULIBIKTHIH
OacbiHaa fajmamTop JIyHHEKY3LIK —muiathopma
perinae adkpiH Oonapl. VMIHTepHET Ke3-KeNnreH ra-
3eTKe KaparaHja Kell aJjaMra JKeTTi, all erep maijaa
Oosca, oprama ecenrex 5% — Fa AeiiH TOMEHACI»
(Aleesha Patel The Survival of the Newspaper in the
Digital Age of Communication, 2023).

Ilerenmix fFameiMmap eHipaiK BAK-tapmsiH,
OHBIH IIIiHAE alfMaKTHIK TeJeapHalapAblH OYTIiHT1
JaMmy OaFbIThl MEH OJapJblH  ayJUTOpHUsIIAPHI
Typalibl Jia KOITereH 3epTTeyyiep Kypriszynue,
MOceNieH, MbIHa Oip  MomiMerTepre  Hazap
camaiplk, oHma «2022 JKBUIBI JKEpPTiTiKTi Tene-
AP SKAHAJBIKTAPBIHBIH ~ AyJUTOPHSICH  OTKEH
JKBUIMEH CaJBICTBIPFAHa CallbICTBIPMANBI TYPJIE
TYpakThl Oonjbl. KapKbUIBIK TYpFBIIAH aliFaHia,
Keprimikti tenexkommanusmap 2022 sxeuter 2021
JKBITFa KaparaHga KeOipek TaObIC TamThl, Oy
cailiiay JKbUIJaphIHJIA JKapHAMAJbBIK KipicTep eci,
caiyaychl3 KbUIIAPhl  KYJJIBIPAWTBIH  IUKIIIIK
cxemara coiikec kememi» peminren (Local TV
News, 2023), an 6i3aiH enme Oy OarbeITTa XKYHeni
FBUTBIMH CHOCKTEP JKa3bLIMaFaH.

AlimMakThIK Oacrace3iH (yHKIIHOHAIBIK pe-
cypcrapsl anyad Typmi. Onap ke »karaaiia tapa-
Ty aliMarbIHBIH EpeKIIeNiKTepiMeH TyCiHAipinesni.
lazerTepaeri >xeprinmikTi KaHaJbIKTapAbiH 15-25
nabI3pl cascu Marepuangapra Oepijeni. Anaii-
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Jla OKBIPMaH/Ibl ©31 TYPaThIH aliMaKTa HEe OOJIBITT
’KaTKaHbl KbI3BIKTRIPa b (EBmokumoBa, 2021: 55).
AWMaKTBIK 0aChUTBIM TAPUXBIH KAPACTHIPY €H
aJIJILIMEH COJI OHIP/IiH KaJIbIIITACy, aMy KOJ/ia-
PBIMEH ThIFbI3 OalIaHBICThI. TaKbIPINKA KaTHICTHI
alMaKTBIK O KYPHAJIMCTUKA MACENEIepiH  3epT-
tered raneiMaap H.IemreicoBa, A.KaceimoBa,
O.bennibekoBanap )KeKeIeHreH OHIPIIIK ra3eTTep/aiH
epeKIIeNiKTepiHe 0aca KOHLUI O6JIreH.

3eprreymni ¢.f.k., gorent [.I1I. Omipbekosa:
«Ennmin  cascu, 9SKOHOMHUKAJBIK,  QJICYyMETTIK
JKarblHAH OCIM-OpKEH/IeYl MEH TapuXH Ke3eHJep/ie
KaObUIJaHFaH MICNIIMJIEP/IIH 1CKEe achIPbUIybl MEH
©3CKTI Macenenep ryoepHUsIIbIK, OOJIBICTBIK ra3er-
Tepae Ka3bulibl. COHJBIKTAH Jla allMaKThIK Ta3er-
TEp — eJ1 TAPUXBIHBIH IIBIHAWBI KOPIHICI. ANMaKTBIK
OacbUIBIMIApD 9P KE3€HJEe TEK aKMapaTThlK KaHa
eMec, arapTyLIbLIBIK KbI3METTI aTKapraHbIH JKachbipa
anMaitmbI3» (Omipoekosa, 2023) nen xazansl. Con
TApPHUXH COTTEPJIIH Kyarepi — allMak KypHaIMCTHKA-
CBI TypaJibl 3epTTEYJIep KOJIFa aJbIHbII, JKYHEIICHIIT,
0ip 13re tycyne. ConbiH Oip Mbicaibl 2021 KbUIbI
kapblK KepreH «ChIp KypHAIMCTHUKACBIHBIH Ta-
PUXBDY aTThl 5 TOMIBIK XUHAK. OCHl KUHAKTHIH 4-
TOMBIHIA OHIPIIK «XaJbIK» Ta3eTiHIH TapHuXFbl,
KaJIBITITACy, JaMy JKOJIIaphl Typasibl Oiprmama me-
pekrep Oap. bi3 3eprTey OapbIChIHIAa OCHI JEpeK-
Tepre )koHe 0acka Jia Ta3eT Typalibl )KapblK KOpreH
MaKajamapra, IIKipjepre CciITeMe >Kacaiblk.
["azeTTiH MyparaTTarsl TIriHIACIEPIH KapacTHIPABIK.
Bacrarnkpl )KbUTIapIarsl Ta3eT MaTepHUaIaPbIHIAFbI
JKaJIBIH MEH OTKIPIIKT1 Kepir cyiciHaik. XKa3plmran
Kaifra skayar Oepy, ChIHHAH KOPBITHIHBI IIBIFAPTY
ras3erTiH OemeniH OMIKTEeTKEeHIH aHFapIbIK,

ANIBIMEH Ta3eTTiH MIBIFYy TapUXbIHA IOy
sxacalbIK. «XaimeIky» raseri 2000 xpuisl 21 mriinene
pecITyOIIKaNIbIK KOFaMIBIK-CasiCH TOYENCi3 alTaIbIK
perinae Kpi3butopia KalachlHAa JKapblK KOPIeH.
Kazpury crwiti, muzaiHBI 06JeK, AEMOKPATHUSIBIK
OarbITTHl YCTaHFAaH OAachUIBIMHBIH 0Oac pemaKkTophI
kbi3MeTiH 2000-2007 xputmap apaibIFbIHIa AMaH-
son Cakpinyisl, 2007-2009 xpuinap apajbiFbIHAA
Hypnan Keberenysst atkapca, 2009 xxputian Oyrinre
neiiin — Hypskan O06xanyisl aTkapbin keneni. ['azer
ipreciHiH Kaai KaJlaHFaHBI, Ta3€T aTaybIH KOIOJAFbI
Makcart, JIOTOTHUIITET KoKOepi OeifHeciHiH MoHI Ty-
pasbl A.Caxpimyiisl, H. KeGerenyiel, T.TeOerenon
eCTeNIKTEPiH/Ie AHKbIH )Ka3blUIFaH.

2000 >xpunapiy 21 minaeciaae Nel caHbI xapbIK
KepreH «XalblK» Ta3eTiHiH Y)KbIMBI allFallKbl Oac
MaKaJachlHIa: «YJIaH-FalbIp TAPUXBI, YIIbI IATAITBIK
cayikap MojieHWeTi Oap KaszakK XaJKbIHBIH OChI Oip
KHei ce31 Oexepre alThuiMaca KepeK-Ti. XallbIK

— YJKEH YFBbIM, YJIBI aTay, aTallbl JKYPThIMBI3JIbIH
OpyakThl aThl. OMipre Tol-ToWjanm KajaMm OacKaH
JKaHa OachUIbIMFAa «XaJbIK» €CIMiIH KOKOBIMBI3IBIH
o3iHJIe YJKEH CBIp, ayblp KYK Oap eKeHiH Je
AWTKBIMBI3 KEJIE/II», — JEI Fa3eTTiH ajlIbIHaa KOWFaH
MaKCaThl MEH YCTaHBIMBbIHAH Xabapap eTe/i.

PecnyOiinkanbiK KOFaMJIbIK-Ccasici0aChUIBIMHBIH
aTaybl MeH JIOrotumninzae OeifHeleHreH KekOepi
OciiHecl Typasibl (PUIIOJIOTHS FHUIBIMIAPBIHBIH JIOK-
topsl, ipodeccop Temipxan TeOereHOB 03 3epTTEY
MakajachiHaa: «['a3eTTiH OH jKaK MICTIHJEerT KOKKE
kapan TypraH KekOepiHiH jxaHa TyFaH aMjbIH
OciiHenenyi e — ka3akThliH Kek Typkimik HaHBIM
CEHIMIHIH TapuXW HETri3lll KepceTKili. OpuHe, co3
OHEPIHEH MOHTUIIK KYII-KyaT ajifaH Ka3akK ypIiarbl
Kok ToHipi yFbIMBI OpHBIKKaH aTa-0a0aibIK pyx
CapbIHBIHAFI OCBIHIAN CYPETTEPACH, MOITUKAIIBIK
OpHEeKTepJicH pyxanu ceprimic anaas  (Ceip
JKYPHAIMCTUKACHIHBIH Tapuxbl, 2021: 91),- nem xa-
3aJIBl.

TyCiHreHIMI3IeH, XaJIbIK 13/1CT KYPIIT OKATHIH ra3eT
HIbIFapay/ibl MaKCcaT €TKEH/IIKTEH Ta3eT aThl «XaJbIKy»
JIeTI atajica, Ta3eTTiH OH JKaK MIETIHJIET] KOKKe Kapar
typrad KekOepiHiH aHa TyFaH aliIbIH OCHHENeHY1
Iie — Ka3akTeIH Kok Typkislik HAaHBIM CEHIMIHIH TapH-
XH HET13/11 KopceTKiri ekeH. Kepin TypraHbIMbI3 A,
ra3er YJIKEH )KYK apKaJall, XaJbIK YJICCIHeH MIbIFYIbI
aJIJbIHA MaKcaT eTil KOsl I'a3eTrTe SKOHOMHUKAJIBIK,
casic, aybUIapyanibUIbIK, PYXaHH TaKbIPHIITap
KeHIHEeH Ko3ranapl. Heri3ri mocemnenep OOHBIHITIA COIT
caJlaHBIH MaMaHJApBIHBIH MiKipiHEe JKYTiHY, OpPBIH
QIIFaH OKWFa TypaJibl KbULIAM aKIapaTTaHIbIpy, CO-
HBIMeEH Oipre caparnTtamaiblK MaTepHalIiapra Kol OpbIH
Oepy ToKiprOeCiH J1e HOTHKEN KoNaHa bl AiiMakTa
OYJT OaCHIIIBIM YKETEKIIN 9pi KOIT OKBUTATHIH Ta3eTTiH

KaTapbIHA YKaTapl.
«KaHanmplkTap — agamzel  ecTim-OinreHiie
eNmiKTipin, Jkald TamTepMaiigpl.  KypHammcTiH

MIH/IETI — OKWFaiap ilIiHeH MaHBI3IBICHIH IpiKTel,
KBI3BIKTHI eTin yeeiay» (Hickey:1998) necek, raszer
JKYpPHAIMCTEPIHIH aJFalliKpl KYHHEH OacTarn XalbIK
KOKEHIHer! ©3eKTi MacelleHi keTepe OacTaraHbH 0a-
CBUIBIM/IA JKapbIK KOPreH TaKbIPbIITapJaH aHFapyra
Oomasel. «KymbIcChI3 KalapiM, MiHeKei?», «l1laii-
XaHa JeN IaJDKUbIN KajdMaHb3», «basapmarbl Oa-
Janap epTeH KbUIMBICKED aTaHbIl KYPMECIHY,
«KyOBDKBIKTap ©INIKECiHEe aifHaJFaHBIMBI3 0a?»,
«AKBarapk» JAen KyaHsll efik», «Keriamip oTbia»
a3a0pl memnrinep KyH Tya Ma?y», «byTs», Kaiiia MeHiH
KYIIOHBIM?», «OHEp MEKTEOIHIH OKITeCi KbICHUIIBI»,
«Kenbanansl aHamap Here eKIenen xXyp?» JereH
KOIl Ha3apblH aylapraH TaKbIPBIITAPIbIH KO3FaraH
MOceIeci 1€ CaJMaKThI.
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«XaJbIKy KoTepreH Macese Ky3bIpJibl MEKEMEH1H
JIe Ha3apblH ayIapThII, THICTI cajia OaciIbUIapbIHBIH
HAKThl )KayaOblH Ta3eT apKbUIbl JKapusulal OTbI-
pysl na Oacrnace3 Oenenin Oaiikarazpl. MacerneH,
timmi  Auryn Hypradiaey «TyHOl  KbI3AbIpFaH
nepeki ayHripuekrep» (Xansik, Nel4. 19.10.2000)
MakaJlacblHaH KeWiH <«OKaspuiraH KaljplH JKaj-
Fachl» aliJlapbIMEH KaJlaJIbIK JICKTp XKYHeciHiH Oac-
ThIFbl FansiM MOpaeBThiH «bi3 ail kKapam OThIpFaH
KOKmbI3» (Xanbik, Nel4. 16.11.2000) nmeren Ty-
ciHikTemeci kapusulaHraH. JKaspUiFaH KalTKa
OepijeTiH MyHJall MbIcanjgapipl Ta3eTTiH op
HOMIpIHEH Ke3/IecTipyre 0omapl.

Hotuikesiepi MeH TanKbLIay

«XaJbIKy Ta3eTiHIH OeTIHJIe albIC-)KaKbIH IIIe-
TeJJepIeri casiCl axyaj MEH eJIiMi3Jeri SKOHOMU-
KaJIbIK-0JIEYMETTIK JKOHE IKOJOTHSUIBIK JKaraaniap,
OpTaMbI3Jla OPBIH AJIBI KATKAH OH IiCTEp JE JKapH-
siiaHabl. ApHaysibl OeTTepi Typasibl aiiTap Oocak,
2001 KBUTBI CHOPT TaKBIPHIOBIH  YKAH-)KAKTHI
keTepyre apHanrad «Ceprek» CropT OeTi ambUFaH.
2002 >xpiibl OaceiibiM «OTOACKDY JIeN aTajaThiH
apHayabel OCTIIEH TONBIKTBL. byl sKbUIel «OHITBIp-
Maif» CBIH-CBHIKAK oJeON-TaHBIMJIBIK KOCBHIMIIACH,
«¥cra3» (6imiM camacelHa apHaIFaH) OCTi JKoHE
«Cypak-xayam» ahmapbl TYpakTel Oepime Oacra-
mel.  Conpaii-ak, «CamamaT» OCHCAYIBIK, KbI3-
KeniHmexrepre apainran «Tymapy, ep asamaTrapra
apHasFaH «MpIp3a» Oeri e3 Ke3eriHae KeHec, Oi-
TONFay, OMIPAIH ©3iHeH aJblHFaH OKHWFajapra
KYPBUIFaH.

Kymnpizmap omeMi JKaiiel sKaHAIBIKTAp Tap-
TBIM/IBI OKBUTAJIBI. XaJIBIKTBIH TYPMBIC TayKbIMETiH
TapTHIT, KYH3EMI, aJaHbIl, OMIpIEH TasK IKem
KYPTeHIH i€, ONACKIMACPAIH COJ XalbIKTHIH
apKachlHIa KYH KOpill, MacaTTaHbIl, OalIbIKKa
OemnreneH OAaThIN JKYPTeHJIEpiH A€ Ha3apAblH ThIC
KalJApIpMalpl. ATajraH MoceNeNnepaiH OapibIFbl
Oenrini Oip aifnap asceiHIa Oepiieni.

lazer alimapsl marepmanm MoTiHIHEH OypBIH
aKMaparThIK, OaramaymbUIbIK acepre ne. MoTiHHIH
TOOBIKTAll TYWiHIH Oepe amybIMeH Je KYHJIbI.
Opsic 3eprreyurici JI.O. Myp3un raser aiinapsina
«CBHIFBIMJIQJIFAH MOTiH» JIETeH aHbIKTaMa Oepeni
(Myp3uH, 1982:27). Tarsl Oip 3epTTeyii «3ariaBue
JOJDKHO JI0 M3BECTHOW CTENEeHU NPEayNpeKaaTh O
conepxanum» (I'ypesuu, 2004: 13), -1em TYXKbIPBIM
Kacar, MaTepuainFa aigap Oepy aBTopnaH,
0achUIBIMHBIH JKayanThl XaTIIBICBIHAH, Ta3€TTiH
KE3EKIIl pelaKkTOpPbIHAH YIJIKEH >KayanKepIIUTiKTi
Tajlan ereTiHiriHe TOKTajla bl.
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Opbic  3eprreymriiepi JI.O. Myp3un  MeH
C.M. T'ypeBud TYXKBIPpBIMIAPBIH HETI3re ajcak,
OachlIbIMAA JKapblK KepreH aijapnap MOTIHHIH
Ma3MYHBIH aHIIBIKTal TYCYTe BIKMAN €Ty KaXKeTTiri
0acThl OpBIHJA TYPATBHIHABIFBIH Kepemi3. Mpica-
abl, «Xanelky razerinin 2022 xbui, 19 mambipna
Ne20(1130) canbiabiy OipiHim Oetingeri «Tamkb»

arjapel asceiHga «CyObEeKTHUBTI capanTaMa He-
Mece KaiipaH 16 Muumap/...» TaKbIpbIOBIHIA
capanTaMaJblK Makala jkapblK KepreH. Makaina aB-
topel — Jloc Kemim. JKapusuianeiMia A3amMaTThIK

KOFaMHbIH «KOHCTUTYTIUSFA ©3repiCTep SHTI3Y
Kepek», «Arta 3aHra OYpBIHFBI TIPE3UICHTTIH eciMi

JKa3plJIMay Kepek» JIereH MiKipiepre KoHe ap
a3aMaTThlH ©O3IH/JIK YCTaHBIMbIHA OaiJIaHBICTHI
capanTama xacairaH. Ata 3aHra 35-yHKT 00ii-
bIHILIA €HII3UINEH ©3repicTepii aBTOp casicaTra-
HYIIBI PETIHAC TajJam, apThIKIIbUIBIKTaphl MEH
KEMIIITIKTEPiH HAKThI JIQJICIIEP aPKbLIbI KOPCETE/I1.

Konanbicrarbl KOHCTUTYIHMSIHBIH ©3TepTiIETIH,

TOJIBIKTHIPBUIATBIH JKepJiepl KEeTKUIIKTI eKeHiH,
OFaH CHIKIMHIH TaJachl 00JIMANTHIHIBIFBIH AT bI.
«KOHCTUTYLIUSAHBI TOJIBIKTAH KaiTa a3blll IIbIFAThIH
Ke3 JIe KEeTTI JIen OaitMbIH. bipak Oniik «kaiiman
KyJlaK IIIbIFapcay JETeHre CyHeHIn, emKiMMEH
aKpUIACTIai, XaJbIKIEH, a3aMaTThIK KOFaMMeH
MiKipJecnel, o3aepiHe KaXeTTI «o3TrepTyiaepai»
pedepenymra cabiin oThIp. [1miHe TyphIck a Oap,
Oypeichl 1a Oap. Here ekeHin OiiMmelMiH, pedepeH-
JIYMJIBI J1a THIM aChIFBIC, KBICKA Mep3iM/ie OTKi3yre
KYJIBIKTBI CHSKTHI. MeHiHme, Oy e3repicTepiacH
Kaszax eni me »xaHapmaiiapl, Exinmi pecrryonmka nma
eMipre KeIMenIi».

Ochuraiiia OWBIH KOpBITA Kejie, OopiHeH e
KOFaM OOJBINT »KaH-)KaKThl TaJIKpIIaHOAFaH, Oip
aJlaMHBIH Ke3KapachlHa (Cymeprpe3nIeHTTIK [ie-
TeH OCBl) Heri3NeireH, OYpBIHFBI OWIIIK JKylieciHe
TIJIEH N ©3repic oKeNMMeNTIH pedepeHyMra KeT-
KeJi TypFaH 16 MUITHap ] TEeHrere )KaHbIM allubl.
MywMKiH, ockl 16 MUIITHApATHI caliiayFa KaThICAThIH
azaMaTTapJbplH caHblHA Oemin, pedepeHIyMFa
KaTBICTIAMBIH JIETEHIepPTe COM aKIIaHBIH e3/epiHe
Trecini Oemirin Oepce, ofin mrenriM Oomap ma efi
JlereH 0omKam >kacaipl.

Mine, anrapraHbIMbI3fail «Tankpny nereH ai-
JMApJblH 631 JKapHsllaHFaH MaKajlaMeH YHJlece-
TIHZITIH, TIOTI MaKaJaHbIH HE Typasbl eKeHJrl
TaKBIPBIN apKbUIBl aWIIbIKTaIa TYCKEHIH KOpeMis.
JKanmpl Ka3aK XaNKbIHBIH aybl3eKi Ceiiey TLTiHIe
«TaJKpIFa TYCTi», «TaJKbIfa CaJbIHABD), «Tall-
KBUIAHJIbD» JIETeH CO3JIep/iH KU1 Ke3JIeCeTiHIIrl
aHbIK. «Tankel» ce3iHe YHKUIEMUS AallbIK HIIH-
KJIOTIGAMSICBIH/IA «KA3aKbl BIJBIC-asIKTBIH TYPI» Jie-



3.H. EpmaranteToBa xoHe T.0.

reH TyciHikreme OepinreH. An «Ka3ak XalKbIHBIH
CalT-IaCTYpJiepi» TaHBIMABIK 3€pTTey eHOeriHme:
«Kazak XaJKbIHBIH Tepi Hiey AJCTYpiHAe TepiHiH
WiH KaHJBIPBIT, KYMCAPTHII HUKEMIe KeNTipy YIIiH
OHBI TaJKbIFa cajajibl. TalKbl — Ka3aKThIH TEPl HiH
KaHJIBIPBII, KYMCApTaThlH KYpaJjJapbIHbIH Oipi»,-
nen asbikrama Oepineni (Komamamyner, 2013).
ConbiMeH Oipre ata-0a0ambI3/IblH YCTaHFaH CalIT-
JIOCTYPIHJIE «KYPY/Ibl TYPFaH TAJIKbIAAH, KYP OTIICY
JIST€H ThIMBIMBI Oap, SIFHU TaJKbl KYPBII YKaTKaH
aJlaAMHBIH JKaHbIHAH OTINl KeTIed, MIHACTTI Typje
KOMEK KOJIBIH CO3Y MIHJIETIH, KQXKETTUIIrH ailTajbl.

«Xanbik» razerinaeri «Takp aligapbl ©31HIH
MarblHACBIHA KOJJIAHBUIBI TYPFaHIBIFbIHA KO3
XKeTkizeMi3. Mpicasra anbin oTbiprad «CyObeKTHUBTI
capantamMa HeMmece Kadpan 16 wmmumap...»
TaKbIPBIOBIHAAFBl  CapanTaMaliblK Makajiajga Jia
aBTOP ©31HIH a3aMaTThIK OWBIH TaJIKblFa CaJblll,
KOTIIUIIKTI JIe MKip OUIIipyre maKeIpaibl.

lazerreri tarbl Oip epekmie aimap «Masza-
ChI3 MYHic» jen arajiajsl. Typakrel Oojmaca ja,
aparijik xapblK Kepres OyJ1 aiijap ascbiHaa KeOiHe
OKBIPMaHJIap/ibl Ma3aJlalThlH CypaKTapra jkayai
Baeneal. Meicanbl, <«OKeHUIIINHEH KEHUIIIK...»
Hemece 4 % SKCHITOETUITEH aBTOHECHE aTyIbIH
e3repicTepi» aTThl KOPPECTIOHICHIIHSI MEMJIICKETTIK
OarmapiamMaHbl TYCIHIIPY, KEMIITUTITIH KOPCETY, OCHI
OarmapiiamMa TOHIpETIHICeT1 KaIbIITaCKaH KOFAMIBIK
miKipJeH Xabapaap eTyai Ke3meni.

«Ma3zaceI3 My#icy aimapbIHBIH MarbIHACHIHBIH
031 amaM OOMBIHIAFBl Ma3acChI3IBIKTAH Xabap Oepir,
OH IMeImiMi TaOBUIATHIHABIFBIHA CEHIM OLITipreH
KOIIUTIK YMITIH cHUmaTTaiapl. «My#icy ce3iHiH
MaFbIHACH] IIBIFBIHKBDY JETE€H VFBIMIBI OUTTIpei,
HeriziHeH reoprpadusIbIK aTayblHIA KYPIBIKTHIH
TEHI3Te CYFhIHA CHIM JKaTKaH OOJIITiH aTailapl eKeH.
Mas3ach3aplK  alaMHBIH KOHII-KYHIHJIET e3repic
Oosca, My#ic com e3repicTiH eH Oip KOMaKThI
Oemiri nereH MarblHaHBI Oinmipce Kepek. «Masza-
ChI3 MYWHic» almaphl asiChIHIA JKYHEN Typae op
Ke3eHJie KOFaMHBIH MaHBI3/Ibl JIETEH MOcelere
aNaHIaybUIbIFbIHA OalIaHBICTBI TYBIHJAFaH MPO-
Onmemamapipl  CHIATTAWTHIH  ITyOJIHIIMCTUKAIBIK
TYBIHJBUIAD JKApbIK KOpill OTbIpFaH. MpICaJbl,
«Kemeneri urrepai aryra Oonmmaiap, an Oykapa
Oyran Kapce», «Kecim meH mrenrimy», «KuikTig ca-
HBIH TaOWFATTHIH 031 perreyi kepek!», «Kemikrep:
0achl — OHJIa, ASFBI — MYHJIAa» T.0. JKapusIaHbIMIAP-
JIbl aTayra Oomajpl.

[lyOnunucTika TEOPUSICHIH 3€PTTEYIi FaJbIM
T.KoxakeeBtin «Kac Tinminep cepiri» arThl
kitaObiHga: «l[lyOnunucTuka — HAKTBUIBI OMIpJIeH
OpBIH aJbII OTBIPFAaH MOHII OKura-(hakTinep

TOHIpEriHeri miKipyepi Ko3Far, ol Typalbl TypbIC
YFBIM KaJIBIITACTBIPYFa BIKIAI JKacalpl. SIFHU, my-
OnmuIucTHKa — (PaKTiHIH, HAKTHI OKUFaHbBIH YKaHPBD)
(Koxaxees,1991: 45) neninred. Ocbl TY)XbIpbIMFa
CYHEHCeK, Ta3eTTe JKapblK KOpreH Marepuangapra
eMipJIiK (akTisiep Heri3 OonFaH.

Mpicanbl, «Kemeneri wutrepai artyra 0Ooi-
Maiap», an Oykapa OyfaH Kapce» (XaJbIK.
23.06. 2022) atTel Makajaga WTTSH 3apjai

HIETil, aypyFa YIIbIpar, TajJaHyJblH COHBI eJimre
OKeNTeH JKaFAaiiap S>KeTUTKTI eKkeHl OasiH[a-
nanel. ABTOpJBIH aWTybIHINA SKOJOTHS, Te0NOo-
THsl )KOHE TaOUFU pecypcTap MUHHUCTPIIIT d3ipiiereH
«OKanyapiapra jxayankepIivIikiieH Kapay TypajibD»
3aHFa ColiKec Kellene Ke3JecKeH OypaiKbl HTTi
aryra Oonmaiifpl. ATcCaHbI3, aWBIIIYI apKajar,
3aH IIeHOepIiHe JkayalKa TapTbuiacki3. TinTi, ene-
CTETIEereH mapa TYPIH KOJJAHBIN, KaHyapliapra
300ip KOPCETKEHI VIIIH KbLIMBICTBIK KOJEKC OO¥-
BIHINIA 1C KO3Fajybl MYMKiH. JKaHa 3aHHaMaHBIH
a3ipJIeHyiHe eniMi3zeri KopeH, opeic, T.0. e3re yiIT
eKiiepi TypTki 6onran jgeceni. KaObuianraH sxaHa
3aHHBIH afaMmJiap YIUIiH KaHJai 3usHbl O0ap eKeHIiH
Tapkara Keje, HaKThl JepeKTep KenTipemi. Mepica-
TBI: «AiMaKTa COHFBI aijlap/a KaHFBI0AC UTTEPIiH
CaHbl KOOeHimN, TYpFeIHAapFra MmAa0ybUT Kacay
Kaymi apTkad. «OKaHyapmapra >kayankepriiTiKneH
Kapay Typaibn 3aH 2021 xeutel 30 kenToKcaHma
KaObLIaHbIN, OWBLIFBI 2 HAaypbl3lla KYIIIHE €H-
red. byran neiiin aiimakra 2020 sxputer 21623,
2021 xbute1 24820 KaHFRIOAC UT-MBICHIK ayJIaHBII,
skoublTFand. 2022 KbUTH 3aH KymriHe enredmre 1300
KayinTi yi kKaHyapbIHBIH Kaifbl menrinren». Kepim
OTBIpFAaHBIMBI3/IAM  Makajajga aJa”AaTapibIKTan
Mocee KOTepiireH.

«XaJBIK» Ta3eTiHIe op MaTepral oenrimi 6ip ai-
Jlap asiChIH/Ia )KapBIK Kepei. SIFHu, )KaprsaIaHbIMHBIH
Ma3MYHbI, aUTaThIH aKOapaTblHA Opail MAaFbIHACHIH
amra TYCETiH COTTI aimapiap KOHOJArbl PeTaKIlis
i3menHici MeH meOepiiriH korapsl Oaramayra 0o-
naapl. Meicaner, 2022 xpUisl 28 mIingene KapbiK
keprern rTazer Ne30(1140) canbiHa 1mIONMy >Kacam
kepemik. ["azerrin Oipiami Oerinme «l[IpesumaeHT
adimaper  asiceiHma  «Kaszakcran-Cayn — Apabus-
CBI: BIHTBIMAKTACTHIKTHIH JKaHA KOKKHUEKTEPI»,
«KepuriHiH KeleHKeci» almapbiMeH «AIOIbl YH-
TipiHJie TYHIIBIKTBIPY HEMece KeIlmeriiep KeHic-
TiriHgeri 0oc OpbeIH Typaibl», «Mesrin Maceneci»
aiimapel asceina «bip OalaHbl MEKTeNKe MailbiH-
Jlay KaHIIa TYpaabl?», «KaFbIMJIbl )KaHAIBIK» aii-
napeiMer «Colp eniHe «OHep» xoHe «Heke» ca-
paiiapel canblHAIBD TaKbIPHIITAPBIHAAFbl TYBIH-
JbUIap OpHANacKaH. AJ ra3erTiH OCbl HOMIpiHAeri
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eKiHII, YUHII OeTTepiHae OChl KapHsUIaHbIMIIAP
JKaIIFaChlH TAMKaH.

BaceuibiMHBIH, KeTiHInl Oeringe «OKasbuiran
JKAUTTBIH OSKaJFachl» aifapbIMeH  «AJaHIaTKaH
«ApT-criopT» capanTaMabIK MaKalachbl,
TOFBI3BIHIIBI OeTTe «CaTi TYCKeH cyx0aT» aiaapbl-
MeH «Ka3zakcTaHHBIH ©HEpJi €1 €KEeHIH e3reyepre
JIQJIENJIETIMI3 KeJIei» TaKbIphIObIHIA CYKOAT JKOHE
«bananap meFapMaIibUIBIFBIHAHY alijIaphl asChIHIA
OKYIIIbIJIAp IIBIFAPMAIIBUIBIFBIHA OpPBIH OepilireH.
Conpaii-ak, «bacmace3 Typbl» aliiapbiHia «OHIIpic
OpBIHJAPHI apThill Keneni», «ExHOexkkop xacrap —
eric JlanachlHIa» TaKBIPHINTAPBIMEH PEIOpTaK,
KOpPECHOHACHIMS  JKapHsjaHFaH. bachlIBIMHBIH
COHFBI OCTIHJIC TAHBIMJIBIK MaTepraiaap, «Kyap3
KOopaMai», oIeyMEeTTIK IulaThopManapaa Y3IiK
OWBIMEH aMIIBIKTaJIFaH aBTOPJIApP/BIH Ka3z0amapbl
KOpIHIC TalKaH.

A, razertiH 2021 xpurrbsl Ne42(1100) caHbiH-
na «Capany aigapsl asceiana «Kypc ker, maman
HKOK», «AJ kepek Ooscaly» aiimapeiMeH «bIOKETTIH
OYHipi CONKBUIIAI TYP», «ATbIp-ai, 9!» aiilapbIMeH
«AHaMBI3IaH AUBIPBUTBINT KATMAKHbIK...», «binreHiy
— 0ip TOFBI3...» alimapeIHaa «EH YIKEH dKOHIIKTEpY,
«CypanpICTBI  cyx0OaT» aiimapeiMen  «lmeomno-
TUACHI MBIKTBI €JalH Oojrammarbl  alkelH» T.0.
TaKBIPBIOBIHIAAFE MaKaalap ©3eKTi Mocenenepai
KOTEPYIMEH epeKIIeICHE]T.

Mymnan 6acka na «Aybic-TyHic», «KBI3BIK, o!»,
«OHepaIH 63 oKiTy, «Omen KeHeci», «Mepein,
«bizmin xoram», «Ocbl FOM eHmi...», «TyHITKI,
«Ce3 TepkiHi», «lapus meMi» T.0. CHAKTHI aimap-
JIap JKYHeIi xKapbIK KOPIIT OTHIPaIbl.

MiHe, Kepin OTHIpFAaHBIMBI3NANH, JKOFapBIIA
0i3 MBIcamFa KENTIPreH ahmapiap Tra3eTTiH ImKi
KYPBUTBIMBIHAH Xabapaap €Til, MOTIHTe Hazap
aynapTynslH 0acThl KOMIIOHEHTTEpiHiH OipiHe aii-
Hanma anradH. COHOBIKTAH Tra3er aujapiapblHbIH
ATKAPTHIH KbI3METI JKaFbIHAH HETI3T1 )KOHE apHayJIbl
ner Oerin kapacteipambi3 (MombiHOBa, 1999).

BaceuibiMmarel  «bi3gin  Koramy», «MasaceI3
Myi#ic», «CaTi TYCKEH cyKOaTy», «OIer KeHeci»,
«Mesrin  maceneci», «Tyhtkimy, «Taaxe» T.0.
admapmapsl Herisri aimapnap OOJBIT TaObLIAIBI.
Cebebi Oy aiijapnap raserre Kl >KapblK Kepill,
YHEMI1 KO3FaIaThIH TaKbIPBITAPFA KOWBLIAIBL.

An aphHaynsl aimapnap — «Anbsip-ail, 9!y,
«KpI3BIK, o!», «OHepiH 63 oKili», «AN Kepek 00-
cal», «Ocpl Foii eHi...», «lIpesunent», « Kommay»,
«bapekenai» 1.6. byn aiinapnap asiceina xyheni
OosiMaca Ja TybIHJaFaH aKMapaTiieH TaHBICTHIPHIIL,
KOTEPUITEH TaKbIPBIIITHIH MaFbIHACHIHA Cail MOIIIMET
Oepyii Ke3aen/i.
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lazer ka3ip KeNUIUTIK MEIUAKYPBUIBIM KOJJIa-
HaTBIH €yponasblK cranmapt OodbiHma D2 dop-
MmaTTa, 8 OeT KeleMiHJe *KapblK Kepeai. ['azerTiH
OipiHII OETiHAC COM HOMIpJEri €H MaHBI3IbI JICTCH
Mmacene «Macere, «llpesunent», «O3 ce3iy, «/lana
KyHi», «byriari xoram», «KepriHiH KeieHKeci»
T.0. aiiapaap asChIHa TYPJIi TAKBIPINTApP APKbLUIbI

KeTepiie.
JKanmel  eHipyik  OachUIBIMIAP/BIH  IIIIHJE
Ma3MyHbI, KOTEPETIH TaKbIPbIOBIHBIH CaJIMaK-

TBUIBIFBI, TEPEHJIIT, €H ©3€KT1 JIEreH Macesere Jiep
KE31HJIe YH KaTaThIHABIFBIMEH «XaJIbIK» Ta3eTi OK
0OMBI O3BIK TYp JIEN aiiTa alambl3 JKOHE TOyelci3
ol Oepe amybIMeH Jie epekiie jen Oinemis. Meica-
nel, ra3ertid Ned() cambiHmarsl «Moceney aiima-
pol asceina «Kasak He aedmi, Otk He Jeimi?»
TaKbIPHIOBIHIAFEl JKapUsUIaHbIM Kepin Pecelinen
ME3riICI3 KEeJiN KaTKaHAap Typasbl KOFaMJarbl
TyBIH/IaFaH MiKipJepre Tajaay jkacaybIMeH, TApUXHU
MAJIIMETTEPMEH 9P OWBIH JAJICNICYIMEH 1€ KYHIbI.

Makanara Ha3ap cajaibiK: «PeceliieH Me3rijici3
KEJITeH «KaIllaKTap» MocelleciHe KOFaM TaFbl J1a eKire
apblUIbl. Bip jkarbiHIa OpbIC T KaybIM 0O0I-
ca, eKIHIII KarbIHAa — Ka3aKTUIIl Koram. A Otk
OCBI OTBI3 JKBUIJAFBI POIHEH TaHOal, OpbIC TUIII
KayBbIMHBIH KaChIHA KalFacThl. byt — 6i311iH OWITIKTIH
TypakTel opHBL. Ke3 KkenreH Macene XKoOHIHIE
(«llIampipak» OKHUFachl, «JKaHae3eH KBIPFHIHBD),
«Kepni caryra KapcbUTBIKTap», «KaHTap KBIPFBIHBDY
T.T.) OB3mIiH eniMi3me OchIHmal «packimam» Ooma-
Iel. bym — 613 yImiH KadeInTel Karmai. JlypeICEH
aMTKaHja, OWMIIKTIH «Ka3aK MOceJIeciHe» KeJreH-
ne, OappuKaJaHbIH apFbl )KarbIHAH TaOBLTATHIHBIHA
eTimi3 yiipenin kerker» (Xamsik, Ne40. 06. 10.2022)
-nerm aBTop Pecefimeri MoOwMIHM3aIis, KOFAMIIbI
IypOerneHre caiFaH OK|Fa Typasibl TP MiKipiep, Ta-
PHXH MOJTIMETTEp, ©3re eNePAiH THKIPHOeci CHSIKTHI
ayKbIMIBI MOCEIeNep/Ii TajIall, )KyHenen cascarra-
HYIIBI, KOFAaM KallpaTkepi peTiHAe 03 KO3KapachH
cayaTTsl Oummipesni. AjFamkel a0zanraH-ak opOip
ceiineMinne capka3miabl aHFapambi3. Cebedi, yiT
MYZIECIHE JIET€H YKaHAIIBIPIIBIK, OWITIKTIH Oel-Koi
OPEKETi, eN/IiH THIHBIIITHIFBI MEH TOYENCI3MTIMI3AIH
TYFBIPJIBUIBIFBI ChIHFA TYCYl MYMKIH JIeTeH Ooimka-
MBIH TYCIHECI3.

«XaJbIKy» Ta3eTi Koram/ia TybIHaFaH Macesenep
Typasbl O©TKIp TaKbIPBIT KOTEPE AaJlaThIH]IBIFBIMEH
ne napanaHajpl. Casich 0achbUTbiM OOJFaHJBIKTAH
CasiCM TaKbIPBINITAP TAa3eTTIH AaJFallKbl  JKOHE
ekiHmr OeTiHae opHamackaH. MbIcalbl, Ta3eTTiH
2022 xwbutbl KxapbeIK KepreH «Kahanmarel xarmaii:
COFBIC OTHI KamaH emierni?y, (29.09.2022), «Onem
TyOereiini e3repic anapiHaa Typ. biz me?»
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(21.06.2022), «Kana KazakcTaHHBIH >XKaHa JKOJIbI
kaunaii?» (30.06.2022), «Pedepenmym: 6i3re He —
aK, He — Kapa Oonranbl kepek ne?» (05.05.2022),
«En-xyprt HonmibaeBran He kyteni?» (14.04.2022),
«bizre kanmaii «BAK Typanb» 3aH Kepek?
(07.04.2022), «bunik BAK-Tb1 Ounen-tocrelr Oep-
ce...»» (25.03.2022), «bipey — OanaceI3, Oipey — ca-
HaceI3» (24.02.2022), «HeiFMaTyIHH HEeTe KeTTi?»
(03.02.2022) T.6. TaKpIpBINTaphl KOFaM YIIIH €H
MaHBbI3/Ibl JITEH MAceleiepi KOeTepreH IiriMmeH
Oarabl.

MennaMaTiH MOCEIECIH 3epTTeN JKYPreH fa-
JIBIMJIAP MIKIpiHE CYHEHCEeK, KOFaM/IbIK MIKip KaJIbIIl-
TaCTBIPY/IbIH €H THUIMJI JKOJIbI Mep3imMal 0achLIbIM-
Jlap eKeH/IIrH, COHBIMEH Oipre KapusjIaHbIMIaPIbIH
TII MOJICHUETIH KaJIbITACThIPYFa Ja BIKITAJIbI
KYIIKE M€ SKSHJIIrH MOHbIHAaiMbI3. Mep3im/i Oa-
CBUIBIM MOTIHIHIH aJpecaHThl — YXYPHAINCT, SFHU
aBTop Oosica, ajgpecatbl — OKbpMaHzaapbl. Kasipri
yaKbITTa ra3eT MITIHIHJIE KYPHAIUCTIH Oenriii 0ip
MparMaTHKaJIbIK YCTaHBIMbI MAHBI3/IbI OOJIBIIT TA0BI-
najpl. «[IparmaTrka gereHiMi3 — alTyIIBIHBIH OB,
HUETI JECEK, MOTIHHIH MparMaTUKajablK CHITAThI
MOTIH HWECiHIH aJaplHa KOWFaH KOMMYHHUKATHBTIK
MaKCaTBIH JKY3€Te achlpyla TUIMIK KYpaagapIsl
KaHIIAJBIKTBl ~ CYpBINTAIl, TaJFan  KOJJaHybIHA
OatimaneicTey  (Hypmoymerosa, 2020) — meren
TY>KBIPBIMBIH JKYPHATUCT NIBIFAPMAIIBUTBIFBIHA 12
KaTBICTBI KapacThIpyFa Oomjanpl. SIFHM Tas3erTeri
JKapHSUTAaHBIM MOTIHIHIET1 aBTOPABIH Oenrimi Oip
MPAarMaTUKAIBIK YCTAHBIMBIH VI TOIMKA 06
KapacThIpaMbI3:

Bipinmri, akmapaTTeIK YcTaHBIM. by skarmaiina
OKBIPMaHFa VCHIHBUIATHIH aKmapaT OapbIHINA ipiK-
TEIII, €H MaHBI3IBICBIH MOH/II €TIIT ’KETKi3y apKbLIbI
OKBIPMaHJIAPJIbIH ~TAHBIMBIH KEHEWTYyre BIKIA
eTel;

Exinmri, dartukaneik ycranemvm. KypHamucTig
OKbIPMaH Ha3apblH ayaapy YIIiH TaKbIPBIITHI «aii-
KalJaThlD» KOsl alyblHAaH HEMECe CH MaHbI3/IbI Jie-
TeH Macerere 0achIMABIK Oepe JKa3ybl;

Y1riamni, MaHUOYJISTHBTIK ycTraHbM. JKypHa-
JUCT MOTiHJE OasHIANTHIH OKHFaldapra KaTBICTHI
OKbIPMaH KO3KapachlHa BIKMAN €Ty MaKCaThIH KO3-
Jeim.

XKaprik kepreH Oip kapusIaHBIMHBIH 6H OO¥-
BIHAH VI YCTaHBIMJBI Ja Ke3jectipyre e 0o-
nmanbl. Meicanbl, «Xajblk» raseridig Ne§ (1118)
canbiHna «KoraMm KacelpeTi» aimapbl aschiHaa
O.Haxxmanunnin «bipey — Oanaceis, Oipey — caHa-
ChI3» TaKbIPHIOBIHAFBI MAaKAJIAChl JKAPBIK KOPTEH.
ExH angpiMeH Makana MOTIHIHIH — aKIMapaTThIK
YCTaHBIMBI €pliep MEH OHesiep apachHIaFrbl

Oezeynik, )KacaH/bl YPBIKTaHIBIPY Macesecine Oaii-
JIAHBICTBI MAJIIMETTEP/ICH KopiHic Tabaabl. Enimizne
14 MpIHHAH acTaMm oHeniiH 0ana Cyr KaOUIeTiHiH
JKOKTBIFBI, O0JIBICTarbl DKO KBOTa MICENECi Typasibl
TBIH aKIapaT YChIHAJIbI.

JKypHanucTuka TEOpPHSCHIH 3€pTTEYIIl FallbIM,
npodeccop b.Kakeim ycearan JK-T-A  Tiz0eri
OOlbIHIIA, SFHU JKYPHAIHMCT 631 JKa3FaH MyOJIUIKC-
THKAJBIK TYBIHBICBIHBIH MOTIHIH ayIUTOPHSIHBIH
JKEH1JI, 9pi Te3 MEHIrepreHin Kaaii sl (JKakeir, 2017:
45). Con cebenti /e €31 YChIHATBHIH aKMapaTThIH
acep eTYMIUTIK KYIIiHe OachIMJIBIK Oepe OTHIPHII,
TYPJIi TULTIK OeliHeneynep/i KoaaHaabl.

«bipey — Oamachi3, Oipey — CaHaChI3» aTThl
Makajia TaKbIPhIObl OKBIPMaHJbBI €lIeH eTKi3epi
aHbIK. JlereHMeH, TaKpIPBINTHI OKK casla dHTIME Ka-
CaHJIbl YPBIKTAHJBIPY TYpajibl EKeHJIriH OinmMeyi
MYMKiH. SIFHU OKbpIpMaH TacTaHipl Oananap
TaFAbIPbl Typasibl MOTIH OKyFa IIITeH JailbIHAaIybl
O0ek MymKkiH. «bip Oanara 3ap OOJIBINT KypreHep
ker. Onap xerbipeyrep CeKiIIi «MaraH yJI KepeK»
JIeTI Kepripcimeni . OiTeyip aTa-aHa 001y OaKbIThIH
ce3iHyre KYIITap jKaHjaap KeTil apThUlajbly JEreH
COMIIEM/Ii OKU OTBIPHIT, 0TOACKIHIAFEI OaJTaHBIH JKbI-
HBICBIHA OaiJIaHBICTBI TYBIHAAWTHIH KUKUDKIHIED
Typalsibl aKnapaT anyFa JalbIHJanalibl. ABTOPJBIH
TEK YVIIHIN COMIeMIHIE YCBHIHFaIbl OTBIPFaH ak-
nmapaTtel OasHmananel. «Epiep men offenmep apa-
ChIHJAFrbl Oeneyimik OelieH ajaFaH 3amMaH OOJIbl.
Enimiz Ooiiprama 14 mMplHHaH actaMm oifen Oama
CYI0 KaOUTeTiHeH aWbIPBUIFaH», -ACM OOJIBICTAFhI
JKAcaHbl YPBIKTAHJBIPY, KBOTA, «AHCaraH coOu»
Oarmapiamachl Typalibl TOJIBIKKAHJBI — aKmapat
Oeperi.

AJl aBTOPJBIH MAaHHITYJSITUBTIK YCTaHBIMBIH
«O6mpicta  1000-Fa  kybIK JkeTiM Oama  Gap»
TaKBIPHITIIACKIMEH OepreH MOTIHIHEH Kope ajJaMbI3.
ABTOp TYMiHII OoWbIHAA: «bamaHbl AyHHEEre oKemy
Oap JkoHe cout Oaia yIIiH aTa-aHa MiHAETIH MYJTIKCI3
aTKapy JKoHe JKayarnKepuiiTik aimy 6ap. bipi 6amacer-
HaH 0ac TapThII xaTca, Oipi Oanmansl 6oy yimiH Oa-
CBIH Tay¥a Jia, TACKa JIa COFBIIN XXYp. bapIeiH Kamipin
OlmMenTiHaep I, JKOKKA JKeTKIZ0eUTiHaep i ceHaen
COFBICTBIPBINT KOWFAH OMIp OCBIHIAWBIMEH KYHJIbI
Ma ekeH?!», -Jiel TaKbIPBINThIH HYKTECIH KOSJIBI.
ABTOp OKBIpMaHJAPbIH KOFaMJarbl €H ©3€KTi Jie-
TeH Macele TOHIpEriH/le Oi-TaHBIMBIHA ocep eTYAl
KO3Ieil.

«XaJbIKy ra3eri cypayibl ColsieMre KYpbUIFaH
TaKbIpbINIKA OAaCBIMJIBIK ~ OCpeTiHiH  aHFap/IbIK.
OmnblH ce0eli, HAKThl Cypakka HaKThl XKayar any
MaKCaThIH KO3JeTreHIIKTeH Oojca kepek. COHFbI
Ke3Jlepl CypayJibl CoilIeMre KYPhUIFaH TaKbIPBIITAP
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kUl kapusuianagpl. Meicanel, «XKana Kazakcraw»
KaHait 0omys! kepek?» (07.04.2022), «/lykenaepae
cajJaka OKOUIIMIHAEr akiia KIMre THecimi?y,
«boliTepekTe»  caJbIHATBIH ~ KOHip  TYUTKUAL
tapkata amamsl Ma?» (31.03.2022), «Kaap OGopin
memnie Me?», «CbIp CYBIHBIH CHIHFBIPBI Tarbl ChLI-
Oblp Tapra ma?», «Kaszameiga MekTenm — Mypara,
Oanabakmia — Oocipere Oepinren 6e?», «binim
Oepy cajachlH KapXKbUIAHIBIPY KIMI'€ THIMII?»
(17.03.2022), «Oxkimzep XaibIKKa JKaKbIHJal Tyce
me?» (10.03.2022), «KepuiiHiH Kkekcereni He?»,
«Kazakpl KOHTEGHT, Kaiijia OapacbiH?», «bek0Oa-
naeBThl Oinemiz 0e?» (17.02.2022), «Tenemumap
Oanara kayinti me?» (10.02.2022), «KbICKbI 0JUM-
nuagagan He Kytemiz?» (27.01.2022), «Oitenmep
HemikTeH y3ak  emip cypeni?» (05.05.2022),
«MexrenTep ep MyfFajgiMjaepre MyKrax 0a?»
(28.04.2022), «Kanmait kypsuiTaii kepek?», «Mo-
Owibl  aKiia ayJapbiMIapbiH Oakbuiay —Kajai
Kysere acanel?», «MalnbIToralifa MoJIEHHET Yili
KalllaH cajblHaabi?», «JKalblH agamMabl kel ma?»
(21.04.2022),«KackpIpra Kol OaKTBIPBII KeNTeHO13
0e?», «bysikTeH KeHiHri KyHIMI3 Kajai 0oiMak?»,
«/HTEpHET XOK Ke3/le HEMEH aiHaybIicyra Oola-
me1?7»(13.01.2022) T1.6. TakKbIpBHIOBIHIAFHI MaKa-
Jamap KypMmeyl Kol TYHIHAEpAiH OH MIeIiMiH
Ta0y BIHFAMBIHOA JKa3pUTFaH. Makamama e3eK
OolFaH Mocenenep XaiblK KOKEHiHIEeri KeOITiH
TONIFAHIBIPFaH MaKCcaT-MYJIEMEH YHAEC Kele.

l'azer — okpipMangap miaOepi. bacbutbiM Tay-
eIICci3 OONFFaHIBIKTaH Ta3eT MaTepHaIAPLIHBIH Ta-
KBIPBIOBI KOOiHE Kepi OaranaybIIThIK, SFHH )KaFbIM-
ChI3 JICKCHKAJaH Typadbl. MEICalbl, «OKIMHIH
oyceneci», «KeMKOpibIK: HemeH Oacramajisl, He-
MeH asKrananbi?y, « Toyencizmik — MeH yIIiH mepe-
Ke eMec, KalFbpuIbl KyH», «KekipelreH OacIIbIHBIH
Koci0i xerepmeifi», «HGISIIUSIIAH UTUTK JKOK,
KUFBUTBIK Kom», «Kypc Kkem, MamaH 3KOK» T.0.
[TyOnmunucTuKanbIK TYBIHABI TUTIHIE 16 KoOiHe Ke-
KeTy, MBICKBUIAAY CHSAKTBI CapKa3M JKHi KOJIaHBIC
TabaIpl.

«XaJbIK» Ta3eTiHeri 0apiblK alijjap He TaKbl-
PBITT KYPBUTBICTAPBI KOFAphl JICHTElIe jKacaiaFraH
ned anMarmbiz. Meicanbl, «Torti hom ampy Ta-
KBIPBIOBIH/IAFBl  JKapHUsUIAaHBIMIA KAaHT OHJIpICi,
KBIMOATIIBUIBIK, «OaraHbl OHHATY» MoceselepiH
keTepeni. TaKpIPBINTE OKH OTHIPHII, MOCEICHIH He
TypaJibl eKeHIITiH OlTy MYMKiH eMec.

I"azerte «CypaHbICTHI cyX0aT» aiiiaphl asiChIHA
TYpJIi TakpIpbIITa CyX0aT kacaianbl. «MoceneHiH
JKal-)KarCapblH TOJBIK AlllaThIH CYPaKThI KOs Oy
— JKypHaJHuCT OOHBIHIAFBI IMaljallbl MIEOSPIIKTIH
0ipi. CypaxTap JIOTHKQJIBIK TYpPFBLIAH JAYpBIC
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OWJIACTBIPBUIFAH JKOHE TIMTI KEHETTEH KOHBbUIFaH
cypakrap OoJica TUIIIN KYTIEreH HOTHIKEre KOJ
xetkizyi mMymkin» (Coniey, 2002:193). XKypha-
mucrep P. JKaxman, A.Aoumonma, E.KanmueBtig
KeJeMJli cyx0aTTapbl OChl bIHFalJla Ka3bLUIFaH.
JlereHMeH  «cypaHbBICTBI  cyx0aT»  TIpKeCiHiH
MarblHAChl AHBIK EMECTIrIH Kepemi3. YHUKHIeara
amiplK  SHIMKIoneanacsinaa: «CypaHeic — Oy
TYTBIHYIIBIHBIH Tayapliap MeH KbI3METTEpJli CaThII
aiyra JIereH YMTBUIBICEI MeH Oenrini Oip Tayap He-
Mece KbI3MET YIIiH OaFaHbl Teyieyre JalbiH 00Ty
TypaJibl IKOHOMHUKAIBIK TPHHIUI JIeN aHbIKTaMa
Oepuneni. CypaHbIC Co3iHE TaOBIC CENTICIHIH &—
TBI» JKAJIFaybl JKaIFaHbIN, KaHJald MarblHa Oepir
TYpFaHBI TYCIHIKCI3.

lazerTtin OyriHri Oer-OeliHecl Typasbl alTaThIH
Oocak, razer OeTiHJIe KbICKa aKnapaT, HOMip aHHOH-
CBl, CATHPAIBIK TYBIHJBIIAP KAPHSUIAHBIIT TYPAIbI.
backa Oykapaibik akmapat Kypajijaapbl skadblia ja-
3aTBIH 0OpiHE OpTAaK JKAHAIBIK Typaibl €MeC, ThIH
TaKBIPBIT, THIH OKHFa TypaJibl aKMapaTThIK KaHpFa
KOWBUIATBHIH Tajalka cail mMatepuaiyiap OepyiHeH
ra3eTTiH 13/ICHICIH aHFapaMbI3.

lazerTiH Tarmplppl Ja aJaMHBIH TaFAbIPbI
cexinai. OHBIH 1A ©Cy, OPKEH/ICY, MapBIKTAY, JaMy
Ke3eHi Oomanpl. ANAMHBIH TaFAbIp-TalailbIHBIH
aITBLTYBI — aIaMFa OalIaHbBICTHL. ['a3eTTiH OaFbIHBIH
aITbITyBl — PENaKTOPBIHA Toyenmi. Ipi 6acTamanap-
IIbl KOFaMJIBIK OpTara cally, TajKbUiay, MOFapbl
JKaKKa eJTIH CO31H JKeTKI3YAIH A€ TYp:i KOIbI Oap.
I"azer OeneminiH OMiKTEYl — €pKiH TaKbIpBIITapFa Oa-
pPyBl MEH KanTaKramMaid, OapbIHINIA IILIHANBUTBIKTHI
KOpCceTyre TalMbIHYbIHAH Jen Oinemi3. OpuHe,
OyJ1 raser peNakTOPBIHBIH JKac JKypHalHCTepre
Oepren OarpIT-OarmapblHa Ja OaWIaHBICTHEI OosIca
KepeK el TONIIBIIaiMbI3. OUTKeHI pemakTop Ta-
JanmbUT 6oJica, Ta3eT T MBIKTHI OONATHIHBI AHBIK.
MacerneH, Ke3iHAe KOPHEKT1 Ka3yIIbI-KypHAIHUCT
[epxan MypTtaza OackapraH Tycra «JIeHWHIIIT
xacy, «Kazak omebuerin, «OKampiay, <« Kymasi»
CHSIKTBI Ta3eT-)KyPHAJIAP/IbIH TapabiMbl KOOCHII.
An «Kac Amamy, «AWKeH» Tazertepi Hyprepe
JKycim GackapraH TycTa OKbIpMaHAAp i37€M KYypimn
OKHMTBIH OachUIbIM OoraHbIH O1eMi3. OHBIH cebeOl,
OKBIPMaH KOKEHIHJerl TaKbIphINTAP/ bl Tam OachII,
keTepe Oinyinae. CoHblMeH Oipre OMIIIKKE BIKIA
eTil, KOFamjarbl KOpJajaHFaH MacesenepiH
HIeNTUTyiHe 63 CENTIriH THTI3reH T iH e,

Ocwl perre «XasbIK» Ta3eTiHIH PeNaKTOPHI
Hypxan OOxaHyIbIHBIH Oackapy IueOepiirineH
JKOFapbla aTanm OTKeH ara OyblH  penakTop-
nap MekTeOiHiH yiriciH keprenaeimis. Kamam
KapybIMEH ©3€KTi Macelnelepre YH Koca OTBHIPHII,
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©3 KO3KapachlH OUIIIpyal YMbITHAWABL. AaJIbIK
YCTaHBIMBIHA OCpiK EKEHJIrl op MaKaJlachIHaH,
op mikipiHeH Oaiikayiajbsl. MbICaibl, OHBIH MbIHA
Oip mikipi OCBI CO3IMI3IIH JoJeli: «AKHKAThI
coi1, Oacmaces KallaHarblIaid ©3 KbI3METIHE ajall.
OHBIH MIHJETI — eJJIIH MYJUIECIH, XaJbIKThIH MYH-
MYKTaXBbIH,  OarbIT-OarIapblH  JKYPTHIBUIBIKKA
KETKi3y, Oip co30eH aliTKaHaa, OWITiK TTeH OyKapaHbIH
apachlHa anTbH Kemip 0omy. byn GarbiTTa Toyencis
cananateiH BAK-ThIH 1a Koramra Oepep naiiiacel 6a-
PBIH JKaChIPBII->KA0YIbIH €I PeTi KOK.

I'azer — xoramublH aiHacel. KiM-KIM 1€ coi
aliHajlaH e31HIH OeT-OeliHeciH kepe anajbl. bipak,
OB3miH Owiik Oy alfHajaH ©31HIH KaFbIMJIbI
OcliHeciH FaHa KepreH i Kaiaiapl. CblH MEH MIH/I,
IIBIHJBIK TICH AKUKATThl aNTKaH/Ibl apKachlHAH
KaKKbIChI KeJIMel 11, OHTCe 1e, OefipecMu 0achlUIbIM
Ooncak Ta, aknmapaT 3aMaHbBIHJA €1 YMITiH, MeM-
JICKET OAaCIIBICBIHBIH CasCaThblH XaJbIKKa TYPaKThl
JKOHE TBHIHFBUIBIKTBI JKETKI3iM, OMIpIIH ©3€KTi
MacelieciH e3ekTen Kejaemi3. JKachlpaThIHBI JKOK,
01311 O0aChUIBIMHBIH alTapbl alKbIH, TYHIHJI TYHT-
KULACPAl, TOJIFaKThl MaceNenepal KeTepim, ChbIH
Te3iHe anmaney (AxMeriT antaibiFrel. 21.06.2020).

Keit6ip TtaxpipemTapna «H.Kemxeraity me-
reH OYpKeHIIK eciMMEH OepiuIreH MakajajapiaH
PEIaKTOPABIH CTHIIIH aHFapaMbI3. MbIcaisl, « YK
yimey» «llleHeyHIKTepIiH meTenaeri OaiabFbl MCH
manaeIFeD», «OOJBIC OKiMiI 0OTyFa KiM JIAWBIK?Y,
«EOiH TamkaH eki acaimel» «blpmibm Kypin oH
caly» HeMece JKBUTYIBIH <«OKBIPBD, «Keprimikri
MOCHIUXaT JAEMyTaTTapbIH TapTUSIIBIK TI3IMMEH caii-
Jay azaMaTTapAblH KYKBIFBIH IIeKTeMeil me?» T.0.
KapUsITaHBIMIAP/ia JKEH YINbIHAH JKAJIFACBIN Kele
KATKaH YKEMKOPJIBIK, MaPaKOPJIbIK, JKATKAYIBIK ChI-
Hanmagpl. ABTOP MOCENICHI KeTepe OTBIPHII, CIIiH
OoamarpIHa ajmaHIanIbl.

AKNapaTThIK-TEXHOIOTHSJIBIK, WHHOBAIIUSIIBIK-
KOMMYHHKAIUSIIBIK Ke3CHJIE ra3erT 3aMaH Talalbl-
Ha iJecim, aKmapaT TapaTy JKOJIaphIH 13/IeCTipyae
Je Kamblc KaiaraH oKoK. Kaszip akmaparThik
MEIMaKeHICTIKTe OaceKenecTik eTe Koraphl. KyH
caiibIH aKmapaTThIK MOPTAIIAp, aTeHTTIKTEp, CANT-
Tap KaTapbl TOJBIFYJa. By xonja opKanChIChl
O3IHJIIK CypJeyiH KaJbITaCTBIPFBICHI  KEJETiHi
anbIK. Ocbl perTe «XanblK» ra3eTi 3aMaH arbIMbIHA
opaii Geitimmenren Halyqgline.kz caiiteia  amipir,
OCBI aTTAC aKmapar areHTTIriH KYPJIbI.

lazerTe JKapblK KOPreH MaTephaiaap MeH
caiiT Matepuanzapbl Oip-OipiH KalTasaMaipl.
O3eKkTi JaraHbl TaNjan, ayJUuTOpUsFa JKETKIi3yje
nHborpapuKaHbl OPBIHJABI MaiifanaHajabl. ANl ra-
3€T AM3aiiHbl OTAHJBIK O3BIK OACHUIBIMIAPIAH KEM

tycneliai. ChIpThIH ofeMiJienl KOMFaHBIMEH, ra3eT
IriHae ol TYHETiH, ajiFa KETeNCeUTIH, Mocele Ke-
TEpPreH Caralibl Jla CallnKajbl ce3 Oommaca, 6api Oe-
kep. COHBIKTaH Ta3eTTi ocipe Oe3eHipreHHeH Topi
opOip OeriHjae camaibl JTyHHEHIH OOJFaHbl a0d3all.
by — razer penakTopbeIHbIH YCTaHbIMBL. COHal-aK,
QJICYMETTIK XKeJIiiepie napakKiiaiap, TUK-TOK, Telle-
rpaM KaHajbl apKBUIBI JIa aKIapaT ajaHbIHA [IBIFBIIT
OTBIPA/IbI.

I"azerrtiy OarbIT-0araapsl Typasbl: «byi xepje
PENaKTOp MBIKTBI MEHEDKEP, YHBIMIACTBIPYIIIBI,
OuTiKTi, OLTIML, YATUIl OOJFaHBI Jla, TUILIHIH Ta-
JIaNThl, TAJAHTTHI OONFaHbl Ja Kepek. bi3 keOiHe
OarpiT-Oargap Oepin, O KOCBIT  OTBIPYBIMBI3
MYMKIH, aJI COJI OMJIbI OJIaH apbl JAMBITHIIT, MOCEICH1
KOTepin, Tra3eTTiH TapThIMABI Jia a3yjbl OOJIBII
HIBIFybIHA TUIIIHIH TaJfaM-Tapa3biChl, MiHE31 Ke-
pek. bacTeicel, OipiKKeH TaHIEM KaKkeT. ©3 0achiM
KbI3-XKITITTepiMe «MBIHAHBI Ka3, MBIHAHBI ka30a»
JeMENMIH, epKiHIiK OepeMiH, TaKbIPBINTHI TaYbIIH,
MaceJieHl e3/1epiH KeTepiHjaep aeimin. «Kackpip
MEH KYPHAJIUCTI asFbl achIpaiiibl» jereH oap. bipak
KOFaMFa IpiTKi calaThlH TAaKbIPBINTAH OIpJIiK IeH
SJIIIH MYIECiH OipiHII OpBIHFA KOSMBIH.

bacbuibiM MyKaOachIHBIH OH JKaK TYChIHIa Ocii-
HEJICHTEH (JIOTOTHIT) KOKKE Kapam, YJIBII TYpFaH
Oepineil «asy TiciMi3mi» Kepcere OUIMIK» IereH
raser pemakropbl H.OOxaHyIbl MiKipiHE 013 ¢
KochltaMbi3 (Xaisik.16.07.2020).

«XanpIK» Ta3eTiHIH IIBFapMaIIbUIBIK MEKTe-
OiHIe OHJaraH XYyPHAIWCT IIeOepIiriH IIbIHJAI,
Ce3 eHEepiHIe 63 KoJITaHOATapblH aWIIBIKTAll TYCTI
Jlecek KaTeJecreimis. Ocipece, Ta3eTTiH 3aMaH Ta-
nabbIHa OEHIMAEITIN KAHAIIBUIIIBIKKA YMTBUTYBI Oa-
CBUTBIM OacIIbICKI MEH YO)KBIMBIHBIH 13JCHICTEpiHE
OaitmaHBICTHI OOJICa KEPeK.

Kes «xkemreH raszerriH anfa  KOWBUIFaH
MIHJETTep MEH TajanTap JeHreliHeH IibiFa Oiryi,
Ma3MYHBIHBIH TEpEH JIé MOHMl, opi KOPKeMIIK
JKaFpIHAH KEMICTI OONyBl TULIIILIEpI MEH TraseT
OKBIPMAHNIAPBIHBIH O€JICeH IUTIriHe OaiIaHbICTHI.
Ocpl opaiima «XaJbIK» Ta3eTi KypHaIUCTEPiHIH
MakKajlalapblHaH  OailKaFaHBIMBI3,  TaKbIPHIOBIH
KYHWeni  TypJae 3epTTelm  ajblll, KOFaMJIaFrbl
JKarIaiiMeH OaWJIaHBICTBIPa OTHIPHIN Ka3ajpl. [a-
3eT pelaKkTOphIHAH OacTar, KeNIIUIriHAe o MeH
MiKip epKIiHJITri, Ccaschu Mocelenepre IMaibIMIbI
Ke3KapacTapblH OaiikaiiMbl3. Con GaThll OHIapbIH
OYKITeci3 KaJlbIH OKbIpMaH¥a kKeTKize Oineni. bapabt
0ap, JKOKTHI KOK JIeH OTBIPHIN, 63 YCTaHBIMIAPbIH
HaKTHI JQJeNAepMer Oepyre Thipbicaabl. JKorapbiaa
aTarn eTKEeHJIeH, TapThIM/IbI TAKbIPBIITAPEI OKBIPMaH
KOHUIIH epikci3 aymapansl. bacmacesneri op mate-
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pHua KypHAJIUCT KO3FaFaH OMJIBIH, MIKIPIiH IIbI-
Hailbl alifaFsbl.

«Xanplk» TraseTiHAe IKEePrulikTi aBTOpJIap,
OKBIPMaHJIap FaHa eMec, eNIMI3JIIH op OHIPIHEH XkKa-
3BT TYPaThIH TYPAKThl aBTOPJIAP/IbIH MaKajiaJlapblH
KUl KezfectipeMis. Mpbicanbl, ACTaHaJbIK KypHa-
mucrep Tenen TineyOaiiasiy «Kazak Oacrmacesi:
Oyrini meH epteHin(Ne41.13.10.2022), «/lacTypii
BAK-teiH OackiHan Oak  Tamel  Ma?»(Ne25,
23.06.2022), «bisre xammaii BAK Typamsl 3aH
kepek?»(Nel4,7.03.2022), «uzenn OTBHIHBI
KbiMOaTTali Oepe me?»(Ne51.22.12.2022), Hypnat
Baiikemxkenin «Kenenikrin cebedi hom cannma-
pei»(Ned6. 27.11.2022), «Kemri-koH yaepici: 3a-
Jlaibl MEH 3apaa0bl», «KUIKTIH CaHbl TaOMFATTHIH
e31 perreyl keper»(Ne27.06.07.2022), «Oem
tyOereitii e3repic anmeiHIa TYp, 013 me?» T.0.
TaKbIPBIOBIHAAFBl  CapanTaMaliblK  MaKaJlalapbiH
ra3erTii op HeMipiHeH okyra Oomazabl. bencenmi
aBTOpIAP/BIH >Ka30anapel Tek Oenrimi Oip aiimak-
TBIH MacelIeci FaHa eMecC, JKaJllbl KOFaM YIIIiH,
OyKapaHbIH TYPMBIC-TIPIIUTITIH KAMTHTBIH Ke€H
ayKBIMJIBUTBIFBIMEH MaHbRAbl. CoHBIMEH Oipre
Ka3ipri KeceMco3 aBTOPJBIK KO3KapacKa, TYJIFaIBIK
KaOiner meH OUTIKTLTIKKE CyHeHeTiH OOJbl JereH
MIKIpJIi HETI3re ajicak, aBTOp >KAHAJIBIKTHI KYpFakK
JKETKi3im, OiIreHiH OasHmam KaHa KOWMaybl THIC,
©3IHIH CayaTThl apTyMEHTI apKbUIBl ayTUTOPHUSICHIH
WIaHABIPYyFa, CO31HE YHBITYFa MiHICTTI. JKoFapsima
0i3 aTaraH aBTOpJIap MakKajdackl OCHI BIHFaiga
JKa3pUTFaH. KoFamapIK MiKip KeKe agamaap MiKipi
APKBUTHI JKETLIel, KOpAalaHaIbl, TaMHUIbI.

An cascarranymsl [loc Kemimuig «Ka3zak He
neimi, ommik He neimi?»(Ned40, 06.10.2022), OwMip-
xaH KocanoBThIH «Kak skapbliFaH KOFAMHBIH KYpPbUI-
Taifbi»(Ne25, 23.06.2022), «Kaymin kaiiman Oodca,
KaTepiH COoJ[aH HeEMeCe CasiCh KyFBIH-CYPriHHIH CBIPTKBI
actapiapeim(Ne21, 26.05.2022) makananapbl apHaiibl
«XaJbIKy Ta3eTi OKbIPMaHAAPHI YIITH JKa3bUFaH.

Kasip moctypni BAK nien oneymeTTik MeanaHbIg
apaceiHa OocekenecTik Oap exeHi pac. OUTKeHi,
aneymerTik Menua asctypii BAK-tam o3pm 6apa
JKaTKaHBIH MOMBIHIayFa Tuicmis. Jlecek Te, Oynan
Jla 30p KHMBIHJIBIKTBI OACTAH KEIIKEH Ta3eTTep KO-
BUIMalbpl JIeTeH Iikipiep OackiM. byn Typaibl
raneim J.Keinbipani: «FamamTop MeH raser Oip-
OipiH TONBIKTHIPAIBI. AKIMAPATThl CAalTTaH OKbICA,
capanTaMaHbl ra3erteH OKujbl... CeHiMAl Jepek
Ke3iHe aifHalFaH ra3eTke Kall yaKbITTa Jia CYPaHbIC
Oomanery nereH mikipae. Ocbl perTe Ta3erTiH op
KbUTIAParkl TaApaIbIMbIHA 3€p calicak, 0acTamKbl
KBUTIAPIAFbIMEH CAJIBICTBIPFAHIA OCIIT OTHIPFAHBIH
anrapambi3. Meicaner, 2000 xbiier — 1700 Gorca,
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xkbu1 asreiaga 2700-re sxerken. A 2002 KbLabl
— 4750, 2003 xsb1s1 -5100, 2004 xbuisl — 6600,
2007 xpuer — 5000, 2010 »xeuier — 8000, 2012
spuIbl- 6000, 2014-2018 xbutst -4000, 2020 xbuUisl
— 5010, 2022-2023 xwbuiaapaars! TapaibiMbl — 5050
OonraH. balikaraHbIMBI3Jall, Ta3eT TapalibIMbI
COHFBI JKbUIJIApJa TypakTaHraH. bipjae ecin, Oipae
KeMy ce0eOiH OKbIpMaH TaJlFaMbl, 3aMaH TanaOblHa
call Ta3eTTiH 3JICKTPOH/IbI HYCKACHIHBIH IIIBIFybIMCH
OalinaHbICTBIpaMbI3. Anaiia OyJl razer Ma3MyHBI
MEH CaIlachIHbIH TOMEH/IINH KOPCETIece KepeK.

KopsbIThIHABI

Kasipri Tanaars! eHipiik OacracesjiiH 0acekere
KaOIMeTTUNrH ~ apTTBIPY/IbIH  alFbIIIapTTapbIiHa
JKapUsIaHBIMIAP/IbIH ~ CallachblH  apTThIPY, oJiey-
METTIK-DKOHOMHUKAIBIK  THIMIUIITH, KOFaMIBIK
HiKipre bIKNA €Ty 9ICTePiH KEeTUINIPY, THHOBAIIHS
JKOHE MHTEPAKTUBTLUIIKTI atayra 6onaibl. Kocioniik,
OKBbIPMaH KYHJIBUIBIFBIH CE31HY, MY/IECIH €CKepy,
OapibIK caymazma KajiaM Tepoey JoCTYp cabaKTacThIFBI
oonein Tabbu1abL (L bHFEICOBA, 2015:7). Toyenci3
anTanblK «XaJjblK» Ta3eTiHiH aJFaIlKbl OH YKBUIBI
Oy — OarbIT-OaFrmapabl aHBIKTAy, €CCI0, TOJBICY
JKbLIAAPhI 00J1Ca, KEHIHT1 OH JKbLI/IA asFbIH HBIK Oa-
CBITI, aKMapaT KeHICTITIHE 631HIH OPHBIH alTITBIKTAIT
QJIFaH TYFBIPIBI OACHIIBIM PETIH/IE KB TACKAHBIH
OaifKaiiMbI3.

bipinmrigen, raser OeriHae KoraMOaFrbl CH
©3eKTi, Oopl OTKip HereH TaKbIPBINTAp YIaHbI
KeTepieni. AKmapaTiieH IIeKTeIMeH, OFaH alllbIK
MIKip KOCBIIT alTajpl, epKiH Ka3amasl. EXIHIIIIEH,
ras3er KYpbUIBIMBI, TaKbIPBI aTayiaapbl, apHAYIbl
OerTep cayaTTBUIBIKIICH MIBIFBIN, OKbIPMaHIapIbIH
TaHBIMBIH KEHEHTYTe BIKITAT ETKCH.

YuriHmizeH, ra3eT KOTepreH Mocenenep Ho-
THXKeN OONFaHIBIFBIH KOpeMi3, sSFHH OachUIbIM
MOPMEHAITITT alKbIH, OKBIPMaHIAPbIH KOPBITHIH-
JIBICBIMEH TaHBICTBIPBIIT OTHIPAIHI.

TepriHmIifeH, jxac XypHAIUCTEpIi TopOue-
neiTiH medeprik MekTeoi nen Oinemi3. OraH razer-
TEH KaHaTTaHFaH pecryOnukanelk BAK-Tarsr xKyp-
HAJUCTEP JIOTE.

becinmminen, pecmyonmukaiplk <« Kac Amamnm,
«AWKBIH» Ta3erTepiHzeri OaThUINBIK IEH OPIIKTI
«XaJIBIK» Ta3eTiHeH e OaliKaiMBbI3.

KopeiTa aliTkanma, Toyencis 0achUIbIMIAP/IbIH
KOFaM/IBIK, TIKIpJi KaJbIITACTHIPY/Ia ©31HJIK OpHBI
Oap. bi3 3eprTTey Herisi erin anFaH pecrnyOIMKaIIbIK
«XanbIKy Ta3eTiHiH MYMKIHJIIT MEH aJIeyeTi aKnapar
KeHicriringe poctypiai BAK-TeIH aneymerTik meau-
aMeH IIIeH IeCe aJlaAThIHBIHA TOJIBIK JKayarl Oepe/ti.
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MEAWA STUKAOAFblI KYKbIKTbIK KAFUOAT YXOHE
YYPHAJIUCT XXAYANKEPLUINIIT

bykapanblk aknapaT Kypangapbl KbI3METiHIH >XeMICTi 60/ybl XYPHaNUCTIH KYKbIKTbIK JX9He
3TUKaNbIK KaFuaHbl KaHLLAMbIKTbl MEHrepYyiMeH Tikenein 6ainaHbICTbl. 3aHAbl XSHE XYPHANUCTIK aaen
MeH TopPTiN, o3 xaHe Hacnace3 60CTaHAbIFbI — XYPHANUCTIH BYKiN >XYMbICBIHbIH ipreTachi.

Meamna 3TVKaHbIH TEOPUSIBIK CUMATbIH, TXIpUBENiK HerisiH, 3aHAblK HOPMacbiH alKblHAAM, YaKbIT
arFbiMbIHA Kapal ThIHFbUIBIKTbI 3€PTTEY XYPri3y KaXeT. ByriHae >ypHanucT 3TUKaCbiHbIH KYKbIKTbIK,
3TUKaNbIK epexxeciHiH XXypHaNnCTUKaaarbl OpHbIH baFramaay KaxkeTTiri TybiHAan OTbIp.

FbinblMM MaKanaHblH Heri3ri MakcaTbl — XXYPHaNMUCTIH KaCibu 3TUKacbl MacenenepiH FbiibiMU
TYpFbiaa 3epaenen, KyKbIKTbIK CayaTTbUIbIKTbl apTThipyAa 3TUKanblK KoaekcTepai Tangan, Gykapasnbik
aKnapaTTaFbl Aepek ke3aepiHe canasbl O XyripTe OTbipbin, 6aFaMabl 3epTTey XYprisy.

3epTTey XYMbICbIHbIH 94iCTEMECi Meana 3TUKAHbIH TEOPUANbIK CUMATbI, XYPHANMUCT KYKbIFbl MEH
60CTaHAbIK KaFuaanapbl, AEPEKTEP MEH FbISIbIMU 3epTTeyep apKbiibl alKbiHAAMbIMN, CapanTaMarblk
Tangay xacanagbl.

Makana 6apbiCbiHAA XYPHANMUCTIH XXYPHANUCTIK WblFApMaLUbIfbIK KYKbIFbl MEH MIHAETI apKbiibl
9[enTiK Kblpbl KapacTbipblnagbl. LeTengik 3epTTeywi MamaHAapAblH ayKbiMAbl 3epTTeyiHe Hasap
ay[apblinbin, XYPHANUCTIK KYKbIKTbIK, HOPMAaTUBTI Ky)XaTTapFa capanTtama Xacanagbl. >XypHanuct
KbI3METiH >KaKcapTydaFbl, LWblFapMallbliblK CayaTTbIbIFbIHAAFLI MaHbI3Abl TYCbl TanAaHaabl.

3epTTey XYMbICbIHbIH HOTUXECIHAE Meana 3TUKaHbIH KYKbIKTbIK XXapusanaHbiMAarbl TAKbIPbIMThIK,
Ma3MyHAbIK, >XYPHaNWUCTIK 3aHAblK KonTaHbachl Aonen-Asiek apKbiiibl TanAaHaabl. 3epTreyne
3TMKANbIK KOAEKCTEPAIH TUIMAINIriHe KaTbICTbl CbIHW MiKip 6apbicbiHAa BipHelle TeopeTuK Fanbimaap
eHberiHe cyileHaik. Meava 3TUKaaarbl MaHbI3abl Macene Tanaay, TYXKbIpbIM Xacay apKblibl AanenaeHin,
wewimai 6arbiT-6argapel 6epingi.

FbINbIMU  XKYMBICBIHBIH  FbUIBIMU-NPAKTUKANbLIK MaHbI3bl Meaua 3TUKa YFbIMbIH KeHiHeH ala
OTbIpbIN, 3TMKA KOAEKCTEPi, XXYPHANNUCTIH KYKbIKTbIK, 3aHAbIK CayaTTblfbiFbl  KalblH  KOPCETY.
Keline KoFamaarbl Mopasnb 3aHFa aWHanbIn XaTafbl. OpuHe, ekeyi 6ip-6ipiHe 6ainaHbICTbI
6onFaHbIMeH, ekeyiHiH 6ip Hopce eMec eKeHAIriH YFbIHAbIPY MakcaTblHAQ 3TMKA MIHAETIH >KaH-
XakTbl baFampay.

XKyMbICTbIH 3epTTey >XaHanblFbl KOFaMAa >KYPHANWUCTIH 3TUMKanblK wWewimM KabbinaayblHAAFb
ToXipubeciH TeopusnblK 6arbiTTa 6araMaanybiHa 60/bIM OTbIp. OWTKEHi, 3TUKaNbIK KYHABIILIK
CaHanaTblH epexenep XMbIHTbIFbl XXYPHANNUCT yuwiH 6acTel Myaae 60nybl THiC.

3epTTey XYMbICbIHbIH KYHZAbIIbIFbI — ByKapanblk aKnapaTt KypasblHAarbl Meana HopMaHbl Tangan
OTbIpbIN, WeH6epAeH WbIFbIN XaTKaH MICENeHiH MaHiH awbin, Tangaan kepcety. Con MakcaTta KP
«BAK Typansbl 3aHblH», KP KOHCTUTYUMACBIH, KP «KblAMbICTBIK KOAEKCiH», KP «A3aMaTTbIK KOAEKCIH>»,
KP 9SkiMLWinik KyKblK 6y3yLWbiIbIK Typanbl 3aHblH» T.6. KOAEKC, 3aHAapabl 6aclbi/ibIKKa ana oTbipbin,
Toxipubenik Typrblga capantangbl. FbibiMM Makanaga OyriHri >XypHanucTMKaZarbl KYKbIKTbIK
apvsinaHblMAarbl AepeK-asriek, NaibiMabl, TYLWbIMAbI OM KaMTblabl.

TyWiH ce3pep: Meava 3TUKA, STUKANbIK KOAEKC, KYKbIKTBIK >XYPHANMUCTMKA, 3aH HOPMackl, »XypHa-
NNCT MiHAEeTI.

R.S. Zhaxylykbaeva®, R.Sh. Bakenova, A.Sh. Burkitbayeva, Sh.A. Atay

Al-Farabi Kazakh National University, Kazakhstan, Almaty
“e-mail: jak-rimma@mail.ru

Legal principle in ethics and responsibility of a journalist
The effectiveness of mass media activities is directly related to the degree to which a journalist learns

the legal and ethical principle. Legal and journalistic ethics and discipline, freedom of speech and the
press are the cornerstones of the entire work of a journalist.
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It is necessary to determine the theoretical nature, practical basis, legal norm of media ethics and
conduct thorough the research with the passage of time. Today, there is a heed to assess the place of the
legal and ethical rule of ethics in journalism.

The main purpose of the scientific article is to conduct a scientific study of the problems of profes-
sional ethics of a journalist, analyze ethical codes in improving legal literacy, conduct an assessment
study with a qualitative reflection on the sources of mass information.

The methodology of the research is determined by the theoretical nature of media ethics, the prin-
ciples of journalist rights and freedoms, data and scientific research; additionally an expert analysis was
carried out.

In the course of the article, the ethical aspect of a journalist through the right of journalistic creativity
is considered. Attention is paid to a large-scale study of foreign research specialists; an examination of
journalistic legal and regulatory documents was carried out. An important point in improving the activi-
ties of a journalist, creative literacy was analyzed.

As a result of the research work, the thematic, substantive, journalistic legal signature of media eth-
ics in a legal publication is analyzed by argument. The study relied on the work of several theoretical
scientists who criticized the effectiveness of the ethical codes. An important issue in media ethics was
substantiated by analysis, conclusion; and a decisive direction was given.

The scientific and practical significance of this scientific work is to reveal the concept of media eth-
ics, to show the codes of ethics, legal literacy of a journalist. Sometimes, morality in society becomes
law; of course, although the two are related, it is necessary to evaluate the task of ethics in detail in order
to make it clear that they are not the same thing.

The novelty of the research is the theoretical assessment of the journalist’s experience in ethical
decision-making. After all, a set of rules that are considered ethical values should be the main interest
for a journalist.

The value of the research is to reveal and analyze the essence of the problem that goes beyond the
framework, analyzing the media norms. For the same purpose, the law of the Republic of Kazakhstan
"On mass media”, the Constitution of the Republic of Kazakhstan, the “Criminal Code” of the Republic
of Kazakhstan, the “Civil Code” of the Republic of Kazakhstan, the law of the Republic of Kazakhstan
"On administrative offenses”, etc. were analysed. The scientific article contains facts, reasoning and
thoughts in today’s legal publication in journalism.

Keywords: media ethics, code of ethics, legal journalism, duty of a journalist.

P.C. XakcbinbikbaeBa®, P.LU. bakeHoBa, A.LL. bBypkutbaesa, Y.A. ATai
Ka3axcKuil HauMOHanbHbIM YHUBEPCUTET UM. anb-Papabu, KasaxctaH, r. AiMartbl
“e-mail: jak-rimma@mail.ru
MpaBoBo# NpUHUMN B MEANA3TUKE M OTBETCTBEHHOCTb XXYPHA/IUCTa

MNoAOTBOPHOCTb AESTENBHOCTM CPEeACTB MacCoBOM MHMOPMaLMKM HAMpsaMyto CBsi3aHa C TeM, Ha-
CKOJbKO XXYPHa/UCT BNaAeeT NpaBoOBbIMUA 1 STUYECKUMU NpUHLMNaMu. FOpuanyeckas n XypHaamucT-
cKasi 3TUKa W AMCUMINIMHA, CBOBoAa C/I0BA M MeYaTh — KpaeyrosibHble KaMHU BCell paboThl XypHanucTa.
HeobxoanMo onpeaenutb TEOPETMYECKMI XapaKTep, MPaKTUYECKYD OCHOBY, HOPUAMNYECKYID HOPMY
MEeAMasTUKN U MPOBECTY TLUATEbHOE MUCC/IEA0BAHNE B AVHAMMKE PasBUTUS HOBbIX Meaua. CerogHs ak-
TyanusmpyeTcsl HeO6X0ANMOCTb OLEHUTb MECTO MPaBOBbIX, STUMECKMX MOSIOXKEHUN 3TUKW dXyPHaNIUCTa.

OCHOBHas Lieflb Hay4YHOW CTaTbW — U3y4YeHMe BOMPOCOB COBPEMEHHONW MPOdECcCMOHANBHON 3TUKM
XKYPHanuCcTa, aHanms 3TUYECKMNX KOAEKCOB, HEOBXOAMMOCTb MOBLILEHNS NPABOBOM FPaMOTHOCTH, Ka-
YeCTBEHHOE OCMbIC/IEHME UCTOYHMKOB CMU.

MeToawuKa 1MccneaoBaTeNnbCKoM paboThl ONPeaensieTcs TEOPETUYECKMM XapakTEPOM MeANAsTUKH,
MPUHLMNAMM XXYPHAIMCTCKOro NMpaBa U cBo60Abl, HOBbIMU A@HHbLIMM M HAY4YHbIMU UCCIeA0BaHUSIMM.
ABTOPbI MCMOJIb30BASIN KOHTEHT-METO/A M 3KCMEPTHBbI aHanus.

B xofie cTaTbM paccMaTpMBAIOTCS STUMECKUE aCMeKTbl XYpPHanncTa Yepes npu3My npas u 06s3aH-
HOCTEW XXypHanMcTckoro TBopyectBa. Ocoboe BHUMaHME yaensieTcsl MaclTabHOMY WCCNe[oBaHMIO 3a-
PYBEXHbIX YYEHbIX, MPOBOAMTCS IKCNEPTM3A IOPUANYECKMX, NPABOBbIX M HOPMATUBHbIX [JOKYMEHTOB.
AHanusMpyloTCs KJItoYeBblE MOMEHTbI B COBEPLUEHCTBOBaHWM AESTENbHOCTU XXYpPHaNUCTa U npodeccu-
OHaJIbHOWM FPaMOTHOCTW.

B pesynbTaTe UccneaoBaTenbCko paboTbl aBTOPbl (hOPMYIMPYIOT TEMaTUYECKYIO, COAEpXKaTe b-
HYIO U IOPUAMYECKYIO CTPYKTYPbl MEAUASTUKM, apryMEHTUPYIOT KPUTUYECKUIA B3rNaa Ha 3 hekTuBs-
HOCTb 3TUYECKMX KOAEKCOB, MpeasiaraloT aHaIMTUYECKME KOHLIEMTbl M MPOrHO3bl PasBUTUSI MEAMASTU-
KW.

Hay4yHo-npakTuyeckasl 3Ha4MMOCTb Hay4HOW paboTbl 3aK/HOHAETCS B LIMPOKOM PacKpPbITUN MOHS-
TUSi MEANASITUKM, STUMECKUX KOEKCOB, MPaBOBOW, OPUMANYECKOWN rPaMOTHOCTM XypHanncTa. ABTOpbI
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Menuna STHKaIaFbl KYKBIKTBIK KaFHJIAT )KOHE JKYPHAHCT KAyarKepIIiIiTi

OMUCbIBAOT KOHUENT paBEHCTBa 6e3 MAEHTUYHOCTU: «MHOoraa MOpasb B obLyecTBe CTAaHOBUTCS 3aKO-

HOM>»,

WccnepoBaTenbckasi HOBM3HA paboThl 3aK/IlOYaETCs B TEOPETUUECKON OPUEHTALMM OrMblTa XYypHa-
JIUCTa B NPUHATUM STUYECKUX peLleHni B obllecTBe. CaenaH BbiIBOA O TOM, YTO CBOA NpaBuWsi, CUMTato-
LMIACS STUYECKOMN LIEHHOCTbIO, I0S1KEH BbITb IMaBHBIM MHTEPECOM ANS XYpHANucTa.

LleHHOCTb MccnenoBaTelbCko paboTbl COCTOMT B TOM, YTOObI pacKpbiTb M NpoaHanM3npoBaTb
CyTb NPOB/IEMbI, BbIXOASLLEN 3@ paMKM 06bIYHbIX NPEACTABAEHMNIN XYPHANUCTOB, aHaNU3npyeTcs Me-
AvaHopMa coBpeMeHHbIx CMU. C 3Tol e uenbto 6bl1 NpoBeAeH NpakTUYeCcKuid aHanms «3akoHa O
CMU» PK, KoHcTtuTtyummn PK, «YronosHoro kogekca» PK, «[paxaaHckoro kogekca» PK, 3akoHa PK «06

AAMUHUCTPATUBHBIX NMPaBOHapyLeHNax» 1 ap.

KnroueBble cnoBa: MeaMasTuKa, 3TUYECKUIA KOAEKC, npaBoBas XYpHaJINCTUKa, HOpMa NnpaBsa, 06s9-

3aHHOCTb XYpHanucTa.

Kipicne

Kypnanucr enre ynri OonapiblKTail TepeH
OuTiMi, OATBLI, alIbIK MiHE3/l, jKa3y MOJICHHUETIH
TOJIBIK MT€PIeH JKOFaphl cayaTThl, TyMa TaJlaHTThI,
JapbIHIbl 00iybl KakeT. OChbl KaCHETTEepl apKbLIbI
KYPHAJIHMCTIH OMipJIeTi YCTaHBIMBI MEH KO3Kapachl,
MOpPAaJIbJIbIK-3TUKAJIBIK TAIM-TOPOMECIHIH JACHICHi
KepiHeI.

OrTuka — aJaMrepiiijiik MeH Mopajib Typa-
JIBI  TCOPHSUTBIK 3aH MEH TOKIPUOCTIK TararThl
3epPTTEHTIH FHUIBIM Caachl. DTUKAIIBIK Karumajap:
eHOeK CYMTIITIK, alaJbIK, CBIMJIACTBIK,
CBIMMANBIIBIK, ©31H IYPHIC YCTal 01Ty, )KaKChl MiHE3-
KYIBIK T.0. sKaiTTapman alkeHmanampl. Ocblaai
aTaMTepIIiIiKKe OaFbITTaNia KeMil, IYPBIC aaam
Oomyra urepmeneii. Jlemek, skypHaIMCT OOMBIHIA
OCHI KacHeTTiH 0api 6oy Tuic. O#TKeHi, o1 Kocion
icl apKBUIBI TEK WT1 KACHETi apKbUIbI FaHa TaOBICKa
JKeTeni. DTUKAIBIK HOPMaHbIH 3aHIa KOPCETIIMEreH
TYCHIH JKYPHAIUCT ©3 aKbUI, CAHACHIMEH YFBIHYBI
kepek. OJI amaMrepIIiTiK TeH a3aMaTThIK IapacaT-
TaH TybIHJANBbL.

DTHKa — alaMHBIH IIIKiI KATIHACKIH PETTEUTIH,
aZaM MEH KOFaM MOJIEHHETiHIH Kypamjaac Oediri,
©31H-031 yCTay epeXeciHiH KUBIHTHIFBI. ONENTUIIK,
NIBIHAWBITBIK, TAOUFHIIBIK, UITHITATTHIK, ChIH/IBI a7aMFa
KATBICTBI MOHTE Me KACHETTIH A THKAJIBIK MAHBI3/IbI Kpe-
JIOCHL. AJTAMHBIH 03i-031 KypMeTTeyi Ka3ipri STUKaHbIH
OOBEKTUBTI KAYKETTLIIrH TyBIHAATHI OTHI.

OTuka — Mopajb Typajbl YFeIM. Mopaib Teo-
pUSCHI — afiaM eMIpiHJeTi MOpaibh KYpPbUTBIMBIHBIH
JKUBIHTBIFBL. MOpab KYPBUIBIMBI HETI3T1 13€TTUTIK
KBI3METI, 13€TTLTIK KAThIHACHI, MOPAJIB/IIK CaHA ChIH-
JIbI YIII DJIEMEHTTEH TYPAJIbl.

I'pexrepain  ethos cesiH eckepcek, ITHKA
IIeniM KaObU1IayIbiH (PHITIOCOPHSIIBIK HETi3epiH
KapacTelpanpl. Jlunmemmanap apKbUIBl OWJIAHFaH
Ke3Jie Ci3 JIATBIHHBIH MOreS CO3iHEH IIBIKKAH MO-
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paine Typassl OHnaicels. Mopanb agamaapabiH
O3/IcpiH  Kayjail YCTaWThIHBIH, Kallall — opeKeT
ereriHiH kepcereai. COHJBIKTAH ATHKA MOPAJIbIbl
KapacThIpaIbl.

OTHKa yuI Typre OemiHeni:

1. Menua 3Tvka Mopaib TUIIHIH MOHIH capa-
Jaibl. «AJlamaap KoJJJaHATbIH CO3Jiep He

MarbiHa Oepejli» JereH cayalira y)ayar oepel.

2. HopMaTHBTI 3THKA STHKAJIBIK OPEKETTEPIiH
MPUHITAIITEP] PETiHE OPEKET eTeTiH

HOpMaJIapAbl KapacThIPaIbL.

3. KommanGambl dSTHKa HeMece Ka3yHCTHKa
HOPMAaTHBTI TeOpHsIIapABI OenTini Oip

STUKAJBIK THIIEMMAaliapra KaThICThI KOJIaHa bl
(JTu Dun Iek, Tait C. Pui., 2018).

onen — Kem KypaMmzbl, KYpAedl VFBIM
OOJTFaHIBIKTAH OHBIH KypaMblHA KeJleci Karumaasap
Kipei:

e Ceotiney omebi. Ayp3aH MIBIKKAH opOip
ce3re abaif OombIrl, Oeli-OepeKeT couseyIeH aylaKk
ooiy.

e OziH-031 ycray omebi. Kes-xenren oprama
©31H IyphIC, Oaiicanapl, caOBIPITBI YCTAYHI.

o  «OAENTUINK  KICIHIH  KHIMI, QJIerci3
aJgaM — JKajJaHall >KaHMEH TEHy»,- el iHIMI3Je
OastHmanFaHmail, TopOWe, ONENTLTIKTI, TOHAI CBHIPT
KO3/IeH KOpFalTBIH KHIMIe€ TEHECeK, SJIEICi3 JKaH,
KAIMHEH OKYpAail, e31 ThIpJail »KalaHall ajaam
icrierTec OoNMakx.

o  «O3-031HMI JKaTTall ChHIiJIA, )KAT >KaHbIHHAH
TYHUICIH»,- JIeTeH/Ied, chlitaca Oury Ae — YyIJKeH
oHep.  XaJKbIMbI3  ©KEJJIEH  aJaMIepIliiK,
WHA0ATTBUIBIK, TATYJIBIK CHUSKTBI achUl KACHUETTI
OolipiHa ciHipin kememi. Amam Oanmacel eH oyeni
©3iH KypMeTTel Ouryi Kaker. O3iHIH ChliiIaMman,
©3Te/ICH CHIMIACTHIK KYTY — OSKEepIILTIK.

*  «YIBIK OoJicaH — Kinmik 60m». TokommapbIk,
MEHMEH/IIK, MEHCIHOEYIIUTIK CeKii YHaMChI3
KacueTTepeH aga 0oiy.
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Bubanorpagpusanbik moury

KypHanucriH KociOM ATHKachiHA OailyiaHbI-
ctel JIu Dun Ilek, Nait C. Punnin «Meaua dTHKay
(2018), T'.B. Jlazyrunanbie «IIpodeccruonanbras
strKa xypHamucray (2019), J1.C. ABpaaMOBTBHIH
«[IpodeccuonanpHas 3THKa xypHaiucray (2013),
E.W. dynuuoBaHbIH «JTHKA XKypHamucTay (2016),
Y. VaitnuuHig «Oen ajieMi KoHE KYPHATHCTUKAY
(2015), K. IlamaxaityyibiHblH «J]eMOKpaTHSIIBIK
KOFaMJlaFbl 0acriaces »oHE akiapar KypajaapbDy
(2006), P.XakcouibikOaeBaHbIH «KypHaIUCT 3TH-
kacb» (2013) T.6. rajpiMaap eHOeriH aTamn eTyimisre
Oosajzel. By eHOekTep TEOpHUsIIbIK OarbITTa FaHa
eMeC, JKYPHAJIMCT 3TUKAChl MACEJECiHE Jie 0acThl
Haszap ayjapajbl. JTHKa MACeleci — KOFaM/arbl
KeJesl TakpIpBINThIH Oipi. BypbiH na conaii, xasip
JIe KOIITIH TaJIKbUIaybIHAH eTe Oepepi co3cis.

3eprreyini Typceein FabutoB «OTHka xoHE
Ka3aKThIH 9JICIl MOJICHHUETI» OKY KypaJibIHJa:
«JTHKa oNleM XallbIKTAPBIHBIH dJIeN JKYHeciH, Mo-
pajiblbl, aJaMIepIILUIIK MOACHUETIH 3EPTTEHTIH
(brocopUsIBIK MToH. «ITUKAY TEPMHUHI SKEINT1 IPeK
timiage «bipiece eMip cypymni agamaap TOOBIHBIH
MEKCH-KalbDy ereH/ i OuTmipeni, KeHiH ofen Typa-
IIBI 1TIM MaFbIHACBIHA W OOJNIBI. «OMICM» TEPMUHI
TYPKI XaJBIKTAPBIHBIH TUTIHE OpTa FachIpiIapaarbl
apab-MyChUTMaH MOICHUCTIHIH BIKIAJIBIMEH €HTEH,-
nen atan ereni (Faburtos T., 2014).

«DTHKET» )KOHE «ICTETHKA» CO3/epi Kellle FaHa
rmaiima OoJIFaH YFBIM eMec. byiT ce3mepiiH Tapuxsl
©XKENTi TpeK AyipiHeH 0acTay amFaH/bIFbl )KOHIH/Ie
MarjayMatTap 0ap. DTHKa TEPMUHI €KEITi TPEKTIH
«TOCY Cco3iHeH maiima OonraH. (JKakcwIpikOacBa
P., 2013).

OTUKaHbI FRUIBIMFA €HTI3TeH QJIEMHIH aJFaIlKbl
ycTa3sl — Apucrorens. Fymama Oyt canara KaTICTHI
Oiprrama eHOEKTep JKasblll, OJTUKAHBIH KYJUII
aZaM3aTTblH alHachl EKEHIIriH Kelep YpIakka
YFBIHABIPBIT  KeTTi. «JTHWKa >KalblHIa alTnan
TYpbIT, €H aiasIMeH 013 OHBIH HEHIH Kypamjac
0eTiri eKeH IIriH aHBIKTAIT ATYBIMBI3 Ka)KeT. AHBIFBIH
alTKaHMa PTHKA — cascaTThiH Oip Oemiri» (Apwu-
crotenb., 1984). Oiimbir Oy TycTa KapamaibiMm
XaJIBIKTaH OeJieK OWIIIK WeNepiHiH MiHe3-KYJIKBI Ja
ATHUKET YITICiHE calf O0ITybl KaXKeT eKeH/IIrH aiThII
OTHIP. APUCTOTENh ITHKAIIBIK MIENIM KaObUIIAy/ bl
eHep (TexHe) periHne Oaramazpl. COHBIMEH KaTap
OJ1 ATUKAJBIK TOPTIll HAKTHI FBUIBIM 0O0JIa aTMalThI-
HBIH alTTHL

@®unocop Ummanynn Kanr koram 3aHMeH
KYpill, TOpTinKe OarbIHYbl KEpPEK JeN ecenTesi.
Conpaii-ak onm 0OapiblK ajaM TeH opi eIlIKiM

QNJICKIMHIH MaKCaTKa JKeTy KypajblHa aliHaJIMaybl
KepeK JereH oina Oonapl. MopanbJblK KOFamFa
apHallFaH 3aHJBUIBIK (OPMYJIachl aTaHbBIN KeT-
KEH KaTeropusUIblK MMIIEPATUB Typajbl KaHT Tarbl
Oipme Obwiail nem ka3mpl: «OpOip caHaIBl axam
e31 yIIiH ne, Oackajap YIIiH Je 3aHIbIK Kyl 0ap
Karuganapra OarbiHybl Kepek» (Immanuel Kant.
1981).

OTHKa XaWblHIA €63 KO3FaraHIa YJIbI OWIIBLI
OO0y Haceip On-Dapabu mikipiMeH caHacrai eTyre
6onmac. CaHanbl FYMBIPBIH OCHI CaJlaHBI 3€PTTEYTe
apHaraH FaJibIM apThIHAHOJIIICYCI3eHOCKKAIBIPIbI.
OTUKAJBIK TpPaKTATTapblHAA aJaM YIIiH HEHIH
JIYpbIC, HEHiH OYphIC eKeHIriH Talaan KepceTei.
JlaHa OMIIBLIIBIH aWTYBIHINA, JIYHUET€ KeTyaeri 0a-
CTHI MaKcaT — OaKBITTHI OOTY. OpHUHE, FAJIbIM MaJj-
MYJIKTI OepeKeci3 MIalibII, TYHHE eciriHe chliimai
caybIK-caiipaHia eMip Cypy/ii MEH3€Il OThIPFaH JKOK.
On 0akpITTHI KAWBIPBIMIBI, aIajl agaM aTaHFaHAa
raHa Ta0ATBIHBIMBI3/IBI aliTasibl. «bi3 OaKbITKA KETil
ajJFaHHaH KeHiH 0acka eIITeHEre MYKTaX eMmec
EKEHIrIMI3II KepeMi3. AJI OChIFaH KOJIbI YKETKEH
aJlaMFa €H YKapacThIFbl — KaHAFATIIBUIIBIK JKacay»
(On-dapadu., 1975). dunocod eHOCriHEH albIHFAH
V3IHIOIMeri KaHAFATIIBUIABIK — aJaM OachIHIAAFbI
0akThl ycram Typap OipmeH-Oip KacWeT eKeHiri,
amaMra OakbIT ©3 HHUETIHE Kapail OepiieTiHmiriH
alKpIHIAN TYp. benriieHreH MemmepicH apThIK
Cypay — JKaKChUTBIKKA KM e Ii.

JKaKChUTBIK TTeH >KaMaHIBIK, 3YJIBIMABIK TeH
KaWBIPBIMABUIBIK  Oip-OipiHeH Oejek KypMeii.
Mynngaii karmaiima ApucTOTens aWTKaHAal eki
KAaCHETTIH JOJT aJIThIH OPTACHIH» TaOYBIMBI3 Ka)KeT.
Apwl Kapaili coll TaOBUIFaH TeMe-TEHIIKTCH Ko3
JKa3bIll KalMaFraH JKOH. 3YJIBIMIBIKTBIH apOayblHa
TYCTIEH, JKaMaH/BIKTaH JKaHBIMBI3IBI KOPFaIl ajaM
aTaHyJaH ysuIMal eMip cypy.

DOTHKa CO3IMEH Tapaiblll, «ICTETUKA» aTayblHa
ve OorraH HeMece jkail FaHa OI3IIHIIE «QIEMLTIK
YFBIMBI 0OpiMi3Tre TaHBIC TyHHE. OCEM/IIK aTaybiFa
0opiMi3iH )KaHBIMBI3 KyMap, Oipak OHBIH 031 Oieit
Oip FBUIBIM cajlachl EKEHMIriH OapibIFbl Oip/eit
emec. Oiimbin [lmaton: «CymynblK JereHiMiz —
MOHTUIIK XOHE ©e3repMEHTIH, Ce3IMHEH ThIC Hes,
OHEp TYFBI3aThIH Ce3iM HipimMaepi OChl WIESTHBIH
KepiHici», — xgen anbikTama Oepemni. (ILmartoH.,
1969). [lemek, scTeTHKa — MOHTUIIK ©3TepMENTiH
KOPKEM 3aHJIBLIBIK.

Otuka — eH Oipinmii kezekre ozen. Cedeli, omen
Oap xxepae — yat O6ap. Kazakra: «Onenti 6ana— apibl
Oaina, ozerci3 6ama — copibl Oamay», — jmen Oekep
antraran. Kepuexri xa3ymsl Inusc EcenOepnun:
«AybI3IaH TIBIKKAH CYBIK CO3 KYPEKKE IKETKCH-
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e My3fa aiiHalaJbl»,-JICTeH OWBIHBIH aCTapbIH-
Jla KOl MarblHa JKaTbIp. AJaM KaHOal jKaraaiaa
OonmMachlH ©3 achll KaCHETIHEH apbuiMaybl KaxeT.
AJlaMTepIIiliK aybI3ZiaH MBIKKaH Oip aybl3 ce30eH
ne OaramaHbIn kaTaapl. Kazakra «Omentid 0achl —
Oaiikarn ceityiey», «OJEICi3 KEIIHre 9/IeMi KHiM Ka-
pacnaiinely, «XKacbiHaa ojen yipeHOereH KicijaeH
OCKEH COH KalpaH jKOK», «OJiel — UTiMHEeH OypbIH
KeJe/i» JereH HaKbUI CO3JEP/IiH LIBIFYbl OChIHIAM
JKaWTTap/aH TybIHJAI OTHIP.

«MiHe3-KWIBIKTBIH OacThl Oip yHiecTipymrici
OOJIBITT KEJIETIH MOpajib TaJalTapPbIHBIH KYKbIK-
THIK HOpMalapJaH aWbIpMAlbUIBIFBI  —  OHBI
3aHJBIK HEMece ©3re KyKaT akTiiepie Kasblll,
HyckamaiTbiHabIFbIHAAY (Merrill J. 1997).

Enimizne 90-xpuinapiaan Oacrar >KypHaJHCT
3THKAChl Macelieci Oackalia KplpblHaH KOWbLIa 0a-
cTanbl. Byrinje memuma 3THKAa MOCEJICCIHIH OKHI
KOTepilyl OChl cajaja MoceNeNepiH TybIHAaIl
OTBIPFaHBIH KepceTce Kepek. JKypHanmcrepaiy
apachlH/la PTUKAa HOPMaJlapblH OY3YIIBUIBIKTap, ©3
0OCTaHIBIKTapbl MEH MYJIICIIEPIH ©3TC/ICH JKOFAPhI
KOO KbutaH Oepin jkaranbl. COHIBIKTAH OSTHKA
Mocerecl epiKci3 KOMIIUTIK TaparblHaH aJIbIHBII,
ChIHAJIA/IBI.

®uH franbiMbl Jlapc BpyH KypHaliucT mMaMaH-
IBIFBIHBIH 59 KOIEKCIHE 3epTTEY JKYPTi3il, OHBIH
53-iH/1e )KYpHAIUCTIH €H MaHbI3/Ibl CUIIATHI — IIbIH-
JIBIKTBI KacTepIiey Jen TaObUIBII, JKapHUsIaHFaHbIH
aneikraran  (Professional Codes in Journalism.
1979). KypnamucTiH ap-ykIaH HOpMachklHa Olap-
IIBIH KOCi0M KBI3METTEpiHIH BIKITAIbl 0achlM €KEH-
JITiH OChITaH-aK Kepyre O0Iabl.

Marepuajagap MeH TIciiaep

KypHanuer — aknmapaTThl i37en KaHa KOWMaw,
cypata Jna, Taparta Ja ajaThlH, JIYPHICTBIFBIH
TEKCepeTiH, JXYMbIC OaObIMeH OapiblK (3KaOBIK
mapajnapiaH 0acka) Imapanapra KaThICAThIH, Ke3-
KeNTeH Kypasl-)KaOIbIK TYpiH (THIMBIM calbiHOaFaH
KaFiaiaa) KONIaHAThIH, KY’KaThl apKbUIBI TYpIi
KUBIHIA TOOE Kepceryre JalbIKThl opi (Kymus
KyKaTTaH 0acka) Ke3-KeNTeH KYKaTIIeH TaHBICYFa
KyKpUibl TyiFa. CoHpali-ak, caja MaMaHAapbl-
MeH aKInapaTka KaTbICTHI Tiecyre, OYpKEHIIK aT
KOJIJIaHyFa, JKeKe CEHIMIHEe Keperap aKmapaTTap.bl
KapusulaTiayra, (COT Tajlal eTIIereH jKarjaina)
aKmapar Ke3/epiHiH KYNHsIBUIBIFBIH —CaKTayFa
KYKBUIBL.

Kannait na 6ip okura OonFaHja FalaMTop, CauT
aKnapaTbhlH TEKCepy KWBIH COFBIN KaTajpl. batbic
BuzzFeed sxypnamuctep TOOBI Menua YWBIMHBIH
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xerekurici Kpeiir CuiibBepMaHn aknapaTThl eHJET,
TEKCePeTiH HYCKayJbIK *Ka3bll MBIKTEL. CoHal-ax,
arpUIIIBIH TUTIHEH Oacka OipHelle Tinue 3eprrey
penopTaxkbl Typabl OipHele kaHa HYCKayJIbIK 0ap
(Media Ethics: Issues and Cases by Philip Patterson.

2018).
Conpaii-ak, Kpeiir CunbsBepman Poynter pe6-
CalTBIHJA  TY3ETYJICPJAIH  HEIIKTEH  MaHBI3/IbI

EKEHJIIr, OHBI Kajail THIMJII *acay KepeKTiri Typa-
nbl TyciHikTeme Oepeni (Media Ethics: Issues and
Cases by Philip Patterson. 2010).

«NPR »THKa» HYCKAayNbIFbIHAA KYPHAITUCTH-
KaJIaFbl )KYPHAIUCTIK 3epTTeyJeri GakTi, JoieKke
KaTeICTBI apHaiiel  Oemimi  Gap. (NPR  Ethics
Handbook., 2021)

Hero-Mopk yHUBepCHTETI CTyIEHTTepiHE apHaI-
FaH <OKypHanucTukay HYCKAyJbIFbl JepeKKesre
Kajail JKYriHyre OOJIaTBIHBI Typasbl KeHec Oepe,
COHBIH IITIH/E albIITay MEH ChIHFA JKayam Oepyre
MYMKiHAIK Oepexi. Tyracrait anraHaa, >KaHAJBIK
CIOKETIHJIErT aKmapar elIKallaH CyObeKTi YIIiH
KYTIIEreH jKafjail 0olMaybl KepeK, eHTKeHI Kyp-
HAJIMCT OJIapFa MAJTIMJEMe MEH aKIapaTieH Kapchl
typysr kepek (NYU Journalism Handbook for
Students., 2020).

«American Journalism Review» xypHaIbIH-
ma Mapk Jlumepon «Harper’sy >KypHaJIBIHIA
JKapUsUIaHFaH Teprey/ii 3epTTeH OTHIPHII, )KaChIPhIH
ecen Oepy sTukachiHa TepeH Ooinaiapl (By Mark
Lisheron., 2007).

OneM OOWBIHIIA JKYPHAJIHUCTIK  KYMBICTHI
kaMTUThIH 400-Te KybIK Kojekc Oap. OnapibiH
Ma3MYHBI CaH TYpJi OOJFaHBIMEH, KONIIUIITiHAC
IIBIHIBIK, JONIK JKOHE (akTire HeTi3IenreH
MiHIETTep Oap, eHTKeHI oap KOACSKCTI aKImapaTThl
JKUHAYFa, ATyFa J)KOHE TapaTyFa KOJIaHaIbl.

JKypHanucer — o31 KbI3METKe TYpFaH OyKapaibIK
aKmapaTt KYpaJbIHbIH OariapiamMachlH OpbIHJAYFa,
JKAJIFAaH aKmapaT TapaTrnayra, aBTOPJBIK KYKBIKTBI
caKTayFa, JKEKE OKOHE 3aHJbl TYJFalapiblH
KYKBIKTapbIH KYPMETTEYT'€ MiHETTi.

bip okpim, OipfieH TyciHyre OONaThIH OarTarbl
OexiMuepiH opOipiHe MbIcan KenTipyre OoNaibl.
Amnaiina OizmiH oiifa «YacTtHas BoiWHa» QHIIBMI
Tycim oteip. JKa3ynwlH 1@ coTi ;om OyTiH TybI
typrangaid. Ce6ebi, Oyl TYBIHABI >KYypHAIMCTIH
Ke3-KelreH jkepie o3iHiH <«OKypHamuer» exeHiH
JIONENICHTIH Ky)KaThl 0oJica, akmapar Taparta aja-
JIbI JIETEH YKOFaphia KeNTipreH oemMaep/IiH Oipine
MbIcai 0oJia anapl.

Ounpsm Mopu Kotpun KonBuH ecimai ame-
PHUKaNbIK XYPHAIHUCTIH ©MipiHe HEri3JleNreH, IIbl-
Halbl IepeKTepre CyleHe OThIPBII TYCIPUIreH.



P.C. XKakceuibikOaeBa skoHE T.0.

2018 *XBbIIbI KOPEPMEHTE KOJ TAPTKAH TYBIH IBIHBIH
pexuccepi — Moatero  XeiitHeman. CueHapuiiin
asraH — Apail AMernb.

OunpmHiH Oip epekmieniri — 0acTbl peJjeri
XKypHaIHCT OeiOIT 1Iepy Hemece )KUbIHIap/a eMec,
COFBIC JKYPINl JKaTKaH elJi MEKeHIepleH Xabap
TapaTKAHABIKTaH, COJI JKEPJAEri KUBIHABIKTAP/IbI
acepui etin Oepe anybIHa.

Mspu Komsur — AKII Tymacel. Memb
YHUBEPCUTETIH OITIpreHHeH KeWiH Oip  KbUI-
JaH COH >KypHamucTik Mancabbin «United Press
International» akmapTTeIK areHTTIriHeH Oacrar,
«The Sunday Times» razerine »KaaracTHIPAIbI.

1986 xbuigan Oepi rasertin Tasty LLIbiFbicTars!
tinmmici, 1995 sxpuiaan 6epi ChIpTKBI icTep OolbIHIIIA
TIici 0okl Kbi3MeT aTkapraH on lllemieHcraH,
Kocoro, Creppa-Jleone, 3mumbadBe, Illpu-Jlanka
sxoHe Lbirpic TuMoOpaarsl ipl KaKTHIFBICTAPIAH Jia
akmapat tapataisl. 1999 xwutel Heireic Tumopaa
Kamayna Oonran 1500 oifen MeH OanaHbIH ©MipiH
CaKTar Kaiajpl.

Byran pneiiin, «KypHanucTy JiereH KyXKatbl
apKBLIbl Opi ©3IHIH CNTLIrIMEH KaKTBIFBIC OOJIBII
JKaTKaH e€J iIIiHe epKiH Kipim, akmapaT TapaThI
xypren on, 2001 sxeuiaeiy 16 coyipinge Illpu-
Jlankaga OoiFaH >KapbUIBICTaH COH COJ JKakK Ke3
JKaHapbIHAH aitbipeuiaael. CoHbIH o3iHae KonuH o3
MaHCaOBIH TOKTATIAH/IBL.

2012 xpabl 011 CUpHs YKIMETIHIH TOCKAybLIbIHA
KapamacTaH, a3aMaTThIK COFBICTBI KOPCETY YIITiH eNre
PYKCATCHI3 Kipemi. XOMC KaTachIHBIH O0aThICHIHIAFHI
baba Amp aymaHpiHIa OpHAJACHI, COHFBI per 21
aknaH kyHi kemke «BBC», «Channel 4», «CNN»
xoHe «ITN News» apHamapbIMEH CITyTHHUKTIK
TernedoH apKpUIBl Oaiymanbicka ImbiFanbl. On Cu-
pus ocKepIiepiHiH XOMC KeIllelepiHaeri amaMmaap-
Il aslyChI3 aTKbUIAI KATKAHBIH, FUMapaTTapiblH
TaTKaHAAIBIN, CHAWMEPIiK MmaOybUIIapAbIH JKHi-
JIereHi JkeHiHe aiTapl. Tenexyprizymri AHIepcoH
Kynepmen cyx6at Oapeiceiana KonBur XomcTarsr
JKaFIAiIbIH THIM aybIp XKOHE O0achlHAaH OTKI3TEH eH
aybIp KaKTBIFBIC €KEH/IITIH aTam oTeIl.

Eprecinme kaifrputel OKuFa OpbIH anmafipl. Kom-
BUH ¢panny3 ¢ororpadsr Pemu Ounuknen Oipre
Ka3a Tabazapl. Capartama HOTHXKECIHE colikec, Mapu
KonBuHHIH «ImerenepMeH TONTHIPBUIFaH KOJIJaH
YKacCaJFaH JKapBUIFBII KYPBUIFBIHBIHY CaJIapbIHAH
Ka3a TallKaHbl aHBIKTAJIAIbI.

OuIbM 191 OChI OKHFAJBIK KYPBUTBIMIIAPIaH
Typaabl. LpHaiisl akmapar any yiiH, KapanaibiM
XaJIBIKTBIH JKaFAalblH KETKI3Y YIIiH OapblH canFaH
KYPHAJIMCTTIH TaJIBIHBICH, Karepre Oac Tiryi
— peXHccepliH KeTKi30ek OoNFaH Heri3i OWBI.

HerenMen ¢uiabM apKpUIbl, €3 iciHe OepiireH
JKYPHAJIMCTIH epJIiri apKbUIbl KOHUITe TOKBIFaH Map-
JIBIM/IBI TTKIpJIePIi TUINE THEK eTIecKe Ooamac.

dwipMaeri e3re oiylapra TOKTaiaMmai, O0i3re
KKETTI TYChIHAH TaiJmaiTeiH Oojcak, onma 20-
bl Oanrtarbl OesiMHEH ©0Oacka Ja  KYKBIKTap
MEH MiHAeTTepiH Oip Oeiyiiri  KaMThUIFaH.
Macenen, KP «bAK mypanviy 3anvinviy 20-6a-
ObiHOa  Ovuiall den  acazvlican. «Kypuanucmiy
aknapammsl  i30ecmipyoi  ocyzece  acwipyaa,
cypamyea, anyea JHcane mapamyad, MemaeKemmik
opeanoapaa, OapavlK MEHUIK HbICAHOAPLIHOAEb
yivimMoapea OapyvlHa  JicoHe  O3iHIH  Kbl3Mem
babvindaswl MinOemmepin Jcyseee acvlpyea Oaii-
JAHBICMBL  ONAPOLIY,  AYA3LIMObL  AOAMOAPIHbIY
KadwuL10aybiHoa Oonyea, Hcabvlk wapa emKizy my-
panvl wewim KabwvlioaH2anHan 6acka dicagoatioa
0311 mipKezeH op2an omKizemin 6apvlK uapanapaa
Kamulcy2a KyKbl Oap». AKNApaTThl aily, NIBIHAKKI
aKrnapar TapaTy, aKnapaTTbhlH JYPBICTBIFbIHA KO3
JKETKI3Y CBIHJBI Oemimjep. AWTHAFbIMbI3, OpHHE,
JKYPHAJIMCTIH KY>KaThl akmapaTr ajy MeH Tapa-
TyJa YJKEH cenTirin turizenmi. JlerenmeH, xyp-
HaJMCT VIIIH €H O0acTBICH KayillCi3miK eKEHiH
MOUMBbIHJAY KaxkeT. DuibM Jie COHbl pacTalibl.
JKypHanucrik Kyaiik, camnajibl TEXHHUKA, OailylaHbIC,
Kypa-KaOApIKTap CKiHII OpbIHIA, OHUTKEHi, amaM
’KaHbI, OMipi KamaHaa Ma"eiabl. Ai, Mapu Kom-
BHH 63 OMIpPIHCH KaparmaibiM XaJIbIKTBIH OMIPiH
JKOFaphI KOs OUTTeH TyJIFa. O3 iciHe AereH aaallIbK,
IIBIHIBIK YIIIH apIiajgbic OHBI OWiKKE KeTepim, el
eCiHe KaJIabIp.IbL.

by opbip xypHamucTiH OOMBIHAA OONYBI Ke-
pek KacueT. Meiri, MIHACTTI TYPAE COFBIC OOJNBIT
JKaTKaH JKepJieH Xxabap TapaThacaHbl3 Aa XaJIbIKTHIH
KoKkeHinmeri Oip wmocenmeHiH wrenriMin Talyra,
IIBIHANBLIBIK TICH a/IaJIIBIK TAHBITYFaA TaJTBIHBIHEI3.
O3 KYKBIFBIHBI3 O€H MIHACTTepPiHI3/l KaJIbIHBI3Ia
yCTaIl, iCKe achIPBIHBI3.

3eprreymni K. Illamaxaityimer: «bocTaHmsik Je-
TeH/JIi KYPHAIUCT OUITeHIH icTey, OWbIHA HE KeJce
COHBI JKa3y JIeN TYCIHCe, YFBIM OCBUTai KAJIBIIITacca
— OHJIal epKIHJIIK JKY3ere aceIpbliia OacTaraH CoTTe-
aK TYHWbBIKKa Tipenesi. KyKbIKTHIK JKOHE STHKAJBIK
CaH allyaH MIEKTeyJiep MEH 3aHIbIK HOpMayapra,
PEeNaKIUSIHBIH MIBFAPMAIIBLIBIK epeKenepine, ki
TOpTiOiHE co3Ci3 OarpIHy KakeT 0oma ibl. OHBIH ChIpP-
THIHJIA Tarbl Oip MaHBI3ABI Macene Oap. JKazaTwiH
OOBEKTICIHIH Ma3MyHBI KypJeli api KYpHAIUCTIH
OUTiM JEHTeiiHeH ThIM OWiK OOJNYBl KOHE OFaH
JIApbIHBI, KaOlleTi skerneyi Jie 90/eH BIKTHMAID),-
nen xaszansl (Illamaxaiiyner K., 2006). Kannaii
Oip akmapaTThl JIepeK, JToieKTeMe, OFaH jKacaJFaH
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TY)KBIPBIM, YCHIHBIC-TIIKIpJIEpIiH KalChICBIHAA 00I-
CbIH CBIPTTail KaparaHAa KaWIIBUIBIKTBIH OpBIH
anybl-aJMayblH/a TYpFaH elTeMe KOKTail ce3imyi
MYMKiH. IbIHABIFBIHAA KYPHAJIUCTIH HaFbI3 LIbI-
FapMallbUIBIK OOCTAHJIBIFBI OChI JKEpJIe KOPIHIC Ta-
Oampl.

Hormaxesep MeH TaJlKbLIay

2014 xpuiaeiH 6 KeIpkyHeringe SPJ aTuka
koznekci Conrtycrik AmepukanblH HamBumigeri
(Tenneccu Illtatbl) yATTHIK KOHBEHIUSACHIHIA
Kaiita Kapanael. KociOu yKypHaamucTep KOFaMbIHBIH
Mymienepi Koramra OilniM Oepy ofiIeTTLTKTIH
JKApPIIBIChl JKOHE JIEMOKDPATUSHBIH HErisi jemn ca-
HaWIbl. OTUKAIBIK >KYpPHAJTHUCTUKAAA IIBIHANEI,
ajajl aKmapat ajMacyra opeker eremi. Koram
OChbl KafuJaHbl OTHKAIBIK KYPHAJIUCTUKAHBIH
HEri3i jien TaHbll, OyKapajblK akmapaT Kypajibl e3
TOXKIpUOECIH e KOJTaHyFa ThIPhICAIbI.

JKypHayuct eHoOeriHe skayarKepIIIiKieH Kapaybl
tuic. XKapusutamac OYpbIH TeKcepin, MyMKIH/ITHIIe
OacTarKpl aKrapar Ke3iH naiganany KakeT. DTHKAIBIK
KOJIEKCTIH epeKeci MEH HET13T1 MIHICTIH KypHATUCTH-
Kajia KoJlJaHaMbI3. baThICTRIK ATHKA KOMUTETIHIH YKa-
yanTsl KbizmeTkepi @pen bpayn: «KypHamuct yiria
«IIBTHJIBIKKA» OapbhIHIA JKAKbIH OOTy/IaH MaHBI3/IbI
emTeHe JKOK. AKHKAT, IIBIHIBIK TAKbIPBIObI TayJsIbl
JKepe aca KaxXeT»,- e Ka3aIbl.

Kypnamucer xpi3meri «bAK Typansny 3aHbIHAH
benex, KP Koncrurynusaceimer, KpUIMBICTHIK KO-
neKce, A3aMaTThIK KOIEeKC, «MeMIICKETTIK KYIHsIap
TypajbD» CBIH]IBI ©3T€ 1€ 3aHMEH PETTeNe]i.

Koncturynmst MeH e3re e 3aHaapAa KEmuIIiK
OepiireH OYKapalblK akmapar KypaJdapbIHBIH
OOCTaHIBIFBI O©37EPIHIH TaFABIPHIH ©37epl MIelry-
re, o3 KYIITepiHE CEeHyre, jKaHa KOFaM Kypayza
OeNCeHIUTIK TaHBITYyFa MYMKIHIIK Oepe/ti.

Kazakcran Pecrrybnmkaceibie KoHCTHTYIIHSICEI
CO3 XoHE Co3 OOCTaH/BIFBIH TEpiC IMalanaHy/bIH
HEri3ri  KYKBIKTHIK  Ke[epriliepin  Oenrimeii.
OJIeyMETTIK, HOCUIIIK, YITTHIK HEMece JiHU apas-
IBIKTBI  KO3JBIPATBIH YTIT-HACHMXaTKa >KOII Oepii-
MeiiTi. By KOHCTUTYIHSIIBIK THIHBIMIAP JKETKLUTIKT1
JKQNIbl HBICAHJA TY)KBIPBIMJIATFaHbIMEH, OJIap
KapacTBIPBUIBII OTBIPFaH OOCTAHJBIKTBI KYy3ere
aceIpy Ke3iHjeri MiHe3-KYJIbIKKa 6Te HaKThl Oarmap
Oepeni. Omapapl Oy3y 3aHAa KO3MENTeH jKayall-
KEPIILUTIKKE SKEII COFaIbl.

Toprinke OarbiHFaH Ky Oonmaiinel. Con Top-
TINTIH HEri3iH KypaWTblH O — 3aH. 3aH ajaM
eMipiHe, JKalllbl KOFaMfa aca KaxkeT. Kasipri
TaHaa «A3aMatTThIK Kojekce, EnOek komekci,
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KBUIMBICTBIK KOJIEKC COHBIMEH KaTap canaiblk bAK
TypaibsD» 3aH Oap. bys kopekcTep, 3aHap He YLIiH
oviman TaObUIbl. Ce0eli KbUIMBIC SIFHU KYKBIK
Oy3yIIBUIBIK KOTI, COHBI OOJIIBIPMay YIIIiH. BYpBIHFbI
3aMaHHaH Oepi KeIl OpbIH ajaThlH KbUIMBIC TYpl —
YPbIK.

MoceneH ypibIK, SIFHM OOTEHHIH MYJIKIH Ka-
CBIPBIH JKBIMKBIPY — MYJIKI TOPKiJIEHIN HeMece OH-
ChI3, OIp MBIH aWJIBIK €CENTIK KOPCETKIIIKEe JCHIHT1
MeJIIep/e albIMIysl cajlyFa He COJ MeJIIep/e
TY3€y JKYMbICTapblHa HE CEri3 )Ky3 caraTka JCHIHT1
Mep3iMre KOFaMBIK KYMBICTapFa TapTyFa He YII
JKBUTFA JISHIHTT Mep3iMre 6ac 00CTaH bIFbIH IIEKTEe-
yre He coll Mep3iMre 6ac OOcTaH/IbIFBIHAH albIpyFa
JKazanaHanel (Kwiimvicmolx kodexcmiy 188-6abul,
OIpinwi mapmagwt)

Ap-0XJiaH, aJaMHBIH HaMBIChIHA, KaJlip-Ka-
CHETIHE HYKCaH KelTipy. Axamjiel OajaraTTal, Ha-
MBICBIHA THI0, T.0. 9peKerTep. O3iHIH ap-HaAMbICIHA,
KaJlip-KacueTiHe Hemece ICKepsik OejeniHe HyK-
CaH KeJNTIpeTiH MOIIMETTep/i COT TopTiOiMeH
TepiCKe IMIBIFapy/Abl Tanan eTyre azamMaT KYKbUIbI
(Azamammuix kooexcmiy 143-6a6bi).

Erep OykapanbIk akmapaT KypaigapblHa Tapa-
TBUIFAH MOJIIMETTEp a3aMaTThlH HEMece 3aHJIbl
TYIFaHBIH ap-HaMbIChIHA, aObIpOMBIHA HeMece
ICKepiik OezeniHe HYKCAH KENTIpiM, IIBIHIBIKKA
colikec KeNMMEWTiH Ooiica, omap com OyKapaiblk
aKmapar KypalmapelHIa TETiH TypAe Tepicke
nieIFapeutyra tiic («bAK mypanet 3any. 32-6an.)

Kypnanmuernka — KayamKepIIUTIKTI — Tauar
eTeTIH, KOFaMIBIK ©Mipai OciHenmelTiH cana.
CoHppIKTaH @, >KypHaJgUCT OepeTiH axmapar
KOFaM/IBIK OHM/IaH, MIKipJeH TYBIHIANIB.

Kazakcran Pecmyommkaceiabiy «bAK Typamist
3ampHAa»: «KypHaIMCT akmapaTTsl i3AecTipymdi
JKY3ere acelpyra, CypaTyra, ajyra jKOHE TapaTyra
KYKBI 0ap». MeMIIeKEeTTIK CaThII aly MOPTabIH/IAFbI
JIEpeKTep/Ii KypHamucTep MeH KaszakcTaHaarel ca-
THITT ATy CaJIaChIH 3epTTeyii MamaH Famsivikan Opa-
3pIMOeT Herizre ana oTeIpsit 2021 KBUTABIH HayphI3
aiptHa Coken MaiirasueB Oackapatbid [1IpiMkeHT
KalanblK MoJeHWeT YVHiHiH Haypbiz mepekecine
apHaiFaH ic-mapanapra 595 MiH TeHre OelreHiH
anpIKTaraH. «The Qazaq Times» akmapaTTbIK,
KOFaMJIBIK-CasICH MTOPTAJIBIHBIH JKypHAITUCT Must
Komribaii MemMIIeKeTTiK TeKCepiIreH allblK aKmapar
KO3iHEH JepeK i371ecTipe OTBIPHIN OYJI aKmapaTThIH
aK TICH KapacblH aXbIPaThIll MaKaja JKapHsuiaibl
(Komribait M., 2021). Musrt Kormibali Makamacbiaaa
opOip AeperiH alibIK aKmapaT Ke3iHeH TeKcepir, Kai
aKrapar Ke3iHEH allbIHFaH]IBIFbI JKOHIHJE CUITeMe
KOPCETIIl OThIPFaH.



P.C. XKakceuibikOaeBa skoHE T.0.

Kanrap aiibiHma enimi3fiH OacblHAH OTKEH
KaciperTe aknapar TapaTy KMbIHIaH TYCKEeHI MAJIiM.
WHTepHeTci3 KanFaH XalblK >KypHaJIUCTTepre Oap
ymitiH apta Tycti. CoNl TyCTarbl )KypHaJIUCTEPIiH
KWBIH JKaFJaiffa KapaMacTaH akmapaT TapaTy Oa-
PBICBIHAA ©37epi A€ KapalaHIpl. «OIT ce3» Co3
OOCTaHABIFBIH KOpPFay XallbIKapajblK KOPBIHBIH
JICpEriHIe >KypHaIucTepre madybul jxkacaran 18
okura TipkenreH. OHBIH 17-1 XypHanmmcTep *ar-
nal TOPTINCI3MIK OKUFAChl OO KAaTKaH JKEPJICH
aKnapart Tapary, KociOu MiHJIEeTiH OpbIHAAY Ke3iHJe
oonran. [laOybunan 7 KypHAIMCT TYPJIi jKapakat
anraH. Macenen, Opanna xypHanuct Jlykman Ax-
MEJIUSIPOB OCBIHJIAH apaHJaTyIIbUIap «IKIMITUTIKTI
KHpaTalblk» el TYpFaH Ke3Jie «ci3jep He Jern
TYPCBHI3Jap, MaKCaTTAPBIHBI3 KUPATy Ma elli» JereHi
yiriH kKamayra aneiHipl. Japem Hypcamap na
kamanapl. Kypuamuer bakeir Cmaryn Kexmeray
KalachblHJa <OKacTap apaHjamn KalMachlH» JIell
KOMHCCHSIHBIH ~ MYIIeCi  peTiHAe  MHUTHHTIre
YKMHAJFaHap bl THIHBIIITAHIBIPYFa, THIHBIIITATYFa
makpipyra Oapran ekeH. OHbI qa Kamajsl. Onapra
pYKcaT eTUIMEreH MUTHHIIre KAaThICThl JIeTeH
aiipl OOMBIHINA OKIMIIUIIK jKa3a TarailbIHJIAJIFaH.
4-8 xaHTap apajbIFbIHIA KYKBIK KOpFay opraHia-
pol xypHAIMcTepai 13 per ycraran. MynsiH 11-1
enjieri HapasbUIbIK aKIMsUIApbIHAH aKmapar Tapa-
Ty, TOTEHIIE JKaFmail ke3inme oomrad (Hypsmm XK.,
2022).

Tarbr 0ip Mbican anaibik. 2023 KbUIbI KaHTAP
aiipiHa  Toyenci3 kypHamuct Jlunapa FErey0Oa-
eBa O3IHIH EeKe KOJITriH epTen KETKEHIH JXOHE
YiIbiHa madybuIIaFaH OaHTUTTHIK TON OapbhIH YKEKe
QIIEyMETTIK JKemiciHe canFaH efi. ONIMO3NUIINSITBIK

Makajagap MEH OKapHsUIaHBIMIAp — aBTOPBIHA
JKacaaFaH OYJ1 3aHCBI3 hopekeTTiH apThIHIA KiM
Typranbl Oenrici3. bipak, Oy — KBUIMBICTBIK

JKayarKepIILTIKKe ajblll KeJeTiH apeker. MaceneH
JKEKe TYJIFaHBIH KOIITiH epTey ‘“‘beTeHHIH MyIKiH
KacakaHa xoto Hemece oymnnipy” (KK 202-6arr) sxoHe
OanaceiH KOpKHITY “KOpKbITY” (KK 119-6am) Garrra-
pbl OOMBIHINA KBUIMBICTBIK OPEKETKE aJIbINl KeJei.
Colikecinte, OUTIKTi dKYPHAIUCT OCHI CEKiIIi ©31HiH
TapanblHa JKacaJFaH Ke3-KeJIreH KaTepli 3aHMeH
SKM KYKBIKTBIK cayaTIIeH MEMJIEKETTIK COTKa
KYT1HY apKbLIbl ©3 ITaliJachlHa ILEIIe ajaibl.
XKypHanucTtuka KYKBIK cajachlMEH TiKelen
OalyraupicaThlH MaMaHIBIK. JKasran hom aliTkan
JOYHUEHI1 KYKBIKTBIH cajlajila KOprail aily »KypHa-
JIUCTIH CayaTThUIBIFBIHBIH Oip Oenrici. LIIBHIBIKTHI
alTcaH TUTIHII Kecinm amap keHec oparbiHna /70
KBUT OOJNFaH YITTa co3 OOCTAHABIFBI, OW epKIHAIri
TOJIBIK KaJIBINTACThI Aeyre Kenmeini. «kbAK typanst

3aHHbIH» 2 0aObHBIH 1 TapMarbiHaa: «lleH3ypara
TBIMBIM CaJIbIHABI) JICTIHICH, JIECEKTE TOYENCI3IIK
anrad 30 XbpU1 INIHJE KaHIIAMa >KYPHAJIUCT COT
NJBIHAA SKayalKepUIUTIKKEe TapThULABI, Oipassl
KyJlaJaH Ibl, TilTi Oipi Ka3a TarmThbl.

TambI3 alibiHzIA TAyeICi3 )KypHanmucT CaHayFain
JlyiiceHoBaHBI iK1 icTep OpraHbIHBIH OOJIIMINECIHIEe
HICHIHIPIN KaMepara TYCIpreH KoHe OHbI OapiIbIK
KBI3METKEp KOPI'eH JICTeH aKIapaTThl Meauaniap
apbica ka3apl. JlyiiceHoBaHbIH ycTiHeH <«OKeke
eMipre KOJICYKIIay jkoHe jepOec JepeK MeH oJiap/ibl
Kopray Typaiibl 3aHHaMaHbl Oy3y» (KK 147-6arr)
0a0bI OoMbIHIIA I KOo3FaiaraH enl. KeillHeH coT iCTiH
TOKTATBUIFaHbI Typajbl Xabapnajel. Teprey Oapbi-
CBIHJIa KOPJIBIK KepreH xypHanmucTke «Kopmay» (KK
131-6arr) 6a0bI OOWBIHIIA IMIKI iCTEp OpraHIaPbIHBIH
0acIIBICBIH KbIJIMBICTBIK JKayarKepIIIiKKe TapTyra
Oomateid ei. bipak, Oi3aiH Owiik Oy TycTa icTi
TOKTATy apKbUIbl FaHA KYThUIIbI.

Kazakcran PecrryOnukachiabiH KOHCTHTYITHSCHI
€O3 JKOHE €3 OOCTaHBIFBIH Tepic MaljanaHyIbiH
HEri3ri  KYKBIKTBIK  KeJepruiepin  Oenrineni.
OJICYMETTIK, HOCUIAIK, YITTBIK HeEMece [IiHU
apa3fpIKThl  KO3/IBIPAThIH  YTIT-HACHXAaTKa  IKOJ
Oepinmeiiai. byl KOHCTHUTYIUSIIBIK THIMBIM JKETKi-
JIKTI HBICAH[A TYKBIPBIMIATFaHBIMEH, KapaCTBhIPHI-
JBIT  OTBIPFaH OOCTAHMABIKTBI KY3€re aceIpyla
MIHE3-KVWIBIKKa HaKThl Oarmap Oepemi. Omapmbl
O0y3y 3aHIa KO3IeNreH >KayarKepIIUTIKKE OKeJTill
coranel. Ochlnaiima, KazaKCTaHIBIK OachIIBIMIAp-
na ¢paniy3asik «lllapmm D0710» KypHaIbIHA yKCac
MyIbTOUIBMIEPIIH ~ JKapUSUIaHYbl  JIIHAPAIBIK
apas3abIKTHl KO3BIPFAHbI JKOHE JIIHTE CEHYIILIep/IiH
JIHY Ce31MiH KOpJIaraHbl YIIH KBUIMBICTHIK JKayarl-
KEPIIUTIKTI KapacTBIPBIT KaHa KOWMal, OKBIp-
MaH KaybIMHBIH e1dyip OemiriH OachUIBIMHAH
aJIIaKTaTaIbl.

2014 xwiaerH coyipinmeri «OKymaeizmap or-
0acel — AHBI3 aJlaM» KYPHAIBIHBIH CaHBI ATOIbG)
I'mTnepain TysiFackl MEH HAIMCTIK HEONOTHSHBI
TaJKpUIayFa apHaiasl. Hemipmeri mMartepuanibiy
OipiHIE KYPHAIUCT YIT-COIMAIMCTEp Keommbac-
HIBICBIH  aKTal KaHa KoMMal, MOTIHII KCEHO-
(hoOUMsIIBIK CcUTIATTAaFBl OWAH IIBIFAPYMEH Cylie-
Mmengered. OKbIpMaHIap €H Kell albIliTaFaH Ma-
tepuan «Amonbed ['mrnep — damuctik emec» nen
atanael. Ochl HOMIp JKapUsUIAHFaHHAaH KeiiH
Kazakcran PecrryOnvkace! baiinaHpic xoHe aknapat
areHTTIriHIH XaOapnayeiHma: «)XypHan CaHBIHBIH
Ma3MYHBIH/IA 9JIEYMETTIK, YJITTBIK, PYJIBIK, HOCUIIIK
HEMece YITapajblK apasblK TYIbIPY TYPFHICHIHAH
Koncrutynust mMeH 3aHHamanbl Oy3y Oenrinepi
Oap. [inm emmenpinik (Kazakcran PecrmyOnmka-
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Menuna STHKaIaFbl KYKBIKTBIK KaFHJIAT )KOHE JKYPHAHCT KAyarKepIIiIiTi

cbl KbUIMBICTBIK KONeKCiHIH 164-0a0br1)...» YIIKeH
KYPHAJJIBIH SKapHsUIaHYbIH TaJKbUIaFaH KerOoip
QNIEYMETTIK JKeNi KONJaHYIIbIaphl «AHBI3 AdaM»
KypHanuctepinin ['mriepain sxkexe OachlHa Oep-
reH Oyn OaracbIMeH Y3UIIi-KeCUIai Kemicrei.
KoFamMabIK ~ yCTaHbIM  KypHaJl — JKapHsjaraf
YCTaHBIMMEH aHKbIH KEiCIEYIIUIIKTeH KOPIH/II.
2014 xpUTIBIH MayChIM alibIHIa AJTMAThI ayIaH]IbIK
coTbl Oip Ton ¥nel OTaH COFBICHI apaarepiiepiHin
apbI3blH  KaHaraTTaHJBIPBII, 0ac  pelakTop
K. KanbiOaiinel (amm3mai HacuxaTTaFaHbl YIIiH
KiHoyi jen tanThl. COT IIeIiMiHe COlKee, PeIaKTop
ojlapFa MOPAJIbJbIK IIBIFBIH ©TEMaKbl periHie 13
MUJUIMOH TEHI'€ TOJICI, KeIIipiM Cypaybl KaXeT el
TaHBUIJIBL.

Kb 6aceiHaa xxypHamuct Muxann Ko3aukoBka
KaTBICTBl Macelle KOMTi JayphIKThIPBIN, KypHAIIH-
CTep apachlH/a KCH TaJlKblFa TYCKEH eli. BpuiThip
JKEJITOKCAH albIHbIH 18-KyJIIbI3bIH 1A Ka3aKCTaH BIK
KypHamucT M. Ko03auKOBTBIH YCTalfaHbl Typajbl
aknapar Tapajibl. Kapskbl MOHUTOPUHT areHTTiri OyJ1
aknaparka TyciHikreme Oepji. Ojap/blH Ce3iHIIe,
KozaukoB Amnmatbl Kamackl MEH AJMAaThl OOJBI-
CBIHIA JKCKE KOCIMKEpEpaiH MYJIKIH peHmepIriK
JKOJIMEH OAaChIIT aJJIbl JIeTeH KYIIKIIEH YHbIMIACKaH
TOMKA KapChl JKYPTi3UIreH KbUIMBICTBIH asChIH-
Jla KOJIFa TYCKeH. Pecmu nepekrepre CyHeHCEK,
M. Ko3zaukoBKa aJIaMHBIH >KEKE OMipiHe KaTHICTHI
JKaJIFaH akmapar TapaTThl JEeTeH aWblll TarblIFaH.
ANMaTbl TapHU30HBIHBIH JKapHsIaFaH aKnapaTbHIa
KYPHAJIUCTIH ~ 0TOAchl  KYMUSCHIHA  KATBICTHI
MOJIIMETTEPII 3aHCHI3 KUHAT, TAPATKAHBI KOHIH]IC
aiteirad. CoHaif-ak, «AaMbIH JKeKe eMipi Typa-
JIBI MOJTIIMETTEpl ©31HIH KpI3MET 0aObIH Makmaiana
OTBIPBIIT KUHAY KOHE a/IaMHBIH JKEKe oMipi Typajisl
MOTIMETTEp/II TapaTyra JeM OepymIurik OOHbIHIIA
KP KbuMBICTBIK KOJeKCiHIH 147-0a0bIHbIH 3-0601ir1,
28-0a0bI1HBIH 5-06iiri — 147 0aOBIHBIH S-0esiriuae
KO3JIeNITeH KOPiHey KaJiFa aKlapar TapaTy jKacaibl
TSNl aifpIlT TaFrbuTFaH K-Fa KaTBICTHI KBUIMBICTHIK iC
Kapainubl», — fen kepcerinred. Oman e3re xabapia-
Maja xxypHanucT Ko3aukoBThIH jka0ipieHymiiepre
KaTBICTHI OJTAPIbIH aJIKOTOJIbMEH YJIIaHFaHBI TypaJibl
JKaJFaH akKnapaT TapaTKaHbl JKOHIHJE aWThUIFaH.
KpUIMBICTBIK TIpOIecTiH cebedi MYHBIMEH OiTIeK
emec. JKypHammcT KYKBIK KOpFay OpraHaapbiHIa
KBI3MET eTeTiH TOKIpuOeni MaMaH, opi 1ockl bypxan
XKanceititoBTi ipi kememzeri chiifakpira YKT
MYILIenepine chl0aiIacThIK Kacayra TapTkaH. Tep-
rey OapeiceiHga JKanceitiToB nen Ko3zaukoBTbIH €3
kpi3mertepi ymiH ¥YKT mymenepinen 52 Muiumon
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TEHI'e ChIMaKbl allFaHbl JoeIeHal. byl okuraman
JKOFapblIa aTajfaH KYPHAIUCTIH KOCINTIK 3THKa
MIHIETTEMHIH 0ip eMec, OipHellle TapMaFbIiHa KAUIIIbI
OpEKeT Kacall, 3aHFa KapChl OPECKeN KaTEeIIIKKE KO
OepreHiH aHrapambl3. XaJlblK MYZJIECi YIIIH eMec,
’)KeKe OaCBIHBIH MalgachIH KO3/el, KhI3METTIK Oa-
OBIH achIpa CUITEN TainagaHy — KociOW KypHayu-
CKE TOH eMecC.

Ce3, aKmapart >xoHe HiKip OU1ipy OOCTaHIBIFBIH
Tepic nanaanyra Kapchl XajablKapasiblK CTaHIapT-
Tap jAa 93ipyeH[i. «AJaM KYKBIKTapbl MEH HETi3ri
OOCTaH/IBIKTApbIH KOpFay» Typajibl Eypomaibik
KOHBEHIMSACHIHAA: «MIHAET TeH jKayalKepuIlik
TYBIHPAThIH OOCTaHJIBIKTBI JKy3€re achlpy 3aHMEH
OCNTUICHreHIIKTeH,  JEMOKPATUSJIBIK  KOFaMJa
VITTBIK KayilCi3J[iK, ayMaKThIK TYTacCTbIK, MEMJIe-
KET My/IJIE YIIIH KaXETT1 IIapTTapra, meKTeyiepre
YIIBIPAaybl MYMKIH,-JICTIHI€H.

CoHbIMEH, €03 oHE 63 MIKIpiH OuIIipy Ooc-
TaHJIbIFbIHA KATBICThl KOHCTUTYLHSIBIK HOpMajap-
JIbl iCKe achIpy OpKIMHIH OCBI OOCTaHJBIKTHI €Il
KeJIeprici3 jKy3ere achlpyblH, KYPHAIHUCTIH KYKbIK-
THIK HETI3ACPiH OaH OpPMEH JAMBITYABI KO3ICHII.
Kouncrurynusaeig 20 0a0HbIH 1 TapMarbIHA:
«Ce3 OCH MIBIFapMaIIBIIBIK CPKIHIINIHE KEMUTIIK
Oepimeni. lleH3ypara TBHIMBIM CaJIbIHAIBIY,-ACIT
JKa3plIFaH. bipak, ic »Ky3iHae meH3ypa >KacaymblH
TYpJIi amMalngapblH KOJJTAHBIN Kelie JKaTKaH elMIi3.
AKnapaTeIMbl3 — HAacHXaT, €03 OOCTaHIbIFbl —
Manakka aiiHanran. CoHbpIMEH Oipre, ce3 OocTaH-
JIBIFBIH JTAPAKBUTBIKKA OaNaiThIH TYCBIMBI3 Ja Oap.
Ce3 OocTaHABIFBI OCHI €KEH JIEN JKaJFaH aKmapaT
TapaThlll, ay3blHA HE KEJICe COHBbI alTaThIHIAP
Ke3J1ece]ti.

A3aMaTThIK, KYKBIKTBIK MEMJICKET JIaMbIFaH
caitbiH BAK KpI3MeTi KYKBIKTBIK TYPFBIA JKayall-
kepmiTikTi cezime Tycemi. AKII xypramucrepi
aKmapat ajy MyJJienepi MeKTelIreH xaraanaa Je-
pey cotka xyrineni. Kyni Oyriare neitin Amepuka
JKYPHAJIMCTUKACBIHBIH ~TAPUXbIHIA KYPHAIUCTED
apachlH/a TIBIHABIKTE OypMaiaraH, 3 KociOiHe
OTACBI3JIBIK JKAacaFraH OKWFa COTTa KapajMaraH.
Byn Gacrniace3 Typalibl JKeKe 3aHbI JKOK €Ire xyp-
HAJIMCTUKA CBIHJIbI KOFAMJIBIK HHCTUTYTKA TOPTIHIII
OWIIIK JIETeH aTayJblH Ke3[elcoK OepiliMereHIiriH
OalikaTabl.

KopsITBIHABI TY:KBIPBIMIAD
DTUKAIBIK, MOPAJIBIBIK MOCEIEIePIiH JyphIC-

TEpiC, aK-KapachlH >KYPHAIUCT FaHA aXbIPAThII
Oepeni. COHZIBIKTaH, KYPFaK CO3JICH TOPi, JIepPeK MeH
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OKHFaJiaH KYPbUIFAH MAaTePUAJIBIH KYHIBUIBIFbIH
OUTyIMI3 KaXKeT.

XKypHanuct kocibiH Kalanaa KypMeTTeyre, OHbI
asik acThl erneyre tuic. YKaz0anapbl KaHIIAIBIKTHI
COTTI HIBIFBIN, KYPT BIKbLUIAChIHA OOJICHI'CH CalbIH
COHINANBIK Kilmineiin, agan Oomybl kaxeT. JKyp-

HaJIMCT MaMaH/IBIFBIHBIH €PEKILENIri — YHEMI eIl
aJJIbIHJIA, XAJIBIK OaKbLIAYbIHa OOJATHIH/IBIFBIH/IA.
KypHanuct Ka3raH op MaKajlachblHa OKbIpPMaH Oara
Oepeni. XKasraHblHa JaH/alCbIFaH ChIHAN Oalikasica
aBTOpJaH OypblH OKbIpMaH OaifKam  KOsJIbI.

OKbIpMaH MeHI ChIpTTail OaKbUIAIl OTBIP JACTCH/TI
KYPHAJIHMCT YHEMi ecTeH IbiFapmaybl THic. XKyp-
HAIMCT 63 OachIHBIH JKEKe MY/JIECIH elIKallaH/a
KOFaM, XaJbIK MypaTbIHaH )KOFapbl KOMMaybl KEepeK.

KypHanucTiH MiHeTI, )KayanKepuIiiri, ickep-
JIT, KIINIeH I, MOACHUETTIIIr, ICIHE aj1a api
91171 00JTYBI — KOC101HIH HaFbl3 MalTaJIMAHBI JIET€H I
YFBIHABIPABI. OMIp MIBIHIBIFBIH KYPTKA KETKI3IM,
KOFaMJIBIK ~ TIIKIp  KaJbIITACTBIPYIIBI, TOPTIHIII

OWJIIK MECIHIH OTIPIK alTIaybl, JKajFraH aknapar
Taparnaybl, )KypHaIHCT 3TUKACBIHBIH JIa KacTepii
KaCHETIH YFhIHYBI 00JIbII caHasa bl Kazakra « ANT-
rmaca ce3jiH arackl eneni», «bac kecrex Oosca ja,
TIT KECTIEK KOKY» JIeTeH HaKbUT CO3/ep KYPHAINCTIH

KalllaH/a YCTaHAThIH OMIpJIK KaFuAachl icreTTi 60-
JYbI KAXKET.

Kepuekri xasymsl Imusic EcenOepnun: «Ay-
bI3JIaH IIBIKKAH CYBIK C€O3 JKYPEKKE IKETKCHIIE
MY3¥a aifHaaIbl»,-JIereH MIKIpiHiH acTapbIH/a KeIl
MarbIHa KaThIp. AJlaM KaHai kaFaiiia 00IMachkiH
©31HIH aChUI KACUETIHECH apbUIMaybl KaXeT.

JKypHanucTiy STUKANBIK Maceneci «bykapaibik
aKmapar Kypayijapby 3aHbiHIa OasHaaibin, BAK-Ta
JKYMBIC iCTEy MIHJIETI, YKYPHAIUCT KYKBIFbI OipHeIIe Oar-
Ta OenriieHreH. EmiMizzie «¥YnrapasiblK KATbIHACTAP/IBI
JKa3bIIl KOPCETY/IEr ATHKA KOJIECKD KaObUInanbi, BAK-
TBIH, )KYPHAJIUCTIH KOFaMJIaFbl MAKCAThI AKbIH/IQJIFaH.
An, Kazakcran PecryOnukackiabiH, KoHCTHUTYIMsACH
MeH Oacka Ja keiOip 3aH akrtiiepinae BAK nen
JKYPHAJIMCTHKAFa KATHICTBI MOCEJIENIEp KAMThUFaH.

JKypuanmuer — OykapasiblK —akmapar Kypas-
JapbIHaarsl Herisri Tyiira. OHCBI3 KaHaal Oacrnaces
Ooica ja Tajmamka cadl JadbIHAAJBIN, XaJIbIKThIH
pyXaHHM TaJfaMblH KaHaFaTTaHJbIpA aJIMalThIHBI
TycCiHikTi. COHIBIKTAH, €H aJJbIMEH >XypPHAJIHUCT
KoCiOM TYPFbIJIa TOJIBIKKAH/IbI MAMaH PETiHIC TaHbI-
JIBII, €HOCK eryi Tuic. [1yOmuiucTuKabIK jxa30aa-
pBIH/Ia TEK HIBIHJBIKTHI Ka3bIl, OApIbIK Mocelere
00BEKTHUBTI TYpae Oara Oepyi Kepek.
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INTERNATIONAL STANDARDS OF JOURNALISM IN THE
CONTEXT OF DIGITALIZATION OF THE MEDIA SPACE

This article attempts to analyze the concept of “international standards of journalism” and conducts
research on the problem of ethical regulation of journalistic activity in the era of media digitalization. It
is no secret that ethical standards of digital journalism are an important component of professional ethics
in the modern information society. The days when journalists were limited only to traditional media are
long gone. With the development of the Internet and social networks, the opportunities for news distri-
bution have become unlimited. However, in this regard, a number of problems have arisen that require
attention and research.

The aim of this paper is to study the concept of “international standards of journalism”, to identify
the problem of implementing international standards of journalism in the digital age, as well as to iden-
tify current ethical problems and modern challenges facing journalism in the era of digitalization of the
media space.

Research methods: historical-comparative, content analysis and synthesis.

The practical significance of the work lies in the fact that we analyzed and summarized theoretical
works on international standards and ethical principles of journalism in the digital era, on the basis of
which conclusions were drawn about the need to update the ethical standards of digital journalism. We
believe that the materials of the work will be useful when teaching courses in the field of digital journal-
ism.

The results of this work can be applied to further research of international standards of journalism
in the digital environment, to promote the development of digital journalism, as well as to emphasize
the importance of the compliance with ethical standards in a dynamic and highly technological media
space.

Keywords: international standards of journalism, ethics, digital journalism, new media, legislation.
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1ABbinait XaH aTblHAaFbl Ka3ak XaNblkaparnblk KaTbIHACTAp >XoHe aneM Tinaepi
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Mepama KeHicTikTi undpnaHabipy KOHTEKCTiHAEri
YKYPHaJIMCTUKaAHbIH XaJblKapasblK CTaHAAPTTapbl

byn makanaga “>KypHanuCTMKaHbIH XanblKkapasblK CTaHAapTTapbl” YFbIMbIH TangayFa >oHe
6bykapanblK aknapaTt KypangapbiH undpnaHabipy AsYipiHAEr XYPHANMMUCTIK KbI3METTi 3TUKaNbIK peT-
Tey MaceseciH 3epTTeyre apekeT »acangpbl. Liudpnbik XypHanUCTMKaHbIH 3TMKaNbIK CTaHAapTTapsl
Kasipri aknapaTtTblK KOFaMAafFbl KaCibu 3TMKaHbIH MaHbI3abl Kypamaac 6eniri 60nbin TabblnaTbiHbI
XacblpblH eMec. XypHanuctep Tek AaCTypni bykapanblk aknapaT KypangapbiMeH LeKTenreH KyHaep
apTTa Kanabl. MHTepHET neH aneyMeTTiK MeAnaHblH AaMyblMeH XaHanblKTapAbl TapaTy MyMKiHAIKTepi
Lekci3 6onabl, anaaa ocbiFaH 6aiinaHbICTbl Ha3ap ayAapyAbl XXoHe 3epTTeyi KaXeT eTeTiH bipkaTap
Macenenep TyblHAAAbI.

Byn XXyMbICTbIH MakcaTbl “>XypHanuCTUKaHbIH Xanblkapanblk CTaHAApTTapbl” yFbIMbIH 3epae-
ney, undpnblk Adyipae XypHanUCTUKaHbIH Xanblkapanblk CTaHAApPTTapbIH icke acblipy npobnemacobiH
aHbIKTay, COHAal-aK Meava-KeHICTiKTi uMcbpraHabipy OsyipiHAe XypHanuCTVKa anabiHAaa TyblHAAUTbIH
©3eKTi aTMKanblk npobnemanapabl, Kasipri 3aMaHFbl CbiH-TereypiHaepai aHbikTay 6onbin Tabblnags.

3epTTey aaicTepi. byn XyMbICTa 3epTTeyaiH Keneci agictepi KonaaHbiNabl: CanbICTbIPY, YKCACTbIK
)KHe Xannblnay aficTepi, coHaan-ak MasMyHAbl Tanaay aici.

XKyMbICTbIH, NpaKkTuKanbIK, MaHbI34bINbIFbI CaHabIK naayipaeri XKYPHaIUCTUKAHBIH
Xanblkapasnblk CTaHAApPTTapbl MEH 3TUKasbIK MPUHUMNTEPI Typanbl Teopusinblk eHbekTepai Tangan,
KOPbITbIHAbIIAaFaHbIMbI34a, COHbIH HerisiHae UMdPAbIK XXYPHaNUCTUKaHbIH 3TUKabIK CTaHAAPTTapbIH
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XaHAPTY KaXeTTiAiri Typasnbl KOPbITbIHALLAP Xacanabl. XyMbIC MaTepuanaapbl LM pIbIK XXypHanu-
CTWKa canacblHZarbl KypcTapabl OKbITY KesiHae naiaansl 601aabl Aen onnanMbis.

Byn KYMbICTbIH HaTWXenepi uudpnblk opTajarbl XYPHaNWUCTUKaHbIH Xanblkapanblk CTaH-
[apTTapblH OofaH opi 3epTTey, AWAXKWUTAN-XYPHANUCTMKaHbIH AaMyblHa >XpAeMAecy, COHAan-ak
OVHAMUKANbIK XKoHE XKOFapbl TEXHOMOTUS/IbIK MeaMa KEHICTIKTe 3TUKasnblk CTaHAapTTapAbl cakTayAblH
MaHbI3AbI/IbIFbIH aTan eTy YLWiH KOMAaHblTybl MyMKIH.

TyiiiH ce3gep: XypHanUCTUKaHbIH XasblKapasnblk CTaHAapTTapbl, 3TVKa, UMbPbIK XyPHaNUCTHKA,
»aHa Meawma, 3aHHama.
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IKa3axckuii yHUBEPCUTET MeXAYHapPOLAHbIX OTHOLWEHUI U MUPOBbIX S3bIKOB
M. Abbinai xaHa, KasaxcTaH, r. Anmatsbl
2China News Service, Kutaii, r. Ypymuu
* e-mail: yemanshuk@mail.ru
Me)kAyHapongle CTaHAAPTbl XXYPHAJIUCTUKU
B KOHTEKCTE AUrnTaiun3aumn MeananpocrpaHCTBa

B faHHOM cTaTbe MpeanpuHsTa NombiTka NPoaHann3vMpoBaTh MOHSTUE «MEXAYHApOAHble CTaHAap-
Thl XXYPHANUCTUKMN» N NPOBEAEHO UCCNeaoBaHMe NPobaeMbl STUHECKOrO PerympoBaHns XypHanucT-
CKOW AesiTeNbHOCTM B 3noxy undposusaumm CMU. He cekpeT, 4TOo 3TUYeCcKne cTaHaapTbl LMcbpoBoi
XKYPHANIMCTVKM SIBNSIOTCSI BaXKHOM COCTaBsitOLLEN NMPOheccroHarnbHOW 3TUKUM B COBPEMEHHOM WHCOP-
MauMOHHOM obLlecTBe. BpeMeHa, Korga >KypHanucTbl ObliM OrpaHuMyYeHbl TOSIbKO TPaAWLMOHHBIMU
CMW, paBHo npowsnun. C pa3ButeM WHTEpHETa M CcouMasibHbIX CETEN BO3MOXHOCTM PACrpOCTPaHeHws!
HOBOCTEM CTann HeorpaHMYEHHbIMW, OZHAKO, B 3TOW CBS3M BO3HUK psj npobnem, Tpebyrowmx BHUMa-
HWUS N UCCNeaoBaHus.

Llenbto faHHOW paboTbl SIBASIETCS U3YYeHME MOHSTUS «MeXAYHapoAHble CTaHAApPTbl XYPHANUCTU-
Ku», BblsiBleHMe NpobnemMbl peannsaumm MexayHapoAHbIX CTaHAAPTOB XXYPHAIUCTMKN B LUMGDPOBYIO
3M0XY, @ TaKXe BblAeNIeHNe Ha OCHOBaHMM MaeHTMdUKaUUM akTyasbHbIX STUYECKMX NpobneM, coBpe-
MEHHbIX BbI30BOB, BO3HMKAIOLWMX NEPes >YPHAIMCTUKOM B 3MOXY AUrMTanM3aLmMnM MeamanpocTpaHCTea.

B maHHol paboTe 6blan MCMOJIb30BaHbl CleaytoLiMe METOAbLI UCCNIEA0BaAHNS: METOALI CPAaBHEHMUS,
aHanormm 1 0b6obLieHns, a Takke METOA KOHTEHT-aHanu3a.

MpakTnyeckas 3Ha4YMMOCTb paboTbl 3aKNOYAETCA B TOM, YTO HaMK 6blsiM NpoaHann3npoBaHbl U
0606L1eHbl TeOpeTUYECKME TPYAbl MO MeXAYHapOAHbIM CTaHAApTaM M 3TUYECKUM NPUHLUMUMAM Xyp-
HaNUCTUKN B LMMPOBYIO 3MOXY, HAa OCHOBE Yero cAenaHbl BbiBOAbI O HEOH6X0AMMOCTH 0BHOBNEHMS
3TUYECKUX CTaHAAPTOB LN(POBON XypHANUCTUKK. MonaraeM, 4To MaTepuanbl UCCNeAoBaHus ByayT
MOJIE3HbI MPU YTEHUM KYPCOB B 06/1aCTh LMDPOBOI XXyPHASTUCTUKM.

Pe3ynbTaTbl AaHHOW paboTbl MOryT 6blTb MPUMEHEHbI AN AalibHEWLLEro WCCEeAOBaHMSI MeX-
JlYHApOZHbIX CTaHAAPTOB >XYPHANUCTUMKM B LMMPOBON cpeae, coaencTBoBaThb passuTuio digital-
XXYPHaUCTUKK, @ TakxKe NOAYEPKHYTb BaXXHOCTb COBM0AEHNS STUYECKMX CTaHAAPTOB B AMHAMUYHOM
N BbICOKOTEXHOJIOTMYHOM MeananpoCTpaHCTBeE.

KnroueBble cnoBa: MeXxayHapoaHble CTaHAAPTbl XYPHANUCTUKK, 3TMKA, LMdpoBas XypHaNUCTvKa,
HOBble Meama, 3aKkoHoA4aTeNbCTBO.

Introduction

The relevance of the topic of this study is ground-
ed on the fact that with the rapid development of the
Internet, social networks and messengers, the mod-
ern media landscape has totally changed — today
new media, blogs and even messengers are becom-
ing producers and sources of news, and sometimes
even have the opportunity to form an information
agenda. Gadget users, current readers and viewers
practically do not buy newspapers and magazines,
do not watch news through traditional communi-
cation channels (mainly representatives of the so-
called generation Z — modern youth), preferring to
receive information through special programs for
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instant messaging — Wats App, Telegram, We Chat,
etc. It is clear that in addition to the rapid transmis-
sion of messages, messengers have also become a
source of various fakes and unverified information.
All this has undoubtedly radically changed modern
journalism — in addition to traditional media, most of
which have moved to the World Wide Web, creating
online analogues of their media, and online media
today are actively developing the blogosphere, You-
Tube channels, telegram channels and other media
platforms. Many users prefer this kind of commu-
nication, since such resources offer news and ana-
lytics, but not with an official subtext, but rather
with a private vision and analysis of a particular
situation.
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Digital technologies have entered the agenda
of journalists and have changed almost everything,
especially the principles of collecting, creating and
distributing information. The rapid development of
digital technologies has significantly changed the
foundations of the journalistic profession, which
required a redefining of the content of this field of
activity, the financial structure and relations with
the audience. After this impact, journalism will not
be able to be the same as before. All of the above
means another serious event of the XXI century: the
clash of cultures, which changes our way of life and
being. The digital revolution took place without ob-
serving the legal norms and rules of the game in this
new media ecosystem. This has created uncertainty
that calls into question the sustainability of truth,
objectivity and freedom of speech. The so-called
net neutrality is still under threat, even if the media
has not developed a business model and there are no
laws corresponding to the new times, laws that pre-
vent the monopoly of the media and/or the Internet
as a platform for communication. Today, in the era
of information wars, the rapid increase in fake in-
formation in the media environment, the neglect of
elementary moral norms among engaged journalists
(which is acutely manifested in the conditions of po-
litical and military conflicts), self-regulation of the
journalistic community, which is implemented in
ethical documents, is especially important. The in-
formation age creates the so-called “new morality”,
which allows disregard for the norms and principles
of generally accepted morality, sometimes demon-
stratively. At the head of such processes were jour-
nalism and social communications as a very strong
and effective means of influencing the minds and
hearts of the audience. There are hundreds of codes
and other documents in the world that regulate the
professional activities of journalists. The problem
of professional standards in journalism and related
communications is very acute, since technologies,
economics and legal regimes for creating media
texts regulate the activities of both professional jour-
nalists and new subjects (online community, blog-
gers), discussions arise regarding understanding the
very essence of professional journalistic activity and
ways of its ethical regulation. The process of codi-
fication of principles and norms in the world jour-
nalistic practice is about a hundred years old, and at
the same time reflection (both group and personal)
on the issue of journalism’s obligations to society is
only increasing. This can be confirmed by the adop-
tion of the Global Charter of Journalistic Ethics in
2019. The new communication environment has put

the issue of professional activity values at the center
of internal corporate and general journalism discus-
sions. It is obvious that the time has come for modern
research on these problems, since the research of the
past years no longer meets the dynamically chang-
ing journalism, mastering new technologies and new
ways of communication in the digital environment,
which also generates new ethical problems.

Internet technologies have entered our lives so
rapidly that people themselves did not notice how
they plunged into digital reality. The COVID-19 pan-
demic has made this process irreversible. It is clear
that online solutions will be more and more widely
used in professional and personal spheres. This, of
course, has advantages: with them, life has become
more convenient, easier and more interesting, but
the “back side” has also manifested itself: cyberbul-
lying, negative or malicious content, the availabil-
ity of personal data, etc., something that does not
always fall under the actions of official regulatory
authorities. Therefore, many people are concerned
about the question: does the Internet environment
need its own ethical standards that will make staying
online comfortable and friendly? The modern youth
already now lives in a mixed reality, combining dif-
ferent ethical systems that exist online and offline,
using the capabilities of artificial intelligence, and
they understand this perfectly. They not only con-
sume content, but also create it, form the rules of
communication themselves. For example, you can’t
call strangers; you cannot use someone else’s con-
tent without a link, you need to mark the use of a fil-
ter on photos with filters, you cannot distribute fake
messages (in many countries, including Kazakhstan,
there is administrative and even criminal liability for
this). The law obliges online platforms in Kazakh-
stan to remove “illegal content”, and if this require-
ment is not met, it gives the authorities the right to
“restrict the activities” of the Internet platform. In
China, false information spread on the internet will
be blocked, and if it violates the law, some accounts
will also be prohibited from speaking.

As for ethical issues, the Internet environment
dictates a fairly strict policy in terms of security, pri-
vacy and social support. But at the same time, online
mechanisms designed to control thinking and pre-
dict human behavior, including ethical rules. There
have never been such instruments of influence on
a person in the world. Journalism will always have
to maintain its attachment to the truth, reinforced
recently by the negative impact of the truth, the
threatening way of life and thinking that we inher-
ited from the vices cultivated in the twentieth cen-
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tury by politicians and the population, for whom the
goal was personal interests that justified the means.
Deception was one of the tools, among other things,
that offered its power and influence and plunged the
world into the abyss of post-truth, which encroaches
on the essence of the journalistic profession. There
are elements in this post-truth era that make it one
of the worst threats to professional journalism of
our time. The phenomenon of fake news, which
is actively spreading with the expansion of social
networks and the development of technology on
various platforms, forces journalists and citizens in
general to take seriously the ethical standard of the
profession of a journalist.

The digital world and digital journalism today
need a revision of the laws, norms and ethics that
would regulate them. For their harmonization, in
particular in Kazakhstan, new laws, codes and rules
are needed that will form the boundaries of what is
permissible. The above actualizes the topic of this
study.

The purpose of this paper is to study the con-
cept of “international standards of journalism”, dis-
tinguish the problems of the implementation of in-
ternational standards of journalism in the digital age,
and highlight, based on the identification of current
ethical problems, modern challenges facing journal-
ism in the era of digitalization of the media space.

The scientific novelty of the study of interna-
tional standards of journalism and the ethical reg-
ulation of digital journalism is due to the fact that
digital journalism plays an increasingly important
role in the modern information society. The study of
international standards of journalism and the ethical
regulation of digital journalism makes it possible to
identify existing problems and shortcomings in this
area, as well as to propose new approaches and so-
lutions, focusing on the unique challenges that arise
in the implementation of journalistic principles in
the digital environment. Such challenges include,
for example, the spread of disinformation and fake
news, the violation of people’s privacy, digital fol-
lowing and its impact on journalistic practice.

In addition, the study of international standards
and ethical regulation of digital journalism contrib-
utes to the formation of a single qualitative standard
for new media. This is important in order to ensure
public confidence in digital media and maintain a
high level of professionalism of journalists.

The practical significance of this research lies
in the fact that it provides an opportunity to analyze
already conducted research on international stan-
dards and ethical principles of journalism in the dig-
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ital age with new discoveries, based on the results of
which a new strategy and methods for solving ethi-
cal dilemmas in the work of a journalist in the digital
environment are being formulated.

Research methods

The methodological basis in the process of solv-
ing the scientific component of the outlined topic
was the works of Kazakhstani and foreign scientists
who studied the problems of international ethical
standards of journalism, the reliability of informa-
tion in the mass media, the concept of fakes in the
information space, etc. For the theoretical analysis
of international standards of journalism, the study
used traditional methods of comparison, analogy
and generalization, which make it possible to reveal
the essence of the concept of “international stan-
dards of journalism” in the most meaningful way.
When working with the texts of the codes of pro-
fessional ethics of a journalist, the method of con-
tent analysis was applied. The methodological basis
chosen by the authors of the study of international
standards of journalism is closely related to theo-
retical approaches and concepts that include theo-
ries of communication, sociology, political science
and other scientific disciplines. This allowed us to
provide a deep understanding of the problem area
and formulate recommendations for improving the
situation in this sphere.

Literature review

The main theoretical basis of the study was the
works of both Kazakhstani and foreign authors. Ac-
tually, there are a lot of works related specifically
to the study of the interpretation and essence of the
concept of “international standards of journalism”.
In 2011, the work “International Standards and for-
eign practice of regulating journalism” of the re-
searcher Richter was published, it was a textbook
published as a UNESCO publication (Richter A. G.,
2011). The work deals in some depth with such is-
sues as international standards and national media
regulation systems, access to information, state pol-
icy towards the media etc. In this tutorial, an entire
chapter is devoted to the problem of Internet regula-
tion. In particular, author wonders: “Is the Internet
a mass media?”. The author writes that “With the
development of new forms of information dissemi-
nation, the question arises about the applicability of
the existing legal regulation for traditional media to
the Internet. The Internet is a set of public telecom-
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munication networks (telecommunication networks)
united by a single technology for the production and
dissemination of information. Following this defi-
nition and drawing an analogy, for example, with
television, you can compare the Internet with a TV
transmitter, a relay station and a TV in their techno-
logical totality, but not with a TV program. Lack of
accessibility (mass character) The Internet and the
frequency (updating) of distributed messages leads
to the idea that it is premature to subordinate this
sphere to the legal regime existing for the mass me-
dia” (Richter A. G., 2011: 231).

The work of scientists L.S. Akhmetova,
AV. Verevkin, T.Yu. Lifanov “UNESCO Inter-
national Standards of Journalism in Kazakhstan:
collection of scientific and methodological ma-
terials” is devoted to the problems of the devel-
opment of international standards of journalism
(Akhmetova L.S., 2019).

The study of Russian authors A. Baychik and
Yu. Kuryshev — “International Standards of Profes-
sional Ethics of Journalists” is devoted to issues and
standards of professional ethics of journalists on
the example of ethical codes of the countries of the
world (A.V. Baichik, Yu. V. Kurysheva, S. B. Niko-
nov, 2012). The work is a full-scale study and docu-
ments defining the ethical side of the development
of journalism are systematized here in the form of
textbook material. The first chapter is presented by
the international principles of ethics, which have be-
come the basis for the adoption of ethical codes in
various states, the second chapter includes the texts
of ethical codes of different countries. Each chap-
ter contains a methodological explanation of how to
conduct a comparative analysis of these documents.

Among foreign authors, Rodrigo Zamith’s re-
cently published book “The international journalism
handbook — concepts, challenges, and contexts™ can
be distinguished (Rodrigo Zamith, 2022). The book
examines the modern fundamental problems of the
development and functioning of the media, in par-
ticular the issues of media effects, cultural models
of journalism, ethical issues, the importance of news
today, issues of truth, bias, fragmentation of the au-
dience, etc. In the author’s opinion, “international
journalism is crucial for our understanding of the
world beyond our own borders. This understanding
is becoming increasingly important as modern soci-
eties are deeply interconnected. As the COVID-19

pandemic has shown us, a country cannot com-
pletely isolate itself. And some of our most pressing
problems (for example, climate change) are hardly
limited to national borders. However, international

journalism is not only about events that begin out-
side our own borders. It is also a way to learn about
how people in other parts of the world chronicle
these events, make sense of what is happening and
present information truthfully and clearly. In other
words, it gives us an opportunity to imagine how
journalists here at home could have a different atti-
tude to their work (and perform it). This is a chance
to realize that perhaps the ways in which journal-
ism is carried out in one place could be enriched if
some ingredients from another place were added to
them. Conversely, it is also a chance to realize the
pitfalls of adopting certain ideologies and practices”
(Rodrigo Zamith, 2022:7). This book is intended to
explain the key theories and concepts that will al-
low you to understand the general practice of jour-
nalism around the world, and illustrate some of the
problems that arise when journalists work in these
contexts.

Let’s turn to the interpretation of the concept of
“international standards of journalism”. A review
of the literature has shown that all interpretations
of the concept are reduced to generally accepted
journalistic ethical principles worldwide, including:
impartiality, honesty, openness, accuracy, objectiv-
ity, respect for privacy, verification of information
sources.

Journalistic ethics and standards are the ethical
principles of professional journalism, and the “Code
of honor”, which is formulated in various forms in
media organizations and trade unions. Ethics is what
distinguishes a professional journalist from a blog-
ger or any other citizen engaged in journalism.

The field of ethics is the extent to which indi-
viduals can be trusted to comply with a voluntarily
established law (Moulton, 1997). Although “ethics”
may be a vague term, in the most general sense it is
understood as the study of the foundations and prin-
ciples of right and wrong behavior of people that
determine how they should treat each other in the
world of voluntary relationships (Sanders K., 2002).
Modern philosophical usage usually divides ethics
into theoretical and applied parts. The first is related
to the epistemological status of ethical statements.
The second is more practical and considers which
examples of behavior are right or wrong and should
be encouraged in society (Pattyn B., 2000). Accord-
ing to Florence van Baasbank (2021), “the relevance
of modern journalistic ethics was noted already in
the late 1800s and early 1900s, when the press un-
derwent industrialization and mass development.
Liberal hopes that a free, maximally liberated press
would create a healthy market of ideas were dashed
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by the appearance of a powerful mass commercial
press. People questioned the ability of the unregu-
lated press to form a rational opinion for the public
good” (Florence van Baasbank, 2021).

The influence of the media on the life of society
is closely related to the responsibility of journalists.
At the same time, the professional community of
journalists develops standards of behavior and de-
termines the boundaries of what is permissible not at
once, since this is a long and complex process.

The international standard states that ethical
codes should be adopted on the initiative of the me-
dia themselves. Self-regulation is the basis of jour-
nalism and the media. Self-regulation of mass media
makes state intervention unnecessary (Akhmetova
L.S., 2019:60).

“The International Principles of Professional
Ethics in Journalism were designed at consultative
meetings of a number of international and region-
al organizations in the period from 1978 to 1983”
(Source: Mezhdunarodnye principy professional’noj
etiki v zhurnalistike — https://nansmit.tj/20968-
2/?id=).

The well-known American media researcher D.
McQuail highlighted the fundamental values that are
spread by media institutions and provide them with
power over society among them: freedom, equality
of different points of view and sources of informa-
tion and a sense of solidarity. (McQuail D., 2005).

According to G. Toralieva, “International stan-
dards of journalism are perceived negatively by
many, because it is believed that they impose some
conventions. We are talking about the imposition of
Anglo-Saxon culture or Anglo-American tradition.
However, regardless of whether we accept innova-
tions or not, they nevertheless exist. That is, if there
is a desire to become in demand in world journal-
ism, you will have to meet the standards. Everyone
in this particular case chooses for himself. Interna-
tional standards exist because they are in demand
by readers all over the world. International online
journalism has its own standards for writing articles.
Many experienced and young professionals in the
field of journalism say that such standards do not
exist. However, it should be emphasized that in this
case we are talking about online journalism. The
standards imply special rules for the publication of
articles and basic ethical standards that a journalist
who has chosen a virtual environment for his work
should adhere to” (Gulnura Toralieva, 2006).

The creation of journalistic codes is based on
general ethical principles. In general, it can be not-
ed that the ethical codes of journalists around the
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world are universal, and “the media must do their
work in accordance with the following ethical prin-
ciples: truth, objectivity, justice, prevention of defa-
mation, respect for public decency, respect for pri-
vacy, prevention of plagiarism, respect for ethnic-
ity, prevention of violence, indication of the source
information, prevention of lies and falsification,
observance of impartiality, and paying attention to
the correct choice of words and images” (Sedigheh
Babrana,Mahboubeh Ataherian, 2019).

According to J. Seppos, A.S. Hayes and
J.B. Singer, in the digital environment, “old as-
sumptions about journalistic roles and values can
no longer be perceived uncritically” (Ceppos J.,
Hayes A.S., Singer J.B., 2007).

We agree with the opinion of the Kyrgyz re-
searcher G. Toralieva that “international standards
of online journalism, implying certain ethical and
professional norms, as well as genre originality and
structure of materials, are today a general guide for
journalists from all over the world. This strategy al-
lows local journalists to write articles that are un-
derstandable to a foreign reader who does not have
the ability to track events in any particular country”
(Gulnura Toralieva, 2006).

Speaking about the international standards of
journalism, in our opinion, we are talking about the
quality standards of modern journalism, the impor-
tance of compliance with ethical standards that or-
ganically complement the standards of information
quality.

Discussion and results

In Kazakhstan, the principles of professional
ethics of journalists have been developed on the ba-
sis of international principles of ethics as a source
for creating a code of ethics at the national level.
In addition, a law regulating the professional activi-
ties of journalists has been adopted at the state level
in Kazakhstan, and responsibility for violations in
this area is also indicated in it. Initially, the Law of
Kazakhstan “On mass means of information” (Rus-
sian — CMMU) was put into effect in 1999. Today,
amendments to the Law “On Mass Media” are being
considered. This document is also about changing
the wording of “mass means of information”, since
mass media include mass means of information, on-
line publications and Internet resources. In fact, the
law covers the entire Internet space. The document
itself, which is currently being considered in parlia-
ment, is aimed at improving the status of journal-
ists. It should be noted that the new Law complies
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with Kazakhstan’s realities and European standards.
Conducted within the framework of the European
Union project “International Media Standards and
National legislation”, showed that the domestic le-
gal field in the field of media is constantly develop-
ing in line with international standards. The mass
media, which activities cover all spheres of public
life, are a serious institution on which the worldview
of citizens, consent in society also depend to a cer-
tain extent. In general, the legislation concerning the
Kazakh media complies with generally accepted in-
ternational principles — Kazakhstan has joined many
international treaties regulating, among other things,
issues of the right to freedom of speech and media
activities. (Raushan Shulembayeva. Law and the
Media: in line with international standards — https://
online.zakon.kz/Document/?doc_id=30978201).
The first journalistic Code of ethics was adopted
by the American Society of Newspaper Editors in

Table 1 — Principles of ethics of the countries of the world

1923. The “Code of Ethics of a Journalist” in Ka-
zakhstan was adopted at a joint meeting of the Board
of the Union of Journalists of Kazakhstan and the
Club of Editors-in-Chief on October 30, 2012. It es-
tablishes moral and ethical principles and norms of
professional activity of a journalist and an employee
of the mass media of Kazakhstan, the violation of
which does not entail criminal, administrative or
other liability, but they must be observed both in the
interests of the whole society and for the benefit of
each citizen individually.

Like many other similar documents, the Code
speaks of professional duty, social responsibility,
honesty and impartiality, reliability and objectivity,
respect for private life, etc.

In fact, each country has its own ethical codes
regulating the activities of media workers, although
the essence of many such documents is similar, but
there are differences.

European Union Th USA Scandinavian African countries Kazakhstan
countires
Freedom of speech Freedom of speech Freedom of speech Freedom of speech Freedom of speech
Independence Independence Independence Independence Avoiding insults
Truth Truth Truth Avoiding cruelty Truth
Objectivity Objectivity Objectivity Objectivity Objectivity
Social responsibility Social responsibility Social responsibility Social responsibility Honesty
Accuracy Independence Accuracy Accuracy Accuracy
Protection of dignity | Protection of dignity | Avoid slander Protection of dignity | Protection of honor and
dignity

nic groups

Respect for other eth-

Respect for other eth-

nic groups

Respect for other eth-
nic groups

Respect for other eth-
nic groups

Respect for other ethnic
groups

In China, the government takes media activities
very seriously and even harshly. Journalists are re-
quired to strictly distinguish between their editorial
and business operations to prevent any violation of
the principle of fairness in news reporting. Accord-
ing to Chinese researchers, in the context of digita-
lization, modern Chinese society has become more
open, but at the same time conditions are being cre-
ated for ethical problems (Wang Fan, 2022). Distor-
tions in the minds of many citizens of the country
of the concepts of ethics, morality and morality,
which became the basis for the adoption of a special
law “On Cybersecurity of the People’s Republic of
China”, which came into force in 2017. It contains
a strict restriction on the violation of the rights of
an individual to privacy and personal information:
“No individual or organization can steal or other-

wise obtain personal information in an illegal way,
and cannot illegally sell or illegally provide personal
information to others” (Source: Chinese Cybersecu-

rity Law. URL.: http://www.npc.gov.cn/npc/Xinw-
en/2016-11/07/content_ 2001605.htm (in Chinese).

However, the implementation of the law does
not prohibit the sale and purchase of personal in-
formation on social networks. Such behavior, which
does not require significant costs and can be quickly
rewarded, is still actively implemented on social
media platforms, although the regulatory framework
in China is tightening every year.

Ethical standards organically complement the
standards of information quality, which any self-
respecting editorial staff should also have. For ex-
ample, in 2020 when a crime against the sexual
integrity of a child occurred in Satpayev (a small
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town in Kazakhstan), a photo of the girl was posted
on the Internet. Such actions are prohibited by Law,
but some media outlets made a decision to break the
rules and ethical standards, citing that others posted
before despite the fact that it is not recommended to
report unnecessary details about victims or people
who have committed certain crimes. Another ethical
dilemma is the publication of photographs or videos
of corpses in the media — it’s not so much about pub-
lic and private media, but, first of all, about social
networks and Instagram. For some media, publish-
ing photos of corpses is not uncommon. For exam-
ple, in order to demonstrate the scale of the tragedy
in the Gaza Strip, many Instagram channels openly
post photos of dead children. On December 22,
2023, an accident occurred in Almaty, Kazakhstan,
when a bus drove at speed into a crowd of people
at a public transport stop. Three people were Killed,
and photos of the bodies of the dead without cen-
sorship were replicated by many Internet resources.
Publishing such kind of content is an important ethi-
cal issue, but whether or not to publish such photos
or videos is up to the editorial board or the author of
the material (if it is, for example, about an Instagram
or Telegram channel) to decide for themselves. It
should be noted that posting content with scenes of
violence and cruelty on YouTube, which may cause
shock to viewers, is prohibited.

Today, online publications and new media are
the most operational, free from censorship, often
from external interference and pressure from state
institutions, information platforms. It is these media
platforms, where professional editorial teams with
significant work experience work, carry out social
contact independent of state structures, politicians
or officials, and strive to establish communication
between fellow citizens. Internet journalism is cer-
tainly the most democratic in the sense that it gives
an opportunity for a professional reporter to speak
out and leave a comment to an ordinary reader at
the same time. The exchange of opinions in author’s
and social media with well-known politicians and
public figures contributes to the formation of the ba-
sis of balanced public thought, constantly creating a
kind of virtual world in which the ethical category of
choice reigns, which allows us to talk about the pos-
sibility and necessity of social communication. It is
in the field of Internet journalism as the most popular
that young generation journalists have directed their
efforts, who, relying on the long-term experience of
senior colleagues, offer original innovations, in par-
ticular in genre reproduction, independent analysis
and creativity. Modern journalists, using the capa-
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bilities of online journalism, expand the boundaries
of investigations, analysts (longread), interviews,
hold interactive press conferences with spontane-
ous involvement of users, and therefore create new
forms, ideas, and introduce advanced methods.

We agree with the opinion of the Russian au-
thors Kolosova A.A. and Schneider A.A. that “in
the new technological conditions of the develop-
ment of the digital environment, journalism is in the
process of significant transformation” (Kolosova
A.A., Schneider A.A., 2016). It is not only about the
transformation of the process of collecting, produc-
ing and distributing information by modern media,
the need to specify the concept of “international
standards of journalism in the digital environment”,
modification of ethical codes and Media Laws, but
also about a bidirectional process where every user
of the global network can become a potential author.
It’s no secret that for a long time there have been
discussions among both journalists and researchers
about whether the blogosphere can be considered
part of journalism. And if earlier the main difference
was that journalists, unlike bloggers, follow (or ide-
ally should follow) generally accepted international
and domestic standards of journalism or profession-
al media community. However, today it should be
noted that bloggers have long gone beyond the cre-
ators and distributors of media products — today you
can find many YouTube channels, telegram chan-
nels, etc. on the Internet, where former and current
journalists and bloggers offer their vision of current
events of domestic and international importance.

Informatization basically contains the most
diverse trends of our time, in particular comput-
erization, electronization, digitalization. The term
“digitalization” does not have an unambiguous
definition, but it clearly identifies 2 main aspects:
digitalization as a technological process (creation of
platforms, big-data systems, networking, creation
of smart techno systems and artificial intelligence
systems, etc.) and digitalization as a social process
associated with virtualization of heterotopic com-
municative spaces, total mediatization, blurring the
boundaries of private and public. The main blocks
of ethical problems are formed: ethical problems of
the development of digital technologies and ethical
problems of the dissemination of these technolo-
gies and their inclusion as a material basis for social
creativity through the use of these technologies in
various social practices. The first block of ethical
problems of an applied nature is mainly built around
the following issues: the introduction and limitation
of certain ethical principles in the standards for the
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development of robotics and artificial intelligence
systems. In this area, the development of an ethi-
cal examination procedure and the creation of the
foundations for such an examination, such as, for
example, the development of codes for the use of
artificial intelligence and their evaluation by the
expert community, is identified as a priority task.
These principles provide for the expansion of the
understanding of the ethical beyond the sphere of
“man-man” and the transfer of the concept of the
ethical into the sphere of human interaction with the
“non-human”. To date, research in the field of infor-
mation and communication technologies is carried
out in the following areas: computer ethics, virtual
ethics, network ethics (cyber ethics).

Digitalization has become a fundamental tool
for the development of society. In the field of jour-
nalism, its importance is so great that the attitude to-
wards this profession has changed. Without ethics,
information turns into disinformation and manipula-
tion, which is typical of a sphere in which actors can
be confused if it is not clear what the role of each of
them is in this new scenario.

The new digital era is full of opportunities that
allow people to grow both personally and profes-
sionally. However, in addition to the positive as-
pects, it also has negative ones that can harm them.
In the case of journalism, the trend towards digitiza-
tion is obvious, but if used incorrectly, it can be-
come dangerous. In the Internet space, thanks to the
accessibility and interactivity of modern informa-
tion technologies, as well as the opportunity for ev-
eryone to express their opinion — sometimes biased
and incompetent, one can observe an unprecedented
weakening of moral and ethical norms. Images in
comments, the functioning of public sites with dis-
criminatory content, the spread of popularizing gen-
der, age, ethnic stereotypes and prejudices — today
has become a common phenomenon. Media texts in
this case, due to the fixation of abnormalities, can
normalize these violations, make them habitual and
imprint them in social memory.

When creating and editing media texts, it is nec-
essary to identify vulnerable groups of the popula-
tion, unethically presented information about which
harms the assertion of universal principles of tol-
erance, kindness, respect, justice. For example, in
the case of sexual violence, it is unacceptable to de-
scribe the incident in detail, name names and pub-
lish information that will remind the victim of the
shame and pain experienced. Ethical norms are reg-
ulated by a system of rules and moral norms func-
tioning in society. It follows that editors, as well as

public organizations and professional associations,
have a huge responsibility in the field of monitoring
the ethical norms of editing media texts. In order to
prevent ethical violations, not to harm a person, the
editor must understand sensitive topics and vulner-
able social groups.

Today it is important to find a solution that will
meet the needs associated with digitalization, and it
is quite difficult to single out the ethical parameters
that the profession of a journalist requires. In order
not to cause confusion among the public, the reli-
ability of information requires the author’s attention
to detail and optimal data verification. Modern jour-
nalist, striving to be the best of the best and the first
of the first, trying to maximize the opportunity to
reach a large audience, forgets about the most im-
portant rules of the profession — the truthfulness of
information. Although humanity lives live in a re-
ality where speed is a mandatory requirement, the
quality of information should not fade into the back-
ground, not to mention its incorrect transmission.

With the development of social networks and
messengers, the problem of fake news and its im-
pact on public opinion has become one of the key
problems of modern journalism. Despite the fact
that fake news issues are not new, in the digital age
this problem has become especially relevant due
to the wide access to information and the ability to
quickly spread news through social networks and
online platforms. In December 2023, the public of
Kazakhstan was stirred up by the scandal surround-
ing the so-called “Aika’s List” posted on the Inter-
net. This list is a list of secured clients of highly
paid escort girls in Almaty, indicating their personal
data and prices for sex services. It is noted that the
compromising material was partially published by
anonymous authors, which is why disputes broke
out in social networks about the reliability of the
information. It should be noted that in Kazakhstan,
criminal liability is provided for the dissemination
of confidential data under Article 147 of the Crimi-
nal Code of the Republic of Kazakhstan (“Violation
of privacy and the legislation of the Republic of
Kazakhstan on personal data and their protection’)
(Source: «Spisok Ajki», ili Kto stoit za utechkoj in-
formacii intimnogo haraktera v Seti?» — https://orda.
kz/spisok-ajki-ili-kto-stoit-za-utechkoj-informacii-
intimnogo-haraktera-v-seti-380134/.

Today, fake news poses a serious threat to the
principles of ethics and can destroy the credibility
of journalism in general. Against the background of
the Palestinian-Israeli conflict, as well as the war in
Ukraine, disinformation and fake stuffing have be-
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come a constant phenomenon in the media space
(especially on the Internet). In 2019 and 2021, In-
ternews conducted a study that touched on the top-
ics of media literacy and media consumption in Ka-
zakhstan. The results showed that the majority of
respondents from Kazakhstan receive information
from social networks and Internet sites, and 30% of
respondents learn the news through television. At
the same time, in comparison with 2019, the share
of information sources decreased across all channels
except social networks. For example, in 2021, the
consumption of information through television de-
creased by half... Most of the respondents, namely
58.1%, trust television, Internet sites are in second
place, the trust of respondents in information from

social networks, forums and blogs is the lowest. At
the same time, Instagram, YouTube and WhatsApp
are the most trusted among social networks (Source:
Yuna Korosteleva. «Nashi grazhdane dazhe ne
0soznayut, chto oni zhertvy propagandy». Kak Ka-
zahstan mozhet borot’sya s rossijskoj propagandoj —
https://vlast.kz/politika/52046-nasi-grazdane-daze-
ne-0soznaut-cto-oni-zertvy-propagandy.html).

Research on the problem of fake news and anal-
ysis of the compliance of international journalism
standards with the realities of the digital age can
help identify effective measures to combat fakes
and protect the interests of society. Let’s look at
how fakes contradict international standards of
journalism.

Table 2 — The problem of fakes and their inconsistencies with international standards of journalism

The problem of fakes in journalism

International standards of journalism

Spreading false information

The obligation to provide truthful information

Distortion of facts and events

Principles of neutrality and objectivity

Insufficient fact checking

The principle of professional responsibility and the obligation to
verify facts

Lack of balance and bias

The principle of fairness and balance in reflecting events

Violation of confidentiality of information sources

The principle of protection of information sources

Lack of transparency in the work

Principles of openness and access to information

Insufficient care for people's feelings and dignity

The principle of respect for human dignity

This table is a summary of the main problems
associated with fake information in journalism and
the relevant international standards aimed at solv-
ing them. These international standards and codes of
ethics for journalism may include additional provi-
sions and principles. Thus, the problem of applying
international standards of journalism in the digital
age is an urgent and complex problem of the mod-
ern media space. With the development of network
technologies and the spread of digital platforms,
journalism is experiencing serious challenges relat-
ed to maintaining ethical standards and the quality
of information content.

Who is a real journalist of our time? Today, if
you focus on the people who are charged with trans-
mitting and collecting information, thanks to digital
trends, this role loses its meaning in the face of the
huge number of citizen journalists who work in so-
cial networks today. The unreliability that journal-
ists are now receiving is overshadowed by this new
news format, in which it is believed that everyone
can report something of their own. These are two
big problems that largely affect journalism and in
many cases cause neglect of this profession or even
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consider it something easy to perform. The reality
is that, despite the availability of these new tools,
you cannot lose the professionalism that every role
deserves, and that quality work should exceed those
opportunities, no matter how tempting they may
seem.

Journalism today is carried out both in real and
virtual communities. The ability to use the oppor-
tunities of interaction with the public is important
to achieve not only the goal of informing, but also
communication. It is important to take into account
reality, but including the part of it that is a reaction
to the information of the citizens themselves. Thus,
a journalist can greatly benefit from this interactive
communication. Journalism today is based on inter-
activity and mutual cooperation, because the ability
to listen will help you learn how to correctly, accu-
rately inform the population, delivering truthful and
necessary information.

But this result cannot be achieved without due
professional diligence based on fact-checking, mul-
tiple versions of stakeholders and rigor in order to
avoid interpretations that may offer a biased view of
reality. Thus, the role of a journalist in covering only
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what he knows, and not in becoming a representa-
tive of news that he does not know about, is one of
the basic requirements of quality journalism.

Conclusion

Digitalization has changed the way journalism
is conducted, but one constant remains: the need for
a strong journalistic ethic. A journalist needs to be
someone who can be trusted, and this can be a daunt-
ing task, especially in the digital age. This obstacle,
although it may seem simple, is more complicated
due to external pressure and constant ethical dilem-
mas. What are the responsibilities of a journalist in
the digital age? In an era when the business model
of journalism has changed and trust in the media
has been undermined, it is vital that journalists take
care of the profession and strengthen trust. The cor-
respondence between what is published and what is
demonstrated is crucial in order to be a trustworthy
journalist.

In modern times, in the era of globalization,
computerization, the “global village”, the mass me-
dia and the inextricably linked activities of journal-
ists have become an important element of public
life. Journalists are directly responsible for the ac-
curacy of the transmission of information, the ob-
jectivity of the media discourse and the content. The
role of a journalist is to inform the recipient about
facts, things, events or processes occurring beyond
the reach of the recipient. A characteristic feature of
modern times and modern mass media is the univer-
sality and ease of access to information.

Ethics absorbs the results of the search for the
meaning of a person’s life, defines values and fits
the goals of actions into a broader axiological struc-
ture. Today, journalistic ethics, that is, all norms of
behavior of a journalist in relation to the recipient,
can be an element of information ethics, or, more
narrowly, ethics of information security.

The commitment of information companies and
journalists to international standards of journalism
and ethics is crucial. However, journalistic self-reg-
ulation does not apply only to the media and journal-
ists. In order for all this to bring effective and useful

results, the active participation of the scientific com-
munity, non-governmental organizations and the
State is also required. All of them bear responsibility
for maintaining ethical and professional criteria for
the benefit of society.

In this context, in order to stimulate journalistic
self-regulation in Kazakhstan, authors of this paper
propose the next:

- Inclusion of ethics and values subjects in the
curricula, starting from primary and secondary
schools, as well as subjects related to media literacy
— reading and analysis of media content in order to
form a critical audience.

- Adoption and observance of ethical codes,
principles of protection of the interests of the audi-
ence and editorial boards by each of the mass media
in the country.

- Strengthening ties with academic circles and
civil society organizations, both domestic and for-
eign, as well as with international organizations in-
volved in the protection and professionalization of
journalists.

- Encouraging research, reflection, discussion
in the field of ethical and legal responsibility of the
mass media in the country.

- Elimination of legal nihilism among journalists
by conducting legal trainings and master classes on
fact-checking.

- Support for the professionalization of journal-
ists in order to promote the formation of new gener-
ations of journalists who adhere to ethical standards
in the digital era and feel social responsibility.

So, the essence of professional standards of
journalists lies in truthful, unbiased and timely in-
formation provided. The modern audience needs ex-
actly the truthful and timely information. Otherwise,
the media shows disrespect for those who depend on
journalistic work.

And, unfortunately, it will continue to get worse
if journalists neglect international media standards.
The standards of journalism are in principle diverse
in forms, they are the same in essence: loyalty to the
basics of the profession, concern for the safety of the
audience, accuracy, truthfulness, impartiality. And
awareness is security.
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KA3SAKTIJIAI KOHTEHTTIH TEJIEFPAMA XABAP TAPATYbI

byriHae oneymeTTik XeninepaiH @yHkuusacel e3repreH. Onap 6acTankbl  KOMMyHMKaLuWs
Kypanbl peTiHaeri MiHAeTTepiHe eHAi aknapaTTbl Typhi XaHpaa, Typni dopMaga TapaTy Kbi3MeTiH
e Xykteai.

byn 3epTTeyaiH MakcaTbl — Ka3ak, TiniHAeri KOHTEHTTIH TenerpamMaa xabap Tapaty agic-TacinaepiH
3epTTey. TenerpamHbiH, ©3re 9NeyMeTTIK XeninepaeH apTbhIKWblIbIKTapbiHbIH 6ykapanblk aknapaT
KypanaapblHblH 6acekeneciHe aliHanyblHa cebenkep 60/FaHbIH aHblkTay. Byn MakcaTka »eTy YLiH
Ka3ak TiniHae xabap TapaTaTbiH 6ip aknapaTThlK NOpTanAbl anabif, OHbIH TeNerpaMmaarbl KOHTEHTIHE,
dopmaTbiHa Tangay xacay MiHAETI KOMbIAbl. 3epTTey HaTwxeci GoiblHIWa TenerpamMHblH ASCTYpii
Meanazarbl cananblk H6acbinbiMaapabiH 6anamMackl ekeHi aHbIKTanabl. SFHW, Tenerpam apHanapbl 6enrini
6ip 6aFbITThI YCTaHbIMN, con H6oMbIHIWA xabap TapaTaabl. CoHaal-ak 1 MUHYTKa AeniHri konobok Buae-
oflap MeH aHasblKTapAblH ayAMo HYCKachl eHAi OKbIPMaH >XWHaii 6acTarFaH, >XaHajaH allbliFaH Tese-
rpaM apHanapblHa ToH eKeHi aHblKTanabl. OWTKeHi OKbipMaH caHbl 100 MblHHaH acaTbiH apHanapAaH
MyHAal KOHTEHT Typi aHblKTanFaH oK. byaaH 6enek, aknapaTTblk 6arFbiTTaFbl TelerpaMM apHasapbiHa
)a3blnyLWbliap caHbl Mep3iMai 6acbinibiM TUPaXkKbIHAH Sn4eKanaa ken ekeHi aHbIKTanabl.

Tenerpam KongaHy Kayincisgiri 60oMblHIIA Aa, KONAAHYLbIHbIH XXEKe AepeKkTepiH Kopray 6oii-
blHWA [a CeHiMAi aneyMeTTiK Xenire xxaTtaabl. KOHTeHTTepaiH canacblH CakTay KesiHae Ae ayauTo-
pvs ocbl Xenire ken xyriHeai. CoHpali-ak 2019 xbinaapbl eniMisfie KakThiFbiCTap 60/biM, UHTEPHET
6yratTanraHga TyprbiHaap VPN apkbiibl MHTEPHETKE KOCbIIbIM, aknapaTTbl OCbl Tenerpam Xesici
apkbinbl anFaH. 2022 xbiibl KaHTap OKWFacbl Ke3iHAE A€ XanblK MHTEpPHETKE MPOKCUM cepBepnep
apKblibl Kipin, XaHanblKTapabl Tenerpam apkblibl 6inin oTbipAbl.

Makanaza CTaTUCTUKasbIK AEPEKTEP KEeNTipinin, CanbiCTbipy MEH 3epTTey TaKbipblbbiHA 6ainaHbl-
CTbl KOHTEHT Tangay MeH CaHablK 94icTepi Ae KonaaHoinabl. CoHaav-ak WeTenaik capanibinapabliH
nikipnepi kenTipingi.

TenerpamM apHara caliTTarbl YJIKEH MaTepuanablH KbiCKa FaHa Typi CafblHbIM, TOJbIK OKY YLUiH
canTKa KawWTa cinteme 6epineni. COHbIMEH KaTap ON1 Xepae Ae ayauTopusiMeH 6aiinaHbiCTbiH 9p
Typnepi xacanagpl. CayanHama, aknapaTtka nikip Kangplpy CblHAbl dpeKeTTep OKblpMaHAapMEH KapbiM-
KaTbIHACTbI HbIFAUTLIN OTbIpYFa MYMKIiHAIK 6epeai.

3epTTey MakanacbiHblH MpaKTUKanblK MaHbI3AblIbIFbl  PETIHAE aknapatTapibl Tenerpamm
KaHanagapra 6einimaen, con apkblibl Fa3eTKe, caiTKa, TefieapHara ayauTopus TapTyabl alTyra 6ona-
abl. OflaH 6ernek, TenerpaMra KOHTEHT AalblHAAYAQ XKaHalbbIKTap ana anagbl.

TymiH ce3aep: aneyMeTTiK Xeninep, Tenerpam, canansik bAK, xxaHa Meaua, kKayincisgik, npokcu
cepBep, MHTEPHeTTI byFaTTay.

N.M. Kassymbekova®, T.M. Kopbayev, A.A. Tassilova
Al Farabi Kazakh National University, Kazakhstan, Almaty
“email: kassymbekova.nazira@gmail.com

Broadcasting of Kazakh content in Telegram

Today, the function of social media has changed. Apart from their responsibilities as the primary
means of communication, they have also taken on the function of disseminating information in various
genres and forms.

The purpose of this research is to study methods of broadcasting content in the Kazakh language in
Telegram. Find out why Telegram’s advantages over other social networks have made it a media com-
petitor. To achieve this goal, the task was set to take one information portal broadcasting in the Kazakh
language and analyze its content and format in Telegram. Also, it has been established that the number
of subscribers to Telegram information channels significantly exceeds the circulation of periodicals.

Telegram is a reliable social network both in terms of security and in protecting the personal data.
Even if the quality of the content is maintained, the audience will often turn to this network. Also in
2019, when there were conflicts in the country and the Internet was blocked, residents connected to
the Internet via VPN and received information through this Telegram network. Even during the Jan-
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uary 2022 incident, people accessed the Internet through proxy servers and received news through
Telegram.

The article provides statistical data; comparison, content analysis and quantitative methods are used.
The opinions of foreign experts were also given.

The practical significance of the research article lies in adapting information to Telegram channels.
In addition, they will be able to receive updates on the preparation of content for Telegram.

Keywords: social networks, Telegram, industry media, new media, security, proxy server, Internet
blocking.
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PacnpocTtpaHeHne Ka3axckoro koHTeHTa B Telegram

CeroaiHa PyHKUMSI cOUMANbHbIX CETEN M3MeHMnacb. NMoMUMO cBOMX 0653aHHOCTEN OCHOBHOMO
CpeacTBa KOMMYHVMKaLMK, OHW Takke B3sM Ha cebst yHKUMIO pacnpocTpaHeHns MH@opMaummn B pas-
JINYHbIX XaHpax 1 hopMax.

Ll,enbro [OAHHOIo uccneagoBaHusa ABNAETCA U3yYEHME METOAOB TPaHCIALUMM KOHTEHTA Ha Ka3axCKOM
a3blke B Telegram, a Takke onpeaeneHne npenMyLlecTs AaHHOMO KaHana nepea ApyrMy coumanbHbIMK
CeTAMN N OCHOBAHUA ero KOHKypeHTOCI'IOCOGHOCTVI. ﬂﬂﬂ OOCTUMXKEHUA nocTaBfieHHON uenun 6blna no-
CTaBJieHa 3a4a4a B34Tb OAUH MHCbOpMaLlMOHHbIVI noprarn, BeLLlaIOLLlMP'I Ha Ka3axCKOM fA3blKke U npoaHaiun-
3MpoBaTb ero KOHTEeHT un cdopmat B Telegram. Mo pe3ynbTataM nccnenoBaHns Hbi10 YCTaHOBIEHO, YTO
Telegram 3KkBMBaNeHTEH OTpacneBbIM Nybnvkaumsm B TpaanumoHHbix CMW. To ecTb, Telegram-kaHanbl
CneayoT onpeaesieHHOMY HarnpaB/IEHMIO M COOTBETCTBEHHO PACMPOCTPAHSIOT CXOXKMIM KOHTEHT. Takxke,
YCTAHOBJIEHO, YTO KO/IMYECTBO MOANMUCYUKOB VIHCbOpMaLlVIOHHbIX TENEerpamMm-KaHanoB 3Ha4yuUTENbHO Mnpe-
BbILLWAET TUPaAXXU NepnoanyeckKkmnx MSAaHMVI.

Telegram OTHOCUTCS K HAAEXHOWN COLMANbHOM CETH, KaK C TOYKM 3peHUs 6e30MacHOCTM MCMosb30-
BaHWS, TaK M C TOYKM 3PEHMS 3aLUMTbl NEPCOHANbHBIX AAHHbIX MOMb30BaTens. AyauTopus Takxke 4acTo
NCMNONb3yeT 3Ty CETb AN NoAAep>KaHUs KavyecTBa KOHTEHTa. ABTOpbl OTMevatoT, 4to B 2019 roay,
Korga B CTpaHe Oblin monutuyeckme KOHMAMKTbI U VIHTepHET 6bin 3abM0KMpOBaH, XUTenu noakoya-
nvck yepe3 VPN u nonydanu nHdopmaumio vyepes cetb Telegram. AHaNOrMYHbIA AOCTYN K HOBOCTSIM
B Telegram yepe3 npokcu-cepeepbl HTEpHETa 3aMKCUPOBAH 1 BO BPEMS SHBAPCKUX CobbITUIA 2022
roaa.

B cTatbe npuBeaeHbl CTaTUCTUYECKME AaHHbIE, MPOBEAEHO CPaBHEHWE U KOHTEHT-aHanu3 nybnvka-
MM, NCMOJIb30BaHbl METOAbI OLIEHKM KauyecTBa M NPOCMOTPOB TekcToB CMU. Takoke 6bl/in NpyUBEAEHbI
MHEHWS 3apy6eXxKHbIX 3KCMepTOoB.

MpakTuyeckas 3Ha4MMOCTb UCC/IeI0BaATENbCKOW CTaTbM 3aK/IOYaETCs B aganTaumm nHdhopmaumm
K Telegram-kaHanaM, TEM CaMbIM MPOMCXOANT NPUBJIEYEHNE ayAUTOPUM K Fra3eTe, CalTy U TesleKaHa-
ny. Kpome Toro, ectb BO3MOXHOCTb MOJly4aTb HOBYIO MH(OPMaLMIO Npy NOArOTOBKE KOHTEHTa Ans
Telegram.

KnroueBble cnoBa: coumanbHbele cetun, Telegram, otpacnesbie CMW, HoBble Meama, 6e30MacHOCTb,
npokcu-cepsep, 610kMpoBKa MHTEpHeTa.

Kipicne

TenerpamMm oneyMeTTiK kel KOJMAaHyIIbLIAPHI-
HBIH apachlH/Ja CeHIMII opi KayIICi3/iri >Korapbl
XKenmi  periHae TaHburFraH. OHAAFbl KOHTEHTTIH
OWBIH-CAybIKKa eMec, KoOiHece aKIapaTThIK, Maii-
JauTbl OaFbITKA HETi3/IeNTeHl YIIiH Je ayAuTOPUSHBI
KOITEeI TapTaibl. byriHae akmapaTThIK TEXHOIOTHS
KBIIIaM JIaMBITI, OapJIbIK cayara KapKbIH]IBI ©3repic
eHrizyze. bys canaman mMeamna canachl a ThICKapbl
kanraH koK. Jloctypm BAK xaHa Menmmara >xomn
OepMeid, JkaHAIIBUIIBIKKA OapbIHINA LIecin KeJei.
MakanaHblH ©3€eKTLIIr — )kaHa Meua MEH JoCTYpJIi
BAK-rtarbl opraHbiH Taly, )kaHA MeAHa TCHICH-
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musutapbi gactypii BAK-ta yThiMabl KongaHy sl
KapacTelpy. COHBIMEH KaTap ayAWTOpHUs KaHa Me-
na apKbUTel gocTypii bAK-ka OapateiHgait meHoep
OalaHCBIH KYpY Ja MaKallaHbIH ©3eKTUIiriHe aifHa-
JIBIT OTBIP.

Temerpam kemici oyenmi ©3iHIH Kayirci3airi
apKBUIBl ayIUTOPHSHBIH cypaHbicbiHa wne. 2013
KBULIBIH OacblHIa, TENerpaMM ICKe KOchbUIMai
TypHIr, JlypoBTHIH (Termerpamapl KYpyIibl) ToTepiHe
NOJIMLUS TIHTY XKyprizreH. OcbliaH KeiiH Kacinkep
OipHemre aif 0oifbl KachIpbIHBIT Kypai. 2013
JKBUIIIBIH, MaychiMbIHIA OaBapa CHoyneH NSA Ty-
pausl ici omkepeseHreH col, JlypoBka Oy okura
KaTThI acep eTTi: «bi3 Kayinci3aik 0i3/1iH FaHa emec,
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kahaHJBIK Mocelle eKeHiH TYCIHIiK”,- aedai. 2014
KBUIIBIH KaHTapblHOa KpemibMeH —OaliiaHbIChI
Oap wmHBecTopyiap BroHTakTe kenmiciH OakpuIayra
annel. An araileiaabl JlypoBTap €3 axkumsuiapbiH
carpim, Peceiinen kamyra mMmoxOyp Oonabl. ConaH
Oepi arailbIHBUIAP KYFBIHA OMIP CYpill, Tenerpam-
JIbl JaMbITyFa Kell keHU1 Oeseni. [lnardopmanbiy
KYNVSUTBUIBIKKA ~— OarbITTajfaHbl  TaHKAJIAPIIBIK
emec, on Typanbl aBtop: «Keibip ennme ykimerti
ChlHAYy 3aHChI3 Oojica, TenmerpaMm MyHaail —casi-
CH acTapiibl IIEH3ypaHbIH Oip Oeiiiri OoJMaiibl.
Byn 6i3aiH KypbUITalIIbUIAP/BIH KaFuaiapbiHa
KaWmbl keneni. biz Teppopucrik (Mbicansl, ISIS-ke
KaTbIChl Oap) OOTTap MEH apHajiapibl OyFaTTacak
Ta, 0eidIT Typae Ganama MiKip OUTIIpETiH emKiMIi
OyFaTTamMaiMbI3» JeN MiKip OUIIipre .

TakpIpbINTHI TANAAY MEH JJHEKTEy

XXI raceipiplH 0ac Ke3iHJe MHTEPHET eIdyip
JAMBITI, KOMMYHUKAIIUSHBIH JKaHa KypajiJIapbl
KOJIZIaHbICKa eHe Oactajpl. backiHma Tek xar anma-
CY MEH KOHLI-KYH/1i OUTIpETiH 2JIeyMeTTIK JKeiiep
QJIFAIKBl OHXKBUIIBIKTAH KEHIH aKmapar ajaMachlll,
JKaHa MEIMAHBIH Oip TypiHE alfHAJIBI IITBIFA KEJIII.

Op oNeyMETTIK JKeNIiHIH ©3iHe cail aTKapraH
dbyakmscel 6ommbl. “Moit mMup” (areHT) dJeK-
TPOHIBIK TOIITATaH KEHIHT1 IUQPIBIK OaiimaHbIC
Kypaibl emi. KonmanymbuiapabiH — 3JLIIOMITa aH
OHBI KON KOJJaHYBIHBIH Oip ce0e0i BIHFAWIBl opi
KBI3BIK uHTep(deiicinme OomateH. Typii KeHLI-
KYHAl OUImipeTiH SMOMmKHUIap, op KONJIaHYIIBIHBIH
JKarmaiibiH OUTHIpIN TYpaTBIH CTaTyC J>KOHE JKeKe
cypertepi  KaObIpraJapblHBIH  (CTEHa) KOPKiH
Kiprizerin emi. KeliHHEH OHBIH OpPHBIH peceriik
)kenl  BkoHTakTe 0acTel.  AJIIBIHFBI  JKEIIMEH
CaNBICTBIpFaH/ia MYHJAFbl OacThl epeKmIeniK USer
experience-ToiH KoJaisabl OonybiHAa eai. OWTKeHi
KaObIpFa Ja (CTeHa), XaT JKa3aThlH Tepe3e Je
Oapnpirel  Oipre opHamackaH. Jlom ockl xkemmime
aKMapaTThIH SPTYPIIi KaHAIIapkI (OipiecTikrep, co-
00I1ecTBO) IIbIFa OacTansl. ATam aWTKaHaa oH, Ta-
pUX, COyJIeT OHepi, MOTHBaIINs, ON3HEC, OHEP CUSKTHI
TaKbIpbINITAPFa apHAJFaH CaHCHI3 OipiecTipikrep
Kypbuta Oactanmel. Aymutopusi OYphIH Mep3imii
OachlIbIMIAPFA JKA3bIIFAH CUSKTHI OYJT TOMTApFa Jia
JKa3bUIBIN AJIBIM, KAaHA aAKMAPATTAPbIH OKBII, KbI3bIK
Oosica Oedicim, yHaca Mmikip KaJIbIpbII, Tyl Oaca-
TeiH Oonapl. Keliinnen Facebook, cocein Instagram
»keiicl tanbuigel. Facebook Bxonrtakte men Moit
MUp Keminepine ykcac 6omnuel. Onapna xaOblprara
CypeT cajmMaii-ax >ka30a Kangslpyra OOJaTbIH €.
AN mHCTarpaMHbIH epekueniri con oipae Oip xas-

OaHbI cyperci3 kapusiayra Ooiamaisl. JKorapeiga
aTar eTinreHe, Oy emninep/ai OacblHa TEK )KeKe
TYIFajgap raHa Kojmausm xypai. Keilinnen Oapbin
yiibIMAap MEH Mekemesep Je Tipkene OacTajpl.
Keninepaiy opTak TyChl alfbIMEH aKIapaTThHIK,
KEWiH TaHBIMJIBIK OaFrbIT OOJIBI. ©3apa aKmapart aj-
MachIll YHpeHTeH ayauTopus BroHTakTe xKemicine
TYPJIl TaHBIMJIBIK TONITapbl OKbIIBL. Al Facebook-
Te con e3reureney eai. OHAArbl ayAUTOPHS KAChI
e3renepjeH 10 sxputra ayiga O0osaTeiH. COHIBIKTAH
Ja mikip Oingipy, mnapakma JKyprizy OarbIThI
Oacka Oommpl. Temerpam skemici Jie xaT anmacy,
CYpETTEp/IiH carnachlH cakray OOMbIHIIIA OacTaIbII,
KeHiHHEH JKaH-)KAKThl akKmapaT OepeTiH OHIaiH
apHara aiHanjpl. MyHaa Oapiblk (opMat: MOTIH,
CypeT, ay/ino, BUJICO Ja MYMKIH e/Ii.

OeduerTepre Moy

O.JIsxoBuenko (Lyakhovenko, 2022) terne-
rpaM Ked ayJuTOpHusl YIIH KOMMYHHKAIUSIIBIK
CYpaKTap/ibl IIENIyre apHaliFaH JereH i aiTajpl.
OiiTkeHi Oyl QJIEyMETTIK JKellifie capariibuiap
MEH CapallbUIBIK OPTAIBIKTAPABIH  IMIKipJepi,
Oaranaynapsl MEH aHATUTHKAJIBIK OHJIAPBI YKa3bLI-
FaH KaHAJI J>KYMBIC ictedmi. OHma TmocTap Ka-
pusiay apKpUTBI TYCIHIKTEME Oepy BIHFaMIIbL.
KonpIpaynapra yHemi skayam OepyiH KoHE Kyp-
HajmcTepre Oipael sxayan OepyaiH OpHbIHA (COAaH
KeWiH aWThUIFaHIapasl HAKTHUIAY JKOHE T.0.), Ma-
MaH KeH ayIuTOpHs KOJJaHa ajlaThlH KhICKA JKOHE
Ma3MYH/bI TYKBIPBIMaMa jka3a anajsl. Ternerpam-
Jla aHAMTUKAJIBIK OasHaamanap, mpe3eHTanusap,
KiTamrap, jkazoanap, cimaiarap *oHe T. 0. CHAKTHI
caparnTtaMasbIK OHIMJIEepAi OPHAIACTHIPY BIHFAMIIEI.
Meccenmxepain (YyHKITMOHAIIBIFBI TOIBIK MOTIiHII
3eprreynepi  Oap (ainmapasl  OpHAIACTBIPYFA,
MECCEH/DKepIIep/ie aKmapaTThl Jkidepyre, KaWTa
Kapusiay KesiHjae TyciHikreme Oepyre xoHE T. 0.
MYMKIiHJIIK Oeperti.

Tenerpam apHanapbIHBIH OIpiHII KOHE eKiHIIII
TOOBI apachIHIAFbl «OPTAHFBD» alWMaKTa «HHCAN-
JIEPITIK» apHaap )KYMBIC ICTeH 11, onap Oip KaFbIHaH
casich JKOHE KOMMYHUKAIMSIIBIK — Mocelenepi
IIemeni, ajl eKiHII JKaFbIHaH TPOIEeCTep MeH
OKHFajap TypaJsibl SKCKIFO3UBTI aKmapar oOepe ana-
Iel. byit e3 keserinae OipiHII Ke37eri aknapat 60-
JIBITT CaHAJIA Ibl.

Conpali-ak canajblK, aWiMaKTBIK HEMece TaKbI-
PHINTHIK KOHTEKCTE ©3€KTi aKmapaTThl >KWHAii-
THIH TeJerpaM-apHajapipbl, arperaTopiapisl, 0e-
ek artan ertyre Oomanel. Onap KbI3BIKTHIPATHIH
TaKbIPBIIT OOMBIHIIA TYPAKThl KOCIOM MOHUTOPWHT
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CyOBEKTIC1 peTiHAe BIHFaMIbl. AYIUTOpPHS Olapra
e3llepi TyCipreH BHJEONap MEH ayIuTopusuIap-
IIbI, CypeTTepal kibepinm Typansl. Anaiija e3nepi
Oiperedl capanTaMajblK KOHTEHT JaibIHIaMamnIbl.
Byran nonen perinne “Hacrosiiee Bpems” apHachiH
aiiTcak 0omapl. ATaIMBIII apHa OKBIPMaHIapbIHBIH
xibepren Buueonapbl apkpuibl 2020  KBIIFBI
benopyccusiaarsl KaKThIFBIC Typasibl “Mbl HE 3HAIH
JpyT Ipyra JI0 3TOro JeT0” QUIbMIH TYCIipreH.

Ic xy3inme Tenerpam apHajapbIHBIH OapibIK
aTaJFaH Typl Hapayielib KYMbIC ICTehai. By
OFaH JICHIH OJI aKmapaTThl OKbIMaraH OKbIPMaHFa
aKIapaTThIK IOK okene/i. HoTmxkecinae, oKkbIpMaH
KapuslaHFaH MaTepHasiappl TYCIHIN, OJapibIH
Ma3MYHbIHa CBIH KO30€H KapayJblH OpHbIHA,
©31HE JKaKbIH CasCH YCTaHBIMJIBI TapaTaTblH ap-
HalapJpl TaHJaijbl HeMece Marepualbl Oepy
cTiiii MeH ¢opMmaThl OOHBIHIIA EPEKIICICHETIH
aKnaparTbl TaHaalibl (KeOIHEeCe )KaHKaJIbl KOHE
xkanran). CoHmai-aK IyphIC KYphUIMaraH akmapat
arbIHBIH TaHJaybl MyMKiH. KociOm »karblHaH Oy
TOCUT HOTHIKECI3 OOJIFAaHIBIKTAH, CasCH Tejierpam
aApHAIAPBIHBIH JKYMBIC ICTEYIHIH aHAJTHTUKAIBIK
MOJICNTIH KYPY TYPaJIbl MACeNe TYBIH A IbI.

TeserpaMHbIH MECCEHIKEp peTiHaeri (yHKIHO-
HaJ/IBIFEI MaHBI3BI POl aTKapaibl, COHBIH IMIHIE
»kazbanmapIbl TYPAKTHI Xxabapiaamariap peTiHae Kaira
K10epy MyMKIHAIriH atan etyre Oosaasl. Facebook
CHUSIKTBI QJIEYMETTIK JKeJIlIep/IeH albIpMaIIbUIbIFhI,
OKBIPMaH J>KaHAJBIKTAp JICHTACBIH ©31 PEeTTCHI.
Onprg  anropuTMuepi xabapiamamapasl  KachIp-
MaMIbl KoHE OYPBIH OKBUIFAH »a3z0anapasl sKaHa
periHze KepceTmeii, MHTPY3UBTI jKapHama KOK,
apHayap Tapuxsl ((aitnmap MeH cirremernep O00ii-
BIHIIIA 13/I€y[li KOCAa allFaH[Ibl) CHUSKTHI BIHFAIIBI
i3ney okyieci Oap. Capammbiiap MeH —casicu
KOMMYHUKAIUSIHBIH KOCIOW KaTBICYIIBUIAPHI YIITIH
OyJ1 aOCONFOTTI TUTFOC JIETT aliTy Kepek.

Ucnanapik OyKapadblK akmapaT Kypajimapbl
TeJerpaMM YChIHATHIH JKaHAIBIKTAP TaKbIPBIITAPHI,
IIYFBUT JKaHAJBIKTAP TYypajbl ECKepTyJiep JKoHE
MYJbTUMENUSIIBIK KOHTEHT CHSIKTBI OPTYPIl KbI3-
MeTTepiH aTar oTTi. ExiHIIi )kaFbIHaH, )KYPHAIUCTIK
KOMIaHUSIIAP/IGIH TEerpaMM CHSKTBI JIe3le Xa-
Oap anmacy rmaTdopMalapblHAa — TipKeNTeHi
aHBIKTAIIBL. JKaHa Meana yChIHATBIH KOCHIMITIANIAP
MEH apTHIKIIBUIBIKTap bl Taii1ajaHyFa THIPBICAIbI,
OCBhUTANIIIA ayIUTOPUSHBIH HAa3apblH ayAapy VIIiH
oJIap/Ibl aKIMapaTThIK CTPATETHsIFa SHT13TeH.

Byt ocel MoOunbai matdopmanap yChIHATHIH
TEXHUKAIIBIK MYMKIHJIIKTEpP/IiH apKachblH/Ia KY3ere
actel. ON: HAKTBUIBIK, JKEIEIIUIIK KOHE KOHTEHTT1
OpTaK Maiiamanyabl KAMTUABL. AKIapaTThIK Kypall
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perine MOOWIBIAI KYpPBUIFBUIAPIABIH —~ MHTEpaK-
TUBTI MYMKIHJIIKTEpi KOI, COHJaii-aKk KOHTEHTI
op KOJIIaHylIbiFa Kapail Oeiiimueit amaael. [lnat-
(dhopmazarel xabapiamanapbsl aaMacy OyKapalibiK
aKnapat KypajIapblH OKbIPMaHAAPbIH YKaHAJbIK-
Tapbl KaJIT )Ki0epMeyre, ojap/pl opJaiibiM KyJlak-
TaHABIPBIN OTHIpYFa okemai. JKorapblia aTanFaH
MYJIBTUMEIUSUIBIK  (DYHKIUSIAp QJIEyMETTIK Me-
JIMaHbIH KApPKbIHJBI TYpJAC eHyiHe ceOer OOoJbl.
Conjyaii-ak KOHTEHTTI VHTEpHET apKbLIbl  Ka-
cay MEH Tapary KypajJlapbIHbIH TOMEHJICYi KOHE
ayJIUTOPUSIHBIH OCJICEH T1 peJire ue OOIYbI Jia Heri3ri
(hakropbiH Oipi Oonbin oteip. (Negreira-Rey, Lo-
pez-Garcia and Lozano-Aguiar, 2017).

Cornia et al. (2018) neperine caiikec, Oy
Tpenarep eyponanblk BAK-TBIH HUQPPIBIK kel
MEH IKaHAJBIKTap TapatathlH Iuiatdopmanapra
JIeTeH MHBECTUIUAHBIH ocyiHe okemui. Omap 3
CTpaATErusIbIK KaJaMaap/bl KaMTBIIbL: ©3]epiHiH
caiTrapeiHa Tpaduk Tapry, Oacka Iardopma-
Japaa KepiHy KoHE OXBATThI KOOCHTY, COHman-ax
UQPIBIK Ka3bUIBIMIAP CaHbIH (MIOJMNCKA) CAHBIH
KOOEHTY OOJIIBI.

backanapapiH Ha3apblH ayaapy apThIKIIBUTBIK-
Tapra Ja, KYIITiH OoiyblHA ma okenmeni. Hazap ay-
napy, (Perez-Serrano, 2011) Goiipiama, Gackamap
CHSIKTBI Tayap eMmec, Ke3 KEITeH SKOHOMHKAIBIK
TPaH3aKIUSIHBIH KaXeTTi mapTel. COHBIMEH KaTtap,
AyIUTOPUSIIAPABIH KYIII aKmapaTKa Kol KeTKi3yIiH
yHeMi ecyiHe OaiilaHBICTHI KOHTEHTTI TaHJayFa
Heriznenred. [lafimamaHymmipl €3 yakpITBI MEH Ha-
3apbIH KYMCANUTHIH KOHTEHTTI TaHAal aybl Kepek.
AynuTopusHBIH Oenrimi Oip oJeyMeTTiK JKemire
Hemece Oenrinmi Oip xabap ammacy TutaTdhopmachi-
Ha O0eJeTiH yaKbIThl OHBIH AKOHOMHKAIBIK OMip-
IIEHITIHIH KOpCeTKimi men Oara Oepineni (Bueno,
2017). Ocpunaiinia, akmapaTThl OHACY OMICIH YIII
KEe3eHMEH KOpBIThIHABUTaYFa Oomaapl (Davenport &
Beck, 2002): akmapattel Outy/Tyciny; Oenrimi Oip
Moceliere Ha3ap ayaapy; JKoHe OpeKeT eTy Hemece
yKacamay Typalibl IIenIiM KaObuiaay.

Tenerpamap! ayphIC MaiiganaHy SIEyMETTIK Ky-
MUSUTBUTBIKTBI TYXKBIPBIMIAMATBIK TYPJIC ©3TepTETiH
cusikTel. KonmanOa skapusTbIIBIKTHI 137EHTIH Kall-
bl MaRIaTaHyIIBIMEH eMec, JKeKe MailaiaHyIbl-
MEH KOMMYHHUKAIUS KYPAThIH KAYilci3 KOCHUTBIMIBI
yeoiHaapl (de Zeeuw and Tuters). «Keke oney-
METTLUTIK» JKeKe NaiijanaHymbera (MIHISTTI Typae
YKAPUSITBIIBIK/ TAHBIMAIABLIBIK  13/IeMei) HeMece
Oernepae KWreH NaijanaHymbira (keOipek Hazap
ayJapybl MYMKiH) KEKe YaTTap MEH YKEKe TONTHIK
yaTrTaparel OCJCEHIUTIKTI KAMTHTBIH TEPMHH 00-
JyBl MYMKIH.
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Exinmizges, YHBIMJIACTBIPYFa, JKYMBICKA
KaObUIAayFa, celiecyre jkoHe T.0. OONATBIH KEKe
KCHICTIKTEp/li KOCIaFraH/a, TelerpaMM Maiiiaiany-
IIBICKI Ui JIe KAPUSJIBUIBIKKA YMTBUTYBl MYMKIH.
MyHza apHaHbl TaijagaHy MaHbI3Jbl, OWUTKEHI
YouTube cusikTh ’Ka3bpuTylIbUIAPFA Xabap TapaTyra
MYMKIHJIK Oepei.

ABTOp JKemijeri OenceHai opi aTakThl ajaM-
JapJel TalkaH, Oipak ayJUTOPUSHBIH cupern Oapa
JKAQTKAHBIH aWTThI, TULACPIHIH >KyMcapraHblH Jia
anpikTarad. Conpaii-ak Facebook men Instagram-
HBIH COTTI OOJIFaHbBIH, OIpaK 3KCTpEeMalibl aTaKThl
ajamjuap YIIiH TapThIMChI3 OOJBIN  KaJFaHbIH
anbiktarad. An YouTube »xone Twitter MaHbI3/IbI
Oosbin Kasa Oepmek neni. Puuapn Pomkepe (Rog-
ers, 2020) remerpaMMm OHJalH xabap anMacy
KOJITaHOACHIHBIH COHFbI KbLIJIAPhl TaHBIMAJIBIFbI
aptoin, 2020 *KbULIbIHASFbIH A Call BIHFBIOCIICEH 11
naiananypliap caHel OoibIHIIA TWitter sxone
Snapchat-tan aceimm Tyckerin aiitamsl. CoHpmaii-ak
Mmeccenpkep 2019-2020 sxputnapsr benapycs, Peceit
oHe [ OHKOHTTHI Koca anFaH/a, OipHele enjeperi
KO3FaJIbICTapFa Hapa3bUIbIK OULAIPY YIIIH MaHbI3/IbI
6ommer (Urman, 2021). Jlereamen, OyriHre AciiH
TelerpaMM/IaFbl  OHJIAHH OpEKeTTEepMdl 3epTTEreH
OipHere 3epTTeyiiep FaHa OO JKOHE CIIKAHCHICHI
HApa3bUIBIK MOOMJIM3ANMUSCHIHA KATBICTHI IUIAT-
(opmansl TammaraH KOK. OCBI 3epTTEyiHIE aB-
top ['omkonrTarsl 2019 KBUTFBI Hapa3bUIBIKTAPFa
OallTaHBICTBI TENErpaMM HETI3IHACTI OpeKeTTepIi
KapacThIpy apKbLIbl 0ap ONKBUTBIKTHI KAPaCcThIPaIbl.
On Makanajga TelerpamMMIarbl HAPa3bUIBLIKTAP.IbI
KYMBUIIBIPY JKOHE YVHIIECTIpyAl 3epTTey VIIiH
KOJIZIAHBUIATBIH  OICTEMENIK KYpalJaplblH —Mbl-
CalblH YCHIHYIBI Makcar eremi. “bi3 commaii-ak
pecypchl TOMEH a3WsiIbIK TUIAEpAiH Oipi caHama-
TBIH KaHTOH TUTIHJET1 ecenTey MOTIHIH Tanjgay
OoifbIHIIIa 3epTTeyiepre, COHMai-ak | OHKOHTTaFbI
Hapa3bUIBIKTAPFa ApHAJIFAH XKOHE KB QJICYMETTIK
Me[na Heri3iHAeri Hapa3bUIBIKTBl KYMBUIIABIPY
OoifbIHIIIa 3epTTeyiepre yiec Kocambi3d. O yIriH
013 Ttemerpamm APl apKputhl KWHAIFaH JIEpEK-
Tepre KoHe KEUTIK Tajlay MEH ecerTey MOTIHIH
TalNayaelH KOMOWHAIIMsAChIHA cyiieHemi3. bi3
TElerpaMM  JKETICIHIH Hapa3bUIbIKKA KaTBICTHI
aKMapaTThIH THIMJI TapaldyblH KaMTaMachl3 CTETiH
Oipryrac OonraHblH OalikalimMbi3. Tenerpamm
apKbUIBl TapajiaThlH KOHTEHT HETi3iHeH Ooamak
OpeKeTTep/li TaJKbUIAyFa JOHE Hapas3bUIbIK OOii-
BIHINIA CAHTTAFbI aKMapaTKa KATHICTHI OOJI/IbI (SIFHH,
MOJIMIUSIHBIH  Oenrini  Oip alimakTapia Ooysl).
bi3 op aiimarel Tenmerpamm okeiiciH Oakpliayzaa
OpTYPJIi KaTBICYIIBIIAP/BIH YCTEMAIK €TKEHIH

OaiikaiiMbI3, Oys1 Oip KeIOaCIIBIHBIH >KOKTHIFBIH
aifraktaiiipl. COHBIMEH KaTap, J9CTYPIli Hapa3bUIbIK
xerekmiiepi — 2014 xputrbl KomaTeip KO3FaIbIChl
Ke31H/Ie TaHbIMaJ OOJIFaHIap — OyKapalibIK aKnapat
Kypaigapbl MEH a3aMaTThIK YHBIMIAp KEpriliKTi
KaybIMJIACTBIKTapFa KaparaHJa >KeNiJie a3bIpak
TaHbIMan Oouabl. AkbIpbiHAa, 013 2020 KbUIABIH
nIiae abiHAa YATTHIK KayINCi3miK Typasibl KaTaH
3aH KaObUIJJaHFAaHHAH KEHMiH TeJerpamMm JCHIeHiHiH
TOMEHJIereHIH Oalkanpik. by ocepiaiH  y3ak
Mep3iMJIi TepCieKTHBAala CaKTalyblH Oarajay YIIiH
KOCBIMIIIA 3ePTTEY KaXeT,- JeH/Ii.

TenerpaM COHBIMEH KaTap aBTOPUTAPIIBIK
MeMJIeKeTTepae OyFaTray opeKerTepi  asiChIH-
Jla TYPaKTBUIBIKTBI KepcerTi. OchIHIail CaTCi3
apekertepiy Oipi Peceline 2018 xbuibl TEErpamMm
Peceit Ouirine mnaiijanaHylibl JepeKTEpiHE KO
JKETKI3yjleH 0ac TapTKaHHAH KeiiH xacaipl. byran
skayar periage Jypos Tenerpamra peceiinik naii-
JIATaHyIIbIIAp YIIH KOJDKETIMII OOJBIN Kaayra
KOMEKTEeCY YIIiH OYKUT ayieM OOibIHIIA MPOK- CH-
cepBepiiep  KypraH  aHOHUMJII  o3ipJeyiiiiep
KaybIMJIACTBIFBIH KYPATBIH «ITUPPITBIK KAPCHITBIKKA)
mrakpIpe! (Liao, Lomas, 2020).

TeNerpaMM aBTOPUTAPIIBIK PEKHUMICPIIEri ca-
sich OEJICEHIUIep YIIiH 6Te MaHBI3Ibl TEXHHUKAJBIK
TYPFBIIAaH aJFaHJd «KOITEreH KYMHSIIbUIBIK IeH
AHOHUMJIUTIKTI, COHBIMEH KaTap *apHsUTbUIBIK (ap-
Hajiap apKbUIBl) JKOHE YHIIECTIPY MEH KYMBUIABIPA
(TonTap apKpUIB) amy MYMKIHAITIH» OipikTipesi
(Urman, Katz, 2020). XKamms! jkoHe JKeKe apHanap,
JKAITITBI KOHE JKEKe TomnTap, mmdpiay, KYIus 4aT-
Tap, oNjeHe Xi0epy MYMKIiHAIri >KOHE aHOHHM/II
0arpITTay CHAKTHI KOJNJIAaHOA MYMKIHAIKTEPiHIH
KeImIuTirin Y pman MeH Katii cunaTraras.

Tenerpamma alTeUTFaH MYMKIHIIKTEpIEH Oacka,
Hapa3bUTBIK KOHTEKCTIH/IC YIKEH MaHbI3Fa He 0acka
Jla MYMKIHJIIKTEp KapacTBIPBUIFaH: alTOPUTMIIIK
CY3TUICY/iH, XKapHaMalap/blH JKOKTBIFbI JKOHE Te-
Jerpamia KaHa apHanapibl TaOYIbIH KHBIH]BIFBL.
ANTopuTMIIK Ccy3rieyiH OonmaybiHa OaiilaHbI-
CTBHl TalaNaHymbUIap KONJaHOa/la HEe KOpeTiHIH
Oackapa amaapl. ApHajgap MEH TONTapbl Ta0y KUBIH
OONIFaH/IBIKTaH, OJAPJbIH OCYl MEH TaHBIMAIIBIFbI
Oacka—OypbIHHAH TaHBIMAJ — TEJIETPAMM KO3/IepiHIH
oJlapra CiITEeME JKACAUTBIH/BIFbIHA OaNIaHBICTHI.
AKBITBI  Ma3MYHJIbI JKBUDKBITYJBIH OOIMaybIMEH
Katap, Oyl aBTOPHUTApIBIK MemuiekerTepre Face-
book nemece Twitter cusikTbl 6acka ruiatdopmaap-
MEH CaJBICTBIPFaH/a TeJerpaM/a xabapiaManapiabl
craMm jkKacay JKOHE YCTall ajly KHBIHBIPAK JereH]i
Oinmipeni. AkpipbiHAa, PeceiiniH, am KakKbpIHIA
BenapycbTiH MbIcaimbl KOPCETKEHJICH, Telerpam bl
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OyFaTTay KWbIH, OYJl aBTOPUTApPIBIK YKIMETTEpiH
perpeccusicbiHa Kapchl KYPEcill ’KaTKaH Hapa3bUIbIK
OLInipyIIIep YIIiH OTe 03€KTi.

Tenerpam Oykinm ojeM OOWBIHINA HaPa3bLIbIK
OuULipyIIiiep apachbiHIa TaHbIMaJI OOJIFaHbIHA Ka-
pamacraH, KojjaHOa apKbUIbl Hapas3bUIBIKTHI KY-
MBUIIBIPYABI  3€PTTEUTIH 3epTTeynep JKOK. bi3
OyJ1 3epTTeylsieplieri YJIKeH ajllaKThIK JIel CaHai-
mbI3. [lnatdopmansiy MymKkiHzmikrepi Facebook
Hemece Twitter MyMKiHAIKTepiHEH  alTapIibiK-
Tall epeKIIeleHel JKOHE TeNerpaM HeriziHjeri
HApa3bUIBIKTBl JKYMBULABIPY Oacka TtuiaTdopma-
JlapFa KaparaHja MyJjieM Oackaila >KYMBbIC iCTeyl
MYMKiH. MpIcallbl, KeKe KallblFa KOJI JKETiM-
JITIK — «KOCBITYy OpEKeTi» Jiel aTalaTbhlH Heri3
(Bennett, Segerberg) — mmatdopmanbiH Kanai
YHBIMIACTHIPBUIFAHBIHA OalIaHBICTHI TeJerpaM/a
OHIIIA Kem pej aTkapMaiiabl. OnapablH apHACBIH-
Jla TaijanaHymbl JOCTAPBIHBIH JKeKe Xabaprama-
JIapbIH HEMece J0CTaphbl KOMIILTIK aj/IblH/a KalnTa
OpHaJIaCTBIPFaH HOPCEHI emec, ©31 OaKbLIaANThIH
KOFaMJIBIK ~ apHaJapiarbl  jkaz0amapapl  Kepei.
CoHFBl MYMKIHJIK Tejerpamjia >XOK. ABTOp Oy
Makaasa 0613 MbICAJ PETIHIE TEErPaMM KOJIIAaH THIH
€H YJKEH IEMOKPATHSUIBIK KO3FaJIBICTapIbIH Oipi
— 2019 xbutrbl ['OHKOHT Hapa3bUIBIKTAPBIH Iak-
JlallaHa OTBIPBII, HAPa3bUIBIKTAPABI JKYMBUIIBIPY
miathopMana Kamaid >KYMBIC ICTEHTIHIH MYKHST
Kapacteiprad. [lnatdopmanarbl  Hapas3bUIBIKTHI
KYMBUIIBIPY JKOHE YVHIIECTIpyAl 3epTTey VIIiH
TeNerpaMM JIEpeKTepiH KWHAY JKOHE Tajjay YIIiH
nmaiianaHyra OONATBIH SJICTEMENIK KypaaapablH
MBICAJIBIH YCHIHYJIBI MaKCAT €TKeH. AKbIPBIHIA, OYII
3eprrey 2019 xKbpuFbl | OHKOHTTaFBI HAPA3BUIBIKTAP
TypaJibl 9fieOHeTTepPre KOChIIaIbl.

Hotu:kesepi :xoHe TAIKbLIAY

Tenerpam OachliHIa KE3EKTI MECCEHKEpIEPIiH
Oipi OONBIT KypBUIFAaHBIMEH, KEeWiH OHBI KOJa-
HYIIBUTAPJIBIH CaHbl MUJUIMAPATAH acKaH COH Oy
xeni BAK-TeIH ynkeH Oocekeneci aTaHBIN, ©3€KTi
aKmaparTap ajaTelH Oanama akmapaT Ke3i peTiHie
TaHBUIIBL.

CoHnpaii-ak o051 KOFaMbIK HIKip KaJbIITacThIpa
aJlaThIH ananaT Kymke ue. JKorapslia aBropiap ai-
TBHII KETKEHJIEH, 9P TaKBIPBII, Op cajlara KaThICTHI
opOip capanmibiHBIH ©3 TeJerpaM apHachl 0ap.
byn XX raceipmarpl canaiblKk OachLIBIMIAPABIH
Oanama Hyckacel periHae kepiHic Tabagpl. Tek
e3releliiri peTinae OKbIpMaHAaIbIH IIiKIip jKasa
aJIybIH, aKmaparTsl Oejice ajdyblH alfTyra OoJajbl.
JKaumel skaHAJIBIKTAap TapaTaTblH CalTTap cajalbk
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aKnmapaTTapapl TYpii JKaHpaa Oepyi MYMKiH. Al
caJlaJbIK TeJerpaMM apHajapia aKnapaTTapAblH Cy-
per, BUACOCHI, Kelie ayIno XxadapiapMeH TOJBIFBII
OTBIPJIBL.

TG Stat aredtririniH peWTuHri OOWBIHIIA,
aknaparteik cantrapiaad Oesnek, TOIT 10-ka MbI-
HaJail TejerpamMm apHaiapbl (maGauKTep) Kipemi:
qumash, ztb, He xabap TenerpamMm apHajapsl Oap.
ATanMblll apHamap TeK akmapaT XapHsuiam KaHa
KOiMaii, COHJIali-aK TypJii MHTEPaKTUBTI OarKayiap
MEH WHTEPTEHHMEHT OarbIThIHAAFbl KOHTEHTTI
ycbiHaIbl. byl apHanapra »a3bUIbII, o1ap YChIHFaH
KOHTEHTTI ycbiHaThiH oprta ecenmeH 80 000
KOJJIaHYIIBI OKUIBI €KEH.

TenerpaMM KOHTEHTIHE 3€pTTEy IKacaWThIH
Ooncak, Oacka JKeliJiep/ieH e3remieiirin OipJeH
Oaiikaii amambi3. Mocenen bugin.kz Ttemerpamm
ApHACHIHBIHBIH KOHTEHIHE MIONY jKacal Kepewik.
Tenerpam apHa 2022 bLabl amibiIFaH. backiH-
Jla TEeK MOTIH JKaHAIBIKTAP JKOHE CypeT IeH MOTiH
Oepinren. 2023 KbUIIBIH HAyphI3 albIHAH OacTar
KOIIOOOK BHJIeONap kapusiana Oacrapl. Koaobok
BU/JICO JICTeHIMI3 — 1 MUHYTKA JEHIHTI KbICKa HYCKa
aKmapatThiH xabapmanyel. Google cayarHamMaHBIH
HoTKeciHae pecrnoHaeHTTepaiH 90%-bI KYHHIH
O3eKTi JKAaHAJIBIKTAPBIH KbhICKA (hopMaTTa OKYBI
YIIIH FaHa TeJlerpaMM apHaJlapblH OKUTHIHBIH
alTTel. TenmerpaMMHBIH Tarbl Oip (PYHKITUSCHI
OKBIpMaHIAPABI CaliTKa OAaFbITTAIl OTHIpAAbl. SIFHM,
aKmapaTThl KbICKA FaHA J>KapUsUIal, MaTepHaslibl
TOJBIK OKY VIIIH CiITEeMe KaJIbIpaabl. AJl KOT0O0K
BUJICONAp Ke3 KeNreH akmapaTThl BU3yalJbl TYpJe
KaOBUIIAWTHIH OKBIPMAHIApP YIIiH OHTAUIIBI TIETTiM
oomner. Onan Oenek, ayauaniap YIIiH MaTepralabiH
ayJIM0 HYCKAaChl Jia YKapbIKKa INBIFBINT TYpajabl. (@
bugin.kz TenerpamMmm apHachIHIAFBI KOIOOOK BHIEO
MEH ay/IM0 HYCKaHBIH albIPMAIIBUIBIFBl KATThI KO
emec. Buneo opta ecennen 350 kapaJsibiM >KHHACA,
aynuoHsl 300 KoiIaHyIIbl THIHAAKIBL.

An 127 623 oxeipmanbl Oap @orda Teme-
TPaMBIHBIH KOHTEHTIHE TOKTAJBINT Koperik. MyHa
bugin.kz TenerpamM apHachIHAAFBIIAN  ayauo,
BHJICO HYCKa JKOK. AJailia ayJuTOpPHUSHBIH ©Te
OenceHni ekeHiH Oaiikayra Oomazapl. Jlom coHmait
OarpITTarbl, anaijila OKbIPMaH CaHbl €Ki ece Korl
Tengrinews TenerpaMm apHACBIHAAFbl KOHTCHT TE
Typa coHmail. MoTiH, MOTIH+(}OTO, MOTIH+BHUIEO.
33 840 oxeipmansl Oap Massaget news apraceiHIa 12
KOJIOOOK BHICO MEH ayJIHO JKAaHAIBIK Ke3Jecreii.
Hdemek, MyHail ¢GopMaTTbl €HIl allblUIFaH, eHI
OKBIPDMaH JXHHAW OacTaraH apHajapra TOH Kypal
Jen aiityra Oomanael. SIFHM, Tenerpamm youtube-
TBIH, INStagram-HeIH JJIEMEHTTEPiH ©3IHJe COTTI
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KoNiaHyFa MYMKiHAIK Oepim otblp.  Conpaii-
aK oNEYMETTIK JKENiHIH MpPeMUYyM HYCKAChIHIA
OKbIpMaH/Iap MHTEPaKTHBTI OalnaHbicyra Oomna-
THIH KOJNJAap KapacThIpbUFaH. EHAI OCBl KBUIBI
instagram-HbIH CTOpPHC 3JEMEHTI Tenerpamia a
naiia 0osbL.

AnmMatbl KanaceiHaa etkeH Media Camp Fest
Opraasusiielk,  pectuBanpaa “Hacrosimee Bpe-
Ms” TeleapHachIHBIH LU(PIBIK TUathopma pe-
naktopbl JIroOoBb bararkass TejerpamMm  kelici-
HIH MYMKIHJIKTEPIHE TOKTAJbII OTTi. ATaaMbIII
OJIGYMETTIK KNI aKMmapaTThl >Kelell TapaTyFa,
OpeH/TiH TaHBIMaJ OOJTybIHA, Yy TUTOPUSTHBI TAPTYFa,
TpaduK TapTyra, OKbIpMaHFa KaKblH OOJyFa JKOHE
aKnapaT JXKMHayFa MYMKIHAIK Oepeni. Temerpamm
apHACBHIH alapja MbIHA/IAl KpUTEPUIIEp/l YCTaHy
Kepek:

® apHaHBIH MakcaThl (TelerpamMM He YIIiH
Kepek — TpaduK TapTy YIIiH, TaHBIMall 00Ty YIIIiH,
OpeH]T KAJIBINTACTHIPY YIIiH);

e aymuTopusichl (KiM, Kaiaa skoHe Oy apHa
OFaH HE YIIiH KepeK);

® TYKBIPBIMBI MEH OaFbITHI (aKmapaTt Oepy,
MOJICHU KaHAJIBIKTAp, M0y OM3HEC JKAHAIBIKTAPHI);

® TakpIphIOBI (iMIKi cascaT, CHIPTKBI cascar,
azaM KYKBIFBI, CIIOPT);

® (0ocekelecTep KoHe/HeMece cepikTecTep;

® MOTHBaUMsIChl  (3KCKIIO3UBTI  YKaHAJbBIK
Oepy, JKeen akmapat 0epy, aIbIK akimapaT oepy);

® KOHTEHTTIH Typi MEH caHbl (KaHgai
JKULTIKTE TIBIFaIb]);

KopbIThIHABI
byriame TemerpaMmel TEK OJIEYMETTIK JKemi

periHme FaHa MalJamaHaTBIHAAp  KOI  eMec.
XKenmi KonmmaHYIIBLIAPBIHEIH ©31HIE JKEKe TYPIi

OarbITTarbl apHayapbiH kyprizeni. Conpaii-ak
ayelp aiingapapl Oip-OipiHe camachlH —cakran
xibepyne ochl xKemiHi Konganaasl. TenerpaMasl oy
Oacra KypFaHaa OHJArbl KOJNAaHYIIBUIAPBIH KEKe
JIepeKTepl KaTaH CaKTaJbIll, KAYINCI3/iri >KarbIHaH
©3r¢ KeNUIePIiH 1IIiHAC ajJbIHFbl OPBIHAA TYPJIbL.
TenerpaMHBIH ~ ©3r¢ JKEIUIEPACH  EpeKIIeNiriH
KazaKcTaHAbIK Konaanymsiiap 2019 xeutel Oaiikaii
Oacragpl. Coman Oacram Oy e KOJDKETIMALTIK
JKaFrblHaH J1a, KOHTEHT Oepy JKaFblHaH Ja ajja
Oomael. by enmiMmizzeri  1EeH3ypaHBIH — OPIIIIL,
QNIEYMETTIK JKeNiIep/iiH Jkui OyraTraia OacraraH
Ke3i eni. Al KOHTEHT OoifbiHIIa ayga 0oy cebedi
OapybIK TAyenci3 aBTopiiap MEH aIlblK akKmapaT
TapaTaThlH YHBIMJIAP OCHI JKEJire KeITi. ATar
afitap Ooncak, Epkan Pames, Amumiep EnikOaes,
Beit0it OmibekoB neH OceMm JKamuieBaHbIH Tele-
rpaM apHajapbl Kell KONJaHYIIbUIAPBIHBIH apa-
CBIH/Ia JKOFaphl cypaHbicka ue Oomubl. CoHnaii-ak
2022 xbuibl Oonran KaHrap okurachl Ke3iHJE €Il
TYPFBIHJAPbl apHaAlbl MPOKCH CEpBEPJIECp apKbLIbI
TeerpaMM JKeiciHe Kipin, akmapat aiabl. Ochl-
naima, Oyl OKenm  KOJJAaHYyIIbuIap — apachlHza
CeHIMII, Kayirnci3 opi akmapaT allyFa BIHFAHIIBI
kemi  perinpe TaHbLiabl. 2022 okbuiel  KauTap
OKHFachl Ke3iHJe Ji¢ KOJNJaHyIIblIap MPOKCH cep-
BepJiep apKbUIBI MHTEPHETKE KOCBUIBIM, Telerpam
apKbUTBl OailaHbICKa MIBIKTEL COHOAFBI  Teje-
rpamM apHaJapAarbl KOHTEHTTI KOJIAHIBI. 3epT-
TEy MaKaJachbIHBIH MaKCaThl TEIECrPAMHBIH ©3re

QNEyMETTIK  JKEeNmIepAeH Kal  apTHIKIIBIIBIFBI
OyKkapanblK aKmapat KypalJapblHbIH  MBIKTHI
Oocekenecine — aifHaybIHA cebemnkep 6oi-

FaHBIH aHBIKTay OonathiH. TemeHmeri kecrere
Mep3iMIi O0achUIBIM MEH aKMapaTThIK TeJlerpam
apHaJIApBIHBIH OKBIPMAaHIAp CaHbIHA CaJbICTBIPMa-
JIBI TANJAY JKacalpl.

1-kecre — Mep3imzii 6achbUIbIM MEH TeJIerpaMM apHasapbl OKbIPMaHJIAPbIH CaJIbICTBIPY

Mep3imai 6acbLIbIM TapaJibiM caHbl Teserpamm apHa OKBbIpMaH CaHbl
Eremen Kasakcran 150 000 Tengrinews 209 415
Kac Anam 140 000 Orda 125525
Ana Timi 23500 Massaget 29780
Anamn aiiHacbl 10 000 ZTB kz 146 606
AJIMaThl aKIIaMbl 12 000 Qumash 126 362
3epTTey  KOPBITBIHABICBIHA  COUMKEC, OHBIH e Kenenmik. AKmapar TEKCEpiTiN, MIBIKKAH

JOCTYpJli MeauaJaH MbIHA KepceTkimTep Ooii-
BIHIIA EpEeKUICNEHIN, ajfa LIBIKKAHBIH alTyFa
Oomapl:

COH Teneauaap GopMarel OOMBIHIIIA APHANHBI CIOIKET
xkacananpl. On Oenrimi Oip xabapiablH clieHapuidi
OolibIHIIA XKY3ere acasbl; Paarona a¢up yakeIThHIQ
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Kazakrinai kontenTrin Tenerpamaa xabap TapaTysl

raHa aiteuiazpl. CoHali-aKk pajuojarbl xabap Ta-
paTy Y3aKTBIFBl 5 MHHYT 00JIca, TelnerpaM/arbl KO-
JI00OK 1 MUHYT KaHa.

o CraHmapTThlH >KOKTHIFBL. JKorapwima Ke3
KEITeH ajJiaM KOHTCHT OHJIpe ajaThIHBIH, ajl Kei
TelerpaM apHajap ©e37epi KOHTEHT jKacamaid,
OKbIpMaHIaphl JKiOepreH BHJICONAP/Ibl CAJBIT OThI-
paThiHbl aWThuraH. Jlemek, osapablH KeOiH[e
BHJICOHBIH callachlHa MoH Oepinmeriai. Ocbuiaii-

11a, TelerpaM apHaiap KOHTEHTTIH Oepiy cTuiiHe
eMec, KOHTEHTTIH ©3iHe Ha3ap ayJapasbl.

e  Kayincizairi MbIKTBL Kasip goctypni menua apa-
cbiHzia Tayenici3 BAK-ThIH keOeireH] TaHFaIapIIbIK eMec.
Aaiiia onappIH Kayinci3air TOMbIKTaH IS e
aiiTa anMaliMbI3. OMTKEH1 Ke3 KeNreH CoTTe OWITIK Taparibl-
HaH OyFaTTaaybl MyMKIH. AJ TeJIerpaM apHaJiap MBIKTbI
TPOKCH CEPBEp apKbUIbI Jia Xa0ap TapaThlill, ayAUTOPHUS
apachIH/IaFbI KOJIAHBLTYBIH JKaJIFACThIPa Oepei.
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KWUHO XXOHE MEAUAAAFDbI XXACAHAbI MHTEJIIEKT (OKWN)
PEMPE3EHTALUMACHI

Makana »acaHabl WHTENNEKTIHIH ©3eKTiNiri, OHblH KMHO >X3HEe Meaua canacbiHAarbl aTKapbin
XaTKaH >XYMbICTapblHblIH MaHbl3blHA apHanfFaH. 3epTTeydiH e3eKTiniri Kasipri Mmeaua >KoHe KMHO
canacblHAarbl >xacaHAbl UHTENNEKTTIH aTKkapaTblH KbiI3MEeTi MEH OHblH epeKLlenikTepiH capanaya.
XacaHabl MHTENNEKT ocbinaiwa O6yriHri KyHi KoFaM TapanblHaH TpeHA 60/bin, WblFApMaLUbIbIK
ekinaepimeH 6ackenece anaTblH, KOMNbIOTEPIK FbINbIMHBIH 6ip canacbiH 3epTTeyre GafbiTTanagb!.

3epTTeyaiH MakcaTbl — XacaHAbl UHTENNEKTTIH AaMy KapKblHbl MEH MYMKIHAIKTEpiH 3epTTen,
3epaeney. Ocbinaniua, FbITbIMU XXYMbICTA TEK LbIFAPMaLLbIIbIK EPKiHAIK NeH KonTaHbaHbl XacaHbl
WHTENNEKT KaHLAMbIKTbI ASpexeae Xy3ere acblpa anatbiHAbliFbIH 6aFramaay. EH6eK KMHO XaHe Meaua
eHiMaepaeri XacaHbl UHTENNEKT TaKbIpblObIH 3epTTereH FanbiMaapablH eHbekTepiHe Wony acasbiHa
OTbIpbIN 3epTTeNnai.

ByriHri TaHAa >kacaHAbl MHTENNEKT MaCesneci TeK KOMMbIOTEPNIK FbISIbIM MaMaHAapbiH FaHa eMec,
COHbIMeH bipre eHep, a4ebuweT, XXypHanuMCTUKa, MIAEHMET MaMaHAapblHbIH Aa@ Kbi3bIFYLbIbIFbIH
apTThipbIin oTbIp. Cebebi, kel TexHUKaNbIK, aaamu dakToprapabl 6ackin 03FaH >XacaHAbl UHTENNEKTTIH
KOFaM YLUiH Nangackl 30p eKeHiriH 6aplia agamsaTt MolibiHAan oTbip. Ananaa TasKTbiH eKi yiibl 6apbl
ceKingi >xacaHabl UHTENNEKTIH 63i 6onallakTa TeNeBn3ns XXoHe KMHO canacbiHAaFbl KbI3MeTKepnepain
XKYMbICCbI3 KaslyblHa 9Ker COFYbl XacblpblH €MeC.

3epTTeydiH FbifibIMU MAESIChl — dXacaHbl MHTENNEKT TakbIpblOblH 63re e cananapMeH 6ainaHbICbiH
KapacTblpa OTbIPbIM, OHblIH ©3iHAIK apThIKWbIIbIKTapbl MEH KeMuwinikTepiH capanay. OcCbl apKbibl
TENEBU3MUS XBHE KMHO CanacbiHAarbl eHOeKTepAiH AaMybl MeH inrepineyiHe HeHAEN ynec KocaTbiHAbIFbIH
aHFapyFa 6onagbl. XXannbl XXypHanuCT neH peXxuccepaid, aktepaiH opbiHAapbiH 6acka TeXHUKANbIK
Kypangap anMacTtblpa anaTblHAbIFbI CapanaHbin, 3epaeneHsi.

XacaHabl HTeNNeKT 6YriHri TaHaa ap canaja XXekenen aambin, e3iHAik 60MbICkl MeH BiTiMiH
KanbinTacTbipbin keneai. Cebebi, 3amaH aFbiMbl COHbI Tanan eTin oTbip. Opi Ka3ipri yakbiTTa 6yn ypaic,
KOFaM apacblHa CiHicin, 6iTe kalHacbin KeTTi. OCbl apKbifibl KOFaMbl inrepnetyre, aknapaTtrapabl
Xxapusnay MeH TapaTyda, KUMHOeHZAIpiCTeri TexHMKanblK MyMKiHAIKTepAdiH ofaH 9dpi AaMyblHa
KemekTecepi.

TyWiH ce3gep: Meana, KMHO, Tene-6araapnamanap, KMHOBHAIPIC, XacaHabl MHTENNEKT.
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2S, Seifullin Kazakh Agrotechnical Research University, Kazakhstan, Astana
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Representation of artificial intelligence (AI) in film and media

This article delves into the significance of artificial intelligence within the realms of film and media.
Its primary objective is to unveil the diverse roles played by artificial intelligence in today’s media
and film sectors while also spotlighting its unique characteristics. Consequently, contemporary society’s
focus is gravitating toward the exploration of computer science as a field capable of rivaling creative
professions.

The study'’s goal is to scrutinize the pace and potential of artificial intelligence’s evolution and to
evaluate the interplay between creativity and artificial intelligence in the realm of scientific research. In
this context, an analysis of the works of scientists engaged in artificial intelligence within the domain of
film and media has been undertaken.

At present, the matter of artificial intelligence piques the interest not only of computer science
experts but also of individuals in the realms of art, literature, journalism, culture and the humanities.
This is because artificial intelligence, surpassing humans in certain technical aspects, has the potential
to bestow substantial benefits upon society. However, there is apprehension that, in the future, artificial
intelligence might jeopardize employment in the television and film industries.
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The core premise of this study involves conducting a thorough examination of the subject of artificial
intelligence, pinpointing its merits and demerits, and elucidating its correlations with other domains. This
elucidation will facilitate an understanding of how artificial intelligence contributes to the advancement
and promotion of creative works in television and film. The analysis ultimately underscores the possibility
of certain roles, such as those of journalists, directors, and actors, being supplanted by technological
solutions in the foreseeable future.

Artificial intelligence is dynamically evolving across diverse fields, carving out its unique identity
and impact on the world. This transformation is a response to the demands of the contemporary era,
and it is progressively solidifying its influence on society, thereby contributing to the advancement of
information technology and the film industry.

Keywords: media, cinema, TV programs, filmmaking, artificial intelligence.
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PenpeseHTaLuns MCKYCCTBEHHOr0 MHTENIeKTa (M“) B KMHO U Meaua

DTa cTaTbsl pacCMaTPMBAET aKTyaslbHOCTb UCKYCCTBEHHOIO MHTENNEKTa B chepe KMHO 1 Meama.
Ee ocHOBHOM 3afayel SIBNSIETCS BbisiB/IEHWE Pa3HOO6pasHbIX (YHKLUWUM, KOTOPbIE WMCKYCCTBEHHBIN
WHTENIEKT BbIMOJIHSIET B COBPEMEHHbIX MEAMa N KMHOMHAYCTPUSIX, @ TakKe BbISIBNIEHNE ero YHMKasIbHbIX
ocobeHHocTel. TakuM 06pa3oM, BHMMaHWe O6LLECTBa CErofiHs MEepektoyYaeTcs Ha UcCnenoBaHue
KOMMbIOTEPHOW HayKu Kak 06,1acTu, CocobHOM KOHKYPUPOBaTb C KPeaTUBHBIMU MPOdeccusiMu.

Llenb AaHHOro MccrnefoBaHWs 3ak/lovyaeTcs B M3YYEHUM CKOPOCTM M BO3MOXHOCTEN pasBUTUS
MCKYCCTBEHHOIO MHTENNIEKTA, B OLEHKE TOr0, HACKOJIbKO TBOPYECTBO M UCKYCCTBEHHbIA UHTENNEKT
MOryT B3aMMOAENCTBOBATb B Hay4YHbIX UCCIe0BaHNsIX. B 3TOM KOHTEKCTe 6bin NpoBeAeH aHanus paboTt
yY€eHbIX, 3aHUMAIOLLMXCS UCKYCCTBEHHBIM MHTENNIEKTOM B KMHO U Meaua.

B HacTosilwee Bpemsi npobnemMa WCKYCCTBEHHOMO WMHTEN/EKTa BbI3bIBAET MHTEPEC HE TOMbKO Y
CneunanncToB B 0611acTU KOMMbIOTEPHBIX HAayK, HO W Yy MpeacTaBuUTeNnelt UCKYcCTBa, NUTepaTypsl,
XYPHaNUCTUKW, KYNbTYpbl M FyMaHUTapHbIX HayK. 3TO MPOMCXOAWUT MOTOMY, YTO WCKYCCTBEHHbIN
WHTENNEKT, NPEeBOCXOASLIMIA YerioBeKa B HEKOTOPbIX TEXHWYECKUX acneKkTax, MOXeT MpUHeCTU
OFPOMHYI0 Nosfb3y 06LlecTBy. TeM He MeHee, HeCMOTpsi Ha 3TO, BO3HMKAeT 03abOYeHHOCTb Mo
MOBOAY TOro, YTO B ByAyLlEeM UCKYCCTBEHHbIN MHTENNEKT MOXET yrpoxaTb pabounm MecTam B cepe
TENEeBUAEHUS U KUHO.

Mpes 3Toro wccnenoBaHWs 3ak/lovaeTcsl B TOM, 4TOObl AeTanbHO pacCMOTpPETb TeMy
WCKYCCTBEHHOIO MHTENNEKTa, BbISBUB €ro NMpeuMyLLecTBa U HEAOCTaTKU U OMpeaenvB CBs3b 3TOWN TeMbl
C ApYrMMM 06nacTsiMu. STO MOMOXET MOHSTb, KakK WUCKYCCTBEHHBIN MHTENNEKT CrnocobCcTByeT pasBUTUIO
¥ NpOABWKEHUIO paboT B cdepe TeNeBUAEHWUS U KMHO. B pesynbTaTe aHanvsa CTaHOBWUTCS SCHBIM, YTO
HekoTopble Npodeccum, Takme Kak XypHanucT, pexmuccep, aktep, MoryT 6biTb B 6yayLleM 3aMeHeHbl
TEXHUYECKMMU peLLlEeHUSIMU.

MCKYCCTBEHHbIV WMHTENMEKT aKTUBHO pa3BMBAeTCs B pa3finyHbix cdepax, dhopMupys CBOHO
COBCTBEHHYIO MAEHTUYHOCTb U BIMSIHWE Ha MUP. TO NMPOUCXOAUT B OTBET Ha TPebOBaHUS BPEMEHMU, U
3Ta TeHAeHUMs yKkpennseTcs B obLiecTse, crnocobcTByst MPOABMKEHMIO MHMOPMALMOHHBIX TEXHOMOMMiA
¥ KUHOMHAYCTPUK.

KnroueBblie cnoBa: Meama, KMHO, Tene-nporpaMMbl, KUHOMPOWU3BOACTBO, UCKYCCTBEHHDIN MHTENIEKT.

Kipicne

Byrinri TaHaa Koramia 3aMaHayd TEXHOJIOTHSI-
JIAPJIBIH TAMBIFAHBI COHIIAJBIKTHI TIiMTi KOJ eHOeri
hom oif eHOeriMeH e >kapbpICKa TyCyre KaOimeTTi
oonmel. bip raHa emec, OipHemle canaHbIH OachiH
Koca anarblHmal karnmaiira skerti. Cebebi, Oy
JKETICTIK KONTEereH JKpuiap OOWbI alaM3aTThIH YIIT
yiibIKTaca TyciHe KipMereH »aHaiia, 3aMaHyd hom
IBOJIONMAFa OelfiM eKeHIriH KepcerTi. byn Koram
TaparnblHaH IrepiaeyaiH 31 XKapKblH OONalaKTbH
KOpHICl FaHa emec, COHBIMEH Oipre ojapra Kayil

TOHJIIpE aNaThIH JKaFgaifa >KeTTi Jem CeHIMMEH
aiita anaMeI3. by 3epTreyimisze korapbia MbIcall
eTKeH 3aMaHayd TEeXHOJOTHUIAPJABIH  JKeMici
caHaJaThIH >KacaHAbl HHTEJIEKTIHIH KHHO >KOHE
TenebarapiaManapia KepHic TaOyblH KapacThIpa
OTBHIPBIN, ONApABIH OYyTiHT1 Macc Meanana
HEeHJIeH apTHIKIIBUIBIKTAPEl MEH KeMIIUTIKTepiH
capanaiimbiz. OcplTaiilia jkacaH/Ibl HHTEIJICKTIHIH
Oyrini mMeH OonamiarbIHBIH OarAapblH Oaramjar,
AHAJIU3/ICYT e THIPHICAMBI3.

Foutbivu 3eprreynin O0acTbl MakcaTsl — OYriHTi
TaHJa )KYPHAIHCTUKAHBIH OiTiMi e3repe Keie
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OHBIH (opMackl KOHBEPI'CHTTI JKypHAJIMCTUKara
arinama Oacraapl. OHBIH ce0ebl e JKOK eMec,
3aMaHayd TEXHHMKAaHbIH JaMybl, OYTiHI1 TaHJa
aKrapar Tapary/blH MaHbBI3bI MEH MOHIH allbIll
kepcere anazapl. CoHgaii-ak OyriHTi KYHI FalqaMTop
JKeJiciHzeri HeOlp aKmapaT arbIHIaPbIHBIH 1HITHET
Ke3 KeNreH JePeKTi )KYPHAIUCT Te, aaM KOJbIMEH
yKacaJiFaH JyHHENep/i )KacaHabl UHTEIUICKT T€ iCKe
aCBIPBII KAaTKaH/AbIFbIHA Oaca Ha3ap aynapbuiabl.
3epTTey HbICaHBI — XXYPHAJIUCTHKA, KHHO ©OH-
Jpici KOHE aKMapaTThIK-KOMMYHUKAIUSIIBIK TeX-
HOJIOTHsIIAp apachIHIarbl OaliIaHBICTHI capajay.
3epTTey nmoHi — OyKapasbIK aKImapaTThIK Kypai-
Japbl MEH KHHO OHJIPICTEe KOITEereH >KaHAIlbLI-
JBIKTap MeH OerOypbicTap jKy3ere achlll Kelei.
Fanpimaapieie 6ackIM KOMIIIITI Jie OCHI cajaiapra
0aiflaHBICTBI KOMTETEH 3epTTey eHOeKTepi MeH
KYMBIC TOXKIpHOeciHe Heri3jenreH ojeduerrepre,
FBUIBIMH Makajiajap MEH 9JIiCTEeMENIiK Kypajjapra
Jla KbI3BIFYIIBIIBIK OUIIIPII, 3aMaHayn Kypallap/ibl
©3/ICpiHIH MaKcaTTapblHA MaijajaHyFa ThIPHICHII
Oaryma. 3epTTey OCHl FBUIBIMH JKYMBICTAPIBIH
OapsbIFbIH  capasiail  OTBIPBIN, IIBIFAPMAIIIBLUIBIK
JKYMBICTap/bIH KAHIIAIBIKTBI JIOPEXKeENe ATKAPbII
JKATKAHIBIFBIH aHBIKTAYFa KOMEKTECE/II.

Byriari KyHI Ke€3 KeNreH MIBIFapMAaIlbLIBIKTHI
Tajam eTeTiH cajaHblH OackIM OeIiri TeXHUKaJIBIK
JKOHE TEXHOJOTHUSIIBIK KAXKETTUTIKTEpMEH 0OiTe
KalfHACBINT JKaTKAHABIFBI Oenrimi. Amaiima, O
TaKBIPBINITHIH ©3r¢ Ji¢ calajiapMeH OallaHbIChIH
JKETe 3epTTEI, OHBIH EPEKIIEITKTepl MEH KaKeT-
TUTIKTEPIH KapacThpy VIIH FBUIBIMH 3epTTey
JKYMBICTaphIHA apKa CYHEeH OTBIPBIN, 3epICICHII.
Kanmel mMakamama Koramra TalbIHAAIFaH ©OHIM-
HiH (KOHTCHTTIH) OKBIpMaH  CaHachlHA  ocep
eTyiH KapacTblpa OTBIPBIN, OFaH HAKThl KaHJal
TEXHOJOTHUSIIAPAbI KOJIJIAHFAH/IBIFBIHA Oaca Hazap
aynapeutazel. J[oMm OChbl TaKBIPBITKA OalIaHBICTHI
YKa3bUTFaH IIET eNJiK FabIMIap/IbIH eHOEKTepl MeH
3epTTEY KYMBICTAPbI capaaHibl.

3eprTey MaTepuaIapbl MeH dicTepi

OcBl FBUIBIMH 3€pPTTEY JKYMBICBIH a3y Oapbl-
ChIH/Ia KA3aKCTAHJBIK JKOHE IIEeT EJJIIK Teneap-
HaJapJarbl KacaH bl HHTEIUIEKTIHIH KOPHIC TaOyhI
MEH OHBIH OoJamiarbl Typalibl KacaJFaH FhUIBIMU
3epTTeyJiepre CajabICTBIPMANbl TalJaay JKacaljbl.
FoulbiMu  Makanaga COHBIMEH KaTap IKacaH]Ibl
unTeriekT (JKM) aHbIKTaMachl MEH OHBIH JaMy
TapuXbl, aHAIUTUKAIBIK hoM FBUIBIMH 3epTTey
eHOekTepi Makanmamapel ja 3epaeneHmi. JKacaHsl
MHTEIUIEKT MoceneciH 3eprreyae M. JlukoH xoHe
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k. CtaHbEp 3epTTEY CEHOCKTEpiHIH HOTHXKECIH
bacibuTbikKa any ke3aenai (Deacon D. and Stanyer
J., 2014). Ocbinaiitiia OHBIH HETi3T KhI3METTEP1 MEH
EpPEeKIICIIKTEePiH aKIMapaTThIK CUIIaThiHA 0aca Ha3ap
ayJlapy MakcaT €Tilie OTBIPBIN, 3epTTey Kacally
KO3/,

3epTTey JKYMBICBIHBIH THIIOTE3aChl PETIHJE:
«0onarnrakra JUKTOpJIap MEH aKTepJIapblH OPbIHBIH
xacanapl uaTeuiekT (JKM) GacaThiHIBIKTaH, KHHO
JKOHE MeJMa CaJlaChIHBIH MaMaHJApbl KYMBICCHI3
KaJIybl MYMKIHZITIH» aJJIbIK. ATarn aitap OoJcak,
Ka3ipri yakbITTa KOFaM TapallblHaH OCBIHJAl
KOITereH aknapar tapan keneii. Cededi, aneyMmerTik
JKEJTiJIeri BUACO KOHTEHTTEP.IiH OachIM KOTIILLIIr
skacanpl uHTE/UIeKT (QKU) apKbUTbl TOMTBHIPBUIBIT
kenezi. TinTi ke mer enJiik TeneapHanap KOChIMIIa
«IUKTOp»  PETIHJE JKacaHAbl  HMHTEIICKTIHIH
KOMETIHE KYTiHY1 JIe kui OaiiKaiaibl.

FoiabIMU JKYMBICTA KOJJIAHBUIATBHIH QJiCTEpre
TOKTAJIATEIH OOJICAaK, >KacaHIbl MHTEIIEKTTI aKma-
PaTTBIK-KOMMYHHUKAIUSITBIK TEXHOJIOTUsIap
(AKT) canatbiHga OOJIFAHBIMEH [I€, OHBIH HEri3ri
MaKCaTThl CaJlachl PETiHJE CaHJBIK 3epTTEYy/li aTai
amamMbr3. OCBI  ONICTEpIHIH IMIHAC TEOPHSIIBIK
omic KommaHaeabl. COHBIMEH KaTap >KacaHIb
WHTEIUIEKT MOHIH ally/la OHBIH aKMapaTThIK-KOM-
MyHUKanmUIK,  Texaomorusuiap (AKT) merizimae
Tajnay MakKCaThIHIA CaJBICTBIPMAJbl aHalM3 Tpa-
(uri z1e JKacaspl.

O/iedueTKe M0y

Byn TakpIpBIITEL 3epTTey OaphIChIHAA OPTYPIIi
Makajamapabl  i37ecTipaik. OpuWHE, JKacaHIIbI
HMHTEIIICKT TAKBIPHIOBI eITIMi3Te TAHCHIK TYHHE EMEC.
Anatima emimi3 FaabIMIAPBIHBIH OHBIH KHHOIAFHI
JKOHE MeInajiarbl KOPHICIH Ka3FaH MaKaJIaChIH
Ta0y KUBIHIBIK TyabIpFanbl  pac. COHJBIKTaH
Jla 3epTTey JKYMBICHI TOJBIFBIMEH IIET EIJIK
FaNBIMJIAPJBIH €HOCKTEepiH MbICAT PETiHJE AalIbIIL,
KapacTeIpbuIIbl. Onap ke0iHe jKacaHIbl HHTEIICKT
TakpIpbIObIH TexHonorus He IT camaceiMeH rana
0allIaHBICTRIPBINT KaHAa KOWMaii, COHBIMEH Oipre
FBUTBIM, TAHBIM, TICHXOJIOTHSI )KOHE IIBIFAPMAIITBUTBIK
MaMaHJBIKTApMEH JIe JKHi  OaiaHBICThIPAIbI
(Bartneck C., 2013). FansimumapabiH eHOCKTEpiHIE
TEXHUKAJIBIK MYMKIHIKTEP/Ii MaianaHa OTBIPHIIL,
3aMaHayd KypaJIapJblH Taiaa OoNMybIHA, OJapibl
KETUIAIpyre OapblHIA KYII canaabl. byn — 3epTTey
JKacaraH aBTOPJAPIbIH  KYMBICBIH/IAFbl  0acThI
HBICaH, 00BEKT PeTiH KapacThipa anambl3. OckIHaal
CaH ajJyaH MiKipJep MOFBIPHIH KApacThIpa OTHIPHIII,
skacanibl nHTEIUIEKT (JKW) Tek 3amanaym Kypai
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FaHa eMeC, COHbIMEH Oipre KOFaM CYpPaHBICHI
eKeHJIIrH aiiTa KeTyimi3 Kepek. byn mikipai anra
TapThIT OTBIPFaH 0i3 eMec, FhIIBIMU KYMBICTBI Ka3y
OapbIChIHAA KOJIJAHFaH 3epTTEYyIIepaiH 0ackiM
0eJtiri ochl capbIHIBI MIiKipJep MEH OHIapIbl JKHi
Ko3raiibl. Jlemek, jxacaHabl UHTEIUICKTIHIH KaMTy
ayMarbpl OYTiHTI TaHJaa KeHelMece, Kilripehmek
emMec.

JKorapbiia jkacaHJibl MHTEIUICKT Typajbl Oip-
Hellle FhUTBIMU KYMBICTap/Abl MbICAll PETiHJE aTarl
kepcertik. On o3 kezeringe C. Jlupukanubiy «Po-
OOTOTEXHUKAHLIH, KacaHIbl MHTEIJIEKTTIH OM3HEC
IeH 3KOHOMHKaFra acep» aTThl FhUIBIM eHOeri Oap
(Dirican C., 2015). byn TYXbIpbIMIaMaibIK KOHE
THIOTETHKAIIBIK MaKaia poOOTTaplblH, MEXaTpo-
HUKAHBIH JKOHE >KacaHIbl WHTEUIEKTIHIH OoJa-
IIaFBIH Op TYPJIi TYPFBIZIaH KapacThIPHII, 3ePTTEyre
OarbpITTaJFaH.

Ochl 3eprreyne JIOHIOHJA OpHAIacKaH KOM-
MEpIMSUIBIK €MeC 3EpTTey JKOHE WHHOBAIHMSUIBIK
tor Nesta sxoHe OKcdop]l YHUBEPCUETIHIH FaIbIM-
napbIMeH Oipirin skacaran 3eprreyinge AKII-ta
KOMITBIOTEPIICHIPYTe 9cep eTyre MyMKiH OOJNaThiH
KYMBICTapAbIH €H TOMEHT1 BIKTUMAJJIBIFBIH KOp-
ceremi. Omapapl TaHBBABIK €CENMKE IMaFaThIH
Oosncak;:

o) 5,8% —aynmapmarisiiap MEH )Ka3yMeH aliHa-
JIBICATHIH KbI3METKEpIIep;

B) 7% — operHIAYIIIEI OpTICTED;

v) 7,7% — pannoxabap TapaTymibLiap;

0) 8% — KMHO KoHE TEeJIEPOIACCEpIIEp;

e) 10,9% - kapaThUIBICTAHYy FBUIBIMJIAD
Ooitpiaa 3eprreynep men F3TKIK.

Oman Oemek, Kazipri yakpITTa >KacaHIbI
WHTEJUICKTIHI TIBIFAPMAIIbUIBIK MaMaHBIKTapMEH
ne OalimaHbICTBIpa Oactaapl. Melcansl, OyHmai
seprreyai C. baptaekteiy «Teatpaars! sxone BAK-
Tarbl pOOOTTAPY» TAKBIPHIOBIH/IA JKA3bLUIFAH 3ePTTCY
’KYMBICBIMEH TaHbIca anambi3 (Bartneck C., 2013).

ABTOp ©3 3epTTeyiHAe poOOTTap Typasbl
KHHOJIAp MEH TeaTpliap/ia >Kui KepCeTiIreHiMeH,
oublH BAK camaceiHga kanmail opekerTepre
OapaThIHIBIFEI Typalibl cayad Kosabl. KyHmemikri
eMip/ie poOOTTap/IbIH TANIBLIBIFEI ce3iie Me? OHbBI
BAK-ka xamaii wmxemmecek Ooiambl? 3epTTeyrri
OCBI CBIHJIBI KOTTEreH CypakTapra jkayarl i3Jei/ii.
Byn Typambr TinTi Oacmace3 KypajblHIA KU
KOJIZIAHBUIATBIH ~ TEXHUKAIBIK ~ Kypanjgap, ararn
aliTkaHga Jau3aiiHepiep poOOTTAPABIH — KOMeTi
apKbUTBI 63 YKYMBICTAPBIHBIH aPTHIKIIBIIBIKTAPBIH
OarasiayFa KOMEKTECETIHAIrH alTabl.

XKanmel skacaHIbpl WHTEICKTIHIH [IBIFApMa-
IIBUTBIK MaMaHJIBIKTApMEH OiTe KaiiHABICHII Keje

JKATKAHJBIFBIH 3€PTTEY JKYMBICHIHBIH OapbIChIHIA
OipHelre per aiThn O©TTIK. byt ©3 ke3erinje enimi3
YIIIH o7 e 3epTTenyi KepeK TaKbIPBIITHIH Oipi
caHasapl.

JKacangpl MHTENNIEKT omicTepi MEH TepMu-
HOJIOTHSICHI Typaibl TYCIHIK KaJbIITacKaibl Oepi
OHBIH KHHOOHIJIICTe TPAKTHKAJIBIK KOJJIAHYbIH
3eprrey Oacranjbl. Atan aitap OoJicak, Jd7 OChI
TakpIpbllika A.DpoxIUKTIH «KacaHIpl MHTEIIEKT
JKOHE 3aMaHayd (WIBM eHJIIpici: aJJblH ana
cayaJiHama» aTThl 3epTTEY JKYMBICHIH aTail anamMbl3
(Frohlick A., 2022). Ocbl TakbIPBINTHI TOIBIFBIPAK
3epTTey YIIiH 0acka MoHapabIK OaljlaHBICI MEH
TOKIpHOenepiHiH TpaHCHOPMAIMSIIBIK e3repicTepi
Typanbl 3epjeiieli OacraraH. Ce0eOi, jkacaHbl
untemekr (OKW) men ¢unbMm apacelHIarbl oney-
eTTI CHHeprus, JOrMKaJbIK yinecimairim, XU
apKpUIbl  (QUIBMHIH TEOPHSICHIH Jia TaJKbUIAyFa
MYMKIHIIK OepeTiHmirin aiTa KeTyiMi3 Kepek.
TinTi skaHa WAesUIApIbl TYFbI3yFa MbICAT OONaJIbI.
Bomamakta KWHOOHIIpICTE >KacaHABl WHTEUICKT
QJIeyeTiH KapacThIpyFa KOITEreH IOHAPAIIBIK
FBUIBIMH 3€PTTEYJIep/li KapacThIpa allaThIHJIbIFbIHA
aBTOP CEHETIHMIrIH aTam eTemi. ©Opi HAKTHl KHHO
Tycipy Tporecine Kal caHaT OOMBIHIIA YITec
KOCATBIHJIBIFBIH ~ MBbICAJIAPJBl  TOMTACTHIPHII
kopceremi. OCBl  apKbpUIBI OHIIPICTErl OpTYPIi
aCIIeKTUIePIiH apachlHAa aNWBIPMANTBUTBIKTAPIBIH
Oonybl Kepek ekeHMIiriH aitem etemi. Cebeli,
oOp camamarel JKacaHABl WHTEUICKTIHIH ©31HIIK
KonTaHOackl MeH Kocap yieci Oap. Ocswimaiimma
JKACaHJbl HMHTEIUICKT OPTYPJi YCBIHBICTAP MEH
KOHHOTAIMSUTAPILI aJIbI KeNeni. OpuHe, MYHIaH
CUTIaTTaFrbl WHHOBAIMSJIAPBIH KOIIIUIITT ecenTey
OariapiaMaiapbl MEH TEXHOJOTHSIChIHA TOH CAHJIBIK
opTajap apKbUIbl MICKTENIN KalaThIHABIFEI pac.
HIpIHABIFBIHA KENTeHJIE 3ePTTEYyAeri MbICaIap bl
KapacThIpa OTBIPHII, KaCaH/Ibl HHTEIUIEKT Moceneci
OYTiHTi KYHI IIBIFapMaIIbUIBIK MaMaHIBIKTapFa
eHIN KeTKeH[ITiH, KuHematorpadusgaH Oacram
ABTOHOM/IBI IPOH TEXHOJOTHUSICBIHA ICHIHT1 opTYpaIi
JKOJTApMEH OHJIpiCKe JeHiH KoHE OHIIpicTeH
KeWiH MIBIFapMAIbUIBIK TIPOLECTEPiHE /1€  BIKIAJ
ere ajaThlH OipKaTap MYMKIHAIKTEpiHIH OapbiH
Kepe ajambI3.

XKanmer  ¢uneMmzaeri  kacaHAbl HMHTEIUICKTKE
KATBICTBI 3EPTTEY JKYMBICTAPbI ©TE¢ KON EKCHJIIrH
Jie alita kerkeHiMi3 xeH. Ce0ebi, Ka3ipri yakpITTa
(bunpMHIH MYMKIH eMecC CaHallaThlH CaHATTaFbl
TEXHOJIOTHUSI MEH KYpaJIap IbIH Oapibirbl aepitik XK1
apKbUIBl aTKapbUIbIT Keneai. Ce0edi, TeXHUKAIBIK
MYMKIHAIKTEpJeH O6JIeK IIbIFapMalIbUIBIK MYM-
KIHJIKTEp Je aJam3aTTaH ajiFa O3Bl KeTyi Oek

97



Kuno xone menuanarst xacanasl naTEUIeKT (XKI) penpesenTanusce

mymkia (How is Al automating the film industry?,

2023).
JKacanapl WHTEIUIEKTTIH Macc Meauajiarbl
KOpHICI  periHjae MeAuaTu3alus  TEPMHUHIHE

OipHellle FajabIM 3€PTTEY JKacall, OHBIH OOJIAIIaFkl
MEH MYMKIHJINHE Tajjay JKacaJifaH FbUIBIMU
Makajia — «MenuaTu3alus: Heri3ri TYKbIphIMIaMa
HeMece TYXKbIpbIMIaManslk skerictik?» (Deacon
D. and Stanyer J., 2014). Opune, Oyn Makagaaa
Oacramnkbl Ke3Jie MeauaTu3allds MacelieciHe 0asa
Hazap ayJapbUlblll, apThIHIIA OHBIH JKaCaHbI
MHTEIUICKTTIH KOFaMfa KaJlal ocep PETiHl Typasibl
artanel. Ochl peTTe ecKeperiH Oip Mmacene — Ma-
KaJlaHbIH IIIaMaMEH OH JKbUIJall OYpbIH JKa3blI-
FaH/IBIFBL. AJlaiifa, 3epTTey/ie KOTEpUIreH Macele
OyriHre JeifiiH ©3eKTUIIrH KOoHMall Kelie KaTKaH-
JIBIFBIH aifiTa KeTyiMi3 Kepex.

CoHBIMEH KaTap, MeAuaTH3aINsI TaKbIPBIOBIHIA
3epTTey JKacaraH FaJbIMIApIbIH CaHbl Oipiiama.
Oumnap ochl apKbUIBI 3aMaHayH MeIHaHbIH KOPHICIH,
TaOMFATBIH alllyFa KyIII Cajajbl.

MenunaTtu3salysi TAaKbIPHIOBIH/IA 3€PTTEY KacaraH
FaJIbIMIAPIbIH  KaTtapbiHaa <« KypHaauCTUKaHbIH
MEeIMaTU3alMAChD TaKpIpbIObIHAa A. Kammepin
ne enOerin aiita keryimiz kepex (Kammer A., 2013).
A. KamMmep i e FRUTBIME KYMBICH [1. JIMKOH KoHe
Jx. CtoHbep eHOCKTEpiHe YKcac e KapacThIPYhI-
HBI3 J]a MYMKiH. AJaiifia, OHBIH 3epTTey Mpodiie-
MAaTHKACHI IKH MACeJIeC] )KacaH bl MHTEJIJICKTTIH CaiT,
MOTIH Ka3y ©3eKTUTIriHe TOKTaIaapl. ATam alTKaH/a,
MOTIH Tepy, akKmapaTThlH Oepimyi CHIHIBI Kel
TaKBIPBITAPIbI KO3Faiiabl. O 3epTTey JKYMBICBIH/IA
MeINaTU3alUSIHBIH OacTaybl PETiHIE HEri3ri TepT
TEHIACHUUSAHBl ailTanpl. bynl >KypHamucTHUKaTaHy
caylachlHIAFbl HET3T1 KBI3METTEP/iH e3repyi MeH
IaMy epeKmIenikTepi OOBIHINA KapacTHIPBLIAIBI.
Ocpunaiilia  KypHAJIUCTUKANAFbl  MeAMATU3aLUs
Ke0iHe 3aMaHayH TEHCHIMSIIAp TOHIPETIH e KYy3ere
ACBHIPATHIH/IBIFBIH aHBIKTAN I

A. Kammepnin 3eprreyi OoifbiHIIA OipHeIIe
TEOPHUSUTBIK 3epPTTeyre CylieHe OTHIPHIN ObLiaiiiia
Oeneni:

— KanampikTap BeO-CaWTTapbIHBIH MYMKIH-
TIKTEpiH Maiiganany;

— Paaukangpl KOMMepIUUTaHBIPY;

— KananpiKTap eHIIpiCiHE ayIUTOPHUSIHBIH
KaTBICYBIH apTTHIPY;

—  Xypuamuctepuin OipHerie OarbIT OONBIH-
ma OUTIKTUTITiH apTThIPY.

Jom ochl TOpPT TEHACHIMUSHBI KapacThipa
OTBIPBIN, JKYPHAJIUCTUKATAHY CaJIACBIHBIH KaJlail
JIAMBIIT KeJIe )KaTKaH IbIFbI TYPaJIbl HAKTHI MBICAJIIap
Kapacteipa asnaapl. Ce0eli, onapasiH 0acThl Kypasibl

98

— FaJIAMTOpPJaFbl JKaHAJIBIKTAp OOJIBIT CaHAJAJIbI.
Ocplnaiiia, Meauaaarbl MeIUaTU3aIMS TPOIECIHIH
KaJlail >Ky3ere achIPbUIBIN >KATKAHIIAFbIH AHBIKTAM
aJlaMbI3.

3epTTey HOTH:KeJIePi KIHe TATKbLIAY

benmpxamuu ['ynBuH JkacaHzibl HMHTEIUICKTIrES

FaJaMTOpJiaH  TalTKaH  OHJaFaH  FBUIBIMHU-
(haHTacTHKANBIK ~ (UIBMAEPIIH  CLIEHAPHIAJIEPIH,
atan anTKaHma <«OKynap3asi KOJD» («Star

Trek»), «Tpyman moys» («Truman’s World»),
Hkc-men  («X-Men») sxoHe T1.6. dubmuaepai
0azara JKYKTEreH. ApPTBIHIIA OJIAPJBI AJITOPUTM
OolbIHIIa Oesyre KOJMIAHBUIBIT, KaHAall oiap,
opinTep/liH JKOHE Cce3lep, CemeMiepiH Oip-
OipiMeH  OalJIaHBICATHIHABIFBIH  KapacThIPaIbl.
VYakpIT oTe Keine BenmkaMuH clieHapuiial Kypyna
Ke3 KenreH QuiabmuepaeH Oenrim Oip y3iHILIEpIi
aNbII, ©3repTy/li, PeKNUCCYPaHbl KYPY/Abl jKacaHIbl
WHTEJUICKT1]Ie KYpacThIpbUIFaH CBI3BIKTBIK
JKy#We apKpUibl creHapuiiep xa3wpiasl. bym RNN
HEHPOH/IBIK KeJiIepMeH calibicThipbuiaabl. Cedeoi,
OHJZIa ecTe cakTay Kabiumeri 6ap. Ocer opaiima RNN
HEHPOHIBIK JKETICI CIleHapWid kasyma KeOiHe
OHJCITCH aKmapaTTsl Oepy YVIIiH Taigaranyra
oonrarsiMer ae, RNN crienapwuii sxa3ynsl yipeHyTe
KENITeH/IE OTe¢ KOIl yaKbhIT adybl MYMKiH. Amaiiga
RNN-nix epekmie Typi perinae LSTM anroputmi
Oyl MoceneHi WIemTy/e >KakChl MbIcan OoJabl
amagel. OHBIH KYpBUIBIMEL 4 KabatTan Typans (1-
cypemme). bipiHmn neHreiine KaHmail axmapat
Oepimryl MYMKiH €KeHiH aHbBIKTaiiabl. bym Oernex
CIEHApUIAlI YHpeHy TpoIeciHie KaKeTTi emec
aKmapaTThl capalyarn, ipikTey VIIiH KOJJaHBUIaIbI.
Exinmmi xxoHe YIiHImi AeHr eirepae skaHa aknapaTThl
OHJIEyTe, JKaHApPTyFa  KOJNJAHBUIAAbl.  ExinHmi
JIeHreiie curMa Topi3zi ¢ YHKITUSHBI )KaHAPTY YIIiH
KaHJall aKnapaT KOJMAaHATHIHBIH aHBIKTAUTHIH Kipic
aJIeMEHTi OoJIca, YIIHII JeHTeiIe COHFBI MOHIEPiH
ajJy YIIH >KWHAKTaJFaH, opl KaHAmla MOHIEpIl
aHpIKTayFa Tanh GyHKOMACHT apKbLIbI KYy3ere
acagpl. TepriHmN JaeHred MOJAEIBAIH MIBIFYbIH
aHBIKTAy YIIIH KOJJAAaHBUIAJBI, alJIBIMEH 0acTaIlKbl
MOHJI ally YVOIH CHrMa Topi3di  (PYHKIIMSTHBI
kKonmanaabl. Coman Kelin Oapbin KaHa -1-neH 1-re
JIEHIHT1 MOHJIEp/Ii MaITaOBIH ©3TePTY YIIIiH TaFbI 1a
Tanh ¢GhyHKIUSACHIH KOJNJIAHBIN, apTHIHIIA aJBIHFAH
HOTIKE OOMBIHIIIA JJAMBIH ClIeHApHUH Taiiia Ooabl.
Eckepepi — KOpBITBIHABLIA AaJFAIIKbl EHTI3UINeH
aKmapaTThl ecenke ajaMaijpl. Tanh QyHKIusce

— MOHAI TypakTaHislpyzna Oenrimi Oip pesni
aTKapaThIH XoHE OYpBIH/A 3ePTTEINTeH aKIapaTThl
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KpbIcy, e3repTy. Ochl eki (hakTopAbIH TipKecimi
y3aK Mep3iMJIi  Toyeni

HEHPOHJIBIK ~ JKEiHI  JKy3ere acelpa  ajajbl
KOHE KallTanaHaThlH (Olah C., 2015).
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1-cyper — LSTM monysbae apekeTTepi KaiiTalaiTbIiH TOPT KadaThl
LSTM anroputminig MapkoB Ti30ekrepiHeHn  amajupl. CreHapuiiai capajail  OTBIPBIN, OHBIH

apTHIKIIBUIBIFBIHA ~ KEJICeK,  oyiap  opinmTepi
TaHaayaa dJjaeKaiaa Y3bIH Ti30eriH TaHmal aiasbl.
CoHppIKTaH Ja oy OipHElIe Co3/i eMecC, COHbIMEH
Katap OapiiblK ab3arTapabl Ooikail anaasl. LSTM
COHBIMEH KaTap CeWIeMIepil pemakuusiay >KoHe
e3repTyIeH Topi, KapamaiblM COHIeM Kypyla eTe
YKAKChI TaMBIFaH eIl JIeN aTail ajJaMbl3.

Kanmel anranna KWHONAFBI JKOHE MeEAWaarbl
JKaCaHNbl ~ WHTEIUIEKTIHIH  apTHIKIIBUIBIKTaphI
MEeH KEMIIUTIKTepl Typajbl TOJBIFBIPAK TOMEHJE
OastHIAY BT YKOH JIETl CaHaIbIK.

Kunooazot scacanovl unmeninekm maouzamol

Enpi con cana MaMaHAAPBIHBIH YKYMBICHIH
JKacaHIbl ~ WHTEIUIEKT  KAHIIANBIKTBI  aTKapa
ANaTHIHIBIFBIH Capaiarn Kepcek.

Kacanowvr unmennekm cyeraputicmepi — Oy
KoOiHE TapuXH TAKBIPBIITAPIBI JKa3yda OipiHIIi
opeiH amanbl. Cebeli, jkaHa CIeHapuiliep jxacay
yirie xacaunel uHTeruiekt (OKM) pexwnccepriepre
TarichlpMaHbl  Te3 9pl  IKBULIAM  OpBIHJAYFa
KeMeKTeceli. Opi ofaH 0eJek, akTepiap KypaMbl a
KU1 aybICHIII, )KaHa KeHilmKepIiep eHTri3iryi MyMKiH.
En OactbIchl, acaHpl WHTEIUIEKT (UIBMIEP MEH
KiTanTap/IbIH OKUFAChl CEKUI/II KOJIeM/Il AepeKTep/Ii
capanail anblll, COaH KeWiH OHBI Oarajar, e3iHIiK
CUeHapuil «oKaspl» wiblFa anajel. Ocpulaiiia
KHHOpEXHEeccepiiap MPOIECTi JKbUIJamaata OThI-
PBIIL, YaKbITTaH YTaJIbl )KOHE KapakaTThl YHEMICYTE
KOMEKTece/Ii.

Kana 6epai, punbMaepaiy ataysl, Kedinkepiaep
JMAJIOTHl  CHIHJBI ANTOPUTMICPAl JIe KapacTbipa

HEeHJIeW apTHIKIIBUIBIKTAPEl MEH KeMIIUTIKTepi
OapbIH aHBIKTAM I

Tycipinimee oatibinOblK — 61 GUITBEM TYCIpyaeri
MaHBI3IIBI TIPOIIECCTIH Oipi opi KOm YaKbIT KaKeT

ererin Oenriml. Anaiima, KM 1o1 ocbkl KbI3METTI

e OHTAMNIAHIBIpYFa KOMEKTece amaapl. TimTi
JKOCTIapiiayra KOMEKTeCy, CIOKETTEepAl TyCipy
OpPBIHIAPBIH  aHBIKTAyFa  MYMKIHIIK  Oepermi.
byn enbex emimmimiria apTThipanpl. JKambl

JKa3bUIFaH CLEHApUil He3iH/e HAKThl OPBIHIAP/BI,
T€OJIOKAIMAHBI AaHBIKTayFa 1a KOMEKTECe/I1.

Kuno pedaxmopnapvl — *acaHIpl MHTEIIEKTTI
(hunpMHIH TpeiepiH jkacay YIIiH KOJJAaHa ajajpbl.
TinTi, pemakTopiapra (QIIBMIETI IpaMabIK JKOHE
SKIITHTE TOJBI KOPIHICTEpi JKWHAN KaHa KoWMai,
COHbIMEH Oipre OellHe MOHTaXJay Ja emneyii
koMekTece amanpl. [Jonm ocemHpgai memiMm 2016
*buThl |BM Watson kommbroTepin KomniaHa OTBIPHIIL,
«Mopran» KOPKBIHBIIITH (DUIBMIHIH Tpeiepin
*acayra Konaanelael (Graham B., 2022).

OWIBMHIH TpeHliepiH »kacay VIIIH XacaHJbl
WHTEIUIEKTIre 0apIIbIK (PUIIBM/II KOPCETIIl, apThIHIIA
KW Genrinmi 6ip mapamerpiepre CyieHe OTBIPHII,
COJI YaKbITTHIH Oip O6JiriHje OpbIHIall aFaH.

XKacannpl WHTEIEKT (QWIBMAEPAI  TOJNBIK
OUTeTIHAIKTEH OHBI OHACY KypasblHa, aram
ailiTkaHzma, TycTepai Ty3eyre, apThIK HBICAHAAPIbI
JKOIOFa, KOPHEKUTIKTepHi, KEeCKiHIepAl TypaKTaH-
IObIpyFa KoHE T.0. KeMekTece anajabl. by Oeiine
OHJICYILILIEpPre KaKChl JKOI0ACIIBI OONaThIH/BIFbIH
aiTa Keryimi3 kKepek. Ocbl apKbUIbl TIXKipuoOeni
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MaMaH Ooyyra, OciiHEeHI Te3 opl OHal eHJjeyre
yipeHerni.

Kacanapl MHTEIUIEKT Keiae (uiabMaepaeri
Busyanasl dpdexrinepai (VFX) sxakcapTy yurix
KoNIaHaThiH Ke3zep Oonmabl. Cebebi, op Typai
HBICAH/IAPFa TYCKEH YKapBIKTBIH 9PTYPIl OOIybI

HEMeCe HbICAaHJapAbl aHbBIKTayla JKYMBICTBIH
KapKbIHJIbI )KYpYyiHE MYMKIiHJIK Oepeni. Ochuialiia
(bMIIBMHIH YKaJITbl ICHICHIH KOTEPYre KOMEKTECE/Il.
My3vixka — OYTiHTI KYHI JKacaHabl HHTEIUICKT
apKBUIBI MY3bIKa jKacay KypalJapbl TaHbIMAT
Oona Oacranpl. bonamaxra onmapipl QUIBMIEPIIH
MY3BIKaChIH, CAYHTPEKTEPIH Kacayra Maijananyra
Ooomagel. KM oprypai  KOMITO3MIMsUIAPIAFbI
JepeKTepi (HoTanapibl) KUHAH OTBIPHIN, OHBI
(UM KaHpBIHA, GUIBMHIH KYJTbMUHAIMSCHIH
€CKepe OTBIPBINT OpTara OCHIMIENTEH MYy3bIKAJBIK
yIirinepai kacaiapl. Kenreren TeXHOIOTUsIIBIK

KOMITAaHUSUIAD  OHJEP/JIH  YJIKeH JIePEKKOPBIH
JalbIHIal OTBIPBIN, OJIAPAbI MY3bIKAJBIK XKaHP
OoifbIHIIIA ~ TOMNTACThIpa  ajaThlH  MY3BIKAJbIK

MalIiHaap skacay YIIiH jKacaH](bl HHTEJUICKT
TEXHOJOTHSCHIH KOJIaHAIbI.

Msican periage Sony xommaHmscel  Folw
Machines mem aramaTeiH Kypamambl MaiifanaHbII,
The Beatles crunpinmeri XU onin ozipaeni (How
is Al automating the film industry?, 2023). On
TypaJIbl 9J1i HAKTHI aKImapat He TepeK )KOK CKEeHIIT1H
€CKepceKk  Jie, Oolapibsl IIBIHAWBI  MY3bIKAMEH
alBIPMAIIBUTBIFBIH  aHBIKTAY MYMKIH OOJIMaJIbl.
Cebe0i, 2K apKpLIBI TYITHYCKA QHJEP/I XKacayra Ja
OapbIHITIA THIPBICHIT KaThIp. OchuTaiima 6oramakTa
KerOip  ¢uiabMIepaiH ~ My3BIKAChl  JKacaHIbI
WHTEIIEKT apKbLIbI Kacarybl OeK MYMKIiH.

Quibmoi Hacuxammay — GUIBMII HACHXaTTall,
TaHBICTBIPY Ja  OYTiHTI  TaHZa  MaHBI3IBI
KbI3METTepiHiH OipiHe aifHanabl. KommaHbmaTeiH
MapKETHHT JKOHE )KapHAMAHBI JJAMBITY CTPATCTUSCHI
(bMIBMHIH COTTI HE COTCI3 OONATHIHBIH J1a aHBIKTAIT
Oepeni (Shkurny A., 2022). Myssl buibmiIi
KapHamasay JKOHE OHBIH KacCallblK TaObICHIH
KaMTaMachl3 €Ty YIIiH Taijgananyra Oonajpl.
Kacanapl WHTEIUIEKT aNrOpUTMI KepepMeHIep/,
GwIbMHIH ~afHAaNACBIHIAFBI Iy MEH JayJbl,
aKTep/IiH JKETICTIKTEePiH capajaii anabl.

Byt apThiHIa KepepMeHIepAiH GuiIbMre aereH
KBI3BIFYIIBUIBIFBIH ~ aPTTHIPY YIIiH Oenrim  Oip
Kepliep/ie apHaiibl oyJIap MEH JKaHKyHepiepMeH
Ke3zecysiep YHBIMIACTBIpYFa MYMKIHIIK Oepei.
Ocbutaiiiia MakcaTThl ayJUTOPUSHBI AHBIKTAYFa
KOMeKTecelll. ApTHIHINA OJIEYyMETTIK Keliaepie
TAHBICTBHIPBUIBIT, JKapHAMa jKacanajbl. MpICATbI,
erep zie Oip azlaM aTaKThl aKTPUCAHBIH TYPMBIC-
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TIPIIUTITIH  QJICYMETTIK JKeniepiHae Oakpuiam
OThIpca, ka30anapblH KHi Kapaca, MPOIIOCEPIIiK
KOMITaHHSI COJI aKTpUCa OMHaFaH Keleci PHIbMHIH
»KapHaMachlH yibiMaacTbipa anaast (How Artificial
Intelligence Is Used in the Film Industry., 2020).

Qunvmoep wwvizapy — KW e31 ne dunmbmaep
mipiFapa anaael. Mpicansl, mamamen 48 carat
imringe Pocc ['yneun xoHe benmpxamub Ajb
Oipnecin  «MemikTeH MmBIFapy aiMarbDy aTThI
FBUIBIMH-(DAHTACTHKAJBIK ~ (UIBMIH  TYCIpTeH
(Frohlick A., 2022). Ousl Tycipyre e kem Kypai
KaxkeT errereH. Anaiina Oyn ¢unbem Oenrimi Oip
KyJiziere ue 0onysl ekitanai oosca ja, XK apkbuib
OeliHe Kacayqpl aBTOMATTAHJBIPY CaIaChIHIAFBI
JaMynblH Oip KepHici peTiHle KepepMeH eciHJe
cakKTajapsl Co3ci3.

Kacmune — OipiHmii ke3ekre Oy mpoOara
(KacTMHIKE)  KeJNreH  aJaMaapiblH  KECKiH-
KeNOETiHIH KeHilKepMeH CaJbICThIpa OTBIPHII,
OHBIH YKCACTBhIFbIH aHbIKTaibl. TIiNTI €3airiHeH
TBIHJIAY apKbUIBI Ja JKYMBICTBI JKEHUIJIETINT KaHa
KOWMal, KACTUHT TypaJibl HICIIiMIEP Il TTIpeK api
THIMJIIpEK Oaranayra aTcabiCaibl.

JKacaH[ibl MHTEIEKT Kail OpbIHJAYyIIbIHBIH
Kail peyre COTTI KENETIHIITIH aHBIKTay VIIiH
OHBIH OYpBIHFBI KATHICKAH KHHOJIAPBIH capaian
ajmanpl. bynm  KacTHHT  OUpPEKTOpBIHA — MICHTiM
KaObuTmayra kemekrecemi (Trends M., 2022).
barmapmama OaceiHaH op TYpJli DMOLUS KEUTKEH
OPBIHJAYIIBUTAPBIH OET-oNMETIH aHBIKTal KaHa
KOMMail, o7 Typanbl MBIHIAFaH JepeKTepi ana
ayaapl. ApTHIHIITA O€T-oIITeTTeri KaTe OeffHeIeHTeH
BIM-HIIIAPAHBI ©3TePTE OTHIPHIT, AKTEPIH OCTIHACTI
SOMOITUSHEI CaKTalabl. Bip YTBIMIBI TYCHI — KAWTHIC
OOFaH aKTepJIapAbslH OeHHeNepiH >Ka3bll albll,
apTBHIHIIA OHBI OoamakTa (GUIBMICPTe KOIJTaHa
ajaspl.

Bynan 6eex mom ockl kKaMepa ajIbIH A mpodara
TYCKEH aKTepIapiblH JKaChlH aHBIKTAH OTHIPHIII,
onmapIel JKacapTyra, KeWImKepiH apalibFbIH
YaKpIT ©Te Kelle caKTail OTBIPHIN, OipHere pel
aTKapy KaXeTTUTIriHeH KyThuta anaabl. Ochliaiima
knHooHipicTe (filmmaking) sxanama penaep
Jle maina Oo;ybl MyMKiH. MBICabl, IO COHJAM
olilaH TIBIFapbUIFaH Keiinkep «Kek amympuiap:
MIEKCI3/TIK COFBICHD (MIIBMIHJIETT CyIep 3YJIBIM
TaHOCTBI «TIpiNTY» YIIIH jKacaFaH.

Maptun Ckopcesennid «pmanmusiapiky («Tht
Irishman») ¢uabmi skacTel e3repTy OOMbBIHIIA
TEeXHUKaHBIH JKOFapFbl AEHrediH kepcerti. berti
Tycipy/ze ajam OeTiHieri MUMUKaHbBIH HYKTeIepiH
aHBIKTAIl, apThIHIIA OHBIH  KYPBUIBIMIAPbIHA
Tanjay skacay apKbUibl TycipinreH. Ocbl
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MmakcatTa Industrial Light and Magic komnanuscel
Three-Headed Monster kamepacein xone Flux
CHCTEMaChlH KOJJaHa OTBHIPBII iCKE  achIpIbl
(Dong D., Li B., 2021: 20). Three-Headed Monster
KaMepachlHBIH ~ KYpJbIMBl  OOWBIHIIA  HETi3ri
KaMmepaJaH »JKoHEe €Ki MH(aKbI3bUl KaMmepaaaH
Typagel. Onap akrepiaplblH OSTTEpiH KOJICHKECI3
JKOHE KEHICTIKTErl CTEePEeCKONMMSIIBIK aKnapaTThIH
KOMETIMEH opTYpJi pakypcTapaaH Tycipin
amanpl. TycipiniMHeH coH nepektep eHjeyre Flux
Kyhecine xioeputeni. Onap conpaii-ak Oeiriii Oip
opTaja akrtepiaiH Oer ommeriH a3y yuriH Medusa
Kyheci mnadgananbuiaael.  Ochulaiiina JieHeneri
CaHJ/IbIK aKTUBTEp FaHa eMec, COHbIMeH Oipre 3D
OeT YATICIH KalbIITacTBIPyFa, jKac TallanTapblHa
COMKeC MOJICIIb/Iep JKUHAKTAIA bl APTHIHINA OSTTiH
KapbhIKKA MIAFBUIBICY MYMKIHJIIKTEPiH 3epjediell,
Flux sxyiiecine kaiita sxidepinesi.

Komanna ocel  Quiubmueri — akTepiapiblH
MaHCaOBIHaFbl OAPJIBIK KE3CHIEPIH/CTT MbIHIaFaH

RGB and Infrared information

Three-Headed
Monster

Flux

P
odel asset library T

digital face m

Medusa

tdhorocyperrepai xuHan Face finder nen aranatein
»KacaH/Ibl MHTEIUICKT jKacayFa, YUpeHyre eKi )KbUIFa
KYBIK YakbIT )kymcaraH. Flux xyiteci Three-Headed
Monster kamepachlHAAaFbl CKPUHIIOTTAPBI AJIBII,
apThIHIIA aKTepP/diH Oer-oNeTiHe CcolKec erim
nepopmanusuiaHabl, OChbUIAlIA akTep OCTIHIH
Topiel  MojeniH anaapl. ComaH KeidiH Oapwim,
kelinkepain Oerinin 3D monnennin amyra Medusa
©3iHe KEpeKTi, THUICTI OpHEKTepal i3jerm Tabaibl.
Apteiamia Flux xyiteci Three-Headed Monster
KaMepachIHJIarbl MH(PAKBIZBUT JIepeKTepre cyieHe
OTBIPBIT,  KAPBIKTAHABIPY, TEKCTypa  Typajbl
aknaparrap/pl ecenteiisi. Ockl IepeKkTep/IiH OapIibIFbI
Oapwliit akTep/IiH O0eT yiricine koHa bl CosaH Keii
JKacaJFaH KecKiH yapblK OyphITapsl, Oer OemekTepi
colikectirin Tekcepyre Face finder-neri nepexrepre
aKTep/IiH YKaChlHA COMKEC CKPUHIIIOTTAP/IBI S31PIICH/II.
Erep ne on Gipmen Gommaca acaHAbl WHTEIICKT
aBTOMATTHI TYPJIE TEHEPATOPFa KaUTapbuIbIT, OipieH
OorraHIIa KepcerimMeii (2-cypemme).

Face Finder
l Ref
Mode
Digital Doubles correct
- Model SRR
 EEEE— & 2 _— Output
Calibration P

incorrect ‘

2-cyper — Flux syiiecinin nporeci

Xorapbiga aTtanraH op TYPJi TEXHOJOTHSJIBIK
JKOHE IIBIFapMAIIbUIBIK MYMKIHIIKTEPiH €CKepCeK,
OYriHri TaHma KHHOOHMIPICIHIH JKaHa Joyipi
Oacranmbl nen KapacTteipcak Oomagpl. Cebebi,
ka3ipri Tagma XU apKeUTel KHHO TYCIpYy TpeHIKE
alHaIIBIN KeJei Aeyre Heri3 0ap.

BAK-mazel srcacanovl unmeniexkm Kopinici

Byriari TaHma MoIeHHMET YHEMi JKaHFBIPHIIM,
TYPJICHII OTBIPYBI Opi OFaH KOFaM 9CEPiHiH JKbUIIaM
OonmybIMEH KaTap, ajamaap >Kdi KOJJaHaThIH
3aMaHayH TeXHOJIOTUsUIapbIH ©3apa OPEKETTECYiHIH
HOTHIKECI aHbIK KepiHe Oactamsl (Schech S., 2014:
42). Kasipri 3amaH arbIMbIHA Kapail >xaHaiia hom
3aMaHyd TEPMHUHJIEP /i€ Ke3 KelIreH cajiara ACHAen
eani. CoHblH Oipi ne Oiperedii — memuaTu3aus.
OmnbIH OacThl MakcaTbl — Oip karbiHaH BAK-Tarb

e3repicrep 0osca, eKiHIN >KaFbIHAH OJEYMETTIK
JKOHE MOJICHU ©3TepicTep apachIHIaFbI Y3aK Mep3iM/Ii
OaiilaHbIC TIPOIIECTEPiH KaMTyFa Thipbicaapl (Hepp
A., Hjarvard S., and Lundby K., 2015: 318). [don
OCBI cajara OaliTaHBICTHI KONITETeH TEPMHUHJIEP MEH
TYCiHiIKTep Oap eKeHMIriH eckepyimi3 kepek. OHbI
0ipi «OaKpLIayIap KUHAWTHIH KOHTEHHEp» (Deacon
D.and Stanyer J., 2014: 1038) perinme kapactbipca,
eami  Oipi — «BAK nmaMybIHBIH  CBI3BIKTHIK
JIMHAMHKACBIHBIH mporieci» (Falasca K., 2014: 590)
Jen atanpl. by 3eprreyni Here MeamaTH3alusra
OaiimanplcThIpbll  OTBIpMBIZ?  Cebebi,  Kasipri
yaKbITTa MacC MEIWaHbIH OapibIFbl Ja «KOpIHY
MeH OalIaHBICTBIH >KaJIIbl KEHICTITIHE» aWHaJIbIII
kerti (Fotopoulou A., 2014: 1003). Byn sxanmst
anrana BAK-TBIH JKablUIaHybl SIKH «aJlaMHBIH
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HE OJIEyMETTIK OUTIMHIH HOTHIKECIHIH e3repyiHe»
acep erti (Potter W. J., 2011: 914). Ocbunaiimia,
Ke3-KeJIT'eH Macc Meaya apKblIbl OepiieTiH Ma3MyH
KOHTEKCT1 OKBIPMaH/Ibl, KOPEPMEHI aJacThIpyFa
QJIBII KeIi.

Menuatuzanusira ColKec, Kasipri yakpITTa
xacanapl uaTeruiektinig (JKW) anam emipine acepi
KylIelie TycTi e, aTamn aitap OOJcak, dJISyMETTIK,
CasiCH YKOHE ATHHUKAJIBIK TYPFBIJAH aJlaM KUSJIbIHAH
acelll Tycep JKarjaiira >xeTki3ai. Byrinri tanma
JKacaHJIbl MHTE/UICKT TPHUBAJIbJIbI TallChIpMasiapibl
ABTOMATTBI TYPe OaCKapaThIH OOJI/IbI, COHJIBIKTAH JIa
ajamjiapra pyxaHH >KOHE KbI3BIKTHI iC-IIapajiapra
yakpIT Oexyre Mmymkinmik Oepai (Rumpala Y.,
2011: 25). Byringe kepkeMm omeOHMeTTi, AACTYpIIi
KYPHAJIMCTUKAaH HEMECE aKaJeMUsIIBbIK JKa3yldaH
Oacka acrmekTineplli ania ajaThlH cayalHama Typi
perinme Kapacteipyra Oomazer (Hemer O.,2012:
19). Jlereumen me Kasipri yakpiTTa 0i3 JkKaHa
JIoyipre KajgaMm 0achill, OHBIH HHTEPAKTUBTUIIMH
OasFpIIaH-aK MOUBIHAAN KOWFaHOBI3. byt mereniMisz
Kemn y3amail TinTi 0acka na cajamapia sKacaHmabl
MHTEIIEKTIHIN OeleH alaThIHABIFBIHBIN OenTici,
013 TINITI OHBIH QJICYMETTIK MPOIIECTEPre apaIachlll,
ocep eTeTiH HAaKThI Kypasl OONAaTHIHIBIFBIH OaifKar
OTBIPMBI3.

Kazipri yakpITTa JKacaHObl HWHTEIICKTIHIH
(K1) anramkel HOTIOKeNEpl OipHe e Kbl OYpBIH
9KOHOMHKA MEH OHM3HecTe Jie 'kui Oalikana OactaraH
emi. Kasipri yakpiTTa OHBIH KeWOip mporecTepi
JKakcapheim, — okeTuimipinmi.  Ochkutaiima — Kel
KOMTaHWUSTIAPBIH KipicTepi MEH TOyeKeINIIUTIKTepiH
trimai 6ackapazmsr (Dirican C., 2015: 569). Kasipri
yakpitTTa BAK canacelHBIH OHIMIH TYTHIHYIIBLIAP
caHaplK (uM@pPIBIK) TYTHIHYIIBUIApDFA — aifHaia
Oactampl. TinTi KelOipi TEMEeBH3US CalaChIHIAFBI
MaMaHAApAbIH ©3/1epi MapKETUHTTIK Kypad >KoHE
TeleapHaHbIH TEXHUKAJIBIK MYMKIHIIKTepiH
uIrepiery MakcaThlHAA JKacaHAbl WHTEIUICKTiHi
KoygaHa OacTaibl.

«MenmuaTtuzanusy apKbpUIbl Keie axkmaparrap
KeOelin KaHa KoiiMal, OHBIH  KOJJAaWTBIH
KaThiHacTapma Keismer eremi (Kammer A.,2013:
18). Byn Typreiga jkaHa TeXHOJIOrHsUIap (atam
aliTKaH/a, >KAacaH(bl MHTEIUICKT) KOHE KOFaMJIBIK
KaTeIHacTapa 6ip-0ipiHe acep ere anajpl. ONWTKeHi
«TEXHOJIOTHS TiNTi Oi3/IIH SJIEYMETTIK KOHE casch
oinayesiMbizra sa ocep eremi» (Coeckelbergh M.,
2018: 9). TexHOIOrHst MEH KOFAMHBIH 63 apa KapbIM-
KAaTBIHACHIH JIAMBITATBITBIH ~ COHFBI  KOHTEKCT1
ol A€ MYKHMAT Kapayabl Tajam eTefi, opi Oy
UG PIBIK METUAIAFbl XKBUIIAM aKmapaT TapaTamMbl3
JIeTl  JKallFaH aKmapatka Ja YpbIHYbl MYMKiH
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exeHpirin kepceresi. JKacanael uHTEWIEKTIH BAK
MEH KOFaM TYPFBICBIHAH Kapay ©T€  KbBI3BIKTHI,
opi Kazipri yakpITTa TOXKIpUOCHIH eHAl FaHa
JKUHAJIBI Kelle JKaTKAHJBIFBIH €CKepceK, Kypaeni
QJICYyMETTIK ~ aCIEKTUIepi, KaKTBIFBICTAD  MEH
aneMii Oackapylarbl KHBIHJBIKTap/bl KapacThipa
aNaTBIHABIFBl  aJaMIaplbl  KBI3BIKTHIPAPBI  CO3CI3
(Olsher D. J., 2015: 285).

byriari  kyHi JkacaHIbl HMHTEIUIEKT TEH
KOFaMHBIH ©3apa opeKertecyinjie 0opi oimarbiaaii
KOpiHOEHTIHIriH ailita Keryimi3 kepek. Cebe0i,
OipiHIIIICH TEXHOJOTHIAPBIH TUTIH TYCIHOCHTIH
Ke MamaHJap OHbl MaKCcaTChl3 MaiijjanaHajibl
(Holder C., Khurana V., Harrison F., and Jacobs
L., 2016: 387). Ocipece Oacmacesme, COHmali-ax
QJIEYEeMTTIK JKeNiiep/ie KOMAaHyIbUIapIblH 0achiM
Oexiri sTWkara cail eMmec, JKaJFaH akraparTap
ma TapatarteiHmapel okmi kesmecemi (Holder C.,
Khurana V., Hook J., Bacon G., and Day R., 2016:
573). Byrinri TaHga CaHIBIK MEIUAIAFHI JKACAHIBI
WHTEJUICKTIICH KOFAMHBIH ©3apa  9pPEKETTECYiH
KypJelli JKoHE Taijamaibl jece Je, KeOip
MocenenepaiH  0ackl TOJNBIK — AlIbUIMAFaHIBIFBIH
AHBIKTAll amampI3. Opi OHBIH «MOJICHU YIKbIMIIBIK
KaObUTIAY/Ibl KAJBINTACTBIPA aajibl, all OYKapabiK

aKmapar  KypaJJiapblHIa  CHMBOJIIBIK  KYII
(hopmanmapbiH JKaHFBIpTameD» mer atarn otked (Hall
S., 1997: 19).

KenTeren moeHuerTep e skacaH bl HHTEIUICKT
MaTepHATIBIK-QU3HKATBIK 00BEKTIIepMEH
OaitmanpIcTRIpbUTanel. OHBIH HETi3l poOOTTap HE
aZiaM JKaJbIMEH FaHa eMeC, COHbIMEH Karap esre
Jle camajapMeH KapacTeIpeutansl. Myasl BAK ete
KBI3BIKTHI TOKipHOe perinae Konmana amaasl. OraH
BAK-Ta xapustanrad (paHTaCTHKAIBIK OHTIMENep,
cyperrtep, pumpMaep e 1amen 6ona axassl.

Kasipri yakpITTa KacaHIBl  HMHTEIIIEKTiHI
JKYPTIIBUTBIKTBIH, KAOBUTIAYbl — TEXHOJIOTHS «TiTi»
perinae kapacteipansl (Bartneck C., 2013: 64).
bynpait crepeoruntep Oi3niH KYHABUIBIKTap MEH
TOKIpuOeHi Oipre KapacTblpy KepeK eKeHIIriH
Kepcereni. Opi OyJ akmapaT alIbIHBIHIA «OHBIH-
cayblKk (KeHUIamap) MeH KOPKBIHBIITHIH KaTe
Kocmacel» perinae ne Geiinenenren (Epstein S. L.,
2015: 40). Ocipece MyHpaail TyciHikTep, KeOiHe

TaHbIMall MOJICHHETTe, KOFaMIBIK KO3Kapacka
ocep eryi MYMKIH »JKoHe akmapar TapaTyla
KONTEreH KUBIHJBIKTAPFA Tam OONMybl MYMKIH.

ByHBI Kelifie TeXHONOTHsIMEH e OalIaHBICTBIPHIT
xkatanel. MyHmal  opekerTep OypBIHIAPHI
FBUIBIMU (haHTACTUKAJ]A OTE KU1 Ke3JCCKEH IIKTeH
«FBUTBIMHA  (DaHTACTHKAaHBI KON  TYTHIHYIIbLIAP
eNTipylI poOOTTapra JIereH KO3KapachlH e3repTe
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amane» (Young K. L. and Carpenter C., 2018:
567). byn oKkammbl OKYPTIIBUIBIKTBIH — MIKIPIH
KaJIBINITACTBIPYFa, OHBbI «TaOWUFATTAH THIC AJIKAID)
runoresacel (MacDorman K. F. and Ishiguro H.,
2006: 329) perinme Kapacteipyra mmaksipagsl. O
aJlaMHBIH MIHE3-KYJIKbIHA ©T¢ YKcac OOJFaHBIMCH
Jie, TaOMFaTTaH TBIC HE OFalll KBUIBIK KepceTe
anMaiibl IeTeH TY)KbIPbIMJAa EKCHAITH ecKepyimi3
kepek. FeutbiMu paHTacTHKaia oFaH KapaMa-Kapchl
MIKIpJIi «pOOOTTTApP CHINANBUIBIFBIHBIHY TOMEH/IITH
kepcerei nen xabdapnaiinst (Mara M. and Appel M.,
2015: 161). by Gonaiakra xypHaiucTiKa Qeiikrep
MeH quieiKTepaiH KoOetiHe oKenyi OeK MyMKiH.
XKasran aknapat, deiikrep Oyrinri Tanga BAK-
Ta ui Tapail Oacranel. TinTi, onapibiH apachiHIa
QJICYMETTIK JKEJIIep FaHa eMeC, COHbIMEH Oipre
JOCTYp i OyKapasblK akmapaT Kypajijapbl aa Oap.
JlereHMeH onapAplH akKmapaTTel Oepyae HEHIeH
CPEKIIEITIKTep MEH KbI3METTEepAl OaclIbLIbIKKA
AJIBITBIHBIFBIMEH OalIaHBICTHIPbLIA L. JKarbl

Ka3ipri yakpITTa ’acaH (bl MHTCIUICKTIHI KOJIJaHbIII,
aknapat ka3yasl CNN apHachl 1a eHTi311 KepreH.
CNN apnacer Singlelmage Super-Resolution
(SISR) kypameina okataTeiH  Super-Resolution
Convolutional ~ Neural  Networks (SRCNN)
HEHPOHJIBIK JKEICIH aJFall PeTiH TaijanaHraH
TenmeapHa periHae Tapuxrta Kanabl. CebeOi, Oy
JKepie KECKIHHIH aWblpMallbUILIKTaphl  KOFaphl
JKOHE TOMEHI1 HycKajapra OemiHemi. bipinmni
KOHBOJIFOIIMSUIBIK ~ Ka0aTTa adbIpMAllbUIBIK — ©Te
TOMEHT1 JieHTrei e 001a/1bl. EXKIHII KOHBOJIIOIUASIIBIK
KabaTTa OCHHEHIH SIKM CYPETTIH albIpMAaIlIbUIBIFbI
JKOFapbl JIGHredre >kereli. AJ  COHFBI  KabaTTa
OHBIH  aWBIPMAIIBUIBIFBIH  AHBIKTAY  MYMKIH
Oonmaii Kanajzpl. OWTKEHI HEHPOHJBIK JKeJIliep
(dotocyperTi KalTa jkacal, COHJIAH KEHIH OHBIH
afBIPMAIIBUTBIKTAPBIH CABICTRIPHIT Kopeai (Dong
C., Loy C. C., He K. and Tang X., 2016: 298). Erep
Jie YKcac Oenriiep aHbIKTajaca KaiTa >KaHapThUIBIIL,
JKaHalaH KaiTagan enaeneni (3-cypemme).

ny feature maps 13 feature maps
of low-resolution image of high-resolution image
f
: 1x1
Low-resolution - el
{mage (input) " .
> .
Xt Lor
Patch extraction Non-linear mapping Reconstruction

and representation

3-cyper — SRCNN ek KypbUIbIMbI

Keckinnep/i aHbIKTayAa JOCTYPIIL 9JIIC CEKIIIi,
00C OpBIHAApABI TONTHIPY YIIH O€iHeHIH Kel
JKepiiepl KbIPKBUIBIT ajblHAABI J1a, 00C OPBIHAAPHI
KaiTaJaH TypJeHir, jkacanael. CollKeciHIe, OHbIH
KapanaiibiM OOJIFaHHBIH ©3iHJIe JI€ OHBIH YJIKEH
alBIPMAIIBUTBIFBI 00yl MYMKiH. TinTi Keckinmi
4 ece He OJlaH J1a JKOFaphl YJIKEUTLITEH Ke3ze FaHa
AUBIPMAIIIBUTBEIKTAPBIH aHBIKTAH allaMbI3.

JKanmer sxacaHapl MHTEIUIGKTIHIH Macc Me-
JMaarel KOPIHICIH KapacTeIpraHia KaiFaH (poTo-
CypeTTep MEH BHJIEO KOHTEHTTIH KoIl O0JIybIHa YiIec
KOCybl MyMKiH. Ocbliaiiia oKsIpMaHaap/Ibl JKajIFaH
aKnapaTTapra, MaHUITYJSIIUAFA, KW IponaraHaara
cenyre amapanbl. KopbiTa aiitap Ooncax, JXU-mig
0i3re Turizep maiaacel 3op. Anaiiza OHbl OPHBIMEH,
YaKTBUIBI KOJIJIaHa O1Tyimi3 Kepek.
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KopbITbIHABI

KopbIThIHAbUTAH KeNceK, OYTiHT TaH1a )KacaHIbl
WHTEIJIEKT KbI3MET1 MEH KWHO, ME/Ina cajachl e3apa
0iTe KallHachlll KETKEH/IrH aiiTa KETKEHIMI3 JKOH.
OraH ceber Te KOK eMec, ©3iMi3 OUIeTiH 3aMaHayH
TEXHOJIOTUSIHBIH JaMYbIHbIH HOTHXKECIHJE aKmapat
Tapary OKbIpMaH, KepepMEHJEpiHiH ce3iMiHe,
KUSJIBIHA dcep eTyre OapbIHINA THIPHICHINT Oaryna.
Byrinri Tanma 6apibik BAK jkoHe KMHO eHimjepi
TEXHOJIOTHsI KOMETIHCI3 JKYy3ere achlpblUIaThIHIAPEI
eTe CHUPEK EKEHJIriH KepcerTi. JlereHMeH OYTiHTi
Tanga noctypii BAK Oyrinri kyHre feiid o3 Kyl
cakKTan KeJIIeHIMEH JIe, OHBIH Kei KbhI3METTepi
3aMaHfa cail esrepir, TypJeHin keneni. On KWHO
caJlachIHJIaFbl MaMaHJiapfa Jia KaThICThl €KCHJITiH
aiTa keryimiz kepek. JKacaHIpl MHTEIICKTTIH
KOFaM TapallblHAaH T€3 CYpaHbICKA TYCIM, OHBI
KOJIZIaHyIIbUIAD CaHBIHBIH apTybl Jla Keil caja
MaMaHJapbl VIINH «KayinTi» caHanazgpl. Ce0e0i,
oiap Oonamakra 63 KbhI3METTEPIHEH aNbIPBUIBII
KaJlybl Jla MyMKiH. EkiHmnigeH, tarbl Oip ceOern
—  FBUIBIMH-(DAHTACTHKAIIBIK (QHIBMIACPAIH KM
pOOOTTapaBIH 63 epKIHAIr: VIIH KYPEeCceTiH
bumeMIepIiH ocepi 60iica KEpeK-Ti.

byn wmakanmama KHHOMHIyCTpHsia >KacaHIbI
WHTEUICKTI YII cajiama KoiAaHy (OHBIH IITiHC
IpiTi-YCaKTBI KBI3BMETTEP JAE KIPICTIPIITECH) erKei-
TEKEHIII  KapacTBIPBIIAABl:  CIICHApHUN  JKajy,
apHaiibl 3QdexTiiep IMBIFapy JKoHE OeiHeHi
KaJIIbIHA KeNTipy. ByriHTi KYHI KOFaM TEXHOIIOTUSIFa
KBI3BIFBIT TYPFaH MIaFbIH/A KacaHIbl MHTEIUICKTIH1
KHHOMH/IYCTPHsI MEH MeHa CalachlHIa KaTap

KOJIJIaHy OChI cajlaFa KeIlTeN Maijia ajblll Kely/e.
Kannaii cana Gonmackid, KW apKbuTbl sKarmaiibl
e3repTe  anmaThlH  Jopekere kerkeH.  Kasip
TEXHOJIOTUsSI MEH OHEpIliH Oipiryi 3amMaH arbIMbIHA
Kapail 0ac KOCHII OChI cajajap YIIiH jKaKChl TaObIC
aJIbIT KeleTiHi pac. Kasipri TaHia Mennaa skacaH bl
WHTEIUICKTIHI KOJJIAHYIbIH Oip apThIKIIBUIBIFbI

— TEXHOJOTHMSUIBIK MYMKIHJIIKTEP/I apTThIpyFa
KyII cajica Jia, KeH YyaKbITTapja aKnapaTThiH
OypMaJlaHbIll, MAHUITYJISIUSUIAHYBIHA AJIbIT KEJIeIl.
Ocbl opaiija KociOM IKypHAJIMCTEPIiH OacThl
KYHJIBUTBIKTaphl J1a ©3repil, KOFAMHBIH Tana0bIiHa
0aiifaHbICThI KYOBIIa IbI.

JKanmel sxacaHAbl MHTCIUICKTIHIH ©HEP FhbI-
JBIMJIAPBIMEH  ©3apa apakaThICTAPBIH e3apa dcep-
JiepiH Tanjay OaphIChIHJA TOMEHJIETIIeH KOpbI-
TBIHIBIFA KEJIEMI3:

BipiHumiieH, »acaH/bl WHTEUICKT IIbIFapMa-
HIBUTBIK JKYMBICTAPbIHBIH TEXHUKAJIBIK hom Tex-
HOJIOTHSUTBIK JKarblHAH JaMyblHA KYII calybl OEK
MYMKiH. KoHe OHBIH JaMybIHa, JKaKcapyblHa Oa-
PBIHIIA yJieC KOCKAaHMEH Jie, Keil yakpITTapla jKa-
CaH/Ibl MHTEJUICKT JKaJIFaH aKmapaT TapaThiil, OKbIP-
MaH/Ibl, KOPEPMEH/II MIATACTHIPBII ATYbUIAPHI FasKal
emMec.

Exinmrizen, conm caga MaMaHIapPBIHBIH JKYMBIC-
ChI3 KalyblHa cebOen Oomysl MyMKiH. MoOHETaHBIH
€Ki jkarpl Oap CeKUIAi >KacaHIbl WHTEIIICKTIHIH
naiabl )KOHEe Kayill TYAbIpaThIH KaFaannapsl aa
Oomysr ke3fecinm jxkatanapl. COHABIKTAH Ja MeIua
JKOHE KUHO CaJlaChIHJIAFbI JKacaH bl HHTEIUICKTIHIH
JKYMBICTapbIH Kacay/a ThIM IICKTEH IIbIFa naia-
JaHy Ja KayinTi eKeHIriH aifTa KeTKiMi3 Kemei.
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AVHAMMUKA OCBELLEHUA B CMU AYXOBHOIO
HACNEANA KASAXCKOIro HAPOA4A

AKTyanbHOCTb TeMbl 06yCnoB/IeHa MHOrOrpaHHbLIM (heHOMEHOM KynbTypbl KasaxcraHa, BocnpusTue
KOTOPOro B CaMOM roCyZiapcTBe M 3a ero rnpeaenamy 4acto npuobpeTaeT HeHaanexalunii Xxapakrep, B
CBSI3M C YeM nepea Hay4YHbIMU paboTHUKAMKU M AESTENSAMU UCKYCCTBA CTOMT 3ajadva C NMOMOLLbIO pas-
NINYHbIX CpeacTB KOMMYHUKaUUWU CKOPPEKTUPOBATb CUTYyaLUMUIo. Lleﬂb nccneanoBaHna — pacCMOTpPETb
CMW KkaKk MHCTPYMEHT AEeMOHCTpauumn AyXOBHO-KY/bTYPHOIO Hacneams KasaxCKoro Hapoga, uccne-
AoBaTb METOAUKY U ANHAaMUKY €ro rnokasa B pa3/InvyHbIX UCTOYHUKaX. ﬂ,ﬂﬂ nccneaoBaHUsa UCNOb30-
BaH 3MMNMPUYECKU MeTo (KOHTEHT-aHann3) u TeopeTudeckue Metoabl (METOAbl aHaM3a, CUHTE3a U
0606LUeHns). B gaHHON paboTe KOCBEHHO pacCMaTpPUBAETCS AMHAMMKA OCBELLEHWUSI Ka3axXCKOMN KymbTy-
pbl B CMU ¢ MOMeHTa 06bsBNIEHMSI FOCYAapCTBOM O CBOEW HE3aBUCUMOCTU; Ha MpUMepe pasfinyHbIX
HaumoHanbHbIX (AltynArt, ARTS ACADEMY, Central Asian Journal of Art Studies) n BcemupHbix (Vogue,
Time, People) apT-usgaHuii aHanM3unpyroTCs TeMaTuyeckme nybnvkaumm nocneaHero AecsTUIeTus;
PacCMOTPEHbI OCHOBHbIE YMYLUEHWUS MPU OCBELLEHUM AaHHOW TeMbl B CMU 1 3acBMAETENbCTBOBAHA
AKTMBM3aUMSl HOBbIX Hay4HO-KY/bTYPHbIX MPOLECCOB B Chepe Ka3axCKOW WMHTEPHET-)KYPHAaNUCTUKMN Ha
OCHOBE KYNbTYpHOW Koandukauumn nHdopMaumm B paMKax COBPeEMeHHOro auckypca CMU. MpakTuye-
CKasi 3Ha4YMMOCTb WCCNIEA0BaHUS COCTOMT B pas3bope CrocoboB MHTEPMpPETaLMM Ka3axCcKon KynbTypbl U
YPOBHSI pacKpbITusl (peHOMeHa AyXOBHOro Hacneaus Hapoaa KasaxcTaHa B HaUMOHaNMbHbIX U MeXAyHa-
poaHbix CMU, KOTOpPbI MOXET CTaTb NOME3HbIM AN MOMOAbIX CreunannucToB B cdepe donbkiopa (B
TOM YWCIIe Ka3axCKoro), XypHanuctaMm, AeNCTBYIOWMM B AAHHOM OTPAC/M, a Takxke Hay4HbiM paboTHM-
KaM, XenawLmMM pa3BuTb BblLLEYKa3aHHYIO TEMY B MHbIX HanNpaBieHMsIX.

KnroueBble cnoBa: VIHTEPHET-M3AaHUs, NPecca, Hay4HO-Ky/bTYpHbIN npouecc, heHOMeH Kasax-
CKOW KyNbTypbl, ayAMOBK3YyasibHble NPOrpaMMbl.
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Dynamics of coverage of the spiritual heritage of the Kazakh people in the media

The relevance of the topic is due to the multifaceted phenomenon of the culture of Kazakhstan, the
perception of which in the state itself and beyond its borders often acquires an inappropriate character,
in connection with which scientists and artists face the task of correcting the situation with the help
of various means of communication. The purpose of the study is to consider the media as a tool for
demonstrating the spiritual and cultural heritage of the Kazakh people, to investigate the methodology
and dynamics of its display in various sources. The empirical method (content analysis) and theoretical
methods (methods of analysis, synthesis and generalization) were used for the study. This paper indi-
rectly examines the dynamics of coverage of Kazakh culture in the media since the state declared its
independence; on the example of various national (AltynArt, ARTS ACADEMY, Central Asian Journal of
Art Studies) and world (Vogue, Time, People) art publications, thematic publications of the last decade
were analyzed; the main omissions in the coverage of this topic in the media are considered and the
activation of new scientific and cultural processes in the field of Kazakh Internet journalism based on the
cultural codification of information within the framework of modern media discourse is witnessed. The
practical significance of the study consists in analyzing the ways of interpreting Kazakh culture and the
level of disclosure of the phenomenon of the spiritual heritage of the people of Kazakhstan in national
and international media, which can be useful for young specialists in the field of folklore (including Ka-
zakh), journalists working in this industry, as well as researchers wishing to develop the above topic in
other directions.

Keywords: online publications, press, scientific and cultural process, phenomenon of Kazakh cul-
ture, audiovisual programs.
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BAK-Ta Ka3aK Xa/KblHbIH pyXaHW MYpPacbiH YKapusisay AWHaMMKachbl

TakbIpbINTbIH ©3eKTiNiri KasakctaH MafeHWETIHIH Ken Kblp/bl KyObinbiCbiHa 6aiinaHbICTbl, OHbI
Kabblnaay MeMneKeTTiH 63iHAe XoHEe 0AaH ThbIC Xepepae Xui OpbIHCbI3 cunaTka ne 6onaabl, OCbiFaH
6alnaHbICTbl FbITbIMU KbI3METKEPSIEP MEH 6Hep KalpaTkepfiepiHiH anabliHAa SpTypai KOMMyHMKa-
UMsi KypanaapbliHblH KeMeriMeH araanabl Ty3eTy MiHAeTi Typ. 3epTreyaiH MakcaTbl-BAK-Tbl Kasak
XalKblHbIH pyXaHW-M3eHU MypacbiH KOpPCETY Kyparsibl peTiHAe KapacTbipy, OHbl KepceTydiH aaicTeMeci
MEH AMHaMWMKacblH SpTYpPANi Aepekkesaepae 3epTTey. 3epTTey yLWiH aMnupuKanblk a4ic (MasMyHAb
Tangay) >xsHe TeopusnblK a4icTep (Tanaay, CUHTE3AeY XXIHe XXannblnay a4icTepi) KongaHbinaabl. byn
XKYMbICTa MeMJeKeT 63iHiH Tayesnci3airi Typanbl xapusinaraH coTTeH 6actan BAK-Ta Ka3ak MaaeHMWETIH
Xapvsanay AMHaMuKackl )xaHaMma TypAe KapacTbipbliabl; ap Typhi yaTTeIK (AltynArt, ARTS ACADEMY,
Central Asian Journal of Art Studies) >xaHe [yHuexysinik (Vogue, Time, People) apt-6acbiibiMaapabiH
MbICasibiHAA COHFbl OHXbINAbIKTaFbl TakbIpbINTbIK 6ackinbiMaap TanaaHaabl; oCbl TakbipblinTbl BAK-Ta
Xapusinay KesiHAeri Heri3ri oNKbINIbIKTap Kapanabl XXaHe Ka3ipri 3aMaHFbl bak auckypcol WwenbepiHae
aKnapaTTbl MaAeHN KoamdvKaumsnay HerisiHae Kasak MHTEPHET-XKYPHaNUCTUKAChl canacbiHAAFbl XaHa
FbUTbIMU-MBAEHN MPOLECTEPAIH >XaHAaHybl KyanaHAbpbiiabl. 3epTTey/iH NpakTUKablK MaHbI34blblFbl
Ka3aK MdAEeHUEeTIH TyCiHAipy TacinaepiH xaHe honbkIop canacbliHAaFbl Xac MaMaHaap (OHbIH iwiHae
Kasak), OCbl CafiaZia XYMbIC iCTEWUTIH XypHanucTep, CoHAaN-aK XOoFapblAa aTasiFaH TaKbIpbINTbl 63re
6arblTTapAa AaMbITKbIChl KENIETIH FbISIBIMU KbI3METKep/iep YLWiH nanaanbl 601ybl MyMKiH YITTbIK XXoHe
xanblkapanblk BAK-Ta Ka3sakcTaH XanKblHbIH pyXaHu Mypacbkl heHOMEHIH ally AeHreiiH TanaayaaH

Typaabl.

TyiiiH ce3pep: WHTepHeT-6acbinbiMaap, 6acrnaces, FbilbIMW MPOLECC, Ka3ak MaAEHMETIHIH

beHomeHi, ayavoBusyanabl 6argapnamanap.

BBenenne

Ha ceroansiiauii 1eHb HGOPMALIHS O TyXOB-
HOM BO3pOXJECHWW HAIMM SBJSETCS BechMa pac-
MPOCTPaHEHHOW W PETYISAPHO ITyOJUKYETCS IIOIy-
JIIPHBIMHU U3JIATETBCTBAMHE, & POCT HAI[MOHATBHOTO
camoco3HaHus B KazaxcraHe 3a mocnemHee Bpems
MIPHOOpeN TOTOKUTENbHYI0 TuHaMHKY. lIpn sTom
MPOOJIEMBI PEMpPEe3eHTAIINA TyXOBHOTO HACIEIHs
Hapona Kazaxcrama B CMU ocrarotcst cimabo u3-
YY9EHHBIMH: COOBITHSA, MPOUCXOnAIHEe B Ooree
KPYITHBIX CTpaHaX CEroJHs, WHTEPECYIOT yUYEHBIX
1 KypHaIUCTOB Topa3no Oombire. Kpome Toro, B
HacTosIee BpeMsi MHOTHE Meaua ¥ COLHabHbBIE
m1aT(GOPMBI aKTUBHO TPUOOPETAIOT aruTalliOHHBIH
xapakrep. Mcxoms W3 3TOrO, MpOCTO HEOOXOIH-
MBIM SIBIISIETCS, HEKOTOPBIM 00pa3oM, MPOCIEAUTh
JTMHAMHKY OCBEIEeHUs yKkazaHHoi Tembl B CMU (B
0COOEHHOCTH B WHTEPHET-W3JIAaHUSX) W TIPOAHAIH-
3WpOBATh, HACKOIHKO TIOJHBIM W IEPCIIEKTHBHBIM
SIBJIICTCSI MaTepHall, MyOINKyeMblidi Ha Pa3iIMdHBIX
maTdopmax.

AHanMM3Upysi MaTepHUaIbl PYCCKOS3BIYHOTO JINC-
kypca CMU Ka3zaxcrana, JI. Ditzen0epr paccmorpe-
JIa ICTOPUYECKYIO U JINTEPATYPHYIO TIOYBY MOTEPH
KYJIBTYPbI, TPAMOTHOCTH W MEKHAIIMOHAIILHOTO CO-
IJIacHsl Ha MOCTCOBETCKUX TEPPUTOPHUSAX, KOTOpBIE
00BIYHO HCTIONB3YIOTCS B qucKyccusix CMU Hacuer
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nepexoja Ka3axCTaHCKOro aj(aBuTa ¢ KUPHIUINLBI
Ha gatuHAy. OHa IOKa3ajna TIIYOOKO COBETCKOE
MHpOBO33peHHEe poccuiickux CMMU, BpIcKa3bIBa-
IOIIMX TOYKY 3peHus o ToM, uto Kaszaxcran rteps-
eT KyIsTypy, «momapernyto» (Eisenberg L, 2022)
CCCP.

A. O. Tomac Taxxe pa3BUBall JUCKYCCHIO, Ka-
CAIOILYIOCs ACCUMMJIILMU Ka3aXCTAaHCKUX Menua.
On orcrnequn myTh HanuoHaNbHEIX CMU ot pyc-
CKOSI3BIYHBIX 10 YCHEIIHBIX «Ka3aXW3UPOBAHHBIX»
(Thomas A, 2005) TeneBU3MOHHBIX MEIUAIIPOEK-
TOB.

OOpamasicb K TeMe Ka3aXCKOW KYJIbTYpbl U
JIUTEPATYpPbl, MPOLECC BO3HUKHOBEHUS MEXKYJIb-
TypHBIX cBs3ell Mexnay KaszaxcraHom u cocenHu-
Mmu crpanamu u3ydmia H. Kaddu. B cBoeit pabore
MCCIIeI0BATENIbHUIA TIONbITAJIaCh OTBETUTH Ha BO-
poc, moueMy aMepuKaHIbl U3y4yaoT Kaszaxcran u
MHTEPECYIOTCS €ro SI3bIKOM, TI0KA3aB B3IJISA]] aMepH-
KaHCKOro rejarora Ha curyauuto. [lo e€ MHeHuto,
uccnenosanne Kazaxcrana m pa3BUTHE MEKIyHa-
POAHBIX CBsI3€H MEKIY aMEpUKaHCKUMHU M Ka3ax-
CTAaHCKMMH BBICIIUMM Y4EOHBIMH 3aBEACHUSIMHU
pacimpsier BO MHOTUX HaIpaBJICHUSX 3HAHMUS, KaK
crynenTos, Tak u negaroros (Caffee N, 2021).

[lo3xe B 0AHOM M3 HAIIMOHAJIBHBIX MHTEPHET-
M3JIaHUH TOSIBUJIACH CTAaThs O BIMSHUU Macc-Meana
Ha OOIIECTBEHHOE MHEHHUE U )KU3Hb, II€ aBTOP TaK-
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Ke YIOMSIHY/Ia O MyOIMKauusx He TONbKO Ha odu-
LMaJTbHBIX HOBOCTHBIX CaiiTax, a B COI[HAJIbHBIX Ce-
TAX M MECCEHIPKepax, YCIOBHO 0003HAUMB I'paHH-
1Bl THPOPMAIMH, KOTOpasi C TOYKH 3PEHUSI STHKH U
JIOCTOBEPHOCTH (DAKTOB «JIOJKHA» M «HE JIOJDKHA»
oOroBapuBaThcs MyoauuHO (DJISKTPOHHBINA pecypce:
https://www.academia.edu).

3HaYMMOCTh HMHTEpHET-pecypca, Kak HHCTPY-
MEHTa PaclpOCTPAHEHUs TJI00aJbHBIX CTaHIAPTOB
Cpeay TpakJaH aBTOPUTAPHBIX OOIIECTB, 3aCBU/IE-
tenbeTBoBa X. Kor, u, ncnosip3oBas i1 uccieno-
Banus ganusie World Value Survey, sakmoun, uto
cra”HoByieHHEe HanuoHaJIbHBIX CMU OCHOBHBIM HC-
TOYHHUKOM I/IH(l)OpMaHI/II/I MAaKCUMAJIBHO HUCKIIIOYUT
«OOIIECTBEHHOE JIOBEpUE» K HEEMOKPATHICCKUM
dopmam mpasnenus (Koh H, 2023).

AHanM3 CyIIeCTBYIONIEH HAYyYHOH JHUTEpaTyphl
Ha TeMy BJIMSHUSA KyJIbTYpHl Ha MpakTUKy CBs3eit
C OOIIECTBEHHOCTHIO M 0030p COOTBETCTBYIOIIEH
JTepatypsl, npuBeacHHbI A. KaparaeBoii, noka-
3BIBAET, YTO B MUPOBOW JIUTEpaType OBLIO YAEIEHO
HE3HAYUTCIIBHOC BHUMAHUC KYJIbTYPHBIM oco0OeH-
HocTsM Ka3zaxcraHa, KOTOpbIE BIMSIOT Ha IPAKTUKY
Casi3eit ¢ 00mIecTBEHHOCTRIO B cTpaHe (KapartaeBa
A, 2020). D. ®punMaH TakkKe pacKpbUT TEMY HEIO-
CTaTOYHOIO KOJMYECTBA PEHOpTakel U OXapakre-
pr3oBan ymymienus ka3axcranckux CMU, Ho cre-
JIaJI 9TO Yepe3 MPU3MY MPOOTEMHON IKOTOTHICCKON
CUTYalluy, IPU3BaB )KypHAJIUCTOB K OPUEHTALUHU Ha
3amagHbIe TIPecc-CayKObl, a MMEHHO — K cOaiaH-
CHUPOBAaHHOMY M TOYHOMY OCBELICHHIO NMPOOJIeM U
COOBITHH, CBSI3aHHBIX C OKPY)KAIOIIEH cpemoi u eé
3nopoBbeM (Freedman E, 2011).

BausiHue conuanbHBIX Menua Ha MOJIOAEXKb, a
KOHKPETHO — Ha €€ IPOrPECCUBHBIC U MHOJSPU30-
BaHHBIE B3IJIsLIbI, OblIM HccnenoBanbl M. Omnusip.
Ona cpaBHWIA CTAaTUCTUYECKHE TEHICHLUU OH-
JIAWH-OMPOCOB M AKCIEPUMEHTOB C Ka3aXCTaHCKOU
MOJIOACKBIO B BozpacTe oT 18 1o 30 ner, u npunuia
K BBIBOAY O TOM, YTO YacTOE€ HCIOJIb30BAHUE CO-
LHAJIbHBIX ceTel, a Takxke nmpocMoTp npo-JINBTK+
[IOCTOB MO3UTHBHO BJIMSIET HA OTHOLIEHHE MOJIOJ0-
ro Hacenenus crpanbl K JITBTK+ coobmectBy (Oli-
jar M, 2023).

AHanu3upyst pe3yibTaThl BbILICYTOMSIHYTBIX
HCCIIeI0BaHNH, MOKHO 3aMETUTh, YTO padoT, mps-
MO KacaroLIMXCSl O3HAKOMJIEHHMsI C HCTOpuedl u
KyJIBTYpO# Ka3axckoro Hapona uepes CMU, u pac-
KPBIBAIOLINX TAKKM 00pa3oM BOIPOC €€ MOMyJIsIpu-
3aliHd, JIOCTaTOYHO Majo, U OHU HE BCErjga HecyT
ncuepnbiBaouyo nHpopmanuto. Iloaromy 1enbro
WCCIIEIOBaHMS SIBJISIETCSI PACCMOTPEHHE JTUHAMUKU
myOIMKaUii Ha TeMy TyXOBHO-KYJBTYPHOT'O Ha-

cleiisl Ka3aXxCKOro Hapoja Ha MpUMepax KOHKpET-
HBIX MEIMAMCTOYHUKOB (MHTEpHET-U3aanus Vogue,
People, Time). 3agaua maHHOW HaydHOU pPabOTHI
COCTOMT HE TOJILKO B MOHMTOPUHIE MH()OPMAIHH,
BOpachIBAEMOW B COLIMYM dYepe3 MOMyJIsAPHBIE HC-
TOYHUKH, HO M TPOCICKHBAHHH IYTH 3BOJIOLMH
OCBeIIeHUs JyXoBHOCTH KasaxcraHa B Macc-menna
OT MIACHTH(UIIMPOBAHHON CO BCEM COBETCKMM JIO
000c0o0JIeHHOH, aBTOHOMHO# U cyBepeHHO. [Ipen-
CTaBJIEHHBIH B KCCIIEI0BAHUH aHAIIN3 HH(POPMALIUH,
HOTpeOIIIEMON YMTATEIEM Ha CErOIHSAIIHMN J€Hb,
MIOMOKET BBIABUTH OCHOBHBIE HAIPaBJIEHHS aJlb-

HEHIIEro pa3BUTHS TEMbl Ka3aXCKOM KyJIbTYphl B
CMU.

MaTepna.m,I H METOAbI

Jist 1eTanbHOro CUCTEMHOI'O aHalli3a 0COOeH-
HOCTEH M JMHAMMKH MTOKa3a Ka3aXxCKOM JyXOBHOCTH
u KynbTypsl B CMU B nccnenoBanny ObUT HCIIONB-
30BaH SMIUPUYECKHI METOJT (2 IMEHHO — KOHTEHT-
aHaJm3), a TaKKe TEOPETHUECKIE METO/TbI (KOHKpET-
HO — METOJIbl aHAJIM3a, CUHTE3a, KIacCU(HUKAIINU U
00001IeHNS).

Jlns mccnenoBaHus OHJIAWH-U3IaHUN Kak Mpo-
JTYKTOB KOMMYHHUKATUBHON KOPPECTIOHIEHIINH (Ka-
YECTBEHHOI'0 M KOJMYECTBEHHOTO aHalln3a TeKCTO-
BBIX MAaTEPHAJIOB C LIEIBIO BBISBICHUS YHCIIOBBIX U
CTATUCTUYECCKUX 3aKOHOMEPHOCTEH) B paboTre wuc-
MOJIb30BAJICS. METOJl KOHTEHT-aHanm3a. biaromaps
€My YAaJIOCh OCYIIECTBHTH BOCXOXKJIEHHE OT MHO-
roo0pa3usi HHBAPUAHTHBIX TI0 CTPYKTYpPE UCTOUHH-
KOB K a0CTpaKTHON MOJIENTU COACPIKAHMSL.

[t paz6opa nHampasiiennoctrt CMU 1 ctoco6oB
rmonayu WHGOPMAIIUK Yepe3 HUX OBLT MCIIOIh30BaH
MeTon kinaccudukanuu. OH Jar BO3MOKHOCTE pas-
JIETUTH MX Ha TPYIIIHI (KATErOprUH) COOTBETCTBEHHO
C TIpeoTIpeIeIeHHBIMY TTPU3HAKAMH, W B JATbHEH -
IIeM OIepUpOBaTh Ooliee Y3KUMU U KOHKPETHBIMH
MOHATUSAMU. JIs1 ycTpaHEHUs OTrpaHWYeHHOCTH U
YaCTHMYHOI'O XapakTepa OIMHCaHWs HaOI0JaeMOi
CUTyaIluu, OBLI WCIIONIb30BAaH METOJ aHalHu3a, KO-
TOPBINA TIO3BOJHII U3YyYUTh MPEIMET UCCIIEIOBAHUS,
pasJenuB €ro Ha pas3Hble COCTABJIAIONIAE, U pac-
CMOTpPETh KXY U3 HUX OTIIENBHO B paMKax OcC-
HOBHOH TeMbl. [lanee mpu MOMOIIN PeTPOCTIEKTHB-
HOI'O aHajW3a CHTyallud B Pe3yJIbTaTe aKTUBHOTO
CUCTEMAaTHYEeCKOr0, ITUIAHOMEPHOTO, IleJieHarpaB-
JICHHOTO W CIENHWaIbHOTO BOCTIPUSATHS Pa3IMIHBIX
CMMU ynanoch BBISIBUTB MOMYJISPHBIE TUIATPOPMBIL,
BBIITYCKAIOLHE KOHTEHT O KyJIbTYPE U JyXOBHOCTH
Kazaxcrana Ha IpOTsSHKEHUH JUITMTEBHOTO Ieprosa
(c MOMeHTa 00peTeHHs TOCYJapCTBOM CYBEPEHHOTO
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craryca), U CO34aTh O HUX IEpPBOHAYAIBLHOE MpeN-
craBneHre. VICTHHHOCTD aHATMTUYECKUX CYKICHUN
B HCCJIEOBAaHUH OblIa YCTAHOBJICHA JIOTHUECKUM
MyTeM MPH PACCMOTPEHUN KOHKPETHBIX MH(pOpMa-
IOHUOHHBIX HCTOYHHKOB U MacCC-ME€aua. AHOCTepI/I'
OpHBIC CHHTETHYECKHE CYKJICHHS, B CBOIO OUEpEb,
ObUTH 00OCHOBAHBI IMyTEM OOpaIIeHHs] K BHEIIHEH
WH(pOpPMAIlUK ¥ OCHOBBIBAJIHMCh HA OIBITE: ObLIA
MpOaHAIM3UPOBAHA CTATUCTHKA NYONUKAIMHA |
MIPOCMOTPOB PA3HOPOJHOTO KOHTEHTA O KYJIBTYpe U
nyxoBHoctn Kasaxcrana. Takum oOpa3om, Hau0bo-
nee (yHKIMOHAIbHBIE OOBEKTHI M COCTABIISIOLIHE
MpOeKTa, paHee abCTparupoBaHHBIE U PACCMOTPEH-
HEBIC 110 OTJIEITFHOCTH, OBLTH COOPAHBI B OTHO I1€JI0C
JUISL CO3JIaHUsl €AUMHOM B3aMMHOW CBA3M U MOJY-
YCHUS KOHKPETHOr'o IpPEACTaBJICHHUA O CUTyalluU
MOMYJIAPU3AlMU JAHHOW TeMbl. Takum obpazom, ¢
WCTIOJIb30BAaHUEM METO/ia abCTparupoBaHusi, B HC-
CIIEJIOBAaHHUU OBLIO OCYIIECTBICHO BOCXOXJICHHE OT
abCTPaKTHOTO K KOHKPETHOMY: BBITIONTHEH TEPEX0.T
OT TIPUKJIAJIHOTO aHaJIM3a K TEOPETHUYECKHM BBIBO-
JlaM — pe3yJibTaTaM HaydHOH paboThI.

C uenpio cucTeMaTH3allMM CTATHCTHYECKOM
U TeopeTnueckoil WHGOpMAINH, TOTydYeHHOW 00
JMEKTPOHHBIX pecypcax, MyOIHKYIOUMX pa3Ho-
ro poja MaTepuaibl Ha HCCIENyeMYyI0 TEMaTHKY,
ObLTa BBITIOTHEHA KJIACCHU(UKAIUS COTTIACHO CHUCTE-
M€ TOJYWHEHHBIX MOHATHH. DTO IMO3BOJIWIO OCY-
mecTBUTL KaTeropmzanuio CMU u myOonukyeMoit
nH(popMaIum, U B pe3yabTaTe ONepupoBaTh Oonee
Y3KMM U KOHKPETHBIM CIIEKTpOM MOHATUH. Takxke
B paboTe IPUBEIEHO Pa3bsICHEHNE CYNIECTBYIOIIIX
OOCTOSATENBbCTB, BIHIOMINX Ha OCOOEHHOCTH OCBE-
IIEHUS TEeMBl Ka3aXCKOH KyJIbTYPHI M TyXOBHOCTHU
CpeICTBaMH MAacCOBOW WH(OpPMAIUH, a TaKXKe CO-
OOIIIEHO O B3aMMOCBS3AX PA3HBIX ACIEKTOB ayauo,
TEKCTa U rpaUKd, UCTIONB3YEMbIX JUTSl TPAHCIISIINT
Hacleausl Ha CETOMHSIIHWN JIeHb. BBIBOIBI OBLIH
chopMHUpOBaHBI ITyTEM 0000IIIEHNS KaK OCHOBA Je-
IYKTUBHBIX YMO3AKITIOYCHUH.

[Ipu BEITONTHEHNH WCCIIEAOBAHUS OBLTH TaKkKe
WCIIONB30BaHBl MaTepUabl PAa3IMYHBIX HHTEPHET-
W3MIATENBCTB W 3JIEKTPOHHBIX KypHaANoB (AltynArt
(OnextponHblii  pecypc:  https://www.altynart.
kz), ARTS ACADEMY (OnektpoHHbIii pecypc:
https://artsacademy.kz/), Central Asian Journal of
Art Studies (Dnektponnsiii pecypc: https://cajas.
kz/journal), Vogue (OnexrpoHHslil pecype: https://
www.vogue.com/), People (DnekTpoHHBIi pecypc:
https://people.com/), Time (DnexkTpoHHBINH pecypc
https://time.com/).
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PesyabTartsl

J1d xakoro 3THOCA MCKOHHO CyLIecTBOBaja
WH/IMBHUIyanbHasi KyJbTypa, OCOOCHHOCTH KOTOPOH
OBLIM Hepa3pHIBHO CBSI3aHbI C PAIOM PU3HAKOB, Ba-
PBUPYIOLIUXCSI OT HAIIMOHAJBHBIX OCOOCHHOCTEH U
MEHTAJIMTETA J0 TeorpauuecKux yCIOBHi KOHKPET-
Horo permoHa. Kazaxcran — He HCKJIIOUEHHE: €ro
KyJIbTypa B TEUCHUE BPEMEHHU U OOCTOSITENBCTB MO~
Beprajiach pa3Horo poja M3MEHEHUSAM U IOIbITKaM
nojiaBjieHus. YToObl COXPaHUTh JIOMIEAIINE IO Ha-
LIMX JAHEW MaMATKA UCTOPUM, JPEBHErO 30/14ECTBA,
¢unocoduu, nUTEPATYpHl © MY3BIKAIBHOTO HAcCIe-
JIASL TIPOIIUIOr0, BHEAPSIOTCS Pa3IMYHbIE MEPOIIPHU-
ATHA, HAIIPABJICHHBIC HA BO3BPAIICHUEC STHUYCCKHUX
Ka3axoB, MPOKMBAIOIIMX 3a Mpezenamu Kazaxcrana,
B HMCKOHHBLIC 3€MJIM, MOITYJIApHU3allui0 MCKHAIMO-
HAJIBHOI'O €IMHCHUA MEKIY NPEACTAaBUTCIIAMHA pas3-
HBIX HAapOIHOCTEH, mpoxuBarommx B Kazaxcrane.
Bcé aTo cBUACTEIRCTBYET O TyXOBHOM pocte. OmHa-
KO, MH(QOpMAIHsI, KOTOPYIO 3pUTEIh BUJUT Ha dKpa-
HE TCJICBU30pa, CIBIIIUT I10 pa 0 UJIKW YUTACT B HO-
BOCTHO JIEHTE, YaCTO SIBIIIETCS BCTIECKOM TICEBJIO-
KyJbTYpbl. MOIIHBIM HHCTPYMEHTOM PacIpOCTpaHe-
HUSI 3HAHUH CETOIHS SBILIIOTCS pa3Horo pomxa CMMU.
Jnst nccnenoBanus OblIM M30paHbl HAMOHAJIBHBIC
U MEXIyHapOJIHble MHTEPHET-UCTOYHUKU OOILEeH 1
CIELUaIN3UPOBAHHON HAIIPABIEHHOCTH.

[lonxons Gmmxe K TeMe UCCIIENOBaHUS, CTOUT
cKazaTh, uTo Bractu OpBIiero CCCP Ha mpoTsbke-
HUM JECATUICTUN CO3/aBajl WIIIO3UIO HAIOJIHEH-
HOCTHM KyJIBTYPHOM >KHU3HHM Hapona, pH 3TOM CO-
XpaHss TECHYIO CBS3b TPAHCIUPYEMON KYJIbTYpPBI €
KOMMYHHUCTHYECKOW mzaeonorueii. CiemnoBaTenbHO,
[ocjie pacmaja rocynapcTBa JIIOAU CTAIX OLIy-
IaTh JYXOBHYIO IIyCTOTY, KOTOPYIO OTPEOOBaIoCh
CPOYHO 3aloJHUTh. Tak Ha TEJIEBM3MOHHBIX U pa-
JMOKaHallaX MOSBUIICS P MHOS3BIYHBIX HENMHLICH-
3MOHHBIX ayAHnO- U BHJEOMATEPUATIOB HU3KOIO Ka-
YECTBA C [MOYTHU HEBECOMOM CMBICIOBOM HATPY3KOM,
YTO NPUBEIO K KPHU3UCY KYIbTYPHOH M JyXOBHOM
cdepbl, 3aCTaBUB MHOTUX JesTeNe NCKyCcCTBa I10-
kuHyTh Kazaxcran. Takum oOpa3om, mpeeMCcTBEH-
HOCTb B c(hepe KyJIbTypBl cTajia 0OpbIBaThCS, U Ka-
3axCKasi MOJIOJICKb IIepecTajla BUAETb NEPCIIEKTHUBEI
pa3BUTHS B CTpaHe, TEepSIOUleld CBOE MHTEIIEKTY-
anpHOe OorarcTBo (Mamm /I, 2017). XypHamucTsl,
NUILYIIME O KYJIBType, IepecTald MOMOoraTbh 4M-
TaTeIsIM Pa3BUBaTh BKYC M CaMOMJEHTU(UKALMIO,
YTBEpKAast 32 COO0H y)Ke 3aKpernBILIMKACS Ha MOCT-
COBETCKOM MPOCTPAaHCTBE 00pa3 ueNoBeKa, pac-
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MPOCTPAHSIONIEr0 YacTo (heiikoByro MH(OpMAaIKIo,
3a0bIBasi 0 (pakTUEKMHTE U BepUPUKAINN JaHHBIX,
a TaKXKe O MPUHIMIIAX IKCKIIO3MBHOI'O KOHTEHTA.
Ucropus 30-nernert xymnoxHuUIel u pexuccepa Cy-
nnoOuke CyneliMeHoBOM, paboTarolieii B HacTosIIee
BpeMs HaJl NIEPBOM MOJIHOMETPAKHON KapTUHOMU
«Mamber» — GUIBMOM O S3BIKOBOM CErperanuu B
Kazaxcrane, sipko WILTIOCTpHPYET OTOOpaKeHne Ka-
3aXCKOH KYJIBTYPhl B COBETCKHX M IMOCTCOBETCKHX
CMU: «lo cytu, Becb MOIl TBOPUECKUI ITyTh — 3TO
yTh jgekononusaiuu. B 2012 roxy s Hanmcana kap-
tuHy | am kazakh (S — xazax), u MeHS CTBIJHIIH.
Wnest 0 TOM, 4TO OBITH HAIMOHAIMCTOM — ILIOXO (a
BEJIb 3TO, TI0 CYTH, MIPOCTO TOPAUTHCS CBOCH KYJIb-
TypOH, WICHTHUYHOCTHIO M SI3bIKOM — OBITh MaTpu-
OTOM), OCTaJIach €lle C COBETCKUX BPEMEH, Korja
MBI BCE MBITAIUCH YTO OBUIO CHJI BBIKATH U3 CeOs
kazaxa» (PeickymoBa H, 2023).

CoObITHS, TPOU3ONIEIINNE HA 3ape MOMYICHUS
CYBEpEHHTETA, TOBJIHSIIM Ha IOSBICHHE HOBOU CH-
CTEMBI B Ka3aXCTAaHCKOM MAacC-ME/Ina, YTO BBI3BAJIO
3HaYHUTENIbHOE 000CTpEeHNEe HAIIMOHAIBHOTO BOIPO-
ca W CreHepUpOBAIO HUMIYJILC IMPOTUBOCTOSHUS
JECTPYKTUBHON MH(OPMAIIUU, YIIOMSIHYTOH BBIIIE.
TakuM 00pa3oMm, TeMa HapOIHON KYyJIbTYPBI M 3T-
HUYECKON NPUHAIIEKHOCTH CTala 3aTParuBaThCS
yaime ¥ OXBaThIBaTh OOJIBIIYIO ayAuTOpHIO. Bo3-
Hukmme nocie 1996 roma mHGOpMAIMOHHBIC HC-
tounuku («Torem», «31 kanam», «Tenemake» u ap.)
XapaKTepU30BaAIUCh AKTHBHBIM OOMEHOM KYJIBTY-
HBIMH IIEHHOCTSAIMHU M PACIINPEHUEM YeIOBEYECKIX
KoHTakTOB. C yBennueHneM o0bhEMa YCIyT MHTEp-
HET-CBSI3M M POCTOM HHCIIa WHTEPHET-TI0Ib30BaTe-
JIell BO3pOCIIO KOJIMYECTBO UHTEPHET-U3IAHUN: YKe
Kk 2017 romy MOMyNSIPHBIMU CTajH JJIEKTPOHHBIC
BepcHH medaTHhIX razeT («Jlurepy, «Bpems» u mp.),
KOTOpBIE MPUBJIEKII BHUMAaHUE ayTUTOPHH TIPEKIE
BCEro BO3MOYKHOCTHI0O KOMMEHTHPOBATh MyOIHKYe-
MbII MaTepuai. ITO MOCIYKHUIO CEPbEIHBIM OCHO-
BaHWEM ]ISl BHEJIPEHUS MTOJIUTUKHU JAEKOIOHU3AINH,
B pe3yNbTaTe KOTOPOH Ha WH(GOPMAIIMOHHOM PBIHKE
Kazaxcrana mosiBisieTcst psii IpOrpecCUBHBIX HAIIN-
oHasbHbIX CMMU: B 2020 romy BBIXOAUT UHTEPHET-
poekT «AltynArt», B paMkax KOTOPOTO PEryisipHO
TIOSIBJIAFOTCSL CTaThU O KYJIbTYPHO-TyXOBHOM Haclie-
MM CTPaHBI, a TAK)KE COBPEMEHHBIX XYyJOMKHHUKAX
Y My3bIKaHTaX. B 0JTHOM W3 BBITYCKOB peub IlIa O
KU3HU akasemuka A. X. Maprymnana u ero padorax,
IJIe YY9eHBI TOJPOOHO OMHCca UCTOPHUIO JPEBHUX
IUIEMEH, HacelnsBIIMX TeppuTopuio KasaxcraHa,
HCCIIeI0Ball AIIMYECKUE CKAa3aHMs TIOPKOB U IHCh-
MEHHbIE HICTOYHHMKH Ka3axcKoro Hapona (Maprymian
N, 2021); nanee cieayer CTaThs O Ka3aXCKOH JeKO-

paTUBHOH BBIIIMBKE, MPOMILTIOCTPUPOBaHHAS (POTO-
rpadusiMu IpEeBHUX 00pa3IOB STHUYECKOM OJICHKbI.
Taxke B paMKax MpoeKkTa Oblla KpaTKO OCBelleHa
UCTOpUSl AyTEHTUYHBIX Ka3aXCKUX YKpalICHHH,
a UMEHHO — OpacieToB, TpaJHLIMH U PErvOHalb-
HBIC Pa3JINYMsl UX HOUICHUS, PUBECHA TPAKTOBKA
CHUMBOJIMYECKUX 00pa3oB, HCHONB3YEMbIX MPH HX
usrorosiiennu (Kykames P, 2021). Ocoboe BHU-
MaHHE CTOUT YACIHUTh MyOJIMKAINH, TOCBSIICHHON
JKapkeHTCKoi Me4eTH — CpeloTOYNIO KYJIbTYPHBIX
u ayxoBHbIX HeHHocTed (FOgun M, 2020). [AByx-
JTaXKHBIM XpaM, BO3BEJIEHHBIM W3 TSAHb-IIAHBCKOU
eNli, CTUJIM30BaH MOJI KHTalCKYIO Taroxy, CeroaHs
SIBIISIETCSl  ApPXUTEKTYPHO-XYI0KECTBEHHBIM MYy3e-
€M, U TIOJIb3yeTcsl BHUMaHHEeM, Kak TYPHCTOB, TaK U
MECTHBIX KUTEJIEH.

B nenom, Bompoc penuruu He Tak MIMPOKO JIUC-
Kytupyercsi B onnaitH-CMMU: cerogns B Kazaxcra-
HE CYIIECTBYET HECKOJBKO PEIMTHO3HBIX Ta3eT U
xypHaioB («Hyp», «Mcnam anemin, «Mcnam xoHe
epkeHuer», «Paxmer camalnbl», «MyCbUIMaH,
«llanmarat-Hyp», «man»), Bcero oauH W3 KOTO-
poix («lamarat-Hyp») MOXXKHO HalTH Ha OHJIAWH-
mratpopmax. Ha cBoeii crpanmiie B Facebook
(TaykemoBa A, 2021) n3maTenbCTBO OKa3hIBACT aK-
THBHOE TpotuBoaeciicTue CMMU, usnararommm 00
UCIaMe HEJOCTOBEPHYI0O HMH(OpPMAIMIo, a TaKxKe
pacrpocTpaHseT KyJlbTypHBIH acleKT pEeluruy Ha
tepputopun Kazaxcrana, yaensas oco0oe BHUMAaHUE
YIIOBJIETBOPEHHUIO TyXOBHBIX TMOTPEeOHOCTEN 001Ie-
CTBa IIyTeM OOBEIMHEHMsSI MCTOPHUU IPOILLIOTO,
HACTOSIIEro W OyayIIero Ka3axckoil Hamuu. Pemm-
ruozHocTH Kazaxcrana Taxke Kacalauch PemakTo-
pbl kypHasa «lleHTp A3uu», pa3MEeCTUB Ha CBOEM
[OpTaje CTaThH, IOCBSIEHHbIE UCTOPUH HCiIaMa B
roCyIapcTBE U aKTyaJbHOM CUTYalLlMH B €r0 1yXOB-
Hoii chepe (MycynpmaHckuii xypHan «lllamarat-
Hyp»). OHu ObuM CHIPOBOILIMPOBAHBI TPEHMYIIIe-
CTBEHHO AaKTHUBU3ALMEH paJNKaIbHOIO HCIAMHUCT-
ckoro aemxenus B 2012-2016 rr.

Emre ogHuM BECOMBIM M3aHMEM CTaj KypHal
«ARTS ACADEMY», B OCHOBHOM CIE€UUATIU3UPY-
IOIHUICS Ha pa3sHOKaHPOBO# xopeorpaduun. TyT, B
YaCTHOCTH, CJIEAYET YIOMSHYTbH BBITYCK, Ky/a BO-
[ia CTaThsi 00 MCTOPUYECKUX ACIEKTaX Pa3sBUTHUS
3CTpajHOro TaHua Ha Teppurtopun Kazaxcrana
(Amavokan K, 2023), a taxke ObuT onucaH oOpas
Anmatsl B ctuxax Bepol Caenbesoit (TonbicOaeBa
2K, 2023). B manHBIX paboTax TeppUTOPHAIBHEIE U
KyJbTYpHBIe ocobeHHocTH Kaszaxcrana Obumm pac-
CMOTPEHBI KaK BECOMbIE MTPEIOCHUIKH K POXKICHUIO
y3HaBaeMoOH U crenn(GUIHON MMOITHUKH M XOpeorpa-
(¢uu perrona, a TaKKe HCCIEIOBAHO MX BIIUSHHE
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Ha 00IIecTBO M 00pa3 KU3HU JIIOJeH B pa3idyHbIX
HUCTOPUYECKUX MEPUOAAX.

B 2016 rony omun u3 xxypuanos (Central Asian
Journal of Art Studies) cran MeXayHapOTHBIM H3-
JaHWEM, YTO 3HAYMTENbHO MOBJIHSIIO HA €ro COOT-
BETCTBHE COBPEMCHHBIM TPeOOBaHMSIM B 00JacTH
HcKyccTBOBeneHus. [leuatHoe u3ganue BeIXoauT 4
pasa B rol, IyOJIupyeTcst B 3JIeKTpOHHOM (hopmare
Ha opHUIIMAIBEHOM caiiTe, U BKJIIOYAET KaK PEBIO 1O
TeMaM HCKyccTBa (TeaTp, My3blKa, M300pa3uTeb-
HO€ ¥ MPUKJIaJTHOE UCKYCCTBO, apXUTEKTYpa U T. 11.),
TaK U pe3yJIbTaTbl HAYYHBIX UCCIIEJOBAHUMI HA JIaH-
HYyI0 TeMaTuKy. VI3HauaibHO €ro IENbi0 SBISUIOCH
MIPe0CTaBICHNE TUIOMIAAKH Ui OOMEHa UAeIMU O
HOBBIX TEHJCHIUAX, TPEOYIOIIMX OOJIBIIErO BHHU-
MaHHs CO CTOPOHBI COBPEMEHHBIX UCKYCCTBOBC/10B,
HO B HACTOAIICC BPEMs 3aTParmBacTCsa TaKXKE TEMa
JPEBHOCTH M €€ OTOOpa)KeHUs B KyJbType HalluX
THeW. ABTOpBI, YbM PabOTHI OBUIH OITyOITMKOBAHbI
B JKypHaJIe 3a MocJielHee BpeMs, NCCIIEA0BaJH CIO-
COOBI KOJMPOBKH ATHOKYJIBTYPHOU WH(OpPMAIUH,
JEMOHCTPUPYIOIIKECS MPU MOMOIIY TpPagUuLIMOH-
HOH JIOCKYTHOM TEXHUKH, IMOJYUYUBIIEH Yy Ka3axoB
HazBauue «kypaky (IllafirozoBa 2K, 2023), a Takxke
CBSI3b CKU()CKOT'0 3BEPUHOI0 CTHJIS U COBPEMEHHOM
Ka3aXCKOM OpHAMEHTHKH B HOBOW apXUTEKType B
KOHTEKCTE PEruOHaJIbHOM 3CTETUUYECKOW aJpecHO-
ctu (Myiicebaii E, 2023), u ap.

bnaromapss nomynspuzalMu UCTOPUM  KYJlb-
Typbl CPEAN ATHUYECKUX Ka3axoB, O €€ yHHKalb-
HOCTH «3aroBOpHIN» M MexayHapoaasie CMU: B
2017 romy B oummamsHOM H3IATENBCTBE Vogue
BIIEpBBIE TOSBUIACH cTaThsi 00 A. Hyccumkoxa-
HOBOM — nu3aiiHepe oaex sl u3 Kazaxcrana, KoTo-
pasi BMECT€ ¢ HOBOM KOJIIEKIIMEH «Ipe3eHToBala
(dparment ucropum» (Satenstein L, 2017) cBoero
Hapoza, UCHONIb3YsI KUPHJUINIECKUH TEeKCT U 3THH-
YecKue MPUHTHI (HarpruMep, MO3andHyko rpaduKy).
B 2021 rony Ha cTpaHMIBI MOAHOIO XypHaja Io-
nana 23-nerusis M. Kancamat, nemoHcTpupyronas
Ha cBoed crpaHule B MHcTarpaM Urpy Ha Hauuo-
HaJIBHOM HMHCTpyMeHTe — nomope. Taxoke neBymi-
Ka OTJaeT NPEANOYTEHHE STHUYECKOMY CTHIIIO B
ofexae: «ITo JUId TOro, 4ToObl MepeaaTh AyIy U
TpaJuIMK Haiero Hapona» (Satenstein L, 2020).
[To3zxe 0 neBymike W €€ MO3ULUHM CHOBA HAINUIIYT
B IOMYJISIPHOM M3JaHWH, YIOMHUHAs €€ Kak Biaje-
JIMILY «OJJHOM M3 CaMBbIX CTHIIBHBIX cTpanul Mucra-
rpam» B CIIUCKE CaMbIX YCHEIIHBIX W MOIYJISIPHBIX
xeHuwH mupa: Jlya Jluma, Rosalia, Kaitiin Muno-
yr u ap. (Satenstein L, 2021). ['oBopst 0 nuHamuke
YIIOMUHAHUS O Ka3aXCKOW KyJIbType M JyXOBHOCTH
B VOQUE, CTOMT OTMETUTH TAKXKE CTaTbIO O KUTAMi-
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ckoM ¢otorpade X. Ma, KoTOopasi mpeiacTaBuia
cBoM paboThl B paMKax mpoekra «Pa3HooOpasHbie
noptpersl Kutasy. XKenas nokazate Kazaxcran kak
OJTHO M3 TOCYZAapCTB, C KyJIbTYpPOH KOTOPOIo CX0oXka
€€ poJiHas — KUTaliCKasl, OHa 3areyaTJelia JIEBUUHUK
B Ka3aXCKUX 3THO-TPAJIUIHMAX, & TAKKE MPEACTaBH-
Jla CepHIo MOPTPETOB Moj Ha3BaHueM «Kazaxckuii
koBOoi» (Wang Meng-Yun, 2022). CraTtest 0 co-
BpeMEHHOM UcKyccTBe KazaxcraHa Takke momnana B
apxuB MyOJIMKAIWHK KypHaJIa: OJMH U3 aBTOPOB OC-
BETHJI JJISl YUTATENSI MUP MEPEBEPHYTOr'O BOCIIPHSI-
THUSI M DJIEMEHTBl HEOXKUJAHHOCTH B TBOpuecTBe T.
O0yxoBoit — aeBymku-ororpada, poausiencs B
Kazaxcrane. «B 16 ner s nepeexaina B Uexuto, 1 110-
Havally 3TO MOBJIMAJIO Ha MOE TBOPYECTBO, HO TMO3-
JKe s MpHUCITyIIanack K cede, U MOHsUIA, YTO UMEHHO
MHE JIEHCTBUTENBHO HPABUTCA,» — roBoput Tama-
pa, uMmest B BUJy Kazaxckyto KynsTypy (Nonino C,
2021).

CToUT MPOKOMMEHTHUPOBATH HECKOJIBKO ITyOIIH-
Kaluii uHTepHeT-u3anus People: mepBoe cepbes-
Hoe ynmomuHaHue o Kaszaxcrane matmpyercs 2021
roZIOM, KOTJia BBIIUIA CTAThsi C YIIOMHHaHHEM O
Ka3axckoMm mpojiocepe MmanbOeke, BiIajenplie Ha-
rpajpl «['pa3MMU», KOTOPBIM HMEN BO3MOKHOCTb
coTpynHndath ¢ Putoit Opoif u BBITTYCTHUII C TICBH-
1[ell HECKOJIbKO COBMECTHBIX TPEKOB, XOpOIIO W3-
BECTHBIX CeromHs 1mo Bcemy mupy (Mier T. 2021).
DOTONHIYCTPHS TAKXKE HE OCTalIach 03 BHUMaHUS:
B CTaTbe O MOOETUTENsAX KOHKypca (poTopabor ot
National Geographic Hammcann 00 aMepUKaHCKOM
CHENHMANCTe, OTOOpPa3WBIIEM YacTh Ka3aXCKOH
KynbTypel. OH 3amedaTiien CcadTIibl — KOYeBOTO
OXOTHHKA C OpPJIOM U €ero co0aKy, TOTOBSIIUXCS K
OXOT€ Ha IIyrax: 2Ta TPAIUIMs OBITYeT B PETHOHE
okoiro 3000 et (Adams A, 2023).

Kynprypa casTmiel mpuBieKana pemnakTOpOB
MUPOBBIX KypHaIoB eme B 2015 roxy. Torma Time
orry0rKoBat (hOTO OATOTOBKH K (PECTHBAIIO OXOT-
HUKOB C OpJIaMH, HETIOCPEICTBEHHO COPEBHOBAHUE,
STHUYECKHE TAHIIBI IIOCIIe COOBITHS, a TAKKE YIOBUIT
B 00BEKTHB CaMble pa3Hbie SMoruu 3pureneit (Fryer
K, 2015). B nemom, Time Hayasr nepuoUveCcKH MMH-
catb 0 Kazaxcrane eme pansuie: B 2011 rony usna-
TENBCTBO TojyIepkaino GoronpoekT «llyremecTBue
no ucnamy». JXKypramucrka K. [peiik u ¢pororpad
X. by ocBerniy OONBIIOE KOJTUYECTBO TEM 3a Bpe-
Msl KOpOTKOro myTteriectBus 1o KazaxcraHny: oHH
BEJIM TIOWCK CJICJOB BIMSIHUAS dTHUKUA COCETHUX TO-
CYJapCTB Ha MECTHYIO KYJIbTYpY, Opaju HHTEPBBIO
y YUTypCKHX JIMJEPOB, YUCHBIX U aJBOKAaTa, Ybs Ce-
Mbs ObuIa BEIHYXIeHa nepeexaTs B CCCP B 60-x rr.
IPOLUIOrO BEKa, a TAKXKE FOBOPHIIM C Ka3aXCKHUMHU
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ToproBuamMu u3 Kuras, BepnyBmumucs B Kazax-
craH c nenbto pasputus ousHeca (Drake C, 2011).
B 2015 r. onuH U3 )XypHAIUCTOB CAETAN MOIBITKY
yriIyOuThCS B HCTOPUIO KOCMOHABTUKHU Kazaxcrana
(xoHKpeTHO — KocMmoJpoM baiikoHyp), ocTaBIIyio-
cs B Tenu 1O. Tarapuna u A. Jleonosa (Kluger J,
2015). B 2017 r. Ha cTpaHMIIBI UHTEPHET-U3AAHUS
nonasa nyonukanus o Busute H. Kelimpka B Kazax-
CTaH, 1OcJje Yero ero poTo B TpaIUIIMOHHOM Ka3ax-
CKOM XajlaTe U TOJIOBHOM yOope, JOMOJHEHHOEe My-
CTBIM B3IJIAJIOM, IPEBPATUIIOCH B MECTHBIN MEM Kak
¢denomen coBpemenHoi KynbTypsl (Lang C, 2017),
u, HakoHell, B 2022 . B )XypHaJie ObUTH PaCKPBITHI
KyJIbTYpHbIE W TOJUTHYECKHE OCHOBAHMS IpOTe-
croB BHYTpH rocynapcrsa (Barry E, 2022).
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B pamkax wuccrnenoBanus ObUI MPOBENEH aHa-
U3  BBIIYCKOB  MHPOBBIX  HHTEPHET-U3AAHUI
(Vogue, Time, People) 3a nepuon ¢ 2011 mo 2022
roJl, @ TaK)Ke BBITMOIHEH OJICYET YIIOMUHAHUH, Ka-
calonMXcsl KyJnbTypel U JyxoBHOocTH KazaxcraHa.
Pe3ynbpTaThl KOJIMYECTBEHHOIO aHAJINA3A MPEACTAB-
JIeHBI Ha cienyromeM pucynke. Ha 6asze momyuen-
HOU WH(pOPMAIMU MOXHO CJIeNIaTh OMPEICICHHBIN
BBIBOJI O TOM, YTO POCT KOJHMYECTBA MyOIUKaIMi
MPUXOIUTCS UMEHHO Ha TOJibl aKTHBU3AIIMK HOBOM
BOJHBI (POPMUPOBAHHS HAIMOHAIBHOTO CaMoCo-
3HAHMUS CpelM 3THUYECKHX Ka3aXxOB M OCHOBAHUS
HanmoHanbHbIX CMMU, oroOpaxkarommx  BOIpO-
CBhl KyJIBTYpBl W penuruu B mnpenenax Kazaxcrana
(2020-2022).

2020 2021 2022

Pucynok — JIluHaMuka packpbITHsI TeMbl Ka3aXCKOW JyXOBHOCTH U KYJIbTYPHOI O HACHEAUS

B MexxayHapoaHbix CMU. Hemounux: cocmasneno asmopom na ocnoge [12-14]

CrnenoBaTenbHO, CTATUCTHKA IIOCTOB, IIOCBSI-
LICHHBIX MOMyJIsipU3aluu KynbTypsl Kazaxcrana u
MyOMUKYOIUXCS 32 €ro PyOeKoM, TIPSMO TIPOTIOp-
LMOHAJIbHA JUHAMUKE POCTA/TaJeHUs] KOJIMYECTBA
paboT, pacKpbIBAIOIINX AAHHYIO TEMy B IIpeaenax
ctpanbl. Mcxoast u3 storo, Kazaxcran Hyknaercs
B OOJIBIIIEM KOJNHWYECTBE KYIbTYpHO-WH(OpMAIn-
OHHBIX JKypHAJIOB, KOTOPbIE MIPEIOCTaBIIIN ObI BO3-
MOXHOCTb 3HAKOMHUTBCS C JIyXOBHBIM HACJEIHEM,
JPEBHUMH TPaJuLMsIMA U TAMSTKaAMH HCKYCCTBa
BCEM CJIOSIM HaceJIeHHs, IPENoAHOCS HH(OpMAaLUIO
B JoctynHoil ¢opme. Ilpu stom, Bo nzbexanue
KyJbTYPHOH aCCUMMJISLIUM U JJIS1 JOCTUKEHUS T (]-
(epeHuManK Ka3aXxCKOM KyJIbTYphl OT POJCTBEH-
HBIX KYJBTYp COCEIHUX FOCYAAapCTB U CTPaH, BEdy-
LIMX KOJIOHW3AaTOPCKYIO IOJIMTHKY, CTOUT JeaTb
AKIEHT UMEHHO Ha JI0- U TIOCTCOBETCKOM IMPOIIIIOM
THUYECKUX TEPPUTOPHHA CTPaHBl U AyTEHTHYHOCTH

MIPOU3BEACHUIM UCKYCCTBA, PYKOIIUCEH U MEPBOMC-
TOYHUKOB.

Obcyxaenue

B nmanHOM mccnemoBaHuy OBLT MTOMHSAT BOIPOC,
B HEKOTOPOM Mepe CO3BYUHBIH ¢ TEMaMU Hay4YHBIX
paboT, TpUHAMISKAINAX IEATEISIM, YIOMSHYTHIM
HECKOJIbKUMU pa3zienamu Beime. [Ipu sTom, Tema
OCBeIlleHa 4Yepe3 HECKOIbKO HWHYH TpaHb apT-
npu3mbel: CMU Obu TipencTaBieHbl KaK MOIIHBIHN
WHCTPYMEHT MOMYJISpU3alliid HAPOJHON KYJIbTYPHI,
ObUTa TMpUBENEHA YaCTUYHAS KIACCH(HUKAIUS WC-
TOYHUKOB, Ha 0a3e KOTOPOH B JajbHEUIIEM XOie
UCCIIeZIOBaHUs ObUIa PAaCCMOTPEHA CTaTHUCTHKA
TEMAaTHYECKUX ITyOJIMKAllUd B HAIIMOHAIBHBIX U
MEXKIYHAPOJIHBIX HHTEpHET-u3gaHusax. Hayunas
pabota, 000CHOBBIBasI pa3JIUYHOTO POJIA IPUIHHHO-
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CJIEZICTBEHHBIE CBSI3M, MOSICHAET OCHOBHBIE YITyIIlE-
HUS Ka3aXCTaHCKHUX JKYPHAJIHUCTOB IPH OCBELIEHUH
sTHHYeckux TeM B CMU, u ux BIusHUE Ha AWHA-
MUKy MyOJMKaIUii B MUPOBBIX >KypHanax. [1yomim-
Kallii, MOCBAILIEHHBIX TEME Ka3aXCKOH KyJbTYpHI,
HaCUMTHIBAETCS HEMHOI'0, HO HECKOJBKO U3 HHX
MOMOT'YT TIOHSTH OCHOBHBIC HarpaBiieHHsI PaOOThI
YUEHBIX, HCCIETYIOINX TaHHYIO TEMY.

Wrak, npeasapurensHo M. Pess ocsemai mpo-
onemy CMU, u30paB Juist UCCIICIOBAHUS MISITh TIOCT-
COBETCKHUX TocynapcTB LlenTpanbHoit A3um, aBHUTra-
IOIUXCS IO Pa3HBIM TPAEKTOPUSAM HKOHOMHYECKO-
ro pocTa, a TakKe IPakJaHCKUX U MOJUTHYECKHX
cBoOoz. [Ipu 3TOM aBTOp aKIEHTUPOBAIl BHUMAaHHE
Ha TIOTBITKaxX MpeJCTaBUTENeld COOTBETCTBYIOLINX
PEKUMOB pETyIUPOBATH MOTOK WH(OPMAITUH B TIPO-
JOJDKEHUE COBETCKOM 3I10XH, YTO, M0 €ro MHEHHIO,
Y BBI3BIBACT TaJIEHUE IMHAMHUKHA OCBEIICHUS TEeM
HaIMoHaIbHOM camonaeHTrdukammn B CMU (Rey-
az M, 2019). B cBoro ouepenp, B JaHHOW paboTe
9TH MPOLIECCH 000CHOBAaHHO PACCMATPHUBAIOTCS KaK
JIOTIOJTHUTENTFHBIA CTUMYJI K ITOITYJIIPU3alliHU ayTeH-
TUYHON KyJIBTYPHI U AYXOBHOCTH.

B nanHOM HcciienoBaHUN TakKe IPUBEIEH aHa-
JIN3 Ka3aXCTAaHCKUX OHJIAMH-U3AAHUMA O PENUIuH, U
IIpUMeEphl TEMAaTHUECKUX MyOIMKaLuil Ha opTajax,
HE CIEIUAIM3UPYIONIMXCS Ha 3TON oTpaciu. YacTh
yOIMKaIUi TO3ULIMOHUPYETCSl KaK Pe3yJbTaT ak-
TUBU3ALUM PaIUKaIbHO-UCIAMUCTCKUX JIBUKECHUH
B Kaszaxcrane. Panee 3Ty Temy yxe uzyyan H. Tsub.
B pesynbpTaTe mpoBeneHHOM HaydHOH paOOTHI U aHa-
JIM3a Pa3InIHbIX HCTOYHUKOB MH(OPMALIUHU OH CBSI-
3aJ1 BOIPOC PEJIUTHUU C YaCThIO B3PHIBOB, BPEMs OT
BPEMEHHM BO3HMKAIOLINX B OOIIECTBEHHBIX MECTAX
(ocTanpHYIO 9acThb OH OTHEC K IPOTECTaM IPOTUB
JEHCTBYIOIIEH BIIACTH W PEKUMA), PACKPHIB peripe-
3eHTaluo 3Toil TeMbl B CMU kak BO3MOXKHOM yrpo-
31 (Tyan N, 2020). Bonee TecHo cBsizan temy CMU
u penurun B. 11IBa6. PesympraTOoM 3TOro cmHTe3a
SIBIISIIOTCS. PaOOTHl YYEHOT0, B KOTOPBIX OH OIHCHI-
BaeT W aHAM3UPYET pazHooOpasne GopM U CMBIC-
JIOB B COBETCKOM M IIOCTCOBETCKOM HCJIaMCKOM
MeauanpocrpaHcTBe LleHTpanbHON A3uM, B yacT-
Hoctu Kaszaxcrana (Schwab W, 2019). [isa Gonee
MoAPOOHOr0 MCCIEOBAHUSI PUTOPUKH HCIAMCKON
apryMeHTalMy OH M30pajl caMblil MOMYJISIPHBINA Te-
nekaHan — Acein ApHa. B. 11IBab paccmorpen THITbI
n300pakeHUH, NCIONb3YIOIIMXCS ISl IOHUMAHUs 1
MPUBJICUCHUSI K COBPEMEHHOM HCIaMCKON >KU3HH B
Kazaxcrane, u npuiien K BeIBOAY, 4TO ACblI ApHa
MponaraHupyeT HcCiIaM Kak JOCTHKHMYIO 4YacTh
o0pa3a xu3Hu cpenHero kinacca (Schwab W, 2016).
TpakToBKy OCOOEHHOCTEH «HCIaMCKOIO BO3POXK-
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nenns»y Kazaxcrana xak MOBTOPHO MOSIBUBILETOCS
pemuruosznoro ¢enomena (Malik B, 2019) npeno-
craBisul Takke b. A. Manuk, momg4epkHyB HEONpas-
JTAHHOCTBH BBICKA3bIBaHUI 00 3TOM Tpoliecce Kak o
npobJieMe 0€30MacHOCTH U MMOTCHIIUAIBLHON yrpo3se,
3aTOMUBIINX aKaJIEMUUCCKUM, MEAUAIbHBIN M IIO-
JIMTUYECKUI AUCKYPC.

Taxke B JaHHOM HCCIEAOBAaHUM ObLIa OTCIie-
JKEHa TMPSIMO TPOMOPIMOHANBHASL CBSI3b MEXKILY
Ka4eCTBOM W KOJIMYECTBOM IyONMKalui B HaIM-
OHAIBHBIX M MEXKIYHApOJIHbIX Menua. Panee D.
OpujiMaH packpblBal TeMY HEIOCTaTOYHOTO KO-
JMYecTBa MyONMKAIUN MEXTYHAPOAHOTO YpPOBHS
oT aBTOpoB U3 LleHTpanpHOil A3uu, B TOM YHCIIE U
Kazaxcrana. Mcxons u3 ero uccienoBaHus, TpH-
YMHAMHU TAaKOW CHUTyallMd YacTo SBIISETCS Yello-
Beueckuil (akrop (TsDKenble MperojiaBaTeIbCKue
00513aHHOCTH, TOTPEOHOCTHh B HECKOJIBKHUX padoTax,
ciabasi METOJIONIOTMYEeCKast U TeopeTHyeckas MoJ-
TOTOBKA, HE3HAHHE MEXKJYHAPOJHBIX CTaH/IapPTOB
HaIMCaHWsI UCCIICIIOBAHUM U T. JI.) ¥ HEJIOCTATOYHAS
Hay4Has MOJJIEPKKA CO CTOPOHBI UX OpraHM3aINi
u munucrepcts (Freedman E, 2021). H. Komiun3
B CBOMX PACCY)XICHUSX Ha JAaHHYIO TEMY HUCIOJb-
30BaJI BEChbMa HECTaHAApTHBIA MOAXOA: CHadaja
OH oxapakTepusoBan odpa3 EBpometickoro Corosa,
co3/laBaeMblii MeTUUHBIM JuckypcoM Kazaxcrana,
a Tmo3ke c(HOpMyIHPOBAJI TUIOTE3Y O BO3MOXKHO-
ctu (OPMHUPOBAHMS HALMOHATIBHONW HJICHTHYHOCTH
Kasaxcrana TONbKO He ONIO3ULHOHHBIM IIYTEM, TO
€CTh, TTO3UTHBHBIN JUCKYypC HanmuoHaIbHBIX CMU
Kazaxcrana o EC crmoco6cTByeT COOTBETCTBYIOMIEH
(hopmynpoBke coOCTBEHHOTO «S1» rocymapcTBa Ha
HAI[MOHAJIBHOM W MexayHapomHoM ypoBHsax (Col-
lins N, 2019).

Wzydennem ocobeHHOCTEH (HhYHKITMOHUPOBAHUS
MenuanpocTpaHcTsa Kasaxcrana B yclnoBusix crpe-
MUTENBHO MEHSIOMINXCSA TEHACHINN II100anu3anin
¥ MH(OPMALMOHHOIO HPOTUBOCTOSHUS MHPOBBIM
rocynapcrsaM 3aHumaics Take u 3. Kunady. Ero
pabora, Kak ¥ OCHOBHAsl 4acTh JAHHOTO HCCIENO-
BaHUs, MOCBSIIEHA HCCICIOBAHUIO HE3aBHUCHMOIO
WH(OPMAITMOHHOTO TIPOCTPAHCTBA, CHOPMHUPOBAB-
HIErocsi C MOMEHTa OOPETEHNUs TOCYIaPCTBOM CyBe-
pennrera. Cpequ OCHOBHBIX XapakTtepuctuk CMIU
Kaszaxcrana aBTop Ha3bIBa€T HU3KYIO KOHKYPEHTO-
CIOCOOHOCTh HAIIMOHAJIBHBIX HMH(POPMALIMOHHBIX
areHTCTB, MEIJICHHOE Pa3BUTHE HOPMAaTHBHO-TIpa-
BOBOH 0a3bl B chepe MHPOPMAIIMOHHOHN Oe3011acHo-
CTH, @ TaK)KE€ BBICOKYIO MOJIMTH3ALMIO, B TOM YHCIIE
S3BIKOBOrO Bompoca. IIpu 3TomM B pesynbTate OH
000CHOBBIBaE€T HEOOXOIUMOCTb POPAOOTKU ITyTeH
MUHHMHM3ALIHA BHEIIHEr0 MH()OPMAIIMOHHOTO BO3-



A.A. Hypau, A.B. PoxxkoB

nevictBus Ha Menuananamadr Kaszaxcrana, B Ko-
TOPOM MPOIOJDKAIOTCS TPOLIecChl TpaHchopMmayun
(Kinfu Z, 2020).

Pat6ora E. [Tamymiaku nuMeer cX0JICTBO C JaHHBIM
HCCIIeIOBaHUEM, TTOCKOJIBKY B Hell ipodeccop Tak-
ke orciexuBaia pob onnaiH-CMU B dopmupo-
BAaHWHU U PACIPOCTPAHEHUH AYXOBHOI'O U KYJIBTYp-
Horo Hacieaust Kaszaxcrana. ['maBHBIM oTiMuueM
SIBIISICTCS TTOTYEPKHYTHIH B paboTe KOHTEKCT TyXOB-
HO-TIOJTUTHYECKOM KM3HU TocyaapcTBa. Vcnonb3ys
B KayecTBe MpHUMepa TIPa)<JIaHCKHK KOHQIHUKT B
ropoae JKanao3eH 1 BOBJIEYEHHOCTH IT€YaTHBIX M3-
JaHWH, OHJIAH (OPYMOB, a TaKKe TOJb30BaTeIen
ceru (B ocHoBHOM — Facebook u Twitter) B kauecTBe
OJI0repoB MOCTCOUATUCTUISCKOT0 aBTOPUTAPHOTO
Kazaxcrana, oHa mpuBena ONHUCaHUE TPATUIUOH-
HBIX (OpPM MyOJWYHON MaccOBOW KOMMYHHUKAIIUH,
TMOTUTHYECKON MOGI/IJ’II/IS&HI/II/I, a TAK)XE HOBBIX Ka-
HAJIOB JJId BBIPAXXCHUA T'0JIOCAa I'paXXAaH 1 B3I 0B
MEHBIIMHCTB. B pe3ynprare wmccienoBaHus ObII
chopmynupoBaH BeIBOA 0 Kazaxcrane kak o cTpaHe
¢ orpaHmyeHHOH cBoOonon memua (Papoutsaki E,
2013).

Takwum 00pa3oM, TUCKYpC Ka3aXxCKOW KyIbTYpPhI
n myxoBHocTH B CMMU 3a mocnenHee AecITHIICTHE
HaOpan 000pOTOB, YTO MOATBEPKIACT CTATUCTHKA,
IIpUBEACHHAs B JaHHOW paboTe, a TakKe JaHHBIC,
coOpaHHbIC U IIOABITOKEHHbIE HA3BaHBIMU BBIIIE
yueHbiMU. Hacneaue napoma Kaszaxcrana mocre-
[IEHHO IEPEeXOAMT W3 paspsa HEUCCIeIOBaHHON
cre3n, Oe3HaA&KHO aCCUMWINPOBAHHOW KyJbTY-
PBI, B paspsii HOMYJISIPHOM TEMBbI Uil 0OCYKICHUS
1 (popMHUPOBAHUS HOBBIX THIIOTE3, YTO AEMOHCTPH-
pyer riyOuHy 3THHUYeckoil 0a3wl. Ecim ee ymomu-
HaHME HE YTPATUT MOJIOKUTEIbHON TUHAMUKH, Ha-
omomaemoit ¢ 2020 roma, MOXHO ITPOTHO3UPOBATH
POCT 3aMHTEPECOBAHHOCTH O0jIee MMPOKOro Kpyra
CHENHaTNCTOB (HampuMep, dTHOrpadoB, apXHUTEK-
TOPOB, YYEHBIX-UCTOPUKOB M KYJIbTYPOJIOIOB), H,
KaK pe3ylbTaT — BBIXOJ B CBET TEMAaTHYECKOW JIM-
tepatypbl. [lonobHas nutepaTypa, U3naHUE KOTO-
pofi CTUMYIHpPYETCS CaMOHICHTH(UKAIIUEH THU-
YEeCKUX Ka3axoB, HE TONbKO mpocinaBuT KazaxcraH,
AQHOHCHPYSCh B PA3HBIX HCTOYHUKAX, HO U JIaCT BO3-
MOYHOCTb TOJIyYUTb HanOoJiee MOJIHOE MPeCTaB-
JeHne 00 MCTOPUHM U TYXOBHOCTH TOCyIapcTBa 3a
ero pyoexom.

BrIBOABI M 3aKTI0UYEHHE
dopmaT U KauecTBO MHTEPHET-U3JaHUN, HECO-

MHCHHO, UBMCHACTCS, U CYTh 3TUX MICPEMCH CJIOKHA
n MHOFOO6paSHa. Bo MHOI'OM, 6.]'[31"0)13})5[ HUMCHHO

3TUM nepeMeHam, oHnaitH-CMU He Tonbko coxpa-
HSIOT CBOIO 3HAUMMOCTB, HO M CTAHOBSITCSI YHUBEP-
CaJbHBIM KaHAJOM BO3JEMCTBHS HAa MaTepUaIbHbIN
U JIyXOBHBIH MCTOPHUYECKUN OMBIT, Onaromapsi Ko-
TOPOMY COLIMYM COXpaHsieT, Mpeodpas3yeT Wi mpe-
YMHO)KAa€T CBOM 3HAHUS U MUPOBO33pPEHUECKHE T10-
3ULIAU. DBOMIONMS OHJIAMH-Ta3eT, )KypHaJIOB U pa3-
JUYHBIX KYJIBTYPHO-UH(OPMALMOHHBIX TIOPTAJIOB
TECHO CBs3aHa C HBOJIIOIMEH MacCOBOM ayIUTOPUU
M COLIMYMa, MPOIMIEIIEro pa3iInyHble MyTH pa3BU-
THS W CTAaHOBJIGHHS HA MYTH K HE3aBHCUMOCTH U
CYBEpEHHOMY TocyaapcTBy. B pesynpraTe moapo6-
HOTO OTCIIeKHBaHUS MyOIHKaIMi B HAITMOHATBHBIX
oHnaitH-)KypHanax Kaszaxcrana m mmpossix CMU,
B HCCIIEZIOBAaHWU MPOAEMOHCTPUPOBAH XapakTep
JTUHAMHKH TI0Ka3a [yXOBHOTO HACJIEAHs Ka3aXCKO-
ro Hapoja 3a mociefHee necsaTmiierue. Kommde-
CTBEHHBII M KAa4E€CTBEHHBIH POCT YIOMUHAHUU O
Kazaxcrane Ha HalMOHAJIBLHOM M MEXKIYHAPOIHOM
YPOBHSX SIBJISIETCS MTPU3HAKOM JTyXOBHOT'O U CO3HA-
TENIBHOTO POCTa ATHOCA, a TaKXKe CBUJETEIbCTBYET
00 aKTMBH3AIMM HOBBIX HAYYHO-KYJIBTYPHBIX IPO-
neccoB B chepe apr-xKypHaiucTuku KazaxcraHna.
Cynp0a kKa3axCKoi KyJbTyphl U TyXOBHOCTH Mpeaa-
ercsl OIVIACKE U IUPOKO AUCKYTUPYETCS BO MHOI'MX
CTpaHax MuUpa.

OcHoBaHue Ha Tepputopun Ka3axcraHa HOBBIX
MEJUAaNCTOYHUKOB  KYJIBTYPHO-MH()OPMAIIIOHHO-
ro XapaxkTepa MO3ULUOHUPYETCS KaK Heo0XOoIu-
MBII (aKTOp IS TOMIEPKAHUS TIOJIOKHUTEITbHON
JUHAMHUKU YIIOMUHAHUS O JTyXOBHOW KHU3HH TOCY-
nmapctBa B MexayHapogabix CMU. Dto o0bsacHS-
ercsl TeM, YTO YHUKaJIbHBIH 00pa3 Ka3axoB, TpaHC-
JUPYEMBbIH HAIMOHAJIbHBIMHU KaHajaM{, C BECbMa
BBICOKOM BEpPOATHOCTBIO OyneT MyOnmpoBaThCs 3a
npezaenaMu crpansl. B menmoM, 3agava, mocTaBiieH-
Hasl BHayaJie, Obljla BHIIIOJIHEHA, a LIEJIb UCCIIeI0Ba-
HUS — JOCTUTHYTA, XOTS U3 €r0 PEe3yJIbTaTOB MOXK-
HO M3BJIEYb €Ille HECKOIBKO MJEH A JanbHeHIen
pabotsl. [locnemyromeii TeMoi I MCCIeTOBaHIS
MOYKET CTaTh OoJiee TMOAPOOHBINA aHATN3 TEMATHKH
Ka3aXCTAHCKOM apT-TIPecChl, a TAKXKE MOUCK HOBBIX
NEPCIEKTUBHBIX MICH M METOAMK Ul pa3BETBIIE-
HUS ¥ NPOABMIKEHHUS apT-KypHanucTuku B Kazax-
craHe. M3 UTOroB MaHHOrO HMCCIEIOBAaHUS TaKXKe
BBIIIJIBIBAET Macca BOIPOCOB, TAKUX KaK JETaJIbHOE
paccMOTpeHHe CaMbIX paclipOCTPaHEHHBIX OLIMOOK
JKYPHAJHMCTOB TIPH OCBEIICHUH JJTyXOBHO-KYJIBTYp-
HBIX TeM, HEOOXOANMOCTb MM HE0OA3aTENbHOCTb
paBHEHUS Ha 3amagHble, B OCOOEHHOCTH aMepUKaH-
CKHe, Meaua U T. JI.

Taxoe HampaBiieHHE AacT BO3MOXKHOCTBH Ooliee
OOBEKTUBHO M TOYHO TPAHCIMPOBATH HCTOpPHYE-
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ckue (paKThl, HANpPSAMYIO KacalolIMXcs JJyXOBHO-  CJIEAOBAaTENM CMOTYT OMNpEAeNuTh Hamboiee mep-
ctu U uckyccrBa Kaszaxcrana, nz0erast pa3nuyHblX  CIEKTHBHBIC MyTH Pa3BUTHs apT-KypHAIHUCTUKU
(akTOopoB MCKakeHHA. TONBKO co37aB yciaoBusi B mpenenax Kaszaxcrana, W HalTW Jydiwe MyTH
JUIsL HENPEPBIBHOW HAIMOHAJIBHOM W MHUPOBOWM  JUIS PENPE3EHTALMU STHOKYJIBTYPBI TOCYIapCTBA B
JIUCKYCCUHM Ha JJaHHYIO TEMY COBPEMEHHBIE HC- Macc-Meua.
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OAFAAPDBIC KESIHAEINT KOMMYHUKALIUA:
9KCMO ACTAHA KOPMECIHIH MbICANIbIHOA

2017 xbinbl KasakcraH actaHacbiHAa «bonaluak sHepruscbl» TakblpblbbiHa apHanFaH «3KCMN0-2017»
MaMaHZaHAabIpbIIFaH kepmeci eTTi. byn OpTanblk A3us ayMarblHAarbl anFallkbl ipi kepmenepgiH 6ipi
peTiHAe ecTe Kanabl XoHe KasakcTaHHbIH ayKbiMAbl KEPMEHI YIbIMAACTbIPYAaFbl afFalliKbl ToXipubec
6onabl. [lereHMeH, BaTbiC XypHanWUCiHIH CbIHW Makanacbl MeH YMbIMAACTbIPYWbINApAbIH CITCi3
[aFnapbICTbl Hackapy »ocrapbl en 6eaeniHe xanblkapasblk AeHreiae HyKcaH KenTipin, oTaHAblK >KoHe
wetenaik BAK-Ta kepme Typanbl Tepic nikipaeri aknapaT caHbl apTTbl. XKypHanucrep 6yn okurara «aay»,
«aiKac», «TeKkTipec» AereH cunaT 6epai. 3epTTey Aaraapbic kesiHae caTcisgikke anbin kenreH 3KCMNO
AcTaHa yMbIMbl YCTaHFaH CTpaTErusiHbiH HEri3ri acnekTifepiH Tanaay MeH aHblKTayFa GaFbiTTanFaH.

OH YW KyHre co3blfiFaH AarFdapbICTbl XaH-XXaKTbl Tangay YWiH cananbl 3epTTey TocCini apKblibl
TaKbIPbINTBIK Tanaay Typi KongaHbinabl. 3epTTey aaici amepukansik FansiM Tumotu KyméctelH (Coombs)
Situational Crisis Communication Theory (2007) TeOpUsICbIH Heri3re ana oTblpbir, KEUC-CTaAn aAiCHaMachIH
6acwbinbikka anabl. Jepektep bAK, aneymeTTik xeni cekingi 6ipHelle pecypcTaH XuHakTanabl.

3epTTey Hatwxkenepi IKCMO-2017 KOHTEKCTIHAE AardapbiCTbl 6acKkapy »OcnapbiH KanTa kapay
KaXXETTIriH KepceTTi. 3epTTey XYprisinreH KOMMyHUKaUUsiHbIH CITCI3 60/1ybIHa AaFaapbiCThl 6ackapy
Ke3iHAe A2NeNci3 Aepek KenTipe oTbIpbin, WeTenaik XypHanucke wabybln xacay cTpaTterusicbl ceben
60nFaHbIH aHblKTaAbl. XXayanTbl yMbIM AaFAapbiCka Kapcbl CTpaTerns peTiHae amMepuKasblK FasibiM
TuMoTK KyMBCTbIH TEOPUSACBIHA Call «XKOKKa LUblFapy» a4iciH konaaHabl. COHbIMEH KaTap, 3epTrey
KOMMYHUKaLMA MaceneciHe 6aca Hasap ayzapa oTbipbin, ActaHaaa eTkeH DKCMNO kepmeciMeH 6ait-
NaHbICTbI AaFaapbICTaH TUICTI cabak anyra 6acbiMablk 6epeni. 3epTTey OpTanblk A3usifa XoHe oaaH
e3re engepae ipi xanblkapanblk ic-luapanapabl 6TKi3y Ke3iHae AaFraapbiCTbl 6ackapy cTpaTerusinapbiH
XeTingipy 60MblHWA YCbIHbICTAP 6epyai ke3aenai.

TyiiH ce3gep: KOMMYyHUKaLMS, AaFaapbicka Kapcbl KOMMYHUKauus, BAK-neH e3apa 6aiitnaHsbic,
KasakcraH, OKCIMO.

M.B. Burkitbayeva
L.N. Gumilyov Eurasian National University, Kazakhstan, Astana
e-mail: m.burkitbaeva@gmail.com

Crisis communication: the case study of EXPO Astana exhibition

In 2017, Astana, the capital of Kazakhstan, hosted a Specialized Expo on “Future Energy”. Expo in
Astana marked the first Expo in Central Asia and represented Kazakhstan’s first experience in hosting
such an event. Nevertheless, criticism from a Western journalist and insufficient crisis management by
the host country led to a serious threat to its reputation at the global level, increasing the number of nega-
tive publications about the exhibition in both domestic and foreign media. Journalists in their materials
described this event as a ‘argument,’ ‘dispute,’ ‘disagreement.” The study aims to analyse and identify
specific aspects of the response to the Expo Astana informational crisis.

For a comprehensive analysis of the thirteen-day crisis, a form of thematic analysis using a qualita-
tive research approach was employed. The research method was based on a case study methodology
rooted in the Situational Crisis Communication Theory (2007) by American scientist Timothy Coombs.
Data were collected from various sources, including media and social media.

The research findings indicate that the crisis management response to Expo Astana needed to be re-
vised. The study revealed that a critical aspect of poor crisis management was the strategy that involved
attacking the accuser, the foreign journalist, with uncertain and potentially inaccurate information. Ad-
ditionally, the study seeks to draw lessons from the crisis response to Expo Astana, mainly focusing on
addressing communication challenges. The ultimate goal is to provide recommendations to enhance
crisis management strategies for countries hosting major international events in Central Asia and beyond
or dealing with foreign journalists.

Keywords: communication, crisis communication, media relations, Kazakhstan, EXPO.
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KpusuncHbie KOMMyHUuKauuu: npumep BbictaBku IKCIMO ActaHa

B 2017 rogy B cTtonvue KasaxcTtaHa, ACTaHe, Npowia creumann3MpoBaHHasl BbICTaBKa, MOCBSILLEH-
Has TeMe «3JHeprus 6yayuwiero». 3KCIMO-2017 — nepBoe cobbiTe B LleHTpanbHOW A3uMn M NepBbii
onbIT KasaxcTaHa B opraHu3aLum nofaobHbIX MEPONPUATUA. TEM He MeHee, KpUTMKa CO CTOPOHbI 3anaj-
HOMO XXYpHanuUcTa U HeAOoCTaTOYHOE aHTUMKPU3UCHOE YMpPaBNeHWE NMPUHUMAIOLLEN CTOPOHbI MPUBENN K
CEepbe3HOI yrpo3e ee penyTauun Ha MUPOBOM YPOBHE, YBENMUMB KOMMUYECTBO HEraTMBHBIX My6iMKaumii
0 BbICTaBKE B OTEYECTBEHHbIX M 3apybexxHbix CMU. XXypHanucTbl B CBOWMX MaTepuanax onucanu 3710
cobbIThE KaK «Crop», «AUCNyT», «pasnag». Llenbio AaHHOro uccreaoBaHus ABASETCS aHanv3 U BbisiBne-
HME KOHKPETHbIX acnekToB He3(h@EeKTUBHOMO aHTUKPU3NCHOIO YrpaB/eHnsl B OTBET Ha KPU3MUC, CBS3aH-
HbI1 ¢ SKCMO-2017.

[lnsi BCECTOPOHHEro aHanv3a TpUHAAUATWAHEBHOrO Kpu3uca 6blia Mcnosib3oBaHa opMa TeMaTu-
YeCKOro aHanm3a C NpUMeHeHNeM KavyeCcTBEHHOr0 NUCCneaoBaTeNbCKOro noaxoaa. Mertoa nccneposa-
HWSI OCHOBbLIBAJICA Ha METO0JIOrMN TEMATMUYECKOr0 UCCNEeloBaHMs, OCHOBaHHOM Ha Situational Crisis
Communication Theory (2007) amMepukaHckoro ydeHoro Tumotu Kymbca (Coombs). [aHHble 6binn co-
6paHbl U3 pa3nnYHbIX NCTOYHUKOB, BKtoYass CMU n coumnanbHble ceTH.

Pe3ynbTaTbl McCneaoBaHUsl yKasblBalOT Ha HEOb6XOAMMOCTb NMEpecMoTpa Mep aHTUKPU3UCHOMO
ynpaBrieHns, 0cobeHHO B KOHTeKCTe Jkcno-2017. UccneaoBaHme BbISIBUMO, YTO KPUTUYECKUM achek-
TOM HeyAauyHOro aHTUKPU3UCHOrO yrnpaBfieHns 6bina cTpaTeruns, BKOYaBLas ataky Ha 06BUHUTENS
— WHOCTPaHHOTIO >XypHalMcTa — C UCMOJIb30BaHNEM HEONpeAeneHHOM U NOTEHUMaNIbHO HETOYHOWN WH-
dopmaumn. Kpome TOro, akLEHT UCCNEA0BAHUS CAENAH Ha U3BMIEYEHNM YPOKOB U3 KPU3UCHOW CUTYa-
LMK, CBSI3aHHOM C IKCMo B ACTaHe, C OCHOBHbIM BHYMAHWEM K PELLEHNIO KOMMYHMKALMOHHBIX NpobneM.
KoHeyHasi uenb UCCneaoBaHusl 3aKioYaeTcsl B NPeaoCTaBlEHNM PEKOMEHaUMi Mo COBEpPLUEHCTBOBA-
HUIO CTPaTeruin aHTUKPU3UCHOTO YNpaBfieHUsl ANst CTPaH, NPUHUMAIOLWMX KPYMHbIe MeXAYyHapoaHble
cobbITus B LieHTpanbHoM A3un 1 3a ee npeaenamiu,

KnroueBble cnioBa: KOMMYHMKALMS, KpU3nMCHasi KOMMyHMKaums, cessm co CMU, KasaxcraH, DKC-

no.

Kipicne

KazakcTan cexinai raMyIisl enep KaTapbIHIarbl
MEMJICKETTEp VIIMiH XalbIKapasbIK iC-IIapajiapIsl
YUBIMIACTBIPY/ABIH KOMTETeH apTHIKIIBUIBIFEI Oap.
Mynpgail ic-mmapamap enaepre XadbIKapasbIK ape-
HaJa TaHbUIyFa, Oenenin apTThIpyFa, SKOHOMHUKaIa
OH e3repicTepre Ko JKeTKi3yre, HHPPaAKYPBUIBIM/IBI
JAMBITyFa, MOJICHH JKOHE IHWIUIOMATHSIIBIK Oaiina-
HBICTBI HBIFAITYFa, COH/Iali-aK MaMaH/Iap IbIH KociOn
JaFIbUIApbIH 1aMBITYFa KON aaabl. Anaiaa, Acra-
Haga etkeH DKCIIO kepmeci kepceTkeHel, Kei
JKaraiia jKocmapAblH OPBIHIATYBl MEH KOOaHBIH
Oackapy NeHrelliHe Kapail HOTHXKE MyJaeM Oacka
00ITyBI 90/1eH MYMKIH.

byn 3eprrey OKCIIO kepmeci kesinze
YUBIMIACTHIPYIIBIMEKEMEMEH HIETENTIK KYPHAIUCT
apachIHJIAFBl JIAFIApPBICTHl 0AacKapy CTPaTerusChiH
3epaeneyai ke3aeni. Jlarmapeic Foreign Policy 6a-
CBUTBIMBI XXYPHAITUCIHIH ACTaHaIaFbl XaJIbIKAPAIBIK
KOpMe TypaJibl *Ka3FaH CBIHM MaKaJlaCchlHaH OacTai-
npl. Oran sxayan peringe DKCIIO Acrana yiibIMbl
KYPHAIUCTIH JEPEKTEePiH KOKKA MIBIFAPBI, ©3iH
eNre KeJin, KepMeHi o3 Ke3iMeH KOepMEreH el
aiipin TakThl. OchbUTaiilia, €Ki Tapan apachblHIAFbl

«TEKETIpec» OTaHIBIK JKoHe meTenaik bAK-TeIH Ha-
3apbIH ayaphbll, OHCHI3 Ja JayaH O0ackl appuIMaraH
KOpMe Typajbl IUCKYyCCHSHBI apTThIpAbL. Jlon
ocel okura Kasakcranma yIKeH pEe30HAHC TYbIp-
npl. JKypHamuctep Oyl OKMFaHBI «aay», «alKacy,
«TEKTipec» nem cumaTTanbl. Jlarmapeic Ke3iHaeri
KOMMYHHKAIUS TaKbIPBIOBIHIAFBI 3ePTTEYIEPIiH
a3[pIFpIHA  OAWTAaHBICTBI ~ 3epPTTEY  HOTHIXKeCl
JIAFIAphIC Ke3iH/Ie eCKEePEeTiH MaHbI3Abl CTPATErHsl-
nap MeH keHectepi atam kepcereni. IKCIIO Acra-
Ha Kelici KOpCeTKeH IeH, TaFIaphICThl OacKkapy MeH
JIaFaphIC Ke3iHeri KOMMYHHKAIHS, acipece, ipi
XaJIbIKapalIbIK ic-IIapaiapia Teopus )KHe MPaKTH-
Ka TYPFBICBIHAH JKaH-)KaKThl KAPACTHIPBLTYHI KEpeK.
By TakpIpeINTEl  TaHOAayAarbl cedenTepIiy
0ipi — OKCIIO-mpH OpTanbik A3us ayMaFblH/A
OTKEH TYHFBIII ipl XaJbIKapallbIK KOpMe pPeTiHjIe
TapuXxKa eHyl )KOHE JIaFJapbICThIH KacaKaHa OpIIIill,
Kazakcran aymMarbIHaH TBIC IIETENJIIK ayAUTOPUSFA
TapaJybIMeH ©3eKTi. Makaia JaraapbICThl Oackapy
Ke31H/Ie KOIJaHbIIFaH TaKTHKAJIap MEH OpeKeTTepIi
3epTTel  Kenme, eKiHIII  TapanTbl — aWblliTayFa
KYPBUIFaH KOCTIap/ibl CapariTaid OTBIPBII, KYH]IbI Jie-
PEKTep YCBIHYFa ThIpbICAaIbl. 3epTTEY HOTHXKENIEpi
JaFraapbICThl Oackapy KeHIH/Ie )KaHa CTpaTerHsIHBIH
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Ka@XXETTIrH XoHE MYHAal >KargailapMmeH Oerre-
0eT KeNTeH/1e HaKThl KOMMYHUKAIIUS JKOCTIAPhIHBIH
MaHBI3bIH KOPCETE/I.

Conbimen Katap, 3eprrey DKCIIO MbicanbiHaH
cabak amyra MYMKIHIIK OeperiH jarnapbic Ke3iHJe
KU1 KaWlTajJaHAThIH KaTENIKTEpJi aTam KepceTe.
Byn xenecrep DKCIIO kelicinne rana emec, Te-
OpHUsl JKOHE IPaKTUKA TYPFBICBIHAH HETI3/IC/IIeH
ojlicTep/li YChIHAJBI KOHE JarlapbhICThl OacKapyra
KayanTbl MaMaHJapJblH OUTIKTLIINiH apTThIpyFa
o amanel. Tynki makcatr — OpTaiblK A3us-
na, Kaszakcranma sxoHe Oacka enjieplieé MaHBI3JIbI
XallpIKApaliblK ~ KOpMeNep MeH  ic-lmapajap/bl
YHBIMIACTBIPY Ke3iHJIE €CKEpPEeTiH YCBIHBICTap/Ibl
azipiey.

Griffin (2014) ke3 kenreH YHBIMHBIH €H KYH]IbI
akTuBi Oeneni nen canaiiabl. COHIBIKTAH OJI CEHIM/I
opi KociOM YIbIM peTiHe OC/IeIIiH caKTall Kaly bl Ke3
KEJII'eH KOMITaHHUS HEMECE YUBIMHBIH 0acThl MIHJIETI
JIeTT KepceTei. AJl JaFraapbic Ke3 KelTreH YHBIMHBIH,
TYJIFaHbIH OejieiHe HyKcaH KenTipyi MyMmkiH. Con
ceOenTi JKarmaijblH HEMece OKUFaHbIH YHbIMFa
Kepi ocep eTIeyi YIIiH JaFaaphICTICH KYPECKE OHBIH
JeHreiliMen mapa-map Ky cansinysl kepek (Claeys,
Cauberge and VVyncke 2010; Griffin 2014).

OtaHgelK  FameIMaap A.AJNBXKaHOBAa  JKOHE
JI.Myxamananepa (2022) ke3 KeareH AaFraaphICThI all-
JIBIH alia OoImKay MYMKIH OOJIMaraHbIMEH, OJIAPJIbIH
OapiBIFBI Ha3apra aJbIHBIN, OacKapbUIYBl KEpeK
nern ecenteri. Jlarmappic KOHIIEMIUSACH FHIIBIMHU
3epTTey callachl HeMece KociOu Jarpl TYPFBICHIHAH
OOJICHIH, 3WAH KEeNTipy Kaymi 0ap OKuFalapra Ka-
yan periHAe KapacTblpbuiansl. Calblll KenreHnue,
Ke3 KelreH JdariapbiC, €H alAbIMEeH, YHBIMHBIH
Ocemenine HyKcaH Kentipemi. JKanmel, YHABIMHBIH
OeneniH HaKThI OJIINEN, aHBIKTAIl KOPCETy — KHUBIH
MiHzeT. JlereHMeH, KenTereH KOMIaHus KOFaM/IaFbl
Oenenin Oarayay VIIIH €3 ayAHTOPHUSACHIHBIH apa-
CBIH/Ia cayajTHaMaliap XKYprizir, OyKapaibIK aKmapaT
KypalJapblHIa JKapUsjlaHFaH MaTepHalgapablH
Ma3MyHBI MEH TOHBIH aHBIKTAy apKbUIBI OJIIEyTe
ThIpbIcanel. Alsop (2004) Gementi YIBIMHBIH TaOBI-
CBI KOFaphI, ayTUTOPHUSICHI KEH, KbI3METKEpIIEpPiHiH
BIHTAChl KOFapbl, YiHbIMFa KatblcThl BAK-Tarbl
JKAFpIMZIBI  TIKIpJIep MEH capamniibuiapAblH —OH
KO3Kapachl CEKUI/II apTHIKIIBUTBIKTAPBI OOIaTHIHBIH
alTaapl.

Amaiia, KEHEeTTeH TybIHJIaFaH OKHUFajap
MEH TOTEHIEe JKaFjaiyiap y3aK Keuimap OOMbI
KaJIBINITACKaH Oe/ieNre a3 yakbITTa aiTapibIKTal
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HYKcaH KenTipyl MyMkiH. Jlarmapeic OwusHec
MEeH KOMMEPUMSIIBIK KOMIAHHUSIAPAbIH TaObIChI-
Ha Tepic ocep erce, MEMIICKETTIK YHBIMIAapAbI
KOFaM aJlJIblHJa CEHIMHEH aiiblpajabl. Canagarbl
MamMaHJIap ~MEH  3epTreymriiep — Oipaybi3gaH
JAFIapbIic  Ke3iHJe YHBIMHBIH OeeniHe Kayim
TeHeTiHiH amra Taptaael (Barton, 2001; Davies
et al., 2003).

3epTTey MaTepuaJIapbl MeH JicTepi

Byn 3eprrey camanbl 3epTTEy TOCLII apKbLIBI
TaKBIPBITHIK TAJAAY KYPri3yai ke3aenai. Kymbicta
KOJIIAaHBLIATBIH  3€PTTEY  QJiCi aMEpHUKaIbIK
ranmeiM Tumorn Kym6crsir (Coombs) Situational
Crisis Communication Theory (2007) Tteopus-
CBIH KOJIJIaHa OTBIPHIN, Kelc-CTalu diCHaMachiHa
HeTri3/ieNred. 3epTreyre Kaxker jJepekrep OipHerine
pecyperan xuHakTanabl: Foreign Policy Gachlibi-
MBIHAa kapustianrad Makama, DKCIIO Acrana
XaJIBIKAPAJIBIK KOPMEC] JUPEKIHSIChIHBIH KOFAMMEH
Oaiinanpic OemiMiHiH OypbiHFBI Oacmibickl Cepreit
KysiHOBTBIH 0Oacrace3 KOH(EPEHIUACH Ke3iHJIe
skacarad MoimzaeMenepi, BAK »xapusutaneiMaapel,
Foreign Policy 6acelasIMBIHBIH KypHAIHCI JKeiMc
ITamvepmin Twitter oIeyMeTTIK KETIiCIHAET! aKKa-
yHTHI, KazakcTaHHBIH OYPBIHFBI AKIapaT KoHE KOM-
MyHUKamust MUHHCTPI JloypeH AOaeBThIH OKUFara
KATBICTHI JKypHAJIUCTEpre OepreH mikipi, BeOCauT-
Tap MeH 13/1ey KYHenepiHiH HoTHxKemepi. 3epTreyae
KOJTAaHBUTFAH HETI3Tr JepekTep KartapbiHa 1) pec-
MH MolliMIeMenep, 2) ceiiieren ce3zaep (Oacmaces
MOCIIUXATTaphIHAA  COiNiey JKoHEe  OyKapasbiK
aKmapar KypajJapblHa PecMH jKayamnTap) >KoHE
3) Twitter ([[xefimc [lanmepnin Twitter akkayHTBI)
kipai. Koceimma nepekrep ke3i peringe Foreign
Policy OachbuibiMbIHIA JKapUsUIaHFaH — Makajia
mern Jl.Ilanmmepmin NPR OaceuisiMbiHa  Oepren
cyx6atbl aneraabl. DKCIIO Acrana kepmecinmeri
JAFapbIicCKa KAaTBICTBI KEHCTI Tammayra Oacrace3
MOCIIUXATBIHAAFBl PECMU  MAJTIMIIEMe, YIITTHIK
BAK oOerrepinge xapusutanran ym mikip, [xefimc
IManmepain  Twitter akkayHTBIHIA >KapHsIaHFaH
TOPT ka30a apkay OOJIbI.

Jarmapbic OH yII KYHT€ CO3BUIIBI, OKUFaHBIH
Oacer 2017 xwimbH 15 MaychIMBIHAA MIETENJIIK
xypHamuct JDieiimc Ilanvepain Foreign Policy
OaceuibIMBIHIA AcraHaza eotin xarkan  DKC-
IO kepMeciHe KaTBICTBI CBHIHM MaKaJIAChIHBIH
JKapUsUIaHFaH KYHIMEH cail KeJesi, ajl COHFbI KYHI
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2017 xbutel 28 mayceimpa Jhxeiimc Tlanvepnin
NPR oOacpuibiMbiHa Kazakcranra camapbl SKanjibl
Oepren cyxOaTbiMeH asKTanuel. Jlepektep Typiii
pecypcrap/iaH JKUHAKTaJIFaH COH, OKUFaHBIH TOJIBIK
XPOHOJIOTHSCHI JKacalJibl, OHJA JarJapbiCKa ce-
Oert OonFaH 0acThl OPEKETTEP MEH MaJiMieMerep
tanmaanapl. OKuMFa JKellici Kayiai epOireHi Oenriii
OoysfaH COH, AaWTBUIFAaH MOJIMJIEMENIep  MEH
MIKIpJIEP TOJIBIK CHUITATTAJIBIN, Ma3MYHBI TaJlJIaHIbl.
3eprreyain 6actel Makcathl — DKCIIO kepmecine
KaTBICTBI TYBIHJAFaH JaFfapbiCc KE31HJE COTCi3
HOTHIKEI'e aJIbII KEJI'eH OPEKETTEeP MEH KaiaMap bl
aHBIKTAIl, 0ACTHI DJIIEMEHTTEPIH caparnrtay. ATaliFaH
KeWc-CTau Tajjiay Ke3iHJe TEOPHSUIbIK HEeri3zeMe
periHje amepukanblk fajabiM Tumotu KymOCTBIH
Situational Crisis Communication Theory (2007)
TY>KBIPBIMIAMACBIH KOJIJaHaIbL.

3eprrey conpaii-ak bpayn wen Knapkreig
(Braun and Clarke, 2006) TaxpIpBINTHIK Taugay

oJlicTeMeCiH KOJIJIAHBIN, ©3apa KalTalaHaThIH
TaKpIPBIITAD MEH OChl OKUFaJarbl MaHbI3bI
JJIEMEHTTEP/l aHbIKTayFa  MYMKIHIIK  Oepei.

byn omic mepekrepmi capamrtay HOTIKECiHAe Oa-
CTBl TaKBIPBHINITAP MEH 3aHIBUIBIKTAD Typabl
MOJIIMETTI aHBIKTAy, CHIATTAy, Talmay >KoHE Ta-
HBICTBIPY TYPFBICBIHAH oMOebam omic peTiHze
TIOTICNICHT €H.

JlarmapbICThl OacKapy jKOHE JarJapbiCKa Kapchl
KOMMYHUKAIIMSI CajachlHAa JKa3blUIFaH eHOeKTep
MEH 0aCTHI TEOPHSUTAPIBI 3epAeiei Keme, Kemecinei
€Ki 3epTTey CYpaFrbl YChIHBLIA B

3eptrey cyparbl 1: DKCIIO Acrana kelicinne
JaFIaphICTHI OacKapy Ke3iH/e HaKThl KaHai ceder-
Tep COTCI3 HOTIKEre cederr 00anI?

3eprrey cyparbl 2: Ipi XanblKapaibK ic-
wapanapasl - yisiMaacteipymsl - enaep OKCIIO
AcTaHa MBICAIIbIHAH JaFIapbIC Ke3iHeTi CTpaTerus
MEH KOMMYHUKAIUS TYPFBICBIHAH KaHIai cabax
anazbl JKOHE THIMAI KOMMYHHKAIHS JKYPri3y VIIiH
KaHJal YChIHBICTAP/Abl HA3apFa adybl Kepek?

OKCIIO Acrana Kelici TaraapbeICTBl OacKapy
CTpATETHUsACHIHIAFBI KEMITUTIKTEeP/Il, aTan alTKaHIa
eKiHII Tapamka HaKTbl eMec, KyMoHII akKmapar
Heri3iHAe aiibll Tary 9peKeTiH auKepeneiai. 3ept-
TE€y JaFaapbICThl 0ackapy CTpaTeTHsChIHIAFbHI
onkpuiblKTap DKCIIO Acrtana aliHanacblHOAFbl

JayJblH OpIIyiHe JKOHE eJjiH OeneliHe HyKCaH
KeNTipyre bIKHand eTTi Jen Oomkaiasl. COHbIMEH
KaTap, OyJl OKMFaHBbl Tajjay apKbUIbl JaFaapbic
Ke3iHJe  KOMMYHHMKALMSAAFbl  KUBIHABIKTAP/IbI
€CKepe OTBIPBIN, KYHJIbl YChIHBICTAp MEH KEHECTep
YCBIHBLIAIBL.

Kanmsl, 3eprrey OKCIIO Acrtana  Mbica-
JBIH Tajjail OTBIPBIN, JaFAapbICThl OacKapyablH
THIMJII JKOIAAPBIH TYCIHYT€, KOMMYHHKAILUSIAFbI
CTpaTEerWsiHbl  KaKcapTyFa MYMKIHIIK —OeperiH
YCBIHBICTAP/IbI aHBIKTAIT KOPCETEII.

Oe0neTKe MOy

Harmapbic  cTeikxouzepiaepAain  Oenrimi  Oip
YiBIM Typasibl TiKipiHe, YHBIMHBIH YKYMBICBI MEH
HOTIKECIHE TepiC oacep €Tyl BIKTUMAJI XoHe 0ackKa Jia
JKAFBIMCBI3 caJ1Iapbl 0ap KyTIIereH OKUFa PETiH/Ie CH-
natranaabl (Coombs, 2012). daraapeicThl Oackapy
Ke3iHjIe TUIMJII KOMMYHHKAIHS [ISNIylli pes Oii-
Haipl.  3epTreynisiepAiH OackiM  Oeliri JKolFa
KOMBUIFAH KOMMYHHUKAIIMS MACENICHI YKEHUIIEeTEe],
aJl QJci3 KOMMYHHUKAIMS JKaFdai/bl YIIBIKTBIPBII
xibepemi mem ecenreiimi (Tench &  Yeomans,
2014).

Situational crisis communication (Coombs,
2007) — momeni maraaphicka KapChl KOMMYHHKAIIHS
caJlaChIHIAFbI 0ACTHI TEOPUSUIBIK TYKBIPBIMIAPIBIH
O0ipi. On garmapbic  Ke3iHAC KOFaMMEH —Oaii-
JAHBIC OPHATYABIH MAaHBI3BIH alTa  OTHIPHII,
KOMMYHHKAIUSFA QJIEYMETTIK-FBUTBIMH KO3KapacThl
konmmananel (Coombs et al.,, 2010). Exn ammeimen,
JKamKaiFa KaTbIChl Oap VHBIMAAPIBIH  ©31HIIK
YCTaHBIMBI 0OITyBI IApT. ¥ CTaHBIM JIaFaphIC TYPiHE
Kapait esrepinm oteipysl Mymkin (Cameron et al.,
2008). Xarmaitra OaiimaHBICTBI AFIaphIC Ke3iHAE
JKayarl peTiHje Typili TeXHUKaHbl KOJIaHyFa 0oa-
nel. EH angeiMeH, yitbiM Oerrie-0eT KenreH karman
YII TYPJi AaFfapbic TYpiHIH KalCBICBIHA YKaTaThl-
HBIH aHBIKTay MAaHBI3IbL: KOOIPIEHYII, TOTEHIIE
KaFail HeMece KacakaHa >KacajFaH JarJapbIc
(Coombs, 2015).

Keneci cpi3ba amepukanblk FaibiM  TuMo-
i Kymb6crei Situational Crisis Communication
Theory TeopusChIHIAFBI YIII TYPJIi )Kayar TYPiH CH-
natraiinel (Coombs, 2015).
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+ KomneHcayus

o AlibiN TaFyLUbIHbI * bapnbik YCbIHY
KIHanay ACPERTEPA * XayankepLuinik
» KokKa LublFapy pacray any

1-cb136a — SCCT teopwusicsl OOMBIHINA TaFJapbICKa Kapchl CTpaTerust Typiepi
(Coombs, 2015).

Jlarnapbic TypiHe Kapail, »korapblja Kepcerii-
TeH CTpaTeryusuIapAblH OipiH KoilgaHyra OoJambl.
Amnaiifa, Keie OKAFaHbl TONBIFBIMEH TEPICKE IIIhI-
Fapy CTpPAaTerusChl YHBIMJIbI JKaFbIMCBI3 KOPCETIIl,
ayJIUTOPHUSIHBI OYJI JKarjaiira OeliceHi apajacyra
uTepMereyi bIKTUMAI.

Keiic Kymocteig Situational Crisis Commu-
nication Theory TyXbIpbIMIaMachbiH KOJIJaHy ap-
KbUTbl TaygaHatbiH Oonaapl (Coombs, 2007). By
TEOpUSIHBI TaHIay ce0eOi OHBIH ©3eri Kap)Kblaai
cajapiad Tepi JaFraapbICTBIH YHBIMHBIH Oemernine
ocepiH Hazapra anybiMeH Herizgenenmi. Cebebi Kait
YaKpITTa J]a MEMIICKETTIK YHBIM/IAP YIIiH KapKbUTbIK
TaOBICTaH TOPI XaJBIKTHIH CEHIMI MEH KOJIaybl eH
KYypaeni Mocenenepain 0ipi 60IbIT Kama oeperi.

Kasakcranma PR bateic emmepiMeH caibic-
TBIpFaH/a oOJJIeKaiia KaHa cayja Jen Kapacak,
OHBIH TMaiga OOJyBl JKOHE eNIMI3MIH cascH,
QIIEYyMETTIK OMIpiH/Ie OPHBIFYBl KOFaMIBIK TIKIP/IiH
MaHBI3BI apTa TYCKEHIH XKOHE XaJbIKIIEH OalIaHpIC
OpHATy KaXKeTTiri TybIHIAFaHBIH Kepceremi (AJb-
xanoBa, 2011). Korammen OaiiaHbIC cajachbIHIa
JAFAapBICTap — KYPTIIBUIBIKIICH JTUAIOT OPHATHIM,
op TYpJi ayaUTOPUSIMEH KapbIM-KAaThIHAC JKa-
caynpl Tajam ereTiH OipaeH-Oip ke3eH. Ocipece,
MEMJIEKETTIK OpTaHgap MEH KBa3HMMEMJICKETTIK
CEKTOpJaFbl YHBIMAAD YIIIH KOMMYHHKAIMSHBIH
MaHbI3bl apTa Tycemi. Ka3zakcraHma MEMIICKETTIK
OpraHiapJblH O KypHAIUCTEpPMEH OalaHbic  Op-
Hatyna OipkaTap Moceneci Oap ekeHi Oenrini,
comapaplH Oipi — xemenm opeker ermey. BAK
OKiIJiepiHe pecMHu MoIiMerT Oepy YIINiH OTaH[IBIK
yibIMIap OaCHIBUIBIKIIEH KeJICy YIIH Y3aK yaKbIT
anmanel (Tergembayeva et al., 2022). byn, acipece,
JaFAapbiC KarJalblHAA MOCEIEHI YIIBIKTBIPaJIbI,
OWTKEHI JKe/en jkayarl OoJIMaraH >KepAe KaJraH
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aKrapar IeH aJIbll-Kallla d9HrIMe Te31peK Tapai/ipbl.
Keneci Oip oTaHIBIK 3epTTEye KOMMYHHKAITUSTHBIH
TUHIMZIUIINIH ~ Kepl OaljaHbIC JIEHTEHl apKbLIbI
eiieyre 0OJaThIHBI aWThLIAABL AyJIUTOPUSIMEH
Kepi OaltaHbIC OOJIFaH Ke3/Ie MITTEreH O MEH HIest
MakcaThlHa Jkeredi (AmanrenaueBa xoHe EpkiH,
2018). Oranasik FansiMaapasid eHoOeri Kaszakcrana
MEMJICKETTIK YHBIMIAP/IbIH KyPHAITHCTEPMEH JKOHE
KOFaMMEH OaiJIaHBICHI Qi JIe XK OJIFa KOWbIIMaFraHbIH
KOpCeTe/I.

3epTTey HOTHIKeIePi HKIHE TATKbLIAY

3eprTeyre apkay OonFaH Oyl OKWFa IIETENIIK
JKYpHAIACTIH CBHIHM MaKaJlaChIHAH OacTay ajjbl.
By narmapric Heri3iHEH eKi TYJIFaHbIH aifHaIachIH-
nma epbimi. Omap — DKCIIO AcrtaHa XaJabIKapajbiK
KOpMECi TUPEKITUSACHIHBIH KOFAaMMEH OailJIaHbIC
OemiminiH skc-xerekmrici Cepreit KysHOB xoHe
Foreign Policy GachUthIMBIHBIH A3HS TaKbIPHIOBIH
KO3FalTeiH sKypHamuci Jlxeiimc Ilammep (James
Palmer).

ITanmep xapusutaran wmaxanaza Kasakcran-
HeIH xanbikapanblk DKCIIO kepmeciH yitpimaac-
THIpYJAFbl KaTeTIKTepi MEH TYypii Mocemnenepi
cunatranran  (Palmer, 2017). Kepmeni yiibim-
JACTBIPY/IaFbl MaKCaT MEMJICKETTIH JKEeTICTIKTepiH
KOPCETIN, XallbIKapalblK apeHa/arbl OeNleNiH apT-
TBIPY OOJIFAHBIMEH, KEITeH XaJbIKThIH Kapachl a3
OoyFaHBI, KONTEreH NMaBWiIboH, TinTi Kerrai, ['ep-
MaHUsS CEeKUIII ipi enjepliH IaBUIbOHAPBIHBIH
e3iHJIe ajaM a3 OonFaHbl alThUIaabl. Makana aB-
TOPBI XaJIBIKAPAIBIK TYPUCTEP/Ii KbI3BIKThIPA aMa-
IIbl JIETeH JKellieyMeH AcTaHaHbl YHBIMIACTBIPYILBI
Kaja peTiHAe TaHgay Typasibl WIeMIMAi ChIHFa
angel. OHBIH YCTiHE, KYpPBUIBIC Ke3iHAEri *eM-
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KOpJIBIK, Ka3aK KOFaMBbIHJAFbl CBIHM  MIKipiep
MEH KOpMEHIH TakKbIpbllika «bomamak sHeprus-
CblHa» call KenmMeWTiHi keTepingi. Kypnammcr
KOTepreH MocenenepAin apacbiHga [epmanus-
JlaH ©3re TMaBWIBOHIAPBIH KeNyIIiiepre ThIH
ujes MCH JKaHAJIBIK YCHIHOaraHbl, SKCIIO3UIHSIIAD
OipcapbIH bl OOJIFaHbBI AUTHUIIBI.

Cepreii KysHoB Makanara jkayam peTiHje
MyHJail >kypHanuctiH KazakcTaH aymarbiHa Kip-
METeHIH OHE KOpMere TipKeJIMEereHiH aifa TapT-
el (TengriNews, 2017). On sxypHanucTiH Oacka
Oipeysep/iH TiKipiHe CYHeHreHiH Oaca auThlI,
MakajiaJarbl JAepPEeKTep/iH pacThIFbIHA KYMOH Kei-
Tipai. KepMere KeTKeH IIBIFBIH COMAachl Makajaja
KepcerinreH $5 MIp1 eMec, KYPbUTBIC )KYMBICTAPBIH
Koca anranga Oapibirel  $1,3  mMapm  KapiKb
JKyMmcaraHbIH Koca aiTTel. TeMmenae C.KysHOBTBIH
BAK Oerinme >kapusulaHFaH pPECMH  MOJiMIeMeci
KEJTIpiJIreH:

«bi3 wwvin moninde ownoatl dcypuanucmiy oOa-
poin anvikmaovl. On Yaelopumanusivl OipHeute
bacvliviMea ancazadvl exen: Hezizinen Opmanvik
Azus ocone Kovimail owcaiinel. Kopmeece mynoai
Jlcypuanucm mipkenmezen. biz  Kayincizoik  Oe-
napmamenmi apkwlivl KP aymazvina mynoail aza-
mam mynoem KeimezeHiH aHblKmaowlk. Ilaivep
Mulp3a Oy maxanansl 0ipeyoiy acepi Hemece o32e
Oipeydiy Mamepuanbina CyueHe Omvipbli JCA32aH.
Hemece onviy amvinan 6acka bipey scazzan. byn e3i
MYCIHIKCI3 2#caz20atl, HCypHal 6apIbleblHa MAHBIMA,
01 OYpKeHuiK amnen MaKaia Acapusinaiovl 0ecemnee
cenoetimin. Cebebi oyn ipi bacvlibimoapovly adbi-
polibina HyKcaH kKenmipediy, — 0edi Cepeeti Kysanos
(TengriNews, 2017).

By mamimnemenin apTeiamia xypHamuct [lan-
Mep Twitter mapakmraceraga Kazakcranra KenreHi,
KepMere OapraHbl Typasbl JaJieln kapusuiaasl. O 3
xaz0aceiHma Kazakcran keneHiHiH Mepi OacbuiraH
TOJKYXKaThl MEH KepMere Kipy OWJIETIHIH CypeTiH
monen peringe kepcerti. Onm conpaii-ak DKCIIO
OacuIbUIBIFBIHA «OOWBI «6' 3" aFBUIIIBIH a3aMaThIH)
KOpreH Kyarepiepai i3/1emn Kkepyre KeHec 0ep/ii.

Cepreii KysiHOB 03 Ke3eriH e OyJ1 OKUFaHBIH OFaH
KYJIKi CBHIfUIaFraHblH, TOIKY)XaT TIeH OWIeT cyperi
nonen OolMaraHbIH aWTHINT Tarbl Oip MamiMeme
xacaael (Zakon, 2017). KysHOB mieTenmik xKyp-
HaJWCTEH Tepi OTaHJBIK KeIEHIIiiepre KeOipek
CEHETIHIH YKachIpMaJIbl, a1 MaKaJIaHbl 931Ire TEHE/I].
On coHbIMEH KaTap MakajaHbl ©3 OachUIbIMJa-
peIHIA Oachlll MIBIFApFaH OTaHIBIK OpiNTecTepiHe
MEMIJICKETTIH HaMBIChIHA KEJITeHJ/Ie ap-OXKIaH pei-
TUHT TIeH TaOBICTaH KOFAaphl TYPYBl KEPEeK Jen
peniurin 6ingipai. Kysnos Ilanmepre Terin sxapHa-

Ma YIIIiH aJIFbIC alThIT, MOCEJIEre HYKTE KOSThIHBIH
mamiMaeni. Temenae Cepredi KysiHOBTBIH eKiHIII
MOJTIMJIEMECIHEH Y3iH/Ii KeITIpiIi:

«On mwip3a 6acnace3 KOHQEPeHYUACLIHA 031
KamvlCKanoa ocedel AKnapam auvin, — dHcayan
bepin omwip. O3iHIK JHCAZBIMCBIZ MAKANACHIHbIY
Kanai mapaniein JCAmKAHbIHA  Anayoayobly Op-
HbIHA, OMBIY JNeYMEemmiK dcelioe Kanoaiu peax-
yus myovlpamvIHuIH KOOIpeKx 6aKvlian omulpeaued
vicaiovl. On Oipeyoiy andviHOa MiHOemmeme ani2am
HeMece ome JHCAKChl Mabblc Mankauea YKcatobi. ..
O00eH MbILIICHLIbIN, HOMIPT KOPIHOeUmin duilem nem
MYCIHIKCI3 MOP OACHIIZAH MOIKYHCAMbL CULHIPCEHIT
Oanendemetioi. CouoviKman uiemenr asmMopbIHAH
2opi Kazax oghuyepaepine ceneeHOl HeoH KOPEMIy,-
0eoi C.Kysnos (Zakon, 2017).

Byn mocerne y3ak yakpIT OachliMaid, OTaHJIBIK
BAK-ta omi e TaaKbUIAHBII KATKAHIBIKTAH,
OyYpBIHFBI AKIAapaT >KoHE KOMMYHHKAIUS MUHHUCTPI
Joypen AOaeBTHIH IMiKip OUIIIpyiHE Typa KeIji.
On makana aBTopblH Kaszakcranra Keir, KepMeHi
03 Ke3iMeH KaWTa Kkepyre maksipasl (Forbes,
2017). On erep makajara KbI3bIFYIIBUIBIK JKOFapbhI
Oosica, kepMmere KeOipeK Hazap aymapyra, OHBI
JKapHaMaiayFa BIKITAJl €TCTIHIH MM,

ITamvep ©3 Ke3eriHAe OKC-MUHHUCTPOIH Ima-
KBIpYbIHA JKayam Oepim, Oec ImapT KOWIBI: JKe-
KEMEHIINK KaHBIPBIM/IBIIBIK KOPBIHA KapiKbl ayna-
PYIBI, ©31 Typaibsl KaldFaH akmapat Tapatkan Cep-
reii KysHOBTBIH pecMH TypJe KemripiM CypayblH,
Foreign Policy caittein Kasakcran aymarbiHza
OyFaTTaH IIBIFapyabl TaNall eTil, KopMeae KopreH-
OinreHiH OapbhIHINA ANIBIK YKa3aTHIHBIH MOTIMICII.
Conaii-aK oJ1 KOJ XYpy OWJIETIH 031 KeTepeTiHiH,
ajmaiima AcrtaHaga >KaThIH OpBIHFA OaFaHBIH ThIM
s)korapel ekeHiH aiTem, OKCIIO kamambsikTaHn
KOJDKETIM/Ii OPBIH TaybIN Oepy il Cypasibl.

ApteiHma  okc-mMuHUCTp  [oypern  AGaeB
IManmepain maprrapsiHa mikip Oinxipai (Tengri-
News, 2017). BipinmrigeH, MeMIeKeT KaHbIpbIM-
JBITBIKKA KETKUTIKTI KapakaT Oeuinl OTBHIPFaHBbIH
aTan eTTi, eKIiHIII/IeH, KemIipiM cypay Macerneci eki
TYJIFAHBIH apPACHIH/IAFBI )KEKE MACelle eKEeHIH alThIIL,
OFaH apaJlacyra KociOu jkoHe aJjlaMH TYPFBIIAaH KYKbI
JKOK eKeHIH amra TapTThl. On >KypHaJIHCTepIiH
QNIEyMETTIK JKemiyiep/ie OOBEKTHBTI eMec MiKip-
JEpAIH TapaldyblHIAFbl PeIIiHE aJaHIayIIBLIBIK
Olnmipim, Oyl OKWFaHBIH JKEIile pPEe30HaHC Ty-
IBIpYbIHA OallIaHBICTHI MMIKip OUIAipyre MoxOyp
oonranbiH ManmiMaeni. On [anmepnin Kaszakcranra
KaiiTa Kellyre HUeTi )KOK, OKUFaHbIH KEHIHEeH Tapa-
JyBl YIIIiH OPBIHIaIMAaNTBIH IIAPTTap KO apKbLIbI
oz1eiil yIIBIKTBIPBIIT OTBIP JIETeH MiKip Olaipai.
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Byn okurara KaThICTBI OTaHJBIK OYKapalibIK
aKnapaT KypaJiaapbl KeNTereH akiapat KapHsuiaibl.
Abai.kz (2017) cexinmi 6acbuTbIMIapAbIH OipKaTaphl
Oyl OKWFara «Jay», «ahKacy, «TEKTipec» JereH
cunat Oepai. JXKanxan GactanraH OH YIIIHII KYHi
OyJ1 maraaphIc TN IIK KypHaIUCTIH Ka3akcranra
canapel Typaisl NPR  OacwkuibiMbiHA — OepreH
cyx0aTbIMeH askraipl. O Oyt cyx0aTTa KeprilikTi
TYpPFBIHJAP apachlHAa MIKIipiep KakK >KapbUIFaHbIH
alThI, OlpeyJsiep KOpMEHI MaKTaHBIII caHaca, CHJI
Oipeysep 0OC HIBIFBIH MEH YKEMKOPJIBIKTBI AWTHII
KbIHXKbUIATBIHBIH KenTipai (Shapiro, 2017).

Ocbunaitina, [lasMepaiy — anfamikpl  Maka-
naceiHaH KeiiiH Ka3zakcran meHeynikrepi Foreign

Policy 0achbUIBIMBIHBIH CAWTBIH €1 ayMarblHia
OyrarTTan, >KypHAJIUCKE €Nre KEIMEreHl Typaibl
kiHo apTtel. An [lanmep MyHnail ic-mapanap/ b
MaHbI3BIH  ajfa  TapTa  OTBHIPBIN,  KepMmere
KEIYUIUIePIiH  a37bIFbIH  €JJICTT  aBTOPHUTAPJIBI
Oackapy peKUMI MEH KEMKOPJBIKIICH OaiiaHbl-
cteipabl. On Gackamapabl DOKCIIO kepmecinmeri
KeMIIIUIIKTEpre KapamacTaH, AcTaHara KeJIill,
KallaJarbl  TaHFAXaWbBIl  FUMapaTTap MeH
Ta0UFaThIHA TaMCaHyFa IIAKbIPJbL. AJafija eTim
xatkan OKCIIO xepmecin cbiHFa aiyra abai
OonyFa IMIaKbIP/IBL.

2-cei30a DKCIIO AcraHa JaFaapbIChIHBIH XPO-
HOJIOTMSICBIH CHITaTTal Ibl.

3KCINO AcTtaHa paFaapbiCbl: XpOHOIOTUSA

Bacnaces KoHdepeHUMACHI
Ke3iHge IKCNO AcraHa
AVIPEKUMACBIHBIH, GYPbIHFbI
KOFamMeH 6aiinaHbic
weTekuwici Cepreii KyaHos
XYPHaNUCKe KIH3 apTKaH
ManiMaeme xxacagbl.

Cepreii KyaHos
XYPHaNUCTIH Kepmeae
60NFaHbIH TaFbl )KOKKA
WbIFapbIN, eKIHWI
Manimaeme xacagsbl.
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Foreign Policy
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$5 Billion on a Death
Star and It Doesn't
Even Shoot Lasers”
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........ 2017k, [*rreeee

A.A6aes Nanmepaiy,
KasakcTawFa kenyre
HNETI XKOKTBIFbIH,
KOWbIIFaH WapTTapab!
OpbIHAAY MYMKIH emec
eKeHIH aiTbIn NIKIp

KP Aknapar xxaHe
KOMMYHUKaLMA IKC-
MUHUCTPI laypeH
A6aes Nanmeppal
Kepmere KaiTa
WaKbIpbIN, OKUFara

nikip 6na1paL. 61na1pAl.
28
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MNanmep kepmere Manmep NPR

KaiTa Keny ywiH 6acbiNbIMbIHA

6ec wapT Koabl. Kasakcranra
canapsbl Typansi
cyx6at Gepal.

2-cp130a — DKCIIO Acrana narjapbIChbIHBIH XPOHOIOTHSICHI

OKCIIO Acrana kepmeciHe KaTBICTBI JIaf-
JappIcTa YII ajaM Iuemymi pen atkapasl. Katel-
cymbuiapasiH 0ipi — Foreign Policy GackutbiMbiHa
KbI3MET €TeTiH meTenaik >xypHamuct. On Ac-
TaHaJla YUbIMIACTBIPbUIFaH Xanbikapanblk DKCIIO
KOpMeCiHEe KaTbhICThl ChIHM MAaKaJIaCbIHBIH HOTH-
KECIH/Ae aTallfaH [JaFapblcKa KaTbICyLIbl Ta-
panrtapisiH OipiHe aifHamapl. Oa KepMeHi yilbIM-
JacThIPYAarbl KEMIIUIIKTEp, NaBUJILOHAAP Calachl,
KETyLIUIepAiH a3[blfbl, CblOaillac >KEMKOPJIBIK,
casich PEeKHUMI€ KaTBICTBI MocesenepAl KeTepui.
On conpaii-ak DKCIIO Acrtana nupeKUUsChIHBIH
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KOFaMMeH OaiaHblc OeJiMiHIH 3KC-OacuIbIChI
Cepreit KyssHOBTBIH MoniM/eMeNepiH JKOKKa IITbI-
FaphINl, QJIEYMETTIK JKENiJleri MapakiacklHA Io-
JeJiep YCBIHIBI, MaFJapbICThl OJlaH dpi Iuuene-
HICTIpe TYCKEeH OKUFallapIbiH Oipi peTiHae KepMmere
KaiTa Kely Typajibl  LIAKbIPTYAbl  KaObuijay
yuriH e3 maptrapeiH Koinel, NPR OachiibIMbIHA
Kazakcranra camapsl xaisibl cyx0at oep/ii.
HarnapsicTarsl keneci Tapantsiy 0ipi — 9KCIIO
AcTaHa JAMPEKUMSICHIHBIH KOFaMMeEH OaliaHbIC
OenimiHiH OypbiHFbl keTekirici Cepreii KysHoB.
On xansikapanslk bAK-Ta jkapusuiaHFaH CbIHU
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Makajara Jkayan peTiHAe >KypHaJIHMCKE aWbll Ta-
roin, llammepniy MakajachblHIarbl —JIepeKTepaAiH
pacTBIFbIHA KYMOH KENTIp/i, IETeNIiK )KYPHATHCTIH
OpEKETTEPiHe MBICKBUIMEH TTIKIp OLIIipIi.

YwriHmi Tapan — OYpbIHFBI AKmapar >XKoHe
KOMMYHUKanust MUHUCTpPL Jloypen Abaer. On Oy
okurara mikip Oinaipe oteipbin, Jxeiimc [Tanmepai
AcTaHara KepMere KaiTa HIaKbIpIbl, OJCYMETTIK
JKEJHIH JaFaapbicKa ocepl Kalibl OWBIH O0JIiCTi,
KysnoB mnen Ilanmep apachlHOarbl JKarnaiiabl
TYCiHAIpYTe THIPBICTHI, [lanMep KoliFaH miapTrapra
JKEKe-)KeKe sxkayan Oep/ii.

3eprrey Hotmkeci DKCIIO Acrana kepMmeciHe
KaTBICTHl TYBIHJIAFAaH Jarfapbic Ke3iHIe KepMe
JMPEKIHACHI MEH €1 YKIMeTi YCTaHFaH KOMMY-
HUKAIVSUIBIK ~ CTPATErUsiHBIH  THUIMCI3  OOJIFaHbIH
KOpCeTTi. AIIBIK KOMMYHHKAIUSHBIH OOJIMaybl
nrerenaik xypaanuct Jxefime [anmepmen kapbim-
KaThIHACTBI YIILIKTHIPBIL. [Tammep i MakanachiHa
KOPCETUIreH ChIHFA MayalThlH JAaibiH OOJIMaraHbIH
KepcerTi. Makajia jxkapusylaHFaH YaKbITTaH KeHiH
OeplIreH PEaKTUBTI JKayar JaFJapbICThl THIMII
Oackapy xommapeiH azaiita tycti. OKCIIO Ac-
TaHa KepMeci AMPEKIMSACHIHBIH KOFaMMEH Oaiia-
HBICKA KayarnThl dkc-Mamanbl Cepreit KysHOBTBIH
MBICKBIJIMEH OepreH jKayamnTapbl ChIHFA YIIBIPAI,
JMAFIapbICTBIH  CajIapblH  apTTHIpABL Jlarmapbic
xanplkapanslk  cumat  aneir, OKCIIO  Acrana
TUPEKITUSACHI MEH INETENTIK JKYPHAIHCTIH apa-
CBIHJAFbI KENICTEYIIUTIK MEeTeN K ay uTOPUSHBIH
HazapbiHa 1TiKTi. OchUTaifina, KayarnThlH oJICI3IIri
MEH JIarmaphiCKa Kapchl VHIIECIMCI3 CTpaTerus
KepMere HyKCaH KeTip/Ii.

3epTreyAe TEOPHSUIBIK HeTi3ZeMe peTiHfe
Tumorn KymbOc ycwiaran The Situational Crisis
Communication Theory (SCCT) TyXbIpbIMaaMacs
KoumaHbIbl. OFaH ColiKec AaFaaphiCc TYbIHIAFaH/Ia
OipiHII  ’KayamTa <OKOKKa IIBIFapy»  ojici
koimaubuiael (Coombs, 2007). Kapcel TapanThiy
OpeKeTi JKOKKA WIBIFApBUIBIN, YHBIM KYPHAJIHCTIiH
©3iH albINTam, KeNTIpreH IepeKTepiHe KYMOHMEH
Kapaapl. byn — marmapeic KesiHzeri crparerusiiap
apachlHIAFBl €H THiMCi3 ofic. byn Ttocin yiibiM
JIepeKTepre TOJBIFBIMEH CEeHIMJI OolFaHma >KoHE
OKWMFa YUBIMHBIH OezeriHe alTapibIKTali HYKCaH
KeNTIpre’jae KONAaHbUIaNbl. Anaija, 3eprrey
o0BeKTici Oy Tananrapra cait emec. Hotmxkecine,
Kapchl Tapan ©3iHe TaFbUIFaH aWbIIThl KOKKA
IIBIFAPBIIL, ASJENiH YChIH/BL. by xkarnaiina [lamvep
Kazakcranra kenreHiH, KOpMeHi apasiaraHbIHa JIOJIe
OonaTblH KeIeHAE TONKYXKaThblHIa OachbUIFaH Mep
MEH KepMere Kipy OWIIeTiH >kapusiiagsl. ¥HBIMHBIH
KOFaMMeEH OalilaHbIChIHA JKayanThl MaMaH KapcChl

TapanTbl AQJENCi3 aWbInTam, >Kargalfbl YIIbIK-
TBIPBIT, OKWFaHbl mueneHictipai. KysHoBTbIH Oy
opekerin Coombs SCCT (2007) teopusicbiHa cait
JKIKTEreHJIe JaF[apbhICThIH  «KacakaHa» TypiHe
JKATKbI3yFa Oomapbl.

Harnappic Ke3iHIEe KaTBICYIIBl YHBIMHBIH
KOIIOACHIBUIBIK JIAFbUIAPBl JKaFIai/lbl perTeye
ey pen arkapaisl. Jlarmapbic skarmalbIHIA
JKayarThl MAaMaHIap/IbIH KOIIOACIIBUIBIK KACUETTEP1
MEH KYTIEreH OKUFallapra JaWbIH/IBIFBI, ajl/IbIH aja
JKOCTIApAbIH 00ysl yikeH Manbpra ue (Mitroff,
2004). Mitroff (2004) Tuimai narmapbic MaMaHapbl
OHBIH KEHET TYBIHAAWTBIH CUNAThIHA JaWbIH OOITYBI
KEPEeK EeKeHIH OHE JIaFJapbICThl IIeNry YIIiH
Oenrini 0ip KemodacbUIBIK KACHETTEpre ne OOoIybl
KEpEK eKEHIH ajiFa TapTaabl. Anaiiia, Tar apbICThIH
TUIMCI3 MIemIiMi TYpJi HOTHIKEre allblll  Kemyi
MYMKIiH.

Kymo6croir (2007) Situational Crisis Communi-
cation Theory TeopHsChIHA COMKeC, JaFIapbICThIH
TYPIH aHBIKTAY JXOHE OHBIH YHBIMHBIH OeseniHe
KaHIIAJIBIKTBl oCep €TCTiHIH Oaranmail Ouly eTe
MaHbI3Ibl. TeK OChI IIAPT OPBIHJAJFaHHAH KEHiH
JAFIaphICTBl OACKApyABIH THIMIl KOJBIH YCBIHYFa
oomagpl. DKCIIO Acrana xepMeciHIH KOFaMMEH
0aliNaHbICHIHA YKayarThl MaMaH JaFapbIicKa Kapchl
JKOCTIAPIbI OPBIHIAY IBIH OPHBIHA, KAPChl TApaIlieH
JayacyFa, TINTi, )KYPHAIUCTI JKaJFaH aKmapat YIIiH
alpmTayael Yirapael. JarmapeicTel Oackapyma
(OKOKKa MIBIFApy» oiCl — YHBIMHBIH HAKTHI JTSJIEN1
Oonmaca, COTCI3MIKKE amapaThlH OipIeH-0ip Ko
(Coombs, 2007).

JKanmbl, margapbICKa YIIHIINI TapanThlH, OHBIH
YCTiHE JKOFaphbl Jlayas3bIMJbl TYJIFAHBIH apaiacybl
OKCIIO Acrana xepmeciHe KayanTbLIapAbIH
TYBIHJIAFaH JIaFJaphICThl ©3 JICHTeHiH/e IIele ai-
MaFaHbIH, KEpICIHIIE KaFaaibl OaH opi YIIBIK-
TBIPFAHBIH KoOpceTemi. OKC-MUHUCTD MIETEIIK
xypHanuct [lanmepni Acranara makelpy apKbUIbI
JKEPTUTIKT1 )KYpPHAIUCTEPIiH OKWFara OalIaHBICTHI
CBIHA  TIKIPIEPIH  «OKYMCapTHID», KOFaMJIaFbl
PE30HAHCTHI OJCEHJETyTe, OJIEYMETTIK JKemieri
adpIITaynapasl a3aiTyra THIPBICKAHBI OailKalijbl.
Amnaiina, Gacramkelia AYpHIC JKOIFa KOWBLIMaraH
cTpaTerus, KeHiHri KOMMYHUKAIIUSHBI JyPhICTAyFa
OaFpITTaIFaH OPEKETTEP/IIH TUIMIUTITIH TOMEH/IETTI.
AJFaiKel  MOMIMJIGMEHIH —CHIATBHI, Ma3MYHBI
JKOHE TOHBIHA Kapad, KeWiHri Mecce/DKIep MeEH
MOTIMJIEMENIEp COHBIH HETI31HIe KYPBUIJIbL.

Jarmappicka Kapchl KOMMYHUKAIHS CTpaTe-
TUSUTapbl JIaFAapbiC Ke3iHJe YWBIM Typajibl KO-
FAMJIBIK MIKIpJi ©3repTyre jXoHE OHBIH OeferiHe
KeJIeTiH HyKcaH 1l a3aiiTyra OarpiTTasrad (Coombs,
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2007). Anaiina, Abae nen Ilanmepc apachlHIarbl
ce3 aiMacy JardapbicKa HYKTE KOHUIBI, OpTaK
IIeNIiMHIH OOJMaNTBHIHBIH aHBIK KOpCeTTi. by
KaraaiaaH aObIpOHMEH IIBIFYFa MYMKIHJIIK OepeTiH
CTpaTervsUIbIK  IIelmiM  KanMmaabl. TyblHAaraH
JIAFAPBICTBIH IYPBIC MICHIIMEY1, KEPICIHIIIE, OHbIH
KacakaHa YIIBIFYBIHBIH HOTIJKECiHAE AcTaHaja
OTKEH XalbIKapalblK KOpPME Typaibl INETENIiK
BAK-Tta sxapusiaHfaH >KaFbIMCBI3 Makajaaap caHbl
apTTHI.

OKCIIO Acrana MbIcaibl XalbIKApabIK ay-
KBIMJIBI ic-TIapanapbl YHbIMIACTHIPY TYPFBICHIHAH
aNfaHga JaFaapbiCThl OacKapyJblH Kyplenmi Tyc-
TapblH TEpPEHIpeK TYCIHYre MYMKIHIIK Oepei.
3epTTey HOTHIKECIHJE allblHFAaH OUTIM MEH TYbIH-
JlaFaH YCHIHBICTap JIAF/IapbICThl OacKapyaarbl Teo-
pusiiblk OimiMai KasakcrtaH MbICajbiHIa TEPEHi-
peK TyciHyre oHe TaKipuOene OpbIHIAyFa Ko-
MEKTeCeIl.

OKCIIO Acrana kefici yKiMeT Mymienepine,
KOFaMMeH Oalimanpic MamaHmapbiHa, BAK exin-
JiepiHe xoHe 0acKa J1a My Ielli TapanTapra oipkarap
KEHEC TMeH KOPBITBIHBI TYXKBIPBIMIAP/IbI YCHIHAIBI:

- Ke3 kenreH TeTeHIIe Xarjail MEH Naraaphic
Ke31H/1€ IPOAKTUBTI AKOHE allIbIK KOMMYHUKALUSIHbIH
MaHBI3BI apTa Tyceni. KoramMma KaibImTacaThlH ITi-
Kipai Oakputay YIIH JKOHE MaFJapbICTBI YIIBIK-
TBIpMAY YIIIiH KEeT OPEKeT eTill, HbIK 9pi TYCIHIKT1
KOMMYHHMKALIUS TYPIH KOJJJaHFaH eH.

- KayanTs! TyFamap MeH YHbIMIAp Te3 MMM
KaObu1gay JKOJJApblH alfblH aja OHJIacThIPYBI
KaKeT HEMECe KeHET TybIHIalThIH JaFAapbIc Ke3iHae
HienriM KaObU1ayablH KaJIbIITACKAH MPOLEAYPACh
Oomysl MaHB3IBL by, acipece, okura OyKapaibiK
aKmapaT KypaJJapblHAa Tapan KETKeHIE >Kelel
OpEKeTKe Kellly KepeK OOonFaH/ia MaHbI3bL.

- Korammen OaliaHblc OpHATKaH Ke3Je
HeMece YIKEeH ayauTopusra MiKip Oumiprenae
OapbIHILA TUTUIOMATHSUIBIK XKOJIIbI TAHAAFaH a03ail.
Jarmapeic Ke3iHaE OHBI OJaH dpi YIIBIKTHIPATHIH
JKOJI/IBI TaH/aFaHHAH Tepi, MOCEIEHI1 JKeIeN HIenTy
MYMKIHIIKTePiH KapacThIpFaH THIMJIIpeK.

- OKkura XanbpIKapaJIbIK CUIAT alfaHja YHbIMFa
QNJIBIH ana OEKITUIreH opeKeT €Ty XaTTaMachl He-
Mece HYCKayJbIKTap ayajgad Kaxer. ApHalbl
epexenep MEH Typil CcleHapuiiyiep OeKiTireH
HYCKAyJIbIK ~ YMBIMHBIH  JKapFbICBIHAH  KEHiHTi
MaHBI3bl KYKaTTapbIHBIH OipiHe alHaIybl Kepek.
Xansikapanblk BAK-TIeH )KYMBIC icTey periiamMeHT-
Tepi aJIbIH ajia OeKiTLIyl KasKeT

- Ipi ic-mapanap ke3inme OyKapajblK akra-
paT KypaigapbIMeH, OHBIH ilIiHAE IIETEIiK Me-
JraMeH e3apa OalylaHbIC KOJIJaphbl aJIJbIH ana
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OWNacTBIpbUTYBl  KaxkeT. bynm sxocnmapaa cbiHH
Makanajgapra peaknus MeH XypHAIMCTEPMEH Ka-
pPBIM-KaTbIHAC JKOJAAPHI aJJblH aja alTBUIybl
MaHbI3/Ibl. BYJ1 KyTIereH okuranapra qaibiH Oomyra
KOMEKTECE/Ii.

- OJIeYMETTIK KeJiieri KOFaMJIbIK IKIpre
MOHUTOPHHT KYPTi3eTiH apHaibl OaraapiaManapabl
KOJIJIAHY/Ibl KapacThIpy YChIHbLIaABI. byJl skaHaJaH
TybIHJaFaH Mocenenep OOHbIHIIA Jiep Ke3iHae
opeker eryre Kemekrecemi. Jlarmapbeic Ke3iHze
QJIIEYMETTIK JKeJ1 KOFaMJIBIK MIKIpre anTapiblKTai
acep erei.

- MaHpBIBI ic-mIapanapabl YHbIMIACTHIPYMEH
alHaNbBICATBIH KbhI3METKEpJIep YIIiH JaFapbicKa
Kapchbl KOMMYHHUKAIMs OOMBIHINA apHAibl TPEHUHT
OTKI3yJll KapacTbipraH >keH. JlafbIHIBIKTHI IIbIH-
Jlay YIOIH TYpJi CLEHApUIIepre HEri3IeireH To-
xipubenik cabakrap MeH BAK-nen Oainanbic
CceMUHapIaphl Maiabl 001a bl

- Jlarmapeictan Kelinri Oaranayra MoH OepreH
nypeic. Jlarnapbic askrajFaHHaH KeHiH YHBIMHBIH
OpEeKeTTepiH KaiTa Kapar NIBIFBII, KATEIIKTep MEeH
JKETICTIKTEPIH Tajjay MaHbI3ael. KaTemeH »KymbIC
KeJeci JaraapeicTapra JaibIHAAN, MaMaHIapAbIH
TOXKIprOE apKpUIBI IIBIHAATYBIHA ceOenm Oomambl.
by xamam marmappIc Ke3iHAETi JKocmmap MEH cTpa-
TErWsHbl KaWTa Kapar, >kakcapTa TYCyre KeMeK-
Teceni. JlarmapeIcTaH KEHIHTI Tayigay — KOTIUTIK
KoHLUT Oeyie OepMEHTIH MaHBI3IBI iC-TIapaiapIbly
0ipi. 3eprrey 2017 XbLabpl OONFaH OKHFAHBIH Oip-
HEIlIE JXKbIJI OTKEHHEH KEWIH TaJigaHbll, ©3 Oara-
ceiH amybiMeH KyHAbl. OKCIIO Acrana kefici
KOFaMMeEH OaiijlaHpIC MaMaHIaphl YIIiH MaHBI3IbI
MBICIIapAbIH Oipi OonbIm Kajma Oepemi. AJTHI
KBUIAAH KEeWIH A€ ©3€KTUINH >KOFaNTKaH KOK.
Onply ycriHe, Oy kefic Ka3zakcTaHHBIH, OHBIH
imriHge KeWdip OTaHABIK MaMaHIApJbIH IMIETENIiK
OyKapasibpIK aKmapaT KypalJapbIMeH, >KypHaJc-
TepiMeH OaillaHbIC OpHaTyFa Ke3KapachlH, JaFia-
pBIC Ke3iHe YIUBIMHBIH 03iHE JKayarKepIIiTiK amyFa
JaiibIH OOIMaFaHbBIH aHBIK KepceTTi. bomamak 3ept-
TEyJep OCHl TaKBIPBINTAFBl CAJBICTHIPMAIBI Taj-
Jayjgap MeH capanTamaiapibl KaKeT e, KbUIaap
oere Kazakcran KorambIH/Ia JaFrIapbiCKa KesKapac
TIeH YHBIM/IapIbIH KOMMYHHUKAIUSITBIK CTPATETHCHI
Kallail e3repreHi Keleci 3epTTey >KYMBICTApbIHA
apkay Oosa ajapl.

KopbIThIHABI

OKCIIO Acrana ke¥ici meTenIiKk KypHaAIUCTIH
CBIHM MaKaJacblHaH OacTaiblll, XaJIbIKapablK
OyKapaJblK aknmapaT KypajjaapblHaa KeOipek



M.B. BypkirbaeBa

JKAFBIMCBI3 Ka30allap/iblH JKapUSUIAHYBIMEH —asiK-
Tanapl. byFaH »KayanThl YHBIMHBIH JIaFIapbICTHI
Oackapy Ke3iHJe JOWEKCi3 MoaiMieMenepi MeH
aifipinTaynapel, KOFaMMeH OaliaHbic 0eTiMi XKeTeK-
IICIHIH MBICKBUIMEH aWThUIFAH TMIKIpJepl BIKIIAJ
erri. Ilanmmep mMen KysiHOB apachIHIarbl JIayiibl
JKarmall Jarmaphic Ke3iHAerl KOMMYHHKAIUSHBIH
KYPICNIUIITIH jKOHE KYTIEr'eH JKaFlalbl CHCepyIe
MaMaHHbBIH KOIIOACIIBUIBIK KACHETTEPl YJIKSH pel
OWHANTHIHBIH KOPCETTI.

Y1riHII TapanThlH, PECMU TYJIFAHBIH Jafia-
pBICTBI OacKapyra apajiacybl OVJI JKarjaira YKi-
METTIH 631 aJlaHJIayIIbUIBIK TaHBITKAHBIH JQJIeN-
neni. Jlerenmen, TapantapiblH Kapchl MiKipiiepi

MEH JKayanTapbl JAFJIapbICTaH IIBIFYIBIH KOJIBIH
KapacThIPY/IBIH OPHBIHA, OHBI OpIiTTi. KyMOCTHIH Sit-
uational Crisis Communication Theory Teopusickina
call KOJJIJaHBLIFaH «OKOKKA IIbIFapy» 9J1iCi OOMbIHIIIA
alFaKChl3, JIOJINCI3 JKacaliFaH  MaJliMJIeMeNiep
TaHJAJFaH CTPATETUSHBIH TUIMCI3 SKCHIH JoJesjiel.
¥YiibiMIa KOMMYHUKaAIUsFA &KayanTbl MaMaHAap/IbIH
COTCI3 j)KayaObl OTaH/IBIK )KOHE MICTENJIIK OYKapabIK
aKIapat KypajjilapblHia KOPMEre KaThICThI KaFbIMChI3
MaTepuanaapbH apTybiHa ceden Oonasl. DKCIIO
ActaHa MbICaJbl OTAHJBIK JaFgapbiCKa KapChl
KOMMYHUKAIIAS CalaChlH KYHIbl JICPEKTEPMEH
JKOHE JKaHA KEHCIICH TOJIBIKTBIPHIN, XaJbIKapalbIK
3epTTEYJIep KOPBIH reorpausuIbIK TYPFbIa KeHEHTTI.
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