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KAUMATTDbIH, ©3TI'EPICI TYPAADI CAYATTbIABIKTbI KAABINTACTBbIPYAATDI
bAK POAI: MOCEAEAEP MEH MYMKIHAIKTEP

ByA 3epTTeyAiH MakcaTbl MEH MAESCbl — FaAaMAbIK, atMocdepara 3MsH TUTI3EeTiH >XKaHe eAeyAi
SAEYMETTIK-3KOHOMMKAABIK, >XOHE 3KOAOIUSIAbIK, KAYiNnTep TyAblpaTblH aAaM 8pPeKeTTepiHiH HOTUXKECI
GOAbIM TabbIAATbIH KAMMATTbIH, ©3repyiHiH, AYHMEXY3iAiK npobAemacbiH welyae BAK-TbIH MaHbi3Abl
POAIH aHbIKTay. F bIAbIMM XKYMbICTbIH 6aCTbl GaFbITTapbl aTaAFaH MOCEAEHIH XKahaHAbIK ayKbIMbIH 6aFasay
>KOHE OCbl XXYMEAETI aKnapaTTaHAbIPY XKYMbICTapbiH apTTbIPy, COHbIMEH KaTap MeAMa DipAeCTiKTepA|
TUIMAI A€ bIKMAAAbI 8peKeTTepre bIHTAAAHABIPY YAEPICTEPIH KAPKbIHAATY HeridiHAe >Xyprisiaeai. Kan-
MaT e3repyiHiH aAamM3aTTbiH AaMyblHa XK8He OHbIH BOAallaFbiHa 30P Kayin TEHAIPETiHI XyneAi Typae
ANTBIABIMN XKYPCE A€, >KYPTLbIABIKTbIH OHbl TYCiHYi MPOOAEMAAbIK, KYMIHAE KaAbll OTbIp. bykapaabik,
aknapaT KypaAAapbl KOFaMAbIK, MiKIPAI KaAAbINTACTbIPaTbIH, KOMWIAIKTIH a3aMaTTblK, OEACEHAIAIrH
apTTbIpyFa acep eTeTiH XXoHe 0AaPAbIH 6EATiAI 6ip MOCEAEAEPAT XKYMbIAQ LLIELLYIHE bIKMAA €TETiH Heri3ri
aknapar kesi peTiHAe MaHbI3Abl POA aTKapaTbiHbl OeAriai. Ocbl opaiaa, aBTop OYA MOCEAEHI KaH-
>KaKTbl TAAAQI, OCbl 3ePTTEYAIH HOTMXKEAEPi MEH TaAAQYbIH KAUMATTbIK, ©3repiCTepAi TUIMAI LUELYAIH,
YTbIMAbI >KOAbl PETIHAE YCbIHaAbl. MakaAaHblH TaXipnbeAik MaHbI3AbIAbIFbI — BAK MamaHAapbIHbIH
KAMMATTbIK, TakbIpbInTap 60ibIHLIA XaKCbl Xabapaap OOAYbl MeH OYA TaKbIPbINTbIH, OKbIAbIMbIH aPTThi-
PYAbI KAMTaMachI3 €Ty XKOHE KAMMATKA KaTbICTbl Ma3MyHAbI KOMMYHMKALMSIAbIK, OKY OaFrAapAamMasapbiHa
KOCyFa LWakplpy. MakaraHblH, saictemeci BAK-Tapaarbl KAMMATTbIH, ©3repyi MaCeAecCiHiH KeTepiAy
AEHreliH HaK Tbl FbIAbIMU BAIC-TACIAAEPAI KOAAAHA OTbIPbIN aHbIKTAY XXOHE BAEYMETTIK MeAMaAapAaFbl
KAMMATTbIH, ©3repyiH >KOKKa WbIFApy TY>KbIPbIMAAMAAAPbIH AQ KeLLEHAT TypAe KapacTbipy. CoHaal-ak,
HOTUXKEAEPAIH KOAAQHOAABIK, MaHbI3AbIAbIFbI AEPEKTI (PUABMAEPAIH KAMMATTbIK, AAFAAPbICTbIH, Kayir-
KaTepi MeH 3UAHAbIAbIFbIHBIH, 3apAabbiH XabapAay XKoHe KOFaMAbIK, MiKipAi KAAbINTACTLIPY YLLIH KyaTTbl
KYPaA G0AQTbIHABIFBIHAH >KOHE SAEYETIHIH >XXOFapbl eKEHIHEH KOpiHeAi. 3epTTeyae KOmMWiAiKTiH caHa-
CblHa ©3repiC 9KeAreH acepAi AepekTi (PUAbMAEPAIH MbICAAAAPbI KEATIpIAreH. 3epTTeyAiH FbIAbIMU
MaHbI3AbIAbIFbl — 9PTYPAI MeaMa NAaThopMarapAa KAMMAT MeH KopliaFraH opTa TypaAbl aknapaTTapAbl
SKYMEAI TYpAE >KYPTLWbIAbIKKA YCbIHbIM, OAQPAbIH CayaTTbIAbIFbIH apTTbIPY.

TyiiH ce3aep: KAMMATTbIH ©3repyi, >KYPHaAMCTMKA, >XahaHABIK KAMMATTbIK, AAFAAPbIC, AEPeKTi
durAbMAED, KOpLLAFaH opTa.

Zakir AVSAR
Haci Bayram Veli University, Turkey, Ankara
Media’s role in shaping chmate change awareness: challenges and opportunities

The purpose and idea of this study is to determine the significant role of the media in confronting the
worldwide issue of climate change, which arises from human actions that disturb the global atmosphere
and create severe socio-economic and environmental hazards. The main focuses of the scientific work are
on the worldwide scope of climate change and the obligation of media associations to raise awareness
and inspire action. While climate change represents a significant hazard, its comprehension by the public
remains problematic. Media plays a crucial role as a primary source of information that shapes public opin-
ions, influences civic participation, and fosters awareness. Therefore, the results and analysis of this study
propose effective climate journalism as a solution, stressing the practical significance of the article to ensure
that media professionals are well informed and trained on climate topics, and calling for climate-related
content in communication curricula. The article’s methodology examines the issue of climate change de-
nial and identifies numerous groups, including the media, who contribute to skepticism. Additionally, the
practical implications of the findings highlight the potential of documentaries as a powerful instrument for
communicating the gravity of the climate crisis and shaping public opinion. The study provides examples
of impactful documentaries that have made a difference. The scientific significance of the study involves
collaboration among communication scholars, media outlets and institutions, demonstrating the important
value of scientific work in elevating climate and environmental awareness across diverse media platforms.

Keywords: climate change, journalism, global climate crisis, documentaries, environment.
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Poab CMU B chopmMHpoBaHMM 0CBEAOMAEHHOCTH
00 M3MeHeHUM KAMMaTa: BbI30Bbl U BO3MOXXHOCTHU

LleAb 1 Maest AQHHOrO MCCAEAOBaHMS — OMPEAEAUTb 3HAUMMYIO POAb CPEACTB MacCOBOI MHGOp-
MalMKU B peLleHnr BCEMUPHOM MPOBAEMbI U3MEHEHUS KAMMATA, BO3HUKAIOLLYIO Pe3yAbTaTe aHTPOro-
reHHbIX AEMCTBMI, HapyLLAIOLWMX TAOGAAbHYIO aTMOCKEPY M CO3AQIOLLMX CEPbE3HbIE COLIMAAbHO-3KO-
HOMMYECKMEe M 3KOAOTrMYeckre onacHOCTU. OCHOBHbIE HamMpaBAEHMS Hay4HOW paboThbl 3aKAYAIOTCS
B M3yuYeHUM rAOBAAbHbBIX MACILITAO0B M3MEHEHUSI KAMMATA M BbISBAEHMM BO3MOXKHOCTEN U 06S3aHHO-
CTeN MeAMAacCoUMaLMi NoBbIaTh OCBEAOMAEHHOCTb U BAOXHOBASITb K AeMCTBUSM. Ha choHe Bbico-
KOW OMACHOCTM U3MEHEHWI KAMMATA, ero NoHMMaHne OBLWEeCTBEHHOCTbIO OCTAeTCs NPOBGAEMATUUHbIM.
CMW urpatoT peLuarolLyto poAb B KaueCTBe OCHOBHOIO MCTOYHMKA MH(OPMALIMK, KOTOPbIN (hopMmmpyeT
00L1eCTBEHHOE MHEHME, BAMSIET Ha MPAXKAAQHCKOE y4yacTue 1 CrocobCTBYeT MOBbILLEHWUIO OCBEAOMAEH-
HOCTU.

Takmm 06pa3om, aHaAMTMYECKast YacTb M PE3YAbTATbl AQHHOrO MCCAEAOBAHMS MpeAAaratoT apdex-
TUBHYIO KAUMATMUECKYIO KYPHAAMCTUKY B KQYECTBE PELLEHUS BOMPOCOB OCBEAOMAEHHOCTM ayAUTOPUN
B cchepe aKoAOrMyeckmx npobaem. [NpakTryeckas 3HaUMMOCTb 3aKAIOHAETCS B YCUAEHUM KOMIETEHLWIA
pabOTHUKOB Chepbl MEAMA, TMOBbILLEHUN 1 KQUeCTBE MH(POPMMPOBAHUS 1 OOYUEHUS SKYPHAAUCTOB MO
AQHHOM TemaTunke, 060CHOBAHUM BKAIOYEHMS CBSI3AHHOIO C KAMMATOM KOHTEHTA B KOMMYHMKALMOHHbIE
yuebHble Mporpammsi.

MeToaoAorms cTaTbm paccMaTpuvBaeT MPOOGAEMY OTPUMLLAHWUS WM3MEHEHWMsS KAMMATa, BbISBASIET
MHOIOUYMCAEHHbIE TPYMMbl, B TOM YMCAE CPEACTBA MAacCOBOM MH(OPMALIMUK, KOTOPble CMOCOOCTBYIOT
ckenTnumamy. Kpome Toro, npaktmyeckoe 3HaueHue MToroB paboTbl akLEHTUPYEeT BHUMAHUE Ha Mo-
TEHUMaAe AOKYMEHTaAbHbIX (DMABMOB KaK MOLLHOIMO MHCTPYMeHTa MH(OPMMUPOBaHWS O CEPbe3HOCTU
KAMMATMYEeCKOro Kpm3amnca u (hopmMmMpoBaHms 06LLIECTBEHHOrO MHEHMS. B nccaeaoBaHMM MPUBOASTCS
NPUMEpPbI BMEYATASIOMX AOKYMEHTAAbHbIX (PMABMOB, KOTOPbIE M3MEHMAM CUTyaumio. HayuHas 3Ha-
UYMMOCTb UCCAEAOBAHMS MOAPA3YMEBAET COTPYAHMUECTBO MEXKAY YUEHbIMM B 06AACTN KOMMYHUKALLMK,
CpeACTBaMM MACCOBOM MH(OPMALIMU U YUPEXKAEHUSIMM, YTO MOKa3blBAET BAXKHYIO LEHHOCTb Hay4HOM
paboTbl B MOBbILEHUM OCBEAOMAEHHOCTM O KAMMATE U OKPY>KAIOLIe CPeAe Ha PasAMUHbIX MeAMa-
naatopmax.

KAtoueBble CAOBa: M3MEHEHME KAMMATA, XKYPHAAUCTUKA, TAOBAAbHbI KAUMATUYECKMIA KPU3NC, AO-
KYMEHTaAbHble (PMAbMbI, OKPY>KaloLLAs CPeAQ.

Kipicne

KrmmumaTTeig e3repyi amaMaapiblH SJIeyMETTiK-
SKOHOMUKAJIBIK JKOHE MOJICHH 6MipiHe TyOeremi
ocep eTeTiH e3repicTepAi anbll Kelyi MYMKiH
eKeHairin OinmyiMi3 kepek. KimmaTThiH e3repici,
sKahaHIBIK JKBUIBIHY —YIepici CHSKTBI Kypreni
MoceJieNiepAl Menry YIIiH, KoraM Oyl »KaraaiaaH
xabapmap OOJBITI, MOCENEHI IIeNIyre OpeKeT eTy
kepek. (KinuMaTThiH e3repyi Typaiibl HeTi3IeMeriK
KoHBeHIMsA, 1992: 5). KummarTtelH esrepyi,
aJlaMHBIH TIKellell HeMece jkaHama TYpJHe KacaraH
ic opekeTiHEeH TYBIHAAWTHIH KepiHic. JKahanmpik
aTMoc(epaHblH ©3repicke €Hyl, axam3aT KoHe
Oacka Ja TipIIijIiK HeJepine Kepi ocepiH KepceTye,
AFHHM aya TeMIlepaTypachlHbIH KeTeplryiHe Oaiinma-
HBICTBI Op TYpJi KYOBUIBICTAPBIHBIH OPBIH alyHl,
KYPFaKIIBUIBIK, aybUIIAPyalbUIbIK OHIMIUTITIHIH
TOMEHJIEYl CHSKTBl KOPIHICTEp MKaHIbl TIPUILTIK
WeINepiHiH eMip Cypy MpOUecCiH KUHIATHI KaThIp
(Yaap., 2019:740). bipikken ¥nrrap ¥YHBIMBIHBIH

Knumatteiy e3repyi sxeningeri (1992:2) nerizne-
MeJliK KOHBEHLMSIChIHA COlKec: KITMMAaTTBIH e3repyi
OapIBIK eNACPIiH OPTAK JKAyalmKePIIITiHe XKOHE
QJICYMETTIK-9KOHOMMSIIBIK JKaFJaiiblHa COMKeC Mpo-
OreManbIK JKaFgaiIpl menryre Kym OipikTipy Ke-
pex. KnumatThiH e3repyi Tek raHa OipHelie engep-
MeH OaiiylaHbICThI FaHa eMec OyJIaH Jia ThIC MaHbI3bI
Oapwl aiikeiH. Herisri marbpina — «XKahauapik sxbI-
aeiHy» TipkeciHgeri «XXKahauapik» cesi. AKIII-
TBIH OYPBIHFBI TPE3UACHTIHIH KOMEKIIiCi api KO-
nor Ans ['op e3 cesinae: bizain 6ip ayHuemis, Gip
OonamrarbIMbI3, Oip TaFaBIPBIMBI3 Oap Oip agam3art-
nb13. COHABIKTAH ojeMiMi3al Oipre KOpraybIMbI3
KepeK- JiereH co31 KiuMmar e3repici skahaHIbIK opi
OpTaK TaKBIPHIN E€KEeHIITIH OasHmainbl. JXXorapsiaa
aTajgraH ceOenTi, KIMMAaTTbIH ©3repyiMeH Ky-
pecTi XanblKapasblK JeHreiije Oakpuiay Kepek.
Byn Typreiga  «XanblKapaniblK KOFaMABIK —caja-
HbIH» MaHbI3[bl  Oeumierin  KypahTeiH BAK
yibIMAapblHa MaHbBI3Abl JKAyalKepLIUiK KYKTe-
nexi. KmmmaTTelH e3repici, amam3aT VIOIiH €H
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ayKbIMIIBI Mocesepain Oipi Oojca aa, KenrTereH
agamMaap OHBIH KYPJCNITiH TOJIBIK KaHABI TYCiHE
oepmetini (Mocep, 2010). Byn Typreina opTypai
TaKBIPBINITAPAAFEIIaN, KMt e3repicinae ne bAK
©31H/IIK arapTyLIbUIBIK >KYMBICBIH O€JCceHal Typle
aTKapy KakeT. A3aMaTTapAblH KOIIIUTri KIn-
MaT XOHE KOpIlaraH oprara OaillaHBICTBI TYbBIH-
JIal KaTKaH JKaFJaiap/blH ajJFallkbl opi Kbl
aknapattel BAK apkpuiel rana Gine amagst (Bpyr-
remanH, 2017; Hroman., 2020). ConbIMeH KaTap,
nypeic aknapat oepetin BAK-ThI xiTe OaKbUIalThIH
azamatTapiblH Mocelesep/i menyre 0aiiaHbICThI
wiatpopMaigapAblHIa  apTKAHABIFBl  OalKajaabl
(©ctman, 2014). byn cebenTi, KIUMATTHIK >KaHa-
JBIKTapAaH Oacka, KIMMaTKa OalIaHbICTBl Meana
KOHTEHTTEpIiH OapibIK Typsepi (mepekti (uib-
MZIEp, KWHOJNAp, HayKaHaap, KOFaMIBIK Xabap-
TMaHABIpyap, owmboparap, OaraHmap JkKoHE T.0.)
KOFaMJIbIK OLTIMII KaJbIITACTBIPY, a3aMaTTap apa-
CBIHJIA TMKIpTaJaclieH OeJCEHIUTIKTI apThIpyFa
yieci 30p Oosmak. Heri3i, K1uMar meH 3KOJOTHS
TypaJibl arapTyIIBUIBIKIIEH KOPIIaFaH OpTara JIeTeH
asSyIIBUIBIKTBl  OSITAaTBIH MAaHBI3Abl  KYpajlapablH
Oipi-memua koHTeHT. Jlerenmen, kei0ip BAK
yiBIMAaphl OKIHIIIKE Opail SKOJOTHSIMEH KINMat
TypaJibl aKnapaTThl TOJBIK KaHIBI JYPBIC JKETKi3e
AIMalTBIHBIH OaiiKayFra O0omajbl. EKiHIII jKaFbIHAH,
Oyl Kypaeni TakbIPBINTHI ©3 KayarmKepImiiiri
perinae cesinerin BAK yifpiMmapaa Kok emec.
Ocpbl TypFbIIa OYIT 3epTTEY IIH MaKCaThl KITUMATTHIH
e3repyl  Typasbl KaHANbIKTapaa OalKanaTbhiH
JKaJFaH KOPIHICTEPIi aHBIKTAY KOHE DKOJIOTHSIIBIK
KYpHaIMCTHKaFra KOWBUIATBIH MAaHBI3bl Tajlar-
Tapabl TaJKbUIay OONBIT TaObUIambl. bym 3epTTey
YKYMBICBI COHBIMEH KaTap, BIKIAIbI MeHa Typi 00-
JIBIT TAOBUTATHIH, AEPEKTI (PMUITBMIEP/ICH KITMMATTHIK
JaFaapbicKa OalIaHBICTBl OH MBICAIIAPAbI YChI-
Hanel. BAK marbl Typii Ma3MyHIAFel JYPBIC 9pi
OypbIc MbIcaiiapabl Taugay apKbUIbl efliMi3ae oii
JIe TONBIK KOHiI OeminOeren Oy canara, Oy 3epT-
TEy MaKaJlachl ©3 YJIECiH KOCa/Ibl ITeH CEHIMAEMI3.

Knumammutyy o032epyine oaiinanvicmol aK-
napam

KnumatTeiy e3repic TakplpblObl Oacka Tapa-
MBIHAAH JKaHABIKKA >KaHacybl MyMKiH. Cascat-
KepJiepai >KYMBULABIPBINT Oip KYWI peTiHAe Moce-
JIeHI IIemryre opeKeT eTKize anca Oip TapanTaH
KepciHllle OYphIC casicaTThl ChlHAM anmaapl. ExiH-
IIi7IeH, KIUMATTBIH ©3repyl Typajbl VHCI3 Kaly
apKBUIBI CasCH CYOBEKTLIEp KbICKAa MEpP3iMIi 3UsSH
KeNTipyl MYMKIH TOITyJIN3MIe HETI3JIeNTeH cascaT-
Tap yuwiH oia xacail amaael (I'aBun, 2009 773-

774). JKorappima aWThIN OTKEHJACH KIMMATTHIH
TaFdBIPBIH OH HEMece OYphIC TYPFhIA IIEITyTe
BAK-TbIH anap yneci opacan 30p. dereamen BAK
Kazipri yakpITTa KIMMAaTTBIH e3repyiHe OaiiraHbI-
CTBI KOFaMFfa OW CaJIaThIH JKaHAIBIKTapAaH Kepi,
KOPEPMCEHIH Ha3apblH aymapy VIIiH ceHcarus 00-
JIATHIH, Iep Ke3/le OPBIH ajJFaH OKUFaJapbl xKapHa-
Majayel Makcat erei. Kopmraran opra ykoHe KIH-
MaT JKaHATBIKTaphl KOJIOTUSUIIBIK TIPOOIeMaliap IbiH
JKOHE OJIap 9cep €TeTiH YJIKEH TONTapiblH ocepii
canjmapel OonmMaca, OyKapalblK aKmapat Kypai-
apBIHBIH Ha3apblH ayaapMaiael. Kopmraran op-
Ta JKOHE KIUMAT IKaHAJBIKTApPhl SKOJIOTHSIIBIK
poOJeMaNapAbplH KOHE Ojlap dCep CTETIH VIIKEH
TONTApBIH dcepii cangapsl OonmMaca, OyKapasbIK
aKmapar KYpaJJapbhlHBIH Ha3apblH aymapMaibl.
Kopmaran opra MEH KIUMaT TypaJibl jKaHAJIBIKTap
9KOJIOTHSIIBIK TTPOOJIEMaapAblH JK9HE oJlap acep
€TETiH YJIKeH TOITap IbIH dCEePJIi calgapel Ooamaca,
BAK Hnazapein aynmapmaiigsl. KnuMatTeiH e3repici
Typaibl Xxabapiapja OHBIH ceOen calfgapbl alThLI-
MaMlIbl, TEK OPBIH aJIFaH aratrap FaHa OasHmaIaabl
(demuprxkan, 2016:57).

CoHBIMEH Karap, amarrap MEH KIMMaT e3re-
piciHmeri e3 apachl OalJIaHBICBIH JKaHAIBIKTapAa
aTeuMalael. [axuaeiH  ABcTpanustaplH 2019-
2020 >xpuUIIApABIH Ka3 aWIapblHAa OpBIH allFaH
epTTepAiH Kanail xalOapiaHFaHBl Typaslbl 3epT-
TeyJle ©H Hasap aynapiapblK akKmapar KJInMaT-
TBIH e3repiciHe OamaHpIC jKacaaMaFaHbl AHBIK-
tananel. Ochbl OKHWFara OaillaHBICTBI Xabapriapaa
amaTTapablH KJIMMaT e3repiciHiH cammapsl 77,52%
KOPCETIIMEHUTIHI alKbpIHIANAAbl. OPT anaThIHBIH
cajapbl aWTBUTFAHMEH OPTTIH KOpIIaraH opTa-
HBIH TEHCI3JITHEH OpBIH AJFaH/BIFbI aKmaparTa
Oepimvered. Con cebenTi akmapar Ta ©3 ©3CKTi-
miriH  koranTkaH. Ocbl  xabapra OalTaHBICTHI
KYPHAJIUCT aKmaparra KIUMaT e3repiciMeH epT
anaThIHBIH OalIaHBICHIH aHBIKTAll KepceTce g,
xabap areHTTTIKTEPIIH HEMece Meaua YABIMIaphI-
HBIH JKUHAJBICHIHJIA OyJ1 cebem canmapra Hazap
aymapMaraHabIFel  Oalikanmrad. byman ma Oacka
JKaHaJBIKTapaelH 72,87% ne FhUIBIMU 3epTTey-
JEPOiH KOJJAHBUIMaraHel MOJIiM Ooymel. K-
MAaTTBIK ©3repic Typajbl Xadapiap/a FalbIMIap IbIH
3epTTeynepi opi miKipiepi eMipiiKk MaHbI3BI Oap
JTYHHE.

Bykapanslk akmapaT KypaJgapblHBIH KIAMAaT-
TBIH ©3repyl Typajbl aklapar TOJBIK KaHIbl Oe-
pinMeial koHe OyJI TaKBIPBINTHI JKaHAIBIKTapAa
YCBIHFaH Ke3/I¢ KaH-KaKThl Ma3MYH/Ibl KAMTaMacChI3
eTIeNTIH KeMIIIiK TaiiFa TaHOa 6ackannail. COHBI-
MEH KaTap, OyKapajiblK akKlapar Kypaiuapbl MEH
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QJIEyMETTIK Me/ina, KopIlaraH OpTa MEH KIIMMATThIH
e3repyi Typajbl XKaHAJIBIKTapAa Ma3MYHCBI3 CO3-
JepAl KoJiJaHy apKbUIbl OyJ1 KayinTi TpUBHAaIH3a-
nusTaybl MyMKiH. MpbIcanbl, TaOWFHM amarTap/sl
aNaHiaTapiblK OKarnail peTiHae Kapaylbl KaxkeT
eTHeTiH TaOuFu OKHWra peTiHae Oepyre Oomanbl.
Ocbunaiiia, anaTrTapAblH ayKbIMbI JKOHE ©Mip MEH
MYJTKTIH KOFaJly MYMKIHIITI KOJICHKEIC KalaIbl
(Katixan, 2020: 209-213).

Ocwr cebenti BAK-TBIH KIUMaTTBIH ©3repyi
CHSIKTBI KahaHIIBIK SKOJIOTHSJIBIK TpoOIIeManapbl
IIenTyTe KOCKaH YJIeCiH KaMTaMachl3 eTy yiriH bAK
OK1IZepi aIbIMEeH OCBI Macesie OOMBIHILIA OKBITBLTY B
HeMece xabapmap 0onysl Kepek CHsKTHI (lemmp-
xan,2016: 57). Ocel Makcarrta >XKypHaJUCTHKA
(hakynbTeTTepiHIH OKY JKOCTapiapblHa KIMMAaTThIH
e3repyi Typajbl TaKeIpbIITHI Kocy koHe BAK ma-
MaH/IapblHa apHAJIFaH OKy OaraapiaMaiapblH Jai-
BIHJIAY THIM1 OOJIMAK.

BAK-muiny knumam e3zepicin Kaovlioamaywl

KnumatTeiH e3repyi amammap MeH Oacka 1a
TIPLIUTIK HEeNepiHiH eMipiHe KeNTereH Kepi acepin
OaifkaTca Ja, KIMMATTHIH €3repyi opTypii ceber-
TEpPMEH >KOKKa IIBIFapbUTybl MYMKiH. KnnMaTThiH
e3repyiH JKOKKa IIBIFapaThIH TONTApFa FaIbIMIAp,
YKiMeTTep, cascu TonTap, IiHd HHCTUTYTTap, OHEp-
KocinTik Kommanusap koHe BAK cusikTer opTypui
yibIMzap kipeni. byran Koca, KITMMaTTBIH ©3repyiH
XaJTbIK Ta )KOKKa IbIFapysl MyMKiH (bxon6epr.2017:
235-236). byn >kokka WIBIFapyablH ceOenTepiHiH
0ipi — OKOJOTHUSIBIK OIUICTTUTIKTIH OpHaMaybl.
OPTYpJli SKOJIOTHUIIBIK OKHFajlap MEH Iapajiapra
KeNleTiH OoJicak, INemiM KaOBUIMAWTHIHAAp MEH
OCBHl INIEIIIMACP ocep eTETiH KOFaMJBIK TOITap
Oipmeit emec. CoOHBIMEH KaTap, AKOJOTHSIIBIK
MYMKIHZIKTEpAi 63 maiaanapsl YIIiH KOJJaHATBIH
opi OJEYMETTIK HeMece HSKOHOMHUKAIBIK Iakaa
KO3l peTiHle KapaTbiHIap OChl MYMKIHIIKTEPAiH
capKpuTyBIH Kastamaii el (Kiratiton.2016: 371-374).

KnumatTeig e3repyiHid KypOaHbl O0JFaH HeMe-
ce OoNaTHIH TOMTAp OHBIH ©3TepYIHIH acepi KaTal
00MaThIHABIFBIH KaOblIAaMaybl MYMKiH. (Y4ap KoHe
Oackamap 2019: 755-757) 3eprreyinme oneMHIH
KOpIIaraH OpTara KaThICThI 911 OPbIH €KEHIHE CEHY
’KOHE dJICYMETTIK TOPTINTE TONTHIK HePaAPXHUSIIAPIbI
KOJIZIay KIUMATTBIH ©3repyiH *KOKKa IIbIFapyMeH
Kanail 6alaHBICTHI eKeHiH 3epTTeni. Hotmkecinme
oNlap QJNEYMETTIK YCTeMIiK Oarmapbl 3KOJIOTHSIIBIK
OIIIETTI QJNIEMIIIK CEHIM MEH KIMMATTBIH ©3TepyiH
JKOKKa IIBIFapy apachblHAarbl KaThIHACTHI ilIiHapa
KaObUIJaMalTHIHBIH aHBIKTA Ibl. Bip TapanTaH, 3epT-
TEy HOTHIKEJEpl KOpIIaFraH opTara SAIIeTTi JeMIiK

HaHBIM-CEHIMJIEpI MEH 9JICyMETTiK YCTeMAIK Oar-
JAPBIHBIH YKOFApHI JCHrell 0ap amaMmapIbIH K-
MaTTBIK ©3TepicTepii KaObLIIayblH €3repTy MKOJ-
MapelH 131ey KaxkeTTiutirin kepceremi. CoHBIMEH
Karap, >KOFapbl OiLTiM JeHreii Oap KaTbICyHIbLIap
OLTIM JIeHTell TOMEH amaMIapMeH CalbICTRIPFaHIa
KJIMMATTHIH ©3TePYiH a3 MOIIIIep/Ie )KOKKa IIbIFapyFa
OetiiMm Oommpl. Ocwkirad OaliiTaHBICTHI KJIIMMATTBIH
e3repyiMeH Kypecyse OuriM Oepinyi eTe MaHBI3IbI.
KnmumarTelH — e3repyiHe Kapchl — KypecTe —TeK
QJIEYMETTIK JICHIeHi TOMEeH TomTap, KbI3METKepiep
MEH TaOBICHI a3 ajgampaap 3apaalbIH IIeTeli JAereH
AaHIayIIBUTBIK OChI KYpeCcTepre, TIllTi amaTTap/biH
©3iHe TIKeJIeH KYMOH KeNTipy KaymiH TyIbIpajibl.
COHJIBIKTaH 9JIUT OTY XKOHE /I KAJIBIIKA KTy oTe
MaHpbI3/Ibl. KITMMaTTHIK IaFIapbicKa Kapchl KYPECTiH
TaOBICTBIIBIFBI KOIIIJIIK OYKapaHbIH KypecKe ce-
HiMII OOJTybIHA OAMIAHBICTHI, all OJIAPMABIH Kypec-
Teri CEeHIMALII KYpecTeH TybIHAAFaH MYMKIiHIIK-
Tep MEH MIBIFBIHIAPIBI O/IUT Oeyre >KOHE Kypec
rapaMeTpiepiH aliblK Typje KOFaMMeH Oeicyre
OaiiimaHeIcThL. KyMoH, CEHIMCI3MIK, IEMEK, KaCTaHIbIK
TEOpUSIIApbl SUICTCI3IK TIeH KOC CTaHAapTTapMeH
kopekreneni (Ilaxun xone Epency, 2020: 20).
Ocpiran OaitnanbicTl BAK Kymik meH ominer-
CI3MIIK ce3iMiH OIOFa OarbITTalFaH KO3KapacThl
YCTaHybI KEPEK, COHBIMEH KaTap alllbIK KOHE HAKThI
akmapat Oepiayi MaHbBI3IAbI. KBIPIIBIHABIK TECOPHS-
JapbIH KUCBIHCHI3 JIeTl TaHOAaIay sl TOKTATHII, OYII
TEOpUsIap CKIVINTBUIBIK TYABIPFaH OeNrici3mik
rmeH KoOamky artMmocdepachlHa BIKHAI OONAThIH
TaNIbBIHBIC €KeHIH MOWBIHIAY Kepek. Ocipece ipi
amarrapAa:  iHIETTEpHiH, Kep CUIKiHICTepiHiH
JKOHE COFBICTAPJIBIH TapuX OOWBI IIBIHIBIKKA Ka-
HaCHaMTBIH MUQTEpre, aHb3Aap MEH OCEKTepre
MaTtepuan OepreHiH JXoHe Oanmama TYCIHAIpyIep
MEH MarbIHAJIBIK KYII-XKITep/IiH HbICAaHbl OOJIFaHbIH
Oile OTBIPBIN, HETI3Ti MOocelere >akKbHAay Ke-
pex. byn Typreiga amammapiablH akbIMak HeMece
HaJaH/JBIKTaH KBIPIIBIH TEOPHUSIAPbIHA TYCIICHTI-
HiH, KepICiHIIe, KACTAHJBIK TCOPHSIIAPHI APKBLIBI
e371epiHe jkoHe oTOachIIaphlHa Kayill TOHIIPETiH
YJIKeH e3repicTep/iecH MOoH TaOyFa ThIPBICATHI-
HBIH KaObUIaraH jypbic. KacTaHbIK TeopHsIapsl
oJlapra Kayirci3 jkoHe KywTi OacrmaHa ychlHa ana-
IBI, OYJT oJlapAbl OCNTICI3MIKTIH KOPKBIHBITIIBIHAH
0ipa3 yakpITKa KyTKapael. OCbl TYPFBIIaH alFaH/a,
KACTaHJIbIK TEOPHIIAPhIHA KAPCHI JIOP1 — a3aMaTTap-
JIbI TIiKEJICH TOJIFaHIBIPATBIH Mocelenep OOHBIHIIA
aKIapar arbIHBIHBIH AlllBIKTHIFBl MEH IIBIHIBUIBIFBI.
Ipi amarrap OpbIH anFaH Ke3je Taparchl3, JeMO-
KpaTHsUIBIK JKOHE KaHAFaTTaHAPIIBIK aKmapar aima-
cy ete MaHb bl (Lllaxun xone Dpency, 2020: 20).



KimmatThIH e3repici Typaiibl cayaTThUIBIKTBI KaJIbINTACTBIPYAAFsl OaK peli: Maceneliep MeH MYMKIHIIKTep

Ocbl  cebenTepre OaiaHbICTBl  KJIMMATTHIH
e3repyiH KOKKa IIbIFapyFa Kapchl kypecte BAK
KIMMAaTTBIH ©3repyl Typanbl HAaKThl aKmaparThl
JKETKI3yl KepeK, KaxeT OoyFaH Karmaija ITypbhIC
capamnmbUIapAblH  MiKipJepiH i3aeyl, KaXeTTi
CaHBIK IePEKTEP/Il YCHIHYHI )KOHE MOCeJIeHI ceberr-
canaapislK OaimaHpIcTap KOHTEKCTIHAE jKahaHabIK
JIEHT e Ie TenTyi Kepek.

Mamanoanovipyovlyy jHcana canacel peminoe
IKON02UA IHCYPHATUCIUKACHL

AKXmapaT aFbplHJIaphl MEH pecypcTapbl Mol
OYTiHT MeIua DKOKYHECIH/IE JIe HeT13T1 JKaHAIIBIKTap
BAK xnumatThiH e3repyiH Kajail TyCiHeTiHiIMi3i
KOHE OFaH Kapchl Kalali OpeKeT €Ty KEepeKTiriH
KaJIBINITACTBIPY 12 MaHBI3/IbI POJ aTKAPYIbI JKaFac-
teipyna (Kemmm-Kocremno, 2021). Jlon ockr cebenri
KIMMATTBIK ~JKypHAJIUCTHKA MaMaHJIaHy caja-
Chl peTiHAE KaHaJaH JaMbIll KeJe >KaTKaH >KOHE
Ooamarsl 30p cana perinae Kaparyaa. KimuMarTein
e3repyiHiH cebenTepi, O ONEYMETTIK, MOJCHU
YKOHE SKOHOMHKAITBIK CallZIap MEH BIKITajiap OOJIbII
taObmanpl. CoHal-aK KIMMAaTTBIH €3repyiH a3aii-
Ty Imapaiapbl OOMBIHIIA MEMJIEKETTIK CasiCaTThl
JaibIHaayFa yiec Kocabl.

DKOJIOTHSI JKYpPHAIIUCTHKA MEH KIMMATTBIK
KOMMYHHKAaIUsl apacblHaa Tikeael Oaiinmanbic Oap.
KnuMaTtThlK KOMMYHUKAIHS HEMece KIMMATThIH
e3repyiHe OalIaHBICTBl KOMMYHUKaIUsi — Oy
KJIMMATTHIH aHTPOIIOTCHIIIK ©3TepyiHiH cebernTe-
piHe, TaOMFaTBIHA KOHE dcepiiepiHe Hazap ayjapa-
TBIH 3KOJOTHSUIBIK KOMMYHHUKAIUS JKOHE FBHUIBIMU
koMMyHHKanus canackl (Haasuk, 2017). Dkonorus
KYpPHAIUCTHKA 0o0Jica, KIMMATTHIK KOMMYHHKa-
IUsSMEH TiKeJed OalaHbICTBhl Ka3ipri 3aMaHHBIH
€H ©3eKTi OHE MaHBI3ABl MaceneepiHiH Oipi
Ooybinm  TaOBUIATBIH KJIMMAT T€H 3KOJIOTHUSUIIBIK
npobnemanapra 0aca Haszap aygapanabl. JKOJIOTHS
Tinminepi, Oip KarblHaH, SKOJIOTHSUIBIK MpoOIe-
MaJlapIbl aHBIKTAW/IbI, €KiHII JKaFbIHAH, OoJarmak
OoipKaMaap MEH FBUIBIMU AEPEKTEpIli aHbIKTaWIbl.
Omap KIMMAaTTBIK CAaMMHTTEp MEH KeJicimaepmi
OakpLiar, ecen Oepe/ti.

DKOJIOTHSITBIK, KYPHAIUCTHKA KIMMATTHIH ©3-
repyiHiH aHbIKTaMachl, CUIIaTTamajapsl, cedenrepi
MEH ocepiiepi, COHIai-aK OHBI a3alTy KOJIIAPHI
Typajbl aKmapaTThl XHHAWAbI >KoHE Oaranaijibl.
Ocbl XKUHAIFaH MaTepuallapibl JOCTYpJi IKOHE
HUQPIBIK MEMa apKBLTBI KAl )KOHE TAKBIPBIITHIK
aymutopusra Tapatansl (Ladep >xome IleiinTep
2021). XXypHaluCTUKAaHBIH OCHI JKaHA CAJIACBIHBIH
MaHBI3/IBUIBIFBl KYH CaibIH TEPEHIPEK 3epJIeIeHIIT,
WITTBIK JKOHE XallbIKapalblK >KypHaJUCTHUKA ca-

nanapelHaH OacTanm J>KypHAJHCTHKA SKeNijIepiHe
JIeHiHTi KaHa KypeUIBIMAap maiina Gomyma. Ochl
Typrbia Okedopa FKOIOTHs )KYyPHAIUCTHKA JKeTic
(OCIJN) Oxchopn yauBepcuteTinaeri Peitrep xyp-
HAJIMCTUKACBIH 3epTTey HMHCTUTYTHIHBIH (https://
reutersinstitute.politics.ox.ac.uk/oxford-climate-
journalism-network) »xaHa 6araapiramMack OOJIBIT Ta-
Obu1aibl. KapacThIpbutbln OTEIpFaH OaFiapiaMaHbig
MHCCHSICBI KYPHAINCTEP MEH PeNaKTopiapra KiH-
MaTThIH ©3Tepyl Typasbl JKaHAJBIKTAp JEPeK Ke3-
JiepiHe KOJI JKeTKi3yre KOMEKTecCy, OJapAblH Oip-
OipiMeH OaiiaHBICybIHA MYMKIHIIK Oepy KoHe
KIMMaTTBIK JaFiapbic Typasibl xalapriay Ke3iHue
Ke3/IeCeTiH MaceneepAl ety OO TaOblIabl.
JKenire KOCbLTy TETiH jk9HE KOPIIOPATHBTIK HEMeECe
MITATTaH ThIC KYPHAIUCTEP YIIiH allbIK.

TakpIpblll HeMece Mocele Typajibl KeOdipek
YKaHABIKTAP JKapusuIay dpKalllaH )KaKChl )KaHAIBIK-
TapblH KapUsUlaHybIH OUIIIpMEHTIHIH aTan ©TKeH
[Tetiarep xone Ocaka (2021). Dxoyorus KypHAIN-
CTHKAaHBI JKaKcapTy YIIIH KapacThIPbUIATHIH Tajlar-
TapIbl TOMEH/IETi el atayra Ooabl:

1. AyauTOpHSHBIH KYHJENIKTI eMipiHe, Toxi-
pubeciHe JKOHE YMITiHE COolfkec KeNeTiH KaHAIBIK
Ma3MYHBIH KYPacThIpY;

2. XXanampikTap BeO-caTTapblHIA KIUMATTHIK
JKaHAJIBIKTapFa apHaiibl KepiHeTiH aiMakTapbl/
Gemimaepi 6ery;

3. JKananelk MOTiHAEpiHAE KIMMAT MEH KO-
JOTHSJIBIK TipoOiieManiap/ipl CHIaTTaynaH Oacka,
BIKTHMAJI IIeMiMAEP Typalibl aknapar oepy;

4. Tlalimanel aepekTep Ke3AepiMeH ayauTopus-
HBIH Ha3apbIH ayapy;

5. Macene Typaibl YITTBIK KOHE XaJIbIKapaibIK
CaHaHbl KaJbINTACTBIPAThIHAAN >kahaHABIK TYp-
FBIZIAH KEPTUTIKTI TYPFBIHAAPFa aKmapar KeTKi3y.

Jlepexmi ¢hunvmoepoezi ycahanovik kKiumam-
mulK 0azoapuic

JepexTi ¢uapMmaep A€ ©3eKTUTri MEH ayKbIM-
JBUTBIFBIHA  OalJIaHBICTBI YIKEH mpobiiema 0o-
JBIT TaOBIIATBIH KIUMATTBIH ©3TepyiHIH MaHbBI3-
JBUTBIFBIH  AIlly YIIIH MaHBI3[bl POl aTKapaibl.
Typxus ymin Mapmapa TeHi3iHae OUbIT FaHa OPBIH
aJFaH JXOHE aJaM OJIMiHEe OKEIreH Cy TAacCKbIHBI,
OpMaH epTTepi MEH KIUMATTBIK JaFdapbICThIH
MaHBI3IBUTBIFBIH TYCIHAIpeIi. MoceleHiH 63eKTiiri
TYKBIPBIMIAMAHbI KOJIIAHYABIH ©3TepyiHe OKEeJIi.
KimumatTelH — e3repyiHiH OpHBIHA  KIMMATTHIK
JIaFIapbIc TEpMUHI KoJanbuta 6actaasl. TopHano,
JIAybLI, CY TACKBIHBI, KYPFAKITBUIBIK, MY3/IBIKTaPIBIH
epyi, OpMaH epTTepi XKoHE Cy ACHTeHiHIH TOMCHIEYI
CUSIKTHI MOceJiesiep TeK OYKapasiblK akmapar Ky-
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pangapbl apKbUIbl FaHa MonimeT Oepineni. Kim-
MaTTBHIK JIAFJIapbIC KOHE OHBIH Calapbl TYypajbl
0i37iH KaOBUIIAYBIMBI3 HETi3iHEH OyKapajblK aK-
napat KypajlJapblHIa KOHTEHT JaWbIHJAaNWThIH
KypHaJIMCTEp MeEH Oarjapiamalibuiap apKbUIbI
KaJbInTacaabl. byJl MaHbI3IbI MOCENCHIH ayKbIMbI
MEH OHBI IIemry OOWBIHIIA YCBIHBICTAD ©TE KEH
ayKbIMJIa KapacThIpbuUTybl KepeK. Ochbl JIaFapbicKa
OaliraHpICTBI OYKapaiblK KOMMYHUKALMS HICHIIMIED
MEH YCBIHBICTAPBIH YCBIHYJA, TaNKbUIAyJa KOHE
JKY3ere acelpyZa MaHbI3Ibl pesl aTKapazabl. [yHa-
yoit «BAK cypeTrTepi TeK SKOJOTHSIBIK cascat-
Thl OelfHenmen KaHa KOWMAWIbl, COHBIMEH Karap
OKOJIOTUSHBIH Oenriii Oip MarblHAJIAPBIH HATypa-
JU3aMsIIay apKbUIbl KOFaMABIK MiKipTanacTapIbiH
IIeKapacelH KajblmTacTeipans (2015: 1). Sram
Meana Cyperrepi Je OChl Mocene OoibIHIIA
miKipTanac meKapansapblH KaJblTacThipagsl. OcCh
canmaia Oi31iH eJje KYPri3iireH MaHbI3Ibl 3epT-
tey Kmumatteiy e3repyi xone BAK ece6i (Lllaxun
xoHe Y3enryH, 2016) KIMMaTThIH ©3repyiH Meana
MeHe/Kepiepi Kamaid KaObuITaraHblH 3€pTTEH .
Mynparsl Oaranaynapia Meada MEHEIKepIIepiHiH
KITUMATTBIH ©3TepYiH aJibiC >Kepiieplie OpBIH aja-
TBIH MpoOJieMa peTiHAe KapacThIPAaThIHBI >KOHE
MY3JIBIKTap/IBIH €pYi )KOHE aK atoap/IblH KOHBLTYbI
CHSIKTBI MOCeJIeTIepMEH KYpecyiH MaHbI3bl 0oia-
TBIHBI aTall OTICHl. AepeKTi GrIbMIaepIi KOpreHIi
YHaTaTbIH  aJaMAapIAblH  KbI3BIFYIIBUIBIFBIH  TY-
IBIPATBl KOHE OKBIPMaH/KOpPEepMEH Oyl MoceleHi
JKaHaJBIKTap OeyliMHEH Kepe anMaiiner (2016: 9).
Coll CHSAKTBI, KJIMMaT YKaHAJBIKTapblHA KaparaHa
KOpIIaraH OpTa HEMece ayaHbIH JIaCTaHYhl TYpajibl
JKAHAIBIKTAP Wi TapaTbUlajibl, Byl jKaHaJbIKTap
azaMaapabl BIHBIMEH Masanaiapl, aj OoJamakka
KaTBICTBl JKahaHNBIK ayKbIMJIAFbl  JKAHAJBIKTAp
KOFaM/Ibl KBI3BIKTBIpMaii bl (2016: 9).

KnumarTeiy e3repyi Typalibl akmapar Kypai-
JapblH CHIHM KO3KapacleH 3epiAeliereH FajbIMaap,
BAK ke3mepiH IIBIHABIKTEIH alHACBI PETIHIE
eMec, KepiciHlle, XaJbIKThIH KJINMATThIH ©3re-
PYIH Kayiail TYCIHETiHIH KoHe Kajail ONITaiThIHBIH
KaJbIITACThIpyFa KalinerTi OesiceHIi pUTOpH-
KaJblK areHTTep pETiHAE KapacThIPbUIYbl Ke-
pek gen canaiapl ([ynaseit, 2015: 1; Boiikodd,
2011). Bbykapamblk akmapatr Kypaagapbl — OV
KOFaMfa KypZAeJi KIMMATThIH JaFAapbIChl Typajbl
FBUTBIMIBI TYCIHAIPETIH ISy 9JiC, COHIBIKTaH
KJIMMAaTTBIK JaFapbicKa KaTbICTBl JTUCKYypcTap-
Il KaJbpITacTeipyAa eTe bIKnanasl (boitkodd,
2011). Conrbl x)ublpMa OeC KbUIJa KIMMATTHIH
e3repyl Typambl ACpeKTi (QIbMIep TaHbUIa 0Oa-
cTanabl Jen aiityra Oomaapl. MyHpmait nepexTi

¢wibMAep KYPTIIBUIBIK YIOIIH OPTYpPJl  cascu
JKOHE OJIEYMETTIK MOCEJICTICPMEH, COHBIH IINIiHIEe
KIUMATTBIK JaFJapbICIICH aifHabICYIbIH TaHbIMaJl
omicine aitHamyma (I'ommammus, 2020). by enep
canachl YJIKEH ayJIUTOPHSHBI KaMTy MYMKIHIITiHE
e OYKapalblK KOMMYHUKAIUSHBIH OapraH CailbiH
KOJDKETIMA1 TYpJiepi OObIN TaOblIa bl
«bluraticer3» MWHHALK (QribMi 2007 KBTI
«Ockap» CBHIMJIBIFBIH JKEHIN angsl JKoHE AJlb-
oeptr Apnompn lopra KinumarTteig — e3repyi
KeHIHJer ykimerapanblk TommeH Oipre HoOenb
OCHOITIIIIK CHIAIBIFBIH aTybIHA BIKITAN eTTi. 1993-
2001 xeummap apaneiFbiHga Amepuka Kypama
[ltarTapeiHbIH BHIlC-TIpe3uaeHTI Oonmran Anb ['op
JleMOKpaTHsITBIK, MapTHSHBIH MPE3UICHTTIKKE KaH-
TunaTel PecryONMMKalblK MapTHSHBIH KaHIUIaThl
Ibxopmx bBymka caiimayga okeHimin, >xahaHIbIK
KBIIBIHY ~MOceJeciMeH aifHaipica OacTaraHHaH
KeiliH cascaTTaH kerTi. HoOenb komwuTeTi Oy
IpIKTEY «KIMMATTHIH TEXHOTEHIIK e3repicTepi Ty-
panel ke0ipek OUTIMAI Kypy JKOHE TapaTy >oHE
MyHJail e3repictepre Kapchl TYpy VIIIH KaXeTTi
miapanapAblH — HETi3iH  Kajlay  OpeKeTTEpiHeH»
TyblHAaralbH  Tyciaaipai (Hobens OeiOiTmrimik
ceiiinbirbl, 2007). depekti dunbM — Oy TEHi3uep,
aya paiibl OKHFaIaphl, a3bIK-TYIIK KOHE KOFAMIIBIK
JCHCAYJIBIK TYPFBICHIHAH KIMMATTBIH ©3repyiHiH
caljiapblHa Hazap ayAapyAblH MaHbBI3Ibl KYpajbl.
OHbl TaOUFATTBIH JAYBICHIH TiKeJIEH eCTH anaThlH
JKOHE 6Te THIMI1 KOPHEKI Ma3MYHFa U TYPhIC Kypas
perinae aHbIKTayra Oonansl. JKYpTIIBUTBIKTHIH
KIUMATTBIK JIaFJIapbICKA JIETCH KBI3BIFYIIBUIBIFBIH
apTTBIPBIN, JKOFAapbl KapaJbIMfa KOJ JKETKi3reH
Tarbl Oip JepeKTi (GUIbM — TaHBIMAaJ TYJIFaJIapIbIH
KaTeICybIMeH TycipinreH «Tackpiara aerin» (2016)
nepekti umbmi. JlepexTi ¢uimbM pexuccepiepi
KIUMATTBIK JIaFJapbICKa KaTBICTBI 9JeMJe OOJIBII
JKaTKaH OKWFajapra Oenrimi 6ip ce3iMTalnAbIK TeH
MEpCHEeKTUBAaHbl KamMTaMachl3 €Ty YLIIH JAayJibl
Mocenenepai Oeiineneiini. by mocenenin kypaeni
CHUIIaTBIH TYCiHei XoHe Oenrini Oip Ke3KapacTapra
KATBICTBI KOFAMHBIH CEHIMIITIK KO3KapachlH Osl-
Tybl MYMKiH. Kepy koHe ecTy SKCHpecCHSCHIHBIH
KAapKbIHABI dcepl KOpIIaFaH OpTajarbl  ajam
KOJIBIMEH >KOWBUTYJBIH BIKTHMal CaJlapblH TYCi-
HYyJC Ce3IMTAIIBIKTEI KAMTaMacChI3 CTEII.
Typkusga ocbl TaKbpIpbINTa TYCIPIreH AEPeKTi
dbumeMaepnin 6ipi «25 auTp» Oosamakra 60TybI
MYMKIH Cy TalIIbUIBIFBIH KapacTelpaibl. Typkus
oc 0OaHKachl Kap)KbUIaHJBIPDFAH «AYBUI IIapya-
LIBUIBIFBIHA apHANFaH Cy» AEPEKTI (QUIbMi aybul
[IapYalIbUTBIFBIHIAFBl  JIOCTYPIIl  TEXHUKAIAPJIbIH
e3repyiHe Hazap ayJgapaabl KOHE Macelnesepi
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LIelly YIIIH MEMJIEKETTIK, KEeKe KOHE a3aMaTThIK
KOFaMHBIH BIHTBIMAaKTaCThIFbIHA Oaca Ha3ap ayaapa-
nel. Kimnvat moceneci 93ru Mouta, Xanut Dprend,
Ozan ['yBen xone Cepenaii CapbIkast CHIHIBI TaHBI-
MaJl TYJIFanaplbelH KaTBICYBIMEH OTeTiH Oipkartap
JEPEeKTi TyBIHAbUIAPIaH TYPAIbL.

Hepexti ¢uibMaep ayauTOpUsl KIUMATTBIK
JAFmapeICTRIH  ceOenTepi MEH calmapel  Typa-
JBI aKmapar ajblll, OChl TaKbIPbIT OOHBIHIIA ©3
MiKIpJepiH KaJbINTACTHIPATBIH TaiIanel  Kypa
Oonbin TabbUIagBl. [epexTi ¢unbmaep mpodiema-
JIapbl TAIKBUIAYABI, 3ePTTEYAl KoHE CHUIATTAy/bl
KanFacTeIpanbl. KiMMarTelk nmargapeic  Typasbl
JEpeKTi GUIbMIEP OCHI OAFBITTAFBI MMM JKOJIIa-
pbiH TaOyFa naigansl Kypan 6onansl. bonamakra ga
OCBHI MaKcaTKa CENTITH TUTI3eIl.

KopbIThIHABI

BAK fbimbIMU  aknmapaTThl TapaTyJlblH KOHE
ahaHIBIK JKBUIBIHY, KOpIIAFaH OpPTaHbIH JaCcTaHybl
JKOHE TAPHUKTIK razfap MIBIFapBIHABLIIAPEI CUSKTHI
Mocenenep OOWBbIHIIA calayaTThl KOFaMJIBIK IiKip
KaJIBIITACTBIPYABIH MAaHBI3IbI KypasblHa aifHaTy/a.
JKananbikTapMeH KaTap, oJIeM ajJiblHJa TYpFaH €H
MaHBI3/IbI MocenenepAin Oipi GOJBINT TaOBUIATHIH
KJIUMaT MeH KOpIIaFaH opTa Typalbl akmapar aimy
ypaici nmepekti dumbMaep, GUIbMaep, KOFaMIbIK
TaHBICTBIPYJIAp KOHE MiKipTanac Oaraapiamasapbl
CUSIKTBI aKmapaT KypajiJapbl apKbUIBI jKacajajbl.
bykapanblk akmapaT Kypangapbl OChl MaHBI3JIBI
JKAyarKepIIiIiKTI aTkapa OTBIPBIN, TOJBIK €Mec
KOHE JKaJFaH aKmaparTaH ThIC ©3EKTiNi KOFaphl
MaceJeHl TyphIc TyciHOeymi Jie TyIbIpybl MYMKIiH.
KnumatTeIK faFnapbic HOTHXKECIHAE Maiiaa OonFan

KeiOip Tabury amaTTapAbl XKeKe OKUFasIap peTiHue
KOPCETY JKaIIbl KIMMATTBIK JIAFapbICThl elieMe-
yre okenyi MyMKiH. bip TapanrtaH, 3KOJOTHSIIBIK
KYPHAINCTHKAHBIH MaMaHJaH/bIPY/IbIH JKaHa ca-
Jackl peTiHAe maiaa Ooybl MOceeHI KeJelleK-
T€ KOFaM KYH TOpTiOiHE HAKTHI opi JKaH-KaKThI
JKETKI3y TYPFBICBIHAH MaHbI3Abl. DKOJOTHSIBIK
KYPHAIMCTHKA JAMBIN Kelle >KaTKaH caina Oolica
J1a, SKOJIOTHUS KYPHAIUCTHKAFa KATBICTBI ATHKAJIBIK
Karuanap Kajblltaca OacTaraHbl, KO JKYpHAaJH-
CTepre apHajJFaH >KEIIEpAiH KYpBUIFaHBI KOHE
COTTI KIMMATTBHIK J>KaHAJIBIKTap VIIH Mapamnar-
Tay pociMaepi YHBIMAACTBIPBUIFAHBI OaiKalapbl.
Ochl OH e3repicTepai KoJijay YIIiH KypHATUCTHKA
(baxynbpTeTTEpiHIH OKYy OaFapiamacblHa FHUIBIMU
KYPHAIUCTHKA KYypPCTapBIH, COHBIH IITIHAE KIUMAaT
MIEH KOpIIaFaH OpTaHbl KOPFay/bl CHI13y MaHBI3/IbI.
Byt kypcrapna skac skypHaIUcTepre KIMMar )KoHe
KOpLIaraH oOpTa  KypHAJUCTUKACBIHBIH JIYpBIC
KaHANBIK  JIEPEKKO3Jepi, OCBl  JIEpEeKKe3epre
KOJI JKETKi3y J>KOJJIapbl, KJIMMAaT/KoplLiaraH opTa
CaMMHUTTEPi JKOHE YIITTHIK/XaIBIKAPAIbIK 3aHHAMA
TaKBIPBINTAPBl OOMBIHIIA JOPICTEP OKBITHLIABI.

KopThiHapuiaii  kene, JKaHAJIBIKTap KJIUMat
MeH KOpLIaraH OpTa Typajbl aKMapaTTaHIbIPaThIH
Tek Oip Meama KOHTEHT €MEC: XaJIBIKTHIH HAaKTBI
aKnapaT ajyblHa, OUTIKTIJIrIH apTThIpyla IepeK-
Ti GuIbMACp MEH KWHOHBIH Ja THIMII OOJaThI-
HBIH yMbITHaraH eH. COHIBIKTaH Megua-KOH-
TEHTTIH OapiblK TYpJepiHae KIMMarT MeH 3KOJo-
THSAJIBIK  OUTIKTUTIKTI  KaJBINTACTBIPY YIIIH KOM-
MYHUKAISUTBIK FAITBIMAAP, MEHa CEKTOPBI, YITTHIK
JKOHE XaJIbIKapasiblK MHCTUTYTTAap MEH YHbIMIAp
apachIHIaFbl BIHTBIMAKTACTHIK KAXKET.
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PROBLEMS OF IDENTIFYING SOURCES AND VISUAL CONTENT
IN SOCIAL MEDIA: THE EXPERIENCE OF KAZAKHSTAN

The article examines the problem of identifying sources and visual content on social networks in
the process of recognizing false information. The goal and idea of the scientific work is to identify the
problems of disseminating false information and formulate ways to prevent the proliferation of fake
data. Online sources and visual content are important in the information industry and determining the
accuracy is critical today, as it has become so easy to spread misinformation on social platforms. The
theoretical significance of this work lies in the fact that its results can be used in the future as a guide
in the fake news questions. The practical significance lies in the fact that the results of the study can be
applied in journalistic and legal practice to improve professional skills. In addition, the results can be
used in training journalists in higher educational institutions. To achieve the goal of the scientific work,
40 Kazakh publications with false information from the social network Facebook were selected, and an
analysis was carried out to determine the category of false information, engagement metrics and the most
effective means to stop the spread of fake information. According to the research, analyzing the content
of the social network, we are convinced that there is a violation of the law. It can be said that the issues
provided by the draft law “On introducing amendments on online platforms and online advertising” to
the Code of the Republic of Kazakhstan on Administrative Offenses are being implemented today, and
those who violated the law receive appropriate penalties. Two main means of combating disinforma-
tion were also identified, which can be characterized as manual and automated methods. The category
of information that became most vulnerable to false facts was “News and Information.” The value of
scientific work: during the study, attention was paid to the work of Kazakh and foreign scientists. Based
on the experience of Kazakhstan, the causes and consequences of the spread of false information were
identified and the final goal was clarified.

Keywords: social network, false information, visual content, media, fact-checking.
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OAeYMETTIK XeAirepAeri Aepekko3Aep MeH BU3YaAAbl
KOHTEHTTI aHblKTay MaceAeAepi: KasakcraH Taxipuoeci

Makanaaa aAfFaH akmapaTtTbl aHblKTay MpoueciHae 6acTankbl KO3AEPAiH OLarbiH Taby >KeHe
SAEYMETTIK XKeAiAepAEri BU3yaAAbl Ma3MYH MBCEAECH KAapaCTbIpblAaAbl. F bIAbIMM )KYMbICTbIH MaKCaTbl MEH
MAESICbI — XKAAFaH aknapaTTbiH TapaAy NPOGAEMaAapbIH aHbIKTay XKOHE >KaAFaH AepekTepAiH kebetoiHe
KOA Bepmey >KOAAAPbIH KaAbINTAcTbipy. MHTepHeTTeri aknapart Ke3Aepi MeH BM3yaAAbl MasMyHHbIH
aKMapaTTblK, CAaAAAAFbl CaMacblH XXOHEe OHbIH ABAAITH HAaKTbiAQy OYriHAE 6Te MaHbI3Abl, ©MTKEHI
SAEYMETTIK NAaT(pOpMarapAa >KaAFaH aknapaTTbl TapaTy OHai GOAbIN KeTTi. XKYMbICTbIH, TEOPUSIAbIK,
MaHbI3ABIAbIFbI — TY)XXbIPbIMA@PAbI OOAALLAKTa >KAaAFaH >KaHAAbIKTAPAbIH, HOTUXKEAepiH 3epTTey
MeH aHbIKTayAa HYCKAYAbIK PeTiHAE KOAAaHyFa 60AATbIHAbIFbIHAQ. [1PaKTMKAABIK, MAHBI3SAbIAbIFbI —
KYPri3iAreH 3epTTey KOpPbITbIHABIAAPbIH >KYPHAAUCTIK >KoHE KYKbIKTbIK Taxiprubeae MamaHAApAbIH
KaCiOM LebepAiriH apTTbipyAaFbl MyMKiHAIK. COHbIMEH KaTap, HOTUXXEAEPA| XKOFapbl OKY OPbIHAAPbIHAA
KYPHAAUCTEPAI AdsipAayAa KOAAAHYFa BOAaAbl. 3epTTey 8AiCHAMAChI — FIABIMUM XKYMbICTbIH MAKCaTbIHA
keTy ywiH Facebook aaeymeTTik eaiciHeH >kaAaraH aknapatbl 6ap 40 KasakCTaHAbIK, XKapUsiAQHbIM
TaHAAAAbL. 3epTTey 6apbiCbiHAA (herk akmnapaTTblH TapaAyblH TOKTATy YLIIH €H TUMIMAI KypaAAapAbl
aHbIKTay GOMbIHILIA TaAAQY XKACaAAbL. 3epTTey HoTuMXKeAepi OOMbIHILIA BAEYMETTIK XKEAIAE dKapUsaAaHFaH
’kazbaAaapra KOHTEHT-TAaAAQYbIH >Kacai OTbIpbIn, 6i3 3aHOY3YLIbIAbIKKA KO3 XeTkizemis. KP Okimuuiaik
KYKbIK ~ 6y3ywblablK, Typaabl KoaekciHae, «OHAAMH-MAQT(OPMAAAP MEH MHTEpHEeT->KapHama
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MaceAeAepi GOMbIHLLA TOAbIKTbIPYAAP EHTi3Yy TypaAbl» 3aH >KO006ACbIHAQ KO3AEATEH MaceAeAep ByriHae
iCKe acbIpblAyAa >K8He 3aHAbl Oy3raHAApP THICTI >kasaAapbiH aayaa. CoHAaM-aK, >KaAfaH aknaparreH
KYPECYAIH, €Ki Heri3ri KypaAbl aHbIKTaAAbl, SFHM OAQPAbI KOAMEH >KeHe aBTOMATTaHAbIPbIAFAH TOCIAAED
petiHae cunatTayra 60Aaabl. YKaaraH aepekTepre eH ocaa 6oAFaH aknapaT caHatbl — «KaHaAblKTap»
KbI3METi GOAbIN LWbIKTb. FbIABIMU XKYMbICTbIH KYHADBIAbIFbI — 3€pTTey 6apbICbIHAQ Ka3aKCTaHABIK, >KoHe
LIETEAAIK FAABIMAAPAbIH, XKYMbICTapbl Ha3apfFa aAbiHAbI. Ka3akcTaHHbIH Toxipubeci HerisiHae XaAFaH
aknapar TapatyAblH cebentepi MeH CaAA@pbl aHbIKTAAbIM, TYMKi MaKCaTbl HAKTbIAQHADI.
TyiiH ce3aep: OAEYMETTIK XKeAi, XXaAFaH aknapar, BU3yaAAbl KOHTEHT, MEAMA, (DAKTUEKMHT.
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Mpo6AeMbl MAEHTHhDUMKALLMM UCTOYHMKOB M BU3YaAbHOTO
KOHTEHTa B COLIMaAbHbIX MeaMa: onbIT KasaxcraHa

B ctatbe paccmartpuBaeTcs npobAema nomcka nepBoMCTOYHUKOB, BbISIBA€HWS (hAaKTOAOTMYECKMX
MCTOYHWKOB M BM3YAaAbHOIrO KOHTEHTA B COLIMAAbHBIX CETSX B MPOLIECCE OMPeAEAeHNs AOXKHOM MHAOP-
maumm. Lleab 1 naest HayuHom paboTbl — ONPeAeAnTb MPOGAEMbI PACTPOCTPAHEHUSI AOSKHOM MH(OPMa-
UMM 1 copMMPOBaTb MYTU NPEAOTBPALLEHMS pa3pacTaHns (DEMKOBbIX AQHHbIX.

OHAQMH-UCTOUYHMKM 1 BM3YaAbHbIM KOHTEHT BaKHbl B MH(OPMALIMOHHONM cdepe, onpeaseseHne
TOUYHOCTM MH(OPMALIMM CErOAHS MMeeT pellalollee 3HaUYeHMe, MOCKOAbKY PacrnpoCTPaHsITb HEAOCTO-
BEPHYI0 MH(OPMALIMIO HA COLMAAbHbBIX NMAAT(OPMax CTaAO OYeHb Aerko. TeopeTnyeckas 3HaUMMOCTb
AQHHOM paboThbl PEAAU3YETCSl B MCMOAb30BaHMM PE3YAbTATOB B KAYeCTBE OPMEHTMPA UAM MHCTPYK-
UMK NPU M3YYEHUM 1 pacydeTe PenKoBbIX HOBOCTEN. [pakTrnyeckas 3Ha4MMOCTb 3aKAIOYAeTCs B Npu-
MEHEHWU aATOPUTMOB OMNpeAeAeHnst (DEMKOB B >KYPHAAMCTCKOM M IOPUAMYECKON MPaAKTUKE, YCUAEHUN
NpoeCcCMoHaAbHbIX HABLIKOB M KOMMETEHTHOCTH XKYPHAAUCTOB. Kpome Toro, pe3yAbTartbl MOryT ObiTb
MCMOAb30BaHbI MPY NMOATOTOBKE KYPHAAMCTOB B BbICLIMX yU€OHbIX 3aBEAEHUSIX.

MeToAOAOIMSI MCCAEAOBAHUSI CTPOMTCH Ha KOMIMAEKCE 3MMUPUYECKMX METOAOB U PEryASITUBHbIX
MPUHLMNOB, 060CHOBbLIBAIOLLMX TMIOTE3Y aBTOPOB O HEOOXOAMMOCTU YCMAEHUSI MCCAEAOBATEALCKOM
KOHCTaHTbl B >KYPHaAMUCTMKE. ABTopamu GbiAv 0TOGpaHbl 40 Ka3axCTaHCKMX MyOGAMKALMA C AOXKHOM
uHopmMaumein M3 coumasbHoi cetn Facebook, npoBeaeH CpaBHUTEAbHbIM aHAAM3 MO ONPEAEAEHUIO
KaTeropmm AOXKHOW MH(OPMALMM, METPUK BOBAEYEHHOCTU U Hanboaee 3(D(HEKTUBHBIX CPEACTB AAS
OCTaHOBKM pacrnpocTpaHeHns (eiikoBoi MHopMaumm.

Mo pe3yAbTaTam MCCAEAOBaHMIA, OMMPASCb HA KOHTEHT-aHAAM3 1 M3MEPEHME COLMAAbHOM CETH, aB-
TOpbl 060CHOBBIBAIOT HapyLleHue 3akoHoAaTeabcTBa PK. Takyke 6blaa onvcaHa npakTvka peaAmsaumm
npoekTa 3akoHa «O BHECEeHMW AOMOAHEHMIA MO BOMPOCAM OHAAMH-MAQT(OPM M MHTEPHET-PEKAAMBbI»
B Koaekc PK 06 aAMUHMCTpaATMBHBIX NMpaBoOHApyLIeHWsIX. ABTOpamu OblAM BbISIBAEHbI ABa OCHOBHbIX
cpeAcTB no 6opbbe ¢ Ae3unHpopMaLmen, KOTOpble MOTYT ObITh OXapakTepr30BaHbl Kak PyUHOI 1 aBTO-
MaTM3MPOBaHHbIN Crocobbl. KaTeropus nHgopmaumm, Kotopasi Ctaaa Hanboaee ys3BUMOI K AOXKHbIM
¢rakTaM, okazanack B pasaeae «<Hosoctn n MHpopmaums».

B xoae nccaep0BaHUS BbIAO YAEAEHO BHMMaHME paboTam Ka3axCTaHCKMX M 3apyBeskHbIX yUeHblX,
CAEAQHO 0630pHOE MOAEAMPOBAHUE, UTO XapaKTEPM3YeT LIEHHOCTb Hay4HOM paboTbl. Ha ocHoBe onbi-
Ta KazaxcraHa 6bIAM OMpeAeAeHbl MPUUMHBI U MOCAEACTBUS PACTPOCTPAHEHMS AOXKHOM MHGOPMaLMK
M YTOUHEHA KOHEeYHasl LLeAb.

KatoueBble caoBa: CoLmanbHas CeTb, AOXKHas MHOPMaLME, BU3YaAbHbIA KOHTEHT, MeAMA, (DaKTUEKMHT .

Introduction

Misinformation, good or bad, has existed for
centuries. In any case, they had a specific goal. Un-
fortunately, the rule in much of the media today is
that the more negative, violent, and personal the
news is, the more attention the audience will pay. As
a result, some media spaces might include mislead-
ing information while sharing the content of men-
tioned types. The choice of this topic for this study
is due to a number of reasons.
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Firstly, modern society has already entered the
era of “post-truth”, characterized by the fact that ob-
jective facts become less important for the formation
of public opinion than the impact on emotions and
personal beliefs. According to the Oxford Diction-
ary, “post-truth” became the word of 2016 (Article
207.1 Criminal Code of the Russian Federation).
This is evidenced by an increase in the use of this
term by the English-speaking mass media by almost
20 times. The blurred boundaries between truth and
fiction make it possible for fake news to exist in the
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media space. This trend is clearly evident during the
coronavirus pandemic in the world, when the num-
ber of fake news increased several times (Civil code
of the Russian Federation).

Secondly, digital journalism, also known as
online journalism, is a new kind of journalism that
appeared at the end of the 20th century with the de-
velopment and spread of the Internet. This change
contributed to the fact that journalists began to mas-
ter advanced technologies in order to maintain their
audience and produce modern content.

The basis of fake news is the distortion of facts.
Currently, the method of “fact checking” is becom-
ing relevant as a special editorial filter, despite the
fact that the problem of unreliable information was
present in the work of journalists before. “Fact
checking” is a verification of the reliability of infor-
mation described in popular science and journalistic
style texts. Researchers at the Massachusetts Insti-
tute of Technology have concluded that lies spread
on social networks 70% faster than the truth (About
mass media). It also affects the economic and finan-
cial component of fake news.

Thus, the relevance of this study is related to the
following aspects:

—blurring of boundaries in society between truth
and fiction, which is especially evident in times of
crisis (in this work, it is a pandemic of coronavirus
infection);

— changes occurring in the activities of a jour-
nalist under the influence of Internet technologies;

— the rapid spread of fake news on the popular
social network “Facebook”.

The problem discussed in the study is that nowa-
days there is a significant increase in the number of
fake information on social media platforms, which,
most of the time, misleads the audience. However,
the mechanism by which fake messages can be iden-
tified is not described. As part of the study, an at-
tempt is being made to form this mechanism.

The object of the study is fake news retrieved
from various Kazakhstani communities on “Face-
book”. The subject of the study is the structural and
substantive features of fake news.

The purpose of the research work is to deter-
mine the general algorithm for recognizing fake
news through their structural and content features.

The scientific novelty of this work lies in the
fact that it examines the problem of the spread and
growth of fake news on social networks. In addition,
to ensure professional

The main methods of recognizing fake news and
ways to combat them are proposed in the work. To

achieve this goal, it is necessary to solve the follow-
ing tasks:

1) highlight the structural features of fake news;

2) consider the economic and financial compo-
nent of fake news through the concept of “manage-
ment” of fakes;

3) identify the main modern methods of combat-
ing fake news.

The hypothesis of the study is that when deter-
mining the structurally meaningful features of news,
it is possible to quickly and accurately recognize
fakes in the media space.

Using the methods of structural analysis and
linguistic stylistic analysis, the structural and sty-
listic features of fake news in the Facebook social
network are revealed, which allows us to formulate
methods for detecting fakes in the media space.

Literature review

In the 21st century, the pace of information
technology development has shifted towards me-
dia activities and information exchange processes.
An information environment has been formed in
the community in which the population has equal
opportunities to participate in the exchange of in-
formation. There are special techniques that help
to achieve the most effective impact when creating
certain semantic systems with set goals. In particu-
lar, P. Bourdieu notes that “on the one hand, there
are opinions formed, mobilized and pressure groups
mobilized around the system in an explicit form of
formulated interests; and on the other hand, there are
predispositions that, by definition, are not opinions”
(Butyrin, 2021).

P. Bourdieu introduced such a concept as the
“field of journalism” (Vartanova, 2015). Journalism,
in the researcher’s opinion, is a separate social phe-
nomenon, a special world that lives by its own rules
and laws, having its own position in relation to other
spheres of society. There is a struggle for influence
within this field. Also, within this field, P. plays a big
role. Bourdieu assigns journalists, on whom the cre-
ation of media reality largely depends, because they
are the ones who select the facts that are interesting
to them, interpret them, and, among other things, use
mass media as a means of self-expression of their
personality. The field of journalism is very unstable
and vulnerable, there are a lot of external factors that
can affect the work of the media: ratings, commercial
pressure, etc., which directly affects the content.

According to the computer science research-
ers Aldwairi and Alwahedi (2018), one of the main
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reasons why info portals and news outlets provide
false information is to gain more readership and
popularity, which then gives them increased profit
and advertisement revenue. It is usually done by ap-
plying clickbaits, catchy headlines and shiny visual
materials (Aldwairi & Alwahedi, 2018). The same
opinion has been shared by the researchers Shu et.
al., who claim that false information are most of the
time spread intentionally and has a comparatively
higher attraction level of the audience entirely on a
psychological basis (Shu et. al., 2017).

Researchers of Stanford and Carnegie Mellon
Universities — Kumar and Shah (2018) — catego-
rized fake information into two major groups: opin-
ion-based and fact-based. While opinion-based fake
data consists of fake reviews, which does not obtain
a unique ground truth, fact-based false data, on the
other hand has a particular unique ground truth and
often includes false news, hoaxes or announcements
(Kumar & Shah, 2018).

According to the study conducted by Moravec,
Minas and Dennis (2018), people’s cognitive activ-
ity was examined to find out whether they are able
to detect false information or not. They revealed that
there is a domination of confirmation bias, which
means that when people see publications resonat-
ing their beliefs, their cognitive activity increases
and they are more likely to believe this information.
Results of this study has shown that only 17% of
people could determine the falsified data on social
media (Moravec et. al., 2018).

Naeem, Bhatti and Khan (2021), in their work,
wrote about the cases of fake information during the
spread of COVID-19. They analyzed 1225 pieces
of manipulated data and claimed that in this period
there was a fight against not only epidemic, but also
infodemic. They revealed that many information
sources about COVID-19 were full of false claims,
conspiracy theories and pseudoscientific therapies
regarding the disease and its treatment. Therefore,
the researchers concluded that beside news outlets,
there is a responsibility on public health workers,
scientists and journalists, who must ensure that only
credible information is being spread on social media
platforms (Naeem et. al., 2021).

German researcher N. Luhmann also paid much
attention in his works to the problem of the influence
of mass media on the consciousness of the audience
and the formation of an idea of reality. Moreover,
N. Luhmann divides the reality of mass media into
two components: “real reality”, reflecting life inside
the media: “it would be more meaningful to under-
stand by real reality the mass media flowing in them
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and permeating their communications” (Vartanova,
2016). The second reality is the construction, the re-
sult of the work of the mass media. According to
N. Luhmann, mass media do not distort, but only
construct reality.

Thus, the chain of formation of media reality
looks like this: the actual reality is filtered through
the reality of mass communication and passes into
media reality. The actual reality is being selected,
because the mass media are not interested in ev-
erything, the system imposes restrictions. The fol-
lowing selection factors are highlighted in N. Luh-
mann’s works: 1) novelty; 2) conflict; 3) informa-
tive, quantitative data; 4) locality; 5) the presence
of violations of the law and moral norms; 6) the
presence of actors; 7) relevance; 8) recursiveness
(the possibility of using it in future messages), etc.
(Vartanova, 2009)

The modern media space is characterized by an
increase in the speed of communication processes
that generate “waves” of information noise. In this
regard, fake news is increasingly appearing in the
media field. The content of the concept of “fake
news” is still not clearly defined, comprehensive
studies of this relatively new phenomenon are not
yet available. There are no unambiguous criteria for
classifying news as fake. Usually, consumers are
not always focused on whether the information they
receive or transmit is correct or not. This leads to
the spread of false information in society (WHO dis-
pelled 10 myths about coronavirus). It is noteworthy
that today there is a lot of misinformation not only
on the Internet and social networks, but also in the
news of electronic media. As M.N. Bulaeva notes,
in modern conditions, the problem of false, fictional
and fake news, that is, fake news, has become one
of the most important topics in modern journalism
(Dabezha, 2017). To solve this problem, it is neces-
sary to increase the media literacy of the population,
to form its ability to identify fakes.

In foreign sources, the most common view is of
fake as something with “malicious intent”, that is, a
kind of deliberate misinformation. Thus, A. Gelfert
defines fakes as “the intentional presentation of (usu-
ally) incorrect or misleading statements in the form
of news, where statements are intentionally mislead-
ing” (Dmitriyev, 2018). In this sense, the Russian
scientific tradition sometimes adheres to the oppo-
site opinion about the term “fake”: in the Russian—
language literature there is a view that can be sum-
marized as “fake — from a person, disinformation —
from the state.” Pocheptsov notes that fakes are the
result of individual production, and misinformation
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is the result of institutional production. However,
both belong to manipulation tools (Efimov, 2015).
In this study, fake refers to the intentional construc-
tion of reality, and fake news refers to news reports
based on the intentional construction of facts created
to extract a certain benefit (for example, to increase
traffic or citations).

The information space is characterized to a cer-
tain extent by standardization and unification of me-
dia products, in particular, the ways of interacting
with the audience of bloggers of the same subject
are similar, social media accounts of companies of
the same profile often have minimal differences. At
the same time, texts on the Russian media market
are often presented within the framework of the
most common media formats in compliance with
uniform requirements for submission forms. On the
one hand, this makes it easier to work with them,
and, on the other, it does not allow you to compete
with new media in this regard.

According to A.A. Kalmykov, the advent of the
Internet has given fundamentally new communica-
tion opportunities, created new ways of interaction
between people, organizations and states. The In-
ternet has the following characteristics: interactiv-
ity, openness, virtuality, absence of geo-positional
restrictions. G.V. Lazutina believes that interactivity
should be understood as a two-way contact taking
place in real time through dialogue (Zubets, 2016).
The communicative side is the exchange of not only
information, but also actions. The concept of inter-
activity implies a deviation from the interpretation
of communication according to the “subject-object”
scheme, here both the recipient and the sender of
the message have the same capabilities within this
communication.

As noted by E.V. and V.F. Oleshko, in these
conditions, the creative environment, the creative
component of the personality, individual technolo-
gies, skills and knowledge of new technical devices
and software are the most important characteristics
of any modern subject of information activity, es-
pecially a professional journalist working in this
field (Ivchenkov, 2018). All this contributes to his
successful professional and productive activities. It
should be noted that these characteristics are most in
demand in the journalistic environment.

In the constantly developing digital world, the
first online fact-checking platforms started appear-
ing more than 30 years ago. Currently, there are
about 150 platforms around the world, even in Latin
America, Africa and Western Europe (Shaikenova
& Morozova, 2019). Based on this, Karimova et. al.

(2023) highlighted the importance of digital plat-
forms in the battle against fake information. On the
example of Kazakhstan, their study investigated the
effectiveness of “Fact-check.kz” platform, which, as
a result, in the first 8 months of functioning revealed
34 fake data among 99 materials (Karimova et. al.,
2023). Researchers of Eurasian National University
— Tekenova and Takhan (2021) — compared Bulgar-
ian, British and Kazakhstani prevention practices
of the dissemination of false information in media.
The results identified what kind of measures should
Kazakhstan implement in order to eliminate the
problem of fake information. They include: every
published material must contain peer-review and
experts opinion; promote the techniques of informa-
tion verification and fact-checking among citizens;
increase the number of open sources; humanization
of laws against spread of fake news (Tekenova &
Takhan, 2021).

The professional culture of a digital age journal-
ist has its own characteristics. This is manifested in
the fact that the journalist is constantly in a state of
“entering” information, he does not have time to re-
alize it. This is because he needs to make a decision
as quickly as possible, therefore, he cannot work
with large texts, but can work with relatively short
ones. Accordingly, the very idea of a journalist’s
work is changing.

The professional activity of a journalist is large-
ly determined by how he understands the role and
specifics of journalism. The professional culture of
a journalist is revealed through his normative, com-
municative and personal interaction with the audi-
ence. At the normative level, the ways of building
relationships with information users are predeter-
mined, and the professional-communicative and
socio-personal levels depend on various factors, pri-
marily subjective (Ilchenko, 2016).

In journalism, honest, objective and high-qual-
ity information always exists alongside fake and
inaccurate information. As a rule, any information
about an event that has occurred is never accurate.
It depends on the approach of the person who trans-
mits the information. In the modern world, false in-
formation plays an important role, being a way to
spread a false and distorted view of reality. In such
circumstances, a journalist should be able to sepa-
rate truth from lies, as well as work with them (II-
chenko, 2019).

Thus, the professional culture of a journalist has
a decisive influence on his activities, which largely
depends on his education, abilities, motivation to
work, and the level of social significance of his pro-
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fession. The professional culture of a journalist in-
cludes normative, professional-communicative and
socio-personal characteristics. It should be borne in
mind that the professional culture of a journalist not
only determines the nature of his activities, but also
determines the social appearance of a journalist. In
this case, professional culture acts as a factor influ-
encing the formation of public opinion.

According to G.V. Lazutina, the news is a special
phenomenon of reality, which has a certain ontolog-
ical meaning: what has arisen or happened, which
did not happen before, is the result of changes. This
result, according to the researcher’s thought, can be
presented in the form of an event, decision, or sum-
ming up some kind of activity. What is common to
all these cases is that a fact appears in objective re-
ality that changes the previously prevailing state of
affairs (Ilchenko, 2016). N.I. Shapshai defines news
as a concept that goes back to the concept of “infor-
mation” (“Infodemic” and how to fight against it).
Thus, the news is the result of a change in reality,
the message of which reached the person and was
perceived by him. Fake news has existed since the
advent of print media. In the virtual space, informa-
tion distributors can be divided into three groups.
These are official websites; social media users post-
ing news on their pages; and bloggers. Most often,
fake news is spread by users of social networks. De-
spite the variety of form, content and size of such
information, they are often published online without
checking the source (Infodemic interferes with the
treatment). In the national virtual space, consum-
ers of social networks and news sites are divided
into two categories. The first category does not pay
much attention to sensational information. The sec-
ond category believes every post (regardless of who
published it and for what purpose) and even contrib-
utes to its dissemination. According to the Russian
researcher E. Pronin, anyone who has come under
the influence of the masses can receive news based
on false information (Issers, 2014). At first, news-
papers tended to publish false, fictitious news in the
yellow press, which led to the emergence of vari-
ous genres. Such news, of course, was perceived by
the audience with great interest. Even one critical
thought, similar to the real news, interested the au-
dience and attracted their attention. Fictional news
also contributed to the rapid development of the tab-
loid market. Even clickbait headlines popular on the
Internet used fake data to surprise and attract the at-
tention of the audience (Issers, 2014). To date, O.S.
Issers identifies the following causes of fake news:
1) any human society naturally tends to exchange
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rumors. This is a natural process that allows you to
strengthen ties within a social group. Spreading ru-
mors helps reduce stress and simulates control over
the situation in those conditions when a person can-
not influence what is happening. Deprived people
who do not have political or social weight, as well
as people who are emotionally unstable, are prone
to spreading rumors; 2) people’s faith in the reli-
ability of information practically does not play any
role. A person equally distributes both the informa-
tion he believes in and the information he doubts;
3) the number of rumors and fake news increases
in proportion to the growing instability in the state
(How social networks fight fakes about COVID-19).
Based on this, it is safe to say that the infodemia
(approx. the author’s problem is the appearance of
an excessive amount of information about the prob-
lem, which makes it difficult to find a solution) does
not arise by itself. Fake news is associated with the
emotional stability of the narrator and the listener
and 1s born in conditions of crisis, lack of balance,
which is confirmed experimentally. Also, emotional
arousal and lack of a sense of control stimulate con-
fidence in fake statements. If a person puts up with
a lack of control for a long time, then, most likely,
he will explain this negative state by the interven-
tion of an external enemy. Consequently, the more
emotionally stable a person is and the more control
he feels over the situation, the less he is inclined to
“take his word for it” and spread rumors. It follows
that the spread of infodemic narratives in the context
of a social crisis (that is, the coronavirus pandemic
in our case) is completely natural. False news was
also spread to destroy the reputation of government
officials, up to the presidents. For example, in Octo-
ber 2017, Trump gives an interview to the Fox Busi-
ness channel and declares that a campaign to spread
false information has begun. Maybe by that time the
term fake news had lost its edge a little, but its sig-
nificance still remained (Klinkova, 2017). The mer-
riamwebster.com website notes that the term fake
news has been used in official sources since 1890.
It is also said that this term is quite young, although
its age is already 125 years old. The studied data
showed that the term has differences not in meaning,
but in name. This is due to the fact that in history it
was often called a “lie” or “fake”, so its interpreta-
tion in the form of fake news is being studied as a
relatively new term (Komissarov, 2022). Recently,
the increase in the number of fake and fake news
has been critically evaluated and forces a scientif-
ic investigation of this situation. As a result, local
and foreign researchers strive, first of all, to under-
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stand the theoretical significance of the fake news
phenomenon. Numerous studies of fake news show
their division into the following types according to
the nature of the information contained in them:

1) fake with proportionality of verified and un-
verified information,;

2) fake information about the place and time of
the event;

3) fakes about the persons mentioned in the
news;

4) fakes with specific purposes of creation and
distribution;

5) fakes with a high level of reliability (Korets-
kaya, 2017).

Methods

A sample of 40 Facebook publications was se-
lected for in-depth analysis in order to determine
relevant problems of identifying sources and visual
content in social media in terms of experience of
Kazakhstan. The selection process of the sample
represents a wide range of content types and sourc-
es, guaranteeing a well-rounded investigation of the
struggles associated with source confirmation and
visual content accuracy.

The data collection process contained the sys-
tematic retrieval of Facebook publications from dif-
ferent profiles and communities within the territory
of Kazakhstan. Posts with high engagement levels
were especially valuable in the selection since they
tend to be potential vectors for the spread of mis-
leading information. Indicators such as screenshots,
timestamps, post URLs and user information were
also collected to ensure quality analysis.

Content’s originality patterns were determined
by categorizing Facebook posts into three groups
based on their nature. There are:

a) News and Information;

B)  User-generated content (UGC);

x)  Visual content.

Further subcategories were also defined within
mentioned groups to distinguish between accurate
and potentially fake information.

This study is concentrated on the identification
of reliable sources. To confirm the reliability of data
in the publications, a combination of manual and au-
tomated techniques was applied. The manual tech-
nique consisted of cross-referencing with reliable
news outlets, official statements from authorities
and fact-checking websites, while automated tech-
nique relied on the usage of digital forensics tools
in the assessment of the accuracy of visual content.

Besides content and source analysis, the study
tracked the connection between engagement metrics
(likes, comments and shared) and the probability of
a publication including misinformation. Thereby,
this analysis contributed to the determination of the
factors impacting the dissemination of potentially
fake content on the social media platform.

Throughout the study, it was essential to keep
ethical considerations. Therefore, all the collected
information followed privacy policies and data pro-
tection guidelines, which included the anonymity of
users and compliance with ethical norms.

The findings of this research might be influenced
by certain limitations of the sample size and the par-
ticular time stamps during which the data collection
was held. Also it cannot be denied that the dynamic
nature of social media sites can influence the gener-
alizability of the findings.

Results and discussion

The results of the analysis demonstrated that a
considerable portion of the sampled Facebook posts
represent the category of “News and Information”.
Subcategories constituted global events, local news
and community updates. It’s unusual to note that de-
spite efforts to spread accurate information, cases of
disinformation were detected in this category, high-
lighting the difficulty in determining reliable sourc-
es even in seemingly trustworthy content.

The second major part of the sample contained
publications with visual content, such as images
and videos. Visual content had a higher likelihood
of being prone to manipulations as photo editing or
misrepresentation, which demonstrates the need for
better verification of the originality of visual materi-
als shared on social media.

The third common category, which was noticed
in the sample is User-Generated Content (UGC),
which contains personal experiences, viewpoints
and testimonials. Although UGC might seem an au-
thentic content with valuable insights from personal
perspectives, there are still cases of misleading nar-
ratives, which highlighted the challenges in identify-
ing genuine UGC from potentially inaccurate data.

After determining main categories of mislead-
ing content and analyzing them, it was important
to breakdown the types of source verification tech-
niques. The manual verification process is consid-
ered to be the most effective one since it involves
cross-referencing with credible news outlets and
fact-checking websites. On the other hand, it is a
time-consuming process, which may cause difficul-
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ties in checking a huge volume of data. The next
technique is an automated process with the appli-
cation of digital forensic tools, which also demon-
strated penetrating results. With the help of these
technologies, cases of image alterations and deep-
fakes were found out, highlighting the necessity of
implementing such automated solutions to prevent
the dissemination of inaccurate information.

Additionally, the analysis of engagement met-
rics showed a connection between high engagement
and the probability of a publication with fake infor-
mation. Usually greater number of likes, comments
and shares are obtained by publications with contro-
versial headlines or sensational content. Such indi-
cators raise questions about the influence of social
media algorithms and user actions in the spread of
misleading data.

Conclusion

As a result of the conducted research, it was re-
vealed that various types and classifications of fake
news have developed on social networks. Due to the
rapid development of information technology and
the expansion of technical capabilities, it is difficult
to distinguish the truth from rumors and half-truths.
Since there are currently technologies that allow
each user to easily copy documents, images and au-
dio files, this will always be a barrier to publishing
reliable information.

Fakes are found in various formats: This in-
cludes falsification of texts, photos and videos,
sometimes even artificial news materials are created
by order of famous people. The main reason of dis-
semination of fake information, as it was revealed in
this study, is the low level of digital literacy among
population. Most Kazakhstani citizens, especially
elderly population, are not familiar with informa-
tion verification or fact-checking processes, hence,
they are prone to believe everything that’s on social
media and contribute to the spread of false infor-

mation. Consequently, fake data might raise serious
problems such as loss of credibility, low trust in in-
stitutions, damage to reputation, risks of manipula-
tion of policy decisions, public health risks and even
polarization of society. To counteract fakes, it is
necessary to develop a professional culture of jour-
nalists. The professional culture of a journalist in-
cludes normative, professional-communicative and
socio-personal characteristics. It should be borne in
mind that the professional culture of a journalist not
only determines the nature of his activities, but also
determines the social appearance of a journalist. In
this case, professional culture acts as a factor influ-
encing the formation of public opinion.

In the practical part of the study, an analysis
of fake publications on the Facebook social net-
work was carried out. The results revealed that
most often fakes belong to the category of false
information. Researchers identify different types
of infodemic texts depending on the subject and
specifics. One text can belong to several groups
at the same time. They also vary in volume and
structure, and may look like a retelling of events
or a pseudoscientific study. However, the goal
of such materials is always the same — to unite
people and give them back the lever of control
over what is happening, to help them cope with
changes and emotional stress.

Based on the analysis of the theoretical and em-
pirical base, the hypothesis of this study is fully con-
firmed — when determining the structural and con-
tent features of news, it is possible to quickly and
accurately recognize fakes in the media space.

This research has been funded by the Science
Committee of the Ministry of Education and Sci-
ence of the Republic of Kazakhstan «Development
of Information Resource in the Sphere of Digital Lit-
eracy to Identify Indicators of Incorrect Information
and Disinformation in Kazakhstan» — Grant No.
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UYGHUR CUSTOMS IN THE KAZAKH PRESS:
COMPARATIVE ANALYSIS OF ETHNOPUBLICISM

The study focuses on the current situation of the Uyghur diaspora in Kazakhstan, which represents
one of the largest in the country. The cultural values of the ethnos, together with the characteristics of
other Turkic peoples, become a key topic of research. The historical aspect, also covering the period of
tsarist and Soviet power, reveals the interest shown in Uyghur folklore and culture by world researchers.

The purpose of the work is to highlight the problems of resettlement and adaptation of Uyghurs in
Kazakh society, preserving family traditions and identifying the significance of myths presented in the
Uyghur press. The methodology includes a comparative analysis of materials from the Uyghur press,
sociological studies and analyses of scientific works of various authors.

The work examines the role of the Uyghur diaspora in the development of small and medium-sized
businesses in Kazakhstan, emphasizing the contribution of the ethnic group to world civilization. The
relevance of the topic in the context of preserving traditional culture after the collapse of the Soviet
Union is highlighted based on scientific interest in the problems of our time.

The main results of the work include an analysis of the resettlement and adaptation of the Uyghurs,
the preservation of family traditions, and the significance of myths in print. The findings highlight the
relevance of the topic, and the value of the study is demonstrated by its contribution to the understand-
ing and preservation of Uyghur cultural heritage, providing a basis for further research.

The practical significance of the work lies in the ability to provide information useful for the preser-
vation and development of the cultural traditions of the Uyghurs in Kazakhstan, as well as in identifying
the role of the ethnic group in the modern economy of the country.

Keywords: Kazakhstan, Uyghur people, traditions, cultural values, traditional culture, newspaper,
folklore.
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Kasak 6acnacesiHAeri yiFyp XaAKbIHbIH, dAET-FYpbINTapbI:
3THOKOCEMCO3re CaAbICTbIPMAAbI TAaAAQY

ByA 3epTTey eaperi eH YAKEH AMacropasapAbiH, 6ipi 60Abin TabbiAaTbiH KasakcTaHAAFbl YIAFbIP
AMACMOpPaCbIHbIH Ka3ipri kaFAanbliHa Ha3ap ayaapaAbl. KeHec ekiMeTi Ke3iHAEe KOPHEKTI FaAbIMAAPAbIH,
3epTTeyAepiHe apkay 60AFaH OYA Takblpbin OyriHre AeniH 6Gipas 3epTTeAce Ae, Kasipri TaHAa YIFbIp
(POABKAOPbI MEH MOAEHUETIHE BAEM 3epTTeYLLIAEPiHIH A€ KbI3bIFYLLUbIAbIFbI APTbIM KEAEA.

MakaAaHblH MakcaTbl — YAFbIPAAPAbIH Ka3ak >XepiHe KOHbICTaHy >oHe Koramra OeriMaeAy
MaCeAeAepiH KepceTy, oT6acbiAbIK, ASCTYPAEPAI CaKTay >XeHe YihFblp 6acnacesiHae OepiArex
KasblAbIMAAPAbIH,  MaHbI3blH  aHblKTay. OaicTeme yirblp  6acrnacesiHaeri  marepuasaapra,
COLMOAOTMSIAbIK, 3ePTTEYAEP MeH Kenbip aBTOPAAPAbIH, FbIAbIMU €HOEKTEPIHE CaAbICTbIPMAAbl TaAAQY
>KacayAbl KAMTUABI.

3epTTeyuliAep yinFblip AMacrnopacbiHbiH KasakCcTaHAaFbl WaFbIH )XoHe opTa OM3HECTI AAMbITYAAFbl
POAIH 3epTTern, 3THOCTbIH 9AEMAIK 6pKeHMeTKe KOCKAH YAeCiHe TOKTaAaabl. TakblpbInTbiH, KeHec
OparFbl biablpaFaHHaH KeNiHM ABCTYPAI MBAEHMETTI CaKTay KOHTEKCTIHAET | ©3€KTIAIr Ka3ipri 3aMaHHbIH,
MaCeAeAepiHe FbIAbIMU KbI3bIFYLUbIAbIKKA HEri3A€AreH.

OKYMbICTbIH, HEri3ri HoTMXXeAepiHe YIFbIPAaPAbIH KOHbIC ayAapybl MeH GeniMaeAyi, oT6acbIAbIK,
ASCTYPAEPAIH CcakTaAybl, 6acna GeTiHAeri MMATEPAIH MaHbI3biHA TaAAQy >Kacay OaFbITbIHAAFbI 3ePTTe-
yAep aTaAbl. KopbITbIHABIAAP TaKbIPbINTbIH, ©3EKTIAITIH KepCeTeAi, an 3epTTeyAiH KYHAbIAbIFbl OHbIH,
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YWUFbIP MBAEHM MYPACbIH TYCIHY MEH CaKTayFa KOCKaH YAECIMEH ABAEAAEHIN, OAQH api 3epTTeyre Heri3
6OAQADI.

MakaAaHbIH, NMPaKTUKaAbIK, MaHbI3AbIAbIFbI Ka3akcTaHAaFbl YIFbIPAQPABIH MBAEHU ASCTYPAEPiH
cakTay >KoHe AaMbITy YLUiH GOMbIHILA FbIABIMK AEPEKTEPAIH >KyMeAeHin, nmamaasbl aknapart 6epe
GiAyiHAE, COHbIMEH KaTap eAiMi3AiH Kasipri 3KOHOMMKACbIHAAFbl 3THOCTbIH, POAIH aHbIKTayblHaH
KepiHeA|.

Tyiiin ce3aep: KasakcraH, yiFbIp XaAKbl, CAAT-ABCTYP, MOAEHU KYHABIAbIKTap, ASCTYPAI MOAEHMET,
6acbIAbIM, (POABKAOP.
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Viirypckue o6blyam B Ka3axcKov npecce: CPaBHUTEAbHbI aHaAU3 STHOMYOAMLUCTUKM

MccaepoBaHme (hoKycrpyeTcs Ha COBPEMEHHOM MOAOXKEHWUM YNIypCKOW AMacropbl B KasaxcTaHe,
npeACTaBAsioLLEN COO0M OAHY M3 KpYMHerwmX B cTpaHe. KyAbTypHble LEHHOCTM 3THOCA, BMECTE C OCO-
GEHHOCTIMU APYTUX TIOPKCKMX HAPOAOB, CTAHOBSITCS KAIOUEBOI TEMOI MCCAEAOBaHUS. McTopuyeckuii
aCMeKT, Tak)Ke OXBaTbIBAIOLWMIA MEPUOA LIAPCKOM U COBETCKOM BAACTU, OOBSICHIET MHTEPEC, MPOSIBAEH-
HbI K YArypPCKOMY (DOABKAOPY U KYABTYPE MMPOBBIMU MCCAEAOBATEASIMMU.

LleAb paboTbl 3aKAIOUAETCS B OCBELLEHWUM MPOOAEM MepeceAeHus M aaanTauum yIUrypoB B Kasax-
CTaHCKOM OOLLEeCTBE, COXPAHEHWMM TPAAMLMIA CEMbU U BbISBAEHUM 3HAUMMOCTU MUCOB, NMPEACTABAEH-
HbIX B YMIypCKOWM neyatn. MeToAOAOr 1Sl BKAIOUAET COMOCTABUTEAbHbI aHAaAM3 MAaTEPUAAOB YITYPCKOM
nevaru, COLMOAOrMYECKME UCCAEAOBAHMS U HayuHble paGoTbl M3BECTHbBIX IKCNEPTOB.

Pabota paccMaTpuBaeT pOAb YMIypCKOM AMACMOpPbl B PasBUTMM MAAOrO U CpeaHero 6usHeca B
KasaxcTaHe, moAuepKMBaeT BKAAA 3THOCA B MUPOBYIO LIMBUAM3ALMIO. AKTYaAbHOCTb TEMbl B KOHTEKCTe
COXPAHEHWS TPAAMLIMOHHOM KYyAbTYpPbI nocae pa3Basa Coeetckoro Colo3a onpeaAeAseTcsl HayUHbIM WH-
Tepecom K npobaemMam COBPEMEHHOCTH.

OcHoBHble pe3yAbTaTbl PabOTbl BKAIOUAIOT aHAAM3 MEPECEAEHNS U aAaNTaLMKM YIATYpOB, COXpaHe-
HMe TPaAMLMIA CEMbU M 3HaueHMe MMOB B MevaTu. BbIBOAbI MOAUEPKMBAIOT aKTYaAbHOCTb TEMbI, a
LeHHOCTb MCCAEAOBAHUSI MPOSIBASIETCS BO BKAQAE B MOHUMAHUE U COXPAHEHME KYAbTYPHOIO HaCAeAUS

YWrypoB, MPeACTaBASISl OCHOBY AASI AQAbHENLLIMX UCCAEAOBaHMIA.

MpakT1ueckoe 3HaueHre paboTbl 3aKAIYAETCS B CMOCOBHOCTM NMPEAOCTaBUTb MHPOPMALIMIO, MO-
AE3HYIO AASl COXPAHEHWS 1 Pa3BUTUS KYAbTYPHbIX TPAaAMLIMIA yirypoB B KasaxcTaHe, a Tak>Ke B BbiSBAE-
HMM POAM ITHOCA B COBPEMEHHOI 3KOHOMMKE CTPaHbl.

KaloueBble caoBa: KasaxcraH, yMrypckui Hapoa, TPaAULMK, KYAbTYpHbIe LEHHOCTU, TPAAULMOH-

Hasl KYAbTYpa, raseta, (pOAbKAOP.

Introduction

Uyghurs of Kazakhstan are among the largest dias-
poras in the world today. Their cultural values are one of
the topics that need to be explored in the practical sense,
as well as the cultural features of other Turkic people.
During the Soviet period Uyghur’s folklore was studied
by well-known scientist as Radlov V. Also in the Soviet
era many studies were conducted in connection with the
diversity of Uyghurs’ cultural heritage.

The term Uyghur is named in the works of Rus-
sian researchers of the 19th and early 20th centu-
ries. At the meeting of the Intellectual community in
Tashkent in 1921, with the suggestion of turkologist
Professor Malov S.E. this term was completely in-
corporated. Since then, its meaning has been thor-
oughly studied, and the name “Uyghur” has been
said to mean mergers, embracing.
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In the modern science, there are many contro-
versial issues, as the name “Uyghur” in general. One
of them is about the relationship between today’s
Uyghur ethnos and the Uyghur kaganate of 744-
840. The views about this topic can be found in the
works of great Kazakh poet, famous thinker Abai
Kunanbayuly, philosopher Shakarim Kudaiberdiev.
Often, such data suggests that the Turks were not
forming their own nations, and that they considered
history from a tribe perspective. There is one true
thing here — the Uyghur nation belongs to Turkic
peoples. The article presents this proximity through
the traditions, culture and customs of the Uyghur na-
tion. Even the cooking menu and the names of the
dishes are common to all the nations of the Turkic
world. It is clear that this is a historical relationship.
Article examined the rooted brotherhood of the Uy-
ghur nation of Kazakhstan not being subjected to
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political or psychological pressure and is the basis
for their prosperity.

After the collapse of the Soviet Union, Uy-
ghurs opened their own publishing houses, cultural
centers and public associations in order to preserve
and promote their traditional culture as an ethnos.
At the moment, they are among the small and mid-
dle-sized businesses in the country. Therefore, the
Uyghur people have a great contribution to world
civilization, as well as other Turkic peoples. There
is every reason to say that the study of the tradi-
tions and cultural values of the Uyghur people,
which is the basis of the research, is a topical issue
on the agenda.

This is a question we have to consider, compar-
ing the materials and scientific works of the modern
mass media of Uyghur people, and not penetrating
it. Because the media clearly defines the culture, the
behavior of the people, its political and economic
place in society. It is known that the media, includ-
ing periodic and incomplete products, is a reflection
of the essence of its development, which is always
a mirror of any scientific subject. In this regard, we
have evaluated the Uyghur ethnos in Kazakhstan
through media and print editions. Even the role of
Uyghur ethnos in the country’s economy and its de-
velopment is beyond the scope of the topic.

The study includes the following issues: the
problems of the Uyghurs’ stay and absorption in Ka-
zakhstan, the preservation of family traditions and
traditional cultural features, and the importance of
today’s newspapers. In the work, a practical ques-
tionnaire was conducted outside the publishing
house, the scientific works of some authors were
studied and scientific findings were made.

Literature review

Beate Eschment and Bruno De Cordier bring up
the growing numbers of the Uyghur population in
Kazakhstan, in contrast to a question of “de-diver-
sification,” if not “re-homogenisation,” going on in
Kazakhstan” (Eschment, De Cordier, 2021).

At the beginning of 2009, there were 241,946
Uyghurs living in Kazakhstan. The Uyghur diaspora
is concentrated in the Uyghur (56.13% of the total
population of the region), Panfilov, Enbekshikazakh,
Talgar districts and the city of Almaty. There are
213,144 Uyghurs living in Almaty and Almaty re-
gion, which is 95.58% of the entire nation. Of these,
67,082 or one-third of all Uyghurs in Kazakhstan
(30.08%) live in Almaty. A distinctive feature of the
Uyghur diaspora is that Uyghurs locate very close

to each other; they have a strong ethnic unity and
institution of the family (Sean R. Roberts, 2017).

Michael Reinhard HeB studying Uyghur lan-
guage and materials from the city of Almaty in
2016-2017. came to the conclusion that kazakh in-
fluence on spoken uyghur language is not as impor-
tant as Russian’s (HeB, 2019, pp. 183-220).

Freeman, Joshua L.Harvard University gradu-
ates state about the Zunghar, the Qing, and the
Russian influence on Uighur culture. Their study
suggests that the rise of mass print within social-
ist contexts can empower marginalized groups to
fundamentally reshape national cultural hierarchies
(Freeman, Joshua, 2019).

Foreign scientists Rachel Harris and Ablet Ka-
malov are also researching Uyghur culture. They
contend that the success of social objectives hinges
on the uncontrolled, emotional, and expressive di-
mensions of mashrdp. They emphasize its function
as a platform for navigating tensions among reli-
gion, national identity, and lively social interactions.
(Harris, Kamalov, 2022).

Ukrainian researcher Golod V. in his work
reveals the views and attitude of the Kazakhs to-
wards the Uyghurs, or rather Uyghurophobia of the
Kazakhs due to the growth of nationalism, cultural
differences and the transformation of Kazakhstan
into the Uyghur National Center during the USSR
period. “Kazakh nationalists are especially con-
cerned by the existence of the administrative Uy-
ghur district in the Almaty region. They constantly
raise the issue with Kazakh authorities of renaming
it and Uyghur villages with Kazakh names”(Golod,
2023).

Rian Thum from University of New Orleans
says that Uyghur people communicate in a Turkic
language known as Uyghur, closely linked to Uz-
bek. Predominantly adhering to Islam, the majority
of Uyghurs are engaged in agriculture. Informal re-
ports indicate that a significant portion of the Uy-
ghur population perceives Chinese governance as
unauthorized. Conversely, the People’s Republic of
China views the Uyghurs as a potential risk, asso-
ciating them with both separatism and the potential
for religious radicalism (Thum, 2018).

Regarding culture, religion and chinese-uyghur
conflict Colin Mackerras from Griffith University
writes about Islam strengthening since 1980s and
that there was approximately 9 million muslims in
2010. Uyghurs are facing issues with profession of
religion: “Chinese law declares religious freedom,
but there are many restrictions, including bans on
children under 18 entering mosques, and various re-
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ligious clothing such as the burgah in public places
in Uriimqi” (Mackerras, 2017).

According to Shternberg L., the first sentence of
the first chapter of the ten-volume series says: “My
only intention and purpose of my work was to en-
rich our knowledge of the Turkic peoples through
the materials I collected” which shows a deep in-
terest in Uyghur culture amongst foreign scientists
(Shternberg, 1909, p.16).

Radlov V.V. studied the life of the Uyghur peo-
ple and collected their folklore materials. He loved
the Uyghurs and had great respect for their history,
language and literature. In his famous work “About
Uyghur”, the scientist wrote the following about the
topic of his research based on the study of several
historical materials: “The Uyghurs are well-known
not only among the ancient Turkic tribes ... they are
also known among the Turkic peoples and in the far
west” (Radlov, 1929, p.26).

Radlov V.V. analyzed the Uyghur language in
two main areas. He also studied other Turkic lan-
guages. However, among all languages of Turkic
people, he chose to collect samples of the modern
oral Uyghur language and studied the language of
ancient written monuments. Radlov V.V. was flu-
ent in the Uyghur language and published a funda-
mental multi-volume work entitled “Dictionary of
the Turkic dialects”. The author’s intention was to
divide the work into three parts: the first was for
texts, the second was for dictionary, and the third
was for comparative grammar. This work was a
systematized result of Radlov’s long-lasting linguis-
tic research, which included the Uyghur language
(Radlov, 1890). Knowledge of the Uyghur language
allowed the scientist to prepare a number of monu-
mental Uyghur dictionaries such as “Huastuanit”
(1909), “Tishastvustik” (1910), “Kuan-shi-im Pu-
sar” (1911), “Golden Sutras — Suvarnaprabhasa”
(1913-1917).

Nasilov D.M. describes Radlov’s interest in the
Uyghur language as follows: “Radlov tried to un-
derstand the ancient Uyghur texts of East Turkestan
and, when comparing the Orkhon-Yenisei and other
written monuments, tried to express the language in
a certain system, which was reflected in his classifi-
cation” (Nasilov, 1974, p.101).

The scientist wrote about the ethnography of
the Uyghur people in his works “From Siberia” and
“About Uyghur”. He gave adequate and sufficient
historical information about the ancient Uyghurs
(Hamrayev, 2010) in these works. Radlov became
acquainted with samples of oral folklore of the Uy-
ghur people in 1859-1871 during his research of
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Altai. He collected and processed materials related
to the language, folklore, ethnography, archeology
of various Turkic peoples when conducting field
research. Most of these materials formed the basis
of fundamental work in the folklore of the Turkic
peoples, including the Uyghur people. According to
A.N. Samoilovich, one of those materials, “Samples
of folk literature of the Northern Turkic tribes”, was
among “the first works of Radlov V.V. focusing
on the formation of the study of Turkic languages”
(Samoilovich, 1922, pp.707-712).

Methods and materials

The study is based on the method of analysis of
the Uyghur press and comparative analysis, content
analysis, analysis of sociological studies, literature
and scientific works about the Uyghur ethnic group.
Also, using the cultural-historical method, the evo-
lution of Uyghur culture over time is studied, in the
context of historical changes and events.

In the course of the work, the rich history of the
Uyghurs and cultural features, as well as its altera-
tion with changes in history, are analyzed and taken
into account. Using cultural analysis from other re-
searchers, the work also focuses on dissecting and
analyzing various aspects of culture, such as lan-
guage, customs, religion, art, and other cultural ex-
pressions that have changed over time. Uyghur cus-
toms, language and cuisine, and their manifestations
in modern Kazakhstan are considered.

Various articles in the newspapers “Uyghur
Avazi” newspaper, “Zhigitter” (young men) or “Yit-
lar”, “Uyghur Today” are examined.

Social survey data is studied and the results are
compared with the Uyghur Cultural Center. Materi-
als about the Uyghur and Lobnor tribal associations
were studied.

The paper focuses on research and surveys the
Department of the “Uyghur Studies” opened at the
R.B. Suleimenov Institute of Oriental Studies of the
Science Committee of the Ministry of Education
and Science of the Republic of Kazakhstan.

Results and discussion

Each nation has its own characteristics and pe-
culiarities, cultural values that have been formed
over the centuries and are intertwined with the
centuries-old history of the nation. Cultural values
include, first of all, language, religion, culture, na-
tional dress, ritual features and music. The nations
living in Kazakhstan have their own peculiarities
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as well. In this regard, a comprehensive analysis of
the cultural values of the Uyghur people and the pe-
culiarities of the traditions reflected in the modern
press is a requirement of today.

There is a cultural center in Kazakhstan today
that promotes the Uyghur language and its noble
heritage. The Uyghur National Musical Theater op-
erates in Kazakhstan. The “Uyghur Avazi” newspa-
per is published twice a week in the Uyghur lan-
guage. There is the Uyghur district in Almaty region.
9 farms work in this district. Currently, there are 62
Uyghur schools in Kazakhstan; the language of in-
struction in 12 of these schools is Uyghur. About 15
thousand children get education in their native lan-
guage. Republican and private newspapers, maga-
zines are published (Chvyr, 2006).

The Republican Cultural Center established in
1996 promotes the Uyghur language, traditions and
national culture. They contribute to the development
of literature and art, acquaintance with the traditions
of the Uyghurs living in Kazakhstan, Uzbekistan,
Kyrgyzstan and Turkmenistan. The Uyghurs of Ka-
zakhstan also strengthening cultural and scientific
ties with their compatriots in the Xinjiang Autono-
mous Region.

According to the latest census, there are 250,000
Uyghurs living in Kazakhstan (Syroyezhkin, 2016).
Most of them live in Almaty region. The Uyghur Cul-
tural Society continues its work today coordinating
national Uyghur public associations, educating the
population and preserving traditions. The leadership
of Kazakhstan created conditions for its functioning
within the framework of the Assembly of Peoples of
Kazakhstan. The Uyghur Cultural Society of the Re-
public of Kazakhstan is a leading institution among
other Uyghur national centers. It is comprised of the
Association of Republican Cultural Centers of Uy-
ghurs of Kazakhstan, the “Uyghurs of Kazakhstan”
public association, the Association of Uyghur Moth-
ers, “Shirin” Women’s Club, and the Uyghur Youth
Association. There are Uyghur cultural subdivisions
in Almaty region, East Kazakhstan, South Kazakh-
stan, Zhambyl regions, and in the city of Almaty as
well (Kutsenko 1. Ya., 2010).

The “Uyghur Avazi’ newspaper has been pub-
lished in Kazakhstan since 1957. The newspaper has
a circulation of 12,000 copies. It is distributed in Ka-
zakhstan and abroad. The Republican Uyghur Musi-
cal Comedy Theater has been functioning in Almaty
since 1934. The Teachers’ College in the city of
Zharkent educates future primary school teachers.
T.Zhurgenov Academy of Theater and Art prepares
actors that can perform in Uyghur language.

In light of the issues mentioned above, it should
be noted that the analysis of the role of Uyghurs in
Kazakhstan, their media activity and media publica-
tions shows the increased need for research related
to the time of Uyghur migration to Kazakhstan, the
problem of assimilation in the settlements, customs
and traditions. This issue allows us to determine the
role of the Uyghur people in Kazakhstan in main-
taining political stability throughout the country.

The resettlement of Uyghurs was influenced by
political circumstances. In 1863, the Uyghurs pro-
tested against the colonial policy of the Qing Em-
pire, and as a result, many Uyghurs began to resettle
to the Semirechye. The territory where the uprising
took place in 1866 became part of the Ili sultanate.
At that time around 100 thousand people populated
the Ili sultanate established in East Turkestan, in-
cluding 38.2 thousand Uyghurs, 22.3 thousand Ka-
zakhs and Kyrgyz people, 12.8 thousand Togauts
(Kalmyks), 15.5 thousand Sibo and 5.2 thousand
Dungans (Tusupbekova, 2013).

Uyghurs moved to Kazakhstan along with Rus-
sian peasants at the end of the XIX century because
the Ili region was under the dominion of tsarist Rus-
sia from 1871 to 1881. On February 12, 1881, the
Treaty of St. Petersburg was signed between China
and Russia. The first provisions of Article 17 of the
Treaty fully disclosed the essence of the agreement.
For example, Article 3 of the agreement stipulates
that “inhabitants of the Ili region shall be offered to
stay in Chinese-controlled settlements or to move
to Russian lands and acquire Russian citizenship”.
By settling the Uyghurs in the Semirechye, the tsar-
ist government’s goal was to use them as an instru-
ment against the local people’s national liberation
uprising and to suppress future national liberation
uprisings of the Kazakhs. A special commission
was set up to deal with this matter and place the
settlers between the Shelek and Ili rivers. The re-
settlement of the Uyghurs to Semirechye took place
between 1881 and 1883; at the beginning of 1884,
the amount of Uyghur families resettled was 9572,
including 24628 men and 20745 women, a total of
45373 people (Polojeniye ob Upravlenii Oblastey
Akmolinskoy, Semipalatinskoy, Semirechenskoy,
Uralskoy i Turgayskoy, 1892, pp.3-15).

At that time, the Uyghurs were oppressed by
China on the one hand and tsarist Russia on the oth-
er. The sense of national identity began to develop,
and there are a number of folklore data and liter-
ary works associated with this phenomenon. Sh.Sh.
Valikhanov emphasized in his works that literary
works and musical compositions created in such a
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difficult time were very sad and tragic (Valikhanov
Sh.,1980). During his expedition to Kashgar, he
wrote: «After each uprising, they beat, robbed the
settlers, raped women, destroyed mosques; the heal-
ers and the poor were executed to intimidate oth-
ers. The Chinese beat everyone who did not get off
their horses; took the goods in the small shops for
free and ate in restaurants for free» (Hasanov, 1963,
pp-23-25).

After gaining independence, the Republic of Ka-
zakhstan has been upholding the main political posi-
tion to ensure political stability in the country and
not to hinder the development of relations with other
nations and the promotion of cultural peculiarities.
In this regard, it should be noted that in order to re-
veal the culture of the Uyghur people in the print
media, which has become the subject of research,
it is first necessary to analyze the processes of their
settlement and life in the country.

The Uyghur ethnic group in Kazakhstan is very
young, with 65.8% of them under the age of 40, and
the growth and mobility of the Uyghur population is
very fast. Uyghurs work in the sphere of agriculture,
in private farms or the service sector (teahouses, ca-
fes, restaurants). Uyghurs in the cities and regional
centers are mainly engaged in private small and me-
dium business.

According to the Uyghur press in modern Ka-
zakhstan, the “mahalla” is a quarter of the Uyghur
self-governing settlements. In this regard, it is writ-
ten in an informative article published in the “Uy-
ghur Avazi” newspaper, that the traditional ele-
ment of ethnic Uyghur unification is the “zhigitter”
(young myn) or “yitlar”. They are sometimes called
“mashrap” or “men’s division”. Therefore, the fact
that the Uyghurs are an institution of ethnic identity
of closed internal structures confirms the conclu-
sions of researchers about the closeness of Uyghur
society (Uyghur Avazi, 2018).

In order to reveal the internal content of the re-
search, a number of social surveys were conducted
among the Uyghur population. According to the re-
spondents, the Uyghur people are gradually losing
their cultural values. This was especially evident
when working in cooperation with the Uyghur Cul-
tural Center. During a social survey held in Almaty,
Uyghur youth seemed to be very insecure and some
even refused to respond. Nevertheless, active mid-
dle-aged Uyghur men and women responded that
traditions were fading away among modern Uyghur
youth. Only 0.6% of respondents took an active part
in the survey. They believed that most of the rites
and customs and superstitions associated with mar-
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riage have lost their value. For example, according
to the information given by the reporters of the “Uy-
ghur Avazi” newspaper, traditions are now less ad-
hered to during weddings and engagements, which
are becoming very modern. Comparatively, nowa-
days Uyghurs do not follow the traditions described
in the researches of the XIX century ethnographers,
such as applying henna to the bride’s hand, or using
a fixed pattern of dress; do not pay huge attention to
the groom’s attire (Geyer, 1908, p.258). Neverthe-
less, the Uyghurs, like all Oriental societies, try to
carefully observe the traditions, weddings and culi-
nary traditions.

Since 1996, the Uyghur press has published
many scientific and informative articles aimed at
the promotion of their cultural identity, traditions
and family values. The biographies of Uyghur pub-
lic figures and artists who have achieved great suc-
cess have also been published to set an example for
young people.

A large scientific article published in the modern
Uyghur press is devoted to the family relations of
the Uyghurs. When analyzing the article, one will
immediately pay attention to the kinship between
the Uyghurs. Although the Uyghur people are zeal-
ous adepts of Islam, some elements of ancient be-
liefs are noticeable among the nation. Despite the
fact that Islam allows polygamy in Uyghur society,
it is reported that monogamy is predominant in fam-
ily relationships.

Interestingly, the Uyghur press in Kazakhstan
does not publish material on customs and traditions
based on research conducted among its own ethnic
group. Most of the materials related to family tradi-
tions were published on the basis of data provided
by V.V. Radlov. For example, the “Uyghur Today”
publishes the following information: “The cities of
Kashgar have long been known for the marriage
customs, which were formalized and terminated by
the mullah, otherwise “talak™ (divorce) was given.
A man who came to another city for trade or work
could get married and soon divorce. Divorce was no
longer an issue. There had been rare cases in south-
ern oases. A woman could get married more than
once” (Uyghur Today, 2016). This information is
found in V.V. Radlov’s works (Silchenko, 1971,
pp-18-20).

A lot of information was found during the re-
search about the Uyghur and Lobnor tribal associa-
tions. According to the information provided in the
press, these tribes were ethnically related. There-
fore, we were interested in their marital relation-
ship and decided to compare the research with the
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data. According to the press and previous research,
the Uyghurs have a Lobnor dialect. According to
U.Abdullayev, there are three dialectical groups of
the Uyghur people. They are central, hotan and lob-
nor (Asanaliev, 1964).

Interesting Lobnor wedding traditions are worth
paying attention to. According to the data available,
couples are introduced to each other by their parents
at an early age. The boy’s parents deliver food and
fuel to the girl’s parents and help take care of her.
They used to get married when the bride and groom
were 15-16 years old. The groom works for the
bride’s family for five years and pays for the bride.
On the eve of the wedding, the groom presents his
future wife the fox skin, bread (flour) and blue swan
feathers. After the wedding ceremony, two women
(wives of the bride’s uncles) bring the young couple
to a dwelling, where they spend a night. The next
day they go and offer food. Then the father-in-law
gives them utilities and cattle (Uyghur Today, 2016).

The comparative study revealed that the major-
ity of Uyghurs in Kazakhstan belong to the Taran-
shy tribe (Namsarayeva, 2012). However, they are
now trying to integrate themselves into the ethnic
Uyghur people. According to Chinese sources, “As
a way out of a difficult situation, Khurchi proposed
to send out Muslims from Xinjiang, whom the Oirats
(Western Mongols) called “taranchi”, i.e. farmers.
Khurchi believed that they could teach the garrison
to till the land and cultivate crops™ (“The Circassian
Question”. Expert report / otv. ed. V.A. Tishkov,
comp. [.L. Babich — M.: IEA RAS. — 2014, 91 p.).
Therefore, the question arises as to what extent we
can fully refer the Kazakh Uyghurs to the “Uyghur
ethnos”. Based on these data, the following tradi-
tion of the Uyghur woman, which can be found in
modern publications, will undoubtedly increase the
reader’s interest. The most important event in the
life of a Taranshi woman was not a wedding, but a
shashvag, or “soaking the hair in cream”. Typically,
a woman performed this ritual at the age of 30, and
this event was celebrated more solemnly than the
wedding (Uyghur today, 2016).

According to many modern publications, the
Uyghur tradition of eating or serving food in terms
of family relationships is very interesting. The na-
tional dishes of the Uyghurs are lagman and pilaf.
In our study, we focused on the tradition of serving
tea with food instead of the method of cooking these
dishes. This is because the Uyghur tea-drinking tra-
dition has not yet been fully explored.

It is well known that “osh” or “pilaf” are the
symbol of the Uyghur hospitality and they are the

traditional dishes served at any holiday. Uyghurs
prepare this national dish on any holiday or sad
events. Along with this “osh”, the Uyghurs consider
tea to be the main drink, and the way it is served
is unique. In fact, making a good tea is considered
a wonderful craft, and while drinking tea, Uyghurs
recited “bytes” (poems) (Rtveladze 2005).

Traditionally, Uyghurs recited poems when they
brought a young bride home. The poem was read to
identify how much the bride knows the tea serving
traditions. Of course, this required that the bride acts
quickly, wisely and attentively. Offering tea to the
guest meant the respect demonstrated by the bride.

Modern publications show that the Uyghur
people have diverse tea traditions. For example, the
tradition called “Ahlak chai” is often held in hon-
or of the future in-laws who came to the house of
the young bride. “Ahlak” means “courteous”. The
future in-laws observe how well the young bride
knows the manners, customs, and how she was
brought up by her family. Today, this tradition is
strongly preserved among the Uyghur people and is
highly valued. The publications of the Uyghur Cul-
tural Center contain a lot of information about this
“tea” tradition.

There is another “tea” tradition called “masla-
hat chai”. This is done before the wedding of the
bride and groom, the circumcision ceremony and
various festive events. “Selik chai” takes place
when the parents of bride and groom gather at the
same table and the bride’s gifts or so-called “sep”
(dowry) is delivered. “Rakhmat chai” or sometimes
“totlik or potlik chai” is another Uyhur tradition.
This tradition is held in the groom’s house to honor
the bride’s parents. This tradition has not lost its
meaning among the Uyghurs of Almaty region. It
is performed in different ways, in some villages it
is performed after the wedding at the bride’s house.
The tradition of “Horduk chai” is held after the wed-
ding to bring together close relatives and pay tribute
of respect. It is often called “hordik oshi” (Rtveladze
2005). Sometimes close friends and neighbors are
also invited to attend this event. The so-called”ip
chai” tradition of the Uyghur people is minor but
very interesting. There is no such tradition among
other Turkic peoples. Traditionally, the next morn-
ing after the wedding, the mother-in-law offers tea
to the young bride. A thin thread is put into the hot
tea. It means that a young bride should be gentle,
obedient and delicate.

The questionnaires were conducted in parallel
to the study of printed materials while analyzing
and drafting this scientific work. It is noteworthy
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that along with the festive family traditions of the
Uyghur people, the food and tea serving traditions
held on various sad events are still very much alive
today. For example, “Ham (gam) chai” is a tradition
when neighbors of the family where the sad event
happened cook some dishes. Usually no food is pre-
pared in the house where the sad event happened
for three days. For this reason, the neighbors prepare
various dishes and offer them to those who come to
offer condolences (Kamalov A. K., 2016) .

Any national society has its own traditions and
rituals associated with a certain situation. The ritu-
als connected with family circumstances and based
on Islam and various ancient religions are still pre-
served in the Uyghur society. There are some ritu-
als associated with women who have not given
birth both in the modern press and in a relatively
comprehensive study. The “Anilar chaiy” ritual was
believed to help childless elder women, and there-
fore, not only the tea but also food was offered to
a wider community. The main dish of this ritual
was “shirguruch”. It is a rice porridge made from
special milk. Only women having many children
are invited to this ritual. A woman who has lost at
least one child cannot take part in this event (Sinor,
1998).

The “supilik chai” is given a special place among
the rituals and traditions that have lost their signif-
icance in the Uyghur society today. It is the main
dish of the ‘Sokit’ ritual. It is specially made from
“jizza” and milk. It is a mix of fat tail, salt and tea
(usually green); a hot bread “chivati” or “chuzma”
is also offered along with it. Sokitvoshi organizes
the ritual. This ritual is arranged in the event of an
epidemic, or when the family is in trouble. Unlike
other traditions, this event is held several times a
year (Abashin, 2001, p. 9).

Uyghur cuisine and various traditions are chang-
ing day by day in the process of globalization. Cur-
rently, many Uyghur restaurants and food centers
are opening in Kazakhstani society, and it is pos-
sible to see the interrelationships that reflect the
family ties of this nation. The dishes prepared by
Mamatokhun Sokiev, a chief master of the Uyghur
cuisine, became especially popular among those
who find themselves in the so-called “flea markets”
in Almaty. There are some interesting Internet ar-
ticles and publications about his wonderful skills.
You may find several Uyghur food centers in Alma-
ty, especially in the downtown, that sell Uyghur hot
bread and popular mantis and lagmans. Although
Uyghur, Uzbek, and Turkish dishes now have much
in common, they are sometimes distinguished by
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their names. These features can be seen in the mate-
rials published by the Uyghur Cultural Center.

In order to promote the national culture and tra-
ditions, Uyghur public figures, researchers and en-
thusiasts have recently made it a tradition to publish
legends in the print media. Uyghur legends can be
found not only in the print media, but also in special
textbooks and school textbooks. The most popular
of these legends are “Begkuli” and “Tur”.

According to the book “History of the Northern
Kingdoms, the legend of the masses”, at the begin-
ning of the V century, the eastern Uyghurs created a
legend about their heroic leader Begkuli (Menin Qa-
zagstanym, 2015). According to media reports, Beg-
kuli is the leader of the Uyghurs and one of the most
important figures struggling against the occupying
powers. Information about Begkuli’s descent from
the Hogursu tribes and the fact that the eastern Uy-
ghurs won a number of wars against the Avar Kha-
ganate can be found in several publications. Folk-
lore materials such as legends about Begkuli are
very frequently met in V.V. Radlov’s works. There-
fore, it can be concluded that the Uyghur press is
currently processing these data and publishing them
for the purpose of educating future generations.

However, most Uyghur print media and online
publications today focus on Chinese policy. In this
regard, there is every reason to believe that Begkuli’s
heroic achievements are aimed at raising the spirits of
the Uyghurs. For example, Mr. Hamit Khamrayev, a
translator, who translated the work “Uyghurs” from
the Uyghur language was pursuing this very aim. The
author’s translation had been read by many Russian-
speaking Uyghurs. Translated from the Uyghur lan-
guage, this folklore legend contains the following
words frequently mentioned in many publications:

Here comes Begkuli, said my mother,

The baby stopped crying.

The young girls began to sing happily.

“I wish my future husband was like Begkuli ...”
(Hamrayev, 1993, p.82).

The most interesting parts of the legend are de-
voted to the description of the heroic achievements
of the Uyghur people. It is quite clearly stated in this
legend that young Uyghur girls always rhapsodized
over the mythical power of their heroes and went to
war together with them.

The modern print and creative works of the Uy-
ghur people are diverse. Their historical works and
scientific works in the field of philology are widely
published in Kazakhstan. We can reasonably name
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the Department of the “Uyghur Studies” opened at
the R.B. Suleimenov Institute of Oriental Studies
of the Science Committee of the Ministry of Edu-
cation and Science of the Republic of Kazakhstan.
There are many historical and scientific works of the
Uyghur people among the works published by the
institute. It is worth noting that the Uyghurs have
long been in territorial disputes with the Chinese dy-
nasty rulers and in ancient times the Chinese rulers’
daughters were surrendered by the Uyghur kagans
and, as a result, there were countless amounts of
marriages.

The analysis of the Institute’s work helped de-
termine the relationship between other nationalities
in Kazakhstan today and modern press, the level of
coverage of the Institute’s materials in print. The
analysis showed a high level of cooperation between
the Uyghur press and Humanities research institutes
within the Scientific Center. Uyghur scientists and
journalists often meet to discuss Kazakhstan’s do-
mestic and foreign policy, the country’s recent tran-
sition to the Latin alphabet, and the Uyghur civil
position in Kazakhstan; this discussion flow into the
pages of the print media.

One of the largest joint scientific works of the
Institute and the Uyghur press was the publication
of the legend about “Tur”. This poem, which dates
back to the VI century, is the work of the Eastern
Uyghur writer Hogursun Altun (Hamrayev, 1993, p.
83). In this work the author describes that his name
Hogursun Altun belongs to the tribal name of the
Uyghurs, and he united ten Uyghur tribal associa-
tions. The author thoroughly described the heroism
of “Tur”. We compared this work with historical
data and came to the following conclusion. First of
all, Hogursun lived during the Golden Age in the
Northern Xi Dynasty of China and held official po-
sitions in the ruling dynasty. According to Uyghur
scientists, the work was written in the ancient Uy-
ghur language and later translated into Chinese. It
contains information about the migration of Uy-
ghurs to the western territories. However, it seems
that Russian scientists have made some mistakes in
describing the similarity of this work to the Orkhon-
Yenisei inscriptions. For example, if to study the
composition of tribal associations in depth, traces of
other Turkic peoples can be seen among the “Bu-
duns”.

The next Uyghur epic literature was created
based on this. Uyghur scientists date the origin of
the epic literature to 840 and call it “Dastan koch-
koch”. This epic literature, which describes the
process of mass migration of Uyghur tribal associa-

tions, has appeared in many publications in Kazakh-
stan. In this regard, we can cite an excerpt from the
epic literature: “... there is also a settlement called
Kumlanzhu on the Selenga and Orkhon rivers. There
grew two willows (a tree, “darakh” in Uyghur lan-
guage) leaning against each other. Like junipers,
they were evergreen and had long pine type leaves.
One day a hill appeared between these two trees. It
grew with each passing day. Uyghurs came to this
hill and sang songs, and then began worshipping
it. One day a door opened through this hill. There
were five rooms behind the door. There were babies
in each room sitting on a silver crown. They were
breastfeeding. Uyghurs began worshipping these
babies. Then the Uyghurs showed these five babies
two trees ...” (Hamrayev, 1993, pp. 84-85). This
epic has a deep philosophical meaning. Five babies
signify five fingers, and two trees represent a hand
and a forearm. This epic is highly respected by the
Uyghurs and is always sung to their children. The
excerpts from this epic have been published in print
today. Therefore, this epic is considered the main
poem of Uyghur families; it is passed on to future
generations as a sacred instrument, a testament to
the importance of mutual cooperation between fu-
ture generations.

Conclusions

Scientists date the settlement of Uyghurs in Ka-
zakhstan to the XIX century. The reasons for this
were Chinese pressure and tsarist Russia’s elusive
policy. However, having survived this hardship, the
Uyghurs settled in the most fertile regions of the
Kazakh land. They were provided with good liv-
ing conditions in both tsarist and Soviet times, and
today the Uyghurs have become the leading ethnic
group in Kazakhstan, contributing to the develop-
ment of small and medium-sized businesses.

We can analyze the cultural nature, character
and behavior of the nationalities living in any coun-
try, its contribution to the country, its relationship
with the local population by studying the print me-
dia of that country. Guided by this theme, we se-
lected and analyzed the Uyghur people and came to
the following scientific conclusions:

1. Today, the media sector of the Uyghur peo-
ple in Kazakhstan is developing in two directions:
firstly, published materials are scientifically based;
secondly materials are published as handbooks. The
Uyghurs usually publish materials related to their
ancient traditional culture in order to promote the
uniqueness of the nation.
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2. Historical data published in the print media is
related to the settlement of the Uyghurs in Kazakh-
stan, and some authors link the origin of the Uyghur
people with the Orkhon-Yenisei inscriptions. In this
regard, in some cases, they come across inconsis-
tent conclusions. Therefore, the publishers should
ensure that these materials are thoroughly analyzed
and verified before publication.

3. The institution of the family of the Uyghur
people, like other Turkic peoples, is based on tra-
ditional culture. The results of social research and
comparative studies of media materials showed

that a number of Uyghur cultural values have lost
their significance due to globalization. However,
due to ancient traditions and modern influences,
formation of new forms of cultural values is ob-
served.

4. Uyghurs attach great importance to their liter-
ary works. Folklore materials are the most important
among them. Uyghur legends are still published in
the media. It can be concluded that this is an exem-
plary tradition, as the promotion of ancient literary
works among the younger generation is one of the
most important factors.
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XYPHAAUCTUKAAATDBI CTOPUTEAAUHITIH, AAMY KE3EH]

A. Kypmanbaesa® * , K. Kanmap ® , JI. AntabepreHKbI3bl

3epTTey XKYMbICbIHbIH MaKCaTbl — XKYPHAAUCTUKAAAFbl 6ANAQHBIC KYPAAbl PETIHAE CTOPUTEAAUHITIH,
AAMYbIHbIH, HETi3ri Ke3eHAEPiH aHbIKTay GOAbIMN KeAeA.

3epTTey 6apbiCbiHAQ «CTOPUTEAAUHI» TEPMMHIH MalMAaAaHaTbiH KOHTEKCT TYPAEpi aHblKTaAaAbl;
CTOPUTEAAMHITI KOMMYHMKALMS KYPaAbl PETIHAE KapaCTblPaTbIH FbIAbIMU GaCbIAbIMAAP >KaH-KAK Tbl TAA-
AaHaAbl; 3epTTeyLliaep GOAETIH OCbl KYPaAAbIH HaKTbl KOMMYHUKATUBTI YATIAEPi KepceTiAeAi; GanAa-
HbIC KYPaAbl pETIHAE CTOPUTEAAUHITIH AAMYbIHbIH HEri3ri Ke3eHAEepi MeH 3aHABIAbIKTapbl aHbIKTAAAAbI.

3epTTey XXYMbICbIHbIH 9AICTEMECI — CTOPUTEAAUHT TYPaAbl >Ka3bIAFaH LUETEAAIK FbIABIMW 3epTTey-
AEp MEH AepeKTepAi, aknapaTTapAbl XXMHAKTar, capanTamaAblk, TaAAQY Xacay.

3epTTey >KYMbICbIHbIH, HOTUXXECIHAE CTOPUTEAAMHI TEPMMHI TasyAa faHa FbIAbIMM aliHaAbIMFa
€HreHiMeH, aTaAMbILL YFbIMHbBIH TYM Tamblpbl epTe facbipAapAaH 6acTay aAaTbiHbl 3epTTeAAl. OAeM
eAAEPIHAE CTOPUTEAAUHT YFbIMbIHBIH MaHbI3bl KYH CaHar apTbin KEAETIHI ASAEAAEHAI.

3epTTey >KYMbICbIHbIH, FbIAbIMU-TIPAKTUKAABIK, MAaHbI3AbIAbIFbI — Ka3ipri >xahaHAbIK, AdyipAey 3a-
MaHbIHAQ CTOPUTEAAMHI YFbIMbIHbIH XKYPHAAMCTMKA CaAacbiHAQ epeklie KepiHic Tabybl. CoarkeciHuie,
TYPAI MeaMa nAatdopmanapAbiH nanAa 60AybiHa 6GaiAAHbBICTbl, CTOPUTEAAMHITIH, AaMy Ke3eHAepi
MEH TapuXM acreKTiAepiHiH KYPAEAIAIri MeH Kasipri KOFaMAa@ aTaAMbIl YFbIMHbIH CaH CaAamMeH 6iTe
KaMHaCbIMN, pyxaHu, MOAEHM, CasiCu, TapMXM acreKTIAepAI arLLbIKTay.

3epTTey  JKYMbICBIHbIH KYHADBIAbIFbI — CTOPUTEAAMHI >KYPHAaAMCTMKA CaAaCblHAQ — PYyXaHW
KYHABIABIKTapAbl HacKMXxaTTayAblH 6ipAeH-0ip BAICi eKeHAITiH KepceTy.

BYA YKYMBICTBIH FBIABIMU YKaHAAbIFbl AT A€ a3 3ePTTEATEH MYAbTUMEAMSABIK, >KYPHAAUCTIK-CIOXKETTIK
hbeHOMEHAI 3epTTeyAe >KaTblp. ATan anTKaHAQ, KasakCTaHAbIK, FbIAbIMU OpPTaaa OYA MBCEAE iC XKy3iHAE
KapacTtbipbiAMaraH. OHbIH YCTiHe Kasipri 3amaHfbl MeAMa opTasa CIOXKeTTiK 6asiHaayFa 6anAaHbICTbI
— >KaHp, dopMa, hopMaT Hemece >KYPHAAUCTIK MaTepuaAAbl Xacay SAiICi TypaAbl dAi HaKTbl TYCiHIK
>KOK. TuiciHwe, 6yA 3epTTey OObEKTICi MyAbTUMEAMSIAbIK, CIOXKETTIK SHriMe (KaHp PEeTIHAE), SFHM
OHbIH Ka3aKCTaHAbIK, )XOHE LIEeTEeAAIK MeAMa TaxipubeciHaeri popmatTapbl 60AbIN TabbiAasbl. 3epT-
Tey MaHi pecTaBpaums >KaHPbIHAAFbl KA3aKCTAHABIK, XXOHe LIETEAAIK MYAbTUMEAMSIABIK, 5KO6arapAbIH
TEXHOAOTMSIABIK, KOHE TY>XKbIPbIMAAMAAbIK, epeklleAikTepi GoAbIn TabblAaabl. MakcaTtka 6GarAaHbl-
CTbl KeAeCi MIHAETTEp TYXKbIPbIMAAAADBI: MYAbTUMEAMSIABIK, XXYPHAAUCTIK 9HriMe opmaTTapbiHbIH,
Herisri Ty>KbIPbIMAAMAABIK, annapaTbiH aHbIKTAy; TapUX KYPbIMbIHbIH TEXHUKAABIK, )XOHE 3CTETUKAAbIK,
epeKkLIeAIKTEPIH aHbIKTay; MYAbTUMEAMSAbIK, SHrimeaey opMaTbl peTiHAE Y3aK OKYAbl TaAAQy
KpUTEPUIAEPIH 83ipAey; Yy3aK, OKy (DOPMATbIHAAFbI XKYPHAAMCTIK MaTepUarAapAbl AaribiHAQy Gapbi-
CbIHAQ KA3aKCTaHADIK, >KOHE LLIETEAAIK TOCIAAEPAI CAAbICTbIPY.

Ty¥iiH ce3Aep: CTOPUTEAAMHT, AOHIPUA, XKaHa TEHAEHUMS, MyAbTUMEAM], XKahaHABIK, ABYipAey.

A. Kurmanbayeva*, K. Zhappar, L. Aldabergenkyzy

University «Turan», Kazakhstan, Almaty
*e-mail: alma_kurmanbaeva@mail.ru

The stage of storytelling development in journalism

The purpose of the research is to identify the main stages of the development of storytelling as a
means of communication in journalism.

The study defines the types of context in which the term «storytelling» is used; comprehensively ana-
lyzes scientific publications in which storytelling is considered as a means of communication; indicates
specific communicative models of this tool, highlighted by researchers; identifies the main stages and
patterns of storytelling development as a mean of communication.

The research methodology is a generalization and expert analysis of foreign scientific research and
data, information about storytelling.

As a result of the research work, it has been proven that, although the term storytelling has recently
entered scientific circulation, the roots of this concept go back to the early centuries; the meaning of the
concept of storytelling in the countries of the world is growing day by day.
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The scientific and practical significance of the research work lies in the fact that the concept of sto-
rytelling in the modern global era finds special expression in the field of journalism. Accordingly, due to
the emergence of various media platforms, the complexity of the stages of development and historical
aspects of storytelling, as well as the diversity of this concept in modern society, spiritual, cultural, poli-
tical and historical aspects are revealed.

The scientific novelty of the work lies in the analyses of a still little-studied multimedia jour-
nalistic-plot phenomenon. In particular, this issue was practically not considered in the domestic
scientific community. Moreover, in modern media environments, there is still no clear idea of what
is connected with the narrative-genre, form, format or method of creating journalistic material. Ac-
cordingly, the object of this study is a multimedia narrative (as a genre), its formats in Kazakhstani
and foreign media practice. The subject of the study is the technological and conceptual features
of Kazakhstani and foreign multimedia projects in the genre of restoration. Depending on the pur-
pose, the following tasks were formulated: to define the basic conceptual framework of multimedia
journalistic conversation formats; to identify the technical and aesthetic features of building a story;
development of criteria for analyzing long-term reading as a multimedia narrative format; compari-
son of Kazakhstani and foreign approaches in the preparation of journalistic materials in the format
of long-term training.

Keywords: storytelling, longrid, trend, multimedia, global era.

A.KypmaHb6aesa*, K. XXannap, A. AApabepreHKbi3bl

YHusepcuteT «TypaHn», Kasaxcran, r. AAMatbl
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JTanbl pPa3BUTUA CTOPUTEAAUHIA B )KYPHAAUCTHUKE

LleAblo MCCAEAOBATEALCKOI PabOTbl SIBASIETCS BbISIBAEHWE OCHOBHbIX 3TAroB Pa3BUTUS CTOPUTEA-
AVHra. B cTaTbe onpeaeAsioTcs TUMbl KOHTEKCTA, B KOTOPOM MCMOAb3YeTCS AQHHbIN TEPMUH; BCECTO-
POHHE aHAAU3MPYIOTCS HayuHble NMy6AMKaLMKM, B KOTOPbIX CTOPUTEAAMHI PACCMATPMBAETCS KaK CPeA-
CTBO KOMMYHMKALMM; YKa3bIBAIOTCS KOHKPETHbIE KOMMYHMKATUBHbIE MOAEAM 3TOIO MHCTPYMEHTA, Bbl-
AeAsieMble CCAeAOBATEASIMM; OMPEAEASIOTCS OCHOBHbIE 3Tarbl M 3aKOHOMEPHOCTU Pa3BUTUS CTOPU-
TEAAMHIa KakK CPEACTBA KOMMYHMKALIMN.

MeTtoamka nccaepoBaTeAbCKoM paboTbl — 0600LIEHME M SKCMEPTHBINA aHAaAM3 3apyOesKHbIX Hayu-
HbIX MCCAEAOBAHMI M AQHHbIX, MH(POPMALIMM O CTOPUTEAAMHTre. Hay4yHo-MpakTMyeckas 3HauMMOCTb
3aKAIOYAETCS B TOM, UTO MOHSTHE CTOPUTEAAMHIA B COBPEMEHHOIM TAOGAALHOM 3MOXe HaXOAUT 0coboe
BblpaXkeHune B 06AacTu xypHaancTukm. COOTBETCTBEHHO, B CBSA3M C MOSIBAEHMEM Pa3AMUHbIX MEAMa-
NAAT(OPM, CAOXKHOCTBIO 3TarnoOB Pa3BUTUS M UCTOPUYECKMX aCMEKTOB CTOPUTEAAMHIA, @ TakK)Ke MHOro-
o6pasnemM AQHHOTO MOHATUSI B COBPEMEHHOM OOLLECTBE, PACKPbIBAIOTCS AYXOBHbIE, KYAbTYpHbIE, MO~
AUTUYECKME, NCTOPMYECKME aCMEeKTbl.

LIeHHOCTb MCCAEAOBATEABCKOM PABOTbl COCTOMT B BbISIBAEHWMM XapakTePHOro acrekTa CTOPUTEA-
AMHI KaK 0co60ro crnocoba nponaraHAbl AYXOBHbIX LIEHHOCTE CPEACTBAMM KYPHAAUCTUKM.

HayyHasi HoBM3Ha 3aKAI0YAETCS B U3YyUYEHMM MAAOU3YUYEHHOTO MyAbTUMEAMIAHOTO XKYPHAAUCT-
CKO-CIOXKETHOro (peHomeHa. B 4acTHOCTM, B Ka3axCTaHCKOM Hay4HOM CpeAe 3TOT BOMPOC NpaKTu-
YeCKM He paccmaTpmBancs. boaee TOro, B COBpeMeHHbIX MeAMacpeAax AO CUMX MOP HeT YeTKOro
NpeACTaBAEHMS O TOM, UTO CBSA3aHO C CIOXKETHbIM MOBECTBOBaHMEM->KaHPOM, (hopmon, (popmaTom
MAM CMOCOBOM CO3AAHMS >KYPHAAMCTCKOro MaTepmasa. COOTBETCTBEHHO, 0ObEKTOM AQHHOIO UC-
CAEAOBAHMS IBASIETCS MYAbTUMEAMIHDINA CIOXETHbIN paccka3s (Kak »aHp), To eCTb ero popmaTbl B
Ka3axCTaHCKOWM 1 3apybesxxHon Meana-npakTuke. [peAMeTOM MCCAEAOBAHUS ABASIIOTCS TEXHOAOM M-
Yyeckue M KOHLEMNTYyaAbHble 0COOEHHOCTU Ka3axCTAHCKMX U 3apyBeskHbIX MyAbTUMEAMIAHbBIX NMPOEeK-
TOB B >KaHpe pectaBpaumu. B 3aBMCMMOCTU OT LeAn GbiAv CCHOPMYAMPOBAHDBI CAEAYIOLLME 3aAAUN:
OMPEeAEeAUTb OCHOBHOM MOHSATMIAHbBIN arnnapaT (popMaTOB MyAbTUMEAMIHbBIX KYPHAAUCTCKMX Becea;
BbISIBUTb TEXHMUYECKME U ICTETUYECKME OCOBEHHOCTM MOCTPOEHUS UCTOpUM; paspaboTaTb KpuTe-
pUM aHaAM3a AAMTEABHOTO UTeHMd Kak (hopmaTta MyAbTUMEAMIMHOIO MOBECTBOBAHWUS; CPAaBHUTb Ka-
3aXCTAHCKUI M 3apyOeskHblil MOAXOA MPU MOAFOTOBKE >KYPHAAMCTCKMX MaTepuaAoB B dopmare
AAUTEALHOTO 0ByueHus.

KAtoueBble CAOBa: CTOPUTEAAMHT, AOHTPUA, HOBAsl TEHAEHLMS, MyAbTUMEAMA, TAODGAAbHAs 3MOXa.
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Kipicne

KypHanuctukagarbl KOMMYHHUKAIUS KYpaJibl
peTiHIE CTOPWUTEIUTUHTITIH JaMy TapuXbIH 3epT-
TEy HETi3ri eKi Ke3eHHEH Typajbl. BipiHmn ke3eH
BAK-ta, pagno meH Tenemumapaa OepiireH cTo-
pUTEIUTMHITEp 0oJica, eKIHINI Ke3eH IU(PPIIBbIK
CTOPHUTEIJUIMHTKE Tikenel OaimaHbIcThl. OHBIH
MakcaThl — JKYPHAJIMCTUKAJIaFbl CTOPUTEIUINHT
YFBIMBIH K€HIHEH HaCUXaTTay, OHbI KOMMEPIHSIBIK
JKOHE OQJIEYMETTIK MakcaTTapra KOJI JKETKI3yre
KaOi1eTTi KOMMYHHUKAIVSUTBIK Kypall peTiHe maii-
JlaJIaHy, ®aHa aKMapaTThIK TEXHOJOTHSIIAP aPKbLIbI
ayJUTOPHSIFA 9cep eTYIIH TYpJIl omic-TociiaepiH
kapacteipy (Polletta F., 2021).

Maxanazna CTOPUTEIUIHHT YFBIMBI OassHIay oHe-
pi perinzme kapacTbipbuiagbl. CTOPUTEIUTUHT THIH-
JMAyIIBIHBIH ~KWSJIBIH  IAPBIKTATalbl, COHJai-aK
OKUFaHBIH 3JICMCHTTEPI MCH OCHHENIepiH KOpCeTy
YIIH ce3 OeH opeKeTTepiAi KOJIaHyIblH HHTe-
PaKTHBTI @HEPiH KanbInTacTbipaabl. CTOPUTEIUINHT
TEXHOJIOTHACH! aJlaM KbI3METIHIH SpTYpIli camana-
PBIH/IA TTaliaJIaHBLIBIN KEJIeII.

CoHbIMEH KaTap, CTOPUTEIUIMHT YFBIMBIH TY-
MaHUTApJIBIK TEXHOJIOTHsS PETIHAC KaObuiaayra
Oomanel. CeOebi, OHBIH KOMETIMEH OHTIME auTy-
Bl KOPEPMEH KaybIMABI ©31HE KaXXETTI aKmapat-
TapMEH FaHa KaMTamachl3 eTIei, COHBIMEH Kartap,
OMIpJIIK YCTaHBIMBI MEH KOFaMJIbIK KO3KapacChIHA
Jma aitapmelkTail ocep eremi. Makaiama CTOpH-
TEJUTUHITIH dcepiii OOJybIHA BIKIIA] €TETIH OHTIME
JKaHPBI YKaH-)KaKThl TangaHaabl. CTOPUTEIUITHHTTIH
THIMII JKaKTapbl MEH OCEpINIiK KpuTepuilnepi
(TymeiMabl ofaBIH Oonybl, KeHimkepmiH OeifHec,
OKUFaHBIH KYPBUIBIMBIHA, JIOTUKAChl MEH Cca0ak-
TACTBIFBIHA CYHEHE OTBHIPHIN IIBIHANWBI OMIipAiH
MOHIH KOpCeTyi) KepceTiei.

Kagipri sxahannbix moyipiey 3amMaHbIHIA KYH-
JIeTKTI OKWTBIH akKmapaTTap Jieri KYH caHam ap-
Teim Keneni. TinTi akmapaT aFbIMBIHBIH KOTTITi
COHINAJIBIK, 8]]aM MUBIHBIH CaHJIaFaH aKmapaTTap;ibl
KaObUTAAyBl Ja KWBIHFA COFajbl. T ambiMumapibiH
3eprreyi HoTmwkeciHnme, 100% akmaparThiH afam
Tek 15% raHa eciHe caKTaiabl eKeH. AJl OCBIHIIA-
Ma aKrnaparTap aFbIMbIHA &y IUTOPUSHBIH Ha3apblH
ayJlapThII, pyXaHH JYHHECiHe OMiK Ol calaThIH CTO-
PUTEIUTUHT AalbIHAAY JKOFAphl KOCiOM OUTIKTLIIKTI
kaxet ereni (Lewis P. J., 2021).

CropurennuHr (arpulll. story-okufa, telling-
oHTiMesey), aJaMmapra KaKeTTi akmaparTel Oa-
pBIHIIA THIMAI JKETKi3yre OaFbITTaJFaH epeK-
me amic. «New York Times » razeri «Snowfall»
aTThl MYJIBTUMEIVSUIBIK JKOOAChIHIA ajFall peT
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CTOPUTEIUTMHITiH JKOFAPhI CaIlalibl YIITICIH YChIHFaH.
ATtanmpim jx06a ymrin aBrop xon bpanu Ilymut-
uep coiibirbiH angsl (Huang T. H., 2019).

AMepUKaHIBIK FBUIBIMA  OpTaJarbl
JUCTIK CTOPUTEIUTMHITIH Herizi 20 FachIpIbIH
eKIiHII  JKapTHICBIHAAFBl <OKaHa IKYpPHAINCTH-
Ka» aFbIMBIHBIH TaHBIMall OOJIybIMEH OalTaHbI-
cthl. «XKaHa XypHAIUCTHKA» — KOPKEM oje0HeT
MeH IyOJUIIUCTUKAHBIH KOCBHIH/BICHIHAH Taii-
na OonFaH MyONWIMCTHKAHBIH epekiie Typi. by
OarpiT XX fFacweipabiH 1960-1970 sxpuinapbIiHaars!
aMEpUKaH/IbIK (PaHTACTHKA MEH IyOIUIIMCTHKAHBIH
JIAaMYBIH/IaFbl alpbBIKIIa Ke3eHIep/iH OipiHe ai-
Hanapl. JIom ockl Ke3eHJe KOpKeM Kypasaap.ibl
KOJIJIaHy apKbUIBI MyOIHIIMCTUKAIBIK KO3KapacKa
TOH 0OJIATHIH HIBIFApPMAIaPIbIH TYTAC CEPHSICHI Mak-
na 6omabl. «XKaHa KypHAIMCTHKAY KO3FaIbICHIHBIH
HETI31H caxymsuiapabiy Oipi, »kasymsl Bombd:
«KypHanmucTik MaTepuall IIbIFapMaJarbl OKUFa
ICTIETTI OKyFa KEeHLI 00Tyl Kepek» Jert 6aca aTTHI.
(Davidhizar R., Lonser G., 2003).

Ocbiran 0aiTaHBICTBI Ka3ipTi CIOJKETTIK «XKa-
Ha TyOJHIIMCTUKAHBIHY) EPEKIIeNIKTepl CTOPHUTEN-
JIUHTTIH TaMybIHA alPBIKIIA BIKITATBIH TUTI3I1.

1) bipinmigen, Oy TapTHICTHIH Naina 0oysl,
JlaMybl JKOHE IIAPBIKTAy IIETiHE COMKEC TaMHUTHIH
OKHFa.

2) Exinmrigen, 0y 6astHIay IbIH epeKIIe ici.

3) YuiHmorigeH, Oyn marepuania aBTOPIbIH
MiHzeTTi Typae 6omyst (Rowcliffe S., 2004).

Kazipri yakpiTTa skahaHiplk —HUQpIaHabI-
Py YIepiCiHIH HOTWXKECIHAE >KypHAIHCTHKAIAFbl
CYpaHBICKA M€ CIOXKET TYPi MYJIbTHMEIUSUIBIK CFO-
xKeTTep Oonbin Tabbutamel. Ludpasik croputen-
JIUHT — aHa TEeXHOJOTHUIAPbl TaianaHa OThI-
pBI OHTIMENEYIIH >XKaHa omici. SIFHM, MaTepual
MOTIHHEH 0acka ayJuOBHU3YyaJJ(bl KOMIIOHEHTTEp-
MEH TOJIBIKTBIPBLIA/IbI:

e  cyperTep,

e Oeiine,

* aynauo,

e uHporpaduxa,

®  BHPTYaJJIbl IIBIH/BIK XKOHE T.0.

Hudpasik crokeTTi OasHAay MOTIHHIH TOJBIK
OosiMaraH JKarAalija, Ma3MyHbI OipHemie ayauo-
BU3yaJIIBI KypaMaac OeJiKTepJieH TypybIHa Oaii-
JIAHBICTBl KOJJAHbIIAABL. JlereHMeH, OyJ1 YFbIM
O3iHIH OasHIay TOCUTIH JKOFANTIaWIbl. by Tocin
«BU3yanabl OasHaay» (BU3yalgsl OHrIME auTy)
nmen atanmanel. CyxOattapnablH OipiHAC BH3YyabI
JKYypHAIMCTUKAHBIH MaMaHbI )KoHE OoJlaliak Meaua
3eprreymrici pun KoMIioemn «Bu3yanisl OKUFaHbI
OassHmay» TepmuHiH bBAK-ta Oosbin  xaTkaH

KypHa-



A. Kypman6aesa xaHe T.0.

JKAHAJIBIKTapAbl €peKIIe KOPCETEeTIH XYPHAIHUCTIK
MaTepuaNIsl YChIHYFa apHajFraH Oenrini Oip miat-
¢dopma exeHiH atam oTTi. ColikeciHIe, aKmapaTThl
KOpHEKI Typae Oepy >XypHAJIMCTIK MaTepHaJIbIH
OacThl MakcaThl ©KEHIH JoJleljedl  TycTi
(Brown J. S., 2005).

[lyOnuuuctukana OeneH anblll KaTKaH aTaj-
MBI KAHPJIBIH OPKCHJCYiHE OKEJETIH MpoIle-
cTepre OalyIaHBICTBI, CTOPUTEIUIMHITIH OpTYpIi
MYJIbTUMEIUSUTBIK ~ (POPMATTAPBIHBIH ~ JIaMYbIHA
BIKIAJ €TETiH KOHBEPreHIHMs JereH >KYHeHi e
aTar ©TKEH OH. ATaJIMBIII 3epTTey KOHTEKCTIHJIE
COHBIMEH KaTap Oeinriymi Oip anropuT™Maep MeH
Kypanjgapabl  KaMTHTBIH — KPOCC-TUIAT(OPMAbIK
opTaga MeAua-MITIHII jkacay MpoleciHe Tikenen
KATBICTBl TpaHCMEJMa CIOKETTepi Typasbl Jia
aiita keTkeH >koH. ['eHpn J[KEHKHMHC aTajaMbIII
KkoHIenuusabl anram per 2006 xeutel «KoHBep-
TeHLUSI MOJCHHUETI: €CKi JKOHE »XaHa MeIUaHbIH
COKTBHIFBICYBI» KITaOBIH/IA FBHUIBIMH alHAJIBIMFa
enrizmi (Georges R. A., 2010).

Kazipri 3amanrbl OykapajiblK akmapar Kypai-
Japel  e3repMeii KOMMYHUKATHBTIK OpTa JKar-
MaWbIHIA eJIeyii KYPBUIBIMIBIK ©3TepiCKe VIITbI-
paiinsl. BAK ToxipuOecine 3amaHayn TEXHOJIOTH-
STIap/bl CHI13y KYPHAJIHCTHKAHBI KOHBEPICHIUSFA
okengi. byn KyOwuIbIC KemTereH FajbIMAAP.IbIH
KBI3BIFYIIBUTBIFBIH  TYZBIPJIBI. Hotmxecine,
B.lBuenkoBTBIH «TepMuUHIEpD MEH YFbIMAApIArbl
MeuanMHrBUCTHKa) aTThl aHBIKTAMAIIBIK CO3JIi-
ringe «KonBeprenuus uupaasaslpy HOTHKECIHAC
nmaiima Oonnbl. SIFHU, MOTIHAI eHJeyre, Taparyra
JKOHE KYpacThIpyFa OarbITTaiafaH LUQPIBIK aKma-
paT» JIeTeH aHbpIKTaMa Oepei.

['enpu J>KeHKHHC TpaHCMeIua JoCTYpali Kpocc-
iaTopMaibIK JKoHe Meana (ppaHdaii3HHITepMEH
nratacTelpMay KepeKTiriH artam eTedi. FambIMHBIH
nabIMJIaybIHIIA, TpaHCMeIua OpTYpili  Meaua
atdopmaiapaarsl Oipereif Ma3MyHIbl Oinaipeni,
COFaH KapamacTaH ojiap e3apa O0aiaHbICTBI OOJIBITI
Tabbaapl. CTOPUTEIUIMHITIH jkaHa (opMmaTTapsl
KepepMeHre MyJiae 6acka ocepai 6actaH Kemripyre
MYMKIHZIK Oepei KoHe KapKblH SMOLHUSIAP TYIbI-
pansl. SIFHU, MyITbTHMEIUANIBIK MaTepHaIap.IbiH
epeKLICTIKTepiH aHBIKTAll OTBHIPHIN, XYPHAIHUCTEP
WHTErpalys, KOMOMHAIWS, MYJIbTUMEIUA CHUSKTHI
EPEeKIIETIKTEeP/Ii aTar eTe/l.

CroxeTTi OasgHmay epekmemniri — Oy »KaHp
WHTEPHET KEHICTITIHIH Tapajybl >KOHE aJlaMHBIH
aKmaparThl KaOBUIIAYBIHBIH OapiblK TYpPIEpPiHiH
yinecyi apKpUIbl ayJUTOPHUSHBIH KOJDKETIMIUTITiH
apTTBRIpyFa MYMKIHAIK O6epeni. benrimi Oip kezeHme
MYJBTUMEIMSUIBIK JKoOamap TeaTp, OayeT, LHpK,

3CcTpajia eHepi XKoHe HeMaTorpadusi CUAKTBI CUHTE-
THUKAJIBIK OHEpJe aca MaHBI3ABl KOpiHiC Tabaswl.
Kasipri Tanga »apHaMa MEH aKnapaTThIH YCTEMIIri
apTHIN JKaTKAH KE3CHJIC CTOPUTEIUTUHITIH JaMybl
kemeyingen keneai aen Bamsrep benmxamun na-
Ob11 Kakca, [Ton Pukep Oyt Koram CTOPUTEIUTUHTTIH
*aHa (opMaapblHBIH Maiiaa O0IybIHA MYPBIHABIK
OoxareiabIHA TONBIKTal cenai (Jefferson G., 2010).

KoMMyHHMKaTUBTI KBI3METTIH 9pTYpii cajana-
pBIHIA JKaHA TEHJICHIINS PETIHJIE CTOPUTEILTHHITIH
KEH Tapaylybl OChl TE3UCTiH alpbIKma aameni 0o-
aein TabbuIanbl. CTOPUTEIIMHT — OYJI OHTIMENey
HEMece a3y opeKeTi. OHriMeney — oJlIeyMEeTTIK
KOMMYHUKAITUSHBIH €XKENT1 Typepiiy Oipi.

1992 KpUIBI ~ CTOPUTENNIMHT  «Armstrong
International» KOMITaHUSACBIHBIH 0ac JUPEKTOPHI
J3Bua ApMCTPOHTTHIH KaHa KOHHOTALMsIIaphl Oap
TepMHH peTiHne kaHapTeuiabl. O e3iHiH « MBSA:
oHriMeney apkpuTbl Oackapy» (1992) xitaObiHma
OMIpJICH aJIbIHFaH OKWFajapjJaH OKbIPMaH, SKH,
KOpEepMEH  KaybIMHBIH  KyJUIl  JKaH-IYHHECiHE
TEpeHIHEeH ocep €TETiH CTOPUTEIUIMHT JalbIHIay
apKbUIBl pPYXaHW KYHIBUIBIKTapAbl AdpinTeyni
Makcatr TyTThl. Ka3ipri yakeitta on >kapaama, PR,
OpCHIUHT, MapKETHHT >KoHE OuliM Oepy CHSKTBHI
Oacka canmanapja KOJJIAQHBUIQJBI JKOHE IKypHa-
nuctukana epekure opeinra me (EnbaeBa A. I1.,
Tomuuii U. B., 2018).

Marepuasiap MeH dicTep

ATanMbIII Makaaaaa 3epTrey Oapeickiaaa «Ere-
meH Kazakcran», «AHaA TiT» CHUAKTBI OTAHIBLIK
MeIuanarkl Marepuanmap, conmai-ak, The New
York Times, BBC, The Huffington Post, CNN,
The Guardian CHAKTBI MIETEIIIK MEOUANarbl THIH
aKnaparrap naiiaaaHpUIabL.

FeutbiMu  MakasiaHbl JKa3y Ke3iHIE Tajjiay,
OHJICY, CAITBICTHIPY, CapanTay, CeMaHTHKAJIBIK )KOHE
KOHTCHTTIK TaJIAy 9/IicTePi KCHIHCH KOJIIAHBIIABI.

Taxvipvinmot manoayowl 02iieKmey, MaKcamaol
Men minoemmepi

AKDNapaTThIK TEXHOJOTHUSHBIH KOJDKETIMIIIIITI
— ’KaHa MEJWAHbIH KApKBIH/IBI JaMyblHA BIKITAJ
eTeTiHl aHbIK. bysr e3 Ke3erinae >KypHaIHUCTIK To-
KipuOere raHa ocep eTil KoiMaiiael (Mocenenepii
TaHIay, JalbIHIAY KOHE JKapusIay KbUTIaMIBIFBI,
MaTepUaiap/iblH, XKaHpIap MEH MaKalia dJIeMEHT-
TepiH OalIaHBICTHIPY KHE T.0.), COHBIMEH Karap
JKAIIITBI TTYOJIMIIMCTHKA CalachblHA J1a alTapIibIKTai
EpeKIe ocep eTim Kenmemi. TeXHUKAJIBIK, 3KOHO-
MUKAaJIbIK,  KOHILENTYaJJbl  MYMKIHIIKTEPMCH
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mekrenren goctypii BAK-ka kaparanga, kaHa
Menuana, ©3AepiHi3 OimeTiHael, MyYHIal IIeK-
teynep koK. WAN-IFRA b1 caiterarer World
Press Trends Review momimertepine coiikec, 2016
KBUTBI JQCTYPJIi MEJUaHbl NalijamaHaTelH agamaap
CaHBIHBIH OCYi OalfKaspl.

MocerneH, pecrioHneHTTepAIH 1aMaMeH 40%-br
JKaHAIBIKTapABl OLTIM, KYpPHAJTUCTIK >KOHE KOJ-
JaHylIbl JAbIHIAFaH MaTepuajapibl  Kelijae
okuael. COHBIMEH KaTap, MOOWIIBII Al qaTaHyIIIbI-
JapAblH ecyiHe OalmaHbBICTBI Oacmarepiep Mo-
OmIBAl KOCHIMIIANAPABI JKacayFa KeOipeK KeHIN
oexyne. Meicanbl, AKII-ta amammapasie 80%-
JaH acTambl IUGPIBIK KOHTEHTTI TaiimamaHaibl,
Asctpamuss Men Kanamana — 70%-maH acTambl.
Colikecine, 0acna «Karas3» OHIMIEPIHIH Tapabl-
Mbl ToMeHaeni: Eyponana 4,7%, Coaryctik Ame-
pukaga 2,4%, Tasy Uleireic men Asusama 2,6%.
Peceiine bacna enimzaepin auctpuObIOTOpIAp
KaybIMIacThIFbI (ARPP) 2016 bLTbl YITTHIK MeHa
OpTajarbl JKarJalapl Tangail Keie, ra3errep MeH
KypHaAIIapABbIH TapaibiMbl 14%-Fa TeMEHIETeHIH
atan o1Ti (Kpacasuna A. B., 2017).

lazerTep MeH >KypHaJJaplblH OHJIANH OpTara
JIOTHKAJIBIK ayBICYbl PEAAKTOpIapFa ayIuTOPUSHBI
3epTTeyre JKoHe OaKpuTayFa MyMKIHAIK Oepl, HHIH-
KaTopJiapbl OKyFa oHe MaiaJanyblIap Typaibl
aKmaparThl, MaTEPHUAJIbI OKY YaKbITBIH, Kapayiap
CaHbIH HIBIFApyFa KaOiJIeTTi jkaHa TEeXHOJOTHsIIap
naiga 60mIbI.

Ocpuraiia, >koFapelga MbICall PETiHIE Ke-
TIpreH 3epTTey HOTWXKENepiH eckepe OThIphim, 21
Facelpia ajaMaap KeJjeMIl >KypHaJHCTIK MaTepH-
anmapaaH Tepl KhICKAIlla aKMapaTTBIK Jkasz0amap-
Ibl KOIl OKHUTBIHBI gomenaeHai. OKblpMaHAapIbIH
MiKipiHIIe, Y3aK MOTIHIAEPi, ocipece IUIAaHIICTTEp
MEH cMapTQOHAAp IKpaHbIHAH OKyFa KOIl YaKbIT
KeTe/i.

OjedneTKe MOJIy

2013 xeuter Newswhip capammbsuiaper  Oec
pikmanael BAK-TeiH (The New York Times, BBC,
The Huffington Post, CNN, The Guardian) y3mix
10 okwmraceiH canbicThipa OThIphin, World Press
Trends-TiH MaHBI3BI COTTEPI TYPAIIBI KOPHITHIH/IBIFA
kenai. Ocplnaifia, OHriMe KaHpbl KalTaJaH TaHbI-
MaJt OOJIBII, JaMu OacTambl, OVIT «0achUTBIMIAPABIH
JKAJIITBI aKMapaT aFbIHBIHAH epeKiiencHyre, Martep-
HeTTe 0achiM 0OJAaThIH aKNapaTThIK LYkl KEHYTE
YMTBUTYbIMEH» TYCIHAIpiNeai.

Sram, TyOMUITMCTUKANIBIK MOTIHHIH  JKaHa
uudpibIK popmaTTapra kelryine OaitnansicTsl, BAK
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OipTe-0ipTe KemeMal MaTepuaapabl Kapusiiay 1aH
0ac TapThIN, IIAFBIH aKHaparTap/bl JKapusuiayra
epeKIe KoHiT 0emmi. ©3 Ke3eriHJe CIOXKETTi oH-
riMe’iey KypHaIUCTEepTe MbIFapMalIbUIBIKIICH aifHa-
JIBICYFa, KEIiJeri JXaHa OKbIPMaHJApIbl TapTyFa
KOHE €CKi OKBIpMaHIapIbl CaKTayFa MYMKIHJIK
oepeni. XKypnamucr Jlenuc JlaBHMKEeBMY ararm
oTKeHeH: «MyHIarel TEHACHITS MBIHama: Oacra
skoHe onsaiiH BAK mibiHalibl eMipieri okuranapaH
KYpaJIfaH CTOPUTEIUTUHITEP/II JKapUsulayFa THIPbI-
canpl. Omap KakeT OonFaH jKarnmaiina OyKapasbIK
aKmapaT KypaJjiapblHa MaiiaianyibiFa 031 Kopren
HBICAHJAp Typajbl KOCBIMIIA aKmapaTrThl JIepey
XKeTKizyre MyMmkiHaik 6epenmi» (CumakoBa C. U.,
Enbaesa A. I1., 2019).

ByJ1 )KYMBICTBIH FBUTBIMHU JKaHAJIBIFBI — Qi JIe
TOJIBIK 3€PTTEYJi KKET €TETIH MYJIbTHMEIMSIBIK
KYPHAITUCTIK-CIOKETTIK (heHOMEH/Ii Tajiar, capar-
Tay HOTHXKECIHJIE, Ka3ipri KoFaMFa Ka)KeTTi CTOpH-
TEJJTMHT MaTepHalIapbIH JaibIHay OOJIBII KEJIe/Ii.
Aran aifTKaHJa, Ka3aKCTaHJBIK FBUIBIMH OpTaja
Oys1 Macene ic Xy3iHae KapacTelpbiiMaraH. OHBIH
YCTIHE Ka3ipri 3aMaHFbl MeJHa OpTaja CIOKETTIK
OastHmayFa OalaHBICTBI — JKaHp, dopma, popmat
HEMece JKYypHAJHMCTIK MaTepHalJbl jKacay oJici
Typajibl o1 HAaKTBl TYCIHIK KOK. TwiciHmie, Oy
3epTTey OOBEKTICI MYIBTUMEIVSUIBIK CHOXKETTIK
OHTiMe (PKaHp PETiHIE), SIFHU OHBIH Ka3aKCTaHIBIK
JKOHE IIeTeNJiK Meaua Taxipubecinmeri ¢gopmar-
Tapel OOJBIT TaOBLIAABI. 3EPTTEY IOHI pecTaBpa-
LS KAHPBIHAAFBl Ka3aKCTaHIBIK JKOHE MLICTENIIK
MYJIBTUMEIMSUTBIK  )KOOATApJIbIH  TEXHOJIOTHSIIBIK
JKOHE TY>KBIPBIMAAMAIIBIK €pEKIIeiKTepi OOIbII Ta-
ObuTael. MaceneH:

—  MYJIbTUMEIUSIIBIK JKYPHAIHCTIK  OHTIME
(hopMaTTapeIHBIH HETI3rl MakKcaThl MEH MIiHACTIH
aHBIKTAY;

— OepuIreH CTOPHUTEIUITMHTTEPAIH SCTETHKA-
JIBIK ePEKIICTIKTEPiH aHBIKTAY;

—  MyJbTUMEAVMSUIBIK ~ OHTiMeney  (opmarhl
peTinae Keiemai MaTepHaiiapasl OKyFa bIHTaJIaH-
ZABIPY;

— KeJIeM/Ii )KYPHAJIHUCTIK MaTepuaiap/bl Aai-
BIHJIAY OaphICHIH/IA KA3aKCTAHJIBIK YKOHE IICTENIIK
TOCILIIEPIi CANTBICTHIPY.

benrim rameiv B.C. Bapakun «OHTriMeney aney-
METTIK IIBIHIBIKTEl MOJAEJBICY KYpajbl peTiHIe»
aTThl MOHOTPa(USICHIH/IA MBIHAHBI aTall KepceTeIi:
«Erep oHrime aiity — 6asgnaay enepi 6osnca, my0iam-
nuctuka — oHrimeney enepi» (KpacaBuna A. B.,
2017).

On XKypHAJIUCTHKAHBI «OHTIMEHIH OJICYMETTIK
JKyHeci» aen araiapl, ce0eli KypHaIuCTiH 0acThl



A. Kypman6aesa xaHe T.0.

MIHJETI «aJaM3aT MOJICHUET» OKUFaJapbhlH OasH-
nay. O )KypHIHCTHKAHBI «JJICYMETTIK», OacKaria
alTKaH/Ia, «KKOFaM» Jien ataiiapl. [TyOaumucTukampik
OasHIAynbIH MOHI, 3€pTTEYIIHIH MiKipiHIe,
oneyMeTTIK (akTijgepai KeTKi3y >KoHe Koramja
e3apa TYCIHICTIKTI KAMTaMackhI3 eTy.

«TeHKepiNTeH mNUpaMHI@» CXeMachl OOM-
BIHIIA CTOPUTEIUIMHTTIH Oacka >KaHaJIBIKTapJaaH
alBIPMAIIBUTBIFBI, OHTIME €H alIbIMeH Oenrini Oip
TYJIFAHBIH OMIpIH CYpPeTTeyMEH eMeC, aBTOPJbIH
naiieIMIbl miKipiHeH Oactanansl. Oner Camapiie
SHTiME alTyabl «OaThiCc 3epTTEYyNIIepi OYEPKTIK
JKa3y JeN aTalThiH, (akTijzepai Kepceryre emec,
KOFaMJIBIK ©MipJeTi ApaMajblK OKHFaIapIsl arryFa
HETI3/IeNITeH, OKWFa PETiHAC KYpPbUIFaH epeK-
e KaHp MEH jka3y CTWI» Iel caHahmael. Enme-
e, CHKETTI TaKbIPBIOBIH TaHJaFaH >KypHaJH-
CTep KYH TopTiOiH aHBIK TYCIHIMN, ayAUTOPUSHBIH
KOHUI-KYHiH ce3inyl kepek (Kaliazhdarova S. I,
Akynbekova A. B., 2023).

3epTTey HOTHIKEIEPi MEH TAIKbLIAY

HudpiblK CTOPUTEIUIMHT — KaHAa TEXHOJIOTH-
sTappl TaianaHa OTBIPBIN OHTIMENSY/IiH JKaHa
omici. SIFHM, MaTepuana MOTIHHEH Oacka ayInoOBHU-
3yaiJibl KOMIIOHEHTTEPMEH TOJBIKTHIPBLIAIBL: CY-
pertep, OeitHe, aynmo, mHporpaduka, BUPTyaIIbl
HIBIHIBIK JKOHE T.0.

Hudpaeik croxerTi 6asHAay MOTIHHIH TOJBIK
OonMaybl JKargaiblHOa, Ma3MyHbBl OipHemie ay-
JTUOBM3Yyalbl Kypamaac OeNiKTepAeH TYpaTbiH
ke3ne MyMKiH Oomaapl. ColikeciHine, OyJl OKuFa
O3iHIH OasHIAyBIH JKOFANTIAWIbl. By Tocin «BuU-
3yannubl OastHmay» (BH3yalnbl OHTIME aiTy) e
atamanel. CyxOarrapapiH  OipiHAEe  BU3YaIbl
JKYpHAJIMCTUKAHBIH MaMaHBI KoHE OoJalaK Meaua
3eprreymrici JpBun KoMmoemt «Bu3yanasl OKUFaHbBI
OastHIay» TEPMHHIH KOJJIaHA OTBIPHIN, «aTaJIMBIII
tepmuH Kazip BAK-ta OGomipIm KaTKaH OKUFAHBI
JKaKChl KepceTenmi. JlereHMeH, aTauMBbIIl OJicTi
TONBIKTaW TaHmayabl Ourmipmeiimi. ColikeciHiie,
JKYPHAIIUCTIK ~MaTepUaNbl YChIHYFa apHaJFaH
Oenrini Oip Turargopma HeMece Kypaingap peTiHIe
KapacThIpbuIaibl. ByJaH WIBIFATBIH KOPBITHIHJIEI,
aKmaparTel KepHeKi Typae Oepy JKypHaIHCTIK
MaTepuaIJblH MaKcaTbl OOJBIN TaObUIAIbI»
(Ecenbexora Y. M., 2019).

[TyOnmumucTukama OONBIT KAaTKAH JKOHE OCHI
KAHPABIH JaMyblHa OKEJETiH IpolecTepre Oaina-
HBICTBI OHTIMENCYHIH OpPTYPAl MYJIbTUMEIUSITBIK
(opMaTTapeIHBIH JaMyblHa Oip JKaFblHaH BIKMAI
€TeTIH KOHBEPICHIMs TMPOIECiH ¢ aTam ©TKEH

xeH. Ochbl 3epTTey KOHTEKCTiHAE COHBIMEH Ka-
Tap AJIrOPUTMIEP MEH Kypaigapibl KaMTHTBIH
Kpocc-tuiatopMaiblK OpTajga MeIua-MOTiHII kKa-
cay TpOIECiHE CiNTeMe >KacalThIH TpaHCMeaua
CIOXKETTepiH aWTy KaxkeT. ['eHpu J[xeHKWHC Oy
TYXKbIppIMIamMansl anram pet 2006 XKbUThl ©3iHIH
«KoHBepreHIus: MoJICHHETI: €CKi KaHa MeIUaHbIH
COKTBIFBICYBI» KITAOBIHJAa FBUIBIMH alHaJIbIMFa
€HI13/1.

AJFaIIKpI €Ki Typre JoCcTypili Meana mimiMaepi
JKaTaJlbl: CTATHUKAIBIK — OyJ1 Oacracesnie OachUFaH
oHTiMeNnep KoHe (OTOCYpeTTep MEH KEeCKiHIep
apKbUIbl YCHIHBUIFAH OHTIMENEp, aJWHAMUKAIBIK
— JepekTi (uabmMaep MeH MyIbThUIbMAEp CHSK-
ThI Tenemuaap Qopmarrapbl. CaHIBIK OHTIME Ti-
OIMICPIH 1€ CTATHKAIBIK KOHE TUHAMUKAIIBIK
nen Oemyre Oomansl. Omap caHAblK Iiatdopma-
Japna JkacairaH, OipHEIIe MyJIbTHMEIHUSUIBIK DJIe-
MEHTTEpJi KaMTHIbl XOHE HHTEPAaKTHBTI, Oipax
IinTiHiHe OaNIaHBICTHI OJIAPIBIH JKBDKBIMAJIBI HEe-
MeCe CTATHUKANBIK In3aifHbl Oap. CaHIbIK OHTIMEHIH
TUHAMUKAIBIK MYJIBTUMEIUSIIBIK TYPIHIH HETi3Ti
(opMaTel MYIBTUMEIUSIIBIK Y3aK OKY OOJIBII
TaObuTangbel. bipkarap »xaHa KepHEKI IHQPIBIK
MITMAEP/iH alFalIkbIchl 0onia OThIpHIN, longread
embip KaHPFa YKATKBI3BUIMAWIBI, KePICIHIIIE OHBIH
«KOTI KaHPJIBUTBIFBIHY» aliTy KepekK.

Hereamen, Oacka na mikipaep Oap. Mbeica-
ae1, A.B. KonecunuenkoBtoi «Kasipri meren
Oacmacesinzmeri y3ak oxynap (longreads)» arTh
MaKaJachlHAa JIOHTPHU/TI Oacra OachUTBIMIApPBIHIA
Jla, MTHTEPHETTE A¢ Oap jKaHp PETiHIC KapaCThIPAIbI.
Conjiaii-ak, TaKbIpBITIKA TePEH OOWay b, aKmapaT-
TBIH CallaChlH JIOHPUATHIH 0acThl JKaHPJBIK CH-
natel Jen caHannwl. Hotmwkecinme «KypHamuct
TaKbIPBINTHI CapaIIbUIBIKIICH TYCIHYI'€ KOJ JKET-
Ki3yl Kepek, O]l KeNTereH AeTaibAapiabl Oaikar,
OpPBIHIBI  TYKBIPBIMIAP  JKacayFa  MYMKIHIIK
Oepemi» JereH AQNENJi TYKBIpbIMIaMara Keieli
(Taxau C. I1I., baiiroxxuna 1. O., 2019).

ATanMelI FRUIBIMU 3epTTeyne 013 MYJIbTH-
MEJIUSUIBIK ~ CEOKETTEpJli 3aMaHayHW aKlapaTThIK
KEHICTIKTEr1 HaKThl KYOBIIBIC PETiHIE KaH-KAKThI
Tajjgayra THIPHICTBIK. OJ YIIIH MYyJIbTUMEIHAIIBIK
KYPHAIHCTIK CIOXKETTI OastHaay (opMaThIHBIH He-
Ti3ri KOHIENTyalabl amnmapaThl aHBIKTAJBI, CIO-
KETTI KYpacThIpy EpEKIIENIKTepl alKbIHAAMbIII,
MYJTbTUMEAMSUTBIK  OHTIMEHIH (OpMaThl pETiHIe
Y3aK OKYZbI TaJ1ay Kputepuidiepi o3ipienmi. CoHbl-
MEH Katap, 013 y3aK yakpIT 00iisl BAK-Ta keHiHeH
CBIHHAH OTIil, ayIUTOPHsIFA YHAUTBIH KYpPHAINCTIK
MaTepuaiapabl JalbIHaay OapbIChIHIA OTaHIBIK
JKOHE MIETENIIK TOCUIIEpPl CalbICTHIPABIK. 3epT-
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JKypHanucTukaaarbl CTOPUTEIUTMHITIH AaMy Ke3eHi

Tey OapbICbIHIA MBIHAAAH KOPBITHIHIBIFA KEJJIK.
BipinmmineH, CTOPUTEIUIMHT— ITyOJUIIMCTUKAIIBIK
xanp. OHBIH HEri3ri cunarTel Oenrisiepi Tapux MeH
©3EKTi TAaKbIPBINTHIH MIHAETTI TypJe OOITYbIH KoHE
TapUXThl aBTOPJBIK KAaObUIAAy MPHU3MAachl apKbLIbI
TYCIHIIpYZi KapacThIpFaH >KeH.

Kazipri 3amanfbl cropuTesMHr (opmarra-
PBIHBIH aHBIKTAMAaChl 3EPTTEYAIH KeJeci Heri3Ti
TYKBIPBIMJIAMAacbIMEH —epeKiueneHai. Sfuu, 613
MYJIBTHMEIUSUTBIK OHTiMeney (opMaTTapblH Kypy
XKOHE jkolayay epeKUIeTIKTepiHe ColKec ©3iMi3-
JIH THUIOJOTHUSAMBI3IBI KYPacTHIPABIK. bi3 omap-
Ibl MYJIBTUMEIHSIIBIK-CTAaTUKAIIBIK, KOHE MYJIBTH-
METUSITBIK- TMHAMHAKATBIK JCTT )KiKTeaiK. OinayapiH
OipiHIIi TYpiHE MYJIBTUMEIUSIIBIK Y3aK OKyJiap, BeO-
JIOKTap, BUPTYAIJbl IIBIHJBIK JKOHE >KaHAJIBIKTap
OWBIHIAPHI, ) eKiHIII TYpiHe (OTO oHrimMenep MeH
nHporpadmsubIKk Makamamap Kipmi. byn dopmar-
Tapiael Tannad keie, 013 olapiblH OapibIFbIHIA
MBIHQJIall cUTIaTTamManap JKUBIHTBIFBI Oap JIereH
KOPBITBIH/IbIFA KEJIIK:

— OasHpmay,

— MyJbTHMENua,

— TpaHCMenua,

— HHTEPaKTHBTLIIK,

—  CBI3BIKTBI €MeC CIOKETTi Kypy MYMKIHJIITI.
ATanMplll 3epTTeydiH AUCKypchiHaa MHTepHeT-
TE Kazip MYJIbTHMEIUSUIBIK CTOPUTEIUIMHT Kypac-
TBIpYFa JKOHE JKapusjayra OOJIaThIH KeITereH
iargopManap/plH naiaa  OOJFaHMIBIFBIH — aTar
oTTik. byn nardopmanapra okura KypacThIpyLIbl
CalTTappl, OJEYMETTIK Menua, MOOWIBAI KOJ-
nanOanap sxoHe Onorocdepa kipeai. byn miardop-
MaJlapbl TATIAIBIK )KOHE OKUFaIapIbIH KOIITIIT]
pecMH Meaua calTTapblHa CiATeMe JKacalfaH
Oenex html 6eTTepinae KacabIm, KapusIaHFaHBIH
AHBIKTAJIBIK. OJICYyMETTIK MEHa, )Ke1eJ Xa0apiibl-
Jap JKoHE MOOWIIBII KOCBIMIIIAap apachliHAa €H
tansIMaapsl Facebook »xone Medium OGombimn
Ta0buTanbl, 6morocdepama WordPress mympTuMe-
TUSUTBIK. OHIMCP/Il JKacay YIIiH OelceHIi KoJia-
HBLIAJIbI.

Hemexk, IHTepHET TYTHIHYIIBUIAPIBIH KOIIIIIr
QJIEYMETTIK XKeTIepai OelceH i Typae maigaiana-
Ibl. OJICYMETTIK JKeliyiepae Ke3 KelareH agaM KOH-
TEHT OHJIPYIIl XOHE TYTHIHYIIbI PETIHIAE SPEKEeT
ete ananel. OChIFaH OAMIAaHBICTBI QJICYMETTIK Kelli
KapHaMaHbl TapaTy apHachl PETiHJIEC HACUXATTBIK
KYMBIC JKYPri3y MakcaTblHAa ©Te THIMAl KOJ-
TMaHBUIAARL. bopiMi3re asH, QJIEyMETTIK Meaua ap-
Hachl TaiAalaHyIIbUIAPIbIH  KbI3bIFYIIBUIBIFBIHA
0allTaHBICTBI CTOPUTEIUTMHT Kyprizemi. bym e3
Ke3eriHjae »apHama OCpyLIiHiH ©3 ayAuTOpHs-
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CBHIH OlyiHe, all MaiaanaHylIbIHBIH ©3iHe KaXeTTi
CTOPUTEJUIMHTIH TaMalllaJlaybIHa BIKIAT €TE]Ii.

Bykapanblk  akmapatr —Kypajgapbl  CTOpHUTEI-
JIMHTTIK MaTepuaIapblH JKapHsilaranaa, eH OipiHi,
AyAUTOPHUSHBIH KKCTTUTIKTEpiHE Ha3ap ayJapajibl.
CoHbIMEH KaTtap, OachIMIBIKTAp KYHECIH KaIbIIT-
TacThIpapl. OJCYMETTIK XKeNeperi OeICeHAUTIKTIH
apTyBIMEH Katap, MyJaeM Oacka ¢opMmarTarbkl CTO-
puTEIIIMHITEp KapKelH aimyna. Facebook ameymerrik
JKEJICiHle apHaibl KYpPBUIFaH TaKbIPHINTHIK TOMTAp-
JIBIH HeMece KOFaMbIK OeTTep/IiH KeMeriMeH CTOpH-
TEJUTMHITIH KApKBIHBI apThIT Keiemi. MyHmail Torr
OpeHATIH BeO-CalThIHA KOCBUIBIIL, CATKa TPahUKTIH
nenmansl 6ona anansl. Facebook Kb3meTTepi apKbiTbl
CTOPUTEIUIMHITI JJAMBITY aca THIMJII.

CTOpUTENIUHTTIH JKapHaMaJblK eMec (opma-
TBI KEKE YCHIHBICTICH KaTap TYpajbl, COHABIKTaH OJ1
TYTBIHYIIBIHBIH CeHIMIH apTThipansl. Conm cedenTi
JKePrUTIKTI JkapHama 9Jiici TapuxThl OepyaiH THIMI
ozicTepinie )KeKe OpbIHFa e OOJIBI (aFBLIII. native-
TaOWFH), OJTKBI3BIKTHI CTOPUTEIUTMHT MAKCATThI Ay TH-
TOpPHUSIMEH Jranorka OarbITtanrad. O OKbIpMaH bl
BIHTAJIAHBIPYFa, KBI3BIFYIIBUIBIFBIH — apTTHIPYyFa
apHayirad. COHABIKTAaH )KyPHAUCTIK TEXHOJIOT USTHBI
KOJIJaHATBIH OpeH I pelaKIUsUTBIK OachbUTBIMFa €PeK-
me MoH Oepisiefii. byJT CTOPUTEIMHTTIH KapKbIHBI
MEH YAEpiCiH aHKbIHAAWTBIH MIONYyJap, aBTOPIBIK
JKOHE KOFaMIBIK PEUTHHTTEp OONYyBI MYMKIiH.
Bpennarep croxeTTi eHIMAI THIMI KapHaManay IbIH
MIPUHIIMIT. YCTaHBIN, CTOPUTEIUIMHT apKbUIBI JKap-
HaMaHBIH apHachlH KeHeWTteni (arpurm. product
placement — »kachIpbIH XapHaMa). SIFHH, KeHinmkep
Kail OpeHATep/l YHATaTbIHbIH, Kall MeKeMelepe
TYCKi ac imIeTiHiH, Kall KOHaKYWJepe TYpaThIHbIH
Hemece KaHaai (aiin aaMacThIpFBIIITH alijanana-
TBHIHBIH aiTanpl. CTOPUTEIUTMHTTIH carachl oIeTTe
Openp ataybiHa OainanbicTel. MyHaal skapHama ay-
JIUTOPUSTHBI KapHaMa KaybIMJIACTBIFBIMEH JINATOTKA
TapTyFa BIKNAT €Tei: JKaHaAIIblp KeHinmkep o3
eMipiHeH MbICaJl KeNTipir, SHriMenepiMeH Oeicesi.
Conpaii-ak, €3 OHBIH TaHIAYbIH €CKEPTE/.

3eprreynepre coiikec, 2022 KBTI CTOPH-
TEJUTMHT TiH KEHIHEeH TapaFaH JKeJUIep/IiH KaTapblHaa
Instagram-nmars1 Oefinenep Gomapl. Tacmamars ofe-
Mi opi KbIcKa OeliHe OKuFa Hemece aHuMauus ¢o-
TOCYpeTKE KaparaHia oJNJcKalIa Keml KepiHicTep
KuHaiabl. CTOPUTEIUTMHT OeliHeNepiH Kacay YIIiH
KeJieci KochIMIIIanap maiaanaHbluiaibl:

— InShot;

— iMovie;

—  Chromic;

— ColorStory;

— Flipgram.



A. Kypman6aesa xaHe T.0.

Hon ocel omictepai Instagram Stories-te Oip KyH
immiHge 130acapiapra KOPCETUICTIH XOHE OJIap.Ibl
©3CKT1 OKHUFajlapAa cakrayra OOJIaThIH OKHFaapbl
YKapusTay YIIiH e KOJITaHyFa 00JaThIHIBIFBIH aTall
OTKEH KeH. Instagram-marbl OKUFaIapAbl KbIIKbI-
Ty Facebook omeymertik sxemiciHmeri cTopuTen-
JUHITEH aWTapibIKTal epekieneHoenai. Amnabl-
MeH Ci3 ayJIUTOPHSHBI ’KOHE OHBIH MiHE3-KYJIKBIH
TYCiHYiHI3 KaxeT. Instagram-na OusHec mpoduiin
Kochi, oHBl Facebook-men OalimaHbIcThIpFaHHAH
keiin «Tangay» JereH Tipkenirire Koi >keTimui 6o-
nmazapl. Instagram-ma skapHaMamayIblH KaKeTTi map-
ThI — ByJ1 cypeT Tycipinaren reo-0enrijaepai Kepcery.
[Maiinananybuiap KeI3bIKTHI KJAPJIap bl i31ey YIIiH
xKul casxaTraidapl. byn mymkinnik Google Maps
CypeTTepiHe casxar jkacay MYMKIHJITiHE yKcac, TeK
Instagram-ga maiimananymsuiap ¢GoTocypeTTepi
HIeKCi3 MOJIIIep/Ie OpPHAACTHIPAJIBL.

Keneci omic — «macconmHry XKoHE «Maciu-
KHHT» el aTajansl. TipKenri TapuxblHa Hazap
aynapy ywin Ci3 OenceHi mainanaHymIbUIapIbIH
XKem  OeTTepiHe Kipim, OJapAblH KbhI3METI MEH
CTOPUTENIMHITIH OKWFachlHA OH Oara Oepim, Tyci-
HIKTEME JKa3ybIHBI3 KakeT. «BKoHTakTe» Kelici
CHSIKTBI, Instagram-aa CTOPUTEIUIMHITI KapusiIayFa
eH KoJaiibl yakbIT Oap. IIOCTHHTTIH €H »aKChI
YakbITBIH OM3HEC NMpOoQUIIiH KOcy Ke3iHIe Hemece
Ricaton, liconsquare, Minter KbI3METTEpiH Naii-
JanaHy Ke3iHJe aHaJUTHUKaAa TangayFa OoJajbl.
Bykapansik akmapaT Kypaigapsl HeMece dJICyMETTiK
JKeJiepie ©3 apHalapblH JKYPri3eTiH Tayapiap
MeH KbI3METTEep/li caTaThlH YilbIM KebiHece Oipaei
Ma3MyHJIBl JKacaiJpl, OHBI 9p IUIATPOPMAHBIH
epeKIeTKTEpiHe OeHiMIeH .

MasMyH op oJIEyMETTIK JKelliJie 9p Typii Ka-
callblll KaHa KoWMaljbl, COHBIMEH KaTap OHBIH
Ma3MyHBl Jaa esrepeni. [lusailH Typanbl aiTaThiH
OoJcak, JKYKTENeTiH (OTOCYPETTEePAiH OJIIeM-
JICpiHIH EepeKIIeTKTepiH, MOTIHETI Oenruiep ca-
HBIHJAFbI IeKTeyJIepAl eckepre xeH. CoHaii-ax,
Oenrimi Oip miardopma yIIiH OHTAMIBI Ma3MyH
ONIIIIEMIH JKapusiay >ka30aHbBIH TaOWFH  KOJ
JKETIMZIIITIH apTThIpaibl AereH runotesa Oap. [laii-
JTATaHyTIBl CTOPUTEIUTMHITI JKapusjiay alrOpUTMIH
JKOFaphbl caraibl Ma3MYH PETiHIE KapacThIpabl.

Instagram ymiiH CypeTTiH OHTAMIBI eJIIeMi
1080 mukcenb. beiiHe enmmeMi-y3aKTbIFbl OOWBIH-
ma 600 muKcenh, MAaKCUMAIIIBI Y3aKTBIFBI — | MU-
HyT. [locTTarel MoTiH caHbIHBIH 1Ieri — 2200 TaHOa,
JNETCHMEH y3aK MOTiHAI OelHeHI YHaTaTeIHAap
cuUmnaTrTaMajarbl MOTIHII KMl  JKaJFacThIPAJIbI.
Tikemelt apHAHBIH ©3IHIC JKA3BUTYIIBI MOTIHHIH
YII SKOJIBIHAH TYpPAaThiH >ka30aHbl Kepeni. SFHH,

MOTIHHIH OachlHa OipACH KOpPEpMEHHIH KO3iH Tap-
TaTBIH TAKBIPBIITHI TAHJIAY MAaHBI3/Ibl OOJIBIIT KEJEIi.
CTOpUTEIIMHT  KBI3METIH MaljanaHa OTbI-
PBITI, KeNTereH TYTHIHYIIbUIap TanbiMan Facebook
QJICYMETTIK JKeiCiHIH KYNHSIIBUIBIK TapaMeTpiiepiH
OeifHenei i (KeniJeri CeKpeTHBIN mapamMeTp) KoHe
tankpiiaiael. Facebook-te Tipkenveren maiimana-
HYTIIBI Ke3-KeTeH 0acKa oJICYMETTIK KeTiHI TaHIal
amanel. MyHJall KbI3METKE MYJJIEM TipKeJIMETreH
OKBIPMaH aKKayHTHl Oap aJaMmIapMeH ceiiece
ananel. Tankplay HOTHIKECIHIE OKbIPMaH KaybIM
JKETeTi akmapaTThl OKYIbIH, OeJicymiH, KalTa
KOIIPYAiH Heri3ri QyHKUMSUIapbIH TyciHe OacTaii-
JIbl, JKeJi OKBbIPMaH/IapbIHBIH KO3KapachIMEH ca-
HACY/JIbI, OJIAPJIBIH YCTaHBIMBIH €CKEPY/ KOHE Xa-
OapramManapael KiMre apHajaraHblHAa OalIaHBICTHI
HaKThI aHBIKTaYIbl YUPECHE/ I, aTal alTKaH/a:

1. Men raHa KepeTiH akIapar;

2. MeHiH tocTapbiM Kepe aJlaThIH MAJIIMETTED;

3. JlocTapbIMHBIH JIOCTapbl FaHa KOpE ajaThiH
JEPEKTEP JKOHE KAJITBI MOTIMETTEP.

Op TYTHIHYIIEI QJIEYMETTIK JKEIIepae >KeKe
aKIaparThl KOPFay >KOJJAPbIH TaTKbUIAHIBI KOHE
3eprreiini. MHTEpHETTEr! >KeKe aKmapaThIHBI3IbI
KOpFay/blH OipHellle MpaKTUKANIBIK 9icTepi Oap:

* JKEKe aKmaparThl KIMMEH MOHE Kail Kep-
Je OeiceTIHIHI3 Typajbl JKaKChUIAINl OWJIAHBIHBI3:
SIFHU, CI3/1H aTbIHBI3, KACBIHbI3, MEKCH-)KAHBIHBI3,
ANIEKTPOHJIBIK TIOMITa MEKEH-)KalbIHbI3, Tele()OH
HOMIPIHI3 HEMECe dJISYMETTIK KayIICi3TiK HOMIPiHi3
YKACBIPBIH OOITYBI KAXKET;

* erep ci3 BeO-caiiTTaH Tayap CaThINl aJiCaHbI3,
TpaH3aKIUs Kacay YIIH KakKeTTI MHHUMAJJIbI
aKImapaTThl OEpiHi3;

* erep CalT Ci3/iH JKeKe JepeKTepiHi3al cypaca
JKOHE CI3JICH «MEH KemiceMiH» OaThIpMachiH Oacy-
Ibl cypaca, aBTOMATThl TypAe KeJiciM OepMeHis.
[TaiimamadymIeIHBIH, —~ KETICIMIH ~ OKBINT  IIBIFyFa
yakpIT O6JIiHI3, OWTKEeHI MapKeTOoJIOTrTap Ci3iH
JIEPEKTEPIHI3 I aFAaHHAH KEeHiH ci3 oapapl Oackapa
aJIMaMChI3;

* erep ci3 Oenrim Oip Tayapasl OHJIAWH TypIe
CaThINl aJICaHbI3, KEKE JKOHE KapXKBUIBIK aKapar
OcepeTiH BeO-TapakTBIH KAyilci3 EKEHiHEe Ko3
KETKI31Hi3, siFHH «httpsy Kymust 1epeKkTep xarrama-
CBIH bDKAahaTThI TYpPJIE 3€PTTEH HIBIFBIHBI3;

*Erkamad  ©31HI3AIH  CaWTBIHLI3a HAKThI
KYIVSITBUTBIK CasCaThIH KapHsUIaMalThlH OHJIAH-
OWM3HECIICH aifHAIIBICIIAHBI3;

* KOMIIBIOTEpJIe TIPUHTEP MeH (ainasl Oemicy
OMIIUSIIAPHI OINIPUITeHIHEe HAKTHI KO3 KETKI3iHI3;

* OpKamlaH aHTHBHPYCTHIK OarIapiaMaibIK
JKacaKTaMaHbl KOJJIAHBIHBI3 JKOHE OHBIH YHEMI
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YKaHAPTBHUIBII OTHIPATHIHABIFbIHA KO3 JKETKI31HI3;
* WHTEpHETKE KipreHHeH KeWiH JKajl KdIIiH
TazajaHbI3.

KopbIThIHABI

Kazipri taHma okplpMaH, $IKH, KOpPEpMEHHIH
Ha3apbIHBIH JKETICIEYIIUTIriHe KapamacTaH, CTOPH-
TEJUTMHT Oepiy TocijiHe OalIaHbICThI 9P aJaMHBIH
Ha3apblH ayJapy YIIiH ylkeH aneyerke ue. LlbH
MOHICIHJIE, aJaMHBIH KbI3BIFYIIBUIBIFBIH  OSITBIII,
mabbITKa OONIeHTIH  IIBIM-IIBITHIPEIK — OKHUFaFa
KypaJFaH KbI3bIKTBI OHriMelNep Kail Ke3/e A€ YIKEeH
cypanpicka ue Oonapl. bip kaFpiHaH OKBIpMaH
KaybIMHBIH O1TiMi MEH KbI3BIFYIIBUIBIFBIHA, CKIHIII
JKarblHAH, aBTOPJBIH MIBIFAPMAIIBUIBIK JIAPbIHBIHA
0aifIaHBICTBI, CTOPUTEILTUHT €XKENT1 NoyipAeH Oa-
CTaIl NIBIHJIBIKTBI TYCIHYTe OaFbITTalFaH, FackIpiap
OOIFBI amamM3aTThIH Keke Taxipubecin Oip apHara
TOFBICTBIPFAaH OHTIMEIIep JIECeK KaHbUIMANMBI3.

Cropurennuar MuQOJIOTUS icmeTTi ©3iHAIK
MPU3MAChl apKbUIbl KOPIIAFaH dJIEMHIH KYIHSICHIH
TYCIHAIPIN, 19CTYpAl Ooalak yprakThlH caHAChIHA
CIHIpETiH, OHTIMeNeyIiH OipKaTap MaHBI3IbI CXeMa-
JIapBIH iCKe achIpyIbIH THIH TAC1II OOJIBIT €CenTeN .
Mocenen, eprerinep, acTapiasl QHTIMeNep, aHbI3aap
TYpPiHIE JeceK 0omabl.

SIFHU, CTOPUTEIUIMHT ajaM KeHUIH KeTepin
KaHa KoMMai, KYHIeNiKTi eMip/ieH cadak anyFra, op

aZaMFa eMIpAiH MOHIH TEPEHIHEH TYCIHyTre BIKMal
CTEeTIH, TapUXHM CaHaHbl JKAHFBIPTATBIH Kypal
petiame OeinceHai KoMAaHBULABL. by mporecTi
«epTeriyiepy Aen Te aTayra 00yanbl: KeH MaFblHAIa
— aybI3IIa OHTiMe apKbUTbI MOHI alPBIKIA, Ma3MYHBI
TepeH aKmapar oepy.

Wo, xazipri TaHAa CTOPUTEILTUHITI MEIHAHBIH
Kail camacklHga 00JIMAChIH, KOJNIaHy asichl KEHEeHir
keneni. Cropurennmur Oip JKarblHAH FBUIBIMH-
TaHBIM/IBIK, PYXaHU-TAHBIMJIBIK OaFbITTa aKmapaT
Oepce, eKIiHII JXarblHaH, OJIEYMETTIK KeJiiepae
YKapHAMAJTBIK KBI3METTI THIMII YCHIHYTBIH OHTAMIIBI
oJIici peTiH/ie Mmali aIaHbLUIa bl

Kasip ranpIMmapablH KOFaMMEH KapbhIM-KaTbl-
HacTa OenceHai pen  aTKapybl OYpBIHFBIIAaH Ja
MaHb3IbL J{o/m OChI Typrbla KONTEreH FajbIMaap
CTOPUTEIUIMHT YFBIMBIHBIH KAHAIIBUIIBIFEI MEH KO-
FaMJIaFbl TIAMJACHl Typaibl KOINTEreH 3epTreyliep
Kyprizin keneai. LLbHBIHAA 1, CTOPUTEIUIMHT OHEPi
PeneccancteiH Oap TypiH 0OacTaH OTKEpIN, >KbUT
CaifbIH jKaHa CHIIaTKa ve O0ombIn Kenexdi. TinTi, cTopu-
TEJUTMHTKE HETI3IENTCH TOCUIIEp KaHa CTapTanTap-
JIbl aJIFa KBUDKBITYJIaH OacTarl, dKYMBIC OPHBIHIAFbI
MIBIFAPMAITIBUTBIK  TIEH OWM3HECTETi KOIIOacCIIThITBIK
CTparterusichiHa JCHiH KOJITaHbLIa b1, byt 3 ke3erine
CTOPUTEIIMHT YFBIMBIHBIH KOFamJia MaHbI3/IbLIBIFbI
apTHIN KeJIe KATKAH IbIFbIHBIH, HOTHKECIHIE, QTIEMHIH
KOITEreH FaJIlbIMIaPbIHBIH HETI3T1 3ePTTEY HbICAHBIHA
afHAIIBII JKATKAHIbIFBIHBIH aKbIH JIOJIEIT.
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MHTEPHET-KOMMYHUKALNA: SAEYMETTIK XEAITE TOYEAAIAIK

3amaHaym KapbIM-KaTbIHACTbIH, 6acbiM GOAIri MHTEPHET apKbiAbl akmnapar aAMacy HerisiHae >ka-
CaAbIN OTbIPFAHAbIFbI MOAIM. DAEYMETTIK XeAirep, GAOrTap, yaTrTap Kasipri Kesae >KaHAbl KapbiM-
KaTbIHACTbl aAMACTbIpa aAaAbl, COHbIMEH KaTap MHTEPHET OYriHri 3amMaHHbIH aAaMbIH ©3iHE ToYeAAi
eTyAe. YCbIHbIAbIMN OTbIPpFaH MakaAaHbIH 3epTTey TakblpblObl Aa CTYAEHT XacTap eMipiHAEr d9AeYMEeTTIiK
>KEAIHIH aAaTblH OPHbl MEH OAApPAbIH MHTEPHETKE AEreH KYMApPAbIFbIHbIH TYMNKi ce6enTepiH aHbIKTayfa
apHaAaabl. MaceAeHiH, e3eKTiAiri Kasipri xxahaHapik [T MHTErpaumsAa aaamsaT apacblHAAFbI KapbiM-
KATbIHACTbl MHTEPHET-KOMMYHMKALUMSIHbIH aAMACTbIpy >KOHE OHbIH KOFamMAafFbl >KacTapFa ocCepiH
KapacTblpyMeH aHbIKTaAaAbl.

Kasipri koFamaa aAeyMeTTiK >KeAi KOAAAHYLUbl >KaCTapAblH CaHbl erae apamAapFa KaparaHaa
aHaFyPAbIM Kern Aecek apTblk, eMec. bipak oAapAblH ayAMTOPUSCbI MEH KOAAQHY MakKcCaTbl TYpPAille,
AEreHMeH, GapAblFbl aKnapaT aAaHbl 60AbIN TabbliAaAbl. TiNTeH, aknapart Ke3i Tabbic Taby TaciAiHe an-
HaAbIM, aAAMAAPAbIH, CYPaHbICbIHA Kapait KbI3MeT eTe GacTaAbl.

3epTTey MakaAaHblH MakcaTbl — Ka3ipri KOoFamMAaFbl CTYAEHT-XXAcTap ©MipiHe BAeyMeTTiK
JKEAIAEPAIH ocepi MeH OfaH TOYeAAIAIKTIH cebenTepiH aHblkTay. ATaAfaH Makcartka >KeTy YILiH
GipHelle MIHAETTEP KOWMbIAABI, OAQp: SAEYMETTIK >KEAIHIH Aamy KapKbIHAbIAbIFbI MEH KOAAQHbICbIH
KapacTbIpy, Ka3ipri aAamaap YLUiH MaHbI3AbIAbIFbIH aTarn KepCeTy, >KaCTapAblH, OAEYMETTIK XeAire aAe-
reH TOYEAAIAIKTEPIH aHbIKTay.

MakaAaHbIH SAICTEMEAIK HEri3iH SAEYMETTIK >KEAIAEPAIH KaAbINTaCybl MEH AaMyblH Oarasayra
0afAaHbICTbl OTAHAbIK, >KOHE LUETEAAIK FaAbIMAAPAbIH €eHOEeKTEPIH ManAaAaHy MeH FbIAbIMMI
TYXKbIpbIMAAMaAap >kacayAa KOAAAHY ToCIAAEPi KypamAbl. 3eptrey 6apbiCbiHAQ XKYPri3iAreH
BAEYMETTIK CayaAHama 8AeYMETTIK >KeAiHi nanaasaHy MeH BUPTYaAAbl KOMMYHMKaLMS MaCEAeAepiH
aHbIKTayFa MYMKIHAIK 6epeAi, COHbIMEH KaTap aAblHFAH HOTUXKEAEP CTYAEHTTEpre, OKbITYLLbIAAPFA,
Kasipri >kacTapAblH, KapbIM-KATbIHAC MCUXOAOTMSCbl MEH BAEYMETTaHY MOCEAeAepiMeH alHAAbICATbIH
MamMaHA@pFa CenTiriH Turisepi cescis.

TyHiH ce3aep: KapbiM-KATblHAC, SAEYMETTIK >KeAi, CTYAEHT, »KacTap, MHTEPHET, TOYEAAIAIK, KOM-
MYHMKALMS.

A.M. Zhumagulova', B.Zh. Karimova*?, A.A. Kassymova', G.A. Tussupbekova'

'Shakarim University, Kazakhstan, Semey
?[lyas Zhansugurov Zhetysu University, Kazakhstan, Taldykorgan
*e-mail: sultan-3@mail.ru

Internet-communication: dependence on social networks

Most of modern communications is based on the exchange of information via the Internet. Social
networks, blogs, chats can now replace live communication. The Internet makes modern people de-
pendent on themselves. The research topic of the article is devoted to the problem of the use of social
networks and Internet addiction in the life of students. The topic is relevant from the point of view that
it is impossible to imagine modern communication without social networks.

Today, the number of social media users is increasing every day. The source of information turned
into a source of income and began to serve for the convenience of people.

The purpose of the research article is to determine the impact of social networks on the lives of students
and young people in modern society and the reasons for their dependence on it. To achieve this goal, several
tasks were set: to consider the intensity of the development and use of social networks, to emphasize their
importance for modern people, to determine the dependence of young people on social networks.

The methodological basis of the article is the works of domestic and foreign scientists related to the
assessment of the formation and development of social networks. The social survey conducted in the
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course of the study allows us to identify the problems of using social networks and virtual communica-
tion. The results obtained in the course of the study will be useful for students, teachers, specialists deal-
ing with the problems of psychology and sociology of communication of modern youth.

Keywords: social network, student, youth, Internet, addiction, communication.
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MHTepHeT-KOMMYHMKaU,MH: 3daBUCUMOCTb OT COLLIMAAbHbIX ceten

3HauMTeAbHAs YaCTb COBPEMEHHOIO OOLLEHUSI CTPOMTCA Ha 06MeHe uHdopmaumen dyepes MHTep-
HeT. CoumabHble ceTh, BAOTM, YaTbl CEFOAHS MOTYT 3aMEHNUTb XMnBoe obuieHre. OAHAKO COBPEMEH-
Hble TEXHOAOT MM CMOCOOHbI HECTU YIPO3y MHTEPHET-aAAMKLIMM. DEHOMEHY BAMSIHWUS COLICETEN M 3aBU-
CMMOCTM MOAOADBIX AIOAEM OT MHTEPHET-KOMMYHMKALIMIA MOCBSLLEHO AQHHOE UCCAEAOBAHME.

KoAMuecTBO MOAb30BaTeAEN COLMAABHBIX CETEM YBEAMUMBAETCS C KaXKAbIM AHEM, ayAUMTOpUS U
LieAN CTEMKXOAAEPOB pasHble, MHTEPHET NPEeBPaTUACS B YAOOHYIO chepy paboTbl M AOCYra, MCTOYHMK
Aoxoaa. Lleab nccaepoBaHMS — ONPEAEAUTb CTEMEHb BAMSIHUS COLMAAbHBIX CETEN Ha XKU3Hb CTYAEHTOB
1 MOAOABIX Ka3axCTaHLEB, BbISIBUTb MPUUMHbI, KQYECTBEHHbIE XapaKTEPUCTUKM 1 (DOPMbI 3aBUCUMOCTM
OT COLMAAbHbIX CeTeil. ABTOPbI PEaAM30BaAM CAEAYIOLLIME 3aAQUN: BbISBUAUM MHTEHCMBHOCTb Pa3BUTUS
M MCMOAb30BaHMS COLMAAbHbIX CETEN; OMPEAEAMAM 3HAYMMOCTb MHTEPHETA B COBPEMEHHOM 0O0LLIECTBE,
BbISIBUAU MPUUYMHBI 3aBUCUMOCTM MOAOAEXKM OT COLMAAbHbIX CETEN.

MeToAOAOrMUECKO OCHOBOM CTAaAM TPYAbI M HayUHbIE CTaTbM OTEYECTBEHHbIX M 3apyOeXKHbIX yue-
HbIX, HarpaBAEHHbIe Ha MCCAEAOBAHMUS CTAHOBAEHMS U Pa3BUTUSI COLUMAAbHBIX ceTell. [TpoBeAeHHbIN B
XOAE MCCAEAOBAHUS COLIMAAbHbIN OMPOC MO3BOASIET OMPEAEAUTH NMPOOAEMbI UCMTOAb30BaHMS COLMAAb-
HbIX CETEeN M BMPTYaAbHOrO OOLLEHUS. Pe3yAbTaTbl, MOAYUYEHHbIE B XOAE MCCAEAOBaHMSI, OYAYT UHTe-
PECHbI M MOAE3HbI CTYAEHTaM, NPEnoAABATEASIM, CMELMAAMCTaM, 3aHMMAIOLLMMCS MPOBAEMaMM MCUXO-
AOTMU M COLMOAOT MM OBLLEHMS COBPEMEHHOM MOAOAEXKM.

KatoueBble cAoBa: o6LleHME, COLUMAAbHASi CeTb, CTYAEHT, MOAOAEXb, MHTEPHET, 3aBMCUMOCTD,

KOMMYHUMKauKn4.

Kipicne

Koramuarbl ajam3aT JamMybl caH ajlyaH Jamy
MEH OpKeHHeTTepaAi OacklHaH oTKepii. Amnaiiia
0apsbIK yakbpITTap/ia jJa KapbIM-KaThIHAC TLIJIECY
apKBUIBI JKYy3ere achIphUIFaHbl MaJiM. bipak amam-
Jlap apachlHJarbl KapbIM-KaTblHAC emkaman XXI
FaChIpJIaFbIall FallaMIBIK OOJIFaH emec, OyJ1 akma-
paTTBIK TEXHOIOTHSIAp JAJyipiMeH OaiaHbICTHI.
Bykin omempik TOpabIH maiia OONBICBIMEH caHa-
yIIbI CEKyHITap apachblHaa TYpii OareiTTap OOii-
BIHIIIA OpacaH 30p KelleMJe aKmapaT ally MYMKiH
00J1/1bl. «AKNApaTThIK KOFAM»TYCIHITT ajFall per
1960-kpuTHapIbIH  eKIHII KapTHICHIHIA TMaiiia
0osmbl. By TepMuH TypachlHIa FHUIBIMH, TEX-
HUKAJBIK JKOHE HSKOHOMHUKAJBIK 3€pTTEyJep JKe-
HIHZETI TONTHIH JacaraH OasHJIaMachIHJA TYXKbI-
peivpaniran  (HypxanoBa, MyxkanoBa, 2013).
AKMapaTThIK KOFaM — OPKCHHETTI jKarjanja
JTYHUEXKY3UTIK KOFaMJIBIK KYPBUIBICTa OacKapblia-
TBIH, FAJIBIMJIBIK, SdKOHOMHKAJIBIK, CasiCH, dJICYMET-
TIK JKOHE TEXHOJOTHSUIBIK 00a pEeTiHAE TaHBLI-
JIbl.  AKIapaTThIK KOFaMHBIH K00aJIbIK, OOJDKaM-
IIBIK JKOHE aJjIblH-ajla  JKacallFaH YKOCIAPIIBIK

CUTIATHl aKMapaTThIK KOFaMFa OTYIiH YITTHIK Oar-
JlapiaMaliapbl MEH TY KbIPbIMIAPBIH )KOHE KbI3METTIH
OpTYPIIi cananapbIHbIH O0opiHeH OYpBhIH IKOHOMUKA,
FBUTBIM, OiTiM Oepy, Oackapy, cascar cajalapbIlHBIH
aKIapaTTaHIbIPbUTY bl OaFIapiaMaliapbliH KaJbIITac-
THIpYAaH KepiHei. AKIapaTTeIK KoFaMm OipTe-0ipTe
JIAMBIII, XKETUTy OapbIChIHA makaa 0omanel. COHBI-
MEH JKaHa KOMIIBIOTEPIIK *OHE aKNapaTThiK TeX-
HOJIOTHUSUIApMEH OaiJIaHBICTBI aJaM3aT JaMybIHbIH
MEHITIHIIE BIKTUMAJ JKOHE HAKThl HYCKAJAPbIHBIH
0ipi «akKmapaTrTblK KOFamM» TEPMUHIHIH asChIHA
KHUHAKTAJJIBI.

AKmapat — TYCiHAIpYy, Ma3MYHJIay YFbIMbI KYH-
JIEITIKTI eMipAcH O6acTal TeXHUKAJBIK cajaia maia-
JIAHBUTATHIH KOIT MaFbIHAJIBI VFbIM. JKallmel anFaHia
OVJ1 VFBIM IIEKTey, OaiylaHbic, OakpuIay, (opMma,
WHCTPYKLMS, O171iM, MaFbIHA, KYPBUIbIM, OciiHeney,
Ce3iHy T.0. TBIFBI3 OAMTAHBICTHL. AKITapaTTHIK KOFaM,
aKnapaTThIK TEXHOJIOTHSUIAP, TiNTi MH(pOpMAaTHKa
FBUIBIMBI Ha3ap¥Fa Kell TYCYJIe, all «aKnapaT» CO31HiH
Oinaipe OactaraH MarbIHAJAphl Al AaaHbUTy Ia.

OchiHIaii amaM MeH akmnapar apachIHIarbl
0ailJIaHBICTBIH CaH KbIPJIbl CUIATHI YKaHA YFBIMIaPIbI,
FBUIBIMH TEPMHUHJEP/I1 IYHUETe oKenyie. MoceneH,
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MEIMANCUXOIOTHS, MEIUAMOICHUET, MEAUAOLIIM,
MEIUanMMYHUTET T.0. TEpMUHIEPHAI aTtayra Ooia-
Iel. Bynap aknapaTTeiH ajgamM eMipiHJeri MaHBI3bIH
nmonenneiiai. MennaakmapaTTelH Ma3MYHBI alaM-
HBIH CaHAChlHA TIKEIeW ocep eTeli, OHBIH ic-ope-
KETiH, TaJFaMbl MEH JaFJbIChIH, aifHaIaChIHJIAFbI
KyObuTBICTapFa OepeTiH OarachlH OarbITTal amazpl.

Kaszipri Tangars Meaua calachbIHBIH KapPKBIH]IBI
inrepi Oacysl OyKapalsblK aKnmapaT KypalaapblHbIH
KYH caHall, caraT CaHam anaMIapIblH eMipiHIe
MaHBI3/Ibl OpBIHFA WE eKeHiH aHrapTansl. JKai-
Bl anFaHaa «Mmeaway (mar.«mediay — «Kypam)
TepMHUHI — OYKapajblK akKmapar MMeH KOMMYHHKa-
oMs  Kypanfapsl TYCIHITIHIH CHHOHHMI pETiHZE
KOJIIaHBLIA IbI.

«Menuna» TepMHUHIH aKmaparTbl Kypy, Kasy,
Kelnpy, THpaXnay, cakTay, Tapary, KaObuiiay
JKoHe Xabapiama aBTOPBI MEH OYKapasbIK ayIauTo-
pusl apachlHIa OHBIMEH aiibipOac jkacay YIIiH Iai-
JTJIAHBLIATHIH TEXHUKAJBIK KYPBUIFBI JIEN TYCIHY
KaObUTIaHFaH. Menua ajJaMHBIH KOpIIaFaH OpPTaHBI
OHBIH: OJIEYMETTIK, MOPAaJbJbIK, TCHXOJOTHUSIIBIK,
KOPKEMJIIK, 3UATKEPIIiK KbIPbIHAH UTePYAiH KeIIeH Ti
KYpaJbl PeTiHIe Kapaaaibl.

MenuaHbIH BIKIAT €Ty ayKbIMIapbl KYH OTKCH
cailblH apTeim OTBIp. Kazipri omeM MemJiexeT-
TEPIHJIETI  ONIEYMETTIK-OKOHOMHUKAIBIK YKAHFBIPY
JKOHE WHHOBAIMSUTBIK TEXHOJIOTHSUIAP, OPTYPIi
OyKapaJIbIK KOMMYHUKAIUsl KYpaJIapblH Takigana-
HYJIBIH KOJIJIAaHBICHI JKOFapbl JICHreHie KOepiHe.
OPTYpIi KEHICTIKTEp MEH YaKbITTap apachlHAa Me-
IMa KypadTblH OaiiaHbIcTap, KOMMYHHUKAIASHBIH
OalimaHpICBl MEIMAKEHICTIKTI Kypainael. byrinme
FaJIaMJIBIK MENa-KEHICTIK FHUIBIMHU 3EPTTEYIICPIiH
TaKbIpHIObIHA aliHana 6acTabl.

WHTepHeT *)emiciHiy maiina 60aysIMEeH HHTEP-
HET-KOMMYHHUKAIUSI MCH aKIapaTThIK KYHe KaJbI-
tacThl. HoTmxkeciHae >xaHa OyKapalblK akmnapar
KYpaJlbIHBIH Typi uHTepHeT-BAK camacel FbuIBI-
MH aiHaIbIMFa CHII. ATalFaH caja KaxXbIPJIBI
FRUIBIMU 137€eHIcT] Tajman erenl. COHABIKTaH OHBIH
nmoctypiai BAK-Tan aifbIpManIbUTBIFGI aHBIK, KOPIHITT
Typanel. On akmapaTTel Tapary OIEepaTHBTIIIr
MCH WHTEPAKTUBTIIITI apKbUIBl aWKBIHIAATAIEI.
WHTEepHETTIH JKypHAINCTUKAAA YIIKBIPIBIK, KCH
JIe TIEKCi3, MIeKapaHbl KAMTHTBIH ayJIUTOPUSI, OHbI-
MeH Kepi OalnaHbic OpHAaTa ajlly MYMKiHAIKTEpiH
afpeIKia arayra Ooyiamel. OpuHE, OYFaH ACHiH
BAK axnapartel 6ip OarbiTTa ayAuTOpHsFa Kapan
TapaThIIl KeJIce, KOMIBIOTEPIIIK allTbIK MKEl Kepi 11e
— eKi0aFBITTHIK KapbIM-KaThIHACKA YKOJT QIllbIIT OTHIP.
Conpaii-ak aKmaparThl 63 KajJaybIHIIa ipiKTer aia-
TBIH /14 MYMKIHJIIK TYZBI.
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WHTepHeT HaKTHI YII YFBIM, KypaMaac OeIiKTeH
TYpajbl: THIEPTEKCTUTI — KOMITBIOTEPIIH TYP-TYCI,
KejieMi, Oackapy JKYWeCiHiH caH alyaH/IbIFbIHA
KapamacTaH, MOTIHHIH Oip/iei KepiHyi1H KaMTaMachI3
€Tce, aJpecTiIiK — OpacaH TaCKbIHHAH Ka)XETTiCiH
TAybINl alyFa KOMEKTECE]li, all TAChIMAJ MPOKOIIBI
KOMIIBIOTEpJICp apachlHAAFbl aJMacyAbl pEeTTell
oteipansl»y (Kazak xypramuctukacel, 2008:36)
WuTtepHet xyieci JocTypii aknapaT KypangapbiHa
KeJiell Xxadap TapaThlll, ay TUTOPUSHBIH CYPaHBIChIH
KaHaFaTTaHABIPBII KaHa KOMMai, jkaHa opTa «Kei-
JIIK MEIUAHbBD) OpTaFa oKeJIi.

AKMapaTThIK TACKBIH KYH CalibIH €ceJIeHE cCil,
Kypaenene rycyne. Kasip myHue xy3iHae OyKapabik
aKmapaT KypangapblHa KAaThICTBl —«aKHapaTThIH
epKiH aFbIHBDY JIeTeH Teopus adyipien typ. Coran
opail aKmapariieH KaMTaMachl3 €TyJiH KYpPbUIbIMBbI
Jla, camackl MEH MOpPMEHAUIIrT Je e3repicrepre
yislpayaa. byringe acipece aneyMeTTiK keniaepain
BIKITAJIBIH eCKepyTe Thicti3. Kasip Koram opTaceiHIa
QJIEYMETTIK >Keiiepain Oencenainiri pecmu bAK-
TaH KeM COFBIT TYPMAaFaH IbIFbI JKaChIPhIH eMeC.

Aca KapKbpIHABI SKbUIIAMIBIKIIEH Kajzam Oa-
CBIIl KeJe JKAaTKaH FhUIBIMU-TEXHUKAIBIK YIepic
KOMIIBIOTEpJIp MEH TYpJi TaKETTEepIiH Te3 Ta-
panyblHa Jia Karnail skacam OTwIp. bapibik cana-
Hbl KoMIbIOTEpIiK TEXHHKAMEH KamTaMachbl3 €Ty
apKBIIBl  OMIpIMI3Te jKaHa JIem JKeTyMeH Oipre,
OipkaTap maiinacel3 AyHHenep ne akenyae. Murep-
HET ITeH KOMIIBIOTEP/IiH KOMET1 apKBIIBI OHIIPIC TIeH
KoFaMHbIH OapiiblK cananapsl [ T 6arnapiaamanapasiy
KOMETIMEH IaMyIbIH jKaHa caThIChIHa oTTi. Kazipri
TaH/1a OHJIAMH XaT anmacy, OaHK cajachbIHIarbl OH-
JIaliH TesjeMJiep, OHJIAMH aKila ajJMacy MbICal1aphbl
Ooylamakra ajzaM KOMIIBIOTEp HeMece HHTEPHET
JKEITIC1 KOK JKepJie eMip Cypyi KUBIHIAH Tycei Je-
T'eH BIKTUMAI XKOK emec. KasipiH e3iH/e caH cana-
JIBI YHBIM, KOMITaHus, GUpMaiap KbI3METTEPIH TeK
KOMITBIOTEPJIIK JKEJi apKbUIbl FaHa aTKapbIN OTHIP.
WuTepHer kemici KyH caHam, JaMbll, XETUIIM, 63
TYTBIHYIIBICBIHA 9P TYPJIi KaHa MYMKIHAIKTEp Ty-
neipyna. bym wHTEpHET JKemiciHiH OoamaKTarbl
MYMKIHJIKTep TIOTCHIMAIbIH Oalikatanpl. Hak-
TBIpAK aWTKaHIA, eITIMI3[eri Ke3 KEJITeH MEKeMe
WHTEPHETKE ©3 CalTTapbhlH OPHAIACTBIPHINT KaHa
KOWMaii, Kkepi OalIaHbIC OpHATYABI KOJFA KOMFaH.
O GaiinaHbIC QIEYMETTIK JKEJiJIep apKblIbl )Ky3ere
aceIpianbl. OCBl QIIEYMETTIK JKelenep apKbUIbI
63 KOCINTEpiH HacuxarTay, KaFrbIMJbl JKaKTapblH
KepceTe OTBIPBIN KapHaManayna OHJbI TYCTaphl
ken. KomrmbioTep, WHTEpHET >Kelnici agam Oana-
chiHa Oip >KarbIHAH KOMEKIIi, Oip »KaFbIHAH ajaM
OanaceiublH [T Kenicririne 30p Kayin TeHIIpeTiH



A.M. XKymaryrosa xoHe T.0.

«aKMapaTThIK KOKBIC» TachbIMaJIAAyIIbl IYIINaH
00yl 9071eH MYMKiH. MyHBIH alKbIH KOpiHIiCI —
JKactap apachlHJarbl WHTEPHET-TIYEIALTIKTIH KEeH
Tapanybl. by — KemeHmi 3epTTeyi KaXeT eTeTiH
©3eKTi MocenenepAin Oipi.

MatrepuaJ ’xdHe dicTep

Byrinri Koram — eHAIPICTIK, FUIBIMU-TEXHUKA-
JBIK, Oacka Jda IATepieyIiTiKTepaiH KyaTThl
oneyeti O6ap xKoram. byi Koram — OiniM MeH akmna-
paTThlH YJIKEH KBI3MET aTKapaThlH aKlapaTThIK
KoramMbl. O — aKmaparThlK TEXHOJIOTHSUIAPIbIH
MaHBI3ABUIBIFBIHBIH  apTYhI, HMUQPIBIK HapbIKTap,
QJIEYMETTIK JKENIEePAiH JaMybl, HHTEPHETTIH Ta-
pamybl. WHTEepHET — OYKIT oleMzi KoHE amam
eMipiHiH OapibIK cajachlH KamThin oTeIp. Kasipri
WHTEPHETTIH OPTANBIFBI — OJEYMETTIK JKeJiyep.
OJIeyMETTIK kel — Oenriii Oip agam TONTapbIHBIH
0ac KocaTblH, OpTaK MoceleAe TUIMIK KapbIM-
KaThlHAC JKacalWTBhIH OpTachl. Aamzaap dJIeyMEeTTIiK
el KbI3BIFYIIBUIBIFBl  OPTaK ©3re  agamJiapibl
oHail Tabanbl. Bys TIAIK OpTaHbIH KalbIITACYbIHA
OKeNeni. OJEYMETTIK JKeNiJeri TUIMIK opra —
9THOCTBIK, TYBICTHIK, OJICYMETTIK OHE TEPPUTO-
pHaNIbl, MOJCHU-KOMMYHHUKATUBTIK, KOCiOM IIeH-
Oep/ie KYpbUTFaH TUTIH KOJJIAHBIC asiChlI.

3eprTeyepae HHTEPHET MeH OJIEYMETTIK JKeITiHi
KYPacThIpYIIbI HIETENAIK a3aMaTTap OOJIFaHAbIKTaH,
aFBUIIIBIH T KOJ/IaHbICTap Oacka TijAepaiH
JIEKCUKAJIBIK KaOaThIHA KU1 KOJAaHBICKA EHIill OTBIP-
FAHJIBIFBIH, HMHTEPHET KOMMYHHKAIIUSHBIH Kap-
KBIHJIBI TaMU OacTayblHA Opai Ka3ak TUTiHAET] KOM-
MEHTapHil MOTiIHIEpi KajiblliTaca OacTaraHIBIFBIH,
JKaHa Ke3€H, JKaHa 3aMaH JKaHAIBIKTapbl, TEXHO-
JIOTHSIHBIH JIaMybl apKbUIBI Tiaiija OoNaThIH e3re-
picrepaiy OapibIFBIH  Kazipri Ke3de opTypii
OJICYMETTIK KEJUJIEPACH KOpilm KaHa KoWmai, o3
opTajapelHAa aKmapaT ajMacy, TapaTyabl Kelli
apKBUTBI OPBIHAAI OTHIPATHIHIBIFEI aTall KOpceTe/Ii
(Manukkpi3el, 2023).

OJICYMETTIK JKEIJIePIiH KbI3METI KOMMYHHKa-
st 0oJica, oJ1 aiaM eMipi YIIliH MaHbI3/1bI OPbIH aja-
TBIHBI OCNTLTI. «OJIEYMETTIK Kell» TePMUHIHIH 031
MHTEPHETTIH naiina 0osryslHaH OypbIH maiaa oonca
KepeK. 1954 XpITbl oNeyMeTTIK JKelisiep TYCIiHITiH
aMepHuKalblK  oneyMmerTanymbsl  Jxeiimc  baphc
enrizmi. Oy xeke amaMHBIH 0Oacka amammapaap-
MEH KapbIM-KaTbIHACKI JIeTl KapamnaibiM TYCIHIIpIi
(Maryceswuu, 2016). Anamaap apachIHIAFbI KapbIM-
KaTbIHAC JKYHeci peTiHIer1 JKelli YFBIMBI T€3 Tapajbl.
An XX rFacwIpbIH 2-)KapThICBIHAH OJI Ke3-KeJreH
KapbIM-KaTbIHACKa (CEpPIKTECTIK >KeNiiepi, TaHbICY

xKeuninepi T.0.) cinTeMe kacay YIIH OelICeH Il TYpAe
KOJIIaHblIa O0acTabl.

AKI-Tta oneyMeTTiK XemilepaiH AaMybl MEH
KaTpmTacybl XX FachIpIBIH asFbIMEH OaliaHbI-
CTBI KapacThIPbUIaAbl. AJl MOCTKEHECTIK KEHICTIKTE
oneyMeTTik >keminep 2006 XbUTHI maiima 6oja 6a-
cTafgpl. AIFalmIKbl Opi ipi ONEYMETTIK JKeijep
«OnHokmaccHUKM) MeH «BkoHTakTe»  OOMIBI.
«OnHoKIaccHUKU» >xo00aceid 2006 Kblabl 4 Ha-
ypei3na Anb0ept IlomkoB KOJTaHBICKA CHTI3TEH.
OJICYMETTIK KelliHiH Heri3ri wiHmeti — KeHec
Opnarbl BIIBIPAIT, XAIBIKTBIH JKaIIai Kelli-KOHbIHAH
KeliH OalllaHBICHl Y3UIT€H CHIHBIITACTApPBIH, Kyp-
CTacTapblH, OYPBIHFBI TYJICKTEPiH T.0. i31ey OOJIBI.
TM/I-na eH TaHBIMal QNEyMETTIK *keli «BkoHTaK-
Te» 2006 xputhl 10 Kazanma icke Kocbuiasl (Maty-
cepuy, 2016). An Oyringe uacTarpam MeH fecebook
cusikThl Tik Tok 2018 >KbUTHI KOMIAHBICKA SHIIT, BUP-
TyaJIIBI JIeM/I1 IApIIabl. OJICYMETTIK KeJTiHIH eH KHi
KOJJIAHBICTaFbI Typeniepi MHcTarpamm MeH YouTube
naliganaybUIapbIHBIH CaHbI J1a apThII OTHIP.

Wncrarpamm — 6yn potocypertep meH OeiiHe-
JIepAi IeyMETTIK JKeJl 3JeMeHTTepiMeH Oericyre,
dotocyperrep MeH OeifHenep Tycipyre, ojapra
(punbpTpnapasl) cys3rijiepai KoygaHyFa, COHIai-aK
OJTapABIH KbI3METi MEH 0acKa /1a 9JICYMETTIK KeJTiiep
apKbUIBl TapaTyFa MYMKIHAIK OepeTiH KOCBIMIIA.
bactankeima oHma TEK IIAPIIBI MINIHII CYpPETKe
TYcipy MyMKiHairi rana 6omel. KeilinneH kesieHeH
OarpITTarbl GOTOCYPETTEP MEH OEHHENIepAl MapIIbl
TinriHre Aedin kecyre 0oJaaThiHAal MYMKIHIIIK Taii-
nia OOJIIBI.

Y ouTube—Oyn naiinananymsinapra Ocitnenepai
CaKTay, JKETKi3y JKOHE KOpPCETy KhI3METTEepiH YChI-
HaTbIH Oeiine xoctuHr. [laiinananymbuiapra Kocy
TaHIayJIbl 0eJTicy, CO HeMece o3re Je OeiHenepi
Menua kasbamapiel anyFa, Kapayra, Oaranmayra,
mikip >kazyra Oomazapl. Cailtra duiabMIep, My3bl-
KaJBIK KIIHUITEp, Tpeieprnep, *aHalbIKTap, OiniM
Oepy Oarmapiamaiiapel, COHIAR-aK oyecKon OeliHe-
Jiep, COHBIH ilIiHAE BHIEOOJIOrTap, MIOyJap, 93i1-
ocmak OeifHernep skoHe Oackamapel O0ap. YouTube
QJIEYMETTIK eJli emec, Oipak o jKOoFapbla cumat-
TaJFaH 9JIEYMETTIK KeJiIep CUIKTHI )KapHamaiaHa-
nel. [alinananymsuiapaeie opraia xacsl 18-45 xkac
apaneiFeiHaa. [laiinamanyIisiHBIH OCBHl OJICYMETTIK
KeJliie OTKI3eTiH opTamia yakbIThl KYHiHE IIama-
meH 40 muHYTTHI Kypaiasl. Ep amammap Oeitne
Ma3MYHBIH diieniepre keOipek maiianaHaisl.

OchIHmal 9JICYMETTIK JKEIiHIH KOJIJTAHBIC asiChI
TypacbIlHOAFbl JIEPEKTEPAE OJIEYMETTIK JKETiHIH
TYPaKTHI MMaiIalanybUIapbIHBIH CAaHBIHBIH apTKa-
HBIH Oaiikayra 0oJa bl
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WuTepHeT meH HMHTEpHETTerT KOMMYHHKALUS-
HEI 3epTTEY Ka3ipri yaKpITTa KeH ayKbIMIBI Kapac-
TBIPBUIBINT KEJIeJli, JIETCHMEH OJICYMETTIK JKEJiJeTi
KOMMYHHKAIAA ~epeKIIeNiKTepiH OipTyrac ke
OJIIIeM/TI 3epTTEy i JIe MaHBI3Abl OOJBIIT OTHIP.
CoHBIMEH KaTap OJICYMETTIK XKeIiep Kaszip HHTep-
HeTTeri 0acka KOMMYHUKAIIHMS apachIHIIa JKETEKIII
opbrH ananpl. OcerHmail 6areiTTarsl E.I'. Anekcee-
Ba «BnusHMe depe3 counManbHblE ceTH» (AJekce-
esa, 2010), E.1. TI'opomko «MHTEpHET-KOMMYHH-
Kanus: Hactosmee u Oymymee» (["opormiko, 2008),
E.M. Topomko «CoBpemeHnnass MHTepHET-KOM-
MYHUKAIUsI: CTPYKTYpa U OCHOBHBIC HapameTpbD»
(Iopormiko, 2012), E. B. [IBoitnuna «PeueBast MaHU-
MyJISIMS BUHTEpHET-TUCKypee» (Boitnuna, 2010),
J.B. VBanoB «Buptyanuzamust obmiectBa» (lBa-
HOB, 2000), H. B. benos «CrnoBaps MOJIOEKHOTO H
naTepHeT-cnenray (bemos, 2007) 1.6. aBTOpIapABIH
3epTTey eHOeKkTepiH artayra Oomazpl. MoceneH,
E.}O. Pacnionimua e3iHiH 3epTTey >KYMBICBIHIA WH-
TEPHET JUCKYPCTHIH KOCBIMIIIA ACHEKTICIH, Til
ApKbUIbI JKOHE epeXere CoMKec YbIMIACThIpbUIFaH
naijanaHybsl MEH MHTEPHET KEHICTIriHIH e3apa
OpeKeTTecCyiH arar KepceTei. AJl JKaHPIIBIK TOMTa-
CTBIpY: l.aKmaparThIK (BeO-callT, MHTEPHET-KYKaT,
i31ey xyiiect T.0.), 2.KOMMYHHUKATHBTIK (3JEKTPOH-
Ibl XaT, 9JICYMETTIK JKelinep), 3. AaMBITYIIBUIBIK
(omIaifH oMBIHAAP, OMBIH deMi), 4. CEpBUCTIK (MH-
TEpHET Mara3uH, Tesiemaep) Jen xikrenrex (Pacmo-
ruHa, 2010).

lerennik 3epTTeynep apacblHIa HTEPHET
OaifTaHBICEI MEH QJIEYMETTIK JKellijep KbI3MEeTi
Typansl 3eprreyiep «HHTepHET-KOMMYyHHUKaNKs
JKOHE camaibl 3epTTeyJiep: WHTePHETTET1 3epTTey
aHbIKTaManbiFe (Mann, Stewart, 2000), «aTep-
HeT OalllaHbICHl JKoHE camaibl 3epTTeynepy» (Mann
C and Stewart, 2002), «/HTepHET-KOMMYHHKALIUS
casicate» (Robert J. Klotz, 2004) TyXpIpbIMAaps!
MEH MaibIM/IayJIapblHAa KOPIHIC TaIlKaH.

WnTepHeT, MHTEPHET TNl TYPFHICHIHAH MaibIM-
JaFaHjga Ja e3eKTi MoceleNepAiH  KaTapblHa
€HETIH WHTEPHETTErl TiJT MOJACHHETI OONBII OTHIP.
Haxreipak aliTkaHzma, oJIeyMETTIK XeJije KoJsiia-
HBUTBITT JKYPreH OeiBepOanapl Kypajgap HHTEp-
HET-MeMJIep TypachlHIa na Oipkarap 3epTreyliep
xa3putei Kyp (KypmanGexoBa, CapekenoBa, Ma-
mkoB, 2023) , (Polishchuk O., Vitiuk I., Kovtun N.,
Fed V., 2020).

ANl WHTEpHETKE TOYEIJIUIIK Typajbl alFamikbl
seprreynep AKHI-ta maifima Oommer. 1996
xbutbl icuxuatp Kumbepmu C. Sur «Wutepner
TOYCNIIITI: JKaHa OY3BUIBICTHIH Taiima OO0ITybD»
aTThl MaKaJIackiH xapusiiaiael (Marycesud, 2016).
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OcblHzai 3epTTeyiep Katapsl OyriHre Jeiinri 3ap-
JIaIl IIEKKeH aJaM/Iap/blH CAaHbIHBIH apTKAHBIH aTaIl
KepceTin kenesi. byrinae agaMaap/slH KOMIILTIr
03 OMIpIIepiH AJIEYMETTIK JKEIIepCi3 eecTeTe al-
MaKTBIHBI aHBIK. OJEYMETTIK XKeJinepe Ka3bUiFaHn
3aHABUTBIKTAD JKOK. OJCYMETTIK KENIUIepae imKi
TOPTINIKE HETI3JeNTreH HOopMajap MEH epexKenep
eCKepiIMell KaTaThlH TYCTapbl kKUl Ke3aecemdl, api
OHBI Oy3FaHAAPIBIH >KayalKEpIIUTIKKE ajIbIHATHI-
HBIH KeIIl €CKepPeTiH TYCTapBIMBI3 K11 OaiiKaiaibl.

OJIeyMETTIK JKEeNIEPAiH HEri3ri ayJuTopHs-
CHI — JkacTap. Anaiima, Oyrinae »xactapaaH Oerex
erje JKacTarbl aJamzaapiblH Ja KeM Jerexzae Oip
akkayHTBl Oap. JKemnmiHi maiimamaHymbsuiap opTypaai
MakcarTapJbl Ke3Aelai, MJoceleH, KopllaraH op-
Tara JIereH KO3KapacTapblH, TYPJi OKWFalIapjbl,
nmanengeMenepai, Qorocyperrepai, ayamo-Oei-
He >kazdanmapibl kapusuian oThipajbl. COHIBIKTaH
QJIEYMETTIK KeJiyiep azampaap emipine Oepik op-
HeIKKaH XXI FacelpapiH Oipereil KyObutbic. OHBI
naijanaHymbuiapJpl opTama Jacbl 7-71eH 65
JKacka JNEHIHTiIep HOem KepceTimemi. A BUPTY-
angbpl KUsUT 9JIEMiHJIE OTKI3UITeH YaKbITTBl caHay
MYMKiH eMec. OJEYMETTIK J>Xell — olleyMEeTTIiK
rpaguKTEep apKbUIbl OCHHEJEHIeH QJICyMETTIK
KapbIM-KAaThIHACTAPIBI KYPYFa, KOpCETyre »KOHE
yibIMIacTelpyFa apHanraH miuardopma. Onmnaiin
KBI3MET HeMece BeO-CalT peTiHae TYCIHTipiIe .

OcbiHpalt 3aMaHayd Menua MYMKIHIIKTEpAiH
naiflackl MEH OHBbI OPBIHCHI3 MailaliaHyJIbIH call-
JapblHAaH «Meauara JereH TOYEIUTIKTIH» OpbIH
ANYBIHBIH, OJIAaH apbLTY JKOJJIAPBIH TaOyIbIH KOFaM
YIUiH anaHAayIIbUIBIK TYIBIPBIT  OTBIPFAHIBIFBI
oenrii.

WHTepHeTKEe TOYENIUIIK MOCeIeciH 3epTTeHTIH
TICUXOJIOTTAp TAaHBIM Y/AEpiCiMeH, ©3iH ChIHAI Ko-
PYMEH HeMece UIbIFapMallblIBIKIICH 9YyeCTEHETiH
KEKe aJlaMFa TOH KbI3BIFYIIBUIBIK, MMaija Ke3ze-
MEHTIH 9yeCTEHYUIIiK, ThIM acKaH BIHTaJaHJBIPY
CBHIHJIBI OENTiIep i aHBIKTaFaH.

Toyenninik — HeriziHme, eMipiaiH Oacka cama-
JapelHa KaHAFaTTaHOAy TYXKBIPHIMBIH KaJbIIITAC-
THIpabl. AJamIbl KOFaMIBIK ©MIpJeri IIbIHANBI
KOMMYHHKAIIUSIaH albICTATHIN, OMIp IIBIHIBIFbIH
YMBITTBIpabl. Toyenainik — KOPKBIHBIIITE HIpCE.
AJlaM MYHBI iCTeyAiH KaKeTi )KOK €KCeHIH TYCIHEeI,
Oipak on KalTagan oraH Oapanel. Toyenmimik —
eMip MEH OJIIMHIH IIeriHe jkeremi. Erep amam
OpraHu3Mre KajkeT HOpPCEHI Hemece HayKacThIH
KUSUIBIH KaObljiamaca, ol aJlaMHbBIH TICHXUKAaJIBIK
HeMmece (PU3UKANBIK KOKSTTUTIK CE31HETIHIH KOKKa
HIBIFApyJIaH Tepi, OYJ1 aaMHBIH eJTyiHe JKeHUTipeK
Oomaner. Toyenmimik — aaMHBIH KaJbIThl KYHiH-
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ne Oonmaybl, ajaM OpraHusMmiHzne 3HAOPPHUH MEH
CEPOTOHMHHIH KyaT TOPMOHBIH JaMBITyFa KOMEK-
TeceTin Oenrimi Oip 3aT, 3arTap, sMouusuiap 0OJ-
Maybl. Toyenmimik — amaMm 0ac TapTa aJMaWTHIH
KbI3METTIH TYpiHE TapTy.

CoHJaif-ak  FRUIBIMJIA «BUPTYAIHUCTHKA» Jie-
reH TePMMHHIH TNaiga OOoNFaHbIHA KOIl YakKbIT eTe
KOWFaH KOK. Aaiima Te3 apaga GU3HKTEPIiH, WH-
JKEHEpNEPAiH, ICUXOJIOTTapAblH,  Quiocodrap
MEH MOJICHHETTAHYIIBUIAPJBIH OPTYPIl OarbITTa-
PBIHAAFBl MaMaHAApIbIH KbI3BIFYIIBUIBIFBIH TYFbI-
3Bl yITepai. BUpTyanaslH HBICAHIAHYBI JKOJIA-
PBIHBIH Oipi — Oy TYCIHIKTI «KOMMYHHKALIUS»
TYCiHITIMEH OallTaHBICTBIPYFa OPEKeT kacay Oapbl-
CBIH/Ia AIlbIJIJIBL.

Bupryan — jxaHa OaliaHbICTapAbIH TYYbIH
KaMTaMachl3 €TeTiH KOMMYHUKaTOp. LLIbiHaRbLIBIK
— OemnceH/i KaThIHACTAp oJIEMi, OKHFamap Ti30eri
JlereH aHbIKTamanap opbiH anaasl. OcklHAal 3ama-
HayW Memua OarbIThl PETIHAC TAHBUIATHIH KEILUTIK
MEIUaHbIH apTHIKIIBUIBIKTAPEl MEH KEMUIUTIKTepi
TypachIHJIa IETEIJIIK )KOHE OTaHJIBIK 3epTTeyiepe
kui aitbuiaapl. COHal mikipiaepAiH KaTapbliHaH

raneiM H. OMammeBTiH KeIUTIK MeIua apTHIKIIbI-

JBIKTapbl MEH KEMILIUTIKTEpl TypachlHAa HalbiMaa-
yIIapbIHJIA KEIUTIK MeIMaHbIH XKbUIJaM aKnaparT Ta-
pary KbI3METi, aKnapaT aifHaJIbIMbl, aKMaaTTapIbIH
NIBIHAWBIIBIFBL, aKnaparTapisl Oepyjeri JepeKke
cyperTepi, OeiiHeKkaapiIapabl, JaybICTHl Koca 0epy
MIMKIHIITiHIH OOMYBI, SIFHHA, Ke3 KEeJITeH KOJIEMIIIT1
KyKaTTapia JIoNeniiH OoJybl, MHTEPAaKTHUBTLIIK,
OKBIPMAaHBIMEH  TiKeNlel  OailIaHbICBIHBIH ~ 00-
Jybl, ayJUTOPHUSICHIH 3€PTTEI OTBIPBII, CONAPJIBIH
CypaHBICTapbIHa OeiiMaen KaiiTa Kypa alaThIH IBIFBI
T.0. aTam KepceTe/i.

Faneim compaif-ak Kenmslik OachlIBIMIAPIBIH
KEMIIUTIKTEpl peTiHAe KOMIBIOTEP MEH HHTEep-
HET KBIBMETIHIH O00Jly MIHIETTUTIT], aKmapaTThl
ipiKTeyeri, oFaH MaHbI3 Oepyaeri CyObeKTUBTLIIK,
JepekTep 0acka Ja HMHTEepIpeTanusra nue OOJIbII
KEeTy MYMKIHJIr, JKypHaJUCTUKA MEH OTHKET
HOpMaJIAapBIHEIH OOpiHAC HEpiiK cakraiga OepMmeii-
TIH/IT1, XaKepIiK, KOMIIBIOTEPIIIK BUPYC TapaTy Ke3i
peTiHze Tepic MalJaNaHbIl KeTy KaymiHiH OOJyBI,
ABTOPJIBIK KYKBIKTBI, JKEKE afaMIapAblH KYMHSCHIH
cakrayjga HOpMa OY3bUTY KaymiHIH JKOFapbUIBIFBI
T.0. Typaceinga aidtanel (Kasak »KypHaiucTHKa-
cel, 2008:36). OcbrHmail TY)KBIPBIMAAPH KOTITETeH
apKbUIBI  QJIEYMETTIK JKEJNiHIH KOJJAaHBICBIHBIH
TUIMIUTITT MEH THIMCI3 TycTapblHa Oaram jkacayra
Oomazpl.

MeauaHbIH BIKIAT €Ty MYMKIHIIKTEpi KYH OT-
KEH caiiblH apThI OThIp. Kasipri osem MemiekerTe-

PIHETI QJIEyMETTIK-9KOHOMUKAJIBIK KaHFBIPY JKOHE
MHHOBAISITBIK TEXHOJIOTHSIIAD, OPTYPITi OYKapatbIK
KOMMYHHKAIUS KYPaJJapblH MMaialaHy/IbIH KOJ-
JAHBICBI KOFaphl JEHreiae KepiHeml. OpTypii
KCHICTIKTEp MEH YaKbITTap apachlHAa Meaua Ky-
padThIH OaiylaHBICTap, KOMMYHUKAIMSHBIH Oaina-
HBICHI MEJTUAKEHICTIKTI KYpaibl.

byringe ramaMapIK MeaWa-KEHICTIK FBUTBIMHU
3epTTEYJIePAiH TaKbIPhIObIHA aifHala 0acTa b,

Menuna-KeHICTIK 9pTYpIl TOCUIIepMEH OHIIEI,
TYCIHAIPUICTIHIIKTEH, «OyKapaiblK KOMMYHHUKAIIHS
3aHIBUTBIKTApEIH» (0acmaces, Tenemumap, paawo,
KHHO, OeiiHe >koHe T.0.) O11iM alymIbiFa MEHIepTyTe
OarpITTaNFaH MeAnadiTiM Oepy TenaroruKachIHBIH
Oip OarbITBl OOJNBINT TAOBUTAIBI. Meara-KeHICTIKTI
TYCIHYIIH OpTaJbIK MOTIHAIK Ke3Kapac, KypbI-
JTBIMIIBIK, KO3Kapac, ayMaKThIK (HapPBIKTHIK), TEXHO-
JIOTHSUTBIK, SKOJOTHSUIBIK Ke3Kapac Jel IKIKTel
kepcertinren (Hyprasuna, 2016: 88).

byriari mamymarel Memma OUTIMHIH —HETI3Ti
OaFbpITTaphl PeTiHAe Ka3ipri aKmapaTThIK JKaraaiiia
JKaHa YPHaKThl eMmipre mailplHAay, op Typii ak-
napaTThl KaObUIayFa, OHBl aJJaMHbIH TYCiHE Oiyi,
3apAaObIHBIH JKYHKETe 9CepiH TYCiHe OiTyi,TeXHUKa
KYpaJIIapbIHBIH KOMETIMEH KapbhIM-KaThIHAC jKacay
KaOITIeTiH Urepyre YUPETy CHSIKTHI MOceleliep JKa-
tanpl. (bmwkan, 2013).

Kazipri yakpITTa WHTEpHETTI KOJHAHY JKaFf-
JMaiblHAa KUOEpIaHKECTIK MOcelieci Jie epeKIie
©3eKTI Macernere aifHaibl oThIp. KnbepkenicTikre
aKmapar ypiayfa, akmapar pecypcTapbiH 3aHCHI3
rmaliamanyra OailIaHBICTBI KBUIMBICTBIK 1C-0pe-
kerTep ne OeneH amyna. Kemreren enaepae Ku-
OEpKEHICTIKTerlT MiHe3-KYJIBIK HOPMAachl OOJIBII
JKaNblFa OipJel KaObUITaHFaH AITHKA HOpMaia-
PBIHBIH  OYy3bUTYbl KHOCPKBIIMBICTBIIBIKKA —OKe-
TN COKTHIpyna. bysl 3aHCHI3 OpeKeT KOMITBIOTEp
JKEJTUIepiMeH Katap KenreH KyObuthic. bynm Tycra
3aH OY3ymbUTBIK Tapanapbl Kaszakcran Pecry0-
JIMKACBIHBIH ByKapasblk aKmapar Kypajijaapbl Typa-
761 3aH asiChIHAA J1a KApaCThIPBLIAIBL.

BykapanblK akmapar Kypajigapsl Typaisl Ka-
3akcTaH PecrryOnmkaceiabiH (1999 xpur, 23 mringe
Ne451) 3am wmorimiame 1-tapayneiH 1-0a0wrama
OoCchbl 3aHJa TMalJalaHbIIATBIH HETI3Ti  YFBIMIAp
KaTapbraaa (8-1) skemiaik 6acbUTBIM — aKmapaTThIK-
KOMMYHHKAIUSIIBIK MH(GPaKYphUIbIMbL  KazakcTan
PecnyOvKachlHBIH ~ ayMarblHIAa  OpHAaJacKaH,
YOKIJIETTI OpraHfia ecenKe KO PICIMIHEH OTKEH
HWHTEPHET PECypC JIeH KOPCETUIIEH.

Aranran 3aHHBIH bykapanblk akmapat Kypai-
Japbl Typajibl 3aHAapabl Oy3FaHbl YIIIH ‘Kayar-
KepHIUTiK JIereH 7-TapaybiHna: «2-2 VHTepHeT pe-
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cypcrapibl TalfanaHaThlH OyKapasblK —akmnapat
KYpaJIbIHBIH MEHIIIK Heci, 0ac pemakTopsl (pe-
JAKTOPBI), KYPHAINCI, OHBIH iIIHJE >KEKEe HeMe-
ce 3aHIbl TYIFanap ocbl 3aHHBIH 14-0a0biHbEIH 3-4
TapMarbIHJa KOPCETUINeH aKMapaTThl, erep MyHaan
aKnapaTThl TapaTy aTa-aHajlapbl )KOHE 63r¢ ¢ 3aH bl
eKiNIepi Typalibl aknapaTThl KOca alFaH/a, ayblp He-
Mece aca aybIp KbIJIMBICTAp jKacayaa COT KiHOMI JeT
TaHBIFAH KOMJICTKE TOJMaraHgapAbl KOCIaraHna,
KYKBIKKA KapChl OpeKeTTep (OPEKETCI3IK) Canmaphl-
HaH 3ap/Iall MIeKKeH OaTaHbIH )KOHE OKIMIIITIK XKoHE
(memece) KbIIMBICTBIK KYKBIK OY3YIIBUIBIKTAp JKaca-
Ib1 JIeN KYIK KeNTipreH jKoHe XKoHe (Hemece) albli
TaFBUIFaH KOMJIETKE TOJIMaFaHJapJblH KYKBIKTaphl
MEH 3aHJIbl MYIICTIEPiH KOPFay MaKCaThIH/IA )KY3ere
aChIPBUIATHIH JKaFaiapabl KOCIaraHja, TapaThbl-
JIaTHIH Xabapiap MeH MaTepHaliap bl )Kapus eTyre
KYKBITBI emecy — met xkasputrad. (https://adilet.zan.
kz/kaz/docs/Z99000045).

Harun:xenep MeH TajakbLIay

WHTepHeT KemiciH TaianaHy MEH OFaH
TOYENIIIIK OYTiHAe Kypaedi mMoceine OOJBIT OTHIp.
WHTepHeTTiH mNaijacklIMeH KaTtap 3USHABI TYC-
Tapbl TypachlHAa a3 alThbUIbIN KYpreH xok. Kyp-
rizinren OipkaTap 3epTreyjiep KOMMYHHUKAIMSIHBIH
OPBIHAATYBIHIAFBl QJICYMETTIK JKETICPIIH amaM-
JApJbIH JKeKEe JaMybIH TEXKEyre BIKMAal eTeTiHiH,
KEH peTTe TONBIK AeTpaalnsFa, Kayilnke oKeJIeTiHIH
ataiinel. Kenreren OenceH i maiiaianynbuiap siH

KOMITBIOTED MOHHUTOPBIHBIH JIIBIHIA KON YaKbIT
OTKi3yiHE OalIaHBICTHI JKAJIIBI ICHCAYIBIKTAPBIHBIH
HalapjayblHa alTapibIKTald ocep eTeTiHIir ne
YHEMI alTBUTBIT KEJIEI.

WnrepHeTke Toyenainik — Oy NCHXUKAIBIK
Oy3butbic. OHBIH OipKaTtap TOH OENTUIEpiHIH ITTiH/Ie
63 MIHE3-KYJIKBIH Oackapa anMay >Kdi OpbIH aJbIIl
oteip. Con cebenTi dHdopust ce3imi, T0CTapbIHA, OT-
OacbIHa, CYHIKTI X00OmIiepiHe HEMKYpamiibl Kapay
OenmeH amyma. MoceneHiH ©3eKTUIriHe OaillaHbI-
CTBI, CTYACHTTEpPAiH HWHTCPHETTI MaijalaHy MeH
QJIEYMETTIK JKeNire JereH Ke3KapachlH aHBIKTay
MmaxcatbiHia Cemeit KanachiHbIH LIokopim aThIHIAFbI
yauBepcutetiniy KEAK, ¢unonorus ¢axymnpreTi
CTYICHTTEpIHEH ONIEYMETTIK cayajHama aJibIH-
nel. OHOAa CTYNEHTTEPAIH WHTEPHETTI MaifaiaHy
Y3aKTBIFBI MEH 9JICYMETTIK JKelliiepAi naiianany Ty-
pastel mikipraepi xkepcerinai. CayaaHama xactap op-
TacbIHA OENTiNi BUPTYalbl TOYEIIUTIK MOCETIECiHIH
HET13T1 cebenTepi MEH CaliJaphiH aHBIKTAY, cajlayat-
TBI OMIp CaJThIHA Kapama-KaWIibl KeJIeTiH jKaiTTap-
ITbI KOPCETY MaKCaThIH/IA JKYPTi3iiareH OOaThIH.

AJIBIHFaH 3epTTeY HOTHKeNep OoibIHIIa OyTiHae
CTYJCHTTEp apachlHAAa €H IKHi KOJJIAHBICTAFbI
oneymerttik xeminep Tik -Tok, nHCcTarpamm, esre
IIe Keiep eKeHIiri aHsIKTanapl. COHBIMEH KaTap
CTYJICHTTEP/IiH QJICYyMETTIK XKeJliJep/ie KaHIla YaKbIT
OTKI3eTIHIH KOHE PECTOHACHTTEPIH MiKipiepinae
alTapibpIKTall  alBIPMAIIBUIBIK  Oap-KOFBIH  OiTy
KaxxeT OOJIbI. AJIBIHFAH HOTHXKEJep KOPBITHIH IBICHI
TeMEHIeT1 chi30anapMeH Oepiii.

® yHeMmi
H OLIMeHMIH

KaXXCT KC3aC

1-cypet — KyHAETIKTI ONeyMETTIK JKeTiHI KaHIIaIBIKTHl KOJIaHACKI3?
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¥ cbIHBLUIFaH l-cypak ~ OoiiblHIIA  Kai-
MBI cayajiHaMara kayam OepyImijepiH OackiM
KOMIIUII KYHAGTIKTI HMHTEPHET MYMKIHIIKTEpiH

naianany /sl

JAFpiFa alHAIJBIPFAH  ICHETTI.
Hotmxecinne «yaemi» — 70%, «oimmenimian— 20 %,
«KaxeT ke3ne ranay — 10% Kypassbl.

60%

50%

40%

30%

u «(MHTEPHETKE TOVYEJIAUIIK»

20%

JIETEH/I KAJIAM TYCIHECI3?

10%

0% T T
«O3iHIH ONIEMIH  «KBI3BIFYIUBUIBIK,
KaJBINTaCTRIPY» 60C yaKpITBIH

—-10%

«HHTEPHETCI3
Kype anmay» —
otkizy» —30% 60%

2-cypet — «/HTepHETKE TayeNIUIiK» JIeTeH i Kajail TyciHeci3?

«HTEepHETKE TOyeIALTIK» JereH Il Kanai Ty ciHeci3?
cayasbl OOMBIHIIIA «MHTEpHETCI3 Kype anmay» — 60% ,
«KBI3BIFYHIBUIBIK, 00C YaKbITBIH OTKi3y» —30% «e3iHiH
onemiH Kanbmractelpy» — 10% -mb1 Kypanpl. XKayan-

«@3iMe eIIKaH/ail IeKTey
’KacaMaiiMblH, 3UsIHBI TYPachIHAA
olinmamMaiMbIH »

«Ha, spuHe 3ustHBI 6ap, ol
cefenTiy e3iMe HeKTey
JKacaiMBIH»

0% 20% 40% 60% 80% 100%

TapJbl OaFaMIan Kepcek, 0achiM KOIIILUTK «e3/IepiHiH
VMHTEPHETKE TAYeIIi eKEeHTIKTePiH» MONBIHAAMAaN IBI.
By — toyenninik emec, Genrini Oip Ke3eHre KaThICThI
KaJIBIIITACKAH JKaF/Iaii JIeT ecenTei/i.

= MHTEPHET XEJIICIH YHEMI
TMAWJIAJIAHY
JIEHCAVJIBIKKA 3USH
KEJTIPEAI AEI
OMJIAMAWCEI3 BA?

3-cypet — VIHTEpHET *KeiCiH YHEMI MaiianaHy IbIH JCHCAYJIBIKKA 3USHBI

bepinren  3-cayanm kayamrapelHIa J1a
MHTEPHETTIH 3USHABl TYCTapbIHBIH 0acbiM
eKeHIIKTepiH KepceTe/li, MeKTey KacalThIHaap
KaTapbel oQijeKaiia a3 kepiHeni. «Ma, opuHe

3usHBl Oap, coi cebemnTiH ©3iMe MmeKTey
xacauMbiH» — 80%, «e3iMe enKaHIall MeKTey
’)KacaMailMbIH, 3USIHbI TypacbhlHa OMJIaMali MbIH
—20% kepcerTi.
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B Aznam e3iHe mIeKTey jkacaii Gimy—
70 %

W eMip cypy »kaFaaiisiH Gacka
GarbiTTapra Oypy— 20%,

cajiayaTThl ©Mip CaIThIH YCTaHy—
10%

4-cypert — VHTepHETKE TOYEINIUTIKTEH KaJlai apbuTy KaskeT JIeTl OfIaichI3?

byriari crymeHT-kacTap — Ke3KapacTapblHIa
«MHTEpHETKE TOYENIUTIKTEH apbUTy IbIH KO JapbD»
peTiHae eH alAbIMEeH «aJaM ©3iHe MIEKTey jKacai
oimy» — 70 %, emip cypy kargailblH Oacka
OarprTTapra Oypy— 20%, camayaTTsl eMip CalThIH
yctany—10% Kypassl.

OJICYMETTIK JKeTIepAl maigaany MEeH OHBIH
canjapbl TypachlHAa Ke3KapacTapblH Olly Makca-
THIH/Ia ATBIHFAH 9JICYMETTIK cayaTHaMma OapbhIChIHIA
JKOFapbl1a KOPCETLIIN KeTKeH 4 cypaK YCHIHBUIIBL.
Cayannamara KaTBICYIITBIIAP/BIH apachklHAa KbI3aap
xarbl (20-kp13 Oama, 10-yn Oana) GachIMIBUIBIK
TaHBITTHL

OcpiHpait  Oakpliay-3epTTe€y  JKYMBICTapbIH
JKYpri3e OTBIPBIT Kaz3ipri CTYIEHTTEP OMipiHaeTi
QJIEYMETTIK JKeNIJIEPAiH POIIiH 3epTTEYIiH KaKeTTi-
JIIT1 30p JeT OUIaitMBI3.

[lcuxomnorrap KarbIMCBI3, KayilTi 9JIE€yMETTiK
JKETIHIH Karmai TapaayblHa BIKIAT €TETiH TOMEH-
Jerifgell MCUXOJOTHSIBIK (hakTopiapasl TiZ0eKTer
Oepemi:

- ©3 apMaHBIHBI3ABl LIBIHAWBI CHUSKTBI BUP-
TyaJIJIbl TYpZle KOPCeTy MYMKIHAITI. SIFHHU, O BHUpP-
TyaJ/ibl JIeMJIe KOJI KETKi3TeHiHAeH, HaKThl eMip/e
o031 KOJI JKEeTKi3e ajaMaraH, ©31He JKa3blIMaraH
KETICTIKTepAl KepceTe anaabl. MbICanbl, CHIPTKBI
KelnoeTiHe KOHIT TOMMauThIHAap (hOTOCypeTTepiH
©3 KaJlaybIHINIA COHJICH/II Hemece Oacka OipeyliH
CYpETiH CaJIbIll, YHAFaH KOJITiH MEHIIITIHACH eTin
KepceTei.

- Kamaran amampiHMEH Te3 apajga KapbIM-
KaThIHACKA TYCII, KapbIM-KaThIHACTHI JKBUIAM Y3€
aiy,
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- llIptHAlEI OMipAe aliTa aTMaNTHIH OUTAPBIHIBI
QJIEYMETTIK XKeJliie epKiH jkaza Oify.

- Kanansikka Kymapty. MuIMoH apablH apa-
ChIHJIa 0ap oJIEyMETTIK JKEJUIEpJeri MbIHIaFaH
aKrnapaT OHbl KAHAFATTaH bIPA AJIaJIbl.

- Kaxerri corre ceiinecy; IIbIHAWBI eMipJe
63 OUBIHBI30CH O6JIicy, IMIHAETIHI amnry opKamiaH
Koutaiisl 6oma 6epmeiini. Kou 6oc emec, T.0.

MyHpgaii skargasgTTap, OJEYMETTIK JKeJiHIH
ocepi YJIKeH JEPTKE OKEJII COFBII KAaTKaHbl Typa-
TBI 1a0bUT Karbutyna. OCkl TYCTA KOFaM TaparblHaH
@ OpTYpJi OarbITTapAbl KYMBICTAD ATKAPBUIBII,
nrapanap atkapbuiyna, sKyMbuLabIpbutyaa. Conmai
nrapanapiblH KaTapblHIa MEMEIeKeT TaparblHaH
KYpbUTFaH MeJHa YHBIMAAp MEH MeJna OJaKTap/Ibl
atayra OOJaIbl.

KopbIThiHABI

Byrinri TaHza WHTEpHET akmapaT Ke3i FaHa
eMec, COHBIMEH Karap OaljaHBIC YIIiH MaHBI3IBI
apHa Oonbin TaObUIAABl. OWTKEHI, OJIEyMETTIK
KEeJiJIep CHAKTHI PECypc KYH 6TKEH CaiibIH TaHBIMAI
Oosbin Keneai. MyHBI 9NIEyMETTIK 3epTTeyNepIiH
IepeKTepl NIe pacTalabpl. ONEYMETTIK XKeTiIepaeri
MaKCaTThl ay TUTOPUSIMEH TyphIC OaiiaHbIC OpHATY
VIIIiH OCHI QJIEYMETTIK JKEIUIepIiH epeKIIeiKTepi
MEH KaCHEeTTEPiH HAKThI TYCIHY KaXeT.

KyH caiibra OyKkis oiem OOHBIHIIIA MITTHOHIAFaH
agaMaap QJIEeyMETTIK >KeNijep apKbuIbl OaliaHbl-
camel. MaceneH, Typii MakcaTTarbl KesZecysep
yibIMIacTbIpaabl koHe axknapar i3meiai. OHbIH
KeJIeMi JKbUI CalibIH KePEeMET JKbUITAMIBIKIIEH OCiI
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keneni. OnapnblH inmiHmeri eH OeiceHii maia-
JaHYIIbIIAp KaTapblHAA CTYJIEHT jKacTap aa Oap.
MacerneH, Ke3-KeNTeH CTyIeHT TaHbIMaJ JKeJTiIepaiH
Oipinze TipkenreH HeMece OipHele mapaKnragap/ sl
AIIBIN KOJIAAHAIbI.

JKanmer 3epTTey HOTIDKENEpiH OaraMIaraHbl-
MbI3[la, OYTiHTI ’KacTap oJEyMETTIK >KeNiIepaiH
3UAHIBI TYCTapblH Oie Typa OHBI MaiiiaiaHyra
©3/IepiH LIEKTEy >Kacail alMaNTBIHIBIKTAPbIH OiJ-
Hipim, MyHZIail BUPTyasigsl OaillaHBICTBI OYTiHTI
KOFAMHBIH KQXKETTUTr Jen TYCIHETIHIIKTepiH,
TAHUTBHIHJIBIKTAPBIH aTall KepceTTi. AjaMjap BHp-
TyaJubl TOYENIUIIKKEe Kajailma aymap OoJassl
JleceK, KbBI3bIFY, NarfalblHy, OJeTKe alHaIIbIpy,
eNiKTey T.0.CBIHIBl TICUXOJIOTHSUIBIK KacHeTTepi
APKBUIBI BIKITAJBI 30p OOJIBIT OTHIP.

WnTepHeTKe TOyeNIIiK BUPTYasibl OpTa YLIiH
HaKThl OpTafaH KeTyAiH Oip Typi peTiHae Kayir
TeHnipeni. ExiHNIIeH, KOFamMfa, MEMIICKETKE, ©3
JICHCAYTIBIFBIHA JKAaKBIH  aJaMJapblHbIH JIeHCay-
JIBIFBIHA KapChl OaFbITTANFaH OpKETTEpPre CeHimi
HEMece CEHIMCI3 aKmapaTTapabl OPBIHCHI3 KOJIaHY.

CongplkTaH  OyriHri TaHga  «HMHTEPHETKE
TOYENIITIK» HEMECe «HHTCPHET-aIIUKITUD) KYOBI-
JIBICHI XKeTe 3epTTeiin xkarbip. Cedeli, amammaapabiy
WHTEPHETTErl eMipre JIETeH KbI3BIFYIIBUIBIFEI ap-
TBIIT OTBIPFAHBl COHIIANBIKTBI, KOI YaKbITTapbIH
OCBIFAH apHam, ic XKY3iHAC O31ePiHIH «IIbI-
Halbl» eMipiepiHeH 0ac TapTaThIHBI OalKanasibl.
3epTTeymiiyiep HWHTEPHETKE TOyeNIiIepaiH 0Oa-
CBIM KOIIITHIH JKEeKe aJaMHbBIH KYIHSUTBLTBIFbI
CaKTalybl MYMKIHIIKTEpiHIH apKachlHAAa KapbIM-
KaTblHAC OpHATy KBI3METTEpPiH NalaJaHaThIHbIH
atanm kepcrei. VHTEepHET MIBIHABIKTBI IIETTEY-
IiH KONainbl KypanblHa aiHaneim oTblp. OraH

TOYeIIUIEP/IiH eKiHIm Oip OeJiriH >KemiHiH akmna-
pPATTBIK  KBI3METTEPl  KBI3BIKTHIPBIT,  TapTaJIbl.
Byrinri yakeiTTa canmayaTThl eMip CalThIH YCTaHy,
eJIeH-OHTIMe JKazy, TaOWFraT asChIHAa CepyeHIey,
LIBIFapPMaIIbUTBIKIICH IIYFBUIAHY, CYpeT caly ChIH-
IIBI iCTEp apKbUIBI TOYENIUTIKTEH IIbIFa ayajbl Je-
TeH YK KenTipe/i.

Jlemek OYTiHAEC BHPTYaJIBI OJIEMTe TOYCIIUTIK,
LIEKTEH TBIC JYECTCHYLIUINIK KaTaH KaJarajaHca,
ocipece, Oamamap MeH JKacTapabl  3HUSHIIBI
oZIeTTEep/eH KOpFay YLIiH 0OC yaKbITTapblH Mai-
Jlanbl KYMBICTAPMEH KamTamachi3 ety mapT. On
YIIIH 9p JKepiH KaKETTUIKTepiH KaMTaMachl3
eTETIHACH >KaFaail JKacajaFaH OPBIHABI OOJAIBI T
ecenteyre Oosaapl. Ocipece MHTEPHETKE TOYeNIi
OOJBITT KaJFaH JKacecHipiMiepre IIBIHAKBI eMip
BUPTYyaJlibl ©MIpJCH oJjieKaiiia »KaKchbl EKeHiH
Kke0ipek HacuxaTTay KakeT CHAKTHI. O ymiiH yiI
TaraH OKYIIbl-aTa-aHa- MEKTEN THIFbI3 OaiylaHpicTa
Oonranma raHa OyJl KYOBUIBICTBIH KaTaphl cHUpep
eai. byt sxepJie meuxoaorTapabH poii MEeH KbI3MeTi
afippikma. COHBIMEH OYTIHTI KOFaMBIMBI3IAFbI
QNIEYMETTIK JKETUICP/IiH Malfaibl JKOHE 3USHIBI
TYCTapbIMEH KaTap akmapar TachIMaJlbl Ke3iHJeTi
cyper, OeiiHe, 6yokTap, yarrap T.0. apKbUIBI KaXKeTTi
MaJIMETTep/li KeHIHeH aiy, 63 MpoduiIiH Kypy, Ke3
KeJreH KaKeTTl aKmaparTapAbl 03 YaKbIThIHIa Oi1y
MEH Maijaiany ChIHIBI MOJI MYMKIHZIKTEPIiH /e Ha-
3apna ycTaraH apThIK OonMac.

Maxana KP Foiwbim dcone  dcosapvl  Oinim
MUHUCMPILIZIHIY 2PAHMBIMEH KAPACLLIAHOBIPAMbIH
AP 19680032 «Oneymemmix dicenioeei 1eKCUKambly
KYPbLIbIMObIK-CEMAHMUKAILIK HCIHE TUHSBOMIOEHU
acnexminepiy evluvblMu JHcoba He2izinoe 23ipaeHol.
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NMAPCUHI YOUTUBE KAK UHCTPYMEHT
AHAAU3A TPAXXAAHCKOU MO3NLINU

A.M. EaeycuzoBa” , A.K. HianoBa

LleAblo HaCcTOSILLErO MCCAEAOBAHMS SBASIETCS aHAAM3 TOHAAbHOCTM OOLLECTBEHHOrO MHeHus B Ka-
3axcTaHe. B kauecTBe nccaepoBaTeALCKOM NAATOPMbI ObiA BbiOpaH Youtube, BBUAY OTKPbITOCTH, He-
3aBMCUMOCTU U MOMYASPHOCTM AQHHOrO cepBuca. HayuHas u npakTMyeckas 3HaUMMOCTb OMpeAeAs-
I0TCS HEAOCTATOYHOM M3YUYEHHOCTbIO TEMbI B CMELMaAbHOM AMTepaType KaszaxcTaHa, MCMOAb30BaHMEM
ABTOMAaTM3MPOBAHHbIX MHCTPYMEHTOB M3BAEYEHMsl TekcTa. AaHHasi paboTa OTKPbIBAET MepCrnekTUBbl
AAS CO3AaHMS 3(PDEKTUBHBIX CTPATEruii B3aMMOAENCTBUS MEXAY BAACTbIO U OOLECTBOM Ha OCHOBE
peaAbHbIX MHEHMIA U MOTPEeBHOCTEN rpaXKAaH.

KOHTEKCT METOAOAOMMM UCCAEAOBAHUSA: aBTOPbI MOCPEACTBOM MAPCUMHIA 3KCTPAKTUPOBAAM KOM-
MEHTapun K OAHOMY M3 KAIOYEBbIX BUAEOPOAMKOB HE3ABMCUMOIO FPakAaHCKOro >KypHaAmMcTa AcxaTa
Husa3oBa, HeaaBHO 06PETLLEro NonyAsipHOCTbL B KazaxctaHe. Habop AaHHbIX GbIA MOABEPrHYT aHAAM3Y
YaCTOTHOCTM M CBS3M CAOB, @ TakK)Ke TOHAaAbHOCTHM TeKCTa.

OCHOBHble pe3yAbTaTbl U aHAAM3, BbIBOAbI MICCAEAOBATEALCKOM PabOThI: MO PE3yAbTaTaM UCCAEAO-
BaHMW$l YCTAHOBAEHO, UTO Y BOAbLUMHCTBA KOMMEHTATOPOB B LIEAOM MO3UTUBHOE OTHOLLEHUE K KOHTEHTY
BUMAEOPOAMKA U/MAM K 0OCY>KAQEMON TEME, AESITEABHOCTb aKMMa ACTaHbl OLLEHMBAETCS MOAOXKMTEABHO,
KOHTEHT BbI3blBAET MHTEPEC 1 OAOOPEHME Y ayAUTOPUMU.

LleHHOCTb NPOBEAEHHOIO MCCAEAOBAHMS COCTOUT B BbISIBAEHWM PAa3HOO6PA3US MHEHMIA, peakLMiA 1
HacTpoeHui noab3oBarteaen cetu YouTube B KazaxcTtaHe. AHaAM3 KOMMEHTapUeB NOAYEPKMBAET aKTy-
AAbHOCTb 06CY>KAQEMbIX MOAUTUYECKMX M DIKOAOTMUECKMX BOMPOCOB M NMOTPEOHOCTL ay AUTOPUM B AMa-
Aore. [MpakTryeckoe 3HaueHre UTOroB paboTbl: UCCAEAOBAHME MOXKET ObITb MOAE3HbIM AASI TOHMMAaHUS
00WEeCTBEHHOIrO MHEHMS, BOBAEUEHHOCTU rPaXKAAH B OOCY>KAEHME aKTyaAbHbIX TEM, a TaKXKe OLLeHKM
BAMSIHUS )XYPHAAMCTOB M KOHTEHTA HA (pOpMMPOBaHME 0OLLECTBEHHBIX HACTPOEHUIA.

KAtoueBble CAOBa: rpaXkAQHCKas XKYPHAAUCTMKA, rpaskaaHckas nosuums, YouTube, koMmeHTapum,
MapCUHI, aHaAM3 YaCTOTHOCTU CAOB, aHaAM3 HACTPOEHUIA.

A.M. Yeleussizova®, A.K. Ishanova
L.N. Gumilyov Eurasian National University, Kazakhstan, Astana
*e-mail: aygelova_altynay@mail.ru

YouTube parsing as a tool for analyzing public stance

Purpose, main directions and ideas of the research: the purpose of the study is to analyze the public
sentiment in Kazakhstan. YouTube was used as a research object due to its openness, independence and
popularity. Brief description of scientific and practical significance of the work: in Kazakhstan’s scientific
literature this topic has not yet been addressed by means of automated text mining tools.This work opens
prospects for creating effective strategies of interaction between the government and society on the basis
of real opinions and wants of citizens. Brief description of the research methodology: the authors parsed
comments on one of the key videos by independent citizen journalist Askhat Niyazov, who has recently
gained popularity in Kazakhstan. The dataset was subjected to the analysis of word frequency and rela-
tionship, as well as the sentiment of the text. Main results and analysis, conclusions of the research: the
study found that the majority of commentators had a generally positive attitude to the content of the
video and / or to the topic under discussion, they rated the activities of the Akim of Astana positively,
and the content aroused interest and support among the audience. Value of the study: the study reveals
the diversity of opinions, reactions and attitudes of YouTube users in Kazakhstan. The analysis of the
comments emphasizes the relevance of the discussed political and environmental issues and the audi-
ence’s need for dialog. Practical significance of the results: the study can be useful for understanding
public attitudes and how involved citizens are in the debates on topical issues, as well as for assessing
the influence of journalists and content on the shaping of public sentiment.

Keywords: citizen journalism, citizenship, YouTube, comments, parsing, word frequency analysis,
sentiment analysis.
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YouTube napcuHri — a3amartTblK YCTaHbIMADI TAAAQY KYPaAbl

FbiAbIMK 3epTTeyaiH MakcaTbl KasakcraHAarbl KOFaMABIK MIKIPAIH 8p aAyaHAbIFbIH Taaaay 60-
AbIN Tabbiraabl. OCbl KbI3BMETTIH, AlLbIKTbIFbIHA, TOYEACI3AIriHE KOHE TaHbIMAAAbBIAbIFbIHA OaAaHbI-
CTbl 3epTTey naatcopmach! petiHae Youtube TaHAAAAbL. FbIAbIMU XK8HE NMPAKTUKAABIK, MAHbI3AbIAbIFb
KasakcTaHHbIH apHaibl 9Ae6MEeTIHAEr OCbl TaKbIPbINTbIH >KETKIAIKCI3 3epAeAeHYiMEeH, MOTIHA]
LIbIFAPYAbIH aBTOMATTAHABIPbIAFAH KYPAAAAPbIHAA AQ TOABIK MaiAaAaHbaNTbIHAbIFbIMEH aHbIKTAAAAbI.
ByA >KyMbIC a3amMaTTapAbIH HaK Tbl MiKipAEPi MeH KaXKEeTTIAIKTepi Heri3iHAe BUAIK NMeH KoFam apacblHAAF bl
©3apa iC-KMMbIAAbIH TUIMAT CTpaTerMsAapbiH Kypy YiUiH >KaHa KaAaMAAP >KacayFa MyMKIHAIK 6Gepea.

3epTTeysAiCHaMaCbIHbIH K bICKALLla CMMaTTaMachl: aBTOPAAP MAPCUHTI apKbiAbl KasakcTaHAA >KaKbIHAQ
TaHbIMaA GOAFaH TOYEACI3 a3aMaTTbIK, XKYPHAAMCT AcxaT HUS30BTbIH Heri3ri 6erMHepoAnKTepiHiH GipiHe
TyCiHikTeMe 6epai. AepekTep >KMbIHTbIFbl CO3AEPAIH >KMIAITT MeH e3apa 6alAaHbICbiH, COHAAM-aK,
M8TIHAETT ®paAyaH Ma3MyHFa opal TaAAdYFa YLUbIPAADI.

3epTTey KYMbICbIHbIH, HETi3r i HOTUXKEAEPi MEH TaAAQYAQPbI, KOPbITbIHAbIAQPbI: 3epTTeY HOTUXKEAEPI
6oMblHLIA KOnTereH KOMMEHTAaTOPAAPAbIH, 6EMHEPOAMKTIH Ma3MyHbIHA >KoHe /Hemece TaAKbIAQHATbIH
TaKbIPbIMKA >KAAMbl OH K63Kapacbl 6ap eKeHi aHbIKTaAAbl, ACTaHa 8KiMiHIH KbI3MeTi OH GaraAaHaAbl,
KOHTEHT ay AUTOPMSIHBIH, KbI3bIFYLLUbIAbIFBIMEH KAaTap KOAAQYbIH TYAbIPaAbI.

KyprisiareH 3epTTeyaiH KyHAbIAbIFbI: 3epTTey KasakcraHaarbl YouTube >keaiciH naiaasaHy-
WbIAAPABIH,  MiKipAEPIHIH, peakUMAAApPbIHbIH >XK8HE KOHIA-KYMAEPiHIH 8PTYPAIAINiH  aHbIKTaMAbI.
TyciHIKTEMEAEPAI TaAAQY TAAKbIAGHATbIH CasiCU YK8HE IKOAOTUSIAbIK, MOCEAEAEPAIH, 63EKTIAIMH >KoHe
AYAUTOPUSHBIH, AMAAOTKA AEreH KaXKeTTIiAIriH KepceTeai. JKYMbIC HOTMXKEAEPiHiH MNpaKTUKaAbIK,
MaHbI3bl: 3epTTey KOFaMAbIK MiKipAi TYCiHy, a3amMaTTapAblH ©3eKTi TaKbIpPbINTapAbl TaAKbIAQyFa
KaTbiCy GEACEHAIAIriH aHbIKTay, COHAQ-akK >KYPHAAMCTEP MEH MAas3MYHHbIH KOFaMAbIK, KOHIiA-KYMAI

KAAbINTACTbIPyFa acepiH 6GaraAay yiiH nanaabl GOAYbl MyMKIiH.
TyiiH ce3aep: asaMaTTbIK, XXYPHAAMCTMKA, a3aMaTTbIK, yCTaHbiM, YouTube, TyciHikTtemeaep, nap-

CUHT, CO3 XMIAIrH Tarpay, KOHIA-KYAT Taraay.

BBenenue

Bo BcemupnoM mHzaekce cBOOOABI MPECCHI, CO-
CTaBJICHHOM MEXIyHAPOAHOM opranuzanuen «Pemnop-
TépbI Oe3 rpanuiy, Kazaxcran, oqHa n3 BaKHEHIINX
ctpan LlenTpanbHoii Asum, 3anumaet 134-¢ mecro.
Koncrurymus Kazaxcrana npusHaér cBoOoay BbIpa-
JKCHHsI MHCHHH B CPEICTBAaX MacCOBOM MH(pOpMAIH
(mamee — CMU), omgHako 1mo marepranaM OpraHW3a-
IIUM, Ka3aXCTaHCKHE >KYypPHAIUCTBI CTAIKHBAIOTCS C
LIEH3YPOH, B CTpaHE OrpaHWYeH AOCTYN K MH(pOpMa-
IIUH, TIPU 3TOM TIPABUTEITLCTBO CTPEMHUTCS] KOHTPOJTH-
poBath MHPOPMALMOHHOE pocTpaHcTBO (TpoueHko,
2023). HopmatuBHbIe akThl, kacatormecss CMU u 1n-
TepHeTa B Ka3axcraHe, BBI3BIBAIOT y HCCIIENOBATENEH
HEKOTOPYIO OOECIIOKOGHHOCTh TI0 TIOBOLY CBOOOIBI
BBIpaKeHUs] MHEHMI. OHaKO Ha TrocyIapCTBEHHOM
YPOBHE paccMaTpuBalOTCS MHOTOOOEHIAIOIINE TPO-
€KTHI 10 €€ pacHIMPEHHIO ATl Ka3aXCTAaHCKUX JKyp-
HanmicToB (Avsar, 2021), U KIII0YeBYIO pojb B 3TOM
MIPOLIECCE MIPAIOT COLMAIBHBIE CETH, BKIIOYAOIIME
MUJUTHAP/IBI TIOJIb30BaTENICH B TJI00TbHOM HH(pOpMa-
1MoHHOM TipocTpaHcTBe (Eneycuszosa, 2023).

WHTepHeT W3MEHWJ MOJENU MOJUTHYECKOH
KOMMYHHMKALIUM CYOBEKTOB TPaKIaHCKOro oO1ie-

ctBa (Wood, 2022). braromaps TE€XHOJIOTHYECKON
PEBOIIOLINK, CBS3aHHON ¢ mosiBneHunemM Web 2.0,
CTaM CO37aBaThCS HOBBIC CPEICTBA KOMMYHHUKa-
WU, OTJIMYHBIC OT TPATUIIMOHHOTO TEIICBUJICHHUS
u pagno. CTpeMHUTENbHO HaOWparoutue TMOIYIIsIp-
HOCTH COIMAJIbHBIC CETH TIOCITYXHIN TPUTTEPOM K
CO3JaHUIO PAHHEC HCIOCTYIIHBIX KaHaJlOB KOMMY-
HUKAaIlU{, BOSHUKHOBEHUIO HOBBIX JKYPHAIUCTCKUX
CTHJICH W o0JlacTeli CaMOBBIPAKEHUS IS Ka3ax-
CTaHCKUX JKYPHAJHCTOB.

B HexoTophix WHGOPMAIIMOHHBIX, KCTIEPTHBIX
Y aHAJTUTUYECKUX JKaHPaX MOKHO HAOIIOaTh BU3Y-
ATLHBIN KOHTCHT, TUITWYHBIA JJId HOBBIX ME1ua, ay-
JIMOBHU3YaIbHBIN KOHTCHT, TUITUYHBIA I TEJICBU-
JICHUS, U ayJUOTIOAKACTBI, XapaKTEPHbIE I paauo
(Kastay, 2022).

Pactymas MuHMaTIOpH3aLUsi TEXHOJIOTHM, ac-
colnuupyemasi ¢ HOBBIMH MeJlia, U TOT (akT, 4TO
WHTepHeT Teneph BBIXOIUT 3a pAMKH KOMITBIOTEPOB
1 cMapT(OHOB, MO3BOJSET 3aKIFOYHUTh, YTO HE CY-
IIeCTBYET o0IIecTBeHHON ceprl, Kyaa Obl HE MOT-
JU TIPOHUKHYTH HOBBIC MEIAMAWHCTPYMEHTHI. MH-
(dhopmarus ctaHoBHTCS BeE OoJiee TIEpCOHATH3UPO-
BaHHOW: HOBBIE Me/iha 00J1a/1al0T YHUKAIBHBIM SI3bI-
KOM, KOMMYHHKaIIlMOHHBIMH XapaKTECPUCTUKaMU H
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[Mapcunr youtube Kak HHCTPYMEHT aHAJIN3a MPaKJaHCKOM MO3UIIHI

(¢opMaroM KOHTEHTa, YeM BBITOJHO OTJINYAIOTCS
ot tpaguunonHbix CMU (Avsar, 2021), xotopsie,
MOJICTPAaNBAasACh MOJ] COBPEMEHHBIE PEATTNH, YaCTHY-
HO CTaJIM MIEPEXOIUTh Ha AJIEKTPOHHBIN (hopMat — B
HacTosAlIee BpeMs MPAKTUYECKH HEBO3MOYKHO Hail-
TH Ta3eTy, JKypHaJl WX TEJICBU3UOHHBIA KaHa! 0e3
HNHurepHeT-Bepcuu.

B 51Ol CBSI3M aKTMBHO pa3BUBAETCA TPaXK/IaH-
CKasl )KypHaJIMCTHKA — IIPOLIECC CO3JaHMsI U pacipo-
CTpaHEeHUs HOBOCTEH, aHan3a WH(OPMAITUH 00BIY-
HBIMH TpPaXJaHaMH, HE 00s3aTelIbHO HMEIOLIMMHU
poQeCCHOHATTEHOE 00pa30BaHUE B )KYPHATUCTHKE.

Ha npoTsikeHun 101roro BpeMeH! 3HAYUTENb-
HYIO pOJIb B Pa3BUTHH TPaXIaHCKOH KypHAINCTH-
KM UrpaeT couuanpHas cetb YouTube, mpu 3ToM ¢
KKIBIM TOJOM JaHHAS TO3WIUS JIUIIb YKPeTUis-
etcst. PaccMOTpuM NpUYMHBI BO3SHUKHOBEHHUS TOU
TEH/ICHIINH.

B mepByro ouepenb, OTMETHM JOCTYNHOCTb
miaropmel. Cerp YouTube sBmsiercs onmHOW u3
CaMbIX MOMYJISIPHBIX M JOCTYIHBIX MIaT(OpM A
BHUJICOKOHTEHTA, YTO MO3BOJISIET JIFOJIAM JIETKO CO3-
JlaBaTh, 3arpy’KaThb U PacHpOCTPAHATh CBOM BHJIE-
OpONUKN 0e3 KaKUX-THOO CIIOKHBIX TEXHUYECKHX
HaBBIKOB.

Ha BTOpOM MecTe — HE3aBHUCHMOCTH OT Tpa-
murmoHHbIx CMU, cBoOoma cioBa. ['pakaaHckue
KYPHAIUCTBI TOHOCAT MH(OPMAIUIO 10 IITHPOKOH
ayJUTOPUH CaMOCTOSITENIbHO, 0e3 yuyacTusi Tpaau-
nuoHHBIX CMU, 4TO B HEKOTOPOHW CTETICHHW TOJ-
pasyMeBaeT cBOOOIy CJIOBa, OTCYTCTBHE LIEH3YPBI,
PEeAaKTHPOBAHUA W BIUAHUS KOPIIOPATUBHBIX HHTE-
pecos.

[lomynsipubie Giorepsl MOTYT OKasbIBaTh 3Ha-
YUTENbHOE BJIMSHUE HA OOLICCTBEHHOE MHEHHE,
JIOHECTH JI0 ayJUTOPUU MaJIOW3BECTHBIE (DAKTHI M
TOUYKH 3pEHMS, a TaKXKe MOBJIUATh Ha TUCKYCCHUU O
BaYKHBIX COIMAFHBIX U MOJUTHYECKUX BOMPOCAX.

B 9TO# CBSI3M CTOMT OTMETUTH TPETUH (HaKTOp
— TUTIOpATM3M MHEHUWH, Ojaromapst KOTOpoMmy Ipo-
UCXOIUT Oosiee TIyOOKoe U ACTAIbHOE TOHUMaHHE
COOBITHH: Ha OJHY U Ty € CHTYyallli0 HEKOTOphIE
I0JIB30BATENIN MOTYT OTPEArupoBaTh MOIOKHUTEITb-
HO, ApyTHe — KpaliHe HeraTuBHO. OrpOMHOE KOJH-
YEeCTBO OTKJIMKOB OT I10JIb30BaTENIEN CO BCETO MUpa
CIOCOOCTBYET pa3zHooOpasuto uHbopMamum, e&
00BEKTUBHOMY aHalu3y W UHTeprperanuu. OTcio-
Jla BBITEKAET CIEeAyIoNast IPUYHHA TOMYyJISIPHOCTH
cetu YouTube — akTBHOE 00CYKICHUE U B3aUMO-
JeicTBue. B KOMMEHTapusX MOJ BHJICOPOIMKAMU
I0JIB30BATENIN MOTYT BECTH AKTHBHBIE JAMCKYCCHH,
BBICKA3bIBaTh CBOM MHEHHS M JIENUTHCS UHPOpMa-
Luel, 4To Co34aéT MHTEPAKTUBHOE MPOCTPAHCTBO
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JUTSL JIAJiorTa MEXIy T'Pa)KTaHCKUMU JKypHAIHCTa-
MH U UX ayJUTOpUEH.

Beictpoe pacmpocTpaHeHHe aKTyalbHBIX CO-
OBITHIT — emié ofHa MPUYNHA, 110 KoTopoit YouTube
MOJIB3YETCSI MOMYJISIPHOCTHIO Y TPaKIAHCKUX XKYp-
HAJIMCTOB, HE3aMEJUIMTENILHO pPEarnpyronmx Ha
MPOUCXOSIINE COOBITHS, 3arpysKaloInX BUACOPO-
JIMKH, 3aITUCH B TIPSIMOM d(HUpE U UHTEPBBIO HA TEMY
aKTyaJbHBIX HOBOCTEH. BO3MOXHOCTH co31aBaTh
Shorts — KOpOTK¥E BHUICOPOJIMKH, MTO3BOJISET TIpe-
JIOCTABIISITH HHTEPECHYIO U HEOOXOIUMYIO TOJIB30-
BaTeNsM MHPOPMAIIUIO 32 KOPOTKHU MPOMEKYTOK
Bpemenu (Niyozmetov, 2023). IIpu s3tom YouTube
9acTO CTAaHOBUTCS TUIaTHOPMOM Ay MyOiIHMKauu
CBUJICTENILCKUX OTYETOB O PA3IUUYHBIX MPOHCLIE-
CTBHSIX, CTHXUITHBIX OCJCTBUSX, TIOJIUTHUECKIX Ma-
HU(eCTaMAX U JAPYTHX PE30HAHCHBIX COOBITHSX,
YTO CITY’KUT XOPOIITHM JIOTIOJIHEHHEM O(QHUIINAITLHON
HOBOCTHOW MH(OpMaIHH.

Cremyer BbLIENUTH W TO, uTo YouTube cro-
COOCTBYET PAa3BHTHIO JMYHOCTH, MPEAOCTABISIET
BO3MOXHOCTh OJiorepaM OOMEHHUBATBCS OIBITOM
W COBETaMH IO CO3JaHUI0 KOHTEHTA, TOBBILICHUIO
Ka4ecTBa BUJICOPOIUKOB U MTPOJIBIKCHUIO KAaHAJIOB.
Taxast neneHTpaIn30BaHHAs MOJIEINb KYPHAINCTH-
KW Tak)Ke COMPOBOXJIACTCS PUCKAMH, TAKUMH Kak
pacrpocTpaHeHue JAe3uH(POPMALUH, CIOXHOCTU
B TpOBepKe (PaKTOB M OTCYTCTBHE PENAKTOPCKOTO
KOHTpoJsL. [ToaTOMY Ba)KHO MOAXOAUTH K MpakJaH-
CKOH kypHaymcTHKe Ha YouTube ¢ KpuTHaecKum
MBILIIJICHUEM U YMEHHEM aHaJIM3UPOBaTh UCTOYHH-
KW WH(OpPMAITHH.

Bynyun BTOpOH MO MOMYNAPHOCTH MOMCKOBON
cucreMoit cpazy mocie Google, YouTube mpemno-
CTaBIISICT MHOKECTBO BHACOPOJHMKOB JUIS JIIOAEH
M0 BCEMY MHpY, I'le KOMMEHTapuH TOJ C BHJCO
MOTYT UMETh 3HaYCHHE M HECTH BBICOKYIO HH(OP-
MaTHBHOCTB, B CBSI3U C YEM IIEJIb HACTOSIIETO HC-
CJICZIOBAHMS 3aKJII0UACTCS B aHAIN3E TPAXKAAHCKON
MO3HIIMU TTOCPEJICTBOM IapCHHTa KOMMEHTapHeB
K BHJEOMaTepHaly TPa)kIaHCKOrO XypHAIHCTa B
cetu YouTube.

[Mapcunr (anria. parsing) — 3TO MpoLecc aHa-
mu3a M 00pabOTKH CTPYKTYPHUPOBAHHOTO TEKCTa
WIN JTAaHHBIX C LEJIbI0 M3BJICYCHHUS ONpeAeiIEHHON
WHPOPMAIMM WM TIOHHUMaHHsI WX CTPYKTYphl. B
KOHTEKCTE BONPOCA O MapCHHIe KOMMEHTapHeB Ha
YouTube, 3T0 03HayaeT aBTOMaTHYECKOE M3BJICUE-
HUE 1 aHAJIN3 TEKCTOBBIX KOMMEHTAapHEB, OCTABIICH-
HBIX MTOJIb30BATEIISIMH TT0]] BHJICOPOJIMKAMH HA dTOH
iatdopme, A MOMyYeHHsT TOJE3HOM HnHpopMma-
IIUH WIW TIOHUMaHUsI 00IIeCTBEHHOTO MHEHUsI. [1pn
MOMOIIY ApCHHTa MOXHO MPOBOJHUTH aHAIN3 TEK-
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CTOBBIX JIAHHBIX, BBIABIISATH KJIIOUEBEIC CJI0BA, TEMBI,
HACTPOCHHUS, WACHTU(OUIINPOBATH TPEHBI U TIPOU3-
BOJUTH MHOTHE JIPYTUE OMEPALMH, YTO IMOJIE3HO B
WCCIIEJIOBAHMUSAX, MAPKETHHTE U JPYTUX 0OJIACTSIX.

AKTYyalbHOCTh HAIIETO MCCICHOBAHUS 3aKIIO-
YaeTCsl B TOM, UTO JTaHHAs paboTa MO3BOIHT JIYHIIe
MOHUMAaTh OTHOLIEHHE rpaxaan KaszaxcraHna kK op-
raHaM BJIaCTH, a TaKXXE NPUBJICYb BHUMaHNE HINPO-
KOH OOIIIECTBEHHOCTH K HHTEPECYIOIINM HACEICHHE
BOIIPOCaM, M, BO3MOXKHO, 00eCIeunuTh HHPOPMHUPO-
BAHHYIO M aJICKBATHYIO PEAKIIMIO HA STU BOIPOCHI
CO CTOPOHBI TOCYIAApCTBEHHBIX OpPTaHOB, OHW3Heca
WM IPYTUX 3aUHTEPECOBAHHBIX CTOPOH.

O030p TuTEpaTypBI

ConuaneHple CETH M JKypHAIMCTUKA HMMEIOT
CJIOKHYIO CETh B3aUMOCBsI3ei. TexHudaeckn JTro00H,
y KOTO ecThb AocTyn B UHTEepHET, MOXKET cTaTh 0JI0-
TepoM M CO3/1aBaTh CBOW COOCTBEHHBIN KOHTEHT,
AQHAJIOTWYHBIN JKypHAIHCTUKE. B 3TOM OTHOIIEHHH
COIMAJBHBIE CETH OTIMYAIOTCA OT TPAJAUIIMOHHBIX
CMMU ux orpoMHBIM MOTEHIIHAJIOM.

HoBsle Mena OTIHYaroTCs OT TPAIUIIMOHHBIX B
HECKOJIBKHMX acleKkTax. Bo-nepBbIX, HOBblE Mequa-
WHCTPYMEHTHI 0oJiee NMepCOHAIM3UPOBAHBI U WHTE-
paxTuBHBL Emé oqHol BakHONH 0COOGHHOCTBIO HO-
BBIX MeJHa SBJISIETCS TO, YTO YTO OHU OOBEAMHSIOT
pa3iauyHble MEAMANHCTPYMEHTHI — ayJHo0, BUAEO U
TekcT. [Io MHEHHIO MHOTMX HCCIIe/IOBAaTENIeH, BbI-
COKasl ONepaTHUBHOCTh M BO3MOXKHOCTb CO3/1aBaTh
MH(POPMAIIMOHHBIA KOHTEHT B MYJIbTUMEIUIHOM
HaOpOCKE OKUBIIAIOT IESATEIBHOCTD TPAIUIIMOHHBIX
ceTel, K KoTopeIM oTHOCsATCsT YouTube, Facebook,
MySpace, Wikipedia u Flickr (Kastay, 2022).

B nccnenoBannm Avsar (2021) co ccpuikoii Ha
Statcounter mpuBoauTCs creayromas nHGopmarms
0 pacrpeeieHuy aKKayHTOB Ka3aXCTaHCKUX TIOJTb-
30BaTeNel MO COIMAIBHBIM CETSIM: MEPBOE MECTO
3aammaer YouTube (23,38 % ot oOmero umcrna
M0JIb30BaTeENCH), BTOpast MO MOIMYJISIPHOCTU CETh —
Instagram (16,54 %), 3aTtem — Facebook (16,29 %),
BKonrakre (14,76 %), HauMeHbIIICH MOMYISPHO-
CTBIO y Ka3axXCTaHIIEB MOJB3YIOTCS ceTu Pinterest
(13,02 %) u X (opBrmi Twitter, 11,56 %) (Avsar,
2021).

ITo mMuenuto psiga sxcneproB, YouTube mpen-
craBisieT cobOoii HerimacHoe CMMU, B3aumopci-
CTBYIOLIEE C ayAUTOPHEH Pa3IMYHBIMH CIIOCOOAMHU
KOMMYHUKAIINH, TI03TOMY B IeNIIX 00BbEKTHBHOCTH
eé cieqyeT paccMaTpUBaTh B TECHOMN CBS3M C Tpa-
muronHon kypHanmuctukoit (Djerf-Pierre, 2019;
Maares, 2020).

Bricokas momynsipaocts miaatgopmsl YouTube
M3MEHWIa JNaHAmapT Meaua W IKYypPHAITUCTHKH.
Muorue Onorepsl Hadand aKTUBHO HCIIOJIB30BATh
JTAHHBIN BUJCOXOCTHHT IS PACIIPOCTPAaHEHUS WH-
¢dopmanmu u B3auMmojeicTBus ¢ aynuropueil. Co
BpPEMEHEM TaKOU POJI IEATETFHOCTH CITIOCOOCTBOBAI
BBEJICHUIO B JIUTEPATYpy MOHITHUSA «TPaXkJTaHCKOU
KYPHAITUCTUKW», a TIOMYJISPHBIX OJIOTEPOB CTaIH
BOCIIPHHUMATh Kak e€ mpenacraButencii (Avsar,
2021).

KazaxcraHckyro rpakIaHCKYIO KYpPHAJIUCTHKY
CIIeyeT paccMaTpUBaTh B KOHTEKCTE HE TOJIBKO Ha-
el cTpaHbl, HO U BKmoydas Typuuto, MoHronuzo,
Kwuraii u EBpony, Tak Kak 4€TKUE rpaHMIIbl JTaHHOTO
SIBIICHUSI 0003HAYUTh JOCTaTOYHO TPYIHO: KypHa-
JUCTHI pabOTalOT B pa3HBIX CTpaHaX, MPU STOM PO-
JIMKH, CHATBIE, Yallle BCEro, Ha Ka3aXCKOM HJIU pyc-
CKOM $I3bIKaX, OXBAThIBAIOT MIMPOKHHA CIIEKTP TeM,
OCHOBHBIE U3 KOTOPBIX — pOJHAasI KyJIbTYpa, PETUTUs
Y TIOJIUTHKA.

B xauectBe mpuMepa MepeUHUCINM HECKOJIBKO
MIOMYJISIPHBIX  Ka3aXCTaHCKMX KaHaimoB YouTube,
3aTparuBarolX OCTPOCONHNATIBHBIE TEMBI.

Spxum mpumepom ciyxut kanan «Oilay (@
oila_documentary). Ha xanane mpexacrtaBieHsl J0-
KyMEHTaJIbHbIe (PUIBMBI O SIEPHBIX HCIBITAHU-
sax «Asrelp. En mertinge» (pyc. «Asreip. Ha xpato
CTpaHBI»), O JETSIX C MHBAJMIHOCTHIO U OYEPETN Ha
xKuIbE «Jol» (pexkuccép (nanee —pex.) 'eopruii Ka-
pakemuIsH), «OCy)AEHHBIC» O KU3HU B KOJOHUH
razaMu ocyxAE€HHBIX U «/[letn ¢ BUU» o cynsoe
netelt, 3apakénabix BUU-uadexnueii B LIIsiMkeH-
Te (pex. Cabuna CekcembaceBa), «Qazaq tili» o ponu
Ka3aXCKOTO S3bIKa B COBPEMEHHOM 00IIIecTBE (Pex.
Bepke [ammuaen), «Conby» 0 HAPKOTUKAX, H JIIO-
JISTX, TIPEOI0JIEBIINX MaryOHyI0 3aBUCUMOCTH (PEex.
Punar banraGaeB), 00 3KOJOrMYECKOH Tpareauu
«Wne: ma rpanm» (pex. ['mbpar bakaes), o xu3HU
Ka3axcTaHCKOH Mosonéxu «Jastar» (pex. Makcat
Aowurtaes, Jlactran Axm), a Takke aBTOPCKHUE (DHITb-
™Mbl EBrennn bonposoii «bazap» o pbIiHKE «ANTHIH
Opna» n «OOMaHN MEHS» O KHOepIpecTyIICHUIX
(pex. [anman OxacoB), o mpoOiieme Oe3HaKa3aH-
HOCTH OyJuMHTa B 00miecTBe «byminHrY (aBTOp H
pex. Pycnan MapucoB), 0 BaXKHOCTH ITOJIOBOTO BOC-
MMATAHUA JETeH U TOAPOCTKOB « ¥ AT eMec» (aBTOp U
pex. Punat banrabaes).

Kanan «AIRAN» (@airan_media) comep ut
MyONMMIUCTHYECKUI W 00pa3oBaTeNbHBI BHIC-
OKOHTEHT. JKypHamucTtamMu OCBEIIAIOTCA TakKue
TEMBI, KaK 3KOJIOTMYECKHE U 3KOHOMHUYECKHE TIPO-
OJIeMBI CTpaHbI, 3aTPAruBalOTCs BOMIPOCH TPAIUIIAN
W BOCHHTAHUsI, OAHUMAIOTCS TeMbl 00ycTpoiicTBa
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TOPO/IOB, PACOBOM TUCKPUMHHALIUH, MMaryOHON 3a-
BHUCUMOCTH MOJIOJIEXKH, U JAPYTHE.

Ha «xanane «KOKSHETAUTODAY» (@
kokshetautoday) comepuTcst KOHTCHT O COOBITHSIX,
MIPOUCXOSIIINX TPEUMYIIECTBEHHO B Topone Kok-
mertay. HapaBHe ¢ ponmikaMu pa3BiIEKaTEIbHOTO H
MMO3HABATENFHOTO XapakTepa, MPEICTABICHBl HH-
TEPBBIO ¥ O0pAIIeHUs IPaXkJaH O JIOKAIBHBIX TPO-
onemax. Komanna kaHajga TpUHMMAET HeEMoCpe[-
CTBEHHOE y4acTHe B MH()OPMHUPOBAHUH TPAXKIAH T10
BOMpoOcaM, TpeOYIOIUM He3aMeUINTEIILHOTO pelie-
Hus. Ha xanane Takxke meproandeckd coo0maeTcs
0 PEIICHUH paHee OCBELIEHHBIX MPo0IeM OpraHaMu
MECTHOW BJIACTH BCIIEACTBHE TOJIYYEHHOTO pE30-
HaHca.

B pabortax kazaxcTaHCKUX M 3apyOeKHBIX yUé-
HBIX HEOJHOKpPATHO ObUIa JOKa3aHa CIIOCOOHOCTH
COIMANIBHBIX MeJHa W3MEHATh MHUPOBO33pECHHE,
KM3HEHHBIE ICHHOCTH U BIIUSITH HA HHTEPECHI MOJIb-
30BaTesiel, POPMUPOBATH WX KUIHCHHBIC OPHEHTH-
pot (Ecenbexosa, 2022; Eneycusosa, 2023). Bune-
OPOJIMKH SIBJISIOTCS MOAXOASAIIEH Cpeaon sl BbI-
paKEHHS MTOJIMTHYECKON MO3HULUH, U JIESTEIBHOCTD
I0TyOepOB MOTEHIIMATBHO MOKET MOBIHTH Ha IMO-
JUTUYECKYIO ®HU3Hb B Kazaxcrane

B pabore Mututwa & Gwindingwe (2022)
MPEJCTaBICH TeMAaTHUECKUH aHaIN3 TPEX KaHaJIoB
matdopmel YouTube — «Bustop TVy» (@bustoptv),
«Goldgator TV» (@ashegoldelements) u «TV 7»
(@tvTliveafrica), momymsapueix B 3umOaOBe. Pe-
3yJIbTaThl MOKa3bIBAIOT, YTO ceTh YouTube mpeno-
CTaBIIIET BO3MOXXHOCTH HENMPO(EeCCHOHATHLHBIM
KYPHAJIUCTaM OTKPBITO BBIpaXaThb CBOE MHEHHE,
dhopmupyst nHOepalbHOE MBIIUICHUE ayIUTOPHH
(Mututwa, 2022).

[To muenmro Eldridge (2018), Gmorepsr sBis-
JMCh OAHUMH U3 CaMBIX PaHHUX (OPM «HApYIIH-
TeJIei» YCTaHOBIEHHOTO B XyPHAIHCTCKOHN chepe
MOpsiIKAa, M PAacCMaTPUBAINCh KaK pa3pyLIUTEIb-
Has CWia, CrocoOHas TMO-CBOEMY HHTEPIPETHPO-
Bath coobmenus Tpamuiuonasix CMU (Eldridge,
2018). UccnemoBarens Orazov (2020) ormeuaer,
YTO B CBOMX POJIMKax OJIOTephl BHICTYHAIOT B POJIU
sKkcrepToB. W ecim ¢ 0HO# CTOpPOHBI MHEHHE Ta-
KOTO TPa)XJaHCKOT'O KypHajHucTa cyOBbeKTHBHO, TO
C JIPYTOi — COBOKYITHOCTh CyOBEKTUBHBIX MHEHUN
MOKeET cpopMHUPOBAThH MPEACTABICHUE 00 OTHOLIE-
Hun obmectBa k nmpobaeme (Orazov, 2020).

Kazaxcranckasi KxypHaJaMCTKa, BeAymas U pe-
nmaktop PTPK «Kazaxcran» Ailirepum AreiTaeBa
YTBEP)KAAET, yTO Onarojaps 6iorepam JOAU OOIb-
1€ Y3HAIOT O TIPO0IeMax OKPYKAIOMTUX U 000 BCEM
npoucxozsmeM Bokpyr Hux (Avsar, 2021). Caeno-
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BaTENbHO, TPaXXJAHCKUE KYPHAJIUCTBI OCBEIIAIOT
npobnembr Kazaxcrana 3HaYUTENBHO TIOJTHEE W MH-
¢dopmatuBHee, YeM OQHULIHAIBEHBIC U TPAAULIHIOHHbIE
CMU.

Bospacraromast momynsapHocts ceti YouTube,
BO3MOKHOCTh MOHETH3AIlH ¥ CIOHCOPCTBA, POXK-
JaeT KOHKYPEHLMIO MEXIy Ojorepamu, cHoco0-
CTBYSI IPUBIICYCHUIO Ay TUTOPHH BCEMH BO3MOKHBI-
MU crIoco0amMu, BKIto4ast «4&€pHblid nmuapy. [pnuém
KaK HHU TapaJoKCalbHO, PACKPBITHE WH(POpPMAINH
O CIIOHCHPYEMOM COTPYAHHUYECTBE SIBISIETCS TaK-
TUKOM, TOBBIIIAIONIEH JIOBEpHUE MOJNUCUUKOB
(Dekavalla, 2019).

Nelson & Lei (2018) oTmedaroT, 9TO BMECTO
TOTr0, 4YTOOBI COCPEIOTAUNBATHCA HA Pa3Mepe ayIu-
TOpWH, TIPOU3BOJUTENN KOHTEHTA JOJDKHBI IOTIHI-
TaTbCs TMOHTH YEPTHl CBOEH ayauTopuu (mpenaH-
HOE BHUMAaHME, JIOSUTbHOCTD) M COCPEIOTOUNTHCS Ha
CO3/1aHUN YHUKAJIBHOTO KOHTEHTA I[EHHOCTH, YTO-
os1 BeimenuThes (Nelson & Lei, 2018).

Uccnenosarenn Fischer et al. (2022) nposenn
KOHTEHT-aHAJIN3 TISITH CaMbIX TOMYJISPHBIX BHJIEO,
pasmemEHHbIX Ha 1atdopme YouTube nBannarsio
CaMBIMH yCTICUITHBIMHU QHTJIO- ¥ HEMEIKOS3bIYHBIMH
nonuTudeckumMu uHpIoeHcepamu. [lo pesynbra-
TaM aHalHu3a YCTAHOBJIEHO, YTO, XOTS aHTIHICKHUE
10TyOephl KaxyTcsi Oonee mpodecCHOHaIbHBIMHU, B
000MX S3BIKOBBIX PETHOHAX BO3ZHUKAIOT CXOXKHE 3a-
KOHOMEPHOCTH, OCOOCHHO B OTHOIICHHM YCHUIHMN
M0 YKPEIUIEHUIO CTaTyCOB MHKPO3HAMEHHUTOCTEH.
C TOuKHM 3peHHus] KOHTEHTa, ObUTM BBIACICHBI JBa
OCHOBHBIX THIIa TIOJUTHYECKUX BHICOPOIUKOB HA
YouTube: «mapTuzaHckoe U3AEBATEIBLCTBO» H «BO-
BIekaromiee oopazoBanme» (Fischer, 2022).

B cBoém mccnenoBannu Banjac (2022) axien-
THpYyeT BHUMaHHE Ha TOM, YTO IO Mepe TOro, Kak
Meauananamadr cranopurcst Bcé Oomee (parmen-
THPOBAHHBIM U Pa3HOOOPa3HBIM, MEHSETCS U MEJTH-
aperepTyap ayIMTOpPHH, a TAK)KE HUIIEBbIE MHTEPE-
cbl U moTpedbnocTu. OHM TPeOYIOT OONBIICH CBSI3U
U OXKHJAIOT, YTO KYPHAIUCTBI OYyAyT BBIPAXKAaTh
CBOE MHEHHE, HAnpsMYH B3aUMOJCHCTBYs C ay-
muropueit (Banjac, 2022), koTopasi paccMaTpUBaeT
BraeoponukH tatdopmel YouTube kak HCTOUHUK
HOBOCTEH, U BOCIPHHMMAET UX KaK pa3BIEeucHUE,
MMOHMMasi KOMMEpYECKHe WMIIePaTHUBBI, JIeKaIlne
B OCHOBE MX MPOU3BOJICTBA, U HE OXKHUAAs OT OJIO-
repoB KauyeCTBEHHBIX pernopTaxkeid. OHU yBEpeHHI,
gyro Takue CMU OyayT npencTaBisTh IUIIOPAIN3M
MHEHUH, CTTOCOOCTBOBAThH COIMAIEHON WHTETPAITiN
U TPUHAAJIEKHOCTH, MpPEeiarath BIOXHOBISIOIIEE
MTOBECTBOBAHUE COOBITHI Yepe3 Mpu3My omMopa H
COUYBCTBHUSI. 3pUTENEH MPUBIEKAIOT SIPKHE HOBOCTH
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JIPAMaTUYHOTO XapaKTepa, a CUCTeMa KOMMEHTapH-
€B I03BOJIICT UM OOIIATLCS C APYTUMH T0JIH30BaA-
TEJSIMH.

B smoxy nudpoBbIX TEXHOIOTHH BeO-aHATHTHKA
U OHJIAHH-KOMMEHTApUU II0JIb30BaTeNIeH Ipeia-
raroT XKypHaIHCTaM 0ojiee MOAPOOHYI0 00paTHYIO
cBs13b ¢ ayauropueit (Eldridge, 2018). Kpome Toro,
WCCIIeJIOBaHNE KOHTEHT-aHAIHM3a IMO3BOJISET yCTa-
HOBHUTH OTHOIICHHE ayJAUTOPUHU K MpoOIeMam, Oc-
BEII[AEMbIM B BHICOPOJIUKAX.

MaTepua.m,l U METOAbI

BaxxHo y4uTHIBaTH, YTO BBHIOOP KOHKPETHOTO
BUJIEOPOJIMKA JUIsl MapCHUHra KOMMEHTapueB JA0J-
’KeH OBITh XOpOIIO0 0OOCHOBAH M COOTBETCTBOBATH
LIEJIN U 331a4aM HCCIIeI0BaHMsL.

st moCTIKEHNUS TIeNTA HACTOSIIEH paOOThI MBI
BBIOpaIM BHJCOPOJIMK IO Ha3BaHUEM «AcCTaHa.
Kabuner akmma, Tanaplkoias U TOYSTHAS] 3aCTPOK-
Ka», pasMewméHHbld Ha KaHaie «OBOXAIO» (@
obozhau), aBTOpOM KOTOpPOTO SIBJISETCS HE3aBUCH-
MBIH TpaX1aHCKNH xypHanucT Acxat Hussos.

Br16op marepuana mis nccienoBanus 000CHO-
BaH TeM (axToMm, uro Acxar Hus30B — 10BOJIBHO
MeAWiiHasl JTUYHOCTh, CIaBy €My TMPHHECITH POJH-
KM TIPO HAcyIIHBbIE MPOOJEMBI IpaxaaH U padboTy
aKMOB B Pa3NWYHBIX PErMOHaX HaIIeld CTPaHBI.
HexoTopble BHIEOPOTUKN BBI3BIBATIHM CYIIECTBEH-
HBIN pe30HaHC B 00mecTBe, BBULY Yero A. Huszos
MOJTy4YHJT HIMPOKYIO MOMYJISIPHOCTB HE ToJbKO B Ka-
3axcTaHe, HO 1 B pyrux crpanax CHI'. Panee xyp-
HaJIMCT paboTan Ha TenekaHaie «Xabap 24», rue
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B paMKax MpPOEKTa 0 padOTe YHHOBHUKOB Ha TIPO-
TSOKEHUU 2,5 JIET CO3AaBaJl HHTEPBBIO ¢ TIOTOOHBIM
KOHTEHTOM, OXBAaTHUB B CBOCH pabOTe MOUYTH BEChH
Kazaxcran. B 2022 rogy mpoekT ObuT 3aKpBIT, HO
A. Hus30B ¢ 3HTY3Ha3MOM MPOJOJKAT HadaTtoe
JIEJIO YK€ B YACTHOM TIOPSJIKE.

Beibop Takke 000CHOBaH aKTyallbHOCTBHIO
TEMBI: B BBEIOPAHHOM BHIICOPOJIHKE OOCYKIAFOTCS
TEKYLIUE COLUATbHBIC, SKOHOMUUECKUE WU TMOJIU-
TUYECKHE IMPOOJIEMBI, KOTOpBIE OECIIOKOST Tpax-
JIaH, YTO MOKET UMETh 3HAYMMOCTb JJIsl MCCIEHO-
BaHUS OOIECTBEHHOTO MHEHUS U MIPEACTABICHUS O
CUTYAallUH B CTOJIMIIC.

®dokyc Ha OJHOH TeMe, BKIOYaroneil mpooie-
MBI ACTaHbI, TIO3BOJISICT 0OJIee TITyOOKO U JISTAILHO
M3YYUTH BOTIPOC M MPOAHAIM3UPOBATH HACTPOCHUE
3putenei. [Ipu 3TOM BBIOOP OJTHOTO KOHKPETHOTO
poiuka obJyierdaeT cpaBHEHHE PE3yIbTaTOB U BhIJIe-
JICHHUE PA3JINYMi U OOIIUX TPEHJIOB.

[ToMIMO BBIIIEH3I0KEHHOTO, BEIOPAHHBIH BHIC-
OPOJIMK UMEET OOJIBIIOE KOJTMYECTBO IPOCMOTPOB U
AKTUBHBIX KOMMEHTAPHUEB, 3TO MOXET YKa3bIBaTh Ha
TO, YTO JaHHAsl TEMa BHI3bIBACT UHTEPEC CPEAU 3pU-
TeJel, 4yTo Jienaer e€ pesieBaHTHOM JJi UCCIeoBa-
HUS: HA MOMEHT HamucaHus cTaTtbhu y kanana «ObO-
JKAIO» 248 ThIC. MOAMMCYMKOB, BHACO «AcTaHa.
Kaounet akuma, TanpIkoNb ¥ TOUSUHAS 3aCTPOHKAY
Habpano 550 TeIC. TPOCMOTPOB, 22 THIC. JTAUKOB, U
5656 kommeHTapues (1o coctosiHuio Ha 17.09.2023).

[Iponenypy mapcuHra KOMMEHTApHEB IPOU3BO-
nuin B mporpamme Octoparse mpousBoactBa Net-
peak Software na mmardopme Windows 11 (pucy-
HOK 1).

% 224
A PHW o0 &

Pucynox 1 — [porecc mapcunra koMMeHTapreB B HHTepdeiice nporpammsl Octoparse
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3aTeM 3 MOJyYEeHHOTO MacCHBa JIAHHBIX OBLIH
yAaJieHbl HEKOPPEKTHBhIE KOMMEHTapHH, CONEprKa-
e OOCIIGHHYHO JIGKCHKY, JIMOO HCITOJIB3YIOIIHE
HCKITFOUATEIIFHO CMAI-N300paKeHUS M CChUTKH. B
o0riei crokHOCTH, U3 5656 KOMMEHTapUEB B KO-
HEYHBII aHamu3 ObLI0 BKIOYeHO 4541 KOMMeHTa-
pui.

[Tocne mpoBenéHHO# Mporexypsl TPEOOBATOCH
00paboTaTk MOTyYCHHBIC JaHHBIC JIs TTIOJICUETa Ya-
CTO BCTPEYAEMBIX CJIOB, aHAJIM3a HACTPOCHUH U CBSI-
31 MEXK]y CJIOBaMU B IIporpaMMHoi cpeae R.

K HemocraTkaMm mccienoBaHUS MOXKHO OT-
HECTH TO, YTO IpoTrpaMma JUIsl aHaIu3a HACTPO-

OYMIIIeHMe U
AenyiinKanmsa

IIap CMHT
KOMMeHTapvieB
BUIEOPOJIMKa

TeK(CTa
KOMMeHTapVeB

eHuil paboTaeT C aHTIOSI3BIYHBIM MAaCCHBOM
JIaHHBIX, & KOMMECHTApUH K BHUIEO pa3MEIlCHBI
B OOJBIIMHCTBE CIy4aeB Ha PYCCKOM M Ka3ax-
CKOM $I3bIKaX, B CBSI3H C YeM OBLIO MPAKTUYHBIM
peiieHueM TPUOETHYTh K aBTOMaTHYECKOMY
nepeBojy KOMMEHTapUeB, TaK KaK B CBS3U C
OTPOMHBIM 00BEMOM MaTepualia MpPUBJICUYCHUE
npoecCUOHaNbHOTO IEePeBOUYNKA HE TMpe.-
CTaBIISIIOCH BO3MOXKHBIM.

TakuM 00pa3oM, HACTOSIIIEE HCCIIEIOBAHIE CO-
CTOSIJIO M3 HECKOJIBKUX 3TanoB, 0003HAYCHHBIX KaK
OCHOBHBIC 3aJIa4l UCCIIEAOBATEIHLCKON padOTHI (pH-
CYHOK 2):

IepeBo/,
OJTyYeHHbIX
OAaHHBIX Ha
AHIJIUVICKUM
SI3BIK

aHaImMs3
YacTOTHOCTH,
HAaCTpOeHMM W
CBSI3M CJIOB

Pucynok 2 — Cxema OCHOBHBIX 3TAIlOB UCCIIEIOBAHUS

Pe3yabTathl u 00cy:KI1€eHUE

OlneHKa TrpakIaHCKOU IMO3ULIMU, MPOBEIEHHAS
MTOCPEACTBOM TIAPCHMHTa KOMMEHTapHeB K BHJIEO-
ponuky «Acrana. Kabuner akuma, Tangpikoib U
TOUYEYHAs 3aCTPOWKa» C UX IMOCIEAYIOUINM aHaJH-
30M, BBISBUJIA CICAYIOIIME PE3yJbTaThl. AHaIU3

YaCTOTHOCTH, WIM YacTOTHl YIOTPEOJCHUS CIIOB
B KOMMEHTapHsiX IOKa3aj, 4To 3 Hamboiee 4acTto
BCTPEYAIOLINXCS CIIOBA — «aKUM», «ACXaT», H «XO-
poruii». Jlanee ciemayroT cloBa «HapoaA», «KrOpoI»,
«AcCTaHa», «aKUMBD», «BOIPOCHD), <OKYPHAIHCTY U
«caenaHoy». BusyansHo uH(poOpMaius oToOpaxeHa
Ha quarpamme «O0J1ako ci10B» (PUCYHOK 3).

officials right already country fact
makhmudovich years ooy lake see journalist
" irs
great without respect let yater 1e€€d L — . al?swered
roblems . : n ild give
around Pe€rson P interview gOOd capital ka]:;rlﬁ)ek
better job every(;r\lfeoﬂa{nswers issue CI1ty just aSkh at happy  video
believe beSt old gO almaty done 1 even Competent
everything questions watch please Il)el({)p € questionexample
) . adequate 1ot luck time o Lim!
russia off akim's
always IthIC.e kazakhstan jqow hope look a 1I I l children
issues gstana wish one stabilize

course money want
necessary
say camera open

construction

really operator
clear

anniversary

ask new taldykol residents

zhenis V%5 channel bi
handsome live words "'&
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Pucynoxk 3 — O6nako ciios
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CnoBO «akuM» BCTpeuaeTcss HauOoJee YacTo
cpemm Bcex ykaszaHHBIX ciioB (2056 pa3), cBuiue-
TEIBCTBYSI O TOM, YTO AKIICHT KOMMEHTATOPOB Jie-
JIAeTCsl Ha OOCYXKIICHUU NEATEIHFHOCTA aKUMa | aji-
MUHHUCTpanuu ropoaa Actana. CoriiacHO aHaauzy
CBSI3€H CJIOB YCTaHOBJICHO, YTO B IIETIOYKE CO CJIO-
BOM «aKUM» YIIOTPEOJISIOTCS CIIOBA «XOPOIIU»
1 «paboTa», W3 YEro MOKHO CJEJIaTh BBIBOJ, YTO
OOJIBIIMHCTBO KOMMEHTATOPOB OLIEHUBACT JICSATEIb-
Hocth akuMma Acrtanbl JK.M. KackiMOek 1OI0KH-
TEIBHO.

Yacroe ymomuHanme umenn Acxarta (1244
pasa) ykas3bIBaeT Ha JIMYHOCTH aBTOpa Buaco. llpu
MIPOCMOTPE KOMMEHTAPHEB MOYKHO 3aKITFOIUTH, UTO
Yare BCEro OHO HCIIOJIB3YeTCsl Kak OOpalieHHue K
aBTOPY KOHTEHTA, a TAKXKE C IEIbI0 KPUTHKU WU
MOAJICPXKKH ero aeicTauil. [lomumo 3T0T0, NaHHBIH
(haKT MOXET yKa3bIBaTh Ha y3HABAEMOCTH U TIOIY-
nsipHocTh A. HuszoBa. CornacHo aHanu3y cBsizei
CJIOB, UMSI KOPPECTIOHJICHTA CBSI3aHO CO CIOBaMHU
«AcTaHay, «GKypHaJIUCT» U «UHTEPBBIOY», UTO HETIO-
CPEICTBCHHO yKa3bIBACT HA MIPOUCXOIAIICE B BHIIC-
opoinnke — )xypHamuctT A. Husi30B 0ep€T MHTEPBBIO
y JKuTenel ACTaHbl.

[IpunararensHoe «xopomuit» (688 pa3) xapak-
TEPU3yEeT OTHOIICHUE ayAUTOPHH K UHTEPBBHIOEPY,
a Takxke K pabore psga akumoB Kazaxcrana. Ilo
pesyibTaTaM aHam3a CBsI3ed, Kak ObUIO yKa3aHOo
paHee, OHO COCTOUT B LICTIOUKE CO CJIOBOM «aKHM,
a Take 00pa3yeT CBsI3b CO CIIOBOM «yJZada, 4To
MOXXET O3HauaThb, YTO AyAUTOPHUS CUYUTACT, UYTO
JIEHCTBUS aKUMOB WJIM WHTEPBBIOEPA MOTYT OBITh
YCHEHIHBIMUA WJIM MPUHOCUTH TOJIB3Y KUTEISIM Ha-
1Ieil CTpaHBbI.

Ynomunanue cioBa «Hapon» (668 pas) mo-
JKET CBHJETEIBLCTBOBATL O TOM, YTO I10JIb30BATEIIN
00CYXKJat0T BOMPOCHI, KACAIOIIUECS HHTEPECOB U
MHEHHUS TpakJlaH Haleill cTpaHbl. B TecHOU CBA3M
CO CIIOBOM «HApOZ» COTJIacHO aHaJu3y CBs3eH co-
croaT «Kazaxcran» M raroil «JejaThby», 4To MOXKET
YKa3bIBaTh Ha y4aCTUE IPak/laH B Pa3IMYHBIX TOCY-
JMAPCTBEHHBIX WHUIMATHBAX. [IpearmonokuTenspHo,
ayIUTOPHsT BUACOPOJUKA CUMUTAET, YTO HAPOJ aK-
THBHO TIPUHUMACT YIACTHE B MOTUTHUCCKON KU3HU
Kazaxcrana. CBs3b co cnoBom «Kazaxcram» yka-
3BIBACT HA TO, UTO JMEHCTBUSA Hapoaa 00CYKIAFOTCS
B KOHTEKCTE HAIlled CTpaHbl: 3pUTEIN MOAHUMAIOT
MHTEPECYIONMNE WX BOIPOCH M TPEIararoT pas-
JUYHbIC UHUIMATUBBI, HAIIPABICHHBIC HA Pa3BUTHE
WJTH U3MEHEHNE COOTBETCTBYIONICH CUTYaIlU B Ha-
et ctpane. CBs3b Mexay HaponoM, Kasaxcranom
U JIEHCTBHEM MOXET YKa3bIBaTh HAa COBMECTHEIC
YCHJIMSI HApOJia U TOCYIapCTBa ISl TOCTHXKEHUS T10-

CTaBJICHHBIX LEJICH WIIM pEIIeHHUs BOIPOCOB, BOJI-
HYIOIUX TPaKJaH, YTO MOXKET MO JUEPKUBATEH BaXK-
HOCTBb COTPYJHUYECTBA U COBMECTHBIX JICHCTBUIA.

YacTo BeTpedarorieecst CIIoBO «ropom» (576 pas)
MOJKET yKa3blBaTh Ha TO, YTO MyOJHKa 00CyKaaeT
TEMBI, CBSI3aHHBIE HE TOJIBKO C TOPOAOM AcCTaHa, ero
pasBuTHEM, HHQPACTPYKTYpOil ¥ mpobiieMaMu, HO U
C IPYTUMH rOpoJaMH. AHAIN3 CBS3H CIIOB MTOKa3al,
YTO «TOPOJ» COCTOUT B LIEMIOYKE CO CIOBOM «ACTa-
Ha» ¥ UMEHEM «AcXaT», 00 MHTepIpeTaIiH JaHHOH
CBSI3U OBIJIO YIIOMSIHYTO paHee.

Ynomunanue cromuisl (492 pasza) cBuaeTehb-
CTBYET O TOM, YTO KOMMEHTATOPBI 00CYKIal0T BO-
MIPOCHI, CBS3aHHBIE ¢ TopoaoM Acrtana. CoriacHo
aHaJM3y CBsI3el cIIoB, «ACTaHay CBSI3aHA C UMCHEM
«AcxaT» 1 CO CTIOBOM «aKHUM», HHTEPIIPETAINs TaK-
e OblIa oIMcaHa paHee B TEKCTe Halei paOoThI.

YTHOMHUHAHUE MHOXKECTBEHHOI'O 4YHCIa «aKu-
MbD» («akims» 348 pa3z + «akim’s» 120 pa3) B 00-
el CIOKHOCTH 468 pa3 MOXKET CBUICTEIBCTBO-
BaThb O TOM, YTO paccCMaTpUBAIOTCS JIEHCTBUS WIH
MHEHHSI HECKOJIbKUX aKUMOB WM aJIMUHUCTPATHB-
HBIX opraHoB. boyee TouHy0 HHPOPMALIHIO MOKHO
MPEJIOCTABUTH TIPU JICTATLHOM M3YYCHUH KOMMEH-
TapueB. Yamie Bcero mMoJb30BaTeN CPaBHUBAIN
paboty XK.M. KaceimMOek ¢ esTeIbHOCThI0 aKHMOB
JIPYTUX PETHOHOB.

Ymotpebnerne cioBa «BOMpochk (368 pa3)
MOJKET 03HayaTh, YTO KOMMEHTATOpaMH IOJHUMA-
FOTCSl pa3IMYHbIC BOIPOCHI, KOTOPBIE TPEOYIOT He-
3aMEIIUTENBHOT0 00CYKICHUS U paccMOTpeHus. B
LIETIOYKE CO CJIOBOM «BOTIPOCHD» COTJIACHO aHAIU3Y
CBSI3€il CIIOB CTOAT CJIOBA «aKUM» U «paboTa». YHo-
TpeOJIeHne CIIoBa «BOMPOCHD» B CBSI3U CO CIIOBOM
«aKHM YKa3bIBaeT Ha TO, YTO ayAUTOPHsI BUIEO HH-
TepecyeTcs NesTeILHOCTBI0 aKUMa ACTaHBI, ITOJTHH-
Masi BOIIPOCHI O PEIICHHUAX, MHUIIMATHBAX WU TPO-
Oremax, CBSI3aHHBIX C €ro JeATeNbHOCTHIO. CBS3b
CJIOB «BONPOCHI» U «paboTa» MOXKET yKa3blBaTh HA
TO, YTO 3PUTEIN aHATM3UPYIOT WM OOCYKAAIOT pa-
0oune acreKThl, CBA3aHHBIC C AESITEIBHOCTBHIO aKU-
Ma, 3TO MOTYT OBITH BOIIPOCHI, Kacarommuecs 3dex-
TUBHOCTH WJIM PE3yJbTaToOB padboThl. Tak, K mpume-
Py, B IIETIOYKE YIOMHUHAETCS clioBa «TalbIKOIbY,
U «BOJIa», YTO CBUJIETEILCTBYET O HEPABHOAYIIHOM
OTHOIIIEHUH TPaXkJIaH K HKOJOTHYECKON Mpolieme
ocyuieHus rpynnsl 03ép Manoro u bonsmoro Tan-
JIBIKOJISI, @ TAK)KE HEXBATKE BOJIHBIX PECYPCOB B CTO-
nvne. YnoTtpebieHne B KOMMEHTapHsIX CJIOBa «BO-
MPOCHI» TAKKE MOXKET CBUJCTEIHCTBOBATH O TOM,
YTO ayTUTOPUS KeJlaeT MOIyYUTh Pa3bsICHEHUS WIN
JIOTIOJTHUTENILHYIO HH(OPMAIIUIO IO ONPEAeIEHHBIM
acreKkTaM AeATesIbHOCTH akuma. [loMrmo BhImIen3-

63



[Mapcunr youtube Kak HHCTPYMEHT aHAJIN3a MPaKJaHCKOM MO3UIIHI

JIO’)KEHHOT'0, PUCYTCTBHE CIIOBA «BOIPOCHD> MOKET
moT4EPKUBATH OOIIECTBEHHYIO AKTHBHOCTh M HTE-
pec K MpO3pavyHOCTH U OTKPBITOCTH AEHCTBUN MeCT-
HBIX BJacTeH.

CrnoBo «xkypHamucT» (324 pasa) yamie BCero
yIoTpeOJIIeTcss B TECHOUM CBsI3u ¢ mMeHeM A. Hu-
S130Ba, B PEJIKUX CIIydasX 3TO MOKET yKa3bIBaTh Ha
TO, YTO KOMMEHTATOPBI 00CYKIAIOT COOBITHS, KOTO-
pble HHTEPECHBI 1715l )KYPHAJIMCTOB 1 OOLIECTBEHHO-
cTH B 11es1oM. CorTacHO aHaIM3y CBS3H CJIOB, CIIOBO
«GKYPHAJIHCT» 00pa3yeT TECHYIO CBS3b CO CIIOBAMHU
«aKuM» U «AcxaT», 9TO YKa3blBaeT Ha aKTHBHOE
00CyXJleHHEe KOMMEHTATOPaMH MHTEPBBIO aKHMa
AcTaHbl, HTHUITMUPOBAHHOTO XypHaiIucToM A. Hu-
SI30BBIM. YTIOMHUHAaHHE CJIOBA «KYPHAJIUCT» TaKkKe
yKa3bIBaeT Ha WHTEpPEC ayJUTOPHH K COOBITHIM,
KOTOpbIEC CTaId OOBEKTOM MHTEPBBIO U UMEIOT BbI-
COKYIO 3HAUMMOCTD IS OOIECTBEHHOCTH. B MeHb-
1€ CTENeHU MPUCYTCTBHUE CIIOBA «KYPHAIUCT» B
KOMMEHTapHUIX MOKET TaKKe yKa3bIBaTh HA TO, YTO
MOJIb30BaTENIM 00palaloT BHUMAHUE Ha POJIb Kyp-
HaJIMCTOB M MX BIMSIHNE HA MHPOPMAIIMOHHOE TIPO-
CTPaHCTBO U OOIIECTBEHHOE MHEHHE.

Ymotpebnerne riarojia «caemano» (292 pasa)
MO’KET YKa3bIBaTh Ha TO, YTO ayJUTOpHEN paccMma-
TPHUBAETCS ACTIEKT BPEMEHHOT'O XapakTepa, H3MeHe-
HUS WIK Pa3BUTHS B KOHTEKCTE TOTO, YTO YK€ OBIJIO
COBEpIIICHO JJIsl PEIIeHHS TeX WM HMHBIX 3ajad.
CornacHo aHanM3y CBS3M CIIOB, TJIar0JI CTOUT B Iie-
MouYKe co cioBamu «ronm» n «Kazaxcran». CBsa3p
[JIaroja «CJIENaHo» C CYIIECTBUTEIBHBIM <JIIOJIN»

MOJKET MOAYEPKUBATh AKTUBHOCTh M YCHUJIMSI TPax-
JlaH, KOTOphIE aKTHBHO YyYacTBOBAIU W TPOJOJI-
JKalOT y4acTBOBATh B JUCKYCCHHU C LIEIbIO MOHMCKA
pelIeHus ¥ MpUBJICUSHIs] BHUMAHH BJIacTeH K mpo-
onemam B Kazaxcrane. Taxke ymorpeOneHue ria-
roja «CIeNaHo» MOXKET YKa3blBaTh Ha M3MEHEHHS
WM pa3BUTHE B KOHTeKcTe Kazaxcrana. OHO MOXKeT
CBUJIETEILCTBOBATH O TOM, YTO OBUIH MPEIIPUHSATHI
onpeAenéHHbIE MEpBI, TPOU3OIIIN HEKOTOPHIE H3-
MEHEHHUs, JOCTIKeHusl pe3ynbratoB. Cessp ¢ Ka-
3aXCTAaHOM MOXKET YKa3bIBaTh HA COTPYIHHUYECTBO
WJIM COBMECTHBIE YCHIINSA TPaKJaH B CTpaHe s J10-
CTH)KEHUS NTOCTABJIEHHBIX IIEJIEH WM PELIeHNs TIPo-
O51eM, 94TO MOXKET OBITh OMHCAHO TJIATOJIOM «Ce-
nano». [lomumo mpouero, ynorpedieHre JaHHOTO
TJIaroa MOXKeT MOJYEPKUBATh BAXKHOCTD Pe3yJIbTa-
TOB M JIOCTHKEHHUH, KOTOPBIE y’Ke ObLTH JOCTUTHY-
ThI Ka3aXCTaHI[aMH.

CornacHo aHanM3y HaCTPOEHHH, 3aKIIIOYarolIe-
MycCsI B TIOJICUETE YACTOTHOCTH MTO3UTHBHBIX U HETa-
THUBHBIX CJIOB, YCTAHOBJIEHO, YTO B KOMMEHTapUsIX
K BUICOPOIHKY yroTpebmnsercss 3728 HeraTMBHBIX
cnoB, u 7484 mo3utuBHBIX (pucyHOK 4). U3 coot-
HOIIIEHUS] HETaTUBHBIX W TIO3UTHUBHBIX CJIOB MOYKHO
3aKIIIOUNTh, YTO MyOJIMKa HHTEPECYeTCsl MPEJICTaB-
JICHHBIM BHJIEOMAaTEePUAIOM U aKTHBHO B3aWMOJICH-
CTBYET JIpYT ¢ ApyroM. bosbiioe Koau4ecTBo KOM-
MEHTapHeB MOXKET YKa3bIBaTh Ha BHICOKUI MHTEPEC
3puUTeNel K COAEPKaHUIO BUIEOPOIINKA, YTO MOXKET
OBITh CBSI3aHO KaK C TEMOU BUCO, TaK U C aKTUBHOM
0O0IIECTBEHHON AUCKYCCUEH.

Konuue€¥Bo caHTuMeHTOB B Tek®re [

YacToTa
nonoXxutenbHas

oTpuuarenbHas

-4000 0O
HacTtpoeHue

4000 8000

[l no3nTuBHLIE croBa

[l HeraTuBHbLIE cnoBa

84

Pucynok 4 — Jlnarpamma aHanu3a HaCTPOCHUH
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Bonbiiee KoOJMMYECTBO MO3MTUBHBIX CJIOB IO
CPaBHEHHIO C HETAaTHBHBIMH MOXKET YKa3bIBaTh Ha
TO, UTO Y MHOT'MX KOMMEHTATOPOB MO3UTHBHOE WM
0J1arOCKJIOHHOE OTHOIICHUE K COJCPIKAHUIO BUJICO-
POJIMKa U / WK K 00CYKIaeMO TeMe.

Hanvire v o3WTHBHBIX, M HETATHBHBIX KOMMEH-
TapueB TOBOPUT O TOM, YTO BHJICO BBI3bIBACT PA3HOO-
OpasHble peakiui U MHCHUSI Y ayJATOPUH. DTO ecTe-
CTBEHHO, TaK KaK OOILIECTBEHHBIC TEMbI MOTYT OBITh
CIIOPHBIMH ¥ Pa3HOHAINpPaBJIeHHBIMUA. OTMETHM, YTO
KOMMEHTApUH MOTYT CITYXKHTb JJI1 OOpaTHOMU CBSI3H U
JIAAJIoTa MEX/Ty aBTOPOM BHICOPOIINKA H Ay JUTOPHEH.
[TyOnrKanust Kak MOJIOKHUTETBHBIX, TAK U HEraTUBHBIX
KOMMEHTapHEB MO3BOJISIET CO3/IATENI0 BUICOMATCPH-
aJa JIyqiie MOHUMaTh MHEHHS U PEaKIUK 3pUTEICH.

3akaoueHne

HccnenoBanre Takoro pojpa MOXET OBITH IO-
JIE3HBIM JKypHaJIHCTaM, BiIacTH, PR-mmkam, o6re-
CTBEHHBIM JICSTEISIM JIJIsl IOHUMAaHUsSI OOIIECTBEH-
HOTO MHEHWSI, BOBIIEYEHHOCTH TPaXkJiaH B 00CyKIe-
HUE aKTYaJIbHBIX TEM, a TAKXKE JUIsl OLICHKU BIUSHUSA
KYPHAIUCTOB M KOHTEHTA Ha (hopMHpoBaHue 001I1e-
CTBEHHBIX HACTPOECHHH.

Tax, )KypHaIUCThl MOT'YT UCIIOIb30BATh TAPCUHT
KOMMEHTapHeB Uil aHaju3a OOLIECTBEHHOTO MHE-
HUSl U PEaKLUMi Ha OIpelelEHHbIE TEMbl, HOBOCTH
WM COOBITHSI, YTO CHOCOOCTBYET JIydIIeMy HOHH-
MaHHUIO0 HACTPOCHUI U MHTEPECOB ayauTOopuu. Bia-
CTH MOTYT KCIOJIb30BaTh JAHHBIE U3 KOMMEHTAPUEB

JUTSL OLIGHKH OOIIECTBEHHOTO OTHOILICHUS K Pa3iny-
HBIM WHHIIMATHBAM, TOJUTHKE W pEHICHUsM, a 3a-
TeM aJanTHpPOBaTh pa3paboTaHHBIE UMM CTPAaTETHU
Y IpUHUMATH OoJiee HH()OPMHUPOBAHHBIE U PE3YIIbTa-
TUBHBIE pelleHus. PR-crienuanicTsl MOTYT HCIIONb-
30BaTh MAPCHHT JUIS OIEHKH DPEaKIUH ayIUTOPHH
Ha TPOJYKTHI, YCIYTH MM COOBITHSI KOMIIAaHHUH, YTO
ITIOMOTAET OIPEAeNUTh, 3()()EKTUBHBI T NX KOMMY-
HUKALMOHHbIE CTPATEervd, U KaKUM 00pa3oM yiyd-
mHTh 00pa3 Kommanuu. /s Oonee akTUBHOTO B3a-
MMOJIEMCTBUS C ayAUTOPHEN aHANIN3 KOMMEHTApHEB
MOTYT TIPOBOANTH M OOIIIECTBEHHBIE JesTeny. Takoi
aHaIM3 MOXKET BKJIOYaTh B ceOsi OTBETHI HA BOMPO-
CBI, YIET 0OpaTHO CBSI3U U MPUHITHE BO BHUMAHUE
MpeATIOKEHUH 1 MHEHUH COOOIIeCTBa.

[ToMIMO BBIIEU3IOKEHHOTO, TAPCHHT KOM-
MEHTapueB MOXET IOMOYb BBIIBUTH TPEHIBl H
TIOMYJISIPHBIE TEMBI, KOTOpPbIe 00CYKIar0TCsl B CO-
0O0IIIECTBE, YTO 3aMHTEPECYET TeX, KTO XOUET OBITh
B Kypce OOIIECTBEHHBIX MHTEPECOB W M3MEHEHHH
B OOIIECTBEHHOM MHEHHUH. Taxke HcciegoBaHHe
KOMMEHTAapUEB MOXET MOMOYb BBISSBUTH HETATHB-
HbIE SIBJIEHUS, TaKWe KaK OHJIAWH-XEHT, JoMora-
TENbCTBA WM MAHUIYJIANNAW, C TOCIEAYIONIIM
MPUHSATHEM Mep MO o0ecredeHnIo 0e30MacHOCTH U
YILYUILIEHHIO OHJIaiH-Cpebl.

B mennom, ananu3 xomMeHTtapueB Ha YouTube
MOJXKET TPEIOCTaBUTh IEHHYIO WH(GOPMAIUIO IS
pa3nuuHbBIX cep NesATeTbHOCTH, OMOTasl JIydlie
MMOHUMATh ayJUTOPHIO, (DOPMUPOBATH CTPATETHH H
pUHUMATE O0Jiee HHPOPMHUPOBAHHBIC PELICHUSI.
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TPAHCOOPMALUNMA TEATPA/\E)HOIZ KYPHAAUCTHUKH
B 3INMOXY MYAbTUMEAUNHDBIX TEXHOAOTUN

C.H. Beautuenko

B crathe paccmaTpuBaetcs npobaema TpaHCOPMALMKM TeaTPAAbHOM >KYPHAAMCTMKM B 3MO-
Xy MyAbTUMeAMa. OTMeuaeTcsi, UTO TeaTpaAbHasl XXYPHAAMCTMKA, SBASIICb COCTABHOWM YacTblo apT-
>KYPHAAUCTUKM, TPAHCAMPYET MOMUMO 3CTETUUYECKOM TakXKe U MEeXKYAbTYPHYIO MH(OopMaLMio. DTO
0COBEHHO Ba>KHO B COBPEMEHHbIM MepUoA, pa3BUTUS MH(OKOMMYHUKALMOHHbIX TEXHOAOTMIA, KOTOpPbIE
06YCAAQBAMBAIOT HOBblE CMOCOObI AOCTaBKM M KauyeCTBO KOHTEHTA. Lleab cTaTbm 3akAlouaeTcs B onpe-
AEAeHUM 0COBEeHHOCTeN TpaHChopMaLMKM >KaHPOB TeaTPaAbHOM XKYPHAAUCTUKM B MIHTepHeTe, aHaAm3e
TeaTpaAbHbIX OHAaMH-CMW. HayuHas 3HauMMOCTb CTaTbM COCTOMUT B MOMbITKE BbISIBAEHWS U OMUCaHMS
HOBbIX (POPMATOB TEATPAABHOM OHAQMH-)KYPHAAUCTUKM C TOUKM 3PEHUSI KOHTEHTA, CTUAUCTUKU N UH-
hopMaLMOHHOM LEHHOCTMU.

MeToaoA0rns ccaep0BaHMS NpeAyCcMaTPUBaET CUCTEMHbBIA NMOAXOA, METOA COMOCTAaBUTEABHOIO
aHaau3a. B npouecce paboTbl C SMIMPUYECKMM MATEPUAAOM aBTOP MCMOAb3YET TaK>KE METOA KOHTEHT-
aHaamsa. Pe3yabTaTt nccaepaoBaHUS 3akAl0YaeTCs B (POPMYAMPOBKE HOBbLIX HarnpaBAEHUI XKaHPOB Tea-
TPaAbHOM XXYPHAAUCTUKM Ha COBPEMEHHOM 3Tarie pasBUTUS MyAbTUMEAMIHBIX TeXHOAOTMIA. CeroaHs
MHOPMALIMS O IBAEHUSIX B MMPE TeaTPAAbHOIO MCKYCCTBA SIBASETCS HE TOAbKO OTpaXkeHMeM pa3BUTUS
KYAbTYPHOW MOAMTUKM COBPEMEHHbBIX FOCYAAPCTB, HO 1 MAEOAOIMUYECKMM HAPPATUBOM, YTO OMpPEAEASs-
€T HayuHYyI0 LIEHHOCTb AQHHOM CTaTbu. [1pakTuueckoe 3HayeHue CTaTbi 06YCAOBAEHO MEepCrneKTUBON
MCMOAb30BaHUS PE3YALTATOB B Pa3paboTKe NPAKTUUECKUX 3aHSATUI MO apT->KYPHAAUCTUKE, KYAbTYPO-
AOTUU, TEOPUU KOMMYHMKauun. Kpome Toro, pesyAbTaTbl MICCAEAOBAHUSI MOXKHO MPUMEHUTb B Kypcax
MO UCTOPUM TeaTPaAbHOIO UCKYCCTBA, METOAMKE PAbOThl TEATPAABHOIO XXYPHAAMCTA U MEAMAKOMMY-
HMKaLMK,

KAloueBble cAOBa: TeaTpaAbHag >XYPHAAUCTMKA, apT->KYPHAAMCTMKA, OHAAMH—KYPHAAMCTMKA,
CMW, MyAbTUMEAMIAHBIE TEXHOAOT UM, TEATP, >KaHPbI XKYPHAAUCTUKM, MEAMAKOMMYHMKALLMSI.
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The transformation of theater journalism in the era of multimedia technologies

The article deals with the problem of transformation of theater journalism in the era of multimedia.
It is noted that theater journalism, being an integral part of art journalism, broadcasts, in addition to aes-
thetic, also intercultural information. This is especially important in the modern period of development
of information and communication technologies, which determine new ways of delivering content. The
purpose of the article is to determine the peculiarities of the genres transformation on the Internet, the
analysis of theatrical online media. The scientific significance of the article include an attempt to identify
and describe new formats of online theater journalism in terms of content, style and information value.

The research methodology provides a systematic approach, a method of comparative analysis. In
the process of working with empirical material, the author also uses the method of content analysis. The
result of the research is the formulation of new directions of theater journalism at the present stage of de-
velopment of multimedia technologies. Today, information about the phenomena in the world of theater
art is not only a reflection of the development of the cultural policy, but also an ideological narrative,
which determines the scientific value of this article. The practical significance of the article is due to the
prospect of using the results in the development of practical classes in art journalism, cultural studies and
communication theory. In addition, the results of the research can be applied in courses on the history
of theater art, special courses on the methods of work of a theater journalist and media communication.

Keywords: theater journalism, art journalism, online journalism, media, multimedia technologies,
theater, genres of journalism, media communication.
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MyAbTUMEAUSIABIK TEXHOAOTUSIAAP ABYipiHAeTi
TeaTp XXYPHAAMCTUKACBIHbIH, TPaHCOPMALMSCDI

Makanapa MYAbTUMEAMSIABIK,  ABYIpAEri  TeaTp  >KYPHAAMCTMKACbIHbIH, ~ ©3repy  MaCeAeci
KapacTbipblAaAbl. TeaTp XKypPHAAMCTUKACHI apT->KYPHAAMCTMKAHbIH aXkKblpamac 66Airi 60Aa OTbIpbIr, 3CTe-
TMKaAaH 6acka MOAEHMETapaAbIK, aknapaTTbl Aa TapaTaabl. ByA, acipece, MasMyHAbI >KeTKI3yAiH >kaHa
TOCIAAEPIH aHbIKTANTbIH MH(OKOMMYHUKALMSAABIK, TEXHOAOTUSIAAPABI AQMbITYAbIH KA3ipri KeseHiHAe
eTe MaHbI3Abl. MakaAaHblH MakcaTbl — MHTEPHETTEri TeaTp >KYPHAAMCTUKACH! YKaHPAAPbIHbIH 63repy
epekLUeAiKTepPiH aHbIKTay, OHAaH TeaTp BAK-TapblH TarAay. MakaAaHblH, FbIALIMU MaHbI3AbIAbIFbI —
Ma3MyH, CTUAMCTMKA >KOHE akmnapaTTbiK, KYHAbIAbIK TYPFbICbIHAH OHAAMH-TEATP >KYPHAAMCTUKACBIHbIH,
>kaHa (popMaTTapbiH aHbIKTay >KoHe cumnartTay OOAbIN TabblAaAbl. 3epTTey 8AICTEMEC] XKYMEAIK TACIAAI,
CaAbICTbIPMaAbI TAaAAQY SAICIH KapacTbIpaAbl. IMMMPUKAABIK, MAaTEPUAAMEH >KYMbIC Xacay OapbICbIHAA
ABTOP Ma3MYHAbI TaAAQY BAICIH A€ KOAAAHAADI.

3epTTey HOTMXECi MYAbTUMEAMSIABIK, TEXHOAOTMSIAAPAbl AAMbITYAbIH Kasipri KeseHiHAe Te-
aTp >KYPHAAMCTMKAChI YKAHPAAPbIHbIH, >KaHA OafbITTapblH TY>KbIPbIMAQY OOAbIM TabblAaAbl. ByriHri
TaHAQ TeaTp eHepi oAeMiHAeri KyObIAbICTap TypaAbl akmnapar Kasipri MEeMAEKETTEPAIH MOAEHM
casicaTblHbIH, AaMYbIHbIH KOPIHICI faHa emMeC, COHbIMeH Gipre OCbl MakKaAaHblH FbIAbIMU KYHABIAbIFbIH
aHbIKTANTbIH MAEOAOTUSIABIK, TaKbIPbI OOAbIN TabblAaAbl. MakaAaHblH MPaKTUKAAbIK, MaHbI3AbIAbIFbI
APT->KYPHAAMCTMKA, MOAEHMETTaHy, KOMMYHMKALMS TeopusiCbl BOMbIHLIA MPAKTUKAAbIK, cabakTapAbl
a3ipAeyAe  HOTMXKEAepAl MaipasaHy rnepcriekTBacbiHa OanAaHbiCTbl. CoHbIMEH KaTap, 3epT-
Tey HOTMXKEeAepiH TeaTp eHepi TapuXbl KYpCTapblHAQ, TeaTp >KYPHAAWUCI MEH MeAMa KOMMYHMKALMS

aAicTemeci 6oMbIHLLA apHalbl KypCTapAa KOAAAHYFa 60AaAbI.
TyiiiH ce3aep: TeaTp >KYPHAAMCTMKAChI, apT->KYPHAAMCTMKA, OHAAMH-KYpHaAuCTMKa, BAK,
MYAbTUMEAMSIABIK, TEXHOAOTUSIAQP, T€aTpP, XYPHAAUCTMKA >KaHPAAPbl, MEAMAKOMMYHMKaLMS.

BBenenue

AKTyaJbHOCTh HcciaenoBanus. CoBpeMeHHas
ABOITIOINSI KOMMYHHKAIIHIA 3HAYATEIBHBIM 00pa3oM
MIOBJIMSUIA HA TEATPAJIBHYO )KYPHAIIMCTUKY. B aroxy
pa3BUTHUS HOBEHIIINX TEXHOJIOTUH TOCTaBKH HH(OP-
Malll{ TeaTpalbHOE UCKYCCTBO CTAJIO JIOCTYIIHBIM
111 BeeX. CeroHs KaxIbIi YeI0BEK MOXKET ITOCMO-
TPETh CHEKTAKJIb Ha MeauariaThopme, MPOUnTaTh
Ounorpacduu akTepoB U PEKUCCEPOB, O3HAKOMHUTHCS
C TCHIICHIIUSAMHU pa3BUTHUS Tearpa. OgHAKO MPeod-
Jajaroniel B UHTepecax MacCOoBOM ayIUTOPHUH SIB-
JIIeTCsl Takash (PYHKIMs TeaTpa, Kak reflOHUCTHYE-
ckas (pasBnekartenbHas). Kpome Toro, pasButhe
COIMANIBHBIX CETEH, TJC KaXKIblii MOXKET OCTaBUTH
KOMMEHTapHUi 10 NOBOJY MPOCMOTPEHHOI'O CIIEKTa-
KJISl, He CIIOCOOCTBYET Pa3BUTHIO KaK TeaTpabHOU
JKYPHAJIMCTUKY, TaK U CIICHUATU3UPOBAHHBIX U3/1a-
HUHU, MOCBAIECHHBIX TeaTpy. OIHAKO HECMOTpPS Ha
JIAaHHbIC TEHACHIIMM, TeaTpajbHasi >KypHaJUCTUKA
MBITACTCS AMANTHPOBATHCS O] TPEOOBAHUS HOBBIX
MeJna ¥ CO3/1aeT NMHHOBAIIMOHHBIE (DOPMBI TPAHCIISI-
U UHPOPMAITHH.

IIpeamerom ucciie10BAHUSA SIBISIIOTCS HOBBIC
(bopMBI TeaTpaidbHOU KypHamucTuku B MHTEpHe-
T€, CIICLUATM3UPOBAHHBIC OHJIAWH — MEJIHa, MOCBSA-
IIIEHHBIC T€aTpy, a TakKe KOHTEHT naHHbix CMU B

coluanbHbIX ceTsaX. Te3ue craTbm 3aKi0vaeTcs B
TOM, YTO HOBBbIE (hOpMaThl OHJIANH-MeIra MOJEep-
HU3HUPYIOT HE TOJBKO TPATUIIMOHHBIC KAHPHI, HO U
B IIEJIOM B3TJISIT Ha TIPOOJIEMBI pa3BUTHS Te€aTPailhb-
HOTO UCKyCCTBa. TeaTp CTAHOBHUTCS 3aBUCHUMBIM OT
HH()OPMAITMOHHBIX TEXHOJOTHUH, ¥ 3TO HEOOXOIMMO
YUUTBIBATH KaK MPH MMOJATOTOBKE MPO(HIBHBIX KYP-
HAJIMCTOB, TaK W TMPH BBITYCKE CTEIHAIN3UPOBAH-
HBIX M3JaHUM.

MarepuaJibl U METO/ABI

CoBpeMeHHasl cUCTeMa >KYyPHAJTUCTCKUX >KaH-
POB MpPaKTUYECKU YTpaTWiIa TaKOE KAauecTBO, Kak
HOPMAaTHUBHOCTb, 1 BO MHOT'OM HE COOTBETCTBYET
TPaAWIIMOHHON CXeMe, BKJIIOYAronel wuHpopMa-
LIUOHHBIC, AHAIUTUYCCKUE M XYJO0>KECTBEHHO-IIY-
OoymnucTrdeckne >kaHphl. CeromHs aBTOp MEHSET
MPUHAIIEKHOCTh TEKCTA K TOM WIM WHOW POJIOBOM
TpymIe B 3aBUCUMOCTH OT MH(OpMaTHBHOW 3aja-
Yy Marepuaia, ayIuTOpUM, Ha KOTOPYIO paccuu-
TaH TEKCT U 0COOCHHOCTEH aBTOPCKOTO CTHIISI. DTH
TpaHc(oOpMaIluu MPHUBEIU K TOMY, YTO Yy CaMOTO
MOMYJIIPHOrO B apT- XYPHAIMCTHKE JKaHpa — pe-
LIEH3UHU — TIOSBUJIMCH HOBBIE 0COOECHHOCTH. J[aHHBIH
MPOIIECC OIMCHIBAETCS B yueOHOM mocobmn «Co-
BpeMeHHBII MeanarekcT: «Cucrema sxanpos CMU
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Tpchd)opmauHﬂ TeanaI[LHOfI KYPHAJIUCTUKU B IIIOXY MyHBTHMeZ[HﬁHLIX TEXHOJIOTUI

HaXOJIUTCS B TIOCTOSIHHOM IPOIIECCE Pa3BUTHUS, U3-
MEHSISICH TPEXKJIE BCETO B CBSI3U C TMOSIBICHUEM HO-
BBIX TEXHOJIOTHH U HOBBIX TEXHUYECKUX BO3MOXKHO-
cteit anekrponnbix CMU» (Kyssmuna H.A., 2011).

OcobeHHOCThIO MHPOPMALUK B TeaTpaJbHON
KYPHAITHUCTHKE MOYXHO CUYUTATh HHPOPMAITUIO O SIB-
JICHUSIX B TEaTPaJIbHOM UCKYCCTBE, KOTOpPasi B CBOIO
ouepens SBISETCS OTPaKEHHEM pa3BUTHS 0OIIe-
CTBEHHBIX IPOLECCOB, KYJIbTYPHOH MOJUTHUKU CO-
BPEMEHHBIX CTpaH, B 9acTHOCTH, Pecyonukn Ka-
3axcTad. Pedb He UIET 0 MOJMUTU3ALMH UCKYCCTBA,
onHako wH(popMalms o0 COOBITHAX B MHpE TeaTpa
OpPTaHUYHO CBsi3aHa C INIO0AIBHBIMU TEHICHIMIMHU
MEXKYJIBTYPHOH KOMMYHHUKAIMH, a TaKKe € pas-
BUTHEM HALMOHAJIILHOTO CaMOCO3HaHus rpaxaan. K
MIpUMeEpy, perepTyapHas MOJUTHKA TeaTpoB OTpa-
KaeT COBPEMEHHYIO KapTHHY JIHS, BBI30BBI BpeMe-
HU, KOTOpPbIE KacaroTcs Kak OOIIecTBa B IIEJIOM, TaK
U KaXJOro KOHKPETHOTO YEJIOBEKa. A BOCHPHUSITHE
TeaTpalbHBIX MMOCTAHOBOK, YMEHHE WX aHAIM3UPO-
BaTh C Pa3lIMYHBIX TOUYEK 3PEHHSI KOPPECTIIOHIUPY-
€TCs C KYJIbTYPHBIM YPOBHEM ayJTUTOPUU U CPEJICTB
MaccoBoi MH(OpMAIHH, CTICHHATH3UPYIOLUINXCS Ha
TeaTpaIbHOM HCKYCCTBE.

B coBpemeHHBIH mepHos HOBEHIIMX TEXHOJO-
I'Hid pacrpocTpaHeHUs: MHPOPMAIUKN Y ayJAUTOPHU
HM3MEHHJIOCH OTHOLICHHUE K TeaTpy BOOOIIE U K Tea-
TPaJIbHOMY MCKYCCTBY B 4acTHOCTH. CeromHs Majo
KOTO HHTepecyeT NOApPOOHBIH pa3bop TOro wmmm
WHOTO MPOU3BEJICHUS, €r0 KOHIIEMIINsI, aBTOPCKHUI
noxoJ U Tak ganee. CerogHs JHOAM 3a4acTyro OT-
HOCSTCA K TeaTpy Kak K CIOco0y OTBIIEYCHHS OT
KU3HEHHBIX MpobiieM. Bmecte ¢ TeM ocHOBOI Te-
aTpajbHOM KYPHAIMCTHKHU BCEr/a Obljia HE MPOCTO
nHpOpMaLUsl O COOBITHAX, HOBBIX IOCTaHOBKAX,
HO W KPUTHKA TBOPCHHH TEaTPAIbHOTO UCKYCCTBA,
pa3dop MX 3CTETUYECKOH LEHHOCTH. TearpaibHas
KPUTHKA CETOJHS IpeBpaTHiIach MO0 B 3aKa3HOU
PR Toro unu uHoro tearpa, 1060 B MPUMHUTHBHBIC
OTKIIMKH O CIEKTAKJISAX MO MPHHIUITY «HPABHTCS
— He HpaBHUTCs». ColHaIbHbIE CETH BHECIH 0OJb-
IIOW BKJIAJ B JIETPaJIalliio MpoPecCHOHaTFHON Te-
aTpainbHON KpUTHUKH. CerofHs KakJplid, KTO HaIH-
IIeT CBOE€ MHEHHE B 0JIOTE, MOKHO CUYUTATh «KPUTH-
KOM» U «LEHHTENIeM HCKyccTBay. Kak cunraer Tea-
TpanbHBINA 0003peBaTens Jlennc bospruHos, «mozei
MO>KHO TTOJICIUTh Ha JBE KATETOPHHU: TIEPBBIC — ITO
Te, KTO crioco0eH c(hopMyTupoBaTh MEpPBOHAYAITH-
HOE MHEHHE, KOTOpoe OyaeT OyJOpa’KUThb OCTalb-
HBIX, @ BTOPBIE — T€, KTO Ha 3TO HE CIIOCOOEH, UM
MPUXOANUTCS OT YBETO-TO MHEHHUSI OTTAJIKHUBATHCA.
[IporieHTHOE COOTHOIIEHHE 3TUX ABYX KaTErOPHiA,
JyMaro, HUKaK He MOMEHsUIOCh, TPOCTO KOMMEHTa-
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pHHM CTaly BUJHBI, 1 HA HUX BCE 00OpalaloT BHUMa-
Hue...» (bosipunos /l., 2020). Marepuanom 11s uc-
CJICZIOBAHMS B JJAHHOW CTAaThe BHIOpAHBI TaKue Me-
JMapecypehbl apT-HaIlPaBICHUs, KaK TeaTpajbHbIe
OHJIAMH-U31aHUS, a TAK)KE CAUTHl M OJIOTH, TA0JINKN
1 BHUIE0OJOTH (BJIOTH), TEMaTHYECKOW HWH(OpMa-
Uel KOTOPBIX SIBISIETCS TeaTpajlbHOE MCKYCCTBO.
MeTozp! HccieIoBaHNs TPEAyCMaTPUBAIOT CHCTEM-
HBIH TOAXO0J, METO/I KOHTEHT—aHaJIM3a, a TAKXKE CO-
MTOCTABUTENBHOTO aHAIN3a MEINAPECypPCoB, MOCBS-
LICHHBIX TeaTpaJibHOMY HCKyccTBy Kazaxcrana u
3apyOeKbSL.

Hayqﬂaﬂ METOoa0JI0Trusl

JKaHp penieH3uH, Kak HUKaKOH ApyroH, nperep-
neJl MaKCUMalTbHYIO0 TpaHC(HOPMALUIO OT TOAJIHH-
HOTO aHajau3a sBJICHUNA HMCKyCCTBAa J0 NPUMHUTHUB-
HBIX pEKJIaMHBIX TEKCTOB, NMPHU3BIBAIOIINX JIOACH
«cxoauTh B TeaTp». Ecnu B Havanme XX Beka OT
CMMU, numynmx o Teatpe, TpedoBaiach OLEHKa He
[IPOCTO SIBJICHUSI HCKYCCTBA, HO U OCMBICIICHHE IIPO-
LIECCOB, MPOUCXOIAMIMX B OOILECTBE, TO CErOAHS
TeaTpalbHAasi IOCTAHOBKA B OCHOBHOM OLIEHUBAETCS
C TOYKH 3PEHUS MTOJIyYEHUS MaTepHUaIbHOMN BBITO/IBI.
AHanuTH4ecKuii pa300op MOCTAaHOBKY HE Mpe/oa-
racT KOMMEPYECKYH0 COCTABIISIOUIYIO, II0O3TOMY M3-
JIaHUSI ¥ OTAENbHBIC aBTOPhI CHHTE3UPYIOT pa3doop
CIEKTaKJIs U PEKIAMHBIN MPU3BIB K ayTUTOPUH He-
MIPEMEHHO MOCETUTh JaHHBIN CIIEKTaKIb. JDTO MPH-
BOJUT K 00CTHEHHIO KaHPOBOW MAJIUTPHI KyPHAIH-
CTUKH B LIEJIOM, U T€aTPAIIbHON — B YACTHOCTH.

BrniepBrie omnpenenenne TepMHHA «TeaTpaibHas
xKypHanmucTuka» 1an A. I'. bakanypcknii: OH numer:
«TearpanpHast KypHAITUCTHKA — CHCTEMA Ia3eTHBIX
1 KYPHAIBHBIX )KaHPOB, B KOTOPOH IMyOIMKaIy OC-
BEIIAIOT TEKyIIUe MPoOIeMbl TeaTpaIbHOM KHU3HU.
Martepuaibl, Kacaronecs TeaTpaabHON podiema-
THUKH, Pa3MEINAIOTCA KaK B CHEIMAIN3UPOBAHHBIX
TeaTpaJbHBIX, TAK U B MCKYCCTBOBEIYECKUX, KYIIb-
TYPOJIOTMYECKHUX U OOLIECTBEHHBIX MEPUOTUUECKUX
m3nanmsax. K cdepe tearpambHON >KypHAIHCTUKH
OTHOCATCS TaKyK€ HEKOTOPBIE PAJUO — U TEIEBU3U-
OHHBbIE [TEPENAYN, UMEIOLIUE UKIOBOU PEryIsipHbIN
xapaktep» (bakanypckuii A.I'., OBunnnukosa A.IL.,
2007). B xagecTBe prMepa XOTeN0Ch OBl MPUBECTH
nporpammy Japbu 3nmaTonoiasckoit Ha kanane PTP
«benas cryaus». DTy mporpaMMy BIIOJIHE MOYHO
OTHECTH K cepe TeaTpaabHOH KypPHATHUCTUKH, T.K.
BeJyIasi He MPOCTO TMPUTIIAIIAeT B 3(UpP 3HAKOBHIX
JIMYHOCTEN POCCUHCKOr0 TeaTpa U KMHO, HO U BEJIET
C HUMHU TITyO0KHe mpodeccuoHanbHbIe Oecebl O Co-
BPEMEHHOM HUCKycCTBe. Ee BOIpOoCHl Beceraa 04eHb
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riryOokue, ¢uinocodckue, HampaBICHHBIC Ha pac-
KPBITHE JTUYHOCTH TOTO HMJIHM MHOTO rocTs. M xoTs
ee rOCTSIMU BCET/1a SIBJISIIOTCS] U3BECTHBIE MTUCATEIH,
aKTepBbI, PEIKUCCEPBI, KOTOPBIE AalH HE OJHMH JeCs-
TOK MHTEpPBbIO, Jlapbsi 31aTonoibcKasl yMeeT Tak
BBICTpauBaTh Oecey, YTO JIFOJIU MPEJICTAIOT TIepe
3pUTEISIMU C COBEPILIEHHO HOBOH cTOpoHbl. U B Ta-
K€ MOMEHTBI MOXKHO yOEIUThCS B IPABOTE CIIOB
B. Canmaka: «BoT uTo maercst TONBKO TeleBUAEC-
HUEM: 3JIeCh O0OBEKTOM ACTETHUECKOTO BOCTIPHSITHS
CTaHOBHUTCSI HE «00pa3y», a caM YeloBeK. Takoii, Ka-
KOB OH eCTb. be3 mpeoOpaxaromiero Xy0KeCTBeHHO-
ro Havana. bez rpuma. MoxkeT ObITb, OTCIOAAa BO3HU-
KaeT HOBOE 3CTETHYECKOEe KauecTBO? MOXKeT OBITh,
TYT — TNEPBOAJIEMEHT TEJICBUICHUS KaK UCKyccTBa?
Ho, BO BcsikoM ciydae, TyT — IEPBOIJIEMEHT Telle-
BHJICHH Kak TakoBoroy» (Cammak B.C., 1988).
UccnenoBarenn TpagullMOHHO OTHOCHJIH pe-
LEH3MI0 K aHAJMTUYECKOH rpymme xaHpos. llpex-
IIOCBUIKON JUISI DTOTO SABJISIETCS 00s3aTEIbHBIA
CTPYKTYPHBIH 3JIEMEHT TEKCTa — KpUTUYECKUN aHa-
T3 TIPOM3BEACHUS MCKyccTBa. B mocobun «OKan-
pBl TIEpUOJMYECKON MedaTH: YuyeOHoe mocobue»
A. A. TepTeIUHBIN HaeT CIEIYIOIICE ONpeAcIICHNE
TOHSITHIO «PELEH3MSI»: «3TO YKaHp, OCHOBY KOTO-
POTO COCTABIISIET OT3bIB (IIPEXKJIC BCETO — KPUTHUEC-
CKHil) O TPOM3BEICHUN XYJI0’KECTBEHHOH JHTEpa-
TYpBI, UCKYCCTBA, HAYKH, XYPHAIUCTHKH U T.N. B
Kakoi Obl popMe HU OBLIT JaH TaKOH OT3BIB, CYTh €TI0
— BBIPA3UTh OTHOIIICHUE PEIICH3EHTa K UCCIIETyeMO-
My npousBeneHH0. OTIMYNe PeleH3un OT APYTHX
ra3eTHBIX )KaHPOB COCTOUT MPEKJIC BCETO B TOM, UTO
NPEeAMETOM DPELEH3UH BBICTYNAIOT HE HEMoCpes-
CTBEHHBIC (DaKThI JIEHCTBUTENLHOCTH, HA KOTOPHIX
OCHOBaHBI OYEPKH, KOPPECTIOHICHIINH, 3apPUCOBKH,
PETOPTaXKHU U T.I., 2 UHPOPMALIMOHHBIE SBICHUS —
KHUTHU, OPOILIIOPBI, CIIEKTaKIN, KHHOQUIBMBI, TEJIe-
nepenaum» (Tepreransii A.A., 2011). B To xe Bpe-
M JKaHp PELeH3HUHN BCeria UMe HHPOPMAHOHHY IO
COCTABIISIIONIYIO: YHTATEIh MOT HAUTH B TEKCTE CO-
oOmieHne 00 aBTOpe, U3aTEIbCTBE, BHITYCTUBIIEM
KHUTY, JIaTe TIPEMbEPbI CIIEKTAKIIS U 1p. VI3MeHeHne
NPOMOPLHUI ATUX ABYX COCTABISIOMINX TeKCTa (OC-
HOBHAsi TOMY TPUYMHA — YUTATENbCKUN HHTEpEC:
CEeroJiHs MOTPEOUTENb B MEPBYIO OYepelb HYKAa-
eTcsl B 00OBEKTHBHOW OTepaTUBHON nH(pOpMaImy, a
HE B OIICHKaX COOBITHH U (JAKTOB) MIPUBEIU K TOMY,
YTO CETOJHS KaHpP PEIICH3UH MOXHO OTHOCHTH KaK
K TPpYIIIE aHATUTHYECKHX, TaK 1 HHPOPMAIIMOHHBIX
xanpoB. Kak ormeuaer E.A. Manb4eBckas, «coBpe-
MEHHOE MH()OPMAIMOHHOE MPOCTPAHCTBO MPEAIO-
Jaraet mucath 00 MCKYCCTBE HE B aHAIMTHYCCKOM
JKaHpe, a B uHHOopManoHHOM. B orpoMHOM HIOTOKE

WHPOPMALIUKM YHUTATEIS] HYXKHO MPOCTO COPHEHTH-
poBath, co31aTh MPEACTABICHHE O MPOU3BEICHNUH,
00paTUTh BHHMAaHHE Ha TO, YTO OHO MOSIBHJIOCH.
Yame Bcero st 3TOro oOpamaroTcs K MpsMOMY
YKa3aHUIO «4YUTaTb- HE YHUTATH», «CMOTPETh-HE
CMOTpPETh», MOAPOOHOMY IepecKasy COAep KaHus
U O3BYYHMBAaHHIO COOCTBEHHBIX BreuarieHui. [lo-
stomy B CMMU (kak 0OIIEeCTBEHHO-TTIOTUTHYCCKIX,
TaK W pa3BJIEKATENIbHBIX; KaK B ME€YaTHBIX, TaK U B
naTepueT-CMU) sxaHp peneH3nr MMeeT BBIpas3u-
TEJIbHBIE PEKIAMHO-MH(OPMALMOHHBIC TTPU3HAKU
(Mansueckas E.A., 2020).

O030p JauTEpPaTYpHI

OcHOBHBIE BOMPOCH (DYHKITMOHUPOBAHUS Tea-
TPaJbHOM JKYypHAJMCTUKKA W KPUTUKU PaccMaTpH-
Barotcs B Tpyaax [1. A. Mapkosa, A.M. Anpriryi-
nepa, A.I'. bakanypckoro (Mapxos II. A., 1977,
Anprmrymiep A.M., 1967, bakamypckuit A.l.,
2007). XKanpoBoil crnenuduke TeaTpaIbHONH XKyp-
HaJIMCTUKU TOCBSIIEHBI Tpynbl A.A. TepTeranoro,
B.B. YuenoBoii, E.A. ManbueBckoii (TepTorunbiii
A.A., 2011, YuenoBa B.B., 2009, ManpueBckas
E.A., 2013). IlpoGnemaTnka B3aUMOJCHCTBUS
CMMU u TearpalbHOTO MCKYCCTBA B aCIEKTE KyJb-
TYpHOW TOJUTHKH TOCYJapcTBa paccMaTpUBacTCS
B uccinenosanusx B.H. JImurpuesckoro, A.C. EB-
nokumoBoil, T.}HO. Pomrynkunoit, T.. OprnoBoit
(UAmutpuesckmii B.H., 2013, EBgokmmoBa A.C.,
2016, Pomynkuna T.10. 2019, Opnosa T..,2002).
Uccnenoannto ponrn CMU B TpaHCIAuu couno-
KYJBTYPHBIX [IEHHOCTEH COBPEMEHHOI'O OOIIECTBA,
a TaKkke KpPOCC-KyJIbTYPHON KOMMYHHKAIIUH Y[e-
nsetcs BHMManue B Tpyaax M.K. Kapnosoii, B.1.
EBnmoxnmona, E.WN.[Aynunosoii, C.B. TonmadeBoit,
Jarvis L., Buckmaster S. (Kapmoa M.K., Eno-
kumoB B.U., 2019, Jdynunosa E.W., 2022, Tomma-
yesa C.B., 2022, Jarvis L., Buckmaster S., 2021).
K HOBBIM TEXHOIOTHSAM, HCIOIB3YEMBIM B apT-
KYPHAIHCTHKE B LIEJIOM, 00paIlatoTCs 3a1aIHbIC UC-
cnenoBarenu Pérez Seijo, Biocca, F. and Levy, M.,
Haughton M., Tivnan M. (Seijo P., 2017, F.Biocca
F., Levy M., 2005, Haughton M., Tivnan M.2022).
WHTepecHble uccnenoBaHus TeaTpa KaKk MeXIUCIH-
IUTMHAPHON TIPOOJIEMATHKH, BOTIPOCH! TOATOTOBKH
MOJIOZIBIX 3pUTENIE K BOCIPHUATHIO TEATPATIBLHOTO
HCKYCCTBa MOYKHO HaWTH B cTaThax Mor S., Shem-
Tov N. (Mor S., Shem-Tov N., 2021, Lazaro M.
(2021, Lee, E.K., Odom, G., Dharwadker, A.B.
(2022). Cpenu HOBeHIIUX HCCIEIOBAaHUI 1O Tea-
TPaJbHON KYPHAIUCTHKE MOKHO OTMETHTH y4deo-
Hoe nocobue I'.B.Kynnukuno#t (Kynuukuna I'.B.,
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2023). B Kazaxcrane mpo0iieMbl TeaTpaibHOM Kyp-
HaJIMCTUKN HAaXOJATCS BHE TOJIA 3PEHUS HCCIeNO-
Barened. EIWHCTBEHHBIM NPHUMEPOM  SIBIISIOTCA
ctathsl A. XubOamynmuHOW «ApPT-KypHAIHCTHKA:
QJICYMETTIK-MO/ICHH TapagurMaiarbl KHHO ©HEepi»
(Xubamgymmuua A.C., 2023) u yuebHOe mocobue
A. A. MycuHoBo#l «ApT-)KypHanmucTukay, (Mycu-
HoBa A.A., 2018) B anexTpoHHOM (hopmMate Ha caiiTe
www.kaznu.kz.

Pe3yabTarhl u 00cy:KI1€eHUE

Ecnu panbiue untatenn OepekHO XPaHUIIN Kaxk-
JbIH BBIITYCK KypHaJIOB « TeaTpasibHast )KU3HbY WU
«Teatp», 4T0OBI NP HEOOXOAWMOCTH BEPHYTHCS
K €ro CTpaHWIIaM, TO ceddyac B 3TOM HET HYXKIBI,
BeIb BCsl MH(popManus TyOqupyercsl Ha caluTe u3-
JaHusi. B cCOBpeMEHHBIX peanusix KaXIbld Hu3ja-
TeNlb MOHUMAET, uTo Oynymiee 3a digital, moaTomy
TPaJUIIMOHHBIE JKypHAIBl O TeaTpe 00s3aTeNbHO
HMMEIOT JIEKTPOHHYI0 BepcHio. K HUM oTHOcsTCA
crapeiimne xypHanel «Teatp» u «TearpanbHas
KU3HBY. AHAIM3UPYs KOHTEHT ATHX KYPHAJIOB Ha
MpenIMeT >KaHPOBOTO pPa3sHOOOpa3usi, MOXHO OT-
METHTh U UH(POPMAIIMOHHYIO 3aMETKY, U 0030p, U
HWHTEPBBIO-TIOPTPET, U, KOHEYHO, OHJIAH-TPAHCI-
nuto. [IpumeuaTensHo, YTO Ky pPHAIUCTHI OCBELIAIOT
TEMBI, KOTOPbIE, Ka3aJ0Ch OB, TaJeKH OT Tearpa, HO
BMECTE C TEM IPEACTABIISIOT OOJBIION 00IIeCTBeH-
HbI nHTEpec. Hampumep, xypran «Teatp» B 2020
TOAy MOCBATHII LIETIBII HOMEP BOIpocy GpeMuHU3MA.
KoHTeHT cocTaBWiIM MHOTOYMCIEHHBIE WHTEPBBIO
u TBOpueckue noprperel: M. JlaBeigoBa «Demu-
HU3M TIPOTUB pemMuHn3May, JI. I'yumazoBa «Kakas
JKM3Hb, Takue W TaHIbl», H. 3aiinesa «Poccuiickas
JIpaMaTyprus: HACTpOWKa ONTHKH», W 1p. OTwme-
THUM, YTO IEKTPOHHAs BEPCHA KypHasla, BOILIOIIAs
MIPUHIIATT WHTEPAKTUBHOCTH, MPEIOCTABISAET BO3-
MO>KHOCTH JUUIsl TAKOTO ’KaHpa, KaKk KOMMEHTapui K
myonuKanusM. VIHTepeCcyonIyo TeMy MOXKHO Hali-
TH 110 XAUITETY U OCTaBUTh CBOM KOMMEHTapuH.

TeaTpanbHble W3aHUS CETOTHS CTAIM OTKPHI-
BaTh CBOM OHJIAH-BEPCHUM — CAMOCTOSITENIbHBIE
MIPOEKTHI C aKTyaIbHBIMH pyOpukamu. Kpome Toro,
MOSIBWINCh CETEBBbIE >KypHAJbl, HE HMEIOLIUE Tie-
YaTHBIX aHaioroB. OJHO W3 HOBBIX M3JIaHUH, KOTO-
poe crenuanu3upyercs Ha TeaTpaabHON TeMaTHKe
— xypHnan «Tearpan Online». 3To *KypHaT HOBOTO
TUIA, B JEKTPOHHOM BEPCUM KOTOPOTO HCHOIb3Y-
IOTCS BCE JIEMEHTHI OHJIAH-U3/IaHUs: HHTEPAKTHB-
HbIE pyOpHKH, OJI0TH, peKIama.

[IpumeuaTensHO, YTO TpPATUIIMOHHOE WHTEP-
BBIO MpEBpAIaeTCsA Ha caiiTe )KypHaja B MHTEPaK-
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THUBHOE, TIOTOMY YTO Ka)</bIil MKEJAIOUINi MOXKET,
MMPOKOMMEHTHPOBAB MaTepHall, CTaTh KaK OBl COaB-
TOPOM JKypHAJIMCTA U TIOTOBOPUTH C TEM MJIM UHBIM
nesiteneM Tearpa. Kpome Toro, B JKypHaie ecTbh
oHnaiiH-pyOpuka «beceapl o TeaTpe», KoTopas pas-
Merraercs Ha uiatgopme Youtube, U r1e )KypHaIH-
CTBI OECEAYIOT C MOJIOABIMH aKT€PaMU U MacTepaMu
CIICHBI.

K HOBBIM xaHpaM TeaTpajabHON KypHAINUCTH-
K MOXXHO OTHECTH W TPOEKTHhI, KOTOPHIE WHH-
LUHPYIOT CalThl XypHanoB. Hanmpumep, xxypnan
«Tearpam» mpoBen MacmTaOHBINH TpoekT «Ko
Huio [Tobenpr», rne Obia coOpana uHGpOpMaALUs
00 axrtepax, mormbmmx Ha (poHTax Benmkoi
OTedecTBEHHOM, 0 OpUragax apTUCTOB, KOTOPHIE
BBICTynanu rmepen Ooiinamu KpacHoit Apmun.
Takoi MpOEKT BO3MOXKEH TOJIBKO B 3JIEKTPOHHOM
BapHaHTe, MOATOMY MOXHO YTBEpXKIATh, YTO OH-
JIaliH- BEPCHUM AapsIT HOBbIE BO3MOYKHOCTH Tpaau-
[IHOHHBIM MeJHa.

MuorooOpasue ¢opm Tpanchopmanum - Te-
aTpajbHBIX W3AaHWH, TEeMaTHYeCKHe WHTEPECHI,
MIPEMOYTEHNS], OLIEHKH, TIOXKEIAHUS — HE TIOIy4H-
JU OTHMCaHUs Ha TEOPETHYECKOM ypOBHE. JTO OT-
YacTH CBA3aHO C TEM, YTO B OTJIMYHE OT IMOBEJACHUS
ayIMTOPHUH, WCCIIEOBAaHNE MOTHBAIMOHHON cde-
PBl — MHOT00OPAa3HBIX MPOSIBICHUH BHYTPEHHETO,
cyOwsexTuBHOTrO oTHOMEHNSI K CMU — He cTannap-
TU3UPOBaHO. 37ech OoblIas cBOOOAA Il aBTOPOB
WCCJICIOBAaHUN W B TTOCTAHOBKE 3a71a4, U B BBIOOPE
noKaszarened, 1 B TEXHUKE TONydeHHs HHpopMa-
nuu. Ilo MHeHHIO aBTOpa CTaTbH, OCOOEHHOCTH
JJIEKTPOHHBIX BEPCUI M3AaHUN 3aKII0YaeTcs B He-
OTPaHWYEHHBIX BO3MOXHOCTSX, KOTOpBIE Ipeo-
CTaBJIsSIET BUPTyajbHAasl CETh: ONEpaTUBHAs IMojadya
nH(pOpPMAINH, WUTIOCTPAIINN, HEOOBIYHAS BEPCTKa,
HaJIUYhe BHUJEOKOHTEHTA, BO3MOXXHOCTH KOMMEH-
TupoBaHus. lleyaTHble >Xe BEPCHU OTIMYAIOTCS
YHUKAJIBHOCTBIO, 9KCKITFO3UBHOCTBIO.

B pamkax maHHOM cTaThbM Takke paccMaTpUBa-
I0TCSI CAlThI U OJI0TH, TeMaTH4YeCKO HHpOpMauen
KOTOPBIX SIBJIIETCS] TeaTpalibHOE UCKyccTBO. Lleme-
BYIO ayJIMTOPHIO MOYKHO pa3feiuTh Ha CIEAYIOIINe
TpyTIIbL:

1. JIroqu, MHTEPECYIOLINECS MPEKIE BCETO MO-
NyJISpHBIMU aKTepamMu. B OHNAWH -U3AaHUSAX OHU
uiyT uHGoOpManHuio 00 akTepax, KOTOphIe B JaH-
HBII MOMEHT HanOoJiee MOIMyJIIPHBI M UMEIOT BBICO-
KYIO POTAIMIO B KHHO U TE€aTPE;

2. JIronu, IMEIOIINE TIPEATIOYTEHHS B TeaTpaib-
HOM HCKYCCTBE, KOTOpbIE HILYT HHPOPMALHIO O
KOHKPETHBIX HAIlPaBJICHUSIX B T€aTPATBHOM HCKYC-
CTBE;
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3. JIrogu, KoTopble 3aHUMAIOTCS T€ATPOM TIPO-
(eccroHaNBbHO: TEaTPOBEABI, PEXKUCCEPHI, TeaT-
paiibHBIe areHTHl U JIp. B mpodunpHBIX M3maHUIX
OHHM HITYT WH(POPMAIIIO O TOM, KaK COOBITHS B 00-
IIECTBEHHOW M KYJIbTYPHOH ’KM3HM BIUSIOT Ha Tea-
TpaJbHbII IIpOLIECC.

B »TOM oOTHOIIEHMH aKTyalbHO BBIAEIUTH
MHOTOYHUCIIEHHBIC MTaOIMKA U OJIOTH O Tearpe, KO-
TOpBIE MpEAaraloT YUTATEISIM HOBBIH JKaHp — «aB-
TOPCKUH B3MJISI». DTO HEKUW CHHTE3 aHAIUTUKH U
ABTOPCKOTO KOMMEHTapus, KOTOPHII BOIJIOLIAETCS
B QHOHCHPYIOIIEM WJIM UTOTOBOM Tekcre. Harpwu-
Mep, CeroAHs B TeaTpaJbHOM MHpPE M3BECTECH OJI0-
rep Buxrop Bumucos, co3narens mabnuka «Bumu-
COB TMOCTIpaMaTUYEeCKHI», OCHOBATEIb IPOEKTA
«aroyyIoHus» W ofHOoMMeHHoro Telegram-kanama
¢ 3,9 teic. nognucunkoB. Taxxe Bunncos numier
crateu I «JIeHThL.py», « Takux mem», Benér Oior
Ha SlHpexc./[3eHe M JenaeT pacchUIKy MpO Teatp.
IIpumeuarenbHo, 4TO BHiucoB nuuier o teaTpe He
peLeH3un, a coOCTBEHHbIC BreyarieHus. B cBomnx
OTKJIMKAaX aBTOp BBICKA3BIBAET PE3KHE, H4acTO He-
JHULENPUSTHBIE OLECHKH TBOPYECTBA, YTO MOOYXIa-
€T TeaTpaNbHBIX JIeATeNIeH OTKIMKAThCA Ha OLIEHKU
Bunncoa. OH Kak ObI IPOBOLIPYET PEXKUCCEPOB U
aKTepOB Ha OTKPOBEHHOCTH, Pa3d0p cOOCTBEHHOTO
TBOPYECTBA C TOUKU 3pCHHSI OOLICCTBCHHOHN 3HAYM-
MocTH. CTIIIHCTHKA OTKIWKOB BukTopa Bummcosa
9KJIEKTHYHA U TpeTeHIno3Ha: «Poccuiickue pexuc-
cepbl, KOTOPHIE MIaC KOTUPYIOTCS Y YHUBEPCAIBHO-
TO 3pUTENS U3 MOCIUTEPCKOTrO MUJIAUI-Kacca (He
CJIMIITKOM MOJIOZIBIE M HEM3BECTHBIC, 9TOOBI 9KCTpa-
BarupoBaTh, HE CIHUIIKOM CTapble M MpHU3HAHHEIE,
YTOOBI OBITH 3aITKBAPOM Y JEIOBBIX KEHIIUH, 3apsi-
JKAIOIUX caTuchaepbl COBPEMEHOUKOM) — BOT 3TH
pebsara, COpOK IUTIOC, OYEBHIHO, BOCTIPHHUMAIOT
MOCTMOJIEPHU3M KaK MHCTPYMEHT, HO HE IMPOCTO
KaK MHCTPYMEHT, a HEYTO BHEIIHEE M0 OTHOIICHHUIO
Kk camuM cebe» (Bummcos, 2020). Vike B 3T0i MOA-
BOJIKE K MaTepHaily oOHapyKHBaeTCsl KpUTHUECKast
TOHAJILHOCTB C UCIOJIB30BAHUEM CIICHTa, aMepHKa-
HU3MOB M JlaXke HOBOs3a. Uutarh TekcThl Bumncosa
HYXXHO YeJIOBEKY, KOTOPBIH BiajgeeT BceMH (YyHK-
[IUOHAJBHBIMU CTHJIAMHA PYCCKOTO $3bIKa, WHAYe
OyZeT HEeMmoHATHO, 0 YeM nuuieT aBTop. Ilo-cBoemy
MHTEPECHBII, XOTS U HE OJAHO3HAYHBIHI B3IJIs]] HA Te-
aTpajgbHOE UCKYCCTBO, KOTOPBIA BMECTE C TEM HUMe-
€T MOIYJISIPHOCTh ¥ aBTOPHUTET Y MOATUCYHKOB. UTO
KacaeTcs ’KaHpa, TO €ro MOKHO OTHECTH K CHHTE3Y
aBTOPCKOM MyOJIUIMCTUKA, aHATUTHKHI U cTeba.

Camoe momynsipHOe HampaBieHue B Instagram
— 3T0 BUAe0On0rH, WK Bioru. XKaupel MHaTEpHET-
BHJIEO BECbMa MHOTOYHCIIEHHBI, a TJIaBHOE — IO/-

BIKHBI: TIOCTOSTHHO TPaHC(OPMUPYIOTCS, HHTE-
TPUPYIOTCS, 3aUMCTBYIOT Y€PTHI IPYT Y JIpyTa WiIH
TEJIEBU3HOHHBIX kKaHPOB. MIX MOXKHO pa3fenuTs Mo
(hyHKIIMOHATBHON HANpPaBIEHHOCTH: WH(pOpMAaIH-
OHHBIE, 00y4YaloUIMe U Pa3BleKaTeIbHbIE — HHTEP-
BBIO, Tala, BUACOOJOT, ompoc, akdxak, ObIOTH,
MIpaHK, Jaidcraiin, 1oy, YeieHK, CKeTd, 0030p,
MY3BIKAIbHOE BHUJIEO M COIMAIBHBIA IKCIIEPUMEHT.
KitoueBbIMH MOMEHTaMH B UX B CO3JAaHHM SIBJISI-
IOTCSA ChEMKa U MOHTaX IOJYYeHHOTO MaTepHana.
HemanoBaxHyro yacTb B MPOMU3BOJCTBE BUIEO 3a-
HUMaeT u obopymoBanue. [ kauecTBEHHOTO Ma-
Tepuana TpedyeTcs Kak MUHUMYM XOPOoIlasi MOJIeNb
TenedoHa WM podeccruonanbHas GoTo — U BHUIIE-
oamnmaparypa, KoTopas paclIMpseT BO3MOKHOCTHU
CHEMKH, JIeNlaeT Kapbl O0siee YeTKUMH, a KAPTHHKY
KpacHBOH.

OTKJIMKU 3pHUTENeH O TMOCENEHUH CIIeKTaKIs
BPSIL M MOKHO CUMTATh OTACIBHBIM KaHPOM, TEM
HE MeHee, X04eTcs o0paTuTh BHUMaHHWE Ha WX He-
COMHEHHYIO NMOMYJISPHOCTb. J[e710 B TOM, 4TO Ha4YH-
HAaIOIIHe TeaTpajJbHble «KKPUTHUKW» HAYUHAIOT CBOIO
paboTy MMEHHO C TaKMX OTKJIMKOB: « KoTtopsii
JIEHb HAXOAMMCS TIOJ] BIIEYATICHUEM OT CTHEKTaKIISA
«®DanbmuBas HOTa». [ToTpsicia urpa, ckopee — mpo-
KUTHE ponn akTepoM Mumranayk! (opdorpadus u
CTHJICTHKA aBTOPA COXPaHEHBI. — MPHUM.aBT.) DTO
BBICIINH akTepckuii mutoTtax! Jto cymnep! Bee pu-
nurpadHo u BrneuaTisonie! He 3HaeM, KTo y Hac B
TeaTpax MOXKET TaK MaCTePCKU CO3AaTh HE OpAMHAP-
HBII 00pa3 TBopua u youinsl!»(Teatp kunoakrepa,
2021). Tak BoIHE MOTYT HaIMCaTh O TeaTPAIbHON
[IOCTAaHOBKE HAYMHAIOIINE JKYPHAIHMCTBI U 3TOTO
OyZeT JAOCTaTo4HO, YTOOBI IPHBIICYHL OMpEeIICH-
HYIO0 yacTb 3puteneid B tearp. Ho Oymer mu storo
JIOCTATOYHO caMoMy Teatpy? Bompoc ocraercs oT-
KPBITBIM.

HoBbIM ’kaHpOM TeaTpaJbHOM OHJIAMH-XKYP-
HAJIMCTUKNA MOKHO CUUTaTh MpoekT «Tearpanmuii»
(www.teatralium.com) [TopTas o Tearpe BKIITO9aeT
B ce0sl KaK peleH3HnH, Tak U GopMaTbl CBOOOIHBIX
JIUCKYCCUI O COBPEMEHHOM T€aTpe C MOJIOAECKHON
crunuctukoid. B 2017 roay xypHanucT U ObIBIINI
med-penakrop «Teopuit m mpaktuk» Hacts Hu-
KoJaeBa 3amycTuia npoekT «Tearpanuity — He-
OoJpIIOe MeMa O TeaTpe Kak CIOKHOM KyJIbTYp-
HoM (eHoMeHe. «OTKa3aBUIMCh OT OECKOHEUHBIX
peuen3uii m 0030poB, «TeaTpanumity M3ydaeT Io-
KYMEHTaJbHYIO XOpeorpaduio 1 HeAraTuTapHOCTh
cucteMbl CTaHUCITABCKOTO, CIIPAIINBACT Y XyI0K-
HUKOB, IOYEMY OHM HEHABHISIT CLICKTAKIIH, U 3aITH-
CBIBa€T MCTOPUHU TeaTPaJbHBIX MPECC-CEKPETapei.
«Y MEHS NpsAM KUBOT OOJIUT: XYIOKHUKH O0B-
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SICHAIOT, 33 4TO OHU (He)no0sAT Teatpy; «Bce mo-
CTOSIHHO PETIETUPYIOT U YHOCSAT TBOH YAIlIKH: KaK 5
paboTaia B TeaTpe mpecc-ceKpeTapeM U ApamaTyp-
rOM OJHOBpeMeHHO»; «/auTe Ha: ¢ Kakoro crek-
TaKJI HY’)KHO HauaTbk CE30H»; «3a4€M — TO MHE 3TO
HaJ0: KTO BEJIET TeaTpajbHbIe OJIOTH U MOXKET JIH
Tenerpam- kaHamn o Tearpe OBITh MOIYJISIPHBIMY»
(www.teatralium.com).

OTO NHIIb YacTh 3aroJIOBKOB K MaTepuallaM
caiiTa, CBUAETEIHCTBO THITMYHO MOJIO/ICKHOW CTH-
JMCTHKH, HE TPU3HAOIEH aBTOPUTETHL. ECTh 1 Tipo-
BOKaIlMOHHOE apro «/auTe Ha», HO 3TO JUIIb MPH-
BJIEKAaeT BHUMaHHE K 3aroyIoBKy marepuana. Ciox-
HO TIPEJICTaBUTh cede, UTO TaKhe 3aroJOBKH JaayT
TpaJUIMOHHBIE )KypHAJIBI O TEATPE, HO MOJIOICKHAS
ayJIUTOPHSL, KOTOpasi YMTaeT TeKCTHI moprana «Tea-
Tpasuii», 3T0 BOCIPUHUMAET MOJIOKUTENBHO.

Cpenn xaapoB Ha «Tearpanuit» mpeobnana-
10T MHTEPBbIO, aBTOPCKUE cTaTbu M 0030pbl. Ho
BMECTE C TE€M BpSAJ JIM BO3MOXXHO OTHECTH HPO-
HHUYHBIE TEKCTHI MopTajna «TeaTpannii» k Kiaccu-
YeCKHM JXaHpaM. B 3TOM M HOBH3HA KOHIEMIIHH
JTAHHOTO TopTasia. ABTOPBI CTPEMATCA OTOWTH OT
JIOTM, B TOM YHCJI€ W JKaHPOBBIX, U XOTST MpPEJ-
JIO)KUTHh YUTATENI0O COBMECTHOE Pa3MBILIJIEHUE O
npobiieMax COBPEMEHHOTO TeaTpa, TeaTpajbHbIX
npodeccusix, AMCKYCCHH Ha KYJIbTYpHYIO TEMaTH-
Ky, ¥ JIp.

B Kazaxcrane cailTbl HallMOHAJIBHBIX TEATPOB
SIBJITFOTCSI B OCHOBHOM TPATUITHOHHON «a(UIIICi»
penepryapa. B pazgenax caliToB Takux BEAyIIHX
TEaTpOB CTpaHbl, Kak ['ocyaapCcTBEHHBIN TeaTp ore-
pul 1 Ganera uM. Abasi, Kazaxckuii HamoHanbHBIN
aKaJeMHyYecKkuil TeaTp Apambl uM. M. Ayn30Ba,
Pyccxkwuii reatp apamel um. M. JlepmonToBa, Kazax-
CKHU TeaTp JJis JieTel U toHolecTBa uM. I'. Mycpe-
noBa, Pycckuii THO3 um. H. Cary oTcyTCTBYIOT BH-
Je00JI0TH, TPEeHIephl K CIEKTaKIIsIM, HHPOPMAaIIH O
MEpONPHSTUSIX, KOTOPBIE MPOXOAAT Ha Oa3e Tearpa.
Ectp mume pasznmenst «CMU o Hac», a cpenu WH-
HOBAIIMOHHBIX MOJIXOJIOB MOKHO OTMETUTH TOJIBKO
OHJIAITH-IKCKYPCHU TIO Te€aTpy, U TO HE Ha KaKIOM
caifite. BecbMa mpuMedaTensHO, UTO Cpen PyOpHK
caifTa HeT pa3mena Uil PEleH3Wd WIN KPUTHUKH.
Taxxe caliTbl HE HHTEPAaKTHUBHBI, T.€. MTOJIb30BaTENb

74

HE MOKET OCTaBUTh CBOW OTKJIMK WJIM BCTYNHTH B
JIHAJIOT C TPeACTAaBUTENSIMH TeaTpa. UTo Kacaercs
COLMANIBHBIX CETEH, TO MAOIMKH TeaTpoB TaKKe He-
aKTHUBHBI, TOJBKO HEKOTOpBIE aKTEepPhl BEAYT CBOM
ctpannuku B Facebook, Instagram u Telegram, ox-
HAKO B HUX WH(OpPMAIH HEMOCPEICTBEHHO O Tea-
Tpe O4YEHb OTPAHNYEHA.

B HHTepHeTe MOXKHO HAWTH CalT MEPBOrO U
€AMHCTBEHHOTO MHTEPHET —KypHaJla 0 XOpeorpa-
¢mueckom nckyccree Kazaxcrana — «Qazaq Bal-
lety, cosmannbiii B 2021 rogy (https://qazaqgballet.
kz). Caifr cocTOMT W3 TPATUIIMOHHBIX Pa3/ICIIOB
«Hcropus», «Teopus», «Kputuka», « IHTEpBHIOY,
CTHJIb TEKCTOB CTPOTO aKaJeMHUYeH C 00s3aTeNb-
HOMH cCBUIKOM Ha Hay4YHbIE HCTOYHHUKH M MPEICTaB-
JIIeT UHTEPEC B OCHOBHOM JIJIS JIESITENIeH HCKYCCTB
u npenofasateneii xopeorpaduu. Caidt pecryOnu-
KaHCKOTO XypHana «Teatp.kzy, BeIXoasmero moa
srunoii Coro3a TeaTpalibHBIX AesTeneid PecmyOmm-
ku Kazaxcran BO T71aBe C pelakTOpOM, HApOJHBIM
apructoM PK Tynreimbaem KamankynoBbIM He-
JIOCTYTICH, a HH(OPMAIIHIO O KypHaJie MOXHO Haii-
TH TOJBKO Ha caiite KocTtaHaiickoil HaydHOU Ou-
ommorexu uMm. JI. Toncroro (https://www.kstounb.
kz).

Ha caliTax Ka3axCTaHCKHUX T€aTpPOB TAKXKE OT-
CYTCTBYET TaKOW MHTEPECHBIH 1 MOIYJISPHBIN JKaHp
HOBBIX MeJIfa, Kak ToJKacT. BecbMa nHTEpECHO 110-
CIIyIIATh M IOCMOTPETH OeceIbl C PEKUCCEPaMH, aK-
TepaMH, TeaTpalbHBIMH XYJAOKHUKAMH U JAPYTHMHU
JISSITEISIMA B acTIeKTEe Pa3BUTHUSI KPEaTUBHBIX HICH,
BBIOOpa MaTepuana i MOCTaHOBOK, TPAHCISAINH
JTyXOBHBIX IIEHHOCTEH M B LIEJIOM — MPOJBHKEHHS
HAI[MOHAIBHOHN KYJIBTYPHI.

[IpakTHueckn €IMHCTBEHHBIM HPUMEPOM
MPOABMIKEHUS HHTEpeca K TeaTpaJbHOMY HCKYC-
ctBy B Kaznere sBusercs Telegram —xanan O.
MainsimeBoii moa HaszBanueMm «QOJisl BEIeT B Te-
aTp», ¢ KoJu4yecTBoM noanucunkos 1050 veno-
BeK. byayun mo oOpazoBanuio xxypHaiructom, O.
MarpblmieBa NeITa€TCS UCMOIB30BaTh HOBBIE CIIO-
co0Bl KOMMYHHKAIIUU C ayIUTOPHUEH, TIpeaaras
el kpaTkue nHQOpPMALMOHHbIE TA0JIUKU O COOBI-
THSAX B MHUPE Ka3aXCTAHCKOTO TeaTpa. (cM.puc.1)
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Pucynok 1 — ITa6muk «Oust Beaet B TeaTp»

CTwiIncTHKa W KOHTEHT I1a0IMKOB OCTaBIISI-
€T KellaTh JIYYIlero, HalmpuMmep, B JIaHHOM TEKCTe
0 JaTe 3apoXjeHus HanuoHajibHOro Kasaxcko-

Onsa BepeT B TeaTp

MyxTapa Aya3oBa.

13 AHBaps — [leHb POXAEHMWA Ka3axCcKoro TeaTpa.
B atoT geHb B 1926 roay coctosinacb npemMbepa nepBoro

npodeccrnoHanbHoro cnekTakna — «EHnik-Kebek» no noece

Yepes aBa roga 6yaem otmeyatb 100-netme npodeccroHansHoro
TeaTpa B KasaxcTtaHe B uenom u 100-neTve HaumoHanbHOro
TeaTpa ApamMbl UMeHU Ay330Ba B YaCTHOCTMW.

| XKacacblH Ka3ak TeaTpbi M

ro Tearpa OTCYTCTBYIOT JIaHHBIE: IJIe COCTOSJIACh
peMbepa, B KaKOM T'OpoJie, Ha KaKoW CIIeHe U JIp.
(cm. puc. 2).

265 ® 14:11

7 S

~nnanA

Pucynoxk 2 — [Ipumep mabimka

OpaHako aBTOp, BUAUMO, CUUTAET, YTO U TaKOTO
KpaTKoro TEKCTa BechbMa JOCTATOYHO JIsi UHQOP-
Mauud. CpaBHUTH JaHHBIA PECYPC C UEM-TO UHBIM
HE MPEJICTABIISAETCS BO3MOKHBIM, T.K. TPUMEPHI OT-
cyTcTBYIOT. Takxke ormMeTuM nonsiTku O. Manbiie-
BOH 00paTUTBCS K BO3MOXKHOCTSIM HMMEPCHBHOU
JKYPHAJIMCTUKU, UCIOJB3Ys 3JEMEHTBl JOIMOJHEH-
HOHW peanpbHOCTU. Peub mImeT o0 ayauoCTIeKTaKie
«CB000s1a 55», B KOTOPOM COOpaHbI HCTOPUH JKUTE-

neit Anmatel ¢ 3pHEeKToM MOrpy>KEHHs TPH TOMO-
i HayiHukoB (Esquire.kz, 2023). Ilens npoekra
— 3HAKOMCTBO CO 3HAKOBBIMH MECTaMH T. AJIMAThI.
VY4YacTHUKH B YEPHBIX MAHTHUSIX M HAYITHUKAX JBH-
rajiich MO FOPOJY, UCTIBITHIBAS. OCTPBIC OILYIICHHUS
MOTPYKESHHSI B HICTOPHUIO ropoia. DPQEKT nmorpyxe-
HUS 3/1eCh ObUT JIMIIb YACTHYHBIN, @ MHTCPAKTHB-
HOCTb OTCYTCTBOBaJIa. [10/100HBIH OIBIT BOILIOIICH
B €Ill¢ OJIHOM KPEaTUBHOM IMpoekTe « TBOsI BepIIIH-
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Hay, KOTJa YYaCTHHUKH COBEPIIAIOT BOCXOXKJICHHE
Ha Meney Takxke B HaymHukax (iapn.kz, 2023).
TearpanbHas >XypHaJUcTHKa paboTaeT B Tec-
HOM B3aUMOJICHICTBHHU KaK C TeaTpOM, TaK U CO 3pH-
TeneM. TeaTpanbHble pELEH3UU BCETAA COJEPIKAIH
B ce0e He MPOCTO aHAJTUTUYECKUI pa30op CrexTa-
KJI, HO ¥ UJEOJIOTHYECKYIO COCTaBIIIONLYIO, KO-
TOpPYIO HeceT B cebe MOCTaHOBKAa TOTO HMJIM WHOTO
npousBeneHus. B HpHeHNH nepuo Tpanchopma-
LMW ACTETUYECKHX U JTYXOBHBIX HOPM OOIIEeCTBa Ha
TeaTpalbHYIO U apT-KYPHAJIUCTHUKY B IIEJIOM BO3Ja-
raetcs BaKHas 3aja4a TPAHCISINHA TYMaHUTAPHBIX
LEHHOCTEH, OOBEAMHSIOMNX JIIOACH, U TOMOraro-
ast UM aJanTUPOBaTHCS K BBI30BaM HOBOTO MHPO-
nopsaka. [loaTromy HallmOHAIBHBIE T€ATPBI JOJKHBI
paboTaTh B TECHOM KOHTAKTe CO CBOEH ayAUTOpHEH,
HCIOJIB3YS ISl 9TOTO BCE MHHOBALMOHHBIE HHCTPY-
MEHTHI MynbTUMenna. K coxkaneHuio, mpuxoauTcs
OTMETHUTb, YTO MOJATOTOBKA CTY/JEHTOB — KypHAJIH-
CTOB B paMKax Kypca «ApT-KypHaIINCTHKA», KOTO-
phlii B Teduenue 10 et unTaeT aBTOp JaHHOM CTaThH,
TOKa HE HaIlIa KOHCTPYKTUBHOTO OTKJIMKA Y Ka3ax-
CTaHCKHMX TeaTpoB. PyKoBOJACTBO BeCbMa HEOXOTHO
WJET Ha KOHTAKT, XOTs MOJIrOTOBKA CTYJICHTOB (a-
KynbTeTa udpoBbix Tpanchopmammit MYUT co-
OTBETCTBYET CaMbIM COBPEMEHHBIM TpPeOOBAHUAM
MYJIBTUMEIUHHON JKYPHAIUCTUKU: CTYJIEHTBl yMe-
0T TIMCATh TEKCTHI, TPOBOIUTH (DOTO- U BUJIEOCHEM-
Ky, CO3/1aBaTh JAM3aiiH U KOHTEHT CalTOB, UCIOJb-
30Bath WH(pOTpaduKy W aHUMAIUIO, 3alHCHIBATH
MOJIKACThl, W Jp. Monozaple KypHAIUCTHI MOTJIH
OBl TOMOYH HAIIMOHAJIFHBIM TE€ATPaM CO37aTh CBOIO
KYJBTYPHYIO Cpelly, B KOTOPOH MOKHO 00CYKIaTh
Ba)KHBIE JYXOBHBIE MPOOJIEMBI COBPEMEHHOCTH,

BEJIb TEaTp BCErJa SIBISUICS OTPAKEHHEM MpOIEC-
COB, TIPOUCXOJSIINX B OOIIECTBEHHOW >XM3HU. B
Kazaxcrane, KoTopblii MeeT OoraTelime HCTOPH-
YeCKHe U KyJIbTYypPOJIOTUIECKHIE TPATUIIH, TTPOABH-
JKEHHE TeaTPaJIbHOI0 MCKYCCTBA SABISETCS Ba)KHOM
COCTaBJISIONICH MEINaKOMMYHHUKAIINH, U 3TO JTOIIK-
HO HalTH OTpakKeHHE Ha rOCyIapCTBEHHOM YPOBHE.

3akiaouenne. BoiBoabl

B 1ienom MOXHO yTBepKIaTh, UTO TEHIACHIIMH
Pa3BUTHS KAHPOB TEATPAJbHOM OHJIAKH-XKYpPHAJIH-
CTHKH OYZyT CBSI3aHBI MPEXKIE BCETO C 3alpOCOM
oOmiecTBa Ha TaHHYIO TEMAaTHKY, a TAK)Ke C HOBBI-
MU QopMaTaMy OHJalH-MeHna, KOTOpbIe MOJCPHH-
3UPYIOT HE TOJBKO TPAJUIIMOHHBIEC KAHPHI, HO U B
LEJIOM B3IJISA]] Ha IPOOJIEMBI Pa3BUTHUS TeATPAIbHO-
ro MCKyccTBa. B COBpEMEHHBII NEPUOA pa3BUTHUS
MYJIBTUMEIUHHBIX TEXHOJOTUI TeaTpsl U B LIEJIOM
YUpEeXKJIEHUs] MCKYCCTBAa BBIHYXIECHBI HCKAaTh HO-
Bble (opMaThl B3aUMOJCHCTBHUSI C ayAUTOPHEH.
PasButHe caiiToB, MaOJIMKOB B COI[MAJIBHBIX CETIX
U MECCEH/KEpax MpPEJCTaBIAETCS aKTyaJlbHBIM
HaNpaBJIeHUEM TIOMyJISIPU3ANHA  THIIOJIOTHYECKON
MHPOPMaIMK O TeaTPaIbHON XU3HH M Tpoliemax,
KOTOpPBIE CETOJIHS UCTIBITHIBAIOT TEATPHI.

B pamkax pekomeHmaumii mpeasiaraetcs 0oJib-
I WCIOJIb30BaTh WHTEPAKTUBHBIC (DOPMBI 00TIIe-
HUS C YUTATENsSIMU Ha caliTax M B COLICETAX IS pa3-
BUTHUS JAMCKYCCHOHHOCTH; IyOJIMKOBATh PEICH3UH
Ha CIEKTAaKIM, HAMUCAHHBIC TEaTPaIbHBIMU KpU-
THKaMH{, HO WMEIOIIHE TTOMYJISIPHBIA U OCTYITHBII
CTHJIb M3JIOKEHUS. DTO MIPUBJIEUET OOJIbIIE YUTATE-
JIel ¥ COOTBETCTBEHHO OOJIBIIIE 3pUTENei B TeaTpPHI.
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CULTURAL ASPECTS OF MEDIA
COMMUNICATIONS IN THE DIGITAL AGE

The subject of the research is the analysis of the positive and negative impact of mass communica-
tion on human psychology. The main purpose of scientific research is to, based on the best international
experience and researches of well-known scientists, limit as much as possible the damage that mass
communication can cause to human psychology, and widely promote the positive influence of media —
as spiritual and cognitive programs develop imagination and expand human cognition.

The main directions and idea of the article: to have a positive impact on human psychology through
mass communication, increase its spiritual values and direct the media sphere to the spiritual growth of
the human soul.

The scientific and practical significance of the work consists in mastering the methods and tech-
niques of combating the negative- and disinformation in the advanced countries of the world.

Research methodology of the article: for a wide disclosure of the topic, methods of qualitative and
quantitative analysis of the content is used — in order to identify and analyze various facts.

The significance of the research work lies in the fact that in the modern global era, a number of prob-
lems will be solved if spiritual and cognitive programs are promoted. That will have a positive impact
on human psychology.

The practical significance of the results of the work lies in the fact that mass media not only increase
the audience rating, but also expand the spiritual wealth, cognition of the audience, find a mechanism
for psychological positive impact.

Keywords: culture, society, transformation, psychological communications, journalism, online me-
dia, communications and media.

H.b. PywaHoBa*, A. Kaanbekyabl, A.b. XeHibek, M.C. HypmaHoBa, A.A. OAimMbepAi
OA-Dapabu atbiaarbl Kasak yATTbIK yHMBepcuTeTi, KasakcraH, AAMaThl K.
*e-mail: nelia_82@mail.ru

LiMcbpAbIK TEXHOAOTUSIAAP ADYIpIHAETT MEAMAKOMMYHMKALLMSIHbIH, MOAEHM acrekTiAepi

MakaAaHblH 3epTTey TakbipblObl LMMPABIK, AdYyipAeri OyKapaAblk, KOMMYHMKALMSHbIH aAaMm
MCMXOAOTMSICbIHA OH, >kOHe Tepic ocepiH Taapay 0Ooabin Tabbiaaabl. Kasipri umdpablk aAsyipae
KOMMYHMKaLIMS ASCTYPAI MEAMaHbIH namaa O0AybiHaH 6actan 6ykapaAblk aknapar KypaAAapblHbiH,
KOHBEpreHuUMsICbiHA AeMiH KeNTereH e3repictepre yublpaAbl. LI pAbIK TEXHOAOTMSAQPABI KOAAAHY AbIH,
JKarFbIMCbI3 8CepAepi MeH XKaHama 8CepAepi WaMaAaH TbiC nalAasaHy, 6araHbiH 6Cyi MEH AaMybl YLLIH
KaXKeTTi (hM3MKaAbIK, BEACEHAIAIKTIH, LekTeAyi, 6ararapAbliH, DAEYMETTIK >KaHE TIAAIK AaFAbIAAPbIHbBIH
AaMyblHa 6aAaHbICTbI OKY YATepIiMiHIH TOMeHAeYi TypiHAe KepiHyi MymKiH. COHbIMEH KaTap, Meama
CaAaCbIHbIH, MCUXOAOTMSIABIK, TYPFbIAA TUTi3€TiH 3apAabbl MEH 3MsIHbI OpacaH 30p.

FBIAbIMM 3EpTTEYAIH HEeri3ri MakcaTbl 9AEMHIH 03blK TaXXipubeaepi mMeH OeAriAi FaAbIMAAPAbIH,
3epTTeyAepiHe CyMeHe OTbIpbin, OyKapaAblK, KOMMYHMUKALMSIHbIH aAAM MCUXOAOTMSICbIHA TUTi3ep 3USIHbIH
GapblHLLA LEeKTer, KepiCiHWe MeAMaHblH OH acepiH KeHiHeH HacmxatTay GoAbin Tabbirasbl. Cebebi,
PYXaHW-TaHbIMABIK, 6aFAapAaMacap aAaMHbIH, KMSIAbIH AAaMbITbIM, TaHbIMbIH KEHEMTCE, aA 30PAbIK-
30MObIAbIKKA TOAbI 6aF AapAaMarap aAaMHbIH, MCUXOAOTMSIAbIK, KyMpeyre yiublpaybiHa cebentii 60AaAbl.
MakaAaHbIH Heri3ri 6arbITTapbl MEH MAESCHI OYKapaAblK, KOMMYHMKALIMS apKbIAbl aAAM MCUXOAOTMUSICbIHA
OH, 8CepiH TUTi3iNn, pyxaHu KYHABIAbIKTAPbIH apTThIPbIM, MEAMA CaAAChIH aAaM XKaHbIHbIH pyXaHW ecyiHe
GarbiTTay.

JKYMBICTbIH, FbIAbIMU YK8HE MPAKTUKAABIK, MaHbI3bl SAEMHIH, O3blK, €AAEPIHIH >KaFbIMCbI3 >XoHe
JKaAFaH aKnapatTap AeriMeH KYPecCyAiH 8AIC-TACIAAEPIH MeHrepin, Kasak, >XypHaAMCTMKa CaAacblHAA
PYXaHM-TaHbIMABIK, FbIAbIMU-(DAHTACTUKAABIK, MOAEHM, FbIAbIMM OafblTTaFbl XxabapAapAblH asam
NMCUXOAOTUSICbIHA KAHLLAABIKTbI OH 8CEpiH TUri3eTiHiH capanTay.
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MakanaHblH 3epTTey B8AiCTeMeCi: TakbIpbIMTbl KeHiHEeH ally YLWiH, 8pTYpAi akTinep MeH
TEHAEHLMIAAPADI aHbIKTay >KOHEe TaAAQy MaKCaTblHAQ 3epTTeyAiH Ma3MyHbIH caraAbl X8He CaHABIK,
TAAAQY BAICI KOAAAHDBIAQADI.

FbIABIMM 3epTTeyAiH Herisri HoTUXKeAepi, TarAdy >KOHE TY>XKblpbIMAAMaCbiHA COMKEC, 8p EAAiH
OyKapaAblK, KOMMYHMKALMSHbBIH, MCUXOAOMMSABIK, 9Cepi TypaAbl >KYPri3iAreH 3epTTeyAepiH TaAAan
KeAe, KaszaKCTaHAblK, BAK-TbIH aTaAMbill MeceAe OOMbIHLIA KYHAbI 3€pTTeyAepi TaAAaHaAbI.
CeolikeciHLle, aBTOPAbIH MaHbI3AbI TY>)KbIPbIMAQMAChl CaparTaAbif, 3epTTeYAiH, MaHbI3Abl acrnekTiAepi
KApacTblpblAQAbI.

3epTTey >KYMbICTbIH MaHbI3AbIAbIFbI, Ka3ipri >kahaHAbIK AdYipAey 3amaHbiHAQ TeK OMbIH-KYAKire
KYPbIAFaH XabapAapAbl FaHa Ke6enTneil, apaam MCUXOAOTMSICbIHA OH bIKMAAbIH TUMI3eTiH pyXaHu-
TaHbIMAbIK, OaFAapAamMaAap HacuxaTTaAca, OipkaTap MOCEAEAEPAIH, LIELWIAETIHI alkbIHAAAAADI.

JKYMbIC ~ KOPbITBIHABICBIHbIH ~ MPAKTUKAAbIK,  MaHbI3AbIAbIFbI,  OYKapaAblK — KOMMYHMKALLMSI
KYPaAAAPbIHbIH TEK KOPEPMEH PEeNTUHIICIH KebenTin KaHa Kormai, KepepMeH KaybIMHbIH pyXaHu
6GanAbIFbIH, TaHbIMbl MEH MalbIMbIH KEHEIMTIM, MCUXOAOTUSIABIK, OH BCEPAiH TeTiriH Taby.

TyiiH ce3aep: MBAEHMET, KOFaM, TPAHCOPMALMS, NMCUXOAOTUSABIK KOMMYHMKALIMS, XKYPHAAMUC-
TMKa, oHAanH BAK.

H.Bb. PywaHoBa*, A. Kaanbekyabl, A.b. )Xannbek, M.C. Hypmarosa, A.A. AAumbepan
Kasaxckuit HauMOHaAbHbIN yHMBEpCUTeT UM. aAb-(Dapabu, KasaxcraH, r. AAmarbl
*e-mail: nelia_82@mail.ru

KyAbTypHble acnekTbl MEeAUAKOMMYHHUKALLMIA B 310Xy LLIUPPOBbIX TEXHOAOTUH

B coBpeMeHHyi0 3MoXy KOMMYHMKaLMS NpeTepreAa 3HauYMTeAbHblE M3MEHEHUS, MPOMAS NMyTb MO-
AMUKALMM OT TPAAMLMOHHBIX Meana A0 LM poBoit KoHeepreHumn CMI. INpeamMeToM nccaeAOBaHNS
SBASIETCS QHAAM3 MOAOXKMTEABHOIO M OTPULLATEABHOIO BAMSHMS MACCOBbIX KOMMYHMKaLMA HA MCUXO-
AOTUIO U KYAbTYpY yeaoBeka. OCHOBHasi LeAb — CUCTeMaTM3aums M CUHTE3 AYULIMX 3apyOeskHbIX U
OTeYeCTBEHHbIX HarnpaBAEHUI MeAMarnCMXOAOrMKM, OMUCAHWE HEONPEeAEAeHHOCTU UM PUCKOreHHOCTU
BO3AEMCTBYIOLMX (DAKTOPOB KOMMYHMKALIMM Ha NMCUXMKY M KOTHUTMBHbIE (DYHKLIMM YEAOBEKa, a TakxKe
M3yUeHne NOAOKUTEAbHOTO onbiTa BAMAHNS CMI Ha ayAUTOPUIO M MHAMBMAQ.

O6Lenpr3HaHHO, YTO AYXOBHO-M0O3HABATEAbHbIE MPOrPaMMbl Pa3BMBaIOT BOOOPaXKeHue 1 pactum-
pSIOT KPYro3op. AeMOHCTPALMs HACMAMS U AEBMAHTHOrO MOBEAEHMS, HANPOTMB, BbI3blBAIOT TPEBOrY
VAU MICUXOAOTMYECKMin KOAAANC. OCHOBHbIE HarpaBAEHUSI M MAES CTaTbM 3aKAOYAIOTCS B M3ydyeHue
pPoAM 1 (haKTOPOB BAUSIHUSI AYXOBHOM M KYAbTYPOAOIMYECKON KOHCTAHTbl MAaCCOBOM KOMMYHMKALIMU
Ha MCUXO3MOLIMOHAABHbBINA U KYAbTYPOAOrMUECKMiA 6a3uc ayamTopmn. HayuHas 1 npaktuueckas 3Ha-
UYMMOCTb MPEACTABAEHbI B PEKOMEHAALMSX M PEBU3UM MMPOBOTO OrbITa GOPbObLI U MPOTUBOCTOSIHMS
HeonpaBAAHHOMY PACNpPOCTPAHEHMIO HeraT1Ba M Ae3MHMOPMALIMM, IKCNEPTU3E MOAOXKMUTEABHOIO BAU-
SIHUSI COOOLLEHMI AYXOBHO-TIO3HAaBAaTEAbHOM, HayYHO-(DAaHTACTUUECKONM, KYAbTYPHOM, Hay4HOI Harnpas-
AEHHOCTM Ha peumnmeHtoB CMUN.

MeToAOAOIMS OCHOBBIBAETCS HA KQYeCTBEHHOM M KOAMUYECTBEHHOM aHaAM3€e COAepIKaHUs MeAna-
TEKCTOB, CPAaBHEHMM 1 MOAEAMPOBaHUM NMOOOUHbIX 3(hHEKTOB UCMOAb30BaHUS LIMDPOBbLIX TEXHOAOTMIA.

B pe3syAbTaTe MCCAEAOBAHUS aBTOPbI MPUXOAST K BbIBOAY O HEOOXOAMMOCTM CUCTEMHOIO MOAXOAQ
K KOHTEHTY MeAMa, 0693aTeAbHOM BKAIOUEHHOCTM LIEHHOCTHOM, AYXOBHOM M KYAbTYPHOM KOHCTaHTbI B
KoHuenuum otevectBeHHbix CMI. DKypHaAUCTbI, TaknmM 06pa3om, CoCOGHbI HE TOAbKO MOMYyASPU3U-
poBaTb HPABCTBEHHbIE U AYXOBHbIE LLEHHOCTW HapOAQ, HO M MOBbILWATb PENTUHIU, NOAABast 3TU TEMbI
KpeaTMBHO 1 YBAEKATEAbHO, HAXOAS HOBblE MEXaHW3Mbl MOAOXKUTEABHOIO BO3AENCTBUS Ha ay AUTOPUIO.

KAtoueBble cA0Ba: KyAbTypa, 06LLECTBO, TpAHC(HOPMALMS, MCUXOAOrMUYECcKash KOMMYHUKALLUS, XKy p-
HaAMCTMKA, oHAAMH-CMU.

Introduction

It is completely clear that a person’s relationship
always contains the potential for difference. No mat-
ter how insignificant the differences may be, they
require efforts to create effective communication
processes, in particular the use of cultural informa-
tion on topical topics of communication (Batel S.,
Castro P., 2018). Intercultural communication is

necessary for everyone to build better and more ful-
filling relationships, especially for people who are
culturally different from them. Linguistic similarity
is an important component of good communication,
but it does not guarantee continuous communica-
tion. Thanks to the multicultural understanding, it
is possible to see themes of differences and similari-
ties in the culture of people and identify factors that
facilitate communication. To understand the culture
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of others, the communicator must understand his
own culture. No culture is superior to the other. In
the perception of representatives of this culture, all
cultures have their own functions and roles, even if
they have different values. With this understanding,
mutual respect for the needs, aspirations and emo-
tions of a person arises (Xian Z., 2023).

Communication management is the process of
managing communication sources in order to im-
prove the quality and efficiency of messaging that
occurs in different communication contexts. The
context of communication mentioned here refers to
the level of personal, interpersonal, organizational,
governmental, social or even international commu-
nication. The positive impact of educational media
in the digital age, as technology increases the effi-
ciency of media management, Children offer many
innovative and challenging games that have proven
a lot. The presence of digital technologies provides
many advantages and facilitates the management of
communications, as the work can be done more eas-
ily and access to information is faster thanks to the
Internet. But there are a million dangers behind this,
especially in the 4.0 generation, which is willing to
spend more time on devices compared to games in
the environment.

In today’s digital age, communication has un-
dergone many changes, from the emergence of tra-
ditional media to the convergence of media, as a re-
sult of which new media is emerging today. Along
with the development of more and more advanced
technologies, as well as easy access to new me-
dia, traditional media gradually began to compete.
Among students, there are users who actively use
digital media, who talk about how to use traditional
media and new media for students studying social
sciences at the University, and their critical response
to communication in the digital age.the research
method used in this study is a qualitative method
with detailed characteristics using data analysis
methods in the form of interviews and field research
(observations). The results of this study show that
the emergence of new media in the modern digital
age has both positive and negative effects.

What a heartbreaking reality: gadgets have be-
come a new life for them. The negative effects and
side effects of the use of digital technologies can
manifest themselves in the form of a decrease in
academic performance due to excessive use, restric-
tion of physical activity necessary for the growth
and development of the child, and the development
of social and language skills in children., is inhibited
due to early familiarization with devices (especially
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at the age of 2 years), brain development is not op-
timal due to developmental imbalances, eye health
(screen viewing time should be limited to 2 hours
a day)., concentration problems (see and check the
gadget)., sleep problems, insufficient quantity and
quality of sleep (depending on the content of the
watch), lack of privacy allow the collection of per-
sonal data, hunting against children, cyberbullying
and others, pornography, violence or increasing the
value of sleep..

New conditions for the development of soci-
ety in the field of cultural and social interaction are
largely determined by significant changes taking
place in the field of communication. Technological
innovations are rapidly changing and changing the
“cultural interiors” of a modern person... The world
moves too fast. The changes have been so dynamic
that meanings that we cannot fully understand and
Accept have changed.”

These processes affect the cultural aspects of
the transformation of Kazakhstan’s mass media
and form the trajectory of the impact of information
flows on society: any bright message that appears in
the media space can spread at a high speed. without
it, therefore, when creating, consuming information
content of mass media, issues related to culture, the
system of ethical and spiritual values of a person,
the ability to influence and collective interaction in
this area are solved.

Materials and methods

Methods for researching mass communications:
Mediametrics. Rating. Survey. Interview. Conversa-
tion. Tests. Content analysis. Diary entries. Group
discussions. TV-metrics. Discourse analysis. Focus
group method. Meta-analysis. Modern society rep-
resents the era of information and mass communica-
tions. Understanding information and its impact on
society requires research, which can be done using
a variety of mass communication research methods.
In this essay, it is advisable to consider methods that
help to better understand how media affects the in-
dividual. (Akabaeva M. O., Abikenova G.T., 2022).

Mediametrics is one of the key methods for
researching mass communications. It assesses the
extent to which media content has been studied,
its audience and its impact. Mediametrics involves
collecting data about what media channels are con-
sumed and what programs or content are the most
popular. This method allows media companies and
advertisers to better understand their target audience
and tailor their content to their interests.
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Rating is another important method that mea-
sures the popularity of media content. It is based on
the number of viewers, listeners or readers who con-
sume a particular piece of media. Ratings help deter-
mine which programs or channels are more success-
ful among the audience. This method is also useful
for advertisers, who can choose places to place their
ads according to the popularity of certain channels.

Surveys and interviews are methods that allow
you to get direct feedback from the audience. Sur-
veys can be structured, such as closed-ended ques-
tions, or unstructured, allowing respondents to free-
ly express their opinions. Interviews provide greater
insight into the opinions and views of individuals.
These methods help researchers understand how
audiences perceive and respond to media content.
(Esenbekova N.M., Mamankul A.A., Syzdykova A.A.,
Kutym B., 2023).

Interviews, tests, and content analysis are ad-
ditional methods that allow researchers to analyze
media content. Conversations can be conducted in
the form of group discussions or individual conver-
sations with participants. Tests can measure per-
ception and understanding of media content. Con-
tent analysis allows you to systematically analyze
the content of media messages, identifying themes,
opinions and semantic aspects.

Journal entries and group discussions provide
opportunities for the audience to actively participate
in the research. Diary entries allow people to record
their experiences and reactions to media content in
real time. Group discussions allow researchers to
study group discussions about media topics, identi-
fying different points of view and trends.

TV-metry is a specialized method for measuring
television content, which includes viewership esti-
mates, program ratings and advertising. Discourse
analysis is a method that focuses on the analysis of
vocabulary and language structure in media mes-
sages, allowing the identification of different layers
of meaning and cultural contexts.

The focus group method provides an opportu-
nity for researchers to study opinions and percep-
tions of media content in group dynamics. Focus
group participants can discuss topics and provide
their opinions, allowing for a variety of perspectives
to emerge.

Meta-analysis is a method that combines the re-
sults of several studies to obtain a consolidated un-
derstanding of the impact of media content on soci-
ety. This method allows us to identify general trends
and effects, and to explore possible differences be-
tween different studies.

Mass communication research methods play an
important role in the modern world in helping us un-
derstand the impact of media on society. Each of the
described methods has its own advantages and dis-
advantages, and their combination can provide the
most complete picture of the interaction between
media content and audience. Research in this area
not only helps media companies and advertisers
better tailor their content, but also promotes criti-
cal analysis of media messages and their impact on
society.

Literary reviews

As we enter the new millennium, we are witness-
ing great changes in the world: globalization, the ex-
plosion of Information, high-tech scientific advances,
especially the Internet, create unprecedented oppor-
tunities for everyone in society. The vision of a mod-
ern person goes far beyond the outside world, it is
no longer limited to villages, communities, countries,
therefore, knowledge extends to all spheres of social,
cultural and political life. At the same time, ethnic
and religious conflicts arising from a narrow circle
of national thought took place in many places, and
extremism and great-power chauvinism reappeared.
In this sense, a solution through communication and
dialogue, based on respect for the interests of the par-
ties to the dialogue, respect for international law to
avoid conflicts that lead to confrontation and confron-
tation, is today a proposed solution for all hot spots of
the world. (Nevolina V. V., 2022).

Intercultural communication is the exchange of
information carried out by native speakers of dif-
ferent cultures, and the fact that communicators are
native speakers of different cultures has a strong in-
fluence on their communication, and to some extent
the cultural decision is a set of norms that determine
human behavior and communication., learned in the
process of socialization and reproduction of people
in the process of social practice. What is important
in this definition:

Culture is a set of norms, that is, it determines
what is allowed, what is not allowed, what is en-
couraged and what is prohibited. These norms are
shared by a certain society, having mastered these
norms, a person becomes a part of it (Erolenko L. L.,
Kostyanina E. A., 2022);

- culture is not innate, cultural norms are in-
stilled by people. The most important quality of
culture is continuity :individuality (originality of
a person during development) and collectivization
(Antipova 1. G., 2023);
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Culture is twofold: it is both the result of hu-
man activity and the mechanism that regulates this
activity. Culture in this sense is not limited to a set
of norms inherent in a particular ethnic group. That
is, English and German are not only representatives
of different cultures, but, as already mentioned, you
and your parents are carriers of different cultural
norms, that is, different cultures. However, in the
case of Monday, the differences in cultural norms
may be less significant and obvious than in the first
case (Vasenina S. 1., Vinokurova N. V., Mazurenko
0.V, 2022).

Cultural transformation is a broad process and
often a radical change in the functioning of the or-
ganization. This includes changes in the values,
beliefs, behavior and practices of the company ac-
cording to new goals or objectives. (Kobleva Zh.,
Karataban 1. A., 2022).

Globalization is not an isolated or recent phe-
nomenon; it is associated with the development
of international capitalism and the federal system,
which represents a new moment in the international-
ization process. According to the above, globaliza-
tion reflects the process of blurring internal and ex-
ternal boundaries, interconnecting several aspects,
i.e. “the process of globalization affects the weaken-
ing of the state-state in two ways: the global nature
of economic, political activity” society; strengthen-
ing cooperation within and between states.”

Reviews

Since the beginning of the 21st century, the cul-
ture and media industry has been at the center of
the process of change and creativity caused by the
digital revolution. This technological revolution has
greatly affected all social sectors, the most promi-
nent of which are cultural, commercial and leisure
services.

The digital revolution has had a strong impact
on all sectors, transforming the industrial structure,
production and distribution of cultural works. Over
the 15 years of the digital revolution, the culture of
the Republic of Kazakhstan has become increas-
ingly diverse due to the opening of integrated ex-
changes, especially due to the perception of music
and cinema from around the world (Bhabha H. K.,
2023).

The technological revolution 4.0 raises the ques-
tion: how to properly understand and apply cultural
definitions in the digital age? What are the methods
of developing traditional cultural goods? What are
sustainable economic models in the context of the
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modern economy? What are the rules of culture in
the Internet age? How will media culture develop in
the future? How will public culture affect the devel-
opment, learning, creativity and innovation of every
person in society?

Since the beginning of the 21st century, the cul-
ture and media industry has been at the center of the
process of change and creation caused by the digital
revolution. This technological revolution has had
a strong impact on all social spheres, the most no-
table of which are cultural, commercial, and enter-
tainment services... For example: the music market,
sound recordings have lost more than half of their
value over the past decade; the paper press has lost
its place... Instead, online music accounts and online
media audiences dominate day after day.

This revolution simultaneously affected all or
almost all links in the value chain of various indus-
tries and led to a change in the form of cultural and
media products and services, consumer behavior,
the corporate model of business value development
and even to a change in the identity of the main par-
ticipants; not just professionals, amateurs from the
Internet world and competition with professional
creators (Eberhardt A. K., 2022).

The concept of cross-border communication is
an important factor connecting the world with many
media outlets, readers can find stories in online me-
dia, open websites and search, communicate with
mobile services, and follow television programs...
The directions and approaches have a very diverse
audience, can be understood and used in their own
way, in accordance with individual needs.

In the computational (algorithmic) field of this
new digital content, which transparently marks
transactions, the finished object gives way to objects
that are always open, the contour of which is largely
determined by user interaction. Search engines are
linked to metadata, which is the central mechanism
for the decoding process of content restructuring.

Finally, the intervention of an entity to review
the existing legal system has created a real problem,
since many people believe that the legislative sys-
tem was incomplete in order to be able to prevent
many related activities and behaviors.

Digital culture is central to the economic revolu-
tion in the audiovisual, film, or video game indus-
tries. The culture of digital technologies is largely
associated with the digitization of documents, prod-
ucts such as archives, books, newspapers, films,
photography, music, etc.

They are part of the modern creative tools of
a large number of authors, composers, graphic de-
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signers, and musicians... They are involved in the
mission of art and cultural education and are of stra-
tegic importance for cultural policy. They are pres-
ent as an object of cultural or technological research
and are an intermediary in the development of high-
er education culture. Digital technologies are also
a tool for the transformation and modernization of
management and forms of employment and career
growth.

On the issue of digital cultural data related to all
activities in the sector of heritage, creativity, culture
and communication. In the digital age, the use of
publicly available data allows for innovative meth-
ods of study and use. The digital information space
focuses on images, but includes most of the content
related to audiovisual media, public radio and avail-
able services on terminals for interactive interaction
with each other.

Thus, the culture of receiving social products is
increasingly changing in combination with the de-
velopment of technology: watching movies, read-
ing newspapers, listening to music on smartphones,
computers. Even recording, sound recording, with
the help of these technological products (Ittefag M.,
2022).

Results and discussion

The advent of the digital revolution — the devel-
opment of the Internet, the emergence of new forms
of communication and the growth of online social
networks have changed the media panorama. Trans-
formation occurs throughout society, to varying de-
grees depending on the categories of social profes-
sions, gender and age, having a profound impact on
the relationship with cultural goods, perception, use
and culture itself.

In this new context, audiovisual and cultural
services are critically important. The challenge is
to create a new, well-defined proposal that would
be strong enough to survive in the digital public
space and the Vietnamese economy. This can meet
the cultural, information and educational needs
of the Vietnamese people in the context of global-
ization.

The mission of audiovisual public services is not
related to the growing competition from commercial
audiovisual services, but to the goals of services in
digital public spaces, as well as the transformation
of cultural and media practices. Digital services are
connected with the educational mission of the state,
partnerships with people who are entertained by so-
cial networks (Lindquist K. A., 2022).

In the field of digital culture for children, we
need to reinvent, innovate and develop the visual ed-
ucation system in order to attract, entice and achieve
further educational effectiveness. Since different
generations will not have the same culture and the
same consumer environment, we need digital cul-
ture products that meet the sentiments of consumers,
especially the younger generation.

The rapid and violent clash of supply and de-
mand in digital culture and entertainment affects not
only digital public services, but also the relationship
between family culture and social culture, between
home entertainment and cultural practices in public
places. The digital context provides not only digital
goods, but also equipment and artistic cultural ob-
jects, both digital and non-digital.

Currently, most cultural sites and towns in the
Republic of Kazakhstan are represented and devel-
oped in a digital format. Many companies and busi-
ness structures have implemented digital incentives
and even launched policies aimed at diversifying,
expanding and interacting with the digital audience.

Cultural institutions need to develop a rich and
diverse digital strategy to support or generalize
through the implementation of experimental proj-
ects: virtual visits and joint events; broadcast pro-
grams, concerts at exhibitions and performances. In
particular, it is necessary to study the aging of the
population in order to choose a new direction and
reach a modern group of young people.

Given that the number of billions of people
around the world is participating and growing rapid-
ly day by day, hour by hour, social networks are cre-
ating a “virtual” society that exists in tandem with
real society and becomes a new “front” for ensuring
security in countries.

Ideological security is an important issue, both
political and cultural, and is closely linked to na-
tional security. The goal of ideological security in
the context of the social media boom is to ensure
that the ideology of our party plays a key role in
the spiritual life of our country, occupies an impor-
tant position in cyberspace and is able to lead other
ideological currents; preventing, detecting, combat-
ing counter-conspiracies and psychological warfare
actions that undermine thinking, spread countercul-
tural content in cyberspace.

Protecting social media security is the main
mission of modern countries. This requires strong
innovations in thinking, perspective, methodology,
implementation methods, as well as identifying the
target audience in order to have effective, practical
solutions in accordance with new conditions.
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The phenomenon of globalisation has enabled
the modern world economy with its integrating new
mechanisms, namely trade, production and finance,
among others, to create ever wider integration spac-
es at the global level. In this sense, it emerges as a
consequence of the internationalisation of economic
processes, social conflicts and political-cultural phe-
nomena.

The expression of culture has become the means
by which the interconnection of States, regions and
individuals is achieved, given that culture has estab-
lished itself as a means to achieve this globalisation,
since it offers identities from all parts of the world,
even the most remote, which a few years ago they
were completely unknown; now their values, imag-
es, customs, beliefs, language, language, that is, the
elements that distinguish cultures from each other,
forming a new worldview.

Radio, television, telephony, internet, records,
electronic gadgets and even music from every cul-
ture on the planet have crossed borders. Culture is
thus identified as: “everything created by people,
the community of life of society, a specifically hu-
man way of life, the totality of human experience
accumulated and transmitted socially and which in
each human group has concreteness and unique-
ness”. Based on the above, culture and the process
of globalisation make it possible to connect regions,
states and other geographical spaces. Culture tends
to be linked to places located in other countries and
on other continents , there we observe how culture
has been an important element and participant in the
phenomenon of globalisation, because we not only
acquire knowledge of cultures distant and different
from ours, but by adding to it we incorporate them
into our lives, models for the daily lives of people
and their inhabitants (Mazzara, Bruno M.,2022).

In simplistic terms, intercultural communica-
tion emphasises the aspect of cultural diversity
Often communicative behaviour between people
seems unfamiliar and even fails to achieve certain
communication goals because they do not have in-
depth knowledge of the other party’s cultural envi-
ronment. The result of this failure has led scholars
to go beyond “culture” and as a crucial factor for the
continuity of the communication process. Although
the study of cross-cultural communication refers to
similarities and differences in cultural character-
istics between the communicators, the focus is on
the process of communication between individu-
als or groups from different cultures who are trying
to interact with each other. Thus, the most impor-
tant concepts in this study concern “contact” and
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“communication”  between  communication
actors.

Social transformation is a process of structural
changes in the social state.

The world community has been guided by the
following three key trends in the development of
globalisation: 1) technological change, 2) a grow-
ing number of governments pursuing policies of lib-
eralisation, opening markets, removing regulatory
obstacles, and 3) the combination of new technolo-
gies and freer markets. These three trends reflect
the rapid process of creating a common space in the
world in which economic, technological and, above
all, socio-cultural forces will be shared.

One theory to clearly define the process that
the world community is experiencing is the trans-
formationalist theory; which views globalisation as
“something historically unprecedented, such that
states and societies across the planet are now under-
going a process of profound change as they attempt
to adapt to a more interconnected but highly uncer-
tain world”.

Transformationalists reject the hyperglobalisa-
tion position as they claim an end to the sovereignty
of nation states. For transformationalist theory, sov-
ereignty, state power and territoriality are in a more
complex relationship today than in the era during
which the modern nation state was created, but this
does not mean that it has completely disappeared,
on the contrary the state apparatus has changed its
structure and their roles because of the way govern-
ments are looking for coherent strategies to fit into a
globalised world.

Intercultural communication occupies one of the
central places in the study and assessment of the cur-
rent state of human society, when it is especially im-
portant to determine the optimal boundaries between
globalisation and preservation of socio-cultural plu-
ralism, between terror and tolerance. In the process of
intercultural communication communicants become
aware of social norms of “foreign” culture, which
creates conditions for their successful socialisation
and acculturation, contributing to the development of
a modern, open to cooperation and creation multicul-
tural personality (Muchacki M.,2022).

Systematisation of sociological theoretical and
methodological concepts proves the conditionality
of the processes of communicative interaction of in-
dividuals by the dynamics of spatial and temporal
characteristics and the development of communi-
cation channels. The modern stage of the study of
communicative processes, characterised by increas-
ing complexity of understanding and diversity of in-
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terpretations in the context of globalisation, allows
us to consider intercultural communication as an in-
tegral part of social communication, which implies
sociological reflection.

Transformation of value and meaning orienta-
tions is a complex process. In our opinion, internali-
sation plays a significant role in the process of trans-
formation of values at the personal level. Internali-
sation is defined as a process involving conscious
and active perception of the surrounding world, as
well as active reproduction of accepted norms and
values in their activities.

In the author’s opinion, the individual stages of
internalisation of values are implemented in the fol-
lowing way:

a) information (about the existence of a value
and the conditions of its realisation);

b) transformation (“translation” of information
into one’s own, individual language);

¢) active activity (the learned value is accepted
or rejected);

d) inclusion (initiation, inclusion in a personally
recognised system of values);

e) dynamism — personality changes resulting
from the acceptance or rejection of values.

At the level of public consciousness, the trans-
formation of value orientations is the result of soci-
ety’s adaptation to the course of modernisation of
states. Modernisation causes transformation and re-
sistance in society. Here we consider the process of
transformation of value orientations as a process of
human adaptation to modernisation from the point
of view of social psychology and personality psy-
chology.

For each country and nation, behavioural culture
often has its imprint in the way of thinking, educa-
tion, behaviour of each person, humanity of society
and is reflected in social development policies, has a
certain impact on social and economic development.
Cultural behaviour is one of the components of cul-
ture. Therefore, every nation and every country has
social codes of conduct that correspond to cultural
conditions and express humanity through the behav-
iour of each person in society. Social development
puts people at the centre of development, as opposed
to how people behave with each other in society,
which is noticeable and has some impact on social
development. This relationship shows that people
cannot live completely isolated from society or exist
without a relationship with the world around them.
As C. Mark writes: “society — no matter what form
it takes...[is] the product of interaction between peo-
ple”(1). Therefore, when assessing the development

of society and the influence of culture, attention
should be paid to the influence of behavioural cul-
ture. This can be seen in the very activity of people
towards society. As emphasised by Federico May-
or, former Director-General of UNESCO: “when
the goals of economic growth are set to divide the
cultural environment, the results will be very weak,
unbalanced both economically and culturally, and
the creative potential of each nation will be greatly
weakened”(2).

In the context of globalisation and international
integration, the development of society is also af-
fected by people’s lack of proper awareness of cul-
tural exchange and communication. It reflects the
cultural fund in each person, the firmness of cul-
tural values in society, so the culture of behaviour
is one of the bases of the ability to develop society,
because it represents the awareness and action of in-
dividuals, society and is expressed in the policy of
social development of political system.In the con-
text of international integration, cultural exchange
has created many problems for people themselves
as the object of cultural creation and development,
in the awareness of the value of culture, promoting
the value of cultural exchange in social life. From
the cultural point of view, it is obvious that there is
a certain group, especially young people, who have
not found a way to express themselves in the current
multicultural conditions.Culture is developed only
through regular social relations, but it is regulated
by many other relations, inherited and transmit-
ted from generation to generation in the process of
learning, interaction with the environment and with
members of society. This confirms that the problem
of behaviour is posed as a necessity of the process
of cultural development in particular and social de-
velopment in general.

Often communicative behaviour between peo-
ple seems alien and even fails to achieve certain
communication goals due to the lack of in-depth
knowledge of the other party’s cultural character-
istics. The resulting failures have led scholars to
combine the concepts of “culture” and “communi-
cation” and make cross-cultural communication a
field of study. Implicit in this union is the idea that
cross-cultural communication requires the study of
culture and the difficulties of communicating with
culturally different parties. The author defines cross-
cultural communication as a changing process of
searching and finding meaning between people of
different cultures. Cross-cultural communication is
the transmission of a message from a person belong-
ing to another culture to the receiver of the message.
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Communication in all contexts is the same in
terms of the basic elements and processes of human
communication (transmission, reception, processing),
but the influence of culture, which is included in the
background of individual experience, shapes patterns
of perception, thinking, use of verbal/non-verbal mes-
sages and basic relationships. Thus, contextual varia-
tion is an additional dimension that influences the
process of intercultural communication. Intercultural
communication occurs when the sender of a message
is from one culture and the receiver of the message is
from another culture. Thus, the transmission of a mes-
sage from the communication source must be encrypt-
ed in such a way that the receiver of the message, as a
member of another culture, can recode the information
he or she receives. In order to achieve effective cultural
interaction, the overall context in which the communi-
cation takes place must be taken into account.

The negative effects of the influence of digital
communications on the professional adaptation of
residents of the Republic of Kazakhstan have been
structured. The role in the formation of youth cul-
ture allowed us to identify three areas of the nega-
tive impact of digital technologies on the profes-
sional adaptation of the younger generation.

The first effect, the effect of cognitive reduc-
tion, consists, according to experts, in an uncriti-
cal attitude to Internet content (the phenomenon of
unformed critical thinking among young people in
relation to network data, the problem of selecting
high—quality and reliable information on the global
network); superficiality of perception of informa-
tion necessary for professional activity. Experts at-
tributed the inability of young people to work with
large amounts of data to the same group of destruc-
tive effects of the digital space; lack of competen-
cies related to overcoming the state of information
overload/information excess. Experts see the reason
for the emergence of cognitive reduction in several
circumstances: an increase in the volume of infor-
mation circulating on the global network, the impos-
sibility/ complexity of its development and process-
ing, aggravated by polycommunicativeness, which
does not allow focusing on important information
(dispersion and loss of information segments due to
the multichannel nature of its receipt). Experts asso-
ciate cognitive reduction with the formation of frag-
mented consciousness among young people, unsys-
tematic vision of phenomena (the phenomenon of
focusing on details to the detriment of seeing the big
picture), inability to understand printed text, unwill-
ingness to think independently based on their own
knowledge and competencies.
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The second block of destructive effects, identi-
fied by the analysis of expert interview data, is the
phenomenon of digital alarmism and gambling ad-
diction. Experts named the following manifestations
of this phenomenon: lack of formation of Internet
communication risk management skills; malleabil-
ity to manipulations of mass consciousness in new
media; shifting the focus of attention to a virtual
environment (avoiding objective reality); the desire
to falsify information used by students; the negative
impact of low-quality paid online courses; the in-
crease in psychoses associated with overloads and
lack of personal information space; the negative ef-
fect of the spread of pseudoscientific knowledge and
the complexity of their verification; the displace-
ment of life values, their “artificiality” in connection
with the phenomenon of “life for show” (“just for
show life”); the prevalence of unconstructive, often
socially dangerous outrage; illegal posting of per-
sonal data, internet phishing (Internet fraud), online
gambling addiction, inability to distinguish reality
from virtual space.

An illustrative illustration of one of the mani-
festations of digital alarmism — the susceptibility
to manipulation of mass consciousness — turned
out to be the orientation of the dominant part of the
subjects on the popularity and frequency of Internet
resource views established during the hall testing. In
other words, to the detriment of the quality, social
significance and content of the source, the partici-
pants of the hall test were ready to trust the informa-
tion of the Internet resource according to the only
criterion — its popularity on the global network. This
means that a significant part of the subjects are un-
able to consciously, meaningfully justify the choice
of the source of information used. The third group
of destructive influences, identified according to ex-
pert interviews, are the effects of communicative de-
struction. According to experts, this impact consists
in the loss of interpersonal business communication
skills, the erasure of boundaries, barriers, respect for
communication, a decrease in the level of depth of
communication and underdevelopment of emotional
intelligence, the prevalence of problems with social
adaptation in the conditions of digitalization of liv-
ing space.

Conclusion

In this context, the author argued that the con-
textual environment is constantly changing, the so-
called reality is not uniform, certain or absolute and
there is no universally applicable way of seeing, re-
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alising, thinking and communicating. Therefore, ac-
cording to the author, we must recognise the possi-
bility of embracing and disseminating different com-
munication realities in different communication en-
vironments. Furthermore, the study of intercultural
communication should also allow us to see whether
or not it is possible to create a meeting zone of ele-
ments of different cultures. Within this framework,
each culture should be viewed from the perspective
of understanding its environment. This approach is
expected to develop an evaluation procedure that is
relatively free from coercive models or certain cul-
tural biases. Based on the methods, approaches and
paradigms of intercultural communication described
above, it is possible to formulate the purpose of this
study of intercultural communication, borrowing
from Litwin, who categorises these purposes as cog-
nitive and affective as follows:

1. Intercultural communication is about becom-
ing aware of one’s own cultural biases.

2. Being more culturally sensitive.

3. Acquire the ability to truly interact with mem-
bers of another culture in order to create a lasting
and satisfying relationship with that person.

4. To foster a better understanding of one’s own
culture.

5. To broaden and deepen one’s experience.

6. To master communication skills that enable
a person to adopt the style and content of their own
communication.

7. To help understand culture as that which
generates and sustains a universe of discourse and
meaning for its members.

8. Helps to understand intercultural contact as
a way of gaining insight into one’s own culture: its
assumptions, values, freedoms and limitations.

9. Helps to understand models, concepts and ap-
plications of intercultural communication.

10. Helps to realise that different value systems
can be systematically studied, compared and under-
stood.

Through the paradigm of psychology, intercul-
tural communication will further open up world-
views. Psychologists refer to this as the subjective
experience of perceiving the world or a person’s
frame of reference in relation to another person’s
worldview. This view of the world is conditioned
by the environment and historical experiences shared
by members of a culture, so it will be able to change
individual views from monocultural to multicultural.

The psychological perspective is a synthesis of
many scientific perspectives, especially from behav-
ioural psychology and cognitive psychology. The
author describes this perspective as a form of post-
Skinnerian behavioural perspective with a pressure
force revolving around explaining cognition. This
perspective assumes that the human condition as an
organism that actively seeks and accepts the process
of stimulus input, and human behaviour is the result
of the outcomes of learned responses. According to
communication experts, there are several postulates
about selective attention that require attention. At
least in defining perception, it is divided into two
factors, namely functional and structural factors.
Functional factors are derived from needs, past ex-
periences and other things which include what are
called personality factors. In this case, it is not the
type or form of stimuli that determines perception,
but the characteristics of the person who responds to
those stimuli. The functional factors that influence
perception are commonly referred to as reference
systems.
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KPAYA®DAHAUNHI KAK AAbTEPHATUBA ®UUHAHCHUPOBAHWA
AOKYMEHTAAbHbIX ®UAbBMOB: KABAXCTAHCKUE
N TYPEUKUE INMPOEKTbI

CoBpemeHHOe KMHOMPOU3BOACTBO, B TOM YMCAE AOKYMEHTAAbHOE KMHO, MLIET aAbTepHATUBHbIE
MCTOYHMKM peLleHnst (DMHAHCOBBIX BOMPOCOB. AOKYMEHTAAUCTNKA aKTUBHO Pa3BMBAETCS, MOAOAOE MO-
KOAEHMEe CMOTPUT (PMAbMbI Ha CMapT AeBaicax, pacTeT CrpoC Ha MPOU3BOACTBO HOBbIX MPOEKTOB.
KpayadaHamHr HabupaeT 6oAblune 060poThl B chepe hMHAHCUMPOBAHUS AOKYMEHTAAbHbIX (DMABMOB.
B 3anmaAHbIX cTpaHax kpayAaHAMHI MOKa3aA 3HAUMTEAbHbIEe YCrexu, Ha MX NMpUMepe KasaxCTaHCKue
pexxnccepbl MPUMEHSIIOT HOBblE aATOPUTMbI PeaAn3aLMu NPOeKToB. MCXOAS U3 KAQCCMUECKOro MpeA-
CTaBAEHMS O KpayAdaHAMHIe Kak (hMHAHCMPOBaHMM MPOEKTOB MOCPEACTBOM MCMOAb30BaHWUS MHTEp-
HET-NMPOCTPAHCTBA AAS MPUBAEUEHUSI HEGOABLLMX B3HOCOB OT GOABbLIONO KOAMUECTBA AIOAEN, aBTOP
CTaBUT LieAb — 0603HaUnTb KpayAaHAMHI Kak aAbTEPHATUBHbIN CMNOCO6 (DUHAHCMPOBAHMS AOKYMEH-
TAAbHbIX (DUABMOB U MOAAEPKKY HE3aBUCMMOIO KMHOMPOM3BOACTBA.

B cTaTbe Takxxe uccaeayeTcs heHOMeH KpayAdaHAMHIa Kak MOAEAM MePCrNeKTUBHOMO (PUHAHCOBO-
ro obecreyeHns peaamsaLmm NPOEKTOB HE3ABUCMMOI AOKYMEHTAAUCTMKU U MPOABMXKEHWSI TBOPUYECTBA
cueHapucToB. Ha ocHoBe aHaAm3a OCHOBHbIX MPOOAEM M MEPCMEKTUB yCMelHbIX KpayApaHANMHIOBbIX
KamnaHuin KazaxctaHa 1 TypLmu, aBTOpbl ONMCaAM NOTEHUMAA KpayAdaHAMHIA KaK CPeACTBA (PMHAH-
CUPOBaHMS 1 PACMPOCTPAHEHUS HE3aBUCUMbIX MEAMANPOEKTOB. Tak>ke OblA NPOBEAEH aHAAM3 MPaKTU-
KU (PYHKUMOHMPOBAHMS KpayAMaHAMHIOBbIX MAAT(IOPM HECKOABKMX CTpaH. AaHbl MPEeACTABAEHUS O
pa3BMBAIOLLEMCS AQHALLIADTE AOKYMEHTAABHOIO KMHO U MOTEHLMAAe KpayA(aHAMHIA AASI TOAAEPIKKM
He3aBKCHMMOr 0 KMHOMPOU3BOACTBA. ABTOPbI Tak)Ke OTMETUAM LLEHHOCTb KpayA(aHAMHIA AAS KEHLLWH-
PEXMCCEePOB TEX CTPaH, A€ 3aTPYAHUTEABHO MOAYUMTb AOCTYM K (pMHAHCMPOBaHMIo NpoekToB. Kpaya-
(hbaHAMHI CTAHOBUTCSI MOMYASIPHbIM CMOCOBOM (PMHAHCUPOBAHMS AOKYMEHTAAbHbIX (PUABMOB, NMPEAO-
CTaBASIS aAbTEPHATMBY TPAAMLMOHHBIM MCTOYHUKAM, TaKMM KakK FPaHTbl, CTOHCOPCTBO M MHBECTULMM.
AaHHOe nccaepoBaHMe B 06AACTU AOKYMEHTAAUCTUKM M KpayA(AHAMHIA MOXET 0Ka3aTbCsl MOAE3HbIM
AAS CTYAEHTOB (DaKyAbTETOB >KYPHAAUCTUKM U MPaKTUKOB MEAMA U KMHOMHAYCTPUM.

KaroueBble caoBa: kpayAdaHAMHT, MeAMA, AOKYMEHTAaAbHOE KMHO, aAbTepHAaTUBHOE (hMHAHCKMPO-
BaHMe, Ka3axCTaHCKOe KMHOMPOU3BOACTBO.

A.A. Nurshaikhova*, M.O. Negizbayeva, E.I. Dudinova
Al-Farabi Kazakh National University, Kazakhstan, Almaty
*e-mail: nurshaikhova@gmail.com
Crowdfunding as an alternative form of financing documentary films:
an example of Kazakh and Turkish projects

Modern film production, including documentary filmmaking, is seeking alternative solutions for
financial issues. Documentary filmmaking is actively developing, as the young generation watches films
on smart devices, leading to an increasing demand for the production of new projects. Crowdfunding
is gaining significant traction in financing documentary films. In Western countries, crowdfunding has
shown significant success, and Kazakhstani directors are adopting new project realization opportunities
based on these examples. Based on the classical understanding of crowdfunding as the financing of proj-
ects through the use of Internet, aiming to attract small contributions from a large number of people, the
author of this research sets the objective to delineate crowdfunding as an alternative means of financing
documentary films and supporting independent film production.

By studying successful crowdfunding campaigns, analyzing challenges and opportunities, the article
presents the potential of crowdfunding as a means of financing and distributing independent docu-
mentary films, using Kazakhstan and Turkey as examples. A study of crowdfunding platforms in several
countries is also analyzed. It provides insights into the evolving landscape and the potential of crowd-
funding to support independent film production. It is noteworthy that the value of crowdfunding lies
in providing women directors in countries where it was previously impossible to receive funding for
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their projects. Crowdfunding is becoming a popular way for financing documentary films, providing an
alternative to traditional sources such as grants, sponsorship and investments. This research in the field
of documentary filmmaking and crowdfunding may be useful for journalism faculties, media and film
industry practitioners.

Keywords: crowdfunding, media, documentaries, alternative funding.
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KpayacpaHAMHT AepekTi huAbMAEPAi KapXKbIAaHABIPYFa 6arama peTiHae:
KaszakcraHaplk, xaHe Typik >xo6aAapbIHbIH, MbICaAbIHAQ

Kasipri KWUHOBHAIPIC, OHbIH iWiHAE AEPEKTI (PUABMAEP KAPXKbIAbIK, MOCEAEAEPAI LLELLYAiH Garama
KO3AEPIH i3aeyAe. AepekTi (DUAbMAEP AAMbIM KEAEAI, >Kac yprak CMapT KYPbIAFbiAapAd (DUAbMAEP
KOpeAi >KoHe >KaHa >kobaAapAbl LIblFapyFa CypaHbiC apTyaad. byAa >ko6arapabl KapKblAAHAbIPY
KEHICTiriHAe KpayAdaHAMHT KapKbiH aAyAa. batbic eaaepiHAe KpayAdaHAMHE aiTapAbIKTan TabbiCKa
KOA >KETKi3iM, OAapAbIH YATICiHe CyieHe OTbIpbIM, Ka3aKCTaHAbIK, Pexxnccepaep >kobarapAbl Kysere
aACbIPYAbIH >KaHA MYMKIHAIKTEPIH ManAaAaHyasa. AMEPUKAHABIK, FaAbiM 3.MoOAAMK KpayAdaHAMHT
— BYyA KOmn apaMAApPAAH LaFblH >KapHAAApPAbl TapTy MakcaTblHAQ MHTEPHET KEHICTIriH naiAaAaHy
apKbIAbl XK00aAapAbl Kap KbIAAHABIPY A€M ecenterai. 3epTreyaid Makcatbl — KpayAdaHAMHITI
AEPEKTI (PUABMAEPAI Kap>KbIAAHABIPYAbIH >KOHE TOYEACI3 KMHO OHAIPICIH KOAAAYAbIH 6arama ToCiAl
peTiHae aHbikTay. byAa Makanaaa kpayAdaHAMHT AepekTi (PUAbBMAEPAI Kap>KbIAQHABIPYABIH, YATICi
JKOHE TOYEACi3 AepeKkTi MaMaHAap YLIIH MYMKIHAIK peTiHAe KapacTtbipblAaAbl. CaTTi KpayAdaHAMHT
HayKaHAApPbIH KapacTbIpbin, KMbIHABIKTAP MEH MYMKIHAIKTEPAIT Taaaarn, MakaAa Kasakcrad meH Typkusg
MbICAaAA@pPbIH MaiAaAaHa OTbIPbIN, TOYEACI3 AepeKkTi (PUABMAEPAI Kap>KbIAQHABIPY >K8He Tapaty
KypaAbl peTiHae 6yAa 6aramMaHbiH 8AeyeTiH GaraayAbl YCbiHaAbl. bipHelle eaaepaeri kpayadaHAMHT
nAathopMasapbiH 3epTTey Ae KapacTblpbliAaabl. AepekTi (PUABMAEPAIH AaMbIM KEAe >KaTKaH >KaAMbl
KOPIHICI YkoHe TayeAci3 (DMAbM BHAIPICIH KOAAQYAaFbl KpayA(aHAMHITIH KapKbIHAbI SAEYETI TypaAbl
>KaH->KaKTbl TYCiHiK 6epireai. ABTOpAAp COHbIMEH KaTap »K06aAapAbl Kap>KbIAAHABIPYFA KOA >KETKi3y
KVbIH EAAEPAIH BeA pexkxmccepAepi YLIWiH KpayAdaHAMHITIH KYHABIABIFbIH aTan eTkeH. KpayAdaHAMHT
rpaHTTap, AEMEYLLIAIK >X8He MHBECTULMSIAAD CUSKTbl ASCTYPAI Ke3aepre 6asama yCbiHa OTbIpbIr,
AepeKTi (PUAbMAEPAI KAp>KbIAQHABIPYAbIH, TaHbIMaA TOCIAIHe aiHaAyAa. AepekTi (OUAbM TYCipy >KeHe
KpayAdaHAMHI canacbliHAAFbI OYA 3epTTey XKyPHAAMCTUKA (DaKYAbTETIHIH CTyAeHTTepi meH BAK xeHe
KMHOMHAYCTPUSI MaMaHAQPbI YLLiH NaiAaAbl 6OAYbl MYMKIH.

Ty#iin ce3aep: KpayAadaHAMHT, MeAMa, AePekTi (PUAbMAEP, BaramMa Kap >KbIAAHABIPY.

BBenenne

AKTYyalbHOCTb TEMBI COCTOUT B TOM, UTO COBpE-
MEHHOE KHHOIIPOU3BOCTBO, B TOM YHCIIE TOKYMEH-
TaJbHOE KUHO, UIIET aJbTEPHATUBHBIC UCTOYHUKU
pelieHust (PMHAHCOBBIX BOIPOCOB. JlOKyMeHTau-
CTHUKA aKTUBHO PAa3BUBAETCS, MOJIOJOE MOKOJCHUE
CMOTPHUT (PWIBMBI HAa CMapT JEBaiicax W pacTeT
CIIPOC K MPOU3BOJICTBY HOBBIX MPOEKTOB. Pacter u
MOMYJISIPHOCTh  KpayadaHauHra Kak (UHaHCOBOU
MOJIeH. DTOT CIMOCOO TPEOCTaBISIET HE TOJBKO
cOOp cpejcTB, HO U BO3MOXKHOCTH IPHBIICYCHUS
BHUMaHHUS K KaMmIaHuu u PR-pernienusM paOoTh
pexnccepa. C moMoIpio 00paTHOM CBSI3U €CTh BO3-
MOKHOCTh OTCJICJTUTh 3aWHTEPECOBAHHOCTH OOIIIe-
CTBEHHOCTH ITPOEKTOM, 3TO 00ECIICUHUT JJabHEHIIIee
mpokoe oceenienre. OIHaKo, KHHEMaTOrpaduCThI
MOTYT CTOJKHYTBCS C PSIOM ITPOOJIEM, B TOM YHCTIE
C PUCKOM HE3auHTEepeCcOBaHHOCTH ayautopun. Kpa-
yadauauHT Kak 1 Kasaxcrana, Tak u s Typrun

HOBas cdepa, TpeOyromas CKPYMyJIe3HOTro H3yde-
HUSA 1 NOITYJIAprU3aliu.

MaTepna.m)l U METOAbI UCCJICAOBAHUA

B xoxme uccnenoBaHusl ObUT MPUMEHEH METOJ
CPaBHHUTENBHOTO aHanmu3a KpaylpaHIWHTOBBIX
w1aThopM, PacCMOTPEHBI M YYTEHBI pazHOoOpas3-
HBIE BHJIBI JOOPOBOJIBHOTO cOOpa CpEeACTB, Ta-
kux kak Indiegogo, Seed&Spark, Documentary.
org v Ipyrux. beuin ncrnonb3oBaHbl JaHHBIE calTa
Statista 0 TpeANOYTEHUS JIIOJEH, CIIOHCHPYIOMINX
MIPOEKTHl B OTHOIICHWH KUHOWHAYCTpuU. Paccmo-
TPEH METO]l CIOHCHPOBAHUS MOCPEICTBOM KOHKYP-
ca HAO «['ocynapcTBeHHBIN LIEHTP HOIIEPKKH Ha-
nuoHanbHOro KuHo» B Kazaxcrane. KauectBennnie
WCCIIEIOBAHNS MaTEePHaiOB OCHOBBIBAIIUCH HA TIEp-
COHAJILHOM OIIBITE PEKUCCEPOB-TOKYMEHTAINCTOB,
WCTIONI30BABIINX KpayApaHIuHT TSl CO3MaHUS H
peannzanuu npoekTtoB B Kazaxcrane, Ha mpumepe
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(unpMoB «28 mangunosleBy, «Kazak eni», «bamay
n «boibkeTken». | myOuHHBIE HHTEPBBIO, HAOIIOIE-
HUS U aHAJIN3 KpayA(aHIuHTOBBIX KaMIIAaHUH U H3-
yUEHHE CAlTOB MMO3BOJIMIHU IOJHOIEHHO PACKPHITh
JAHHYIO TEMY.

[IpoBenen ananmm3 crienuUKA 1 0COOCHHOCTEH
peanmzanuu kKuHOTIPoekToB B Kazaxcrane u Typriuun
B ycioBusix cbopa cpencts. IIpeacraBieHbl 3Kc-
MIEPTHBIE MHEHUS PEKUCCEPOB-IIOKYMEHTAIHCTOB,
pabortaromux ¢ kpayadaaauarom. B pabote yurena
PEKOMEHIOBaHHAST TYPCIIKUMH YYEHBIMA METOO-
norust uccienosanus. [IpoBenen ananus kpayahan-
JUHTOBBIX Typenkux QuibMoB «Benim Cocugumy
(«Moii pe6énox»), «Ekiimenopolis» («IxymeHoro-
muc») u «Ez Firiyam Tu Mayi Li Ci» (S aeren, Tht
OCTaJICS). DMITMPUICCKYIO OCHOBY HCCIICIOBAHIIS
COCTaBWJIM HAy4YHbBIC TPYJIbI, 3KCKIFO3UBHBIC WH-
TEpPBBIO pexkuccepoB U mpodeccopoB CtaMOyITb-
ckoro YHuBepcureta. MccnenoBanue npoeKTHPyeT
aHanu3 TIaTopM, pasMepbl cCOOpPaHHBIX CPENICTB
U pe3yNbTaThl ACSITEIHHOCTH KpayhaHIHMHTOBBIX
KaMITaHUH.

O030p Hay4YHOIi JINTEpaTypPhI

Kpayndanauar — ot anrn.s3 crowd — «rosnmay
u funding — «duHaHCcUpoBaHUE» — COOP MOKEPTBO-
Banuit uepe3 uarepHer (Hawe, 2009). Unawitckmii
nccnenosarenb K. KapTukeilan Ha3piBaeT Kpaya-
(banaMHTOM TIpOIIeCCOM (PHMHAHCHPOBAHUS TPOEK-
TOB MHOKECTBOM MEJIKHX MHBECTOPOB WJIN JIIOJEH,
KOTOpBIE BHOCSIT HEOOJBIIIYIO CYMMY JUTS IOCTHKE-
HUSL ONIPEIETICHHOTO LIEIEBOT0 JICHEKHOTO pyoOexa,
YCTaHOBJICHHOW JIJIsi ONPEACIICHHOU 1€, oCpei-
crBoM HMutepuera (Karthikeyan, 2020). Amepu-
KaHCKUH ydeHbl E. Mok cumTaer, 4to Kpay/i-
(baHIuHr — yCUIMS WHAWBUAYAIBHBIX MPEANPHHU-
MaTelell Wi TPYIN Mo (UHAHCHPOBAHUIO CBOWX
OPEANpUsITUH TyTeM NpPUBJICYCHUS HEOOIBIINX
B3HOCOB OT OOJIBIIUX TPYyMN JroAcH uepes MuaTep-
HeT 0e3 UCTI0JIb30BaHMs CTaHAAPTHBIX (PMHAHCOBBIX
nocpeaankoB (Mollick, 2014). [Apyrumu croBamu,
KpayA(aHIMHIOM MOKHO Ha3BaTh cOOp CpENCTB,
HEOOXOAMMBIN JJIs1 OTIPEACIICHHOM TPYIIITBI JIUIT, KO-
TOpast HyXJ1aeTcsl B (PUHAHCUPOBAHWU CBOETO TPO-
eKTa He ¢ OQHUIIHATHLHOU CTOPOHEI, TO €CTh HE Oeps
KpenuT B OaHKe, a MOCPeJCTBaM HMHTEpHET-KaHa-
7I0B, 0€3 TIOCpeTHIKa, TOJIBKO OHJIAMH MmIaT(opMbl
(Schwienbacher, Larralde, 2012).

Takum oOpa3om, kpayadaHIUHT Kak MOJIENb
(uHAHCUPOBaHUS BKIJIIOYAET B ceOs BKIAJ JrOACH
B MOTEHIINATBHBII TPOEKT MTOCPEICTBOM HCIOIB30-
BaHUSl MHTEPHET-NIPOCTPAaHCTBA. V3HauanbHO Kpa-
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yadaHAMHT ToApasyMeBall HCKIIOUYUTEIBHO Osaro-
TBOpUTENbHYIO (hopmy romonin. [lepBas ycrenrHas
KpayadaHaMHTOBast Kamranus B IHTepHETE cocTo-
stack B 1997 roxy, xorma OpuTaHCKass pOK-TPYIIa
Marillion cobpana y cBOMX HOKJIOHHHMKOB JACHBIU
Ha 3apyOexxHoe TypHe (Agrawal, 2018). I'pynma
WCTBIThIBAJIa (DMHAHCOBBIC TPYIHOCTH U pEIIniIa
monpoOoBath KpayadaHauHT aiiss cOopa CpeicTB
Ha TypHe. OHM UCTIONB30BaNN (PaHATCKYIO OHJIAH-
miatdopmy mox HazBarmeMm The Web UK, uroOsr
00paTUTHCS K CBOUM NOKJIOHHUKAM M IIOTPOCUTH UX
0 TOJACPIKKE, TIpesIarast SKCKITFO3UBHBINA TOCTYH K
3aKyJIMCHOMY KOHTEHTY U aTpuOyTHKe B 0OMEH Ha
nmokepTBOBaHus. Kammanus mpornmia ycrenrso: me-
Hee 4YeM 3a HEJENI0 MOKJIOHHHUKH MOKEPTBOBAIH
6omee 60 toic. gomt. CHIA. DTo mo3Bonmio rpyme
npoHHAHCUPOBATh TypHE O3 MPHUBJICUCHUS 3BY-
KO3aMHCHIBAIOIIETO JIei0a. Y cmex KaMIaHuH po-
JIEMOHCTPHUPOBAJl MOTEHIUAN KpayadaHIuHra Kak
YKU3HECIIOCOOHON Moaenn (pUHAHCUPOBAHUS TBOP-
YecKUX MpoeKToB. CTOUT OTMETUTB, UTO JI0 KaMmIa-
Hun Marillion 661111 11 GOJIee paHHUE TIPUMEPHI Kpa-
yadaHIUHTa, HATPUMEP, KAMITaHUS 110 PHUHAHCUPO-
BaHnio Mapka TBeHa KoTopas mocrnocoOcTBOBaIa
OTKPBITHIO ero m3nareibcrBa «Yapip3 Ya0crep u
koMranus» B 1884 romxy. OmHako, moI00HbBIE TIPHU-
Mepbl MaJOU3BECTHBI M HE OBLIM TaK IIMPOKO MO-
MyspU3upoBaHbl, Kak Marillion, KoTopbIx cunTaroT
MIEPBBIM MOMYJISIPHBIM CITy4aeM COBPEMEHHOTO (H-
nancuposanus (Wilding, 2022).

Ecim obpatuthest k uctopun KpayadpaHauHTa,
ona Oeper Havano B XIX Beke, KOrJa CTPOUTEIb-
ctBo ocHoBanusi Craryun CBoOOabl (UHAHCHPO-
BaJIOCh 3a cUeT cObopa CpeacTB cTOpoHHUKOB (bbc,
2013). B psne crpan OblIM pa3BepHYTH KaMIIaHUN
1Mo 6JaTOTBOPUTENHFHOMY COOPY ITOMOIIH BO BPEMS
W Toclie BOHHBI. B coBpeMeHHy10 310Xy Kpayadan-
IIMHT CTaJl BO3MOXEH Onaromapst lHTepHeTy u co-
[IUAITBHBIM CETSIM.

B coBpemenHOM MUpe BBLAETUM TPOeKT «kroo-
gi.com», B KOTOPOM JUISI CO3AaHUSI MY3bIKAJIbHOTO
caiiTa Benach MONUTHKA «3aIjIaTH CTOJNBKO, CKOJIb-
KO cMOKeIby. Takxke MOXKHO 00aBUTh CTPHMEPOB
1 UX JOHATH (0T aHT.i3 to donate — «KepTBOBAaTh,
naputhby»). Ctpum (0T aHrI. to stream — «TpaHCIH-
pOoBaThy») — 3TO coBpeMeHHast (hopMa MyIbTHMETHA,
KOTOpasi BKJIIOYaeT B ce0s1 OAHOBPEMEHHYIO 3alHCh
Y TpaHCIAIHIo yepes HTepHeT B pesknMe peaibHo-
ro Bpemenu (cloudflare, 2023). Unaone3untickuii aB-
Top M. PamajixaH, 4T0 MMEHHO MUJLJIEHUAIIBI, JTHO]IH,
JKUBYIINE B IIEPUOJ HUPPOBOTO MOABEMA, JOIKHBI
aKTHBHO CITOCOOCTBOBATh Pa3BUTHIO KpayadaH-
nmuara (Ramadhan, Hendratmi, 2023). 3nameHuTEIC
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CTPUMEPHI MOJIYYHIIM 3HAYUTEIILHBIC MTOKEPTBOBA-
HUS OT cBomx 3putenei. B 2019 roxy crpumep Ha
coeM kanane Twitch «ExoticChaoticy momyumn
OT TOJNHMCYMKA eINHOBPEMEHHOE TOKEPTBOBAHNE
B pasmepe 75 teic. gomt. CIIA. A B 2020 rony
«CriticalRole» momyumn moxepTBOBaHHE B pa3Me-
pe 1 muH. gomn. CLIA Bo Bpemst 61aroTBOpUTEIb-
HOTO JIAaBCTpUMa JIJIsl TIOMOIIM TIOCTPAJaBIIAM OT
COVID-19, nozxe na mnardopme Kickstarter 3apa-
oortamu 11.3 myma. momwt. CLIIA (Whitten, 2019).

Takum o0pas3oM, KpayadaHAUHT MOKET ObITh
MOJIE3eH MIMPOKOMY KPYTY JIHII, TpearnpUHUMAaTe-
JSIM, HAYMHAIOUIMM CIICIUaIiCcTaM WIH cTapTare-
pam. XyJOOXKHUKH W MY3BIKAaHTBI aKTHBHO MOJIB3Y-
IOTCSl CEPBHCOM JJIsl BBIITyCKA CEpUU KapTHUH WIH
MY3BIKaJIBHBIX alTbOoOMOB. Hexommepueckue opra-
HU3AIMK COOMPAIOT CPEACTBA Uil KOHKPETHBIX I1e-
JIeH, JacTo OJaroTBOPHUTEILHOTO Xapakrtepa. M3o-
Operaresin UCTIONIB3YIOT KpayndaHIuHr s coopa
CPEICTB Ha pa3pabOTKy HOBBIX MPOIYKTOB. Tak
nocTynui u ycnemHsiii nmpoekt «Coolest coolery,
[EJTbI0 KOTOPOTO OBITO CO37]aHME BBHICOKOTEXHOJIO-
TUYHOTO YHHMBEPCAJIBHOTO KyJiepa Jjsl aKTUBHOTO
otneixa (Meisenzahl, 2019). B nenom, kpayndan-
JUHT CIIy’)KUT LEHHBIM HHCTPYMEHTOM, CIOCO0-
CTBYIOIIIUM CO3/aHUIO0 HOBBIX MPOEKTOB, MTOOYXKaast
0O0IIECTBEHHOCTh OBITH MPHUYACTHBIM K 3TOMY.

Ha ceromusimmanii neHb TpaHWIBl Kpay/adaH-
JquHra pacmmpuinck. lnpokne Bo3MOXKHOCTH co-
[HUAIIBHBIX CETEH, OHIIAMH-COOOIIECTB, TEXHOJIOTHH
MUKPOIIIATEKEH CTaIl MPUBJIEKATh KaK KOMMepyUe-
CKHX CETMEHT, TaK W Pa3paOOTYMKOB COLMATBHBIX
npoekToB. ClenoBaTeNbHO, «I0KEPTBOBAHUM) OT
TPyII MOTEHIIHAIBHO 3aWHTEPECOBAHHBIX CTOPOH-
HUKOB CTaJIM 3aBUCETh OT COJEPIKAHUS JIEATENBHO-
CTH, U TIOJly4yaeMble BO3MOXXHOCTH HAIPSMYIO 3a-
BUCST OT KOJMUYECTBa mojaaepkuBaembix (Dresner,
2014). OgauM W3 TpeuMyIIecTB KpayAdaHInHTa
ABIIIETCSL TO, YTO OH IO3BOJIIET MOTEHUIUAIBHBIM
co3/laTesiM W3HAYaJbHO TPOBEPUTH PBHIHOYHBIN
CIIPOC Ha CBOM MJIEH, MIPEXkKIE YEM BKJIA/IbIBATh pe-
CypCBHI M TPaTHTh BpeMs Ha pa3pabOTKy MPOEKTa.
Kpome toro, kpayadaHanHT MOKET MPEeJOCTaBUTh
OTIpeIeTICHHBIM TPYIIIIaM B Pa3HBIX CTpaHax MHpa,
HanpuMep, *KEeHIIMHAM-PEKUCCeEpaM U TEM, KTO He
MMEET BO3MOXKHOCTH, TIOJIYYHUTh JOCTYM K (hPHUHAH-
CHUPOBAaHHUIO CBOUX MPOEKTOB, KOTOPBIE MO pa3HbIM
MpUYUHAM He MOTYT OBITh crioHcupoBanbl (Mollick,
2014). Ilpu nmpaBUIBHO MOCTABJICHHBIX 3a/1adyax U
TPaMOTHO TIPOBEJAEHHON paboTe, aBTOp MOIydaeT
BO3MOXHOCTb OOpaTHOHM CBSI3U 1O TNPOEKTY. ITO
OecrimaTHas pekjaMHas KaMIIaHWA, MTOBBIIIAIOIIAS
y3HaBaeMOCTh OpeH/1a elIe /10 3aIyCcKa NpOeKTa, Ha-

3pIBa€Masi COIMAIBHBIM OTKIMKOM. A IS JIIOJEH,
MTOIICPKUBAIOIINX ITOTI00HBIE KaMITAHUH U PaCcTIpo-
CTPAHSIOUINX MPOEKT MO COLHAIBHBIM CETSIM, 3TO
[IaHC TIOJYYNUTh BO3HATPAKACHUSA, AIbOOM, (PHITBM
1 YIIOMUHAHNE UX UMEH B TUTPaX.

Pe3yabTathl u 00cy:KI1€eHUE

Kpayadanaunr cran momyssipHbIM Onaronaps
MOJIOKUTENIBHON B3aMMHON BbIroge. MHBecTOpbI
CTaJIi MOJTy4YaTh, YTO XOTENH, & CO3/AAaTENH NPOEKTa
BJIOXHOBIISITUCH MOJIEPKKON. PocT momymnsipHOCTH
Kpayadanauara oOBSICHAETCS BO MHOTOM OJaro-
Japs COIUAIIBHBIM CETSAM, JKEJIaHUIO MOTpeduTeNe
MMETh MpsIMOE BIUSHUE Ha MPOAYKTHI U YCIYyTH.
DT0 MO3BOIMIIO MPEATIPUHUMATENSIM, XYA0KHUKAM,
HEKOMMEPYECKUM OPraHMU3alusIM U 00IIECTBEHHBIM
JESTEISIM TOJYUIHUTh JOCTYTI K OOJIBIIIOMY KPYTY CTO-
pouHukoB. Kpayndanauar n1eMoKpaTu3upyeT mpo-
recc GMHAHCHPOBAHMS, TIO3BOJISIS KQXK/IOMY BHECTH
CBOM BKJIaJ B IPOEKT, B KOTOPBIN OH BEPHT, yCTpa-
HsA Oapbhepbl MOSBISAIONIUECS TPH TPAIUIIHOHHBIX
HUCTOYHMKAX (uHaHCHpoBaHMUs. Mapketunr u PR
HUTPAKOT 3/1€Ch HEMAJIOBAXXKHYO PoJib. Kak n3BecTHO,
CEero/iHd KaMIIaHUM MPOABHUTAIOTCS Uepe3 COLHab-
HBIE CeTH W JPYTHE OHJIAH-KaHaJbl, TO TIOMOTAEeT
CO3/1aTh «AXHOTaXk», MpUBIIEKas JAOMOJHUTEIHHOE
BHHMaHUe K npoekty. OfecneunBas 1eHHBIE Map-
KETUHTOBbIE M pEKJIaMHBIE BO3MOYKHOCTH, HE NPH-
Oerast K OOJIBIITUM 3aTpaTam, MOSBIISETCS OOJIBIIOM
MPOLICHT CTOPOHHUKOB. [Ipu Gonbmiol oTaade 00-
paTHast CBsI3b CTAHET HHCTPYMEHTOM TE€CTUPOBAHUS
1 TOJIyYEHUs! OT3BIBOB OT NOTEHLHUAIBHBIX KIIHECH-
TOB. [Tomo6HbIH «huadeK» B MOCICICTBHHA IIOMOTa-
€T yCOBEPIIEHCTBOBATH MTPOEKT B JIYUIIYIO CTOPOHY.

VY3HaTe MpUHIMT KpayadaHanHTa MOXKHO C Jie-
TaJILHOTO O3HaKOMJICHHUS! paOoThl caita. st co3-
JAHWs TIPOEKTa CJelyeT oOpaTHTh BHUMaHHE Ha
crienupuuecKrue 0COOCHHOCTH KaKaoro caiTa. s
Hayaja cjexyeT YYUTHIBAaTh THI (pHHAHCHUPOBAHWS,
OTIPEIEeNIUTh NpaBuiia cOOPOB, MPOLEHT BBITLIATHI
JEHEeKHBIX CPEJCTB M TMOJUTHKY Iiat(opmbl. Bo
BpeMs pa3MEIEeHHUs IPOEKTa, ONMUCAHUIO TIOIekKaT
HE TOJIBKO TIPSIMBIE PACXOJIbI, CIIEAYET MOTICPKHYThH
BAYKHOCTB NTPE3EHTYEMON TEMBI, KaKHe€ SMOLINH TIpe-
JIOCTaBATCS TOCTIE BHIXOJIa B THPaX, MOTICPKHYTH
LIEJIH ¥ YTIOMSIHYTh O BO3HarpaxjaeHusx. JKenarems-
HO, TIOAJIEp’KaTh OMHCAaHUE TPOEKTa BU3YaIbHOU
coctasisitomiedt U nadorpadukoit. Ha nporsxennun
cOopa CpeCTB U IMOCIIE HEro, BBIKIAIbIBATH MTOCTHI
B COLIMAJIbHBIE CETH, JUTI HH)OPMHUPOBAHUS CTOPOH-
HUKOB. JIaHHBII ATan HE TOJIBKO YKPENUT JOBEpHUE,
HO U TPOSIBUT «TPAHCHAPEHTHOCTBY» JACHENKHBIX
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BIOXeHU. Hampumep, B kauecTBe BO3Harpaxie-
HUI My3BIKaHTBI IEYATAIOT UMEHA TIOJJICPIKABIITUX
MIPOEKT Ha OOJIOKKaX albOOMOB, XYIOKHHKH Ha
CBOWX CaiiTax, a pexuccepsl B TUTpax (uibMa.

['oBopst 0 mpo3payHOCTH yCa0BUi (prUHAHCHUPO-
BaHWUsI, CIEyeT OTMETUTb, YTO TPSMOE UHBECTHPO-
BaHHUE MPOEKTA IIOMOTaeT YMEHBIIUTh ACHMMETPHUIO
MEX/Iy MHBECTOpPaMH U aBTOpaMH MpOeKToB. [Ipo-
XOAMUT CHIXKEHUE Oapbepa, TaKMM 00pazoM cOOp-
IIMKH CPEJICTB IMOJyYaloT JOCTYN K KamuTany 0e3
HEOOXOIUMOCTH BBIIIOJHITH CTPOrO TOCTABIICH-
HBIE 1IeNTH U TPeOOBaHUS KPEAUTOPOB, U OBITH 3a-
BHUCUMBIMH B CPOKax BO3BpalleHusi cpeacts. Kpa-
yadaHauHr calT MOXET O0ecTeYuTh CO3TaHue
coo0I11eCTB, TOMOYb HAHTH CTOPOHHUKOB BOKPYT
KOHKPETHBIX MPOEKTOB. DTO JaeT OIIylleHHe 00-
IIeH 1IeJTM M HACHTUYHOCTH, M CTaTh MOIITHOM CHJION
JUISL COIMANIbHBIX WM TOJIMTHYECKUX M3MCHEHHH.
PaccmarpuBasi monuTHYeckoe (HUHAHCHPOBAHHE,
M0I00HBIE MTPOTPaMMBI 3a4acTyI0 UMEIOT CTPOTHE
KPUTEPHHU, KOTOPBIC BIOCIEACTBUH 3aTPYAHSIOT
nonryueHue cpenctB. Kpayndanauar sxe mo3Bods-
€T COXPAaHITb KOHTPOJIb HAJ CBOMMHU NMPOEKTAaMH U
WESIMH, HE MCIIOJB3Ysl TIOJITHOMOYHS 110 TIPUHSITHIO
peleHni ToCyIapCTBEHHBIM YUPEXKICHUEM, KOTO-
pO€ MOXKET 3aTAHYyTh Mpolecc Ha Heaenn. Konevro,
CYLIECTBYIOT U YAaCTHbIC HCTOYHUKHU (PMHAHCHPOBA-
HUSI TOCYJIAPCTBEHHOW TIOMOIIIH, TaK KaK BO BTOPOM
npuMepe GUHAHCHPOBAHUE MOKET BKIIIOYATH JIJIH-
TEJILHBINA TPOIIECC TMOa4YH 3assBKH M YTBEPIKICHUS
MIPOEKTA.

Hecmortps Ha TO, 9TO KpayApaHIUHT UMEET ce-
pbE3HBIC MPEUMYIIECTBA, CIEAYEeT OTMETUTH BO3-
MOXKHOCTh pUCKOB. llepBoe, HeT rapanTuu ycrexa
Oyayiero npoekra. Jlrobas nesTeapHOCTh onpee-
JIIeTCsl He KOHKPETHBIM JICHCTBUEM, a 3aMHTEPECO-
BaHHOCTBIO CTOPOHHHUKOB. BTOpoe, kpayndanaun-
roBble KOMITAHUM MOTYT HapyliaTh IMpaBa WHTEN-
JICKTyalIbHON COOCTBEHHOCTH JIPYTHUX JIUII, YTO MPH-
BOJMT K CyJIeOHBIM HCKaM U criopaM. Takoe ObIBaeT
HE 4acTo, OJHAKO, CIEAYET BCEr/la YUTATh JJOTOBO-
PBI ¥ TIpEeIOCTaBIsIeMble MaTepHajbl COTJIAIICHHUH.
Tpetbe, cioHcopsl Beerga OyayT aMOWMIIMO3HBIMU
B CBOMX OXHJAQHHAX OT TUIAHUPYEMOW KaMITaHWH,
a pe3ynbTar, K COXAaJCHUIO, MOXKET MOABECTH HX
OXKHJIAaHHS.

Ha cerogusamuuii aeHs KpayndaHIdHTOBBIX
m1aThOpM CTAHOBUTCS OOJBINE, KaXKIBIA CalT
MPEOCTABISET BHYIIUTEIBHOE KOJIMUYECTBO Pa3-
HOOOpAa3HBIX MPEIJIOKEHUH, YTO 3aTPyAHSET II0-
HCK TO-HacTosAleMy crosimux npoektoB (Gerber,
2013). Ilo cmoBaM aMEpHKAHCKOTO (DMHAHCOBOTO
xypHana Forbes: «UToObI BBIIETUTHCS, HY)KHA OT-
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JIUYHASL CTPATETHsl «IUIDKUTA MapKETHHTa, KOTO-
pas criocoOHa o0ecTieunTh MOTOK TpaduKa K MpOeK-
Ty. CTpaHuIa JOHKHA OBITh ONTUMHU3UPOBAHA IS
MIPHUBIICYCHUST OOJBIIOTO KOJIUYECTBA TUIATEKECIIO-
COOHBIX CITIOHCOPOB. MHOTHE COBPEMEHHBIE Kpay/-
(haHTUHTOBBIC CAWTHI B JAHHBIM MOMEHT CTaparoT-
Csl 3aIUIIATHECS OT MOIICHHHKOB M OOTOB, HO 3TO
OYeHb CJIOKHO. [103TOMY, €Clii MPOEKT 10CTATOYHO
HOBBIM, HEWU3BECTHBIA, TO KpayadaHIUHT MOXKET
OBITh HE JIYYIIUM BapHUAHTOM, €CIIH TOJBKO MPOCKT
HE BJIOXHOBHT OOTaThIX W IIEAPHIX Jrojaei» (Hecht,
2020). denepanbHas TOProBasi KOMHCCHS AMEpUKH
(Federal Trade Commission) NHIIET, 4TO «HEKOTO-
pbIe MOIICHHUKH HCIOJIB3YIOT KpayahaHIuHT Kak
CPEJICTBO KPaku JCHET Y IOJICH, KOTOPhIE B CBOIO
ouepe/ib CUNTAIOT, YTO BHOCST CBOM BKJIAJ] B UCTHH-
HOE JIeJI0 WJIM MHBECTUPYIOT B 3aKOHHBIA OU3HECH
(Lejk, 2019).

Cepbe3Hoil MpoOJIeMOil CTaimu ciydau, KOTAa
aBTOPBI MPOEKTOB MPEACTABIISIFOT HE COOTBETCTBY-
IOIIYI0 JICHCTBUTEIBHOCTH WH(MOPMAIUEO ISl TIPH-
BJICUCHHUST OOJIBIICTO BHHMMaHUsA. [IpeyBenuunBas
BO3MOXKHOCTH TIPOAYKTa, M3jIaras JIO)KHbIe obera-
HUSl OTHOCHTEJIBHO PE3YJIbTATOB MPOCKTA, MOSBIISI-
I0TCS MOIIICHHWYeckue cOopbl. MHoraa co3marenu
MPOEKTAa WIHOPUPYIOT MYHKT BO3HATPaXKICHHUS.
[IpoGiieMbl BO3HUKAIOT U B CIy4asX, KOIJia HEJIlo-
OpPOCOBECTHBIN aBTOP CO3/AET MOACIbHBINA TPOCKT
0e3 HaMepeHHSI MPEIOCTABIISATh KOHSUHBIH TIPOIYKT
wii yenyry. Mcrnosp3yroTes MoajaeibHbIe HMEHA
U u300paKeHUs,, OOMaHHBIM ITyTeM COOUpPAIOTCS
JICHbIM 0€3 HaMEPEHUs MPEIOCTABUTh OKOHYATEb-
HBI TIponyKT. Poccuiickas pemakiusi Forbes mpe-
JIOCTaBWIJIa KeHcC 0 TOM, Kak Hekuil [[yrmac MoHna-
xaH, noobemasmmii B 2015 romy Ha caiite Indiego-
€0 CO3/1aTh «YMHBII PHOK3aK», B KOTOPBIM BXOJIUT
BCTPOEHHBIN akkymyisitop, Bluetooth xomonka, u
cobctBernas Touka Wi-Fi. B 2016 roxy on co3man
UICHTUYHYIO cTpaHully Ha caiite Kickstarter. Ilo
nutoram obomnx coopos oH moxyums 800 TeIC. TOIIT.
CHIA, oagHaxko, HU OJMH YENIOBEK MOJACP>KABIINN
JTAHHBIN TPOCKT B MTOTE HE MOJIYYHJ PIOK3aK. AB-
TOp MPOCKTA YTBEPKIIALT, UYTO €My HE IMOBE3JI0 H3-
HaganbpHO. Denepanbuas Toprosas komuccnst CIIA
obocHoBana, uyro Jlyrmac MoHaxaH mOTpaTWi co-
OpaHHBIE CpeacTBa Ha cOOCTBEHHBIE HYXbI (Tau-
pos, 2020).

[TepBomnpoxomarieM B chepe oHIAMH-KpayAdaH-
JIUHTa CleyeT OTMETUTh CcalT www.artistshare.
com, co3xanubiii B 2003 romy ans My3bIKQaHTOB H
KOMIIO3UTOPOB, KOTOPBIE B3aMMOJICHCTBOBAIIN 4Ye-
pe3 0J1aroTBOPUTENIbHBIC TOXKEPTBOBAHMsI (haHATOB.
ArtistShare paboTaer o MonenHM TMOIIMUCKH, IO-
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KJIOHHUKH apTUCTa METOAOM IOCTOSIHHOW MOJIH-
CKHW TIOJTy4aroT IIaTHBIA KoHTeHT. B 2009 romxy mo-
aBuiica npoekt Kickstarter, Ha ceroaHsmHui 1eHb
camBbIii M3BECTHBIN KpayAQaHanHToBeIi cepBuc. C
nosinenuem Kickstarter qannas ¢popma gunancu-
pOBaHWUsI cTajla MEHHCTPUMHBIM, TIOMYJISIPHBIM CIIO-
co00M (PMHAHCUPOBAHUSI TPOEKTOB, MPEANPHUITHN
u crapranos (Sorensen, 2015). Ha caiite cozmate-
JIM YCTaHABJIMBAIOT 1eNb (PUHAHCHUPOBAHUS U JACI-
JIaifH MPOEKTa, TOJIH30BATEIN MOTYT TIOKEPTBOBATh
JCHBI'H TOJBKO B OTBEACHHBIN Iepuo] BpeMeHu. B
OTJIMYHME OT HEKOTOPBIX JPYTUX KpayadaHIuHTO-
BeIx matdopmM, Kickstarter pabotaer mo monenu
«BCE WJIM HAYETO», YTO O3HAYaeT, YTO, €CIIH TPO-
eKT He JOCTHraeT CBOCH Lelu (PUHAHCHUPOBAHUS K
YCTaHOBJICHHOMY CpOKY, I€HBIM HE COOMparoTcs,
U TPOEKT HE MPOJBHUracTcsl BIEpel. JTa CUCTeMa
CTUMYJIMPYET cO37aTeliel CTaBUTh peaMCTHYHBIC
uenu (QuHAHCHPOBAaHMA W MOTHUBUPYET CTOPOH-
HUKOB TPOJBHUIAaTh MPOEKT B COIHUAIBHBIX CETSIX.
[TnaTtdopma uMeeT MHOTO Pa3IMYHBIX TBOPUYECKHX
BETBEH, HAUYMHAsI OT XYJI0KECTBEHHBIX HHCTAJLIS-
U ¥ My3bIKaJBHBIX allb,OOMOB, 3aKaHUMBAs BUJEC-
OWTpaMH U TEXHUYECKUMH TajpkeTamMu. OJHOH U3
OTIMYHTENBHBIX ocobennocteil Kickstarter sBnser-
csl 00s13aTebHOE BO3HATPAKICHHE TTOIIEPKABIITNM
npoekT. Takue Harpaabl BapbUPYIOTCS OT MPOCTON
OJyraroZlapCTBEHHOH 3alMCKH OT aBTOpa JI0 IKCKITIO-
3UBHBIX TOBApPOB, MPOAYKTOB C OrPaHUYCHHBIM TH-
Pa’KOM HITH JIMYHBIX BCTPEH.

Cpenn pexuccepoB-10KyMEHTAINCTOB TIOITY-
nspHa kpayadanguHroBas miatdopma sl KHHeMa-
torpagucroB Indiegogo. CaliT npeaocTasisieT OT-
JIENBbHYI0 KaTeropuio « PUIbMBI I BUIE0», KOTOpast
BKJIIOYAaET MHOKECTBO IOJKATETOPUM, TaKHX Kak
JIOKYMEHTaJIbHBIE, TOBECTBOBATEIILHBIC U aHIMAI[H-
oHHble GUIBMBI. CaliT MPeOoCTaBIsET COBETHI AJIS
HAYMHAIONIMX KHHEMATOTpa(ucTOB, B TOM YHCIIE
«PykoBoacTBO 1m0 KpayndaHIWHTY» — TeMaThie-
CKHE MCCIICIOBAHUS U TIepeIoBOH ombIT (indiegogo.
com).

Seed&Spark — mrardopma ¢ kpayahanauHTO-
BOH U TUCTPUOBIOTOPCKOW COCTABIISIONIEH, IpeTHA-
3HAYEHHas JJISl He3aBUCHMBIX KHHEMATOrpaducToB
(seedandspark.com). OHu mpeniararoT pecypcbl u
MOJJICP)KKY KHHEeMaTorpaducTaM Ha MPOTSHIKEHUU
BCETO Iporecca, OT KpayAdaHAWHTa I0 pacipo-
CTpaHeHHUsl.

Documentary.org — BeO-caiT MeXIyHapOaHON
accoranyu gokyMeHtanuctoB (IDA) mpemocras-
JSIET pecypehl U MONACPIKKY CO3JATeNsIM TOKYMEH-
TanbHBIX (hripbMOB. CalT MoAcKa3bIBaeT Kak 3aIry-
CTHUTB YCIICIIHYIO KaMIIaHUIO U TpearaeT CIICcoK

KpayA(aHIUHTOBBIX TIAT(GOpPM, peaHa3HauCHHBIX
Ut monydeHust puaancupoBanus (IDA40, 2023).

Kak mokaspiBaeT mpakTuka, Omaronaps Kpayn-
(baHAMHTOBBIM caliTaM 3HAYWTENbHAs YacTh TPO-
EKTOB OJaromnosyyHo peanusyrorcs. Hanpumep, ca-
MBI MOMYJISIPHBIA MPOEKT MO cocTosTHUIO Ha 2022
roxa Ha caiire Kickstarter — 3To nHoBemna bpennona
Cannepcona «Cropripus!» ¢ HaWBBICIITUM PEUTHH-
rom BbImre 41 miH. mon. CHIA coOpaHHBIX JCHET.
b. Cannepc mposen rpamoTHyt0 PR-kammanmio Ha
CTpaHUIIE caiiTa, pacnycaB CBOU IJIaHbI U ITOKAa3aB,
Ha 4TO OyAyT MOTpayeHsl coOpaHHbIe MeHbIU (At-
well, 2023).

ITo nanHbIM caiiTa Statista, mcciieToBaHHUS TI0-
Ka3aJld, 4TO MPEANOYTUTENBHO JIIOJU CIIOHCUPYIOT
MIPOEKTHI, CBS3aHHBIE C XYI0KECTBEHHON KHHO-
MHAYCTpUEH. 3aTeM OTJAIOT CPEJCTBA Ha MPOIBH-
JKEHHE JIOKYMEHTAIbHBIX (DUIBMOB W HOBOCTEH.
OcTanpHble MPEINOYUTAIOT IOMOTaTh B MPOJIBUXKE-
HUE KOMEINHHBIX (PUIEMOB, MY3bIKAIBHBIX KIUTIOB
U yIeNATh BHUMaHue 00pa3oBaTeIbHOMY KOHTEHTY:

1. ©®unbMbI 1 cepuansl — 82% peCOHCHTOB,
2. HoBoctu W JOKyMEHTaJbHbIC (QUIBMBI —
57%,

3. Komenus — 50%,

4. My3sbikanbHbIe KIUIH — 43%,

OO0pa3zoBaTenbHbIC OHIANH BUIe0 — 32% (statis-
ta.com, 2021). 118

K coxanenuto, KOHKPETHBIX JAaHHBIX MO KH-
HOMHJIyCTPHH M JAOKyMeHTanucTuke B Kasaxcrame
Hetr. Cailt «bopo HaIMOHANBHON CTATUCTUKU» HE
OOHOBIISN IMyOIMKAIIMH OTHOCUTEIHHO KYJIbTYPHI B
PK ¢ 2021 rona (Qazstat, 2023).

duHaHCOBas TOJAEPKKA KHHOMPOU3BOJICTBA
OCYIIECTBIsIETCA TMOCPeACTBOM KoHkKypca HAO
«l"ocymapcTBeHHBIH LIEHTP TOAECPKKH HAITMOHAIb-
HOTO KMHO» M IMPOBOJHUTCS KHHO-OTOOP MPOEKTOB
Ha TIpU3HAHWE WX HAIMOHAJIHHBIMH (QHIEMaMH.
XKropu oTOMpaloT couMalbHO-3HAYUMBIE UTPOBBIC
MIPOEKTHI, AHUMAITMOHHBIE ¥ B TOM YHCIIE H JIOKY-
MEHTaJbHble KapTUHBI. J{aHHBIH KOHKYpC obecre-
yuBaetr 100% ¢unancuposanue ¢uasma. [lo cio-
BaM A. AOeibIMHOBA, UCTIOTHUTEIBHOTO TUPEKTO-
pa o mexayHapoaasM kuHopectrBaisiv ['TITTHK,
«B CTpaHe OJIHOBPEMEHHO 3aIyCTUTCS B IPOU3BOJ-
cTBO Oosee 60 KHHOMPOEKTOB CaMbIX Pa3HBIX YKaH-
POB, BKJIFOUAOHINX 18 MOTHOMETPaXKHBIX HTPOBBIX,
19 noxymeHTanbHBIX, | 7 KOPOTKOMETPAXKHBIX U BO-
CeMb aHUMAIMOHHBIX (GMIEMOBY (Burxirok, 2022).
[Ipu BBIOOpPE CTapanuch AaBaTh MPEANOYTEHUE Ha-
YUHAIOMIMM KHHEeMaTtorpaducraM, KOTOpBIE II0-
Ka3blBJIM XOpOIIUM moTeHIuan. Takxke KOHKypC
«®opmat DOCy, xoTopslii 3amyctiiu B 2022 rony,
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IUTAHUPYET CTaTh €XEerogHbIM. JlaHHBI mpoekT
HenTpanpaoasznatckoit mporpammel MediaCAMP
npu noanepxke USAID. ®dopmar DOC mnpeno-
CTaBIIAET 5 TPAHTOB HA CHEMKH JTOKYMEHTAIbHBIX
¢mipMoB. B nTore xropu BIOpaio MsITh MPOEKTOB,
KOTOpBIE OyIyT BBITYCKAThCS TaK K€ C TTOMOIIBIO
cnoHcopcTBa Internews (ru.internews.kz, 2022).

O TOM, YTO Ka3axCTaHCKas JTOKyMEHTaJIHCTHKA
pPa3BHUBAETCS CBUJIETENILCTBYET KOHKYPC B IIKOJY
JOKYMEHTAJIMCTHKH, KOTOpPOE TPOBOAWT AareHT-
ctBo Internews Kazaxctan. B Anmatsl mpoxoaut
(ecTrBasb  TOKyMEHTANbHBIX (QuiIbMOB  «Qaray
(CMoTpH) HaA aKTyallbHBIE COLMAIBHO-TIOIUTHYC-
ckue (qarafilmfest.kz, 2023). Taxxe mpoBoasaTcs
MeXIyHapoaHble KuHOpecTuBanu «EBpasus», Al-
maty Film Festival, Mexnynaponusnii ¢ectuBanb
CTyAeHUYeCKUX M NeOoTHBIX (uiubMoB «bactayy,
Almaty Indie Film Festival u ap.

OnHUM M3 YCHEUIHBIX M KPYNHBIX KpayadaH-
JTUHTOBBIX TIPOEKTOB B coTpynnndectse Kaszaxcra-
Ha u Poccum cranm cOop cpeacTB Ha peaan3anuio
dbumpma «28 mandunosnesy. Coop coctaBui 6osee
18 mutH. Tenre. CreMKH QuitbMa npoBoawnch B Ka-
3axctane. [lomormu B 3TOM 0K0I10 35 THIC. YeIOBEK
(KaceimoBa, 2016). Ilo croBam mpe3ujeHTa 001IIC-
cTBeHHOTO (QoHAa «Mup EBpasum» u mommronora
3. [loneraesa: «/lannplii puIbM Ha3BIBAIOT IEPBBHIM
(hopmMaToM TO-HACTOSIIIEMY «HAPOIHOTO (PIIIbMAY.
[IpoekT momyumst Xopoure OleHKH KPUTHKOB, I10-
Ka3bIBasg BO3MOXKHOCTh CHHMAaTh IpoeccnoHa b-
Hble GUIBMBI 0€3 3HAYMTENBHBIX TpaT. [lomorb
JoNIel 3aHsIa 3HAYUTEITFHOE MECTO B (DMHAHCHPO-
BAaHUU MPOEKTA, HECMOTPA Ha MOMOIIb FOCYAapCTBa
Kazaxcrana, Poccum m 9acTHBIX CIIOHCOPOBY (ia-
centr.ru, 2016).

Ucrtopudecknii kmaonpoekT «Ka3zak emi» mero-
JoM Kpayadanauara coopain 6onee 1,3 MiH. TeHre.
Bce cpenctBa He MOKPHUTH cyMMy (HIIBMa, OTHAKO
OHHM oOMIM pekop Ha npoctopax Kaszuera. IIpo-
exT coctostm u3 10-cepuii, kaxasiii mo 40 MUHYT
(ratel.kz, 2016).

MetonoMm KpayAdaHIuHTa peaJn30BaHbl Ka-
3aXCTaHCKHE JOKyMeHTalbHble QuiabMbl «bama» n
«boixkerken». «bamay — MOKyMeHTaIbHBIN (UIEM
00 YCHIHOBJICHHBIX Ka3aXCTaHCKUX JAETSIX, MPOXKHU-
Barorux B ceMmbsix B CILIA. B 2017 roxy pexuccep
K. BeiicekeeB 3amyman aBTOpPCKHN MpoekT (Xopo-
meBa, 2017). Unes ¢unpma npunta K. beficexeeBy
BO BpeMs IPOCMOTPA JOKYMEHTAJIbHOTO (priibMa Ha
tenekanane «Kaszaxcran». Ilporpamma Oputa mo-
CBSIILICHA YCHIHOBJICHHBIM JIETSIM, MPOKUBAIOIINM
B Coenunennbix llltatax Amepuxu. Ero yausuio,
YTO JKypHAJIUCTHI «IpUCThDKaNn» aered. «To, uto
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MOKa3bIBAIOT 110 TEJIEBU30PY 3TO HE TO, YTO €CTh HA
caMoOM Jienie, He TO, C YeM s CTOJIKHYJICS B peajb-
HocTU. B cBoell mporpaMme TenekaHan aKLEHTH-
poBaJl BHUMaHUe, HapuMep, Ha PENUTHH, WM Ha
TOM, 3HAIOT JIM OHU Ka3aXCKWUU A3bIK. bwln Hempa-
BHIBHBIA Meccepk. Torma s IOHSJI: Hajgo AejiaTh
aNbTEpPHATUBHBINA (PUIIBM, HAIIET KOHTAKTBI, ITOeXall
B Oumanenbhuio U OTCHAN ceMbio», — roBOpHT K.
BeticekeeB (ToitmmbekoBa, 2017). JlokymeHTa b-
Hoe kuHO «bama» cobpano Ha KpayadaHIUHTOBOM
CepBUCE HYXHYIO cyMMY B 5 Thic. nomt. CIIIA 3a 5
nueit. JIroau sxkeptBoBanmu ot 5 10 500 mosn. CLIIA.
[TogoGHOE CIOHCOPCTBO CTaJI0 OTJIMYHBIM CTApTOM
st co3manmst GrutbMa (Tomubexosa, 2017).

ABTOpBl JJOKyMeHTanbHOro ¢misma «boii-
JKeTKeH» (JleBymka Ha BBITaHBE) OMHUCHIBAIA KAk
«KHHO TIpO ANMaThl, TI000Bb U POK-H-POJUI» U BBI-
myctin B 2018 roxy. M3nagansHO aBTOPHI cobnpa-
JIM CpPEJICTBA Ha aMEPUKAHCKUX TUIOIIAIKaX, OJJHAKO
cOopa He TOITYYHIIOCh N3-32 BEICOKOTO YPOBHS KOH-
KypeHTHocTH. Hajesich Ha MOMOIIb 0T€YECTBEHHO-
T'O 3pUTENS, PEXKUCCEPDI IPUIIITH HAa Ka3aXCTaHCKHE
CalTHI MOAJIEPKKH IPOEKTOB. Beex moaaep:kaBmmx
aBTOPHI TIPUTTIACHIIN HA TIPEATNOKa3 (uiIbMa, a TaK-
JKe TIPEIUIOKMIN HEOOJBIINE POIM B KHHOIIPOEKTE
(kinopoisk.ru, 2018).

Wznarensckuit gom Vlastkz 3amyctun noky-
MEHTAJIBHBIN UK 1101 HazBarueM «llomurom» (Ka-
wHa, 2019). 3a montopa mus Vlast.kz ycmenrHo
cobpana rmIaHupyeMble 2 MITH. TCHTE U 3aBEpIIHiIa
coopsr 4 685 208 tenre. [IpoexT 3amycTuin B pea-
mu3anuio. OUIbM MPECTaBUT 3PUTEISIM UCTOPHIO
o CeMunanaTuHCHX s,IepHBIX HcnbITaHuAX. [1o cio-
BaM aBTOPOM C MOMEHTA 3aKpBITHS TIOJIUTOHA TIPO-
uuto 32 roja, 0JJHaKO, UCTOPHS U €€ MOCIEACTBUA
ocTaloTCs Mallon3BecTHBIMH. [IpoekT, a mozxke u
JOKYMEHTAJIbHBIA (MJIBM MPEICTAaBUT YACTHBIC
WCTOPHUH, KOTOPBIMH TOJENATCS JKypPHAIHUCTHI, BH-
neorpadpbl, JOKYMEHTAJIUCTBI U HICTOPHUKH.

Panee xommnanus pabotana Haj GUIBMaMHU PO
rpa)</IaHCKYyI0 BOIHY B npoekre «lIpukazano 3auu-
CcTUTH», nocesmeHusii KapJIAI' u penpeccusix Bo
Bpemsi Coserckoro Coro3a, U Hag GUIBMOM «3eM-
ns-Mope» — Ipo MCUe3HOBEHHE APabCKOTO MOPS
u crpoutenbcTBO TypkcubOa, a Takke QUIBM PO
«uctopuu YepHOOBUTSH 1 MHOTOE . (start-time.kz,
2023).

Kpaynadanguar B Typruu Tak ke, kak B Ka-
3aXCTaHE OTHOCHUTEIBHOE HOBOE siBIEHME. Iy Ty-
PEIKuX KHHEMATOTpadUCTOB IMOYTH €TUHCTBEHHOM
BO3MOXXHOCTBIO CHCTEMAaTH4ECKOro (UHAHCHPO-
BaHUS SBJISIETCA CyOCHIMpOBaHWE TPOEKTOB Mu-
HUCTEPCTBOM KyJIbTypbl. llonuronor Krombrurun
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Karan AxOynyra B xuure «[lommepikka xuHema-
torpagun MunucTepcTBa KyabTyps» (Kiiltigin,
2016) ynomunaer npoOieMbl (UHAHCHPOBAHHS B
KHHOMHTyCTpHUH TypIINH, U TIaBHAS U3 HUX 3aKITIO-
YaeTcsi B TOM, 4TO (MHAHCHPOBAaHHE, MPEAOCTaB-
JIEMOE TOCYJapCTBOM, SIBIISIETCSI €IUHCTBEHHBIM
KPYIHBIM PECYpCoM JJisl KUHEMaTorpagucToB»
(hurriyetdailynews.com, 2016).

Tem He MeHee pekuccepsl CTapartoTCsl UCIOJIb-
30BaTh OHJIAMH-BO3MOKHOCTU. Typeuxkuid pexuc-
cep-gokymenTanuct Jlxan [xangan Onaromaps
COIIMAJIBHOMY WHBECTHPOBAHHIO CO3[aT KapTHHY
«Benim Cocugum» (Motii pe6énok). Ilo ero cio-
BaM, JIIOJM CIUIOTHJINCH B TOAJIEPIKKE MPOEKTa,
KOTOPBII MOBECTBYET O CEMBAX C JIE€TBMHU-TPAHC-
TeHJepaMu, 0 UX OopbOe 3a MPUHATHE TeHAEPHOH
UACHTUYHOCTH B cTpaHe. OUIbM MOIY4YHI BBICO-
KYIO0 OIIEHKY 32 YEeCTHOE M YyTKO€ H300pa’keHue
npoOsieM TPaHCTCHIEPOB, & TAKXKE 332 OCBEIICHUE
mpobiieM, ¢ KOTOPBIMH TPaHCTEHAEPHl U UX CEMbU
CTaJIKUBAIOTCS B TYPELKOM OOILECTBE. DTO TaKKe
MPOJIMBAET CBET HA BAXXHOCTh CEMEWHON MOMJIEPHK-
KA W OpUHATHSA B XU3HHM TpaHcrenaepos (Koger,
2014).

JoxymenTanbhsiii ¢punbM «Ekiimenopolis» pe-
xuccepa MimMpe Azema 0 Topoackoil Tpancdopma-
uu U okeHTpudukau CtamoOyna. « IKyMeHOITOo-
JUC» — TEPMUH, MPUIYMAaHHBIA TPEUECKUM TPajio-
ctpouteneM KoHctantnHocoM JlokcmanucoMm s
OTHMCaHUsl TUTIOTETHYECKOTO TI00albHOTO TOPO/a,
OXBaThIBAaIOIIETO Bech Mup. B ¢umbme CramOyn
WCTIONB3yeTCs B KadeCTBE TEMaTHYECKOTO HCCie-
JOBaHUS 7Sl U3y4YEeHUs] MPOOJIEeM M TMOCIEeICTBHHA
OBICTpOI ypOaHMU3AIMH i HEKOHTPOIUPYEMOTO pas3-
BUTHUS. B TOKyMEHTaIbHOM (PIIIbME TIPE/ICTABICHBI
WHTEPBBIO C apXWUTEKTOPaMH, TPATOCTPOUTEISIMH,
aKTHUBHCTaMH U xkutessiMu CTamOyia, KOTopbIe Ae-
JIATCSI CBOMMH B3TJISIaMU Ha MEHSIONIMICS JTaH[I-
madt ropona. B ¢unbme pacckaspiBaeTcs o mepe-
MEIICHNN HACEeJIEeHHUs, pa3pyUIeHNH HCTOPUYECKUX
NaMSITHUKOB W YXYJIIEHUHM COCTOSIHUSL OKpYXKa-
fomel cpeapl, BRI3BAHHOM KPYITHOMACIITAOHBIMHU
CTPOUTEIHHBIMU MPOCKTAMH W WHHIIMATUBAMH TIO
oOHoBiteHuo ropoaoB (imdb, 2011).

HoxymenTansabiii pmibM «Ez Firiyam Tu Mayi
Li Ci» (S meten, TBI ocTaycs) pexuccepa Mymxke
Apcriana npo oracHoe MyTeIIeCTBUE B TOUCKAX MO-
THJIBI OTIAa peXuccepa, KypACKOro mapTus3ana, Ko-
TOPBIH TOTHO, cpaxkasick BMecTe ¢ Paboueit maprueit
Kypnucrana (PIIK) B 6utse Ha rore Typiwu (imdb,
2012). Ha3Banue ¢uibpma m03aMMCTBOBAHO U3 OJI-
HOTO CTUXOTBOpeHUs Axmana Apuda, 4To 10CIOB-
HO TepeBOANTCS Kak «5 metan, a Tol octancs» Ero

4acTO LUUTHPYIOT KaK CUMBOJI CTPaAaHUui 1 OOpbOBI
KYpPJICKOT'O HapoJa.

Pexxuncceppl 3THX JOKYMEHTaIbHBIX (HIBMOB
WHUIMUPOBAM  KpayA]aHAHHTOBbIE  KaMITaHHU
(Koger, 2014).

VYcrmex 3TUX MPOeKTOB aKTyaTH3UpyeT MOTCHITU-
an KpayadaHauHra Kak ajlbTepHATHBHOE CPEICTBO
(UHAHCUPOBAHUSI HE3aBUCUMBIX KHHOIPOCKTOB.
Kpayadanaunr ctanoBurcst Bce Oosee momysipHOn
U TPAaKTUYHON BO3MOXKHOCTHIO (DHHAHCHUPOBAHUS
JOKYMEHTAJIBHBIX (UIBMOB, B TO BpEeMsl KakK Tpa-
JMIIMOHHBIC METOJIbl (DMHAHCHUPOBAHMUS, TAKUE KaK
roCyJapCTBEHHBIC AOTALMH, TPAHTHI OBIBAIOT TPYA-
HOJIOCTYITHBI ¥ COTIPSKEHBI MHOTOUHCIICHHBIMH yC-
noBusiMu. Kpayndanauar 1eMoKpaTH3MpOBal Ipo-
necc GUHAHCHPOBAHUSI M OTKPBIT BO3MOXXHOCTH TSI
TAJIAHTIMBBIX HE3aBUCHUMBIX KHHEMaTOIpa(uCTOB,
KOTOpbIC B cllydae TPaJWIMOHHBIX Mojeied (u-
HAHCHPOBAHMS MOTJIA OCTaThCS HE YCIBIIIAHHBIMH.
Kpayadbanguar hopmupyeT He3aBucHUMOE Oyayiee
JOKYMEHTAJILHOT'O KHHO.

3akiouyenne

Kpayndanaunrosast cucrema CTaHOBHUTCSI TIOITY-
JSIPHBIM METOJOM (PHMHAHCHPOBAHUS JOKYMEHTAIb-
HBIX (UIBMOB, TpeiJiaras aJbTepPHATUBY TPAIMIIH-
OHHBIM HMCTOYHHKaM, TaKHM KakK TPaHTHI, CIIOHCOP-
CTBO M YaCTHOE MHBECTHpOBaHMeE. J[aHHBII BU OCO-
OEHHO BayKeH I CTpaH, e (pruHaHcupoBaHHE OKY-
MEHTaJIBHBIX (DPUIBMOB MOXKET OBITh OTpPaHUYCHHBIM
unm oTcytcTBoBath BoBce. [ Kazaxcrana kpayn-
(aHaMHT TIOKA e1lle HOBask KOHUETIHS, HaOUparoImas
oMy i pHOCTE. OJTHAKO, 3TO TIO3BOJIMIIO HEKOTOPHIM
IpoeKkTaM coOpaTh HEOOXOJUMBIE CPEICTBA IS IIPO-
M3BOJICTBA CBOMX (priTbMOB. JIOKyMEHTaIbHOE KHHO
B Typuun, aHaJOrH4HO Ka3aXxCTaHCKOMY KHHO, pas-
BHUBAeTCA W COBEpIIEHCTBYeTCs. KHMHOMPO3BOACTBO
CTpaHbl, MOJyYaromas CIOHCOPCTBO MO OOibIICH
yacTh OT MunucrepcrBa KylbTypbl, aKTHBHO HauH-
HaeT HMCIOJIb30BaTh aJbTEPHATUBHbBIC MEphl (PMHAH-
cuposanusi. [1o mepe Toro, Kak 60JIbI10€ KOINIECTBO
KrHeMaTorpaucToB odpamiaeTcs K KpayadaHIuary
KaK K CpelCTBY (PMHAHCHPOBAHUS CBOMX IPOEKTOB,
1aTGOpMBI, BEPOATHO, CTAaHYT OoJiee MOMYIIIPHBIM
HMCTOYHUKOM B OyJyIieM, YTO TPEIOCTaBHUT IIHPO-
KHH CHEKTp MOJACPKKH KuHemarorpaducrtam. Kpo-
Me TOT0, KpayahaHAuHT MOXKET IEMOKpPaTU3UPOBAThH
Ipolecc KUHOMPOM3BOACTBA, MO3BOJISIS JIIOOOMY, Y
KOTO €CTh HCTOpHS, COOpaTh CPEACTBa, HEOOXOMH-
MBbI€ JUIS BOIUIOIIEHHS CBOETO BHJICHHWS Ha SKPAHBI
JeBaiicoB. KOHEUHO, PHUCKH, BIMSIIOIIAE HAa OTPH-
LATEIbHYIO OIrJIaCKy M MalbIi MPOLEHT MOAJEPKKH
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CTOPOHHUKOB cyrmiecTByeT. [loaroMy mist momHoW — yndaHIWHra BHINISUT MHOTOOOCIIAIOIIE, HO TIOTPEe-
peaNm3anuy MpoeKTa HEOOXOAUMO TIIATENBHO Ia-  OYIOTCS TMTOCTOSTHHBIC MHHOBAIIMH ¥ YCHJIHSI, YTOOBI
HUPOBaTh OOJKET, PR, MapKeTHHIOBBIC CTpAaTeruy,  KHHEMATOTPa(UCTHI MOTIIH 00CCIICUYNUTh CTAOUIBHOES
TIPUBJICKATS JIFOJICH Uepe3 COMMaIbHbBIC CETH, TaHHBIe  (PHMHAHCHPOBAHUE, HEOOXOIMMOE MM JIJISI TTOKa3a CBO-
STanbl MUHUMU3UPYIOT PUCK Heyaad. byayiiee kpa-  UX UCTOpUH.
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MEAMMHAS CMELUMDPUKA BO3SAEMCTBUSA KOPOTKMX
BUAEOPOAUKOB HA AYAUTOPUIO MOKOAEHUSA Z

CTaTbsl MOCBSLLEHA aKTYaAbHOM Teme crneumduKM BAUSHUS MeAaMachopMaTa KOPOTKMX BUMAEOPO-
AVIKOB Ha NMpeACTaBUTEAEl MOKOAEHUS Z. ABTOPbI AEAQIOT MOMbITKY U3YUnTb (DEHOMEH MOMYASIPHOCTHU
Yy COBpPEMEHHOM ayAMTopuM xaHpoB Shorts u Reels Ha Mmeamapecypcax YouTube, Instagram, TikTok. B
CTaTbe PacCMaTpMBAETCS BAMSIHME KOPOTKMX BMAEO Ha KOTHWUTUBHbIE CMOCOBHOCTM MpPeACTaBUTEAEN
MOAOAOIO MOKOAEHUS. B xoAe HanucaHus cTatby OblAM M3ydeHbl PaBGOTbl KYPHAAUCTOB U HEIMPONCUXO-
AOTOB O BAMSIHMM (hopmaTa «CTOpU3» Ha MoApacTalolLlee NOKOAEHMEe B COBPEMEHHOM MeAMarnpoCTpaH-
cTBe.

Maatcpopma TikTok Ha ceroAHsILLHMIA AEHb CTaAa AMAEPOM LM POBOI MEAMANHAYCTPUK. B cBoEi
paboTe aBTOPbl aHAAM3UPYIOT MPUUMHbI YCriexa AAHHOro MeaMacpopmMaTa M HasbIBalOT FAABHOM Xapak-
TEPUCTUKOM KPATKUX BUAEOPOAMKOB NMPOCTOTY M aAANTUBHOCTb K MNOTPEBHOCTSIM COBPEMEHHOTO 06LLe-
ctBa. B cratbe ykasaHbl NPUUYMHBI MOMYAIPHOCTU KPATKUX MEAUMHBbIX (DOPM, PacCMOTPeEH heHOMeH
«KAMIMOBOIO MbILLIAEHMS» Y MPeACTaBUTEAEN NMOKOAEHUS Z.

LleAb nccaep0BaHMS — NpoaHaAM3MpoBaTh NoHITHeE «[lokoAeHue Z», nccaepaoBaTb crieundmky BO3-
AENCTBUS KOPOTKMX BUAEO HA MOAOAEXKHYIO ay AMTOPUIO YAaCTOTHOCTb B3aMMOAENCTBUS MOAMUCUYNKOB
C KOHTEHTOM.

MeToaamMn 1MCCAEAOBaHMS SBASIIOTCS KAACCU(DUKALMS, HABAIOAEHME, METOA aHKETHOro onpoca,
KOHTEeHT-aHaAM3, o6o6uieHre. Ha ocHoBaHMM onpoca GbIAM OMPEAEAeHbl OCHOBHbIE XapaKTepUCTu-
K1 1 AndpdpepeHumanms AByX rpynm: akTUBHbIE NMOAb30BaTEAW LMPOBOro KOHTEHTA U NnoTpebuTteAn
CMELLaHHOrO KOHTEeHTa (UMPOBOro U KHM>KHOT0). ABTOPbI, ONMPAsiCb Ha Pe3yAbTaThbl, BbISBUAM CyLlle-
CTBEHHbIE Pa3AMyUMS B MOAYYEHUMN 1 YCBOEHUM MHDOPMaLMK.

HayuHas 3HaUMMOCTb MCCAEAOBAHUSI 3aKAIOYEHA B BbISBAEHUM BO3AENCTBUS hopMaTa KOPOTKMX
BMAEO Ha MOAOAEXKHYIO ay AUTOPUIO. ABTOPbI MOCUUTAAM LIEAECOOOPA3HBIM NPOBECTM aHKETHbIN OMNPoC
CpeAu CTYAeHTOB B Bo3pacTe 18-22 AeT, MOCKOAbKY AaHHasi BO3paCTHas KaTeropus MOAb3OBaTeAeit
NMPOBOAMT GOAbLUYIO YaCTb BPEMEHWN B COLIMAAbHbIX CETSX. BbIBOABI HOCST PEKOMEHAATEAbHbIN Xapak-
Tep M B NnepcreKkTMBe NoMoryT c(hoOpMmMpPOBaTh AAAbHeNLLIME BEKTOPbI AAS LIMDPOBOI AETOKCUMKaLMK
npeacraBuTeAer nokoaeHus Z. Mopmart KpaTkMx BUAEOPOAMKOB B COLIMAAbHbBIX CETSX M Ha BUAEOXO-
CTUHrax AOAXKEH NMOTPEBAATHCS LWKOAbHUKAMU M MOAOABIM MOKOAEHUEM, HO B AO3MPOBAHHOM 00beme,
4T06bI M36€EKaTh NaryGHOrO BAUSIHMS HA NICUXMKY U MOHATUIHOE MbILIAEHUE COBPEMEHHOMO MOKOAEHUS.

KAroueBble cAOBa: NpeACTaBUTEAM MOKOAEHWS Z, BUAEOXOCTMHI, MEeAMANCUXOAOTUS, LMgpPOBOI
AETOKC, KAMUTMOBOE MbILUAEHWNE, BUAEOKOHTEHT.

A. Aukesheva', A. Tokpanova?

Al-Farabi Kazakh National University, Kazakhstan, Almaty
Satbayev University, Kazakhstan, Almaty
“e-mail: asel.aukesheva@mail.ru
Features of the influence of short media videos on the cognitive abilities
of representatives of the Z generation

The article is devoted to the urgent topic of the short videos’ influence on the representatives of
generation Z. The authors make an attempt to study the phenomenon of popularity of Shorts and Reels
genres on YouTube, Instagram and TikTok. The article considers the influence of short videos on the
cognitive abilities of representatives of the young generation. During the writing of the article the works
of journalists and neuropsychologists on the influence of the format of storises on the younger generation
in the modern media space were studied.

The authors explore the phenomenon of short videos in TikTok. This platform has become a leader
in the world of digital media industry. The authors try to analyse the reasons for the success of the short
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media format. In their opinion, the main characteristic of short videos on YouTube, TikTok, Instagram
was simplicity and adaptability to the needs of modern society. The article indicates the reasons for the
popularity of short media forms among generation Z.

In the article the authors considered the topic of “clip thinking” among the representatives of gen-
eration Z. The aim of the research: to identify the main characteristics and differentiation between two
groups: active users of digital content and consumers of mixed content (digital and print). The authors,
based on the results, identified significant differences: the groups have different approaches to obtaining
and assimilating information.

The aim of the study is to analyse the concept of “Generation Z”, to investigate the specifics of the
impact of short videos on the youth audience. This format is actively used on the platforms: TikTok,
YouTube, Instagram for frequent interaction of subscribers with content.

The research methods are: classification, observation, questionnaire survey method, content analy-
sis, generalisation.

The scientific significance of the study lies in identifying the impact of the format of short videos on the
youth audience. The authors considered it appropriate to conduct a questionnaire survey among students
aged 18-22 years old, since this age group of users spends most of their time in social networks. The conclu-
sions with recommendations are given at the end of the article. The conclusions are of a recommendatory
nature and in the long term, they can help to form further vectors for digital detoxification for generation Z.

Results and conclusions of the article: the format of short videos on social networks and video host-
ing sites should be consumed by schoolchildren and the younger generation, but in a dosed volume to
avoid harmful effects on conceptual thinking.

Keywords: representatives of generation Z, video hosting, media psychology, digital detox, clip
thinking, video content.

A. AykeweBa*', A.ToknaHoBa?

"OA-Mapabu atbiHAaFbl Kasak YATTbIK yHMBepcuTeTi, KasakcraH, AAMaTbl K.
2Ka3ak, YATTbIK, TEXHMKaABIK, 3epTTey yHuBepcuTeTi, KazakcraH, AAMaThbl K.
Z ypnak, eKiApepi ayAMTOPMSICbIHA KbICKA
6eiMHepPOAMKTEPAIH, acep eTyiHiH, MeAMaAbIK, epeKLLeAiri

Makana Z ypnak, exiapepiHe kbicka GeiHe mMeana popMaTbiHbIH epeklle acepi TypaAbl ©3eKTi
Takplpbinka apHaAraH. ABTopAap YouTube, Instagram, TikTok meama pecypcrapbiHaa Shorts sxeHe
Reels >xaHpAapbiHbIH 3amMaHayu ayAMTOPMSAAPbl apacbiHAQ TaHbIMAAAbIAbIK, (DEHOMEHIH 3epTTeyre
ThipblCaAbl. MakaAaaa LwarbiH 6EMHEPOAMKTEPAIH BCKEAEH YPraK, OKIAAEPIHIH TaHbIMABIK, KabiAeTiHe
acepi KapacTblpblAFfaH. MakaAaHbl a3y 6apbICbiHAQ Ka3ipri MeAMa KeHiCcTiKTeri cloxXeT hopMaTblHbIH,
OCKEAeH YPrakKa bIKMaAbl TYPaAbl XXYPHAAUCTEP MEH HEMPOMCUXOAOTTAPAbIH >KYMbICTapbIH 3ePTTEAIK.

ATtopaap TikTok >keaiciHaeri kbicka 6erHeAep KyOblAbICbIH 3epTTeial. ByA naatdopma GyriHae
UM PABIK, MEAMA MHAYCTPUSIChI BAEMIHAE KOLLOACLLbIFA alHAAAbI. ABTOPAAP 63 XKYMbICTAPbIHAA KbICKA
Meana hopmaTbiHbiH, COTTI BOAYbIHbIH, cebenTepiH TaapayFa Tbipbicaabl. OAapAbIH, MiKipiHWwe, You-
Tube, TikTok xeHe Instagram-aarbl Kbicka GeiMHeAepAiH HEeri3ri cunaTtramasapbl KapanambIMAbIAbIK, MeH
3aMaHayM KOFaMHbIH, KaXXeTTiAikTepiHe 6erimaeAy 60AbIN Tabbiraabl. Makarasa Z OybiHbl apacbiHAQ
KbICKa MeaMa hopMaArapbiHbIH TaHbiMaA 60Ay cebenTepi aHbIKTaAFaH.

Makanapa aBtopaap Z 6ybiH ©KiAAepi apacblHAQ <KAMMTIK OMAQy» TaKbIpblObiH KapacTbIPAbI.
CayaAHamaHbIH MakcaTbl: eKi TONTbIH, Heri3ri cMnaTTamaAapbiH XeHe AnddepeHuMaumsacbiH aHbIKTay:
UMPABIK, KOHTEHTTI GEACEHAI MaMAAAAHYLLIBbIAAP MEH apaAaC KOHTEHTTiI TyTbiHyWbIAAp (UMQPAbIK,
>KOHe KiTar). ABTOpAap HOTUXKEAepre CyMeHe OTbIpbIn, eAeyAl aiblpMALLbIAbIKTAPAbl aHbIKTaFaH.

3epTTeyAiH MakcaTbl — «Z ypriarbl» TY>KbIPbIMAAMAChIH TaAAQY XKOHe KbiCKa OerHeAepAiH XacTap
ayAMTOPUSCbIHA BCep eTy epeKkLleAiKTepiH 3epTTey. byA hopMaT >KasbIAyLLbIAQPABIH, MAa3MYHMEH KUi
opeketTecyi yuwiH TikTok, YouTube, Instagram naatdopmasapbiHaa GEACEHAT KOAAAHBIAAAbI.

3epTTey saicTepiHe XikTey, 6akbiAdy, CayaAHama SAICI, Ma3MYHAbI TaAAQY, XKAATbIAQY >KaTaAbI.

3epTTeyAiH FbIAbIMU MaHbI3AbIAbIFbI KbiCKa 6GeliHe (DopMaTbIHbIH, >KacTap ayAUTOPUSICbIHA 8CepiH
aHbIKTayAa >KaTblp. ABTOpAap 18-22 >Kac apaAblfblHAQFbl CTYAEHTTEP apacbiHAQ CayaAHaMa >KYPrisyAi
AYPbIC Aen CaHaFaH, eMTKeHi NarMAaAaHYyLbIAAPAbIH OCbl KaC CaHaTbl KOmn YaKbITblH 9AEYMETTIK
JKeAiAepae eTKi3eA.

3epTTey HaTMXKEAEpi YChIHBIMABIK, CUMaTka ue xeoHe 6oaatakTa Z GyblHbIHbIH OKIAAEPiH LUMPABIK,
AETOKCMKALMSIAQY YLLIH OAQH 8Pi BEKTOPAAPAbI KQAbINTACTbIPYFa KOMEKTECEA.

MakanaaHbIH, HOTMXKeAepi MeH TY>KbIPbIMAAPbI:  SAEYMETTIK >KEAIAep MeH BUAEOXOCTUHI
CaMTTapbIHAAFbI KbICKA OEHEPOAUKTEPAIH (hOpMaTbiH MEKTEN OKYLUbIAAPbl MEH >Kac yprak, KOAAAHYbI
Kepek, 6ipak Kasipri yprnakTblH MCUXMKAChl MEH TY>KbIPbIMAAMAAbIK, OMAayblHa 3USIHAbI 8Cep eTrey
YLIIH OALIEHreH MOALLIEPAE GOAYbI KEPEK.
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Tyiin cesaep: Z 6yblH 6KIAAEPI, BUAEOXOCTMHT, MEAMA MCUXOAOTMSI, UM(PPABIK, AETOKC, KAMMTIK

onaay, 6enHe KOHTEHT.

BBenenne

Bri6op Tembl Halero ucciaenoBaHUsl 00yCIIOB-
JICH TeM 00CTOSTEIbCTBOM, UYTO Ha (JOHE III00ash-
Hol 1MdpoBu3any Bce OoJblee KOIUIECTBO MO-
JIOJIBIX JIFOAE€W MPOBOIUT 32 IPOCMOTPOM KOHTEHTA
counanbHbIX ceted. Hanbomnbiei momynsipHOCTIO
MOJIE3YIOTCS KOPOTKHE BUACOPOINKH B IPUIIOKEHUN
TikTok. OCHOBHBIMHM NPUYKMHAMH HTOTO CTalH J0-
CTYITHOCTb MPUJIOKEHHS JUIA TOJB30BaATENs, SIPKUN
JM3aiiH U KOHTEHT C UCIOJIb30BaHUEM MOMYJISIPHOM
MY3BIKH, FOMOpPa WM TaKOTO KaHpa HHTEPHET-KOM-
MYHHUKAIMH, KaK YeUICHDK, a Takke Jerkuil ¢op-
MaT yCBOEHUS MIKOJIBHOW MPOTPaMMBI ITyTEM KpaT-
KHX BHIEOypokoB. CyIIECTByeT L€JI0€ MOKOJIEHHE
MOJIb30BaTENeH, Ybsl 3aBUCHMOCTb OT COIMAJIBbHBIX
ceTell craja aKkTyalbHOW MpoOJIeMON B HAIIW JHU.
B xonne 2000-x TT. B pyKH MpeACTaBUTENECH MOKO-
JIeHUs1 Z POANTENH AaBald MOJIENIN MEPBBIX CEHCOp-
HBIX TeJe(QOHOB, IS TPOCMOTPa B BUIAEOXOCTHHTaX
MYJIbTGHUIBMOB WM Y4acTusi B Bupeourpax. Hapsay
C ITWM, B Cpe/ie IOHBIX TOJIb30BaTelIel, B MEKINY-
HOCTHOM OOIIEHHH OTMEYEHBI TaKHe OCOOCHHOCTH,
KaK HeBHUMATEIbHOCTh, PACCETHHOCTH, COIIMOTATHS,
HE)KEJaHUe MPOBOJUTH AOCYT BHE JI0OMa, Ha TIPUPO-
ne. JlaHHble HeraTUBHBIE MTPOSIBICHHS HAOIOIAI0TCS
qaiie y IpeAcTaBUTENeH MOJIOI0r0, CPEAHETO TIOKO-
JIeHWs ¥ y OOJBITMHCTBA THHEHKEPOB.

I'unoTe3a HacTosIIEro MccIenoBaHUS COCTOUT
B cienyromeM: (popMaT KOPOTKHX BHUACOSBISIETCS
Ha JaHHBIA MOMEHT aKTyaJbHbIM MEIUATPEHOM Ha
miardopmax TikTok, YouTube, Instagram u ume-
eT creun(puUecKoe BO3ACHCTBIE HA ayAUTOPHIO U3
YUCIIa TIOKOJCHUS Z. Y MOJOBIX JIOACH (TpOBOIS-
KX OT 2 1 OoJiee YacoB 3a MPOCMOTPaMH KOHTEHTA
TikTok) oTmeuaroTcss HU3Kas KOHLEHTpAIUS BHH-
MaHMs1, TIOBEPXHOCTHOE BOCHpHUATHE MH(OpMALUU
0e3 CKIIOHHOCTH K ITyOOKOMY aHaJIN3y ¥ PyTUHHOU
pabore, TpeOyroIIel yCHIYMBOCTH.

MartepuaJibl 1 METOABI

Jnist peteHus: nuccuenoBaTeNbCKuX 3a1a4 00Jb-
HIYIO POJIb CHITPAIN TPYABI B 00IaCTH HEHPOIICHXO-
JIOTHH, IeJaroruky yueHsix JansHero u biamxkuero
3apyo6exss: [lmutuepa M., CraprieBa M.B., ['aBpu-
nosoii T.H., Xoyu H., Hlrpayca B., Ixabpuanosa
M.A., XnebnukoBa B.B., Kymuunckoit M., bamkn-
posa C., Xarron /., Xapus C. u ap.

O0beKTOM HCCICAOBAHUS SIBISIIOTCS KOPOT-
kue Buaeoponuku TikTok, Shorts, Reels, ubs kiu-
IOBasi KOHCTPYKIIHS TTOJIB3YETCS TOIMYJIIPHOCTBIO Y
MOJIOJICXKHON ayauTopuu. KOHTEHT NaHHBIX BHIC-
OpOJIMKOB, OCHOBAHHBIN HA T€IOHU3ME U COIHAIIH-
3alUK Yepe3 CUCTEMY YeJUICHDKEH, MPOBOILUPYET
CHIDKEHME KOTHUTHBHBIX CIIOCOOHOCTEH U BHI3bIBA-
€T 3aBUCHMOCTb.

Cy0beKkToM HuccjieJ0BaHUS BBICTYNAIOT MOJb-
30BaTeny MUQPPOBBIX TEXHOJIOTHH, 0003HAUYCHHBIX
kak npexacraButenu l[lokonenus Z (poKACHHBIE B
nepuox ¢ 1997-2012 rr.).

B HaydHOM HcCreOBaHHH MPUMEHSJICH KOM-
MVIEKCHBI MeTOX: OH BKIIIOYIJI B CEOS THIIOJIO-
TUYCCKUH, aHATTUTUYCCKUI METO/bI aHAIu3a CIICIl-
nhyKa 1 pa3HOOOPA3Ms BHIECOPOITUKOB, METOJ aH-
KETHOTO OIpOCca, METO]] HAOJIFOICHUSI.

Oobcyxaenue

TexHonornueckas: peBoJIOLHS CIOCOOCTBOBAJIA
IIMPOKOMY  PACIpPOCTPAHEHHIO IHM(PPOBBIX Tal-
XKETOB M CMapT()OHOB HOBOIO TIOKOJCHUS B
Pa3BUTHIX CTpaHaX C BBICOKHM IMOTPEOUTEITHCKUM
ypoBHeM. D10 CHIA, ctpansl EC, FOxnasa Kopes,
Snonust u ap. Ilo nmocienHUM JaHHBIM TOPTOBOMU
opranmzaunn GSMA ,3a okTs6ps 2023 rogy mo
BCEMY MHPY KOJIMYECTBO BIIAJCIbIIEB CMAPTPOHOB
Jocturino 4,3 mipa 4enoBek, 4Tto KpaTtHo 54%
KOJIMYECTBA JKUTENIEH 3eMHOro 1apa. B To Bpewms,
KaK KOJHMYECTBO TOJNb30BaTeNe MOOMIBHBIM
WHTEpHETOM MpHOMIKeHo K 4,6 MIpA YenoBeK
(GSMA.,2023/).

Opa uHpopMannoHHbIX TexHonmorui XXI Beka
O03HAMEHOBaHAa aKTHBHBIM INPUMEHEHHEM BO BCEX
chepax MHOTOPYHKIMOHAIBHBIX LHU(POBBIX Taj-
JKETOB, BHECIINX B JKU3Hb COBPEMEHHOI'O YENIOBE-
Ka KaK TO3WUTHBHBIC, TaK U HETATHBHBIC (AKTOPBI.
B uncne GeccriopHBIX MOJNOKUTEIBHBIX ACMEKTOB
urupoBU3aALMKA OTMETUM TOBbIIICHUE ()PEKTHB-
HOCTH TIPOU3BOJICTBA, AOCTYMHOCTh HH(OpManuu
JUTS JTI00O0TO TOJIB30BaTENA, B JIIOOOW TOYKE MHpa,
BO3POCHINI ypOBEHb KauecTBa yCIyT, aBTOMaTH3a-
ust OM3HEC-TIPOIIECCOB U MHOTOE npyroe. [lo mepe
pacupeHns cerMeHTa Mojb30BaTeNeil UPPOBBIX
Ta/DKETOB CIIEIUAIUCTHl B OOJIACTH TICHXOJIOTHH,
COLIMOJIOTUM OTMETHIIM OTpPULATENbHBIE TEH/CH-
LIMH, TIPOSBIISAIONINECS B HETaTUBHOM BO3JICHCTBHUH
KOHTEHTa Ha aKTHBHYIO 4acThb NOTpeOHTeNeH Ana-
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KUTAIBHBIX MeJINa — JIETCKO-IOHOIIIECKYIO BO3PacCT-
Hyto rpymnmy. Tak uccnenoBarens Mandpen LUnuT-
uep B MOHOrpaduu «AHTHMO3I», U3YUYHUB BO3JCH-
CTBHE NHU(POBHIX YCTPOWCTB HA YEIOBEKa, OTMETHII
HX HEraTMBHOE BJIMSHHUE HA pa3BUTHE BEpOAJIBbHBIX
HaBBIKOB, TOHMKEHNE KOTHUTUBHBIX CITOCOOHOCTEH
u BHuMaHus (Lmutnep M.2014). Dto uccienosa-
HUE JIETJIO B OCHOBY MOHOTpa(uH O HETaTHUBHOM
BIIMSIHUU TaJPKETOB, MPU3BAHHBIX (YHKIHMOHAIBHO
O0JIETYNTDH YEIIOBEUECTBY €KEIHEBHBIE 33a7]aud, HO
SIBJIAIOIIUECS «MalllMHAMK T10 3aJIep’KKEe YMCTBEH-
HOTO Pa3BUTH, KOTOPBIE JIUIIAIOT YEJI0BEKa YKH3-
HEHHO Ba)KHOM Harpy3Ku Ha MO3T.

Kax ymomuHanochr BbIlIe, aKTUBHBIMH TIOJb-
30BaTeJIIMM  KOHTEHTAa KpPaTKUX BUACOPOJIMKOB
ABNAOTCS TipenctaButenu «llokonenus Zy», pox-
nennsle B mepuon 1997-2012 rr. PazpabGorannas
V.Illtpaycom u H.XoyBom (HMcaeBa M.,2011) «Te-
Opusl TIOKOJIEHWI» OCHOBaHAa Ha HJEE, COIJIACHO
KOTOpO# Kaksipie 20 JIeT MPONCXOAUT CMEHA TOKO-
JeHnH, 00MaJaroIX KaueCTBEHHO UHBIM CKJIa0M
yMa, IIEHHOCTSIMH ¥ 3HAaHUSIMU UHOTO THMA. TepMuH
«Iloxonenne Z» (anrn. Generation Z), UX Takxke
o0Oo3HavatoT cuHOHMMamu: aimxenepsl (IGen),
3yMepbl, IUTIOPATUCTHI, lleHTeHuansl. [IpencrasBu-
TeNel MAHHOTO IMOKOJIEHWS Z Takke 0003HAYaroT
TEpMUHOM «1H(ppoBbIe JTr0au». [leproa ux popmu-
poBanus coBnain ¢ cepeannoit 2000-x rooB — 3TO
9pa «HOBOH HM(PPOBOH IKOHOMHUKH», XapaKTEPHOU
[IPUMETOU 3pBI CTAJIO TO, YTO TJIABHBIMU JpaiBepa-
MU CTaJH MOOWJIbHBIE TEXHOIOTHH. DTO 00YCIIOBH-
JI0 PeryJIsipHOE B3aNMOIEHCTBHE MOJIOJIEKH C COLIU-
IBHBIMH CETSIMU Yepe3 cMapTHOHBI, KOMIBIOTEPHI,
IUIaHIIETHI, ucrnoib3oBanne 3D, VR u npyrumm
IU(PPOBBIMHI TEXHOJIOTHIMH.

HeBo3MoxHO TIpeICTaBUTh KU3Hb COBPEMEHHO-
ro oOmrecTBa 6e3 counanbHbIX cereil 1 MHTepHera.
CrtaB HEOTHEMIJIEMBIM aTPUOYTOM KOMMYHHKATHB-
HOTO TpOoLecca, COIMAIbHBIE CETU MPEAOCTABIISIIOT
MTOJIB30BATENAM IIUPOKUI CIEKTp (HopM OOIICHHS:
ayJMO3BOHKH, OHJIAHH-BCTPEYH, BHICOKOH(pepeH-
nuu, ooMeH Mmeamadaiimamu. KoamdecTBO HOBBIX
M0JIb30BaTENIel B HHTEPHET-IIPOCTPAHCTBE  €XKe-
JTHEBHO YBEJIMYMBAETCS, KaK YBEIMUNBACTCS YHCIIO
npodeccuil, CBsI3aHHBIX € ESTEIBHOCTHIO B HH(OP-
ManuoHHO-IUPPOBOI cpeme. UTo moaTBEep)kKmaeT
MHeHue npodeccopa C.X.bapnbibaeBoil «...B He-
JaekoM OyayIieM MpUMEpHO TPW YeTBEPTH Hace-
JeHus1 Oy/IeT 3aHTO B 00JIaCTH MHPOPMALIUH U HO-
BbIX Meanay» (bapneidbaeBa C.X.2016). Connanbubie
CeTH aKTHBHO NPUMEHSIOTCS B pabouee Bpems, Ha
J0CyTe, B TI0E3/IKaX, B OTIyCKe. MUJUTMOHBI TIOTh-
30BaTesiell MCMONB3YIOT COLIMANBHBIE CETH: IOCe-
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[Ial0T HOBOCTHBIE CAMThI, O(QOPMIISIOT MOJIMHUCKY
Ha pa3IuyHbIC MIATHOPMBI, CO3IaI0T COOOIIECTBA
M0 WHTEepecaM, OOIIUM IOJIMTHYCCKUM B3TIISAIAM,
KOPIIOPATUBHBIM CBSI3SIM, MPOXOJAT IOBBIIICHHUE
KBATM(UKAIMU B PA3INYHBIX MPO(ECCUOHATBHBIX
ctepax u 1.1. He crama mckimroueHHeM W JI€TCKO-
FOHOIIIECKasl, MOJIOJICKHAS ayJTUTOPHSI, OHA TaKXKe,
Kak ¥ B3pOCIasi, UMEET CBOIO OJ10T0OC(hepy, CBOH CO-
oO1miecTBa, TOOUMBIX OJOTepOB, CAWTHI M KaHAJbI,
CBs3aHHBIE C 00Pa30BaHNEM U HOBOCTHBIM KOHTEH-
TOM.

VYenex conMalbHBIX CETEH Ccpenu Inoapacra-
IOLIETO TIOKOJICHHS OOBSCHSETCS BO3MOXKHOCTBIO
MOTPY3UTHCS B MHUP, HAMOJHCHHBIA MOHITHBIMH
IIJIS HUX CUMBOJaMU, cieHroM, 3akonamu. TikTok,
Instagram nsist AE€TCKOM M FOHOIIECKOUN ayAUTOPUH —
3TO HE MPOCTO BO3MOXKHOCTH IyOJIMKOBATH MOCTHI,
¢ororpadum, HO U AKTUBHO KOMMYHHIIIPOBATH CO
CBOMMH CBEPCTHUKAMHU, JCITUTHCS COBETAMHU, MHE-
HUSIMH, BBICJIYIINBATh KPUTHUKY U MPEII0KCHHUSL.

Ilo Muenuto uccnenosatens TexkyTeeBoit M.A.,
YeTKON KJTacCU(pUKAIINU TAaKOTO SIBIICHUS, KaK BUIe-
o0or moka He cymectByeT (TekyrbeBa U.A.,2015),
TaK Kak BUI€00JOTH — 3T0 (OpMHUpYIOIIas, erle He
MMEIOIIasi ONpEe/IeNICHHBIX 4YepT (opMa aynuoBH-
3yaJIbHOTO KOHTEHTa. THIbI M BHJIbI KOHTCHTA BH-
JIe00JIOTOB  ONpesieNieHbl, HO CHCTEMaTU3UPOBaTh
W CTPYNIHAPOBATH WX HE MPEACTABISACTCS BO3MOXK-
HBIM, B CHJIy MHOT000Opa3usi Matepualia Ha BHJICO-
xoctuHrax. CyIiecTByeT TeMarndeckasl MpUBs3aH-
HOCTb TE€MBI K TEKCTY, B cBsi3u ¢ 4yeM O.CrapkoBoit
(CraproBa O.2016) Opuia mpemioxkeHa XaHPOBO-
TeMaTHYeCKasl KJIaCCU(PUKAIUS BUICOOIOTOB, B KO-
TOpPOH yKa3aHBl HE BCE YKaHPhI BUAE00JI0TA, JIUIIH
Oonee-MeHee CPOPMHUPOBABIINECS U alTPOOUPOBAH-
HBIE B MEMAIIPOCTPAHCTBRE:!

— YemneHmx;

— Jlercnnei;

— 00630p;

— ITpank;

— Baiin;

— OOyuaromuii 6J10T;

— Muanor;

— loy;

— Cepuan.

MenuanpocTpaHCTBO HACKHIIIEHO OOJBITIM KO-
JIMYECTBOM OJIOTOB, B KOTOPBIX MPEICTABUTENH Pa3-
HBIX THOCOB, BO3PACTHBIX TPYTIII, MPOoheccHii, mona
pasMelaT pa3HoOOpa3HbIi KOHTEHT Ha JIIO0YIO
TeMy: x000H, npodeccroHagbHbIe HABBIKH, CIOPT,
JKUBOTHBIN MUD, PACTUTEIIBHBIA MHUp, CAMOPa3BUTHE
u T. 1. brorocdepy nucmonp3yroT OOBIYHBIC JTFOMIH,
MOJINTUKHU, OOIIECTBEHHBIC JCSITEIH, JKYpPHAIHUCTHI
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U JlaXkKe 3HAMEHUTOCTH C LEJbI0 MOAJEpHKaHUS WIN
TIOBBIIIICHUST CBOETO PEUTHHTA MOIYJISIPHOCTH.

DopmMaTsl B KAHPBI MOJIOJICKHBIX OJIOTOB (Kak
Y TeMaTHKa), OBIBAIOT CaMble pa3HbIE W BKIIOYAIOT:
Vine, LetsPlay, LifeStyle, Fashion-6moru, oGpa-
3oBarenpHBIe O7orH, «rper mo uHTEepecamy», Yen-
nenmk-0noru, « CeMeHHbIN cepram» u Jp.

MBI cenany MOnbITKY UCCIIEe0BaTh KOHTEHT B
Buaeoxoctunre YouTube, B conpanbHbIX ceTax Ins-
tagram u TikTok. OcHoBHbIM (hopmaToM Instagram
asisiercst poro u Buaeo-Reels, TikTok — kopoTkue
Buneo. Buneoxoctuar YouTube creruanm3upyer-
cs Ha BUJeO, oTo u Shorts, Tya MIKOJIBHUKY Yalle
BCETO 3aXOJAT JUIsI YCBOCHHUS MIKOJIBHON MpOTpam-
Mbl. C cepenunbl 2010-X TOIOB B ceTH TpUOOpEI
MIPOKYI0 TomyisipHocTh Instagram, B 2021 rony
nosiBuiICs >kaHp Reels — KOpOTKHe BepTHUKaJIbHBIC
Brneo oT 60 cexyHA. Ycmex JaHHOTO KOPOTKOTO
BupeoopMaTa nepesa CTaTHYHBIMH (OTO OTMETH-
mu taoke co3natenn cetu TikTok. [TapammensHo B
YouTube ¢opmar Buzneo Shorts (ot 60 cekyHn go
10 MunyT) y)e Bo BTopoM kBapraie 2022 rona co-
JieicTBOBaJI OOHOBJICHUIO PEKOPIOB MOCEIAEMOCTH
(Spxun C.,2022), yTo AOKa3BIBAET BHICOKHI 3a1poC
ayIUTOPUM Ha KPAaTKUH BHJEOKOHTEHT. OHOU
W3 TPUYUH TOMYJISPHOCTH SBISETCS TPUHAIIICK-
HOCTb ayJUTOPUH K KaTErOpUH «IIOJEH JKpaHa»
(Kymuunckas M.A., KOpmanesnu M.B.2019), ans
KOTOPBIX XapaKTEPHbI MOBEPXHOCTHO-BU3YaJIbHOE
MBIIIUIEHNE, MIMPOKO HM3BECTHOE IO TEPMHUHOM
«KnHIoBoe MblnuieHue». Mcenenosatenu Kymunn-
ckag M.A., lOnganesny H.B. (Kymumnckas M.A.,
Onmanesnu H.B., 2019) oTmerwnm y MOJOABIX
MOJTb30BATENIeH COIMANBHBIX CETeH XapaKTepHBIC
YepThl, CBONCTBEHHBIE JIIOJIM C KJIMIOBBIM MBIIII-
JICHWEM, TaKUMHU KaK: THIIEPaKTUBHOCTh, HEYMEHHE
COCpEIOTOUYUTHCA, PAcCESHHOE BHUMAaHME, CKY-
HBII JIEKCUKOH. PeryisipHbIii MpOCMOTpP KOHTEHTA,
MOCTPOEHHOTO Ha AJITOPUTME KIMIOBOW KOHCTPYK-
UM, CO37[aeT MPEINOCHUIKH IS TTOBEPXHOCTHOTO
BOCIIPHUATHS HHPOPMAIHH, 6€3 TOCIEAYIOMIEro Iy-
0OOKOT0 TOHUMAHHS CyTH SBIICHHUS.

B OonpmmMHCTBE MpEACTABUTEISIM ITOKOJIE-
HUSl Z TIPUCYIIEe KIHI-MBIIUIEHHE, OCHOBAHHOE Ha
(parMeHTapHO-KaleHI0CKOIMMYECKOM BOCIIPUATHH
nHpopMaru 6e3 0co0O0ro JETaNbHOTO W3Y4YEHHUS
MaTepuana. JTO MBIIUIEHUE XapaKTepu3yeTcs Ha-
PYLICHHON JIOTMKOM NOHMMAaHWS IPHUPOABI IMpEa-
MeTa: ero MPOMCXOXKACHHS, €r0 Ha3HAUEHUs, CYyTH,
¢ysxmoHanbHOCTA. CIUMIKOM  OONBIION TOTOK
MHTEpHET-UH(POPMALIMN HApyIIaeT KyJIbTypHO-aKa-
JIEMHYECKOe M3Yy4YeHHE BOIIpOca WM ImpenMera. B
TO BpeMsl, KaK y TeX, KTO MPEANOYNTAEeT KHIDKHBIN

KOHTEHT, OTMEUaeTCsl MOHATUIHOE MBIIIJICHUE, KO-
Topoe Oosee TIIybokoe U 00JaMaeT CIIOCOOHOCTHIO
BBIJICJIATh TJIABHOE, KOHIIEHTPUPOBATH BHUMaHHE.
Uccnenosarens @pymkun b.M. (Opymkua b.M.,
2019) 0603HaUMIT KIMII-MBIIUICHHE KaK HaIpaBiie-
HUEe (OPMUPOBAHHS HOBOTO YPOBHSI B3aMMOJICH-
CTBHA uesoBeK-uHpopmauus. s storo Hampas-
JICHUST XapakTepHO OIEPaTHBHOE TMEPEKIIOYeHIE
MEXIy pasHbIMH (parMeHTaMH M HEBO3MOXXHOCTb
MIOHSTH YIOPSAAOYCHHYIO MOCIEA0BATEIbHOCTD OfI-
HOOOpa3HOH nH(pOpMAaLIUH.

VIMeHHO KIIMITOBast KOHCTPYKIIHS JISKUT B OCHO-
B€ aJITOPUTMOB IIU()POBOTO KOHTEHTA, CIIOCOOCTBYS
HaApyIICHHIO JTHHEHHOTO BOCHpPUATHS HH(pOpMa-
uuu B coBpeMeHHbIX coruanbHbix ceTsx (TikTok,
Instagram) ¥ pa3pbIBYy NPUYHHHO-CIIEJICTBEHHBIX
CBsI3eH. DTO OKa3bIBAET CYIIECTBEHHOE BIIMSIHHME Ha
PEIMINEHTOB — TOTPEOUTENeH, SBIAIONINXCS, I10
Oonpurelt yactu, npenacrasutensmu Ilokonenus Z.
Ycnex KOpOTKUX BHIEO B CONMAIBHBIX CETSIX OCHO-
BaH Ha TOM, YTO COBPEMEHHOE OOIIECTBO o0nagaeT
KIIMTIOBON KYJBTYPOH. DTOT TEPMUH MPUHAICKUT
yaenomy O.Toddnepy (Tobdaep 3.2007:97). On
MIPEJIOKIIT TAaHHYI0 KOHIICTIIHIO B KadecTBE CO-
CTaBJsIOIIEH MH()OPMALMOHHON KYJIBTYpBI, CO3/1a-
fomeil KpeaTuBHYI0 (hopMy BOCHIPHATHS, HATIOMH-
HAIOIIYIO MEpexo ¢ KaHaia Ha KaHail. [logoOnbii
KOHTEHT m3 (hparMeHTOB WHQPOpPMAIUA HE BCETIA
HOCHUT COJIepXKaTeNbHBINH XapakTep.

Nndopmarus B kopoTkux Buaeoponnkax Tik-
Tok, Shorts, Reels mis aynmuropun mpepcraBicHa
B BuJe pa3durtoil Ha ¢parmeHTbl. COBpEeMEHHBIH
MOJIb30BATEIb COLMANBHBIX CETEH €XKEJHEBHO MPO-
CMaTPUBAET U «CKPOJTUT» B JIEHTaX COTHU CaMbIX
Pa3HbBIX CIOKETOB, TEKCTOB, ayIMOCOOOIICHUH, pa3-
HOM MY3BIKH, TapaJJIeIbHO MPOCIYIINBAET JIECT-
KM M J1aX€ COTHH HOBOCTHBIX M MH(QOPMAIIMOHHBIX
coobmiennii. Bce 3T0 oTpaskaeTcss Ha BOCHPHITHN
Mupa. Mup depes 3Ty pa3HOPOJIHYIO0 HH(OPMALIUIO
MIpe/ICTaeT B BUE OOJBINON MO3aWKH U3 KIIUIOB —
pasHbIX ¢parMeHTOB. W MOCKONBKY COBpEMEHHBIC
MeJlfia JIOJITO€ BpeMs BIMUIM Ha MacCOBOE CO3Ha-
HUE 4yepe3 KOPOTKHE BUAECOPOJIMKH, COBPEMEHHBIN
MOJIb30BATENIh OTIMYACTCS KJIMMOBBIM MBIIUICHH-
eM. CpeqHeCcTaTHCTHYECKUH YEJIOBEK B ITOMCKax
HOBOH MH(pOPMAIIUN CTPEMHUTCSI HE TOJBKO TPOYH-
TaTh TEKCT, HO TaKXXe YCIbILATh, PasrisaeTh Bce
nopoboHocTH. OOBIYHAS KapTHHA: TPUXOANUT OYe-
penHast HoBocTb-ceHcays. [lonb3oBarens n3yyaer
pa3HbIe HCTOYHUKN UH(OPMAIUH, 9TOOBI I€TATBHO
MIPOCIyIIaTh HOBOCThb, IOCMOTPETh U MOYUTATH €.
[TockonbKy €cTh BEpOSITHOCTH TOTO, YTO WHBIE Ka-
HaJIBI MOTYT COOOIIUTH JIOTIOJHHUTENbHBIC (DAKTHI.
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[Iponcxoaut mocTosiHHAs NMpOBEpPKa MHPOPMALH,
cBoero poja (akTyekuHr. CpenrHecTaTuCTHIeCKUn
YEJIOBEK CMOTPUT HOBOCTH C LIENbIO YBHUJIETh MOJ-
pobHocTH ¢ MecTa mpouctiecTBus. COBpeMEHHBIH
KaHP KOPOTKUX POJIMKOB B COIMAJBHBIX CETAX U
MIPHJIOKEHUSAX C(HOPMUPOBATM M YCHIIMIIHN KIJIHIIO-
BOE MBIIIICHHE yenoBeka. [loTomy uto cTpanmua
mo6oit cormmanbaoi cetn (TikTok, Instagram, Face-
book, X (Twitter), YouTube mpencraBieHsl B Buje
OECKOHEYHOH JIGHTHI U3 Pa3pO3HEHHBIX BHJIEO, ay-
auo, ororpaduii 1 TEKCTOB.

OmHMM U3 KITACCHYECKUX MPUMEPOB KIIUTTOBON
oJjauM MaTepuana, co3gantoro s [lokonenus Z
u Anbda, sisercs cait briefly.ru. Jlanusri cait
I0JIB3YETCSl YCIIEXOM Y MOJIOJBIX JIFOJIEH, TOCKOIBKY
OBLT CO3/IaH C TIABHOM IENBI0 — COKOHOMHUTH BpEeMSs
yuTaTene (M3 YWchna ydammxcs), IpeaerabHO
KpaTKO U3JI0’KMB Ha JINCTE 00bEMHBIE TPON3BEICHUS
Kiaccuueckoil nmreparypel. Co3garens caiiTa
A. Cxpunauk (Cxpunauk A.2016) onmyGimkoBan B
2003 rogy cTpaHHUIly KpaTKHUX M3JI0KEHNH KHUKHBIX
npousBefeHui. IlocemaeMocTs caiTa BbICOKas
— 2-3 MiH 4JelioBeK B Mecdarn. Ha caiite Oomapion
BBHIOOD TIPOM3BEICHWI B JKaHpe HOH(UKIIEH,
pycckoil  knmaccuku, ¢uiaocoduu, 3apyOexkHON
JTUTEepaTypHl, Ncuxonornd u ap. Kaxmas moBecTs,
pOMaH, HOBEJIJIa, PACCKa3 U3JI0’KEHBI B CKATOM BHJIE.
VYka3aHbl TEpPCOHAXH, JaHa WX XapaKTePUCTHKA,
JEeUCTBUS, MOTHBAIMA W CHHOIICHUC CIOXETHOU
JIUHHU. MHorocTpaHuvHbIC JTUTEepaTypHbBIE
MIPOU3BEICHUS 3/IECh N3JIOKEHBI TPENETBHO KPATKO.
OTOT METO[ OCHOBaH Ha KJIWIIOBOM H3JI0KECHUN
MaTepuaia, OH HE II03BOJISICT MO3HATh TIIyOWHY
CIO)KETHOM JIMHUM U XapakTepa IEepCOHAKEN.
[lenbHOE NMUTEpaTypHOE MPOU3BEAECHUE MOCTPOEHO
Ha DSMOIIMOHAIGHOM BO3JEHCTBMM Ha YHUTATENs,
BeJb 3a/1a4a aBTOpa — [epeAaTh HpaBbl U CICHU(PUKY
SMOXH, AaThb BO3MOXKHOCTH TPOYYBCTBOBATH TIEpe-
KUBaHUSI TEPOEB MpoM3BeneHUs. B To Bpems kak
CHUHOITICUC poMaHa oObemMoM B 2 ab3ama u ¢ 1-3
WUTIOCTpanrsMU OOJIbIlIe HATOMUHAET TOCT B Ins-
tagram.

l'oTOBBIE aHanMM3 KHUTH, KUHHOPHIBMA OT
YouTube-kanana «YbY» (kpatkuii mepecka3 u
aHaJM3 MPOU3BEICHNUS C MHTepIpeTanueii onorepa)
TaK)Ke YMEHBIIIAeT IIAHCHI MOHATh KOHTEHT. bio-
rep «UbY» (@nerdface) npennaraer numb HaboOp
OCHOBHOW JIMHUU W CBOIO HHTEPIPETAIHIO MaTe-
puana. Kaxnoe paccmaTpuBaeMoe INpOU3BENECHUE
MIpeNICTaBIsIeTCs B (JOPMATEe OCHOBHBIX CIOKETHBIX
(parMeHTOB, a Tak’Ke KOMMEHTHPYETCS aBTOPOM.
B pesymprate y ayauropun ¢GopMupyeTCs IIo-
BEPXHOCTHOE TPE/ICTABICHNUE O MPE/ICTaBIECHHON B
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«YbY» KMHOKapTUHE WU IPOU3BENCHUH U CHUXKA-
eTCsl KPUTHYECKOE MBIIIUIEHHUE 110 TOW MPUYHHE, YTO
OHa BCEIIEJI0 MOJIaraeTcsl Ha OLIEHOYHBIE CYKICHUS
aBTopa.

DopmMupoBaHKE CBOCTO MHEHHUS U 3PPEKTUBHOE
M3y4eHHe MaTepraia IoOMOTaeT 00JIerduTh MpoyTe-
HUE. JTO yJJauHO BBICTPOECHHAS HAa MPUHIUIIAX MHO-
r03aJ]a4YHOCTH METOJMKA W TOCIEAYIOMNNA aHau3
KHW)KHOTO OpPHMTHHANa, KWHO(PHIbMA, CHEKTaKIs U
1.4. IIpormecc enocTHOro BOCTIPUATHS TEMBI OCHO-
BaH MCKJIIOUNTENIBHO Ha JIETAIBHOM U JJIUTEIBHOM
M3y4YeHUU TeMbl. UTO mojapa3yMeBaeT O3HaKOMIIe-
HUE C NCTOYHUKAMH, TIATEIbHOM aHAJIN3€ MPUUNH-
HO-CJIEJICTBEHHBIX CBSI3EH, 00CYKIEHUHN N3ydaeMO-
ro IPEIMETA B XOJI€ TUCKYCCH.

Menmnamnardpopma TikTok mnpuobpena morry-
JSIPHOCTh UMEHHO Onarogapsi TOMy, YTO ONTHMHU-
3WpoBajia KOHTEHT /10 (hopMaTa KOPOTKHUX CTOPH3,
Buzaeo. [lomynspHocTs naHHO# miaatdopmbl MOA-
TBEPXKJAETCS TEM, YTO IO TIOCIETHUM JaHHBIM,
konmuecTBo noanucunkoB TikTok Ha HOsOpE 2023
roja coctasmio yxe 1,21 mupn genosek (berun A.,
2023). OpHuM U3 TUTIOCOB JaHHOTO (hopmata sB-
JISeTCST BO3MOXKHOCTH JJIsL TIOJIB30BATENIeH MeEXITy
JieNlaMH TIPOCMAaTpHUBaTh YUCOHBIN KOHTEHT WM 32
KOPOTKHH CPOK OOyUHTHCS d4eMy-Ir00, HalpuMep,
urpe Ha rurape. Ho no gansem 3a 2023 rox, pe-
KOPJIHOE KOJMYECTBO MPOCMOTPOB HaOpas pa3Bie-
KaTelIbHBIN KOHTEHT — 535 mutH mpocmotpos. [pu
sToM OonpmmHCTBO nosb3oBatenel TikTok — 30%
COCTaBIAIOT npeacraButenu [lokonenns Z.

[TomruMo HamaXXEHHOTO alNTroOpUTMa PEKOMEH-
JAIUil  TepCOHATM3UPOBAHHOIO KOHTEHTa, CIIO-
COOCTBYIOIIETO MPHUBJIEYh KaKJOTO TOIH30BATEI,
OJIHOM W3 NMPHUYMH TNPHUBJIEKATEIBHOCTH KOPOTKUX
BHuneoponukoB, Shorts u Reels sBisercs opopm-
nenre wuHGOpPMALUU pasIuYHBIMU 3ddexTamu.
WNHcTpyMeHTHI A7 cO3[aHMsl SPKOTO0 KOHTEHTa B
OO0JIBIIIOM aCCOPTUMEHTE MPEAOCTABIICHBI B JIIOOOM
MpuIoKeHNH. MBI u3yumnu marepuaisl 3a 2022-
2023 rr. GonpmIMHCTBA OJOTEPOB M ONpPEENINIIH,
Y9TO JUAMPYIONINE TO3UINH cpean cremddperTon
3aHHUMAIOT:

- Iomynsapusie membl («OOpa3mOBBIA camern
oOopauuBaercs», «Kak tebe Takoe, Mnon Mack?»,
«Ka-tn-6a-pa, kanrmbapa, karmudapa» u 1p.);

- OMom3u (3HaMEHHTBIC JHMYHOCTH, HMOJ3H-
OIICHKH ITOCTOB M BHJIEO IS Ay TUTOPHH);

- @parMeHThl W3 Pa3IMYHBIX KUHOQHUIBMOB,
MYJbT(HUIBMOB;

- Tilt Shift (pexum OvicTpoii nepemoTtku B Tik-
Tok);

- D¢ ekt craporo KuHO;



A. AyxkemeBa, A.A. ToknaHoa

- Dddekr BcrbBaromero GoTo;

- D dexTsl ¢ PpyTaxkamu (4acTO MPUMEHSIETCS B
Reels Instagram);

- DddexT nogMeHs! IBETa;

- Sound Effect (wacro nmpumensiercst B Tik Tok
u Youtube);

- Dddexr Speed Ramp (Shorts, Reels u Buneo
B Tik Tok).

Bce atu cnienpex T MOMOTa0T YCHIUTD BO3-
JICHICTBHE Ha ayIUTOPHUIO W MOBBICUTH 3alIOMHHAE-
MOCTb KOHTEHTa KOPOTKHX BH€0. IIpu 3TOM 3BY-
KOBOM psnl ycunmBaeT 3¢ (hekT BU3yaabHOTO psfa.
Hanpumep, B ’xaHpe MHBEPCHUS-UEIIICHIK HUCIONb-
3yeTcsl aKTyaJbHass MENOJUS, XUT W BBIPA3UTEIb-
HBI BUACOPSA. A HCIOJIB30BAHUE MOMYJISIPHBIX
MEJIOANHA-KTICTICHY, CAYHATPEKOB TO3BOJISET CYIIe-
CTBEHHO TOBBICUTH 3allOMUHAHHE M, 1O YTBEPXK-
nennto J[.Xarrona (Komocosa T., 2023), sBnsercs
npuyrHON 1odaMuHOBOM 3aBUcHMocTH. Mccaeno-
Bartenb obo3naunn TikTok, kak «modammunoBas ma-
mmHay. CoriacHo ero GopMyITUPOBKE, XUMHUECKOE
BemecTBO A0(aMuH BhIpaOATHIBACTCA B TPEABKY-
HIEHUH 4ero-imdo xopourero. [Ipumenenue B KOH-
TEHTE TOMYJSIPHON Menmoauu, crer(eKTs, Ha-
CBIIICHHBIC TUAJIOTH, AWHAMHYHASI KapTHHKA — BCE
3TO CTUMYJHPYET y TIOJNB30BATENs PEaKIUIo yJI0-
BOJILCTBHSI, CXOXYIO C peakuueil mpu ymorpelie-
HUU BKYCHOHW €ZIbl WJIM 3alpelieHHOro HapKOTHKA.
B mpornecce CKpOTMHTA-NIPOJIMCTHIBAHUS POJIMKOB
BanManne TikTok-monp3oBaTens mpuBICKaeT pas-
BJICKATEJNBbHBIA KOHTEHT,YTO BBI3BIBACT PEAKLUIO
«nodamMuHOBAs TETNIA». A UMEHHO —TTOHPaBUBIIIA-
Acs MEJOAMS WM 3HAKOMas KapTHHKAa CTHMYJIH-
PYIOT Y ayAMTOPUH TPHIUB TMO3UTHUBHBIX YMOLMH.
AHaJOrMYHO BO3/EUCTBYIOT Ha CO3HAHHUE 3PUTEIS
MEJIOANH B PEKJIAMHBIX POJIMKAX, OOeCTieunBas y3-
HaBaeMOCTh NPEACTaBICHHOTO TOBapa WU YCIyTH
B PEKIIAMHBIX BHJIEO-CITOTax. VIMEHHO Ha JTaHHOM
s¢dexTe y3HaBaHUS U YyBCTBa yJOBOJILCTBHS JIEP-
xKUTCA nHTEpec K «Houam mokmpareneii pekaambD.
Korza B ienTe monanaroTcs HEMPUATHBIC WM HEHH-
TEpEeCHbIE BUEO, TO YEIOBEK MPOI0JDKACT JINCTATh
B TIOMCKax TOTO, YTO MOMOXKET MY MOJIY4YHTh OYe-
penayro gohamMuHOBYIO 103y. [lomoOHbIE neicTBIS
nepepacTaloT B 3aBHCUMOCTh IOTpeOUTENeH OT
konTenTta TikTok, Reels Instagram mmm YouTube-
Shorts 0T «KOPOTKHX BCIJIECKOB OCTPBIX» OILLYIIE-
HUil. B Xx0/1€ U3y4yeHUs] KOHTEHTA KPaTKUX BUIEOPO-
JIMKOB MBI ONIPEACIIHIN Hanboee 4acTo yroMuHae-
MbIe cayHaTpekn: «Savage» M. T. Crammon, «Le
Monde» P. Kaprepa, «Paint the Town Red» J.Kar
u 1p. Menoann mMpuMeHsIFOTCS] B KOHTEKCTE Pa3iny-
HBIX XaHpoB. JKaHPbl KOPOTKMX BHICOPOJHMKOB B

TikTok, vHa YouTube, B Instagram ObiBaroT cambie
pasHooOpa3Hbie. Bece OHUM SIBISIFOTCS YKAHPOBBIMU
(hopMaMu MHTEPHET-KOMMYHHKAIMHA ¥ KOJHYECTBO
JKaHPOB TPOAOJDKAaeT pacTH. Hambompmied momy-
JSIPHOCTBIO MOJIB3YIOTCS CIEIYIONINE KPaTKUE JKaH-
poBbIe (GOPMBI:

- [lyremectBus B Tpeen-0iorax. B Instagram,
YouTube, TikTok konu4ecTBO MOANMCYMKOB Hau-
Oosee TOMYJSIPHBIX OJIOr€pOB HACYUTHIBAET OT
1 muH u BBIIIE, cpenu HUX A.IlTymkua (@ptuxer-
mann), J[.Komapor (@naiznankutv), M.JlanraTos
(@batlukhec), H.Yep (@dasha cher), A.Huxomay
(@angela_nikolau), u np. Jas nanHON >KaHPOBOMH
(opMBI CBOMCTBEHHO HCIOJNB30BAaHHE BHUJICOPSIA,
(hoTO, CTPUMOB C MYy3BIKAJIbHBIM, TEKCTOBBIM CO-
MIPOBOYXKICHUEM JUISI O3HAKOMJICHHUSI ayTUTOPUHU CO
CTpaHaMH H JIOCTONPUMEYATSIbHOCTIMH. YacTo
KOJINYECTBO TIOANMCYUKOB Y OJIOTEpOB-TPEBEIECPOB
OBIBacT CTOJIBKO XK€, CKOJIBKO TEX, KTO CO3/aeT Yell-
JICH]KH.

- Uennenxu (TaHICBAJIbHBIC, UTPOBBIE, PUCO-
BanbHEIE, «HOoUb B My3ee», Wipe-delieHIKA | JIp. ).
Mznavansuo TikTok co3mgaBaiics kak TaHlleBaabHAS
wiarpopma Ui aKTUBHOTO NMPUMEHEHUS Pa3HOTro
polla «Iy3TOB», «peakiuiiy. KaHp YeluieHpka Ha
JAHHOM OJTarie aKTUBHO HCIIONb3yeTCs] MHOTHMHU
OnorepamH, MOCKOJIBKY SIBJSIETCSI Pa3HOBUIHOCTBIO
(bnemmo0a 1 MMeeT Takue KAHPOBBIE XapaKTepH-
CTHKH, KaK ACTa(peTHBIH MOCHUT U HOCSAT KpEaTHB-
werii xapakrep (Kapacux B.1M.2019:49). Kak mpa-
BUJIO, YEIJICH/PKU MOMOTAIOT OCBOUTH OIPE/CIICH-
HbIC HABBIKM WJIM 3HaHWs. Haunbonee momynsipHbIe
yeJUIeH DKM B KasaxcranckoM cermenrte TikTok
MBI OTMETHJIM B TakWX Xaycax, kak: YOLO House
(13,800 mute monmucunkoB), KEX House (915 Thic.
noanucunkos), BIP House (14 400 000 moamucyun-
koB), QOP House (1 mmn.moamucumkos), ECHO
House (1 100 000 moammcumkos), Crush House
(2 600 000 TOATIMCYHUKOB) U JIp.

- Cketum, BaifHBI — 3TO HanOoOJIEe MOMYISIPHBINA
JKaHp BUJICOPOJIMKOB B 0JIOTaX, IOTOMY YTO OH MPH-
BJICKaeT BHUMaHHUE ayJUTOPUU FOMOPOM, BBIPA3H-
TENBHOCTBIO ¥ KPaTKOCThIO. BaliHbI utsiTCs OT 6 110
60 cexynn. Baifn BkiogaeT B ce0s cCaTHPHUIECKYIO
CIICHKY M3 TOBCEIHEBHOH >KM3HHU, OTPAKAIOLIYIO
CUTYaIMI0 U TepOeB B KOMHYECKOM CTmIIe. OOBIU-
HO aBTOPHI Pa3padaThIBAIOT IS BAHOB CIICHAPHIA,
KOTOPBIH JOJDKEH OYCHb KPATKO PACKPHITH 3aMBICEIT
U paccMelmTh ayautopuro. Kak mpaBuiio, BaliHBI
CO3JIAIOTCS HA HEHUTPaIbHYIO TEMY WIIM HMEIOT IO/
TEKCT CO CCBUIKOH Ha PE30HAHCHYIO OCTPOCOIHAb-
HYI0, IOJIMTHYECKYIO cuTyauuu. Hampumep, BaiiHbl
u ckeran CORD House (340 000 moanmucuukoB),
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Savage House (559 700 noanucuukos), OU House
(153 THIC.MOANMMCYMKOB) C UX MOMYISPHBEIMH «Mo-
KPBIMH LIy TKaMI».

- @yp-6morepsl TakKe AaKTUBHO HCIIOIB3YIOT
kopotkue Buaeoponuku B TikTok, Reels, Shorts.
OHM CHMMAOT CBOM BHACO B KIACCHYECKOM
(dopmare KOPOTKHX POJIMKOB, C TPHUMEHEHHEM
MoHTaxa ¥ 3(hPexToB. Pomuky co3marorcs B caMoM
LIIMPOKOM JMara30He TBOPYECKUX BO3MOXHOCTEH:
OT KJIACCHYECKOT0 JKaHpa «IIed-rmoBap Ha KyXHE»
JI0 «COBMECTHOE TBOPYECTBO € Koyuieroi». Takoi
(hopMaT HE TONBKO TIOMOTAaeT OCBOWTH HOBBIC
peuenTsl U O0JIrYUTh PYyTHHY BBIOOpa Oirona Ha
YKUH, TaKKe IMOMOTAIOT Pa3BHBATH TBOPYECTBO,
(haHTa3MI0 U MENKYIO MOTOPHKY. B uncie nandonee
MIOTYJISIPHBIX Ka3axCcTaHCKux 6yorepoB H J[. TanTaes
(@_yuniypovar), b.Cabutkebl (@bota_sabit-
kyzy), J.AnpracBa ((@dania alt), A.IlapmaeB (@
pardaev) u np.

O¢ddexTHas u ympolieHHas mojgavya MaTepuana
C HCIOJB30BaHUEM OOJIBIIOTO psiia BBIPA3HTEIIb-
HBIX BHJIEO-, 3BYKOBBIX 3(P(eKTOB, HECOMHEHHO,
JieflaeT KOHTEHT KOPOTKHX BHACOpONuKoB B Tik-
Tok, Instagram, YouTube mpuBiIeKaTeIbHBIM IS
ayauropun. Ho wmenmitHasi ¢opma TpaHCISILUU
MpeJIeIbHO  YIIPOIIEHHOTO, MPUMUTHBHOTO MaTe-
puana B OJHOCTOPOHHEM IOPSIAKE OT TPAHCIATO-
pa K pEIHIHeHTy BCETAa YpeBaTa 3aBHCHMOCTHIO
ayJUTOPUH OT MCTOYHMKA MH(OpMAIMKU M HPUTY-
IUIGHUEM KOTHUTHBHBIX HABBIKOB Y PEIUIHEHTA,
0e3 cucTeMaTn4eckoil TpeHHpoBKU. K KOTrHUTHB-
HBIM (YHKIUSIM OTHOCSATCSI YMEHHE PAaCCYXKIaTb,
aHaJIM3UpOBaTh, 3amomMuHaTh. Kpome TOro, He-
ratuBHoe BozzaercTBrue kKoHTeHTta cetn TikTok ma
pabouyio mamsiTh MOAPOCTKOB U MOJIOEKH OBLIO
BBISIBIICHO B XOJIE HWCCIIEJIOBAHWH, MPOBEICHHBIX
B siHBape 2022 r. yuensimu FOro-3amnagHoro yHu-
Bepcurera Kutas (TikTok/children&journal, 2022).
Omnpoc Oosee Tpex THICAY IKOJIBHUKOB OMPEACTHII
yXyJIIeHre padoyel MmamsTH, HaJTHIHe BBICOKOTO
YPOBHSI CTpecca M JOENPECCUU NMPH CTOIKHOBEHHU
¢ 3a7adaMu OOydYeHHs B peajbHON KHU3HHU. Boib-
LIMHCTBO HIKOJIBHUKOB KuTas 3agacTyio He MOTYT
CIPABUTHCS C PSIIOM JIOTHYECKHX 3a/1a4, TI0 PE3yihb-
TaTaM KOTOPBIX HY>KHO OBUIO MPUHSATH pEIICHHE.
DTO CBSA3aHO CO CIEU(DHUKON YIIPOIIEHHON HHPOP-
Manuu, npeanaraemoit meauannaycrpueii TikTok.
I'maueiii nmpunmun kouteHta TikTok 6asupyercs
Ha CKaJIAIMX MPEIEIbHO JOCTYITHOTO JJIsl TOHUMa-
HUS U pa3BIeKaTeNIbHOTO KOHTEHTA, He Tpedyrolie-
ro aHAIMTHYeCKUX ycuinid. Ho Heb3s1 TOBOPHUTH O
TOM, YTO BHJICOXOCTHHTH HECYT TOJIHKO HETATUBHOE
BIMSIHUE Ha MOJpacTaoliee MokojieHne. MHorue
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mKoIbHUKN 3ax0a4T B TikTok 3a HaBbIkamu B paz-
HBIX chepax. Ha maHHbI MOMEHT B CETH TOITYJIsp-
HBIMU SIBIISIIOTCSI POJIMKH, B KOTOPBIX 00y4aroT mpa-
BUJILHOMY TUIETEHHIO U3 Orcepa M pe3smHoK — loom
bands. Takue BHICOPOTUKU CTAHOBSITCS TMOMYJSP-
HBIMH, MX YacCTO MOYXHO BCTPETHUTh B PEKOMEHJa-
musx. [loapocTku miaetyt Opacnersl u3 Oucepa u
PE3UHOK, pa3BHBasi MEJIKYI0O MOTOPHKY, HAUMHAIOT
HMHTEPECOBATHCSA COYETAHUAM LIBETOB. Takue poiu-
KU HaOWparoT OOJBIIOE KOJMYECTBO MPOCMOTPOB
13-3a MOCTOSIHHOTO MoBTOpa. Pabouas mamsate oT-
BETCTBEHHA 32 BOCHPHUATHE HOBOW HMH(OpMAIUU B
nporecce 00y4eHHsl, MHOTOKPaTHOI'O MOBTOPEHHS,
TIIATETIHFHOTO aHaiu3a WHPOPMAINH U YMEHUS BbI-
CTPOMUTH JIOTHYECKYIO B3aHMOCBSI3b MEKIY HOBBIM
M YK€ W3BECTHBIM sBIeHUsAMHU. HaBbiku 00ydeHus
u 3¢ pextuHOTO 3anoMuHanus (Kypnaros A.2020)
OCHOBAHBI Ha PETYJISIPHOM HCIIOIB30BAaHUH CHCTEM-
HO-aHAJIUTUYECKOro MblluieHus. [lo MHeHuIO nicu-
xozoroB (TikTok/children&journal, 2022), Te moa-
POCTKH (Cper HUX BBICOKHH IMPOLEHT IOHOIMICH),
KkTo akTuBHO ucnonb3dyer TikTok, wmcmbITBIBarOT
BBICOKMH ypOBeHb cTpecca. llpuunHoil sBiserca
TO, 4TO MPHUBBIYHOE (pparmMeHTapHoe, 6ECCUCTEMHOE
BOCIIpHATHE MH(POPMALMK BCErja HEraTHBHO CKa-
3pIBaeTCs Ha (DOPMHUPOBAHWN JTMYHOCTH YEJIOBEKA.
BaxHo ¢ paHHUX JIeT pa3BuBaTh y peOeHKa TBOpUe-
CKHY MMOTEHIIMAN, KPUTHYECKOE MBIIIICHUE, aHaJH-
TUYeCKHE, KOMMYHUKAaTUBHBIE HaBBIKH B IIPOLIECCE
KHUBOTO OOmeHns. VIMEHHO 3TOrO JIMIIEeHBI TOA-
POCTKH U MOJIOJIbIE JIFOAM B MPOLIECCE MACCUBHOTO
BOCTIpUATHS KOHTEHTa (MHOTOYAaCcOBOTO IPOCMO-
Tpa KOHTEHTa COLMaNbHBIX ceTeid). s pasBuTus
KOTHUTHBHBIX HaBBHIKOB HEOOXOIUMO TPUMEHEHHE
aKTUBHBIX GopM oOydeHus B popmare opdnaiiH u
OHJIAITH, KaK MBI 3TO MOXeM HabJroAaTh, HAIIPUMeED,
B ceTu Instagram — Ha cemuHapax B Onore @ewa.
english. CozmaTenu 3Toro Giora co3mar0T MOITHUC-
YMKaM BO3MOXKHOCTH PETYJSIPHO BCTpedaThes og-
(baiiH, BBIXOAWTH B MPSIMON 3(UP M y4yacTBOBATH
B IIPAKTHUYECKNUX CEMUHAPAX C LIETbI0 U3yUYEHUS aH-
TIIUHACKOTO s13bIKa. [10100HBIN TOIX0 T [TIOMOTAET OT-
pabaTbIBaTh HaBBIKH MPAKTHYECKOTO Pa3rOBOPHOTO
AHTITUICKOTO S3bIKA ¥ BCTPEY C HOCUTEISIMHU SI3bIKA.
Yro sBIISIETCS NPUMEPOM HATHUHsI 0OpPaTHOH CBSI3H,
CTOJIb BaKHOM JUJIs1 OITUMAJIbHOTO B3aMOACHCTBUS
OJI0TepBI-HOCHUTEIIN SI3bIKA — Ay AUTOPHSL.

Kpatkue Bumeo Reels B OoibmIMHCTBE OpH-
EHTHPOBAHBI Ha COBPEMEHHOI'O 3PUTEINs, YbE BOC-
MPHUATAE OTHOCHUTCA K THITy KJIMIIOBOTO MBbIIIIJIe-
Hus. [pensiayne mokonenuss X u Y (Howe, Neil;
Strauss, William. 2008) 6b1111 BOCIUTaHbBI HA TPUH-
Unax ayJuTOpUH «UEIOBEK-KHUIa», «4eJIOBEK-



A. AyxkemeBa, A.A. ToknaHoa

KHHO(UIBM» — 3TO CIIOCOOHOCTB BBIACNIATH IJIaB-
HOE, KOHIICHTpAIIMs BHUMAHHMS, MTOBBIIICHHBIA HH-
Tepec K JIOTMYECKOMY 3aBEPLICHUIO CHOKETHOM
muann. Hamm mpuBeneHa tabnuia, Tieé OTMEYEHO
pasinure MeXIy BOCHPHATHEM HWHPOpPMaUH Y
npenactasureneit ogHoro llokonenust Z (Momossie
moau 18-22 nert, yuamuecs By3oB KasHY um.ans-
®apabdn, KasHUTY nm. Carnaesa, KETY). On ox-
BaTHJI BBIOOPKY PECHOHACHTOB W3 YHCJIa CTYJCH-
YecKoi ayauropun B Bo3pacte 18-22 met. OOmiee
KOJIMYECTBO OIMPOILEHHBIX — 274 YesoBeka.

B pesynbrate Hamero nMccienoBaHUS MBI BbI-
ABWIM crienyromee. YacTh ONPOLICHHBIX PECIOH-
JICHTOB — aKTHBHBIE MTOJIb30BATEIH:

—YouTube;

— Instagram,;

— TikTok.

JlanHas kaTeropus pecroHICHTOB MPeIMoYnTa-
10T Shorts, Reels u ocranbHoi KOHTEHT B Instagram,
TikTok. Ha mocyre mpeamo4mTaoT Mo HECKOJIbKO

YacoOB «CKPOJUTHTH» (XaOTHYHO MPOCMATPUBATH)
AKKayHTEHI.

Btopas xateropusi cocTaBisieT MEHBIIUHCTBO.
OtnaeT nmpeanouTeHne KHIKHOMY KOHTEHTY (ycTa-
HOBJICHBI KHW)KHBIC TPUIIOKEHUS), 3apPETUCTPUPO-
BaHa B cet Facebook, YouTube.

Bynyun mpencraBuTensiMu «IupoBOro TO-
KOJICHHS», PECTOHICHTHl JKUBYT B YCIOBHUAX
YCKOPEHHOT'O0 PUTMa JKU3HH, YTO TPeOyeT OT HUX
OTICPAaTUBHO YCBOUTH HHPOPMAIUIO B CIUHHUILY
BpeMeHu. CBeAeHUs, MOJYUYCHHbIE HaMH, IMOJI-
TBEPKIIAlOT BBINICTIPUBEACHHYIO THUIIOTE3y. BOIb-
1asl YaCTh ayAUTOPUU MPUBBIKIIA HA BEICOKUX CKO-
pPOCTSIX yCBamBaTh OOJBINON 00BEM HAaHHBIX, UTO
BecbMa HEd(P(PEKTHBHO JUIsI YCBOCHUS IOYYCH-
Holl mHpopmaruu. [IpemnoxenHas HaMu TaOIHIIa
pa3nuuus OCHOBAHA HA JAHHBIX AHOHUMHOTO aH-
KETHOTO OIpoca, C IKCIIEPUMEHTOM (TIPOCMOTP H
aHaJiu3 KOPOTKUX BHUJACOPOJHMKOB U JJIUTEIbHBIX
ITOJIKACTOB).

Tadauua — CpaBHenue crequpUKH BOCIPUATHA HHPOPMALUK Y PECIIOHCHTOB C KJIUIOBBIM MBIIIICHUEM U y YUTAIOLINX PECIIOH-

JICHTOB
PecrioneHTHI C KJIMIOBBIM MBIITICHHEM Co cMeIIaHHbIM MBIIUICHHEM
(186 ompomnIeHHBIX) (88 ompormmeHHBIX)
XapaKTepHUCTUKI
1 2 3
Bpewms, nmpoBoanMoe B coIMab- 1-4,5 yaca B eHb 0,5-3 yaca B 1eHb
HBIX CETIX

YacTtoTa BbIXOa B COIMANIbHBIC
CEeTH

HECKOJIBKO pa3 B ICHb

B CBOOO/IHOE OT y4eObl BpeMs HJIH KOTaa
HAJI0 3arpy3HTh IMOCT

Bocmnpusitue nadopmannu

OrnepaTHBHOE BOCTIPHATHE JTHO00M 001IIeH HH-
(dopmarmu, 0e3 yrnyOneHHOTO aHaInu3a

IMonpoOHOE M3ydyeHne KOHTEHTA, HEPEIKO
npoBefeHre (pakTueKuHra

CDI/IKcaLII/IH BHUMaHMH

[NoBbImeHHas puKcarys BHUMAaHHs Ha BU3Y-
QIIBHBIH PsiZt, PparMEeHTapHOCTh YCBOCHHBIX
CBEJICHUI 110 IIPUHLIUITY, YTO CKa3bIBaeTCsA Ha

CKJIOHHOCTb K JIETaIbHOMY U3Y4YEHUIO
uHpopmanun. CTeneHb 3aOMHUHAHUSA 11PO-
CITyIIaHHOTO MJIU IIPOYUTAHHOTO MaTepua-

OBICTPOM 3a0bIBAHUH YBHICHHOH HH()OPMAIIUH.

Jia BBIIIE CPEAHETO.

MpeIienne

ITpu mpocMOTpe MpeUI0KEHHBIX BUACOPOINKOB
OTMeUeH MOHMKEHHBIH YPOBEHb KPHUTHIECKOTO
1 aHATUTHYECKOTO MbIIUIeHHS. [1py ckposmH-
re OHU (DPMKCHPYIOT BHUMaHUE Ha SIPKOH U IMO-
IIOHAIBHOHN COCTAaBIIAIONIEH BUICO-KOHTEHTA

[Ipu mpocMoTpe IPeIOKEHHBIX BUIECOPO-
JIIKOB MTPOCMATPUBAIOT BCE BUIEO 0 KOH-
na. CTpeMATCsS HAWTH CXOXKUHN, aHATTUTH-

YECKUI KOHTEHT, YTOOBI Y3HATh MOJSPHYIO

TOYKY 3PEHHS

KoHneHTparyst BHUMaHUS

OTMeueHbI: TUIEPAKTUBHOCTD, YMEHUE ObI-
CTPO NEPEXOIUTh C TEMbI Ha TEMY, PacCesH-
HOCTbh BHMMaHHs. [Tocie mpocMoTpa BHIEOpo-
JIUKOB MOTYT MepeunuciuTh 6-7 u3 10

Bricokast cTeneHb KOHIEHTPAIK BHU-
MaHHs, COCPEIOTOYEHHOCTbD, XOPOIIas

mamsTh. [locie IIPOCMOTpa BUACOPOINKOB

MoryT Bocrnpoussecty 8-9 u3 10

KOMMyHI/IKaTI/IBHBIe HaBbIKHU

OTHOCHTEINIbHAs TEPIIUMOCTb, CPEHS KOM-
MYHHKa0eJIbHOCTb, CPETHUIT MIIH HU3KHH ITPO-
LIEHT KPEaTUBHOCTU

PeFJ'IaMCHTPIpOBaHHaF[ TEPIIUMOCTD, CPE-
HsIs KOMMyHI/IKaGGJ'[BHOCTL, BBICOKHI 1po-

LEHT KPCAaTUBHOCTHU

3HaHHUE S3BIKOB

Cpennuit ypoBeHb MOTHBaMU. CUUTAIOT, UTO
pa3BieKaTeNbHbI KOHTEHT Ha HHOCTPAaHHOM
SI3BIKE —ONTHMAJIBHBIN BapHaHT A5 0OydIeHUS.
OO0y4eHne HeperyssipHoe.

Bricokast MOTHUBaLUs K O6y‘-I€HI/IIO 3a CHeT
CUCTEMATHYECKOI'O U3YUECHUS SA3bIKA Y€PE3

HPOCMOTP KOHTEHTA TPEBE-0JI0repoB,

SI3BIKOBBIX BUJIC0-0JIOTOB, BU/ICO-CEMHHA-
POB OT KOy4€H, UTEHUS JIUTEPATyphbl, IIPO-

cMoTpa HoBoCTHBIX CMMU.
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JIUTh YBUICHHOE MPOSBIIAETCS PEAKO.

1 2 3
Homodooust Beicokast cTenens. SIpko BeIpaxaeT Heco- IIposiBisiercs B cpeaneit crenenu. Pecrnon-
rjlacue Ipy BPEMEHHOM OThEMe YCTPOUCTB Ha | ICHT COOJIIOAeT YCIOBUSI IIPH BPEMEHHOM
MIEPHOJ] MPOBEICHNUS TECTa. OTBEMeE Ta/)KeTa, YTOOBI TPOUTH TECT.
OGcyxaeHue IMocne npocMoTpa KOHTEHTa kenanue oocy- | [Tocie mpocMoTpa KOHTEHTa 4acTo IPOsiB-

JSIET XKeNnaHue o0CyANUTh YBUICHHOE.

OTHONICHHUE K KHUTaM

Bonwmiee MPEAINOYTEHUEC OTAAI0T IPOCMOTPY
KPIHOd)I/IJ'IbMa, CHATOI'O 10 CHOKETY KHUT'U

IIpeamnountaeT Npex/ae 03HAKOMUTHCSI C
KHIKHBIM OPHTHHAIIOM, TOTOM CMOTPHT
KUHO(DHIbMBI.

DabouHr

YacTo, 4TOOBI 3aIOIHHUTE May3bl B OOIICHUN
WU [IOTOMY, YTO 4acTO OKPYIKAIOIINE BEIYT

Penko, nposiBISIOTCS JIUILB KOTJ[a MPUXO0-
JIUTCSL KOTO-TO JK/AaTh WK B CIIydae Kpaii-

cebst TakKe

Hel HEOOXOAMMOCTH.

Kak ykazano B Tabiwmie, JIOAM C SIPKO-BBIpa-
JKCHHBIM KJIMIIOBBIM MBIIUIGHUEM BO MHOTOM OT-
JMYAIOTCS OT JIIOJEH, Ybe BOCIIPHATHE OCHOBAHO HA
00BEMHOM, JIOTHYECKU-BBICTPOCHHOM [UIUTEITEHOM
KOHTEHTE (KHIDKHBIA TEKCT, PEryJisipHOe M3ydeHHE
0 MeTo10JI0THHN ). IMEHHO TaHHas TpyTIa pecroH-
JICHTOB cTajla 00beKTOM n3ydeHus. Ha Ham B3rmsiz,
JlaHHas TPyIIa MoKasana Haubojee BBICOKHUM Mpo-
[IEHT 3aBUCHMOCTH OT KOHTEHTA COIMAIBHBIX CeTei
W HU3KHH TMPOIEHT HWHTEpeca K CHUCTEMHOMY 00-
YUCHUIO W aHAINTHYECKUX HABBIKOB. B Oymyriem
MBI HE UCKIII0YaeM HEO0O0XOAWMOCTh JalbHEUIero
yIIIyOJICHHOTO MCCIIEIOBAaHMS YKa3aHHOW TPYIIIBI
MyTEM Cephe3HBIX TECTOBBIX OMPOCcOB. M3yuas pas-
JIWYHS aHATUTHYECKOTO W KIIUIIOBOTO MBIIIICHHS,
uccnenosarens [onoBun C.1HO. moguepknyn ¢axr:
«JIroburenu m3ydarb WHOOPMAIMIO U CMOTPETH
AQHATMTUYCCKUH WM (PUIOCOPCKUN KOHTEHT HMe-
IOT TIPEUMYINECTBA, B OTIMYHME OT TOHATHHHOTO
MBILICHHS, Al KJIMIIOBOTO XapaKTEpPHO OTCYT-
CTBHE «KOHTEKCTa». UTO J0Ka3bIBAET, YEIOBEK HE
onupaeTcs Ha COOpaHHYIO paHblIe HHPOPMALIUIO U
He aHanmusupyet ee» (['omoBuH, 2021).

Pe3yabTarbl

st KaXK10ro MOKOJIEHUSI XapaKTepHbI onpee-
JICHHBIE MOJIOKUTEIBHBIE U OTPULATEIbHBIE YEPTHI,
MIPHUCYIINE UM B Pe3yJbTaTe (JOPMHUPOBAHHS B YCIIO-
BUSIX TOM WJIM MHOM 3MOXU. B HaIWUMH OHU TaKXke
y Ilokonenus Z:

1. OOnanasi CyIIECTBCHHBIMH TO3HAHUSMHU B
cdepe BUPTYaIbHOH pealbHOCTH, 3HAHHUS TEPMHUHO-
JIOTMU COLIMAJIBHBIX CETEN, OMPEICTIEHHBIX TEM OHH,
Hapsily C 3THUM, UCTIBITHIBAIOT ClHa0OBIi MHTEpEC K
OKPY’KaIOILEH 1eUCTBUTEIBHOCTH, TIO3HAHUIO CIIELI-
n(UKHA KyJIbTyphl HApO/a, CTPAHBI B KOTOPOU TIPO-
’KHBAIOT.

2. B cumy perynasipHOTO MCTIOIB30BaHHS ITH(]-
POBBIX TaKETOB OHM HAMOOJBIIECE MPEANOYTCHHE
OTJAIOT OHJIAMH-OOIIEHUIO CO CBEPCTHUKAMH, He-
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XKenu KoHTaktaM o¢dmaiin. PeanbHas Xu3HB €
KMBBIM OOIICHUEM TIPEJCTABISET Ui HUX MEHb-
LM UHTEepeC, HeXelld BUPTyalnbHblil. Ha npakTtuke
CTalo MPHUBBIYHBIM HAONIONATh XapaKTepHBIC ISt
u(ppoBOTO TOKOJEHUS (M HE TOIBKO) HOMO(O-
ouro (mobile phobia) (bamemonn C.2022) — crpax
U OTACEHMsI OTEPSATh TaPKET WIN KaKOe-TO BpeMs
npoBectd 0e3 Hero. A Ttakxke (paOOWHT, maHHOE
SBJICHHE YaCTO U IMOBCEMECTHO MOXKHO OTMETHTH
TOTJ1a, KOTJ1a B KOMIIaHUH BMECTO JKHBOTO OOIIECHHUS
YICHbl TPYMIBl IOTPYXKAlOTCi B BUPTYaAJIbHYIO
peasibHoCcTh. DabOuHT (OT aHri. phone — snub-
bing — mpeHeOpexeHne) — HeraTUBHAs CKIIOHHOCTb
HEMPEPHIBHO POCMATPUBATh HU(PPOBOH KOHTECHT B
obmectse (Becemko A.2020).

3. Hapymenue 3MOIMOHATBHOTO UHTEIUIEKTA.
PerymnspHsiii 1 6ecCHCTEMHBIN TPOCMOTpP KPaTKOTro
U(PPOBOT0 KOHTEHTA BBI3bIBACT IPUBBIKAHUE U ITPH-
TYIJISIET HABBIKU OOLICHUS C OKPY KAIOIIUM MUPOM,
OTpBIBAE€T OT COLIMyMa, YeJIOBEK HE HCIIBITHIBAET
HUHTEpEeca K BHYTPEHHEMY MHUPY UM JIMYHOCTU
onmuskux emy Jirojieit. [IpoBost Gosbiioe Bpems 3a
CKPOJUIMHI'OM, HMOTPEOUTENb JIMIIEH BO3MOXHOCTU
pa3BUBATh CIOXKHBIH U HEOOXOTUMBIN KOMILICKC
MoKa3aresell HMOLMOHAIBHOTO MHTEJJICKTA: dMIIa-
THS, CaMOOCO3HAaHHOCTh, KOMMYHHKAalHs, MOTH-
BalMsl, CAMOKOHTPOJb. Bce 3TH mokazaTtenu pas-
BHUBAIOTCA B TIPOLIECCE €XKEIHEBHOT0, aKTHUBHOIO
OOIIEHUSI ¢ OKPYKAIOLUMH JIIObMH.

4. Jns npencraBuTeneil mokoneHus Z JBa
MOCJIEIHUX JECATHWICTHS LU(PPOBBIE TEXHOJIOTHU
CTall HEOTHEMJIEMBIM aTPUOYTOM B IOBCEIHEB-
HOW JKM3HM M B@XKHBIM HHCTPYMEHTOM Y4eOHOTo
mpolrecca B CpPeIHUX, BBICIIMX Y4YeOHBIX 3aBe-
nenusx. B 2022 romy TIIaBHBIM COOBITHEM B
001acT MHHOBAIMiA, OPOCHBIINM BBI30B MHOTUM
chepam uenoBeueckol aesTenpHOCTH, cTaid Chat
GPT ot xommanuum Open Al. C mnosBiaeHueMm
HckycctBenHoro VHTemiekTa, 3aKOHOMEPHO Ha
PBIHKE Tpy/a YBEIUUMIICS CIPOC Ha CIEHHAINCTOB
B oOsacTu IMQPOBBIX TexHoJorui. Uto o3Hayaer
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OCCCIIOpHBI MPUOPUTET B COBPEMEHHOM MUPE
3HAaHUH U HABBIKOB B 00JIACTH MPOrpPaMMHUPOBAHMUS,
KHOCPHETUKH, BIIAJCHUS KOMIBIOTEPHBIMU TEXHO-
JIOTHSIMH, CO3/aHUs ITU(PPOBOr0 KOHTCHTa U MHO-
roe gapyroe. TeHmeHiuss OyAeT yCHIUBATHCS B
OJIVKaNIINeE TECSITUIICTHS.

5. B mpouecce MpocBeLIEHHs] UCIIOJIB30BaHMS
1u(pPOBOTO KOHTEHTA, I TeX JAETEH, MOAPOCTKOB
u Monoabix sroned [lokoneHuss Z BaXHO pa3HO-
00pasuTh yaeOHBIC TPOTPAMMBL. Y IETTUTH BHUMAaHUE
YHUBEPCAIBHBIM METOAAM W3Y4YCHHS MaTepHaa,
BKJIFOUAIOIIME B Cce0sl NMPUMCHEHHWE KHUXKHBIX HU
IU(GPOBBIX HOCHUTENCH W Pa3HOOOpa3uTh KOHTCHT
y4e0HOTr0 MaTepuaa.

6. IlorpeOutensM BHICOKOHTEHTA B COIHAIb-
HBIX CETSX BaXHO 3HATh, YTO HMHTEPHET — 3TO
IEHHBIH W MaKCHUMallbHO JOCTYIHBIM pecypc,
KOTOPBIA  JIOMyCTHMO  HUCHOjb30BaTh. CTparte-
TUs  TICJICHANPABICHHOTO TIPUMEHEHHsI 00pa3o-
BaTEeNIbHBIX HMH()OPMALMOHHBIX PECYPCOB  TO3-
BOJIUT ayAWTOPUM CHCTEMATHUYECKU OOpamiarbes
K HEOOXOIUMBIM HH(POPMAIIMOHHBIM PECypCaM.
CompaneHbele CETH — 3TO HE TOJIBKO BO3MOXK-
HOCTh OTEpPaTHBHO HAWTH B JIIO0OE BpeMsl HYX-
HYI HH(OpMaIWIo, HANAAUTh OOIICHHE C C€IUHO-
MBIIUICHHHKAMH, HO W BO3MOXKHOCTH IIOJYYHThb
CICIMATU3NPOBAHHOE OHJIAMH-00y4eHue B OJyiorax,
Ha caiTax, KaHajaX, Pa3BUBAIOIIMX TBOPYECKUE
U HHTEJUICKTyalbHbIE CIIOCOOHOCTH. llpumepamu
moI00HOTO pecypea sBisieTcst 6ior (@unidem.kz B
Instagram, crienuanM3UPYOIMUNACS Ha TMOATOTOBKE
IIKOJBHUKOB K TOCYJapCTBEHHBIM 3K3aMEHaM.
Taxxe MIKOJIa JIMYHOCTHOTO PAa3BUTHSI, MBIIUICHUS
1 KOMMYHUKaInu — (@apeiron.school.

3akJ04eHye U BHIBOJILI

B xone Hamero uccieoBaHusi MbI IPOAHAIH-
3upoBanu cneunuky QgopmaTa KOPOTKHX CTOPHU3
Ha momysspHbIX maTgopmax YouTube u TikTok,
Instagtam u mpoBeM aHKETHBIN OIPOC, C LENbIO:

- BersaButh cpenu npexacrasureneil [lokonenus
Z «moneit sxpanay (obnamateneit 00pa3HOTro MbIII-
JICHUST) ¥ «JTIOZIe-KHUT (00J1aaTenell moHATHITHO-
T'O MBIIUICHHUSA);

- OnpesenuTh, CTeNeHb 3aBUCUMOCTH M XapaK-
TEPUCTHKH OIPOLICHHBIX PECIIOHICHTOB.

[epuon dopmuposanus [lokonerus Z cosman
CO 3HAYUTENHHBIMU TIEPEMEHAMH B CBSI3U C HACTY-
IUIEHUEM 3pbl HOBOH HU(POBOH SKOHOMHKH. B aTOT
Mepro HaONI0IAIOCh TIOBCEMECTHOE BHEAPEHHE
COLMANIbHBIX MeJHra, MOOWJIBHOW CBSI3M M HMHTEP-
HEeTa B TIOBCEAHEBHYIO JKU3Hb. DTO CTAJIO BBI30BOM
JUIsL COBPEMEHHOT'O YeJIOBEKa M 0Ka3ajo BIHUSHHE
Ha pa3BUTHE TBOPYECKHUX W WHTEIJICKTYaJIbHBIX
crocoOHOoCcTeH. Mo3r uenoBeKa SBIACTCS] YHUKAIb-
HBIM, €II€ HEW3yYEeHHBIM MEXaHHW3MOM, OH HYyX-
JlaeTcsd B aKTMBHOW M CHCTEMaTHYECKOM Harpyske.
[TaccuBHOE BOCHpHATHE TMPUMHUTHBHOTO KOHTEHTA
IIpU OTCYTCTBUU HHTEIIEKTYalbHOH TPEHUPOBKH
1 0o0y4eHHe HOBBIM HaBBIKaM CKa3bIBA€TCS Ha CO-
KpallleHUH KOJIMYEeCTBAa HEMPOHHBIX CBsi3ei. UTOOBI
TeHepUpPOBaTh HOBBIE HEHPOHHBIE CETH, HEOOXO M-
MO KHBOE€ OOIIeHHE, CHCTEMaTHIecKoe 00ydeHHe,
M03HaBaHWE HOBOTO, 3aHATHA TBOPYECTBOM. Me-
nuiiHas opma KOHTEHTa KPaTKUX POJIMKOB, BbI-
PBaHHBIX W3 KOHTEKCTA, CIIOCOOCTBYET (hOPMHPO-
BaHUIO KJIMIIOBOTO MBILIICHHUS, JIUIIAS TTIOTpeOnTE-
JIel TeJIOCTHOTO BHJCHUS oOmIeH Tembl, uaecu. I1o
MHeruto ucciepoBarenst C.Kemnoemn (bamkupos
C., 2022), TOTBKO MOBBINMICHUE MOTHUBAIMHA K 00Y-
YEHMIO, KUBAsl KOMMYHHUKAIUsS, aKTUBHOE B3aUMO-
JIEHCTBUE C OKpYIKaromel cpesoil moMoryT cdop-
MHUPOBATh CTPATErHi0 TPAMOTHOTO MOTpPeOIeHHUs
MeanakoHTeHTa. [1epBpIM U 3 PEKTUBHBIM TATOM
st peactasuteneit [lokoneHust Z craHeTr 0cos-
HauHBIN BeIOOp Digital Detox — mudpoBoil neTokc
Ha OMNpejeNeHHbll cpok. B mocnennue roasl BoO
MHOTHX CTpaHax, B TYPHHIYyCTPHH OOJBIIYIO IIO-
MyJSIPHOCTh HAOMpaeT TpeHA HU(PPOBOH JETOKCH-
Kallid, TOCKOJBKY OOJBIIMHCTBO TOJHh30BATEICH
HU(PPOBBIX TEXHOJIOTUI OCO3HAHHO MPUHUMAIOT pe-
[IEHUEe TIPOBECTH JOCYT B YEIUHEHHUH C MPHUPOJION
0e3 mudpoBbIX pazapaxutenei (Syvertsen, Trine;
Enli, Gunn. 2019). /lanHoe SBJICHHE TIPEACTABIISCT
co00H 3aKOHOMEpHYIO PEaKLHMIO pa3ipaKeHHs Ha
oOnre mQpoBOTo KOHTEHTA BCIIEICTBUE Ype3Mep-
HOTO HCIIOJIB30BAHUS COIMANBHBIX ceTeid. Popmar
KpaTKHUX BHJEOPOJMKOB B COIMAIBHBIX CETAX W Ha
BHJICOXOCTUHIaX JOJDKECH MOTPEOIATHCS IKOIBHH-
KaMH ¥ MOJIOJIBIM TTOKOJIEHHUEM, HO B JIO3MPOBAHHOM
o0beMe, 4ToOBl M30ekaTh MaryOHOTO BIMSHUS Ha
TICUXWKY W TIOHSATHITHOE MBIIUICHNE COBPEMEHHOTO
MTOKOJICHHUSL.

113



Meszn—[aﬂ Cl'[eI_II/I(l)I/IKa BOS)ICﬁCTBHH KOPOTKHX BUACOPOJIMKOB Ha ayAUTOPUIO ITokonenus Z

Jlutepatypa

Baumer, E. P.; Guha, S.; Quan, E.; Mimno, D.; Gay, G. K. (2015). “Missing photos, suffering withdrawal, or finding freedom?
How experiences of social media non-use influence the likelihood of reversion”. Social Media+Society. 1 (2): 205630511561485.
doi:10.1177/2056305115614851.

Cherry Kendra, How to do Digital Detox. And why you should try it?// https://www.verywellmind.com/why-and-how-to-do-
a-digital-detox-4771321. 31.10.2023.

Digital detox: Media resistance and the promise of authenticity. May 2019. Convergence The International Journal of Research
into New Media Technologies 26(17):135485651984732 DOI:10.1177/1354856519847325

“How Technology Impacts Sleep Quality”. 21 July 2022.

The Use of Social Media in Children and Adolescents: Scoping Review on the Potential Risks// https://www.mdpi.com/TikTok/
children &journal

Jump up to:* ® Perrin, A.; Anderson, M. (2019). “Share of U.S. adults using social media, including Facebook, is mostly un-
changed since 2018”. pewresearch.org. Retrieved 2019-09-26.

Jump up to:* ® “How Technology is Hurting Your Eyes — Healthy Living Center — Everyday Health”. 15 November 2017.

Jump up to:* ® © ¢ ¢ Basu, Tanya. “Google’s big plan to fight tech addiction: A piece of paper”. MIT Technology Review. Re-
trieved 2019-11-08.

Jurgenson N. (2013). “The Disconnectionists”. The New Inquiry. Retrieved 2018-04-11.

“6 celebrity supporters of digital detox”. Time to Log Off. 2016-09-21. Retrieved 2019-11-08.

Przybylski, Andrew K.; Weinstein, Netta (2013). “Can you connect with me now? How the presence of mobile commu-
nication technology influences face-to-face conversation quality”. Journal of Social and Personal Relationships. 30 (3): 237-
246. doi:10.1177/0265407512453827.

Portwood-Stacer, L. (2012). “How we talk about media refusal, part 1: Addiction”. flowtv.org. Retrieved 2018-04-10.

Roberts, James A.; David, Meredith E. (2016). “My life has become a major distraction from my cell phone: Partner phubbing
and relationship satisfaction among romantic partners”. Computers in Human Behavior. 54: 134-141. doi:10.1016/j.chb.2015.07.0
58. S2CID 13994991.

“Share of U.S. adults using social media, including Facebook, is mostly unchanged since 2018”. Pew Research Center. Re-
trieved 2019-11-08.

Wyatt, S. M.; Oudshoorn, N.; Pinch, T. (2013). “Non-users also matter: The construction of users and non-users of the Inter-
net”. Now Users Matter: The Co-construction of Users and Technology: 67-79.

“Why I ditched my smartphone”. 2016-08-10. Retrieved 2019-11-08.

Wheeler Tyler. Digital Detox: What to know?// https://www.webmd.com/balance/what-is-digital-detox, 05.05.2023.

Bapneibaesa C.X. MynbTuMenunitHas )KypHaIUCTHKA: TpoOieMbl oOpa3oBanust. Anmartel, Kasak yHusepcuteti. 2016.

Janmmun A. B., Cirocapenko A. U. UT-crpaterns // inrepHeT-YHuBepcnTeT NHGOPMAIMOHHBIX TEXHOJIOTHH, WwW.intuit.ru.

SaiinieBa H.A. Teopust MOKOJIEHUIT: pa3HbIe MBI WIIN OIMHAKOBBIE // Poccuiickue perronsl: B3 B Oymymee. 2015. T. 2. Ne 2.
C. 220-236.

«Kax ocemnate equHopora? IToapbIBHbIE HHHOBAINH, TI00AIBHbIC TPEH/IbI, PUCKU M OKHO BO3MOXKHOCTEit Juis Kazaxcrana»
(c6opuuk). Anmatsl, 2023. — 560 c. — ISBN 978-601-80946-3-7. 560 ctp.

Konoc H. B., Oxor C. B., Hosnesa O. B. HccnenoBanne MeToAnuecKnX MOIX0/10B K oreHke dpdexruBHOCTH U T-11pOexToB //
BectHuK 6e1ropo/ickoro YHHBEpCHTETa KOOTIEpaIiy, S)KOHOMUKY 1 rpaBa. 2017.-Beim. 6 (67).

KypmatoB A. Tamkers! nemaloT Hac Tiymee, HecqacTHee M rpodar Hammx gerei? URL: https:/www.youtube.com/
watch?v=bMIE8m{zJ0Y (mata oopamenus: 14.05.2021).

KynakoBa A.B. [Tokosenue Z: TeopeTndeckuii acrekt // Borpocs! Teppuropuansioro passutus. 2018. 2 (42). C. 1-10.

Kypmnatos A. Xnaer nu Hac nudposoe cnadoymue us-3a rajpketos. — https:/www.dk.ru/news/237149232

Kypmnator A. [ceBnonedmnbHOCTh 1 citaboymue odmiectBa. URL: https://www.youtube.com/ watch?v=wGB_z3mt wl (nara
obpamenust: 14.05.2021).

Jlammnpyc JI.B., T'octunosud A.O., Omaposa I11.A. OcoOGeHHOCTH TPOHUKHOBEHUSI ITU(DPOBBIX TEXHOJIOTHIA B )KU3HB MOKOJICHUS
Z: UEHHOCTH, MOBEJCHYECKHE MATTEPHBI M NOTPEOUTENbCKHE IPUBBIYKM HHTEPHETIIOKOJIEHUS // ['0Cy1apCTBEHHOE YIpaBIICHHE.
2020. Ne 83. C. 273. 3.

JIyraue M. U., Cxpunkun K. T'. Tlapanokcsl U peagbHOCTb OLEHKH SKOHOMHYECKOH 3()(EeKTUBHOCTH MH(POPMALOHHBIX
cucreM. MccnenoBanus 1o S5KOHOMHUKE HH(GOPMAIIMOHHBIX CHCTEM: MaTepraisl HayYHO-TIPAKTHUECKOH KOHIIEPEHIIMN « DKOHOMH-
geckast 3 HeKTHBHOCTH HHPOPMAITHOHHBIX On3Hec-cuctem» / [Tox pex. M.U.

Jlyragepa, K.I'. Ckpunkuna. — M.:Okonomudecknit pakynsrer MI'Y umenn M.B. JlomonocoBa, 2015 — 248 c.

Mawmaesa I'. A. Ilogxoms! k pa3pabotke nHpopManuoHHEIX TexHonoruit // Becthuk MHXXOKOHa. Cep. Dxonomuxka. 2007.-
Boim. 2 (15).

Mamaesa I'. A. Crpaternu pa3BuTusi HHGOPMALMOHHBIX TexHooruit / CoBpeMeHHbIe HHOOPMAIMOHHbBIE TEXHOJIOTHH 00pa-
601k u 3amuThl nHGopMmaru. — CII6.: CIT6TUDY, 2005.

Hecreposa 1. Uto Takoe u 4em omaceH Bupyc nudposoro cradoymus? — https://detdom-vidnoe.ru/for_parents/13153.php

[TnotHHKOBa M.B. Bo3neiicTByromuii NOTEHIIUAN TUCKYPCa «HOBBIX ME/Hay» B MOJIOACKHOH cpele (Ha mpuMepe CONUaIbHON
cetu TikTok) // Borpocs! ynpasnenus. 2021. Ne2 (69). C. 16-30.

114



A. AyxkemeBa, A.A. ToknaHoa

CemmxoBkut U. Ynpasnenne UT-nipoexktom. DddexTuBHas cucTeMa «¢ HyJIs» B itodoi opranmsanuu. CI16., 2010. 90c.

CkpunkuH K. I'. Oxonommueckuii ananmus UT: Be1dop moxenu // [{upexrop nndopmanuonHoii ciyx6s1, #05/2005.

CrapkoBa O. THUIbl 1 BHIB BUIEOPOIUKOB [ DnekTpoHHBIH pecypc]. — URL: http: video.oxtar.ru/tipi-i-vidi-videorolikov/.

Crapue M.B. [lucranunonHoe o6paszoBanue: a rae npeumymniectsa? // [lcuxomoro-nenarormueckuii xypHai «l'ayaeamycy.
2020. T. 19. Ne 2 (44). C. 99-106. DOI 10.20310/1810-231X-2020-19-2(44)-99-106

Crapues M.B., [lxxabpamnos M.A., Konecankosa O.1. ColpranbHO-95KOHOMHYECKHE AeTePMUHAHTHI TPAaHC(HOPMALIUH CHCTEMBI
obpasoBanus B Poccuu // [lcuxonoro-nenaroruueckuii xxypHai «ayneamyc». 2020. T. 19. Ne 4 (46). C. 36-43. DOI 10.20310/1810-
231X-2020-19-4(46)-36-43.

TexytreBa 1.A. XKanpoBo-Tematuueckast kiaccudukanus sugeodmornara.M.2015.

nutnep M. ARTEMO3T: IIM(POBBIE TEXHOMOTHH U MO3T / 1iep. ¢ HeM. A.I'. I'pummna. M.: ACT, 2014. 288 c.

References

Barlybayeva S.Kh. (2014) Konvergentnaya zhurnalistika — tendentsii vremeni [Convergent journalism — trends of the times].
(In Russian). Kazanskiy (Privolzhskiy) federal’nyy universitet. Materialy 11-y nauchno-prakticheskoy konferentsii, pp. 165-171

Baumer, E. P.; Guha, S.; Quan, E.; Mimno, D.; Gay, G. K. (2015). “Missing photos, suffering withdrawal, or finding freedom?
How experiences of social media non-use influence the likelihood of reversion”. Social Media+Society. 1 (2): 205630511561485.
doi:10.1177/2056305115614851.

“6 celebrity supporters of digital detox”. Time to Log Off. 2016-09-21. Retrieved 2019-11-08.

Cherry Kendra, How to do Digital Detox. And why you should try it?// https://www.verywellmind.com/why-and-how-to-do-
a-digital-detox-4771321. 31.10.2023.

Digital detox: Media resistance and the promise of authenticity. May 2019. Convergence The International Journal of Research
into New Media Technologies 26(17):135485651984732 DOI:10.1177/1354856519847325

“How Technology Impacts Sleep Quality”. 21 July 2022.

The Use of Social Media in Children and Adolescents: Scoping Review on the Potential Risks// https://www.mdpi.com/TikTok/
children &journal

Jump up to:* ° Perrin, A.; Anderson, M. (2019). “Share of U.S. adults using social media, including Facebook, is mostly un-
changed since 2018”. pewresearch.org. Retrieved 2019-09-26.

Jump up to:** “How Technology is Hurting Your Eyes — Healthy Living Center — Everyday Health”. 15 November 2017.

Jump up to:* ® ¢ ¢ ¢ Basu, Tanya. “Google’s big plan to fight tech addiction: A piece of paper”. MIT Technology Review. Re-
trieved 2019-11-08.

Jurgenson N. (2013). “The Disconnectionists”. The New Inquiry. Retrieved 2018-04-11.

Plotnikova M.V. The influencing potential of the discourse of “new media” among young people (using the example of the
social network TikTok) // Management Issues. 2021. No. 2 (69). pp. 16-30.

Portwood-Stacer, L. (2012). “How we talk about media refusal, part 1: Addiction”. flowtv.org. Retrieved 2018-04-10.

Przybylski, Andrew K.; Weinstein, Netta (2013). “Can you connect with me now? How the presence of mobile commu-
nication technology influences face-to-face conversation quality”. Journal of Social and Personal Relationships. 30 (3): 237-
246. doi:10.1177/0265407512453827.

Roberts, James A.; David, Meredith E. (2016). “My life has become a major distraction from my cell phone: Partner phubbing
and relationship satisfaction among romantic partners”. Computers in Human Behavior. 54: 134—141. doi:10.1016/j.chb.2015.07.0
58. S2CID 13994991.

“Share of U.S. adults using social media, including Facebook, is mostly unchanged since 2018”. Pew Research Center. Re-
trieved 2019-11-08.

Whyatt, S. M.; Oudshoorn, N.; Pinch, T. (2013). “Non-users also matter: The construction of users and non-users of the Inter-
net”. Now Users Matter: The Co-construction of Users and Technology: 67-79.

“Why I ditched my smartphone”. 2016-08-10. Retrieved 2019-11-08.

Wheeler Tyler. Digital Detox: What to know?// https://www.webmd.com/balance/what-is-digital-detox, 05.05.2023.

Danilin A.V., Slyusarenko A.I. (2005) Arkhitektura i strategiya.-M. [Architecture and strategy.-M]. (In Russian). URL: http://
www.Internet University Inform.Technologies.

Zaytseva N.A. (2015) Teoriya pokoleniy: my raznyye ili odinakovyye. Regiony Rossii: vzglyad v budushcheye [Generation
theory: mine are different or the same. Regions of Russia: a look into the future]. (In Russian). Vol. 2, pp. 220-236.

Kolos N.V., Ozhog S.V., lovleva O.V. (2017) Issledovaniye metodicheskikh podkhodov k otsenke effektivnosti IT-proyektov
[Research of methodological approaches to assessing the effectiveness of IT projects]. (In Russian). Belgorod-Vestnik Belgorodsk-
ogo universiteta kooperatsii, ekonomiki i prava. Vol. 6, no. 3, pp. 46-53.

Kurpatov A. (2020) Delayut li gadzhety nas glupeye, neschastneye i gubyat nashikh detey? [Do gadgets make us dumber, more
unhappy and destroy our children?]. URL: https://www.youtube.com/watch?v=bMIE8m{zJ0Y .

Kulakova A.B. (2018) Pokoleniye Z: teoreticheskiy aspekt.Voprosy territorial 'nogo razvitiya [Generation Z: theoretical aspect.
Issues of territorial development]. (In Russian). URL: https://cyberleninka.ru/article, pp.370-378.

Kurpatov A. (2020) Tsukerberg pobedil Gutenberga. U nas atrofiya kognitivnykh navykov [Zuckerberg beat Gutenberg. We
have atrophy of cognitive skills]. URL: https://www.dk.ru/news/ 237131448.

115



Meszn—[aﬂ Cl'[eI_II/I(l)I/IKa BOS)ICﬁCTBHH KOPOTKHX BUACOPOJIMKOB Ha ayAUTOPUIO ITokonenus Z

Kurpatov A. Psevdodebil’nost’ i slaboumie obshchestva [Pseudo-weakness and dementia of society]. (In Russian). Available
at: https://www.youtube.com/watch?v=wGB_z3mt wI

Kurpatov A. (2021) Psevdosmertnost’ i dementsiya obshchestva [Pseudomortality and dementia of society]. (In Russian). URL:
https://www.youtube.com/watch?v=wGB_z3mt wl.

Lapidus L.V., Gostilovich A.O., Omarova SH.A. (2020). Osobennosti proniknoveniya tsifrovykh tekhnologiy v zhizn’ poko-
leniya Z: tsennosti, povedencheskiye modeli i potrebitel’skiye privychki internet-pokoleniya [Features of the penetration of digital
technologies into the life of generation Z: values, given models and consumer habits of the Internet generation]. (In Russian).
Moskva-Gosudarstvennoye upravleniye. Vol. 83. pp. 156-173.

Lugachev M.I., Skripkin K.G. (2015). Paradoksy i real’nost’ otsenki ekonomicheskoy effektivnosti informatsionnykh sistem.
Issledovaniya po ekonomike informatsionnykh sistem: Materialy nauchno-prakticheskoy konferentsii «Ekonomicheskaya effek-
tivnost” informatsionnykh biznes-sistem» [Paradoxes and reality of assessing the economic efficiency of information systems. Re-
search on the economics of information systems: Proceedings of the scientific and practical conference «Economic efficiency of
information business systems»]. (In Russian). Moskva-MGU im. M.Lomonosov, no,5, pp. 78-90.

Mamayeva G. A. (2007) Podkhody k razvitiyu informatsionnykh tekhnologiy [Approaches to the development of information
technologies]. (In Russian). Moskva-Vestnik INZHEKON, vol. 2, nom 15, pp.21-35.

Mamayeva G. A. (2005) Strategii razvitiya informatsionnykh tekhnologiy. Sovremennyye informatsionnyye tekhnologii ob-
rabotki i zashchity informatsii [Information technology development strategies. Modern information technologies for processing and
protecting information]. (In Russian). Saint Petersburg-TEEU, vol.4, pp.33-41.

Narikbi M. (2023) «Kak osedlat’ yedinoroga? Proryvnyye innovatsii, mirovyye tendentsii, riski i okno vozmozhnostey dlya
Kazakhstana» [How to ride a unicorn? Breakthrough innovations, global trends, risks and window of opportunity for Kazakhstan].
(In Russian). Almaty, ISBN 978-601-80946-3-7. pp. 125-135.

Plotnikova M.V. (2021) Vozdeystvuyushchiy potentsial diskursa «novykh media» sredi molodezhi (na primere sotsial’noy seti
TikTok) [The influencing potential of the discourse of “new media” among young people (using the example of the social network
TikTok)]. (In Russian). Moskva-Voprosy upravleniya. No. 2, pp. 16-30.

Selikhovkin I. (2010) Upravleniye IT-proyektami. Effektivnaya sistema s nulya v lyuboy organizatsii [IT project management.
An effective system from scratch in any organization]. SPb., vol. 1, pp. 90-106.

Skripkin K. G. (2005) Ekonomicheskiy analiz IT: vybor modeli [Economic analysis of IT: choosing a model]. (In Russian).
Vol. 5, pp. 28-45.

Startsev M. V. (2020) Distantsionnoye obrazovaniye: v chem preimushchestva? [Distance education: what are the advantages?].
(In Russian). Moskva-Zhurnal «Gaudeamus», vol. 19, no. 2, pp. 99-106. DOI 10.20310/1810-231X-2020-19-2(44)-99-106

Startsev M.V., Dzhabrailov M.A., Kolesnikova O.I. (2020) Sotsial’no-ekonomicheskiye determinanty transformatsii sistemy
obrazovaniya v Rossii [Socio-economic determinants of transformation of the education system in Russia]. (In Russian). Moskva-
Zhurnal «Gaudeamusy, vol. 19, no. 4 (46), pp. 36-43. DOI 10.20310/1810-231X-2020-19-4(46)-36-43.

Tekut’yeva LA. (2015) Zhanrovaya i tematicheskaya klassifikatsiya videoblogerov [Genre and thematic classification of video
bloggers]. (In Russian). URL: https://cyberleninka.ru/article, pp.107-112.

Spittser M. (2014) Antimozg: tsifrovyye tekhnologii i mozg [Antibrain: digital technologies and brain / trans. with him]. (In
Russian). Moskva-AST, vol 2, pp. 93-106.

Caeenus 06 aBpTopax:

Aykewesa Acenv Mypamosna — macucmpanmia axyiemema sxcyprarucmuxu KazHY um. ano-@apadu (2.Armamer Kazax-
cman, sn.nouma: asel.aukesheva@mail.ru);

Toxknanosa Anenv Anmaesna — cm.npenooasamenv KasHUTY um. K.HU.Camnaesa (2.Armamer Kazaxcman, sn.nouma anel.
tokpanova@mail.ru)

Information about authors:

Aukesheva Assel Muratovna — Master’s student of the Faculty of Journalism of KazNU named after Al-Farabi (Almaty, Kazakh-
stan, e-mail: asel.aukesheva@mail.ru ).

Tokpanova Anel Altaevna — senior lecturer of K.1.Satpayev KazNITU (Almaty, Kazakhstan, e-mail: anel.tokpanova@mail.ru)

Tocmynuno 29 nosiopsa 2023 e.
Ipunsmo 15 pespana 2024 e.

116



ISSN 1563-0242 eISSN 2617-7978 Xabapuusl. XKypHanucruka cepusicel. Nel (71) 2024 https://bulletin-journalism.kaznu.kz

MPHTU 19.41.41 https://doi.org/10.26577/HJ.2024.v71.i1.11

Tun Tun
[ ] ]
C.B. AmienoBa*® © , HI.H. Kaaunaxknaposa ©
MexayHapoJHbII YHUBEPCUTET HHPOPMAIIMOHHBIX TexXHONOTH, Kazaxcran, r. Anmarsl
*e-mail: s.ashenova@iitu.edu.kz

TEXHOAOI'SI CO3AAHNA BUAEOBAOTA HA NMAAT®OPME YOUTUBE:
BUAEOXOCTUHI KAK NMPEACTABUTEAb HOBbIX MEAUNA

CoBpemeHHasi coumam3saums MeAMIMHOIO MPOCTPAHCTBA MPOUCXOAUT B YCAOBMSIX TAOBAAbHbBIX MH-
(hOpPMaLLMOHHBIX MPOLECCOB. MyAbTUMEAMIMHOCTb U SIPKO Bblpa>kKeHHas BU3yaAM3aLmst CTaAu BUSUTHOM
KapTOUKOM HOBbIX MEAMA, K KOTOPbIM, GE3YCAOBHO, MOXXHO OTHECTM BMAEOXOCTMHI YouTube kak ca-
MYI0 BOCTPEOOBAHHYIO Ha CEFOAHSILUHMI AEHb COLMAAbHYIO MAATOPMY.

[AaBHas LEAb MCCAEAOBAHMS — OMMUCaTb CNeUM@UKY CO3AAHMS KauyeCTBEHHOrO BMAEOKOHTEHTA,
OMNpPEeAEAMB €ro OCHOBHbIE MPU3HAKKU, U CPOPMYAMPOBATL NMPaKTUUECKME PEKOMEHAALMN AAS BEAEHUS
ycnewHoro YouTube-kaHana.

AAS MCCAEAOBAHMS aBTOPbI UCMOAb30BAAW SMMMPUYECKME METOAbI, B YaCTHOCTM CpaBHEHWE, Ha-
OAIOAEHME M KOHTEHT-aHaAM3; M TEOPETUYECKME: METOA aHaAM3a M CMHTe3a, CyBCTaHUMOHAAbHbIN
MEeTOA MCCAEAOBAHMS U MPOrHO3MPOBAaHMS. DTU METOAbI MO3BOAMAU M3YUMTb OCHOBHblE TEHAEHLIMM
NMOAFOTOBKM aKTYaAbHOTO BUAEOKOHTEHTA M BAMSIHME HOBbIX (DOPMATOB KOMMYHMKALIMM Ha CTPYKTYpPY
COBPEMEHHOI0 MeAMApbIHKA.

OcCHOBHbIE pPE3YAbTaTbl M BbIBOAbI MCCAEAOBATEABCKON PAbOThI MO3BOASIIOT YTBEPXKAATb, YTO BUAEOXO-
ctuHr YouTube caeayeT paccMaTpmBaTth HE TOAbKO Kak (pOpMy HOBbIX MEAMA, HO M KaK CYOGBHEKT >KypHaAu-
CTMKM B KOHTEKCTE CYLLECTBOBAHMS €€ MPUHLIMIMOB, (DYHKLMI 1 TEXHOAOTMIA, MPUMEHEHUE KOTOPbIX B OAOrOC-
dhepe NO3BOAUT BbIBECTM AEITEALHOCTb HOBbIX MEAMA Ha BOAEE KaueCTBEHHbIN YPOBeHb. Ha KOHKpPETHbIX 3a-
PY6EXKHBIX M Ka3axCTaHCKMX MPMMEpPaXx MpoaHaAM3MPOBaHbl KPUTEPUM CO3AaHMSI BOCTPeOoBaHHbIX YouTube-
MaTepPMaAOB, MO3BOASIOLLMX (POPMMPOBATH OTEUYECTBEHHOE MH(POPMALIMOHHOE MOAE, CAEAAHbl BbIBOAbI O
TOM, KakK1e MMEHHO Mpurembl MPOGECCOHAABHOM XKYPHAAUCTMKM AOAXKHDI ObITb MPK 3TOM MCMOAb30BaHbI.

HayuHas 3HauMMOCTb CTaTbM 3aKAIOYAETCS B aKTyaAM3aLMM AMCKYPCA O LIEAEBbIX BO3MOXKHOCTSX
KOAAABGOPALMM MPUHLIMIOB M TEXHOAOTMI MPOdECCMOHAABHOM XYPHAAMCTUKM M HOBbIX MeAMA C NMpu-
BAEUYEHMEM MPAKTUYECKMX METOAOB MX OCYLLIECTBAEHMS. B cTaTbe NoAPOGHO PacCMOTPEHbI M CUCTEMA-
TU3MPOBaHbI XapakTEPUCTMKM CO3AAHUSI BOCTPEOOBAHHOIO BUAEOKOHTEHTA, YTO Tak>Ke MoAYepKMBaEeT
MPaKTUYECKYIO COCTABASIOLLYIO MaTepraAa.

AaHHas pa6oTa BHOCMT CYLIECTBEHHbIN BKAQA B M3yyeHMe MoKasaTeAei YCMewwHOro npoABM>Ke-
HUS BUAeobHAOra 6e3 noTepu 3HaUMMOCTM NPOECCUOHAABHBIX MOAXOAOB M (PYHKLMIA XKYPHAAUCTUKM.
CucTematmsmnpoBaHHble kKateropum padotbl ¢ YouTube-kaHaAOM, MPUBEAEHHDIE B CTATbe, MO3BOAST HE
TOAbKO CO3AABaTb KAYECTBEHHbIA BUAEOKOHTEHT, HO M 06PaTUTLCS K BOMPOCaM €ro MOHeTM3aumumn. Itm
KaTeropmm MoryT ObITb MCMOAb30BaHbl AASl YCMELHOM PaboTbl HOBOCTHbIX M MHbIX CMM, >keAatoLumx
peaAn30BaTh CBOM MOTEHUMAA HAa BUAEOXOCTMHIE, @ TaKXKE MO3BOASIT MOAOABIM YUYEHbIM HOAEE TAYOOKO
U3YUNTb TEMY TEXHOAOTMIA HOBbIX MeAMa.

KaloueBble caoBa: YouTube, BUAEOXOCTUHI, MeaMacdepa, HOBble MeAMa, MHTEPHET, BUAEOKOH-
TEHT, TEAEBUAEHWNE, Ay AMOBM3YaAbHas MHpOpMaLMs.

C. V. Ashenova*, Sh.I. Kaliazhdarova
International University of Information Technologies, Kazakhstan, Almaty
*e-mail: s.ashenova@iitu.edu.kz
Technology for creating a video blog on the YouTube platform:
video hosting as a representative of new media

Modern socialization of the media space occurs in the context of global information processes.
Multimedia and pronounced visualization have become the hallmark of new media, which, of course,
includes YouTube, one of the most popular social platform today.

The main purpose of the study is to describe the specifics of creating high-quality video content,
identifying its main features, and formulate practical recommendations for running a successful YouTube
channel. For the research, the authors used empirical methods, in particular, comparison, observation
and content analysis; and theoretical ones: the method of analysis and synthesis; the substantial method
of research and forecasting.
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The main results and conclusions of the research work suggest that YouTube video hosting should
be considered not only as a form of new media, but also, in the context of the existence of principles,
functions and technologies of professional journalism. Using specific examples, the criteria for creating
in-demand YouTube materials that allow forming the domestic information field are analyzed, and con-
clusions are drawn about what methods of professional journalism should be used in this case.

The result of the study offers a systematization of the characteristics of creating popular video con-
tent, which also emphasizes the practical significance of the material.

This work makes a significant contribution to the indicators study for successful promotion of a video
blog without losing the importance of professional approaches and journalism functions. The system-
atized categories of work with the YouTube channel given in the article will allow not only to create
high-quality video content, but also to address the issues of its monetization. These categories can be
used for the successful work of news and other media wishing to realize their potential on video hosting
and will also allow young scientists to study the topic of new media technologies deeper.

Keywords: YouTube, video hosting, media sphere, new media, Internet, video content, television,
audiovisual information.
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YouTube naarcopmacbiHaa 6eitHe6AOr XKacay TEXHOAOTUSIChI:
6eiHeXOCTUHI )KaHa MeAMua OKiAl peTiHAe

YKahaHabik aknapatTbik yaepictep BAK KeHiCTiriHiH 3amaHaym aAeyMeTTeHyiHe aKeAyAe. MyAbTU-
MeAMa XKHe arpblIKiia BU3yaAm3aLms - dXaHa MeAMaHbIH 6acTbl epekiueAiri. byFaH GyriHri TaHAQHAQFbI
eH TaHbIMaA GeiiHenAaTchopma YouTube kipeai.

3epTTeyAiH Herisri MakcaTbl — canaAbl 6eiHe Ma3MyHbIH KYPYAbIH €PEKLIEAIKTEPIH cunaTTay, OHbIH,
Herisri 6eAriAepiH aHbikTay >koHe caTTi YouTube apHaHbl XYPrisy yiuiH NPaKTMKAAbIK, YCbIHbICTAp >Ka-
cay.

3epTTey YuiH aBTOpAAp 3MMMPUKAABIK, SAICTEPAI KOAAAHADI, aTarn anTKaHAQ CaAbICTbIpY, 6akbiray
SKOHE MasMyHAbl TaAAQy >KOHE TEOPUSAbIK: TaAAQY XKOHE CUHTE3 8AiCi; 3epTTey MeH 6GOAXKAyAblH
cyOCTaHUMAABIK, BAICi. ByA saicTep e3ekTi 6erHe Ma3MyHbIH AQMbIHAQYAbIH, Heri3ri TeHAeHUMSIAAPbIH
>K&HEe KOMMYHUKaLUMSHbIH >KaHa (popMaTTapbIHbIH Ka3ipri MeAMa HapbIKTbIH KYPbIAbIMbIHA 8CepiH 3epT-
Teyre MyMKiHAIK GepAi.

Makarapa OGEMHEXOCTUHITI 3amaHayu MeAMaHbiH O6ip Typi peTiHAe KapacTbipyFa MyMKIHAIK
GepeTiH Herisri NpuMHUMNTEP KapacTbipbiAaabl. byraH Gaorocepasa KOAAAHbIAATLIH KaHa MeAma
KbI3METIH XKOFapbl AGHIenre >KeTKi3eTiH Kacibu >KypHAAUCTUKAHbIH, MPUHUMITEPI, (YHKUMSIAAPbI MeH
TEXHOAOTMSIAQPbIHbIH, GOAYbI XXaF AQlbIHAQ Ha3ap ayAapybl Kepex.

3epTTey HeTMXKeAepi: Ka3aKCTaHAbIK, OHIMAEPAIH MbICAaAbIHAQ OTAHABIK, aKmapaTTblK, epicTi
KaAbINTACTbIpyFa MyMKIHAIK 6epeTiH cypaHbicka ne YouTube-mateprarrapAbl AabIHAQY KpUTEPUIAAEPI
TAAAQHAbI K8He OYA YLiH KaCiOM XKYPHAAMCTUKAHbIH KaHAAM TOCIAAEPIH KOAAAHY KaXKeTTiri TypaAbl
KOPbITbIHABIAQP YKACAAADI.

MakaaaHbIH  FbIAbIMM  MaHbI3ABIAbIFbI  KACIOM  XKYPHAAMCTUKAHbIH MPUHUMATEPI, TEXHOAOIMSI-
Aapbl MEH >KaHa MeAMaHblH ©3apa epekeTTecyiHiH MakCaTTbl MYMKIHAIKTEPI TypaAbl AMCKYPCTbI
JKaHapTYyAQ, OAAPAbI XKY3ere acbipyAblH MPakTUKAAbIK, SAICTEPIH TapTyAa >KaTblp. 3epTTey HOTUXKECI
6eHeKOHTEHTKE CYPaHbICTbl aPTTbIPYAbl XKYMEAEYAT YCbIHAABI. BYA FbIAbIMM MaKaAaHbIH MPaKTUKAABIK,
MaHBI3ABIABIFbIH AQ KOPCETEA.

BYA >KYMbIC >KYPHAaAMCTMKAHbIH KaCibu TaciAaepi MeH (YHKUMSAAAPbIHbIH MaHbI3ABIAbIFbIH
>KOFaATMNan, 6eMHeOAOr Tbl IArepPIAETY KOPCETKILITEPIH 3epTTeyre anTapAbIKTan YAEC Kocaabl. MakaAaaa
KeATipiareH YouTube apHacbiMeH >KYMbIC iCTeyAiH >KYMEAeHreH caHaTTapbl canaAbl OGernHeeHIM
AaibIHAQYFa FaHa eMec, OHbl MOHeTM3aLUMsIAay MBCEAEAEPiHE Ae XYTiHYre >XKOA alaabl. bya caHatTap
6eHeXOCTUMHITE 63 BAEYETIH iCKe acbIPFbIChl KEAETIH XKaHAAbIKTap MeH 6acka aa ByKapaAbik akmnapat
KYPAAAQPbIHbIH, COTTI >KYMbIC iCTeyi YLiH MaiAdAaHbIAybl MYMKiH, COHbIMEH KATap >acC FaAbIMAapFa
»KaHa MeAMa TEXHOAOTMSAAPbIHbIH TaKblPblObIH TEPEHIPEK 3EPTTEYre MYMKIHAIK HGepeai.

Tyiiin cesaep: YouTube, BUAEOXOCTUHT, MEAMACAA], >KaHA MEAMA, MHTEPHET, OEMHEKOHTEHT, TeAe-
AMAAP, ayAMOBM3YaAAbI akmapar.
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BBenenune
Cpenu ayauTopuu, MpeANOYUTAIONICH —ay-
JMUOBHM3YaJIbHYI0 HH(POPMAINIO, BHUICOXOCTHHT

YouTube, HECOMHEHHO, 3aHUMACT JIHAUPYIOILIUEC
MO3MLHUH O TOMYJISIPHOCTH M BOCTPEOOBAaHHOCTH,
Y TIOCKOJIbKY Ha CETOJHSIIHHUN JACeHb MOTPEOUTENN
BUICOKOHTEHTA CUUTAIOTCSl Hanbosiee 3HAUNMOU U
AaKTUBHOM YacThI0 MAacCOBOW ayIMUTOPHUH, CIEIyeT
00paTUTh NPUCTATBHOE BHUMAHHUE Ha TOT (pakT, 4yTo
MIpH Bcell Hen30€KHOCTH JIMJIEPCTBA MYIbTUME -
HOT'O I0JIs1 U HU(POBBIX TEXHOJIOTUH, 3HAUNTEIHHO
M3MEHUBIINX MEJIUIHOE MPOCTPAHCTBO, CO3JaHHE
U OCO3HaHHOE MOTpelseHne MenuanH(opManuu
JIOJKHO CTPOMTHCS Ha MPUHIUIAX KadecTBa U Mpo-
(deccronanm3ma.

AKTyaJIbHOCTh MCCJIEIOBaHHUsI COCTOUT B TOM,
yro matdopma YouTube sBisieTcs Ha ceroHsm-
HUH JIeHb CPeJ0TOYHEM BUIEO CaMBIX Pa3HBIX Te-
MaTHYECKUX HarpaBiieHUH, (OPMATOB U KAHPOB,
CTaB HE IPOCTO IUIOLIAAKOM, pacrHpoCTpaHsIomEn
KOHTEHT, HO M CEPbE3HbIM KaHaJOM KOMMYHHKa-
UM, TIEpeHIs B KaTeropuio 3G pekTHBHOTO HHCTPY-
MEHTapHsl MeINapbIHKA, IPUBIIEKAIOLIETO OOIbIIOE
KOJIMYECTBO MOTPEOUTENEH U co3/laBasi yCTOHYMBOE
KOHKYPEHTHOE IMPOCTPAHCTBO ISl CBOUX I10JIb30Ba-
teneid. Hapsiny ¢ uccnenoBaTenbCKUMH, aHAINUTH-
YEeCKMMHU MaTepHajaMu (dalle BCEro BCTPEUaroTcs
acce, pereH3usi, 0030p), J0CTATOYHO OOJIBIION Cer-
MeHT YouTube-pocTpaHcTBa 3aHWMAOT Taiibl,
TyTOpHaNbl (MHCTPYKIWH, OOydaromue MaTepua-
JB1), pa3BiekarenbHble BHIACO. OCOOHSIKOM CTOAT
KaHaJbl, MIPETeHIYIONMe HAa UCTOPU3M M Hay4yHOE
o0o3penne. OHAKO MPH MTO00HOM pazHOOOpazuu
caM TOJIX0/1 K CO3/IaHUIO BUAEOMaTEepHalIOB MOXKHO
paszfenuTh Ha JBE OONbLIME TPYHIbI: JTIOOUTEIb-
CKoOe 1 Mpo(hecCHOHATBHOE BHJICO, ITPU ATOM MepBast
rpymnia 3HaYUTEeIbHO MpeoliIagaeT Hall BTOPOH.

B cBsi3u ¢ 3TUM TpeacTaBisieTcsl aKTyalbHBIM
PaccMOTPETh BO3MOXKHOCTH CO3/1aHMSI KAUeCTBEHHO-
ro BueokoHTeHTa Ha YouTube kak ¢popmara HOBBIX
MeJIua, TaK KaK camMo HOHSITHE MEAUHHOCTH SIBIISCT-
Csl IOCTaTOYHO MHOrorpaHsbiM. HayuHslil JUCKypc
Ul OOJIBIIMHCTBA HCCIEAOBATENeH IpeaCTaBIsieT
co0oif B OonblIel Mepe MPaKTHKOOPHUEHTHPOBAH-
HBIIl HHTEpEC, U MOTOMY HPEICTABUTENN HAYYHOT'O
cOo00IIIeCTBa PACCMATPUBAIOT B CBOMX pabOTax Kak
KOMMYHHUKAaTUBHbIE COCTABJIIOIINE, TaK U YHCTYIO
TEOpUI0 TOTPeOHOCTEH 00IIeCTBa U MacCOBOH ay-
mutopun (Tpumenko H. /1., Teiouas A. A., 2023).
TeopeTnueckre 000CHOBaHHS KaTETOPUil COBPEMEH-
HOW MeIUauHIyCTPHU MIPEACTABISIIOT TeM OOJbLINI
MHTEpeC ISl HAYKH, YeM OOJTbIlie HOBBIE Me/Iia BHE-

JPSAIOTCSL B CTPYKTYPY COLIMAIBHO-I)KOHOMUYECKOM
cucrembl (yHKIMOHUpOBaHUS oOmecTB (BapraHos
C.A., 2023). KavecTBa HOBOM TUIOINAAKH MEAHHHOMN
CpeZbl CTaBAT Mepe] UCCIIeIOBATENSIMH 33ady OTpe-
JIENIEHU BO3MOYKHOCTEH CO3/1aHUsI TOJHOIIEHHBIX
KaTeropuil HOBBIX KOMMYHHUKAIMA W TIPUHIIAIIOB
(YHKIMOHUPOBAHUSI MEAMHHOTO TIOJISl, B TOM YHCIIE
C IIPAKTUYECKOM TOUKH 3peHMsl. BBI3BIBACT TaKKe MH-
Tepec NpodieMaTHKa «CBOOOIBI MHTEPHETa», KOT/Ia
LIEHHOCTH W W7eaibl KubepaudeprapuaHcTBa CTaJH
paccMaTpuBaThCs TPAAMLMOHHON KYPHAINCTHKON
CKBO3b TNPHU3MY COYETaHHS JTHOEPTAPHAHCKUX TOJ-
XO/IOB K CBOOOJIE CIIOBAa M TEXHOYTONHMYECKOTO JH-
ty3uasma (Michael Buozis, 2023). B 1o Bpems kak
nonp3oBarenu U camu CMMU nemMoHCTpHUpYIOT WH-
Tepec K wuaeanam cBoOozasl MHTepHEeTa, CBOOOAHOM
KyJIbTYpel W CBOOOJHONM HWH(OpMaLUM, HaydHas
cpeza oimkHa 0OpaTHUTh BHUMAaHKE Ha JalTbHEHIHe
MEPCTIEKTUBBI pa3BUTHA KaHaioB YouTube ¢ Toukn
3pEHUs] MEIMIHBIX [TaPAMETPOB.

[IpenMeT nccnenoBaHus 3aKIOYAeTCs B CHEIl-
n(rKe MPOM3BOACTBA BHACOMATEPUAIOB Ha TIIaT-
¢dopme YouTube B KOHTEKCTE €ro XapaKTEPHCTHK
KaKk CyOBeKTa MeIuampoCTpaHCTBa. Te3nc CTaThh
WHTETPUPOBAH B MBICIL O TOM, YTO Ipodeccuo-
HaJIbHBIE IIOAXOABI B cOo3lMaHuM 1B-KOHTEHTa HE
JOJDKHBI OCTaBaThCsl B MPOLUIOM, UM HEOOXOAMM
HOBBI HMMITYyJIbC B COYETaHWH C BO3MOYKHOCTSIMH
HOBBIX TEXHOJIOTHH. DTO IMO3BOJIMT B CBOIO OYe-
penp BBIBECTH BUACOKOHTEHT, NpeiaraeMblii Ha
OHJIAIH-IIJIONIA/IKAX, HA IEHCTBUTEIBHO KaueCTBEH-
HBIA YPOBEHbB, pean3ys TaKUM 00pa3oM He TOJIBKO
JIOSUTBHYIO MHTEPaKTHBHYIO CBSI3b C IOTPEOUTETIEM,
HO U KyJIbTypOo(hOpMHUPYIONIYIO (hYHKIIHIO, KOTOpas
JOJKHA OBITH pucyma Jro0siM CMU.

[TockonmpKy MEHSIOIIMECS HHTEPECHI Ay TUTOPHH
TPaHCPOPMHUPYIOTCS B COOTBETCTBUH C MPEIOCTAB-
JSIEMBIMH BO3MOKHOCTSIMH, BpEMEHEM U 0oObema-
MH, Ha OoJiee GyHAaMEHTaIbHOM YPOBHE 3TO OyAeT
MpsIMOE ¥ KOCBEHHOE B3aMMOJICHCTBHE PA3INIHBIX
3JIEMEHTOB LU(PPOBBIX TEXHOJIOTUH C MUPOM, COLIH-
yMOM U KynsTypoit (Mistura Adebusola Salaudeen
&Ngozi Onyechi, 2020). B npakTuueckoit coctas-
JISIFOIIEA MBI MOYKEM HAOIFOAATh N3MEHEHHUE METH -
HOTO MTPOCTPAHCTBA € MIOMOIIBI0 HOBBIX IOAX0/I0B B
CO3/IaHMHU aKTyaJIbHOTO KOHTEHTa. B mepByro oue-
penb mpeagaraeMoro BOCTpeOOBaHHBIMH IU(PPOBHI-
MU TutaThopMamMu, TakKUMH, Kak YouTube.

Marepuajnl 1 MeToabl

B mpomiecce mudposuzanny nHGOPMAITMOHHOTO
MIPOCTPAHCTBA CYILIECTBOBAIU PA3NUUYHBIC, CIIOXK-
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TexHonorus co3aanus Buacodora Ha miardpopme YouTube: BUICOXOCTHHT KaK MPEACTABUTENb HOBBIX MeIUa

HBIE CIIOCOOBI W YPOBHU B3aUMOJICHCTBUS MEXKIY
M3MEHEHHUSIMH B MUPE U COLIMYME; OT UHYCTPHAIb-
HOM 3MOXH JIO AMOXH IUPPOBU3AIUHU; U, COOTBET-
CTBEHHO, BapbUPOBAJIUCH CIIOCOOBI UX M3YUYCHUS U
aJIarTaIum.

WccnenoBanns mocnemgHux JieT, TpeACcTaBIeH-
HbIC€ B BBICOKOPEUTHHTOBBIX XypHallaX M TOJHH-
MAIOIIMEe BOIMPOCHI B3aWMOJCHCTBHUS Ay IUTOPHH
Y HOBBIX MEJHa, K KOTOPHIM, HECOMHEHHO, CTOUT
otHecTn TaTdopmy YouTube, kacaroTcs cambIx
Pa3HOO0pa3HBIX HHTEPECOB: OT crielu(UKHA PabOTHI
Mpo(heCCHOHAIBHOIO JKypHAIMCTA Ha HHTCPHET-
mwromaakax (Yiping Xia, Sue Robinson, Megan
Zahay, 2020), mpoOiaeMaTHKHX TOTPEOICHISI HOBOCT-
HOTO KOHTEHTA, MPEJCTABICHHOTO B COIMAJIbHBIX
cetsx (Chang Sup Park, Barbara K. Kaye, 2020), no
KOHIenTyanu3anuu 3aaaumMoctd CMU nipu ymeHb-
IICHUH WJIM YCUJICHUU HHTEpeca ayJIuTOPUH K pas-
JMYHBIM KaHajaM nepeaayn napopmanuu (Monika
Djerf-Pierre, Adam Shehata, Bengt Johansson,
2024). Pa3nooOpazue nmpoOireMaTHKH OTHOCHTENb-
HO (hOpMHPOBaHUS MEIAUUHOTO IMOJIT U MECTa BH-
neouHdopManuy B Hel 00yCIOBMIIO BBIOOP METO-
Jla abCTparupoBaHusl KaK TEOPETUYECKOI'O YPOBHS
no3Hanusg. OTOWs OT HECYILIECTBEHHBIX CBSI3EH U
OTHOILICHUH, HE aNeUTHPYIOIIMX HAIPSIMYIO K TeMe
WCCJICIOBAHNUS, aBTOPBI 00PATUIINCh K (PUKCUPOBa-
HUIO Han0oJIee BaXKHBIX JIEMEHTOB MPHU CO3JaHUU
pacrnpocTpaHeHUH UHPOpMAIHU Kak 00beKTa HHTE-
pecoB MaccoBOl ayauTopuu 1U(poBoif amoxu. W3-
y4dasi 0COOCHHOCTHU CO3JIaHUSI BUICOKOHTEHTA, BOC-
TpeOOBAHHOT'O HA CETOIHSIIHHI JICHb, aBTOPHI TPO-
BEJIH MapaijIelid MEXKy TECOPETHUSCKUM 000CHOBA-
HHMEM YCICIIHOW JeATEeNbHOCTU BUJIEOMEUKEPOB U
KYPHAITUCTOB, PACCMOTPEHHON B TpPYyAax aBTOPOB
yaeOHBIX MaTepuaiioB u mocoowit (Kum M.H., 2021,
Kopkonocenko C.I'., 2023) m HemocpeacTBEHHO
JesaTelbHOCThI0 YouTube-kaHamoB, UMEIOIIUX KaK
HEOOJIBIIIOE YHCIO IMOAMUCYUKOB, TaK W HAXOs-
IIUXCS B TOIE MpocMOoTpoB. K Hanbosee ycnemHbM
B Ka3aXCTaHCKOM CErMEHTe CTOMT oTHecTH «KuHo-
TTOUCK» https://www.youtube.com/@kinopoisk,
UMeroui 0osee 1,25 MITH NOAMUCYUKOB. DTOT Ka-
HaJI CTICIIUATTU3UPYETCS Ha BHJICOICCE U aHATUTHKE,
€ro OTJIMYaeT MIyOOKas MpopabOTKa MaTrepuaa,
rpaMOTHas Tojjaua TEeKCTa, 3BYKOpsiI U mpodeccu-
onanbHbIH MOHTaX. Kanan « TENGRI TV» https://
www.youtube.com/@TengrinewsTVKZ,  umero-
U TIOpsiIka MUJUTHOHA TOANKMCYUKOB, TIO3HIIAO-
HUpYeT cebsl Kak He3aBUCUMOE WHTepHET-TB, uto
otau4aet ero ot YouTube-kaHanoB opUIMAIEHOTO
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TEJICBUJCHUSI, HO B TO K€ BpeMsl HPUICPKUBACT-
Cs Tpaaumuil MpoheCcCHOHAIBHON KYpPHATUCTHKH;
MOAMKUCYMKOB IIPUBJIICKACT B IEPBYIO OUEPEIb CTUIh
M0JJa4yu HOBOCTEH, BUJCOAANIKECThl U aBTOPCKUE
penopraxku. «Yakpir Kepcereni» https://www.
youtube.com/@uaqyt korsetedi, cimoxxHO Ha3BaTh
OYCHb MOMYJISIPHBIM KaHAJIOM, KOJTUYECTBO MOJIIIUC-
YUKOB IOCTUTACT 546 THICSY, a CPEAHEE KOJTMISCTBO
npocmoTpoB — 200 Teic. Ho B kauecTBe MaTepuana
JUTSL ICCTIEIOBAHMSI 3TOT KaHaJl TIPEJICTaBIIsET HECO-
MHEHHBIN MHTEPEC, TaK KaK €ro CO3JaTellb U BEAy-
LIMI [polIea B CBOE BpeMsl IIKOJy OTE€UYECTBEHHON
JKYPHAJIUCTUKU.

Ecmm ob6patuthes k cratuctuke https://whatstat.
ru/channels/top100, To Hambonee yCHEUIHBIMH Ha
mpoctopax YouTube sBISIOTCS KaHAIBI, JAEMOH-
CTPUPYIOLIUE MHOTOMUJUIMOHHBIE TOJAMUCKH U
MUJUTHAPIHBIE TPOCMOTPhl. OmHAKO B KadeCTBE
MaTepHayioB, 0 MHEHHUIO aBTOPOB HCCIECIOBAHUSA,
OHH MOTYT CITY>KHTh TOJIEKO JIJIST PETIPE3CHTATUBHOMN
BBIOOPKH, XapaKTEpHU3YIOUIEH B IMEPBYIH OdYepeib
o0Imue peKpeaTuBHBIC WHTEPECH HWHTCPHET-ayIH-
TOpUU. DTUM OOBSCHSCTCS IEPBEHCTBO KaHAJIOB
KaTeropuii «pa3Blie4eHHEe», «ObIOTH»; KaHAaJOB,
JNIEMOHCTPUPYIOMINX MY3bIKATbHYI0 M KHHOIPO-
IyKIIAIO, TUYHBIX BJIOTOB; B TO BPEMS KakK IS HC-
cleIoBaHusS HAWOONBIIMI WHTEPEC MPEICTABIISIIH
TEXHOJIOTHH CO3/IaHUSI BOCTPEOOBAHHOTO BHIEOMA-
Tepuaia Mpu sIBHOM OTCYTCTBHM aleJUIMPOBAHUS K
CyOKyJIbTYpPHBIM MHTEpPECaM OTACIBHO B3STHIX ay-
JIUTOPHBIX CETMEHTOB. OTAEIBbHON CTPOKONH MOKHO
paccMaTpuBaTh YCIICITHBIC JHYHBIC BIJIOTH, KOTIa
YETKOCTh U SICHOCTh KAPTUHKU IMPU OJUHAKOBOM
KOHTEHTE TPHUBJICKACT OOJBINE 3aMHTEPECOBAHHBIX
(oToBEpOB.

Takum o0pazoM, M CUCTEMATH3alUU DMITH-
PUYECKOT0 MaTepuaia BKyIle ¢ TEOPETUYECKON HH-
(hopmanmeit ObUT TPUMEHEH METOT KITacCHU(DUKATTIH
Kak ¢opma KOHTpoiupyemoro mno3Hanus. OH mo-
3BOJIMJI BBLACTTUTH O0JIee y3KHe TOHATHS U 00paTHTh
BHMMaHUE Ha HEOOXOIUMBIN IMOHSITHIHBIN armapar
HAay9IHOTO TEOPETUYECKOTO IUCKypca W H3YIUTh
oTnenbHble rpynnbl YouTube-kaHaioB U ux BUje-
OKOHTEHT. MeToJ| aHaji3a MO3BOJIHMII PAaCCMOTPETh
MpEeAMET U3YUYEHUS] B COBOKYITHOCTH €0 COCTaBHBIX
gacTel, 4TO TOMOTJIO HCCIENoBaTeNsIM n30exkaTh
OTPaHMYEHHOCTH M HEOOOCHOBAHHOTO BBIJICIICHHUS
OTAETBHO B3ATHIX TPeOOBAaHUU MO CO3MAHUIO BU-
JleOMaTepUaIoB U CTPYKTYpUPOBATh KOMIIOHCHTHI
YCIENTHOTO KOHTEHTA B €IUHBIC MPAKTUIECKUC Pe-
KOMEH/IAIUU.
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O030p auTEpaTypHI

3apyoOexnbie uccrnegoBatenu M. XeHIEHH H
A. M. Kamman (Kaplan A.M., Haenlein M., 2015)
paccMaTpHUBarOT HOBBIE MEJIMA U COLMANIbHBIE CETH
KaK BO3MOJKHOCTb CO3/laBaTb KOHTEHT, IO3BOJIS-
IONMHA  ayJAUTOPHHM HAaXOJUTHCS B BHPTYaJIHLHOM
KOHTAKTE, YTO BIMSIET Ha TEMAaTHKy MHTEpecoB. [l.
Cxkott (Scott D.M., 2015) yaenser BHUMaHUE CO-
[UaJN3aliid NOCPEICTBOM KOHTEHTA COLMAJIbHBIX
cereit, ®@. Kuruen (F. Kitchen, 2017), kak M.C. Ka-
muHCKH (Michael Sean Kaminsky, 2019), uccrenys
KOMMYHHKAaTHUBHBIC CBSI3H B TIPOLIECCAX YKYPHAIH-
ctuku U PR-TexHoornii, enaroT BBIBOJbI O IPUUHU-
HaX M MPUHIMIAX B3aMMOCBS3CH MEXIy aBTOPaMHU
BUICOKOHTEHTA U ayJUTOPUEH M O TOM, HACKOJIBKO
MpOYHA MOXKET OBITH dTa CBSI3b B 3aBUCHMOCTH OT
KadyecTBa npepocrasisieMoil nHpopmanuu. He 00-
XOJISIT CTOPOHOM HCCIeI0BaTeNN TaKue BakKHbIE Ka-
TEropuu, Kak (yHKLIUH ¥ IPUHLINIBI HOBBIX MEANA
(Hazapo M.M., 2022, Kopkonocenko C.I'., 2023,
EcxyaroBa H.b., 2018, bapmeibaesa C.X., 2019),
CpaBHUBASI X C KATETOPHSAMHU TPAAULIUOHHON Kyp-
HAJIUCTUKU. BBIBOA B TAKOM CiTydae 3aBUCHT OT U3Y-
YEHUS! BO3MOYKHOCTEM, KOTOPBIE OTKPBIIUCH MEIUI-
HOMY COOOIIECTBY C IOMOUIbIO HOBBIX TEXHOJIO-
ruii. M3BecTHBIN HccaeaoBaTenb MEXKAYHAPOIHON
kypHanmctiku E. JI. Bapranosa (Bapranosa E. J1.,
2019) obOpartiaeT BHUMaHUE HA TO, YTO KOHTCKCTHAS
COCTABJISIIOIIAs BO MHOT'OM 3aBHCHUT OT TeMaTude-
CKOIl HaIlpaBJIEHHOCTH BUIEOKOHTEHTA.

CounanbHble CETH M MX BO3JCHCTBHE Ha ayIu-
TOPHIO PacCMaTPUBAJIMCH B MUPOBOM COOOIIECTBE B
paMKax TaKUX HalpaBiICHUH Kak IMyOJIMdHAs aHTPO-
TIOJIOTHS U €€ B3aUMOJIEHCTBHE C III00ATbHON KYJIb-
typor (Semyuel Dzherald Kollinz, Mettyu Slover
Intorton, u np 2014.) u BIMsAHNE BUJCOKOHTEHTA Ha
rio0anbHBIe 00paszoBarenbHble TexHoiornu (Ragia
H. Hassan, 2023). Temoii mia ucciemnoBaHusl HE
pa3 CTaHOBWJICS aHAIN3 MPOLYKTHBHOCTH KaHAJIOB
YouTube 1 U3MeHeHHE AITOPUTMOB TPH TTOBBIIIIE-
HHUH MPOU3BOIUTEIIFHOCTH BUIeOXOcTHHTa (Andreas
Gregersen, Jacob Ormen, 2021), a Taxoke cnenudukn
CO3JIaHUsl Y3KOCIICIMATM3UPOBAHHBIX BHIEOMATEPH-
QJIOB, OT IIOY-UHYCTPHH JI0 MOJUTHYECKUX 1e0aTOB.

TaxuM 00pa3oMm, BOIPOC CO3AaHUS U aKTyallb-
HOCTH BHUJICOKOHTEHTA YouTube BBI3BIBAET KU-
BEHIIMI MHTEpeC M HACTOJIBKO Pa3HOOOpa3eH, YTO
MOYKET PacCMaTPHBATBHCS C Pa3IMYHBIX KOMMYHH-
KaTUBHBIX, QYHKIMOHAJIBHBIX, TEXHUIECKUX U TIPO-
(eccnoHaNbHBIX CTOPOH.

U3 ucropun Bompoca. YouTube 3apeructpu-
poBan 14 despanst 2005 roga CtuBom Yenom, Ye-

oM Xepiu u [IxaBenom Kapumom, Tpemst ObIBIIH-
MU COTPYJTHUKAMHU aMEPUKaHCKON KOMITAaHUHU JJIEK-
TpoHHOM KoMMepuuu PayPal. Pa3paboras naero o
TOM, YTO OOBIYHBIM JIIOZSIM TTOHPABUTCS JETUTHCS
CBOMMHU «JOMAaITHUMHU BUAEO0», OHU CO3JaH ITal-
kBaptupy kommnannu B Can-bpyno, mrar Kamu-
¢dopuusa. Bckope mocne Toro, Kak CaT OTKPBUICS
Ha OTpaHWYeHHOI «OeTa»n-ocHoBe B Mae 2005 rofa,
OH Hayall TPHUBJCKaTh MOPSJIKAa TPUILATH THICTY
rocetuTeneld B AeHb. Ko BpeMeHnn opuimanasHoro
3amycka YouTube 15 nexkabps 2005 rona caldT exe-
THEBHO (hukcrpoBai Oosiee IBYX MHJUTHOHOB TIPO-
cmotpoB Buzeo. K suBapro 2006 roma 310 umcio
BO3pOCTIO B JIECATH pa3, ¥ B MapTe ITOTO K& Trofa
eXeIHeBHas 3arpy3ka coctasisuia Oomee 20 000
HOBBEIX BHneo. K ety 2006 roga YouTube oOciy-
x)uBa yxe 6onee 100 MAJUTMOHOB BHJICO B JICHb,
Y KOJINYECTBO 3arpy30K Ha CAUT HE YMEHBINAIOCH.
Orpomuslii poct Tpaduka Ha YouTube coznman
CBOM coOcTBeHHBI Habop mpobmeM. Kommanun
MOCTOSIHHO MPUXOAWIOCH MPHOOpeTaTh Bce OOJIb-
e KOMIBIOTEPHOTO 00OPYAOBAaHUS H IIMPOKOIIO-
JocHBIX noakmoueHnit k Mutepuery. Kpome toro,
YouTube ObUT BBIHYXIEH BBIACIHUTH OoJbIe (Hu-
HAHCOBBIX PECYPCOB JJIsl BO3MOXKHOI'O CyaeOHOro
pa3bupaTenbeTBa, Tak Kak MHOTHE METMaKOMITAaHUU
O0OHapYXHIIH, YTO HEKOTOPBIC BUIEO, 3arpy KEHHBIC
Ha YouTube, comepxaT MaTepuaisl, 3alTUIIICHHBIC
aBTOPCKUM MpaBoM. CTOJKHYBIINCH C OTpaHUYEH-
HBIM YCIIEXOM B KOMMEpIMAIN3alliid CBOETO BeO-
caiita 1 HeOOXOAMMOCTBIO CACPKUBAHUS PACTYLIHX
3arpar, YouTube Hawanm uckaTh mokymarens. B
2006 amepukanckas ouckosasi komnanust Google
Inc pemma paccMOTpeTh MPEIOKEHNE O TIOKYITKE
YouTube 3a 1,65 mpa nonnapoB, Tak Kak 3aIyIeH-
HEIH 1o Bumeocepuc Google Vide He Mor reHepu-
poBaTh OoJbIION TpaduK, HO, KyNHB IUIATPOPMY,
BMECTO TIPOLEAYpHl CIUsAHUS Beb-caiitoB Google
npoaoskui padoty ¢ YouTube, kak 1 paHblIe.
O0Bem 3arpyxkaembix Ha YouTube Bumeo yse-
JMYUBAJICS C KaKABIM FOJIOM, TPOJEMOHCTPHUPOBAB
B 2008 roxy ckauok ¢ 10 yacoB 3arpy3Ku B MUHYTY
1o 72 gacoB. K 2011 roay YouTube umen 6omee of-
HOTO TPUJLTHOHA MTPOCMOTPOB; JIFOJM CMOTpeH 00-
Jiee TPeX MUJUINAPJIOB YaCOB BUEO KaXKJIbIH MeCHII,
a cozmarenu 3apabareiBamn Ha Google AdSense
Oonpmme AeHbrH. CTPYKTYpUPOBAaHHOE IOHSTHE
OPUTHHAIBHOCTH 1 aBTOPCTBA MIPHUBEIIO K TOMY, YTO
YouTube xoMmuinpoBall pa3IUyHOTO POJa TBOP-
YEeCKHUe TMPOIECCH], B KOTOPBIE HAPSAY C KOMHKAMH
1 HENPUTA3ATEIbHBIMU BHUJIEO BOILUIN PEKUCCEPHI,
CIICHAPUCTHI, MOHTAXXEPbl W HCIIOJHUTENH, IOJTY-
YHBILME BO3MOKHOCTb JIeNaTh PadOTy, KOTOPYIO XO-
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TEJM, U JOCTOIHO 3apabaTbiBaTh B 3TOM IpOLIECCE.
BueoxocTUHr OPOJIUI COBEPIIEHHO HOBYIO KYJIb-
TYpY, HEpeleanryl0 B MEHHCTPUM, U JOCTHT Mac-
COBOTO yCIeXa, OCTaBasICh NIUPOKO OTKPBITHIM. JIt0-
0011 >kenaoUMii MOT 3arpy3UTh MPAKTUYECKU BCE,
9T0 X0TeN, 6e3 ocoboro ydactus camoro YouTube.
YToOBl CHU3UTH PUCK CYJCOHBIX MCKOB O Ha-
pymeHnn aBTopckux npaB Google 3axmrounia co-
[JIANICHUS C PSJIOM Pa3BIIEKATEIBHBIX KOMITAHUH,
KOTOpBIC MMO3BOJIMIN Obl pazMemarh 3alluieHHbIC
aBTOPCKHUM TIpaBOM BHeoMaTepHuaisl Ha YouTube
W jaiu Obl TI0JTb30BATEIISIM MTPABO BKIIIOYATH B CBOU
BUJCO ONpEACTICHHBIC aBTOPCKHE TECHHU. Tarke
ObLITO PEHICHO YAAIUTh ACCATKH TBICAY 3allUILCH-
HBIX aBTOPCKHMM IIpaBoM BHAeodaiinoB. B HosOpe
2008 roma Google 3axmrouni cornamenue ¢ Metro-
Goldwyn-Mayer, Inc. (MGM) o nmoka3ze HEKOTOPBIX
TTOJTHOMETPAXXHBIX (1)I/I.HBMOB N TCICBU3UOHHBIX
IOy CTYAWH, MPHYEM TPAHCISIIUH MOXHO OBIJIO
CMOTpeTh OECIIaTHO, a PEKIAMHBIC OOBSBICHUS
MOKa3bIBAINCH PAJIOM C IporpaMmami. Bee 3To cTa-
JIO CBOETO pojia BRI30BOM B OOPHOE 3a TOTPEOUTEIIS
W TIOCTaBMJIA TIEPEe]] aBTOPAaMH KaHaJIOB HOBBIEC yC-
JIOBUS — KOHTCHT JOJDKCH IMPUBJICKATH ayAUTOPUIO
pasHooOpasueM, SKCKIIO3UBOM U Ka4eCTBOM.

Pe3yabTathl u 00cy:KI1€eHUE

Korna Google kynuna YouTube, mmatdopme
MPUIILIOCH YCTPAHUTh OTPOMHBIE TIPOOJIEMBI C TIH-
parctBoM. Ilmatdopma mpemocTaBisiia CIMIIKOM
JIETKAH JOCTYN K MPOCMOTPY H TEIEBU3UOHHBIC
KOHIJIOMEpaThl ¥ 3BYKO3aMUCHIBAIOIINE KOMITAaHUN
MPEKPacHO TIOHUMAJIH PUCKH TIOTEPH CBOCH ay/u-
TOPHUH, YTO U CTaJl0 MPOUCXOIUTH. [lo3TOMy Tpo-
Onema JocTyrna K SKCKIFO3MBHOMY KOHTEHTY TOJIb-
KO HapacTtana, Ipo3s HENpUsSTHOCTAMHU. B wutore
pyxoBozacTBo YouTube cocpenorouminocs Ha TOM,
YTOOBI 3aMHTEPECOBATH MOTPEOUTENS B TOM CaMOM
KOHTEHTE, KOTOPBIH €ro OCHOBATENH! U pa3padoTain
W3HAYaIBHO JIsl 9TOU MIaT(OpMBbl: OPUTHHAIBHBIC
BUJICOPOITUKH.

Pactymue yrpossl, Takue kak Netflix, cnoco6-
CTBOBQJIM HM3MEHEHHSIM, BHOCUMBIM B allTOPUTMBI
MOBBIILICHUS BOBJICYCHHOCTH, M MPHUBOAWINA K KC-
MEpUMEHTaM CO CIocobaMu co3aHus 0oJee IpKo-
ro KOHTeHTa 4715 miatdopmel. B okTsi6pe 2012 rona
YouTube 00baBHI, 9TO €ro anropuT™ (3aaHHBIC
MpaBUIa MOCIEeI0BATEIEHOCTH 0TOOPa PEKOMEH Y-
eMBIX BUJICOMATEPUAIIOB) M3MEHWI TPEANOUYTCHUE
JUIsl BUZIEO ¢ O0JIee AUTEIbHBIM BpEMEHEM IPOCMO-
Tpa 1O CPaBHEHUIO C OOJBIINM KOJIHYECTBOM TIPO-
cmotpoB (Efrat Nechushtai, Rodrigo Zamith & Seth
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C. Lewis., 2023). [To MHEHHIO KOMIIAaHUH JITATEITb-
HOCTb TIPOCMOTPA POJIMKA TPUHOCHIIA KaHATTY O0JTb-
i€ TOJIb3bl, YEM HEMOCPEICTBEHHO KOJIMYECTBO
3amIeIMX Ha KaHal 3puTeNeld. DTO 03HAYajo, YTo
KOPOTKHE BHUPYCHBIE BHJICO, KOTOPBIE ONPEETUIN
crieniuuky YouTube B Hauasne ero mesTeIbHOCTH,
Tenepb He OyIyT peKOMEHA0BAThCs TaK XKe, Kak 00-
Jiee JUTMHHBIE BUEO, 3a/1a4ei KOTOPBIX CTaJIO YAep-
JKaTh JIIOJICH B ATTUTEIBHOCTH X UHTEpECa K CalTy.
B otBer coobmectBo YouTube nagamo co3maBatb
BUACOPOJUKH NMPOJOIKUTEIBHOCTHIO Oomee 10 mu-
HYT, 4TOOBI 3aWHTEPECOBATH ATOPUTMBI IIATHOpP-
Mbl. Takod MOAXOA MMENT BaXKHYIO OCOOCHHOCTB.
CrnoxHO yJnepkaTh JUINTENbHOE BHUMAaHHUE MOTpe-
outens nHOpMaIMH, €CIIM TBOK KaHaJ Mpeularaet
HEUHTEPECHBIN U HEKAYECTBEHHBIM KOHTEHT.

st TOoro, 4ToOBl COCTABIATH AOCTOMHYIO KOH-
KYPEHIIMIO, CO3JaTeNlsIM KaHaJIOB MPHILIOCH 00-
paruthes K cneuu¢puke cObopa m 0o0pabOTKH WH-
(opmaru, KOTOpas MMesa MpsiMoe OTHOIICHHE K
MeToAaM NPOo(eCCHOHATIBHOMN KypHATUCTHKH. TeM
6oJee, 9TO OIBIT CO3/IaHUS ayINOBU3YaILHOTO KOH-
TEHTa HaXOAWJICA BCEr/a Mepe] Ila3aMH, TaKk Kak
MHOTHE TEJIEBHU3UOHHBIE KaHAJIBl 00ECTIEYMIIN CBOE
NPUCYTCTBHE HA IUIaTGOPME, CIIPABEAINBO OLICHUB
ee moreHIMan. CTOUT OTMETUTH, YTO B OOJBIITHH-
CTBE CBOEM MOTPEOUTENH B IEPBYIO OUEPEab HPe-
MTOYUTAIOT Pa3BJIEKATEIBHBIN KOHTEHT, K KOTOPOMY
CEeroJiHs TOMUMO TaKHMX HalpaBlIeHUH, KaK My3bIKa
¥ KUHOTPOIYKITUSI, MOXKHO OTHECTH TaKXe€ U BCe
MaTepuanbl, TaKk WIM HHAde CoJAeprKallue IoJIe3-
nyto napopmaruio (Epmos 10. M., 2023). B 2023
rOAy S3KCIIEPThl MOMHUMO O0pa3oBaTENLHOIO KOH-
TEHTa, KOTOPBIM CTaOWJIBHO YJEP>KUBAET MOPOTH
MOMYJISIPHOCTH, HA3bIBAJIM TAKKE CIEAYIOINE Ha-
MIpaBIICHUS: MMy TEIECTBYS, KyInHapus, GUTHEC, 00-
30pbI U Taii/bl, TaJKETHI U HOBBIC TEXHOJIOTUH, HC-
KyCCTBO. Bioru mpoomxaroT yaepKuBath JHAEP-
CTBO, NOATBEPAK/1asi TE3UC O TOM, UYTO BUJICOKOHTEHT
Haubosee OJIM30K COBPEMEHHOW ayJUTOPHH U B TO
JKe BpeMsI CTaBsl HOBBIC 33/1a4H U KPUTEPUH B OTHO-
IIEHWH ero KadecTBa M mpodeccuonann3ma. Te xe
TyTOpHalbl — 00yYarolue BUACOPOIUKH, JOJKHBI
OBITH HE TPOCTO TOJE3HBIMU, HO M MAaKCHMAaJbHO
XOPOILO CHATHIMH, YTOOBI YAOBJIECTBOPUTH TOTPEO-
HOCTh ayJUTOPHUH B TIOTYYEHUN Ka4€CTBEHHOW WH-
dopmanum.

B kazaxcranckom cermente YouTube mepswie
MO3UIMM 3aHUMAIOT BJIOTH, IOMOPHUCTHUYECKHE 3a-
PHUCOBKH, YeJUICH/KH, My3bIKaJIbHbIE KaHAJbI U Ka-
HaJbl, IPEJOCTaBIISIIOIINE BO3MOKHOCTh CMOTPETH
KUHOIIPOAYKLHIO. B Ton cambix nomyssipHeix TB-
KaHaJIOB, IMPEICTABICHHBIX Ha XOCTHHIE, BXOJAAT
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GAKKU TV, tenekanan «Xabap 24», «7 xanan Ka-
3axcran», Qazaqstan TV/Kazakcran ¥ ITTHIK Ap-
HAChl, UMEIONIHEe OoJiee TPEX MUILIHOHOB TIOJIITHC-
yukoB. oy Qoslike —IlepBriit kanan «EBpazus»,
Qazagstan TV, rtenekanan «Actanay, «MHpopM-
6ropo 31», «kKTK» ycTymaroT uM MO0 KOJIHYECTBY
MOAMKUCYUKOB, OT 1,5 10 2 MUJUTMOHOB 3pUTEINICH,
HO HaOMPAIOT aKTHBHBIC TIPOCMOTPHI 110 OTACITEHBIM
nepeaayaM, BKIIOUCHHBIM B CETKU BEIAHUS Telle-
kaHamoB. UTo KkacaeTcs JHIEPOB Ka3aXCTAHCKOTO
YouTube, uMeromux OT MATH O AECITH MUIIIHO-
HOB TOJMMCYUKOB, TO CaMble BBICOKHE PEUTHHTH
MO-TIPEKHEMY YICPKUBAIOT Pa3BICKATEIbHBIC Ka-
HaJIbI, TIPEaJIaralolIue TeiM U II0y-HalpaBICHUS;
HaOMpParOT 000POTHI CTPUMEPBI, 0OCOOEHHO UCTIONb-
3YIOIINE aHWMe-aBaTaphl, KOTOPHIC CO3/IAI0T CaMO-
CTOSATENBHO, YTO T0OABISET HHTEPEC MOAITUCYHUKOB;
FOMOPUCTHYECKHE 0030PbI M CKETYH.

Ycnex Takoro poja wH(popmanuu, 0e3ycClioB-
HO, OTIPEJIeNIIeTCs TaKkXKe U TeM, 9To YouTube — He
MPOCTO IUIOIIAKA AJI IPOCMOTpa OHJIAHH-BUICO,
9TO comuanbHas Twiargopma. XoTsS B OTIUYHE OT
KOHTEHTa, CO3JJaHHOTO OJIOrepaMu, TEIIeBH3HOHHBIC
MIPOTPAMMBI M CEPHAITBI HE TIPETIONIATatoT OT 3pUTe-
JISl TAKOW YK€ aKTUBHOW OOpPATHOM CBSI3H, JIFOJIU JIFO-
OSIT TETUTHCSI CBOUM MHEHHUEM U OOMEHHBATHCS BITC-
yaTinenusiMu. M gaxe nox Buaeo ¢ TB-koHTEHTOM
OHH OCTaBJISTIOT B CPEITHEM OKOJIO 6 THICSY KOMMEH-
tapues. [losTromy TK-kaHanbel moCTENeHHO U3MEHHU-
JI CBOM TTOIXOJ] B OOIIICHHUH C MHTEPHET-COITTYMOM,
JTIUHAMHYHO Pa3BUBas MPo(ecCHOHATbHBIA KOHTEHT
3a nmpenenamu dpuproro TB. B To Bpems kak Terme-
BH30pP BCE Yallle BOCIPUHUMACTCS «()OHOBBIM IITy-
MoM», YouTube M03BOJIsIET COBPEMEHHBIM TOJIB30-
BaTeNsIM, TIPUBBLIKIIMM BbIOUpATh yno0HOE BpeMms,
MECTO M YCTPOHCTBO IJIsl TPOCMOTpPa, MOTPEOIATh
TB-kOHTEHT 00Jee OCMBICICHHO. DJTa IUIONIaKa
MIPUBJICKAET 3pUTEIECH, MITYIIUX HEOrpaHUYEHHBIN
JIOCTYT K aKTyaJIbHOM MH(OPMAIIUU B XOPOIIIEM Ka-
YECTBE, a TAKXKE BO3MOXKHOCTH yCIIEBATh 3a PEIH-
3aMU U [IepecMaTpUBaTh CTapbie SMU30Abl. AYyIUTO-
pus TeX, KTO CMOTPUT OHJIaliH-TB, Mosoxe ayauTo-
puH 3UPHOTO TEICBUJICHISI, @ MHOTHE U3 3pUTEICH
B Bo3pacte oT 16 10 34 meT OTKa3bIBAIOTCS OT Telle-
BH30pa B MOJIB3Y BUACOCEPBUCOB. Takum oOpazom,
3a cuet ATuX 3putenei YouTube obecieunBaer TB-
nepefayaM M cepuaigaMm JONOJHUTENbHBIA OXBaT.
Ha naHHbIif MOMEHT KOJIMYECTBO aBTOPCKUX BJIOI'OB
CTOJIb BEJIMKO, YTO MOCUYMUTATh UX KOJIMYECTBO Ha
BCEX BUICOXOCTHHTAX OYCHH CIIOKHO. Bce oHM pas-
HBIC 110 CBOEMY COJACPNKAHUIO U TeMaTUUYECKOW Ha-
MIPaBJICHHOCTH M €CTh OOJIBINAst BEPOSATHOCTH TOTO,
YTO HBIHEIIHNE TEJICKaHAJIbI B OYIyIIEM ellle 00b-

e OTOWAYT B CBOMX (hopmaTax OT KIaCCHYECKOIrO
TeJeBellanus B 1osb3y uHtepHer-TB. ITotoMy Bo-
MIPOCHI MPOQPECCHOHAIBHOTO MOJIX0/1a K CO3JaHUI0
u BeneHuio YouTube-kanana CTaHOBSITCS OCTpee U
aKTyaJIbHEE C KaXIbIM F'OJIOM.

B 2023 rony manmonansnas npemusi Urker mo-
MOJTHUJIACh Ha HOMHMHAIMIO «Iydmuid Y outube-
KaHa», 9TO TI0 MHEHHWIO OPTaHMW3aTOPOB JOJDKHO
MpHUJAaTh HOBBIH «UMITYJIBC Pa3BUTHIO OTPACIIH».
IToGenurenem cran kanmanm Abay Live u ero Bemy-
i xypHanct Abait Celidomnna. Eciau Ob1 oneHka
KIOpH KOHKYpca Kacaiach TOJIBKO KOJTNYECTBA O/~
MTUCYUKOB, TO TPEXCOT THICSAY (POJIIOBEPOB HE CMOT-
711 OBI BBIBECTH KaHaJ Ha TIEPBOE MECTO, HO HIMEHHO
KaHpoBas cnenruka u QyHKIMOHATIbHAS IESITEIb-
HOCTb, BKJIIOUasi TEXHUYECKOE oOecriedeHne Hei-
HOM HaIlpaBJIEHHOCTH Ha aHAJIUTHKY U COLUAJIbHBIE
BOMPOCHI, CTAIA TEMU KPUTEPUSIMHU, KOTOPBIE TOTIXK-
HBI CETOJHS OTJIMYaTh KAUECTBEHHBIH BHJEO-KOH-
TEHT, MPEJICTABICHHBI B HHTEPHET-TIPOCTPAHCTBE.
Kanans! ananuTHyeckoro HarpaBieHUs, CO3aHHbIE
po(hecCHOHATBHBIMH )KYPHATHCTAMHU U SABIISIOIIH-
ecst He opuumansaeiMu TB-kananamu, a B 6osbIeit
CTETIeHN WHAVWBUIYaJbHBIMHU BJIOTaMH, BCE €IIle He
TaK IIUPOKO MPEACTABIEHBI B Ka3aXCTaHCKOM CEr-
MEHTe W HMEI0T B OCHOBHOM He Oomee 400-500
THICSY MOJIMUCYNKOB, HO TEM HE MEHEEe JJ0CTaTo4-
HO M3BECTHBI ayJIUTOPUN MMEHHO 32 CYET TEJIeBH-
3MOHHBIX TexHonorui: «['mmepbopeit», «Orday,
«3a Hamu yke Belexanmy», «El-media». [Ipodeccu-
OHaJbHAs MOJArOTOBKA MPOCMATPUBAETCS U B pabo-
T€ OOIIECTBEHHO-TIOIUTUYECKOTO KaHama «YakKbIT
KOpceTelbl», BAOXHOBUTENb KoTtoporo Hypceut
JKbUTKBIIIOait TakKe SIBISCTCS JKYPHAIUCTOM.

VYuuteiBas crnenu(uKy KOHBEPIEHTHOCTH CO-
BpeMEHHOH HH(pOpMAIM W HEOOXOTUMOCThH pea-
JM3alyd TPUHIMANOB U (PYHKIMH KYPHAIUCTHKH,
HEOOXOAMMO BBIPA0OTATH OOIUE KPUTECPHUH CO3-
JaHWsl OTEYECTBEHHOTO HMH(OPMALMOHHOTO TOJS,
OTBEYAIOMIETO MOTPEOHOCTSIM KaueCTBEHHON ay/u-
TOPUM M PEaU3yIOLIEr0 He TOJIBKO HH(OpMAaIH-
OHHYIO, HO W KYJIbTYPO(OPMHUPYIOUTYI0 (YHKIUN
(bynmatoBa M.B., 2018).

Ha ceropmsimiamii 1eHb CyIIECTBYIOT OOJBIIIOE
KOJINYECTBO METOJZOB BeieHus1 Omora Ha YouTube
KaHaje, ¥ Mbl MOXKEM pPa3/IeIuTh UX HA TPH OCHOB-
HBIX. MeToJ ¢ HyJsl — MaTepualn co3zuaercs 0e3 Ka-
KHX-TNO00 HapaOOTOK M HE MMEET HavyaJIbHOH MOITy-
JSIPHOCTH. MeTo/1 ¢ Ha4aJIbHOW MOMYJIIPHOCTH — JI0
Hayajla CO3/IaHUs KaHajla ero aBTOp YXKE M3BECTEeH
o0rmiecTBy Omarojapsi CBoeH JesTebHOCTH. MeTo
COOBITHIHBIN — YBEIMUCHUE ayTUTOPHUH YKE Ha CY-
LIECTBYIOLIMX KaHAJIaX M COOOIIECTBAX MyTEM CO3-
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JaHUSl MAaT€pPUAIOB, OCHOBAaHHBIX HA PE30HAHCHBIX
COIIMABHBIX COOBITHSAX KaK PErHMOHANBHBIX, TaK U
MHpOBBIX. CaMBIM paclpoOCTPaHEHHBIM METOJIOM
MOKHO Ha3BaTh CO3[aHHE KaHaia C HyJS U Jajb-
Hel1Iee NpoJBUKEHNE ITyTEM HCIIOJIb30BaHUS ApY-
TUX COLMAITBHBIX ceTel. J{J1s1 3TOM 11e11 0OBIYHO HC-
nonb3yercs Instagram. Kak o1uH U3 caMbIX BaKHBIX
9TarioB CO3/IaHUS BUAEO0JIOTA CIIEAYeT OTMETHTH
IIOCTaHOBKY BOIIpocoB M uened. Ilpennoaroroska
MTO3BOJIUT MOHATH, HACKOJIBKO Oy/IeT HHTEPECEH Ma-
TepHaj 3pUTENSIM, a TaKkKe MOKaXeT UX 3auHTepe-
COBaHHOCTH. Ha Ka)Kyto Hero CieayeT MOCTaBUTh
npaBwiIbHBIA Bompoc: Kakyro neHnyro uHpopma-
MO0 BBl MOXKETE IPEICTaBUTH BallMM 3PHUTEISM,
rokasbiBasi BUJieoposuk? CMoeTe U BBl JIeTaTh
910 cucremarudeckn? Kto Oyner 3To cMOTpeTh?
HeoOxomumo BeIOpaTh kaHp U cPOpMUpPOBATH
CTHIIb TIoJIaun nH(popMaruu. BeiOpaTs ayaquropuio,
PYKOBOJCTBYSICh HECKOJIBKUMH KPUTEPHUSIMHU: SI3BIK,
BO3pacT, reorpaduyeckoe IMOJN0KEHNE, TeHIEp H
CO3/1aTh TAONHIly JUIS JIYYIIEro MOHUMaHUS Kap-
THHBI B 1eiaoM. YouTube mo3BossteT cMmemmBaTh
pa3Hble KaTErOpuH, HallpUMED, Pa3BIEKATEIbHYIO U
MH(OPMAITMOHHYIO, YTO JACT MPUPOCT ayAUTOPHH.
OuyeHb BaXKHO U3YYHUTh NPaBWJIA CATa U 3aKOHBI
rocynapcrsa. B Kazaxcrane npeanycMoTpeHa oTBET-
CTBEHHOCTb 3a MPeJI0CTaBICHHIE J0XKHOW HHPOpMa-
LIMH, IPU3BIB K TEPPOPUCTUIECKIM JCHCTBUAM, pPa3-
IIaleHne KOH(UICHIIMATBHBIX JIaHHBIX, a TaKXKe
pazKUraHue HAIMOHAIBHON PO3HH W HCIIOIH30Ba-
HUe HH(OpMALKH, IPEICTABISIONICH YIrpo3y HalH-
OHaJbHON Oe3omacHocTH. Hesnanue 3akoHa He Oc-
BOOOKIAaeT OT OTBETCTBEHHOCTH. llocie u3yuyenus
MIPaBWJI U 3aKOHOB CJIEyeT YCTAaHOBUTH MPHHIINIIBI
TeMaTH4YecKoro kaHana. Eciu nenaercs ynop Ha UH-
(hopMarMOHHYIO COCTaBIISIONIYIO, TO aBTOP 00s3aH
HE BBOAMTH B 3a0JyKICHUE 3pUTENICH, a TaKxKe 10
BO3MOXKHOCTH Bceryia nH(OPMUPOBATH O 3aKOHHO-
CTH CBOEH JEATENbHOCTH U MPENOCTEPETaTh 3pUTeE-
nieit 06 OTTaCHOCTH UCTIOIH30BAHUSA MAaTEPHAIIOB JIJIsS
MOJTYYCHUS BBITO/IbI HEJIETaTbHBIM CIIOCOOOM.
HeoOxoammple HauaabHbIE HABBIKU TaKXKe SBIIS-
IOTCSl BXKHOW OCOOCGHHOCTBIO JJIsl CO3JaHusl Kade-
CTBEHHOTO KOHTeHTa. OHH MO3BOJST Jy4le pado-
TaTh C ayIUTOPUEH U MOAJICPKUBATH B JaJIbHEHILIEM
ypoBeHb TpodeccrnoHanm3Ma. MX CIHMCOK MOXKeT
MEHSATBCSI U CUJIBHO 3aBUCUT OT CTWJIS MOJA4YM WUH-
hopmarmm. OnpeaenuM HanboJee BaXXHBIC U3 HUX:
JMKIMs — 4yeTkoe NMPOU3HECEHUE 3BYKOB B CO-
OTBETCTBUU C (POHETHUECKON HOPMOH s3bIKa. Uer-
KOCTb B MPOM3HOIICHUH O0JIer4yaeT MOHHMaHHE
3putensMu. Kpome Toro, mpu mioxoil MmocTaHOBKe
rojoca TepsieTcss TOYHOCTh U SICHOCTh MTPOU3HECEH-
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HBIX CJIOB, OJIHOBPEMEHHO YBEIMYHMBAETCs padora
HaJ peJakTHpoBaHHeM MmarepuaioB. CHIIbHBIE HC-
Ka)KEHHs! pa3IMYHbIX 3BYKOB OTBJIEKAIOT BHUMAaHUE,
3acTaBJIsisl MPUCITYIIATHCS K AepeKTaM pedn, 4TOOBI
pacro3Harh CJ0Ba, 0COOCHHO KOTJa OHM SBISIETCS
KITF0UeBOH (hpa3oil.

Pabota nepen kamepoit — Stand up (oT aHru.
standup — croiika) — BepOaTbHBIA penopTePCKUit
npueM, KOraa )KypHaJIMCT Win Oorep padoTaer He-
MTOCPEICTBEHHO B KaJpe, 9acTO — Ha MECTE OCBeIIa-
emoro coobitusi. CymiecTByeT O4eHb pacipocTpa-
HeHHas mpobiema cTpaxa mepes kamepoil. Mcce-
JIOBATENM ¥ MPAKTUKU NpeAiaraloT pa3HooOpa3Hble
METO/IBI ITPEOA0TICHUS CTPaxa, OAHAKO UMEHHO XKYP-
HAJIMCTCKUE MPUHIMIIBI pabOThl M KypHATUCTCKas
MpaKTHKa JAl0T HanOoJjee ONlyTUMbIE Pe3yJIbTaThl,
TaK Kak MpEeANoyaraloT yMmeHue chokxycupoBarb
BHHMMaHUE Ha Mepeaady Toi HHPOpMaInun, KoTopas
OyzeT mosie3Ha Ui ayJUTOPUH, a HE Ha TO, O YeM
MOyMaeT ayIuTOpHs NP0 BUAEO U PO BEAYIIETO
kaHaima. Ha YouTube mpencraBiieHO 10CTaTOYHO
MHOT'0 MaTepualia, IJie OCHOBHOM aKIIEHT BeIylIUl
JIeNiaeT Ha CBOEM COOCTBEHHOM NPHCYTCTBUH B Ka-
Ipe, a He Ha paboTe ¢ mHPopMaIueir. ITo cleayeT
CUMTaTh 3HAYUTENBbHON omnOKoi. HemanoBaxHbIM
aCTMEeKTOM TaK)Ke SIBIISIETCS YBEPEHHOCTHh M DMOIIH-
OHAJILHOCTB HapsJly C €CTECTBEHHOCTBIO apPTUKYIISI-
117078

Kommnozunus — 00bI14HO O STHM TEPMUHOM I10-
HUMAIOT PacIoJIOKEHIE BUIUMBIX B KaJpe dJIEMEH-
TOB, NMPHIAIOIINX H300paKEHUIO yOeIUTEIHLHOCTD
U MEJOCTHOCTh. EMMHCTBO M300pa)KeHUsT TOCTHTA-
eTcss 0COObIM COOTHOIICHHEM JIMHUU TOPU3O0HTA,
MPEIMETOB, I[BETA U CBETA, KOTOPOE MPHUITHO TIa3y
(FomyGesa O. JI., 2015, Johannes Itten, 2001). [Tpu-
HSTO CUUTATh, UTO MPOPECCHOHATBHBIC 3ePKATbHBIC
KaMephbl MO3BOJISIOT CO3/1aBaTh KPacHUBBIE XyHOXKe-
CTBEHHBIE M300paKeHUs, XOTA Ha JeJe TOIYIHTh
KpacHuBBI paKypc M HYKHBIA KaJlp BO3MOXHO U C
OOBIYHON KaMepoH, Tak Kak B JCHCTBUTEIHHOCTH
JUTSL CO3aHUsI KAUeCTBEHHBIX U300pakeHuil Tpedy-
f0TCs 0a30BbI€ 3HAHUS IMMOCTPOCHUS KOMITO3UITHI.
be3 nannoro HaBbIka M300paXkeHUs HE OYAYT BBI-
pasuTeNbHBIMH, 0OJiee TOT0, MOTYT BBI3BaTh Hera-
TUBHOE BocmpusTHe. CTOUT 00paTUTh BHUMaHKE Ha
MIPABHJIIO 30JI0TOTO CEYSHHS — 3TO MPABUIIO OCHOBA-
HO Ha PacIoOKEHUU 00BbEKTa KaK 10 TOPU30HTAIH,
TaK ¥ 10 BEPTHKAJIM Ha /5 TIEpeceueHNi JMHAN BCe-
ro kaapa. OObIYHO MEepBOE BHUMAHKE MONAAAeT Ha
JTAHHOE CEYeHHE TPU MPOCMOTPE U300paKEHHI, TT0-
CJIe 3TOTr0 PacCMaTPHUBAIOTCS Apyrue oObeKTHl. Jlo-
OuUThCS TakoTO AP eKTa TO3BOJSIIOT BCE COBPEMEH-
HBbIE KaMepbl, HEOOXOIUMO TOJIBKO BKIIIOUUTH JaH-
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HYI0 (YHKIHMIO B HACTPOMKax ammapara: Ha SKpaHe
TIOSIBSITCSI BEPTUKAIBHBIE U TOPU30HTAIBHBIE JTMHUN
B opMaTe ceTkH 3x3, KOTOpbIe MOJENAT PKpaH Ha
9 npsAMOYTOIBHBIX dacTei. OOBEKT JODKEH Haxo-
JUTHCSI B 30HE MEpPECeUeHUH JTIMHUM A aKIEeHTH-
pOBaHMSA BHUMAaHMS, TepeAadd 3SMOIMOHAIBHOM
uHpopmanuu 1 rayounsl kagpa (Peterson Brayan,
2017). Ilpu pabote c meizaxxeM HEOOXOIUMO pac-
M0JIaraTh JUHUIO TOPU30HTA HA OJHON M3 TOPU30H-
TAIBHBIX JINHAHA CETKH, a0kl HE MOTEPSITh BAXKHBIX
Jetaiel B u300paskeHHH.

Heorsemniemoli 4acTbi0 BCEW KOMIIO3ULIMU B
LIEJIOM SIBJIIETCSl MOHSATHE 1BETOBOM rammsl. Cy-
MIECTBYIOT JIBE TPYIIIHI OTTEHKOB I[BETA: TEIUIBIE U
xonoaHble. C KaKIbIM M3 HUX CBA3BIBAIOT OIpEJie-
JICHHBIE YyBCTBA M B MIPOIECCE BHUJICOTIPOU3BOICTBA
MaTepHuajgaM MPUCBAaUBAIOT [[BETOBOW OTTEHOK JIS
YBENIMYEHHSI BOCTIPUATHS CIieH. MBI MOXeM Ha-
Omopate 3TO B (MibMax, pekiiame, COLHaIbHBIX
BHJIeOpOJIHKaxX. BakHO HE mepeycep/IcTBOBATh, TaK
KaK HEMpaBWJILHO BBICTABJICHHBIM LBETOBOW OT-
TEHOK MOXXET MCIIOPTUTH BCIO KapTHHY B IEJIOM H
BBI3BaTh HETaTUBHOE BOCHPHUATHE MJIHM YCTaJIOCTh
rna3. O4eHb XOpOIo TepeaaeT riyOnHy KapTHH-
KA 4YepHO-Oenasi TEeXHOJOTHSl, HO aKIEHTHPOBATh
BHMMaHHE Ha SMOIIMOHAIBHON OKpacKe IMpH 3TOM
3a4acTyro cJI0kHO. B BumeoOnorax takas MeToau-
Ka MPUMEHSETCS U1 BHEPEHUS JOMOTHUTEIHFHON
MBICIM MJIM OTCTYIUICHHMS OT CLEHapus NpH paz-
OaBiennu Marepuaia. Pa3HOCTh IBeTOIEpesadn
9KpaHa TakKe MOXKET cTaTh MPpoOJIeMOoil I moTpe-
Ouress, IO3TOMY Ul CO3JIaTeNlsl KaHala HeOOXOoau-
MO UMETh U TeXHHUYecKue 3HaHud. Ilepen HavamoM
CBEMOK CIIeyeT YOeaUThCs B HAMYWW alllapary-
pbl. Habop TexHuku 3aBUCUT OT opmMaTa KaHaja U
MaTepuasoB, KOT/Ia YK€ M3BECTHBI OCHOBHBIE MO-
MEHTBI TEMAaTHKH KaHaa 1 KaHpa.

Camplif BaKHBII KOMIIOHEHT BHIOOpA TEXHUKU
— yclloBHE ChEMOK. J{J1s ChEMOK B MOMEIEHNUN He-
00x01MMO 00paTUTh BHUMAHUE Ha OCBEIEHHOCTD,
B KOMHAaTax BCerja NPUCYTCTBYET HEJOCTATOK
CBeTa, JaXkKe MPHU HAJTMYUH CTaHJAPTHBIX MTOTOJIOY-
HBIX CBETHJILHUKOB. ClielyeT MOHUMATh, YTO Kak-
OBl TUI MCTOYHHUKA CBETAa UMEET CBOM IIBETOBOU
CHEKTpP, KOTOPBIM MOXKET YIYyYIIUTh HIN yXYyH-
IIUTHh IIBETHOCTh BUJEO, JUISI MCKIIOUEHHS TaKHX
MOMeX MOTpeOyeTcs CTYIUHHBIN CBET, KOTOPBIH
MIpe/ICTaBIsAeT HAOOp CBETHIIHHUKOB C OTpakare-
JsIMH, GUIBTPAMH [IBETOBOTO TOHA, KPETJICHUSAMHU
Y MITaTUBOM IS HAIllOJIbHOW yCTaHOBKH, a TaKKe
MOTOJIOYHOTO THMa. [IJIsl Xopoliero cBeTa MUHH-
MajJbHOE TPEOOBAHME MPEANMHICHIBAET HCIOJIB30-
BaTh TPU UCTOYHUKA CBETA, KOTOPBIC JOJKHBI pac-

MoJlaratbCsl TakMM 0Opa3oM, YTOOBI TOKPHIBATH
00BEKT paBHOMEPHBIM W TIABHBIM CBETOM, Mepe-
KpbiBast TeHH. CTaHapTHAS cXeMa PacIoOKEHUS:
clieBa. CIpaBa M CBEpPXy OT IIEHTpa OOBEKTa Ha
omnpenaereHHoM pacctosiHuu. [1pu manom Gromkere
MOYXHO BOCIIOJIB30BAThCS TOAPYYHBIMA MaTepHa-
JaMH WM CKOHCTPYHPOBATh COOCTBEHHBIN cBeT. B
Ciy4ae CheMOK Ha YJIHIE HAMIYyYIIUM pelieHueM
SIBJISIETCSI €CTECTBEHHBIN HCTOYHHMK OCBEIICHMUS.
CBeT B AHEBHOE BpeMs CYTOK OoJiee paccesHHBIH,
HE CIMIIKOM SIpKUi. SIcHBIH neHb moTpelyer Hc-
MMOJTB30BaHUs (DUIBTPOB JUIsi OOBEKTUBA, YTO TIO-
3BOJIUT CHU3UTH KOHTPAcT B TEHEBBIX OOJACTSIX
nu3-3a sipkoro cosHra. Ob0magHas moroja OOBIYHO
SIBJIIETCSl CaMbIM OJIarONPUSATHBIM BpEMEHEM ISt
CBEMKH, TaK Kak oOiaka MEeHCTBYIOT Kak (HIBTP
1 HE IMO3BOJISIOT CIHMILKOM SIPKUM JIy4aM COJIHLA
3aCBETUTh BUAEO. B TO e BpeMs nIpu yMepeHHOU
00JJaYHOCTH HMMEETCSl JIOCTATOYHO COJIHEYHOTO
CBeTa, KOTOPBIM XOPOIIO paccemBaeTcsl o0JaKaMu
u Oosee paBHOMepeH. Herutoxum penieHueM siB-
JAI0TCA TakKe W PedIeKTOPHI WU CIIeNHAIbHBIC
OTpa)kaTeNM Uil OCBEIICHUS OTPaKEHHBIM COJI-
HEYHBIM cBeTOM. OHH BBITJISIAT KaK IOKPBITHIC
(hosbroit u MOTYT OBITh KaK CTAIlMOHAPHBIMH, TaK
1 nepeaBmKHIMA. Heo0X0mMo KOHTPOIUPOBATH
HampaBJeHUE MyYKa CBETa, MAJar0IIero Ha 00bEKT,
YTOOBI PABHOMEPHO OCBEIIATH €0 BO BPEMS CHEM-
Kd. 7151 ZOnOTHUTENPHON MOACBETKH NIPU ChEMKE
B BEUEPHEE BpeMs CIleJyeT MCIOIb30BaTh CBETO-
JUOHBIA OCBETUTEINb, KOTOPBIH JIETKO yCTaHABIIH-
BaeTcs Ha mo0yro kamepy (Muxees A., 2023).

[Ipu poctarouHo OOMIMPHON IUTEparype, IO-
CBAIIEHHOHN (pakTOpam ycrexa BHjeo0iora Ha
YouTube, OCHOBHBIM HCTOYHHKOM aHalIH3a CJe-
IyeT BCE K€ CYUTATh TEXHOJOTHH, NMPUMEHIEMBbIC
HanOoJiee YCICUIHBIMHA KaHalaMH, JaXKe eCJId OHU
HE UMEIOT MPSMOTO OTHOIICHUS K IPUHITHIIAM XKYP-
Hanmuctukd U TB-koHTeHTy. CpaBHUBAs X METO-
IIBI M aIaNITHPYS UX K CIeu(UKe TeIEBU3NOHHOTO
BEIIAHUS, MOKHO BBIICIUTH (DAaKTOPHI, CIIOCOOHBIE
OKa3bIBaTh HETIOCPECTBEHHOE BIMSHIE Ha PAHKH-
pOBaHME BUAECOPOJIMKA, TOMUMO HEMOCPEICTBEHHO-
ro KauecTBa npenocTraisieMoit napopmanmu (Cax-
HoBCKHi, B. I'., 2021).

Hawnbonee akryanpHbIe (DAaKTOPHI.

VYnaepxanue ayautopud. Ponmuku AmuTenbHO-
cThio Oosiee 10 MUHYT C yiepsKaHHUEM BBIIIIE CPETHE-
r'0 UMEIOT OOJBIINI TPHOPUTET TSl BEIBOJA B TOI.

OnTuMu3anys 3arojioBKa W OMUCaHHA. Tern
JIOJDKHBI TIEpeceKaThesl C HA4yalIoOM OIMCAHUS M Ha-
3BaHMEM. A caMO OIHCaHWe HEeoOXOIWMO JeJaTh
0osiee 00BEMHBIM U YHUKATBHBIM.
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KonundecTBo mpocMoTpoB. ITOT PakTop 1eMOH-
CTpUpPYET aKTyallbHOCTh M Ka4eCTBO MaTepHaa, Ko-
TOpBIN mpeiaraet kaHain., O4eBHIHO, YTO POJIUKU
¢ OONBIINM KOJMYECTBOM IMPOCMOTPOB HAOUPAIOT
OOJIBLIYIO MOMYJISIPHOCTS U HAMHOTO Yallle BBIXOAST
B To1. BM0GaBOK KO BCEMy CyIIECTBYET OTECIbHBIN
¢uieTp B BbIaue YouTube — «110 KOITUYECTBY MPO-
cMOTpOB». Ero dWacto WCMoNb3yloT MapaienbHo
¢ HakpyTKod. Ho MMEHHO HakpyTka HE MPHUHOCHUT
00JBIIOTO ycIexa, Tak Kak MPOCMOTPHI, HAKPYUeH-
HbIe 00TaMU, CHIDKAIOT yIepKaHue.

Bropoctenennsie hakTopsl.

Jlaiiku u gusnaiiku. He Tak gaBHO 3TO OBLIO 10-
BOJILHO CHJIBHBIM apryMEHTOM, HO B JIaHHBIH MO-
MEHT JIAHKH HAaKpy4HBAIOTCS 32 BECbMa CKPOMHYIO
neHy. CTOUT MOMHUTH, YTO YYHUTBIBAIOTCSI TOJBKO
€CTECTBEHHBIC JIAHKH U TU3J1aliK1, TO €CTh B JIIOOOM
cily4ae HE0OXOIMMO B3aWMOJICHCTBHUE MOJIb30BATE-
JIs1 C BUJIEO.

KonmuecTBo moanmucunkoB. 31ech, Kak U B Mpe-
JBIAYIIEM IYHKTE, Ba)KHO B3aMMOJCHCTBHUE: TOA-
MMCKa BO BPEMs WIIM TIOCTIE TIPOCMOTPA POJINKA WITH
KOMMEHTapHH, OCTaBICHHBIA K BUCO.

JloGaBnennss B m30paHHOE M pacIIapuBaHUe
(BO3MOKHOCTH MOJENUTHCS MH(pOpMaIKel B colu-
QIBHBIX CETSAX WM B CIECIUATU3UPOBAHHBIX OJIO-
rax). [lanneie (akTopsl TaKkKe JETKO MOAJA0TCS
HaKpyTKe, MO3TOMY IPABHJIO B3aWMOJICHCTBHS Ha
HUX PaclpoCTpaHseTcs TaK ke, Kak U Ha TPeabIIy-
mpe. OTO 03HAYaeT, YTO PEernocT (MOBTOP TOTOBOM
nHGOpPMALUK 7SI TOANMCYNKOB) JTOJDKEH HMETh
MOJITBEPIK/ICHUE B BUJIC MPUBJICUCHUST HOBBIX 3pH-
Teneil.

Buemnue ccwpiiku. Ecnu cTopoHHME pecypce
npuBoauT 3putenel Ha YouTube, TO 3TO sBisieT-
¢Sl OrpOMHBIM TUTFOCOM. COOTBETCTBEHHO, BEPOSIT-
HOCTb TOT'0, YTO JAHHOE BHJIEO OKaXETCd B TOIIE
CTaHOBHTCSI BBIIIIC.

HaszBanue. MccnenoBarenu cXopasTcsi BO MHe-
HUM, YTO KOHKPETHOTO BIHSHHUS BBIOOp aBarapa
(rpacdmueckoe mpeacTaBiIeHHE OIB30BATENS, aBTO-
pa KaHaja) ¥ HAaMMEHOBAHUS Ha yCIIeX KaHaja He
HUMeeT, HO OT TOro, Kak OyAeT nogana uHGopManus
Y KaKo# IMOCBUT OHAa HECET, 3aNHTEePecyeT MM 3auH-
TPUTYET MOJIb30BaTENeH, M0Ib3a, 0e3yCIOBHO, €CTh
(Kproxona E., Casenbes /1., 2018).

3aKk/04YeHne U BbIBOAbI
B coBpeMeHHOM MequanpoCTPaHCTBE ayIMOBU-
3yanbHass WH(GOPMAIUs BBIIUIA U3 KATETOPHUH Ipe-

poraTuBbl TCICBU3NOHHOU KYPHAJINUCTUKU, ITIOJTYUNB
IIpUu 3TOM KaK HOBBIC MHHOBAIITMOHHBIC BO3MOXKHO-
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CTH paboTHI C ayJUTOPUEH, TaK U TPOOIEMbI CHUXKE-
HUS KadecTBa MpejiaraeMoro Kontenra. Co3nanne
kaHasia Ha YouTube, kak Ha TuIaTPOpPME C KaXKIBIM
TOJIOM CTAHOBSIIEHCS BCce Ooyiee MEAMIHON — TIPO-
[ECC TPYAOEMKUN U TpeOyeT OOJBIINX PECYPCOB H
HaBBIKOB. C OJIHOW CTOPOHBI, STOT THUI KOHTEHTA
HanOojiee BOCTPEOOBaH IOJIL30BATEISIMUA COLIME-
JiMa — CMOTPETh WHTEPECHEE, YeM YUTATh, MIPSIMbIC
3¢UpBl U CTPUMBI CO3AIOT 3((PEKT MPUCYTCTBUS
¥ CONMPHUYACTHOCTH, HH(OpManus B BUaeopopmare
BocrnpuHuUMaetcs jerde. C Apyroil CTOpOHbI, TPEH]T
BHJIEO CTaJl UMITYJIHCOM TSI «MOOWITH3AIII», KOT-
Jla TIPOM3BOJCTBO BHUCOKOHTEHTA CTAJIO O3HA4yaTh
HE JIOPOTHE CTYAMIHBIE ChbEMKH, a TPOCThIE TPaHC-
JSIMK CO cMapT(OHOB; Kak MPaBUIIO, JUI TaKUX
3(¢UpPOB BIIOJIHE JOCTATOYHO KadyecTBa MOOHMIILHOTO
uHTEepHeTa. B Oonpiieil cTeneHu 3To MpHUCylIe Ta-
KHM COITMAJIBHBIM CEeTAM Kak Instagram, HO MOJIHO-
LEHHBIN U Ka4eCTBEHHbIN kaHan Ha YouTube — 310
WHCTPYMEHT, KOTOPBIA MOXXHO WCIIOJIb30BATh JIIsI
PELICHHS CaMBbIX Pa3IMYHBIX MEJUUHBIX 33124 U KO-
TOpBIA criocoben crath sapom digital-skocucTemst
(Jean Burgess &Edward Hurcombe, 2019) u 1en-
TpoM TB-npoekTa B MHTEPHET-ITPOCTPAHCTBE.

JKuznecrnocoOHOCTh KaHala B MIEPBYIO OYepeab
3aKIII0YAETCS B PETYJIIPHOM BBITyCKe Ka4eCTBEHHO-
ro, HHTEPECHOTO, U, CAMOE IJIABHOE, YHUKAJIBLHOTO
KOHTEHTa, YTO TMO3BOJUT IOJB30BATENSIM aKTHBHO
Y TIOJIHOLEHHO IMPOSIBIATH CBOIO JIOSJIBHOCTE. Bo3-
MOKHOCTb COYETaTh aJTOPUTMBI HHTEPECOB COBpE-
MEHHOM ayJUTOPUM W MPHHLUIBI TPaIULHOHHON
KYPHAITUCTHKH TTIOCPEJICTBOM CO3/IaHUS CTIeIHaH-
3MPOBAaHHOTO BHJCOKOHTEHTA TO3BOJIUT MPHUBIICYD
BHUMAaHHUE ayJUTOPHH K COIMAIbHO BAXKHBIM HO-
BOCTSIM M MPEAOCTABUTH MMOJHOLCHHBIH 00bEM HH-
(opmaru 6€3 NCTIOIB30BaHMS HHPOPMAIIHOHHOTO
uryma.

[Ipomecc mudpoBm3auu IeHCTBYET U Kak II0-
CPEJHHMK paHee CYLICCTBOBABIIMX U3MEHEHUH, Tak
W KaK TPUYUHHBIA (aKTOp BO3HHUKAIOIMX H3ME-
HeHuid B mupe u uesnoeuectBe (Castells Manuel,
2020). OOBEKTOM HCCIIETOBAHUS TPH 3TOM CTaHO-
BUTCSI B3aUMOJICHCTBUE MEXKIY CyObEKTaMH COLINY-
Ma, (popMHPYIOIUMH ayIUTOPHUIO, U THOKOM 00ma-
CTbI0 KOMMYHHMKATHUBHBIX OTHOIICHHH, BXOZISIINX
B nudpoBoe mpocTpaHcTBo. [IpucyTrcTBue B 3TOM
oOnacTu ayAnoBH3yaJbHOW WHGPOpPMALUK, paHee
npexocTaBisieMoil Tpaguonaeivu CMU, menser
MPUHIMITEI PA0OTHI )KYPHAIUCTHKH U B TO XKe BpeMs
CTaBUT ee mepesl PaKTOM YTPaThl IKCKIIO3UBHOCTH
M Ka4yecTBa, YTO HEJOMYCTHUMO B MpO(eCcCHOHANb-
HOW Meamacepe. AHaIN3 BO3MOKHOCTEH TIPO-
(eccnoHaNnbHON KYPHAIMCTUKA U €€ MPUCYTCTBUS
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Ha UQPOBBIX TaTGopMax ¢ y4yeToM HX BO3MOX-
HOCTEW W BO3JIEUCTBUS Ha MAacCOBYIO ayJAUTOPHIO,
CHOCOOCH BBISIBUTH OJAaroTBOPHYIO KOJUTa0OpaLUIo
HOBBIX MEJMHHBIX MOIXOJO0B CO3/IaHUS BOCTPEOO-
BAHHOI'O KOHTEHTA.

Uto kacaeTcsi OOMMX MPHUHITUIIOB, MMEIOIIIX
OTHOIIIEHUE K NPOJABIKEHUIO KaHaja, CPeau HUX
MOJKHO BBIZICTTUTH CIIEAYIONIHE, Hanboee MpocCThIe,
HO aKTHUBHO JICHCTBYIOIIHE.

TlpusiTHBIN nU3aliH B €IMHOM CTHJIE TOMOYKET
¢ uneHTudukanuer kanana. Kasep, npeBbio — Bce
9TO OYEHb BAXHO U JJOJKHO NMPUBJIIEKATh BHUMAHUE
3puTesneld, ocoOeHHo TpHu co3naHuu TB-mpoekra.
CrneoBaHne pacIMCaHMIO — JIENaTh aHOHCHI HOBBIX
BUJIC0, COOOIIATh 3PUTEII0, KOT/Ia HY>KHO BO3Bpa-
1IaThCsl HAa KaHaJl. PeryisipHOCTb — KJIIOY K IOJ-
nucke. I'paMoTHOCTH M TpodeccHoHam3M — 004-
3aTeJIbHOE yCJIOBUE. BO3MOXHOCTH HHTEpAaKTHBA
— TO, 4TO paclIupsAeT IPAHULBI U MPUJAET HHHOBA-
uoHHOCTh TB-koHTeHTy. [lycTh 3puTenn BeIOEpyT
TEMY CIEAYIOLIEro BUACO WA CHUMYT CBOE BUJEO,
13 KOTOPBIX BBl coOepere ClIeayronuii poiauk. He
3aKpbIBaTh KOMMEHTapuH. UnTaTh MX W OTBEYATh
3pUTENSIM OYEHb IOJIE3HO JUISl JaJbHEUILIEro MOBbI-
LICHUS JIOSJIbHOCTH.

OTOT TepedyeHb TO3BOJSIET OTMETHTH TaKKe
cneun(uKy BHJIOM3MEHEHHS MAacCOBOH KOMMY-
HUKAIlMU, BO3HUKAIOUIEH MeXIy CyOBeKTamH co-
muymMa W MHGOPMALMOHHBIM  IIPOCTPAHCTBOM,
YTO MPUBEJIO K CO3/IaHHUIO HOBOI'O THIIA MAacCOBOM
aynuropud. Ecnu B TeueHue XX B. OCHOBHBIMHU
CpEJICTBAaMH MacCOBBIX KOMMYHHUKAIIUH OBUIH Tpa-

JUIMOHHBIE KaHAJIbl KOMMYHUKAIIMN: TIEYaTHBIE U3-
JITaHUS U DJIEKTPOHHBIE CPEACTBA, TO HA4YaJI0 HOBOTO
CTOJIETHS O3HAMEHOBAJIOCh AKTHBHBIM pPa3BUTHEM
HHTEpHET-TEXHOIOTUM, KAUeCTBEHHO U3MEHUBIIINX
IIPUPOJY MEJUANPOCTPAHCTBA, KOTOPAsi HE MOMKET
OCTaBaThCSl BHE HOBBIX MHTEPECOB CBOEH ayauTO-
pun. brorocdepa, snextponnsie CMU, conmanb-
HBIE CeTH, TOPTAIbI, POPYMBI U BEO-CANUTHI, CETEBbIC
WHTepHeT-KOMMYHHMKALMK TOCTOSIHHO OOHOBIISIIOTCS
Y OKa3bIBAaIOT Bce OoJiee 3HAUMTENFHOE BIMSHHE Ha
couyM, (OpMHUpYsI Y HETO HOBBIE (JOpMATHI MOTpPE-
OneHns, cpeid KOTOPBIX BUACOKOHTEHT MPOJI0JDKaeT
3aHMMATh JUJIUPYIOLIUE TO3ULIUU, B CBOK OYepelb
MeHsis (hopMaThl COBPEMEHHOM JKypHAITMCTHKH.

Hossle Megua, nHTEpPIpPETUPYS I0-CBOEMY MHO-
TOKaHPOBOCTb, YK€ BHECIM OIPEACIEHHBIE KOp-
PEKTHBBI B CTPYKTYpPY MOTpeOneHus: nHpopMaLu,
M3MEHUB OOJIMK COBPEMEHHOU ayIUTOpHH. B 3moxy
rof0anu3anuy 3TO CTAHOBUTCS BaKHBIM HMHCTPY-
MEHTOM, ITIOCKOJIbKY 3@ CUET I'MIEPTEKCTYalbHOCTH,
KOHBEPI€HTHOCTH U HWHTEPAKTUBHOCTU H3MEHSET-
csl Takke GopMar OOIICHUS ¥ TIOSIBIISIIOTCST HOBBIC
(YHKUINH, TPUYEM [TPOIIECCHI 3TH yKE YCTOWIHMBEI U
3a9acTyI0 CaMOIPOW3BOIBHBL. OMHAKO crienuduka
pa3paboTKH W MPOABHKEHUSI BUJCOKOHTEHTA B WH-
TEPHET-NPOCTPAHCTBE, HECOMHEHHO, IPOJIOJIKAET
HYKAaThCsI B TIOCTOSTHHOM M TJIyOOKOM H3yYEHHH,
TaKk Kak (opMHUpyeMble HOBBIE ITOJIb30BATEIHCKIE
MPUBBIYKU CIIy’KaT HMCTOYHHUKOM HOBBIX KOMMY-
HUKaLU#, Uil KOTOPBIX Ba)KHOE 3HAYEHUE MOTYT
UMeTh 0a30BbIe XapaKTEPUCTHKH MPUHLUIIOB Kaye-
CTBEHHOH JKyPHAJIMCTUKH.
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BAUSHUE TMBPUAHBIX UHOOPMALMOHHbBIX TEXHOAOTUIA
HA UHOOPMALUMUNOHHOE NMNOAE KA3AXCTAHA

PasButre nMHMOPMaLMOHHBIX TEXHOAOTMIA OKA3bIBAET BAMSHME Ha Pa3AMUHble CPepbl XKM3HU AlO-
Aen B KasaxcraHe. PacnpocTpaHeHue nHgopMaLmMmu CTaro NPOUCXOAUTbL BbICTpee, 1 MOTOK MHDOopMa-
UMM YBEAMYMBAETCS C KaXXAbIM AHeM. B nHdopMaLMoHHOM noAe KasaxcTaHa NosiBASIOTCS Kak npas-
AMBble, TaK U (herikoBble HOBOCTU, NMPOM3BOAITCS XakepCKMe aTaku Ha cepBepa AaHHbIX. CHUXKeHue
YPOBH$ 3alMLLEHHOCTM OTeueCTBeHHbIX CMW 1 )KYPHAAMCTUKM B LEAOM SIBASIETCS AAS MOAMTUYECKOM
BAQCTU CEpPbE3HbIM CUIHAAOM O HECMOCOBHOCTU AAEKBATHO PearnpoBaTh Ha MH(POPMALIMOHHYIO aTaky,
KOTOpas 3a4acTylo 3anyCckaeT MAOXO KOHTPOAMPYEMbI MPOLECC, B aBaHrapAe KOTOPOro HaxoAaTCs
MHTEpPHeT-NOAb30BaTeAn. Ka3axCTaHCKMIA MHTEPHET ceryac SBASeTCs abCOAIOTHO He3alMLLEHHbIM OT
BAUSIHUI, UCXOASLLMX M3 MH(POPMALMOHHbBIX MPOCTPAHCTB APYrMX CTPaH.

Haanume npobaem B cdhepe MCrNoAb30BaHUS MH(POPMALIMOHHBIX TEXHOAOTMIA MPUBOAUT K HEO6-
XOAMMOCTU MPUMEHEHUS TMOPUAHBIX MH(OPMALIMOHHbBIX TEXHOAOTMIA, KOTOPble 00bEeAMHSIIOT B cebe
pa3AnYHbIE MOAXOAbI K COBEPLLUEHMIO BAMSAHMS HA BOCMIPUSTME MMPa AIOAbMM, UTO U ONPEAEASeT aKTy-
aAbHOCTb BbIOPAHHOM TEeMATUKK. LIeAbl0 MCCAEAOBaHUS SIBASIETCS OMPEAEAEHME YPOBHS BAUSHWS TU-
OPUAHBIX MH(OPMALIMOHHBIX TEXHOAOTMIA Ha MHOpPMaLMoHHoe noAe KasaxcrtaHa. AAs BbIMOAHEHME
MOCTAaBAEHHOM LIeAU TpebyeTcst M3ydyeHue CyUHOCTU MOHSATUS rMOpUAHbIE MH(OPMALIMOHHbIE TEXHO-
AOTMM U PaCcCMOTPEHME M3MEHEHMIM, KOTOpPble OHM BbI3bIBAalOT B MH(OPMALMOHHOM noAe KasaxcTa-
Ha. HayuHasi 3HaUMMOCTb paboTbl COCTOUT B YrAYBAEHHOM PAcCMOTPEHUM TEOPETUYECKMX OCHOB MO
BbIOpAHHOM TeMaTMKe, a NpaKkTUUYeckas 3HaUMMOCTb UCCAEAOBAHUS COCTOMT B MPOBEAEHUM OLEHKM
YPOBHS MHopMaTM3aummn B KazaxcTtaHe B CpaBHEHMM CO CPEAHMMM MoKasaTeAsmu B cTpaHax CHI m
B MUPE, OMPEAEASS MPU 3TOM MEPCTNEKTUBbI AAAbHENLLIErO BHEAPEHUS TMOPUAHBIX MH(OPMALMOHHbBIX
TEXHOAOMMI B MH(POpMaLMOHHOe rnoAe KasaxcraHa B GyAyuiem.

B kauecTBe METOAMKM UCCAEAOBAHWUS UCMOAB30BAHO CPABHUTEABHbIN aHaAM3 YPOBHEN KOHKYpeH-
ToCnoco6HocTH KazaxcraHa no BHEAPEHMIO MH(DOPMALIMOHHbBIX TEXHOAOMMIA B CPABHEHMU CO CPEAHUMM
nokasareassmMu B ctpaHax CHI n B Mupe, UTO NO3BOASIET OMPEAEANTb AErKOCTb PeaAr3aLmmn YPOBHS
uHdopmartmsaumm obwecTsa. o pesyabTatam MCCAEAOBaHMSI OMPEAEAEHO, YTO YPOBEHb MHOPMa-
Tu3aumm B KasaxcraHe siBasieTcs cpeAHuM cpeam ctpadH CHI, Ho 3aHMMaeT 6oAee HU3KYIO MO3MUMIO
cpeam cTpaH mupa. LieHHOCTb NpoBeAEHHOI0 MCCAEAOBAHMS COCTOUT B OLLEHKE YPOBHS MHhOopMaTU3a-
umu B KasaxcraHe. Takum 06pa3om, HEOBXOAMMO MOBLICUTbL YPOBEHb H6@30MacHOCTU MH(OPMALIMOHHbIX
AaHHbIX B Ka3axcTaHe, 4To 1 onpeaeAsieT nepcrekTUBHbIE HanpPaBAEHWS U3yUYeHNS MPOAOAXKEHMS MPO-
BEAEHUSI UICCAEAOBaHMI MO BbIOPAHHOM TemaTtuke.

KAloueBble cA0Ba: rMOprAHbIE MH(OPMALIMOHHbBIE TEXHOAOI MU, MHPOPMaLMOHHOE noAe Kasaxcra-
Ha, NepCoHaAbHble AaHHble, HOBOCTM, XaKepCKune aTakM.

A.A. Abdrassilov*, Zh.A. Abylgazova

Al Farabi Kazakh National University, Kazakhstan, Almaty
*e-mail: aben.abdrassilov@gmail.com

The influence of hybrid information technologies on the information field of Kazakhstan

Information technology development has an impact on various spheres of people’life in Kazakhstan.
The dissemination of information has become faster, and the flow of information is increasing every day.
Both truthful and fake news appear in the information field of Kazakhstan, and hacker attacks are car-
ried out on data servers. The decline of domestic media and journalism in general is a serious signal for
political authorities about the inability to adequately respond to an information attack, which often trig-
gers a poorly controlled process, at the forefront of which are Internet users. The Kazakhstan Internet is
now completely unprotected from influences emanating from the information spaces of other countries.

The presence of problems in the use of information technologies leads to the need of using hybrid
technologies, which combine different approaches to influencing people*s perception of the world,
which determines the relevance of the chosen topic. The purpose of the study is to determine the level
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of influence of hybrid information technologies on the information field of Kazakhstan. To achieve this
goal, it is necessary to study the essence of the concept of hybrid information technologies and consider
the changes that they cause in the information field of Kazakhstan. The scientific significance of the work
lies in an in-depth examination of the theoretical foundations on the chosen topic. The practical signifi-
cance of the study consists in assessing the level of informatization in Kazakhstan in comparison with the
average indicators in the CIS countries and in the world, while determining the prospects for the further
implementation of hybrid information technologies in the information field of Kazakhstan in future.

As a research methodology, the comparative analysis of the levels of competitiveness of Kazakhstan
in the implementation of information technologies is used (in comparison with the average indicators
in the CIS countries and in the world), which allows us to determine the ease of implementing the level
of informatization of society. Based on the results, it is determined that the level of informatization in
Kazakhstan is average among the CIS countries, but occupies a lower position among other countries of
the world. The value of the study is in assessment the level of informatization in Kazakhstan. Thus, it is
necessary to increase the level of information data security in Kazakhstan, which determines promising
directions for studying the continuation of research on the chosen topic.

Keywords: hybrid information technologies, information field of Kazakhstan, personal data, news,
hacker attacks.
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TMOPMATI aknapaTTbiK TEXHOAOrMSIAAPADIH, Ka3akcTaHHbIH, aKnapaTTbiK epiciHe acepi

AKNapaTTblK, TEXHOAOIMSAAPAbIH AaMybl KasakcTaH XaAKbIHbIH ©MIpiHiH 8pTYpPAi CcaAaAapbliHa
acep eTyae. AKMapaTTbiH, TapaAy >KbIAAAMAbIFbI apThIM, aKmnapaT afbiHbl KYH CalblH apTbil KEAEA|.
KasakcTaHHbIH aknapaTTbiK, aAaHblHAQ AKMKAT Ta, XKaAFaH Aa >KaHAAbIKTap nanaa GOAbIM, Aepek-
Tep cepBepAepiHe XakepAik wabdybiasap >kacaaypa. OTaHAbIK, BAK neH »kaAmbl >KypHAAUCTMKAHbIH
KYAAbIPaybl casici GMAIK YLLIIH aknapatTbik wabybiAra 6apadap >kayan 6epe aamay TypaAbl €AeYAl Cur-
HaA 60AbIN TabbiAaabl, 6yA kebiHece Halap GakblAQHATbIH NMPOLECTI TYAbIPaAbl, OHbIH 6acbiHAa MHTep-
HeT naraaAaHylubiAapbl 6ap. KasakcraHAbIK MHTEPHET Kasip 6acka eAAepAiH aknapaTTbikK KeHiCTiriHeH
KEAETIH 8CepAepPAEH MYAAEM KOPFaAMaraH.

AKMNapaTTblK, TEXHOAOTUSIAAPAbI KOAAQHYAQ MpoOGAeMarapAblH, OOAYbl TaHAAAFAH TaKbIPbIMTbIH,
©3EKTIAIMH aHbIKTANTbIH aAAMAAPAbIH, AYHMEHI KaOblAapayblHa ©Cep EeTYAiH OpTYPAI TociaaepiH
GipikTipeTiH rMOPUATI aKnapaTTbiK, TEXHOAOTUSAAAPAbI MAMAAAAHY KAXKETTIAIrHEe aKeAeal. 3epTTeyAin
MakcaTtbl — rTMOPUATI aKknapaTTbiK, TEXHOAOrMSAAaPAbIH KasakcTaHHbIH aknapartTbik, epiciHe acep ety
AEHreniH aHbikTay. byAa Makcartka XeTy yiiH rMOpUATI aknapaTtTbiK, TEXHOAOTMSIAAP TYCIHITIHIH MOHIH
3epTTen, oAapAblH 6oAalakTa KasakcraHHbIH aknapaTTbiK, CaAaCbiHa OKEAETIH 83repicTepiH KapacTbipy
KaXKeT.

KYMbICTbIH, FbIAbIMM MaHbI3AbIAbIFbI TAHAAAFAH TaKbIPbIN GOMbIHLLIA TEOPUSIABIK, HEM3AEPAT TepeH
KapacTbipyAaH TypaAbl, aA 3epTTeYAiH MPaKTMKAAbIK, MaHbI3AbIAbIFbI 6oAallakTa KasakCcTaHHbIH
aKnaparTblK, epiCiHe TMOPUATI aKnapartTblK, TEXHOAOIMSAAPAbl OAAH OPi EHri3y nepcrekTMBaAa-
pblH ankbiHAQM OTbIpbIn, TMA eaaepi MeH aAemAeri opTalla KepceTKiluTepMeH CaAbICTbIpFaHAQ
KasakcTaHAarbl akmnapaTTaHAbIPY AeHremiH 6GarasayaaH TypaAbl. 3epTrey HaTudKkeAaepi OoblHLLa
KasakcraHaarbl aknaparTaHAbIpy aeHreni TMA, eaaepi apacbiHaa opTalia, 6ipak, aAeM eaaepi apa-
CbIHAQ TOMEH OpPbIHFA M€ EKEHAITT aHbIKTaAAbI.

JKyprisiAreH 3epTreyAiH KyHAbIAbIFbI Ka3akcTaHAaFbl aknapaTTaHAbIPY AeHreniH Garasay OOAbIM
Tabbinaabl. OcCblAaiila, TaHAAAFaH TaKbIpbi GOMbIHLLIA 3€PTTEYAEPAI >KAAFACTbIPYAbl 3EPAEAEYAIH
NnepcrnekTUBaAbiK, GarbITTapblH ankbIHAAMTBIH KasakcTaHAaFbl aknapaTTbiK, AEPeKTep KayincCi3AiriHiH
AEHreiiH apTTbIpy KaXeT.

TyiiH ce3aep: rMOPUATI aknapaTTbiK, TEXHOAOTUSIAAP, KasakcTaHHbIH aknapaTTbiK, epici, aepbec
AepekTep, >KaHaAbIKTap, XakepAik Lwabyblaaap.

BBenenne €HOCHBIM. ['ToOanbHbIE TEIeKOMMYHHKAIIIOHHBIC
CTpPAaTEeTUH TPAHCHAIMOHATIHHBIX KOPIOpAIUi 110
Onoxa TIo0aNbHBIX TEIEKOMMYHHKaUWH, MH-  OCBOGHHUIO MEKAYHAPOJHOrO HH()OPMAIIMOHHOTO

TEepHETa, COIMAIBHBIX CeTeH W TMPWIOKEHWH [UIsi  MPOCTPAHCTBA, B YHMCIO Pa3IMYHBIX LEIeH KOTO-
oOMeHa COOOMICHUSIMH CJejajia paclpocTpaHe-  PBIX BXOIAT JAOCTYIHBIC TaJKEThI U MEPCOHATBHBIC
Hue nH(popManuu B OyKBaJIbHOM CMBICIIE MOJHH-  KOMIIBIOTEPBI, CACIAIN 3Ty TSHACHIUIO elle 0oJsiee
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akTyanbHOU. PacipocTpanenne nHpoOpMau cTano
ObIcTpee, U MOTOK WH(OPMAINH yBETUYNBACTCS C
KaKIBbIM JTHEM.

Hapsny ¢ tpamutmonneivu CMU, uHTEepHET-
MI0JIB30BATENIN CAMH CTAHOBSITCSl HBIOCMEHKEepaMu
Y TPEHJCETTEPaMU CO CBOMMH ITOCTaMHU U OJIoTamH,
KOTOpBIE IIUPOKO PacIpoOCTPAHAIOTCA B yapTax pas-
JIUYHBIX WHTEPHET-TIOPTAIOB HECMOTPS Ha TO, YTO
OHH 3a4acTyH0 OCHOBBIBAIOTCSI Ha HENPOBEPEHHOU
1 HE0OOCHOBaHHOW mH(popManuu. bombimas gacts
HWHTEPHET-ayINTOPUU TpeOyeT MOIHOW U JOCTOBEP-
HOM nH(pOpPMAINH, OTINYACTCS aKTUBHON TPakIaH-
CKOH TO3UIMEH, OpUeHTalUeH Ha IUEPOB MHCHUH,
OTIOpOIi Ha MpoBepeHHbIe pecypchl. OHAKO, OTpe-
JeTUTh OOBEKTUBHOCTH U MPAaBAMBOCTD MPEIOCTAB-
JIEHHOH WH(pOpMAaIIUN KpaifHe CII0XKHO.

HoBas peansHocTs Kazaxcrana orpaxkaer
OTIpe/IeTICHHbIE TPYIHOCTH, CBHJIETEIBbCTBYIOIINE
0 caboCTH U ySA3BUMOCTH HAIlMOHAJIBHOTO MH(OP-
MaIlMOHHOTO MPOCTPAHCTBA TIepPe/i BHEITHUMHU BO3-
JEHCTBUSMHM, KOTOpPbIE KpailHe HEeIO0OLEHUBAIOTCS.
B sTOM KOHTEKCTE CIpaBemIUBO OyIEeT OTMETHUTh,
YTO TEPMHH «WH(POPMAIMOHHAS aTaka» aKTUBHO
pacmpocTpaHsieTcs U UCTONb3YeTCs IJIs TpUBJeye-
HUS ¥ OTBJIEUEHMs] BHUMAHUS MHTEPHET-II0JIb30Ba-
tenel. [IpuBriekaTeIbHOCTh Ka3aXCTAHCKUX MCTOY-
HUKOB SIBJISIETCS HEBEPOSITHO HU3KOU. [Iponcxomut
MacCOBBIH MEPEeXo]] TPaXKAaH B CTOPOHY IMOCTOSH-
HO Mayuiero uHpopmauuoHHoro mnoroka. Ocoboe
0ECIIOKOICTBO BBI3BIBAJIA JIEATEIBHOCTH 3aBEIOMO
(befKOBBIX aKKayHTOB MOJb30BaTENCH B COLMAIIb-
HBIX CETSAX U Ha PA3INYHBIX CAlTax, MOCKOJIBKY OHH
MIPOIOJKATIM MYOJIMKOBATh U «PEMOCTHTHY» Mpea-
B3ATYIO M DMOIIMOHAIBHO 3apsHKEHHYI0 HH(pOpMa-
o, ¢ororpaduu U BUACO C JOKA3aTEIbCTBAMHU
TaK Ha3bIBAEMOU SIBHOM M peasibHOW OMAaCHOCTH IS
CTpaHBI.

[Ipo6Giiemsr Ge3omacHOCTH B cUcTeMe HHpOpMa-
LUOHHBIX TEXHOJIOTUI HOCST II100aJIbHBIN XapakTep
Y UMEIOT OOJIBIIIOE 3HAYEHHUE JIJISI BCEH IKOCHCTEMBI
WHPOPMALMOHHBIX TEXHOJOTHHA. Teneps HeoOxoau-
MO TOHSTH, YTO 0€3 MCIIOJIb30BaHUS TII00ATBFHOTO
nHPOPMAMOHHOTO TipocTpaHcTBa Kazaxcran oxu-
JlaeT HPKOHOMMYECKHM cnaa. Yuactue Kazaxcrana B
MEXIYHApOJIHBIX cHcTeMax oOMeHa MH(popManuen
SBIISICTCSI HEBO3MOXKHBIM 0€3 PelIeHHs MPOOJIeMBI
0e30nacHOCTH JaHHBIX B HH(POPMALHOHHO-KOM-
MyHHKaImoHHOU cepe. MuTeprer kak ['mobdans-
Hasl CeTh MOXET CIY)KUTh Kak BO 0Jaro, Tak u BO
Bpea. B ocHOBHOM 3TO cBsi3aHO € TpodiIemMamu
obecrieueHust 0e30mMacHOCTH  MH(OPMAIIMOHHBIX
pecypcoB. OcoOEHHO OCTpO MaHHas mpobiaema CTo-
uT ceituac ans Kaszaxcrana, Tak Kak cOOCTBEHHas

132

MHPaCTPYKTypa CTpaHBbl €llle He TOTOBA K IOJIHO-
LIEHHOMH 3amumTe. [l pacnosioxKeHNs U COXPaHEHUS
WH(OPMAIH BCE Yallle UCTIONb3YIOTCSI THOPUIHBIC
I/IH(i)OpMaI_H/IOHHBIe TCXHOJIOTUH, OJHAKO, HOBH3HA
WCIIOJIB30BaHMsI JTAHHBIX TEXHOJOTMM HE BCEseT
YBEPEHHOCTb B HOCTHXKCHHUHU JOCTATOYHOI'O YpPOB-
HS 3aIIUTHl nHpopMauuu. Bee BbleckazaHHoe u
OTIpEIEIISIET aKTyalIbHOCTh BRIOPAHHONW TEMAaTHUKH.

0030p JuTEpaTypbl

BriOpannast TeMaTrka sSipKko OTpakeHa B TPyIax
TaKUX HAy4YHBIX COTpyAHHMKOB, Kak C. bxaymuk,
®. Bympd, M. Bectuep, b. Noxawu, T. Jlunnuep,
b. Manmxyna, P. Hauxk, C. HoBaukuii, H. Onyn-Aiio,
b. Omoper6e, M. Ilpacan, JI. Pemo, C. Ctpusrrep, K.
X. Teppemn, b. Ynemesya, B. @apkac, b. Xenep u
IPYTUX aBTOPOB. He cMOTps Ha aKTUBHOE M3yUCHUE
BEIOpaHHON TEMAaTHKH, BCE €IIe HE yJAIOCh OIpe-
TETTUTH caMblid A((HEKTUBHBIN CITOCO0 3aIINUTHI WH-
(hopMaruu, 9To U ONpeAesieT HEOOXOAUMOCTh IPO-
TTOJDKEHUS KICCIICIOBAaHU 1TO BRIOPAHHON TeMaTHKeE.

HayuHnas 3HauuMOCTh paOOTBhI COCTOHT B YTITY-
OJICHHOM pacCMOTPEHHUH TEOPETHUECKHX OCHOB
M0 BHIOpAaHHOW TeMaTHKe, a MpaKTH4YecKas 3Ha-
YUMOCTh HCCJICIOBAHUS COCTOUT B TIPOBEICHUHU
OIICHKH ypoBHs mH(popMmaTu3anuu B Kazaxcrane B
CpaBHEHUHW CO CPEIHUMH TMOKA3aTEISIMUA B CTPaHAX
CHI" u B Mupe, onpezenssi Ipu 3TOM MEePCIEKTUBbI
JTATbHENTIIeTo BHEIPEHNUS THOPUIHBIX HH(OpMAIIH-
OHHBIX TEXHOJIOTHH B MH(opManmonHoe moine Ka-
3axcrana B OyaymieM. OOBEKTOM MCCIICTOBAHUS SIB-
nsieTcst nHpopmanronHoe noie Kaszaxcrana. [pen-
METOM HCCIICAOBAHMSI SIBIISICTCS POJIh THOPUIHBIX
MH(POPMAITMOHHBIX TEXHOJIOTUH I 0OECIIeYCHHUS
6e3omacHoctr nH(pOpMarmorHoro moje Kazaxcra-
Ha. llenbro uccienoBaHus SABISETCS OMpEAeTICHUE
YPOBHSI BIUSHUS THOPUIHBIX WH(OPMAIMOHHBIX
TEXHOJNOTHH Ha uWHopMmarmonHoe mnone Kazax-
crana. /[y BBITIOMHEHUS TTOCTABICHHON IIETH Tpe-
OyeTcsl BBIMOJIHEHUE CICAYIOIIUX 3a7ad: U3Y4YHTh
CYITHOCTh TIOHSTHSI THOPUIHBIC WH()OPMAITHOHHBIE
TEXHOJIOTUH;, PACCMOTPETh HM3MEHEHUS, KOTOpHIC
THOpUIHBIC HHPOPMAITHOHHBIC TEXHOJIOTUN BBI3BI-
BalOT B HHpopMarmoHHoM nosie Kazaxcrana.

MarepuaJjibl 1 METOABI

B kadecTBe METOAMKHU MCCIIEJOBAHUS HCIIOJb-
30BAHO CPABHUTEJbHBIA AHAIN3 YPOBHEH KOHKY-
penrocriocoOHocTn KaszaxcraHa 1o BHEAPEHHIO
WH(POPMAIIMOHHBIX TEXHOJOTHHA B CpPaBHEHHWH CO
cpenHUMH rokasarensMu B ctpaHax CHI' u B mupe,



A.A. Abapacunos, J)K.A. AGbuirasosa

YTO MO3BOJISIET OMPENCIUTh JIETKOCTh pealu3aluu
ypoBHsI mH(popMaTH3anuu obmecTBa. B kaudecTse
WUCTOYHHKOB WH(MOPMAIUKM HCIOIB3YIOTCS CTaTH-
CTHYCCKUE JaHHBIC OQHUIIHATHHBIX BEO-CAUTOB,
KOTOPBIE OTPAKAIOT YPOBEHb PACHpPOCTPAHCHHUS TH-
OpuaHBIX MHPOPMAIIMOHHBIX TexHoJoTHi B Kazax-
CTaHE U B MUDE.

TI'naBHbINf Mccreq0BaTEIBLCKUH BOMPOC COCTO-
UT B TOM, YTO HEOOXOJHMMO OMPEJCIIUTh YPOBEHb
TOTOBHOCTH HH(popMarmoHHoro mons Kazaxcrana
00ecneunTh HAJICKHYIO 3aIIUTy HH(OpMAIUHU, KO-
Topasi OyIeT COXpaHSATCS 3a CYET MCIOJIB30BAHHS
TUOPUIHBIX MH(POPMAIIMOHHBIX TEXHOJIOTUN. B ka-
YECTBE TMITOTE3BI UCCIICAOBAHUS OMPEIEICHO, UTO B
Kazaxcrane obecnieueHo cpeaHuii ypoBeHb HHPOP-
MaTH3aI|H, TIOKa3aTeIl KOTOPOro HEOOX0AUMO TT0-
BBIIIATh 32 CYET BHEJIPECHUS THOPUIHBIX MHPOpMa-
LIUOHHBIX TexHOJIOTuH. IIpoBenenune uccienoBanms
co3zaeT He00X0AUMOCTh POBEICHHUS OLICHOK YPOB-
Hs nHpOopMaTn3annu Kazaxcrana cHagana Ha ypoB-
HE TOKa3aTesleil cTpaHbl, IOTOM Ha YPOBHE CTpaH
CHI' n Mupa. lleHHOCTh MPOBEACHHOTO HCCIEHO-
BaHUsI COCTOUT B OLIEHKE YPOBHS WH(POPMATH3AINA
B Kazaxcrane, 4To0Bl ONpeAcnnuTh HETOCTATKA U
MIEPCIICKTUBBI Pa3BUTUS WH(GOPMAIIMOHHOTO ITOJIS
Kazaxcrana.

Pe3y.]'ll)TaTl)I u oﬁcymﬂeﬂue

I'mbpugasie UT cocTosAT U3 MHUPOKOTO CHEKTpa
texHosoruid. K HUM MoryT otHocutbess HTEpHET
Bemiel, nepuepuiiHble BBIYMCICHUS, JIOKAIbHAs
WUT-undpactpykrypa, a Takxke OOLIETOCTYITHbIC
M YacTHBIE oOiayHble cpefpl. Takum obpa3zom, TH-
OpunHble MHOOPMALMOHHBIE TEXHOJIIOTHH — OoJee
ITUPOKUA W BCCOOBEMITIOIINM TIPEIMET, YeM TH-
Opunnoe obnaxo (I'mbpunusie UT; snmexTpoHHBIN
pecypce).

Obnako — macmrabupyembli, THOKHH MeTox
MIPEIOCTaBICHNS yCIyT Mojp3oBarensiM. OH uMmeer
OTrPOMHYI0 HH(PaCTPyKTypy, KOTOPOH MpPEeaoCcTaB-
JSeT KIMEeHTaM BBIYHCIUTEIBHBIE PECYPChl M Xpa-
Hwmie (OayH-Aiio, Omoperoe, Ynemesys 2018:
366). 'nbpugasie UT — moaxon K KOPIIOpaTUBHBIM
BBIYUCIICHUSIM, TIPH KOTOPOM OpraHu3alys Mpeao-
CTaBJIAET M YIPABJISET HEKOTOPBIMH PECYpCaMu MH-
¢dopmarmonnsix Texnonoruit (UT) cobcTBeHHBIMU
CHJIaMH, HO HCIIONIB3YeT OOJauHble CEPBUCHI IS
Ipyrux. 'mOpuIHBINA MOAX0 MO3BOJSET MPEaNpH-
STHUIO MOJIICPKUBATH [IEHTPATHN30BAHHBIH MOIXOJT K
ynpasiennio UT, oqHOBpeMEHHO HMCHONB3Ys IMpe-
MMYIIECTBa OOJAYHBIX BBIYUCICHUNA. TepMUH «TH-
Opunneie UT» vacTo Mcnosib3yeTcss Kak CHHOHUM

TepMUHA «rUOpuIHOE 0Onako». OmHako, THOPUA-
HOE 00JIaKO MOXKET, TaK)K€, OTHOCUTHCS K 00JIa9HOM
apXUTEKType, B KOTOPOM MOCTaBUIUK, UMEIOIINN
gacTHOE 00Jako, GopMupyeT MapTHEPCTBO C TIO-
CTaBIIMKOM OOIIEAOCTYITHOTO 0OO0JaKa, KOTOPBIH
(hopMupyeT mapTHEPCTBO C MOCTABIINKOM, IPENIO-
CTaBJISIFOIIUM IUIATPOPMBI YaCTHOTO obnaka. Takum
oOpaszom, xots ruopuaasie UT sgBisroTcst popmoit
ruOpuaHOTrO ObOJlaKa, HE Bce THOpHIHBIE OO0JaKa
cunratorcs Tuopuaasivu UT.

I'ubpunaeie VT TO3BONSAIOT OpraHU3alysIM
IIOJIB30BAThCSl MPEUMYIIECTBAMH, KOTOpBIE aeT
oOparmieHue K 00JaKy Ajsl peaau3auuy MHULHATUB
110 1 poBoi TpaHchopMaIuu, COXpaHss TIPH 3TOM
HAJEKHOCTh M JOCTYNHOCTb, KOTOpBIE HAeT JIO-
KaJIbHBIN TIEHTP 00paboTKn manHbIX. [Ipennoxenns
SaaS mpenocTaBisAIOTCS MOCTABUIMKAMU, Y KOTOPBIX
ecTh 00JauHbIe TPUIIOKEHHS C ITMPOKUM HAOOPOM
¢yskunii. Mcnonp3oBaHHe OCHOBAaHO Ha MOJEIH
MTOJMTMCKH, YTO TIO3BOJISIET OPTaHMU3aluAM MacIiTa-
OMpoBaTHCS IO MEpe HEOOXOTUMOCTH.

[pennoxenns «HPpacTpyKTypsl Kak ycCIy-
ri» (laaS) cTpykTypupyloTCsl Kak ynaJeHHO pas-
MEIIEHHBIC HHPPACTPYKTYPHI CaMOOOCITYKUBAHHS,
KOTOpBIE€ TO3BOJISIOT IMOJIB30BATENSIM PEATU30BaTh
ABTOMATH3AIINIO0 OM3HEC-TIPOIIECCOB, XPAHUTH JaH-
HblE, pa3MellaTh NpUJIoOXKEeHWs W 3amyckate WT-
nporecchl. [locraBumkm laaS dWacto mocTtaBisioT
CepBEpBl, CETH, XPAHWIMIA M YPOBEHb JAHHBIX
OTIPENIETISTIOTCS] YIAJICHHO, U SBISIOTCS JOCTYITHBI-
MH Yepe3 MOJKIIOUEHHE K TT00aTbHOH CeTH JIo-
KaJlbHO KaK BUPTyasibHble MamuHbl. OHH, Takxke,
OOBIYHO BKJIIOYAIOT B ce0s1 PYHKIIMM MOHUTOPUHTA,
JKypHAJIbl aynTa, TPOTOKOJIBI 0€30TTaCHOCTH, KJila-
CTEpPH3ALHUIO Y3JIOB, a TaKkkKe (QYHKIUH PE3EPBHOTO
KOTMTUPOBAHUS ¥ BOCCTAHOBJICHHUS. LIeHbI HECKOIBKO
OTIIMYAIOTCS OT IIEH MOCTABIIUKOB SaaS U OCHOBBI-
BalOTCA Ha COYETAHWH KOJIMYECTBA TOJIH30BATEICH
1 TIPEIOCTABIIEHUS CepBepa. 3a4acTyIO HCIIONIb3YeT-
Cs1 TAKOW BapHAHT JJIsl OPraHU3alMi ¢ IepeMEHHBI-
MH TpeOOBaHUSIMH, TPEOYIOIIMMHU YaCTON ONTUMH-
3aInu.

[locraBmuku miardopmsl kak yciayru (PaaS)
MIPENICTABIAIOT co00i kKomOuHaruio SaaS u laaS,
MTOCKOJIbKY OHH NPENOCTABISAIOT KaK HHCTPYMEHTHI,
Tak 1 uHPpacTpykTypy. [Ipemmoxennst PaaS sBis-
I0TCSI OOBIYHO BOCTPEOOBAHHBIMU OPraHHU3ALUSIMH,
KOTOpBIE XOTAT pa3pabaThiBaTh M pa3MelaTh CBOH
cOOCTBEHHBIE MPHUIIOKEHUSI U KOTOPBIM HE00X0au-
MO MaKCUMHU3HUPOBaTh d(H(HEKTUBHOCTH KM3HEHHO-
r'o IUKJIa pa3padOTKU MPOrPaMMHOI0 00eCIICUCHHSI.
VYcnoBus OTUTaTHI MOTYT Pa3uyaThCs, HO OHH TIPE/-
CTaBIISIFOT COOOI MOJIETb OIIIATHI IO MEPE UCIIOJb-
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30BaHMs, XOTSI HEKOTOpBIE OOJBILIE CKIOHSIOTCS K
CTPYKTYpE OILIaThl MO MoANUcKe. [Ipumepsl BKITIO-
yaror Google App Engine u Atlassian (Teppemn;
AJICKTPOHHEIHN pecypc).

B Kazaxcrane BHeapsieTcsl MOJUTHKA MpHUMe-
HeHus cepTH(dukaTa 0e30MacHOCTH YIS TOCYyAap-
CTBEHHBIX U KBa3UI'0OCY1apCTBECHHBIX MPEANPHUSITHH,
opranuzannio «l'ocynapCcTBEHHON TEXHUYECKOM
CITy>KOBI» JUIS pearupoBaHusl HA WHIMJCHTHI, CBS-
3aHHBIE ¢ WH(pOpPMAIMOHHONW Oe3omacHocThi0. C
POCTOM TEXHHYECKOT0 IPOrpecca BO3HUKAIOT OTpe-
JICTICHHbIE BO3MOXKHOCTH YJIYYIICHUST W TOTEPH,
CBSI3aHHBIC C 3aUTON MHpopManuu. Hu amst koro
HE CEKpET, YTO OOJIAYHbIC TEXHOJOTHU SIBIISIFOTCS
HEOTHEMIIEMON YaCThIO KHU3HH OOILECTBA.

BbezonacHocth MH(OpPMAIMK OCYIIECTBISETCS
IIPU YCJIOBUM obOecrieueHns: ee KOHPHUIECHINATBHO-
CTH, JIOCTYITHOCTH H IIEJIOCTHOCTH ITyTeM NpUMEHe-
HUS Pa3IMYHBIX METOJIOB, TAKUX KaK CO3JaHHE U CO-
BEPIIICHCTBOBAHUE CUCTEMBI 3allIUTHI HMHPOPMAIHIH,
pa3paboTKa, HCTIOJIB30BaHUE H COBEPIICHCTBOBAHHE
Cpe/ICTB 3alIUThl WHPOPMAIMH, CO3JIaHHE CUCTEM
U cpeacTB obecneueHus Oe30macHOCTH MH(pOpMa-
UK, TPEJOTBPANICHHE HECAHKIMOHHPOBAHHOTO
noctyna K obpabarbiBaeMoil MH(pOpMaLnH, co3/a-
fomIeil yrpo3y HOpMalbHOMY (PYHKIIMOHHPOBAHUIO
NT-cucrem. Bee BhllIeyKa3aHHbIE NPUHLUIBLL OT-
paxarorca B 3akoHe Pecrybnmmkm Kazaxcran «O0
nHpopmaTuzanum» u B 3akone PecryOnuku Kazax-
craH «O NEepCOHANBHBIX JIAHHBIX U MX 3aIIUTE», B
KOTOPBIX OMPEAETICHO, YTO:

e  uH(pOpMATH3AIMS — OPTAaHU3AINOHHBIN, CO-
LIUATBHO-3KOHOMUYECKUH W HayYHO-TEeXHHYECKHUN
MpoIiecc, HaNpaBJICHHBI Ha aBTOMATHU3AIHIO Jic-
STENBHOCTH CyOBEKTOB MH(pOpMaTH3auuu (3aKoH
Peciyommku Kazaxcran «O0 wH(pOpMaTH3AHAY;
AIIEKTPOHHEIN pecypc);

®  [IEepPCOHAJbHBIC JJAHHBIC — CBEJICHUS, OTHO-
csIuecs K ONpeNeICHHOMY WM ONpeAesieMOMY
Ha WX OCHOBaHMH CYOBEKTY IMEPCOHAJBHBIX J[aH-
HBIX, 3a()MKCUPOBAHHBIC HA 3JICKTPOHHOM, OyMax-
HOM 1 / WJIM WHOM MaTepualibHOM HOcHUTele (3aKoH
Pecny6nuku Kazaxcran «O nepcoHaqbHBIX TaHHBIX
1 WX 3aIIUTE»; MICKTPOHHBIA pecypc).

['ocynapcTBeHHas mporpaMma HHAYCTPHAIBHO-
WHHOBAIIMOHHOTO pa3Butus PecrmyOnukn Kazax-
ctad Ha 2020-2025 roxbr obecrieunBaeT GOPMHUPO-
BaHHWE KOHKYpPEHTOCIOCOOHOH 00pabaThIBatOIIei
MIPOMBIIIJICHHOCTH, padoTaromeil Kak Ha BHYTpPEH-
HEM, TaK U Ha BHEIIIHEM PBIHKAX, YTO MMPE/Ioiaraet
peanu3anmio CleAyInX IPUHIUIIOB:

® [PEEMCTBEHHOCTh HHJYCTPHAILHO-MHHO-
BallMOHHOH MOJUTHKH;
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e noaaepkka 3()(EKTUBHBIX MPOU3BOIUTE-
JICH;

®  DPa3BUTHE «IKOHOMMKH ITPOCTHIX BEILEIH;

e COYeTaHHWE WHIYCTPHAIHLHO-UHHOBAIIMOH-
HOT'O U PETHOHAIBHOTO Pa3BUTHUS;

®  COJEICTBHE CHHEPTHUH WHAYCTPUATbHO-HH-
HOBALlMOHHOT'O Pa3BUTHUS U U(YPOBBIX TEXHOJIOTHH.

MHOTOYHCIIEHHBIE  TTOCTABIIMKHA  OOJIAYHBIX
YCIIYT MPENOCTABIAIOT Pa3InYHbIE YCIYTH CO CIie-
[MAIBHO pa3pabOTaHHBIMU IONUTHKAMHU, HWH(ppa-
cTpykTypami, mnardgopmamu u API, koTopsle nena-
0T 00JTAUHYIO Cpeny HEOMHOPOaHOU. Takue pa3nu-
YHsl IPUBOJAT K TOMY, YTO COBMECTHUMOCTbD U TIepe-
HOCHMOCTH CTAHOBSITCSI OCHOBHBIMH TPOOJIEMaMH B
00TaYHbIX BBIYMCICHHAX. JlesoBas KOHKypeHUH,
Takke, TUBepCUPHUIMPYET 00JauHBIX MTPOBANHAECPOB
C MX Pa3HOPOAHBIMU CTPYKTypamH, yCyryOusisi He-
OJHOPOIHOCTH Ha cTopoHe oOmaka (Hawmk, [Ipacan,
Manmpxyna 2013: 25).

OO6nayHpIe BEIYMCIEHHUS CTAIH ITUPOKO UCTIONb-
3yeMbIMH TE€XHOJIOTHSIMU B OOJBIIMHCTBE KPYITHBIX
komnanuit (Bynsd, JIunguep, Bectaep, Ctpunrep;
3JIEKTPOHHBIA pecypc). UTo KacaeTcs NPaKTUKU
BHEJIpeHUs] MOIUTUKH nH(popMaTu3anun B Kazax-
cTaHe, To KoMmmnauus MaiikpocopT B Kaszaxcrane
JI0OOMBaeTCsl yCIIEXOB BO BHEIPEHWW MHHOBAIHOH-
HBIX TEXHOJIOTUH B paziauyHble oTpaciu. SharePoint
B Microsoft 365 pacuupser BO3MOXXHOCTH KOMaH/I-
HOW pabOTHl ¢ IOMOLIBIO TMHAMUYHBIX M MPOJYK-
THBHBIX CAWTOB TIpyHH I KaXJ0H MPOEKTHOU
TpyIIBl, OTHeNa U moapasaeneHus (MaiikpocodrT;
AIEKTPOHHBIN pecypc). st momydeHus: cBoeBpe-
MEHHBIX (PMHAHCOBBIX OTYETOB KOMIIAHHSI HCIOJb-
30Bajla BO3MOXKHOCTH Microsoft Azure Synapse
Analytics Bmecte ¢ Microsoft Power Bl. Teneps
OTYETHI CO3J]AI0TCS B TEUCHHE HECKOJIBKUX CEKYH]I,
a HE 4acoB, YTO MOBBIIIAET POU3BOUTENBHOCTD U
3(hPeKTUBHOCTH pabOTHI KOMAH/IBI.

Heob6xoaumo Oe3zomacHo oOMeHuBaThes (aiina-
MU U paboTaTh BMECTE B PEXKHME PEalTbHOTO Bpe-
Menu ¢ nomoisio Word, Excel u PowerPoint ye-
pe3 MntepHeT, Ha MOOWMIBHBIX YCTPOWCTBAX W Ha
HACTOJIBHBIX KommbloTepax (MalikpocodT a; amek-
TPOHHBIN pecypc). Eciau roBopuTh 0 cTapramnax, To
KazaxcraHckuii crapran Uniqa sIBIsieTCS TPUMEPOM
rcronb3oBanusl TuOpunHeix UT B moBcemHeBHOM
*ku3Hd. OH coOupaeT M aHaIM3HpYeT AaHHBIC pe-
AJTBHBIX Pa3rOBOPOB KPYTIIOCYTOYHO U 0€3 BBIXO-
HBIX B pEXHME PEAIbHOTO BPEMEHH, a 3aTEM OTO-
Opaxaer ux B otyerax Power BI, 4To0BI ncnomnn3o-
BaTh UX JJIsl IPUHATHS Oosiee 3 (eKTUBHBIX yIIpaB-
JIeHYeCKUX pelleHni. Takoe ycnemnHoe BHEApEHNE
TEXHOJIOTHH B pa3lIMUYHBIX OTPACIIsAX SIBISETCS CBU-
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JIeTeIbCTBOM NpHBEp:keHHOCTH Kaszaxcrana MHHO-
BalusAM U mporpeccy. Microsoft® Teams 3amensiet
Skype nist Ouzneca Online B kauecTBe npogeccro-
HaJpHOTO pemieHuss Microsoft mis onnmaiH-KoHGbeE-
pennmii. Teams o0beuHSICT OOMEH MTHOBEHHBIMHU
COOOIIEHUSIMH, TIPOBEEHUE BUACOKOH(EPEHITH,
3BOHKOB M COBMECTHOH PabOTHI ¢ JOKyMEHTaMU B
OJTHOM MHTETPUPOBAHHOM MPHUIIOKEHUU U OTKPhIBA-
€T HOBBIC 3aXBaThIBAIOLINE CIOCOOBI paboThl (Maii-
Kpoco(T O; AIEKTPOHHBINA pecypc).

[locnennue mocTmkeHUs B 00JAaCTH COTOBBIX
MOOWJIBHBIX TEXHOJOTHH TO3BOJISIOT MOJB30BaTE-
JISIM TIOJTYYHTh JOCTYN K OOJNBLUIMHCTBY CBOUX JIFO-
OMMBIX CEPBUCOB H MPHIOKEHUH ¢ KOHKYPEHTOCIIO-
COOHBIM KauecTBOM IO CPAaBHEHHMIO C albTepHATH-
Bamu (pukcupoBarHoro nocrymna (dapkac, Xexdep,
Hogarkuii; snekrpoHHbIil pecype). 3ameHa ¢uzn-
YECKUX [EHTPOB 00pabOTKHM TaHHBIX U yCTAPEBIINX
CHCTEM — OJIHa U3 TeM, KOTOpas CTaja BaKHOW Te-
MO JIJIS IMCKYCCHH C TIOSIBJICHUEM HHHOBAITHOHHBIX
BBIYMCIIMTEIBHBIX PEIICHUH, TaKuX Kak o0Jiaka U
Buptyanmmuzanusa (I'mbpuanas UT-undpactpykrypa;
AIIEKTPOHHBIN pecypc).

CymiecTByeT TMOTEHIIMANbHAS BO3MOYKHOCTH
UCIIOJIb30BaHMs Pa3IMduil B BBIYMCIUTEIBHOW Ha-
rpy3ke Ha 0a30BBIX CTaHIMAX /IS OOBEIUHEHHS
0a30BBIX CTAHIIMH B MEHbLIEE KOJMYECTBO BBIYHC-
JUTETHHBIX PECYPCOB, TEM CAMBIM ITO3BOJISISI OTIepa-
TOpY JIMOO CHU3UTH NOTPEOJICHNE SHEPTHUHU 3a CUET
OTKITIOUEHHS] OCTABIIUXCS TPOIECCOPOB, JHOO CO-
KpaTuTh 3aTPaThl 32 CYET MPEIOCTaBICHHUS MEHbIIIE-
TO KOJMYECTBAa BBIYMCIUTENHHBIX pecypcoB (bxay-
MHUK; 3JICKTPOHHBIN pecypc).

KpynaomacmtabHoe COTPYTHHUYECTBO TIPE-
CTaBWJIO Ha YHUBEPCUTETCKON apeHe HOBYIO OIle-
paIMoHHYI0 MOJIeNb. bputH OpraHu30BaHbl pa3iny-
HBIE CEMHHAPHI C TOCTOSTHHBIM 0OMEHOM MHEHHSAMHU
MeXTy BceMH yuacTHHKaMH (MoxaH; 31eKTpOHHbII
pecypc). 3a cyeT UCHOIb30BaHHS WH(POPMAIHOH-
HBIX TE€XHOJIOTUWA CTAHOBUTHCS BO3MOXHOMN MpaK-
THKa BHEAPEHUs JBOHHOTO oOpazoBanus. [Ipoxoms
oOydeHue B OJHOM Y4eOHOM 3aBEJICHUH, CTYICHT
MOYKET MapajeabHO U3ydyaThb JEKIHH, Pa3MELICHHbIC
Ha 00JIAYHBIX pecypcax Apyroro yauepcurera. Co-
BMECTHAsI, MHOXXECTBEHHAsI MJIM BOWHAs CTETEHb
BKIIIOYAET KypCHI ABYX WM Ooyiee y4eOHBIX 3aBe-
JeHUH B IBYX WJIK OoJiee CTpaHax, B KOTOPBIX yya-
CTBOBAJIM CTYACHTHI, 00YJAIOIIHECs 110 COBMECTHOM
nporpamMme. CoBMecTHasl CTEEHb O3HAYaET, YTO

YUYaCTBYIOIINE YUYPEXKICHHUS IENSAT HEOOXOAMMBIC
KypChl Ha ONPEIEICHHYIO CTeleHb. J[BoiHas cre-
MeHb — CMOCO0 MMl YUPEXKICHHH TNPEeIoCTaBHTh
BO3MOXKHOCTh TIOJYYHTH JIB€ CTEIEHH YIPOIICH-
HBIM CIIOCOOOM, YTO MPHUBOJAUT K O0Jiee KOPOTKOMY
BpEMEHH 00YUYeHHA, YeM NPH MOTYyUSHUH CTENeHeH
1o otaensHocTH (MoxaH a; 37eKTpOHHKI pecypc).

3a cyeT BHEIPEHHS HA TPAKTUKE THOPUIHBIX
WHPOPMALMOHHBIX TEXHOJIOTHH JOCTHraeTcsl Io-
BBINIIeHNE ypoBHS nH(popMaTu3anun B Kazaxcrane.
st ouenku ypoBHs nHpopMaTuzanuu B Kazaxcra-
HE TIPOM3BEEM aHAIN3 paclpocTpaHeHus Tenedo-
Huu u Mntepnera B Kazaxcrane, cpenu ctpan CHI
1 MUPA, 4TO OTpakeHO Ha puc. 1. PaccMoTpum poss
WCTIONB30BaHMUs TUOPUAHBIX  MH(POPMAIMOHHBIX
TEXHOJIOTUH JJISl pa3BUTUS YPOBHA MH(pOpMaTH3a-
uun B Kazaxcrane. O0OnayHbple BBIYUCICHUSI M MHO-
rHe TeXHOJOTHYECKHE TOCTIKEHHSI U3MEHWIN BCE
B cnoco0ax BejaeHUs Ou3Heca. Byabs To BHICOKOH-
(hepeHIIH, TTO3BOJISAIONINE MTOAEPKUBATH JTNIHYIO
CBSI3b JIPYT C IPYTOM U KIIMEHTaMH, I1aT(opMbI 00-
MeHa COOOIIEHUSIMH, KOTOPBIE TIO3BOJISIOT OBICTPO
1 3QPeKTUBHO 00IATHCS APYT C APYroM, MU 00-
MeH JIOKyMEHTaMH B 0o0Jlake, KOTOpBI oOecreyn-
BaeT Oosiee 3PPEKTUBHOE COTPYAHUYECTBO, 0OIAKO
OKa3aio u OyJeT MPOJOHKaTh OKAa3bIBaTh BIHMSHUC
Ha NpeAnpusaTHs Bcex pazmepoB (Pemo; anexTpon-
HBII pecypc).

I'u6puansie UT coueraroT JIOKanbHBIE LEHTPHI
00pabOTKHM MAaHHBIX C OOJAYHBIMH TEXHOJOTHSIMU,
LENbI0 KOTOPBIX SBIISETCS HE MPOCTO MHTETpalys
9THX pa3po3HeHHbx cpen WT-undpactpykrypsl.
I'mbpunnsie UT couertaror BapuaHTBl 00JauHON
ApPXUTEKTYpPHl — OOIIENOCTYIHYI0, YacTHYIO, TH-
OpUIHYIO — ¢ COOCTBEHHBIMH IIEHTpaMu 00padoT-
KM JIAaHHBIX, YTOOBI JTOCTABJIATh pabodme HArpy3Kd
JAHHBIX, TPUIOKEHHSI U YCIYTH B Cpeax THOpua-
HOM HHPPACTPYKTYpHl. ITa THOPHUIHAS MOJEINb I10-
3BOJISIET OpraHusanusaMm ynpasisite WT-ycoyramu
CTaHJAPTHBIM CIIOCOO0M, yAeIsisi 0c000¢ BHUMaHUE
BHEAPEHUIO OOJNAaYHBIX BBIYMCICHUH B KauecTBe
CTpaTernyecKkoro wuMmIepatuBa. Takum o0pazom,
BbIOOp MH(PACTPYKTYPHBIX peEcypcoB, oOecredu-
BaOIUX pabOTy MPUIIOKEHUN U pabOUNX HATPY30K
C KOH(UICHINAIBHBIMU OM3HEC-IaHHBIMH, CTAHO-
BHUTCS CTPAaTErMYECKUM: HEOOXOAWMO NPUHUMATH
pelIeHns, OCHOBBIBAsACh Ha THOKOCTH OW3Heca, a He
Ha TEXHUYECKUX WIIA TAKTHYECKUX COOOpaKEHUSX,
TaKUX KaK CTOMMOCTb M O€301aCHOCTb.
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1 YPOBHE OOCITYKMBaHUS O00JaUYHBIX CUCTEM MOTYT
3aTPYHUTH YCTPAaHECHUE HEMOJAI0K U 00CITyKHUBa-
HHE CIIOKHBIX ycTapeBmux U T-pabounx Harpy3ox,
paboTaromux u3 ooJaka.

HNudopmarmonnast 6€301MacHOCTs UMEET pela-
folee 3HaueHue A1 ioooro OuzHeca. Murpanus B
00J1aK0 CO3M1aeT MOTIOTHUTEIBHBIN PUCK O€30TIacHO-
CTH, OT KOTOPOTO YCTapEBIINE TPUIOKCHHUS MOTYT
OBITH HE 3amuIIeHbI. KpoMe Toro, KoHpUACHITHATE-
HbIC JIaHHBIC, XPaHSIIMECsS B JIOKATBHBIX IEHTPAX
00pabOTKW JaHHBIX, TIOJHOCTHIO KOHTPOIUPYIOTCS
U YIPABISIOTCS CaMUMU opraHu3aiusiMu. [lepeme-
meHne pabodnx Harpy3o0K B 00JaKO COMPSIKEHO C
pUCKaMU, K 3alllUTe OT KOTOPBIX MOCTaBIIUK JOJI-
JKeH OBITh TOTOB U KOTOPOMY MOKHO JTOBEPSITh.

[lepenoc Bcex UT-paboumnx Harpy3ok B 00JIaKo
MOXET OKa3aTbCs JoporocrosmmM. OO0mas cTou-
MOCTh BJIQJICHUSI OOJIAYHBIMH CEPBUCAMU MOXKET
OBITh 3HAYUTENHFHO BHIIIE, YeM CTOMMOCTD IKCILTY-
aTalnuu COOCTBEHHOT'O IIEHTpa 00pabOTKHU JTaHHBIX,
0COOEHHO JIJIST OPTaHM3AINH, CTPEMSIITHXCS OBICTPO
pacuivpuTh OW3HEC-YCIYT'M Ha YpPOBHE NPEIIpH-
atusg. ObecrieunTs 0€30MMACHOCTh M OMTHMH3UPO-
BaTh ruOpuansie UT HenmpocTo. O0mast CTOMMOCTh
yrpaBiaeHus rudpugHo MT-cpenoit MoxeT OBITH
BBIIIIC, Y€M B MOJCIH apXUTEKTYpPhl THOPHHOTO
obaka, 0COOCHHO KOTJa COTPYIHUKAM paspericH
HEYMpPaBJISIEMbIH JIOCTYIl K OOJIAYHBIM CEpBUCAM.
TpanunmronHoro crioco6a ynpasienns UT negocra-
TOYHO JIJISl MHUIIUATUB ITUPPOBOI TpaHchopmanuwy,
KOTOpBIE TPeOYIOT BHEAPEHUS 00J1aka, HO TIPH 3TOM
coxpaHnsoT ycrapesiue MT-cucteMbl u cpespl B
COOTBETCTBHHM ¢ Mozenbio rubpumaeix UT (I'm-
opuanbie UT a; 3neKkTpoHHBIN pecypc).
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W3 naHHbBIX, IpeCTaBIEHHBIX HA PICYHKE, MOXK-
HO CcJIeNiaTh BbIBOJI, 4TO B Ka3axcrane HaOmoqaercs
cpenHuil ypoBeHb HH(POPMATH3AIINH, TPHYEM CPe-
Hue nokaszarenu Kazaxcrana B ctpanax CHI' u B
MUpE SBIISIOTCS 00Jiee HU3KUMHU B CBSI3U C TEM, UTO
cpenu crpad CHI™ u Mupa CymiecTBYIOT CTpaHBbI, y
KOTOPBIX YPOBEHB BHeIpeHus Tenedonnn u MaTep-
HETa 3HAYUTEIHHO BhIlIe. Takum 00pa3oM, ypOBEHb
obecrnedeHHOCTH MOOMITBHOH cBsI3bI0 B Kazaxcrane
cocrasisieT 34,63 6anoB, ypoBeHb 00E€CIIEUEHHOCTH
WNuTepraeTrom — 92,3 6anoB, ypoBEeHb POCTa MHHO-
BAI[MOHHBLIX KOMITaHUI cocTaBiseT 42,99 6anos, a
ypoBenb BHeaApeHus KT, B Tom uncie ruOpuIHbIX
MHPOPMAIMOHHBIX TEXHOJIOTHH cocTaBui 67,99 Oa-
noB. TakuM o0Opa3oM, pa3BUTHE HCIOIB30BAHU
TUOPUIHBIX WH(OPMAIIMOHHBIX TEXHOJIOTUH JaeT
BO3MOYKHOCTB JTIFOASIM OBITH OJMKe K HHPOPMAIIHH.
OnHako, He00XOAMMO 00ECIICUNTh HAJICKHBIN yPO-
BEHB 3aIUTHI MOIYYCHUS, PACIIPOCTPAHEHHS U CO-
XpaHeHUsl JaHHOW MH(OPMAIIHY.

PaccMoTpuM mepcnekTuBbI JlalibHEMINEro Hc-
MOJIL30BAaHUS THOPUIHBIX WH(POPMAIMOHHBIX TEX-
Hojoruii B Kazaxcrane. B kpaTkocpouHoii mep-
CIICKTUBE yIaCTCs YCTPAHUTD CIOMKHOCTh MUTPAIHH
YCTapeBIINX MPIJIOKEHHUH B 00J1aK0. 3aTpaThl 1 Ope-
MsI MUTPAIMU CHJIBHO 3aBUCUMBIX YCTApPEBIIUX pa-
00uYMX HArpy30K HE TPEOYIOTCS 3a CUCT MHHOBAITHI
U THOKOCTH, KOTOpBIE THOpUAHAS OOJIauHas apXu-
TEKTypa MOXKET 00eIaTh B JOITOCPOYHON TIePCTIeK-
tuBe. CrabunpHas UT-cpena B Kaszaxcrane mpo-
IOJDKAET padoTaTh MOJDKHBIM 00pa30M, TTOCKOJBKY
CII0XHOCTh MH(PACTPYKTYPHI MOXKET MPUBECTH K
IOPOTOCTOSIIIIAM TIepeOosM B 0OCITyKHBaHUHU. bo-
Jiee TOTO, OTPAHUYCHUS B BUAMMOCTH, YIIPABICHUN
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CymectByeT Tpu (axkTopa, CrocoOCTBYIOLIHE
BHeIpeHUIO THOpuaHbIX U'T: HeoOX0aAMMOCTh TIpeI-
MPHUATUS TIOJJICPKUBATh KOHTPOJIb HaJ JIAHHBIMU
B IeNsAx Oe30MacHOCTH, dKOHOMHUYecKas dhdex-
TUBHOCTH OOJaYHBIX KOMITOHEHTOB, TaKUX Kak
porpaMMHoOe o0ecrieueHrne Kak yciyra (SaaS) u
XpaHWIHIIE KaK yCiIyra, a Takke crpemiieHue UT-
OTJICJIOB MaKCHUMallbHO OBICTPO pearupoBaTh Ha
ObICTpO MeHsoIMecs norpedHoctn OusHeca. ['m-
opunnas U T-cpema couetaeT B cebe 6€301MacHOCTh
Y KOHTPOJIb JIOKaJTbHON CPeJIbl C THOKOCTHIO U Mac-
MTa0UPyeMOCThIO 00JTauHBIX cepBUCOB. Takum 06-
pa3oM, MpennpusThs MOTYT XPaHUTh KOH(HIICH-
[UallbHBIC WM PETyJHpyeMble JaHHbIE B CBOCH
nokaneHoOM UT-uH(ppacTpykType, T/Ie MOTYT OBITH
COOJIIOJICHBI  ONPE/ICJICHHBIC CTAHIAPTHI, W OJHO-
BPEMEHHO HCIIOJBh30BaTh OOJIAYHBIE PECYpChI IS
pacIpocTpaHeHus IPUIOKEHHI, pabourX HArpy30K
Y JaHHBIX, HA KOTOPhIE HE PacIPOCTPAHSIOTCS ITpa-
BIJIa KHOEPOE30MMacHOCTH.

Xots onTuMuzanys 3arpat B ruOpuanoit UT-
cpeZie MOXET TOTpeOOBaTh HEKOTOPBIX YCHIINH
(a 3a4acTyr0 W TIOMOIIM TAPTHEPa MO PEIICHUSM,
KOTOPBIH MOMKET HACTPOUTH IICHOBBIC IIAKETHI),
OHa MOXXET MPHUBECTH K JIOJITOCPOYHON HSKOHOMHUHU
cpeactB. bonee Toro, mpu NMpaBHIBLHOM YIpaBiie-
HUU MOJICPHH3AIMS C TIOMOIINBI0 THOPHUIHOW WH-
(bpacTpyKTypbl MOXKET 00€CIIeYUTh 3HAUYUTEIHHYIO
peHTa0eNbHOCTh MHBeCTHIIMH. Hampumep, MHOTHE
TUOpUIHBIE OONayHBbIe APXUTEKTYPHI TTO3BOJISIIOT
MOJIL30BATEIISIM OIUIATUTH JOMOJHUTEIBHBIC Y3IIbI
XpaHEeHUsI WU TPEJOCTABICHHUS YCIYT TOJIBKO MO
Mepe HEeoOXOAMMOCTH, TOr/a Kak OOJIBIIMHCTBO
YCTapeBIINX CHCTEM TPEOYIOT TIOHECTH 00Jiee BBI-
COKHE IePBOHAYAILHBIC 3aTPAThl U YCTAHABIUBAIOT
OTpaHUuEHHS JIO TOTO, KaK TOTPEOYIOTCS JIOpOTro-
CTOSIIINE OOHOBIICHHSI.

I'mObpumabie 00MavHbBIE CpPembl TAKXKE ITO3BOJIS-
toT UT-koMaHaM ONTUMH3UPOBATH CBOU PECYPCHI,
OJTHOBPEMEHHO COKpalas Bpemsl, 3aTpaunBacMoe
Ha oOCIyXHBaHHE OOJIAYHONH WHQPPACTPYKTYPHI.
Hanpumep, MOCTaBIIMKH YCIYT YIPABISIFOT 00CITY-
JKUBAaHUEM M OOHOBIICHHSIMH O0JIaKa 3a TMOJIb30Ba-
Tesel. DTO MPUBOJUT K DKOHOMUHU 3HAYUTEIEHOTO
konmyectBa BpemeHu s MT-cimyx0 m komaHn
DevOps, xoTopbie OOBIYHO YHPABISIOT STUMH 3a-
nmadamu. Hampumep, 0OBIYHO B JIOKaIbHOU HH(]pa-
CTPYKTYpe OOHOBJICHHS MPUBOAAT K YPE3MEPHBIM
MPOCTOSIM TOJIb30BaTeneld. brnaromaps ruOpumHON
NT-monenn oOHOBIIEHHS O0JIaKa BBITOTHSIIOTCS 32
MOJIb30BaTENCH, MPAaKTUYeCKH He Tpedysl MpocTo-
eB. Oto mo3Boysier M T-crenmanucram cocpemoTo-
YUTHCS HA ONTUMU3AIMK HHQPACTPYKTYpHI, 00e-

CTICYCHUH TOJICP’KKM KOHEYHBIX MOJIb30BaTENCH U
pa3paboTKe HOBBIX (YHKIHMH M MPHIOKEHUH. DTO,
TaKkKe, MO3BOJIUT UM MOJJIEPKHUBATH yCTAPEBLINE
MIPHJIO’KEHUS], KOTOPBIE CIIMIITKOM TITyOOKO BHEIpe-
HBI 7151 TOJTHOM Murpanuu B o0nako. Kpome toro,
9TO O0ECTEeYHUT MOTIOIHHUTENBHYIO HAJeKHOCTh H
JOCTYIHOCTD JIOKAJBHOTO LIEHTpa 00paboTKH JaH-
HBIX, COXPAaHSsIs [TPY ATOM NIPEUMYIIIECTBa U (DPOBOH
TpaHcOpMaliK, BO3HUKAOLIEH Oiarogaps oonayu-
vbM pemeHusM (I'ubpunuasie UT 6; 3meKTpoHHBIH

pecypc).
3akiouenne

B coBpemMeHHOM MHpe aKTUBHO pPa3BUBAETCS
HCIIOJIb30BaHUEC I/IH(i)OpMaHI/IOHHBIX TCXHOHOFHfI, B
TOM 4HuCIlie THOPUIHBIX MH()OPMAIMOHHBIX TEXHO-
norui. Vcmonmp3oBanue THOPUAHBIX WH(pOpPMAIH-
OHHBIX TEXHOJOTWH BIUSET Ha BCE CQepbl KU3HU
JIOZIeH, YIIPOIIIaeT MPOIIECC COBEPIICHUS KOMMYHH-
KalluK, YCKOPSET paclpocTpaHeHHe HH(POPMAIHH.
OpHako, HAyYHO-TEXHHYECKHH IpOrpecc, Kpome
MIOJIO)KUTEJIBHOTO BIIMSIHUE, TaKXKE, BO3HUKAET U
OTpHIIaTeIbHOE BIUSHHUE, TaK KaK Yepe3 NCIOIb30-
BaHUE THOPHIHBIX WHPOPMALUOHHBIX TEXHOJIOTHH
YIPOIAETCs MPOIIECC PACIIPOCTPaHEHUS (PEHKOBBIX
HOBOCTEH, YTO HEMPABUIBHO MHPOPMUPYET JI0ACH
0 Pa3JIMYHbIX CO6BITI/I$IX, SIBJICHUSX.

Bo BBeseHun ObIIO OMpeneneHo, YTO HaydHas
3HAYUMOCTh PabOTHI COCTOUT B YIITyOJIEHHOM pac-
CMOTPEHHH TEOPETHYECKHX OCHOB MO BBIOPaHHOMN
TeMaTHKe, a MPaKTHIecKast 3SHAYMMOCTh HCCIIeI0Ba-
HUS COCTOUT B TIPOBEJICHNUH OLICHKH YPOBHS HH(OP-
MaTHU3alluu B Kazaxcrane B CpaBHECHUU CO CPCIHNMU
nokasatesnaMu B ctpaHax CHI' u B mupe, onpene-
JIAs IPpU 3TOM TIEPCIICKTUBBI ZIEUII)HCﬁHICFO BHEIpE-
HUSI TUOPUAHBIX MH()OPMAIIMOHHBIX TEXHOJIOTUH B
nHpopmarmonnoe mosie Kazaxcrana B Oymymiem.
OOBEeKTOM HCCleIOBaHus SIBIsiCTC MHGOpMany-
onHoe none Kazaxcrana. IIpenmerom uccienosa-
HUS SIBJSIETCS. POJIb THOPUAHBIX MHPOPMATHOHHBIX
TEXHOJIOTUH It obecriedeHust 0e30MacHOCTH WH-
¢dopmanmonnoro none Kazaxcrana. Llenbro uccie-
JOBaHUA ABJIACTCA ONPEACICHUEC YPOBHSA BIIMAHUA
THOPUAHBIX WH(POPMAIMOHHBIX TEXHOJOTMH Ha
nHpopmarmonnoe none Kazaxcrana. /[ns BeImos-
HEHMS IOCTAaBJICHHOM LIesIn TPeOyeTCsl BBIOJIIHEHHE
CIIEYTOIIUX 3aa4:

®  U3YYUTh CYIIHOCTb TOHATUS THOPHIHBIC
nH(OPMAITMOHHBIE TEXHOJIOTHH;

®  paccMOTPETh U3MEHEHUsI, KOTOPBIE THOPHI-
HBIC I/IH(bOpMaHI/IOHHBIe TEXHOJIOTHHU BBI3BIBAIOT B
nHpopmamonHoM nosie Kazaxcrana.
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B kauecTBe METOOMKH HCCIEIOBaHMS HCIOIb-
30BAHO CPABHUTEJbHBIM AHAJIN3 YPOBHEH KOHKY-
penrocriocobnoctn Kaszaxcrana mo BHEAPEHHIO
MH(OPMAITMOHHBIX TEXHOJOTHHA B CpPaBHEHHH CO
cpenHuMH nokasatensaMu B crpanax CHI u B Mupe,
YTO TIO3BOJISIET OINPENEIHTDH JIETKOCTh PeaH3aliy
ypoBHs uH(popMaTu3anuu odmectBa. B kauectse
WCTOYHUKOB WH(OPMAIUN HCIOIB3YIOTCS CTaTH-
CTHYECKHE JaHHble O(MUIHMATIBHBIX BEO-CAaHTOB,
KOTOpBIE OTPAXKalOT YPOBEHb PACIIPOCTPAHEHUS TH-
OpunHBIX MHQOPMAIIMOHHBIX TeXHOJorui B Kazax-
craHe, B cpeqaem 1o crpadam CHI™ u B mupe.

['maBHBIA HccIen0BaTENbCKUNH BOMPOC COCTO-
WUT B TOM, YTO HEOOXOAMMO OIPENEIUTh yYPOBEHb
rotoBHoCcTH HH(popMannonHoro nois Kaszaxcrana
o0ecneunTs HaIeKHYIO 3alIUTy WH(pOpMannu, Ko-
Topast OyJIeT COXpaHATCS 3a CUYET HCIOJIb30BaHMUS
THOPUIHBIX MHPOPMAIMOHHBIX TEXHOIOTHH. B Ka-
YeCcTBE TMIIOTE3bI UCCIIEA0BAHUS ONPEIENIEHO, YTO B
Kazaxcrane obecriedeHo cpeqHuii ypoBeHb HHPOP-
MaTH3aluH, TOKa3aTelId KOTOPOTO HEOOXOJUMO I10-
BBIIIATH 32 CYET BHEIPEHHUS THOPUIHBIX HHPOpMa-
LMOHHBIX TexHonorui. [IpoBenenne nccnenoBanus
co3/1aeT He0OXOMMOCTh MTPOBEACHNS OIEHOK YPOB-
Hs napopmaruzanuu Kazaxcrana cHavyasa Ha ypoB-
HE ToKasaresiel CTpaHbl, TIOTOM Ha YPOBHE CTpaH
CHI' u mupa. LleHHOCTP TIPOBEAEHHOTO HCCIENO-
BaHUS COCTOMT B OILIEHKE YPOBHS WH(OpPMATH3AINH
B Kaszaxcrane, 4roObl OnpeAenuTh HEAOCTATKU U
MIEPCTIEKTUBBI Pa3BUTHA WH(OPMAIMOHHOTO TIOJIA
Kazaxcrana.

B cootBercTBUMM ¢ mEnAMH W METOJAMHU HC-
CJICIOBAHMS YJaJIOCh ONPEACTUTh, YTO THOPHIHBIC
“H(OPMAITMOHHBIE TEXHOJIOTHH — 00Jiee MIMPOKHHA
1 BCEOOBEMIIIONINN MPEAMET, YeM THOpHUIHOE 00-
nako. O6mako — MacImTabupyeMblid, THOKHI METO
MIpeIOCTaBIEHUS YCIIYT MoJb30BaTensiM. OH UMeeT
OTPOMHYIO UHPPACTPYKTYPY, KOTOPOH MPETOCTaB-
JSIeT KIMEHTaM BBIUHCIIMTENBHBIE PECYPCHl M Xpa-
auutie. ['nbpunuasie T — moaxom K KOPIIOpaTHB-
HBIM BBIYHMCIEHHUSM, MPHU KOTOPOM OpraHM3alusd
MIPEIOCTABISET U YIIPABIISIET HEKOTOPBIMHU pecypca-
MU nHpopMmannoHHbx TexHonorui (MT) cobcTBen-
HBIMH CHJIAMH, HO HCIOJIB3yeT 00JauHbIe CEPBUCHI
i apyrux. [ MOpuAHbIA MOAX0 MO3BOJISIET Npea-
MIPHUSTHIO TIOAJIEPKUBATH IIEHTPATU30BAHHBIN TTO-
xoJ K yrnpasineHuto UT, onHOBpeMEHHO UCTIONB3YS
MIPEUMYIIeCcTBa OOJAYHBIX BBIYHCICHUN. TepMuH
«rubpuaasie UT» vacTo ncnoib3yeTcs Kak CHHO-
HUM TepMHUHA «THOPUIHOE 00IaK0.
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B Kazaxcrane HaOmomaercsi cpeHUI ypOBEHb
nHpOpMaTH3aINH, TPUYEeM cpeiHue mokaszarenu Ka-
3axcTtana B crpaHax CHI™ u B Mupe sIBIst0TCS 3HAYH-
TEJbHO MEHBIIMMH B CBSI3U C TEM, YTO CpPEIlU CTpaH
CHI" u mupa cymecTByIOT CTpaHbl, Y KOTOPBIX Ypo-
BeHb BHeNpeHus Tenedonnu, MHTEpHETa ABISIOTCA
3HAUUTENBHO OoJiee BBICOKMMH. TakuMm o00pazom,
YPOBEHBL 00ECTICUEHHOCTH MOOMIIEHOM CBsI3bI0 B Ka-
3axcraHe cocramisieT 34,63 06anoB, ypoBeHb oOecIie-
geHHOCTH MHTepHETOM — 92,3 0a10B, ypOoBEHBL pocTa
HMHHOBAIIMOHHLIX KOMITaHMHM cocrtasiseT 42,99 0Oa-
JI0B, a ypoBeHb BHenpenusi KT, B Tom uucie ru-
OpHIHBIX MH(POPMAIIMOHHBIX TEXHOJIOTHH COCTaBHII
67,99 6anoB. Takum 06pa3om, pa3BUTHE HCIIOIH30-
BaHMsl TMOPUIHBIX WH(POPMALMOHHBIX TEXHOJIOTHH
JTaeT BO3MOXKHOCTB JIFOJISIM OBITH Oyvke K HHpOpMa-
. OaHaKo, HEOOXOAUMO 00ECIIEUNTh HaAEKHBII
YPOBEHb 3allUTHI TOJYYEHHs, PacIpOCTPaHEHUS U
COXpaHEeHHMs JTaHHOW MH(POPMAIIKH.

B KkpaTKoCpOYHOI NEPCIEKTUBE YIACTCS yCTpa-
HUTD CJI0)KHOCTh MUT'PALIMH yCTaPEBIINX MTPHIIOKE-
HUH B 001aKo. 3aTpaThl U OpeMs MUTPAITUN CHIILHO
3aBHCHMBIX YCTapEBIINX pab0OYMX HATPY30K HE Tpe-
OyIoTCsl 3a CYeT WHHOBAIMNA W THOKOCTH, KOTOpBIE
ruOpuaHas obJayHast apXUTEKTypa MOXKET 00eaTh
B nmonrocpouHoi mepcnektuBe. CrabumpHas WUT-
cpena B Kazaxcrane mpogosmkaer paboTaTh 1OMK-
HBIM 00Pa30M, MOCKOIBKY CIOXKHOCTh HH(PACTPYK-
TYpPBI MOXKET MIPUBECTH K JOPOTOCTOSIIUM Tepedo-
saM B oOciyxuBanud. bonee Toro, orpaHn4eHus B
BUAMMOCTH, YIIPABICHUN U YPOBHE OOCITYKUBAHUS
00JIauHBIX CHCTEM MOTYT 3aTPYAHUTH YCTpaHEHHE
HETOJNIAZIOK U OOCIYKUBAaHUE CIIOKHBIX YCTapeB-
mmx MT-pabounx Harpy3ok, padoTtarommx u3 obma-
ka. ndopmannonnas 06e30macHOCTb UMEET pelia-
folree 3HaUeHue TSt Mo0oro 6m3Heca. Murpanus B
00J1aK0 CO3/1aeT IOTIOTHUTENBHBIA PHUCK 0€30MacHO-
CTH, OT KOTOPOTO YCTapeBIINe MPUIIOKEHHUS MOTYT
ObITh He 3amuIIeHbl. KpoMe Toro, KoHpUIeHINAB-
HBIE JaHHbIE, XPAHSAIINECS B JIOKATBHBIX IEHTpaxX
00pabOTKM JAaHHBIX, MOJHOCTHIO KOHTPOIUPYIOTCS
Y YIPaBISIOTCS cCaMUMU opranm3anusiMu. [lepeme-
nieHue pabounx Harpy3ok B 0OJIAKO COMPSDKEHO C
pUCKaMH, K 3aIIUTe OT KOTOPBIX MOCTaBIIUK JOJI-
JKeH OBITh TOTOB U KOTOPOMY MOKHO J0OBEpsTh. Ta-
KUM 00pa3oM, BCE IIeN UCCIIEIOBAaHNS BBITIOIHEHO,
TUIIOTE3a HAlllIa MOATBEPKICHUE B UCCIICIOBAHNH,
a TIOTOMY B TIEPCIIEKTUBE CIIEAYET YIEeNATh 3HAUH-
TEJIbHOE BHUMAaHHE BOMPOCY Pa3BUTHS THOPUIHBIX
nH(pOPMAIMOHHBIX TexHoJorui B Kasaxcrane.
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ABTop.napra apHaJ/iraH aKnapartr

Kypnanna marepuannapas! xapusiiiay Open Journal System, onaiin xiOepy jkaHe peLieH3HsIay KyHeci apKblIbl
JKy3ere aceIpbutasl. JKyiere Tipkeny Hemece Kipy «Marepuanmapisl skidepy» OeimMiHae KO KETIMI.
KoppecnonneHnus aBTopsI JKypHAJIFa KapysiIay YIIiH JIecTe XaT YChIHyFa MIHACTTI.

ABTOpJIapFa apHAJIFaH Tajanrap:

o «Ka3YVY Xaoapmbicel. JKypHaJIMCTHKA CEPUSICHD KYPHAIIBIH PEIAKIMSIIBIK ATKACHI FHUIBIMUA OarbITTaphl
OolibIHIIIa OYPBIH JKapUsiIaHOaFaH MaKataaapabl KaObUIIai bl (caliTTa KepceTiireH). Makaiia aJIeKTpOHIBIK (hopmarTta
(.doc, .docx, .rtf popmarrapeinna) TEK sxypHan caldThiHbIH (YHKIIMOHAIBIMEH JKYKTEY apKblUIbl YChIHBbUIAABI (Open
Journal System).

e  Kapin kerti — 12 (ayuparna, TyiiH cesnep, opeduet - 10, xecrenepain matini — 9-11), kapin — Times New
Roman, Typanay — MoTiHHIH eHi OoiibIHIIIa, HHTepBall — OipbIHFal, ab3all werinici — 0,8 cM, 1eTTepi: IKoFapbl KoHE
TOMEHT1 — 2 CM, OH JKOHE COJI JKaK — 2 CM.

e  Cypertep, KecTelnep, chizdanap, ruarpaMMaap *oHe T.0. HOMIpPJICHY1 MEH aTtaybl KOPCETLIIC OTHIPHIII, TIKEIeH
MOTIH/IC YCBIHBUIAIBI (MbICAIIBI, 1-cypeT — cypet araysi). CypeTtep, KecTelep, chi30anap jKoHe Auarpammaiap CaHbl
MaKaJIaHbIH 0apiibIK kesieMiHiH 20%-HaH acnaybl Thic (keioip xarmaitiapaa 30% - ra aeiiin).

e MakasnanbslH KejeMi (arayblH, aBTOpJap Typajbl MOIIMETTEp.l, aHjaaTnanapibl, TYHIHII ce3xepai,
oubmorpadusIIbIK Ti3imMal ecenke aamaranga) 3 000 cesneH kem Oonmaybl kepek sxoHe 7 000 ceszeH acmaysl THIC.

e Asropnap MIHJIETTI typune Open Journal System »yiiecinzeri iiecre xarTa xoJilaHaThlH MaKajia/KoJnkazoa
OYpBIH eIl JKepae jKapussiaHOaraHbIH JKOHC Makajiaja ojlapra ciITeMeci3 0Oacka J>KYMBICTapAaH allbIHFaH MOTIH
Y3iHIiJIepi )KOK EKeHiH KOpCeTyi THiC.

e  MakajaHbl jKapusUiay YIIH aKbpl TeJiey TOpTIOI MEH KYHBIH Oacma yii Oenriieiiii sKoHe aBTOpP CHIPTKBHI
PELIEH3CHTTEP MEH FhUIBIMH PEAAKTOP MaKYJIIaFaHHAH KeWiH aKbl TOJICY/I KYpri3ei.

MakanaHbIH KYPBLIBIMBI (MaKaJaHbl pacimaey ymin YJIT'I-Hi KogaHbIHBI3):

Anzawikol 6emi:

Anramxs! xon — FTAMP newmipi (epekmie sxarnainapaa 90XK), Typanay — co skarbl OOHBIHIIA, KAPII — )KapThUIai
KaJbIH (KapasbI3 http:/grnti.ru).

Maxana araysl (TakpIppill) MakadaHBIH MOHI MEH Ma3MYHBIH KOPCETIN, OKBIPMaH HazapblH ayJapybl Kepek.
TakbIpbIll KbICKA, Ma3MYH/IbI OOJIYbl KEPEK JKOHE JKaproOH MEH KbICKapTyiap OonMaybl Kepek. TakblpbINThIH OHTAHIIbI
Y3BIH/IBIFBI 5-7 co31eH Typabl (keloip xkarnaiinapaa 12 cesre aeiiin). Makana TakbIpbIObl OPBIC, Ka3aK )KOHE aFbUIIIBIH
TLIEepiH/Ie YCHIHBITYBI KepeK. Makaa TakbIpbIObl KOTo, Killli opilTepMeH, Typajiay opTachkiHia oepinesi.

Makaina aBTOphl (JIap) — aThI-)KeHI kaHe Teri, kyMmblc opHbI (ynecrec) (Eckeprme: JKOO-HBIH TOJNBIK araybl
KepCeTiei), MeMJICKET, Kasia (OCBI PeTTe CaKTalIy THIC)

Erep Oipreme aBrop Oip yHHBEpCHTETTEH OoJica HyMepaIlisl KepeK eMec, TeK dpTYpJi YHHBEPCUTETTECH OOIFaH
JKar/Jaiia FaHa Hymeparus KOMbLIa bl

Kana, memiekeT — opbIC, Ka3aK JKoHE aFrbUIIIBIH TIJEpiHIe; dJIEKTPOHIBIK MoTa. ABTOpIap Typalbl aKmapar
9/IeTTer KapilleH Killli 9pinTepMeH, OpTachlHia Typallay apKbUIbl Oepirei.

Temenne opraceinna ORCID ID epencinremeci kepcerinmeni. (Tipkemy yImiH HYCKaylblK — TipKeJITreH
thatimmapaa https://orcid.org/);

AHpgarna xejeMi Ka3ak, OpbIC JKOHE aFbUIIIBIH Tutaepinae keminme 160 ce3, 300 cesnen acmaiteiH, mpudt 10
Oomys! THiC. AHIATIIA KYPBUTBIMBI KeJIeCl MiHJETTI TApMaKTapabl KAMTH/IEL. :

e Kipicre.

Fruteivu 3epTTeymiH MakcaThl, HETi3Ti OaFbITTaphl JKOHE HIeSIaphl.

JKYMBICTBIH FBUTBIMH KOHE MTPAKTHKAJIBIK MAHBI3IBIIBIFBIHBIH KBICKAIIa CHITATTaMaCHI.
3epTTey oicHaMaChIHBIH KBICKAIla CHIIATTaMackh.

3epTTey )KYMBICBIHBIH HETi3T1 HOTIDKENIEpi MEH Tajaaylapbl, KOPHITEIHIBUIAPHL.

JKyprizinreH 3epTTeyaiH KYHABUTBIFBI (OCHI JKYMBICTBIH THICTI OLTIM calackiHa KOCKaH YIIeci).
JKyMBIC KOPBITBIHABICEIHBIH MPAKTHKAIBIK MOHI.

Tytiia ce3nep / co3 TipkecTep — caHbI 4-5, Ka3ak, OpPBIC J)KOHE aFBUIIIBIH TITICPIiHE.

KeJeci 6er (;kana):
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JKaFIaiIbIH OosTybl Typanbsl xabOapiaHaisl (3epTTeyiepiid OosnMaybl, »aHa OOBEKTiHIH mHakaa Ooiysl xoHe T.0.).
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aHbBIKTAy. 3epPTTEYAIH MaKcaTbl TE3WCTIH JoJielli, SSFHU 3epTTey TaKbIPHIOBIH aBTOp TaHJaFraH aCMEKTi/ie YCHIHyMEH
0aliJIaHbBICTHL.

«MarepuaJi :k9He JaicTep» 00iMi MaTepraIIap MeH )KYMBIC OapBICHIH CHIIATTaydaH, COHIai-aK MMai1aJaHbUFaH
OMiCTEepIiH TONBIK CHITaTTaAMACBIHAH TYPYBI THIC.

3eprTey MaTepHasbIHbIH CHUIIATTaMachl HEMECE CHIIaThl OHBIH CalaJiblK JKOHE CAHIIBIK JKarblHAH KOPCETUTYiH
KaMTHIbl. MarepualiiblH CUIaTTaMachl — TY)XBIPBIMJIAP MEH 3€pTTey OJICTepiHIH IYPBICTBIFBIH aHBIKTAHTHIH
(axropnapbIH Oipi.

By Gemimzme mpoOieMaHBIH 3epTTENy MOpeKeci CHIaTTalaibl, OYPHIH KapUsUIaHFaH OCITUICHTeH paciMaepmi
KaliTamaMaii-aK erked-Ter kel akmapar oepineni; xaOapIKThI (0aFmapIaMaIblK KaMTBUTBIMIBI) COUKECTEHIIIPY JKOHE
MaTepHaJIap MEH dficTep i maiaanany Ke3iHae MiHACTTI TYp/ie )KaHAJBIK SHTi3¢ OTHIPHII, MaTepHaap/Abl CHIIATTay
naiaagaHbplUIazbl.

FrpuibiMu aicteMe MbIHaIap/bl KAMTYbI KEpeK:

— 3epTTEY CYpaFl (cypakTapbr);

— KOTEepLIiI OTHIPFaH TUIIOTE3aHbI (TE3HC);

— 3epTTey dTalTapblH;

— 3epTTEey SIICTEPiH;

— 3epTTey KOPBIThIH/IbLIAPBIH.

«OnedneTKe MIONY» CEKIMSICHIHAA OTAHJBIK KOHE LISTENJIK aBTOPJIAp/bIH 1preii jKoHE jKaHa >KYMbICTapBbl,
OJIapJbl  aBTOPJIAPIBIH FBUIBIMH YJIECI TYPFBICBIHAH Talljlay, COHJA-aK aBTOp ©3 JXYMBICBHIHJA TOJBIKTHIPATHIH
3epTTEYACTi OJNIKBUIBIKTAP KAMTBUIYFa THiC.

JKyMBICKa KaTBICHI JKOK KemTereH cinmmerenepain oomysraa XKOJI BEPIHMEﬁHI.

«HaTu:KesIep MeH TaJKbLIaY» 06iMi Ci3miH 3epTTey HOTIDKEIEPIiHi3Al TaugayFa KoHe TalKbUIayFa MYMKIHJIIK
Oepeni. 3epTTey OapbIChIH/A ANBIHFAH HOTHIKENIEP Typasibl KOPBITBIHBI Oepisielli, Heri3ri MoHi ambuiaisl. JKoHe Oy
MaKaJlaHbIH MaHbI3bl OeiimepiHid O0ipi. OHaa oJapblH JKYMBICBIHBIH HOTIIKEICPIH Talljal, ColKec HOTHIKENIepiH
QJIZIBIHFBI )KYMBICBIMEH, TaJlJIayJlapbl MEH KOPBITHIHBUIAPBIMEH CANIBICTBIPFaH/1a TAIKbUIAY KaXkKeT.

KopBITBIHABI, TY:KbIPBIMAAP — OCBI KE3SHICTT KYMbIC HOTHIKEIEPiH KOPBITY )KOHE KOPBITHIH/BLIAY; aBTOP aliFa
KOWFaH TYKBIPHIMHBIH PACTBIFBIH JKOHE AIIbIHFaH HOTIDKENEPIi €CKepe OTHIPHII, FRUIBIMH OUTIMHIH ©3Tepyi Typajbl
ABTOPIBIH KOPBITHIHBICHIH pacTay. KophITeiH/ibr abcTpakTini 6onmaysl KepeK, omapisl Oeunrim 61p FBUIBIMU CaJIafaFbl
3epTTey HOTHIKEJIEPiH KOPBITHIHBUIAY YIIIH, YCBIHBICTAP/IbI HEMECE OJIaH 91 KYMBIC iCTey MYMKIHAIKTEpPiH CUIaTTai
OTBIPBII KOJIJIaHy KepeK.

KopbIThIHIBIIa MBIHA/1AH1 TApMaKTap OOITYBI THIC: 3ePTTEYAIH MaKcaTTapbl MEH dicTepi KaHai 00msl; 3epTTey iy
HOTIDKEIIEPi MEH KOPBITHIHABLIAPEL; 3ePTTEY/IIH KEIICIIeT1 KoHe 931piIeyai eHri3y, KOIIaHy MyMKIHIIKTEPi.

[NatimanaspuTras ogedueTTep TiziMiHAe keMiHae 15 aray 60imysl kepek; OHbIH 50% — aFbUIIIBIH TUTIHIET1 KO3AepIeH.
OneduerTep Ti3iMiHAE KHPUIUTUIIAIA YCHIHBUIFAH )KYMBICTAp OOJFaH jKafFiaiiaa, oge0neTTep Ti3iMiH eKi HyCKaia YChIHY
Ka)keT: OIpiHIIici — TYNHYCKa/a, eKiHIIiCl — pOMaHu3alusUIaHFaH andaBuTIeH (TPaHCIUTEpAaLlist).

MEMCT1-2003 colikec OpbIC )oHE Ka3aK TUIIEpIHACTI 9edueTTep Ti3iMiH pacimaey «bubnnorpadusuibik jxaszoa.
bubnnorpadusisk cunarrama. JKanmsl Tanmanrtap jkaHe KypacTelpy epeskenepine» (bxFCBK Tizimnemecine enerin
JKapusUTaHbIMJIApFa TallanTap) CoiKec yxKy3ere acaipl.

PoManm3anusnanran onedueTTep Ti3iMiH paciMIey Kenecineit 60mysl kepek: aBTop (Jap) (Tparciaurepanus - http://
www.translit.ru ) — (’KaKmagarsl KbIJT) — TpaHCIUTEpaNMsIIaHFaH HYCKAJIarkl Makayia araybl [MaKaja TaKbIPBIOBIH
aFbUILIBIH TUTIHE TOPT OYPBIMITHI JKaKIIara ayaapy|, OpbIC TUIHIEr! JepeKKe3/iH araybl (TpaHCIUTEpalys HeMece
aFbUILIBIH aTaybl - 0ap 0oJica), aFbUIIIBIH TIIIHJE OACBUIFAH IIBIFBIC AEPEKTEPI.

Mpuicanwvi: Gokhberg L., Kuznetsova T. (2011) Strategiya-2020: novye kontury rossiiskoi innovatsionnoi politiki
[Strategy 2020: New Outlines of Innovation Policy]. Foresight-Russia, vol. 5, no 4, pp. 8-30. Onebuerrep Tizimi
Andasurrik ToprimmeH, TEK MoTiHme KenTipiiareH »KyMbICTapFa COHKEC YCHIHBIIAIBL.

OJeyMEeTTIK-TYMaHUTAPIBIK OarpITTap YIIH OAeOMETTepIiH, COHAal-aK arbpuIIIBIH (0Oacka IMeT) TLTIHAETI
nepekkesaepain Pomanuszanusutanran Ti3iMiH pacimaey ctwini - American Psychological Association (http:/www.
apastyle.org/).

Haszap aynapsiabi3! AndaBuTTik TOpTINTE aBTOPJIAPABIH TEri KopceTisiel (aTbl->KoHIHEH KeiliH yTip 6ac apinTepiy
aJIbIHA KOWBUIMAWIBI); TEriHEH KeiiH NOHreleK JKaKIaia 0achbUIbIMHBIH IIBIKKAH JKbUTBI KOPCETLICAl, TOPTOYPHIIITEI
JKAKIIAa aTay[blH aFbUILIBIH TUIIHE aynapMachkl KepceTijeni. bapiblk chI3bIKIIaNap MEH KUFAII ChI3BIKTApbl allbIll
Tactay kepek (srHu Oemy OenrinepiH). CinTeMeHiIH COHBIHIA erep AepeKke3 Ka3ak TimiHae Oonca (in Kazakh), xone
erep JepeKke3 opbic TimiHae Ooica (In Russian) sxoHe T.0. kepceTineni.

e By Gesimie MbIHAIAP/IBI CCKEPY KAXKET:

e Herisri FeUIBIMH JKapHsJIaHBIMAAP, FBUIBIMHBIH OCBI CaJachlH/a KOJIAHBUIATHIH JKOHE aBTOPJBIH KYMBICHI
HET13[IeNITeH 03BIK 3€PTTEY QMICTEPi KeNTipiieri.

e [llamamaH THIC ©3iHI3Te CiTEME JKacaylaH ayTaK OOIBIHBI3.

e  Illerennik aBTOPIAPABIH KapHsUIAaHBIMAAPBIHA CIIITEMEJIep JKacay YChIHbIIAbL.

e bubnuorpadusibik TiziMe 3epTTey TaKbIpbIObl OOMBIHINIA TAaHBIMAI IETENIIK FabIMIAP JKapHusiaraH Ka3ipri
3aMaHFbI FRUIBIMFA KATBICTHI ipreiti eHOCKTep 00Tyl KepeK.
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e  OJCYMETTIK-TYMaHUTAPIIBIK OaFbITTaFbl MOTIHIEC CUITEMEJCp CLITEMCHIH INIHJC JKAaKThIH IITiHIe OipiHIIi
ABTOPBI, IMIBIKKAH JKbIIBI KOpceTiIreH: 0et (Tep) canbl kepceriireH. Mpicansl, (3anecckuit 1991: 25). Erep anebuerrep
Ti3iMiHAE Oip aBTOPABIH COJ KBUTBI JKapWsJIaHFaH OipHeIIe >KYMBICTaphl 0OOJca, IITBIKKAH JKBUIBIHA «a», «0» opIii
xoHe T.0. Mricansl, (Cangyosa, 2001a: 15), (Caxyosa, 20016, 22). JKapaTsuibicTany MaKajaiapbl YIIH CiITeMenep
TOPTOYPBILITHI XKAKIIA/[a KeITIPUITeH, MOTIHTE CiITeMesIep KeNTIPUIreH )KYMbICTap KOPCeTUIreH Iel HOMIpIICHE/I].

MakaiaHsl pacimMIey COHbIH/IA MaKaIaarbl OapsiblK OCNriIepeH KeliH, acipece ojebuerrep TizimMinae (HyKTenep,
yTipiep, ceI3bIKIIanap, Koc Hykrenep, KUFall ChI3bIKTap MEH JKaKIaiapaaH KeliH) 00C OpbIHAAPIBIH O0JTybIH TEKCEpPYIi
cypaiimbI3. bykin motinai Tarnase3. Kapim tyiiMecin 6aceribi3, TimesNewRoman, exmemi 12, MoTiHHIH Tyci ABTO,
ACTBIH ChI3Y JKOK. AO3a1r OaTbipMachIH 6ackIHbI3, meriHicTep 0, 0; maTepBanmap 0, 0; xKomapaiblk — OipbIHFail.

Eckepry: Makamaga KalbIH KapinTi KOJJaHyFa >KOHE acTBIH ChI3yFa pPYKcaT eTUIMEHml, TeK KypCHBKE pyKcaT
eTinesi.

MakasaHblH TOMEHI1 JKarblH/A JKOFapbl OKY OpPHBI, FBUIBIMH Jopekeci, ararbl (Oap 0Oosca) jkoHE Jaya3bIMbl,
OaiinaHbICTaphl TaFbl Oip PET KOpCeTiIe .

Bbubanorpadgusiabik cinremenepai pacimaey ymin Mendeley Reference Manager KypajiblH naiijgajiaHa
ajlachbi3.

Maxkaana xapusiiiay KyHsl - 2000 Texre / 6et

PexBusurrep:

«on-Dapadu areinaarbl Kazak YITTHIK YHUBEPCUTET» KOMMEPLHSIBIK €MEC aKIIHOHEPIIIK KOFaMbl

Hupnexc 050040

Mexkenxkait: AnMaThl K., Onb-Dapadu qanFeuis 71

BUH 990140001154

KBE 16

AO «First Heartland Jysan Bank»

NUK KZ19998CTB0000567141 — Tenre

NHK KZ40998CTB0000567151 — USD

BUK TSESKZKA
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HNudopmanus 115 aBTOPOB

[TyGnukaryst MaTepratoB B XKypHaJ OCYIIECTBIIETCS ¢ ucnoiab3oBanneM Open Journal System, cructemsl oHIaitH-
NO/IaYM U pelieH3MpoBaHusl. Perucrpanus nim apropusanys J0CTyHbI B pazaeie «OTipaBKa MaTepHaIoBy.

ABTOp U151 KOPPECHOH/ICHIIMH 00s13aH NPEI0CTABUTh COIPOBOANTEILHOE MUCEMO Ha IyOJIMKAIMIO B Ky pHAJIE.

TpeGoBanus 1Jist aBTOPOB:

e  Penaxnmonnas xomerust «Bectuuka KasHY. Cepus »ypHaJIMCTHKI» NPUHAMAET paHee HeoITyOIMKOBaHHbIE
CTaThU 110 HAyYHBIM HAIPABICHUSM JKypHajia (yKa3aHbl Ha caite). CTaThst IPEJCTaBISIETCS B QJIEKTPOHHOM (opmare
(B popmarax .doc, .docx, .rtf) TOJIBKO nocpencrBom ee 3arpy3ku yepe3 pyHKIMoHan caiita xypraia (Open Journal
System wnu Editorial Manager).

e Kemb mpudra — 12 (aHHOTanMs, KIIOYEBHIE CII0Ba, IuTeparypa - 10, Tekct Tadbnui — 9-11), mpudr — Times
New Roman, BeIpaBHHBaHHE — IO IIHUPHHE TEKCTa, HHTEPBaJ — OAMHAPHBIN, a03anHbIi orcTyn — 0,8 cM, 1mojist: BepxHee
1 HIKHEe — 2 CM, JIEBOE M IIpaBoe — 2 CM.

e  Pucynkw, Tabnumpl, rpaduku, AuarpaMMsl U JIp. MPEACTABISIIOTCSI HEIIOCPEICTBEHHO B TEKCTE C YKa3aHHEM
Hymepauuu u 3ariaBusi (Hampumep, Puc. 1 — HasBanme pucynka). KonmdecTBo puCyHKOB, TaOmui, rpagukoB u
JMarpaMM He JI0JDKHO npeBbimark 20% ot Bcero o0beMa cTaThi (B HEKOTOPBIX citydasx 710 30%).

e  (OObeM crathu (0e3 yueTa Ha3BaHMUsI, CBEICHHIA 00 aBTOpaX, aHHOTAIIHH, KITFOYCBBIX CJIOB, OHOIMOrpadnaeckoro
CIHCKa) JI0JUKeH cocTaBisiTh He MeHee 3 000 cioB u He npessimars 7 000 ciioB.

e Asropsl B OBA3ATEJIBHOM nopsjake MOMKHBI yKa3aTh B CONPOBOIUTENBHOM NuchbMe B cucteme Open
Journal System unm Editorial Manager o ToM, 4TO HamnpasisieMasi CTaThs/pyKOIUCH HUTJE paHee He MMyOJIMKoBaIach, U
YTO B CTATh€ OTCYTCTBYIOT 3aMMCTBOBAaHHbBIE (DPArMEHTHI TEKCTA U3 JIPyrHX paboT Oe3 CChUIOK Ha HUX.

e [lopsimok omarsl U CTOMMOCTH 3a ITyOJNMKAIMIO CTaTbU yCTaHABIMBAETCSl M3aTelbcKUM JoMoM «Kaszak
YHHUBEPCHUTETI» U TIPOU3BOANUTCS aBTOPOM I0CIIE 000pEHHsI BHEITHUMH PELICH3EHTaMU M HAYYHBIM PETaKTOPOM.

Crpykrypa crarbu (st opopmiienns crarbu ucnoiabsyiite HITABJIOH):

Ilepsaa cmpanuya:

[epsas crpoxa — HoMmep MPHTU (B uckimounTensHbIX cinydasx Y/IK), BeipaBHUBaHKE — 110 ICBOMY Kparo, MIPHQT
— nonyXupHbii (cM. http://grnti.ru).

HaszBaHue ctarby JIOJDKHO OTpaXkaTh CyTbh, COJECp)KaHME CTaThd W NpPUBJIEKaTh BHUMaHHe uuTareis. HazBanue
JIOJDKHO OBITh KpaTKMM, MH(OPMATHBHBIM, HE COJEpPKaTh >KAproHW3MOB MM abOpeBuaryp. OnTumanbHas IJTHHA
3aroJyioBka — 5-7 cJ10B (B HEKOTOPBIX ciiydasix 10 12 cioB). Ha3BaHue cTaTbu TOIDKHO OBITH HPEICTABICHO HA PYCCKOM,
Ka3aXCKOM M aHIJIMHCKOM SI3bIKAX TOJIYKUPHBIM IIPU(TOM CTPOUYHBIMH OyKBaMH, BBIPABHUBAHUE — 10 LIEHTPY.

ABTOp(BI) cTaThl — MHNIMANEI 1 damunus, Mecto padoTsl (apdummanus) (/Ipumeuanue.; yKa3bIBaeTCs MOTHOE
HAMMEHOBAHHUE By3a). CTpaHa, Topoj (TTOPSI0K HYKHO COXPAHATHCS)

Hywmepauusi He TpeOyercsi, eciu HECKOJIbKO aBTOPOB M3 OJHOTO YHHMBEPCHTETA, TOJIBKO €CIM OHU M3 Pa3HBIX
YHHUBEPCHUTETOB.

Crpana, ropos — Ha PYCCKOM, Ka3aXCKOM M aHIVIMHCKOM sI3bIKax; JJEKTPOHHBIM ajxpec. CBexeHus 00 aBTOpax
TIPEACTABIISIFOTCS] OOBIYHBIM MIPU(TOM CTPOYHBIMHU OyKBaMH, BEIPABHUBAHHUE — I10 LIEHTPY.

Hwmxe no nientpy yxassiBaetcs rumepccsuika ORCID ID. (MHCTpyKIms Ui perucTpanui — B MPUKPETUIEHHBIX
¢aiinax https://orcid.org/);

e B anHOTanmm JOJDKHBI N3J1araThesl CyTh M UCTIONB30BAaHHBIE METOJIBI HCCIIEI0BAHMSI, CYMMHUPYIOTCS Hanboee

Ba)KHBIC PE3YJbTaThl X UX 3HAYMMOCTh. OObeM aHHOTAIMN cocTanisieT He MeHee 150 u He 6onee 300 ci10B Ha PyCCKOM,
Ka3aXCKOM M aHITIMHCKOM SI3bIKaX.

Amnnoraruu Britodaet B ce0s crnenyromue OBA3ATEJIBHBIE nyHkThI

Berynnenne.
Lenb, OCHOBHBIE HANIPABJICHUS U MJICH HAYYHOTO MCCIICIOBAHMSL.
Kparkoe onncanne HayqyHOH 1 IPaKTHUECKOH 3HAYMMOCTH PabOTHI.
Kparkoe ornmcanne METOJ0JIOTHH HCCIIETO0BAHMSL.
OCHOBHBIE pe3yJIbTaThl U aHAIIN3, BEIBOJIBI HCCIIE/IOBATEIBECKON PabOTHI.
e IleHHOCTB ITPOBEJCHHOIO MCCIIEAOBAHUS (BHECEHHBIN BKJIA/l JAHHOW pabOThl B COOTBETCTBYIOIIYIO 00IaCTh
3HAHMN).
e [IpakTHyeckoe 3HaYEHHE UTOTOB PadOTHI.
e  KiroueBble c10Ba/CI0BOCOYETAHHS — KOJIMUECTBOM 4-5 Ha Ka3aXxCKOM, PyCCKOM M aHIJIMHCKOM SI3bIKaX.
Ilocnedyrwuwan cmpanuya (Hosasn):
BBenenme cocToNT W3 CIIEAYIONIMX OCHOBHBIX JJIEMEHTOB: OOOCHOBaHME BBIOOpA TEMBI; aKTyaJbHOCTh
mpo0JieMbl, 1elb nccienoBanns. B 000ocHOBaHMM BBIOOpa TEeMbl HAa OCHOBE OIMCAHUS OMBITA IMPEIIECTBEHHUKOB
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coo0maercs 0 HAJTMYUH MPOOJIEMHOM cUTyarnu (OTCYTCTBHE KaKUX-THOO HCCICAOBAaHHM, TIOSBICHHE HOBOTO O0BEKTa
U T.J.). AKTYaJIbHOCTb TE€MbI ONpeessieTcss 00IUM MHTEPECOM K M3YyYEHHOCTH JAHHOTO O0BEKTa, HO OTCYTCTBHEM
MCYEPINbIBAIOIINX OTBETOB HA MMEIOIIMECS BOIPOCHI, OHA JOKAa3bIBACTCS TEOPETHUYECKOW WM MPAKTUYECKOH
3HAUNMOCTBIO TEMBI; ONIPEAEIEHIE 00bEKTa, IPEIMETA, LieJIeH, 3a1a4, METO/I0B, TIOIX010B, THIIOTE3bI M 3HAUCHHUS Ballleh
pabotsl. Llens nccnenoBanus CBsi3aHa C JJOKA3aTEIbCTBOM TE3UCA, TO €CTh MPEACTABICHUEM MIPEAMETA UCCICIOBAHNS
B N30paHHOM aBTOPOM acIIeKTe.

Paznen «Marepuai u MeToAbD> JOIKEH COCTOSTH U3 ONMCAHUS MAaTEPHATIOB U X0Aa PabOThI, a TAKXKE MOIHOTO
OTIMCAHUS NCTIONIb30BAaHHBIX METO/OB.

XapakTepucTHKa WM ONHMCAaHHE Marephaja HMCCIEIOBAaHMs BKIIOYAET €ro MPEACTAaBICHHE B KAaYECTBEHHOM M
KOJIMYECTBEHHOM OTHOIIEHWU. XapaKTEePUCTHKA Marepualia — OIUH M3 (haKTOPOB, ONPEICISIONINNA TOCTOBEPHOCTh
BBIBOJIOB 1 METOZIOB UCCIIEJOBAHHSI.

B »ToM paznerne onmuchIBaeTCS CTEIEHb H3Y9EHHOCTH MTPOOIEMBI, 1aeTcs moapoOHas nHpOopMaIus 6e3 MOBTOPEHHS
paHee OIyOJIMKOBAHHBIX YCTAaHOBJICHHBIX MPOLEAYP; MUCHONB3yeTCs NACHTU(HUKALUS 000pyI0BaHUs (IPOrPAMMHOTO
oOecrieueHns) ¥ ONMCAHUE MAaTEPUANIOB C OOS3aTEbHBIM BHECEHHEM HOBU3HBI MPU HCIIOIB30BAHUU MATCPHATIOB U
METOIOB.

HayuyHasi MeTO10/10T Ul IOJDKHA BKIIIOYATh B ceOs:

- CCIIEIOBATENLCKUIA BOTIPOC(-bl);

- BBIIBUTAEMYIO THTIOTE3Y (TE3HnC);

- 9TaIbl UCCIIEI0BAHMNS;

- METOJBI HCCIICIOBAHMS;

- pe3yJbTaThl HCCIIEIOBAHMS.

B cexnmnn «O0630p auTepaTypb JOIDKHBI OBITh OXBa4eHBI (DyHIAMEHTAIbHBIC U HOBBIE PA0OTHI OTEUECTBEHHBIX
U 3apyOeKHBIX aBTOPOB, UX aHAJIN3 C TOUKH 3PEHUS] HAyYHOTO BKJIAJa aBTOPOB, & TAKXKe MPOOENbl B MCCIIEIOBAHNN,
KOTOpBIE aBTOP AOTOIHSIET B CBOEH padoTe.

HEOOITYCTHUMO nHanmn4ue MHOXKECTBA CCBIJIOK, HE UMEIONTUX OTHOIICHUS K TaHHOW padoTe.

B pasznene Pesynbrarsl u Ofcysk1eHne Kak OJJHOM U3 B&XKHBIX 1 OCHOBHBIX Pa3/IeJIOB CTaThU MPUBOJUTCS aHAIIN3
1 00CYXJICHUE MOJYYSHHBIX aBTOPOM PE3YyJIBTaTOB MCCIIEIOBAHMS, HayuHble nosokeHus. CiesyeTr MpoBecTH aHalu3
pe3yabTaTtoB cBOEH paboThl 1 00CYKICHHE COOTBETCTBYIOMINX PE3YJIHTATOB B CPABHEHHUH C NPEBLIYIIMMHU paboTaMH,
AQHAJIM3aMH U BBIBOJAMH.

3ak04eHne, BHIBOABI —0000IICHIE 1 TIOIBEACHNE NTOTOB paOOTHI Ha JAHHOM 3Talle; TOATBEPKACHNE HCTHHHOCTH
BBIJJBUTAEMOT0 YTBEPKACHHS, BBICKA3aHHOTO aBTOPOM, 3aKJIIOUCHHE aBTOpa 00 WM3MEHEHHM HAyYHOTO 3HAHMS C
YUYETOM MOJYYEHHBIX PE3YJIBTATOB. BI)IBO}IBI HE OOJI’)KHBI OBITH a6CTpaKTHBIMI/I, OHHU JOJI’KHBI 6I)ITB HCIIOJIb30BAHbI
Juisi 0000IIEHHsT Pe3yJbTAaTOB MCCIICOBAaHHS B TOM WJIM WHOM Hay4yHOW OOJIAcTH, C ONMUCAHUEM IPEUIOKECHUN WIN
BO3MOXHOCTEH NayibHElIIell paboThl. 3aKIIOueHHE JIOJDKHO COJEp)KaTh CIICMYIOUINE ITyHKTBI: KAKOBBI OBUIM LIEJH
W METO/bl HCCIIEOBAHMS; PE3YyJbTaThl M BBIBOJBI HMCCIIEIOBAHUS; IEPCIEKTHUBBI HCCIENIOBAHUS W BO3MOXKHOCTH
BHEJIPEHUS, TIPUMEHEHHSI Pa3pabOTKH.

CnMcoK HMCHoJb3yeMOil JIMTepaTypbl IODKEH coiep)kaTh He MeHee 15 HamMeHoBaHWM; u3 Hux 50% — u3
AHNIOSI3BIYHBIX MCTOYHUKOB B CJIydyac HaJlu4usA B CIIMCKE JIMTECPATyPhI pa60T, MMPCACTABJICHHBIX Ha KUPHUJLIWIEC,
HEO0OXO0IMMO ITPEICTaBUTh CIIMCOK JINTEPATYPHI B IBYyX BapHaHTaX: IEPBBIH — B OPHUTHHAJIE, BTOPOH — pOMaHH3HPOBAHHBIM
andaBUTOM (TpaHCIUTEPALIHS).

Odopmiienne crivicka INTEPaTypbl HA PYCCKOM 1 KazaxckoM si3bike cortacHo 'OCT 7.1-2003 «bubnuorpaduaeckas
3anuchk. bubnmorpaduueckoe omucanne. OOmmMe TpeOOBaHMS W TIpaBHIa COCTABICHUD» (TpeOoBaHWE K HM3IAHHIM,
Bxoasmux B nepedeHb KOKCOH).

OdopmiaeHne poMaHU3UPOBAHHOTO CIIMCKA JINTEpATyphl: aBTOp(-bl) (TpaHcauTepanus - http://www.translit.ru)
— (rox B KpPyIIBbIX CKOOKax)—Ha3BaHHE CTaThbH B TPAHCIUTEPUPOBAHHOM BapHaHTE [IIepeBOJ Ha3BaHMs CTAaThbH Ha
AQHIIMHACKUH SI3BIK B KBaJpaTHBIX CKOOKAX |, Ha3BaHHUE PYCCKOS3bIYHOTO HCTOYHMKA (TPAHCIUTEPALHSL, THO0 aHIIIMIHCKOE
Ha3BaHHUE — €CJIN €CTh), BHIXOIHBIC JAHHBIC ¢ 0003HAYEHUSIMU HA AHIJIMIICKOM S3bIKE.

Hanpumep: Gokhberg L., Kuznetsova T. (2011) Strategiya-2020: novye kontury rossiiskoi innovatsionnoi politiki
[Strategy 2020: New Outlines of Innovation Policy]. Foresight-Russia, vol. 5, no 4, pp. 8-30. Crcox nuteparypsl
npezcrapisiercs B andasutHoM nopsike, 1 TOJIBKO Te paGoThl, KOTOpbIE HIUTHPYIOTCSI B TEKCTE.

Crunb odopmiieHns: PoMaHN3MPOBaHHOTO CIMCKA JINTEPATYpPhl, a TaKKe HCTOYHWKOB Ha aHDIMICKOM (Apyrom
MHOCTPAHHOM) SI3bIKE JUISi COLIMOTYMaHUTapHBIX HarpaBieHuid - American Psychological Association (http:/www.
apastyle.org/).

Crnenyer oOparuts BHUMaHue! B andaBuTHOM mopsiike yKa3pIBaroTcs (paMmiInu aBTOPOB (3amsTasi IOCIe
(amunauu mepen WMHMIMAIAMU HE CTaBUTCA); Hocie (PaMMIMKM B KPYIIBIX CKOOKaxX yKa3bIBAETCS TOA W3JaHUS
MyOJIMKaIMY B KBaJIPaTHBIX CKOOKAX MEPEeBOJl HAa3BaHUs Ha aHIIMHCKUH s13bIK. HeoOxonnmo yoparh Bce THpE U KOChle
JTuHUM (T.€. pa3nenuTeNnbHble 3Hakn). B koHle cepuikn ykaspiBaetes (In Kazakh), ecnm mcTouHuK Ha Ka3axCKoM sI3bIKe
u (In Russian), eciiu ICTOYHHK Ha PyCCKOM SI3bIKE M T.1.
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Wudopmanus 1yist aBTOpoB

B nanHOM paszierne HeoOXOIMMO YUeCTb:

e  [lutupyrorcst OCHOBHBIC Hay4YHbIE ITyOIHKaINH, TIEPEIOBBIC METOIBI NCCIICOBAHNS, KOTOPBIC IPUMEHSIOTCS B
JITAaHHOM 00JIaCTH HAayKH M Ha KOTOPBIX OCHOBaHa paboTa aBTopa.

e  l30eraiiTe 4ype3MepHOro CaMOIIUTHPOBAHHSI.

e [IpeanouTuTeNbHBI CCHIIKH Ha MyOIMKAIIMN 3apYOEKHBIX aBTOPOB.

e  bubnuorpaduueckuii CMCOK JOIDKEH CoJiepkaTh (DyHAaMEHTAIBHBIE TPYAbI, aKTyaJIbHbIE JIsl COBPEMEHHOM
HayKH, OITyOJIMKOBaHHBIC N3BECTHBIMU 3apYOS)KHBIMH IO TEME UCCIICOBAHNUSI.

CchUIKM Ha IUTHPYEMBbIE Pa0OTHI B TEKCTE COLMOTYMAaHUTAPHOTO HAIPABJICHUS TAIOTCS B CKOOKAX, C YKa3aHHEM
TIepBOTO aBTOpa paboOTHI, roj u3gaHus: HoMep crpanul(-sl). Hanpumep, (3anecckuit 1991: 25). B cinyyae, Hanmuns
B CITMCKE JIUTEpaTypbl HECKOJIBKHX pabOT OJHOTO M TOTO K€ aBTOPA, U3AHHBIX B OJHMH TOJ, TO JOMOJHUTEIBHO K
rofy W3gaHusi noOasisercs Oyksa «a», «O» u T.n1. Hampumep, (Canyosa, 2001a: 15), (Canxyosa, 20016, 22). s
€CTECTBCHHOHAYYHBIX CTaTed CCHUIKM O(OPMIISIIOTCS B KBaJpaTHBIX CKOOKaxX € yKa3aHHWEM HyMEpaluH 110 Mepe
TIOSIBJICHUS IIUTUPYEMBIX paboT B TEKCTE.

B xon1e oopmiieHns cTaThby MPOCUM NPOBEPUTH HAIWYKE MPODEJIOB 1TOCe BCEX 3HAKOB B CTaThe, U OCOOCHHO
B CITHCKE JIMUTEpaTyphl (TTOCIe TOUEK, 3aISThIX, THPE, ABOCTOUMH, KOCBHIX JHHUHM M CKOOOK). BhlmennTe Bech TEKCT.
Haxwvure nHa kvHomky Llpudr, ykaxnre TimesNewRoman, pasmep 12, mBer Texcta ABTo, momuépkuBanmne Her.
Haxxmure Ha kHOnKy A03an, orctynsl 0, 0; uaTepBaibl 0, 0; MEK1yCTPOUHBIH - OJJMHAPHBIH.

IIpumeyanne: B ctarbe HE Pa3peIIarOTCs BBIICICHHS )KUPHBIM HIPU(TOM U TOTYEPKUBAHUEM, TOJIBKO KYPCHBOM.

BHu3y crarbu erie pa3 yka3blBacTcs By3, yUEHas CTCIICHb, 3BaHUE (€CIIH €CTh) U JI0JDKHOCTD, KOHTAKTHI.

Jdasi opopmiaenuss OubauorpaduueckKnux CChLJIOK TAaK:Ke MOYKeTe HMCI0JIb30BaTh HHCTPyMeHT - Mendeley

Reference Manager

Croumocts nmydankanuu — 2000 Tenre/cTpanuua
PexBusurhI:

Hexommepueckoe akipoHepHoe 001ecTBo «Ka3zaxckuil HallMOHAIBHBIH YHUBEPCUTET UMEHU Alb-Dapadm»
Nunexe 050040

azapec: T. AnMartsl, mp. anb-®apabu 71

BH 990140001154

KBE 16

AO «First Heartland Jysan Bank»

NHK KZ19998CTB0000567141 — tenre

NHK KZ40998CTB0000567151 — USD

BUK TSESKZKA
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Submissions to the journal are made using Open Journal System, the online submission and peer review system.
Registration and access is available at Submissions

The author for correspondence is obliged to provide a cover letter for publication in the journal.

The requirement for authors (you can use the TEMPLATE for preparing your manuscript):

The Editorial Board of “Herald of journalism™ Accepts previously unpublished articles on scientific areas of the
journal (indicated on the website). The article is submitted in electronic format (in formats .doc, .docx, .rtf) ONLY by
uploading it through the functionality of the journal’s website (Open Journal System or Editorial Manager).

Font size — 12 (abstract, keywords, literature - 10, table text — 9-11), font — Times New Roman, alignment — text
width, interval — single, indented margin - 0,8 cm, margins: top and bottom — 2.0 cm, left and right — 0 cm.

Figures, tables, graphs, diagrams, etc. are presented directly in the text with the indication of the numbering and
title (E.g., Figure 1- Picture name). The number of figures, tables, graphs and diagrams should not exceed 20% of the
total article length (in some cases up to 30%).

Article Length (not including the title, information about authors, abstract, keywords, literature (bibliographic list)
should be at least 3,000 words and not exceed 7,000 words.

Authors MUST indicate in the cover letter in the Open Journal System or Editorial Manager that the submitted
article/manuscript has not been published anywhere before, and that the article does not contain borrowed text fragments
from other works without reference to them.

The cost of publication and payment procedure is established by the publishing house “Kazakh University” and is
made by the author after approval by external reviewers and the scientific editor.

The structure of the article:

Front page:

The first line — the Interstate rubricator of scientific and technical information (IRSTI number (in exceptional cases
the UDC - Universal Decimal Classification), alignment — left, font — bold (for further information please refer to http://
groti.ru).

The title of the article (title) should reflect the essence and content of the article and attract the reader’s attention.
The title should be short, informative and should not contain jargon or abbreviations. The optimal length of the title is
5-7 words (in some cases 10-12 words). The title of the article should be presented in Russian, Kazakh and English. The
title of the article is presented in bold lowercase letters, center alignment.

Author(s) of the article — Initials and surname, place of work (affiliation) (Note: use the full name of the university),
state, city (order must be saved)

Numbering is not required if several authors are from the same university, only if they are from different universities.

City, country — in Russian, Kazakh and English; email. Information about the authors is presented in regular font
in lowercase letters, center alignment.

The ORCID ID (Open Researcher and Contributor ID) hyperlink is in the center below. (Instructions for
registration is in the attached files https://orcid.org/ );

Abstract of at least 160 words in Russian, Kazakh and English, no more than 300 words font size 10. The structure
of the abstract includes the following obligatory items:

- Introduction to the research topic.

- The purpose, main directions and ideas of scientific research.

- A brief description of the scientific and practical significance of the work.

- Brief description of the research methodology.

- Main results and analysis, conclusions of the research work.

- The value of the study (the contribution of this work to the relevant field of knowledge).
- Practical significance of the results.

Key words / phrases — 4-5 in Russian, Kazakh and English.

Next page (new):

The Introduction consists of the following main elements: rationale for the choice of topic; relevance of the topic
or problem, purpose statement. Justifying the choice of topic based on the description of the experience of predecessors,
there is a report on the existence of a problem situation (the absence of any studies, the appearance of a new object, etc.).
The relevance of the topic is determined by the general interest in the study of this object, but by the absence/lack of
comprehensive answers to existing questions, it is proved by the theoretical or practical significance of the topic. Define
the object, subject, goals, objectives, methods, approaches, hypotheses, and meaning of your work. The purpose of the
research is related to the proof of the thesis, that is, the presentation of the subject of research in the aspect chosen by
the author.
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The Material and Methods section should consist of a description of the materials and work progress, and a
complete description of the methods used.

The characteristic or description of the research material includes its presentation in qualitative and quantitative
terms. The characteristic of the material is one of the factors determining the reliability of the conclusions and methods
of investigation.

This section describes how the problem has been studied: detailed information without repeating previously
published established procedures; the identification of equipment (software) and the description of materials are used,
with the obligatory introduction of novelty in the use of materials and methods.

The scientific methodology should include:

—  research question(s);

—  hypothesis (thesis);

—  stages of the study;

— research methods;

— research results.

The Literature review section should cover fundamental and new works of domestic and foreign authors,the
analysis of the given works in terms of their scientific contribution, as well as the research gaps that you complete in
this article.

It is UNACCEPTABLE to have multiple links/references unrelated to the work.

In the Results and Discussion section, as one of the important and main sections of the article, an analysis and
discussion of the results of the author’s research and scientific contribution is provided. It is necessary to analyze the
results of the author’s work and discuss relevant results comparing them with previous works, analyses and conclusions.

The Conclusion, results -generalization and summing up of the work at this stage; confirmation of the truth of the
assertion made by the author, and the author’s conclusion about the change in scientific knowledge, taking into account
the results obtained. The conclusions should not be abstract; they should be used to summarize the results of research
in a particular scientific field, with a description of proposals or opportunities for further work.

The Conclusion should contain the following questions: What are the aims and methods of the study? What
are the results? What are the conclusions? What are the prospects and opportunities for implementing, applying the
development?

The list of used literature, or Bibliographic list consists of not less than 15 titles, not less than 50 % of the total
number of titles in English. If there are works presented in Cyrillic in the list of literature, it is necessary to present the
list of literature in two versions: first - in the original, the second - in the Romanized alphabet (transliteration).

Style of the list of References in Kazakh and Russian according to GOST 7.1-2003 “Bibliographic record.
Bibliographic description. General requirements and compilation rules” (requirement for publications included in the
list of CCES - Committee for Control of Education and Science).

The style of the Romanized list of literature (References): author (s) (transliteration - http://www.translit.ru) — (year
in parentheses) — article title in transliterated version [translation of the article title into English in square brackets],
name of the Russian-language source (transliteration, or English name - if available), and notation in English.

Example: Gokhberg L., Kuznetsova T. (2011) Strategiya-2020: novye kontury rossiiskoi innovatsionnoi politiki
[Strategy 2020: New Outlines of Innovation Policy]. Foresight-Russia, vol. 5, no 4, pp. 8-30.

The list of References is presented in alphabetical order and ONLY those works that are cited in the text.

The style of the Romanized list of literature, as well as sources in English (another foreign language) for social and
humanitarian directions - is American Psychological Association (http://www.apastyle.org/).

For bibliographic references, you can also use the Mendeley Reference Manager.
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