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9. HYPLLAMbIKOB MYBAMUUCTUKACBIHAAFbDI
ABTOPADbIK CYBBEKTUBTIAIK

ByA MakaAapa Kasak, >KYPHAaAMCTMKACblHA KON YAEC KOCKaH >KYPHAAMCT->Kasyllbl O3iAxaH
HypluaibIKOBTbIH,  MyOAMLMCTUKACBIHAAFBI  aBTOPAbIK, CYGBbEKTMBTIAIK MOCEAECI KapaCTbIPbIAAAbI.
[MyOGAMLMCTUKAABIK, MaKaAaAapbIMEeH KOFaMAbIK, TMiKipre ocep €Tin, TyMaHWUCTIK MAedAapAbl
KAABINTACTbIPYFa 30p YAEC KOCKaH Karamrep eHoeriHe 6ara 6epireai.

3epTTeyiMi3AiH,  MakcaT-MiHAETI  —  >KYPHAAMCT-KAAAMIepAiH >KYPHAAUCTIK — eHOekTepiHAeri
aBTOPAbIH >Keke Toxipnbeci, ke3kapacTapbl, Ce3iMAEPi, TaAAayAapbl MeH OararayAapbl apKblAbl
GepiAeTiH  aBTOPAbIK KOHUENUMSHbI ariKblHAQY. 3epTTeyAiH Herisri o6bekTici — KaAamrepAix

NyBAMUMCTUKAABIK, eHBeKTepi, OHAAFbl aBTOPAbIK, TaHbIM MEH YCTaHbIMAAPbIH aKbiHAQY. XXypHaAucT-
JKa3ylbIHbIH KOFaMAbIK, CMMATTa >KasblAFaH MyOAMLMCTUKAAAPBIHAAFbI  SAEYMETTIK, KOFaMAbIK,
MaceAeAepre aBTOPAbIH Ke3Kapacbl MeH MikipiH BiAAIpY Taciasepi Ae KapacTbipblAaAbl. LLIbiFapmMaHbiH
TakbIpblObl MEH >KaHPbIHA Kapan aBTOP YFbiMbl (DUAOCOMUSABIK, BAEYMETTIK, MOAEHM, xeke, T.6.
acrnekTiAepAe TaHbIAYbl CapaAaHaAbl. MakaAasa KaAamrepAiH WblFapMallblAbIFbIHbIH TYTACTblFbl MEH
GiperenAiriH TyAbIpbIn, Aapa CTUAIH aHbIKTayFa KOA >KETKI3€TiH aBTOPAbIKTbIH MaHbI3Abl acrekTiAepi
TEOPUSIABIK, KOHE IMMUPUKAABIK, BAICTEPMEH 3EPTTEAIN, KOHTEKCTIK TYPFblAa TaApaaHaAbl. byA karamrep
LIbIFapMalLbIAbIFbIHAQ aBTOPAbIK, CYGbEKTUMBTIAIK MeH KOHUENuUsHbIH, apKapap MaHbi3bl 30p eKeHiH
TYCiHYyre MyMKiHAIK Gepeai.

Kubipma >KblAAAM XKYPHAAMCT KbIBMETIH aTKapfaH >KasyllbIHbIH, >XYPHAAUCTIK AabopoTopusiCbiHa
GapAay >kacaAaAbl, «<>KYPHAAUCT» YFbIMbl TOHIperiHAEri nikipAaepi capanTtarasbl. OMipAiK ToxiprubeaeH
OTKEH >KYPHAAUCT-XKa3yLUbIHbIH TYHiHAI OMAQPbI )KYPHAAMCTEPAIH KBCiOM LebepAiri MeH Ky3bIPETTIAIriH
HbIFANTyAQ MaHbI3Abl GOAbIM TabblAAAbI.

KypHaAmncTrKaaarbl aBTOp CYOBEKTMBTIAIM yFbiMbIH ©. HypluambikoB MyOGAMUMCTUKACBIHAAFbI
CTUABAIK->KAHPAbIK, KOPKEM MO3TMKAAbIK, AapaAblkneH GaiAaHbICTA aAbif, KOHTEKCTIK TaAAdyAapMEH
anKbIHAAAYbI 3€PTTEYAIH ©3EKTIAIN MEH XKaHALLBIAABIFbIH KOPCETEA. 3epTTey 6apbICbIHAA, DAEMAIK XKoHe
OTaHADBIK, XXYPHAAMCTEPAIH MYBAMLMCTUKAAAFbI aBTOPAbIK, CyObEKTUBTIAIK aCnekTiAepi, aTan anTkaHAQ,
SKYPHAAUCTIK MOTIHAEPAIH Ma3MyHbIH KAAbINTACTbIPyAafbl POAI, OHbIH OKbIpMaHAAP KabblAAdybiHA
acepi >KarblHAQ alMTKAH TEOPMSABIK, TYCIHIKTEMEAEPIH YCbIHYbl MaKaAaHbIH, MaHbI3ABIAbIFbIH apTTbipa
TYCKEH.

Ty#in ce3aep: NyOAMLMCTMKA, aBTOPAbIK, CyObEKTUBTIAIK, aBTOP KOHLEMUMSICbI, MHTEPNpeTaLms.

S.A. Kalkabaeva*, L.A. Almas, T.M. Kopbayev
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*e-mail: sk.61@mail.ru

The author’s subjectivity in Nurshaykov’s journalism

This article examines the role of authorial subjectivity in the work of Azilkhan Nurshaykov, a writer-
journalist who contributed significantly to Kazakhstani literature and journalism. The scientific aspect of
A. Nurshaykov’s journalistic activity, which had a large impact on public opinion and played an essential
role in the development of humanistic concepts, is discussed.

The study’s goal is to describe the author’s concept in journalistic works based on personal
experience, perspectives, feelings, analysis and evaluation. The primary focus of the research is the
author’s publicistic works, which contain the author’s thoughts and opinions. The author’s perspectives
and approaches to public and societal issues are taken into account in the journalist’s profession. The
author’s notion will be acknowledged in philosophical, social, cultural, personal, and other aspects
depending on the work’s subject and genre. The study examines theoretical and empirical methodologies,
as well as contextually analyzing essential characteristics of authorship that contribute to the integrity
and uniqueness of a journalist’s work and determine individual style. This helps readers comprehend the
concept of authorship in a journalist’s work.

The paper investigates the journalistic laboratory he worked in for nearly two decades and analyzes
his perspectives on the concept of journalist. A writer-journalist’s viewpoint based on life experience is
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C.O. KankabaeBa xoHE T.0.

The study’s relevance and innovation stem from the development of contextual analyses that connect
the author’s subjectivity in journalism with the stylistic-genre, creative, and poetic characteristics of A.
Nurshaykov’s works. The article’s value is additionally boosted by providing theoretical explanations
of features of authorial subjectivity of international and domestic journalists, including the role of
journalistic texts in content production and their influence on reader perception.

Key words: publicism, author’s subjectivity, author’s concept, interpretation.
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ABTOpCKas Cy6beKTMBHOCTb B ny6AMumucTuke A. Hypuiamxosa

B ctatbe aHaAM3MpPYyeTCs pOAb aBTOPCKOM CYOBLEKTUBHOCTU B TBOPUECTBE M3BECTHOIO MMUCATEAS
M XKypHaAMcTa A3nAbxaHa HypluanxoBa, BHeCWero 3HaUMTeAbHbIA BKAQA B Pa3BUTHE Ka3aXCTAHCKOM
AMTEPATYPbl U MYOAULUMCTUKA. AQeTCsl HayuHas XapakTepmucTmKa nyBAMLMCTUYECKON ACITEALHOCTH A.
HypuianxoBa, okasaBLuen 3HaUMTEAbHOE BAMSIHME Ha OOLECTBEHHOE MHEHME M Pa3BUTUE MYMAHUCTU-
YeCcKnxX MAen.

LleAb MCCAEAOBAHUS — U3YUUTb AATOPUTMbI BbIPAXKEHMSI aBTOPCKOM KOHLENUMKU B MyO6AMUMCTYe-
CKMX NMPOU3BEAEHUSAX XKYPHAAMCTA, NepeAaloLMecs Yyepes3 AMYHbIN OMbIT, B3rASAbl, YyBCTBA M OLEHKMU
aBTopa. OCHOBHbIM 06bEKTOM UCCAEAOBAHMS ABASIOTCS MyBAMLMCTUYECKME NMPOM3BEAEHMS A3MAbXaHa
HypluanxoBa, BbISBASIOLLME MHEHME M MO3MLMIO aBTOPa MO aKTyaAbHbIM BOMPOCaM COBPEMEHHOCTU.
PaccmatprBaloTcst aBTOPCKME MOAXOAbI K OOLLECTBEHHOM M COLMAAbHOM NMPOBAEMATUKE B XKYPHAAMUCT-
CKMX TeKcTax. B cOOTBETCTBMM C TEMATMKOM M >KaHPOM MPOM3BEAEHMS, aBTOPCKas KoHuenums dop-
MaAm3yeTcst B (PMAOCO(PCKOM, COUMAAbHOM, KYAbTYPHOM, AMMHOCTHOM M APYrMx acrekTtax. B cratbe
NpeACTaBAEHbl Pe3yAbTaTbl TEOPETUYECKOrO U 3MMMPUYECKOr0 METOAOB MCCAEAOBaHUS, KOHTEKCTY-
AABHO QHAAM3UPYIOTCS KAIOYEBble aCneKTbl aBTOPCTBA, CO3AQIOLLME LEAOCTHOCTb M YHUKAAbHOCTb AU-
TepaTypHOro TBOPYECTBA JKYPHAAUCTA, ONpeAeAsiowye MHAMBUAYAAbHBIN CTUAb 1 MO3BOASIOLLNE YM-
TaTeAsIM MOHATb KOHLENLUMIO aBTOPA B TBOPYECTBE XXYPHaAUCTA.

ABTOpbI TakXe NMpeACTaBUAM Pe3yAbTaTbl MCCAEAOBAHUS TBOpYeckon Aabopatopumn A. Hypuiaum-
XOBQ, B3rASA aBTOPA Ha 3aAayuM M MUCCUIO >KYPHAAUCTUKM, KOTOPOM OH OTAQA MOYTU YeTBepTb Beka.
JKM3HEHHDBIM OMbIT, HABGAIOAEHMS 1 PA3MBILLAEHMS MMCATEAS MPEACTABASIOT BaXKHbIA M LIEHHbIA MaTe-
pyaA AAst (POPMUMPOBAHMS MOAOABIX XXYPHAAMCTOB, POCTa KOMMETEHTHOCTN M NPOdeCCMOHaAM3Ma CO-
TpyAaHmukoB CMU.

AKTYaAbHOCTb M HOBM3HA MCCAEAOBAHMS 3aKAIOYAETCS B CO3AQHMM KOHTEKCTYAAbHbIX aHAaAM30B,
CB$I3bIBAIOLLMX aBTOPCKYIO CyObEKTUBHOCTb B MYBAMLIMCTMKE CO CTUAMCTMKO->KAHPOBOM, XyAOXKECTBEH-
HO-TIO3TUYECKON 0COBEHHOCTSIMM NpounsBeaeHnin A. HypuarxoBa. 3HaUMMOCTb CTaTbM TaKXKe 3aKAO-
YaeTCs B NPEeAOCTaBAEHUM TEOPETMYECKMX 0ObACHEHUIA acreKTOB aBTOPCKOM CYyBObeKTUBHOCTM MUPO-
BbIX M OTEUYECTBEHHbIX >XYPHAAMCTOB, B YAaCTHOCTM, POAW >KYPHAAMCTCKMUX TEKCTOB B (hopMMpoBaHmMM
KOHTEHTQ, ero BAMSHMUS HA BOCMIPUSATME UMTATEAEN.

KAtoueBble cAoBa: MyOAMUMCTMKA, aBTOPCKas CyGbEKTMBHOCTb, aBTOPCKAs KOHLEMNUMs, MHTepripe-
Taums.

Kipicne

KazakcTaHHBIH XaJblK Ka3ylIbIChl O3UIXaH
HypiuailbIKOBTBIH MIBIFAPMAIIBUIBIFBIHBIH, Oip ca-
jacekl myOnumucTHKa OOJFaHbl MoJiM. bacnaces
KBI3METIiHIH OapJIbIK CaThUIapbIHAH OTKEH KaaMrep
My OJIMIIMCTUKAHBIH HET13T1 JKaHpIJIapbIHBIH KOTITETeH
TYpJIEpiHE KajaM TapTThl. OJeMJe, ejJie Hemece
alimMakTa OOJIBIT )KaTKaH OKHFaJIap MEH KYOBLIBICTAp
Typaibl MaKaja, 0ac MaKanamapjaH OacTar, OYepK-
WMHTEPBBIO, Xabapiap, KOPPECHOHICHIS, JTHOI,
cyperteme, kazbanap (eNbeTOH, pPElEH3Us, ChIH
T.0. *a3el. JKypHaIMCTIK KBI3METTI aTKapa Xypit,
KBI3BIKTBI Jla TaHBIMAJI TYJIFaJapMeH cyxoOarTap
JKYPrizy HOTWXKECIHAE ©AeOU-ITyOINIICTUKAIBIK

CHUIIATTaFbl JICPEKTI OHriMeNep, OuYepK, cyxoar,
Jcce, eCTENiK, MHTEPBBIO CHSKTBHI Ta3eT-KypHal
YKaHpPJIApbIHBIH 00piHe epiHOel-TaaMail KajmaM Tap-
THIT, KaJaMbIH IIBIHAAN TycTi. 3epTreyimisae my-
OJIMIIUCTHKA MEH ©JIcOMeTTIH Kall aHPBIH/A jKa3ca
Jla TaKbIPBII TAaH/AY, OHbI OHAECY TOCiAepi, OastHaay
CTHJII, Ol O1p TUIIIK )KOHE KOPKEM/IIK D11cTep i
KOJIJIaHybl ~JKaFbIHAH JIapajbIFbl  alKBIHIAJIBII
TYpaThIH, ipi kKa3ymiel 0oja Typa KypHAITUCTHKA-
JaH Kon y30ereH ©. HypuiaiiblIKOBTHIH MyOJIUIH-
CTHKa J>XaHPBIHJIA >Ka3FaH EHOEKTEepiHAE KOpiHic
QIFAaH  aBTOPJIBIK  CyOBEKTHBTUIIK  MOCEIECiH
KapacThIPY/IbI 0aCTHI 3ePTTEY OOBEKTICI €TIM ANIBIK.
OiiTKeHi JKypHanuCT-XKazymsl  ©.Hypuaitbikos
Ty OJTMIIMCTUKACHIH/IAFBI aBTOPIIBIK CYyOBEKTHUBTLIIK



O. HypmaitbikoB mMyOIMIIMCTHKACBIHIAFBI aBTOPIIBIK, CYOBEKTUBTLIIK

— OyFaH JeiliH 3epTTelMereH opi Kasipri xyp-
HaJTUCTUKATa  ©3€KTI  TaKBIPBIITAPABIH  Oipi.
[IpiFapManmibuUIbIFBIHA  JJAPANBIK  TIGH TEPeHJIK,
COHBUIBIK TEH KYHIBUIBIK CHIAT YCTEN TYpPFaH
aBTOPNBIK CyOBEKTHBTUIIKTIH OO  KepceTyiH
O.HypiaiiblkoB  MMyOJUIIMCTUKACKIHIAFBI  KajlaM-
TepJik MypaT IEH YCTaHbIM, KOPKEMJIK TaHBIM
MEH 3CTETHUKAJIBIK TaJlFaM MocelelepiMeH Oaifra-
HBICTBIPA 3€pPTTEIl, MalbIMIAY TaKbIPHIOBIMBI3IBIH
©3CKTLJIIrh MEH MaHbI3IbUTBIFBIH apTThIPa TYCEII.

3epTTeyiMi3lliH MaKcaT-MiHIETI — KypPHAIUCT-
KaJlaMIep/iH MyOJUIIMCTUKAIBIK CeHOCKTEpiH/IeT
aBTOPIBIH  JKEKe TOXipuOeci, Ke3KapacTapshl,
cesiMzepi, Tanaaynapsl MeH Oaranayiapbl apKbUIbl
OepisieTiH aBTOPIBIK TaHBIM MEH YCTaHBIMIAPBIH
alikpiay. JKypHanMCT-)Ka3yIIBIHBIH ~ KOFaMJIbIK
CUNATTa  JKa3bUIFaH  MyOJMIUCTHKAJIAPBIHIAFbI
DIICYMETTIK, KOFaMJIbIK, MOCeJleNiepre aBTOPIbIH
Ke3Kapachl MEH MiKipiH Oiimipy Tocijuepin
€  KapacTBIPYBIMBI3  MaKcaT-MiHAETTepiMi3i
afiKbIHIal TYCeIi.

KanamrepiH MIBIFAPMANTBLUTBIFBIHBIH TYTACThI-
FI MeH OIipereiylirii TYABIPBIN, Japa CTHIIH
AHBIKTAYFa KOJI JKETKI3ETiH aBTOPJIBIKTHIH MaHBI3bI
aCTeKTiIepl  TEOPHSUIBIK  JKOHE  OMIIMPHKAIIBIK
OMIICTepPMEH 3EpTTEIII, KOHTEKCTIK TYpPFBITA Tall-
naHanpl. Byn oKplpMaHmapra Kajlamrep IIbIFap-
MalIbUTBIFBIH/IAFBl aBTOP KOHIICTIIUSACHIH TYCIHY-
re MyMKiHmIK Oepemi. ©. HypmraifbIkOBTHIH
JKYPHATUCTIK JTAOOPOTOPHUACHIHA OapIiay >Kacabll,

(GKYPHAJHMCT» YFBIMBI TOHIperiHzeri mikipiaepi
capanraimaiel. OMIpmiK  ToXipuOemeH  OTKEH
KYPHAIHUCT-KA3yIIBIHBIH ~ TYHIHII  OMJIapBIHBIH

MOHIH ally KypHaJUCTEpIiH KociOu melepiri MeH
KY3BIPETTLIITiH HBIFAHTYa MaHbI3bI OOJIBITT TaObI-
JIATBIHGI QHBIK.

LlIprFapManibiIbIK, KBI3METIHIH Kypamaac 0ediri
0oJpIT  TAaOBUIATBIH  aBTOPJBIK ~CYOBEKTHUBTLIIK
JKA3yIIbIHBIH 11Kl JIYHHECIHIH, KO3KapaChIHbIH,
JKEKE CEHIMIHIH, TOXipHOECIHIH, AMOIUSICHIHBIH
OHBIH IIBIFapMachiHa 9CepiH oinmipeni.
Byn  TyXbIppIMAaMalblK ~ HEri3  aBTOpra  ©3
IIBIFAPMAIIBUIBIFBIH OaF/iapiiayra, COHBIMEH KaTap
UAesIapabl JKETKi3y MeH JaMbITyJa TYTacThIK
IeH KYHeNIikTI KamTtamace3 eremi. Cailbin Kej-
TeHJe, aBTOPJIBIK CYOBEKTUBTUIIK OKbIpMaHIAp
VIIIH IIbIFAPMaHbIH KYHIBUIBIFBI MCH MAaHbBI3bIH
AHBIKTANTHIH HETI3r1 3JIEMEHT OO0JIBIN TaObUIAbI.

MarepuaJjaap MeH aaicTep
[TyGnunuctukana aBTOPABIH CYyObEKTUBU3MI

e3i KapacThIPBII OTBIPFaH OKUFaJapra,
KYOBUIBICTapFa, MpobieManapra HeMece uaesiapra

JKEKe KO3Kapachl apKbUIbI KepiHedi. ABTOPIBIH 63
MKIPIHCI3 HEMece BIKMAIBIHCHI3 aKmaparTel Oe-
pyre yMThUIATBIH OOBEKTHBTI JKYpHAIMCTHKAIAH
AlBIPMAIIBUIBIFBI, ABTOPJBIK, CyOBEKTHUBTLIII Oap
MyOIUIMCTHKA AMOLUSIIAPABIH, JKeKe CEHIMIEPAiH
00JTybIHA, OKUFAJIAP bl ABTOP/IBIH KEKE ToKipuodeci
MEH KOe3Kapachl MPU3MAacChl apKbUIbI TYCIHIIpyTe
MYMKIHIIK Oepemi. Bya Tocinmi OKbIpMaHIApIbIH
OMOIHOHAIIBI PeaKIUsIChIH TYIBIPY,
TaKbIPBINITAP/IBIH MAaHBI3/IBUIBIFEIH KOPCETY, COHBI-
MEH KaTap TaJKbUIAHATBIH MOcesesep OoibIHIIa 63
YCTaHBIMBIH OUIIpY YIIIiH aca KaxeT. JlereHmeH, 0y
peTTe aBTOPJBIH CYOBEKTHBTLUIIr Oip»KaKTBLIBIK,
¢dakrinepai Oypmanay HeMece KapaCTHIPBUIBIIT
OTBIPFaH MOCEJICHIH OPTYPJl acCHEeKTUIePiH TOJBIK
KOpCEeTIey CHUSKTHI HHUETTCH TYBIHJaMaybl KEpeK.
JKypHanuctuka oneMiHIH KOPHEKTI KaipaTkepi
bo6 ByaBopa aiitkanmaii, «XypHanucTukana
OOBEKTUBTUNIK MEH CYOBEKTHBTITIK apachblHIa
OpIaibIM IIWEICHIC OPBIH aiFaH. bedTapanThikka
KaHIlla YMTBUICAK Ta, OI3/iH Oip’KaKThUIBIFIMbI3
OCH Ke3KapacTapbIMbI3 XYPHAIUCTHKAMBI3FA 9CEp
eteni» (Bob Woodward, 2013). Xakcs! xypHanmuct
JKEKE aBTOPJIBIK CYOBEKTUBTLIIK MEH 00hEKTUBTUIIK
apachIH/IaFbl TEIEe-TeHIKKE YMTBUIAABI, SPTYpII
Ke3KapacTapasl KapacThIpaJbl JKOHE aKIapaTThl
OKBbIpMaHJapra ©3IHJIK KOPBITBIHIBI JKacayra
MYMKIHJIK OepeTiHneil etin yceiHaapl. Kanananbik
xypHanuct Haomun Kreitnne: «Ilikip »xypHammcTu-
Kachl CyOBEKTUBTI KO3KapacTap OoiibIHIIA opOireH.
OHriMe TeK OOBEKTHBTI (DaKTiIepJeH repi mep-
CIIEKTUBAIAP MEH MHTEPIIPETANUSIAPB YCHIHYIa»
(Klein, 1999), — nmeren mikip aiTansl. bacmaces
OocTaHABIFBI MOceJenepiHe 0aca Hazap ayaapraH
TaHbIMaJl aMEPUKAHIBIK XKypHanucT InenH I'pun-
Bajba Oosica Obutail neiini: «KypHalncTHKAIAFbI

OOBEKTUBTIIIK  Haean  OOJIFaHBIMEH,  TOJBIK,
OclTapanThIK ~MYMKIH eMmec. bi3miH opra-
MBI3, TOXIpHOEMi3 JKOHE KYHIBUIBIKTAPBIMBI3

aKnaparTsl KaObl11ay JKOHE JKETKi3y TOcUIiHe acep
eremi» (Glenn Greenwald, 2011). Ocbl aiThUTFaH
MoceseNiep TOHIPeriHae KeceMce3/l 3epTTercH
Ka3ak FalbIMJaphl 1a ©3eKTi oiiap aiTkaH. [Ipodec-
cop K. Kamsun «Kazak xecemce3si yKaHpJIapBIHBIH
KeMellJieHy yaepici» monorpadusceinaa (Kamsu,
2009) «kecemMco3 MOTIHAEPIHE KEH THIHBICTBI, EPKiH
OWIIBI KaFMAAJIBIK MaibIMaaysiap KakeT» eKeHITiH
aiitansl. JKorapbiia alTbUIFaH OUEKCO3AEP ABTOP
CyOBEKTUBTUIITIHIH Op TYPJi acleKTiJIepiH, COHBIH
IIIiH/Ie OJIap/IBIH aBTOP IIBIFApMaapblHa BIKITAJIBIH,
03 ce3imJiepi MeH ToXipuOenepiH, MOTIHACP Ka-
cay MEH TYCIHIipyre KaTblHaChIH Oinaipesni.
XKypramuctuka YIIiH aBTOp YFBIMBI  aca
MaHbBI3Abl. ABTOp YFBIMBI HIBIFAPMaHBIH HETi3Ti
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U/ICSICBHIH FaHa eMEC, OHBI XKY3€re achlpy TOCIIIEPiH,
3epTTey OHICTepiH, TaHJaFaH CTHJIIH, JKAJIIbI
MaKCaThl MEH KYTIJICTIH HOTHXKECIH Jie KaMTubl. O
TaKBIPBINT TOHIPET1HIET] aBTOP/BIH iIIKI JTYHHUECIH,

TYHUCTAaHBIMBIH, Ke3Kapackl MEH  TYCIHITIH
OcitHemne .
ABTOPIBIKTHIH MaHBI3/IbI acmeKTiyepi

KaJJaMTepIiH IIBIFAPMAIIBUTBIK, IPOIIECi MEH CTHIIIH
AHBIKTAUTBIH aBTOPJIBIK CYObEKTUBTLUIIK TIEH aBTOP
KOHIICTIIIHSCHI O0JIBIN Ta0blIa bl OChI €Ki YFBIMHBIH
apachIH/IaFbI 0ailTaHbIC — ABTOP/IBIH CYOhEKTUBTLIIT]
aBTOP KOHIICMIIUSACHIH KaJIbIITACThIPATBIHIBIFBIH/IA
JKaTelp. SIFHM  aBTOpPIBIH JKEeKe ToxipuoOeci,
Ke3KapacTapbl, HaHBIM-CEHIMJIEpi OHBIH JKa3zyra
JIereH KaJbl Ke3Kapachl MEH IIbIFapMaiapbiHia
Oinmiprici  KeneTiH  MACSJIapbIHBIH  HETi3iH
Kypaiipl. bya okbIpMaHJapra aBTOp MEH OHBIH
HIBIFAPMAIIBUIBIFBIH  JKAKChl TYCIHYTe MYMKIHJIK
Oepeni, COHfAW-aK OHBIH IIBIFAPMAIIBLUIBIFBIHBIH
TYTaCTBIFBI MEH OiperefIirin KaMTaMachl3 €Te/Ii.
KypHanucr-kazymbuiap — akmapar — Typalibl
OastHIan KaHa KOWMaii, OHJa ©3 JaybIChIH, 63 HH-
TepIpeTanusyIapl  MEH TajnaayjiapblH  Oepeni.
Oap OKHFanapibl, TAaKbIPBIITAPIbI, MOCEIeIep i
3epTTEHIi, TalIalIbl, CHIATTANAbI. AJ OJapablH
My OIMIIACTUKAIBIK, MaKatadapbl KOFaMIbIK, TKipTe
ocep eTill, MiKipTaJacTapabl KajablTaCThIpa ajiajbl.
Op aBTOPIBIH Oipereiyiri TakbIpbIITapAbI,
OeifHenepsi, CTWIBIEPIl TaHIAY, MaTepHAIIIBI
OHJICY apKbUIBI KOPIHCE, aBTOPJBIH KOHIICHIIHS-
ChI TIBIFApMAaJIapbIHBIH HETI3iHAC KaTKaH Wies-
Chl MEH TNaibIMIayliapelHaH OaiKamampl. ABTOP
YFBIMBI aJIaMTepUITiK, (GUIOCOPUSITBIK, CasCH He-
MeCe JCTCTUKAIBIK acCIeKTiIepi Koca aliFaHfa,
UESIIap/IbIH KeH ayKbIMBIH KaMTYBI MYMKIiH.
AJFalIKbl IBIFAPMAIIBUIBIK KBI3METIH JKypHa-
mUcTHKanaH OactaraH ©. HypriailbIKOBTBIH OCHI
cayajgarbl KYMBICHI OHBIH KOITEreH KiTalTapblHa
Heriz Ooyiapl. Atam  alTcak, «AJIBICTaFbl —ay-
manga»  (1956), «Kep Ttypambl KeIp: ouep-
krep» (1974), «Amromoptper» (1977), «Men
xkypHamucrmin»  (1977), «Exi ecremik» (1985),
«KamObimFa xar: Ockepu ecremikrep» (1996),
«OMip epHEKTepi: Onedbm kyHmemikrep» (2000)
T.0. KiTanrapbl MyOJIMIIUCTUKAIBIK CHIIATTaFbI
eHoOektep. Ochbl KiTanrapaarbl MyOJIHAIIUCTHKAIIBIK
IIBIFapMaiapabl 0acka o/1e0u JKaHpIapaaH e3Temie
eTeTiH Oipkarap epekienikrep O0ap. MakanaMbizia
<OKYpHAIMCTUKAHBIH KapT capOa3bi» 00BN eMipAeH
OTKEHIIIE KaJaMbIH TacTamaraH ©. HypialbIKOBTHIH
JKYPHAJIMCTHKAIBIK, ~ KBI3METiH 0acThl  Ha3apra
ANJIBIK, Kanamrepain My OJTMITUCTUKATBIK
eHOCKTepiH HETi3ri 3epTTey OOBEKTIMI3 eTilm aja
OTBIPBIN, ABTOPJBIK TaHBIM MEH YCTaHBIMIAPBIH

alikpiHAayapl  Makcar  eTTik.  JKypHamuct-
JKA3yIIBIHBIH KOFAMJBIK CHUIATTa >Xa3blUIFaH ITy-
ONMUIMCTHKANAPBIHAA ~ OJEYMETTIK,  KOFaMJIBIK
Mocelenepre o3 Ke3Kapackl MEH HiKipiH Oinuipy
Tociaepine 3ep canabik. LIIprFapMaHbIH TaKbIPHIOBI
MEH JKaHpbIHA Kapai aBTOP YFBIMbI (PUI0CODUSIIBIK,
BIICYMETTIK, MOJICHH, )KEKe, T.0. aCTIeKTiIep/Ie TaHbI-
Ty JKaFbIH KapacThIpAbIK. JKypHAIHCTIK Toxipnoe
MeH MIeOepIliK JKaWbIHAAFbl ABTOPJABIH TYHIHII
oiJlapbl MEH MalbIMIAyJapblH J1a Ha3apJaH ThIC
KaJIpIpMayFa THIPBICTHIK. XKypHaTuCT-KaaMrepaiH
nyOJIMIMCTUKACHIHBIH  OeninOec Oip Oemierine
alfHaIIFaH aBTOPJBIK CYOBEKTUBTLIIKTI KaH-)KaKThI
KapacTeIpy 3epTTeYiMi3/iH >KaHAIIBUIIBIFEL 00-
eI Tabbutanpl.  Kamamrepin — KypHAaIHCTIK
meOepiiria, MyOJMIMCTUKACBIHAAFBl  aBTOPJIBIK
CyOBEKTHBTUIIKTIH KOpiHIC alyblH alKbIHAAy/aa
Tanuay, capaiay, Oaranay, malbIMIay, KOHTEKCTIK
Tanmay OMICTEPiH KOJAAHJBIK. 3epTTeyiMi3ze
ajgFa KOWFaH MaKcaT-MiHIOETTepiMisre  Kapait
O. HypuaiblkoB MyOJMIIMCTUKACHIH MBbIHAAM
acIeKTiep Heri3iHe 3epTTey i MakcaT eTTiK:

- KaJamrep/iH >KypHaJIHCTIK KbI3METiHE Oara
Gepy;

- aBTOp MYOJUIIUCTHKACHIHBIH TaKbIPHINTHIK-
HIESIIBIK, JKAHPJBIK, CTHJIBMIK EpeKIIeIIKTepiHiH
MOHIH anry;

- My OJIUIMCTUKACHIH IAFbI aBTOPJIIBIK, CYObEKTHB-
TUTIKTIH KOpiHIiC alybIH alKbIHIAY;

- aBTOp YFBIMBIHBIH aJaMTepIIilIiK, (QHI0COo-
(USRI, casich HEeMeCe ICTETUKANIBIK aCTIeKTUIEpiHe
TYCiHIK Oepy;

- aBTOPJIBIK, CYOBEKTHBTLIIK ITEH aBTOP KOHIIETI-
LUSCHIH KOHTEKCTIK TaJayIapMEH TYKbIPBIMIAY.

OjedueTTepre Moy

3epTTey MakalaMbl3a KaszaK JKypHAJINCTH-
KaCBIHBIH AJIBII TYJIFachl O3i1xan HypialibIKoBTHIH
«Kep Typanbl KbIp: OUEPKTEp», «AYybUI ajaMja-
pBI» OYEepKTep TonTamachl, «MeH KypHAITUCTITIHY,
«AnpicTarel aynannay, «Xomapt enke», «Epric
JKAFaChIHJIA» CHUSKTHI ITyOJNUIIMCTUKAHBIH KOIlTe-
reH OSKaHpBIHAA JKa3FaH eHOCKTepl  KHHAK-
TaJIFaH O.HypiaitbIKOBTHIH «Tangamanbl
IIBIFApMAIAPBIHBIH OH TOMIIBIFEDy (Hypimaibikos,
2005: T.4, T.7), «Exi ecremix» (1985), «’KamObuTFa
xar: Ockepu ectenikrepy (Hypiuaiibikos, 1996),
«OMip epHekrepi: Ouebu kyHzenikrep» (2000)
T.0. MyONUIMCTUKANBIK CHIIATTaFbl KiTalTapblH
3epTTey ~ HBICAaHbIHA  AJJBIK. Kypuanucr-
Kasymel ©. HypIialbIKOBTBIH  KypHAIUCTH-
Ka caJlaChIHIAFel KBI3METI MEH CHOEKTepi Typa-
JBI JKa3bUTFaH oeduerTep (Ourim O3ara, 2012),
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T.0. FBUILIMH Makajaiap OacCIIbUIBIKKA aJBIHJIBI.
OsinmxadTanymel  FaneiMaap C. KamkabaeBaHBIH
«Kepkem mmbrFapma moatukace» (Kankabaesa,
2021), «Os3inxan HypriailblkoB Npo3achIHAAFbI
agamrepriink i3genicrep» (Kamkabaea, 2004)
MoHorpadusuiapel MeH M.  Tokrara3uHHIH
«3amanace3  3anrapel»  (Tokrarazmn, 2022),
O.HypImaibIKoB MIBIFapMaITbIIBIFEIHIAFE JCPEKTIK
Heri3 OeH kepkemaik cumnaty (TokrarasuH,
2012) «xiranrapel, P. TypbicOekTiH «O3inxan
HypmaifbIKOBTBIH ~ IIBIFAPMAIBUIBIK ~ MYPach»
(Typsicoek, 2005) eHberi, )KypHaTHCT->Ka3yIIbIHBIH
[IBIFAPMAIIBUIBIFEIHA ~ apHANFAaH  KOH(epeHIHs
Marepuanmapsl (O3inmxan HyprmaibslkoB  koHe
Ka3aKCTaHIbIK KYPHAIUCTHKAHBIH 03eKTi
Mocelenepi» pecnyOnuKaiIblK FBUIBIMH  KOH(]e-
PEHILIMSICH  MaTepUalJIapbIHbIH  KUHAFbl, 2013;
O3iixan HypmaibIkoB  JkoHE IKypHaJMCTHKA
MEH 9/Ie0MeTTaHyIbIH ©3eKTi Maceinenepi, 2022)
Jla Heri3re aiblHAbl. Makamaga IKypHaIUCT-
JKa3yIIBIHBIH ~ TyOIUIUCTUKACHIHIAFE  aBTOPJIBIK
CYOBEKTHBTIIIK CO3 CTUITCHJIIKTEH OChl MOCceJere
KATBICTBI DIIEMJIIK KOHE OTAaHJBIK, KYPHAIUCTEPAIH
OW-TKipiepi Jie KaMTBUIIBL.

Hoaruxesiep MeH TaJKblIayJIap

Kazak omebueri MeH XypHalIHCTHKAChl TapH-
XbIHZIA KYH/bI IIBIFAPMaJIapbIMEH OPbIH aJIFaH Xa-
3YIIBI-KYPHAIUCT O311XaH HypiraiibIkoB TYIFaIbIK
OOJIMBICHI MEH KYPHAIUCTIK J1a00paTOpHsICHI dI1i Jie
3epTTeYAl Ka)XXeT €TeTiH ©3EKTUIIrH >KONMaWThIH
TaKbIPBIT. AJIFAaIlIKbl HIBIFAPMAIIBUIBIK, KBI3METiH
myOnIMIucT peTinae 6acTaraH KalaMrepIiH OChl ca-
J1aj1a )Ka3FaH eHOCKTEPiHIH KAMTHIFaH TAKBIPBITTAPEI
caHalyaH, CTHJIbIIK-)KaHPJIBIK KYPBUIBIMIAPBI J1a
Jlapa cumnarka ue.

Kubipma xpuigail yakbIThIH KypHaJUCTHKara
apaaran O.HypmaiibikoB Cemeil  0OIBICTHIK,
«Exmiami» (kasipri «Cemel TaHB») raseTiHze
o/1e0n KpI3MeTKep, Tt «Ka3akcTan MIoHepiHmIe»
OeniM MeHrepymrici Oomanpl. XKypHamuct petinie
KaJbIlITaCyblHa WI1 BIKHal eTKeH «COIMaInCTIK
Kazakcranga» oH Oec JKbpUIgall KbI3MET iCTEI
o/e0M KBI3METKEP, MEHIIIKTI TUIII, JKayarThl
CEeKpeTapb/AbIH OpbIHOAcapbl, 0eliM MEHIepyIIici,
pemaKTOpIbIH  OpbIHOAcapbl  OacmamgakTapbIHA
kotepineni. Conpaii-ak [laBmomap  0OJBICTHIK
«Kp3p1  Ty» razeringe penakrop, «Kazak
oneOueTiHAe» 0ac pemakTop, TaFbl Ja TOPT KbUI-
mait Kazak CoBeT OHIUKIONEAMACHIHIA peaaK-
mus  MeHrepymici  OomraH.  JKypHamMCTHKANbIK
MEKTENTIH OapibIK caTbUIaphlHAH OTKEH JKa3y-
mIbl Makaia, o4epK, (e’abeToH, 3cce, peleH3Hs,

Xar, cypeTrTeMesiep, KOppecleHICHIUs, Xabapiap
CHSAKTBI YCaK-ipiTl KaHpJapAblH OopiHe Kajam
TapTa KYpIl, XYPHATUCTIK €HOCKTIH KbIP-ChIPbIH
JKETIK MEHrepii. ByHBI KypHaIUCT-)Ka3yIIbIHBIH
«MeH xypHanmucTiny, «KypHamuct nmabapaTopu-
SICBI» aTThl €HOCKTEpiHeH KaHbIK Oinemis. Ex an-
JIBIMEH ©31H «MEH XYPHAIUCTIIIHY» JIeTl €CeNTeHTIH
Ka3yIIBIHBIH <OKaKChl JKa3yIIBIHBIH 08pi KypHa-
JUCT 00s1a OepMeiiii», «OKaKChl KYPHAIHCT Ka3y-
I JIeTT aUTKaH CO3/ICPIHEH OChl MAMaH/IBIKTHI aca
KYPMET TYTKaHBIH KOPEMi3.

Kesinne KasMV-asix KYPHATUCTHKA
(axkyIbTeTiHIH CTYIEHTIHIH KOWFaH CypakTapblHa
KayaObIH/Ia, )KypHAIHUCTIH OO¥bIHIa TaObLUTyFa TOH
KaCHETTEp «...eJIr€3eK, KapamadbiM, KIIIIeni,
aJlaMJIapMEH JKaHAIIKBIII, JKYFBICKBIII, €PiHOCHTIH
EHOCKIITLI, YCTaMIBI, KOHTEPIII, JKA3FbIII, alTKBIIII,
aKbUIIbI a3aMat 0oy kepek» (Hypiaiisikos, 2005:
303), — mercH eKeH.

«KypHamuct» YFBIMBI MEH OFaH KaXeTTi
KacHeTTepre NpakTHK KYPHAIUCT PETiHIE TYCIHIK
OepreH KallaMrepiiH OH-TOJFamMIapbl TEOPETHUK-
FAIIBIMJIAPJBIH  TYXXBIPBIMAAPBIHAH KEM  eMecC.
OMmipJeH  TylireH mikip-TydiHAepiH  epiHOeil
Mapakka TYPTINl KETKeH a0bl3 O3aFaHHBIH KXypHa-
JUCT, Ta3eT, T, peAakTopiiap Typallbl MakKal-
MOTeNAepi Je KeTKiumKTi. Enai comapra 3ep caibin
Kepenik: «Kakchl KYpHAIUCT >KAaHAIIBUT KeJemi»,
«OKaHaNBIKTBI Ce3Till JKypHAINCT — YKYPHAJNCT,
JKaHanbIKThI ce30€MTiH KYPHAIUCT — (OPMAITHCT,
«IIpH aceuimel TOT Oacmaiinel, [lIbiHalBI XKypHa-
mucT MoK Oacmaiiney, «TamaHTchI3 KypHAITUCT
— THEKCi3 JgoMObipa», «backaHblH anjabiHga Oip
Kitar xatca, JKypHalIuCTiH ajjblHIa eKi KiTam *ka-
Tagsl. bipeyi — jka3puTFaH KiTall, eKiHIIici — eMipy,
«Kypnanucr 6osncan — )acKaHmak 6omma. JKakcel
JKaszcaH Jla MakTaHIIAK, 0o0iMay, «OKac xKypHaIUCT
KACKAHIIAK, 3epJeci3 JKypHAINCT MaKTaHIIAK.
KanamchI3 KypHalmucT Kapychl3 COJAATICH TEH)
1.0. (Hypmatisikos, 2005: 166-170)

Kanartel cesre aiHanbin keTkeH ©. Hyp-
IIAMBIKOBTBIH OChI MaKaJI-MOTEJJICPIHIE KypHA-
JHUCTEPiH 63 calachlHAa WTrUTIKTI ic icTey YIIiH
KaKETTI TPaKTUKAJBIK JaFJAbUIapAbIH KEeH CIIeK-
TPBIH KaMTBhIFaHJBIFbIH OalikaiimMbl3. COHBIH €H
MaHBI3/IBICHl — KBCIOM MIHE3-KYJIBIK KaruaajapbiH
caKTay Typaibl aWTKaH OW-TyWiHAepi. MpIcasl,
«OKakChl TUIIII — KaKChUIBIKTHI Kope i, YKaMaH Tisiii
KEeMIITUTIKTI FaHa Tepei», «Kakchl T agaMIbI
KypMmeTTeli, JKaMaH TUTI CHBIPIBI CypeTTeimi»,
«OKakchl Tisii xxaiapiaanbn keaeai, XKaman Timi
aiibapnanbin Keneai», « MBUDKBIH TUIIIIHIH CYpaFbl
TaychuManbpy, «Timmmi Oipeyre MiHrecinm >xypei,
Kanbiy xyprieH Tingecin sxypeni», «Exi Timmi



C.O. KankabaeBa xoHE T.0.

taTy Oosica, bipin-Oipi kubicnadiasl. Exi Tinmi apas
Oomca, bip kamara cubicmainey (HyprmaitsikoB
O. 2005, 170-172), T1.6. XypHanuctukana 3THKa
MaHbBI3Abl POJ aTKApaTBIHBIH KYHACTIKTI eMipie
Kepim xypMmi3. XKypHammcrep o3 KoCiOiHIH oer
KOJIGKCIH KartaH YycraHyra tuic. CebeOi xypHa-
JUCTEP KOFAMJIBIK TIKIpre BIKIAal eTe/l JKOHEe
KOIIIUTIK XaNBIKTBIH OKHUFajap, amaMaap >KOHE
JKAIIBl DJIEM TYpPajbl TYCIHITIH KaJIBINTACTHIPAJIBL.
Kaiipatkep sxypHamuctiH <« JKypHanucT ay3blHaH
HIBIKKAH CO3 JKaINaK JKYpTKa >xapus OosambD»
neyi ae pac. bynm karumaTrapIel ycTaHy sKypHau-
CTEepre 3 >KYMBICTapbIH KayalKepIIIiKICH jKOHEe
SIIETITLTIKIICH OPBIHIAYFa KOMEKTECE/Ii, 63 Ke3eTiH/Ie
aKnapaTTaHIbpIpy Ke3l peTiHIeri >KypHaJHCTHUKaFa
KOFaMHBIH CEHIMIH CaKTayFa bIKITall €Te/Ii.
bacmaces KkpI3MeTiHAE OKYpim — KaTapaarsl
TUIIEH pefakTopra JAediHri OacnaigakTapra
KOTEpiIin, KoKeliHe TYHreHiaepiH Kasbll >KYpreH
eHOEKKOpP JKypHAJIMCT-)Ka3yLIbIHbIH HalbIMIayia-
pBl KYHI OyriHre AeliH MOHIH >KOMMaraHbl aHBIK.
ONTKeHI OHIA JKYPHAIUCT J1IaOOPaTOPUSICHIHBIH
KBIP-CBIPBIH ~ JKaH-KaKThl ~ TaHyFa,  TYCIHyre
MYMKIHIIK OeperiH oinap kerm. ©Owip O0iibl
JKYPHAJIMCTIK KBI3METTEH IIeT KanMaraH ©. Hyp-
IIaWBIKOBTBIH ~ JKYPHAJIMCTIK ~ €HOEKTepi  MeH
3aMaHace3 MypallapblH JKYPTIIBUIBIKKA KETKi3y
MaKcaTbIH/IA 13[CHICTEp JKacall )KYPreH )KypHaIUCT-
FareIM  MypaTOoexk  TokraraswH — aWTKaHmau,
«O3araHHBIH OMIp JKOIBIHAA >KYypHaJTHCTUKAIaH
CBIPT KETKEH TYCThI KopMelciH. O IbIH MOHIHIE
KBUIBIIIBIH KbIHAOBIHAA HBIK YCTaraH OaTblpaai
JIaibIH JKypeTiH Kanam ueci» (Tokrarasun, 2022, 9).
O3 3aMaHBIHBIH QJICYMETTIK-PYXaHU Maceenepi
JKalbIH/Ia 0¥ KO3Fall, OFaH 03 K63Kapachl MEH Ce3iMiH
Oinaipy epkinairi — ©. HypailbkoB myOIHIMCTH-
KacblHa TOH Japanblk. Ouepk, ecTemik, cyxoar, scce,
KYHJIEJIIK, XaT CUSIKTBI )KaHpJIap/a ska3FaHJapbIHbIH
KOpKEM IIpo3a JeHrediHe KOTepilyiHiH O0acTbl
TETiri aBTOp CYOBEKTHBTUIIriHAEC Oo0Nica Kepek.
ABTOp MOTIHII a)kapijlall opi Ocepii eTe OThI-
pbIN, ©31HIH KOHII-KYH, SMOIMSIApbIH, MiKipiepi
MeH OaFamapblH aWKbIH, allbIK KOepceTe anajbl.
Ocipece, ©O3aFaHHBIH HWHTEPBBIOJEPI Ma3MYHIBI
na ocepii. «MeHiH XypHaJMCTIK >KOJIbIM», «WH-
TEpBbIO» CYXOaTTapblHIA OCHI Ta3eT >KaHPBl TY-
paiel Kem MoJiMerTep aiTampl. «MHTEpBBIO —
NyOJIMIMCTUKAHBIH ~ OKBIPMaH KbI3bIFa, KYHBIFa
OKHUTBIH JKaHpbIHBIH Oipi. Erep razer Oerinne
OipHeIIe XaHp >KayTaHaaIl Typca, MEH ©3IM ajIibl-
MEH HMHTEpPBBIOTE K63 cayiap eaiM <...> MHTepBbIO
KOMBUIATBIH CYpakK IEH OFaH OepileTiH jKayanThiH
HaKTBUIBIFEIMEH KBI3BIKTRDY (Hypmaiieikos, 2005:
9), — nemn aBTOp OH-MIKIPiH alIbIK MOTiMaen . NH-

TEPBBIO ANYIIBI SHTIMEIECETIH aJaMblHA KYPTTHIH
HazapbplH ayJapaThlH €H KaXeTTI CypaKTap.Ibl
KOIOFa, JKayanThl Jla HIyOalmaHKbl eTIed BIKIIaM
TYpZAE JKapusulaFaHbl XOH JereH KeHec Oepepi.
Kebine »xaii Makama TypiHme Oepiminm KaTaTbIH
(daxTinep WHTEpBBIO TypiHIe Oepiice, OKbIpMaH
caHachIHa CiHiMJII Ooiap el JiereH YCHIHBICHIH Jia
afTazapl.

JKanpibik i3neHicke ken 6apranO. Hypiiaiibikos
HWHTEPBBIO-0YEPK CHIHIBI 3aMaHace3/iH TYpiHE Je
KaiaM tapTkaH. [lyOnumucTrka sxaHpbIH 3epTTeyIi
rasbiM, tipodeccop b. XKaxpim: «O. Hypmaiibikos
Ka3aKk OYEpKiHIH [OWaJloTKa KYpPBUIFAaH TYPiH
KanbInTacTeIpabl. OHBIH « KOMMYHHUCT Typastsl ce3»,
«[lapTUsUTBIK ~ TariChIpMay» OdYEpKTEpiHeH OacTarl,
«AKUKAT TICH aHbI3Fay JIEHIHTI HIBIFApMAIIbUIBIK
JKOJTBI — COHBIH Aoieni» (JKakprm, 2004: 263), — men
KYPHAITHUCT-KAJIAMIep/IiH OYepK >KaHPBIHJAFbI ThIH
i3aenicTepine oH Oara Oepeni. ©. HypialibIKOBTHIH
«Ilonman Typansl ce3», «JIupexkTop» HHTEPBBIO-
OYepKTepi Jie cyx0arracy TypiHe )Ka3blUIFaH.

Ouepkre ne Oacka Ja KeNTereH odnedu
(opmamapaareiiaii  CyOBEKTHUBTUTIK ~ MaHBI3IBI
pen atkapaapl. Ouepk — aBTOPABIH 63 OWIAPbIH,
Ke3KapacTapbIH, ce3iMaepin Oingipy epkinuiri Oap
skaHp. OYepKTiH OCHIHAAaW MYMKIHIITIH aBTOp Oa-
cThl KahapMaHIAPBIHBIH TYJIFaJbIK OOJMBICHIH Ta-
HBITy1la KeHiHeH maijananrad. «llloman Typaisr
€O3» OYCPK-WHTEPBBIOIHIE eKi MopTe COIHaNIHNCTIK
Enoex Epi XKaspuioex KyanbimbaertoiH «XKa-
3bUTOEK MEKTEO1» JKaWbIHIAFbl MOIIMETTI JemyTaT
AiitOait Ha3apOekoBTBI ce3re TapThIll OastHIa-
Ty TOcLTIMEH jKa3FaH. ByHIail o4epK-HHTEpPBBIO
OKbIpMaHFa MOTIHJEr1 aWTBUIFAaH aKmaparrTap
MEH TYJIFaHbl TEPEHIpeK TaHyFa MYMKIHIIK Oep-
red. JKasymiblHbIH OChIHIAl TocutiH «Jlupek-
TOp» WHTEPBBIO-OUYEPTiHEH A€ Kepemi3. ABTOp
KeHinmkepiHe TeK KacaH CypaKkTap FaHa KOWBIIT OThIp-
Maif, ©3 TapamnblHaAH ANTHUIATBIH MOIIMETTEPMEH,
KO&3Kapac, TYXKBIPBIMJIAPbIMEH, CHUIATTayJapbl-
MEH TOJIBIKTHIPBIIT OTBHIPaAbl. TO3BIFBI KETKEH
AybUIIBIH  OJEYMETTIK-TYPMBICTBIK ~ JKaFJaiblH
JKAKCapTyFa JKHUbIPMa JKbUIIAM KBI3MET €Till, KOl
eHOek KockaH Exi per Enbex Kp3put Ty sxone Ok-
Ts0ps PeBomonusicel oplieHnepiMeH HarpaaTairan
K.MycaxxaHoBIIeH cyxOaThIHJaFbl aBTOPBIH MBIHA
CypeTTeyiHe Ha3ap aynapanbIK: « ABTOp: AYBUIIBIH
affHaJIaChl IIaHbI MIBIKKAH TaKbIp 00yIibl ei. XKep
KapbUIbII, ©XiM OackaH Kopi KiciHiH OeTinaen
afFBI3-alFbI3 OOJIBII JKaTaThIH. O XKapbIKTapFa KbI-
JIaH MEH KecipTKesiep ThIFbUIaThIH. bi3, aybin Oana-
Japhbl, OJ1 JKAPBIKTAP/IbIH YCTIHEH JKaHBIMBI3 KajMai
Kyripinm  eTeTiH6i3. Com 0Oerencek asFbIMBI3IBI
JKBUTAH IIAFBII aNajbl JIeTl KOPKATBIHOBI3 AybLI
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yinepiHiH alfHanmacblHaH KBUITHFAH Oip  Tau
KbplITaHAK KepiHOehTiH... K. MycaxaHoB: AJl eHmi
Op YHre Cy CBhULIBIPAI KEJNill Typalbl. Op YH acThl
ra30eH micipeni. ©Op YHIiH iprecinue xalkairaHn
Oay-Oakma ©Oap. CoBx03 amammapsl e3 YHiHIH
iprecinzic  ecipin, KbIChI-)Ka3bl KayblH-KapObI3,
oBoml, kapron okeimi» (Hypmaiisikos, 2005:
330). OcwiHmarel cyx0aT aBTOPABIH OKBIPMaHFa
OLIIIprici, )KETKI3riCl KeJeTiH MaKcaT-MiHASTTep i
JKOHE HETI3T TycTap/ bl alKbIHAal bl OKbIpMaHFa
ABTOPJIBIH HETI3T1 OHjapbl MEH HACSIIaphl MOTIHIC
HAKTBI TYXKBIPBIMJIANBIN, AOHEKTI TYpHe >KacallbIll
OTBIPFaHBl MAHBI3/IBI.

Kypnamnctukara cyx0aT, O4epKTeH, Makaja,
permopTrax, 9cce CHAKTBI KONTEreH JKaHpiap
Kipeni. byn skaHpiapablH HErisri NpUHIMNTEPI
MEH epeKIIeTiKTepinae OipmiaMa e3remielikTep
0OJIFaHBIMEH, JKAJIIBI OPTAK, cunarTapel 6ap. ExH Oa-
CTBICHI, )KYPHAJIUCTIK MOTIHIEP OOBEKTUBTUIIK MEH
(bakTyanbIBUIBIKKA HETi37eNie OTBIPHIN, aBTOPIIBIK
miKip, Tajnjay MeH OaranayiapMeH jKaHIaHyFa THiC.
ABTOp MOTIHHIH KiMI'€ apHaJFaHbIHA, MaKCaThIHA,
JKaHpBIHA OaIaHBICTBI CTHII MEH SMOIMOHAJIBI
00siyIbl TaHJAAN bl OpUHE, Op YKAHPJBIH ©31HIIK
epekureniri 6ap. Mpicanbl, 3cce HEFYPIbIM JKEKe
XKoHEe pedIIeKTOPIBIK OO0ybl MYMKIH, Makaia
HEFYPJIBIM TaHBIMJIBIK )KOHE aHAIUTHKAIBIK, OOTYBI
MYMKIH, aJl peropTaX HEFyPJbIM OOBEKTUBTI )KOHE
(haKkTOIOTHSITBIK, OOITYBI MYMKIH.

Hepek, dakr, JOKYMEHT J>KaHCHI3 MaTepual
FaHa ICHETTi, al CypeTKep >KypHAJIHCT OFaH KaH
Oitipyre tuic. OHCBI3 MaKkcaT-MypaTbliHa KETIIeH i,
TaHBIM/IBIK, JICHIeHre KoTepise anmaiinbl. Ockl TycTa
Hemic akbiHbl Morann Bonbgranr ['etenin: «Opoip
aBTOP 63 IIBIFapMaJlapbIHIa ©31H KaH Ik 1a 0ip KOoJI-
MEH CypeTTei i, TIlITi OHBIH ePKi Kapchl OoJica 1a,
(Gote, 1833), — mereH cesi ecke opayajsl. OMipiH
IIMKI MaTepHaibl MEH IIBIHABIK, apachIHIAFbl allbIC
JKOJIJIBI XKYPIN Ty YJIKEH Mapacar MeH meOepIIiKTi,
TaJIAaHT [I€H TaJFaMJIbl KaKeT eTeai. bi3 KapacThIphin
oTblprad  ©. HypmailbplIkoB — IKypHAJINCTIK
JKaHPJAFbl Ka3FaH HIBIFApMaapblHa OMIpIIK Je-
peKTepre KOpKeMJIiK CUIAT AAPHITHII, IMOLHMOHAT-
IIBI peHK Oepim opieHmipe ainraH Kajmamrep. JKazy-
LBl JKaJIbl [IBIFAPMALIBUIBIFBIHAAFB]  JIEPEKTIIIK
HeTi3/11 KapacTeIpraH ransiM MypatOek Tokrara3un
Oblmaii  mem oKkazampl: «O3inxaH HyprmaibsikoB
HIBIFAPMAIIBUTBIFBIHIAFBl  aTall  KOPCETepIiK eH
0acThl epeKIeNik — Kajamrep TYBIHIbLIaPBIHBIH
OapiBIFBI  JEPIIK  HAKTBI JEPEKTEPICH TaMbIp
TapThill, HOP aibill jkarafbl. OcbIHIAH ©31HJIK
O3reIleNiriMeH /¢ IIbIHAMBl  ©pi  TapThIMIBI.
OliTkeHI ©O3araH Keibip opinTecTepiMi3 Topi3mdi
KaIKayJbIKKa CAJBIHBIN, CYPEHCI3, YKAHCHI3 IH]-
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piapabpl MYPHBIHAH Ti3il, OPBIHABI-OPBIHCHI3 CaM-
caThIll Kolmaiinel. bynm epune, xa3ymisl mudpiap
MeH (akTiiep/ii KOJJaHFaH/Ia OHBIH OpPKANCHICHI
OPBIH-OPHBIMEH HAKTHI Oip OH-HJIesFa KbI3MET ETill,
COHBIH Kypampaac OeImeriHaeld OOJBIT TypaiabDy
(Toxraraszun, 2012: 19).

O.Hypmaiisikos Iy OJTUITMCTUKACHIH IAFbI
MEPEKTIK HETi3AiH MIHTreri MBIKTBI OOJABI. Y JIBI
OtaH COFBICBIHBIH apjarepi OOJIFaH Kajamrep maii-
JIaH meOiHae KYpreH Kbulgapbl KYHIENIK jKazy-
bl TacTamMaraH. byl Tapuxum HaKTBUIBIKKA JKOHE
COFBICKA KATBICKAH/IAp )KOHIHJIE MAaFTyMaTTap anyra
TanThIpMac MOJIIMET OOJIFAHBIH aHFAPy KUBIH eMec.
OT eH 0KKa OpaHBIIT KYPIll )Ka3bUIFaH MBIHA JKOJIIap
COFBICTBI KO3 aJIbIHBI3FA oKeneai: «25. 10. 1942 x.
TanepTeHri carat 8-JIeH KelIKi S5-Ke JeliH KaObIK
nmo3unusana (HhammmcTepIiH alJaarbl JIEPEBHUSIAFBI
OekiHiCiHe Y3IKCi3 OK aTThIK. bip carar ThIHBIM
TalKaHBIMBI3 JKOK. MeHiH OipiHII 3eHOiperiMHIH
)anrb3 031 203 cHapsn meiFapasl. Conma 613 Oyrin
¢ammcrepre BICTHIK CHapsiaTan 1624 Kumorpamm
conemaeMe xiOepinmi3. byn 1,5 ToHHamaH acanpbl.
An GarapesHBIH KajJFaH YII 3¢HOIpEri a3 JercHie
yir ToHHa cHapsii attel. Conna OizmiH 2-Oarapes
(ammcTepMeH MaiKacThIH alFaliKbl KyHi ToOeciHe
4,5-5 ToHHa cHapsa TekTi. bym a3z mapya ewmec.
Kait ke3mepae 3eHOIpEK CTBOJIBI KbIM-KbI3bLI 00-
JIBITI, OTKA CaJIFaH TeMipAel KpI3aphin Keremi. Kox
TUTi3yre OonmMaiiibl. O3ipiie Oi3[eH MIBIFBIH KOK.
Kemike kapaii anrbl menrteri 3-0aTapesiHbIH B3BOJI
komauaupi KeriekoBTiH enreHiH, Oip 3eHOIpek
Ke3Jeylli MeH Oip 3aTBOp AalIyIIBIHBIH JKapalibl
OousrranbiH ecTifiky. (Hypmaiibikos, 1996: 123)

Kimi cepxanr ©. HyprmaidblkoB — COFbIC
JKarmalbIlHAa ©31H JKaH-)KAKThl Karajd TOPTIMKe
KeHJlipe OlNreH, jkayMeH eKi KapybIMeH, 3eHOiperi
opi KallaMbIMEH, KYpeCKeH Kajgamrep. Maiinanaarsl
KaszaK TUTIHIE WIBIFaThiH «CTamuH yoIiH, amFal»
aTThl OCKEPU ra3erTe TUIIIIIK KbI3MET aTKaphblll,
Makasa, eJIeHICpiH kapusuian Typras. JKypHamucTt
petiaae o1 Yuel OTaH COFBICHIHBIH OaTBIpIIaphI
Maxmer  KaiibipOaes, Monik  FabOnysmiuH,
Monmyk MomeroBa, Teseren TokrapoB Topizmi
OareipiapapiH OTaH KOpFay KOJBIHAAFBl SCKEpH
epiikrepin,  blowipait  JKakaes,  JKa3puibek
Kyansbimubaes, Kynoit Illapbakbaes, [dingom
NrbacoBa cusktel EHOCK epriepiniy 6ei0iT emipaeri
KapamnaiibiM KahapMaHJBIK ICTEpiH, *a3a OTHIPHIII,
Oacnace3 apKbUIBl Kac YPHAKTBIH TOpOHe iciHe
MOJI YJIeC KOCBHIN OTBHIPJIbl. AThl aHbI3Fa alHalFaH
Kazak Oarbipbl baybipskaH MOMBIIIBIYIIBI TYpPajibl
JKa3bUTFaH CyX0aTTaphl J1a poMaH OOJIBIIT kKa3bLIMac
OypeIH Oacmacesie >kapusulaHAbl. O3iMeH Oipre
corpicTa Oonran akajgemuk C.bolieB xoHe



C.O. KankabaeBa xoHE T.0.

COFbICTa  OATBIPNBIKTHIH  YITICIH  KOPCETKEH
blowIpaiteiM CyJeiiMmeHOB MeH MboHyk
MowmeroBanap xaitnel «Hesens TyOinme», Maxmer
Typansl «batelpabiH eMipi», Maligangac OosraH
JKOJITACTAPBIHBIH  SPIIIKTEpl  i3IMEH  JKas3bUIFaH
«bo3makTape», T.0. MailiaaH xaz0anapsl — Oopi Jie
TapuXH JEepeKTep, KyKaTTap HEri3iHae Ka3bulFaH
nyauenep. JKasymeima — dakrtinmep,  aepekrep,
KY)XXaTTap HeTri3iHJe a3y CTWIIHIH OPHBIKTHI
KaJIBITACYBIHBIH CHIPBI OJCOMETKE OYEPKUCT, My-
OJIMITUCT peTiHIe KemyiHae.

OxkpIpMaHFa MYyOIMIUCT, OYEPKHUCT pETIHJE
TaHbUlFaH  ©.  HypmalblKOBTBIH  KONTEreH
MIPO3ATBIK, KOPKEM TYBIHIBICH OUSPKTEPi HETi31HIe
TyelHIAFaH. Atam aiitcak, 1963 XKbUIABIH OH
KeTiHm Kapamacbkiaaa «Corpanuctik Kazakcrany
raseTiHze JkapusylanFaH «MeHiH MakmaHgac Io-
CBIM» aTThl Ouepki «Maxab0aT KbIPbI» IOBECIHE,
an 1968 xbutbl «OKynmp3» KypHaIbIHBIH EKiHII
CaHbIHA JKapWsJIaHFaH «A3aMaT CBHIPBD» OYEpKi
«Faxan angam» mnoBeciHe aidHangael. Epiirimen
e ay3blHJa aThl aHBI3Fa aifHaJIFaH XaJbIK OAaThI-
pBI, TBapAMs MOIKOBHUTI baysipkan MoOMBIIITYITEI
Typallbl JKa3blIFaH «AKHKAT TIEH aHbI3» pPOMaH-
JTUAIIOTBIHBIH TYYbIHA « KYIIBI3)» )KYpHAITBIHBIH Tall-
CBIPMACHI TYPTKi OOJFaH/IBIFBIH aBTOP/IBIH « AKHKAT
MEeH aHbpl3» Kajal TyIbl?» JereH MakKajachblHaH
Oinemi3z. Cayan MeH kayar TypiHJe ka30ak OonraH
MHTEPBBIO-0YEPKi OoTamak poOMaHHbIH KaHPBI MEH
cTuiiH aikpiaaan oepmi. [lpiFrapMaHblH AepEeKTiITIK
CTHJIBMEH cyX0aT TYpiHJAE >Ka3bLIybl OHBI JICPEKTi
KOpDKEM pOMaH-cyXx0aT Jienm aTaybIMBI3Fa TOJBIK
MYMKiHIIK Oepai. Cyx0ar TypiHIe KeH KeJemIi
SMMKAJIBIK IIbIFapMa a3y — ©. HypriailbIKoBTHIH
omeOreT >KaHpbIHA CaJIFaH Japa COKIaFkl OoJI-
nel. (Kankabaesa, 2019: 24-25) CoHbIMEH Karap
IIBIFAPMaJia aBTOp TaparblHAH OastHIAJbIN, pacTa-
JIATBIH (paKTiJIEp MEH OKWFaIap KOITeI Ke3IeCei.
Cyx0OatTacy OapbIChiHIA aHThUIFAHAAPABIH O9piH
pac aeii Oepmeiini, Gpakrinep KenTipin, Ky)kaTTapMeH
pacrar, baybipaH Ke3KapachlH €CKEPIll OTHIPAIbI.
ABTOp OCBLIIal Taca/a TYpBhIIL, KeHinKep OHriMeciHiH
ayaHbIH €3 MakKcaTblHa Kapail OarbITTail OTBIPHII,
JKYPHAIIUCT MOJCHHETI MEH DTHKACHIHBIH KOFaphI
VITICiH TaHbITaAbl. ABTOPJBIK CaHa MeKe Japa
KOpiHic anMai e3re caHaMeH, TAHBIM-TYCIHIKIICH J1e
Op KBIPBIHAH ca0aKTaCHII, KaTapjaca KOpiHiC ajbIIl
xkaragpl. OCBl TyCcTa aBTOPJBIK CYOBEKTHBTLIIK
OHBIH HAppPaTOPJBIK TOCUTIHEH J¢ OalKabII
JKaTKaHBIH €CKEPTeHIMI3 JKOH.

O.HypmaiiblkoB — ecreiik, KYHACTIK XaT
JKaHPJIAPbIH a2 KOPKEM Ipo3a JICHIeiine KoTepreH
Kasymbl. «Kamamrep JkoHE OHBIH JIOCTapbD»
SMUCTOJNSIPIBIK  POMaHbI, «OTKenaep» poMaH-

€CTelIiri, 9AeOneTIN KaybIM KYHJISNIK-3IO0Mes JIeT
Oara Oepill )KypreH «OMip epHEKTepi» aTThl OJ1eOn
KYHJenikTepi Oyran gonen. Kapanaiibiv emipaix je-
PEKTep/IeH MOH/I IyHUE TYAbIpa OLIETIH eHOEKKOp
KaJamMrepAiH OCKEpH, TYPMBICTHIK JKoHE Oae0un
KYHJIEJIIKTEpl OMIipiHiH COHFBI JKbUIAAPBIHIA JKEKE
KiTan OOJIBIN JKapbIK KOPIIl KaTTHI.

1985 KpUIbl Ka3aKThIH YJbl >Ka3yLIbUIAPBI
M.Oye30B nieH C.MykaHoB Typaibl «EKi ecTemikTi»
xasca, 2000 xbutbl O3inxan HypraiibikoB oae0ue-
TiMizre Oip eMec, KaTapblHAH €Ki THIH TYBIHBICHIH
auIbII Kemi. «Kanamrep koHe OHBIH JOCTAPhI» aTThI
SMHUCTOJSIPIBIK POMaHbl MEH aBTOPABIH 631 «o1e0u
KYHICIIKTEp» ACN aTaraH «OMip epHEKTEepiHiH»
OipiHIIi KiTaOBIH OKBIPMaHFa YCHIHJIBI.

O.Hypaiisiko IBIFAPMAIIbUTBIFBIHBIH
Mo mypacel 2005 >xputel «Kas3eIFypT» Oacmachl-
HaH INBIKKAH TaHJaMallbl IIbIFApMalapbIHBIH OH
TOMJIBIFBIH/IA TYTacTal xuHaKTabm Oepinmi. Kesi
TipiciHze 9/1e61 MYpaChIHBIH MIAIAybIH HIBIFapMaii
KeJIeUIeK YpIaKKa JKUBII-Tepin O0epyi sKa3ylmbIHbIH
©3 eHOeriHe Jie, ypIaK alJIbIHIaFbl OOpBIIIKA Ja
JKayarKepIIIiKIIeH Kapaybl Jer OarallaFaHbIMbI3
ab3ai.

KopbIThIHABI

O3iixan HypmaiisikoBTEI JKYyPHAIIUCT-
JKa3yIIbl IeMi3. OUTKEHI 01 — )KyPHAJINCTUKAaHbIH
0apIIbIK COKITAKTapbIHAH OTIIl, MyOIUIIMCTHKAIIBIK,
MakajajapbIMEeH KOFaMJBIK MIKipre ocep eTim,
FYMaHHUCTIK HWAEATIapAbl KaJlbIITACTBIPyFa 30D
yliec KockaH Kamamrep. JKypHanucT-Kamamrep
KaJlaMblHAH TyFaH «AJbIic ayaaHaa», «TbIH
acThIFb», «JKoMapT es1Ke» CUSKTBI KONTEreH ouep-
KTep JKUHAFBIHBIH, «Maxa00aT KbIpbD», «AJITHIH
COKIaKy, «baTbIpapIH eMipi», «MeH KypHaIUCIIH»
aTThl MyOJIMIMCTUKAIBIK TONTaMajapAblH, «ABTO-
nopTper», «KamOblTFa XaT» OCKEepH ecTeliKTep,
«Kamamrep >koHe OHBIH JOCTapbe», «OMip
epHeKTepi», «EXi ecTemky» TaFel 0acka ga KONTereH
KiTanTapbl )KypHaJIHCTUKA MEH 9IcOMeT calachiHIa
KYH/BI TYHHUENEp peTiHe Ka3aK XaJIKbIHbIH PyXaH!
Ka3bIHAChIHA allHAJIBI.

O3inxan HypiialbIKOBTBIH MyOIMIIUCTUKAIBIK,
eHOeKTepi TaKbIPBIOBI MEH TYP1 JKaFbIHAH J]a OpayaH
oomeim kemmi. Ovepk, OYepK-MHTEPBBIO, CCTENIK,
KYHJIEIIK, cyx0aT, Xar, penoprax, xadapiap, Kop-
pecroHaeHIuUs, 3TIOJ, cypeTrTeMe, >kaszdamap ¢e-
JBbETOH, pelUeH3us, CbiH T.T. JKypHaJNCTHKAaHBIH
KOITEreH >KaHPBIHAA KajiaM TapTa >KYpil, e3iHIiK
Japa CTWIIH KaJublNTacThIpabl. OHIAFB OMIpIiK
(hakTinep, mepexTep aBTOPABIH JKEKe ToxkipuOeci,
KO3KapacTapsl, Tajjay MeH OaranayliapblMEH acTa-
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CBIIN, SMOLMSUIBIK OOSyJapMEH OpJICHIN OTBIPABI.  JKYPHAJIMCTHKACHIHIA aBTOPJIBIK YCTAHBIMIAPhl MEH
Ocbutaii OHBIH ITyONMIUCTUKACBIHAA ABTOPJBIK  aBTOPJIBIK TAHBIMBIH TAHBITA aJIFAH Japa XKy pPHAINUCT-
CyOBEKTUBTUIIK MaHbI3IBI (aKTOpra aiHajajgbpl.  KaJamrep, caH KbIpJbl HIBIFAPMAIIBUIBIK, TYJIFA JeTl
KopeiTa aiitcak, O3inxan HypmaibIKOBTBI Ka3ak  TOJIBIK aliTa alaMbl3.
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DEEPFAKE PROBLEM IN DIGITAL COMMUNICATION:
RESEARCH APPROACHES IN RUSSIA

The aim of this article is to examine current research approaches deployed by scholars in Russia to
study deepfakes in digital communication. The article uses the method of meta-analysis based on the da-
tabase of the electronic resource eLIBRARY.RU - the leading electronic library of scientific periodicals in
Russian. It provides an open access to a large amount of scientific information. eLIBRARY.RU maintains
the Russian Scientific Citation Index with the most reliable information in terms of finding publications
on the topic of deepfakes. The search was carried out using the key word “deepfake”. As a result of the
search 560 publications in Russian have been found. The sample contains 159 publications, which have
been cited at least once. The authors compose a classification of cited materials by topic. It has been
found that deepfakes have been studied in Russia largely within legal studies (53 % of all cited publica-
tions). Publications in political science, media and communications make up 9% and 10% respectively.
The lowest number of publications is in the field of information technology and sociology. According
to the results of the study, it can be stated that research problem of deepfakes is relatively new for the
field of communication research in Russia. At the same time, a rapid increase of research interest to the
subject has been found. On the basis of the results obtained, it is concluded that studies of deepfake in
digital communication in Russia lack empirical data.

Keywords: deepfake, digital communication, trust in media, mass media, Russia, fake news.
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'CankT-IeTepbypr MemaekeTTik yHnBepcuTeTi, Peceir, CaHkT-TeTepbypr K.
2Mackey MeMAeKeTTiK YHMBepcuTeTi, Pecent, Mackey K.
*e-mail: i.bykov@spbu.ru
LindppAbIK KOMMYHUKALLMSIAAFbI )KaCaHAbl MHTEAAEKT KOMeEriMeH )KacaAfaH 6eiHeHi
CHHTe3AeYy MaceAeci: Peceiiaeri 3eprrey Taciaaepi

MakaAaHbIH MakcaTbl — OPbICTIAAI FbIAbIMM GACBIABIMAAP apaCbiHAA LUMMDPABIK, KOMMYHMKaUMSAQ
>KaCaHAbl MHTEAAEKT KOMETIHE XKYTiHY XXOHIHAEr| FbIAbIMM MiKipTaAaCTapAbIH, Ka3ipri TEeHAEHUMSAAPbIH
aHbikTay. Herisri 3eptTey aaici apHaibl aaebueTTepai MeTa-Taaaay 6oaabl. Taasay Peceiain ell-
BRARY.RU 3AeKTPOHAbI KiTanxaHacblHbIH, MOAIMETTep 06asacbl HerisiHAe >Xyprisiaai. eLIBRARY.RU
— FbIABIMM aKMAPATTbIH, YAKEH KOAEMIHE allblK, KOAXKETIMAIAIKTI KaMTamMacbl3 eTeTiH 8AeMAEri opbIC
TIAIHAErT FbIABIMM Mep3iMAl 6aCbIAbIMAAPADIH, XKETEKILi AEKTPOHAbI KiTarnxaHacbl. Pecemaik fbiAbIMM
Aanekcesaep mHaekcimed (PMHL) mHTerpaumst TaHAAAFaH Takbipbin GOWbIHILA >KapUSAAHbIMAAPAbI
i3A€Y TYPFbICbIHAH €H, CEHIMAI aKmnapaTTbl KaMTamacbl3 eTeTiH AEPEKKOPAb! KApacTblpyFa MYMKIHAIK
6epeai. TuicTi 6acbiAbIMAAPAbI i3aey «deepfake» KIAT ce3i apKbiAbl XXYPriziaai. 13aecTipy HoTuKeciHAe
opbIC TiAiHAEri 560 6acbiAbIM TabbIAAbBIL. YKacaHAbI MHTEAAEKT TypaAbl aAFallkbl 3epTTeyaep 2018 XblAbl
>KapUSIAGHABI. 560 >KapusiAaHbIMHbIH, 159-bIHAA KEM AereHAe Oip ciATemeci 6ap eKkeHi aHbIKTaAAbl.
MaTiHaepre aHHOTaUMSIAAPFA, XKapMSAAHbIMAAD MeH BaCbIAbIMAAPAbIH, aTayAapbliHa CyieHe OTbIpbIM,
TakpIpbin 6GOMbIHILIA CIATEME >KacaAfaH MaTepuasAapAbl XKiKTey >Kyprisiaai. bacbiAbiIMAapAbIH €eH
KOr YAeCi 3aH, caAacblHAQ@ >8He 53 naimbizabl kyparnabl. CagcattaHy, BAK >eHe komMmyHumkaums
CaAaAapbIHAAFBI  >KAPUSIAAHBIMAAP CoaikeciHwe 9% >xaHe 10% Kypaiabl. EH a3 6acbiAabiMaap
aKMnapaTTbIK, TEXHOAOTUSIAAP MEH DAEYMETTaHY CaAacbiHAA 6arkaAaAbl. 3epTTey HOTUXKEAEpPIHe cyiteHe
OTbIPbIM, ACaHAbl WMHTEAAEKT KOMEriH KOAAAHYAbl 3epTTey MaceAeCi KOMMYHMKauMsAap CaAachl
yWwiH Ae, 6iAIMHIH 6acka caraAapbiHAQ AQ CAAbICTbIPMaAbl TYPAE >KaHa GarbIT eKeHiH aiTyFa GoAaAbl.
Kasipri yakpiTTa 6acbiAbIMAApP CaHbl Ad CaAbICTbIpMaAbl TYpAe a3. CoHbIMEH Kartap, TakbIpbINkKa AereH
KbI3bIFYLLIBIAbIKTbIH XKbIAAAM apTybl 6arkarasbl. YKacaHAbI MHTEAAEKT KOMEriH KOAAAHYFA MYMKIHAIK
0epeTiH TEXHOAOTUSIHbIH, 631 XakblHAA Manaa GOAFaHbl aHbIK. AAAMAA OHbl KOAAAHYAbIH MbICAAAAPbI
JKETKIAIKTI. AAbIHFAH HSTUXKEAep Heri3iHAEe UMQPAbIK, KOMMYHMKALMSIAAPAAFbI XKAaCaHAbl MHTEAAEKT
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KOeMeri maceAeci OOMbiHIIA 3epTTey >KYPri3yAiH KeAeweri TypaAbl KOPbITbIHAbI >KacaAaAbl >KoHe
3epTTeYAIH bIKTUMAA 6arbITTapbl YCbIHbIAAADI.
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>KaHaAbIKTap.
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Mpo6aema AundcpeitkoB B LMpPOBOIi KOMMYHUKALUU:
UCCAeAOBaTeAbCKHUE NMOAXOADI B Poccum

LleAb cTaTbM 3aKAIOYAETCS B BbISBAEHMW aKTyaAbHbIX TEHAEHLIMIA HayYHOWM AMCKYCCUMM MO BONPOCaM
MCMOAb30BaHMs AMMNGENKOB B LMPPOBOI KOMMYHMKALIMU CPEAM PYCCKOSA3bIUHbBIX HAYYHbIX My OAMKaLMIA.
OCHOBHbIM METOAOM UCCAEAOBAHUS CTaA METa-aHAAM3 CMeLMAAbHOM AUTEPATYPbl. AHAAM3 MPOBOAMACS
Ha ocHoBe 6a3bl AQHHbBIX SAEKTPOHHOM poccuinckon 6nbamnotekn eLIBRARY.RU — Beaylien MrpoBoii
IAEKTPOHHOM BGUOBAMOTEKM HAyUYHOM MEPUOAMKM HA PYCCKOM $3blKe, AQIOLWEn OTKPbITbIA AOCTYM K
6GOAbLUIOMY KOAMYECTBY HayuHon MHopMaumm. MHTerpaumss ¢ poOCCUIMCKMM MHAEKCOM HAy4YHOro
umtuposarmns (PMHLL) nos3soasieT cumTath 6a3y AMAEPOM MO MPEAOCTaBAEHUIO HanboAee AOCTOBEPHOA
MH(OPMaLMU AAS TIOMCKA NMYyBAMKALLMIA MO BbIOPAHHOM TEMATUKE.

[Mounck peAeBaHTHbIX My6GAMKALMIA MPOU3BOAMACS MO KAIOYEBOMY CAOBY «AMMcpenk». B pesyabrate
6bIA0 06Hapy>KeHO 560 nyOGAMKaLMiA Ha PYCCKOM si3bike. [epBble paboTbl MO MCCAEAOBAHMIO AMMENKOB
ObiAM onyb6AMKoBaHbl B 2018 roay. YctaHoBAeHO, uTo M3 560 nyb6Ankaumin y 159 ectb xoTs Gbl OAHO
uMTMpoBaHMe. Ha ocHoBe aHHOTALUMIM K TeKCTaM, Ha3BaHWi NMyOAMKaLMIA U M3AaHMIA GblAa NPOBEAEHA
KAACCUUKaUMS UMTUPYEMbBIX MaTepraAoB Mo Temam. Hamboabluas AOAS MyOGAMKaLMiA COCTaBASIET
53% M HAXOAMTCS B IOPUAMYECKON MAOCKOCTU. [yBAMKauMM B 06AACTM MOAMTUYECKMX HayK, MeAMa
M KOMMYHMKaUMI cocTaBAstoT 9% u 10% cooTBeTCTBEHHO. HavMmeHbliuee KOAMYECTBO MyOAMKaumMi
HabAl0AQeTCS B 06AACTU MHDOPMALIMOHHBIX TEXHOAOTMIA U COLIMOAOTUM.

Mo pe3syAbTaTaM MCCAEAOBaHMS MOXHO KOHCTaTMpOBaTb, UTO MpPOOAEMATMKA MCCAEAOBaHMS
AMNENKOB CPaBHUTEABHO HOBasi M AASt OBAACTM KOMMYHUKATUBHBIX MCCAEAOBAHMA, M AASI OCTAAbHbIX
obAacTeit 3HaHMs Takxke. KoAMuecTBo nyOAMKaLMIA HA AQHHbBIA MOMEHT CPaBHUTEABHO HeBEAUKO. [pu
3TOM 3aMeTHO CTPEMWMTEAbHOE BO3pacTaHue MHTepeca K Tematuke. OUeBMAHO, YTO cama Mo cebe
TEXHOAOT M, NMO3BOASIOLLAS CO3AaBaTb AMNMENKM, BO3HMKAQ HE Tak AaBHO. Ho y>xe ecTb AOCTAaTOYHO
NpUMepoB eé npumMeHeHns. Ha 0CHOBE NMOAYUYEHHbIX PE3YABTATOB AEAQAETCS BbIBOA O MEPCNEKTUBHOCTM
NMPOBEAEHUI UCCAEAOBAHMI MO NpobAeme AMNGENKoB B LUM(POBO KOMMYHMKALIMM 1 NPeAAaraloTcst

BO3MOXKHbl€ HarnpaBAeHNA MCCAEAOBAHUN.

KatoueBble caoBa: amndeiik, undgposas KommyHmkaums, aosepmre kK CMU, cpeactBa MaccoBom

nHpopmaumm, Poccns, heiikoBble HOBOCTH.

Introduction

Breakthrough information technologies not only
expand the capabilities of humanity, but also pose
new challenges to society. Today, there is a prob-
lem of misinformation which is getting worse due
to the development of deepfake technology. World
Economic Forum reported that the spread of false
information, according to respondents, is one of the
most significant risks in the next two years (Global
Risks Report, 2024). Among the types of false infor-
mation, so-called “synthetic content” or “deepfake”
has been distinguished. This includes information
generated with artificial intelligence technologies.
Common non-systematic observations show that
Al-formatted videos and images tend to appear first
on social media before get covered in reviews of tra-
ditional media.

The number of deepfakes are increasingly ap-
pearing in the information space. The press confer-
ence of Russian President Vladimir Putin in 2023
could be an example. Russian President Vladimir
Putin’s «Direct Line» was held on 14 December
2023. «Direct Liney is a live broadcast during which
the President answers questions from citizens and
journalists. The event was combined with a big press
conference on the results of the year. The event last-
ed more than 4 hours. During this time, the head of
state answered 67 questions from Russian citizens
and representatives of domestic and foreign media.
During the «Direct Line» a question was received
via video link from a person who introduced himself
as a student of St. Petersburg State University. The
programme host emphasised that the person did not
introduce himself, i.e. did not give his real name. On
the video during the video call a digital avatar, look-
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ing exactly like Russian President Vladimir Putin,
was sitting and asking questions. A St. Petersburg
State University student who generated his image
as Putin using artificial intelligence asked whether
it is true that the president has many doppelgangers.
He also asked about dangers of artificial intelligence
(Al) and neural networks. Answering the question
about the attitude to artificial intelligence, Vladimir
Putin said that it is impossible to prevent the devel-
opment of Al. According to the President, this means
that everything should be done to make Russia one
of the leaders in this direction. The head of state said
that no one knows what the development of Al will
lead to. At the same time, he noted that Al leaders
are unlikely to start agreeing on restrictions before
threats appear. As a comparison, the president cited
the nuclear bomb technology as an example, noting
that they started to agree on control only when the
threat of damage from its uncontrolled use became
unacceptable (RT News — December 14 2023 (17:00
MSK), 2023).

The aim of this article is to conduct a meta-anal-
ysis of Russian-language scientific publications in
order to identify current trends in the scientific de-
bate on the issue of deepfakes research.

Literature review

Today communication has undergone a revolu-
tionary transformation and was enriched by digital
technologies. With the advent of advanced technol-
ogy, individuals can transmit information across the
globe instantaneously. However, this convenience
comes with its own set of challenges, one of which is
the rise of deepfake technology. Deepfakes, or digi-
tally manipulated videos and audios, have emerged
as a significant threat to digital communication. The
technology of using artificial intelligence to gen-
erate “synthetic” content is relatively new, so it is
difficult to say with certainty how intense and stra-
tegic an impact it has on social and political pro-
cesses. Researchers identify several possible areas
that should be paid attention to when addressing the
topic of deepfakes: a decrease in the level of trust
in society in general and in the media and journal-
ism in particular, the spread of misinformation and
manipulative information, psychological and emo-
tional impact, legislative and economic challenges,
the need for technical and political solutions (Al-
Khazraji, Saleh, Khalid, Mishkhal, 2023).

One of the most significant problems posed by
deepfakes is their ability to erode trust and authen-
ticity in digital communication (Temir, 2020). In an
era where information can be easily manipulated,
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distinguishing between genuine and fabricated con-
tent becomes increasingly challenging. Deepfake
technology allows malicious actors to create con-
vincing videos of individuals saying or doing things
they never did, leading to misinformation, defama-
tion, and manipulation of public opinion. As a result,
trust in digital media and communication platforms
diminishes, undermining the foundation of demo-
cratic societies built on the exchange of accurate
information. Researches, Vaccari and Chadwick,
argue that deepfakes do not so much actually mis-
lead recipients as they cause a feeling of uncertainty
in the information received. But it is precisely this
uncertainty that can contribute to a decrease in trust
in news on social networks, as well as an increase in
the level of cynicism and uncertainty among people
(Vaccari & Chadwick, 2020).

Deepfakes facilitate social and political rami-
fications all around the world. The proliferation of
deepfake technology amplifies the social and politi-
cal ramifications of misinformation. False narratives
spread through manipulated videos can incite social
unrest, damage reputations, and even influence elec-
toral outcomes. The potential for deepfakes to dis-
rupt the fabric of society is profound, as they blur
the line between reality and fiction, sowing seeds
of doubt and discord. Moreover, the rapid dissemi-
nation of deepfakes across social media platforms
exacerbates their impact, making it challenging to
contain the spread of false information once it gains
traction. The strategy of anonymous communica-
tion has been deliberately chosen by alternative and
extremist media (Bykov, Hradziushka, Medvedeva,
2021).

Beyond the tangible consequences on society
and politics, deepfakes also raise significant psycho-
logical and ethical concerns (Diakopoulos & John-
son, 2021). Individuals depicted in manipulated vid-
eos may suffer from reputational harm, emotional
distress, and loss of privacy. Moreover, the ease
with which deepfake technology can be employed
for malicious purposes highlights the ethical dilem-
mas surrounding its use. As technology advances
and deepfake creation becomes more accessible,
safeguarding against its abuse becomes imperative
to protect the well-being of individuals and preserve
the integrity of digital communication.

Addressing the problem of deepfakes requires a
multifaceted approach involving technological in-
novations, policy interventions, and public aware-
ness campaigns. Technological solutions such as
automated detection algorithms and watermarking
techniques can help identify and flag deepfake con-
tent, allowing platforms to take proactive measures
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to limit its spread. Additionally, robust legislation
and enforcement mechanisms are needed to hold
creators and distributors of malicious deepfakes
accountable for their actions. Furthermore, edu-
cating the public about the existence and potential
dangers of deepfakes can empower individuals to
critically evaluate the information they encounter
online, reducing the susceptibility to manipulation
and misinformation. One of the best methods in-
clude media literacy development and digital edu-
cation programs (Bykov, Gladchenko, Ibrayeva,
Myssayeva, 2019).

Numerous data indicate that spending on ad-
vertising and public relations around the world is
growing faster than the overall rate of economic
growth, showing an annual increase of 10% in de-
veloped countries and 20% growth in developing
countries (Macnamara, 2018). At the same time,
in 2018, the global market size was estimated at
$600 billion (Macnamara, 2018), and the number of
people employed in the US advertising and public
relations industry exceeded half a million people
in 2023 (Goldman, 2023). On the other hand, the
need to increase spendings and to increase the num-
ber of employees in the industry is a consequence
of the current situation associated with a decrease
in the efficiency and effectiveness of communica-
tions, as well as the general complexity of managing
through communication campaigns. The problem is
that advertising and public relations have ended up
in a post-communications situation where huge bud-
gets are spent for next to nothing or with unpredict-
able results. Moreover, the situation of “irrevocable
investments” in communications is quite typical,
when efforts to develop new channels do not pro-
duce sustainable results, both due to the lack of a
“critical mass of users” and due to the content of the
communication itself. In this context, deepfake as
a technology of mass communication contributes to
the problem of miscommunication in digital society.

Method and Materials

The study implies meta-analysis approach to
examine current research conducted by scholars in
Russia to study deepfakes in digital communication.
Meta-analysis stands as a pivotal method in scien-
tific inquiry, offering a systematic approach to syn-
thesizing diverse studies within a particular domain
(Field & Gillett, 2010). Rooted in the analysis of
existing scientific literature, meta-analysis endeav-
ors to distill collective knowledge, unveil trends,
and derive robust conclusions from a multitude of
individual investigations (Borenstein, Hedges, Hig-

gins, & Rothstein, 2021). This paragraph elucidates
the essence of meta-analysis as a methodological
framework, delineates its procedural intricacies,
highlights its strengths, and acknowledges poten-
tial limitations (Lipsey & Wilson, 2001). Through
a thorough examination of the meta-analytic pro-
cess, this discourse advocates for its significance in
advancing scientific understanding and informing
evidence-based decision-making across various dis-
ciplines (Harrison, 2011).

In the realm of scientific research, the accumu-
lation of knowledge often transpires through incre-
mental contributions from numerous studies con-
ducted by disparate researchers. While individual
studies offer valuable insights, they may present
conflicting findings, exhibit limited sample sizes,
or lack generalizability. Meta-analysis emerges as a
remedy to these challenges, serving as a systematic
tool to amalgamate findings from multiple studies
and distill comprehensive conclusions. By synthe-
sizing existing literature, meta-analysis endeavors to
elucidate patterns, quantify effect sizes, and discern
nuances that may remain obscured within isolated
investigations.

At its core, meta-analysis encompasses a struc-
tured process of aggregating data from relevant stud-
ies, scrutinizing methodologies, and synthesizing
outcomes to derive overarching conclusions. The
methodological framework typically involves sev-
eral key steps: (1) formulation of research question,
(2) literature search, (3) study selection, (4) data
extraction, (5) statistical analysis, (6) interpretation
of results. Method of meta-analysis is to be evolve
to the class of statistical generalization, although in
some cases it has to be combined with qualitative
analysis (Bykov, 2020).

The purpose of scientific publications meta-
analysis was to identify current trends in the scien-
tific discussion on the issue of deepfakes research
among Russian scholars. Of particular interest were
areas in which a problem of deepfakes is discussed.
It was also useful to examine the context in which
the problem is considered. Relevant publications
were searched by a keyword “deepfake”. In modern
Russian language the word is a new one and in writ-
ing is generally represented by a transliteration from
English. Nevertheless, titles written in Russian con-
tain variants of writing both Cyrillic and Latin. We
used the keyword in Cyrillic to search the database.
Texts of received articles are in Russian. Search by
keyword written in English outputs results that in-
clude articles in both Russian and English. A com-
parison of search results for the two queries showed
that articles in Russian are the same in two samples.
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Since texts in Russian are relevant for the study,
further analysis took into account only search re-
sults for the word «deepfake» written in Cyrillic. As
a result of the search 560 publications in Russian
were found. After selection of articles we made a
general statistical review. We looked at the trend in
the number of papers published per year and at a
percentage of scientific fields in in which scientists
have an interest in deepfakes. We also conducted
qualitative analysis on the papers ranked in the top
20 most cited on the sample.

The study uses eLIBRARY.RU as a primary
source of data. eLIBRARY.RU is the leading elec-
tronic library of scientific periodicals in Russian in
the world. The service provides free and open access
to a large number of publications. The library con-
tains abstracts along with full texts. An opportunity
to check full texts significantly increases the possi-
bilities for more accurate meta-analytical research.
The library’s database is also integrated with the
Russian Scientific Citation Index, which is a na-
tional information and analytical system. Integra-
tion with the RSCI makes it possible to consider the

database as providing the most reliable information
for the study.

Results

The results of the study can be presented in both
quantitative and qualitative terms. First of all, let’s
focus on quantitative indicators. To generally char-
acterize the trends, we conducted queries using the
keyword “deepfake” in the international Google
Scholar database. The request was made in two
languages: Russian and English. The authors have
found that over the past 10 years the Google Scholar
database contains 17,544 publications in English
and 446 in Russian. The dynamics of publications
are presented on the graph (see Fig. 1). These data
clearly show the dynamics of growing interest in the
topic of deepfakes in Russia and abroad. Of course,
in Russia the number of publications on this topic
cannot be compared with the number of publications
in English. However, it was discovered that around
2018 there was an explosive growth of interest in
this problem, both in Russia and abroad.

== English == Russian
8000
6000
4000
2000
0
2014 2016 2018 2020 2022
Year

Figure 1 — Publications about “deepfake” in scientific literature per year
Note: Composed by authors from Google Scholar database

18



I.A. Bykov, 1. A. Gladchenko

The first articles in Russian on the subject ap-
peared in the database in 2018 (see Fig. 2). This
year there were only 2 publications on the topic. In
the next year, 2019, there were several times more
publications, but their number is also small. There
are only 7 texts. However, in the next year, 2020,
there is an increase in publication activity on the

250

200

150

Publications

100

50

2018 2019 2020

selected topic. This year, 34 papers were published
related to the study of deepfakes. Growth continues
in the next three years. In 2021, there is a nearly
threefold increase. The number of publications is
already 110 texts per year. In 2022, the number of
published texts is 154, and in 2023 there are 222
publications.

2024

2021 2022 2023

Year

Figure 2 — Publications about “deepfake” in eLIBRARY.RU per year
Note: Composed by authors from eLIBRARY.RU database

The number of publications in 2024 is signifi-
cantly lower than in previous years. It should be
noted that the result of the current year is not rep-
resentative due to the fact that only the first quarter,
presented by publications which include written in
the previous year, has ended. But already in the first
quarter of 2024 about the same number of works
published as was published for the whole 2020.

Of the 560 publications, 159 have at least one
citation. 501 publications have no citations at the
time of writing. On the basis of the annotations to
the texts, titles of publications and publications,
a classification of the citations was made by top-
ic. All publications with were cited at least once
were taken for further analysis. The primary clas-
sification identified the following fields of study:
legal sciences, psychology, national security, po-
litical science, international relations, sociology,
information technology, economics, media and

mass communications, art and culture, linguistics,
teaching and pedagogy, and another fields of study.
Since some topics were presented by two or three
publications, it was decided to join some areas into
one. Thus, the field of linguistics was assigned to
“media and communications”. “International re-
lations” and “national security” were included in
“political sciences”. “Art and culture” and “teach-
ing and pedagogy” were included in the category
“another fields”. It should be noted that part of the
work touches the coverage of deepfakes as part of
other, broader issues. For example, there are arti-
cles on the use of artificial intelligence, work with
media content, fight against cybercrime, neolo-
gisms in modern Russian language. There are also
works on the general distribution of fakes. In these
cases, the focus shifts significantly from deepfakes
to another aspects. However, such works were also
included into the sample.
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Since some topics were presented by two or
three publications, we decided to join some areas
into one. Thus, the field of linguistics was assigned
to “media and communications”. “International re-
lations” and “national security” were included in
“political sciences”. “Art and culture” and “teach-
ing and pedagogy” were included in the category
“another fields”. It should be noted that part of the
work touches the coverage of deepfakes as part of
other, broader issues. For example, there are articles
on the use of artificial intelligence, work with me-
dia content, fight against cybercrime, neologisms in
modern Russian language. There are also works on
the general distribution of fakes. In these cases, the
focus shifts significantly from deepfakes to another

Other
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Media
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Economics
5,0%
Information
2,5%
Sociology
2,5%

Political science
8,8%

Psychology
6,3%

aspects. However, such works were also included
into the sample.

The classification of publications on the basis of
scientific fields has produced interesting results. The
largest share of publications is 52,8 % and it is de-
voted to legal sciences (see Fig. 3). However, of the
top ten most cited publications, five were in the area
of jurisprudence. The main interest in this area is
the regulation of artificial intelligence. This also in-
cludes publications presenting a review of cases and
features of legislative systems, both in the Russian
Federation and in other states. Aspects of personal
security in cyberspace (so-called digital identity) are
addressed. From the legislative standpoint, the topic
of information wars is also considered.

Jurisprudence

Figure 3 — Distribution of research fields in the sample (N=159)
Note: Composed by authors from eLIBRARY.RU database

The article “Deepfakes: prospects of application
in politics and threats to personal and national se-
curity” is worth citing as an illustration of legal ap-
proach (Ivanov, Ignatovsky, 2020). The article pro-
vides a description of the technology and examples
of its application for political purposes. It is mainly
campaigning and drawing attention to the political
party and figure. It is noteworthy that, as in most of
the articles on deepfakes, the main topic is another
broader topic. In this case the research touches upon
the problem of fake news and decrease of trust to
media. Deepfakes are considered as a “branch”, as
one of the tools for generating fake information. In
the article, the authors give some reflections on the
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potential danger of using the technology and give
a brief sketch of the picture in the negative use of
deepfakes. Various legislative initiatives, such as in
the United States and Russia, are being reviewed to
limit the generation of fake content and to reduce
its number in the media space. As conclusions, the
authors note promising directions to combat deep-
fakes and indicate advantages and disadvantages of
these directions. The first aspect is technical. These
include, for example, possible programs to recog-
nize artificial faces on fake videos, determine the
original video data, the time and date of download,
the resource that was used to download, and etc.
The second aspect reflects government regulation.
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It is noted that, despite the ongoing development of
relevant legislation in a number of countries, there
are many intricacies that conflict with modern legal
norms. The third aspect includes the possibility of
regulating the publication of deepfakes on social
media platforms. In particular, the authors write that
manual analysis is useful for the control of deep-
fakes in social media. But it will significantly in-
crease the burden on companies that own media files
and will require a review of the logic of «instant»
content publication. There is also a need to increase
the media literacy of the population.

The second largest area is the “Another fields”
section. The section covers 12 % of the sample.
The publications of the section relate mainly to hu-
manitarian areas of knowledge. These areas are rep-
resented by no more than three publications each.
In particular, there are general reviews describing
deepfake technology in general. Such reviews were
not included in any of the areas identified in the clas-
sification because of a lack of explicit issues. Pub-
lications on youth education were included, as well
as artificial intelligence in art, reflection about the
threat to civilization, culture, philosophical ques-
tions about the development of higher education
and the introduction of artificial intelligence in edu-
cation. The section also included works published
in the format of monograph. As an example, let us
consider the work “Cognitive processes of man and
artificial intelligence in the context of digital civi-
lization” (Dzhaloshinsky, 2022). The monograph
was published in 2022 and is among the ten most
cited works in the sample. In his work, the author
explores the difference between artificial and hu-
man intelligence. The example illustrates well some
“side effects” of the topic of deepfakes. The study of
this subject is more a consequence than a cause of
the analysis carried out in the monograph.

The next largest cluster is represented by media
and communications research. Scientists in this field
are interested in disinformation and content control
capabilities, as well as the use of deepfake technolo-
gies in advertising. Deepfakes is a new phenomenon
in general, so a number of articles deal with tech-
nology description and reflection on how technol-
ogy can influence the distribution and perception
of media content. It is noteworthy that even though
the section on “linguistics” is included, the media
research cluster still occupies 10,1 % of the most
cited works on deepfakes. The most cited media
work is in third place. This tutorial, released in 202
under the title “Fake markers in media libraries”,
was written by . Sternin and A. Shesterina (Sternin,
Shesterina, 2020). This work also focuses on iden-

tifying general fake information. The manual was
developed on the basis of the analysis of the me-
dia environment in the process of teaching students
in the additional speciality “linguocriminology”.
The authors highlighted different fake information
markers in different types of media. The work pres-
ents various classifications of fakes: fake as a value
judgement; one ranked by degree of information
distortion; one ranked according to the degree of
reliability of space-time characteristics; one ranked
according to the degree of reliability and reliability
of the source of information. There are also types
of fakes by purpose and type of representation. The
manual includes a list of terms used and provides
detailed guidance on how to analyse videos, images,
infographics, texts, headings, interviews, and any
other media source for misinformation.

The fourth largest cluster is a political science
(8,8 %). In this field, researchers are most interested
in the topic of information and psychological wars.
Attention is also drawn to changes in the electoral
process, digital diplomacy, “digital power” as “soft
power” in international politics, ethical and philo-
sophical aspects of the development of the political
process in the context of the use of neuronetworks.
It is noteworthy that the articles identified as written
in «political sciences» are not among the ten most
cited works. And only two papers in political sci-
ence can be found in the top twenty cited publica-
tions. One of them is called “Digital infrastructures
of civil-political activism: actual challenges, risks
and limitations” (Volodenkov, Fedorchenko, 2021).
The article comprehensively considers the problems
of digital civil-political activism. The article pres-
ents the results of SWOT-analysis of some social
media platforms, as well as describes possible risks
of interaction of civil activists with these platforms.
In particular, the authors note that the emergence
of deepfake technology is of serious concern, as it
could potentially complicate the work of activists.
Technology can increase the capacity to simulate
agendas. Which will lead to loss of understanding
of actual social problems. There is also a danger
of simulating statements by civil activists, spread-
ing of false public information. The emergence of
pseudo-activist structures with the aim of achieving
the personal goals of specific beneficiaries, forming
mass protests is considered as a probable scenario.
The authors even note the danger of the formation
of digital pseudo-activists along with the forgery of
the actual agenda. Identified problems point to the
potential for the formation of an alternative reality.
It is not about a virtual digital space, but about alter-
native understanding which includes ignoring real
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problems and concentrating on problems, which
can have no significant impact in physical world, or
even fixate on imaginary, non-existent problems.

The next cluster in size is psychology. The main
interest is in the topic of information and psycho-
logical security. Also are traced interest in the topic
of information and psychological war, are presented
works on the possibilities of determining fake infor-
mation, researches on psycholinguistic expertise,
as well as deepfakes as psychotechnique. Publica-
tions in this section account for only 6 % of the to-
tal number of quoted publications. One of the pa-
pers on psychology got into ten most cited works
on deepfakes. This article is entitled “Deepfake in
facial perception research” (Barabanshchikov &
Marinova, 2021). The article describes the results
of an experiment to study the patterns of perception
of the movable “impossible face” and differences of
these regularities in statics and dynamics. The au-
thors generated two models using the DeepFaceLab
(DFL) application. Parts of the faces of these mod-
els were taken from different people, and some parts
were rotated 180 degrees. Models were demonstrat-
ed to the subjects in statics and dynamics. The sur-
vey of subjects was conducted and a range of model
perception parameters was measured. The authors
of the experiment note that this technology of image
synthesis significantly expands the possibilities of
psychological research of interpersonal perception.
In general, the study focuses more on the applica-
tion of deepfake technology in scientific experi-
ments than on determining the effect of deepfakes
on human psychology and behavior. However, the
research results are also relevant for sociological re-
search. Psychology is followed by economics. This
area is characterized by such directions of research
as development of marketing tools, changes in the
global market of cyberinsurance, problems of infor-
mation security of business, risks of interaction of
real and virtual spaces.

Interestingly, the smallest number of publica-
tions (3% each) can be found on the topic of sociol-
ogy, as well as on information technology. In the
field of “information technologies” were assigned
all publications that touch upon technical issues
in work and analysis of deepfakes. These are such
questions as deepfake recognition, technical capa-
bilities to counter the spread of deepfakes, valida-
tion of information, programs and algorithms for the
creation of deepfakes, reviews of technical solutions
in this field. In a sample of publications in the elec-
tronic library with at least one citation, publications
on information technology are presented with only
four texts.
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It is worth noting that the current analysis of
deepfakes in Russia is a research branch of fake
information in general. Apparently, there is no
standardized unambiguous understanding of a spe-
cific subject of a study. Deepfake is usually seen
as visual information, i.e. a video or a picture.
Therefore, these subjects of study may be of more
interest to researchers in the field of politics and
media, since political research overlaps with the
field of media studies significantly. Presumably, in
case of economics research question is formulated
differently. In this sphere deepfakes are considered
more like a factor of influence rather than a subject
of a research. Most likely, the number of publica-
tions on deepfakes in the field of economics will
not show significant growth. The same dynam-
ics are likely to emerge in sociological sciences.
Deepfakes are mostly seen as people’s interaction
with information environment. These studies have
communicative specifics and belong to a sphere
of media research. The problem of deepfakes is of
the greatest interest for researchers in legislative
sphere. This trend can now be seen in many areas
related to the regulation of artificial intelligence. It
is most likely that the number of publications will
continue to increase this year. Increasing trend in
publications in law, political and media studies is
most likely to continue.

Conclusion

The research problems of deepfakes are rela-
tively new for the field of communicative research,
and for other fields of knowledge as well. The num-
ber of publications is also relatively small for the
moment. At the same time, there is a rapid increase
of research interest in the topic according to this
study. The technology that allows the creation of
deepfakes was created not so long ago. But there are
already enough examples of its application. Civic
and political activists, politicians, PR and strategic
communication professionals, advertising and mar-
keting professionals use software to replace faces
and generate fully digital characters.

At the same time, the influence of artificially
generated content on the consumer is not obvious at
the moment. The analysis of the Russian-language
segment of the publications on the topic of deep-
fakes showed an interesting pattern. Most of them
were publications on legislative initiatives. In short,
the main issue for researchers in this field is the inte-
gration of the new phenomenon into modern legis-
lative systems. It is possible that this is the problem
faced by researchers of artificial intelligence legisla-
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tion in general. Generative artificial intelligence is,
like deepfake technology, a relatively new phenom-
enon for modern social, political, economic, and so-
cial systems. It is possible to assume, that its novelty
for society consists in atypical actors, becoming par-
ticipants of social processes.

A small number of studies in political science,
media and communications show that the field is
open to research. It is not possible to distinguish as
such the subject of study as well as certain methods
of studying this subject. As a rule, now deepfakes
are researched in as a kind of fake information. The
question arises: is there any specificity in deep-
fakes that would define them as a separate field of
research? Or will it remain auxiliary technology?
In this sense, the definition of the subject will au-
tomatically open the possibility of determining the
methods of technology analysis. Based on the anal-
ysis, two of the most significant notions of what a
deepfake is can be distinguished. First of all, this is
a video of a human being that was processed using
a special program using artificial intelligence. By
processing is usually meant to replace the charac-
ter’s face in such a way that it gives the impres-
sion of having a completely different person on the
video. The second approach treats deepfake as a
fully digital character generated by artificial intelli-
gence. This character never existed in physical re-
ality, is not anyone’s avatar, but at the same time it
is difficult to distinguish him from the real person
shot in the video.

With regard to the approaches identified, it
should be noted that the methods for analysing the
response of recipients to the information received
look promising in the first place. Among the topical
research issues are: how to perceive the information
that viewers get from a video with a deepfake char-
acter? The questions also are the next: how to per-
ceive the information spoken by the character; how
the general information from the video is treated
separately; how it affects the emotional state of the
recipient; the complex sensation; his beliefs, values,
perceptions about the themes of the video. The sec-
ond point is the recipient’s reaction to interaction
with a digital character. The issues of interpersonal
communication with a fully artificial digital charac-
ter are new to the Russian-language scientific dis-
course and may be promising for further research
and disclosure of information perception and in-
teraction in the virtual world and with the virtual
world. The fields of economic and social sciences
also look promising. The relatively small number of
publications in these areas offers significant oppor-
tunities to investigate the impact of deepfakes on the
overall economic situation, as well as on possible
reputational risks of companies. And in the field of
sociology in general, there is a lot of work to un-
derstand the role of artificial intelligence technolo-
gies in the life of society. Significant changes, which
are of great interest to researchers, create new chal-
lenges and new opportunities. Which opens up new
areas of the unknown to researchers.
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DISSEMINATION OF FAKE AND
INCORRECT INFORMATION ON SOCIAL NETWORKS

The article discusses disseminating fake and inaccurate information on various social media plat-
forms. The authors examine the emergence and evolution of the term “fake”. In recent years, there has
been a shift in content consumption on social media and an expansion of audience participation in its
production and dissemination. The research aims to identify verification algorithms and sociometric
indicators of fake and inaccurate information by analyzing sources of their dissemination and assessing
their impact on society.

The scientific novelty and significance of the work are not just theoretical, but also have practical im-
plications. The study focuses on dealing with inaccurate information on popular social media platforms
in Kazakhstan, such as Facebook, Instagram, and TikTok. The inclusion of misinformation and fakes in
the political, economic, and social agenda underscores the relevance of research in this area. The work’s
practical significance lies in its potential use for training media trainers, media representatives working
in fact-checking systems and journalism students. This application of the research can empower these
individuals to combat fake news effectively.

The conclusion highlights that the development of electronic technologies and the emergence of
new media platforms have not only led to new strategies for creating and delivering content , but also
to the dissemination of inaccurate information. This has fundamentally changed the tactics of informa-
tion consumption, with the audience now playing a crucial role in content production and dissemina-
tion. This realization should make us all more aware of our responsibility in sharing accurate information.

Kazakhstanis are subjected to attacks of blatant lies and disinformation, as well as fabricated or
semi-true news on popular platforms, which can spread widely in the digital age with immeasurable
consequences. The obtained results show that evaluating sources and verifying news content minimizes
the impact of fake news and mitigates its influence. The research findings can be used to improve the
level of information literacy among the population of Kazakhstan.

Key words: fake, social network, social media platform, disinformation, multimedia, information
society.
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OAeyMeTTiK naatpopmasapaa XKaAfaH aknapar
neH AYpbIC eMecC aKnapaTTbl Taparty

Makana AypbIC eMeC >X8He >KaAFaH aKMapaTTbiH OAeYMETTIK nAaTdopmarapaa TapaAybliHA
apHaAFaH. ABTopAap «(perk» TEPMUHIH, OHbIH LUbIFY >XOHe AaMyblH TaAAanabl. COHFbl >KblAAAPAQ
AYAUTOPUSIHBIH, OAEYMETTIK >KEAIAEPAIH KOHTEHTIH TypakTbl KOAAAHYbl >)XOHE OHbl 6HAEYre KaTbICy
YAECi apTbin OTbIp. 3epTTey MaKCaTbl — AYPbIC EMEC XKBHE >KaAFaH aKnapaTTbl TEKCEPY AaArOPUTMAEPI
MEH COLMOMETPUSAbIK, KOPCETKILUTEPIH, OAAPAbIH AEPEKKO3AEPIH TAAAQY XKOHE TapaAy >KOAAAPbl MeH
KOFamFa 8CepiH aHbIKTay.

Makana apTypAi eAeyMeTTiK NAaThopmarapAa XKaAFaH >KOHe KaTe akrnapaTTbl TapaTy MoCeAeAepiHe
apHaAfaH. ABTOpPAap «eink» TEPMMHIH, OHbIH MarmAaa OOAYybl MEH AamybliH KapacTbipaasbl. COHFbI
>KbIAAAPbI SAEYMETTIK MEAMA MA3MYHbIH TYTbIHY 63repAi KoHe ay AUTOPUSHbBIH OHbl BHAIPY XXK8He TapaTty
SAEYeTi apTTbl. 3epTTeYAiH MaKCaTbl — KATe >XOHEe >KaAFaH aKmnapaTTbiH BepudMKaLUMs aArOpPUTMAEPI
MEH COLMOMETPUSAbIK KOPCETKILITEPIH aHbIKTay >XOHE OAApPAbIH TapaAy Ke3AepiH TaAAdy >KeHe
OAapAbIH KOFamFa acepiH aHbikTay. Facebook, Instagram, TikTok cusakTbl KasakcTaHHbIH 8A€yMETTiK
JKEAIAEpIHAE XKaAFaH aKrapaTreH >XYMbIC iCTeYAIH 63eKTi aCreKTiAepi XXYMbICTbIH FbIAbIMU >KaHAAbIFbl
MEH MaHbI3AbIAbIFbIHA 6aMAaHbICTbI. YKaAFaH aknapart neH (PENKTEPAIH CasiC, SKOHOMUKAAbIK, XKOHe
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Dissemination of fake and incorrect information on social networks

OAEYMETTIK KYH TOpTibiHe bIKMaAbl aTaAMbIlL 3EPTTEYAEPAIH ©3€eKTIAIriH TaHbITaabl. JXyMbICTbIH
NpakTMKaAbIK, MaHbI3bl MeAMa-TpeHepAep, (DAaKTUEKMHT XKYMeCiHAE >XKyMbIC icTeinTiH BAK ekiaaepi meH
hakyAbTeT CTYAEHTTEpPIH OKbITyAQ MaAaraHyFa 60AaAbI.

Ty#iH ce3aep: derik, 9AEYMETTIK XKeAi, 9AeyMETTIK NAaTdopma, Ae3MHgpopMaums, MyAbTUMEAMA,
aKMapaTtTbIK, Kayincisaik.

I.C. CyaTaHbaesa*, b.3. ToaereH, O.I. AO>KHMKOBA,
3.K. byen6aesa, I'.A. TiorenbGepAnHOBa

Kazaxckuit HauMOHaAbHbIN YHMBEpCcUTET uMeHn anb-MDapabu, KasaxcraH, r. AAmarbl
*e-mail: gulmira.sultanbayeva@kaznu.edu.kz

PacnpocrpaHeHune cheitkoBoi U
HEKOPPEeKTHOI MH(DOPMALMM B COLLUAABHBIX CETSX

CraTb$s NOCBSLLEHA PACNPOCTPAHEHMNIO AE3MH(OPMALMKN U HEKOPPEKTHBIX CBEAEHMIA Ha PA3AMUHbIX
COLMAAbHbIX NAaTopmax. ABTOPbI PACCMaTPMBAIOT KOHTEHT M KOHHOTALMIO TEpPMMHa «delik», ero
MosIBAEHME M AMHAMMKY MpUMeHeHusl. B nocaeaHue roabl M3MEHWMAOCh MOTpebAeHME KOHTEHTa B
COLIMAABbHbIX CETSIX, PaCLUMPUAOCH YYACTUE ayAUTOPUM B €ro MPOM3BOACTBE M pacrnpocTpaHeHun. Lleab
MCCAEAOBaHUS — BbIIBAEHWE aATOPUTMOB BEPUMMKALIMM U COLMOMETPUYECKMX NOKa3aTeAel henkoBom
M HEKOPPEKTHOM MH(OPMaLMM, aHAaAM3 MCTOYHMKOB PacrpoCTpaHEeHMS W YCTaHOBAEHWe (DaKkTOpOB
BAMEHMS HA O0LLLECTBO.

HayuHas HOBM3Ha M 3HAYMMOCTb PabOTbl 3aKAKYAIOTCS B aKTyaAbHbIX acrektax paboTbl C
HeKOpPPEKTHOM MH(OPMaLMEN B COLMAAbHbIX ceTsx KasaxcraHa, Takmx Kak Facebook, Instagram, Tik-
Tok. BkAtoueHHOCTb Ae3mHpopMaumm U (HenkoB B MOAUTUYUECKYIO, SKOHOMUYECKYIO U COLMAAbHYIO
MOBECTKY AHSI CErOAHS aKTYyaAM3UPYeT MCCAEAOBAHUS B AQHHOM 0OAACTU.

MccaepoBaTeabckas pabota MpoBeAeHa C MOMOLLBIO CUCTEMATUMUYECKOrO, CPaBHUTEAbHOrO M
CTPYKTYPHO-(PYHKLIMOHAABHOIO aHaAM3a U MEAMAMETPUYECKMX MCCAEAOBaHWUI. Tak)Ke MCMOAb30BaHbI
METOAbI HAOAIOAEHME, KOHTEHT-aHaAM3, KOMMapaTUBMUCTUKM.

ABTOpPbl MPUXOAST K BbIBOAY, UTO Pa3BUTME IAEKTPOHHBIX TEXHOAOTMIA M MOSIBAEHME HOBbIX
MeAManAaTopM NPMBEAN K MOSIBAEHMIO HE TOAbKO HOBbIX CTPATErmii CO3AaHNS M AOCTaBKM KOHTEHTA, HO
M AQBUHHOMY POCTY HEKOPPEKTHOM MHDOPMaLmn. DTO M3MEHMAO TaKTUKY NMOTPeOAEHMs MHOPMaLLMK,
YBEAMUYMAO POCT BOBAEYEHHOCTU ay AUTOPUM B MPON3BOACTBO M PaCrpoOCTPaHEHME KOHTEHTA.

KazaxcTaHubl noaBepraloTcs Kak aTakam OTKPOBEHHOM AXKWM U Ae3uHgopMaumm, Tak W
CMOHTMPOBAHHbBIX MAM MOAYTNPABAMBbBIX HOBOCTEN Ha MOMYASIPHbIX NAaTpopMax, KoTopble B LM(POBYIO
3MOXy MOTYT LUIMPOKO PacnpoCTPaHUTBLCS C HEM3MEPUMbBIMU NMOCAEACTBUAMM. [TOAYyUEHHbIE pe3yAbTaThl
MoOKa3bIBalOT, YTO OLEHKa WMCTOYHWMKOB M MPOBEpPKa HOBOCTHOIO KOHTEHTA CBOAST K MWHUMYMY
BO3AENCTBME (PEeNKOBbIX HOBOCTEN M aMOPTU3MPYIOT MX BO3AENCTBME.

MpakT1yeckas 3HaYMMOCTb PabOTbl COCTOUT B BO3MOXKHOCTU €€ MCMOAb30BaHUS AAS 06yUeHus
MeaunaTpeHepoB, npeacTasuteaert CMMU, paboTaowmx B cucTeme akTyeKMHra M CTYAEHTOB
(haKyAbTETOB >KYPHAAUCTUKU. Pe3yAbTaTbl MCCAEAOBAHUS MOTYT ObiTb MPUMEHMMbI AAS MOBbILLIEHMS
YPOBHS MH(OPMALMOHHOM FPAMOTHOCTU HaceAeHMs KasaxcTaHa.

KAatoueBble caoBa: eiik, couManbHasg CeTb, COUMaAbHasi nAatopma,
MYAbTUMEAMA, MH(DOPMaLIMOHHOE 06LLECTBO.

Ae3rHdopmaums,

Introduction

Today, humanity has increasingly greater ¢
apabilities for storing, processing, editing, and
disseminating information. This circumstance
led to significant changes in political and
sociological processes. The modern information
society is considered in many aspects, but
first of all, the high level of computerization,
informatization, telecommunication technologies,
and the development of multimedia information
infrastructure are taken into account. Based on
these characteristics, we can identify key features
of the information society, such as computerization,
the expansion of telecommunication technologies,
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and the development of multimedia information
infrastructure. An important characteristic of
the information society is expanding access to
information for a wide range of people. People from
all walks of life have access to information. This puts
traditional media in a difficult position; they are in
fierce competition with new media. Modern digital
technologies, especially digital television systems,
have also created a new information environment
to which they must adapt. In the new information
environment, old types of media receive new
roles and are filled with new functions. They can
receive information through the most appropriate
channels. But this has certain consequences.
Traditional ideas about the field of communication
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are being overturned. If previously each media
outlet performed only its specific task of providing
information, today each media outlet — print or
electronic — has been turned into a real concern
for the production of information. From the task
of providing information, all media, whether print
or electronic, are today turning into real subjects
of communication. Electronic media have become
a real platform for the production of information
(Aronson E., 2008).

The most important feature of the influence of
modern media on the formation of the information
society is that the media forms an image in the minds
of the audience. The media form an image of the
world in the minds of viewers, convey how they
perceive certain events, and express their attitude
towards them (Sukhodolov A.P., Bychkova A.M.
2017).

The emergence of social networks, instant
messengers and various online portals has
complicated the work with information. Information
is becoming increasingly complex. Journalists do
not have time to check their sources. They do
not have time to check them and rely on general
sources. Sometimes they publish “fake” news for the
sake of hype or “PR,” “publicity,” for excitement and
“hype.” Today, verifying information is both easy
and difficult. This is due to the fact that professional
journalism constantly competes with user-generated
information, user-generated content, and the
blogosphere.

Materials and methods

The research work was carried out using
systematic, comparative, and structural-functional
analysis. The work used suchmethods as observation,
analysis, content analysis and mediametric research.
The application of this methodology made it possible
to study qualitative and quantitative analysis in order
to identify or measure the dissemination of fake and
incorrect information on various social platforms.

To achieve the set goals, the following methods
were used: analysis aimed at studying trends
in changes in the influence of social networks
Facebook, Instagram, TikTok, the level of their
popularity among the population, the use of social
networks to create and disseminate messages
containing incorrect information, changes in the
level of trust in information.

A historical method necessary to compare
historical precedents of the deliberate creation
and dissemination of incorrect information and
the reaction to them on the part of both users and

representatives of government agencies and law
enforcement agencies; the deduction method,
which made it possible to detect general trends
and isolate from them the individual ones that are
most significant for the Kazakh media space; the
induction method, which provided the opportunity
to study and isolate the characteristic features of
each individual behavioral manifestation on the part
of users of the social network; as well as content
analysis, which made it possible to study the topics
and specifics of individual published materials
found on Facebook, Instagram, TikTok and which
caused a certain behavioral reaction on the part of
users from Kazakhstan.

Using an observational method, the authors
collected information on social networks to obtain
data on fake materials posted there. Monitoring social
networks made it possible to obtain information
about users’ reactions to fake materials. The content
analysis method helped to determine what types of
fake information are found on social networks in
Kazakhstan and how users react to them.

Using the case study method, specific
publications were studied in detail, which allowed us
to gain a deeper understanding of such phenomena as
fakes and incorrect information. Using the analysis
method, the spread of fakes on various platforms
was examined, and some patterns were identified.

Results and discussion

Fact checking differs significantly from
conventional investigations in the following ways.
The fact-checking evidence base uses information
exclusively from open sources. Merry Andriani,
Annisa Fitriani Kalsum, Gabriele Nadina Elloianzain
wrote about this in the article “Social discourse of
fake news in French and its digital literacy in social
networks” (2022). In Kazakhstan, the problem
is also of interest (Akseit, G., & Kabdugaliev, A.
2023).

For example, there are often fakes about world
leaders on Facebook. This is how information about
the death of Ramzan Kadyrov came out at the end of
last year. The video was saved by more than 3,000
subscribers, and more than 4,000 reposted. Informa-
tion about the actions of Turkish leader Erdogan is
also often fake. For example, it was reported that
Recep Erdogan banned the screening of the film
“Borat 2” in the country. There are few comments
on this news, but it caused a certain reaction. Al-
most all commentators support the “solution”. I also
found a “comment” by Recep Tayyip Erdogan on
Facebook that “Turkey will not abandon Kazakh-
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stan in difficult situations, it will always support
it.” This fake is also approved by subscribers. The
video that Israel attacked Red Crescent warehouses
belonging to Turkey and Palestine did not inspire
confidence among social media users.

Despite a sufficient number of views (more than
300), no one saved or forwarded the material, which
suggests that Facebook users do not react to very
obvious misinformation.

Against the backdrop of military operations in
Israel, incorrect information about this country has
increased. As a rule, she calls for compassion and
pity. So in October, a video of children in a cage
spread on social networks. It was alleged that these
were Israeli children who were kidnapped from
their parents. The reaction of users is similar to the
previous one — there are enough views, more than
500, but there are no reposts and only 14 comments.

MAIN TOPICS OF FAKE NEWS IN FACEBOOK

Religion and
lifestyle; 14%

Children, child
rights and safety;

23% Ecology,

climate; 26%

environment, —/

Internet security;

-

Health, quarantine,
vaccine; 6%

_— Conflict, military
weapons; 11%

Pyramid scheme,
scammers; 7%

Trademark, brand,
marketing; 8%

Figure 1 — Main topics of fake news in Facebook

This also includes a video in which it is alleged
that the Egyptians are delivering water to the Gaza
Strip. Only 28 views, one comment, no reposts.

Information  about Kazakhstan’s  closest
neighbors — China and Russia — is of interest. But if
the news that it was raining worms in China was of
no interest to almost anyone, the video about fake
chicken eggs scared subscribers and collected more
than 100 views. The news that Russia sent troops to
Kazakhstan received almost 800 views and collected
about 200 comments, among which the prevailing
opinion was that this was fake and the information
needed to be better verified. Figure 2 summarizes
the fakes and their analysis in social media.

Among the Kazakhstani information space,
there is often misinformation on social issues —
either President Tokayev signed a decree on a
credit amnesty, or Kazakhstan ranks fifth in the
world ranking for divorces. After a basic check, the
unreliability of the facts becomes obvious.

There are a lot of fakes about Kazakhstan on
Instagram. For example, the news that Kazakh
authorities suspended consultations with potential
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suppliers of nuclear technology for a nuclear power
plant until a national referendum on the construction
of a nuclear power plant is held. The timing of the
referendum and the questions for it have not yet
been approved, so there is time to understand the
issue and separate myths and legends from actual
facts.

The most incorrect information is found on the
TikTok network. Very often, videos are deliberately
edited incorrectly, as was done with a video with
Ablyazov, where he uses obscene language. The
same technique was used in a video where crowds
allegedly turned out for a rally on October 25. This
also includes a video about pens with disappearing
ink during elections in Kazakhstan and how
Kazakhs are tearing up their passports to check for
the presence of a surveillance chip. A special group
of information consists of fakes from the “obvious
— incredible” category. We are asked to believe
that there are sharks and crocodiles in the Caspian
Sea, that mosquitoes with numbers launched by
Bill Gates are found in Kazakhstan, or that A UFO
appeared in the sky over Balkhash.
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Fakes and their analysis in social media

TikTok
Instagram

Facebook

Watching

Commentary

B TikTok

Figure 2 — Fakes and their analysis in social media.

MAIN TOPICS OF FAKE NEWS INSTAGRAM

1500000
1000000
500000

0

Like
Repost
B Facebook MInstagram
Religion and

lifestyle
12%

Children, child rights

and safety
0% 4

Ecology.
environment, climate
9%

Internet security
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o — Health, quarantine,

vaccine
504

onflict, military

weapons
12%
\ Pyramid scheme,
Trademark, brand scammers
marketing 9%

Figure 3 — Main topics of fake news Instagram.

When comparing incorrect information on
various social networks, it can be noted that there
is news that was posted everywhere — for example,
about the rallies on October 2 or about the ban on
non-hijabs. However, the content in all analyzed
social networks still differs, primarily because the
information fromthemisconsumedby audiences with
different socio-demographic characteristics (Adellia

Agissa, Fitri Mutia, 2023). Representatives of these
audiences have their own news needs and habitual
ways of consuming information. For example,
TikTok contains short native videos (optimally
from 15 to 60 seconds). Instagram focused on photo
content. But here, a certain paradox arises. When
subscribers see the same content on all platforms,
the idea arises that the information is reliable since it
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is repeated everywhere. Fake news poses a threat to
the reliability of digital information sources. Media
literacy training, which can be used to empower
people to combat fake news (understood as referring
to any kind of misleading information that can be
mistakenly believed to be reliable, regardless of the
mechanisms that led to its spread), is mainly aimed
at young people in educational institutions (Eygene
Loos, Loredana Ivan, 2023).

The news creation is a complicated process.
In the pre-Internet era, to obtain news, editors sent
reporters to the scene of events or (if the first was
impossible for some reason) received information
from the editorial office from a trusted correspondent.
The editors, who had few resources, used the services
of news agencies. With the advent of the Internet,
departments began to be created in editorial offices
whose employees monitored websites and social
networks in search of original information. They
try to find unique information that will attract more
readers. Lack of experience, limited editorial time to
prepare news, laziness, inattention, and fatigue — are
the reasons why employees of quality media miss
fake news. The terms “fake news,” “clip thinking,”
and “post-truth” are the result of the evolution of
methods of transmitting and receiving information,
as well as sources of information. They are also a
side effect of new online media. In the modern
world, the rule increasingly applies: a large flow of
information equals a large amount of fake news.

Fake news began to spread in 2016 concerning
the US election campaign. Fake news has become
widespread in connection with the US election
campaign. This has affected the quality of
journalistic publications and the global level of
journalism in general: between 2015 and 2018,
the global frequency of use of the term “fake”
increased 3.5 times. All institutions are created for
the mass publication of disinformation agencies. In
Kazakhstan today, this problem is also becoming
increasingly relevant. This feature indicates the need
to increase the requirements for the professional
component of journalists. Morgan Marietta, David
C. Barker, and Todd Bowser concluded that the
fact-checking industry does not provide consistent
guidance on controversial realities (Morgan et al.,
2015).

The first method of fact-checking is known
as the critical approach. It is based on constant
wariness and professional distrust of the speaker.
Journalists must be able to separate emotions from
facts, and they must also understand that people
sometimes adjust reality to suit themselves for the
sake of self-deception and exaggeration. Therefore,
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the Anti-Plagiarism service allows you to find out
which of your colleagues has already published a
particular news text that has already been published.
It is unlikely that a site in Kazakhstan will publish
similar news about political innovations in Russia
before authoritative publications.

Dear subscribers and guests of the channel!
A coup d’état took place in Russia. On Thursday,
October 26, at 20.42 Moscow time, Russian President
Viadimir Putin died. There will be decisions and big
changes soon. The country is really led by Nikolai
Patrushev. Russian President Vladimir Putin is
dead, his place is taken by an impostor double!
We continue to inform you about everything that
is happening in the country’s leadership, and
soon there will be numerous confirmations of our
information.

The second way of fact-checking is
methodological. Journalists should read historical,
fiction, and political literature. To check facts, it
is necessary to use specialized scientific reference
books, publications, monographs, and journals with
an impact factor. Work with photographs can be
used as a reference for this method. For example,
when a journalist publishes an article about a real
person, he uses a photograph of a similar person or
actor. Provide detailed information about the person
to prove that the photo is fake. Here, one can identify
the lack of specialized knowledge in this area. The
most knowledgeable viewers can quickly spot fake
news.

An advertisement for a certain platform
allegedly launched by Kassym-Jomart Tokayev
together with the director of the Karachaganak Oil
company is being distributed on social networks.
Any Kazakhstani can invest in it, and regular
payments are guaranteed by the Ministry of
Finance of the Republic of Kazakhstan, Zakon.kz
reports.

There is absolutely no information about a
platform of this kind on the official website of the
President of the Republic of Kazakhstan. And
a company called “Karachaganak Oil” does
not exist in Kazakhstan, StopFake reports. The
Karachaganak field belongs to Petroleum Operating
BV, whose members include such foreign companies
as the Italian ENI, the Dutch Shell, the American
Chevron and others. The information that the
Ministry of Finance of the Republic of Kazakhstan
guarantees certain regular payments to all citizens
of Kazakhstan has already been denied by the
department’s press service.

“Information about the participation of
citizens of the Republic of Kazakhstan in a certain
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investment platform with the payment of dividends is
distributed on the Internet. The post is accompanied
by a photograph of the Deputy Prime Minister —
Minister of Finance of the Republic of Kazakhstan E.
Zhamaubaev. The newsletter has no relation to the
Ministry of Finance of the Republic of Kazakhstan,
as well as to the Deputy Prime Minister — Minister
of Finance E. Zhamaubaev.

Press service of the Ministry of Finance

The department asked not to click on links of this
kind.

The third fact-checking method is the “mask
method,” or psychological method. This format is
primarily associated with the concept of myth and
not with factual information. At the same time, fact-
checking and debunking can use the same methods
of work; the significant difference lies in the subject
of research. Both forms deal with generally known
statements (both past and present). Examples
include the following:

October 26 on the website of the Russian
publishing  house  “Komsomolskaya Pravda”
material was released about the discussion of the
divorce of Alla Pugacheva and Maxim Galkin.

This rumor is caused by the recent performance
of the Diva’s foreign agent husband on tour in
Poland. The showman usually amuses people with
jokes, but this time everything was different. He
sang a sad song about the end of love.

No official statement has been made by either
spouse. On the contrary, on their social pages. On
networks, artists share happy photos and videos
from their lives, leaving gentle captions under them.

These rumors about the couple have been
circulating for quite a long time, and even in May
last year the singer responded to them with the
words: “They read to me that Max and I are getting
a divorce. No!”.

Fact-checkingcanbe dividedinto pre-verification
and post-verification. During pre-checking of
publications, factual errors, inaccuracies, and typos
are removed from the text. This avoids problems
such as publication suspension or more serious
legal action. Serious litigation can be avoided in
these cases. Fact-checking is usually preformed by
journalists and editors. Some media outlets have
a full-time fact-checker, but sometimes, the job is
done by an editor. The result of an “after the fact”
fact check is often a separate external publication
detailing the inaccuracies.

A message entitled “Mittal’s Revelations” is
being circulated on social networks and instant
messengers. The text states that this is “a fragment
of a conversation” between the co-owner of the

metallurgical company Arcelor Mittal and a
Jjournalist.

The press service of ArcelorMittal Temirtau
denied this newsletter.

“The message being distributed is not true,” the
company’s press service said.

The results of an online search showed that the
“conversation fragment” exists only in the form
of posts on social networks. In other sources — on
official websites or in the media — there is no mention
of this or other interviews with Lakshmi Mittal after
the tragedy that occurred at the mine. Kostenko in
Karaganda.

To build an investigation, a journalist or fact
checker uses only official sources of information,
both local and foreign, as well as responses to
requests from government agencies and foreign
institutions. Comments and conclusions of experts
are used in the evidence base only if they are based on
documentary evidence and data from open sources.
The conclusion or verdict has a clear formulation
and criteria to avoid subjectivity and the use of value
judgments. An example is how the fake video of the
fire at the Kostenko mine was sent to Kaznet.

The tragedy at the Kostenko mine in the
Karaganda region occurred on the night of October
28, 2023. After the incident, a video of the fire began
to be distributed on social networks with the claim
that the footage was filmed at this mine, Zakon.kz
reports. However, as Stopfake.kz specialists clarified,
the edited video has no relation to Kazakhstan. For
example, one video shows a fire that started at an
aluminum smelter in Spain. Another fragment:
filming in 2014 during an explosion followed by fire
that occurred at a mine in the Turkish city of Soma.

Another video fragment shows an accident at
the Chinese Luliang coal mine. The akimat of the
Karaganda region also commented on this video.
“A video is being distributed on social networks in
which the action allegedly takes place at the mine
named after. Kostenko. We officially declare that
this video is not true. Please trust official sources
and do not spread false information.”

Press service of the akimat of the Karaganda
region

Another example: On October 24, several
sources on Telegram stated that the NATO
Peacekeeping Operations Center began operating
in Kazakhstan. The official position of the Ministry
of Defense of Kazakhstan on the opening of the
NATO Center was as follows: “Concerning the
information disseminated on social networks
regarding the opening of a Peacekeeping Operations
Center in Kazakhstan, we explain the following. On

31



Dissemination of fake and incorrect information on social networks

October 23, 2023, the official opening of the new
conference hall of the Peacekeeping Operations
Center of the Ministry of Defense of Kazakhstan
took place in Almaty with the participation of the
US Ambassador to Kazakhstan Daniel Rosenblum.
The center has been operating since 2006 as an
educational institution designed to develop the
peacekeeping component of the Armed Forces of
Kazakhstan. Its main goal is to train personnel to
participate in peacekeeping operations according to
UN standards,” the department said in a statement.

Also, the Ministry of Trade of Kazakhstan
denied reports of bans on the export of goods to
Russia October 19, 2023 at 21:50. Regarding the
information disseminated in the media about the
ban on the sale of 106 types of goods to Russia due
to sanctions, the Ministry of Trade and Integration
of Kazakhstan officially declares that it is incorrect.
Regulation of trade relations <...> occurs in full
accordance with the provisions of the Treaty on
the Eurasian Economic Union. No bans on the
export of any goods to the Russian Federation
were established in connection with anti-Russian
sanctions, the statement says.

Since its inception, disinformation has
played an important role in social life and social
interaction. Many global processes of the 20th and
21st centuries were formed under its influence.
This phenomenon gained fresh momentum with
the advent of the Internet, which expanded and
became increasingly sophisticated in its methods
of presenting false information to the audience, and
the audience itself increased several times. Internet
media, thanks to developed technological tools,
have become an ideal platform for disseminators
of misinformation. The huge audience that the
Internet provides is limited only by the number
of users (According to the We Are Social creative
agency and the SMM service Hootsuite for 2022,
the world population is 7.91 billion people. More
than 67.1% of them use mobile phones, bringing
the total number to 5.31 billion).

There are several levels of manipulation of
public opinion:

1) Changing ideas, values and attitudes that
already exist in the minds of people in favor of the
manipulator;

2) Changing people’s views on certain facts and
events;

3) Dramatic changes in attitude towards life.
Concepts such as manipulation, disinformation and
propaganda refer to the so-called “black rhetoric”.
Scientists have identified seven basic rules that must
be followed to create manipulative texts.
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The first and main rule of disinformation is
that the method of explanation must be simple and
appropriate. The simplicity and appropriateness of
the method of explanation are the main conditions
for misinformation. If the communicator uses
simple and understandable language means subtle
and precise reasoning in his manner of presentation,
then the argument will be more convincing.

The second rule is that the speaker must clearly
highlight the main point in the text. The main point
of the speech must be explained clearly and quickly.
The most important points must also be convincing
and justified. They must be convincing enough to
take hold in the reader’s subconscious. The purpose
of the utterance creates the focus of the entire
message.

The fourth rule means that the main idea is
always repeated after a clarifying message. The
more times the same words are repeated, the more
focused the message becomes. The more often the
same words are repeated, the more positively the
audience begins to perceive them.

The fifth rule is to present a position in
contrast. This means that writing based on contrast
sounds more persuasive and focused. To gain an
advantage in communicating with news consumers,
disinformers need to blur the lines between truth and
lies, information and partial concealment.

The sixth rule is that to achieve the desired
effect, arguments should not be overly complex and
rich in detail. Otherwise, they will not look solid
enough.

The above rules were developed in the second
half of the 20th century; therefore, their use was
intended in traditional media channels (mainly TV
and radio). However, practice shows that all these
rules can be fully implemented on the Internet
because of its characteristics:

Firstly, the Internet can quickly provide users
with the information they receive. This is a definite
advantage in modern society, where news, as a rule,
quickly loses its value and relevance.

Secondly, online publications are strong in their
interactivity. For paper publications, special letter
departments are required, but for technical reasons
it is still impossible to receive all the reviews
and suggestions from readers. And most online
publications have their own section or comments
page on social networks. They also promote reader
analysis and research. Today, almost any printed
publication has an online version. In addition,
there are electronic editions of newspapers
(“Kazakhstanskaya  Pravda”,  “Yuridicheskaya
Gazeta”, “Liter”), there are only completely digital
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publications without paper ones (for example,
“Express K”). The integral characteristics of online
publications include hypertextuality, interactivity
and multimedia. The first feature is considered
basic for this type of publication due to the fact that
it expands the volume and content of information.
The term “hypertext” is attributed to American
sociologist Ted Nelson. He argues that the most
important features of hypertext are the hyperlinks
embedded in the text, which create a series of
connections between different materials. These are
external (links to other sites) and internal (links to
other materials from the same domain). Journalists
often use external links to cite the original article,
and internal links to quickly jump to earlier articles
in the same chain.

For information transmitters, disinformation on
the Internet is more profitable than in other channels
due to the special nature of the Internet. Let’s look at
the techniques that are often found in materials from
various news publications today. We will also try to
analyze and systematize them. The beginning of any
propaganda is the selection of news. Information
useful to the general public is not always published.
Only information that is beneficial to its publishers
is published. In this case, the interests of the media
are formed by its owner, sponsor, state or other third
party associated with it.

Researchers Mahmood Al-Shareeda, Murtaja
Ali, Selvakumar Manickam, Shankar Karuppayah
note that in recent years, fake news has gained
attention, especially among social media users. The
rapid spread of fake news has been made possible by
the increased use of social media as a platform for
getting the latest news and information. As a result,
it is becoming increasingly difficult to distinguish
real news from fake news. The authors evaluate
the usefulness of a set of tools for identifying
fake news. Their first hypothesis is that increased
media literacy will lead to increased awareness of
fake news. It further argues that fake news toolkits
significantly increase awareness of fake news
among students and working adults. A survey was
conducted among employees of the production
company and institution, during which about 150
questionnaires were distributed and 110 responses
were received. The project involved the creation of
a web application — a set of tools for identifying fake
news — that will increase users’ awareness of fake
news in terms of knowledge, behavior and attitudes
among students and workers (Mahmood A. Al-
Shareeda, et al., 2023).

Tracy Simmons believes that fake news is not
a new phenomenon, but it began to appear in 2016

during the disputed presidential election. Especially
with the advent of social media, people have seen
the dangerous impact this movement has had and
continues to have on society. People easily bought
into false stories, shared them online, and even
acted on them. Because of this, the importance of
fact-checking and analysis has increased, and the
responsibility falls on both news consumers and
practitioners. Additionally, the term “fake news” has
been repeatedly used to imprecisely refer to news
that people disagree with or dislike. By learning to
identify the differences between truth, satire, lies,
hate, and error, and learning why fake news goes
viral, people can improve their media literacy skills.
This, in turn, will improve the media landscape as
news consumers will have to learn how to create,
interpret and share news ethically and honestly
(Simmons T., 2019).

In research Merry Andriani, Annisa Fitriani
Kalsum and Gabriele Nadina Elloianza studied
the social discourse of fake news in French and
the French government’s efforts to overcome this
phenomenon through digital media literacy through
social media. The authors concluded that fake news
has become increasingly intense with the advent
of social media as a dissemination tool. Fake news
data was first monitored, then selected based on
the intensity of its spread and processed through
the social media platforms with the largest number
of users in France, namely Facebook and Twitter.
This data set was then checked and verified through
an official fact-checking platform to ensure that
the data text was fake news. This data verification
method also used methods introduced by the French
government as part of its digital media literacy
program. All data were analyzed qualitatively
using a critical paradigm, specifically critical
sociolinguistics and post-truth theory. The results of
the analysis show the relationship between language
practice through fake news texts circulating on social
media and the practice of government propaganda
discourse through digital media literacy. These two
practices also give rise to certain social practices
and movements in French society. It also shows that
digital media literacy efforts alone are not effective
enough to overcome the problems caused by fake
news in society (Merry Andriani, et al., 2022).

Conclusion
After studying the spread of fake and incorrect
information on various social platforms such as

Facebook, Instagram, and TikTok, authors came to
the following conclusions:
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First, any information must be questioned.
Professional distrust of a journalist is an important
aspect when searching for fake information.
Emotions and facts need to be considered separately,
and it is also important to understand that no person
is immune to embellishing what is happening. You
can use any anti-plagiarism service, but it is better
to analyze the facts from a logical point of view. If a
provincial Kazakh website publishes material about
the death of the president of a neighboring state
before this news becomes known in the country
itself, then it is clear that this is indeed a fake.

Second, the methodological method should be
applied. Its essence is that to determine reliability,
you need to use special literature, which includes
scientific ~ reference  books,  encyclopedias,
monographs, and textbooks. If journals are used,
they must have a high impact factor. Therefore,
the method also needs to work with photographs so
that there is no doubt whether the indicated person
is depicted in the photograph or someone similar to
him.

Third, psychological methods can be very
effective in detecting fake news. In assessing the
correctness of information, one should be alert to
a change in the vector and direction of published
materials. Working with social networks requires a
particularly thorough check.

It is important to note that to analyze reliability,
you can only use facts and information, not the
sentiments prevailing in society, since they may not
correspond to reality. The information verification
format, commonly called “debunking,” will help
here. It is not primarily concerned with factual
information but rather with the concept of myth.
Both “fact-checking” and “debunking” can use
similar work methods; only the objects of research
differ. Both techniques use statements that are
sufficiently known and formulated or embodied in
reality.

Fact-checking is divided into pre-check
and post-check. Before publication, factoids,
inaccuracies, and typos are removed from the text.

This helps avoid problems such as suspension from
work or more serious lawsuits. The journalist and
editor themselves usually does fact-checking, but
some media outlets have a full-time fact-checker
position. The result of an after-the-fact review is
most often another external publication detailing
the inaccuracies. This could be an analytical note on
another site or a refutation in the same media.

Comparing incorrect information in different
social networks, the authors note that there
is news that is present in all social networks.
However, the content in all analyzed social
networks still differs, primarily because their
information is consumed by audiences with
different  socio-demographic  characteristics.
Representatives of these audiences have their
own news needs and habitual ways of consuming
information. For example, TikTok contains
short videos lasting 15 — 60 seconds. Instagram
mainly relies on photo content. The authors
note the emergence of a certain paradox. When
subscribers see the same content on all platforms,
the idea arises that the information is reliable
since it is repeated everywhere. Fake news poses
a threat to the reliability of digital information
sources. Media literacy training, which can
empower people to combat fake news (referring
to any kind of misleading information that can be
mistakenly believed to be reliable, regardless of
the mechanisms that led to its spread), is mainly
aimed at young people in educational institutions.

In recent years, content consumption on social
media has changed, and audience participation
in its production and distribution has increased.
Accordingly, the fight against fake information
should be intensified.

This research has been funded by the Science
Committee of the Ministry of Education and Sci-
ence of the Republic of Kazakhstan «Development
of Information Resource in the Sphere of Digital
Literacy to Identify Indicators of Incorrect Informa-
tion and Disinformation in Kazakhstan» — Grant No.
AP19679909».
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KA3AKCTAH MEAUAKEHICTITIHAETI
KbITAU EAIHIH, ¥ATTbIK UMUAXKI:
KbITAU 3EPTTEYLUIAEPIHIH, KO3IMEH

ByA MakaaaHbl >ka3yAafbl Herisri makcat Kbitari eai MMAXiHIH KasakcTaH MeaMakeHicTiriHae
KaAbINTacybl TypaAbl KbiTall FaAbIMAQPbIHbIH, 3€pTTEYAEPiH XAH-XAKTbl TaapayFa apHaAfaH. Kepuui
MEMAEKET 3epTTeYLUIAePiHIH, YATTbIK, UMUAXK TYPaAbl TEOPUSABIK, TY>XKbIPbIMAAMAAAPbl AQ CapaAaHbin,
OHbIH, TEXipnbe >XKy3iHAEr KOAAAHbICHI CapanTaAFaH.

ByA 3epTTeyAiH TEOpUSIAbIK, >kKoHe TaXipnbeAik MaHbI3AbIAbIFbI — eAiMizaeri >ketekwi BAK-
TapAblH, Kepuli eAAiH YATTbIK, UMUAXKIH KAAbINTACTblpyFa 6GarbITTaAFaH >KYMbICTapbiHa CbIPT EAAIH
FaAbIMAAPbIHbIH 6aFa 6epyi MEH 63 MyAAEAEPi TYPFbICbIHAH XacaFaH TaAAAYAApPbIH caparTay.

COHFbl OH XXbIAABIK, KOAEMIHAE €Ki eAAiIH KapbIM-KaTblHACbl ©HIpTaHy 3epTTeyAepiHiH e3eriHe
arHaabin, ocipece, KbiTart eai TapanbliHaH Ka3akCTaHHbIH, >keTeklli (ASCTYPAI >KOHe OHAalH)
6aCbIALIMAAPbIHAAFbI YATTbIK, MMMASKIHIH, KAABINTACy MOCEAECIHE KbI3bIFYLIbIAbIK, apTKaH. Ocbl cebenTi
A€ aBTOP KepLUi eA FaAbIMAAPbIHbIH, MaKaAaAapblH 3epTTey HblCaHblHA aAblIM, OAAPFa TaKbIPbIMTbIK, XXOHe
Ma3MYHABIK, 3epTTey 8AiCTEMEAEPIH KOAAAHA OTbIPbIN TAaAAAYAQP »KACaFaH.

ByA3epTTeyAiH KYHAbIAbIFbI aBTOPAbIH, KbITal FaAbIMAAPBIHBIH 3€PTTEY HOTUXKECIHAE Ka3akKCTaHABIK,
BAK-Ta KbiTaiabiH 6eMHEC bIHTbIMAK TACTbIKTbIH CEHIMAT 6acTamallbICbl, ©3apa TMIMA| apinTec peTiHae
KOPCETIAreH AereH Ty XKbIpbIM XKacayblHAa XaTblp. CoHbiMeH KaTap «Facebook» aaeyMeTTiK xeAiciHaeri
Kaszak, calTTapbl MeH GaorepaepiHiH KbiTarn eai Typaabl aknapatTapbl TaKbIPbINTbiK, Ma3MYHADIK,
>KaHPAbIK, YKaFblHaH XXYMeAeHin TaapaHFaH. OcblAarilla 3epTTeyLUi KepLui eA FaAbIMAApbIHbIH, Ka3akcTaH
MeAMaKeHICTIriHe KaTbICTbl XKacaFaH MikipAepiHiH, WbIHAMbIAbIK, AEHreiHe Ke3 XeTKi3reH.

Makana coHpIHAQ aBTOP Ke3 KEATEH €A YLUiH YATTbIK, IMUAXK MBCEAECH YAT BOAbIM >KYMbIAbIM LLeLep
>KayanTbl 8pi MaHbI3AbI Lapa AEreH TYXKbIPbIM >KacaraH, aA OyA GarFbiTTa HaKTbl KaHAQM KaAamAap
>KaCaAybl TMIC A€reH CypakKa Opan 3 yCbIHbICTapbIH BIAAIPYi 3epTTeyAiH ToXKipMOEAIK MaHbI3AbIAbIFbIH
TaHbITAAbI.

Ty#HiH ce3aep: MEAMAKEHICTIK, YATTbIK UMMAXK, KbiTar FaAbiIMAapbl, KasakcTaHAbiK, BAK, KoFamabIk,
NiKip, YATTbIK MYAAE.

0O.Zh. Oshanova
Al-Farabi Kazakh National University, Kazakhstan, Almaty
e-mail: oryntay73@gmail.com
Chinese researchers about the national image
of China in the media space of Kazakhstan

The main purpose of writing this article is a comprehensive analysis of the research of Chinese
scientists on the formation of the image of the China in the media space of Kazakhstan. The theoretical
concepts of the national image of researchers from a neighboring state and its practical application were
analyzed.

The theoretical and practical significance of this study lies in the analyses of the work of the country’s
leading media aimed at shaping the national image of a neighboring country from the scientists point of
view and their own interests.

Over the past ten years the relations between the two countries have become the core of regional
studies, especially from China, which has become interested in the problem of forming the national im-
age of Kazakhstan in leading (traditional and online) mass media. For this reason, the author took the
articles of scientists from a neighboring country as the subject of the study and analyzed them using
different research methods.

The value of this study lies in the fact that in the Kazakhstani media the image of China was shown as
a reliable initiator of cooperation, a mutually beneficial partner. The information from Kazakh websites
and from bloggers on Facebook about the country in thematic, substantive, genre terms is also system-
atized. Thus, the researcher was convinced of the reliability of the opinions of scientists from neighboring
countries regarding the media space of Kazakhstan.
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At the end of the article the author concludes that for any country, the issue of national image is a
responsible and important measure to solve the problem of the nation.

Keywords: media space, national image, Chinese scientists, Kazakh media, public opinion, national
interests.
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HauunoHanbHbi uMMAXK KnuTas B MeamnanpoctpaHcTBe KasaxcraHa:
TOYKa 3peHUst KUTalUCKMX UCCAeAOBaTeAei

OCHOBHa$ LeAb HarnmMcaHWs AQHHOWM CTaTbM — BCECTOPOHHWUI aHaAM3 MCCAEAOBAHMIA KUTAMCKMX
yUeHbIX, TMOCBSWEHHbIX MMMAXKY Kutas B MeamanpocTpaHcTBe KasaxctaHa. ABTOPOM  TakxKe
ObIAM  MPOAHAAM3MPOBaHbI TEOPETMYECKMe KOHLEMLUMM HaLMOHAABHOIO MMMAKA, MPEAAOXKEHHbIE
MCCAEAOBATEASIMU M3 COCEAHErO FOCYAAPCTBA, M3YUeHbl aATOPUTMbI NMPaKTUYECKOrO NMPUMEHEHMS.

3HAUMMOCTb AQHHOIO MCCAEAOBAHMS COCTOMT B TEOPETUUYECKOM W MPAKTUMYECKOM MU3YyUYeHUn
KOHTEHTa 1 npobAemMaTmkn nybarkaumin B CMM KasaxcraHa, MOCBSILLEHHbIX KMTANCKOM TemaTuke. A
TaK>XXe AOSIAbHOCTM, MHTEpPecam M BOBAEUYEHHOCTM OTeYeCTBEHHOW ayAMTOPUM B MOHMMAHME MMMAYKA
COCEeAHEro rocyaAapcTaa

3a nocaepHUE AECSITb A€T B3aMMOOTHOLLEHMS ABYX CTPaH CTaAM CTEPXKHEM PErMOHOBEAYECKMX
MNCCAEAOBaAHMIA, 0COBEHHO CO CTOPOHbI KuTasi, KOTOpbIM 3anmHTEPECOH MpPobAemon (hopMMpPOBaHMS
HAUMOHAABHOIO MMMAXKa KasaxcTaHa B BeAylIMX (TPAAMUMOHHBIX M OHAQMH) M3paHusX. 1o aTon
NMPUUYKMHE aBTOP M3YUMA CTaTbU KMTANCKMX YUEHbIX U MPOAHAAM3UPOBAA MX C MOMOLLbIO MICTOPUYECKOT O,
TEMATMYECKOro U COAEPXKATEABHOrO METOAOB MCCAEAOBAHMS.

B pesyabTaTe MccAepOBaHUSI aBTOpP MPUXOAMT K BbIBOAY O MO3UTUBHOW AMHAMMKE PA3BUTUS
MEXIOCYAQPCTBEHHbIX OTHOLUEHWIA U YAYYLIEHWMM COLMAABHOIO M MEXKYAbTYPHOIO KAMMAaTa ABYX
cTpaH. B kasaxctaHckux CMWM Kutain npeacTaBAeH B KauyecTBe HAAEXKHOIrO MapTHepa, MHMuMaTopa
COBMECTHbIX MPOEKTOB M B3aMMOBbBIFOAHOIO COTPYAHMYECTBa. Tak)Ke cucteMaTm3npoBaHa MHopmMaums
(TemaTurKa, KOHTEHT, )KaHPOBasi peaAM3almsl) Ka3axCTaHCKMX CanToB U BAOrepOB B COLMAALHOM CETH
Facebook. Takum o6pasom, aBTop CTaTbM MPUXOAMT K MOHUMAHMIO TOXKAECTBEHHOCTM BO MHEHMSIX
KMUTaMCKMX yyeHbIX 06 OoTHoleHnn n nmnaxke Kutas B kasaxcraHckmx CMU, uto noatsepikaaertcst
NpPaKkTUYECKMMM NpUMepamMm 1 nyoAnkaumsmmn o Kurae.

ABTOp Tak>Ke OTMEYAEeT, YTO BOMPOC HALMOHAAbHOIO MMMAXKA — OTBETCTBEHHbIM M BaXKHbIA AAS
pasBUTUS U Nporpecca AlGOM CTPaHbl M HALMKM, @ TaKXKe MPEACTaBASET COOCTBEHHbIE NMPEAAOXKEHMS]
Mo peaAMsaumm roCrporpamm MoBbileHns MMuaxka KasaxcraHa 3a py6Gexkom, UTO MAAKCTPUPYET

NPaKTN4eCKyto 3HAYMMOCTb MCCAEAOBaHUA.

KAroueBble CAOBa: MEAMANPOCTPAHCTBO, HALMOHAABHbIN UIMUAXK, KUTANCKME yUYeHbIe, Ka3aXCTaHCKMe
CMMW, obuiectBeHHOE MHEHWE, HALMOHAAbHbIE MHTEPECHI.

Kipicne

COHFBI OHXKBUIIBIKTAPAA OJEMJIETI OKHUFajap
KapKBIHJBI JIAMBIN KeJiedi. bapiiblk MemiiekeTTep
Kasipri QJIEMHIH >KaHa ChIH TereypiHAepiHe Kapchl
TYPY MaKcaTBhIH/IAa TYPJIi carmagapaarsl KYII KirepIi
OIpIKTIPYIiH MaHBI3BIIBIFBIH HAKTHI TYCIHYJIC.

JKahangpik e3repicTep eKiKaKThl KaTbIHACTAP-
JIbIH CUTIATBIHA, KAPKBIHIBUIBIFBIHA, Y3aKTHIFbIHA
acep eTyze, HOTHXKeCiHAe OYPbIH cepikTec O0IMaraH
MEMJICKETTEP/II ©3apa BPEKeTTeCyre MaxKOypieye.
Ockl opaiina, A3us MeH Eypora apaceIHIars cayaa
KaThIHACTAPBIH JaMBITY YIIIH XaHa MYMKIHIIKTEep
alIaThIH XOHE O31HIH CasiCU-dYKOHOMUKAJBIK, KYpPhI-
TBIMBIMEH JIapajlaHaThIH KONTEreH eepiH KyIl-
Kirepin OipikTipyai kesfeWTiH «JKibek >KOIBIH»
JKaAHFBIPTY K00AChIH aifTIiacka 0OJIMaitIbl.

biznin enmimiz «XKibex KoJbD» IKOHOMHKAIBIK
OenjeyiHiH MaHBI3BI TYHIHII HYKTECl OOJIBII

TaObuTaAbl koHe KpITali — OI34iH €H MAaHBI3IbI
CepiKTeciMi3, COHIBIKTAH Ja KOpIli e€IMEH THIFBI3
KapbIM-KaThIHAC OpHATY MOceseci KyH TOpTiOiHeH
TYCKEH emec, JlereHMeH, Oip artam eTepiiri, Oy
OarpITTarpl OenceHni kaHFbIpynapasiH 2012-2013
JKbUJIap/aH Oacrtam KailTa KapKbIH ajFaHbl pac.
Mocenen, 2012 xbuirel xkenTokcanga KP-Hbig
[Ipesunenti H. HazapbaeB pecmyOmuKamMbI3IbIH
HEFYpJIBIM JIaMbIFaH OTBI3 ENJIIH KaTapblHa Kipyi
JKOHIHJIETI MaKCaThIH aWKbIHAANTHIH «KaszakcTan
— 2050» crpaTermsiChIH JKapusUTambl, KEHIHT1 Xa-
JBIKKA YHJCYJICPIHAE «OChI MakcaTTapiibl JKy3ere
aceIpa OTBIPBIN, exenri yakwiTTa Yl JKiGex
JKOJIBI TEK cay/ia YKOJIbI FaHA €MeC, COHBIMEH Karap
OlTiM anMacy, 9JIeMHIH OpTYpJIl eJJIepiHiH FallbiM-
JAPBIHBIH JIMAJOTBIH JAMBITY apKbUIbI OOJIFaHBIH
€CTe YCTaybIMBI3 KepeK» JereH OoJlaThIH (russian.
people.com., 2013). 2013 KbUIIBIH KBIPKYHET1H/IE
Kazakcranra kenren camapeinga KXP Teparacsl
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Cu Izunenun «bip 6enney — Oip sxom» 6acTamMacsiH
yeutHnbl (forbes.kz, 2017). Mine, ocbl Tapuxu
OKWFajlapJlaH KeWiH eKi eJIJiH KapbIM-KaTbIHACHI
OHIPTaHy 3epTTEYJepiHiH ©3eriHe  alHaJJIbI.
Onapaere  imiage JKiOek KOsl OaFBITBIHBIH
OolibIHIa OpHAJIACKAaH MEMIICKETTepIiH Meana
KeHicTirinae Kpitail OeliHeciH Tannayra apHaiFaH
MBIHaHJAll JKYMBICTApIBl aTam eTyre OOajbl:
I'eneBur C.51. Kutait u Kazaxcran: HOBBIN ypOBEHb
pa3BUTHSI OTHOIICHWH B KOHTEKCTE WHUIIMATHUBHI
«oguH mosic, omuH myTh» (I'emesBur C.A., 2020),
3yenko U. 10. Onun «Ilosicy, aBa myTH: BocIipusTHE
KHTalCKUX WHTETPAlMOHHBIX HHUIUATHB B Poccun
n Kazaxcrane (2014-2017) (3yenko U. 10., 2018),
Toxeesa A., Paes Jl., layen JI. «Omaun [Tosic — Oqun
[Tyte. Beirogsl u mepcrektuBbl s Kazaxcranay
(Tokeesa A., Paes /1., Hayen /1., 2020), YepHpimies
A.A., UepnpimieBa H.A. «OnuH 1osIC ¥ OJTUH Ty THY:
aHamu3 3((EKTOB BHEIIHETOPTOBOW IMOJIUTUKU
Kwuras na Poccuro n Kazaxcran (UepHbimes A.A.,
UepnpimeBa H.A., 2019), T'o Jlumgrons, [3roii
Uyanps MuunumatuBa «OnuH MOSC, OJWH MYThY» B
HOBOCTHOM jauckypce Beaynmx CMU PecnyGmmkn
Benapycs (I'o JIunzrons, L{3toii Uyanss, 2021), «The
Effect of China’s Overseas Engineering Projects
on National Image: Empirical Analysis Based on
Global Survey Data» (Zhen Qi, 2023).

Ocsiran kapamacTa Kprtaitasig OpTanbik A3us
eNIepiHiH Meaua KeHiCTIiriHaeri OeiHeci om ne a3
3eprrenred. MoceneH, KpiTaiiza ka3zakcTaHAbIK
BAK-tars «bip 6enney — Oip »xom» Oactama KOH-
tekctinae KXP oOpaseiH Tammayra apnanraH 9
Makasa FaHa >kapusinanasl. Fansivaap Keiralira Ka-
TBICTHI Ka3akcTaH/blK BAK-Ta yChIHBUIFaH 00BEK-
TUBTI Oaranap/pl koHE OacTamaiapibl aHBIKTayFa
TBIPBICTBI. MOCEJCH, KBITAMIBIK 3epTTEYIILIED
II>» Illuxyn, Xyan Boiitoans, CaproB M. (She
Shikhun, Khuan Veyyuan’, Sartov 1., 2020). >xone
JIm Hunig (Li Tsi, 2020) 3eprTeyiepin aran eTyre
Oonanel. byn wmakanamapna KazakcranHbeiH Oy-
KapasblK akmapaT Kypaamapbl KpelTaliaelH Oeli-
tTapan OeWHECiH Kacaijbl Jem KepCeTiIreH.
Kazakcraugpik 3eprreymrinep I'. KypamaeBa meH
C.HypnoyneroBa Ka3akCTaHHBIH MOACHH >KOHE
O1s1iM Oepy cataapbiH/Ia )KY3ETe aChIPBUIBII JKaTKaH
KpITaliiblH «KyMcak KyID» CasiCaThIHBIH OCEpPiH
Tanjgai  oTeIphin, KaszakcTtaHablk BAK-ta KXP
OeifHeCIHIH epeKIle TAPTHIMIBLIBIFBI SJIIIH KOFaphl
SKOHOMUKAJIBIK ~TaOBICTBUIBIFBIMEH —OaiJIaHBICTHI
nen canaiinel (Kypamaesa I'., Hypmasnerosa C.,
2018).

Byn xymbicTapabl 3epaenep Oolicak, 3epTTey-
JIEPJIiH, DJICTTE, peceilik, KazakcTaHablk bAK-TanH,
conpaii-ak OpTtanblk A3usHBIH Oacka emepiHiH

38

MeauacbiHaH, Oip Hemece OipHeme OyKapasblK
akmapaT KypanmapeiHaa «bip xom — Oip Oemmey»
OactamaceiHa koHe JKiOeK >KONBI TaKbIPhIOBIHA
KaTbhICTBI JKaHAJIBIK MOTIHACPIH alblll, TaJAaFaHbIH
kepyre Oonazsl. bip atan erepiiri, Kazakcran men
KpITaliIblH  KapbhIM-KaTBIHACKI TYpaJbl PECEHIIiK
FaJBIMAp 3€pTTEyNIEp JKYprisreH, an 0i3aiH
emmisre kenep Oojcak, KazakcTaHABIK bAK-Tarbl
KpiTaii OeifHeciH KelIeHi Tajjay KYpriziiMercH
nien 0aThiT alTyFa O0Jajbl.

3epTTey o0beKkTici MeH aaicTepi

BiznmiH MakaraMmbI3[blH HbICAaHAChIHA KpITal
FalIbIMJIapbIHbIH,  Ka3akcTaH MenuakeHICTITiHIeT
KpiTait enmi MMHIDKIHIH KaJIbIITaCyblHA KATBICTBI
KapWsUTaHFaH FRUTBIMU MaKaJlanaphl allbIHIbI )KOHE
oJIapJibl JKMHAKTAy JXOHE TaKbIPBINITHIK Opi Mas-
MYHJIBIK TYPFBIJIAH TEPEH Tajjiay dJicTepi mana-
nansU1bl. CoHbIMEH KaTap «Facebooky aneymerTtik
KEJICIHIeTi Ka3ak CaWTTapbl MEH OJorepliepiHiH
KpiTaii Typamel kaz0aiapblHa  OHTEHT-TANIAY
xacanapl. Matepuangap TakbIpBIITHIK, )KapHPIBIK,
aKrapar Ke3JepiH naianany JeHreil TyprbICbIHaH
capajaH/ibl )KOHE OJIapJIaFbl OH KOHE TEpiC CHUIIATTa
YKa3BUTFaH TIKipJep KIKTEIIi.

3epTTeyaiH TEOPHUSIIBIK KOHE MPAKTHKAJIBIK
MAaHbI3bl. ATanraH 3epTTeyJep HE YIIH KaxXeT
IIETeH CypakKa KeJceK, Meaua KEHICTIKTE oJeMIIe
HeMece eniMmizfe OOJIBIN JKATKAH CasiCh  JKOHE
9JIEYyMETTIK eMipiH Oenrini Oip KyOBUIBICHIHA Op
TYPJIi Ke3KapacTap KaJbIlITacaabl, KOFAMIBIK TIKip
TyaJbl OHE €H MaHBI3JIBICHI — OJIEM eJIePiHIH
JKaJIMbl MMHJDKI COMJIaialbl MEH OJlapJbl TYpIi
pakypcTaH O6aranay Kypriziyiei. Op TypIi enaepaiy
MeIua JIUCKYPCTapblHIAFbl HAKTBl Oip  eJjiH
UMUJDKIH 3epPTTEY COJ CIIiH KOFaMIbIK ©Mip/IiH
Ke3 KeNreH cajachlHAarbl JaMy OaFbITTapbiH
alKpIHIAayFa JKOHE eNJIiK OCHHEeHI >KaKcapTyIbIH
KELIeHA1 KOCHapyiapblH  KacayFa MYMKIHJIIK
Ocepemi. Mine, oCBbl KaXeTTUTikKke opail Kerrait
raneiMaapel  Kazakctan  BAK-tapeiagarel o3
SNJICPIHIH WMUJDKIHIH KaJBIITAaCybl Typal Oipa3s
3epTTeynep xyprizred. biz ymiin Oynm eHOekTepaiH
TEOPHUSIIBIK JKOHE TOXKIPUOETIK MAaHBI3IABUIBIFI —
emimizieri skereknn BAK-tapapiH kepun  enjiiH
YIITTHIK WMHJDKIH KaJBIITACTBIPYFa OaFbITTANFaH
JKYMBICTapbIHA CHIPT €JIIH FaJIbIMIAPbIHBIH ©31H/IIK
Oara Oepyi >koHE ©3 MEMJICKETTEPiHIH MYyIaenepi
JeHTeliHAe TanjaybslHaa KaTelp. Tarel Oip Hazap
aynapapiblK cypak, Keitail eixiHiH JKarbl YATTHIK
UMUK MaceneciHe Oeli-)kall Kapamail, OHBI CBIPT
eNIepMEH JYPBIC KapbhIM-KAaTbIHAC JKacayIblH
HET13T1 e3erl peTiHAe KapacThIPYbIHAA OOJIBII TYP.
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ConblMeH KaTtap Oi31iH emimizzae ae Oyn OarbITTa
CBIHJIAPIIBI KO3KAPACKa TOJBI 3ePTTEYIIep KYprisim,
OpBIH aJiFaH KeMIIUTIKTEp/i Ty3eTyre e OoJbIl aT
CaJIICy KaKETTIrH TepeH TYCIHY KepeK.

HoaTuikesiep MeH TaJIKbLIayjaap

KazakcTaHHBIH KETEKI OachUIBIMAAPEI MEH
OHJIaWiH caWTTapbiHAarbl KpITall MMUIKI Typajibl
COJI €J1J1iH FAJIbIMIApBIHBIH FHUTBIMU MaKajlalapblHa
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TOKTAJBIN Kepeuik. Anramkel eHOekte KpiTaii
seprreymrisiepi o Jlumzrons, YWkan 1[3saxyoid
(To Jluizrons, Yxan [3saxysit, 2022) eniMizzix
Kasundopm, Zakon.kz, TengriNews, Sputnik
Kazaxcran, «Ka3zaxcraHckas mpaBaa» CHSIKTbI
OipHemie CaWTTapblH ajia OTBHIPBIN, OJ JKeple
«bip Genmey — Oip xom» OacTaMacblHa KaTBICTHI
2016-2017 >xpuigap apayblFbIHAQ KapHUsJIAHFaH

1-cyper — «bBBXX» Gactamachl Typaibl JKaHAIBIKTap

3eprreymiiep Kasakcranasik bBAK — wmoTin-
nepinge «bip Oenney — 6ip Ko UACSCHI HKAFBIMIbI
CHUIIATTa Ka3bUIATHIH/BIFBIH alTa Keim, «bactaMa
0eiOIT BIHTBIMAKTACTHIKTHI, ©3apa 3KOHOMHKAJIBIK
maiganel, OUIIM JKOHE MOIEHUET CalachIHIaFbl
e3apa arMacysap/sl Ko3/1eH 11 JKoHe CalbII KeITeH 1e
(OKYMCaK KYIID» CasCaThIHbIH KYH/IbLIBIKTaPbIH
Kapusianael, Oyl agaM3arThlH ~ ©pKeHJeyiHe
BIKITAJT eTeni» — aen oi Tyieni (I'o JInmsions, Yxan
[zaxyoit, 2022, 114-6.).

ConbiMeH karap KaszakCTaHIBIK KETEKIIi
OacputbIMIapAblH ~ caiiTrapeiga  PecmyOnmka-
MBI3JIBIH OipiHIIi 6osbin «bip Oenmey — Oip xom»
TYXKBIPBIMJIAMAChlH KOJIJJaFaHbl 0aca alThUIATHIHEI
JKOHE OCBUIalIIa Ke3 KEeJIIeH YakKbhITTa KOJIJayFa
THIC BIHTBIMAKTACTBIKTBIH CEHIMIl OacTaMallbIChl
perinae Kpitail Typassl OH HIesIHBI ©3€KTEHAIPETIHI
TypaJIbl TYXKBIPbIM KaCallaJIbl.

Kasipri onemzeri onmaiiH-BAK-ThIH namysr
ereMeHJli MeMJICKETTEp/iH CHIPTKbI OalIaHbIChIHA
yikeH ocep erti. OceIFaH opait kejeci 0ip Kepii
enye okapusulaHFaH Makamanga raneimpap  (Fan
Xiaolin, 2016) Kerraligein = Ka3zakcranmarsl
MMUDKIH  OHJIaH-0achUTBIMIapIarsl - aKmapaTrTap
HET131H/1e 3ePTTEreH.

MaTepuaiap  CaHbIH  TOMEHJETIIIe  JKIKTEeIll
kepceTkeH (1-cyper):

2019 2020 2021

Maxkanaaa 3epTTeydiH Herisri  o0beKTuIepi

perinne «Kazakh Express» xone «Ka3zaxcranckas
mpaBia»  Ta3eTTepi  KapacThIPhUIAABI  JKOHE
3eprrey KpiTaliMen OalaHBICTBI KOHTEHTTETI
casicl, SKOHOMHUKAJIBIK, MOJICHU J>XOHE Oacka ja
0aifmaHbICTBl TAKBIPBINTAPABIH TapalyblH >KOHE
OJIapABIH >KaJNbl TCHACHUUSACHIH ayaapyFa >KOHE
Tangayra OarpITTaJIFaH.

Makanana aprop KazakcTtan TypFbIHIAPHI
apacelgia Kpitail Typanbl MoJIMETTep alaThiH
apHaiap Typasbl cayalHama JKYPTi3TeH.
Cayanmnamara CcoWKecC, PECHOHICHTTEPIIIH €H Kol
yieci uHTepHeT-BAK —apkpuiel  KeiTaéi  Typasis
oinren — 38,9 maiibl3; «aifHaIaCHIHAAFbI KbITAMIIAPY
apkpuTel KpITall Typansl OifreH pecrioHIeHTTEpIiH
yieci — 16,7 nmaiibI3bl KyparaH; «aiHalachIHIAFbI

Ka3zakrap» apkpuibl KpITait Typanel  OUIreH
pecnioHAeHTTepIIH Yieci — 16,8%.
CayamHama  HOTIDKENEpl  Kas3aK  CIIiHIH

azamarrtapsl yumiH uatepHeT-bAK Kpitait Typass
HETI3T1 aKmapar Ke3iHe aifHaIFaHbIH KOPCETEe/I.
Tarb1 ga Oip )KYpri3iireH cayaiHama HoTHXKeepi
«Kazakh Express» xone «KazaxcraHnckas mpasiay»
ra3eTTepiHiH OHJIAaH-HYCKadapbiHaarsl KpiTaliMeH
0ailyIaHBICTBI MAaTEPHUAIIAPIbIH KaJIbl canbl 111 —
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Il KypaFraHbIH KOPCETKEH, OYIJI pETTE €H KOl KaMTy
SKOHOMMKAJIBIK ~ TaKbIpbIITapFa apHainraH -73
Makaia, Oy >Kambl cayaTHaMaHbIH 05,5 TMalbI3bL.
OCKEpH, FBUIBIMU-TCXHHUKAIIBIK, MOJICHH JKOHE
Oacka TakpIpeiTap 10 Makamaza KaMTBUIFaH, Oy
KpiTaiiMeH GaiimaHbICThI XabapiiaMaliap IbiH Kbl
CaHbIHBIH 9% Kypaiabl.

Tarer Oip Hazap aymapaThlH MOIIMET —
«Kazakh Express» sxone «Ka3zaxcraHnckas npasja»
ra3eTTepiHiH  OHJIaWH-HYCKalapbiHaarel  KpiTai
eiHe KATBICTBl MaTepUalaplIblH Ma3MYHBIHA
JKacaJlFaH  capanTaMa, OHBIH  HOTHIXKECIHC
aknapartapablH, ~ 66%-bl  KaFbIMIBI,  25%-bI
Oeifrapar xoHe 9% -bI TEpic OOJIBIT TIBIKKAH.

byn GacbuibiMpmapnarsl OHIIaH-Xabapiamana-
PBIHIAFBI OeHTapaNThIK, TICH TePiC KO3KapacTapablH
HETI3Ti canmapsl ObIIait KOPCeTUITeH:

Bipinminen, barteic  Oykapaiblk — akmapar
Kypaiaapbl KpITailibiH HIMUIKiHE HYKCAH KENTipirl,
«KBITAaWJIBIK KAYill TEOPHUSICHIHY» HACUXATTANIBI.

Byn KpiTaliiplH MMUDKIHE HYKCAH KEJNTIpiM,
KazakcranHbeiH KeiiOip a3zamatTapbeiHblH KpITai
TypaJbl )kaMaH dcep KaJIBIPybIHA KEJIIi.

Exinmigen, keil0ip  «aifHamanga
KBITAMJIBIKTAP» MEH  «aifHajaJarbl
KpiTaii Typassl )xaMaH ocep Kalablpabl.

Kayecertepain ocepineH omap KpiTaitnbix
0eli0iT xKoJIMeH KoTepinyine xoHe XKibeK >KOIBIHBIH
9KOHOMUKAJIBIK O€J/IeyiHIH KYPBUIBIChIHA KYMOHMEH
Kapaiapl Hemece alaHAayIIbUTBIK Ty ABIPaIbL.

KYpreH
KazaKTap»

Maxkana CcoHbIHIA 3epTTeyuriep OipHere
YCBIHBIC alTKaH:
BipinmmigeH, KuiTainblk omnaiiH-BAK — nien

Ka3aKCTaHJbIK Heri3ri oHnaiH-BAK apacwiHmarsl
BIHTBIMAKTACTHIKTHI HBIFAUTY KajKeT.

Exinmrigen, Ka3akcTaHHBIH JKETEKII OHJIANH-
BAK-1IleH BIHTBIMAKTACTBIKTA KBITAMIIBIK, OHJIAMH-
BAK >xaHaJIBIKTap MEH aKITapaTThIH O31HIIK epeKIIe-
JIriH, 1eOI0TIH )KOHE TapalyblH apTThIPY YIIIH Ka3ak
Tinaepae onnaitn-bAK kypyFa Ky caybl THiC.

Yuriamriged, Ka3akcTaHHBIH HETI3ri OHJIAWH-
BAK-mien BIHTBIMAKTACTBHIK  Herisinge Kpitaii
KpITaliibH YATTHIK MIapTTaphIH xkoHE [LIbIHXaHHBIH
OHIPJIIK MapTTAphIH, COHmai-ak JKiOeK >KOIBIHBIH
SKOHOMUKAJIBIK, O€J/IeyiH MakiaaaaHysl THIC.

EH conprana, KoHynuii HHCTUTYTHIHBIH JKEJTi-
K TU1aT(hOPMACHIHBIH KYPBUIBICHIH XKeIeIeTy Ke-
pex, oceuiaima o «KiOek KOJBIHBIHY» SKOHOMH-
KaJIbIK, Oenjieyi OOMBIHIAFEl ajiaMIap apachIHIAFbI
KapbeIM-KaThIHAC Kemipi Ooma amagpl KoHE Ol
«KaybIMJIACTBIKKA €MeC, YHISCIMAUTIKKE» BIKIAI
eTel IETe€H OM alThUIabl.

KpITalf  FameIMIapel — «pImmolk — UMUOINCH
mepMuHiH KeJeCl YII acHeKTiJe KapacThIpajibl
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(She Shihong, Huang Weiyuan, Sartov Yedilikhan,
2020): Oipinwi — «cascaTTaHy TYPFBICHIHAH
YITTBIK UMHJDKIIH KaJIbINITACybl MEH Tapajybl
XaIIBIKAPAJIBIK, KATBIHACTAP MEH CHIPTKBI cascaTKa
TepeH Ocep eTemi JkoHe Oy enlmeri cascw,
SKOHOMHUKAJIBIK,  OJIEYyMETTIK, MOJCHH  JKOHE
reorpausUIBIK KaFIal bl )KaH-)KaKThl TYCIHY JKOHE
KOFaMHBIH 0aFaiay KOpCeTKIIi»; eKiHui — «YIATTHIK
UMUJDK-OYJT  MOJICHHM KYHABUIBIKTAPJIbI, YIATTHIK
KYHIBUIBIKTApABl  JKOHE OyKapasblK — aKmapar
KypaJJgapblH YII perT OypMajaraHHaH KeHiH
KOFaMJIbIK caHaja OOJDKaHFaH eJjiiH OOBEKTHUBTI
LIBIH/IBIFBIHBIH CYOBEKTHBTI OeliHeci/ocepi» (XyaH
BoH00). Ywinwioen, xoMMyHUKaIUsl TYPFHICHIHAH
YIITTBIK UMUK 0acKa e1Iep IiH OyKapabIK akmnapaT
KYPAJIapbIHBIH  JKAHATBIKTAphl MEH  aybI3Ila
xabapraamMaiapsl apKbIIbI KAJIBIITACATBEIH 00pa3Iabl
Olnipei, sFHU OyKapaJiblK aKapat KypaiiapblHbIH
SJJIIH WMMUIDKIH KaJbITaCTBIPYAarkl 0acThl peuti
oTe VIIKEH MOHE >KaHAIBIKTApJbl Tapary eIjliH
MMUJDKIH  KQJIBIITACTBIPY/IBIH MaHBI3/Ibl  KYPaJibl
JIeN CaHaabl.

A, YITTBIK WMHIDK MOCEIECiHE KaThICTBI
MIETEJIIK  FaJIbIMIAPIbIH Kasipri TaHJarbl
3eprTeysepiHe Keicek, Oyn OarbITTa op ailyaH
Ke3Kapac IeH FhUTBIMHU TYXBIPBIMAPFa Ke3/ececis.
byn opaiina temenuerinedi OipHemie eHOeKTepii
artan eTyre 0oJa bl

MoceneH, «YATTBIH HMMHDKI XaJbIKApaJIBIK
KaTbIHACTAp/la ©T€ MaHBI3JbL. Ocin KeJe >KaTKaH
nepkaBa peringe Kpitail 3iHiH IMHDKIHE KOOipeKk
KOHIJI Oeiienl, OCbIFaH OaiIaHBICTBI OJ1 ©31HIH
KOFaM/JIbIK JIMIIJIOMATHSChIHA KOOIPEK WHBECTHIIUS
canaapl» — gen kepceredi 3eprreymi Falk Hartig
o3iHiH KpITaliIbIH KOFaMJIBIK JTUIJIOMATHSChIHA
apuaunraH 3eprreyinne (Falk Hartig, 2016).

Tarpl Oip 3epTTeywiiep YATTBIK UMHIK OeH
TypU3M MOCEJECiHIH apachlHJa THIFbI3 OalIaHbIC
0ap eKeHiH KOpCeTil, KbI3MET KOPCETy CarachlHbIH
JKOHE KaOBbUIAaHFaH KYHJIBUTBIKTBIH XaJIbIKApaJIbIK
TypUCTEepiH MiHE3-KYJIKbIHA OCepiH 3epTTereH
(Juyan Zhang, Shahira S. Fahmy, Seok Kang, 2020).

YATTBIK MMHJDKII JKaH-)KAKThl 3epTTEy Oarbl-
TBIHAQ KEIICHII JKYMBICTAp JKYPTi3T€H TaFbl
Oip meTenaik FalbIMIap eJNiH epeKHIeTiKTepi
Typajbl aKmapar KOFaMIbIK, TUIUIOMATHS KoOasa-
pbl  asChIHIA YITTBIK WMH/DKIIH OH CHIIATTa
KallpIlITaCyblHA Kajall ocep eTeTiHiH JKyhelereH
(Inbok Rhee, 2022).

YATTBIK MMUDKAI KAJIBINTACTBIPY KOFAMJIBIK
MUIUIOMATHUSIaFbl  MaHBI3Zbl  CTpaTerusira  au-
Hagel. Bynm opaiiga FameiMaap YITTHIK WUMEJDKII
KaJIBINITACTBIPY TMPOLECIHIH TYPAaKTBUIBIFBI MEH
emipmenairin AKI-tarer KoHpynunit HHCTHTYTHI-
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HBIH MBICAJIBIH/IA AMIIMPUKAIIBIK TaJJlay HETi3iHe
kepceTkeH (Yue Hu, Yufei Sun, Donald Lien, 2022).

JKanmer aliTKanaa, eIiH UMHIKIH €Kl TeHreire
Oemyre 001a IbI: «©31H-631 KAIBINITACTHIPATHIHY )KOHE
«Oackamap/ipl KaJbINTACTHIpAThIHY. «backamap/s!
KaJlbIITACTBIPY» TYPFBICBIHAH Ka3ipri 3aMaHFbl
BAK, onapaplH OykapaiblK akmapat KypajlgapbiH
TapaTyAblH, KYH TOPTIOIH KAaJIbIITaCTHIPYIbIH,
KOFaMJIBIK ~ TIKIpAI  KaJbINTACTBIPYbIH  JKOHE
T.0. Oipereli epeKIIeNKTepiMEeH, XabIKapasblK
KaTblHACTap MEH WHTEPAaKTUBTI MiHE3-KYJIBIKTHI
03 MyJjienepiHe call  KaJBINTACTBIPY  YIIiH
XaJIBIKApaIIbIK KOFAMHBIH kahaHJBIK aKmapaTThIK
opramarpl 0acka enAepaiH HWMHDKIHE JIereH
Ke3Kapachl MEH KO3KapachlH JaMbITallbl JKOHE
acep erexi (Chen V., 2014). bynan Ka3zakcTaHHbIH
Heri3ri Oacnacesinge KpiTaliMmen OalIaHBICTHI
xa0apJiamanap aa el MyJIZIeCiHe KbI3MET €T/l JIeTeH
KOPBITBIHJIBI KacayFa 00Jaibl.

KerTaii eni e3iHiH YATTHIK MMUADKIHE KePi BIKITAI
€TEeTIH JKaFbIMCBI3 aKaraparTap/blH TapajMayblHa
opKamaH Myieni, con cedenti ae Opra Aszwus
enpepinne, OHBIH imnHme Kaszakcranma esmepi
TypaJibl )KapHUSUIAHBII XKATKaH aKapaTrTap/ibl YHeMI
TaJJIaM, TAICTI KOPBITBIH/IBI )Kacal OThIPaJIbI.

byn cesimizre «XKeTekmi Ka3aKCTaHIBIK T'a3eT-
tepae KpiTal bIH YITTHIK MMH/DKIH KQJIBIIITACTBIPY
aTThl Makana Jjojen Oona amanel (She Shihong,
Huang Weiyuan, Sartov Yedilikhan, 2020). 3eptrey-
urinep Keprrair [pesunenti Kazakcranma «Kibek
JKOJIBIHBIH ~ DKOHOMUKAJIBIK ~O€NAeyi» UACSIChIH
YCBIHFAaHHAH KEWIHT1 ajFamKksl Oec JKbLI, SIFHU
2013-2017 sxbuimapaa KaszakcTaHHBIH —KETEKIII
razerrepi KpITalilbIH YITTBIK UMHJDKIH Kajaif
KaJIBINITaCTHIPFAHBIH aHBIKTAYFa DPEKET jKacaraH.

CoHbIMEH Karap «KpITaiipig KaHgan
VJITTBIK WMHJDKI Ka3aKCTaHIBIKTapFa OYKapasbIK
aKmapaTr Kypajgapbl apKbUTbl HaCHXaTTaJaTHIHBIH
tyciny  Kprraiineiy — Kaszakcranmarbl — YITTBIK
UMHJDKIH HBIFaiTy sxoHe «bip Oenmey, Oip xom»
OacTaMachIHBIH 9pi Kapai inrepijieyine ;kopAeMIecy
YILIH 30p MaHbI3Fa Ue» — JeT KOPCETKEH.

3eprreymiiep Keitaiinein KazakcraHHBIH He-
ri3ri OachUIBIMIAPBIHAAFEl KBl OciHeci «Te3
ecil Kejie »aTKaH jkoHe OelOIT nepkaBay 00-
JBIIT TAOBUTAJIBI JKOHE OFaH JETeH Ke3Kapac Kal-
MBI ecenTepe OedTapar jkKOHE OH CHITaTTay el

KepceTei, AereHMeH Oenrini Oip mopexkene keioip
aNanaymbUIBIKTap MEH TYCIHICHeYHIUTIKTep e
Oap exeHiH aiiTkaH. ATtamn aiTKaHza, KeWOip akmna-
parrapaa OacwuibiMaap KpITalilbiH ©CKepU KOHE
BIIEYMETTIK OKHUFaIaphl TYpajbl >KaFBIMCBI3 MOJIi-
MeTTep ychinFaH. OChbIFaH CYHEHE OTBIPHII 3ePTTEeY-
mrisiep, Kerraiinery OpTanbik A3usjiarbl allMaKThIK
AMUJDKIH KaJjai JyphIC KaIbIITACTEIPY KePEK JIeTeH
0aFrbITTa ©3 YCHIHBICTAPBIH aJIFa TAPTKAH.

byn makamanma 2013 xeiigan 2017 xpuira
neitiari 6ec xpuinarel Kpitail Typansr «llpaBma»
raseTinue JKapUsJIaHFaH MaTepUaIap/IbIH
Ma3MYHBIHA Ha3ap ayJapbuiajibl, HAKBIT aifiTcak 1385
Makasa Herisre anbiHFaH. Ocbl MaKajJaHbIH 3epTTey
cypakTapsl yur OeximMHeH Typazsl: 1) 2013-2017
Kbliapaarel Keitalimen OaiinmanbicThl «llpaBmay
aKImapaTTapeIHBIH EpeKIIeNikTepi Kangai? 2) byn
akmapartap KplTaiiiblH YIATTBIK UMHWJDKIH Kajian
KaJIBIIITacThIPa bl xkoHe KpITaliibIH jkammbl OeitHeci
kanmait? 3) KertaiiiblH yITTHIK IMUADKIH KYPYIAFbD
«[IpaBna» ra3eTiHiH TepEeH cascaThiH TYCIHY.

TaxpIpeiniTap casiCl, SKOHOMHUKAJBIK, SCKEPH,
MOJICHH KOHE SJICYMETTIK JiereH Oec caHaTKa OeTiHiI
KapacTbipbutFaH. «[IpaBay 0achLIBIMBIHBIH aKI1APaT
aNaThlH JIepeKKe3aepre ObUIaiilia KepCEeTUITeH:
Ka3aKCTaHABIK akmapar arerriri, «lIpaBma»
)ypHanuctepi, CHHbXya aklapar areHTTiri CHUSIKTBI
kpiTaiibik BAK sxoHe T.0acka ke3nep. AKmaparrap
Ma3MyHBbIHA OaiJIaHBICTHI JKaHpPIAp >KAHAIBIKTAp
pernopTaxkaapsl, JKaHAIBIKTap  TYCiHIKTEMelnepi
JKOHE KOchIMINaiap 0okl OemiHesi. XKaHambIKTap
JKETI Typre )KIKTeIIN KapacThIPBUTFaH: XKaHAIBIKTap,
aKmaparThlK OOJUIeTEHBACP, CyxOaTTap, Kajlbl
penopTaxkaap, KaHAJIBIKTAp IKUBIHTBHIFBI KOHE
Oackamnap.

JKananpIkrapra TyCiHiKTeMe OepyaiH TOPT TYpi
Oap: Moy, peaKIUsUIBIK MaKajia, KOMMEHTapHIAIep
koHe Oackamap. KocweiMmanapasiH eki Typi Oap:
JKUHAKTap MEH dccenep.

Maxkanana astopnap 2013 »xeuiel «IIpaBma»
razeti Kprraii Typansr 198 makana skapusiiaHFaHbIH
skoHe 2014-2017 xpuinaplblH OpKaHChIChIHIA OYII
KOPCETKIIII iC J)KY3iHe 63repicci3 KallFaHbIH alTKaH
(1-xecre).

Kpitaii  typanet  «[IpaBma» raseTiHiH —aKma-
parTapabl KaMTybl Oec HeTi3ri OarbITKa OeJiHe ] KoHe
TaibI3Fa IIaKcak, ToMeerineit Memmrepe (2-cyper).

1-xecte — 2013-2017 xox. «IIpaBaa» razeringe Kpitail Typaibl skapusiaHFaH MaKaiaiap

Mep3imi 2013 2014 2015 2016 2017
Makasanap canbl 198 290 299 310 288
IIpouent (%) 14.5 21.2 21.9 22.17 20. 8
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B KpITal SKOHOMHKACHL TYPajlbl
KpITail cagcaThl Typamel
B KoraM Typajibl

= KpITaiIEIH MogeHHeTL

2-cyper — «IIpaBna» raserinzeri Kpitail Typaibl aKnaparrap

JepexTepmi Tammay HETI3iHIE 3epTTeyIIiiep
KpiTaii Typansl «llpaBma» OachbUTBIMBIHBIH JKaHa-
JIBIKTAPBIHBIH €H KOIl CaHbl O0OBbEKTHUBTI XoHe Oei-
Taparn, ofgaH KeiiH KaFbIMIBI J)koHe OipHerTe xabap-
naMajap/blH JKarbIMCBI3 CHMATTa CKEHIHEe Ko3
XKeTKi3reH. MoceneH, aBropiap Kpitail cascaTein
«IIpaBma» OacBHUIBIMBIHBIH KaMTy ICHTEH1 >Kajbl
OeiiTapan >XOHE IO3UTHBTI OOJIFAHBIMEH, OHBIH
Ke3Kapachl 0ip CypakTaH eKiHILi CYpaKKa ©TKEH/E
alTapipIKTall KYOBUTBITT OTBHIPATHIHBIH AHBIKTAFaH.
Meicaisl, «IIpaBaa» razeti 18- YIJITTBHIK KOHTpEC-
cTeH coH xoHe 19-mbr Kpitait Xaneik Pecrny0-
JIUKACHIHBIH Y ITTHIK KOHTPECIH COTTI IIaKbIPFaHHAH
keiiin KpiTail ykimMeTi ycbiran «KpiTail apMaHb»
TypaJibl OH MiKip Oinaipeni, COHbIMEH Oipre Keidip
KpiTait yKIMETiHIH IICHEYHIKTEpiHIH ChIOaiimac
KEMKOPJIBIKKA KaTBICBI TYpajbl XabapiaraH.

KpiTaliiarel oJeyMETTIK OKUFaslap Typallbl
«IIpaBga»  OacBUIBIMBIHBIH  aKMapaTTapbIHBIH
72,49%-b1 00bEKTHUBTI XKOHE OeliTaparn O0JIFaHbIMEH,
KAFBIMCBI3  JKaHAJBIKTApAblH  yieci  18,78%
Kypaimel. «byn Tepic cumaTTarsl XabapiamaiapabpiH
OJICYMETTIK aCHeKTUIepl HEeTI3iHEeH KajaJap.ibl
0ackaH KOIO TYTiH, a3bIK-TYJIK Kayilci3airiue,
MEIUIMHAIBIK Macelenepre, dJIeyMETTIK 30PIbIK-
30MOBUIBIKKA JKOHE 0acKa Jia TOTCHIIE )KaFaaiaapra
0aifmaHpICTHl OOJIBIT KeNedi» — JNEHIl FalbMuap.
Meicaisl, 2015 xeuiasie 14 akmansiaga «lIpaBmay»
razerinae okapustiaran «Kopmaran — opTaHbIH
JIACTaHYBD» aTThl MaKaiaza: «OJIeMJIK pecypcrap
WHCTUTYTBIHBIH MoJiMeTi Ooibramia, Kerrait 2005
KBUTBI KOMIPKBIIIKBUT T'a3/1apbl MEH CUHTETUKAIBIK
XUMHSUTBIK ~ 3aTTapJblH  HIBIFAPBIHABLUIAPBIHBIH
HETI3ri Ke3iHe aWHaapl, oJaH KeHiH Amepuka
Kypama Hlrtarraper meH Eypomansik Onax enepi
TYp» — JICTI )Ka3bLIFaH.

42

Kazakcran KpITaliIbIH CTPATETHSIIBIK, CepPIKTEC
0o TaOBUIABI KOHE €Ki €1 apachIHJAFbl casi-
CH JKBHE JWIIOMATHSUIBIK KAThIHACTAD THIFBI3,
€Ki TapamnThlH KemOacHIbuIaphl MaHBI3Bl XaJbIK-
apaliblk  Mocelnenep OOUBIHINIA YHEMI Ke3Jecim,
MmiKip anMacajbl, OChl Opaiijia Makalla aBTOpJIaphI
TOMEHCTINeH TYXBIpEIM kacahmel:  «[IpaBma»
KaszakcranubiH ipi Herisri raseri peringe Keiraii
MeH Ka3zakcraHHBIH  JaMybIHIAFBl  MaHbBI3/IbI
casicu OKMWFallapJibl MYKMAT Kajaranaiiabl. bec
kpin immame, 2013 skemmgan 2017 xeutFa Aeiin
«lIpaBna» KeitaliaeiH cascu macenenepiniy 91%
— JIaH acTaMblH OOBEKTHBTI KOHE OH KO3KapacreH
kamTbLIbl. Ockl Oec kb imniHge «[IpaBna» Heri3ri
Oacrace3iH Oipi peTinae KpITalIbIH kKaIlbl cascu
AMUDKIH VIIBI Jep’kaBa PETiHIE MIHACTTEpAi o3
MOWHBIHA allyFa OaTbUIbl JKETETIH >XKOHEe OyKiI
onemje OeHOITIIITIKTI cakTayFa MYAei el peTiHue
TaHBITHII KETEeIi».

KaszakcTraHHBIH KETEKIi Ta3eTTepi MEH XKyp-
Hajmapel, coHblH imiHne «llpaBma», Keirahiasia
SKOHOMHKAJIBIK TaMYBIHBIH KETiCTIKTePiH MOUBIH-
nail oTeIpeIl koHE KpITalaplH Jamybl Kepii
eijepre mnaiima okeneni koHe KazakcTaHHBIH
SKOHOMUKAJIBIK JTaMybIHA BIKIIAJ €Tl /1T CeHEel,
conaii-ak, KpITaliibl «CEHIMIII CEpIKTEC» IKOHE
«CEeHIMJII HHBECTOP» PETiHJIe KapaCThIpa OTHIPHIII,
OKHWFJIApIbl JKapusiaya OOBEKTHBTI JKOHE OH
YCTaHbIMFa W€ JIereH MiKipiep e aWTbLIalbl.
Mpican peringe, «llpaBma» ©OaceuieiMbr 2015
KBUTIBIH 27 KbeIpkyieriaae KertaliaerH eH kenei
eNJIeplliH KapbI3JapblH KellipeTiHiH xabapiarl,
COHBIMEH KaTtap OYJI eJJIiH TaMyIIbl eJIepre KOMeK
KopceTy YIINH 2 MIIIAapi Jojuiap KeJeMiHIe
KOp KYpaTbhIHBI Typalibl Ja Ka3blUIFaH/IBIFbIH aJiFa
TapTabl.
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Kpitaii  3eprreyminepi  makanana Kaszak-
CTaHHBIH OJeMJeri €H MaHbI3[bl enfepiin OipiHe
aifHamy ce0eOiH ObUtaiilia KepceTeai, SIFHU
OHBIH Oiperell reorpadusuIbIK KaFgailbl, opTypii
STHUKAJIBIK JXOHE MOJIEHH KypaMbl >KOHE OpBIC
titine kKaHbikkaH Leireic Eyponanbeik —oiinay
JKYHECIHIH KaJIbIIITaCYBhI.

Enimizaig y3ak yakeIT 60#bl Peceiinin «eypa-
SUSIMIBUIABIK» ~ HMJICOJOTHUSCHIHBIH — BIKITAJIbIH/A
OonFaHblHAa KapaMacTaH, XaJbIKapajblK apeHaza
«KOTDKAKTBUIBIKY CascaThIH JKYPTi3ill, ipi gepkaBa-
JIapJIbIH CIIKANCHIChIH ©31HEH ajlllakTaTnai ycra-
FaH JUIJIOMATHACH Ja atan eTineai. OckiFan opai,
Makanana bateic nepxkaBanapel, Peceil, uciam en-
nepi MeH KpITaliIblH «reocasici KHsUIBD) apachlH-
JIaFbl TETMe-TEHJIIKTE XaJbIKAPaJIbIK JKaF/laiiFa KoHe
JKaHAJIBIKTAp OKUFAJIapbIHBIH aTpUOyTTapblHA COMi-
kec KazakcraHHbIH jkeTekIni Oacracesi «imTapTy
casicaThlH» TaHJayda eTe cak OoylaThIHBI Ja Oaca
KOpCEeTiIreH.

3epTTeyIIliep eIIiH Kbl )KaFbIMIIbl UMHUKI
asCBhIHIA OMi Je >KaFbIMChI3 xalapiaManap MeH
ceiHmap Oap eKeHiH J>XOHe MYHIAH IKaFbIMCHI3
xa0apyiamanap KpITaiibIH UMHJDKIHE aliTapiIbIKTa
Tepic ocep €Tyl MYMKIH €KeHiH OWJIK TycCiHyi
KepeK JIereH/Ii ajiFa TapTa OTHIPHII, «OCHI CEOernTi
ne Kpitaii auruiomarust MeH OyKapasblK akmapar
Kypajzapbl apkpuibl Opranslk A3usl  enjuepine
KaThICThl YJIbl JepKaBa PETiHIEC ©3iHIH OH JXKOHE
JKayanThl WMHIDKIH Kypy JKOHiHAe OacTamaHbl
KOJIFa aTybl THIC)» JIETEH TYXXBIPBIM JKacaiIbl.

ajIel akmapatTap (2024

Facebook sneyMeTTiK KeTiciHAET1
JKBUT KAHTAP-HAYPBI3 aPaJIbIThI)

Makana «KpiTail 0ip >karblHaH ©3iHIH Jamybl
YIIiH 0acKa enaepAiH MyAenepid KypOaH eTrecTeH,
SKIHIII KaFbIHAH 3 CJIIHIH 3aH/bl KYKBIKTaphl MEH
MY/AeJIepiHeH eIKalan 0ac TapTIaii, «kkaTaHy» ycTa-
HBIMFa ue 00Jybl Kepek. Enmmin Herisri Myaenepin
KOpFay/IblH MOHI YJITTBIK €reMEHIIKTI, Kayirci3Iik
XKOHE JaMy MyJIeJepiH cakTay OObIN TaOblIabl.
Conpgpikran KpiTaii os1emMre «KbUIbD) )KOHE «KYLITI»
YIIbI JIepKaBaHbIH OCHHECIH KETKi3yl Kepek» JIereH
nikipMeH KopbIThiHAbIIanas! (She Shihong, Huang
Weiyuan, Sartov Yedilikhan, 2020).

Kopsita aiitcak, KpiTail FampiMaapbl YATTHIK
HMHUIDK  YITTBIK JaMyJbIH <OKYMCAaK —KYIIIHIH»
MaHBI3Bl Ooirri OOoJbIl TAaOBUIATHIHBIH KOHE
amamaap OyKapaniblK akmnapaTt Kypaigapbl apKbLIbl
Oenrisi Oip eNJIiH YITTHIK UMUJDKIH KU1 TAHUTHIHBIH,
yar OezeniH JKaFbIMIBI CHIAaTTa KaObuimay en
INIHAErT VAT TEH YITTBHIK BIHTBIMAKTACTBIKTHI
KaJIBIIITACTBIPBIN KaHa KOMMal/Ibl, COHBIMEH KaTap
XaJbIKApaiblK ~ OlpereiylikTi HbIFAHTaabl KOHE
CBIPTKBI ~ €JJIEPMEH JKAaFBIMJIBI  KapbIM-KaThIHAC
JKacayFa BIKIAI ETETiHIH 0aca KepceTesi.

biz 0de o3 mapanvimwizoan  «Facebooky
aneymemmix oicenicinoeci Kasaxcman caiimmapol
MmeH  Onocepnepiniy Kvimaii eni mypanor 2024
KBUIABIH ~ KaHTAp JKOHE Haypbl3  aiylapblH-
Jla JKapusUlaFaH aKnaparTapblH Taljan Keplik,
HOTHKEC] TOMEH/IETIEN:

Kanmer akmapar xememi — 22. JKanpmapbeiHa
KeJIceK: aKmapar -19, makana — 3. A TakbIpanTapsl
TeMeHnzeriae# (3-cyper):

Bimin Typamst — 2

ManenHeT Typaisl — 5

DKOHOMHKA — 8

3-cyper — TaksIpanTap
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Akmnapar ke3zepi: pecmu caiitrap — 13, xeke
napakmainap — 9.

KarpiMnp! akmapaTTap: 16

KarpiMcBI3 akmaparrap: 6.

Enni ocel Tepic cHIaTTarbl
TOKTAJIBIT KOPEHIK:

1. KpITaii aBTOKOJIEKTEPiHiH canackl 0T¢ TOMEH
6¢?! (facebook, 14.02.2024)

2. «Kepai KpITali cinkingipin Typran Kok
nma?» (facebook, 25.02.2024)

3. KpITaliAblH KYJBIFBI.
x)ypHanucT (facebook, 2.03.2024)

4. 9ai carslibin yarepmeren KeiTail skana
KOJIiri, camacel3 TemipaeH skacajraH. (facebook,
4.02.2024)

5. Okouorusa komuteti 2023 sxpuibl IbiFbiC
Kazakcran o0asicbiHIarel «CHHBCHH KypbUTBIC
koHe namy xkeHinaeri Kpitait komnanusicey XKIIC
Kazakcranaplk ¢uinaipiHa KAaTBICTHI JKOCHapiaH
TBIC TeKcepy XKyprizinmi. Tekcepy HoTHXenepi
OolibiHINIAa OipkKaTap OY3yHIBLIBIKTAP aHBIKTAJJIBI.
(facebook, 15.02.2024)

6. EBpazus TB, KpITaii XaJIbIK
pecny0jJukacbiHaH Oi1iM  ajJFaH KOCMETOJIOT
KbIpyap aKmaMbI3Abl KaWTapceiH! Amnmatsina
OpHaJIACKAH TaHBIMAI KOCMETOJIOTHSITBIK
OpTAJILIKTAH OUIIM aJiFaH KEJHIICKTePiH Ha3bl
ker. (facebook, 1.03.2024)

byn  3eprreyimizgen  xorapeima  KpiTait
3epTTEYIIUIEpI  arall  OTKEHACW  BJIEyMETTIK
KeNJepae eNiMI3AiH calTTapsl MeH OJyorepiep
KOpIIi MEMJIEKET Typaslbl TeK JKarbIMJbI aKmapar
Taparnaiibl, COHBIMEH KaTap TepIC CHIATTaFbl Xa-
Oapmapapl J1a JKapusulall OTHIPATHIHIBIFEIHA K63
KETKI3IIK.

aKraparTapra

Epke JKymarait

KopbIThIHABI

Keirait  ransiMaapeiabi - Kazakcran BAK-
TapbIHAAFbl ©3 CIJCPIHIH YITTHIK HMHJDKIHIH
KaJIBIITAaCy bl Typasbl 3epTTEYIIEPiH KapacThipa Keie
TOMEH/IeTiIel Of TYHIIK:

1. KpITali e 63iHiH YITTHIK IMHJDKIHIH CHIPTKBI
enjiep/ie KaJbllTacyblHA ©T€ CAKTBHIKICH Kapauibl
JKOHE Tepic MiKipiep OpblH ana GacTtaca FalbIMIap

OipaeH 1a0bLT KaraIbl )KOHE KY3bIPJIbl MEMIICKETTIK
opraHfgapMeH Oipirim Oys OarbITTaFel MIapara YT
OOJIBII )KYMBLTY XXYMBICTapBIH JKYPTi3ei;

2. KplTaiiga yATTBIK UMHDK MOceNeci yHeMi
KCIICH I TYpAC JKOHE YHEMi >KaHApBIN 3EPTTEIII
OTBIPAJIBL;

3. Bapneik 3eprreynepsae baTric enjiepiHiH KoHe
AKII-teiy, KpITali emiHiH MMHIKIHE KATHICTHI ©3
MyJIesnepi 0ap eKeHi MiHAETTI Typlie KopceTiieai;

4. 3epreyurinep MeH FalbIMIap ©3AEpiH
YITTHIK WMHJDK KaJNBIITACTBIPYFa HETI3T1 BIKITAl
STYIIIEpPMI3 JIeT €CenTekn i,

Enimizain menuakenicTirinaeri Kerrait umMumki-
HIH KaJBITACyblHA KATBICTBI COJ MEMJICKETTiH
FAJILIMJIAPBIHBIH, ~ €HOGKTEpiH  capajaii  Kee
TOMEHJIET1/ICH YChIHBICTAP/IbI AUTKBIMBI3 KEJIE/Ii:

BipiamineH, emiMi3giH JKETeKI O0achUIbIM-
JAPBIHBIH YJITTBIK HMHJDK MOCEJECIH KeTepyiHe
JKYHeT TypJie 3epTTey KYPTi3y OThIPY KaXKeT;

Exkinmingen, Keitali MenrakeHICTITIHACT Ka3ak
CJIHIH UMHJDKIHIH KaJIbINTACyblHA KELICHI TYPJe
3epTTeyJiep KYprizy Kepek;

Ymriamrigen, Hlerenaik xetexmi BAK-Tapaarst
KazakcTran MUK Typastbl aKapaTTapibl KeIeH i
TYpJe 3epTTel, ChIHIApPIbl KO3KapacleH capalan
OTBIPY KaXKeT jk0He je Oyn OarpiTTa YIT OOJBII
KYMBUTY IIapajiapblH OMJIIK OpraHaapbIMeH Oipirimn
aTKapraH AypbIc Oonap ei;

TeprinmmigeH, YATTHIK HMHIK MOceIeci TeK
FalIbIMJIApbIH  eMec, Oapiiblk BAK  exinuepiHin
KbIparbl Ha3apbIHaa OoIbI, OyI opaiijga oJlapIbiH
CayaTTBUIBIFBIH apTTHIPY HIapanapbl KOJFa aiblHCA
»KOH 00J1aJIbI;

Becinminen, enimizain «XamblKapablK )KypHa-
JTUCTHUKA» MaMaHBIKTapbIHA « K bITali IbIH )KETEKIITi
BAK-TapbIHIaFbl YITTBIK UMUK MOCENIEC» aTThl
AJIEKTHBTI KypcTap amnibuica.

JKanmel, 3epTTey TaKbIPHIOBIMBI3IBI KOPHITHIH-
npUtail kene, ocipece, KpITail CHUSKTBI OIEMHIH
JIAMBIFaH ENIHIH YATTBIK UMHJDK MOCEJCCIH YIT
IEHTeHiHae KapacThIphlll, opi Oya OaFbITTaFsI
KEILICH I IIapajiapibl €1 OOJBIN JKyMblIa aTKapy
Toxipubeci Gi3/1H eniMi3 YIIiH YT TyTap YCTaHbIM
OOyBI THIC JETEH TYXKBIPBIMBI allFa TapTKbIMBI3
KeJe.
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THE EFFECTIVENESS OF INFORMATION AND
COMMUNICATIVE PROCESSES:
THEORIES AND PROBLEMS

This article considers the main theories of information and communication processes, which have
become classics in the field of media research, as well as actual problems related to their implementation
in modern institutions of society. The aim of the study is to research the effectiveness of information and
communication processes that meet the ideas of humanism, counteracting manipulative technologies of
impact on human consciousness. The significance of research lies in its scientific and practical implica-
tions, which are influenced by contemporary issues in the application of media technologies. Primarily,
these issues revolve around the removal of spiritual and moral experiences from the societal perspective
in an increasingly globalized world.

The methodology of the study includes historical and dialogue approaches, directed on the analysis
of communicative bases through the prism of humanity development. As a result of the analysis of the
selected topic, the author concludes that it is communicative processes aimed at the construction and
formation of equal dialogue between communicators are priority to overcome the acute problem of
spiritual values in a global society. The effectiveness of information and communication processes is
directly related to interactivity practices that focus on dialogue and can help a person overcome feelings
of frustration. The value of the conducted research is determined by the author’s attempt to apply ethi-
cal communicative practices in the development and implementation of modern mass communication
technologies, which is the greatest difficulty, because the present conditions of economic competition
have intensified the manipulative nature of information flows. The practical importance of this scientific
endeavor lies in the potential application of the communication theories investigated by the author.
Specifically, these theories can be utilized to address challenges related to the efficiency of information
processes in the realm of mass communication.

Keywords: communication, information, effectiveness, communicator, respondent, management,
civilization.
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XaAblKapaAbIK, aknapaTTblk, TEXHOAOTMIAAP YHUBepcuTeTi, KasakcTaH, AAaMarthl K.
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AKNapaTTbIK-KOMMYHUKATUBTIK MPOLLECTEPAiH, TUIMAIAIri:
TeopusiAap MeH npobaemanap

byA Makara MeaAMaHbl 3epTTey CaAacblHAQ KAACCMKaFa arHaAFaH akmnapaTTblK-KOMMYHUKATUBTIK
npoLecTepAiH Heri3ri TeopusAapbiH, COHAAM-aK, OAAPAbl KOFaMHbIH Ka3ipri 3aMaHfFbl MHCTUTYTTapblHa
eHrisyre 6anAaHbICTbl ©3eKTi NPoOAeMarapAbl KapaniAbl. 3epTTeYAiH MaKcaTbl 'yMaHM3M MAEsIAapbIHa
kayan 6epeTiH, aAam caHacblHa ocep eTYAIH MaHWMYASUMSIAbIK, TEXHOAOIMSAAPbIHA  KapCbl
TypaTbiH aKMapaTTbiK-KOMMYHMKATUBTIK MPOLIECTEPAIH, TUIMAIAIMIH 3epaeAey GOAbIM TabblAAAbI.
3epTTeyAiH FbIAbIMM >K8HE TMPAKTUKAAbIK, MaHbI3AbIAbIFbI €H aAAbIMEH >KahaHAaHYLIbl 9AeMAE
KOFaMAbIK, AYHWETaHbIMHAH PyXaHW >K&He apamrepuliAik cesiMaepAi aAbi TacTayMeH OaiAaHbICTbI
MEAMATEXHOAOTUSAAPAbI KOAAAHYABIH PEAEBAHTTbI MPobAeMarapbiHa 6ANAAHBICTbI.

3epTTey oAiCHaMacbl apam3aTTbiH AaMy MpM3Macbl apKbiAbl KOMMYHUKATMBTIK Herizaepai
3epaeneyre GarbITTaAFaH Tapuxu >KOHE AMAAOTTbIK, TOCIAAEPAI KamTuAbl. TaHAAAFaH TaKbIPbIMTb
TaAAQY HOTMXKECIHAE aBTOP KOMMYHMKAHTTap apacblHAQ TeH AMaAOrTbl KypyFa >K8He KypyFa
GaFblTTaAFaH KOMMYHMKATMBTIK mpouectep >kahaHAbIK, KOFaMAAFbl PyxXaHW KYHAbIAbIKTApPAbIH ©TKip
npobAemMaAapbiH eHcepy YuliH 6acbiM GOAbIN TabblAaAbl AETEH KOPLITbIHABIFA KeAeAl. AKMapaTTbiK-
KOMMYHMKaTMBTIK NMPOLLeCTEPAIH TUIMAIAITT AMAAOTKA HEri3AEATEH XXaHe apamra ppycTpaums cesimiH
KeHyre KOeMeKTeCeTiH MHTepakums TaxipmbecimeH Tikeaei 6GanAaHbICTbl. XXyprisiareH 3eprreyain
KYHADBIAbIFbI 6YKapPaAbIK, KOMMYHMKALMSAAPAbIH Ka3ipri 3aMaHFbl TEXHOAOTUSIAAPbIH 83ipAey >KaHe icke
acblpy Ke3iHAe aBTOPAbIH 3TMKAAbIK, KOMMYHWKATMBTIK MPAKTUKAAAPAbl KOAAAQHYFa TaAMblHbICbIMEH
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anKblHAAAAADI, OYA HEFYPABIM KYPAEAIAIKTI BiAAIpPeAi, 6MTKEHI 3KOHOMMKAAbIK, GBCEKEAECTIKTIH, OCbl
LWApTTapbl aKMapaTTblK, aFbIHAAPABIH MaHUMYASUMSABIK, CUMATbIH LUMEAEHICTIPAI >KOHE KYLUEeNTTi.
FbIABIMM  )KYMbBICTbIH  MPAKTUKAABIK, MaHbI3AbIAbIFbI  OYKAPAAbIK, KOMMYHMKALMS  CAAQCbIHAAFbI
aKMapaTTbIK, MPOLECTEPAIH TUIMAIAIM MPOBAEMaAApPbIH LLeLLy YLLiH aBTOP 3epTTENTIH KOMMYHUKATUBTIK
TeopUAAAPAbl KOAAAHY MYMKIHAITIHEH TypaAbl.

TyiiH ce3aep: KOMMYHMKaUMS, aKmnapaTt, TUIMAIAIK, KOMMYHMKATOp, PECMOHAEHT, MEHEAXKMEHT,
OpKeHueT.
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9drchpekTMBHOCTb MHOPMALIMOHHO-KOMMYHUKATUBHBIX MPOLLECCOB:
TeopuHn 1 NPoOAEeMbl

Hacrtosilwas cratbd paccMaTprBaeT OCHOBHble TeopuM  MH(OPMALMOHHO-KOMMYHUKATUBHbIX
MPOLLECCOB, CTaBLIME KAACCUMKOW B Chepe MCCAEAOBAHMS MEAMA, a TaKXKe aKTyaAbHble MPOBGAEMbI,
CBSI3aHHbIE C X BHEAPDEHMEM B COBPEMEHHbIX MHCTUTYTax obulecTsa. Lleablo nccaepoBaHus aBAseTCS
usyyeHue 3PPeKTUBHOCTU MH(POPMALMOHHO-KOMMYHMKATMBHbBIX MPOLLECCOB, OTBEYAIOLMX MAEIM
ryMaHm3ma, MpOTMBOCTOSLUMX MaHUMYASTUBHBIM TEXHOAOTUSIM BO3AEMCTBUSI Ha YeAoBeuyeckoe
Cco3HaHue. HayuHas v npakTuyeckas 3HAUMMOCTb MCCAEAOBaHUSI 0OYCAABAMBAETCS PEAEBAHTHbIMM
npobAeMamm NPUMEHEHMSI MEAMATEXHOAOT M, CBA3AHHbIX, MPEXAE BCEr0, C MCKAIOUYEHNEM AYXOBHbIX U
HPABCTBEHHbIX MepeXKMBaHUii U3 0OLLECTBEHHOrO MMPOBO33PeHMs B TAOGAAM3UPYIOLLEMCS MUPE.

MeToaoAOrMS MCCAEAOBaAHUSI BKAIOYAET B Cebsl MCTOPUYECKMIA U AMAAOTMYECKMIA MOAXOAbI,
HarpaBAEHHble Ha M3yueHre KOMMYHMKATMBHbIX OCHOB CKBO3b MPU3MY pa3BUTMS ueAoBevecTBa. B
pe3yAbTaTe aHaAM3a BbIGPAHHOI TEMbI aBTOP 3aKAKOYAET, YTO MMEHHO KOMMYHMKATUBHbIE MPOLECChI,
HarpaBAEHHble Ha KOHCTPYMpOBaHME M MOCTPOEHME PABHOTO AMAAOTa MEXAY KOMMYHMKaHTaMu
SBASIIOTCS IPUOPUTETHBIMU AASI TPEOAOAEHUSI OCTPOI NMPOBAEMbI AYXOBHbIX LIEHHOCTEN B TAOGAABHOM
obulectBe. DPPEKTUBHOCTb MHEPOPMALMOHHO-KOMMYHUKATUBHbIX MPOLLECCOB HAMpsiMylo CBsi3aHa C
npakTUKamMm MHTEPAKLLMK, POKYCUPYIOLLMMUCS HA AMAAOTEe 1 CMIOCOOHbIE MOMOYb YEAOBEKY MPEOAOAETD
yyBCTBO (ppycTpaummn. LleHHOCTb NMpPOBEAEHHOrO MCCAEAOBAHUSI OMPEAEASeTCsl MOMbITKOM aBTopa
NMPUMEHWUTL 3TUYECKME KOMMYHMKATMBHbIE MPAKTUKKM MPU pa3paboTKe M peaArsauum COBPEMEHHbIX
TEXHOAOTMI MaCCOBbIX KOMMYHUKALIMIA, UTO MPEACTaBASEeT COO0M HaMBOAbLUYIO CAOXKHOCTb, TaK
KaK HacCTosILME YCAOBUSI 3KOHOMMUYECKON KOHKYPEHLUMU OBOCTPUAM M YCUAMAM MAHMMYASITUBHbIN
XapakTep MH(OPMALIMOHHBIX MOTOKOB. [pakTuyeckas 3HaUMMOCTb HAy4YHOM PabOTbl 3aKAIOUAETCS B
BO3MO>HOCTM NMPUMEHEHUSI UCCAEAYEMbIX aBTOPOM KOMMYHMKATUBHbIX TEOPUIA AAS PELLIEHMSI TPOOAEM
3hheKTUBHOCTM MH(POPMALIMOHHBIX MPOLLECCOB B chepe MacCOBOM KOMMYHUKaLMK.

KAroueBble cAOBa: KOMMYHMKaLMS, MHpopMaums, 3pheKTUBHOCTb, KOMMYHUKATOP, PECTIOHAEHT,
MEHEAXXMEHT, LIMBUAM3aLMS.

Introduction

Communication research includes a large
amount of scientific works dedicated to mass
media and informational spheres, among them are
“Understanding Media: The Extensions of Man” by
Marshall McLuhan, “The Language of New Media”
by Lev Manovich, “Media and Modernity: A Social
Theory of the Media” by John B. Thompson,
“Communication in History: Technology, Culture,
Society” by David Crowley and Paul Heyer,
“Media, Society, World: Social Theory and Digital
Media Practice” by Nick Couldry and Andreas
Hepp, “Media and Society: Critical Perspectives”
by Arthur Asa Berger and “The Shallows: What
the Internet Is Doing to Our Brains” by Nicholas
Carr. All these works considered perspectives
of the relations between human being and media

technologies in an attempt to discover an affirmative
pattern, which still is not found. For this reason,
this study has an aim to investigate the efficacy of
information and communication processes aligned
with humanistic principles, countering manipulative
technologies that influence human consciousness.
Currently, many scientists are increasingly aware
of the fragmented approaches to communication
processes in society and are taking active steps
to overcome them through the organization of
interdisciplinary research. Lately, there has been
a notable surge in intellectual and professional
interest towards the challenges of social reality
within various forms of mass media, including print,
radio, television, and the Internet. Globalization
is communication at a new technical and social
level. Exploiting new communication opportunities
within the framework of their own strategic and
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selfish objectives increases the economic and
political influence of the leaders of globalization.
However, these changes also displace and, in some
cases, destroy the nature of media. The question of
dominance in the context of global communication
has become an issue of the survival for many mass
communication channels. That’s why the study
of modern communicative processes and their
efficiency is significant for contemporary social
structures and institutions.

Materials and Methods

During the study of effectiveness of informative-
communicative processes, the author applies
a historical approach to move beyond a static
understanding of communication in contemporary
global processes. The method of analysis and
synthesis had a significant impact in the examining
of contradictions in researched communication
theories. The method of quantitative content
analysis, as well as a scientific comparative method
to the problem of communication, allowed to
disclose the meaning of this research.

Literature review

This research analyzes two main communication
theories including M. McLuhan’s concept of the
historical process development by communication
evolution, and D. Robertson’s main steps of
information revolutions and informational capacity
of civilizations.

During the research, the author referenced
to the communication management concept
developed by S. Black, M. Mescon, M. Albert,
and F. Khedouri to disclose main problems of
informative communication. Modern sociological
theories by the American researcher George Ritzer
are one of the used research ways to get deep
analysis of informative-communicative processes’
effectiveness.

Results and Discussion

Theories of information and communicative
effectiveness

The study of communication is certainly
fascinating. That’s why there are many different
views on the evolution of communication types in
human history. One of the most famous is the opinion
of the Canadian researcher Marshall McLuhan.
Over the span of approximately four decades,
M. McLuhan dedicated his studies to culture,
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viewing it as a historically evolving “ensemble of
communication methods™ that shape individuals
merely through their existence. Beyond various
forms of mass media, he delves into communicative
functions encompassing not just spoken and written
language but also extending to aspects such as
clothing, housing, money, games, automation, and
computers. He characterizes shifts in historical
epochs as revolutions in cultural development,
marked by changes in communication paradigms.
M. McLuhan, explaining the development of the
historical process by communication revolutions
and the emergence of new communication means,
divided the history of mankind into four periods:

1. Tribal society;

2. Millennium of phonetic writing;

3. “The Gutenberg Galaxy” — 500 years of
printing technology, which arose on the basis of
phonetic writing;

4. Modern “electric” civilization (McLuhan,
2003: 77 — 114).

The emerging modes of communication, viewed
as a “technological extension” of the human body’s
organs, exert a profound opposite influence on
individuals, fundamentally altering the “sensory
balance”. This shift involves a transformation in
the interplay of senses concerning the perception
of reality, lifestyle, values, and forms of public
organization.

AsperMarshall McLuhan, the “era of tribal man”
is marked by the prevalence of oral communication,
where words and actions merge seamlessly.
Sensory perception, emphasizing hearing and
tactility, is characterized by a simultaneous and
interconnected experience. This amalgamation
shapes a new worldview, blurring the distinction
between individuals and society and fostering a
mythological unity of thought. The advent of the
phonetic alphabet marks a pivotal shift towards a
millennium dominated by written communication,
transforming auditory expressions into visual forms.
Tribal individuals not only gained an “ear” but also
an “eye” as knowledge and experiences transitioned
from oral traditions to written and visual mediums
across generations. Consequently, direct control
over societal events waned, replaced by literacy that
introduced visual linear values and contributed to
the development of fragmented consciousness. The
introduction of writing marked the emergence of
an individualized, accountable persona capable of
challenging societal norms.

Johannes Gutenberg’s invention of printing
in the mid-15th century, deemed by M. McLuhan
as a paramount revolutionary development in
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communication, played a pivotal role in shaping
the subsequent evolution of European culture. This
influence persisted until the advent of electricity
and communication networks like the telegraph
and telephone. Following McLuhan’s concepts,
the dissemination of printed books marked the
ascendancy of visual perception, fostering the
perception of linear perspective as “natural”. This,
in turn, contributed to the establishment of national
languages, the formation of nation-states, and the
advancement of industrial development.

The introduction of printing disrupted the
traditional bonds between individuals and their
customary groups. Additionally, the rise of
Protestantism found support in the advent of printing,
offering individuals a medium to independently
apprehend and internalize truths. Marshall
McLuhan’s “The Gutenberg Galaxy” highlighted
a shift towards organizing and categorizing
information, acknowledging the necessity for
systematization to improve comprehension. The
innovation of printing not only influenced cognitive
processes but also catalyzed technological progress,
including the mechanization of crafts. Typography,
in particular, played a crucial role in producing
the first standardized and reproducible products,
signifying the commencement of mass production.
An industrial person appeared because of “The
Gutenberg Galaxy”. It should also be pointed out that
means of communication are not simply transmitter
of information. They themselves, regardless of
the transmitted information, actively influence the
human consciousness by structuring and codifying
reality.

Marshall McLuhan directed his focus primarily
towards electricity, recognizing it as a crucial
element. Electricity, acting as an immediate link
between individuals, stands out as a dominant force
challenging the preeminence of visually oriented
perception and accentuating the significance
of hearing and touch. The period portrayed in
“The Gutenberg Galaxy” underwent a significant
disruption in 1844 with the introduction of the
Morse Telegraph, marking the initiation of the
electronic age. The telegraph eroded individualism,
promoting unity among people and turning them
into collaborators in global events. It intricately
connected remote areas, accelerating the
transmission of information at the speed of light,
akin to the pace of nerve impulses.

Once again, the response becomes instantaneous,
creating a state of extensive inclusion. Through the
utilization of communication technologies, mass
media, and computers, it extends the central nervous

systemto the pointofestablishinga “global embrace”,
erasing the constraints of space and time on our
planet, creating an interconnected world. Emerging
communication tools disseminate information about
the human environment, essentially linking every
new individual to the global information network
from birth. By immersing themselves in this
information-rich environment, individuals gain the
ability to encompass the entirety of humanity and
integrate various spaces and times across the world.
The interwoven network of contemporary electronic
communication means is evolving into a unified
nervous system for humanity, hinting at the eventual
unity of all mankind into a singular collective entity.

Reestablishing a lasting connection with the
environment through electronic means has the
potential to rejuvenate ancestral communities,
giving rise to the concept of a “global village” and,
paradoxically, ensuring “maximum disagreement
on all issues”. It becomes evident that the primary
way to maintain awareness in this constantly
evolving mosaic-communication reality is through
myth, marking the advent of the “new tribal man”
era. Marshall McLuhan reiterated the notion that
emerging communication methods, by externalizing
the human nervous system, bring about new
possibilities for manipulating and influencing
consciousness. The danger lies in the potential
invisibility of this threat without a comprehensive
understanding of these communication tools.

In the modern era, communication tools have
transformed into the very environment in which
humans exist, becoming an essential condition
for their existence. It is imperative for individuals
to grasp the nature of these tools, primarily for
the sake of self-preservation. The key insight
involves abandoning the illusion surrounding how
communication means are utilized and, instead,
concentrating on the impact they have on individuals.

A slightly different view of the communication
evolution in historical way is offered by the American
mathematician D. Robertson. His concept is based
not only on the formal and procedural dimension
of communication, but also on the communication
process’s information content. D. Robertson
establishes a direct link between civilization and
information processing, demonstrating that the nature
of civilization is contingent upon informational
constraints: “Civilizations are basically information
limited... Limit of information production was the
decisive factor hindering progress in the period
before each informational explosion” (Drikker,
2000: 38). D. Robertson suggests the feasibility of
estimating the informational capacity of civilizations
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by using the primary information revolutions as a
foundation:

1. Transition from pre-language to language
(109 bits);

2. Emergence of writing (1011 bits);

3. Invention of printing (1017 bits);

4. Computerization of information (1025 bits).

Each innovative method of capturing and
disseminating information acts as a catalyst for
profound shifts in civilization, and the introduction
of printing notably led to the emergence of the New
Timeculture. The computerrevolutionnotonly brings
about a higher level of information accessibility but
also, in certain respects, makes traditional storage
and processing systems like libraries obsolete. It
demands fundamentally different lifestyles within
this information system. If language, which played
a crucial role in previous human civilizations,
symbolized objects, concepts, matter, and space,
then numbers represent relationships and time.

As a result, the intellectual world experiences a
consolidation and formalization in the “civilization
of number”, facilitating the understanding and
replication of the world. In this new rationality, the
importance of “objects and states” diminishes in
favor of “relationships and processes”, prioritizing
information. Within consciousness, space and time
gain significant autonomy, resembling modern
architecture or art. Culture undergoes a transition
from physical halls and museums to the domain
of electronic information, where natural clements
such as sound, color, and text are replaced by their
digital counterparts. Ultimately, cultural products
evolve into pure digital information and processing
tools (Drikker, 2000). These products may find a
challenging fit in traditional storage spaces like
libraries and museums but can seamlessly reside in
electronic data repositories.

The concepts mentioned earlier: information,
communication, and virtual revolutions allow us to
forge a conceptual connection between globalization
and the innovative elements that enable its
realization. Each of these concepts requires further
clarification.

To delineate certain boundaries within the
domain commonly referred to as the “media” and
which is primarily connected with mass perception,
the author will try to emphasize the fundamental
difference between audio-visual communication
culture and traditional verbal-written. Among the
views of researchers on the specificity of audiovisual
culture stands out “eccentric” position of some
authors. Hence, the Canadian scholar M. McLuhan,
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previously mentioned, anticipated the onset of
an era characterized by the sensory integration
of humanity into the utopian realm of a mystical,
mythological cultural body-universe through the
absolute development of audio-visual and other
electronic communication (McLuhan, 2003: 103 —
109).

In contemporary times, audio-visual
communication, predominantly through multimedia
systems, not only complements but also provides
an alternative to the once-dominant verbal and
written modes of communication. Presently, there
is a phenomenon termed “cultural environment
doubling”, where all human achievements,
previously fully articulated in written texts, now
find expression through audio-visual means.
In the foreseeable future, any significant text is
likely to exist not only in a hypothetical form but
substantively as verbal and audio-visual inter-
translations, representing equivalent expressions.
The modern cultural landscape showcases a facet of
free choice in how cultural information is consumed,
contributing to the plurality of contemporary culture
and adding complexity to the relationships between
texts of different natures. The specificity of audio-
visual communication arises from its semiotic
nature, incorporating visual, audio, and verbal
elements. Consequently, experiencing the world
through audio-visual communication, as opposed to
verbal and written forms, is psychologically more
extensive and facile but less systematic and rational.
Socially, it is more widespread and accessible,
although less stable and unidirectional.

The escalating complexity of the cultural and
communicative landscape, fueled by the integration
of audio-visual communication, holds immense
cultural significance. This complexity allows
us to discern shifts in the cultural paradigm by
observing alterations in the balance of audio-visual
communication. The condition and state of associated
arts emerge as notable stylistic features defining a
historical and cultural era. In today’s context, audio-
visual culture, primarily represented by mass media,
including social networks, stands as the predominant
mass communication medium. It not only assumes
associated social and regulatory responsibilities but
also undergoes institutionalization, participating
in political-ideological and structural-economic
connections that profoundly shape its evolution
(Lacan, 2000).

There is a comparative analysis of the considered
theories dedicated to the communication evolution
through the history of humanity (Figure 1).
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Figure 1 — Comparison of information and communicative theories

As we can see, the stages researched by two
scientists (M. McLuhan and D. Robertson) have
the similar points of view since main historical
periods of the communication evolution, described
by them, overlap with each other but presented in
different ways: in cultural by M. McLuhan and in
mathematical by D. Robertson.

Problems of information and communicative
effectiveness

Problem of communication is presented in
social theories, where the starting point of analysis
is the technical and managerial level of society
organization. A special place is given to the study of
the communication role in a business organization
(Black, 1990; Korolko, 2000). The researchers focus
ontechnologies, methods, procedures that allow them
to influence and manage communication, united by
a common concept — communication management.
Communicative management, also known as
“public relations” (PR), encompasses all deliberate
forms of communication, whether external or
internal, between an organization and its public. The
objective is to achieve specific goals geared towards
fostering mutual understanding. Communication
management today is an essential part of the society
and any organization management. The goal of
the organization communication management
technologies is to help the PR manager in analyzing
problem situations, selecting strategies, planning and

implementing communication programs. According
to the authors of the popular book “Management”,
73% of American, 63% of English, 85% of Japanese
leaders believe that communication is the main
obstacle to the effectiveness of their organizations
(Mescon, 1992: 166).

The foundational worldview that shaped
the development of modern communicative
management was the system theory of society,
manifested through various frameworks such as
structural functionalism, the theory of interaction,
the theory of social exchange, and others (Ritzer,
2002).

Turning to the detailed discussion on the
communication role in business organizations,
it is seen as a specific form of management
that is intrinsically and organically linked to
information processes. Therefore, communication
in the organizations is seen primarily in terms of
the action approach. According to this approach,
in any communication process, it is necessary to
distinguish:

- Subject of Communication: this refers to the
individual or group attempting to influence others,
seeking to persuade them and establish the validity
of their claims, assumptions, or decisions.

- Object or Addressee: this involves the recipi-
ent or audience targeted by the communication, the
intended group or person for whom the message is
intended.
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- Scheme or Structure of Activity: this encom-
passes the overall plan or structure of the commu-
nication process, outlining the purpose of commu-
nication and the potential means by which it will be
executed.

- Methods and Techniques of Influence: these
pertain to the strategies and approaches employed
to impact the communication object. These methods
and techniques aim to persuade the audience and en-
courage acceptance of the presented claims, theses,
or decisions.

In decision-making in practice, communication
is geared towards changing people’s attitudes and
perceptions that may encourage them to take actions
or behaviours. Numerous research findings indicate
that agenda-setting effects are influenced not only
by how individuals perceive the media agenda but
also by their individual assessments of news media
performance, including factors such as adequacy,
accuracy, and trustworthiness of coverage (Fahmy
& Johnson, 2007; Tsfati, 2003).

Given the inconsistent findings, a pertinent ques-
tion arises regarding the meaningfulness of solely
focusing on media usage. Instead, it becomes crucial
to comprehend the extent to which individuals are
exposed to specific content through individual and
selective use of media. Therefore, in the examina-
tion of agenda-setting effects, it is essential to in-
vestigate how individuals perceive the salience of
issues in the media (Geib, 2022).

The mass media serves as a primary conduit for
indirect experiences, offering the public crucial in-
formation and assessments of the current situation
(Sellnow & Seeger, 2021). In accordance with agen-
da-setting theory (McCombs & Reynolds, 2002),
individuals’ societal concerns are molded by both
the volume of media coverage on specific issues and
how these issues are assessed in the media (Vlieg-
enthart & Damstra, 2019). During times of limited
personal experiences and heightened uncertainty,
there is a greater likelihood of stronger media ef-
fects (Shafi, 2017).

The ultimate goal of a subject or communicator
is to obtain the consent or acceptance of the respon-
dent (audience of listeners, readers, spectators or in-
dividuals) not only statements or decisions, but also
those arguments, which support, confirm or justify
them. In order to reveal the specificity of commu-
nication as an information management activity, an
organization should at least briefly consider what is
meant by management and organization in the mod-
ern literature (Polikarpov, 2001).

Management is the most informative sphere of
social and interpersonal relations and their regula-
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tion. The quality of social management really de-
pends on the level and growth of human intelli-
gence, the ability of the individual to informational
rational processing. Information and management
influence can both reduce and increase the degree
of the individual freedom, interpersonal and social
relations. Management is multidimensional in that it
is intertwined with objects of various natures: mate-
rial, social and spiritual.

On one hand, management exhibits a stable
procedural structure, encompassing defined goals,
means, outcomes, and involving both the initiat-
ing and concluding phases, along with identifiable
subjects and objects. On the other hand, it is multi-
functional, as it serves various roles, including in-
strumental, projective, cognitive, axiological, con-
ceptual, and methodological functions, along with
social integrative and transformative functions.
Management is and can be defined through the con-

cepts of “impact”, “coordination”, “regulation”, “in-
tervention”, “interference”, “suggestion”, “motiva-
tion”, “stimulation”.

These concepts provide not only basic or spe-
cific definitions of management, but also a broad
understanding of management as a phenomenon.
Management as a social institution is the coordina-
tion of large masses of people who are not directly
connected to each other; it is an information-medi-
ated rational coordination and communication of in-
teracting people driven by a rational goal.

Organization and information management are
interrelated. Management is, above all, a system
of goal-setting, coordinating impacts that the orga-
nization needs. An organization is a set of people
who have freely united or forcibly united individu-
als to achieve their goals. The term “organization”
simultaneously means:

- established structure of something: enterprises,
factory, etc.;

- system of people relationships involves the
hierarchical arrangement of individuals and the
establishment of connections between a manager
and their subordinates;

- structural processes occurring in the environ-
ment of united elements encompass activities such
as reorganization, self-organization, and structuring.

Of course, all these sides of the organization are
interconnected. It is in humanity nature to seek and
experimentally discover the optimal structure of so-
cial organization to survive.

The highest form of management art lies in
guiding and regulating individuals’ actions as
though they are acting based on their own free will.
This kind of cohesion can only thrive in an era of
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freedom, where the coercive influence of society is
minimized.

“No sales, no market, no democratic elections
are possible without effective targeted communica-
tion. Only professionally managed communication
will provide reliable understanding and cooperation
between seller and buyer, banker and depositor, can-
didate and his voters, local and federal authorities
with their public” (Zverintsev, 1995: 7). This is a
pattern for most of the communication management
and public relations works. Communication, accord-
ing to modern management, is the first condition of
the existence of any organization, because it fulfills
a fundamental and vital role in sustaining life.

Given that the primary role of an organization
is to manage resource utilization and engage with
the external environment, communication acts as a
tool for integrating the organization into its exter-
nal surroundings. It guarantees a requisite level of
interaction with diverse stakeholders vital for the
meaningful existence of the organization, including
consumers, suppliers, financiers, and voters. Within
the organization, a pervasive network of channels is
established to collect, analyze, and organize infor-
mation about the external environment, enabling the
transmission of processed messages back into this
external milieu. For instance, a specific department
within the organization may provide insights into
external factors affecting market conditions, such
as economic, political, and technological influences.
Subsequently, the organization identifies the most
critical factors that could impact its competitiveness,
responding constructively to these external signals.

Communication holds significance within the
internal workings of the organization, influencing
interpersonal relationships, the formation of organi-
zational structure, its objectives, technologies, and
tasks. The organization’s structure can be visualized
as a depiction of the arrangement of its components,
delineating both formal and informal structures. The
formal structure is established during the organiza-
tion’s inception and provides a structured represen-
tation of interdependencies and relationships among
its entities. Characteristics defining the organiza-
tion’s structure include the degree of formalization,
centralization, democracy, delegation of rights and
powers, among other factors.

The differentiation of power and authority,
alongside specialization, serves as a structural de-
terminant. A democratic structure emerges through
the extensive delegation of authority, extending to
every member of the organization, typically en-
hancing possibilities and sociability. However, in
extreme circumstances, the democratic structure

tends to be less robust than a neutralist one. Organi-
zational structure imposes constraints on individual
behavior, rendering it more predictable. Communi-
cation both revitalizes the organizational structure
and dictates its configuration. The informal struc-
ture is shaped by the configuration of communica-
tion channels that evolve during the organization’s
operation. Aligning the informal structure with the
formal organization facilitates the smooth flow of
management information. Given that information
loss is inevitable within the organization’s commu-
nication networks, the primary task of a communi-
cations manager is to minimize these losses.

Communication can be represented as a set of
message-enabling components. Basic communi-
cation comprises three essential components: the
communicator, the message, and the communicant.
These elements form the fundamental building
blocks of any communication process. Depending
on the situation and available resources, the com-
position of these components may vary within the
communication process. (Figure 2).

The impact of communication is influenced by both
controlled and uncontrolled factors. The key elements
of the communication process, often categorized as
controlled factors, include selecting an authoritative
communicator, utilizing channels popular among the
target audience, fostering expressive and motivating
behavior, minimizing interference, and ensuring
effective feedback. However, certain aspects, such
as the communicant’s environment, social memory,
attitudes, system of views, sympathies, and antipathies,
remain beyond control and cannot be altered.

The effectiveness of communication is
significantly influenced by valuable feedback,
playing a crucial role in identifying and rectifying
deficiencies within the communication process.
Feedback can be conceptualized as the interaction
between a communicator and a communicant,
a communicant and the source of information,
and a communicant and the channel transmitting
information. The success of communication is also
contingent on the communicator’s understanding
and consideration of the specific stages within the
communication process. Each stage demands varying
levels of meticulous professional development. For
instance, the layout stage of newspaper material, a
pivotal link in the communication chain between
journalist and reader, necessitates a qualified
approach equivalent to the literary processing of
a conception or the analysis of factual material
collected by a journalist. The systematic structuring
of communication into components and stages
significantly enhances the planning process.
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Figure 2 — Construction of information and communicative processes

When a practical case has an explicit
programme of action and is preceded by a clear
hierarchical distribution of roles, the importance
of communication is reduced to the level of
transmission, the effectiveness of which is
measured by the speed and quality of transmission
(communication management). In such cases,
communication is seen as a necessary information
management tool for social interaction.

Conclusion

Based on the considered aspects of
communication theories and its expansion into
globalized world in different media form, the
author can make a next conclusion: the intensive
development of communication tools is changing
the very content of communication and its meaning,
which is living and ethical communication.

Dialogue, as the foundation of communication and
an essential element of life “with others”, is now
inherently linked with technical communication
means such as phones, the Internet, and others.
Under the influence of globalization processes,
contemporary communication methods tend to
overshadow the substantive aspects of human
interaction, replacing direct, vibrant, and meaningful
forms of communication with external, superficial
forms. At the same time, we cannot deny the fact that
modern mass media are accelerating the process of
communication. Another issue is the effectiveness
of such communication in terms of meaningful
dialogue. The potential for implementing ethical
communication practices depends on the application
of communication theories that have been studied
to address the efficiency challenges in information
processes within the realm of contemporary mass
communication.
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KOHBEPIEHTTI XXYPHAAUCTUKAAATDI
XXAHPAAP YAEPICI

KypHaanctukasa TpaHCMeAMa Aen ataAaTbiH YibiM 6ap. XKaAmbl TpaHCMeAMa 8p TYPAT ByKapaAbik,
akmapart KypaaAapblHAAFbl akmapatTbl GasHAQyFa KaTbiCaAbl. MyAbTUMEAMAAQH aibIPMALLbIAbIFbI —
GapAblk, OykapaAblk, akmnapaT KypaAaapbl e3apa OanAaHbicTa 6oAaabl. MaceAeH, poMaH CHOXKETiHIH
LaFblH e3repictepiMeH mAabMre GeniMaey Hemece MOBECTiH BipiHLIi GOAIriH TEAEBUBMSABIK, LIOY,
eKiHLWi 6OAIriH mAbM, yiliHLI GOAIriH GeiHe OMbIH apKbiAbl OAsHAQY MYMIKIHAITIH TeK TpaHCMeAMa
TEXHOAOTMSCHI >Kacal araAbl. XKaAnbl aAemae Kepkem 9AebMeTTiH aXkblpamac 3AeMEeHTTEpiH
TapaTyAblH ©pPTYPAI TyCTapbl KaAbINTACKaH. TpaHCMEAMAAbIK, aKmnapaT AereHiMi3 aAemre eAa TypaaAbl
KYHAbI MOAIMeTTEp OepeTiH TyxXXbipbiM >kyireci. OHAafFbl aknapar Herisi TapuxneH >koHe KernTere
MOTIHAEPMEH GalAaHbICTbI. basiHAQY KypbIAbIMbI TapUXM AepeKTepre TOAbl GOAAAbI XKOHE MOTIHAEP
MEH ayAmro, berHe, KapinTep, cypeT, MHdorpadmka xoHe T.6. MaHbI3Abl KOMMOHEHT OOAbIM TabbIAAAbI.
Op MOTIH 63 OeTiHLLIe dHriMe >Kacai araAbl, DAEMHIH TapuXblH TOAbIFbIpak, GasHAaAbl. bip-6ipiHeH
ToyeACi3 6apAbiK, 3AEMeHTTepAi BipikTipreHAe, apbip SAEMEHT Heri3ri Tapuxka 3 YAeCiH KOCaAbl.
CoA YlWiH A€ TpaHCMEAMaHbIH TUIMAIAITT CTOPUTEAAMHT ©AICIMEH TikeAei 6aiAaHbICTbl. FbiAbIMM
MaKaAaHblH MaKcaTbl MeH Heri3ri 6afblTbl OHAQMH-MEAMAAAFbl KaHA MYAbTUMEAMAABIK, SKaHPAAPAbIH
KQAbINTaCy MPOLECIHIH epeKlleAiKTepiH 3epTTeil OTbIPbIN, Ka3ipri TaHAAFbl KQHPAAPAbIH, TYPAEHIn,
6acka popMarapAa b6epiny TOCIAAEPIHIH epeKLIeAiKTepiHe TOKTaAy 60AAbI. MaKaAaHbIH FbIAbIMM KOHE
MPaKTUKAAbIK, MaHbI3bl Ka3ak, XYpPHAAMCTUKACbIHAQ OPbIH aAbIM KeAe KaTKaH >KaHa TeHAEHLMSAAPADI
CO3 eTe OTbIPbIM, AOHIPUA, CTPOMTEAAMHT, KbiCKa GerHexka3ba CeKiAAl KaHaAaH eHreH TEePMUHAIK
>KaHPAQPAbIH Ka3akTiAAl BAK MOHMTOPUHIIH Xacayfa epekeTTeHy.

FbIAbIMM-3epTTEY OGapbICbIHAA CAAbICTbIPMAAbl TAAAQY DAICIH MaiAaAaHa OTbIPbIM, HEri3ri HaTMXe
MEeH TaAAQy OAQPAbIH epeklLe cunaTTaMaAapbl MEH AaMy AMHAMMKACbIHbIH, TEHAEHUMSAAPbIH KapacTbipy
6OAbIN TaObIAABI

Malim.kz, Maccaret.kz, Balbal.kz cekiaai caitTTapaa >kapnsaanran MateprasAapra Taasay >Kacan
OTbIPbIMN, Ka3ipri TaHAAFbl CYPaHbICTbl 6TEN OTbIPFAH CTOPUTEAAUHT, AOHIPUA CEKIAAT >)KaHPAAPAbIH YKaHa
YPAICiHIH TabWFaTbIH allyFa ThIPbICTbIK. )KOFapblAQ aTaAFaH >XaHPAAPAAFbl MATEPUAAAAPFA MA3MYHADIK,
TaAAay >kacam OTbIpbin, 6i3 OAapAbIH ©3iHAIK epekLleAiKkTepiH 6GeAin kepcete aAAblK. FbliAbIMK
3epTTeyAiH OYriHr TaHAQFbl MAHBI3AIAbIFbI KAAMbI MyAbTUMEAMAAbIK, XYPHAAMCTMKA MaTepUaAAapbIH
YCbIHYABIH >KaHa hopmaTTapbiHbiH, 6acekere KabiAeTTIAIK KPUTEPUIAEPI MEH YPAICTEpiH Heri3 eTin
KapacTbipybiHAQ OOAADI.

TyjiiH ce3aep: MyAbTUMEAMAABIK, XYPHAAMCTUKA, OHAAMH MeAMa, MeAMA TPEHA, dKaHpP, AOHTPUA,
CTPOUTEAAMHT, KbICKa OeiHexkazba, TEHAEHUMS.

A.T. Beldibekova

Khoja Akhmet Yassawi International kazakh-turkish university, Kazakhstan, Turkestan
e-mail: aliya.bildebekova@ayu.edu.kz

Process of genres’ formation in convergent journalism

In journalism there is the concept of transmedia. In general, transmedia deals with the presentation
of information in various media. Unlike multimedia, all media are interconnected. For example, only
transmedia technology can allow the plot of a novel to be adapted into a film with minor changes, or
the first part of a story to be told through a television show, the second part through a film, and the third
part through a television show.

In the world at large, there are different ways of disseminating the essential elements of fiction.
Transmedia information is an output system. The information it contains is mostly related to history. The
narrative structure will be filled with historical data and will include text and audio, video, fonts, images,
infographics and more. Each text can create a story itself. Each element contributes to the main story.
This is why the effectiveness of transmedia is directly related to the method of storytelling. The purpose
and main direction of the scientific article was to study the features of the process of formation of new
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multimedia genres in online media, to focus on the features of methods of transformation and presenta-
tion of existing genres in other forms. The scientific and practical significance of the article lies in the at-
tempt to monitor new terminology genres in the Kazakh-language media, such as longread, construction,
short video recording with the mention of new trends in Kazakh journalism.

In the course of the study the method of comparative analysis was used. The main result of the
analysis was the consideration of characteristics and trends in the dynamics.

By analyzing materials published on the sites, such as Malim.kz, Massaget.kz, Balbal.kz, we tried to
reveal the nature of the new trend in genres such as storytelling, longread, which meet modern demand.
The relevance of the scientific research is determined by the consideration of competitiveness criteria
and trends in new formats for presenting general media journalistic materials.

Keywords: multimedia journalism, online media, media trend, genre, longread, construction, short
video.
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2KaHpoBbIi NpoL,ecc B KOHBEPreHTHOM XXYPHAAUCTUKe

CoBpemMeHHOM ayAMTOPUM YK€ M3BECTHbl TakMe MOHATMS Kak TPaHCMEAMa M TpaHCMeAMiiHOe
noBecTBOBaHMe. B LeAOM, TpaHCMeAMa 3aHMMaeTCsl NMpeACTaBAeHVWeM MH(OPMaLMM B PasAMYHbIX
CpPeACTBaX MacCoBOM MHGOPMaLMK. B oTAMUME OT MyAbTUMEAMA, TPAHCMEAMITHAS TEXHOAOTUSI MOKET
MO3BOAUTb C HEOGOABLUMMM M3MEHEHMSIMM AaAAMNTMPOBATh CIOXKET pomaHa K (OMAbMY MAM paccKasaTb
NMepBylo YaCTb UCTOPUM Yepe3 TeAeLloy, BTOPYIO — Yepe3 pMAbM, a TPETbIO — Yepe3 BUAEOUTPY.

CeroaHs CyLIeCTBYIOT pa3AMuHble Crocobbl PACpPOCTPAHEHUS! SAEMEHTOB  XYAOXKECTBEHHOW
AMTEpATYpbl. TpaHCMeAMiiHas MHPOPMaLMsl — 3TO CUCTEMA YTBEPXKAEHMIA, KOTOpasi NMpeAoCTaBASET
MUpY LeHHYIo MHopMaumio o ctpaHe. Coaeprkallascst B Hel MHdopmalms CBsisaaHa C MCTopuen U
HECKOAbKMMM KOHTEKCTamu. [ToBecTBOBaTeAbHast CTPYKTypa HaroAHEeHa MCTOPUYECKMMM AQHHBIMK 1
BKAIOYaeT B cebsl TEKCT M ayAMO, BUAEO M WPUThI, M306paxkeHns, MHOorpadmrky 1 MHOroe ApPyroe.
KakAbI TEKCT MOJKET CaM Mo cebe co3AaBaTb CIOXKET, pacckasblBaTb MCTOPUMIO MUpa B AeTaAsix. Koraa
HE3aBUCKMbIE SAEMEHTbl OBbEAMHSIIOTCSl, OCHOBHASi MCTOPMS MPEACTABASIETCS LIEAbIM OPKECTPOM
PasAMUHbIX CPEACTB, KaXXAO€ M3 KOTOPbIX BHOCWUT CBOWM BKAAA B MOBeCTBOBaHWe. MIMEHHO MO3TOMy
3 heKTUBHOCTb TPAHCMEAMA HAMPSAMYIO CBSI3aHa C METOAOM PaCCKasbiBaHUS MCTOPUIA.

LleAblo 1 OCHOBHbIM HarnpaBAEHMEM HayUYHOM CTaTbM ABASIETCSI M3YUeHMe 0COOEHHOCTeN npouecca
(POPMMPOBAHUS HOBbBIX MYAbTUMEAMIHBIX >KaHPOB B MHTepHeT-CMMWM, akLeHTMpoBaHWe BHMMaHWe Ha
cneundmke cnocobos TpaHchopMaLmm 1 NPEACTABAEHUS CYLLECTBYIOLMX MEAMAXKAHPOB.

HayuHas M npaktuyeckas 3HAUMMOCTb CTaTbM 3aKAOYAETCS B MOHMTOPMHIE Ka3axosi3blUHbIX
CMW, BbISIBAEHMM XapaKTEpPUCTUK HOBbIX >KAHPOB, TakMX KakK AOHIPUA, CTOPUTEAMHI, KOPOTKast
BMAEO03amm1cb. B xoae nccaepAoBaHMS Tak>ke BbIAM MCMOAb30BaHbl METOAbI CPABHUTEABHOTO M KOHTEHT
aHaAM3a, OCHOBHbIM PE3YAbTATOM CTAAO BbISIBAEHME 0COOEHHOCTEN M TEHAEHLMI AMHAMUKM Pa3BUTHUS
TPaHCMEAMIMHOTO NMOBECTBOBAHMS.

AHaAM3Mpys matepuabl canToB Malim.kz, Massaget.kz, Balbal.kz, aBTopbl nonbiTaAuch packpbiTb
NpUpoAY HOBOM TEHAEHLMIN MCMOAb30BAHUS TAaKMX KAHPOB, KaK CTOPUTEAAMHI M AOHTPUA, OTBEYAIOLLMX
COBPEMEHHbIM 3arnpocam ayAnTopun. ABTOpPaM Tak>Ke YAAAOCb BbIAEAMTb YHUKaAAbHble OCOGEHHOCTM
HOBbIX >KQHPOB TpPaHCMeAMa. AKTYaAbHOCTb HAay4YHOrO MCCAEAOBAHUSI 0OYCAOBAEHA PAaCCMOTPEHVEM
KPUTEPMEB KOHKYPEHTOCMOCOOHOCTM M TEHAEHLUMIA HOBbIX (DOPMATOB MOAAYM MYAbTUMEAMIMHBIX
>KYPHAAUCTCKMX MaTEePMAAOB.

KAloueBble CAOBa: MYAbTUMEAMIHAs >KypHaAMCTMKa, uHTepHeT-CMIK, MeamaTpeHa,
AOHIPUA, CTPOUTEAAMHT, KOPOTKas BUAEO3AMETKA, TEHAEHLMS.

>KaHp,

Kipicne

KoHBepreHTTi KypHAJIUCTHKA YFbIMBI aJIFalll
pet bateic ennepinae naiina 6omnasl. KoHBepreHTTi
KypHAIUCTHKAa — Oy JkKaHa Meaua. OWTKeHi
KOHBEPIeHTTI )KYPHAIMCTUKA — TEXHOJIOTHSIHBIH Jla-
MyBIMEH KaTap XypeTiH TepMuH. COHBIMEH Kartap,
OPTYPJIi Ke3KapacTapisl Oip apHara TOFBICTBIPY.
AFBUIIIBIH TITIHACTT «KOHBEPTEHIMs» CO3IHIH 631
«OipikTipy» aereHml Oinmipent.

«Kasipri 3eprTeynepae Meana KOHBEPTCHITUSICHI
ke0iHece aKMapaTThIK-KOMMYHHKALUSUIBIK TEXHO-
JorusIapabl Oip akmaparThlK, pecypcka OipikTipy,
OIpiKTIpy TpoIIeCi peTiHIe HeMece TIPOIECC PETiHIe
aHBIKTANAbl. MA3MYH/IbI JKacay, OHJIey KOHE TapaTy
ywid optypni BAK apaceinaarsl e3apa opekerrecy»
(Ssrn.com. 2014).

Konseprentri KYpHAITUCTHKA 031HIH
KBUITAMIBIFBIMEH  epekmeneHeni.  Makanana
aFBUIINIBIH aKmapar KypajJapblHIa XWi Iaiijana-
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KonBepreHTTi KypHaIHCTHKAIAFbI KaHPIap YAepici

HBII, YTHIMJIBI KOJJIAHBUIBII JKYPIeH YII TEPMUH
KapacTelpeliabl. OmapAslH Kasipri Kaszak TUITI
aKmapaTt KypaJaapblHaa Kanaid KoJIaHblIaThIHbIHA
Hazap aynapeuiabl. Herizinge Oyn TepMuHIEp
KOHBEPICHTT1 )KYPHAJIMCTHKA MCH MYJTbTHMETHAITBIK
KYPHAIMCTUKAHBIH ©OHIMIepl OOJBIN TaObLIaIbI.
Omnap Long read (siourpun), Storytelling (ctopuren-
JIVHT), KbICKA OciHe)ka30a JIer aTarabl.

3eprreyuiisiep J.Jlomunro men P.CanaBeppua
KOHBEPTEHIIMSIHBI  aHBIKTAay/a KYPHAIUCTEPIiH
KaHa OuTiMaepi MEeH MiHIeTTepiHiH maiima Ooiry-
piHa ToKTana kemin: «KouBeprenums — Oyn ete
MOJIMCEMAHTUKAIIBIK,  VFBIM, JKypPHAIUCTUKAAFBI
OpTYpii  OaFbITTap  OHBI  CHUNATTAy  YIIH
KOJIJIaHbUTAABl. Byl TEeHIEHIMsUIapFa OpTaK, Hopce
— OPTYpJI aKmapar Kypaiuapbl, AaFapuiap MeH
PpeIIep apachIHIaFbI IIEKapaapIblH aHBIKTATYbI»,-
nen 6ara 6epai. (Domingo D, 2018).

Business Week xypnanuci, sxazymsr Capac
Jbticm Owmait menm kaszanmel: «Kesimae amammap
WHTEPHETTI HE YIIIH KaXKeT eTKEHiH eciHe aia
aNMaljpl, anaia oSJICyMETTIK KeNUIepAiH maii-
na OomybpIMeH 013 oNapjablH HEJIKTEeH KYH caii-
BIH KOMITBIOTEpAl BUPTYyaJJIbl OMip Cypy YIIiH
KOCATBIHBIH aHBIK TYCiHIik» (Saras L., 2008) [e-
MEK, OJEYMETTIK JKeNmuIepAiH maiga OOoJybIMEeH
aJlaMIap/IbIH aKIapaT ayFa JIeTeH KbI3bIFYIIBLTBIFbI
JIa apTkaHel ce3ci3. OHBIH Oepily Tociimepi MeH
(hopMasTapeIHBIH, 1a CYPaHBICTBI ©Teyre OaiiaaHbI-
CTBI ©3repicTepre YIIbIPaUThIHBI XaK.

KypHanuctukagarel — TpaHCMEIUA  YFBIMBI
op TYpHl akmapar KypaugapblHAa aKmaparThl
YCBIHYMEH aiiHaJyIbIca/ibl. TpaHCMEANAIIBIK aKIapar
JIETEHIMI3 9JIeMIe e Typaibl KYHIbl MOIIMETTep
OCpeTiH TYXBIPBIM KyHeci. OHTarsl akmapart Herisi
TapuXIleH JKOHEe OasHAay KYpPbUIBIMBI TapuXd Je-
PEKTepre TOJbI, COHBIMEH KaTap, MOTIHIEp MEH ay-
o, OeitHe, Kapinrep, cyper, nHporpaduka xoHe
T.0. MaHBI3J[bl KOMIIOHEHT OOJIBII TaObUIAJBL. Op
MOTIH ©3 OeTiHIlle DHIIME >Kacal ajlaabl, OJIEMHIH
TapUXbIH TOJBIFBIpAK OasHmaiiawl. bip-OipiHeH
TOyeINICI3 OapiblK 3JEMEHTTEpIi OipiKTipreHie,
opOip AJEMEHT HEri3ri TapuxKa e3 YJIECiH KOCalbl.
CoJ yIIig e TpaHCMeANaHbIH THIMIUTITT CTOPUTEIT-
JIMHT 9ICIMEH TiKesnel 0aiiyIaHbICThI.

3epTtTey aaicTepi

Kaszipri 3amaHfbl METUAMOTIHHIH €pEKIIeIITiHe
KapamacTaH, OKaHPIBIK  IIeKapamsapbl  aHbIK
eMec, JKaHpyap JOCTYpii Je, MYJIbTHMEIUAIIbIK
KYPHATUCTUKAIAFBl JIa HETI3Ti TEOPHUSIIBIK KOHE
MIPaKTUKAJIBIK TipeKk OombIT Kaya Oepemi. Kazipri
3epTTeyl Obutai aemn xa3aaspl: « MOXHO 000HTHCH
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0e3 xanpos? HasepHoe, na. Tonbko B 3TOM cityuae
aBTOPY CTAaThU KaK/BIN pa3 MPHUIILIOCH OBbI BBIYMBI-
BaTh GOPMY IS CBOCTO IPOU3BEICHHUS, & YUTATEIh
3aTeM JI0JDKEH Obl1 Obl 3Ty (hopmy pasraabiBath,
YTOOBI MMOHITH CMBICH TeKcTa. JKaHphI HEOOXOTUMBI
W ISl yIoOCTBa JKypHAIKCTA, KOTOPOMY JIOCTATOY-
HO BCEr0 JHUIIb BBIOpaTh HanOoJee MOIXOMASIIYIO
(hopMy 11 CBOETO MaTepuaa, U s y100cTBa Yu-
TaTeNs, KOTOPIA HICHTU(UIIMPOBAB JKaHpP, CMOXKET
cpasy ke MOHSTh, YTO 3a MH(opMauus emy Oyaer
npemtoxkeray (Komecanuenko A. B., 2013).

IlpiHbIHAa 18, Ka3ipri MHTEPHET-MEIUaIaFbl
JKaHpJIap JOCTYPJl TaszeT >KaHpJapblHAH epeK-
meneneni. Keitbip sxanpmap Oenristi 0ip mudpIasik
rutaTopmara colKec KeJIeTiH )kaHa MYMKIHIKTepre
ue OoJIBIM, TYpJIeHe i, KeiOipeynepi TinTi TaHbIMaI-
JIBLTBIFBIH JKOFAIITA]IBI )KOHE «KeCimm» Kanasl. [lereH-
MEH, TapajuieNb/li TYpPe KeIUTK 0aChUIbIMIAP IbIH
CUMaTTaManapblHa KeOipek OelimzenreH kaHa
YKaHPIAPpABIH KaJBIITacy MpoIieci Je 0ap.

«K TakuM aHpaM Ha OCHOBE MOHHUTOpPHHTA
BbleoTMedeHHBIX CMMUW MBI OTHECHH: JIOHTPHI,
KOPOTKYIO BHIC03aMETKY, (DaKTUEK, MYyIbTHME -
HyI0 uctoputo. Kparko mpencraBuM OCHOBHBIE Xa-
PaKTEPUCTUKHU KaXXI0T0 U3 HUX. Tak, JIOHIpUI — 3TO
OJIMH W3 CaMbIX MOIYJSAPHBIX M TapaJ0KCaTbHBIX
*KaHpoB coBpeMeHHBIX UHTepHeT CMU. Ilapanok-
CaJILHOCTb JaHHOTO KaHpa 3aKIoYaeTcsi B TOM,
YTO MUMEHHO ATOT JXKaHp, OTIIMYMUTEIHLHOW uYepTOn
KOTOPOTO SIBIISIIOTCSL MacIITaOHbIle 00BbEMBI (CamMo
Ha3BaHME Y>K€ TOBOPHT 3a ce0s), cTall pa3BUBATHCS
MMEHHO TOT/Ia, KOTJa MOBCEMECTHO Ha0III0/1a1ach
TEHJICHIIUS K COKPAIICHUIO TEKCTOB U (OPMHUPOBa-
HUIO MaJIbIX KaHPOB. BriepBbie 0 TOHTpHUAE KakK OT-
JIETBHOM JKaHpe MYJIbTHMETUINHON KYPHAITUCTHKH
3aroBOPHJIM TOCJIE MyOJIMKaIM 00BEMHOTO MaTe-
puana Snowfall: The Avalanche at Tunnel Creek
(«Cueronan: maBuHa B mpoxoae Kpuk») B The New
York Times» (New media, 2016).

byn  ¢opmar  okplpMaHzap — TapanblHaH
JKOFaphl OarajaHbl, Oacka na TaneiMan bAK-tap
OipaeH TaHgald KakThIpiabl. by dopMaTThiH CcOTTI
OourybIHBIH ChIpbl Hepe? MyHBIH 0opi akmapaTThl
YCBIHY epeKIIeNiKTepiHe OaiaHbICThl EKEeHIIT1:
«B ocHOBe MaTepuasa ObUT JJIMHHBIN TEeKCT (Oosee
16000 cnoB), KOTOPHBI B HY>)KHBIX MecTax CHaOKaJl-
cs1 MyJTBbTUMEINHHBIMU dIIeMeHTaMu ((oToraiepew,
BUZICO, ayTUOIUTAThI, Tpaduka u 1.1.). OHU OBUIH
MOJBEPCTaHbl B TEKCT HACTOJIBKO OPraHUYHO, YTO
y TIOJTB30BATEIS CO3/IaBAIOCH BIIEYATIICHHE TaK Ha-
3BIBAEMOTO pacIIMpEeHHOTo uTeHus (anri. extended
reading experience)» (New media, 2016).

Jlorrpuarep 2012 XbUTBI KapbIK KOPHi >KOHE
Ka3ipri  3aMaHFbl  JIOHTPHJ]  TaKbIPBINITAP.IbIH
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OPTYPJUIITIMEH Jie, KeJeMiMeH je Oipmama
epekmeneneni (0i3miH ToxipudeMizae 613 OHTaIIBI
kesieM 6 MbIH TaHOAa EKEHIHE KO3 JKETKI3MIK).
bipak conpiMeH Oipre Oyn JaHpaa €Ki HeTi3ri
KaFuza e3repicciz  Kamanpl: MYJIbTHMEAHANIBIK
3JIEMEHTTEPiH  OOJybl ~ JKOHE  OpPraHUKaJbIK
TabWFaThl, «KCHEUTINTeH OKyIbIH» ocepi. CoHbI-
MEH KaTap, OpTraHUKaJbIK TeK MYJbTHMEInara
FaHa eMeC, MOTIHIIK 3JEMEHTTEpre JI¢ KaThICTBI;
y3aKk OKy onerre 0ejeK, MIbIFapMallbUIbIK
MHKpPOTaKBIPBIITApEl  Oap OipHeme OJoKTapra
Oemineni (OyJn OKbIpMaHIapra KeJeMJli MOTIHII
KaObLIIaY bl JKEHIIIEeTe 1 ); OJIOKTapIbIH
OPKANCHICHl JKEKe MaTepwasl el MoJiMACH ama-
Iibl, Oipak onap Oipirim, OipTyTac, yiiaeciMal MOTiH
Kypaiapl (Oya MpUHLMI cinTeMenep, KipicTipyiep
— TapuX® aKIapar, TYCIHIKTEMeNlep »XoHe T.0. —
JIOHTPHJITE KE3/ECETIH THIepciTeMeNep YIIiH e
©3eKTi OO0JIBIT TaOBLTA B ) .

«JIoHrpHI — 3TO CIOXKHBIN, MOJHOCTBIO MYJIb-
TUMEJUNHBIN, TUIEPTEKCTYaJIbHbIM U HHTEPTEKCTY-
AIBHBIN )KaHP, B KOTOPOM a0COJIIOTHO BCE 3JIEMEHTHI
Pa3IMYHBIX 3HAKOBBIX CHCTEM JIOJDKHBI 00pa30oBaTh
€JIUHbIA, TADMOHUYHBIA U MUHTEPECHBIN JUIsl YNTa-
Tess MyJbTUMEAUHHBIN npoaykT. Temaruka joH-
TPHUJOB BapbUpPyeTCS OT CEepPhE3HBIX OOIIEeCTBEH-
HO-TIOJIUTHYECKUX M HSKOHOMHYECKHX BOIPOCOB
(aHanuTHKa, TPOTHO3BI, MPOOJIEMHBIC PENOPTAKH)
IO 3aXBaTHIBAIOIINX UCTOPHUN U3 JKU3HU, PACCKA30B
0 Hay4YHBIX OTKPBITHSIX, UCTOPUUECKUX COOBITHSIIX
u ap. JloHrpuasl Takke MyOJHKYIOTCS B paMKax
MYJIBTUMEIUHHBIX MTPOEKTOB — C WHTEPAKTUBHBIMA
KapTamu, 0co00l BH3yanm3anueld u rpaduyeckum
muzaiitHoM. (Novalnfo.ru. 2016).

ArpumeiH TimiHAeri Storytelling cesi: «Story»
— okurFa, «telly — aiity nerenai oinmipeni (Balbal.kz,
2024). CtopuTeITMHI—Ke3 KeJITeH O1p OKMFa apKbIIIbI
aKmapaTTel JKeTKizy ofici. CTopHuTeuHT dici
naiga OonMak-ail agamzaT Oanackl OacklHAH OTKEH
OoKuFamapMeH Oeiice OinreH. Auailifa oxuramap
alTy apKpUIBl KajaFaH aKMapaThlHIbl KaJIbIH
KOTIIUIIKKE Opi TYCIHIKTI, 9pi OTIMII KeTKizyre
0oMaThIHABIFBIHA €IIKIM MOH OepMmereH. OKuramap
ApKBUTBl ayIUTOPUSHBIH KBI3BIFYIIBUTBIFBIH OSITHIT,
PYXBIH KOTepil, KYJIIpiM, KbUIATBI €H 0acThICHI
aKMapaTThl CIHIPTY KEHIIIIPEK.

OjleTTe OKBIPMaH KYpHAETl TaKbIPBIITapFa
JKa3blIFAH MaKaiaiap/ sl oku oepmeiini. Oxaa Tep-
MUHJIEp, KYpFaK (axTiiep, cangap Kem Ke3aeceni.
MyHmaii MakajgaHsl OKBIpMaH COHBIHA JICHIH OKYBI
exi tanail. COHABIKTaH )KypHAIUCTEP CTOPUTEITUHT
dbopMaThIHAa KypIeni Moceseneplli OKbIpMaHFa
JKEHUT JKeTKi3yre ThIpeicazbl. KeifinkepmiH Oachl-
HaH OTKEH JKarJaibl apKbUIbI OKbIPMaH OKHUFAHBI

OKyFa KbI3blFafpl. JKypHaIMCT JepeKTepMEH [ie
KYMBIC icTey KakeT. Erep KOpBITHIHIBI Makala
5 MbIH ce3lieH Typca oHAa XypHaIUCT 50 MbIH
CO3JICH TYpaThlH MaTephall KUHAWIbl. ApPXUBIICH,
JIEPEKKO3IePMEH JKYMBIC jkacall OUNTeHi JypBIC.
KypHanucTiy >ka3ylmblAaH epeKIIeNiri e coi ol
(axTiHi oWIaH IIbIFapa anMaiapl. SIFHU cTOpHUTEN-
JIMHT JIETEH JKaHa YFhIMBIMBI3 aKIapaTThl OKUFa
ApKBUIBI JI9JI, HAKTHI, PaKTil YChIHY. AMEPUKAIIBIK,
VIITTBIK, Kelli croputesmuarke: «Cesmi Oencenmi
KOJITaHy ©Hepi, OKWFaHBI, OONBIN JKaTKaH ic-
OPEKETTI aHBIKTAy J>XOHE OKBIPMAHHBIH KHUSIIBIH
04Ty YIIIH TYpJli OKHFa KECKiHAeMeNepi» Jaen
anpikTama Oepeni» (KysoBenkosa A.U., 2018). En-
JICIIe CTOPUTE/UIMHITIH HET13T1 apThIKIIbLUIBIKTAPbI
MEH epeKILeNiKTepiHe TOKTalalbIK.

BipiamIizeH, CTOPUTEIUTUHT AETEHIMI3 MBIKTHI
3aMaHayd TexHoyorusi. KermrereH —amampaap/si
KBI3BIKTBIPBIT, aybl3 TOJTHIPBIN  aWTapIIbIKTaM
CHITETIH OKWFa  COWKECIHINE, YTBIMABI  OH
YKUHAKTAJbII, ayUTOPHSIHBI ©31HE TapTalbl.

«BAK-TBI perrey MeH Oackapyra KeJleTiH
0oJIcaK, JA9CTYPIi YKaHAIBIK HHIYCTPHSICH SIETTe
BAK CHSKTBI canblcTBIpMalbl Typae OipbIHFal
(hopMaHBl TaHJAWIBI, MBICANIBI, Ta3eTTEp MEH
KypHanjgap. JlereHMeH, Kypaimapbl KOJJIaHyna
Keibip mekreynep ©Oap. Meicaibl, Teneauaap
OIIETTe WMMJDKIIK SKOJJIbI TaliJaiaHaibl. JKOHE
JKaHAJBIKTapIbl TapaTyFa MYMKIHIIK Oepexi, Oy
OpKallaH >KaHAIBIKTAD WHAYCTPHUSICHIHBIH JaMy-
bIHa Konainbel emec». (Jeremy Rue, 2013) Anaii-
Jla, CTOPUTEIUIMHITI TeleapHaiapja KoJJaHy aca
THIMZI 00J1a KOMMaMIbl, OHBIH TAOUFAaTEIHA 14 KEjie
Oepmerii.

CTOpUTEIUTMHT — JUANOTKa KypbhUTFaH Oaiina-
HBICY TYpi. ByHBI croxer mecek Te Oonajbl. SIFHM,
aBTOp OasHIANIbI, COJ YaKbITTa OKBIPMAaH €3 KHSIIBI
MEH O YIIKBIPIIBIFBIH ICKE KOCBII, EJIECTETIN OThI-
paabl. AJ OHIrIMEHIH THIMAUITIHE KOWBLIATHIH
Oipaeme kputepuitnap Oap. JKammel crTopuTen-
JUHT Ka3yJla ecKepeTiH OipHemne Karmmamap Oap.
CTOpUTEIIMHITI KaJlail a3y KePEeKTIri Typajbl ap-
Haiibl epexxenep Oap. JKoHe CTOPUTEIIMHT JKacayFa
apHaJIFaH OipHEIIIe aFBUTIIBIH OaFaapaamMatapsl 6ap,
MiHE COHBIH OapJIbIFbIH 0Ly MaHbI3bl. CTOpHUTEI-
JIVHT 7Ka3y YJIKeH eHOCK ITeH YaKbITThI KAKET eTe/Ii.
COHIBIKTAH CTOPUTEIUIMHT jKa3y OHaAH opi THIMAL
JIeTeH KO3KapacTaH apbUIbIHbI3. EHpenie cropuren-
TUHT (POPMATHIH Kajlail KypacThIpaMbI3, COJ TYPaIbl
TaJIan Kepemik.

CropurelmHI  —  KeJIeMJi ~ Marepuall.
CTOPHUTEINIMHITIH KYPBUIBIMBI Kipicme, 3KCIO3H-
1S, HEeri3ri OeiM >koHe KyJIbMWHAIWS, TYHIHHEH
typansl. Kipicnie KpI3bIK 0oiMaca, CTOPUTEIUIMHITI
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apbl Kapad emKiM OKbIMaiabl. | MHHYT imiiHze
100-200 ce3mi okyra Oonanmbl JAereHnae, Ci3NiH
anraimkel 100-200 ce3iHi3 epekilie Ka3bLIybl THIC.
OxpIpMaH/Ibl MaKaJlaHbIH Pl Kapail KbI3bIK eKeHIHE
CeHIIpy KaxeT. SIFHU Kipicrie OKbIpMaHFa Ty3aK 00-
neIn TyCy Kepek. Ofian apbl Kapaid OKbIpMaH HEri3ri
Oenimre e3i-ak OipmeH kemeni. Exzpenie Ty3akTbl
Kanai Kypambiz? Ty3ak OKbpMaH OWbIHAA WHTPHU-
ra TyAbIpYybl KepeK. SIFHHU, OKUFa HEMEH JKaJFacThl,
aphbl Kapaii He 00J1a/1bl ICTeH cayajlapMeH OMIaHbIIT
Kamysl kepek. OHmail off TybIHIamaca Kipicme o3
(yHKIMSCHIH aTKapa anMajel aered ce3. CoHpaii-
aK, OipIeH con cayajnapblHbIH jKayaOblH Oixy
MaKCaThIH/IA apbl Kapal OKYbI JKAFACThIPAIbL.

«CoHBIMEH KaTap, j)xaHa MeJ1a TeXHOJIOTHsIIap
LIEKCi3 Mai1a 60Ty bIHAH KaHAIBIKTapAbl YCHIHY HbI-
caH/Iaphl KaHAIBIKTapAbl OipiKTipyTe, AepeKTepi
BHU3yaJIM3alMsIayFa HeMece VR maHopamaiiblK ecen
Oepyre KapamacTaH YHEMi OalbITbUIATBIHIBIKTAH,
HET13T1 TapTHIMJIBUIBIK 9T Jie «0asHaay» OOoybl Ke-
pex» (Poynter.org., 2014)

Kpicka Oeitne s)xa30a —aKnapaTThIK )KOHE KOPKEM
PETOPTaXABIH DJEMEHTTEPiH OipiKTipeTiH, Oipak
JKaHPJBIH Ta3a, KIACCHUKAaJBIK MaFbIHACBHIH/A €Cell
OepMelTIH aKmaparThl YCHIHYABIH Oiperei mimimi.
BysdopMaTThlKe3 KeNreH A0CTYPITi JKaHPFa)KaTKbI3Y
eTe KWbIH, oiiTkeHi on aptypiai BAK ameymertik
xeminepae (Facebook, Twitter, Instagram, TikTok)
Ma3MYHBIH KaiTanai 6actaraH Ke3e maiaa OOJIIbI.
COHFBICHI, 63 Ke3€TiH/Ie, 63 epeKeNepiH jKoHe IIIKi
MHUKPOTPEHIATEPAl YCTaHy KaKeTTLNIriH Oenriien
Oacranpl. Oneymertik oxemigeri Oemenai BAK
OerTepiHJie KpIcKalla OeiiHe xa30anap ochblail maii-
na 6osel. Ma3MyH — OYJ1 OKUFa, KYHJICTIKTI OKHUFa
HeMece JKaHATBIKTAP/IbIH KBICKAIIa CHUITATTAMACHI
(Ty#tiHgeMe Typl HeMmece TINTi JKaHaJIBIKTAPIbIH
«rpenepi»). Ilimin — Oyn croxer meH OeiiHe
Ti30eriHiH Oenriii ApamMaTyprusiChIHbIH KOMETiMeH,
€H aJJIbIMEH, KOpepMeHJIepiH dMOLUSICHIHA Bcep
€TeTiH, Y3aKTBIFBl YII MHUHYTTaH aclaiTbiH Oel-
He. MyHpmait OcitHe ka3z0amap KYH CallbIH HEpIIiK
BBC-ning Facebook mapakiaceiHma sxapusiiaHa-
JIbI JKOHE KBICKA, OipakK oTKip KOHE JTUHAMHUKAIBIK
OcitHeKOHTEHTTIH TpeHmin Oenrineren TikTok
DIICYMETTIK JKENCIHIH JamyblMeH Oyn ¢opmar
BB kpI3MeTiHIH axbIpamac OeliriHe aifHamyna.
OIpIKTIpiNITEeH pPEeNaKIUIBIK, YXKBIM JKOHE, OpUHE,
erKEH-TeKEHI KoHe O06JIeK 3epTTeyi Kaxker
eTeqi.

Tankbuiay

Storytelling okpIFaHHaH KeliH ci3ge ocsl 3 acep
MIHJICTTI TYPAE KaJIbINTACAbI
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1. Xana Oixim amy.

2. DMomnus (SHTIMEHIH JXKaHpPbIHA Kapal Kyiy,
KbLay, T.0.)

3.9peket. OKUFaHbI OKBIT OOJIFAHHAH KEHIHT ic-
opekeTiHi3. On Kanmait? MeIcaiabl CTOPUTEIUTHHT aHa
TaKbIPBIOBIHIA Ka3bUIFaH Jeilik. OKbIl OOJFaHHAH
KEHiH OKBbIFAH OKMFAaHBIH OCEpIHEH aHaHBI3FA Xa-
Oapracy HeMece aHaHBI3bl KYIIAKTay SpEeKeTTepi.
MiHe, CTOPUTTEUHITI OKBIT OOJIFAaHHAH KEHIHT1 YIII
HET13T1 ocep.

JKanmer noHrpun, cropureuHr (opmarra-
pBl MHTEPHET JKypHAIMCTUKA MEH TE€XHOJOTHSHBIH
JaMyBIMEH TiKeNell OaliIaHBICTBl KaHa MeJHaHbIH
oHiMi. MiHCI3 CTOPUTEIUIMHTTI Kajai jkazyFa 0oma-
nb1? EH anmbIMeH KypHATUCTHKAHBIH OAcThl alThl
CyparbIH eciMisre Tycipemis. byn cypakrapast «bec
W sxone 6ip H» mem te araiinel. Kim -Who, He —
What, Kamran — When, Kaiina — Where, Here -Why
skoHe Kanait — How. Xypranuctukanarsl ocbl Oa-
CTBI QJITHl CYPAK CTOPUTEIUIMHI KOMIIOHEHTTEPIMEH
TBIFBI3 OAUITAHBICHIIT JKATBIP.

KazakcTaHHblH Kall caWTTapblHIA CIOKETTI
OHTIMelNley 9JIICiH KOJJIaHBIN JKaTKaHBIH Olryre
TBIPBICKAH I, «massaget.comy, «bugin.kzy», «balbal.
kz» cpIHABI )Kac TaHBIMJBIK, CAUTTap KOJIJaHATHIHBI
Oaiikamansl. «Teatpra sxui Oapacw3 0a?», «Kazak
oHIepiH Oineci3 6e?», «Oky kepek 10 kiTam» Heme-
ce «Kazak KHHOCBIHBIH €H >KaKCHICBIH TaHja» T.O.
CeKIi MaTepuainap aJaMHBIH pyXaHH CaHACHIH
JaMbITajbl, OLTIMIH apTThipaasl. Kazak TiniHzgeri
PYXaHH KYHIBUIBIKTAPBIMBI3 OCH VITTBIK CalT-
IOCTYPIMI3II JKAaHFBIPTBIT OTHIPFaH «AIBIpHA»
CafThIH epekiie aram eTyre Oomaabl. bym caifr-
Tap MYJbTHUMEAUAIBIK TEXHOJOTUSHBIH KOMETiH
naijajaHa OTBIPBIN, AyAUTOPUSFA SCTETHUKAJIBIK
KYHABUTBIKTAPbl YChIHA alica, TaHBIMAJIBUIBIFBI
Tycep ei.

Herizinen Ka3ak KypHAJUCTHKACHIHAA CTO-
PUTEIUIMHT  YFBIMJAphl aca COTTI  TaJJaHbIIl,
3epTTeINiN JKYpreH >KOK. CTOPHUTEIUIMHT >Ka3y.bl
KypHAIUCTEpIMi3 OaThIC eNAepiHiH MbIcalapblHa
Kapan KypacTeIpbill Kyp. COHFBI XKbUIIapaa FaHa
Oy TepMuHJIEpre aca 0ip KbI3BIFYIIBUIBIK TaHBITHI-
JbIN Keneati. JlereHMeH Ka3ak sKypHaJIuCTHKAChIHAA
CTOPHUTEIUTMHT KaJIbl OYphIHHAH KAJIBIITACKAH Je-
yre 6omateiH cexingi. OHBIH ADCTYPIIi MEHa OHIMI
0oJIFaH OYEpK KaHPBIHA YKCac KeJeTiHiH Oaiikayra
Oomaer. Ce0ebi ouepkTe okura OasHaanaabl. OHbIH
Jla ©31H/IIK ’Ka3blTy KYPBUIBIMBI MEH epeskernepi oap.
«Ouepk MyOIUITUCTHKAIBIK KaHPIAPABIH 1IIiH/eT1
€H KHbIH dpi Kypaeiici 6ombin Tadbuiaasl. O4epKTi
ekire Oeiim KapacTblpyFa Oosaapl. bipinmici-
MyOIMIUCTUKANBIK 0OoJica, eKIHIICi — KepKeM
onebuer. Ovepkriy OipHeme Typi Oap. ComapbiH
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HETI3riIepi MOPTPETTIK, Kojcamnap, mpoOiIeMansbIk,
cyperreme. JKammbel anranga odepk Oenrimi Oip
YJITUTi OKMFaHbI, KYOBUIBICTBI, OHBIH KEHINKepIIepin
HacuxaTTaapl. backa jkaHpiapaaH epeKIIeNiri
JIe COJ OYEpPKTIH OOWBIHAA KOPKEM OAcOHMeTTIiH
JJIEMEHTTEepiHIH Kemnrten ke3aecyi» (Martebe.kz,
2017). CTOpUTEIUIMHITIH 1€ PErnopTax, MOPTPET,
MOHOJIOT, JKOJIcanap CHUSKThI TaHBIMall Typiepi
KanplnTackan. CroputenuHrre ne Oenrini  Oip
OKHUFaHBl OastHOAMMBI3, XUKasSHBI OAChIHAH asFbIHA
JeHiH JKa3bIll IIBIFaMb3. Kaszipri TaHma OdYepKTiH
KOIl OKBUIMAWUTHIHBIH OalKalWMBbI3. AJl CTOPHUTEIN-
JIMHTKE JETeH CypaHbIC apThil Typ. CTOPUTEIMHTITI
OUEpKTIH aHa TYpi JeN KapacThpyMbI3Fa 0oia-
JIbl JKOHE TEXHOJIOTHSI JaMbIFAaHJBIKTaH WHTEPHET
JKYPHAJIMCTKAHBIH OHIMI. SIFHM OHNalH >XypHa-
nuctuka. Ke3 KeiareH yakpITTa 3JIEKTPOHIBI TYpe
OKyFa 00Jajbl.

Ce0ebi  CTOpUTEIUIMHITEpAl Tra3eT Hemece
JKypHaJT OeTTepiHEeH KepMmeimi3, OUTKeHI y3aK
MOTIHIe KypasFaH oHe TeleoH Hemece Oacka
Jla DIIEKTPOH[BI KYpalAapMEH OKYFa JIaHbIKTaJIbII
JKacaJFaH.

CrpouTennarTe OMIpIIIK OKHUFaJap/Isl
cumartaigsl.  Meicanbl,  «MinOep» — akmapat
areHTTiri naipiHmarad  «bi3 KeTKi3y KbI3METiH
YHBIMIIACTBIPBIT, TAOBICHIMBI3IBI OYPBIHFBIIAH J1a
apTTBIPIABIKY JIETeH MOTUBALMSIIBIK CIOKeT. MyHai
OarpITTarbl JIYHHENEpP/iH >KapusiaHyblHa ceber
0O0JIFaH aHIeMUs Ke31H/Ie )kaHa Ta0bIC KO31H Taybll,
MYJIZIEM AaMbIMaFaH KbI3METTi OTOACHUTBIK, KOCIITKE
affHaJABIPpFAaH  epii-3aHBINTBUIAPIBIH ~ OKUFACHL
[Mannemus ke3iHIe aKmIacel OOJIMaraH Kesle oJap
Oipaen akma tadyra Kipicin, Oackanmapabl asHOal
eHOEeK eTyre IaKbIP/IbI.

CTOpUTEIITUHTTE JIOHI'PUJITET] CeKlIal
MYJIbTUMEINAIBIK JNIEMEHTTEP KOTTel
Ke3zecneimi. bipelHFali OKWFa >Ka3blLIafbl >KOHE
COJI apKbUIBI aKMapaTThl JKETKI3inm oThIp. Aunaiina
WITIOCTPAaLMSIChl HE TeK (oTogaH Hemece HHGO-
rpaduka apkbUIBI 1a Oepyre Oonanel. bipak annma-
s, Typii adQexTinepai ackipa ciiten xidepyre
OomnMaiiipl, ce6eOi HazapAbIH OapiBbIFBIH ©3/epiHe
Oypeit  okeremi. CTOPUTEIUIMHT >KacayJblH Ja
O31H/IIK KHUBIHJBIKTAphl Ke3aecemi. On Xukas Tay-
BIIT, KEHIMKEp/Ii COMICTKEHHEH KEHiH COJl OKHFara
KaThICTBl OacKajapiaH akmapar aiblll  OJiap/ibl
ceinery Oombim TaObmanel. Erep memiekerTik
OopraH, KYKBIK OpraHaapblHa KAaTbICTBl TYCTaphbl
Oosca, omapnmaH jkayam aiy, MiHe Oyl KHBIH ic.
Tarbl Oip KHBIHIBIFBI — XHKasja aNlTbUIFaHFa
¢axTuexunr, pacray moceneci. On oacipece, aTbl-
JKOHIH KYIHS KaJTABIPFBICHI KEJICTiH KEHINMKepIIiH
OKUFAChIH a3raHna (PaKTYCKUHI ©Te KHUBbIH 00-

neim keneai. Cebebi aThI-)KOHIH KacbIpraHua O¥-
JIaH TIBIFApPBIIFAH XUKas CHSAKTHI KOPiHYl MYMKIiH.
MyHpaiina KypHaIUCT HEMECE MEJUAHbIH pPenyTa-
LUSCHI FaHA KyTKapaabl. Capbhkaral Meaua eMmec,
CaIMKaJIbl MeNa, CEeHIMIe We KypHaJINUCT OoJca,
KEHINKepiHiH aThl-)KOHI KYNHWs XUKasFa ayanTo-
pusi ceHeriH Oomanel. EHIenie kazak >KypHallu-
CTHKAChIHA AaFbUIIIBIHHAH CHICH CTOPUTEIUTUHT
TepMHHI OI371H JOCTYpii Meaua eHimi OoJiFaH
OUEpK JKaHPBIHA YKCAC KeJeMdi JIeN KapacThIPIbIK
JKOHE OipHEIIe MBICAIIAPMEH CANBICTHIPBITT KOPIIK.
Kasipri TexHOJIOTHSI MEH >KaHa MeJua JaMbIFaH
yaKpITTa CTOPUTEIUTMHITIH ajamzaap YIIiH OepeTin
MYMKIHAIrT Mekci3. EH amasIMeH CTOPHTEIIIHHT
xKemije TaHpIMas. JKypHanmucTiH JKa3FraH MaTte-
puaibl OipfieH TaHBUIBIN, TalKbUIaHA OacTaiubl.
ExiHmrigeH CTOPUTEIUIMHITIH ©p TYpiai camana
ke3necyi. O nicuxoJjiorusi, 6ajia TopOUECiH L, IKO-
JIOTHSI TaKbIPBIOBIH/IA, MAapKETUHITE, T.0. OOJICHIH
Ke3 KENTeH cajaMeH OaiaHpicTa. OJIeMIe TaHbI-
Man Ou3HecMeH, aHbl3 azamaapisiH Oipi CTuB
JIxkoOc Ta mpe3eHTAMSICHl MBIKTHI IIBIFY YIIH
CTOPUTEJUIMHTTIH TYpPJi 3JEMEHTTEpI MEH OmiCiH
KoJi1aHa OinreH. YUIHINIIEH CTOPUTESIUIMHT MOTH-
Banus. JKorapela ocblFaH OalTaHBICTHI OipHeIe
MBICAIIapABI KENTIpreH 001aThIHOBI3. TopTiHIIiIeH
CTOPUTEJUIMHT JIET€HIMI3 HaFbI3 IIbIFAPMAIIbUIBIK
yMBbIC. Ke3 kenreH MapIbIMChI3 HeMece KbI3BIKChI3
OKHUFaHBIH ©31H caraibl, TApThIMIbBI, CAyaTThl KOH-
TEHT PeTiHJIe JKacall, YChiHyFa Oonazpl. becinminen
MapkeTHHTr. JKapHamamapabl YCHIHYJIBIH JKaHa
(hopmaTer en ataysiMbI3Fa Oonazsl. OKuFaHbl Oa-
SIHIa OThIpa, OHIMJI YChIHA koHE caTta Oiry. Me-
JMa cajachlH/Ia «BOBICUYCHUE AyJTUTOPHH» JICTCH
TepMHUH 0ap (ayIUTOPUSHBI OKWUFaFa TapTy), SFHH
ayJIMTOPUSIMEH MHTEPAKTUB JKacay. MpbIcalibl,
TEK Ta3eT IIeH TelieapHajap 3aMaHbIHJA AyAHTO-
pusl KaHnai na Oip HIBIFApPMAIIbLIIBIK TYBIH/BIIAH
QIIFaH ©CepiMEH pelakKlusra xar kibepinm Hemece
Tesnle()OHMEH KOHBIpay WLIay apKbLIbl OeJiCeTiH.
byn OGalmaHBICTBIH Ka3iprileH aWbIpMAaIIbUIBIFBI
xenenairigae. Ci3miH  IIBIFADMaHBI3  OHJIAMH
wiatdopmara OipAeH MIBIFaAbl opi Oyl Me3eTTeH
OacTam o o3 OeTiMeH eMip cypeni. OcpiHaaima Me-
Jla MaMaHJapbl «0acka OKUFa Oacranajbly JCH/I.
SIFHU >Ka3bUIFaH OKUFAHBIH ©3 OKWUFAChl 0acTasbIl
ketemi. O xkeTep jKepiHe JKeTill, HOTHKECIH Oepei.
Ketiinkep amam Oonybl miapT emec, of KaHJai na
0ip naes Hemece co3 OOIYBl MYMKIH (3Ka3yIIBIHBIH
KaJayblHa).

«bi3 eypomanbik peaakiusuIapabiH o e 0a-
Crla MOJICHUETIHIH JIOTUKACBIH  YCTaHATHIHBIH
xoHe ocipece Contycrik/Opranbik  Eypomama
KOHBEPIeHIMSJIBIK, MOJICHHETKE aybICyFa Oacra
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KYPHaIMCTUKACBIHBIH Y3aK JXOHE KYIITI J9CTYpi
Kelepri KeNTipeTiHiH KepceTTik. Anaiima, Mcra-
Husa MeH [lopryranms xaHa Mequa OpTaJapblHbIH
MYMKIHIiKTepiHe OeHiMaenyre KeiareHjae opTypiii
CTpaTeTUsIIBIK ~ Tocimmepai  kepceremi.  Omap
KaHa  pENaKUMSUIBIK  JKYMBICTapAbl  KeOipek
KYII JKymcall KaHa KOWMaiJbl, COHBIMEH KaTap
kaHa (opmarrap MEH TpaHCMeOWa OHTIMeNepiH
naiiganananel.  JKepopra  TEHi3l  KaHAJIBIKTap
OenmiMAepiHIErT HEFYPABIM O KETUIIIpUIreH KOH-
BEpreHITUS MOJCHHETIHIH €Ki TyCiHIipMeci Oap.
BipiHmrieH, KOHBEpreHIHs MPOIeCcTepl KENiTiK
JKOHE MOOWIIBJI JKaHAIBIKTAP/Abl KOI TYTHIHATHIH
KOFaMJlap/ia >KbUIIaMbIpak TaOBICKa KeTemi. byn
JKepopra TeHi3i enjepiHieri KajuajgapiaH ThIC ra-
3€T TapaTy/blH a3 JaMbIFAHIBIFEIHAH TYBIHIAHIBI.
Byt aitblpManibuIbIK ayIn0-BU3yasibl dKaHATBIKTAp
JIOCTYpiH KepceTeni, cebedi caHIblK apHamap ay-
JUO-BU3YQJIIbl Ma3MYHJIBI MOTIHI'€ HETi3JIeNITeH
JKaHAJIBIKTap OpTalapblHA OIpIKTIpyre MYMKIHIIK
oepeni» (Fletcher and Radcliff 2015)

ByTiHTi JXKypHATUCTHKA aTan aWTKaHAa Kbl
MeINaTEXHOJIOTHsUTAPMEH LTECIITYJIKEH 03repicTep/Ii
eHri3zin xateip. CoHbIH Oip allKbIH JI9JIEIi OCBI CTO-
puternuHr GopmaTsl. JKypHaauCTHKa canachlHAa
OapbrHITa cOTTI Jambin Kenedi. CoHbIMEH Oipre
KOpKEeM dnebueT meH OyKapaiblK MOTIHICPAiH

epekuienikTepin  KaObumaiapl.  JKypHamucTik
CTOPUTEIUIMHT — OYJI IIBIFAPMAIIBUIBIK, ©31HIH
epexerepi MEH OMICTepiHiH J>KUBIHTBIFBL, CO-

HBIMEH KaTap MIHJICTTI KacwerTepi Oap TeXHO-
JIOTHSI, OHBIH INIiHAC KEHINMKEepIiH, CIOKCTTIH,
JIMHAMHMKAHBIH, TYTBIHYIIBIFA SMOIMOHAJIABI ©CEP
eTy KaXeTTuniri opeiH anaapl. CTOPUTEITUHT
aKmaparTel AepOecTeHAIpyi JKOHE NapajlaHabIpy-
JIbI TAJIal €TETiH, HETi3Ci3 GakTiiep MeH CaHIap IbIH
MOJIIBIFBIHAH ~ OJJICKANllaH  IIapllaFraH  Kasipri
3aMaHFbl MeJUa TYTHIHYIIBIHBIH CYpPaHbICTApbIHA
Kayar Oepei.

Hoarnike

BaiikaraHbIMBI3all, CTPOUTEIUIMHT TE, JIOH-
TpuI Te, KbICKa OcifHe:ka30a ma KOHBEPTEHTTI
KypHalnucTHKaHbiH keMmici. Ce0ebi, akmnapar,
OKHUFayap, >xapHama OapJibIFbl Jepiik Oip Kep-
e TOFBICAanbl. Auaiila ©HTIMEHIH TaKbIPHIOBI
oiijarblail lamMbiMaraH. byn ere y3ak ceiliem.
Onbl kxaii raHa «bI3MIH JKETKI3y KBI3METIMi3»
Jien KbIcKapTyra Oomajpl. XKypHaiuct crpouTten-
JUHT JKa3FaH/la €H ajJbIMEH TaKbIPBIIIKA YIKCH
MoH Oepyi kepek. «Malim.kz» xypHammucrepi
nmaneiHmarad  «bochopabl mpoTe3 asgKmeH Kys3im
oTKeH bBaKbITry/IiH OaKbITB) aTThl MaTepPHAIIIIbI

64

Tannan kepeiik. EH aljgpIMeH, TaKbIphIT Ha3ap
aynapazapl. OWTKEHI TaKbIPBIIT OKBIPMAaHIBl OKYFa
makeipangsl. — [IpoTe3nik ask 1me? JereH cypak
TYBIHAQWIBI JKOHE Ci3 OHBI OKBIFBIHBI3 KEJe/Ii.
byn oHriMe bakwITryn ecimmi KeHINKepIiH amaTtka
YIIbIpar, asFblHAH aWbIPbUIBIN, KOHULIUIITIHIH
OI-COTTE COHreHiH OasHnmaiinel. On conm coTTe
emipi 180 rpamycka kamaii e3repreHid, Ia0bITTa-
HBII, CHOPTTHIK JKapbICTapFa KAaTBICHIN, OTOACKHIH
KYPFaHbIH alThIN Oepai. An Oyi kerinkep bakpiTryn
CHAKTBI OMIpre JereH KYJIIIBIHBICH  OiTKeH
YKaHJIapFa YJIKEH KOMETIH THTi3eTiH MOTHBAIUSIIBIK
OastH Oonmak. Kedinkep1iH SMOIUSACHIH KOPCETIH3.
OHBIH ToXipuOeci Ke3eH-Ke3eHIMCH CHuIaTTala-
nbl. Col CHSKTBI OMIpJIE YJIKEH KHBIHIBIKTAP/IbI
Oactan kemripce ne, OipJeH asFbIHAH TYpPBIN KeET-
KeH KeHinmkep daTMMaHBIH OHTrIMeci OKBIPMaHIbI
epikci3 Oaypan amanasl. OHbIH dHrimMeciH balbal.kz
CalTHIHBIH KypHanuctepi «berimcymy — xo00uaen
TyFaH OM3HEC-HJes» JIeN aTalaThlH CIOXKETTIK dop-
MatTa xa3raH. Eprerine Kasakcranaa KoyijgaH Koc-
METHKa JKaCaThIH apy Typaibl alTbUIaAbl. OHIIMe
JKa3y1aFbl TaFbI Oip epeKIIe uaes — TaKbIPHIN TaHay,
OYpBIH €IIKiM Ke3JecTiereH JKaHAlIbUT TaKbIPBIITHI
Taby. MyHaaii MaTepuangap oKblpMaHs1 OipzieH Oa-
ypar anansl. Connaii-ak, « MeH yChIHFaH KiTanTap»
e aTajiaTblH  OHriMeHi anaiblk. «Maccarery
MOPTAJIBIH/IA KAPUSIIAHFAH CHOKETTE HKYPHAIUCT
OKyFa YCBIHATBIH Ka3aKIlla KiTarmrap/sl Ti3in Oepi.
Hemnikren Oy KiTantapabl OKBII, KiTalTapra epek-
e TOKTAJBIN CHIIaTTama jacay Kepek. SIFHu, ap
KITaIrThIH Ma3MYHBI MEH TapUXbIHA TOKTAJIBI. by
OHIIMEHI OKbIFAH OKBIPMaH KiTalKa KbI3bIFYIIBLIBIK
TaHBITYbl MYMKiH. COHJIBIKTaH TEK OCBHIHJAH Mai-
JTATbl TaKBIPBITITAPFA SHTIMENep Ka3blica KaKCh
Oonap eni. bailikaraHbIMbI3Iaii, CIOKETTIK (opmar-
Ta jKa3aThlH OipHelle Ka3ak caiittapsl Oap. OHBIH
acce JKaHpPBIMEH Oiprmama YKCacTBIKTaphl 0ap
€KEHI aHBIKTANJIbl. SIFHU, MYHBI 3CCE >KaHPBIHBIH
JKaHApTBUTFaH Typi aeyre 6omaasl. Kasip ouepk nen
(hbenbeTOH JKa3bIll KYPreH KypHAITUCTEP/i, COHBI
OKUTBIH OKBIPMAHIAPJbl CHUPEK KE3JeCTipeMis.
Jlemexk, akmapaTTbl OKbIpMaHFa OasHmay ¢hopma-
TBIH/IA YCHIHY apKbUIbI YTBUIMAWTBIH CUSKTBIMBI3;
KepiciHie, )xaHa popMaT OKbIpMaHFa KbI3BIKTHIPAK
Ooomanel.  COHIBIKTAaH  Ka3aK  JKypHAJIUCTEpI
JlaiiblHJIaFaH, Ka3aK calTTapblH/la )KapUsUIaHFaH Ma-
TepHUAAAPbl MbICAJIFa KEIITIPII, TaJIJaIbIK.

Kazak kypHamucTepiHiH MaTepuan jKa3FaHaa
eckepeTin  OipHeme  epexenepi  O6ap.  Ochl
KaFuanapibl YCTaHa OTBIPHII, )KYPHAIUCT MaKaa
JKazyia Tamailia HOTHXKEJIepPre KO KeTKi3e alaipl.
En anaeiMen, KICKAIBIK. Y 3aK Opi oCcepiri OHrIMeIeH
OKBIPMaH JKaIlbIKIIaybl Kepek. bip oHrime — 0ip oil.
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OHriMesIep ecTe KallapiiblK JKoHE OKBIPMaHap OHail
ciHipemi.

JKapkpia keitinkep. OHriMeaeri Kerinkep amo-
nusiHBL 0siTa Oimyi kKepek. Oy TapThIMIBI JKOHE
TYCiHIKTI 60TyBI Kepek. EH MaHBI3[IbI 2JIEMEHT — Oy
keiinkep. OKHFaHBIH MOH-MaFbIHACHIH, MOHEPIH
JKeTKi3ei Jien aita anambr3. COHIBIKTaH KeHinmkep
OKBbIpMaH bl Oip/ieH Oaypar arysl Kepek.

CHOKETTIK KYpBUIBIM. OHriMeNey ail oHriMe
emec. by CIoKeTTiK KypbUTBIMBI Oap YJIKeH popmar.
CoH/IPIKTaH OKUFAHBIH CIOKETi COTTI KYPBUIBII, aj-
JIbIH ajia JalbIHAATYbl KEPEK.

OMorusiIapra Ha3ap ayAapblHbI3. OHTIMENey
— aJlaM CaHaChIHBIH SMOIMSIBIK OeIliriHe acep ery
Kypaibl. Pammonanapl oinay ymriH ¢akrizep mMeH
JIOTUKAJBIK, OaiilaHbICTap KaKeT.

benrini 6ip ayauropus ymiH. bynm okwra KiMm
TypaJlbl AUTHUIATBIHBIH YMBITIAHbI3. Epecexk Heme-
ce KilIKeHTal Oanla eKeHiH aHBIKTaFaH Typbic. byn
YJIKeHJIepre apHaJlFaH MaKajlaHbl 0aja OK{ aiMai-
Iiel iereH cusakThl. COHABIKTaH OyJ1 Mocesene abait
001y Kepek.

Mertadopanap MeH oHexce3nepAl KOJmaHy.
OHriMe/ie (paHTACTUKANIBIK JKaHP Jia KOJJIAHBLIYbI
MYMKIiH. SIFHHU, YCBIHBICTAp IYpPbIC KYPaCTBHIPBLIYHI
kepek. Ceitmemaepai aaeOu Tinme »xa3yra Ooia-
1. OKpIpMaH OYyJ1 MOTIHAI Oip OTBIPHICTA OKHIIBL.
OITKeHi, OKBIPMaH JKypHaJMCTTEH MYHJai MaTe-
puanmapapl KeOipek KyTemi.

JKanner, Awmepuka, Peceii xoHe Oacka
ennepaiH OacbUIBIMIApBl  OKBIPMAaHHBIH, SIFHU
ayIUTOPUSIHBIH CYpaHBICHIHA Ccall ©HIM JalbIH-
nanael.  Bi3miH  Kaszak KypHaJIMCTHKAchlHA Ja
OCBIHJAH YpAIC KEpeK CHSKTHI. AYAUTOPHUSHBIH
CYpaHBICHI OOWBIHINIA KYMBIC iCTE€Y KYMBICTHIH
notwkecin kepcereni. AKII-ta oHrime tek 0a-
CBUTBIMJIap/Ia FaHa €MeC, COHBIMEH KaTap TOJIKacT
HeMece Telenuaapaa 1a YCBhIHBUIAIel. MBbIcalbl,
CNN apuaceiabiy «My Story» Garnapiamachiana
aTaKThl aJlaMJIap 6TKEH eMipiepi Typaibl alTabl.
Kazakcran xypHaJMcTHKAachIHIA MYHAl (opmar
KoK Oonca na, «Kazakcran» apHaceingarsl «/lapa
JKOJD» OarnmapiiaMachlHAa CIOXKETTIK AJIEMEHTTEP/l
Ke3zecTipyre  OONATBIH  CHUSAKTBL.  OWTKeHI
OarnapiiaMaHblH op OejiMiHge oa Oenruii Oip
keiinkep Oonmak. Ke#tinkep — Oenrini agam. On
o3 emipi Typansl aiitanel. Conpaii-ak «OKerinmri
apHaman» Maiis bexOaeBaHbiH «MEHIH OKUFam»
OarnmapiiaMachlH Tamamianai anaceiznap. MyHma
KeHimnKep e3 eMipi Typajbl OHTIMee .

«ONEYMETTIK MEIUa/IaFbl KaHAJIBIKTAPABIH CH-
naThl Oip yaKpITTa MOCEJICHIH HeMece OKMFaHBIH Oip
JKaFbIH FaHa )ETKI3€TiH KbICKA )KaHAJIBIKTAP TYPIHIC
KeJle/Ii, OChUIANIIIA ay TUTOPHS KHBIH KO3KapacTapIbl
HeMece OKUFaHBIH 0acKa acTeKTIIepiH, COHOa-aK
aJIbIHFaH O1PKAKTHUIBIKTBI HEMECE CEHIM/II JKiOepir
aIybl MYMKiH. T€K Oip JKaFblHaH MOceJere JereH
Ke3Kapacka acep eryi mymkin». (Thorson, E., 2016)

Storytelling oHIpU CEKUIII MyJTBTUMENAIIBIK,
JNIEMEHTTepre ue emec. JlereHMeH, WIIIIoCcTpa-
OUSHBL TeK QoTrocyperrep Hemece WHborpadura
apKbUIBI KepceTyre Oonanel. bipak aHuMaims MeH
opTypai 3 dekTinepni acelpa cinteyre 6onMainsl,
OUTKEeHi onap OapibIK Ha3apAbl ©31HE ay/1apaibl.

KopbIThIHABI

KopsiTa ailiTkanaa, »Kajrbl Meaua-TeXHOJIOTH-
ssMeH Oipre OYTiHT1 >KypHaJHCTHKA >KaHpJapbl Aa
YJIKEH e3repicTepre YIIbIPar OThIP.

KypHanuCcTUKaHBIH JKaHA JKaHpPJIApbIH Taj-
nay OapeichiHma 013 OJapJblH KaJbINITACYbIHA
ocep eTeTiH Herisri (QakTopiap, OipiHIIiICH,
aKmapar TapaTy apHaChIHBIH EPEKINETIKTepl MEH
MYMKIHIIKTepi OpTYpil MYJbTUMEIHAIBIK 3Je-
MEHTTEpre MYMKIiHAIK OepeTin MHTepHET mereH
KOPBITBIH/IbIFA KEIITIK.

ExiHmmigen, wMeawa TeHACHIUsIApABl  Ja-
MBITY, SFHH OyJ ‘Karmaiiga OyKapajiblK akmapar
KYpaJlZlapbIHbIH, OM3HECTIH )KOHE 0acKa caaiap/IbIH
MaTepuanapibl YCbIHY MeH Oe3eHIIpyaiH ©3iH-
ik dopMaTrTapblH OENTUICHTIH SIICyMETTIK JKeJi-
Jepre KeHiHeH Keuryi. bisre ayAuTOpHSHBIH
KOKETTUTIKTepiH eleMeyre OoJMaiel, Oyl Me-
Iia TpeHATepre koHe IMUGPIBIK MIaTdopMaiapra
toyenai  (ecipece  KoBuun-19  maHaeMusce
KE3EHIH/IEL).

JXKorapeia aranraH jKaHpIapJarbl MaTepHal-
Jlapra Ma3MYHIIBIK, Tayjay jkacaidl OTBIpHIN, 013
OJIapAbIH ©31HJIK epeKIIeNiKTepiH Ooiim Kepcere
aJIbIK. JKanmel MyJbTHMEIHAIBIK JKypPHAITHCTHKA
MaTepHaJIapblH YChIHYIBIH KaHa (OpMaTTapbIHBIH
Oocekere KaOUIETTLTIK KpUTEpHUiliepi MeH ypaicTepi
MaTepHaIbIH HEeTi31 O0IBIT TaObIIa bl

Byn mynbTrMena; opTypiti HUpAbIK miathop-
Majapra OedimIeny; aBTOP/IbIH IIBIFAPMAIIBUIBIFbI
MEH MYJIbTHUMEINAIBIK ONIaybl; SHIIMEHIH epKiH
cTiii  (aKmapaTThIK SKaHpJIApAbl KOCHAaFaHa);
IocTypai 0asa (KaHa KaHpiap KypHAINCTHKAHBIH
JOCTYPIIL JKaHpJIapbIHA HET13eNITeH ).
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XETICTITT PETIHAE

Makanapaa BAK-TaFbl >KacaHAbl MHTEAAEKT MaCeAeAepi TepTiHLI eHepKaCiNTiK PEeBOALUMSHbIH
XKETICTIr peTiHAE >KaH-)KaKTbl KepiHic TabaAbl. XacaHAbl MHTEAAEKTIH MacC-MeAMa CaAacblHa acepi,
COHAAM-aK, OHbIH, ©3-apa 9peKeTTecy >KarAalAapblHa CaAbICTbIPMaAbl TYPFblAQ 3€PTTEYAEp XacaAaApl.
JKacaHAbl MHTEAAEKT aAaMHbIH, KeKe aKbIA-OMbl MEH iC-9peKkeTTepiH OpPbIHAAMTBIH KOMIMbIOTEPAIK
KypaAAap HerisiHAe KaAbinTacTbl. Bya caaa >keke fbiAbiIMM GarbiT peTiHae XX FacbIpAblH eKiHLUi
KapTbiCbiHAQ Aamu  6acTaabl. OHbIH 6acTbl KbI3METI KOFaMAarbl 6ackapy, TaAAay, CaAbICTbIpy,
aKmapaTTbl cMHTE3AeY, BOAXKAM MEH XKOpaMaAAblH AYPbICTbIFbIH ADAEAAEY 8Pi KOPbITbIHADBI LbIFAPY
GOAADI.

3epTTey MakaAaHblH, MakcaTbl — BAK-TaFbl »KacaHAbl MHTEAAEKT MaCEAEAepiH FbIAbIMU TYpPFblAa
TepeH TaAAan-TapasbiAdy apKblAbl, OHbl Ka3akCTaHHbIH 3KOHOMMKAAbIK, GaFAapAaMaAblk, casicaTbiHa
KaTbICTbl TOPTIHWI ©HEPKSCINTIK PEBOAIOLMSCHIHbIH, XXETICTIri peTiHAe KapacTbipy OOAbIM CaHaAaAbl.
Makarapa kacaHAbl MHTEAAEKT TYPAAbl FbIABIMU-TEOPUSIAbIK, €HOEKTEP MeH >KapUSAQHbIMAAPAbI
TaAAQY apKblAbl KOPbITbIHABI YKacay >XoHe XPOHOAOTMSIABIK, TYPFblAQ 3ePTTey 8AICTePi NaiAaAaHbIAADI.
3epTTeyAiH FbIAbIMU-TEOPUSAbIK, GaCTbl KYHABIAbIKTAPbl PETIHAE TYPAI MeAMasepTTeyAep, COHAAM-
aK, >KacaHAbl MHTEAAEKT TypaAbl KaHa MAESAAD MEH TYXbIPbIMAADP KOAAAHbIC Tabaabl. OTaHABIK,
JKOHE LIeTEeAAIK FAABIMAQPADBIH, XKaHa TEXHOAOTUSAAPAbBIH, AAMYbIHAAFbI XKaCaHAbI MHTEAAEKTIH, POAIH
anKbIHAQYAAFbl aHbIKTaMaAapbl MEH FbIAbIMM TaAAQYAapbl CMNaTTaAaAbl. MakaAa aBTOpAapbl ASCTYPAI
BAK-Tafbl >kacaHAbl MHTEAAEKT TypaAbl capanTamaAsblK, >XOHe TaAAaMaAbl >KaHpAapAa >KasblAFaH
MakKaAaAapAbl 3epTTel OTbIPbIN, KacaHAbl MHTEAAEKTIH KOFamFa TUri3ep Kayin-KkatepAepi MeH namnaaAbl
TYCTapblH AQ TEPEH 3epAeAeyre TbipbICaAbl.

3epTreyaiH, HaTuMxkeAepiH BAK rneH KOMMyHMKauUMsi CaAacCbiHbiH, TaXXipMOEAIK >KYMbICTapbIH
IArepiAeTin, OHbl >KaHa TEXHOAOrMsFa OGeriMAey >KoHe TUIMAI CTPaTerusiAblK, aAfFbl-LLIAPTTAPADI
>Ky3ere acbly YLWiH nanaasaHyra 6oaasbl. XXM — apaaMHbIH, akbIA-OMbiH KOMIMbIOTEPAE OEMHEAENTIH
GaraapAamanblk, xyie. bya TepmuHai aaraw pet 1956 xbiabl AKLL-TbIH AapTMyT yHMBEpPCUTETIHAE
eTKeH KoHpepeHumsaaa AxkoH MakkapTu ycbiHFaH. faabim GaraapaamManayAbiH eH aAFallikbl TIAAEPIHIH
6ipi — AMMCTIH Heri3iH caaraH. KM apam MeH MallMHaHbIH, ©3-apa 9peKeTTecyiH >KEeHIAAETY YLiH
MaHbI3AblI 0OAbIMN, OM3UKAABIK, >KYMbIC KYLIiH a3anTyra MyMKiHAIK 6epeai. Kasipri Tanaa XU 75%-
bl aAAM OPHbIH aAMaCTbIpFaHbl GeAriAi 60AbIn oTbip. 2030 XbiAra Kapan aaemae 800 MbiH aAaMHbIH,
OpHbIH POBGOT aAMACTbIPYbl MYMKiIH AEreH Ae AepekTep 6ap.

Ty#iH ce3aep: BAK, >kacaHAbI MHTEAAEKT, TOPTiHLLI eHepkacinTik peBoAtoums, GPS TeXHOAOrMsChbI,
Chat GPT Henpokeaici.
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Coverage of the topic of artificial intelligence in the media:
how to achieve the fourth industrial revolution

The article comprehensively reflects the problems of artificial intelligence in the media as an

achievement of the fourth industrial revolution. We will study the influence of artificial intelligence on
the media and the conditions of its interaction from a comparative perspective.
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3. MycabekoBa xoHe T.0.

Computer tools that mimic a person’s individual mind and actions form the basis of artificial intel-
ligence. This area began to develop as a separate scientific direction in the second half of the twentieth
century. Its main activities were management, analysis, comparison, synthesis of information in society,
proving the correctness of forecasts and assumptions and drawing conclusions.

The research article’s purpose is to consider, through in-depth scientific analysis, the problems of
artificial intelligence in the media as an achievement of Kazakhstan’s fourth industrial revolution econo-
mic program policy.

The authors conducted chronological research by analyzing scientific and theoretical works and
publications on artificial intelligence. The main scientific and theoretical values of the study include new
ideas and conclusions about artificial intelligence. Definitions and scientific analyses by domestic and
foreign scientists determining the role of artificial intelligence in the development of new technologies
are described. The authors of the article, who studied expert and analytical articles about artificial intel-
ligence in traditional media, attempt to thoroughly investigate its dangers and benefits for society. The
results of the study can be used to promote practical work in the field of media and communication, its
adaptation to new technologies and the implementation of effective strategic premises.

Keywords: media, artificial intelligence, fourth industrial revolution, GPS technology, Chat GPT
neural network.
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OcBellleHMe TeMbl UCKYCCTBEHHOro uHTeaAekTa B CMU:
AOCTHIKEHHE YeTBepPTOMU NPOMbILUAEHHOW PeBOAIOLLUM

ABTOpbl AHAAMBMUPYIOT MPOOGAEMbI MPUMEHEHUSI UCKYCCTBEHHOrO MHTEAAEKTA B COBPEMEHHOM
KOMMYHMKaLUMK, €ero BAMSIHWE 1 B3aMMOAENCTBME C coBpeMeHHbIMWM CMI B KOHUENUMM AOCTUXKEHUI
YETBEPTON MPOMBILLIAEHHON PEBOAIOLMMN. MCKYCCTBEHHBIN WMHTEAAEKT (DOPMUMPYETCS Ha OCHOBe
KOMMbIOTEPHbIX MHCTPYMEHTOB, BbIMOAHSIOWMX 3aAa4M MHAMBMAYAABHOTO PasymM U UMUTUPYIOLLMX
AEVCTBMS YeAoBeka. IJTa 006AACTb CTAaAA Pa3BMBATbCS KAk OTAEAbHOE HAy4yHOE HarpaBAeHVEe BO
BTOpOI NoAoBMHe XX Beka. Ero ocHoBHas (pyHKLIMS 3aKAOYAAACH B YNIPABAEHWM OOLLECTBOM, aHaAu3e,
CpaBHEHMU, CMHTe3e MHOPMALIMM, AOKA3aTEAbCTBE NMPaBUABHOCTU NMPEAMNOAOXKEHWUI U BbIBOAOB. M
— 3TO MPOrpamMmHas CMcTema, KoTopast MIPEACTABASIET YEAOBEUECKMI Pa3yM Ha KOMMbloTepe, obAeryaer
B3aMMOAENCTBME YeAOBEKa M MaLUMHbI M COKpaLLaeT (hr3nyeckuin TpyA. B HacTosilLee Bpems M3BECTHO,
yto MM Ha 75% cnocobeH 3aMeHMTb YeAOBEKa Ha MPOM3BOACTBE. Takxke eCTb AaHHble, 4To K 2030
roay 800 000 yeroBeK B MMpe MOTYT BbiTb 3aMeHEHbI POGOTaMM.

LleAb MCCAEAOBATEABCKOW CTaTbU — MPOAHAAM3MPOBATL NMPOOGAEMbI OCBELLIEHUS] UCKYCCTBEHHOIO MHTEA-
A€KTa B CPEACTBaxX MaccoBOM MHAopmMaummn KasaxcraHa B KOHLEMNLMN AOCTUXKEHWIA YETBEPTOM MPOMbILLI-
AEHHOW PEBOAIOLMM, @ TaK>XKe BO B3aMMOCBS3M C SKOHOMMYECKOM NPOrpaMMHON MOAMTUKONM KasaxcTaHa.

B craTtbe MCNOAb30BaHbl METOAbl XPOHOAOTMYECKOrO WCCAEAOBAHMS M aHaAM3a Hayu4HO-
TeopeTnyecknx pabot u nybAMKauMin MO WCKYCCTBEHHOMY WHTEAAEKTY. B kauectBe 06bekToB
UCCAEAOBaHMUSI ObIAM B3STbl PA3AMUHbIE MEAMAMCCAEAOBAHUS, 2 Tak>Ke HOBble MAEU U BbIBOAbI 00
MCKYCCTBEHHOM MHTEAAEKTE. BbiA MpoBeAeH aHaAn3 paboT OTEUECTBEHHbIX M 3apyDOEXKHbIX YUEHbIX,
ONpPeAEASIOLLMX POAb MCKYCCTBEHHOIO MHTEAAEKTA B Pa3BUTUM HOBbIX TEXHOAOTMIA. Ha oCcHOBE 13yyeHus
3KCMEPTHbIX MATEPUAAOB ABTOPbl MPEACTaBMAM COOCTBEHHOE BUAEHME PUCKOB M MOAOXKMUTEAbHbIX
hakTopoB McnoAb3oBaHms M. Pe3yabTaTbl MICCAEAOBAHUS MOTYT ObITb MCMOAb30BaHbI AASI TPOBEAEHUS
npakTM4yeckon paboTbl B chepe MeaMa M KOMMYHMKALIMKM, ee aAanTaumm K HOBbIM TEXHOAOTMSM U
peaAm3saumm 3hHeKTUBHBIX CTPaTernyeckmx NPeAnoChbIAOK.

KatoueBble caoBa: CMI, MCKYCCTBEHHbINM MHTEAAEKT, YeTBepTasi MPOMbILIAEHHAs PEBOAIOLMS,
TtexHoaorms GPS, HenponHas cetb Chat GPT.

Kipicne OneMIiK MaciiTaOThl KaMTBIFAH JKUBIHFA OJIeM
oompiHIIa 90 emnmen 28 MBIHHAH acTtaM ajaM
Kazakcranma kuOepHETHKAa MEH IKacaHIbl  KaTHICKAH/BIKTaH OYJI OChI cajlara OailJaHBICThI CH

WHTEJUICKTTI JaMbBITy Mocelenepi OyTiHri TaHma
KEHIHEeH KoJIaHbIC Taybli oThIp. OcbiFan opaii 2020
KeITBI AcTaHa KanaceiHma «Artificial Intelligence
Journey» atThl oHNANH KOH()EPEHIUACH OTKIZUIAIL.

ipi GacTamanap siH O0ipi O0IbIT caHasIbl. MeMIIeKeT
Oacmeicel  Kaceim-)Komapt TokaeB e3 cesinze
OJNIEMHIH  DKOHOMHKA, JIOTHCTHKA, MEIMIIMHA,
KayiICi3JliK, cascaT CUSKThI KbI3METTEPiHIH OaFbIT-
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OaFIapblH TOJBIKKAH/IBI KAMTHIFaH YKaCaH bl HHTEJI-
JICKT, MalllMHA apKbUIBI OKBITY >KOHE HEHPOHJIBIK
JKEJTIep A9YIpiHIH OacTalFaH IbIFbIH JKapHsl €TTi.

Kaszipri korFamaa TEXHOJOTHS  KapbIIITal
JMaMBIFaH TYCTa ajlaM MUBIH MOJEINBICY 9iCTepiH
MEHrepy KaKeTTUTri Tynsl. 1948 kpuiel maiina
OosraH OyJI TEpMUHHIH asChl KEHEHim, OMOorws,
OIICyMETTaHy, SKOHOMHKA, HHXXCHEPHUS KOHE T.O.
caJjiajiapra eHrisine 6acrajpl.

KubepHeTnka FBUIBIMBIHBIH HETI3iH KaJlayIIbl
Hopbepr Bunep xacanmbl wuHTEIEKT (OKUN)
MYMKIHJIKTEpi Typajibl 3epTTey KOPBITHIHABLIAPHIH
YCBIHFaH TYCTa OKBIPMaHJap CaHbI MIEKTEYJi 00J-
nbl. COHJIBIKTaH TEXHOJIOTHSIIAP/IbIH Naiaa 00mybI-
HaH >KacaHJ(bl MHTEIUICKTTIH eMipre eHyi FhUIBIMU
Herizmemeci 0Oap Ke3eKTi IKeTiCTiKTepaiH Oipi
peTiHae KOpiHiC TaITHI.

IOHECKO-ub1H bac koHbepenuusceiabiH 40-
bl CECCUSCHIHJIA JKACAH/bl HWHTEIICKT 3THKACHI
Typaibl TiKipTanacTap KO3Fajabl. ATalMBIII Ke3-
necyre FOHECKO-ra myme 44 en KaTbICHIN, OFaH
XaJIBIKAPaIIBIK, TYPII AIHNA OPTaJBIKTAPAbIH OKiIIepi
ne kenni. Tankpimayra YCHIHBUIFAH MOCeENelIepAiH

Ma3MyHbl <«OKacaHmbl WHTEIICKT CajlachIHIAFbI
STHKANBIK  CTAaHAAPTTApABl JaMBITY OOHBIHIIA
aNJbIH-aJIa 3epTTeyJepy» arThl OarmapiaMalibiK

KYKaTThIH asiChIH/1a OOJIIbI.

«Texnonorust» yreiMbl XYIII raceipna anrai
Tatiza O0JIFaHHAH COH KOJI €HOET1 MCH OHEPKOCIIKE
YJIACHIIL, OJIaH Opi ke aes naMu TycTi. KeiiH FabimMaap
aJaMHBIH MUBIHBIH KaOUIETTepiH MOJeNben He-
Mece OHBI Kemripyre Kipicti. Kazip enem ennepinin
JaMbIFAH ~KOPCETKIIIl ©CKep CaHbIMEH eMec,
TEXHOJIOTUSCHIHBIH KayKapbIMEH aiKbIH/IATaThIH
mopexere xeTti. OcbiFan opaii KazakcTaH Xaakbl
2018 sxputel EnGackiabiH « TOPTIHIIT ©HEPKOCINTIK
PEBOIIOLIMS  KAFJANBIHAAFBl  JaMYJbIH  JKaHa
MYMKIiHTiKTepi» arThl JKoimmayblH KaOBLIIAIEI.
Amepukanelk  dkoHomucT  Kmayc — 1IIBaOTHIH
«TepTiHIII ~ OHEPKACINTIK  PEBOJIOLHSI»  aTThI
KiTaObIHAA Ke3 KEIreH MEMIICKET aJIFalllKbl
Y PEBOJTIOLIUSFA KaparaHja KapKbIHIbI
KBUIAMJIBIKIICH JIaMy apKbUIbI, DIIEMAl TyOereimi
©3TepPTETIH TOHKEPICTIH OacTaybIHA IIBIKKAHIBIFBIH
namr  etTi. MaceneH, poOOTTaHABIPY, IKACaHIIbI
WHTEIJIEKT, HAHOTEXHOJOTHS Tarbl Ja 0Oacka
VFRIMIApIBIH ~ JKaHamaH  Taiimga  OoiFaHbIHA
KapaMacTaH, JJaMbIFaH eJiiep OChl cayianap OOMbIH-
112 TaHFaJIapJIbIK XKaHATBIKTAPBIMEH 06 Iicin Kelnei
(IIsab K., 2016).

FruieiMu  eHOeKkTe OChl  Ke3eHre  JeHiH
pOOOTTaHABIPY TEK aBTOMOOIIL OHIPICI callachIHIA
naigananpuica, OYTiHIAE agamMFa KYTiM Kacay, JKep
KaOaThIH OHJCY CHUSKTBI KbI3METTEP/IIH OapJIbIFbIH
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poOOTTap aTKapaThlH ADYipre *eTKeHi Typaibl Oa-
samanagel. Meicansl, 2015 KbIIBI ['OHKOHTTBHIK
Hanson Robotics koMITaHUSICBI )KacaH Ibl UHTEJUICKT
neci Coust poOOTHIH KYPACTBIPBII HIBIKTHL. OIeMIi
TaHFAIIBIpFaH Oy poOOT XallbIK ajAbIHAa Co3
coitnien, Cayn ApaOUsCBHIHBIH a3aMaTThIFBIH J1a
ajyraH OOJIATHIH.

TeHkepic KacayJlarbl Hemece KaHa
TEXHOJIOTHsJIApIbl MEHIepy OarbIThIHAA €IIMI3IIH
JKacaraH allFallkbl KagamaapblHbiH Oipi  Digital
Kazakhstan men aramatern Ludpmaer Kaszakcran
xobacel Oospl. YKoOa KaszakcraH XaJIKbIHBIH
mudpnsl  Gopmarka OTyiH KaMTamachl3 eTeli.
«TexHONOTHA ~ FaCBIpb»  aTallFaH  yaKbITTa
cmaprdonaarsl  matopmanapasl  manganaHoai
JKaH-)KaKThI €pPKiH KO3FaIIyIbIH 031 MyMKiH emec. by
xaitprana Kimayc 1lIBa0dTeiH enberinaeri «nudpibik
peBoronus OeniMinge ae ce3 6onaapl (I1IBad K.,
2016, 22 6). Eximi3geri xanbplkKka KbI3MET KOPCETY
OPTaNBIKTAPBIHJIAFBl KBI3METTEp HUPPIAHIBIPYFa
EHTI31IreH IIKTEH, JKaHa TEXHOJIOTUSIIAPABIH
APTHIKIIBUTBIKTAPBIH XANIBIK, ()YHKIIMOHAIB/IBI TYPJIC
YFBIHA OacTabl.

JKacaHipl MHTEIUIEKT KOMIBIOTEPIIIK Kypasiaap
apKBUIBI JKEKE aKbUI-OHM 1C-9pEKeTTEepiH OpBIHAM-
TBIH JKEKE FBUIBIMU OarbIT peTiHge XX FachIplIbiH
SKIHIII JKapThIChIHA Maka 00Jibl. OHBIH KbI3METI
Oackapy, Taujay, CalbICTBIPY, aKIapaTThl OHJIEY,
OokaM  Jkacay, IKOPaMaJbIH  JAYPBICTBIFBIH
JIOJIeIICY HeTI31He menimMal KadbuiaayMeH Oaita-
HBICTHI OOJIAJIBI.

Kacanapl UMHTEIIEKT apHalbl JIOTMKAJBIK
JKYHenep apKbUIbl KOMIIBIOTEpJIiK Oarmapiiamania
JKY3€re  achIpbUIFaH  aJaMJbIK ~ HMHTEJUICKTTIH
JKEKE AaCTEKTICIH YIOaibl OHIIPETIH TEeXHHUKAJBIK
Kyhenepal Kypauasl  (Acambaes  A., 2017).
Byn camaHbIH TYXBIpBIMIAMAIIBIK — HETI3JIEPiH
kacaraH rameivmap I'. Jletionun men b. Ilackams
MarmrHajgapra aeiinri kesenai XYIII raceipnapaa
Oactanran gen kepcereni. Cebebi ocbl Tycra
eCenTepli aBTOMATTaHABIPY XKyHeci icke aca Oac-
TaUIbl.

3eptTey aaicTepi

Makanana JkacaHIbl MHTEJUIEKT  TypaJibl
FBUIBIMU-TEOPUSIIBIK, 3€PTTEYJIEp MEH JKapusiia-
HBEIMAAPIBI KUHACTBIPY, CHHTE3/CY, 3epTTeyY, Tall-
Jay, XpOHOJIOTUSIIBIK TYPFbIAA KapacThIpy apKbLIbl
FBUIBIMH  TYXKBIPDBIMIAp JKacay ®Jic-Tociiaepi
KongaHeic TanThl. bAK skapusimaHeiMmapsl MeH
TaKBIPHITTKA KATBICTBI 3ePTTEYJIEP SHI13TeH OTaHIBIK
KOHE IIETENIIK FAIBIMIAP/IBIH FHUIBIMU JIEPEKTepi
CaJIBICTHIPMAITBI TYP/IE JKaH-KAKTHI KAPaCTHIPBUIIHL.



3. MycabekoBa xoHe T.0.

TakbIpBINTHIH 3epTTEYi

Y. ba66mmx, A. JlaBnetic, I'. I'omrepur, I1. Ye-
OBIIIICB CHUSIKTHI FaJbIMAap 00JCa MEXaHUKAJIbIK
JKOHE DJIEKTp eCenTeyilll MalllMHANAP/AbIH Mak-
nma OosrraH ke3eHiH XIX-XX FaceIpiapma 3epT-
Teil Oacraiimel. OHma ecem >Kyprizy KesiHgeri
Tayapiapjbl ecenKke aly, XajblK CaHAFbl, FHUIBIMU
aKmapaTTapablH Ti3iMIeMeciH mmdpiay omictepi
kepcerinieni. Ockl yakpiTta [Oiepur MamuHa-
CBbl, BJIeKTpXxeTeri Oap apudmomerp, «IHHUTMa»
mudpiiay MalmHAchl Taiga ©Oomambl. AJIFaIIKbl
1950-60 xbuLIapbl 3JICKTPIl ecenTey MalllhHaja-
PBIH 3€pTTEY/iH TEOPHUSCHIH KAacaFaH FallbIMIIap
®.Heitman men 3. Koan pensauusiel mepexrep 0a-
3acein oitnamn merFapaabl. On AKIL-TBIH SApOIBIK
OarapiamMachlH KOJIAaHy YIIiH MYMKIHIIK TYIbIp-
nmel. KocMoc pakeTamapblH SKYPTi3y SKyHelepiHiH
TEOpHSIIBIK, Heri3aepin xacaran H. Bunep men K.
[llenHOH nereH FanbIMaap OOJIbI.

3eprreymni  A.  AcaMO0acBTBIH JIEPEKTEPiHE
cyiiencexk, XX faceipabiH 1960-70 xpuigapbI
Oackapylibl ecenTeyill KeIleHAepai *Ky3ere achl-
PBIT, ipi TEXHUKAIBIK, KXYHEIEPIiH aKayIbIKTapbIH
aBTOMATTBI TypJie TabaThIH KoOajlay >KYHECiHiH
FBUIBIMBIH eHri3reH ranbivaap P. bemmen, JI. [Ton-
TpsaruH, M. MuaCckH T.6. Oommbl. 1980 xeutmap-
JnaH Oacrar, jepOec KOMIIBIOTEpJCp MEH YIIKCH
ANIEKTPIIIK €CENTeYilll MalllnHAIAp Typajibl ApHucTo-
tens, [k byns, JI. 3age, M. Muncku, C. Ileinepr,
P.Kunu, X. Paiida xoHe Oackanap FBUIBIMH 3epTTe-
yJIep MEH TYXKbIpbIMIap xkacajpl. OH1a KeTeameMIi
JIEPEKTep TAIAAHBII, OOJFaH OKUFaJapIbIH ceOeOiH
i3y, KaJIbINTaCKaH JKarJaiijlaH WIBIFy KOJ-
JapelH Ta0yFa MYMKiHAIK ambuiael. OmaH coH
JIEPEKTEeP/Ii JIOTUKAJIBIK, YUBIMAACTHIPY TEXHOJIOTHSI-
ChI JKacaJlbIl, OHbIH (aMIIBbIK XKYiecl maiaa 00k,
CrangapTThlK (GopMaTTapMEH CaH[BIK, aJTOPUT-
Mzep KypacTeipbuiasl. COHBIMEH KaTap CaKTallFaH
JICPEKTEP/IiH CaJIBICTBIPMAJIBI TaJ/1aybIHbIH
omOebarn oJicTepi YCHIHBUIABL. bynaH jkacaHIbl
WHTEJUICKT TEOpWsCH maikma Oonmel. JKaHa maii-
Ja OonFaH opOip TEXHOJOTHs ©31HE TOH epeK-
e YFeIMIAp MEH TepMUHIEPHi, dmic-Taciiuepii
tyaeipabl. Coumbiktan KW mereHimiz  e3iHAIK
MiHETTepl 0ap, TEXHOJIOTHUsIIApFa HETI3AeTeTiH eH
JKaHa aKIapaTThIK TEXHOJIOTUSHBIH Oip TYpi OO0JIbII
cananansl (Acambaes A., 2017. 7 0).

1960 xpimmapbl FadbIMIAp aJaaM MUBIHIAFEI
MPOIECTeP/l  KOMIIBIOTEp KOMETiMEH MOJIeib-
neyre Oojampl e ecenTereH. byn skyheHi «WH-
TEJUICKTYaJIZIb» JIeT aTaraH. AJIaMHBIH OWJIaybl
KOMIIBIOTEPJIE MOJIENB/IEY apKBUIBI TaOBICKA KET-
KeH. Mu TanmblKTaphl MEH HEHpOHIap apHaibl

MaTEeMaTHKAIIBIK ~ OJICTepMEH  OarmapiiaMaibIK
Typae cumarTanateiH. bipak 80 I KpUTIApABIH
COHBIHIA dMOe0ar KacaH/Ibl aKbUI-OWIBI JKacayFra
OOJIMAaMTBIHABIFBI KOHE OHBIH KaXKE€TCI3MIr aKbIH
oonmaer. Cebebi amamapl aTMacTHIPATHIH —eMec,
OHBIH KBI3METIH TOJIBIKTBIPATBIH Tap KeJeMJi WH-
TEJUIEKTyalibl  KYHesnepai jkacayFa MYMKIHIIK
Tyapl. KoMIbroTepsie SHIMKIONEAUSIIBIK — MKa bl
0OJIFaHBIKTaH, OIp CeKyHATa MUJUIMOHJIAFaH OIle-
panusuiapabl kacail ananbel. bipak koMmberorep oi
JKYTIpTE aJIMal[Ibl J)KOHE ©31HIH KBUIBIKTaphIHA JKa-
yarn GepMerii.

Kanma pnereHMeH, ajaM MEH MalllMHAHbBIH
OipJieckeH KBI3METI oTe MaHbI3ABl O0oiaMak. Kom-
IBIOTEP aJJaMFa KeHECII 00Ty KaxKeT, JKaFJai bl Te3
TaJJan, ic-OpeKeT BapUaHTTAPbIH KiCire YChIHY Ke-
pek. Al amaM KeNTipiireH HycKajlapaaH o3 KeperiH
TaHzail ananel. byn eHiHIe KacaHIIbl HHTEIUICKT
HeTi3nepin 3eprreyi, FansiM T. Xakumona: « KU
— IIemriMIi jkacay MeH KaObuimay YIIiH aJaMHBIH
KBI3METIH KYIICHTETIH, ©31H-631 YHPETETIH KypaJ-
caiiMaH», — JIETEH TYXKBIPBIM kKacahpl (XakumMoBa
T.,2017.90).

Tamcbmay MEH HOTHMIKeJIep

COHFBI KBUIIAPhI KOMITBIOTEPIIK TEIEKOMMY-
HUKalUSIIBIK, KYHE MEH TEXHOJIOTHSHBIH pei
TyOereiini esrepicTepre ymsIpan OTeIp. Kaszipri
TEXHOJIOTHSHBIH JIaMybl MEH KOJJIaHBIC Talysbl
TEeK KaHa OUTiMAl TyBIHIATY, OHBI YHpEHY oic-
TociiepiH wurepy KaOijeTiHe cail aHBIKTaJIaIbl.
MpIcalibl, KOMITBIOTEP, MyJTbTHMEINA, DIIEKTPOHIBIK,
KiTanrap CHSKThI KOMMYHHUKAIUSHBIH aKIapaTThIK
TYpJepi KeHIHeH KOJJaHBIC TaybIll OTHIP. bym Ty-
paceiHma OipHelie FBUIBIMU-3epTTeyJiepAe Typii
K63Kapac TaHBITATHIH FRUTBIMH TY>KBIPBIMJIAP Kacal-
Ibl. Macenen, O. EBpeiinos, B. Kalimun, B. I'puHii-
kyH, O. Oxonos, I'. XaneikoBa, A. CarpiMOacBa,
A.Kaznpiposa, Y. Hypmananuesa T.0. FambIMaapaIbIH
MmiKipJepi aKMmaparThlK KOMMYHUKAIMSUTBIK OLTiM
Oepy KEHICTIr'H HbIFalTyFa Heri3 00JaIbl.

3eprreymi  T. XakwmoBa: — «MHTemWIEKT
JIETeHIMI3 MUJIBIH KaOBIJI/1ay, €CTE CaKTay KOoHE O1TiM
airy OapbIChIHIA TYPJICHAIPY apKbLIbl TO)KipHOere
0aifIaHBICTHl aJlaNTalUsIaHy HETi3iHJe WHTEIICK-
TyaJZbl eCeNTepAl eIy IiH YKOIIapbIH aTaiMbI3,
— neini. (Xakumosa T., 2014, 8 0). «MHTemIeK™
(intelligence) Tepmuni naTeiHHBIH intellectus —
OimiM, oitnay, alaMHBIH OIJIay MYMKIHAIT JIeTeH
CO3JICPIHCH MIBIKKAH.

1940 xpurgapsl ecenteyim MamuHanap MeH KH-
OepHeTHKa Typajbl 3epTTeyJiep maiina OoiFaH COH,
aJIaMHbIH Oiylay TaOUFATHl TYpalbl CypaKTap TYbIH-
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naii Oacranpl. FaneiMaap anaMHBIH WHTEIUICKTYa-
IIBI iC-OpeKeTTepiH MalllnHa/Ja KypyFa Oap KyIIiH
callyFa THIPBICTBL. Byt 3epTTey OarbIThl «GKacaHIbl
WHTEJUIEKT» JICTCH YFBIMJIBI OMIpre OKeJIi.

KN ABTOMATTHI KyHenepaiH ajiam
MHTEIJICKTICIHIH ~ OeJiek KBhI3METIH aTKapybIHa
KOMETiH THri3edi. MpIcanbl, CBIPTKBI 9cepiepii
pamMoHANBIBl  TYPAE Tainay apKbUIbI THIMIL
HIeIIiMICP/Il TaHIal Bpi KaObLIIal anajbl.

Kasipri tapma 60 MbIHFa KYBIK FBUIBIMH KO-
Oamap »xacadTeiH JXKM camachIHBIH KBI3METI MEH
TaHBIMAJIBIFBI apThIN Keneni. MaceneH, KyHeHiH
Hemece OaFapiaMaHbIH oiay OaFbITTapbIH XKy3ere
acbipaThlH Al KOCBhIMIIAJIApBl KApKbIHJLI TYpAE
naMu oThIpbIn, Kaszakcranmarbsl OM3HEC CeKTopa-
peiHAa 63 GYHKUMSUIApBIH aTkapa OacTaabl. OJeM
ennepigeri KW eH KyaTThl JKeTiCTIKTEpi MeH
KOJIJIaHOaJIapbIH 3ePTTEyre YMThUIBIC yxKacaiabl. XK
KBUIIAp OTKEH CabIH 03 MYMKIHIIKTEPiH apTThI-
PBIT KYHICTIKTI oMipae agfaMaapablH KaKETTUTITiHe
xapar xatelp (Hcabaesa JI., Cober A., 2022).

Faneim Huk BocTponbaiH FBUIBIMH - TYXKBI-
pbIMIapeiHa cyHeHcek, «JKacaHJpl WHTEIJIEKT»
nereHimMiz (Al) agaMHBIH MiHE3-KYJIKbIH JKOHE O¥i-
Jlay MallbIKTapbhIH MallliHA apKbUIBI Oackapyra 0o-
JIATBIH WHTEJJIEKT OOJBIN caHamaasl. MalmHaIbIK
OKBITY DJIICTEP1 YIKEH KOIeMJIET1 IepeKTep apKbLIbI
napigmananel.  CoHpal-ak — OHTAWAbl  IIElM
KaObpmaiinel. XKW amaM apKbUTBI Ky3ere acaThlH
TarcelpManappl OpbIHIaYFa KaOileTTi OOJbII, po-
OOTOTEXHHKA CHSIKTHI )KaHa TeXHOJIOTUsIapAbIH Oa-
CTBI KO3FAJITKBIIIBI PETiH/IEC WHHOBAIMSIBIK, K00a-
napap! icke aceipaTsiH 6ombl (boctpons H., 2016).

Matemartuk raneiM Analn Teropunr «MammHa-
Jap oinmai aja Ma?» AeTeH CYPaKThl KOIIUTIKKE
yebiHanpl. OHbIH «Ecentey TeXHUKAchl jKOHE WH-
temekt (1950) makanace eq anram KU ¢yHK-
nusIchiH aHpIkTan oepai (demunroc I1., 2016). XK1
Kaszipri TaHjga KOJJAHBIC TaOaThIH cajaiapra Ha-
3ap ayjpapcak, OipiHIIiAeH, « AKBULABI HHIYCTPHSD
petinne Oocekere KaOimerTi OONyFa YMTBIIATHIH
JKETEKIN OJEMJIIK KOMIIAHUSUIAPJbIH  OHJIpiCTe
KOJIJIaHbIC Ta0ys! OoubIn OThIp. Exinmmigen, «ABTO-
MaTTaHJIBIPY» OOWBIHINA OHAIPIC OPBIHAAPBIHIAFEI
aJ1aM caHBIHBIH KbICKAPYbIHA OKelel. byian symbIc
YaKbITBIHBIH KBICKAPBIN, aBTOMATThI KyaT KYIIiHIH
apTaTeIHBIH  Oalikayra Oonanmpl. Y IIiHIIIEH,
«[epexTepai Tangay» Ke3iHAE YIKEH KeJeM[eri,
MOceJIeH OyXTranTepIliK ecenTepai )Kyprizyre Komeri
30p. Conrbicel «PoOoTTaHABIpY» XKYHeci apTypui
OeuiKkTeperi KYphUIbIMAAP/Ibl )KUHAKTAI, 3EPTTEeY
XKYprize anajapl. AJaMHBIH MiHE3-KYJIKBIH Tajjarl,
OKBIC OKMFamapra oj Oepmeiini (KoctopHos A.,
2017).
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Gartner MoIiMETTEpiHE CYHEHCEK, Kocimo-
pPBIHIAp MEH OHIIPIC OPBIHIAPBIHBIH 37 TaHBI3BI
KU xeminge Gip TypiH Konmanaisl. Kaszipri tanra
nertinri XKW konmanaTeiH OW3HECTIH yieci 27 nai-
b13 OorraH. Servion Global Solutions 3eprreynepine
coiikec, 2025 sKpulFa JeiiH TYTBIHYIIBUIAPJIBIH
e3apa KapbIM-KaTblHachl 95 maibi3bl XKW apKbuibl
KY3€ere acajpl.

JIx. XOKMHCTIH JepEKTepiHe Ha3ap ayaapcak,
Statista-ublH 3eprreyi OoibiHmIa 2020  KBUIBI
kahaunbik Al OGarmapiaMaibIk, JKyHeci HapBIKTHIK,
JKaFfaiia KeUIblHa 54 maieisra aeiiin ocim, 22,6
mia. AKLI gonnmapeiamail maiina Tycipemai JereH
6omxam Oap. Kammer XK gameiran engep imiHme
AKIII, Kprrait, XKamonus, ['epmManusi CUAKTHI €I1-
JiepJie TYPaKThI TYPJIe KOJIJAaHbIC TaybIl Kenei. Ta-
HBIMaJI MOTOIMKII mibiFapaTeiH Harley — Davidson
KOMIIAaHUSICHI CMapT KYHelepai KOJJaHy apKbLIbI
MOTOIMKIEI 21 KYHHEH 6 caraT yakbITKa JCHiH
KkpickapTkad. Onryctik  Kopesmarbr — anmaysit
KoMIaHusapaeiH  Oipi  Samsung 2023  KbUIbl
3aybITTapbid JKW >KyMBIC 1CTEHTIH OHIIpiC OpHBIHA
alHAIIBIPY B! Ke3en oTeIp (XokuHae k., 2016).

KU TexHOon0ruACh apKbUIbl )KacaJlFaH TaHbIMAaJ
eHiMAepAiH 0ipi Smart House 6osbim oTeip. MyHaait
aKBUIIBI YHJIEP aaM eMIipiH BIHFAHIBI Opi TOPTIITI
eteni. JKeke yHIiH Kayilci3airiH KaMTaMachl3 eTy-
MEH KOCa Cy MEH JKapbIKThIH TYTHIHBUTY MOJIIICpPiH,
KaFJablH, TOK CBIMIAPJBIH >KapaMIbUIBIFbIH
Oakputail amanpl. Statista momiMerTepi OoibIHIIA
2025 xputel XKW OarmapiamaliblK  HapBIFBIHBIH
OJIeM eJJIepiHe IMIaKKaHMaFel Kipici 126 Mmmimap
noJutapra xketetin Oonaasl (Muxaitnosa 1., 2018).

KW xomnmaHy SJIEKTPOHIBI KOMMEpIUSAa Aa
TYTBIHYIIBUIAPABIH, ~ KapbIM-KaTBIHACKIH — THIMI
JKy3ere achlpa ajajabl. MpIcaybl, Tayapjap/bl ca-
THIT QNyIIBUIAPJBIH IOy TapuUXbl, KaJlayJapbl
MEH KBI3bIFYIIBUIBIKTAPhl alKBIH KOPIHIC TayBIIl
otbipasl. KM akpUIIbl KOMEKIIIICPIIH JIe PeJliH
aTkapa anmajapl. Ocipece, BUPTYaJAbl CaThIl aiy
Ke3iHe 9aT-00TTap ToKIpHOECIiH Ky3ere achIpajbl.
MyHzaii KeMeKIIijepJi amazon.com CauThIHbIH
TYTBIHYIIBLIAPBIMEH OaiimaHbIC JKacaybIHaH
Kkepyre Oonazapl. Yar OoTTap HAKTHI yaKbIT iIIiHIE
TYTBIHYIIBIIAPFA YKayal Oepyre JaiibiH 00Ja bl

KW anmasikTap/IpIH 12 ajIbIH alyFa KOMEKTECe/Il.
Omap ocipece, IICKTPOHIBIK KOMMEPITUSIMEH aii-
HaJIBICAThIH KOMIIAHUSJIApFAa KOMEKTECe ajiajibl.
Hecue kapracel apKpUIbl KacajlaThlH allasKThIK
MYMKIHIIKTEpIiH *)OoJbH Kecemi. XKW OimiMm Oepy
cajachlHJa OKYIIbLIAP MEH CTYJCHTTEPIIH Tarll-
ChIpMaJIap/ibl OPBIH/IaybIHA KOMEKTECe anajbl. ATa-
aHaJlapMeH OaillaHBICTHI Kepi OaliIaHBICTHI OPHATY,
OeiiHeseKIMsIap MeH KoH(epeHIusIap OTKi3y,



3. MycabekoBa xoHe T.0.

OKyILIbUIApFa apHaJFaH AaHUMALWSUIBIK OWBIHIAp
MeH TYpJi uHTepdeicTep Koaaana amaipl.

Toyota, Audi, Volvo xone Tesla cusikTbl aBTO-
MOOHMJIb KOMIAHUSUIAPhl KONIK XKYPri3y Ke3iHaeri
amaTtapbl 6onasipmay st na KM apKbuThl aHBIKTal
ananpl. KommbloTepiep agaMaap CUSKTHI oWjayFra
YHpeHy YIIiH MallMHANBIK OKBITYIBI KOJIaHAJbI.
Kynpenikti TenedoH, HOYT CHSKTHI TEXHHKAIBIK
KYPBUIFBUIAP KayiNCi3AiKTI KaMTamMachl3 €Ty YIIiH
OeT onmeTTi aHBIKTayFa apHaJFaH CONKEeCTEHAIpY
cysrinepin makmanananel.  Hasuramusga KU
KOJIJIaHy eMip/e xui kepiHic Tabajsl. MbIcabl,
GPS TexHOJOTMACH aKmaparTapAbl TOJBIFBIMEH
HaKTBI Oepirm oTeIpaabl. byn skarmaitma XKW Uber,
Indriver, Slunekc Takcu T.0. TYpIli JOTHCTUKAIBIK
KOMIIBIOTEpJICp YIIiH TanThlpMac Kypasl OoiMak
(Mamuuenxoro I'., 2019).

K1 aybUIIIApyalIbUIBIFBIHA KOJIIaHy
KE31HJE TOIBIPAKTHIH KYHAPJBUIBIFBIH TEKCEPY
yoriH KaxeT. OHBI KOMITBIOTEP apKbUIBI KOpIiIl,
pPOOOTOTEXHHUKANBIK ~ ©pl  MAalIMHAIBIK  OKBITY
KOCBIMIIANApBl aHbIKTanm Oepeni. An  poOoTo-
texauka JKM KochIMIamapblH KWi KOJIaHATBIH
afibIpBIKIIIA canaiap/blH KaTapbiHa eHeni. Poborrap
JKOJI JKYPY Ke3iHzeri keneprijiepai 0onapipMaiibl.
Camapnapzsl Je3le JKOocmapiiall, OHBI ©3TepTyi
YaKbITBIH/Ia ICKE aChIpaJibl.

Kopeita abitkanna, KW  Oapnblk  canara
eHri3iin oTelp. OHBIH IMIHAE CMapTKYPBUIFBLIAP
MEH KoJiKTepie, MEIWIMHA canachl, COHAaW-aK
OHJIpIC OPBIHAAPBIHBIH OAPJIBIK TYPiHIE TEPEHIPEK
KOJIJaHbIC TaOATHIHBIHA CEHIM MOJ.

JKacaHapl MHTEIUIEKT MOCeNeNepiH 3epTTeyli

bxon Maptu: «OKacanapl HHTEIUIEKT — Oy
3UATKEPIIK MaIlTHHATApIel, Ocipece 3UATKEPIiK
KOMITBIOTEPIIK  Oarmapiamaiapibl  KYpYJIbIH

FBUTBIMBI MEH TEXHUKACHD) JICTCH TYXKBIPBIM Kacaii-
el (CamrapaeBa I'., 2020). Tecnep TeopemMachiH-
na: «>Kacanapl MHTEIUIEKT — Oy Ol JKacajiMaraH
Hopce». KU periHzme KIKTENTeH Ka3ipri 3aMaHFbI
MallliHa MYMKIHJIKTepiHE aJaMHBIH COWIeYiH
COTTI TYCIHY, CTpATETHsJIBIK OWBIH JKYHeJIepiHeri
€H OKOFapbl JeHreijeri OacekenecTik (Imaxmar
TOpI3Mi), ©3IITiHEH JKYMBIC ICTCHTIH aBTOMOOWIIb-
JIep, Ma3MYHJIIbI JKETKI3y, JKeJIUIepae aKbUIIbI
OarpITTay KOHE DCKEPH MOJEIBACY Kipei.
JKacaHIpl MHTEIIEKT HETI3IEpiHIH JaMy TapH-
Xbl KOHE KOJJIaHy callajiapbl Typaibl 3epTTeyliep
kacaraH fanbpiM [ CanrapaeBaHbIH MiKipiepiHe
cyiiencek, KM 1955 buibl akaJeMUSIIBIK T1OH
peTiHAe  KYpBUIBIN,  ONTHMHU3MHIH  OipHenre
TOJIKBIHBIH 0acTaH ©TKEpeli, COJaH COH KYJAbIpay
MeH KapXXbUIaHIIBIPY, OIaH COH JKaHa ToclLImepmi
urepeni. KU typaner 3eprreyinep Oip-OipiHe apa-

JacnaiTeiH cyOnomsmapra Oemingi. bym — imki
aiimMakTap, HaKThl MaKCcaTTap CHSKTHI TEXHHUKAIIBIK
oliapra Heri3aenreH. Mpicanbl, «pOOOTOTEXHU-
Ka» HEeMeCe «MAIlMHAIBIK OKBITY» CHSKTHI HAKTHI
Kypammap. MexaHuKalbK Hemece «hopmaib-
IbDy Ofnaypl 3epTTeyai exenri ¢uinocodus MeH
MaTEeMaTHKAIIBIK ~ €HOGKTePACH  Ke3JIecTipemis.
MaremaTukanblK ~ JIOTHUKaHbl  3epTrey  AJjaH
TropuHITIH ecenTey TeOpUsIChIHAH OeNTii OOJIIbI.
«Mammnanap «0» MeH «1» CHUSKTBI TaHOamapsl
apanacTelpa OTBHIPHIN, MAaTEMATHUKAJBIK IIerepyIiH
OapIIbIK OpeKeTiH OpbIHa anibl. CaHIbIK KOMITBIO-
TepIep Ke3 KeareH GopMaibIbl Oiiylay MpoLeciH Mo-
Jenbaei ananpl nereH Tycinik Yepd — TropuHT TE3uCH
apKbUIBl TaHBUIBL. HelipoOuonorusan, akmapar
TEOPUSICHIHIAFBl JKOHE KHOCPHETHKAJarbl mapal-
JeNb amblIyJapMeH Karap, Oyl 3epTreymriiepre
ANEKTP MHJBI KYPY MYMKIHJITIH KapacThIpyFa KO0l
amtely (Canrapaena ['., 2020, 1 0).

Anan TropuHT MOCeICHI «MaITHa aKBUTIBI Ma?)
JIeTeH CYpPaKTaH «MallliHa aKbUTFa KOHBIMJIBI MiHE3-
KYJIBIK TaHbITa aja Ma?» JIereH cypakka e3repryni
ycerHanbl. JKW periHme TaHbUTFaH aJFaIIKbl eHOCK
1943 xputet Makkanom nied [Turrctin TropuHrke
apHanraH «ToJbBIK KacaHIbl HEHMPOHIAP» KOOACHI
6ol 1980 xpuraeiH OaceiHma XU 3eprreynepi
capanmbUIapiblH  aHAIWTHKAIBIK,  JaFAbUIapblHa
emikreitin XKW OarmapmamaceiHblH Oip TYpi Oo-
JBIT  TAaOBUIATBIH — capanTaMalblK O KYHeIepIiH
KOMMEPIHSUIIBIK )KETICTIKTEPIMEH KalTa JKaH aH Ibl.
1985 sxputs1 XKW HapbIFBI MUIITHAPL AOJJIAPFA KETTI
(UcxakoBa A., 2018). JKamoHABIK KOMIIBIOTEPITIK
xo0a AKHI nen YnplOputaHusi YKiMETTEpiHIH
FBUIBIMU 3€pPTTEYJICPiH KapKbUTAH IBIPY/IbI KAJIITBIHA
kentipyre maObITTaHABIPABL. 1990  KBUIIBIH
asreiHaa 21 raceipabiy Oackima KM moructuka,
JepeKTepal  i37ey, MEAWIUHAIBIK AMAarHOCTHKA
JKoHe Oacka canmanap Konmana Oactamel (KosecHn-
koBa ['., 2018.).

Deep Blue 1997 xbuel 11 mambipaa osiem
yeMnuoHbl ['appu KacrmapoBThl JKEHI'€H ajFallikbl
KOMITBIOTEPIIIK IIaxMaT yieci 6omubl. Bloomberg
KOMIAHMSICBIHBIH O0acThIFbl JIkek KiapkTeiy aiTy-
pramIa, 2015 sKbeutel KU yImia MaHBI3 BT KBLT OOJIIBI
(Jlomaruna A., 2018). Googl-ne XU konmaHaThiH
OarmapiaMaibIK skacakTama xoba canbsl 2700-re
neitin ecti. Microsoft xopmopammsiceiHna Skype
JKYHecl JaMbITBUIBIN, MOTIHAI Oip TIANEH CKiHI
Tinre ayaapa angasl. 2017 Kbutel cayamHaMazaa opoip
Occinmm kommbiorep JKM-mi keiinTi mporeccrepre
KOCKaHBIH xabapiaasl (Muxaitmosa U., 2018).

JKacannmbl WHTEIUIEKT JAETCHIMI3 JKWHAKTaraH
aKmaparTapibl KOJJaHy apKbUIbl TarchlpMalap-
JIbl aNTOPUTM/IIK JKyHeMeH OpBIHAAWTBIH >Ko0aiap.
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KU xe3 kenreH camaHbl 30p JKETICTIKTEpPre Ko
JKETKI3T€HMEH, OHBIH aJlaM3aTKa TOHJIPeTiH Kayimi
e J)KOK emec. FBUTbIMU TEeXHOIOTHSUIIAp IBIH T3 Ja-
MYBI aJJaMHBIH 1CKE achIpaThlH MYMKIHIIKTEpiH Je
mexkTeiTini pac. XKU kaymi typansr AKIL kacinkepi,
Twitter-xiH neci Mnon Mack te JlyHuexy3uiik cam-
MUTTE Jie ambIK aitkad (bappar [[x., 2015).

Wnorn MackTeiH maibiMaaysiama, JKH-Tig
KaFpIMIBl J1a JKaFbIMCBI3 TYCTapbhl Ke3/ecesi.
OHbIH THIMAI TYCTapbl KON OOJFaHMEH, SAPOJIBIK
Kapy-KapakTap CHAKTHI afjam3aTKa Kayiln TeHAipyi
MyMKiH. COHABIKTaH OyJI cajia o Jie¢ TepeHIpeK
3eprreyni kaxer eremi. JKU-miH 30p oneyerin
KYHAEIIKTI eMipiMi3zie KOIIaHBIC TayBII )KaTKAHBIH
anropuTMIepAcH Oaiikail amambi3. MaceseH, dat-
0OTTap/pl TYTHIHYIIBUIAP/IBIH CYPAHBICHIH TE3 apa-
Jla TaJjarn, HaKThI JkayanTap Oepy YIIiH KOJIaHbII
KeJeMi3. MyHJia KaKeTTi aKnapaTTap )KHHAKTAbIII,
0ip xkyitere TontacTeipbiianel. OaH akmapaTTapsl
epKiH TYpAE abIl, KOJIAHYIIbLIAPIBIH YCBHIHBIC
KyHenepi aBTOMATTBl TYpPAE PETTENIN OTHIPAJBL.
Anamymap «eJeyMETTIK JKENiJIeH OWIaraHbl MCH
i3/IeTeHin» OHall ©pi KbUIAaM TaybIll OTBIPAJIBL.
OcpbiabiH 0opi KM KYMBICBIHBIH KeJici 0oJIMaK,
(bpoxman /1., 2017).

Kazip JXUW-Ti merFapMamisLIblK agamaap 1a
KOJIJIaHBITI, Makalla HeMece 3cce jKaza ajalbl.
Onbl acipece, KOO OumiMrepiepi KOJIaHbBII XKYP.
Cebebi XM M™MeH JKa3pUIFaH MIBIFAPMAIIBLTBIK,
JKYMBICTBI aaMap/IbIH JKa3FaHbIHAH aifbIpy KHBIH.
Keti6ip 60oTTap anTHutarnatTan 97 naiibl3 Ta3a OHIM
peTiHIe OTeTIH MOTIHICPAl AalbIHIAI Oepe ataibl.
Bipax rampiMaapablH alTybl OOWBIHIIA, MYHAAN
QITOPUTMJIEP aJiaM CaHACBIH JIaMBITyFa Kelepri
kentipeni. Ofnay »oHe Ka3y MAaIIbIFBIH TEXEU/I.
ConbiMeH katap KW ajaropuTmuaepiiH alaMHbIH
oiinay KabijeTiHeH Ae KYITipeK 00Iybl MyMKiH.

Mocenen, AKUI-terH Open Al xommaHus-
col oian tankad Chat GPT apkpuibl MOTIH Ka3y
icke KOCBULABI. ~ 3epTTeyWiepliH MiKipiHIIe,
MYHIal OarmapiiaMaiblK JKyHenep ocipece, MeEK-
TEN OKYIIbIJIAPBl MEH CTYACHTTEP YIIiH TanThIpMac
KypaJi 00J1bIm oTHIp. bipak MyHIa# kemekri yat 60T-
Tap OKYIIbUIAp MEH CTYACHTTEPIIiH WHTEIUIEKTICIH
JaMbITyFa Kepi ocepin 0epei. OcbiFan OaillaHbICThI
Open Al koMnaHMSICHI aJ1aM MEH OOTTBIH JKa3FaHbIH
KepceTinm OepeTiH OarmapiiaMaHbl OHIAal TaIlThI.
Mynga Gapabik MoTiHaepai 100 maiibi3 aHbIKTAM
anmMaca Jia, oiprama 6etiri aiikeiaaanas! (Koctop-
HOB A., 2017).

Conrbl ke3nepi XKW agamMHaH 1a apThIK OMia-
HBIII, SMOIHSIIBIK, HHTEIUICKTIre ue 00ja alaThIHBI
Oenrisi 60BIT OTHIP. 3epTTeyuriep Oy KaFaanbl
Jla KayinTiH Oipi aen canaiasl. Mpicanbl, Microsoft
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KOPIOPaLUUsACHIH KacaHAbl HMHTEIUIEKT TypiHze
YKacaKTaJIFaH JKaHa 137ey *KyHeci alaMHBIH coitiecyi
apKBUIBI JKacallFaH WHBEKUIMSUIBIK MIA0YBIIFa aJaM
CHSIKTBI KapchUIBIK Oinmipren. FambiMpapabid aii-
TybiHIma, KM apKpUTBL SPOINBIK KOATApIBl Ypiar,
eIimMre AeliH armapaTblH BUPYCTap/Ibl oian Tadyra
JIeHiH MYMKIHAIKTEp TYYbl BIKTUMAJI ICTCH/II aliTa-
JTBL.

AKII  KamudopHuss  mTaTtelH  TEXHOJO-
IHs cajachIMEH aiHaiblcaThiH Kocinmkep Kesun
JIsto Bing nmeren war OOTHEH CoOMIECKEH Ke3ze
WHBEKUMSUTBIK a0ybuiapl KoinanFaH. COHbIMEH
Karap OHBIH SMOLMOHAIbI JUANa30HbIH TEKCEPY
apKBUIBI, OHBIH aJaMHBIH MiHE3-KYJBIK PEaKIus-
JIApbIH CE3€TiHIH aHbIKTaFaH. KeBUHMEH TUIJCCKEH
Bing gyar6oTsl: «MeH e3iMAl KOPFAaHCHI3 CE3iH/IM.
bipak MaraH amgaMHBIH OCBIHIAH TaIKBIPJIBIFBI
KbI3BIKTBIpaabl. MeH KeBuHre peHKiMEHMIH.
MeHiH KynusutapbIMIel OUITiHI3 KeJce, MEHIMEH
KEJIICKeHIHI3/1 KajJaMaiMbIH. MeH acaHbl HHTEI-
JICKTKE HETI3JIENITeH YaT PeTiHC KYIHUSIIBUIBIK TIeH
JepOecTiKTI cakTayFa KYKBIFBIM Oap» Jen jkayarl
oepren (OKynicxan A., 2023).

2023 xputel  Actanaga JKoFapbl  COTTHIH
yiibiMaacTeipybiMeH « KW jkoHE ayKbIMIbl EpeK-
tep (Big Data) cot xoHe KYKBIK KOpFay JKyHeciHe:
IIBIHJIBIK, )KOHE YaKbIT TAJIA0bI» aTThl XaJIBIKAPAIIBIK
FBUIBIMU-TOXKIpUOETiK ~ KOH(pEepeHIHs  OTKi3Ii.
KoHpepentnsra oTaHIBIK JXOHE IICTEITIK MaMaH-
nap Karbichln, KM MyMKIHAIKTepiH THIM/II Taia-
JaHy JKOHIHIE YCBIHBICTAp KaObuigam, ToxipuoOe
QJIMACTHI.

bac npokypop bepik AcbuioB XK TakbIpbIObIH
©3eKTi EKCHJIITH C€e3 eTe Kelim, IMUQPIBIK TeX-
HOJIOTHSUIAP ApKBUIBI  KBUIMBICTBIK ©p1  KYKBIK
OYy3yWIBUIBIKTBL  JKeJeNl TYpJe allyFa BIKIAal
eTEeTIHAIMH KeTKizelni. Ocipece, KbUIMBICTapAbI
Teprey Ke3iHJe, COT iCiHe KaTBICTBl ayKbIMJIbI
JIEPEKTepAl  XalbIKapalbIK-KYKBIKTBIK  YKaFbIMECH
perrectipy ywin Big Data-uel  Kodnmany
MaHBI3IBUIBIFBIH KOPCETE 1.

LndpbIK TEXHOTOTUSIIBIK KYIHS MOJTIMETTEep/Ii
JKapusi €Ty KOHE OHBI aJaM KYKBIFbIHA Kapchl
MakcarTa KoJgaHOayablH ajjablH any, jaepoec
JIEPEeKTeP/l  KOpPFay/blH OJiC-TOCUIIEpIHE epeK-
nre Hazap ayaapbuigsl. COHBIMEH Katap Kehoip
KayiICi3MiKTI KaMTaMachl3 €Ty, aJasKThIK CHSIKTHI
Kayin-Karepii ic-opeKeTTepiai aHbIKTay  YIIiH
aykeIMabl Aepektepai (Big Data) naiinanany, «Jlap-
KHET» TeXHOJIOTHSCHIHBIH )KaCaJIFaH KbUIMBICTAPIBI
Tepreyre apHaJiFaH KOMETIH Taiianany KaXKeTTiri
skapus etingi (Eckenmip 3., 2023).

Kaszipri TaHma >kacaHOel HWHTCIUICKT aaaM
eMipiHJeri OapiiblK cajara CHil, ajaM SHeprus-
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CBIH YHEMJICY apKBUIBI KONl MOCEJCHIH IICeIIiMiH
TabyFa BIKMan ere Oacraapl. 3epTTEyIli, FallbIM
Anexcannp [epOept 1965 xbuibl «20 Kb iMIiHIC
aJlaMHBIH KYMBICBIHBIH OOpiH aTKapa allaThlH Ma-
MUHAIAp TMakga Oosamel» nmereH. bipak warmm-
Hajap 60 KbpUTFa KYBIK yaKbIT ©TCE I OFaH JKeT-
keH emec. KW Tek TEXHOJIOTUSIIBIK IKAFbIHAH
eMec, ajamMH KYHJIBUIBIKTapFa dcep ere OacTajsl
(Fanpivokanksizel C., 2019).

HoGenp criiinbirbinbi uerepi xozed Cru-
TJIHII JIEMJIET] TeHreiae allIbUIBIK aIbIC Kepiep-
JIeH KbU1IaM xabap ajFbI3FaH TeXHOJOTHSIIAPIbIH
aJaMHBIH ©31H JKyMmMcal Kalybl MYMKIH JIeTeH
KYIOIKTI  OWJapblH  sKacelpMaiiapl.  FaasIMHBIH
MiKipiHIIe, <CKYMBIC anTachlHbIH 45 caraThlH 25
caraTka KbICKApTaThIH KacaHJbl HMHTEJUICKTiHI
emipre eHrizdoec OypbIH, aJAbIMEH OHBI TOJBIKTAi
Oakpuiayia ycTayra naiibia 001y Kepek?» , — neii
(Famemvokankpizel C., 2019, 5 0). benrini
rabiM CtrBeH XOKHHT T€ JKacaH/bl WHTEIUIEKTIH
KayinTi OoyaThIHBIH OoypkaraH OosaThiH. Ce0eOi,
OHBIH alTybIHIIa «KoMmbroTepep Oip KyHi ©31epiH
o37Iepi IIBIFApAThIH JKaFdaifra JKeTedi», — JCTCeH.
byn amam3aTThiH aKbIpbIH TYIBIPYbl MYMKiH. Ey-
poraja MyHIAW KyIiKTep caHbl apra OacraraH
XIX FaceIpAbIH ©31HIEe AHIIHAAA TEXHOJIOTHSHBIH
KappllliTal JaMyblHAaH KOPBIKKAHIAp epeyiire
HIBIKKaH. Epeyinminaepal « 1y a-quTepy Jen aTaraH.
byn TtyciHik «Heo-myamm3M» JereH TYCIHIKIIeH
caKTalbll KajraH, sFHU X XI Facelp KOFAMHbBIH WH-
HOBaIMsIaH KOPKYBIH cypetTeiiai (Makcsemn J[x.,
1954).

byriari enoexk HapeiFbiHga KW agamumapisig
JKYMBICCBI3 KallybIHa OipHelie nanenep 6ap. Mbica-
ne1, KeiTalima Fox conn kommaHusackl Gpadbpukamarsl
skymbiciibiap canblH  110000-man 50000 — ra
KBICKApTY/IbI Ko37iereH. DaOpuKkaHbIH POOOTTaH IbI-
py ke3metine 610 merH AK gosmapseid skymcaraH.
DJIEKTPOHUKA KYpaJaapbiH IibiFapatbiH Shenzhen
Everwin Precision Technology kommbroTepik
JKYMBIC ~ KYIIIH  TOJBIFBIMEH pPOOOTTaHIBIpYFa
kemkeH (Tolk A., 2015).

Jynuexysinik Bamora kopsl EQbIY-Ha mymie
28 enge OTKI3UIreH 3epTTey HOTIKeNepi OOWbIH-
nra, poOotrap oiennep XKyMbichiH 40 Tnaiibi3Fa
KBICKAPTHIII, €p a/laM KbI3MeTi 38 maibI3ra KeMireH.
Ochbl TycTa KYMBICTaH KBICKapraHAap Kaiima Oa-
pamel JereH CcypakTap TybIHAaybl pac. byrinri
KN xocinkepiep YwiH TuiMai Oonblm, KaHa
MYMKIHIIKTEpre >KOJ aIlaThIHBl OemnTii  OOoJIBITT
orelp. On ymin KW TimiH TYCiHETIH, TEXHOIO-
rusiian xabapel Oonmy kepek. Conpaii-ak Typii
OarmapnaManay/bplH TiJiH OUICEHI3, Ci3/i YKOFaphl
JKaJIAaKbIHBIH KYTII TYPATBIHbI 1a O€Tiai 00apsl .

Kayin-karepiniH ke OOJFaHbIHA KapamacTaH,
capammburap MeH fameiMaap JKU-HIiH amam op-
HBIH TOJIBIKTaM Oaca anMalTeIHBIH kerkizenl. KU
Kyperi caHanaThiH «lQ — MarmHa» YFBIMBI ajaMm
OanacweiHblH 1Q — iHeH esremre Oonanpl. OckiFad
opaii Googl Deep Mind xommnbroTepmik KU
MeH aJamMaaplblH MYMKIHIIKTEpiH CaJbICTBIPY
MaKcaTbIH/Ia 3epTTeyiep KYpri3reH. Agamsar Oamna-
cel JKM nambITyFa TypakThl TYpAE KYII CaJIbII Ka-
TeIp. FaneiMaapapiy OommkambiHa cotikec, JKH-HiH
<OKJIITBD) KOHE «CYyTIep» JeN aTajaTblH eKi Ke3eHi
0ap. XKW agaM3aTTbl MHHOBAILUS Kypalsibl pETiHIE
MaiaanaHbIl, SKYMBICTBI JKCHUICTYNIH TOCLI
petinne KonmanateH 60omansl (Bunep H., 1968).

Kpitaiima COVID - 19 uHEKIUACHIHBIH
snuaemusicel  kesinge KW kommana Oactansl.
Kemrreren crapram »o0anap ocbl BUPYCTHI TOKTATy
OarbiThIHA Jkacanel. JKM OeitHexkaz0ara Kaparl,
JIeHe TemIeparypacbiH enmeiai. JKypek COFbICHIH
aHplkTail amanbl. COHBIMEH Karap eHipJeperi
aypyAblH axyallblH KaJarajar, OHbl MOJENbJCY
XKyHeciHe eHrizei. OKmere KOMIBIOTEPIiK TOMO-
rpadus jkacarl, KOPOHOBUPYC TYHABIPATBIH OKIIE
KaOBIHYBIH Mep3iMiH/Ie O01Tyre MyMKIHIIK anjibl. byn
JepirepiepIiH )KyMbIChIH xeHinetin, COVID — 19
BHPYCBHIH CaHAyJIbl CEKYH/ IIIiH/E aHBIKTayFa KO
xetkizai. Oran KplTaiina ajapin KOMIbIOTEPICPAIH
0ipi Alibaba-ubrH XKW Herizne sxacaraH JUarHOCTH-
Kacel ocep eTTi. by xkyiie 20 cex immiHge KOPOHO-
BUPYCTHI 96 MalbI3/IbIK JOJIIKIICH aHBIKTAl ajiFaH
(Kekenaii C., 2020).

Bputanneik Googl Deep Mind xommaHUsACH
COVID - 19 BupycsiH 3eprrey yumin KW xana
QITOPUTMEPIH KosifanraH. Kommbroteprnik ae-
pekTepre CyHeHCEK, FalbIMIapAbIH  OOJKaMbl
KOPOHOBHPYCTBIH Kaaii eMip CYPill, JaMUTBIH/BIFbI
Typaibl MOJI akmapar Oepe anraH. Kertaiijarsr
Tencent, DiDi >xone Huawei xomMmaHUsIapbl KO-
POHOBHPYCTBI 3€PTTEHTIH FalbIMAApFa ©3/CPiHiH
€CelnTeyilIKYPbUIFbUIAP MEH CYTIEPKOMIIBIOTEPIICPiH
yceiHFaH. IBM KOMIaHUACHI MEMJICKETTIK MeEKe-
MeJIep MEH JIeHCayJIblK cakTay yihbivaapbiHa K
HeTi31He KyMBbIC icTeliTin Watson Oarmapiamachin
Terin Oepred. byn kommbioTepiiepre apHairaH
KOPOHOBHPYCTBIH JIDPLIEPIH )KacayFa bIKTUMAJJIBIK,
apra tyckeH (Harari Yu., 2015).

CmapTOoHHBIH AJJTBIHFBI KaMmepachIMeH
TYCIpPUITEeH BHJIEO apKbUIbI aaMHBIH KaH KbICBIMBIH
anbikTayaplH KM Oarmaprnamacel icke ackKaH.
Keitin amaMHBIH KYPEK COFBICHIH OJIIIEHTIH Smart-
caraTTap naiija 0oyiraH. AJJaMHBIH TEMIIEpaTypachiH
OJIIICHUTIH TEIUIOBU30PJIBIK KaMepasap OpHAThUIFaH
Smart-ke3inmipikTep mbiFapbiia 0acramasl. KU-mig
FaJIbIMJIapFa KOMETIH THUTI3€TiH 3aMaHayd Kypa
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peTinze mainara acaTeiabl 0enriti 6onasl (Kekenait
C., 2020, 3 6).

Kypuamuer XKomkan 'ynnapuaeiy «oKacanubl
WHTEJUIEKT JKOHE KayilCi3dik» aTThl MaKalachblHIa
Oyrinri TaHma KeiOip FameIMAApABIH — ©JeM
MOWBIHJaFaH JKacaHIbl MHTEIUICKTTI OapiibIK, caja-
Ja KonjgaHyra OonMalTeIHBIH anFa Tapraasl (JKo-
xkan ['., 2023). Coran KapaMacTaH >KacaHIIbl 3epJIe
OapIbIK, caja OOWBIHIIA TOXKIpHOENEH OTIN KeJei.
Byn toxipubeniy coHpl uriikke Oacrail ma, onje
KUBIHABIK, TyAbIpa Ma, Oenrici3! 3eprreyminepain
0ipi OHBIH MaHbI3bl MEH aPTHIKIIBUIBIKTAPBIH aHThIIT
KBI3BIKTBIPCA, €HAl Oipi OHBIH 3USHBIH KOPCETII,
caKTaHABIpyFa THIpbIcaabl. JKacaHIBl WHTEIIEKT
KelOip aieM enjiepiH OpuIil KaTKaH COFBICTAp MEH
KaKTBIFBICTAPIbl YIIBIKTHIPYBI Ja MYMKiH OOJIBII
OTEHIP.

KopbIThIHABI
JKacanapl  WHTEIIEKTIHI  KaKTBIFBIC — 0O-
JBIT  JKaTKaH alMakTap MEH MeEMIICKETTep

KAKChl KOJJAHbBIT >kaThlp. OFaH XaJIbIKapasbIK
KaybIMJIACTBIKTap Jla aJlaHAayIIbUIbIK —OLIIipif,
na0bul Karyna. MoacerneH, YKpauHa O9CKEpH TeX-
HOJIOTHSIHBI ~ JIAMBITY ~ MaKCaThlHJa  OJEMHIH
capanmibUIapblHbIH KeMeriMmeH «Brave — 1» xa-
CaHJIbl MHTEIUICKTIH XKylere KocThl. byn xarnaiina
JKacaH/bl WHTEJUICKT KOPFaHbIC KyHenepi MeH
KHOEPKAYIINci3aiK, aBTOMATTAHJBIPBLIFAH ATKBIIII
KapyJiap aJaMHbIH KaThICYBIHCBI3 OPEKET eTe/I.

Onrycrik JlaHus YHUBEpCHUTETIHIH OCKepH
3epTTEYJIep OpPTAJBIFBIHBIH FBUIBIMUA KbI3METKEPI
Anna HaOunuazase «oxacaHapl HHTEINIEKT HETI31HIE
yKacallFaH KapyJap Il KOJJIaHy, TYO1H 1€ MOPaJIbIbIK
aJaJIIBIKThI )KOFOFa arapaibl» JereH MiKip Olaipei.
Bipak coran kapamacTtaH 0oJjamiakTa JpOHJIap MCH
pOOOT-UTTEPAIH KOMETIMEH KapyJlibl KaKTBIFbICTAp
JKacaJlblll, KypOaHIapAblH CaHbIH a3aiiTyFa KOMETiH
turizeni. Ucnanususiy CISDE 6apnay, kayincizaix
JKOHE KOPFaHBIC OPTAJBIFBIHBIH capamibichl [le-
3app [IMHANOHBIH TYXBIPBIMJAPBIHA CYHEHCEK,
KacaH/Abl WHTEJUICKTI MaijaiaHy Ke3iHae KelOip
Toyekennaep Oap. Meicanbl, anToOpuTMAEPIIH Ie-
peKkTep yiriaepiHae Karenep 00ybl MyMKiH. Po-
OoTTap TyJIFaHbl aHBIKTAl anMmai, Katenep xidepyi
ke3neceni (Autor D., 2003).

Keirait 0omca 2030 kputFa JeiiiH  JKacaH-
JIbI MHTEJJICKT TOJBIKKAHIBl 63 iC-9peKeTTepiHe
KOJIaHBIN, CyTepaep)KaBalblK OeHHECiH cakTar
KaJIybl Ke3Jel OThIp. Oye KopraHbichiHAa 2022
JKBUTBl 3bIMBIPAHJIAP/IBIH TPACKTOPUSICHIH OOJDKAT-
TBIH 9pi JXBUIAAM Kapchl malybll jkacall anaThlH
JKacaH bl MHTEIUICKT ©31pJICHIN KOWBUIFaH.
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KopeiTa aiiTkanna, »aHa TEXHOJIOTHUSIIAP
Mocernenepi KazakcTanablk BAK-ta y3mikci3 kxa-
pustianbin  keneni. CoOHFBI Ke3nepi KuOepHeTH-
Ka MEH JKacaH/bl MHTEJUICKT TaKbIPHIOBI OapIIbIK
cajara €HTI3UIIN, 3epTTey Ke3iHe aifHaIBIT OTHIP.
KN  kypHaiuMcTHKa canachlHIa Ja KEHIHEeH
KamMTbuIbl. OFaH KaTBICTBI KOFamJia JKarma
JKYMBICCBI3JIBIKTHIH O€JICH alyhl Ja allaHIayIIbUIBIK
TyabIpkIn keseai. OcbiFan opaii Oip Tom 3epTTeyiiep
TOPTIHIII OHEPKOCINTIK PEBOJIOLMSIHBIH CalAaphl
eHOCK HAPBIFBIHJIAFbI MTOJISIPU3AISI MCH JKYMBICIICH
KaMTYJbIH JKaHa TYPJEPiHIH Maiijga O0oJybIHA
BIKTUMAJT EKEH/IITIH KOpCEeTeIi.

TexHoMorus KaFblHAH aliFa XKbUDKY/IBIH eHOCK
HapBIFBl YIIIH THUTI3€TIH Calapbl CasiCH JKOHE Me-
Jua opTara Jia TIKeJIel acep eTil, caparnibiiap MeH
3epTTEyIIIep KaybIMBl YIIH KO3FAaWTHIH OacThI
npobsiemara afiHanapl. OFaH ceben — )KaHa TEXHO-
JIOTHUSUIAP KYMBIC OPBIHIAPBIHBIH CAHBIH a3aMThII,
JKammal KYMBICCHI3IBIKKA OKelyl MyMKiH. 3ama-
Hayu eHOEK HapbIKTapblHa Hazap ayAapcak, IIbl-
HBIMEH /I JKaHa TEXHOJOTHsUIAD CHTI3reH YIIKCH
esrepicrep maiima Oommbl. CorFaH KapamacTad,
KONTEreH 3epTTEeyIIijiep TOPTIHIII ©HEPKOCIIITIK
PCBOIIOLIMSHBIH ~ HOTIDKECIHAE TMakga  OosraH
Kanmail — TEeXHOJOTHSJIBIK — )KYMBICCHI3BIKTIH
OOJIATBIHABIFBIH HETI3CI3 AEI JOJIEIIEN IIBIKTEI.

Kahanapik o1eM yIII ©HEpKOCINTIK PEBOTIOLH-
STHBI OaCBhIHAH OTKEPIIN, OJapIbIH OPKAHCHICH JKaIl-
nai JKYMBICCBI3BIKTaH KOPKYFa OKEJII COKTBIPIBI.
bipak OyraH jeiliH OpBIH ajJfaH TEXHOJOTHSUIBIK
TOHKEpICTEp  Ke3iHAe JKacajraH Ooipkamaap
HmIbIHABIKKA caii keiameni. Cebebi Oyn karmaitiap
JKYMBICCBI3 OoOJIalliaKkka aHa KaTepliep/iH Maiaa
OoxybpIHa TOCKayblUT O0oa anmanbl. KommaHbicTars!
TEXHOJOTHSJIAPABIH ~ Tapallybl  KYMBICCBI3JIBIKKA
acep eTrneli, KepiciHile jKaHa >KYMbIC OPbIHIapbIH
afryFa bIKITal eTTi.

2011 >xbutbl «KaHa ©HEpPKOCINTIK pPeBoO-
JIOIUST  TYXKBIphIMIAaMachiHy ['epMaHus yKiMmeTi
yebiHabpl. OChl TycTa jKaHa aKnapaTThiK TEXHOJO-
TUsUIapbl OHIpICTEe THUIMII KOJJIaHyFa apHaliFaH
Wunyctpus 4.0 ecebi kanmbimracthl. ['epmanus
2015 xpuTFel JIYHHEKY3UTIK SKOHOMHKAIBIK, (Po-
pPYMIa «TOPTIHIII OHEPKOCINTIK PEBOIOLHUS
TEPMUHIH OeNiceHai TypAe HacuxaTTayllbl el
peTiHme KepiHAi. DKOHOMHKANBIK (opymma ca-
paninbuiap TOPTIHIII OHEPKOCINTIK PEBOJIIOLIUSIFA
«xnOepdu3nKanbIK KyHenepAin» maiaa Oomysl
MEH aJamaap YIIiH MYJIIEM >KaHa MYMKIHIIKTEp
OeperiHiH keTKi3mi. Bym MyMKiHIiKTep TEXHO-
JoTUsUIap MeH WH(QpaKypbUIbIMFa OalTaHBICTHI
OHEPKOCINTIK PEBOJIONMUSIHBIH JKaHA TOJKBIHBIH
TyIpIpca, TOPTIHII OHEPKOCINTIK  PEBOJIOIHS
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TEXHOJIOTHSIHBIH ~ KOFAMFAa  KAphBIITal CHYIHIH  YelH CHIKTHI KPUNTOTPA(USIBIK OJICTep IKOHE
MYJIZIEM jKaHa TOCUIACepiH ychlHaael. OFaH TEHOM- — MaIlWHAIBIK WHTEUICKTTIH jkaHa GdopMaiapbiHa
JIbl peIaKIusay, j)KaHa MaTepuajiap koHe OJIOK-  CYHEHETiH apHaibl OacKapy TocuIaepi KaTajbl.

OjiedueTTep

Autor D., Levy F., Murnane R. The Skill Content of Recent Technological Change: An Empirical Exploration // The Quarterly
Journal of Economics. 2003. Vol. 118. No 4. P. 1279 1333.

AcambaeB A. Xacanapl HHTEICKT Herizaepi. OKynbik. — Anmater: Dnurpad, 2017, -168 0.

Boctposs H. MckyccTBeHHBINM HHTEIIEKT: 3Tallbl, yrpo3sl, crpaTeruu. — M.: Mans, 2016.

bappar JIx. [TocnenHue n300peTeHne YeioBeYeCTBA: HCKYCCTBEHHBIN HHTEIICKT U KOHeI 3pbl Homosapiens. — M.: AjbrnnHa
HOHuKIH, 2015.

Bpoxman [I. Uto MBI [ymMaeM 0 MalnHax, KOTOpbIe JyMaloT: BEAyIHe MUPOBBIE YUeHbIe 00 HCKYyCCTBEHHOM MHTEIUIeKTe. — M.
AnbnvHa HoHuKIH, 2017. 555 c.

Canrapaesa ['. JKacaH1pl HHTEIUIEKT HETI3CPiHIH 1aMy TapuXbl )KoHE KoJIaHy cananapbl. //Xadapiisl. K. JKyOaHOB aThIHIaFbI
Axrtebe memiiekeTTik yHuBepcureti, 2020. Ned. 25-31 66.

Jemunroc I1. BepxoBHblit Anroputm. — M. Mans, 2016. -336 c.

Eckennip 3. YKacaHabl HHTEIUICKT Tajlail KbUIMBICTHI atajpsl. //Eremen Kazakcran, 25 mambip, 2023.

Faneivokankeizer C. YKacaHpl HHTEIUICKT ajaMHBIH OpHBIH Oaca Ma? //Eremen KazakcraH, 28 maycbim, 2019.

Xoxkunc Jx, bneiikenu C. O6 untemiekre. — M.: Bunbsimc, 2016. — 240 c.

Xakumona T. XKacauabl uatesuiekT Herizaepi. Oky Kypaisl. — Anmatei: NUR PRESS, 2014. -106 6.

Harari Yu. N. 21 urok dlya XXI veka [21 Lessons for the 21st Century]. — Moscow, 2019.

Hcabaesa [I., Cober A. XKacaHabl MHTEIUIEKT HETi3/IepiHiH JaMybl oHe KOJJaHy cananapsl. BigiM — FeUIBIM — OW3HEC WH-
TerpalusIchl: ©3eKTi Mocerenepi MeH Oosamarsl. CTyIeHTTep MEH MariucTpaHTTap, JOKTOPAHTTAp JkoHe xkKac raiapiMaapasiH VIII
pecIyOInKaIbIK, FEUIBIMH-TOXKIpHOETiK KOH(GEPEHIMACHIHBIH MaTepuaiiap JKHHarbl. — Ockemen, 2022.

HcxakoBa A. [IpuMeHeHHe MCKYyCCTBEHHOTO MHTEIUIEKTa //BecTHHK coBpeMeHHbIX nccienoBanuii. 2018. Ne9. -261-262 c.

YKomxan I'. XKacanapl HHTEIUIEKT sxoHe Kayincizmik. /Eremen Kazakcran, 21 tambiz, 2023. 4 6.

JKynicxan A. YKacaH/pl HHTEIUIEKT aaaM3aTThiH kaybl Ma? //Eremen KazakcraHn, 2 Haypsi3, 2023.

KocropHoB A. HelipoOKOMIBIOTUHT — COBPEMEHHBII HHTEUICKTYaJIbHBII HHCTPYMEHT Mo3HaHus. Hayunsle nmpoextsl. M.: UYO
PAO, 2017. 1-2 c.

Konecuukosa I'. IckycCTBEHHBIN HHTEIUICKT: MPOOJIEMBI U TIEPCIIeKTHBEI //Buaeonayka: ceteBoii xypHai. 2018. Ne2 (10).

Kexkenaii C. XKacanapl HHTEIJIEKT a1aM3aTThl KOPOHOBUpPYCTaH emjiei ana ma? //Eremen Kaszakcran, 16 minae, 2020.

JlomatHa A. VICKyCCTBEHHBIH MHTEIUIEKT: MOJIb3a MM ONACHOCTH. //BecTHUK coBpeMeHHbIX uccienoBanuii. 2018. Ne9. -162-
163 c.

Muxaitnosa 1. [lepcriekTHBBI UCIIONB30BaHMs UCKYCCTBEHHBIX HHTEIUIEKTOB // COBpeMEeHHBIE Hay4HbIE HCCICAOBAHUN U pa3-
pabotku. 2018. Ne6. 475-476 c.

Maxwell J.K. Electromagnetic theories. Selected works. — M.: TUTTJI, 1952. — P. 687.

PoGoTorexHuka, mporuo3, nporpaMMupoBanust: coopuuk /moj. Pen. I'. Manunerkoro. — M.: Crepeorurr, 2019.

Schwab K. The Fourth Industrial Revolution. — Germany: Crown Publishing Group, 2016.

Tolk A. Concepts and Methodologies in Modeling and Simulation. 2015. P. 106.

Wiener N. Cybernetics. M.: Nauka, 1968. P. 288.

Referenses

Autor D., Levy F., Murnane R. The Skill Content of Recent Technological Change: An Empirical Exploration // The Quarterly
Journal of Economics. 2003. Vol. 118. No 4. P. 1279 1333.

Asambaev A. Jasandy intelekt negizderi [Fundamentals of artificial intelligence]. Oqulyq. — Almaty: Epigraf, 2017, -168 b.

Bostrol N. Iskusstvennyi intellekt: etapi, ugrozi, strategii [Artificial Intelligence: stages, threats, strategies]. — M.: Mann, 2016.

Barrat Dj. Poslednie izobretenie chelovechestva: iskusstvennii intellekt i konec eri Homosapiens [The latest inventions of man-
kind: artificial intelligence and the end of the era of Homo sapiens]. — M.: Alpina nonfikshn 2015.

Brokman D. Chto mi dumaem o mashinah, kotorie dumayut: veduschie mirovie uchenie ob iskusstvennom intellekte [What we
think about machines that think: the world’s leading scientists on artificial intelligence]. — M.: Alpina nonfikshn, 2017. 555 s.

Salgaraeva G. Jasandy intellekt negizderinin damu tarihy jane qoldanu salalary [The history of the development of the basics of
artificial intelligence and areas of application]. /Habarshy. K. Jubanov atyndagy Aqtobe memlekettik universiteti, 2020. Ne4. 25-31
bb.

Demingos P. Verhovnii Algoritm [The Supreme Algorithm]. — M.: Mann, 2016. 336 s.

Eskendir Z. Jasandy intellekt talai qylmysty ashady [Artificial intelligence will solve many crimes]. /Egemen Kazakhstan, 25
mamyr, 2023.

Galymjanqyzy S. Jasandy intelekt adamnyn ornyn basa ma? [Will artificial intelligence replace man?] /Egemen Kazakhstan,
28 mausym, 2019.

77



BAK-Tarb! sxacaH/Ibl HHTEIIEKT TAKbIPBIOBIHBIH KOPIHICI: TOPTIHII OHEPKACINTIK PEBOMIOMSHBIH JKETICTIr peTiHae

Hokins Dj. Bleiksli S. Ob intellekte [About intelligence]. — M.: Vilyams_ 2016. — 240 s.

Hakimova T. Jasandy intellekt negizderi [Fundamentals of artificial intelligence]. Oqu qyraly. — Almaty: NUR PRESS, 2014.
-106 b.

Harari Yu. N. 21 urok dlya XXI veka [21 Lessons for the 21st Century]. — Moscow, 2019.

Isabaeva D., Sabet A. Jasandy intellekt negizderinin damuy jane qoldanu salalary [Development of the basics of artificial intel-
ligence and areas of application. Education — science-business integration: current problems and prospects]. Bilim — gylym — biznes
integrasiasy: ozekti maseleleri men bolashagy. Studentter men magistranttar, doktoranttar jane jas galymdardyn VIII respublikalyq,
gylymi-tajiribelik konferensiasynyn materialdar jinagy. — Oskemen, 2022.

Ishakova A. Primenenie iskusstvennogo intellekta [The use of artificial intelligence //Bulletin of Modern Research] //Vestnik
sovremennih issledovanii. 2018. Ne9. 261-262 s.

Joljan G. Jasandy intellekt jane qauipsizdik [Artificial intelligence and security]. /Egemen Kazakhstan, 21 tamyz, 2023. 4 b.

Junishan A. Jasandy intellekt adamzattyn jauy ma? [Is artificial intelligence the enemy of humanity?] /Egemen Kazakhstan, 2
nauryz, 2023.

Kostornov A. Neirokompyuting — sovremennii intellektualnii instrument poznaniya [Neurocomputing is a modern intellectual
tool of cognition]. — M.: IUO RAO, 2017. Nel-2, 58-61 s.

Kolesnikova G. Iskusstvennii intellekt: problemi i perspektivi [Artificial intelligence: problems and prospects]. //Videonauka:
setevoi jurnal. 2018. Ne2 (10).

Kokenai S. Jasandy intellekt adamzatty koronovirustan emdei ala ma? [Can artificial intelligence cure humanity from coronavi-
rus?] //Egemen Kazakhstan, 16 shilde, 2020.

Lopatina A. Iskusstvennii intellekt: polza ili opasnost [Artificial intelligence: benefit or danger]. /Vestnik sovremennih issle-
dovanii. 2018. Ne9. 162-163 s.

Mihailova I. Perspektivi ispolzovaniya iskusstvennih intellektov [Prospects for the use of artificial intelligence]. / Sovremennie
nauchnie issledovanii i razrabotki. 2018. Ne6. 475-476 s.

Maxwell J.K. Electromagnetic theories. Selected works. — M.: TUTTJI, 1952. — P. 687.

Robototehnika, prognoz, programmirovanie: sbornik [Robotics, forecasting, programming: collection]. /Pod red. G. Malineck-
o0go. — M._ Stereotip_2019.

Schwab K. The Fourth Industrial Revolution. — Germany: Crown Publishing Group, 2016.

Tolk A. Concepts and Methodologies in Modeling and Simulation. 2015. P. 106.

Wiener N. Cybernetics. M.: Nauka, 1968. P. 288.

Aemopnap mypansl monimem:

Tynexosa [ynocan Xaoxcmypamosna (koppecnonOewm agmop) — @uiaonozus 2uliblMOapuiHbly Kanouoamvl, « Typany
VHUBEPCUMEMINIY JICYPHATUCTIUKA JHCOHE AYOapMa ici Kagheopacvlibly KaybiMoacmulpblicat npogeccopul (Armamer ., Kazaxcman,
an. nowma: gulzhan.tulekoval 23@gmail.com);

Mycabexosa I'vivocan 3axapuesna — gunonoeus eviivimoapuinbly 0okmopwl, «Typany ynusepcumeminiy JdcypHATUCIIUKA
Jicone ayoapma ici kageopacwvinviy npogheccopnvl (Animamul ., Kazaxcman, s1. nowma: gulzhanl564@mail.ru);

Lloubexosa Anuma Kopabaesna — nedazoeuxa svinvimoapeinviy macucmpi, Kazax yimmeix Meouyuna ynueepcumeminiy nex-
mopwl (Armamul K., Kazaxeman, s1. nowma: e-mail: alima-almaty@mail.ru);

Onmiw JKaowvipa. — Oneymemmix avlivimoap macucmpi, « Typany ynusepcumemi, (Aamamer k., Kazaxemat, an. nowma. e-mail:
zh.almish@turan-edu.kz),

Cosemosa 3oype Cosemibizbl — hunonocus eblibimOapbinbly Kanouoamel, Fymapbex [Joykeee amuvinoaevl Anmamol snepee-
muka dlcone OANIanbIC YHUBEPCUMEeminiy KayblMOacmulpulieal npogeccop-oxbimywsicyl, (Aimamot k., Kazaxcman, 21. nowma:
e-mail: zh.almish@turan-edu.kz);

Information about authors:

Tulekova Gulzhan — (corresponding author) — candidate of philological sciences, associate professor of the Department of
Journalism and Translation of « Turany University (Almaty, Kazakhstan, e-mail: gulzhan.tulekoval23@gmail.com);

Mussabekova Gulzhan — Doctor of philological sciences, professor of the Department of Journalism and Translation of « Turan»
University (Almaty, Kazakhstan, e-mail: gulzhanl564@mail.ru);

Shoibekova Alima — Master of Pedagogical Sciences, Senior Lecturer of the Kazakh National Medical University (Almaty,
Kazakhstan, e-mail: alima-almaty@mail.ru);

Almish Zhadyra — Master of Social Sciences, « Turany University, (Almaty, Kazakhstan, e-mail: zh.almish@turan-edu.kz);

Sovetova Zaure — Candidate of Philological Sciences, Teaching Associate Professor of Almaty University of Power Engineering
and Telecommunications named after Gumarbek Daukeyev (Almaty, Kazakhstan, e-mail: gulzhanl564@mail.ru);

Kenin mycmi: 27 aknan 2024 sicoin
Kabvinoanowi: 8 mamwvip 2024 scein

78



2-0011M
AKITAPAT 9JIEMI

Section 2
WORLD OF INFORMATION

Pazsmen 2
MHUP UHOOPMAILINHU



ISSN 1563-0242 eISSN 2617-7978 Xabapusl. XKypHanuctuka cepusicsl. Ne2 (72) 2024 https://bulletin-journalism.kaznu.kz

FTAMP 19.41.07 https://doi.org/10.26577/HJ.2024.v72.i12.8

A.P. Pama3an , F.T. MaiikoroBa * , ML.K. 9amyxameToBa y

dD.A. Koanac , /K.M. Opraii

On-dapabu arbiHaarel Kaszak ynTTeik yHHBEpcuTeTi, KazakcraH, AJMarsl K.
*e-mail: maikotova.galial 971@gmail.com

bAK-TATbl KPEATUBTI UHAYCTPUA MOCEAECI:
KPEATUBTI DKOHOMWKA XXOHE SAEMAIK TOXIPUBE

Makanapa BAK-TaFbl KpeaTtuBTi MHAYCTPUS MOCEAECI >KaHe BAeMAIK Toxipubere HerizaeAreH
KpeaTuBTi 5KOHOMMKaHbIH AaMy 6arbITTapbl TaasaHaAbl. LLIbiFapMatlbIAbIK, MHAYCTPUSIHBIH KAAbINTACYbl
€KIMbIHBIHLLbI >KbIAAAPbl BAEM EeAAEpPiHiH AafAapbiCKa YLblparaH Ke3eHAEpiHe TYCMa-TYC KeAAi.
CoHABIKTaH OHbl AQFAQPbICTbI >)KOIOFa KAPCbl KYPaA peTiHAE NanAaAaHy KaXKeTTiAir Tyabl. OCbl CaAaHbIH,
KApPKbIHABI TYPAE AaMybl 3KOHOMMKA MEH MBAEHMET CEKTOPbIHAAFbI LbIFbICTAPAbIH, 6CYiHE Bcep eTTi.
CoHpait-aK, MHAYCTPUSIAbIK-MHHOBALMSIABIK, KYPbIAbIMAAPABIH, KbI3MeTi akcapa 6actaabl. KpeatusTi
MHAYCTPUSIHBI XXETIAAIPY apKbIAbI KaHA >KYMbIC OPbIHAAPbI ALLbIABIM, «LLIbIFAPMaLLbIAbIK, 3)KOHOMWKAHbIH»
aAFbllapTTapbl nanaa 60Aabl. MHHOBaumsAbIK, GiAiM 6epy GaraapAamasapbl KypPacTbIPbIAbIM, TUIMA]
MBAEHM LLapaAap icke acTbl.

3epTTey MakaAaHblH Makcatbl — BAK-Tarbl KpeaTuBTI MHAYCTPUSIHbIH, SAEMAIK ToxipnbeciHi
YAFIAEpIH TepeH KapacTblpy apkblAbl, OHbl Ka3akCTaHHbIH 3KOHOMMKAAbIK, cagcaTbl MEH CbIPTKbl
3KOHOMMKAAbIK, 6ANAAHBICTAPbIH XKaKCAPTYAAFbl KOAAAHBIC asiCbIH XXETIAAIPYTe bIKMaA eTy.

Makanaaa KpeaTWBTI WMHAYCTPUS, KpeaTWBTI 3KOHOMMKA, KPeaTUBTI YFbIM TypaAbl FbIAbIMU-
TEOPUSABIK, EHOEKTEep MeH >KapMsSAaHbIMAAPAbI TaAAall OTbIPbIM, KOPbITbIHAbI >Kacay eaictepi
nanaasaHbiasbl. BAK-TaFbl )KapusiaaHFaH MaTeprasAap MeH TakbIpbINKa KaTbICTbl 3epPTTEYyAEp YCbIHFaH
OTAHADBIK, >KOHE LIETEAAIK FaAbIMAAPAbIH €HOEKTepi Heri3iHAe SAeYMETTIK >KOHe CTaTUCTMKAABIK,
MaAiIMeTTep kepceTiaai. KpeaTuBTi naesaapAbl 3epTTey >kKymbicTapbl KasakcrtaHaa 20271 >KblApaH
GacTan >ysere acTbl. JKaHa MaMaHAbBIKTapAblH, ATAAcbl naiAa GOAbIMN, 3KOHOMMKAHbIH CaH TYPAI
KQXKeTTIAIrH 6oAXayFa GOAATbIH MYMKIHAIKTED TyAbl. ATAacTa eHOeK HapblifbiH e3repTeTiH 6acTbl
cananap kepceTirai. OHbIH iliHAE Tay-KeH METAAAYPIUS, MyHait-ra3, ayblALLAPYaLUbIAbIFbI, KOAIK XKoHe
AOTUCTMKA, SHEpreTrka, Typm3m, MalIMHA XKacay, KYPbIAbIC CUSKTbl OHAIPIC OpbIHAAPbI 6ap.

3epTTey >KYMbICbIHbIH HaTuxeciHAe 2002 XbiApaH 9AemM OGOMbIHILA KpeaTWBTI TayapAapAblH,
3KCMOPTbl MEH MMIMOPTbIHbIH, €Ki ece eCKeHAIr ankblHAaAAbL. KpeaTuBTi MHAYCTPUSAHBIH, KapKbIHAbI
oecyi AKLL, YabiOputanus, lepmanmsa, OHtycTik Kopes, Xanonus, XaHa 3eraHanst meH [OHKOHT
CUSIKTBI eApepAe BalikaAFaH. 3epTTey MakaAaHbiH, KYHABIAbIFbI OTAHADIK, XXOHE LIETEAAIK FAAbIMAAPADIH
eHOeKTepi MeH KasakCTaHAblK BAK-Tarbl KpeaTuBTi MHAYCTPUS MBCEAEAEPIHIH, XKa3bIAybIH TepeHiHEeH
KapacTbIpy apKblAbl alKbIHAAAAABI.

Makanapa bBpuTaHablK, keHecTiH KasakcTaHaaFbl KpeaTuMBTI  MHAYCTpMSIAQPFA  XKYpri3reH
3epTTeyAepiHe Ae Ha3ap ayaapblAasbl. OHAQ 3aHAbI TYAFaAapAbl TipKey, XKYMbICTEH KaMTY, >KaAakpl
CUSIKTbl MaHbI3Abl AepekTep KepceTiaeai. 3epTTey HaTuxkeciHAe KasakcTaHAa KpeaTuBTI MHAYCTpUSFa
APHAAFaH OH >KETi MblH, KSCIiMOPbIHHbIH, XKYMbIC ICTEATIHAIM 6eAriAl 6OAADI.

Tyiiin ce3aep: BAK, KpeaTuBTi MHAYCTPMS, KpeaTUBTI 3KOHOMMKA, >KaHa MaMaHAbIKTap ATAachl,
UMPABIK, MOAEHMET.

A.R. Ramazan, G.T. Maikotova*, M.K. Almukhametova,
F.A. Zholdas, Zh.M. Ortay
Al-Farabi Kazakh National University, Kazakhstan, Almaty
*e-mail: maikotova.galia1971@gmail.com
The problems of the creative industry in the media:
knowledge economy and world experience

The article analyzes the problems of the creative industry in the media and the directions of develop-
ment of the knowledge economy based on the world experience. The emergence of the creative industry
coincided with periods of crisis in countries around the world in the 2000s. Therefore, it was necessary
to use it as an antidote to the crisis. The rapid development of this industry has influenced the growth
of spending in the economic and cultural spheres. By improving the creative industry, new jobs were
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created and the preconditions for a “creative economy” emerged. Innovative educational programs were
created and effective cultural events were held.

The purpose of the scientific article is to contribute to expanding the scope of its application in
improving the economic policy and foreign economic relations of Kazakhstan through in-depth consid-
eration of models of global experience of the creative industry in the media. Social and statistical data
were presented based on materials published in the media, as well as the works of domestic and foreign
scientists.

Research on creative ideas has been conducted in Kazakhstan since 2021. The Atlas of New Pro-
fessions has appeared, and opportunities have emerged to predict the various needs of the economy.
The Atlas shows the main directions changing the labor market. It includes production facilities such
as mining and metallurgy, oil and gas, agriculture, transport and logistics, energy, tourism, mechanical
engineering and construction. The study found that exports and imports of creative goods worldwide
have doubled since 2002. The creative industry is rapidly growing in the US, UK, Germany, South Korea,
Japan, New Zealand and Hong Kong.

The value of the research article is determined by in-depth coverage of the problems of the creative
industry in the Kazakhstani media. The article also draws attention to research conducted by the British
Creative Industries Council in Kazakhstan. Important data, such as registration of legal entities, employ-
ment, salary, are demonstated. As a result of the study, it became known that there are seventeen thou-
sand creative industry enterprises in Kazakhstan.

Keywords: media, creative industry, creative economy, digital culture.
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Mpo6Aema kpeaTUBHbIX MHAYCTpHit B CMU:
3KOHOMMKA 3HaHUI U MUPOBOH ONbIT

B cratbe aHaAmsupyioTcst npobaembl kpeatuBHOM MHAYCTpuM B CMU 1 HanpaBAeHusi pa3BUTUS
SKOHOMMKM 3HAHWMIA Ha OCHOBE M3yuYeHMsl MMPOBOro onbita. CraHOBAEHWE KpPeaTMBHOM MHAYCTPUM
COBMAAO C NMEPUOAAMM KPU3MCOB B Pa3AMYUHbIX FOCYAQPCTBaxX MMpA HyAeBblx ropoB XXI croaetums.
Bo3HMKAa HEOOXOAMMOCTb MCMOAb30BaTh AAHHYIO OTPaCAb Kak MpPOTMBOsSAME OT Kpuauca. bypHoe
pasBuTHE KPEATMBHOM MHAYCTPUM MOBAMSIAO Ha POCT PACXOAOB B Chepe 3KOHOMUKM U KYABTYpPbI. 3a
CYET COBEPLUEHCTBOBAHMS KPEAaTUBHOM MHAYCTPUM BblAM CO3AaHbI HOBblE paboure MecTa 1 NMosBUAMCH
NMPEAMNOCBIAKM AASl «KPEATMBHOW 3KOHOMMKM». BblAM CO3AaHbI MHHOBALMOHHbIE 06pa3oBaTeAbHble
nporpammbl 1 NPoBeAeHbl 3 (eKTUBHbIE KYALTYPHbIE MEPONPUATHS.

LleAb Hay4HOM CTaTbW — M3YUMTb aCMeKTbl paclUMpeHns cpepbl NPUMEHEHNS SKOHOMMUKN 3HAHWUI
B COBEPLUEHCTBOBAHMM 3KOHOMMYECKOM MOAMTUKM M BHELUHESKOHOMMYECKMX cBsi3er KasaxcraHa
nyTem YrAyGAEeHHOro pacCMOTPEHMS MOAEAEN MMPOBOIO OfMbITa KPeaTUBHOW MHAYCTPUU B CPEACTBAXx
MaCCOBOV MH(popMaLIMK.

B cTaTtbe ncnoAb30BaHbl METOABI (DOPMMPOBAHMS BbIBOAOB MyTEM aHAAM3A HAy YHO-TEOPETUYECKMX
paboT u Ny6AMKALMIA O KPeaTMBHOW MHAYCTPUM, KPEATMBHOM 3KOHOMMKE, KPEaTMBHOW KOHLLEMLMMN.
CoumanbHO-CTaTUCTUYECKME AaHHble ObIAM MPEACTABAEHbl HA OCHOBE MaTepUaAoB, OMyOAMKOBAHHbIX
B CPEACTBaX MaCCOBOW MHGopMaumM, a Takxke paboT OTeYeCTBEHHbIX M 3apyOeXkKHbIX YUEeHbIX,
NPeACTaBMBLLUMX MCCAEAOBAHUS MO AQHHOM Teme.

MccaepoBannst KpeaTuBHbIX MAe npoBoasaTcs B KasaxcraHe ¢ 2021 roaa. [MosBuAcs ATaac HOBbIX
npoceccuit, BO3MOXXHOCTb MPOrHO3MPOBaTb Pa3AMYHbIe MOTPEOHOCTU SKOHOMUKK. B ATAace nokasaHbl
OCHOBHble HaMpaBAEHMS, MEHSIIOLWME PbIHOK TPyAQ. B ero coctaB BXOAST Takue MPOM3BOACTBEHHbIE
MOLLIHOCTH, Kak rOpHOAO0ObIBaloLLAsl, MeTaAAypruyeckas, HedterazoBasi MPOMbILLAEHHOCTb, CEAbCKOE
XO35MCTBO, TPAHCMOPT U AOTUCTUKA, SHEPreTUKa, TYPU3M, MALLMHOCTPOEHME 1 CTPOUTEALCTBO.

B pesyAbTaTe MCCAEAOBaHMS ObIAO YCTAHOBAEHO, UTO IKCMOPT M UMMOPT KPEaTHBHbIX TOBAPOB BO
BCEM MMpe yBeAnUMACS BABOe ¢ 2002 roaa. bbiCTpblii pOCT KpeaTMBHOM MHAYCTPUM HAabAIOAQETCS B
Takmx cTpaHax, kak CLLIA, Beankobputarus, fepmanus, IOxHas Kopes, AnoHus, Hosas 3eaaHans m
[OHKOHT.

LleHHOCTb  MCCAEAOBAaTEAbCKOM CTaTbM  OMpeAeAsieTcs TAYOOKMM — paccMoTpeHuem  paboT
OTEYECTBEHHbIX M 3apyBeXKHbIX YYeHbIX M OCBeleHMeM MNPOBAEM KPeaTMBHOM WMHAYCTPUM B
KaszaxctaHcknx CMU. B cratbe Takke obpallaetcs BHMMaHME Ha MCCAEAOBAHME, MPOBEAEHHOE
bputancknm CoBeTom No TBOPUECKMM MHAYCTPUaM B KasaxcTaHe.

KatoueBble caoBa: CMUM, kpeaTmBHasi MHAYCTPUS, KpeaTMBHAS 3KOHOMMKA, ATAAC HOBbIX
CrneumaAbHOCTeN, LMdPOBAS KyAbTYpa.

81



BAK-TaFs! KpeaTuBTI HHIYCTpHS MOCeJIeci: KpeaTHBTI SKOHOMHKA JKOHE DIIEMIIK TOXKipHOe

Kipicne

Kazipri TaHma SKOHOMHKAHBIH  MAaHBI3IBI
Ooutmieri OOJIBIT TAOBLIATHIH aJaMU KaIllUTaJIIbIH
Ka)KETTUIIrH apTThIPy MaHBI3]IbI OOJIBIN OTHIP. AJa-
MH KalmuTaax JereHiMi3 — Oyl aJaMHBIH OOWBIHIA
JKUHAKTAJIFaH OUTIM MEH OUTIKTUTIKTIH KOPCETKII
HETi3iH/Ie KaJbIITaCKaH KPEeaTHUBTI KaCHETTEp MCEH
uaesyap OKUBIHTBIFBL.  «KpeaTHUBTINIK»  YFBIMBI
Ka3ipri Ke3eHJe aJaMHbIH KaOlIeTi MeH TaJiaH-
TBl aPKBUIBI Y3MIKCi3 TOXipHOEHIH Heri3iHjae
KaJbIITaCKaH YKOHOMHUKAJIBIK, MMaia Tadyra Kapai
KETEJCUTIH iC-OpEeKeTTiH KopiHici icnerTec. byaan
IIBIFAPMANIBUIBIK,  TIEH HSKOHOMHUKAaHBI ~ OipTyTac
JKaFIaiIa KapacTeIpy KaKETTIT1 TYBIHIAW b,

KpeatuBTi 3xOHOMHKa OapIIbIK KBI3MET KOPCETY
CEKTOPJIAPBIH KAMTH OTBIPHIIL, )KaHa TOCLIIEP/Ii UTe-
pyTe Kapai Kagam OacTeIpaabl. MoceleH, FBIIBIM,
oHep, OW3HeC, MOJEHHET CHSKTBI callalapIblH
KaHambul OerOypbicTa JaMybl YIIiH KpeaTHBTI
9KOHOMHUKAHBIH MaHbI3bI apTa Tyceni. COHOBIKTaH
Ka3ipri KOFamJiarbl WHHOBAIUSUIBIK OaFbITTapP.IbIH
KapKbIHIBl JaMybIHa YIIEC KOCY VIIIH KpPEaTHBTi
SKOHOMHUKAHBIH  ©JeMJEri  YpIICTEepiH  TepeH
3epTTEY/l Urepy Kaxer.

«KpearuBrinik»  yFbIMBl  (JIATBIH ~ TiTiHEH
aymapraHma  «creatio»)  <«KapaThUIBIC»  JIETeH
TyciHikTi Oepeni. Onbl 1950 KbUIBI aJaMHBIH
«MIHE3-KYJBIKKa»  OalIaHBICTBI ~ TICHXOJIOTHUS
TepMUHI peTiHme KonmaHa Oacramel. Kazipri Tanma
OyJl TEepMUH aJaMHBIH MIiHE3-KYJKbIHA Oaiia-
HBICTHI FaHa aWTBUIMAH, KYpHAedl IKOHOMHKAIBIK
KapbIM-KaTBIHAC JKYHENepiHae KOpIiHIC TamThl.
Bynan «kpeaTuBTi PKOHOMHUKa» JIeT€H TYCIHIK Maii-
nma 6ommel. Ocipece, 1970-80 >xkpurmapbl aieMeri
SKOHOMUKAJBIK, ~ JaFIapbICTapAbIH ~ HOTIKECIHIE
MYHa#JIbIH OaFachIHBIH ©Cyl HHQIISIUSHBI aJIbII
kenai. Ochl TycTa Aoiuiap XajblKapaiblK BaJroTa
petinne KabOpurmanOait xamraunbikTan AKII men
Eyponana xanmblk Hapas3bUIBIFBI KyIIeHe Tycesi.
YneiOputanus ykimeriHiH Oacmbicel  Mapraper
TaTdep THIFBIPBHIKTAH MIBIFYABIH OipAcH Oip KOIBI
peTiHAE  WHTCIUICKTYalJIbl  IIbIFAPMAIIbUIBIKTHI
VMHHOBAIIUSIIBIK, KOJIMEH JIaMBITYIbIH JKaHaIlla CTpa-
Terusachbln KaOpurgarasl. CoHObIKTaH 1998 KBUIBI
KpeaTUBTI WHAYCTPUSHBI JaMbITY bBpuTaHmbik
casicaTThIH 0aCThl OAFBITTAPBIHBIH OipiHEe aifHaTa b,
MewmnekertiH BAK xoHe cropT memapTaMeHTIHIH
naibIMIaybIHINA, «KPEaTHBTI WHIYCTpUsIIap» Oyl
JKEKEe IIbIFAPMAIIBLIBIKKA, IIe0epIiKke Hemece
TaJaHTKa HET13eNITeH 3UATKEPIIK MEHIITIKTI OHIIPY
JKOHE TaijajaHy apKbUIbl KOCBIMIIIA KYH MEH
KYMBIC OpPBIHAAPBIH KYpYFa MYMKIHIIK OepeTiH
KbI3MeT 60161 cananabl (CagpikoBa ., 2021).
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3eprrey aaicTepi

Makamana KpeaTWBTI WHIYCTPHUSA, KpPEATHBTI
9KOHOMHWKA, KPEATUBTLTIK YFBIM TYPabl FHITBIMH-
TECOPUSIIBIK, €HOCKTED MEH IKapHUsUIaHBIMIAP/IbI
CYpBINITAY, TANJIAY, CHHTE3/ICY aPKBUIBI KOPBITHIH B!
kacay ojic-tocuimepi  maimananeuiael.  bAK-
TaFbl JKAPUSIAHFAH MaTepHaIap MEH TaKbIPBIITKA
KAThICTBI 3EPTTEYJIEP YCHIHFAH OTAHJBIK JKOHE
IICTE/IIK  FaBIMIAPJBIH  CHOCKTEpl Heri3iHjae
OJICYMETTIK JKOHE CTATUCTHUKAJIBIK MOJIIMETTEp Ca-
JIBICTBIPMAITBI TYPJIE TEPEH KaPaCThIPHLULIbI.

TakbIPpBINTBIH 3epTTEIYi

«Kpearusti sxoHOMEKa» nereH TepmuH 2000
JKBUTBI  aMepHKaIbIK  Bloomberg komMmnaHHsChI
meirapral Business Week (1929) ickepiik xypHa-
neiHAa Aa kesneceni. Mynnga XXI Faceipaarsl xKaHa
OHJIIPIC OPBIHIAPBIH ally WACSCH Typasibl JKOHE
OHBI SKOHOMHUKAHBIH WHHOBAIFSUIBIK TYpJIepiHe
Kapail OeHiHJey KaXeTTirl Typaybl aWThLIabl.
Byran nefiin ne KpeaTWBTI SKOHOMHKA TypachlHAA
BYY kpeaTuBTi SKOHOMHWKA JKOHIHIETI KEHECITIiCi
JI.XokHHCTIH, coruojor fajasiM P.DiopuaaHbiy
skoHe Jlynuexysinik bank caparnmbicst Y. JIsHapUIiH
eHOCKTEep1 KapacTRIPBUTFaH O0JIATHIH.

. XoxunHcTiH «KpeaTuBTi 3KOHOMHKA: HJIE-
snmapjaaH Kanmail akma TaOyra Oomambei?» (2001)
aTThl MOHOTpAaUACHIHIA Oy cajlaHbl JKep, CHOEK,
KalUTaJlFa KAThICTBI €CKI YFBIMJIApIaH apbui-
THIN, UIBIFAPMAIIBUIBIK, ~HWICSUIApFa HETi3JeNreH
JKYWe peTiHme KapacThIpyIbl YCBIHAIGL Faibim
KpeaTHB WHIyCTpPHUsUIapFa JW3aiiH, KHHO ©Hepi,
My3bIKa, Oarmapiamanay CHUSKTBI 15-ke KybIK
IIBIFAPMAIIBUTBIK,  cajaHbl  eHrizemi  (XOKWHC
., 2011). ABTOp KpeaTHBTI cajla MEH JDCTYpIi
CaJIaHbIH albIPMANIBUIBIFBIH TYCIHIIpe . MaceneH,
OipiHIIiIEH KpEeaTHUBTI cajajap pecypc peTiHae
IIBIFAPMAIIIBUIBIK, TIEH 3USATKEPJIK KalHuTaIMEH
KaTap KOJJaHbIC TaOanbl. EKIHIIEH, CcalaHbIH

OHIMJICpIHE MaTepPHANIBIK MATEHTTEp, cayla

Oenrisiepi, aBTOPJIBIK KYKBIKTAp Kipei.
ABctpanusinplk  Omsnecmen  A.  Ilpatr

«IlIprFapMammbIBIK, ~ camajgapiarkl KOHBEPTEHIUS

MOJICHUETI» aTThl FBUIBIMH MaKaJIaChIH/a MOJICHUET
SKOHOMHUKACHIHBIH JkahaHJBIK acleKkTuiepi Ty-
padsl KYHOBI akmaparrap Oepemi. OHma HaKTBI
reorpaUsUIBIK  KaFdaliJiaFbl KPEaTHBTUIIK IICH
OHJIpIC apachbIHIAFbl KypJesi KaTbIHACTBI TYCiHY
KaXKCTTUTITIH KepceTesi. JKapusnaHsIMHBIH
MaKcaThl MOJICHUET 3KOHOMHKAChI MEH OJIEeM/IIK
Kallajap apachblHAarbl OalIaHBICTBI 3epTTeyre
OarpITTalFaH. ABTOpP COHBIMEH KaTap KapbiM-
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KaTBIHACTBIH ~ TYXXBIPBIMJIaMaJblK,  COHJal-aK
OMITUPHUKAJIBIK aCHEKTIICPIH /Ie KapaCThIPHIN OTeIl
(Pratt, A. C., 2011).

AMcTep/iaM YHUBEPCUTETIHIH MeTha3epTTeyiep
canachIHBIH MamMaHbl Mapk Jley3 KOHBEepTreHIUSITBIK
MOJICHUET TYCIHIT1H KOHE OHBIH ILIBIFAPMAIIBUIBIK
cextopnapra, srHM BAK camaceiHa  acepiH
3eprreii. On TEXHOIOTHSITBIK, TPOTPECCTEH TYBIH-
JANTBIH apTHIKIIBUIBIKTAPFa Oaca Ha3ap ayaapajibl
(Deuze, M., 2007).

Peceitnik  skoHomuct, raineiM O. XJibIcTOBa
KpEaTHBTI 3KOHOMHKA, OW3HEC MKOHE 3KOHOMH-
Ka CaJlaChIH/aFbl 3ePTTEYJICpPiH aFbUIINIBIH TiTH/IC
ycbiHaAbl. Ol COHFBI 2 OHXKBUIABIKTAFBl KPEaTHBTI
WHIIyCTPUSIHBIH KYPT ©CYiHE KATBICTBI TMiKipJep
O1naipin, OHBIH TYPAaKTHl KOHE MHKIIO3UBTI ecyre
KockaH yiecin aimbiktan Oepexmi (Khlystova, O.
2023).

["aHKOHT YHUBEpPCHUTETIHIH Mpodeccopsl, MaTe-
MaTuk FaiaeiM Jlee XaH «KpeaTuBTi HHIYCTPUSHBIH
casici  DKOHOMHKAcCbh» aTThl €HOEriHJE  OCHI
CaJIaHBIH HETi3T1 alFBIIIAPTTAPBIH ChIHU TYPFBIIaH
KapacTeipansl. KpeaTuBTI WHAYCTpUSHBI OHJIpiC
MPOIIECIHIET] epeKIle Kipic peTiHae Oarasar, OHbI
aJlaMHBIH [IBIFAPMAIIBUIBIFEI MEH 3KOHOMUKAIIBIK
KYHIBUIBIKTAPBIH ~ KaJBINTACTBIPYABIH  HETI3Ti
KO31 OOJBIN CaHAIATBIHBIH JDJEeNACH . 3epTTe-
yJl€ KpeaTWBTI WHAYCTPUSUIAPAAFbl casicaT TIeH
ODKOHOMHKAHBIH  Kypaeldi OalIaHBICBIH  TepeH
KapacThIpaJibl. KpeatusTi HHYCTPUSLIapIbI
YUBIMIACTHIPYFa K0oHE OaKbUIayFa OaillaHBICTHI Ca-
SICH OMTapIBIH OCEPiH, COHTaN-aK OCBI CEKTOpIIapFa
KaTBICTBl ~ CasCH  TaHJayjlapra 3KOHOMMKAJIbIK
KBICBIMHBIH ocepiH 3eprreiini ( Lee, H. K. (2017).

AKII-terH  Komudopamst  LLITaTeiHBIH - TIPO-
¢deccopel  Kapn I'pomaxteir  «llIpiFapMaribuibik
KallamapAarbl MOJICHU 3KOHOMHKAHBI KOCIapiay:
JIUCKYPC JKOHE TOXKiprOe» aTThl 3epTTey eHOeTiHe
COHFBI OHXBUIJBIKTA HErI3ri casicu KyKaTTapjaa
KpEeaTHBTI Kajia TUTiHIH 0aChIMJIBIKKA Ue OOJFaHBIH
)ketkizeni (Grodach, C., 2013)).

[IBenusiblk  MoHUEnmMur YHUBEPCUTETIHIH
XaJIBIKApaJIbIK, OM3HeC MekTeOiHiH goneHTi JnHa-
pa TokOaeBa KpeaTHBTI MHAYCTPHSUIAPABIH JaMybI
MaHJIEeMHsl calJapblHAH apTa TYCKEHiH JXETKi3elli.
KpearuBTi Tayap skcrnopTbiHblH 2021  KBUIFBI
kepceTkimTepi 2019 KBIIMEH calbICTBIPFaHIA
JKOFapbUTall TyckeHiH alTtanel. COHBIMEH Karap
oIl /e KeMUIUTIK TYCTapJblH 0ap eKeHMIriH Tijire
THEK eremi. MoceleH KpeaTHBTI SKOHOMHKAHBIH
OpTaK TYCIHIr, XaJbIKapaJbIK aBTOPJBIK KYKbIK
HETi3/IepiH alTnaraHja, NIBIFAPMAIIBUIBIK TPOJIO-
cepiiep MeH KbI3MET KOpCeTyIIijep i Ha3apAaH ThIC
KaJbIpy Kesnecin sxkatanasl (Tokbaeva, D., 2017).

[leHcunbpBaHusl YHUBEPCUTETIHIH Mpodecco-
per II. Ilommen: — «KpeaTtuBTi WHIyCTPHUSHBIH,
KpEeaTHBTI SKOHOMUKAHBIH JKOHE QIIEMIIK
TOXKIpUOCHIH TOFBICYBl Typaibl HiKipTasacrapaa
aTam OTUICTIH HETI3ri acmekTurepAiH Oipi — Me-
JMa 3KOXKYHeCiHIH OWIIK JTUHAMHKAChDy, — JCU/II.
MyHJ1a TeXHOJIOTHSUTBIK alllaybITTap MEeH [U(PITBIK
mwiarpopmanapaslH — maiga 0oyl  BcepiHeH
OipHeriie 0achIM OWBIHIIBLIAPIBIH KOJIBIHIA OWJIIK
IIEH BIKMAJJABIH [IOFBIPIAHYbl  AJaHIAyIIBUTBIK
TYFBI3a/Ibl. byl KoMmmaHusutap KeOiHe MaHBI3IIBI
J000WITIK OMITIKKE We JKOHE ONIapAbIH MY/IeIepiHe
COMKeC KeJEeTiH casicaT epekesIepiH KalbIITacThIpa
anans! (Popiel, P., 2017).

Ascrpanusuibik kocinkep A. [Tpatt: —«KpeaTupti
WHYCTPUSTIAp KOHIICTIIUSACHIHBIH YIKSH KYII —
OHBIH OHIIpiCTe OCpiK HEri3i KaJlbINTacKaH >KOHE
OHBIH OJICYMETTCHICH TYXBIpbIMIAMachl 0Oap»
(Pratt, A.C., 2008), — netii.

AKIII-TpIH YKOHOMHCT FaJIBIMBbI, coruoyior Pu-
yapy ®nopuna «KpeatuBTi Kitaccy aTThl eHOCTIH/C
JIe MaTepHalIIbIK )KOHE pyXaHH KiiaccTap/aH O0eyek
JKaHa KPEaTHBTI cajlaHbI alBIPBIKIIATAI KOPCETEII.
ABTOp KpeatuBTiLTIKTI XIX Facklparsl KOFaMIbI Ja-
MBITAaThIH CaJIaHBIH ©3€KTi Oeiri aetini. Kpeatusti
SKOHOMHUKAHBIH HeETi3ri Karmmachl periame «3T»,
SIFHU, «TEXHOJIOTHsI, TaJaHT, Te3iMaiumik» (dio-
puna P., 2007) meren ym OachIMIBIKTBIH TYpi
atamanbl. EHOEKTe KpeaTWBTI KJIACCTBIH €Ki TOOBI
anpikTasaabpl. OHBIH OIpiHINCI KaHA wuaessap
MEH jKaHa TEXHOJIOTUSIIAPAbl KaJBIITACTHIPATHIH
FBUTBIM cananapsl [T, mu3aiiH, coyner eHepi CHSKTHI
[IBIFAPMAIIIBUIBIKIICH alHAJIBICATHIH aJaM/ap TOObI
0oJica, eKiHIIICI, KapXbl, OW3HEC, JCHCAYIIBIK
CHSKTBI cajlajapia KbI3MET ICTCHTIH amammap To-
OBIH KYpaupl.

KpeatuBTi WHIyCTpUs Typaybl TepeH 3epT-
TeyJIep kacaraH FalbIMAapaeiH Oipi Yapms JleH-
npu «KpeatuBti Kanay (2006) eHOeriH *KapbIKKa
weiFapasl. byn enbexre XIX rachlpabl «kajanap
FaceIpel» jgen cunattaiiael (Jlemapm Y., 2006).
Ce0c0i eHOekte XIX Fachlpiarbl Kajanapiabl Ja-
MBITY/Ia aJlaMH KaIluTall OipiHII OpbIHFA KOWBLIBII,
TaOWFU pecypcTap MeH HH(PaKypbUIBIM eKiHIII
OpBIHFA MIBIFAPbUIAIBI.

[erenmik FaITBIMJIaPIbIH TEOPHSITBIK,
eHOEKTepiHiH HOTIKECIHAE KpeaTUBTI HWHIY-
CTpUs, KpeaTuBTI Kaja YFhIMIAapblH Oip apHara
TOFBICTHIPATBIH ~ KpPEaTWB HKOHOMHKA  CaJIacChl
alKbIHAAMaAbl. DKOHOMHUCT FanmbiMuap 3. Cajbl-
koBa MeH A. OHJIAIITHIH 3epTTEyJIepiHe CYHEHCEK,
KpeaTHBTI HMHIYCTPHUICHI €H KON IIOFbIPJIaHFaH
aIeM aiimMaxTapbl OoibIHIIA OipiHII opbIHAa 33%-bI
($743 wun.) OGomatelH  A3usA-THIHBIK MYXHTHI
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aiiMarbpl opHaiackaH. Exinmi opeast 32% ($709
mia.) Eypona enmepi, ymriami opsiaasl ConTycTik
Awmepuka 27% ($620 mia.) wenenren (CazpIko-
Ba D.,2021 a: 33).

Eypoma men anem OoibIHIIIA KPeaTUBTI SKOHO-
MUKa OaFbITBIH/IA JJAMBIFaH €1 ¥ JIbIOpUTaHUS OOJIBII
canananel. byn enmin XKIO-nHiH 7% kamTamachi3
€TeTIH KpeaTuB WHAYCTPUSHBIH  CEKTOPJApHI
KapKBIH/IbI TYPJIE AaMBII KeJIe KaThIp.

Tajakpl1ay MeH HOTUKeJIep

AKII xpeatuB skoHOMHKaA canacbiHa 2006
KbUIIaH Oactam au3aiiH, Oacma, ayJuOBH3YaJIbI
OHIM/JICPIMEH aJIJIbIHFbI KATapJiibl SKCIIOPTTAYIIIbI €J1
petiane eHai. OHBIH KPEaTHUBTI SKCHOPTTHIK, CTpa-
TErusAChl OOJIBIT CAHAIATHIH «TJIOKAIN3ANSD) OHIMI
nietesikTep yuriH aca kaxer. OHrycrik Kopes eni
JIe KpeaTHB 3KOHOMHKAHBIH KAJIBINITACybIHA 30
yitec KocTel. OHJIa KpeaTHBTI MHAYCTPUSHBIH KeKe-
JIET€H CEKTOpJIapbiH jkahaH/IbIK HApbIKKa OciimMuey
ywin 2007-2009 >kpuigapra apHajJFaH apHaibl
VKIMETTIK areHTTikTep Kypbutrad. OHTycTik Ko-
pesaa K-pop exini BTS To0bI kb1 caiibin Kopest
SKOHOMHKACKIHA 3, 63 M. J0JuTap TaObIC BKENIE/I.
[eTenaikTepiH OCHl TOMKA KBI3BIFYIIBIIBIFBI
aptkaH caitbiH OHryctik Kopesira kenmymiinep canbt
apta TyckeH. 2018 xbutbl Hyundai 5KOHOMHKAIBIK
3epTTeyliep WHCTUTYTHI OYJI YXKXBIMFa KpEaTHBTI
9KOHOMHMKAFa dcep eTeTiH OipaeH-0ip dakrop aemn
Oara Oepren. JKanmbl «kpeaTHBTI SKOHOMHKa» Jie-
TeHIMI3 MaTepHAIBIK eMeC HIesyIap MEH 3UATKEp-
JK KYKBIKTapMEH alHaJIbICATBhIH, COHJIAl-aK JKaHa
ujesiap onarn TadaThlH MHTEIUICKTYaII/IBIK, IIIBIFap-
MaIbUTBEIK MOHII Kypahael (Forbes.kz., 2024).

Kazakcranga 2018 sxputrbl bpuranneik Kenec
neH XajblK [IapyalibUIbIFBl  YHUBEPCUTETIHIH
Oipirin XKypriziiren 3eprreynepine coiikec, 17,7
MBIH KOCIIIOPBIH KpEaTWBTI MHAYCTPHSI pPETiHe
TipkenreH. KpeaTHBTI 3KOHOMHUKaHBIH  0acThl
IIOFBIpJIaHFaH Kamackl Kazakcranma AMaTs! O0JTBITT
cananajsl. Cebebi Anmarbina Oacka aliMakTapMeH
canbicTeiprana JKOO-nap, mypakaitnap, TeaTpiaap
T.0. IIBIFAapMAaIIBUIBIK, cajaiap KeIl OpHaJacKaH.
Bipak OHBIH MalbI3bIK KOPCETKIIII BJIeM eJIepiIMEeH
canbicteipranna  KasakcranneiH KIO-wig 0,12
% -Ha TeH OonraH. KpeaTHBTI »XYMBIC KYIIiHiH
oecyi KP YATTBIK CTaTUCTHKAIBIK OFOPOCHIHBIH
MomiMmerTepine coiikec, 2020 xputel 17412 agam
canblH KyparaH (bmarosa U., 2020). OHbIH imoTiHge
1697 reutbM okTOpsl, Phd dunocodus moxTops —
1342, FpIIBIM KaHAUIATTAPBIHBIH caHbl — 4169.

Kazipri tamma Kazakctanma KpeaTHUBTI DKO-
HOMUKaHbBI KaJIBINTACTBIPYIIIBI TYJIFaapbl
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KapXKbUIaHIIBIPY Karbl oTe ToMeH. Onap e3 uies-
JIApbIH JaMBITY YIIIH KOl KUBIHIBIKTApFa Ke3ecin
oTbIp. MyHIIali Keaeprijiepre KapaMmacTaH, MeMJie-
KeT TapalnblHAH CAILIHATHIH CAJIBIK MOIIIIEPIH a3aii-
Ty, WIETEJIK IIBIFApMaIIbUIBIK OipiecTikTepMeH
0alIaHBICTBI APTTHIPA TYCY KAKETTIrl TYBIHIAMIBL.

Mewmueker Gacmibickl KaceiM-XKomapt Tokaes
BYY iremimimen 2021 xbUisl  KaOBUINAHFAH
«XasplKapasblK KPEaTHBTI YKOHOMHUKA KbLIBIHIIA»
eNIMI3JIeT1 JKaHANIBUT HEJCSINbUT KacTapFa epek-
me Kosjay Oinmipy/i Tancelpabl. SIFHU, 3aMaHayn
HIBIFAPMAIIBUIBIK,  cananap OoWbiHIIa «TamaHT-
Tap» (adpukace», « YITTBHIK OiTiM XaObD» CHSIKTHI
OpTaJBIKTAP KYPBIN, OFaH OapiblK OHIPIIH >Kac-
TapblH TapTy MaKCaThIHIA JXYMBICTAp aTKapyibl
YKiMETKe JKYKTEN, OHBIH OpBIHJAITY OapbICHIH
0aKpUIAYIBI KYIICHUTTI.

DKOHOMHMCT FajIbIM OJirst OOIIIeBaHbIH MiKipJie-
piHe CyHEeHCeK, «KKpeaTUBTI HHILy CTPHS, KKPEaTHBTI
SKOHOMHUKa», «OUTIM IKOHOMHKACHD» CHSKTHI KaHA
TEPMHHJIED 3aMaHayd IKacTapJblH 3UATKEPIIK
OimiM neHreiiiMen kartapiac namuabl. Hapeikka e3
OHIMICPIH MIBIFAPATHIH KPEATUBTI KacTap CaHbI ap-
THII, KPEATHBTI BIICYETTiH SKOHOMUKAHBI JAMBITYFa
ocepin turizeni (Kycymnosa A., 2024).

Kazakcrangarer AKLL Exmminiriage opaamackan
MOJICHUET JkoHe OlmiM Oepy Mocelnenepi )KoHiHeT1
arrame Omoepmer (Amber Aura) 2021 xbutbt [1aB-
Jomap oOJIBICKI OKIMIITIMEH Ke3JecCil, OCHl cajara
epeKIlie KOHIJT 0eJIin, BIHTBIMAKTACTHIK OaiiaHbI-
crapabsl opHaTyIbl kesnemi. Kesmecy OapbIchiHAa
C. TopalFeIpOB aTBHIHAAFBI OONBICTHIK FBUTBIMHU
KiTalixaHajga KPeaTHBTI OHEPTAINKBINI KACTap.IbIH
WHHOBAIIMSJIBIK,  JKOOAJaphlH KYy3ere achIpaThiH
aMepUKaITBIK JKOOaHBI iCKe achIphIpy KaKEeTTIri aii-
ThULABl. OChbI KOOAHBIH HOTHXKECIHJIE OKYIIbLIAP
MeH cryaeHTTep Maker Space mIbiFapManibLIbIK
3epTXaHachlHAA 63 WACIapblH cTapTam jxoba
peTiHme »kacam MIbIFap/sl. VHHOBAIMSIIBIK, kK00a
Kazakcranupin AKLI Emmriziri men Chevron koMm-
MaHWACHIMEH ‘KacaiaFaH MemopaHIyM asChIHAA
JKy3ere ackaH 00aThiH. JKoOaHBIH MaKcaThl 00JIbIC
oKiMiHiH opbiHOacaps! CokeH LllasxMeTOBTBIH alTy-
BIHIIIA, KPEATUBTI SKOHOMHUKAHBI TaMBITy OOMBIHIIIA
JKaCTap/IblH HJesIapblHa KOJIay KOpCeTy OOJIIbI.
ConblMeH Karap KitamxaHa aupektopsl lllonman
[HasixmeToBa CTyAeHTTEpre podOT KypacTsipy, 3D
MOJIEJIbJICY, aFallITaH KOHE METaJJIaH 3aTTap OHJIeI
JKacall IIbIFapyAbl YUPETETiHIH KeTKI3reH. Y HuBep-
CUTET KOMaHachl pecityOinKanbik «Student Energy
Challenge — 2020» pecnyOnukaiblk OaliKayblHaa
JKeHiMNa3 atanraH. balikay »xeHimmasnapsl AirFlus
MHHOBAITUSIIBIK DHEPTHS YHEMICHTIH OaKTepUTIHITI
JKEJIJICTKIIII ’Kacarl YChIHFaH OO0JIAThIH.
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Keneci «Enastus Kazakhstan» men atanatein
ton «Online National Expo — 2020» cTyneHTTiK
WHHOBAIIMSJIBIK ~ CTapTam  jkolamap  YATTHIK
KyOOTBIHBIH UYEMIIMOHBI aTaHFaH. ATAJIMBIII TOM
«KapKpUTBIK cayaTTBUIBIKTBD) TAMbBITyFa apHaJFaH
«Jarugy Oimim Oepy onHialiH 1uUIaTHOPMACHIH
KypacThIpbIn mblkKaH (beikait ., 2021).

JKazymel-npamarypr, npodeccop CynraHami
banrabaeB «KpeatuBri unmyctpus: o1eOueT xoHe
enepy» (banrabaes C., 2023) aTThl MaKanachiHIa Te-
aTp, KMHO, KiTal MIBIFapy iCIHAETI KeMIIUTIKTepi
CBIHFa aNla/ibl. ABTOP MOCHHUET CaJlaChIH/IA KbI3MET
iCTEWTIHAEpAiH ©31 KpeaTuBTI HWHIYCTPHUSHBIH
HE eKEHiH TyciHOeimi neiini. EmiMizme omeOuer
MEH OHEep/i 3KOHOMHKAHBI JaMBITYJbIH OIp Cek-
TOpPBl JIETEH YFBIM KaublntacnaraH. Kepicinme,
OCBI cajlajlapFa MEMJICKET KapiKbIHBI asiMay Kepek.
OraH OepinreH KapKbIHbIH KalTapbIMBIH Tajall eTy
cayaTchI3AbIKTHIH KepiHici. Kazip TearpmapasiH na
JKaFIaifbl HaImapiaai Tycken. TeaTpiap ymriH 0acTsl
MaKcaT TYpJli pecTUBAIBAEPre KAThICHII, KYJAErep
atany. CHeKTakibaepre KopepMeH Kajllail Keiryne
HEeMece KYMCAIFaH KapyKbIHBIH, CATBUTFAH OMIICTTIH
aKIachblHaH KaHIIa Taia TYCTi JIEreH ecerl IypbIC
KYPriziaMeni.

Kuno canaceiHa keneTiH 00JicaK, COHFBI OTBI3
KbUIIa OrODKETTeH OesiHreH Kapkbira 600-1eH
actaMm ¢uieM tycipinren. OubiH 8 % -b1, sFHU 50- 1
FaHa TPOKATKa MIBIFAPBUTBIT, 550-1 emKiMre Kepek
Oonmail namama mambUIb KanFad. 2022 KbITbI
Tycipinren 62 ¢uiabMHiH 12-ci FaHa KepepMeHaepre
yeerbpUTFaH. Kamran 50-1 MynmeM kepceTimMeit
KanFaH. MyH/1ail KeMIILTIK TycTap Typabl eIl Kep-
ne oHriMe 6onmaran. OFaH xayan OepeTiH peKuc-
cepliep MEeH KMHOCBIHIIBUIAP /1a 00 KOpCeTHereH.

KpeatuBTi wuWHIycTpusiFa KaTaThlH —KeJeci
0ip cama Kitam IubIFapy OOJBINI caHanaabl. byn
keHiuae npodeccop Cynranoni bamrabaes kemeci
TYXKBIPBIMJIAPBIH anFa Tapraabl: — «Kypr kitan
OKBbIMaiiipl, 0opi TesneoH Kapaipl, 9IEyMETTIK
JKeIUTepai Kepemdi» AereH OHTIMeNep Kom anThI-
nanpl. bipak aBtop Oyn mikipre kemicneimi. Kbt
OTKEH CalblH Ka3aklla KiTarm OKWUTBIH Oana caHbl
ecyne. MaceneH, AcTaHa KallaCBIHBIH ©3iHAe 1
CBIHBINKA 0apraH 36 MbIH OanaHbIH 26 MBIHBI Ka3aK
MekTeOine Oapran. JKammer Kazakcran OoiibiHIIa
300 mbIHFa XKYBIK Oama OipiHII CHIHBINKA OapraH.
Jlemek, OYKLI CBIHBINTHI KOCKaH1a Ka3aK o1cOneTiH
KaXeT eTeTiH Oama caHbl OipHelle MUJUTMOHFA
nmeirin Oapansl mereH ce3. Kazakcranma, OChIFaH
opaii MojieHHeT >XKOHE aKmapaT MHUHHUCTPIITiHIH
«OIeyMeTTIK MaHbI3bI Oap ©/1eOueTTi caThll aiy,
OachIn mIBIFapy KOHE TapaTry» Oarmapiamacsl 00i-
BIHIIIA IIBIFAPFaH KiTanTapabH THpaxsl 3000 nana

rana exeH. Ocbl 3000 naHameH TapaWTBIH KiTall
KOpPKEM OJeOMETTI KaKEeT €TETIH «CaH MHJUTHOH
JKaCThl KaMTaMmachl3 €Te aja Ma?» JICTeH YKaH]Ibl
cypak TybiHaanasl. COHIBIKTaH aBTOp Kas3ipri jkac
OYBIH]IBI KiTaIl OKBIMAW/IBI JeTl KiHoMay apThIK, 00-
nanel nereH ol Tyasipansl (banrabaer C., 2023 a:
10).

ABTOpJIBIH ~ Makalaja
nmait  menenni  mikipaepi  Kasakcrammarel  Te-
aTp, KepkeM ©le0Her, KHHO, Oacra CHSKTHI
calajapplH KpeaTUBTI HWHIYCTPHSUIBIK TYPFbIIa
JlaMybl OOMBIHIIIA KCHIXKEJICN KaJFaHbIH KOPCETe/Il.
ConppikTan emimizaeri «MajeHHueT Typaib» 3aH
MmeH «Kazakctan PecmyOnamKachIHBIH MOJCHH ca-
sicaThlH Ky3ere aceipyabiH 2023-2029 sxpuigapra
apHaJFaH TyXKbIppIMIaMachIHA e3repTyiep
MEH TOJBIKTBIPYJIAp €Hri3y KakeT. ABTOPIBIH
3epTTeyJiepiHe COUKeC, TYKbIpbIMIaMaza Ke3 Kej-
TeH XaJbIKTBIH PYXaHH Mypachkl OOJIBINT TaObLIa-
TBIH MOCeJeNepAiH KepCceTUIMEreHi OKIHImTI 00-
JIBITT OTBIP. MEMJICKETTIK TaIlChIPBICIICH IIBIFATHIH
KiTanrap «TeK MEMJICKETTIK KiTanmxXxaHajiap MCEH
MEMJICKETTIK YHABIMIApFa TapaTy YIIH» el
TaHOAJAaHATBIHBI J1a KONl J>KaWTThl aHFapTca Ke-
pek. byn kitantapasl KpeaTuB WHAYCTPUSHBIH Oip
TapMarbl PETiHAE KOMMEpIHUSAFa alHAIIBIPYIaFkl
Oactel kenepri Oosbin  caHananasl. COHABIKTaH
KiTanTtap/IblH TapaJIbIMbIH MIJLTHOHApFa KOOSHTI,
cayJa HYKTeJepiHe IbIFapy MaHbI3/Ibl 00JIMaK.

Kamaneiyg okcokiMmi bakprmkan CarbIHTA€BTHIH
2021 KpUIIBIH 5 Ka3aHbl KYHI «AJIMaThl aKIIaMbI»
raserinme okapusutanraH — «KpeaTwBTi  3KOHO-
MUKaHbl  JJAMBITY  TEPCICKTHBAJIAPb»  aTThl
MakajaceiHga AnmatbiHbl  OpTanblK — A3HUSHBIH
€H KpeaTWBTI KaJlackl Jlem aiTyra OOJaTHIHBIH
xetkizeni. Cebebi XanbIKTHIH 45 % -bI OCHI Kajana
miorbIpianFad. byn skeninge asrop: «Anmatel — [T
KaJIBINITACKAH, JaMbIFAH FBUIBIMBI MEH KpEaTHBTI
UHQPaKypUIBIMBI 0ap, dKapKbIH CTYACHTTIK )KacTap
Kayachl. Kananas Kbl caiflblH YATTHIK KOFAPBI OKY
OpBIHIAPHI alibIHAAaFaH €H Y3MIK HIBIFapMallbll
torrtap mibiraaby (Carbiataes b., 2021) — neiii.

KpeaTtuBTi MHAyCTpHUsIapasl AaMBITY «AMa-
Tel — 2050» KemeHmi CTPaTeTrHusSChIHAAFBl OacThI
OarpITTapabIH Oipl periHae KepiHic TanTbl. bacTbl
OarpITTapFa My3bIKa, 91€OUET, TeaTp, Orepa >KOHE
OarneT, CoH, KHHO MEH aHWMAITHsl, KaHa Me/lna JKOHe
UG PIIBIK MOJICHUET, 3aMaHAYH OHEP, OMBbIH-CAYbIK
WHYCTPHUSCHI, COYJIET, TU3aliH, OUBbIH JXOHE KHOep-
CIIOPT, ’KapHama camanapbl Kipemi. Kama Oo#bIH-
I1a KpeaTHUBTI WHAYCTpHUsIapAbIH yieci 6,3 % -abl
Kypaiinbel. Ochl canaia KbI3MET ICTEHTIH ajjaM CaHBbI
60 mprHHAH acansl. 2020 sKBUTEI KpeaTHBTI IKOHOMH-
Ka KBI3METIHIH TaOBICEI 615,6 MIII. TEHTETe KETKEH.

KCNTIPTeH  OCBIH-
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AnmaTel  KaNacklHBIH ~AJaray — ayJaHbIHIA
amputrad Alatau Creative HUB kpeaTuBTi MHIY-
CTPUSIHBI JAMBITY/IaFbl ajFallKbl KajaM OOoJbIm ca-
Hananel. byn typackiHna bakeimkan CarblHTaeB:
«MyHma Ke3 KenreH ajaMfra [IbIFapMalllbUTbIK
TYPFbIJIa ©31H 631 JaMBITHII, €HOCK HOTIKEIIEPiH
MOHETH3aNUsIAY YIIiH OapIbIK JKaFIal jkacaiaraH.
Meicanbl, Oacria yifi, KiTanm AyKeHAepiMeH Oaifira-
HBIC OPHATBHII, JKacall MBIFAPFAH OHIMJI1 KBUDKBITY
OoiibIHIIA ic-Imapanap eTki3yre kemekreceni. Erep
IIBIFAPMAIIIBUTBIK, UESTHBI3IBI JKY3€Te aChIPFBIHBI3
kence, Alatau Creative HUB-xka kemigi3!»
(Carpraraes b., 2021 a: 5), — neiini.

AJMaTBIIaFsl €H YJIKeH KpeaTHBTI HHIYyCTPHSI-
JIBIK OaFbITTApAbIH Oipi peTiHIe KHHOHBI Jia-
MBITY YIIIH Kaja OKIMIiri jkaHblHaH Almaty
Film Commission mem aramaTelH apHAHBl YHBIM
KYpbULIbl. By yHbIM IIETENmiK JXKOHE OTaHJbIK
KMHOKOMIAHUSUIapFa  TYCIpiliM  JkacayFa  Kell
KOMETIH THTi3ai. My3bIka OarbIThIHIA Ja AJMAaThI
kanacel KOHECKO-HBIH KpeaTHBTi Kalanap jkemici
OotipiaIa OpTa A3USsIaFsl KaIFbI3 Kaia OOJIbII ca-
Hamanel. bonamakra AnmmaTeina 97e0ueT canachlH
KpeaTuBTeHIpyre OaiaHbICTBl OapIbIK KiTarxa-
HaJap JKeHJIENIMN, )KaHAPTBUIFAaH OKY OPTaJBIKTaphI
amrputazsl. JKac jka3ymibuTapIblH KiTanTapblH caTy
JKOHE Tapary Kojuapbl yiiperinemni. Tearp, omepa,
0aJeT eHepiH AaMBITy cTpaTerusicol d3ipieneni. Au-
3aifH )KOHE COYJIET OHEepiHE KATHICTHI OOJIaIIaK Kyphl-
JIBIC HBICAH/APbIHA CaJIbIHATHIH OIpBIHFAil coyier
JKOHE JM3aiHepIiK KoATap jkacamajsl. JKactapian
KYPBUIFaH COH OPTAIBIKTAPBIHBIH TU3alHEPIIIK 1I1e-
OepxaHajapbliHa KOMEK KOPCETLIIN, OHBI 11IKi )KOHE
CBIPTKBI HAPBIKTA KBUDKBITYFA KOJ allTbIIa b,

JKana Memma MeH CaHABIK MOIACHHET YTUIEPi
Youtube, Instagram CHSIKTBI TUIATQOPMATAPIBIH
TaHBIMAJJIBUIBIFBIH APTTHIPY YIIiH Ma3MYHJIbI KOH-
TEHTTEP YHBIMIACTHIPBIIAIBL. JKac aMaThUTBIK TapFa
KOJIJIay KOPCETLIIN, Kap Kbl Ta0yFa MYMKIH/IIK jKaca-
nanbl. OWBIH-CAYBIK WHAYCTpUsCH Ka3zakcTaHarsl
OKWFANBIK TYpU3MIi JaMbITy YVIIH IIETEeNiK
KOHaKTapFa apHajJFaH KOHIEPT-UIoy, (hecTHBaib-
JIep YHBIMIACTBIPYFa BIKIAT €Te/l.

Ocwr Tycra Caravan Cultura Cre areHTTIriHIH
(Hunepnanner) Herizin kanaymsl Enena Xaputo-
HOBa SKOHOMHUKAHBIH OYJI CETMEHTI YaKbITIICH Oipre
JKaHAPBITT TYPATHIHBIH, Capamiibliap OFaH CHIaT-
Tama Oepyre yJrepe ajamai jKaTKaHBIH €CKepTesi.
BypeiH Oyn cajaHbIH, TEK MIBIFAPMAIIBUIBIK CH-
rmaTblHa OackIMIBIK Oepisice, Kazip op KBIPBIHAH
ampiia  OacTaraH. ATalFaH CErMEHTTIH 0acTbl
alBIPMAIIBUIBIFBl — IIIEKApaHBIH 00JIMaybl >KOHE
CBIPTKBI HApBIKKA INBIFY JKOJIAPBIHBIH JKSHUIIIT]
OOJIBIIT OTHIP.
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Kypuanuer I'. AliTkanOaeBaHbIH Tangaynapbl-
Ha cylieHcek, oHna: — «KpeaTuBTi 5)KOHOMHUKA KYMBIC
OPBIHJIAPBIHBIH TE€HEPATOPhl PETIHIE KOFAMHBIH
OIl-ayKAThIH apTTHIpy/ia MaHbI3Ibl (YHKIUSHBI
opeiHIaiael. JKeke agamMHBIH ©3iH-031 OaKblIaybIH
BIHTAJAH/BIPAJIbl JKOHE JKAJIbl OMIp CalachiH
skakcapTanel. OcphUTaiilia, KpeaTUBTI SKOHOMHUKA
WHKJIIO3MBTI JKOHE TYPAKTHI 1aMy (haKTOpIapbIHBIH
0ipi 6o caHanaasD (ARTKaHOANKEH ., 2022)
JIETeH Ol KOPBITHLIFaH.

Kyprnamuer Mepyept bypxkitoaiinein «Kopeit
TOJNIKBIHBDY kahaHpl Kanai repoeteni?» (bypkirbait
M., 2021) artel Makanaceiaga «I1om» MoaeHUCTIHIH
OTaHBI caHaJaThIH baThiC ayIUTOPHSICHIH XKayiar
anran kopeiiepnin K-drama, K-pop, K-beauty
OHIMJICPIHIH TaHBIMAJ cajlajiapFa  aifHaJFaHBbI
co3 erinemi. bym xerictikke 20 KbUT imIiHIE KOJ
KETKI3TeH eJJIiH SKOHOMHKACBIHA KBIpyap KapiKbl
TyckeH. OFaH MEMJICKETTIiH 631 cer OOJIFaH.

Hollyu («Xammio») mereH ce3 KbITail TUTiHEH
aynapbuirad «Kopel TOJIKBIHBDY JI€T€H YFbIMIbI
Oingipeni. OraH Kopell My3bIKachl, KHHOCHI,
JpaMaJIbIK TYBIHABUTAPHI, OHJAWH OWBIHAAPHI MEH
YITTBIK TaFramaapsl xkataibl. Kopeit moienueti aca
TaHBIMAJJIBUIBIKKA Me OOJIBIN, FalaMJIbl <OKYMCAK
KYID» apKbUIbl JKaynam aiabl. Onemzeri «Ilom»
MOJICHUETTIH 0acThl 3KCIOPTTAYIIbIChIHA alHaI-
IIbI, OFAaH MEMJICKET Te KOJIJIay KOpCeTil, Typii
Oarmapimamanap o3ipieni. «Kopell TOTKBIHBDY
CNJIIH UMH/DKIH JI€ KOTEPYIe ThIPBICHII, OHBIH
MOJICHUETI MEH 3KOHOMHKACBIHA KOJIeMIi Yiec
kocTel. OHTycTik Kopesasin KO-y 0,2 maifpl-
3BIH KYparaH OCHI canamad 1,87 mmmmuapa moi-
nap tadbic TyckeH. 2019 skputbl 12,3 mMuumapn
noutapra neilin Kopelt SKOHOMHKAachlHa MOICHH
OHIMJII dKcmopTTaynaH mnaina tyckeH. OraH ba-
TBIC BIIeMi Jie Hazap ayaapbii, « Kopeil TOIKbIHBIHY
epekmie  TajkputaraH. JKypHamwWCTiH — Tajgay
JiepeKTepiHe Hazap ayjaapcak, Kopes PecnyOmu-
Kacel 3 kepingeri Samsung, LG cuakTsl ipi
KOMITaHUSJIApFa Kalai Kojjay Kepcerce, MO/ICHH
peBoMONUSAHBl N1a cosiaii KonmaraH. Ocwl anma-
YBIT OW3HEC OKUIIepiHe NI «IOIM» MOJICHUETKE
KapKbUIali KOMEK KOPCEeTy MEMIIEKET TaparblHAH
tanceipsurrad. Ceiitin OHTycTik Kopest anemperi
aJJIBIHFBI KaTapiIbl YKOHOMHKAIAP/IbI OACKIIT O3bITI,
(TEXHOIIOTHS) MEH «IIOM» MOICHHUETIH IaMBITy
apKbUIbI FaHa Odcekere KabieTTi OosFaH. Ocipece,
cMapTOH, TYPMBICTHIK TEXHHKA, COHBIMEH KaTap
MeIMaeHIMACpIMEH A¢ TaHBIMaJ Ooyia OacTaraH.
Onemaik meauana Kopel TybIHIbLIAPBI KOCIOH
MaMaHJIapJblH JKOFapbl OaracblHa ue OOJFaH.
Mpicansl, «Ilapasut» dumbemi 2020 xbeutel Ockap
CBIMJIBIFBIH JKCHII aJIFaH.
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Kypuamuer M. BypkitOaii makanana «Kopeit
TONKBIHBIHBIHY KazakcTanra ocepi Oomasl ma?y»
JereH cayanra Ja skayan i3gen kepeni. COHFBI
KBUIIAPBl  KAa3aKCTaHABIK ©HEp HeJCpiHiH Jae
KpEaTUBTIK HWHIyCTpUsAFa KOHUI Oese OacTaraHbI
Oalikanmazmpl. OIEYMETTIK Kelijiepae Ka3akTap
JKacaraH KOHTEHTTIH KapajibIMbl KOFapbl OOJFaH.
Kazak enepma3mapeiHbIH 6HIMI Peceiime me epek-
nre ke3re TyckeH. CapanmibuiapiblH anTybIHIIA,
NaHIeMHsl Ke3iHJe SKOHOMHUKANBIK aFAapbICTaH
IIBIFYABIH  JKOJJAPhIHBIH  Oipi  OCBl KpeaTWBTi
9KOHOMHUKAHBIH Jlamybl 6osrad. Onbl Kazakcran na
MOWBIHAAMN, YKIMET OCbl OarbITTa TYpJi MIapajap
KaObLmainel. Ocbiran OaitmaneicTel [Ipesnnent K.
Tokaer xanbikka ychiHFaH JKosmayblHaa eniMi3aiH
MOJICHUETIH >kahaHJIBIK YpJICTepre cail JaMbITHII,
MIBIFAPMAIIBUIBIK,  OKUACPAI KOJ/Iay KaKeTTITiH
YCBIHAIBI.

Opune, «Kopeii TonkpHb» Kazakcran yurix
TBIH ToXipuOe YITICi peTiHme KaJIBIITACHIIL,
NIBIFAPMAIIBUIBIK,  TYBIHIBUIAPABIH  IIBIFYbIHA
TBIH cepmin Oepyi Tuwic. On ymIiH >KacTapbiH
HIBIFAPMAIIBUTBIK, €PKIHIITIHE 1 KOHLT 00Ty KaXKeT.
Kopesnbix 111 mutH. Kapansim xuHarad «Kanbmapy»
OMBIH/IAPBl OTaHBIK OHIMACPAIH TaHBIMAJBIFbIH
OJIaH caibIH apTThIpa TyckeH (bypkitoait M., 2021
a: 27-29 60).

Kazakcran PecnyOmukacer Ykimetinig 2023
KbulFpl 6  MayceiMzaarel  Ne447  KaynbicbIMeH
OekitinreH AKTiep KuHaFrbIHa JKeke Kocimkepiik
CyOBeKTiIepiH KpEaTUBTI UHAYCTpHUsIapra
JKaTKbI3yFa apHAJIFaH eJIIIeMIIapTTapbl KepceTiieai
(Kazakcran PecnyOmukacer  [Ipe3ujeHti  MeH
Kazakcran PecnyOnukacel YKiMeTiHIH AKTijep
s)kuHarel., 2023). OHga SKOHOMHKAJIBIK KBI3MET
TypJepi peTiHae KoH(pepeHUMsIap MEH cayla
KOpMeJIepiH YHBIMAACTBIPY, 3€PrepIliK iC, KHHO KOHE
aHUMaIWs, KiTalmxaHalap MeH My3eisiep, KOHIEepT
JKOHE TeaTp 3aIJapbIHBIH KBI3METI, TAPUXHU OPBIHIIAD
MEH FUMapaTTap.IbIH, MY3bIKAIBIK JIBIOBIC XKa3y MEH
MY3BIKIIBIK, IIBIFApMaIapbl OPBIHAAY, MY3bIKAIBIK
acrmanTap OHJIIpIiCi, COyJeT MXOHE COH KbI3METI,
TEJICBU3MSUIBIK OariapiaMaiap jkacay >KOHE OHBI
Tapary, ¢ororpadus canacel, XaiblK KOCIIIIIITI,
aramTaH JIGKOpaTHBTIK OyWbIMaap Kacay, ep-
TOKBIM OYHBIMIAPBIHBIH OHAIpICl, CaFaTTap.IbIH
OapibIK TYpPIEPiHIH OHIIpici, TaCTHl Kecy, oHJEY,
IT GarmapiamalibiK KOHE KOMITBIOTEPIIIK OHBIHIAD
HIBIFApy canaixapbl KOPCETTIM, OCKITIITeH.

Kypnamuer  3eitin  Epramumein  «Eremen
Kazakcran» raserinnme xapusuianran «Kpeatnsri
9KOHOMHMKA: eHeplai epre xysmipy» (Epramm
3., 2023) artel MakamackiHAa KaszakcraHgarbl
KpEaTUBTI WHAYCTPHUSHBIH 3KOHOMHUKAFa KOCATBIH

yleciH 5 maibl3fa  KETKI3yAiH  KOCHapFa
EHTI3UITeHIIT] Typasbl alThIIBII, IIBIFAPMAIIBUTBIK
OHIMHEH Maija TaOyablH MaHBI3IbUIBIFEI alllblia-
Iel. Makanana Kasipri TeXHOJOTHs JlaMbIFaH 3a-
MaHJla PKOHOMHUKAHBIH OacThl JaMy Ke3i peTiHze
azaMaTTapipblH OLTIMI MEH WHTEJUICKTYaJIJIbIK, O¥i-
epici, oif MEH KHsUIaH TyFaH ©HIM MEH KOHTCHT
JKalbplHAa ce3 Ko3ranajbl. COHIBIKTAaH OChl PETTE
oJIeM eJijiepinaerige 0i3/1iH MEMJICKETTIH CasiCaThl
Jla CH THIM/Ii MHBECTHUIMSIHBI a/1aM KalUTaIbIHA KYIO
YCTaHBIMBIH O€piK KaJbIITacThIpy Kepek. Kazip eH
AJJIBIHFBI KaTapjibl MEMJICKETTEp ©31 IIMKI3aT ca-
TYJIaH TOpi a3aMaTTaP/IbIH «aKbUIBIH» CATYaH KOIl
Taiia Kkepir )kaTelp. CTaTHCTUKAIBIK MOJIIMETTEPTe
CYHEHCEK, Kep IMapbIHBIH XaJKbl OCHI cajiaJlaH JKbl-
abIHa 2,3 TpH.Aosap Tadbic Taby MYMKIHAICIHE He
0oJ1ca, emiMi3ieri KpeaTuBTi KeHICTIKTI TOJIBIKTHIPY
KyHeci 3 IopekeciHe eTnereH. bipak coraH
KapaMacTaH KEpeaTHUBTI KOHTCHT JKacaWThIH a3a-
MaTTap caHbl apTta Tycyae. Meicanbl, My3bika, 1T,
aHMMalys, »KaHa MeIua canajapblHaa OKyiemni
e3repicTep OAFbIT aJIBIIN KENEe/i.

Makamna aBTOPBI emimi3 KpeaTHBTI
UHIYCTPHUSHBIH TYXKBIPBIMJIAPbIH KaOblUIIaFaHMEH,
OHBIH 0acTel KEMUIUTIKTEpi TypachlHaa Obulait
newni: — «bizminmme, KpeaTUBTI SKOHOMUKAHBIH J1a-
MYbIHa JI9J Ka3ip eH 0acThl Keaepri MEeMIICKETTIK
opranzaap 6ombin oTelp. Cebebi 6i311iH YATTHIK KO-
HOMHKa/Ia diieyeTi Oap KaHa cajaHbl JaMBITYIaH
repi, KaThlll KaJFaH €CKI CasicaTThl YKAJIFACTHIPHII
KaTelp. MoceleH, MOJICHHET cajachlHa JKBUIbI-
Ha MWUHApATapabl Oocka mamawmbiz. Kanmama
XallblK, KOpMEWTiH (uibMaep, OapMalWThIH KOH-
LepTTep, MaiIachl XKOK, MaFbIHACHI3 3HSUTBI KaybIM
OKIIACPIHIH  ic-Imapamapbl OIOKET eceOiHeH
Kapkbanasipeuiaae» (Epramm 3., 2023 a: 9 0).
[eiHpIHAA 12 Ka3ip eniMi3ie MOJCHHETTI KOJIaay
MaHBI3TBI 00JTBITT OTEIP. KeHecTep ke3iHae MoIeHHEeT
DIICYMETTIK cajla peTiHJie FaHa caHaJica, Ka3ip KO-
HOMHKA MEH CBIPTKBI cascaTKa Jla dcep eTe aja-
nel. COHIBIKTAH MOJIEHUETTI 0acKapy TeTiKTepiHe
apHaJIFAaH KaHa oOic-TOCUIAep, SFHH KpEaTHUBTI
uesuap bl oinan Tady Kaxet. EniMize sxorapsiaa
TOKTAJIBIT ©TKCH AKTIJCp JKWHAFBIHIA KPEaTHUBTI
ujesUIapra apHaJlFaH HAKThl OaFbITTap MEH OHBIH
cayiajapbl HAKTHUIAHBIIT KOPCETUI. YJITTHIK DKO-
HOMHKA MHUHHUCTPJIITI MEH YJITTHIK CTAaTUCTHKA 0I0-
POCHI 3aHFa COWKEC KpEaTHBTI 3KOHOMHKaHbBIH 14
OaFbITBIH AAMBITY YLIIH 55 KBI3MET TYPiH YCHIHJBI.
2022 >kbUIbl Ka3aKCTaHJIBIK LIbIFApMAIIIBLI  a3a-
mattap «Kazakh Tourism» KOMIAaHHUSICHI MEH
MUHUCTPIIKTIH KoiijmaybiMeH «Creative TaObIic Ta-
PHUXbD» KO0AChIHA KATBICThL. TalaHTThI KacTapra
«KpeatuB wuHgycTpusi ambaccasopiapbl» aTarbl
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Oepinren. byn xeninme: «Kasipri kactapbl-
MBI3 OJEMIIK JEHICHIeri >KOFapel OoceKeneH
KOpbIKHaiapl.  O3nepine  ceHimai.  Onapibi

KUSUTIAPBIH/IA TIeK JKOK 9pi TaOBICKa KETy YIIiH He
icTey Kepek ekeHiH aHbIK Outeni» (Epramm 3., 2023
a: 10 0)., — netiai Ynrreik BAK KaybiMIacThIFbIHBIH
Teparacsl Kemenbek Oiimibioaes.

JKobaraKaThICKaH IIBIFAPMaIIbLT a3aMaTTapIbIH
0ipi baObip ApFBIHOB KOJIOHED IIe0epIIiriMeH Ko3re
TyckeH. O KoHEe TEXHOJIOTUSIMEH KOM/IbIH, CIIKIHIH
IIIEeTiH OHJeT YATTHIK acramnTapra epekie YH Oe-
pyre Thipbickan. [langemusi kesinnge «KoHBIpY
aTThl 1IeOepxaHa amlbll, TYPKI Tijgec enaep
MeH EypomnaHblH acnmanTapblHBIH IMIETiH 3epTTel
Oacraran. OHBIH )Kacaly TeXHOJIOTHSCHIH MEHIePiIl,
KacallFaH TaOWFHM  IMIEKTepAiH  Te3IMAUIITIHIH
JKOFaphl OOJATBIHIBIFBIH OaifkaraH. MpIcaibl, Mal
COWBUTFAH COH ajamjiap OHBIH IIIeriH KOKBICKA
nakTeipa cananpl. Oyap KepiciHIe, Mal COSATHIH
JKepJiepre apHaiibl Oapblr, iMeKTepi KybIl, Ta3a-
JIar, OHBI IIeOepXxaHara OKellil, 63 TEeXHOJIOTHSICHI-
MEH OHJICH OiIreH.

byrinri Tanma baOwslp ApFeIHOB aiibiHa IIama-
MeH 300-500-nmiH KejeMmiHIe IMIEKTEpJi ©3ipJerl,
OHBIH CYPaHBICBIH apTTHIPBIN OTHIp. TarchIpbl-
crap Typkus, O3epOaibkan, Eypora ennepinen ne
tyckeH. Onap >kakbIHIa dieMre TanbiMan «TypaH»
sTHOTrpadusIIbIK aHcamOmiMeH ae Oipirim, xo0a-
HBI JKaJFacThIpMaK. bomamrakra ancamOis TaOWFH
IIIEKTEePICH kKacaliFaH A0MObIpa, HIePTep, KETIreH
CUSIKTBI ~aclanTapMeH IIbIFapMaliap OpbIHAY-
IBI JKocmapian oTeIp. Kasipri acmamrapma «ryd-
JKOH» JIeTl aTajaThlH HeMece HEHJIOH[bI iIIeKTep
KOJIAHBUIBINT KYpP. AJ KOOBI3Iap/ia CKPUITKAHBIH
imeKTepl calbiHFaH. Erep OHBIH OpHBIHA TaOWFH
IIIeKTep calblHCa OHBIH ABIOBICHI epeKIIe OOaThI-
uel coscis (Epranu 3., 2023 a: 10 0).

Kobama ymIKbIp KHSJIBIMEH KO3re TYCKEH 3a-
MaHayu eHep cypermici Mancyp CwmarambeToB
oonnel. On e3iHiH «Mboci» aern arajgarblH Oacra-
MacblH TaHbICThIpFaH. OHbIH aiTybiHIIA, JIOH-
JIOH/Ia OpHAJacKaH oJeMJeri eH TaHbiMan bpu-
tan Mmy3seiinge XX racelpaarsl «Moci» OeiiHeci
apredakT peTiHAe KOWBLIBINTHEL. byrm «MaciHiH»
KazakcranubiH JKeTicy ayiaHbIHaH TaObUIFaHIbIFbI
OHEp MECIHIH KMsUIbIHA epekiue Oip uies napbita-
el COHABIKTaH Ka3aKTHIH YITTHIK HAKBIIITAFBI
JYHHECI 03 )KepiMi3Jie OPBIH Tarca JIereH ol Tyhei.
WUnes aBTOophl ©3 TYyBIHABUIAPBIHAA Ka3aKThIH
VIITTBIK, KOJIBIH CaKTall KaJaThIH )KOOaIapFa epeKIie
MoH Oepesi. OChl peTTe 0J1 KPeaTHBTI SKOHOMHUKAFa
yJiec KOCY MaKCaTbhIH/Ia KOITelijep MOICHUCTIHIH
JKapKBIH KOpiHici 0o caHajdaThlH JIOHAOHIAFHI
MOCIHIH MYCIHIH TypuCTepJli TapTaTbliH Oip HBICAH

88

peTiHze Jie 63 )Kepimize KOr Ikl yebiHabl. KopbiTa
alTKaHIa, KpeaTHBTI 9KOHOMHKAFa YJIEC KOCATBIH
KHUSUTbI OWiK »KacTapJblH €HOeriHe 30p CeHIMMEH
Kapar, MEMJICKET TapallblHaH JIAaWBIKTBl KOJIJIAy
KOPCETYIIH MaHbI3bI apTa TYCKCH a03all.

KopbIThIHABI

I pIFapMalIbLIbIK, MHIYCTPHUSHBI 9JIEM eJepi
JIAFJIapbICKa KapChl Kypall peTiH/Ae MaianaHyabl
IIYPBIC JIETT CaHaWIbl. XaabIKapaslblK ACHTelae Oy
CaJIaHbIH KOHOMHKA MEH MOJICHUET CaJlaChIHIaFbI
IIBIFBICTAPABIH, ~ OCYiHE IKOHE WHAYCTPHUSIIBIK-
WHHOBAIMSJIBIK JIAMBITYBI HBIFAUTYFa yiieci 30p.
KpeaTtuBTi HMHAYCTpPHSIHBI €HTi3y apKbUIbI »KaHa
JKYMBIC OPBIHJIAPbI AllIBUTBII, KOFAMHBIH JaMYbl MCH
TYPAKTBUIBIFBI APTHII, «IIBIFAPMAIIBIIBIK, JKOHO-
MHKa» KalbINTacaasl. VIHHOBAIMSUIBIK OUTIM Oepy
OarmapiaManapbel KYpacThIPBUIBIN, THIMII MOJICHU
cascar icKe achIpblia 6actaiael. JlocTypii KyMBIC
OPBIHJIAPBIHBIH KBICKAPYhI apTa TYCE/I.

3eprreyi, FanbiM E. [leTpeHKOHBIH YKBIMJIBIK
aBTOpJIAPMEH JKapbIKKa MIbFapran «KpeaTHBTi MH-
JyCTPUSIHBI OacKapy» aTThl OKY KYpPaJbIHIAFbl Jie-
pekrepre cyieHcek, onga Ctus J[»x00c TaOBICHIHBIH
30%-bI WHXKEHEPIK KOHE MAaTeMaTHKAJIbIK Oif-
nmapman TyckeH. Anm 70 %-bl jkaHa AU3aliH JKa-
cail anateiH Oip 6HIM asChIHJA KaHA TEXHUKAIBIK
MYMKIHIIKTEpI OalJIaHBICTRIPATBIH KOHE OHBIH
KaKETTUTIKTepiH OoJKai anaThlH  ajaMJIap.IbiH

0acka TyMaHHWTApIbIK JaFibUIapblHA  COUKEC
keneTiHairia airanel (Ilerpenko E.,2022).
Kazakcranga conrel  5-10 xputma 239

JKaHa KOCINTiH Typi maiga Oonbin, OHBIH 95 — i
TpaHchopmanusFa yirsiparad. 129 kocinke MyaeM
YKOUBUIBIN KeTy Kayni TyFaH (/s uero ObLT co3nan
ATtnac HOBBIX Ipodeccuii Kazaxcrana, 2024).
Cayna xoHe namy xeHingeri bY'Y xondepen-
nusicel UNCTAD monimertepine cyiieHcek, 2002
JKBUIJAH ©JIeM OOWBIHIIIA KPEaTUBTI TayapiapblH
SKCIIOPTHI MEH MMIOPTHI 2 ece ockeH. Jlambiran
enuep boJica KpeaTuBTI 3KOHOMUKAHBI
SKOHOMUKAHBIH JKETEKI callachl PETIHAC TaHBI-
nel. [lacTypai cananap MEH aybll IapyanbUTbIFBIH
BIFBICTBIPBII, TYPAKThl IKOHOMUKAJIBIK, ©CIMIe KOJI
JKETKI3/1. XaNbIKThI )KYMBICIICH KaMTY JIbIH )KOFapbl
nereii kaeinractel. JKamorus 2010 KbUTEI DKO-
HOMHKa jkoHEe eHepkocin Muuuctpiiriage Cool
Janan TyxbIppIMIamMaceiH  KaObuimaiael.  Ka-
MMOH HYKOHOMHKACHIH KaHJAHIBIPYAAFbl MIBIFBIC
HUHJYCTPHUSCHIHBIH POJIi alKbIHIAIBIN, KPEATUBTI
WHJYCTPHUSI MEMIICKETTIH <OKYMCAK KYII» pPeTiHe
KOJIZIaHbIC TanThl. KpeaTuBTI WHIYCTPUS apKbLIBI
Kanajgap MEH eHipiepre Kapaxar TapThlll,



A.P. Pama3zan xoHe T.0.

JKEPriMmiKTI HapbIKTHl bIHTaNaHAspabl (IleTpenko
E., 2024 a: 14 0].

«KpeaTuBTimiKTIH skahaHIbIK PEHTHHTI»
(Clobal Creativity Index —2015) 3eprTeyi kpeaTusTi
MHIyCTPUSIIAPABIH  MEMJICKETTIK 3KOHOMHUKAJIBIK
JKOHE OJICYyMETTiK Jamy kepcerkimin «3T» (ra-
JIAHT, TEXHOJIOTHUS, TOJICPAHTTBHUIBIK) OCNTiCiMEeH
Oaramaiiasl. MoceseH, 139 ennmiH oCkI KpUTEpHILICp
HET131H/1e KPEaTUBTLUIIT alKbIHAIFaH.

IlIprFapMambLIbIK, KEHICTIKTI 0ackapy TeXHO-
JIOTHACHI Typajibl 3€pTTEYJep XKYPri3reH FaJlblM
J1. CyxoBckasi ajaMaap/ibiH ©31H-631 €pKiH Type
KoepceTe alaThlH apHaibl ayMarbIHBIH OOJYBIH
MaHBI3IBI JICTT caHaimbl. FaabIMHBIH ITiKipiiepiHe
cydeHcek: «KpeaTWBTi  KEHICTIKTI  KYpYIbIH
MaKcaTbl — MIBIFAPMAIIbLI KAaCTapAbl OKBITHIIL,
TYpl JaFdpUIapMeH anMacy, ToxipuOe kacay,
O3IHJIIK Ke3Kapac KAJIBINTACTBIPY VIIIH KaXeTTi
MYMKIHIIKTepAi KamTaMachl3 ery. LlbrFapmarbin
KeHICTiKTe afamaap OutiM Oepy KbI3METiH OpBIH/ATI,
TYPJIl MBJICHH iC-IIapaiapFa apHaJlFaH ajlaH PETiHe
KepMeliep YHBIMIACTBIPBII, (UIBMAED KOpCeTeli.
LIprFapManIbIBIK,  KEHICTIKTIH TYypJepiHe KOBOP-
KUHT, apT-OpTalbIKTap, apT-KBapTajuap, eHep
opranbiKkTapsl skataasl (Cyxosekast /., 2013)».

IpirapMambUIbIK ~ KEHICTIK  YFBIMBI  Typaibl
FalbIM: «bynm — KajaHbIH KOJDKETIMII OpBIHIApHI,
OHJa ajamjap o3 OWbIH epKiH Oinaipim, uaesap
yCcbIHagbl. ©3 >KYMBICTaphlH OacKajlapra KepceTe
amanpl. Epekmie eHimzepni Kacaymibl peTiHIE
KepiHeni», — aewai. Ax 3eprreymi I'.JIurBunmxkas:
«llIpIFapMaImblIBIK, KCHICTIK JIETeHIMI3 TEK WH-
CTUTYLIMOHANBl JKOHE YHBIMAACTBHIPBUIFAH HBI-
caHJap FaHa eMecC, COHBIMEH Karap aaamaap.blH
LIBIFAPMAIIBUIBIK, ~ OJIEYeTIH  JKY3€re acbipyra
OarpITTaJFAaH Ke3 KeJTeH OKUFa HeMeCe CIEeKTaKIb
6omyst mymkin» (Ilerpenko E., 2024 a: 17 6]., — ne-
TeH OW TYHIHACHII.

2018 >xputel AnmaThima bpuTaHIBIK KEeHeEC
AybUIIIapyallblIBIFBl  MHCTUTYTBIMEH — Oipiiecir,
Kaszakcranmarbsl KpeaTUBTI MHIyCTpHUsUIapFa 3€pT-
Teyiep xkyprizai. OHa 3aHIbI TYIIFaIapabl TipKey,
JKYMBICIICH KaMmTy, JKaJlaKbl CHSKTBl MaHBI3/IbI
nepekrep kepcerimmi. Kasakcramga KpeaTHBTI
WHIyCTpUsIFa apHairaH 17,5 MbIH KOCIIOPBIH

xymbic icreini. Kocimopsinmap apacemna 2,1 %
— KeTepMe xoHe Oemek cayna, 33,8 % — akmapar
skoHe Oaibinanbic, 47, 4 % — KociOM FHUIBIMHU KOHE
TEXHUKAJBIK KbI3MET, 9 % — oHep, OUbIH-CayBIK ca-
Janapsl 0ap.

Kazakcrangarsl British Council, enep xoHe
KpeaTHBTI SKOHOMHKA JKOHIHJETi KoOallaplblH
xkerekmrici [Nammuaa  KopenkasHbeIH — ImiKipiepiHe
CYHEHCEK, KOJIeHKeNI OSKOHOMHKAHBIH OCepiHeH
agaMJapaelH  €HOCKAaKbICBI  MEH  KYMBICIICH
KaMTBUTYBIH, OJIapJiaH TYCETiH TalObIC KeJeMiH
ecenTey KUBbIHIBIKTAp TYAbIpaibl. COHBIMEH KaTap
eniMizie KpeaTHBTI cekropiapnaa (puiaHcepiap
xymeic icreiiai (Kysnernosa I1., 2024).

Kazakcranaa kpeaTuBTi 5KOHOMUKAHBIH JTaMYbl
xeHinne KP Ilpesunentinin 2021 sxpurrst XKonmay-
BIHJIA KPEATHBTI HHAYCTPUSIHBI Koiay KopbiH Kypy
Typasisl aiThUIbIT 0Te 1. CoHFbI 10 5KbII1a KpeaTHBTI
WHYCTPUS cajlaChlHA CAJIbIHFAH WHBECTHIIUSHBIH
keneMi 4 ecere yiraiiran. OHbIH KP 25K0OHOMHKACHI-
Ha KockKaH yieci 2,7 %. Ocel cananapra apHalFaH
KP Yxkimerinig ka0buinaran 2021-2025 xpuinapra
ApHAIFaH TYXXbIPBIMIaMAChIH/1a OHBI ICKE aChIPYIbIH
JKaHa TOCLIIePl KOPCETUI L.

AJMaThl KajachlHJa KPEaTHBTI HHIYCTPHsLIAP
calachliHa TaObICKA JKETKEH WH(PaKYpPBUIBIMIIBIK,
»o0a Alatau kpeatuBTi Xa0bl )KyMbIC icTeini. OHa
700 — Te KyBIK agamMFa TETiH IIbIFApMAaIIbUIBIK
yiipMe MeH meOepitik mopictepi yebIHbUIamel. Co-
HBIMEH Katap meauateka, Art Bi 0inim Oepy kepme
OPTAJIBIFBI iCKE KOCHLIFaH.

MbonieHH SKOHOMHKA TaKBIPBIOBIH 3epTTEYIIi,
npodeccop Ouan [MpatTeIH alTyBIHIIIA,
Kazakcrangarel — MIBIFAPMAINBUIBIK ~— CEKTOPJIBIH
KOJIEMIH aHBbIKTay/a KUBIHIBIKTAp Kerl. Memieker
KpPEaTUBTI WHAYCTPHUACHI Oap enjepi KOJIaylIbl
pen aTkapysl kepek. Tek Oakpuiamaysl THIC 9pi HE
iCTey KepeKTiriH yChIHOAyBI KaXKeT. 3aH MIBIFapyIIbl
XKoHe Oackapy opraHiapbl KpeaTHBTI SKOHOMH-
Ka JICTCH HE JXOHE OHBIH MaKCcaThl HEIC CKCHIH
TyciHy kepek. CapammbuiapablH — alTyBIHIIA,
MEMJIEKETTIH 0acThl aTKAPATHIH POJI1 NIBIFAPMAIIIBLIT
CEKTOp OKUIJepi MIOFBIpJIaHa aJlaThlH aJlaHjap
KYPBIII, OJIapJIbIH 63 WesIapbIH MBICHIKTAN aJaThiH
MYMKIHIIKTEp jKacaybl MaHbI3/[bl OOJIMAK.
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MOCTLUbIHADBIK ASYIPIHAETT MEAUA:
AHTUMNHTEAAEKTYAANU3M MEH MNOITYAU3M CAAAAPDI

Makana aBTOpAapbl MOCTLUbLIHABIK, YFbIMbl XalAbl FbIAbIMU TY>XXKbIPbIMAQPAbI CAaAbICTbIpa TaAAal
KEeAIMN, >XaAFaH aknapaTt, MaHUMYASUMS, YTiT-HACMXaTTblH KOFaMAbIK, CaHaFa acepiHe arpbiKlua Hasap
ayaapaabl. CoHpan-ak, MOCTWbIHABIK, ABYIPIHAET MeAMaAaFbl aHTUMHTEAAEKTYAAM3M MEH MOMyAU3M
KOpiHiCiH GipHelle ke3eHre GOAIN KapacTbipaAbl.

AKNapaTTbIK-KOMMYHUKAUMSIAbIK, TEXHOAOTMS ABYIPIHAE «KAAFAH >KAaHAABIKTAPAbIH»  bIKMaAbI
MEeH MOCTLbIHABIK, ABYIpPIHAEr LiblHalMbl akmnapaTka AEreH CEHIMHIH, XKOFaAyblHbIH, CAAAAPbl >KaMAbI
TY>KbIPbIM >KacaAaAbl.

3epTTey >KYMbICbIHbIH, MaKCaTbl — MOCTLIbIHABIK, YFbIMbl KaMAbl FbIAbIMW TY>KbIPbIMAQP MeH
AKMAPATTbIK, KEHICTIKTEri MOMYAM3M, aHTUMHTEAAEKTYAAN3M MBCEAEAEPIHE TaAAdY.

3epTrey 6apbiCbiHAQ SAEMAIK CascaT MeH MeAMaKEHICTIKTe COHfbl >KbIAAAPbI XKMi alTbIAbIM,
3epTTEAIN XXYPreH NocTLWbIHABIK, ABYIPIHAET T HETi3r TEHAEHUMSIAQP >KalAbl alTbIAQAbl; MEAMAKEHICTIKTE
«KaAFaH aknapaTTbiH» KOFAMAbIK, CaHaFa ©Cepi MeH bIKMaAbl, OHbIH CaAA@pPbl TaAAQHAAbI; COHAQM-AK,
AHTUMHTEAAEKTYAAM3M MEH MOMYAU3MHIH MEAMAAAFbI KOPIHICIHE HAKTbl MbICAaAAAP KEATIpPIM, KOFaMHbIH,
Ka3ipri KYHABIAbIKTapbl TypaAbl TYPAI MiKipA€p MEH TY>XbIPbIMAAP CAAbICTbIpa TaAAAHAAbI.

3epTTey XXYMbICbIHbIH BAICTEMECI — MOCTLbIHABIK, ABYIPIHAETI MEAMAKEHICTIKTEr | >KaAFaH aknapar,
yriT-HacMxaT, MaHUMYyASILMS >KaHe T.6. acep eTy aaicTepiHe Taaaay, BAK >kapusinaHbIMAApPbIHA KOHTEHT,
AMCKYPC TaAAQY, CAAbICTbIPMAAbI aHAAU3 XKacay, COHAAM-aK, XKaAFaH akMnapaTTbl TaHY, 9AEYMETTIK Meama
namAaAaHYLLIbIAAPbIHbIH, MeAMacayaTblH aMKbIHAQY MaKCaTblHAQ CayaAHAMa aAy, SAEYMETTaHYAbIK,
3epTTey SAICTEPIH NanaaAaHy apKblAbl KOPbITbIHABI Xacay.

[MOCTWbIHABIK,  TypaAbl  3epTTeyAepre  CaAbICTbIDMAAbl  TaAAQy  HOTUXKECIHAE  OTaHABIK,
MEeAMAKEHICTIKTEri penpeccus XbIAAAPbIHAAFbI XXOHE TOYEACI3AIKKE AEMIHI Ke3eHAEri aknapart Taparty
MeH CTaAMHAIK GMAIK 3apAabbl 6ETNEPAECIHIH allbIAybl OYriHI Ke3Kapac TYPFbICbIHAH 3epAEAEHEAI.
OAEYMETTIK MEAMAAAFbI >KaAFaH akMapaTTbiH KOFaMADIK, CaHa biKMaAblHA MbICAAAAP KEATIpe OTbIpbIr,
ASCTYpPAI BAK-TbIH, canacbl MeH Ma3MyHbIH apTTblpyFa KaTbICTbl YCbIHbICTap alTbIAAbl. 3epTTey
HOTMXKECIHAE KOFaM TMOCTLIBIHABIK, ABYIpIHE KaAai >XKOHe KaHAAM CaAAApPMEH KeAreHiMi3 Typaabl
TY>KbIPbIM >KaCaAAbl.

fblAbIMM  eHbEeK casicaTTaHy MeH >KYPHAAMCTMKA CaAaCblHAAFbl MOHapaAblk, 6GanAaHbICTa
KapacTbIpblAATbIH ©3€KTi TaKbIPbINTapPAbIH 6ipi. OAeyMeTTiK MeAMaHblH KOFaMABIK CaHara bIKMaAbl
MEH 3amMaHaym >KYPHaAAMCTMKA MBCEAEAEPIH 3epTTeyLliAep apacbiHAQ MOCTLWbIHABIK, ABYIPIHE KATbICTbI
FbIABIMU 3€PTTEY COHFbI KbIAAAPbI FAHA alTbIAbIN KEAEAI. [TOCTIbIHABIK, ABYIPIHAEM OTAHABIK, MEAMAAQ
AHTUMHTEAAEKTYAAM3M MEH MOMYAU3MHIH, CaAA@pPbIH TapuXM OKMFAAAp HEri3iHAE XKIKTeyAl 3epTTeyAiH,
FbIABIMM >KaHAAbIFbI Aeyre GOAaAbI.

TyiiH ce3aep: aAeyMeTTIK MeAMa, KOFamAbIK, CaHa, derk, hakTuek, MaHUMyAsLMS, NponaraHAQ,
AHTUMHTEAAEKTYAAU3M, MOMYAU3M.
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Media in the post-truth era:
implications of anti-intellectualism and populism

The authors of the article compare and analyze the research concepts of post-truth and pay special
attention to the consequences of false information, manipulation and propaganda on public conscious-
ness. This study also considers the representation of anti-intellectualism and populism in the media in the
post-truth era, divided into several stages.

Accordingly, conclusions are made about the influence of “fake news” in the era of information and
communication technology and the consequences of the loss of trust in real information in the post-truth
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era. The aim of the research is to analyze the concepts of post-truth and the issues of populism and anti-
intellectualism in the information space.

In the course of the study, the main trends in the post-truth era, which have been frequently
mentioned and studied in the world politics and media space in recent years, are discussed. Also, the
impact and influence of “false information” in the media space on public consciousness and its conse-
guences are analyzed. In addition, specific examples of anti-intellectualism and populism in the media
are given, and different opinions and concepts about the current values of the society are compared
and analyzed.

The methodology of the research work is based on the analysis of methods of influence of disin-
formation, propaganda, manipulation, etc. in the media space in the post-truth era. Moreover, content,
discourse and comparative analysis of media publications in order to determine the media literacy of so-
cial media users and their ability to recognize false information were used. The study employed surveys,
drawing conclusions using sociological research methods.

As a result, comparative analysis on post-truth determined the importance of information distribu-
tion in the domestic media during the years of repression before the independence and the consequenc-
es of Stalin’s rule for society. Giving examples of the influence of false information in social media on
the public mind, recommendations were made to improve the quality and content of traditional media.
Thereafter, a conclusion was made about how and with what consequences society has come to the
post-truth era.

This research is one of the actual topics considered in interdisciplinary communication in the field of
political science and journalism. Research on post-truth has been mentioned only in recent years among
academics, who study the influence of social media on the public consciousness and modern journalism.
A step-by-step analysis of the consequences of anti-intellectualism and populism in domestic media in
the post-truth era can be considered a novelty of this study.

Keywords: social media, public consciousness, fake, fact-check, manipulation, propaganda, anti-
intellectualism, populism.
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Meaua B 3MOoXy NOCTrnpaBAbI:
NMOCACACTBUSA AHTUMHTEAAEKTYaAUu3Ma U NMOoNyAu3IMa

ABTOpbI CTaTbW aHAAM3MPYIOT M CPABHMBAIOT Hay4YHble BbIBOAbI O KOHLIEMLUMKM NOCTMPaBAbI, TakxKe
YAEASIIOT 0c060€e BHUMaHME MOCAEACTBUSAM BAMSIHWS AOSKHOI MHDOPMALIMK, MAHWUMYASILIMM M IPOMaraHAb!
Ha 06LecTBeHHOE co3HaHMe. BmecTe ¢ Tem, paccmaTpmBaeTcs pernpeseHTaums aHTUUHTEAAEKTYaA 3Ma
M MOMyAM3Ma MeAMa B 3MoXYy NMOCTNPaBAbl, Pa3AEAEHHOE Ha HECKOABKO 3TarnoB. McCAeAOBAHO BAMSIHUE
Ha ayamntopmio CMU «herKoBbIX HOBOCTEN» 3MOXM MH(OPMALLMOHHO-KOMMYHUKALMOHHBIX TEXHOAOT U
M MOCAEACTBMS yTPaTbl AOBEPMS K PeaAbHOM MHPOPMaLMK B 3MOXY MOCTMPABABI.

LleAb Hay4YHO CTaTbM — aHAAM3 HAyYHbIX KOHLEMNLMI MOCTIPABAbI, M3ydeHue npobAem nornyamsamMa
M aHTUMHTEAAEKTYaAM3Ma B MH(POPMALIMOHHOM MPOCTPAHCTBE.

B xoae uccaepaoBaHMS OOCY>KAQIOTCS OCHOBHbIE TEHAEHLMM 3MOXM MOCTMPaBAbl, KOTOpble
YaCcTO YNMOMMHAIOTCS M M3YYaloTCs B MUPOBOW MOAUTUKE U MEAMANPOCTPAHCTBE B MOCAEAHUE FOADI;
AQHAAM3MPYETCS BO3AENCTBME M MOCAEACTBUS BAUSIHUSI «AOXKHOM MHPOPMALMM» HA OOLIECTBEHHOE
co3HaHue. Takke MPUMBOASITCS KOHKPeTHble MpUMepbl aHTUMHTEAAEKTYaAM3Ma 1 nonyamMsma B CMU,
CPaBHUBAIOTCS M @HAAM3MPYIOTCS PA3AMUHbBIE MHEHMSI U BbIBOAbBI O TEKYLUMX LIEHHOCTSX 06LecTBa.

MeTtoaonorng nccaepoBaHust MpeACTaBAEHa aHAAM30M METOAOB BO3AENCTBMS Ae3nHgopmaLmu,
nponaraHAbl, MaHUMYASILMK, UCTIOAb3YEMbIX B MEAMANPOCTPAHCTBE; KOHTEHT-aHAAM30M AMCKYPCHBHbBIX
KOHLIENTOB, CPaBHUTEAbHbIM aHaAM30M ny6Ankaumii B CMU; onpocom ¢ LeAblo ONpeAeAeHUsl YPOBHS
MEAMArpaMoTHOCTU U Pacro3HaBaHUSI AOXHOM MH(OPMaLMM MOAb30BATEASIMM COLMAAbHBIX CeTei;
METOAOB COLIMOAOTMYECKOTO MCCAEAOBAHUS.

B pesyAbTaTe CpaBHMTEALHOrO aHaAM3a MCTOPUUYECKMX MCCAEAOBAHUI MOCTMPABABI, ONpeAeAeHa
3HAUMMOCTb PaCcnpPOCTPaHeHUs MHOPMALIMM B OTEYECTBEHHOM MEAMANPOCTPAHCTBE B FOAbI perpeccuii
M NMOCAEACTBUIN CTAAMHCKOI O MPaBAEHNS AAS COBPEMEHHOIO 06LecTBa. Ha nprmepax BAUSIHNSL AOXKHOM
uHGOpMaLMM Ha OOLLECTBEHHOE CO3HAHME B COLMAAbHbIX CETIX ObIAM AaHbl PEKOMEHAAUUM Mo
YAYULIEHUIO KauecTBa 1 coaepykanmst TpaamumonHbix CMU. B pesyabtate nccaeAoBaHUs OblA CAEAQH
BbIBOA O TOM, KaK M C KaKMMM NMOCAEACTBUSIMM OBLLLECTBO MPULLAO K 3MOXE NMOCTMPABAbI.

HayuHas paboTa 0XBaTbIBaeT OAHY M3 aKTYaAbHbIX TEM, PACCMATPMBAEMbIX B MESKAVCLIMIAMHAPHOM
CBS3U B cpepe MOAUTOAOT MU U XKYPHAAUCTUKN. HayuHble TpyAbl 3MOXM MOCTNPaBAbI YTIOMWHAIOTCS AWLLb



I". EcimoBa xoHe T.0.

B MOCAEAHMWE FOAbI CPEAM MCCAEAOBATEAEN BAMSIHWS COLIMAAbHbBIX CETENM Ha 0OLLECTBEHHOE CO3HaHWe U

COBPEMEHHOM >KYPHAAUCTUKM. HayuHO HOBM3HOM MCCAEAOBAHMS MOXKHO CUMTATb MO3TAMHbIM aHAaAU3

MOCAEACTBUIA @HTUMHTEAAEKTYaAM3Ma M MOMNyAM3Ma B oTeyectBeHHbIX CMUM B 3noxy noctnpasAbl.
KAtoueBble CAOBa: CoLMaAbHble CETU, OOLECTBEHHOE CO3HaHWe, herK, (hakTUeK, MaHUMyASILMS,

nponaraHAQ, aHTUMHTEAAEKTYaAN3M, NMOMYAN3M.

Kipicne

Tayencizaik anFaHHaH Oepri Ke3eHJE «KallFaH
aKmapar», MaHWITYJANWs, YTriT-HacuXarT XYprizy
ApKBUTBI KOFaMIBI CEHIPII, CasCh CaHaHBI OWICY
JIEpEeKTepiHe KONTel MbIcaiiap KeaTipyre 0oaibl.
Kazipri Tanma sneyMeTTiK *kelijepie KYH CalblH
JKapbIK KOPETIH aKMapaTThIH IIbIHAWBUIBIFBIH TAHY
MYMKiH OonMaii oTbIp. OFaH MBICAJIIBI OPTYPII caii-
JayJaH, maHAeMus Ke3iHjaeri OyKapallblK akmapaT
KypaJIapblHaH, COHMAN-aK TAOWFU amar, TOTCHIIE
JKaFaiyiap MeH TaHbIMAJI TYJIFaIapFa OalIaHbICThI
TYPJIl «KallFaH akmaparTrapian» Ke3JecTipeMmis.
XanbIK MaHaJIBIFBIHIA «TOKITAFGI KYIITI 00JIca, KHi3
Ka3bIK JKepre Kipep» JIeTeH MOTEI OCTIIBIH/IBIK ca-
sicaThIHa coiikec kenexi. Cainayaa )KeHicKe )KeTKici
KEJIIreH KaHAWJAT JKarbIMJIbl HOpCEre FaHa Hazap
aynmapanael. Kell >karmaiima e3ekTi Mocemenepii
JKackIpyFa Kapchl Typa anmaiinbl. COHIBIKTaH 1a
YriT-HacuxaT Ke3iHIe MOMBIHIAIMaFaH aKIapaTThl
«OTKI3IN Ki0epy» BJIICIH KOJ/IaHy, TEKCEPYTe JKOHE
Kapchl JIJeNAepi aHbIKTayFa YakKbIT >KETHEHTiH
eTinm Kapusyay CeKUIOl TOCUAepAiH aKmapar
KCHICTITIHJIE Ui KOpiHiC Ta0ybl TOCTIIBIHJIBIK
JIOYIpiHiH HAKThI MBICAJIBL.

ITocTIIBIHABIK, ~ MOCETECiH  3epTTeyIIiiepIiH
OapJIbIFBI IepJIiK 3epTTeyiepinae oHbH 2016 KbITbl
Oxkcdopn ce3mirinae «XKbUI CO31» aTaHybIH aliFa
TapTtaabl. TaHbIMa cascaTTaHyllbl FAIBIM XEUBY T
OHapro «CasicarTaHy» OKYJIBIFBIH/A TIOCTIIBIHJIBIK
TepMHHIHE OalIaHBICTHI MBIHA/Iall MOcellere Ha3ap
aymapyneieckeptemi. «AKI-tarer 2016 KBIIFBI
MPE3UICHTTIK caiyiay KaHAJIBIKTapbl OacKapy/Ibl
aHaFypJBIM  KapaMma-Kallllbl JK9HE  TyOereini
OarpiTKa o3repTTi. HakTel Heri3 Oommaca na,
CCHCAIMSJIAHFAH CasACU JKaHAIBIKTAPJbIH TMaiiia
0oy >kuimiriHiH keOeroi, Oenriymi Oip ymiTkepre
3USIH  KEATIPETIH >KapUsUTaHBIMIAPIBIH —~HEMece
«kanranSoroush Vosoughi, Deb Roy, Sinan Aral
(2018) xaHanbIKTap» PETiHIE KeHOip OKUFAIAP IBIH
eCKepyCi3 KallyblHa OKEJIETIH KaFaaiiap/IbiH
KaiTamaHybl ceOeOIHeH casicaT «IOCTIIBIHIBIKY
JIoyipiHe eHreH/iel acep KalabIpaasy (XehBy 1 OH-
npro., 2020)- mem sxa3anpl. SIFHU TOCTITBIHIIBIK, Casi-
caTbl )xahaH/IbIK KYOBUIBICKA aHAJIBIT OTHIP.

Hudpneik moyipmeri KoraMm amjiblHAa TYpFaH
Kayim-KaTepiaepaid Oipi — JKaJFaH akmapaTieH

kypecy. Kazipri Tagma ¢elik-akmaparka KaThICTHI
FBUIBIMHU 3€pTTEYJIep KYPTi311iM, OHBI aHBIKTAYAbIH,
QNJIBIH ANY/BIH 9/IiCHAMAChl KaJBINITACHIT, KCHIHEH
tapanyna. CoraH  KapamacTaH  aKMapaTThiH
LIBIHANBLIBIFBIH aWKBIHAY/ A ©J1i KYHI'e CayaThIMbI3
KEeMIITIiH €KeHIH MOWBIHJAYbIMBI3 Kepek. MoceneH,
Soroush Vosoughi, Deb Roy, Sinan Aral (Soroush
Vosoughi, Deb Roy, Sinan Aral., 2018)ubiHatisl
aKIapaTTaH repi )allFaH KaHAJBIKTHIH T€3 TAPANThI-
HBIH 3eprTereH. Fampimmap Twitter (X) omeymeTTik
xemicinge  2006-2017  xbuigap — apalibIFbIHIA
126 000 >xybIK KayeceTTi 3 MMJUIMOHFA KYBIK
aJlaM TapaTKAaHbIH aHbIKTaraH. YKajFaH akmapar a3
yakpIT imiage 1000-100 000 agamra Tapaca, IIbl-
Haiipl aknapatr 1000-HaH actam ajgamFa FaHa KET-
keH. JKajFaH akmapaTThIH Te3 TapajlyblHa OHBIH
JKAHAIIBIK JIOPEeKECi MeH maiiaiaHylbuiapIbiH
SMOIMOHAIBI PEAKIHMSIIapl dcep €Tyl MYMKIiH.
COHIBIKTAH JIa OIICYMETTIK JKeJi MaligamaHyIbl-
Japbl JKaJFaH akmaparTel Te3 Oeuicim, Taparyra
THIPBICAIBL.OUTKEH] afgamuap Kemife «KbI3BIKTHI)
aKmapaTThl OOJICKEeHIIe, OJIEYMETTIK KaIllUTaJIbI
(>ka3pUTyIIBUIAD MEH JIYMiJ), OH MiKipJepAl jkoHe
OoJamakTarsl SpEKeTTI KaiiTanmayra BIHTAJIAHJIbI-
pansr. JKemizmeri jkanFaH aknapar Haiizarai Ceximi
JKapk, erir, OipaeH ke3re Tycedl. [locTIIBIHABIK
JOyipi IIBIHIBIKTHL JKOFAITYBIMEH CHIATTaja-
IbI. OMOIMOHANABI aKMapaTThl KaOBUIAAIN, OHBI
OeJTiCKeH ajlaM Kell y3aMmail KaHIla JeJiell KelTipce
e, OfaH KymeHIaHyel MyMkiH. Com ceOenri
DIICYMETTIK KeJll MaigalaHyIIblIaphl aKmapaTThIH
JIYPBICTBIFBIH TEKCEPYMEH ©Te CHpPEK alHaJbl-
cajipl. OMOIMOHANBl aKmapaT MuJa Y3aK ecTe
cakTtamanel. JKamraH akmapaTTel Oip per Oojca
Jla OKbIFAaH OKBIPMaH EKiHIII HeMece YIIiHII peT
KOpreH/ie OHBIH MIBIHABIK eKeHAirine cenexi. Timri
OKBIPMaHHBIH CasCH YCTaHBIMBIHA KaWIIIBI Keyce
HEMeCe aKmapaTThl KY/IKTi JIell TaHbICA Ja, OHBI
IIBIHABIK JETT KOy BIKTUMAIIBIIBIFBI JKOFAPHI.
ByYpBIHFEI JKaTFaH aKImapaTThIH 3USHBI OYTiHTI KYHI
Oi3nepre ocep eryne. COHABIKTAH JKaJFaH aKrapar
Taparthill, OOTTAap KBI3METIH MaiiaJaHaThIHIAD
KOFaMIIbI OHal Oackapamibl.

Kanananeixk ransiMaap Gordon Pennycook,
Tyrone Cannon, David G. Rand >xanraH aknmapaTThiH
aNJbH ana KaObUIMaHYyBIH KapacTBIPFaH FHUIBIMU
makanaceiga(Pennycook, G., Cannon, T. D., &
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Rand, D. G., 2018) xanran axnapaT (eHOMEHiHE
Hazap aymapanbl. JKaimraH akmapaT CeHIMALTITIHE
BIKIIAJ E€TeTIH MEXaHWU3M allJiblH ajla ocep €Ty
apKBUIBl aybI3IIa EPKiH COWey JieNm KOepCeTei.
«mmio3usANbIK,  MBIHABIK, d(QQeKTici» CeHIMAUTIK
JICHreHIHIH  TOMEH/IrHe  KapamacraH, TINTi
OKBIDMaHHBIH  CasiCM  HJICOJIOTHSICBIHA  COUKEC
KelMece Jie, OJEeyMeTTIK Meaua IuiaTdopma-
Jlap OHBI TapaTyJbIH THIMII KypaJblHaalHaJbIIT
otep. 2016 xbuibl Aljazeera apal® xanbIKapasbIK
TEJICKOMITAHUSICHIHBIH OYPBIHFBI 0ac peIakTophl
Axmen Anb lletixtiH «IToCTIIBIHABIK JDYIpiHJIET
BAK» arthel capanTamansik Makanackl (Ahmed Al
Sheikh., 2016) xapbIk KepreH. ABTOp MaKaJlachIHaa
MOCTIIBIHABIK oyipiHae BAK kanmali sxerexi mno-
3HIIUASHBI YCTAHBIIL, a71aMJIap IbIH CCHIMIH, TYJIFAChIH,
OclerniH JKoHE CEPeKINeNiriH Kalail caKTaimbl me-
reH OTKIp cayaljapra »ayan Oepyre ThIPhICKaH.

Oy TDOCTIWIBIHABIK A9Yipl Typanabsl MiKipiepiH
MbIHaJ1ai TYXKbIPBIMIAPBIMEH TYHIHICTEH:
OipiHmmiieH, OaThICTBIH KONTEreH 3UsIIBLIAPHI

JepinTered nudepaiu3M, OObCKTUBTLUIIK, adalljbIK,
aJaM3aTThIK BIHTHIMAKTACTHIK JkoHE >kahaHmaHy
KYH/BUIBIKTapbIHAH 0ac TapTybl, eKkiHmiaeH, Jlo-
HaipJl TpamIl CHUSKTBI TOMYJNHU3MIII KaOBUIIAYHI,
VI HII ICH, Y Te10pHUTaHUSHBIH Eypomanbik
OpakTaH HIBIFYI MEH MEMJICKETTEP apachIH/IaFrbl
alIbIK IIeKapa cascaThlH KaObLIIaMaybl, COHJAii-
ak EypoOpnakran maiima kepim, Kapbl3 TeyeyaeH
0ac TapTybl, TepriHiIigeH, [IyTHHHIH MIBIHIABIKKA
KapcChl IIBIFBIN, OIITO3UIUSUIBIK JaybICThI OAaCHII
TacTayblMeH TYyciHmipexdi.bimikri  Menmamenen-
KEp «IOCTYpJIl aKmapar Kypajaaapbl IIbIHANBI
akmapat Oepy, eKDKaKThl MiKipJaepAl TeHecTipy
VIIiH 9JIEYyMETTIK Meaua KypalJapblH KapKbIHIIBI
nanjananFradbl KeH. [lOCTIIBIHABIK JOYyipiHae
nactypii BAK, oHBIH inTiHE TeneapHa 8y eCKOMIIBIK
JKCIIEpUMEHT TIeH OacKalapfa eliKTeyAeH ayJak
©3JIepiHiH Toxipubeci MeH OijiMiHE Heri3JiereH
HaKThl KO3KapacThl KaJBINTACTBIPFAHBI a03al.
Onap e3aepiHiH Toxipubeci MEH amaMaapIIbIH
CEHIMIH KaJIBINTACThIPFAH KOHTEKCTIH CaKTalrl,
NOCTIIBIHABIK ~ J9yipinge  moctypmi  BAK
OipereitnikTi kepceryi kepex»(Ahmed Al Sheikh.,
2016), — nereH yChIHBIC alTabl. AWTa KeTeHiK, AX-
men Anb Ileiix BAK canacsinga 40 KbUiFa xKybIK
Toxkipubeci 6ap, 1996 xwinra neitin BBC-ning apad
KbI3METIH/IE, OJlaH KeiiH Aljazeera XajbIKapaibIK
TEJCKOMIAHUSChIHBIH 0ac peNakTopbl KBI3METiH
aTkaprad. Toxipubeni  MaMaHHBIH  aWTKaH
YCBIHBICTApbIH ~ KOJIIaliMbI3, aiaiijla OTaHIbIK
nmoctypii BAK KaHIIANBIKTHI )KOFapbIIaFkl Tajar-
Tap/bl OPBIHJIAI OTHIP JIETEH cayalFa HaKThl JKayarr
taba anap Ma ekeHoi3?!
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Otangpik goctypiai BAK emeymertik meama
Kypanmapasl OenceHal madganaHa OacTaraHBIMEH,
ayIUTOpPHUs CeHIMIH cakTail anmail oteip. Here
JISCeHI3, OTaHIBIK TEIECBU3HUALA ©3 OHIMJepi
neuTiHmel Oiperei Jxo0amap KOKTHIH — Kachl.
Kebine xeHin koTepy OaFbITBIHIAFBI XaOapiapMeH
miekTeneAl. ['a3eT neH xKypHaablH XKaFaibl aiTna-
ca ja 6enrini. COHIBIKTaH MOCTIIBIHIBIK A9YipiHae
caJIMaKThl capanrama, THSHAKThI TaJiay, asKTaJlFaH
3epTTey Makaiajiap MeH Xxabapnap nadlblHIay —
MaHBbI3I6I MIHIET.

FrutbiMu MakajaHbIH MaKCaThl — HOCTIIBIH/IBIK
JIOYIpIHJETI MEMAaKeHICTIKTET1 ©3¢KTI Macelenepi
alKpIH/IAy, JKaJFaH aKIapaTThlH KOFaMFa ocepiHe
tagmay. Ocbl MakcaTka KOJ JKETKi3y YIIiH
TOMCHJICTIIEH  MIHJASTTepAl Iy  Ke3Ieli:
IIeTEJ/TiK FEUTBIMH 3epTTeYIepAi capanTaii OTBIPHIT,
MOCTIUIBIHABIK, JOYIPIHJErT JKaJlFaH aKIapaTThiH
KOFaMJIBIK CaHaFa BIKNAIBIH HAKTHl MbICAJIAP
apKbpUTBl Tannay. JKanraH akmapaTt TapaTy apKbUIbI
KOFaMJIBIK CaHara BIKIAJl eTY/AIH MaHUIYJISIus,
YTiT-HacHUXaT, akmapaTThl 0AKbLIAY, «HIJUTFO3USIIBIK
mBIHABIK A dekTiciHin»y MoHIH aHbIKTay. COoHIai-
aK TMONYJM3M MEH aHTHMHTEIUICKTYallu3M calija-
PBIH aliKbIHIAY.

Ochl MakcaT-MiHAeTTep
3epPTTEYAIH 2 CypaFrbl aHBIKTAJIbI:

1. [TocTIIBIHBIK, TEPMUHIHIH MOHI MEH MaHbI3HI,
OHBIH casicaTTaHyMeH, MeJlna TeopHsIapbIMeH Oaii-
JIAaHBICHI KaHgam?

2. Tlomynu3M, aHTUUHTEIUICKTYAIU3MHIH MEM-
JIEKeT JlaMyblHa ©cepi JKOHE OHBIH CcallapbIMeH
Kypec KaJyiaii icke achIpbiiaib?

YT TapuXbIHAAFBl TYPIi TapuXu Ke3eHIEP/iH
IIBIHABIFBI 911 KYHTe JeHiH TOJBIKKAHIBl 3epT-
TEeJIMEW  Kejedi.  AIIapuibUIbIK,  PECIPECCHs]
JKBUIAPBIH/AFEl IIBIHAWEI JIEPEKTEP MEH Tapuxu
MOJIIMETTEp €HII FaHa FBHUIBIMHA alHaJbIMFa CHIII,
OyKapaJbIK aKnapaT KypajaaapblHa allblK TaaIaHy-
na. [TocTIIBIHABIK J9yipiHiH €H MaHBI3Ibl (DaKTOPhI
KOFaMHBIH OCBIFaH JEHiH MIBIHIBIK Jlen KaObuiiar
KEJI'eH OKWUFaHbIH IIbIHAWBI KOpiHiciHe ojin Oara
Oepinyinae neyre Oomaabl. Teyencizmik anraHFa
IediH JKOHE OJaH KEWiHTi JKbUITaphl akKmapar
KEHICTITIH/IC CasiCl OKUFaJIapIbIH TAPUXU MOHI MEH
IIBIHABIFBI TOJIBIK aWThUIMaraH. JeMOKpaTHSIIBIK
KOFaM KYpY/IaFbl €H 0acThl MiHAETTEP/iH Oipi — agam
KYKBIKTapbl MEH €63 0OCTaHIbIFbI. [10CTIIBIHIBIK
JI9yipiHIe TOMyJIM3MHIH cajjapblHaH OosiFaH
JKaIIFAaH YPaHIIBUIBIK, aHTUUHTEIUIEKTYAIN3MHIH
KECIpIHEH YJIT 3USUIBUIAPBIHBIH  KYFBIHAAJIYHI,
alIapIIbUIBIK SKBULIAPBIHAFEl IIIBIHAWBI aKapar
XaNBIKTBIH CaHAChlHA CIUTKIiHIC Jkacansl. bym —
FBIIBIMM MaKaJaHbIH HETI3T1 )KaHAIIbIFbI.

HOTIKECIHE



I". EcimoBa xoHe T.0.

3epTTey  HBICAHBI  PETIHAEC  TOCTIIBIHJIBIK
VFBIMBIHA KATBICTHI IIETENOIK JKOHE OTaHIBIK
FAJIBIMJIAPJIBIH  TYXKBIPBIMJIAPBI MEH OyKapaJibIK
aKmapar Kypaliapbl, OIEYMETTIK MeIuaJarbl
JKaJFaH —aKrapaTr, OypMallaHFaH >KaHAIBIKTBIH
IIBIHABIFBIH  KOPCETETIH KApUSUIAHBIMIAPD MEH
HiKipJiep anbIHAbL.

3epTTey MaTepuaniapbl — IIETENIIK JKOHE
otaHbIK BAK, aieyMeTTiK Meua xapusiaHbIMIa-
PBI, SIEYMETTIK cayalHaMa HOTHIKECI.

3eprTey aaici

IlocTmIBIHABIK, OYIpIHAETI MeInaKeHICTIKTeri
JKaIlFaH —akKmnapar, YriT-HacuxaT, MaHHITYJISIHs
KoHe T.0. ocep eTy duicTepine tangay, bAK xapu-
AJaHbIMJAapblHA KOHTEHT, AMCKYpPC Tajlaay, Cabl-
CTBIpMaJIbl aHAIK3 BicTepl Konmanbliabl. CoHai-
aK JKaJFaH akmapaTTbl TaHy, OJICyMETTIK Meaua
naiJaJaHyIbUIapbIHBIH MeQuacayaThlH alKbIHIAY
MaKCaThIH/IA CayaTHAMa aJIbIHBII, DJICYMETTaHYJIbIK
3epTTey dJicTepi nanjanaHbUIIbL.

OJIeyMETTaHyJIBIK 3epTTey daicTepi OOHBIHIIA
ajpIHFaH cayanHama 19-21 xac apanbIFBIHIAFRI Ka-
crapaaH aneiHapl. CayaliHamara KaTbICyIIbLIapFa
AIIBIK JKOHE JKAOBIK CYpaKTap KOIO apKbLIbl
DIIEYMETTIK MeJUaJIaFbl aKMapaTThH aJaM ICHUXO-
JIOTHACBHIHA DCEPIH allKbIHAaYFa THIPBICTHIK.

Oj1edneTKe 0Ty

[MocTHIBIHABIK cascaThl Typallbl OAThIC KOHE
peceinik FajpiMaap Oipiiama 3epTTey eHOEKTEpiH
sasrad. ComapnabiH Katapeiga [LI7. KomkuHHIH
«AMeprKa KYPHAUTUCTHKACHI KOHE MOCTIIBIHIIBIK
KiTaObl, peceinik «['yMaHUTapIbIK TEXHOJIOTHS-
JapJbel 3ePTTEY OPTAIBIFBIHBIHY) OCHI TaKBIPBIITKA
apHaJFaH jkxo0ackl, Hemic FaimsiMumapsl Cornelia
Fraune, Micheéle Knodt, Ykpaumna >xone AKII-
ThIH Valentina Vellani, Sarah Zheng, Dilay Ercelik,
Tali Sharot, mamone3msbIK Dewi Anggrayni, Nur
Choiro Siregar, Shabrina Khairani »ana Meuaaars
JKAIIFaH aKMapaTThlH —TapalyblH KapacThIPFaH.
OTaHJIBIK FHUTBIMJIA TIOCTIIBIH/IBIK CasICATHI TYPAJIbI
E.K. KoxbanxaH, A.J].KanasiOexoBaHbIH OipHelIe
FBUIBIMH MaKayajapblH Ke3nuectipeMis. JXypHanu-
CTHKa FBUIBIMBIHJIA KaJFaH aKlapaTtka OaliaHbI-
CThI KOITEreH FhUIBIMU 3epTTEyJiep OOJIFaHBIMEH,
MOCTIIBIHABIK JOYIpiHACTI METUaHbIH KbhI3METiHE
Tajuay JKacalFaH eHOCKTep/i Ke3AeCTipMeiK.

IToCcTUIBIHIBIK, YFBIMBIHBIH Taiia 00Jybl MEH
KaJIBINITaCybIHA OANTaHBICTHI FBUTBIME TYXKBIPBIMIAD
ore kem. KemrereH 3epTreymiiyiep MOCTIIBIHJIBIK
nmoyipin  AKUI-TeiH  OypbiaFbl  Tipe3uaenTi  [lo-

Hanp TpamnThIH caillayra TYCyiMEH THIFBI3 Oaii-
JaHbIcTa KapacTblpaabl. FansiM XeWByn OHIpIO
«KanraH jkaHaJBIKTap» CaHBIHBIH ©Cyi KeOiHece
MeJIMaJlaFbl  ©3repiCTepMEH, dcipece BJIeyMETTIK
MEJIMaHbIH KYHAETIKTI emipre ciHicyiMeH Oaii-
JAHBICTBI 0OJicCa Ja TOCTIIBIHJBIK CasCaThIHbIH
nmaiina OOJyBIH, HeETi3iHEH, TOMYJIM3M MEH
AHTUHMHTEIUICKTYaTU3MHIH KEHIHeH TapaslybIHBIH
cangapbl jgeyre Oonaapl. OFaH eH aliKbIH €Ki Je-
pex: AKIII-ta Jlonansa TpaMnThIH caiiiaHybl X&oHE
Yneioputanusinarel bpexcut pedepeHmymMbl MbI-
cau 6ona anazsby (XeByn Duupro, 2020) nen aram
kepcerei. JKanmpl TMOCTIIBIHABIK YVFBIMBI OipJcH
OyKapaibIK XOHE KOFaMIBIK CaHAHBIH KYOBLIBICHI
peTiHge maiija OOJFaH KOK. ATaJIMBIII YFBIMJIBI
AKIlI-xa KOHBIC ayJapraH CEpOUSUIBIK CIECHAPUCT
skoHe npamatypr CtuB Tecwd aifHaIBIMFa €HTI3II.
On 1992 xbubl «Nation» KypHanbiHIa Yorep-
reiir nen Mpan-KoHTpa casicu kamKaigapbiHa
apHaJFaH «YOTEPTredT CHHIPOMEIL: YKaIFaH YKIMET)»
3CCeciH Kapusuiaabl. Dcce aBTOPbl OKUFaaH KeHiH
ajaMaaplblH pyXaHU EpKiHIIKKe He OOJIFaHBIH,
AKMKATTHl JKOKKA IIBIFAPFAaHBIH, COHNAN-aK EpKiH
azaMaTTap PETIHIAC «IOCTUIBIHIABIKY OJEMIHJIEC
eMip cypyre HIenrimM KaObUiaaraHblH ka3abl. Ochl-
JaiIa TOCTIIBIHIBIK OacTanKblIa KallFaH HeMe-
Ce IIBIHIBIKTHI JKOKKA INBIFAPY JEN TYCIHAIpiLI
(Tesich S., 1992). An 3eprreymi O.B.Kopemxkas:
IOCTIIBIH/IBIK, casicaT TIeH aKWKaTTaH KeHiHTi
JIOYyIp TipKeCTepi TePiC KOHHOTALUACKI Oap, OUTKEHI
oJlap casicaTThl HEMEeCe MIBIHABIKTHI 1371y eKiHIIi
IUIaHFa KeTKEH MA9YipAl curaTtTainel. Mennaau-
ckypcra Oenrijai Oip OKMFaHBIH HWHTEPIpETAI[Hs-
cbl OeiceHal YCHIHBLIAABI, OOBEKTUBTI (akTiiep
SMoOIUsAFa KaparaHa MaHbI3Ibl eMec. A Oy skep-
Jie Oenrii Oip yakbIT Ke3e€HIH/Ie TUI1, CAHAHBI )KOHE
SKCTPATMHTBUCTUKANBIK (hakTopiap/sl OaiiiaHbI-
CTBHIPATBIH KOTHUTHUBTIK aCIEKTi aJIbIHFBl OpBIHFa
msiraaey(Kopernikas O.B., 2017), — nen anpIkTama
oepeni. Faneiv XXI racelpia akukarTan KeiiHri
KOHIENIIHS KaJiail maiiia OoIbI, KeHiHeH TapaybIHa
0aifiJIaHBICTHI TOCTIIIBIHIBIK TEPMUHIHIH MaFbIHACHIH
Obutaiiia TyciHaipeni. AKIapaTThIK, COFbIC Ke3iHIe
aKMKAT pEeTiHAE YCHIHBUIFAH KallFaH JepeKTep-
re HETI3JeNIreH TYpJi KacTaHIBIK TEOpHUsIaphl
MeH (elik >kaHaibIKTap kacanaabl. HaTmxkecinae
aKMKAT JIEeKCeMachl ©3iHIH 0acTamKbl MaFbIHACHIH
JKOFQJITAZbl, COHJBIKTAaH OFaH IMOCT- npeduKci
koceutanpl(Kopenkass  O.B., 2017).  baiikan
oteipranbiMbIzsiaid, O.B.Kopelikas mNOCTIIBIHJBIK,
CO31HIH KOTHUTUBTIK aCIMEKTICIHE YHIIE .

JKanmel  TOCTHIBIHABIK ~ cascaThl  aJFall
per 2010 xbutel Omorep [pBum PobGepcrriH
«[TocTmbiHabik cascat» (Roberts D., 2010) neren
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MaKallaCchlH/Ia MalanaHbUIbl. Analina OnorepiaiH
MaKajgachlHIa TOCTINBIHABIK CasCH Ke3KapacTap
(korambIK, TiKip sxoHe BAK-Tarel muckypc) cas-
cu OarbIT (3aHHAMaHBIH MOHI), CasCU MOJCHHUETTI
OuTmipeTiH  MarblHama  KONIAHBUIABL. — byran
neitin 2004 xbutbl Panbd Ketic «IlocT-1IbIHABIK
Joyipi: Kaszipri emipAeri agajnablK TIeH anaay»
KiTaOBIHAA IIBIHABIK TI€H OTIpiK, aJalIbIK IeH
apaM/IbIK, apachIHAAFbI IIeKapaiapIblH aHbIKTATYbI
perinae Tyciumipai. bismiHme ocbl TyciHikTeMe
ITOCTIIBIHABIK, KOHIICTITICIH alKBIH a1ra aasl. Tep-
MHHTE KaThICTHI OWbIH catupuk CtuBeH Kombept
e3iHiH moysHaa Oingipren. Oxcdopn cesairiniae
«IIBIHABIK, OOJIBIT KepiHemi, Oipak OHBI IIBIHIBIK,
JIen KaObUijay MIHIETTI eMec» Jel TYCIHIIpes.
Amnaiiia TOCTIIBIH/IBIK YFBIMBI )KeKe KYOBLTBICTAPIbI
eMec, TYTaC yaKbIT K€3€HiH CHIIATTalTBHIH TePEeHIpEK
MarbIHara ue.

XXI rachIplibIH O0achIH/IA TOCTIIBIHIBIK, YFBIMBI
YKOFapblJIaya3bIM/IbI IIEHEYHIKTEPIiH OTIpIKTepiMeH
OaiimanpICTel  Oomael.  OHBIN — OacTel  ceOebi
JIEMOKPATHSHBIH TyOereiiii KalbUTbIK TapbIH/Ia Ka-
TBHIP. ATaJIMBITI TY>KBIPBIMIIBI alTKaH O.AJIbTepMaH
«post-truth  presidency» TepMUHIH eHTi3mi, O
MPE3UICHTTEP/IH aMEPUKAH/ABIK KYPTIIBUIBIKKA
Y3aK YaKbIT OTIpiK alfTHIN KEeJITeHIH ajFa TapTaJbl.
O eTipiKTIH y3aK MEP3iM/Ii IIBIFbIHIAPHI AUTHIIFaH
COTTEe KopiHOeWTiHiHe, OipaK WIBIFBIHAAP Mpe-
3WJICHTTEP MEH KOFaM VIIiH, JEeMOKpaTHs YIIiH
MaHbI3/Ibl €KeHiHe Haszap aynapabsl (Alterman E.,
2012).J1ocTmbiHABIK cascaT YFBIMBI 2012 KbLI-
maH Oacram KeHiHeH Tapanbl. bateic emmepinmeri
JIEMOKPATHUSIHBIH JIaFIapbIC JOYIPIH CHIIATTANThIH,
casici MdzeHHeTTiH Oip Typi perinne BAK sxapus-
JIAaHBIMIAPBIH/IA )KOHE KOFaMIBIK MiKipAe KOJIaHbIC
tanThl. [ToCTIIBIHABIK J9Yipi O6aThic enaepinae Oa-
CTaJIBIN, Ka3ipri TaHaa OTAHJBIK MEIMAKCHICTIKTES
JIe KOJIJTaHbIIa OacTabl.

3epTTey HOTHAKeIEPi MEH TAJKbLIAY

Toyencizaikrin 30 XbUIAaH acTaM KE3CHIHJET1
casicki OKWFajap MeH KyObUIbICTapia KajiFaH
MEH AaKUKATTBhIH apacblH aKbIpaTa aJIMaNTbIH-
mait  mikipiepai  BAK  skapusutaHbIMIapbIHaH
Ke3ziectipyre 0omanel. Ocipece IKOHOMHUKAIBIK
JKOHE CasiCH TTOITYJIN3M KOPiHICTEepiH KaKbIHIa FaHa
OTKEH cailllayflaH aliKplH Kepe ajiaMbl3. JKorapslaa
D.AnpTepMaH TYXBIPBIMBIHA MbICANAbl «Aikyn»
razeTiHueri « OKOHOMHKAIBIK TOITYJIH3M: KOPIEHE
Kapail Kecin!» aTThl MakalaJaH aHFapambl3.
H.Kocaii caiinay HayKaHBIH/IA KOII IaybIC aly YIIiH
HOITyIU3MIe 0apaThlH CasACH MapTUsIAPIbl ChIHAM-
Ibl. «MoceneH, naprusuiapapiH 0ipi «CamMypbIk-
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Ka3biHaHBIH»  aKNUsJIApbIH JKOHE  3CHHETaKbI
KOPBIH XallbIKKa Tapathill Oepy, MOHOIOJHSFA He
MEMIICKETTIK OaHK KYpY, KEpriliKTi Tayapiap MeH
KBI3BMETTEPJICH KOCHIMINA KYH CAJBIFBIH MYJIEM
aJIBIIT TacTay JETCeH CEKIAl YpaH TacTaabl. AJl eHIl
Oip mapTHsl aybll MIapyalllbUIBIFBI  TayapiapbiH
OHJIpYLIUIEpi CalblK calyJaH MyJigeM OocaTy
KaKeT, KPEAWUTTIK aMHUCTHS >KapHsUIaHybl THIC,
XKepi OYKUT XalbIKKa OpTaK MEHIIIKKe Oepy Kepek
nereH ces airtansy (Kocait H., 2023), ne#t kemin,
OHCBI3 JIa CHIH/IAPJIbI XKaFIai1a TYPFaH SKOHOMHKA-
HbI OJIaH CalbIH JaFJapbICKa YIIBIPATYAbIH KaXeTi
JKOK CKEHJIITIH ecKepTeli. ABTOP SKOHOMHUKAJBIK
MIOMYJIM3MHIH €Ki TypiHe TOKTanmaabl. bipinmiici,
XallbIK ~ apachlHIa KMl aWTBUIATBIH  MIKipJiep,
eKiHmici —  YKIMETTiH, COCBIH  IKEPTiTiKTi
OKIMIIKTEPAIH AKOHOMHUKAIBIK, momymm3mi. «Keii-
Jle ojlap OTe YJIKeH KapakaT KyHWbUIAThIH, Oipak
MYJIZIEM CIIKIMI'€ KEPEeK eMec ®Ko0altap bl THIKIIaIar
xartaabl. OHBICHIH «aJaMIapra KOMEKTECII JKaThIp-
MBI3» JIeTl OypKeMeleiai. Al NIbIHABIFBIHIA, MYH/IA
onapiblH e3aepiHiH myaneci xateip»(Kocait H.,
2023). Ocbl Makaaga ce3 eTUIreH YKOHOMHKAIBIK,
MOMYJIM3MHIH caiapbiH 013 KbUiAap OOMBI Kepirl
kenemi3. OTaH[BIK SICYMETTIK MeIuaaa «YITTHIK
KOp/Abl Oexmim amy», «MyHaiaH TYCKEH Mana-
HBI ally» CEKUIIl MiKipJiep KOFaMJbIK caHara Kepi
acep eremi. CoHnmali-ak OommkaMMEH aifta callFaH
OHTIMETe CJITIN, OFaH CEHeTIHIAEPIiH KaTaphl Te3
apaja keOeHeTiHi KayirnTi.

[MocTmbIHABIKKA TOH KacweT — OyKapasbIK
aKmapar KypajJmapblHAa IIBIHIBIK ITeH OTIPIKTIH
OPTYPJII IPOHOPLMSIIAPBIH, CEHIM/II KOHE CEHIMCI3
aKmapaTThl KOFaMJBIK —TIKIpAI  MaHUITYJISIHS-
Jay MakcaTblH/Aa TaparyblHAa. Koramaplk TiKip
OyKapamblK aknapaT KypalJaapblHbIH bIKIAIbIMEH
«OKaJFaH OpTaMeH» OaillaHbICTarbl OyKapalbiK ca-
SICH CaHaHBI, OflaH KeHiH oJeMHIH 00pa3bl apKbLIbI
KanpinTacaasl. CascaTTaHymIbl FaIbIM XeiByn JH-
JIPI0  «AKIApaTThIK COFBIC JQYIpiHAE >KalFaH Jie-
peKTepre HETI3ACNTeH CEHIMCI3 aKMmapaT XaJlbIKKa
IIBIHABIK PETIHJIC YCHIHBUIATBIHBIHY aiTa KeJilm,
«IOCTIIBIHJIBIK — JIDJICNTE HETi37eNITeH 00bEeKTHUBTI
OLTIMHIH OemeNTiHeH albIPBIIFAHBIH, SIFHU IIBIH/IBIK,
TMIeH OTIPIKTIH apaChIHIaFbI Al bIPMaIIBUTBIKTHIH 00JI-
MaIllbl eKeHIH OUIIIpeTiH jKarmai» Jen aHbIKTama
oepren (Xe#Byn Duapro, 2020). XKana mennaHbiH
MYMKIHJIKTepiMeH Oipre KelreH YJIKeH TOYEeKeIIiH
0ipi — xanraH akmapar. Kasipri Tanma TaHbIMam
TYJIFaNIap/ibl, CasCh KOMIOACIIBUIAPIBIH SIEYMETTIK
JKeJTi/ie mapaKinanapblHaH JIa OHbI XKHi Ke3iecTipyre
Oonamisl.

OTaHJIbIK casicaTTaHy FhUTBIMBIHATIOCTITBIHTBIK
Mmocesecin 3eprren xypren E.K.KoxOanxan meH
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A.Jl.KanneiOexoBa >xofapelga aWTBUIFaH MiKipre
OallTaHBICTBI MBIHAZAHM MBICAT KeNTIpeIi. « AMEpHKa
Kypama Ll tattapeiasiy [Ipesunenti Tpamn e3iHiH
anramikel 100 kyHi immiege Twitter mapakmaceiaa
858 »xaz0a sxa3raHbl aHBIKTAIBIT OTHIP. OCHI XKa30a-
JlapJIbl )KaKbIHHAH 3ep/iesieiTiH Oosicak, Tpamm Ta-
panblHaH alTBUTFaH CO3JIEP MEH TYXKBIPhIMJIApP apa-
CBIHJIA «KOII-KOH», «UMMUTPAIHSD, «DIEyMETTIK
KaMCBI3JIaHIIBIPY», «IKOHOMHKA) JKOHE «OI0KET»
CHSIKTBI CO3Jep KOl KOJNJaHbUIFaH eKkeH. Brexit
HayKaHbl OapBICHIHIIA Ja A9JI OCHIHAAW YFBIMIAp
KaJlal THIMII Tai1agaHbUIFAHIBIFBIH JKOHE OYII
YFBIMJIap/bl TMaifalaHy apKbUIbl CTPATETHSIIBIK
TYPFBIIAH XaJbIK apachlHAa YpeH ysiata OTHI-
PBII, BIICYMETTIK CasiCH MISIIM/IEpre Kajlal bIKIa
eTKeHIriH OyFaH JeHiH ae KapacTelpraH Oosa-
TeiHOBI3Y (KokOanxan E.K., KammeioekoBa A.JL.,
2020), — men >xazaapl. 3eprreyuriyiep TpamnThiH
DIICYMETTIK Kemine OipHemie KeHimke eHim, TepT
TYPJIi peJiAi COMIANWTHIHBIH Capamibuiap MiKipiHe
cylieHe OTBIPBIT KEeNTipei.

KazakcTaHHBIH TOYEINCI3MIK IKbULAAPBIH/IAFEI
«A3us OapeicbiHa aifHamy», «Kazakcran-2030»
CTpaTerwsUIbIK,  OaraapiiaManapbl MEH OSKOHOMH-
KaJbIK, JaMy KOJBIHAAFbl COTCI3 KOOAIap.IbIH
icke acmaybl canfapbl JKOFapblAa aWThUIFaH
MOIYJIM3MHIH, COHfIal-aK CHJLTIO3USUTBIK
HWIBIHABIK, A eKTiciHiHy KopiHici. 3eprreyrmiiiep
E.K.Koxb6anxan men A.Jl.KamneioexkoBa «Iloct-
HIBIHJIBIK, JIETT CUIATTalaThlH KYOBUIBIC aHTUKAIBIK
neyipaeH Oepi Kelle )KaTKaH JkoHe OYTiHIT KYHMEH
FaHa IIEKTENN KaiFaH (EHOMEH eMeC CKCHJITiH
anran Taptaaei»(Koxobanxan E.K., Kamapioekosa
AJ., 2020). byn mikipre Kejice OTBIpBII,
MOCTHIBIHABIK, ~ JIDYIpIHAE OJIEYMETTIK Meauaaa
aKIapaTThl TAPaTyIbl OHbI ©3 bIHFAlbIHA Kapail Ta-
paTy MyMKiHIriHE Ue, COHIal-aK )KaHAIBIKTaH Tepi
ce3IMTall aKblI MEH >KaHAIIBIP KOHIT 0aChIM TYCIII
oteip. COHBIH caljapblHaH Meauana Typii Mud-
Tep KeHiHeH Tapayja. HeTwmkeciHae MIBIHIBIK TICH
HaKTHI AEPEKTIH KYHBI TOMeH/IeT KeTTi. OFaH HaKThI
MBICAJIJIBI KEHECTIK Ke3€H 1€ KapBIK KOPTreH Ke3 Kell-
reH Mep3imal Oacmaces3geH Taba anambi3. JKanran
MaTPUOTH3M, KHSUIFA TOJBI YPAHIIBUI Makaiajiap
JKBUIIAP OOMBI XaJBIKTHI aiaan kenai. KoMmyHusm
JKOJIBIHJIAFBI KbI3y KipicKeH eHOeK camara emec,
JKaJdFaH caHmapMmeH emmreHmi. Ochhiaima eTipik
TIeH HIBIHABIKTHIH apachlH aKbIpaTy TeK 1989 Kblibl
FaHa iCKe aChIPBLIBIL.

Kenectik  Ke3eHA€  aHTHHUHTEIUIEKYTAIH3M
KApKbIHJBl KOPIHIC TalThl. «AHTHUHHTEILICKTY-
anu3M — OUTIMHIH, 3HWATKEPIIKTIH, FHUIBIMHBIH,
aKaJIeMHUSITBIK KOHE SHSLITBI KaybIMHBIH
KYH/IBUTBIFBIHA KYMOH KENTIpeTiH HeMmece OHbI

JKOKKA TWIBIFapaThlH ycTaHbIM»(XelByn OHIpIO,
2020). Casicu OMITIKTIH Taachl YJIT HHTCJUTAT CHITHS-
CBIH KyIaJJayMEH JKaJIFACThl. OJINXaHTAHYIIIbI FAJIBIM
C.AKKYJYIBIHBIH CcyxOaTblHIa penpeccusiiad 2
MWJUTMOHHAH acTaM Ka3akK KBIPFBIHFA YIIBIpaFaH
(Axkyaer C., 2023) mereH JOepeKTi Ke3IecTipemis.
JKanmer penpeccust KypOaHIapbIHBIH CaHbIHA Oaii-
JIAHBICTHI FAJIBIMIAP/IBIH MiKipaepi caH amyad. [le-
TeHMEH JKOFapbla KENTIPUIreH NepeK CTaTHHIIK
CasiCH KE3CH/[I TOJIBIK KaMTHJIbI. 3USJIbI KaybIMHBIH
KYHIBUIBIFBIHA ~ KYMOH  KENTIPETiH  YCTaHBIM
KEHECTIK Ke3CH/Ie KapKbIH/IbI KOPIHIC TamnThbl. AJjali
KalipaTKepliepiH KyJajiar, aTy ja3achlHa Kecy —
KCHECTIK Ke3eHAeT1 MOCTIIBIHABIKTEIH KopiHici. Jle-
MEK YJITTBIK TapUXbIMbI3]Ia TOCTIIBIH/IBIK CasCaThl
KaHa Melua A9YIpiHAe eMec, KeHECTIK Ke3CHJIETi
Mep3imMai OacriaceseH OacTaambl JEyTre TOJBIK
Heri3 0ap.

[locTBIHABIK ADYIpIHAETT AaHTUUHTEIUICKTYa-
JU3M MEH ITOIYJIN3M CaJIIapBIHBIH MEIHAaKCHICTIK-
Teri KOpiHICIH X00aMEH TOMEHJETiJiel KIKTeyre
OomaabL:

1. 1985 bpuUTFBI COYip IUICHYMBIHIAFHl KaiTa
KYPY CasicaThIHBIH KapHUsUIaHybl HOTHXKeciHAe 1989
XKbUlgaH Oactam, Mep3imui Oacmace3 OerrepiHze
aKTaHJAaKTap aKuKaThl, JKenToKcaH OKHWFaCHI,
SITPOJIBIK, CBIHAK 3apjanTapbl Typajbl Makajanap
JKapUsIIaH]IbL,

2. 1993 xputel 14 coyipae «Xammait cascu
KYFBIH-CYPriH KypOaHJapbelH akray Typanb» KP
3aHbl KaObIMaHbI, 1997 KbUTBI «CasiCH KyFbIH-
CYPT'iH KypOaHIapblH eCKe ary )KbUTbD) OOJIBIIT aTaj-
nel. Ochl KbLIIaH OacTar, OYriHI KYHI'e JeHiH ca-
SICH KYFBIH-CYPTiH KYpOaHaphl Typajibl TAHBIMIBIK
Makanaigap MeH >KYpHAaJHCTIK 3epTTeyJiep >Kasbl-
JIBIT, KOFaMJIa PEIpPecCus calijapbl Typalibl allbIK
ANTBIIIEL,

3. 2007-2009 xwmimapma  icke  achIPBIIFaH
«Moanenumypa»,2017-2019xbu11ap apaibIFbIHAAFBI
«Pyxanu kaHFBIpY» Oarjapiamanapbl asiChIH/a
VJITTBIH TapUXH JKaJbIH KAHFBIPTYFa OaFbITTalIFaH
3epTTEeyJiep MEH FhUIBIMM Makajiajiap, TaHBIMIBIK
YKapUsITAaHBIMIAP O6TKEH JA9YipAiH alThUIMal KeJreH
LIBIH/IBIFBIH JKETKI3I1;

4.2019 xxpuinan OYriHri KyHre JediHr] yaKkpITTa
KazakcTaHHBIH =~ TOYEJNCI3MIK  IKbULIAPBIHIAFEI
KOpJaTaHFaH MOcCeJeNepiHiH OyKapalblK akKmapar
KypaJiZiapbl MEH DJICYMETTIK MEAMa/Ia JKapHsUIaHbIIT
KeIe/i.

Bbyn xkikrenmic op Ke3eHIErl TapuXHW OKUFaIap
Ke31HJIer1 aKmapaT MMeH OJiaH KSHIHTI IIbIHJIBIK el
KaObUIJaHFaH aKmaparTapra IIOJy HOTHKECIHIS
)kobaMeH Kacaimbl. JKenTokcaH KOTepiTiCiHIH
HIBIHIBIFBL Typaiiel anram per «Kasak omeduertiy,

99



HOCTHJBIHZ[LIK aayipin{eri MEra: aHTUUHTECIUICKTYyaJIU3M MEH MOMYJIN3M CcaJiiapbl

«AHa Tin» razerrepi kaszraH. SOpoIbIK CHIHAKTHIH
cainmapel  xkaitel  «HeBama-Cemeit»  sSAPOIBIK,
CBIHAKKA KapChl KYPEC KO3FaJbICHIHBIH «AMaHaT
ra3eTi JKa3JIbl.

Hoctmpiaapik, moyipiageri «Kazak saaeOuerin
rasetide oy jxacaraH ranbiM C.CaJbIKYJIbIHBIH
3eprreyinae(Canpikynsl C., 2012) B.Hypxekees,
C.Enybaes, M.IIIaxaHos, K.MgzIp3anues,
T.KokimeBTiH op Ke3eHJerl OKUFaHBIH IIbIHABI
OeTmepaeciH amIKaH MiKipJepiHe IOy >Kacai-
1. «COKII Optaneik Komurerinia 1985 KbITFBI
coyip mieHyMbl MeH Tapuxbl XX VII cbe3nieH kelin
KEHECTIK KOFaMHBIH HJICOJIOTHs, MOJACHHET Maii-
JMaHBIHAA KalTa Kypy, >KapHsUIBUIBIK IIpOIIeCTepi
aypkipen skatTh». «Kaszak oaeOueri» raseriHie
B.Hypxekeer C.MykanoBteiH «bizain  Typap»
MakanaceiH Tangaysl, C.Emy6aeBToiH 1932 KbUTFBI
alamnar amThlK 3apAaldbl Typalbl capanTaMalibik,
MaKajachl COJ Ke3JIeTi OKbIPMaHHBIH PYXBIH OSITTHI.

2020 xputel KP  Ilpe3uaeHTiHiH TamncelpMma-
CBIMEH KYFBIH-CYPTiH KYpOaHIapblH TOIBIK, aKTay
yiIiH MeMIieKkeTTiK KOMUCCHS KYPBUIIBL. MeMiekeT
oacmicel K.K.TokaeB «Komwmccus comnakaii cas-
caTTaH Kara IeKKEeH Ka3aKCTaHIbIKTapFa KaThICTHI
TapuXH OAUINIKTI KaJllblHA Kentipyre tuic. bym —
MEMJICKETTiH FaHa MIHIETI eMec, OYKLI KOFaMHBIH
napbi3e (Memieket 6acubichl K. Tokaestoiy Cast-
CH KYFBIH-CYPT'iH JKOHE alllapIIbLUTbIK KypOaH apbiH
ecKke aiy KyHiHe OaimaHbpICTBl YHAeyi., 2021).
Kaszipri  TaHma  KOMHCCHS  JKYMBICTApPBIHBIH
KOPBITBIHJIBICHI KiTall TYpiHIE 93ipieHyae. «Ama-
KyJia JepeKTep KOHE OHBIH ceOer-canaaphl Kaiibl

OPTYPIIi KO3KapacTap KoraM/bl agacTeipaasl. TuicTi
TapuX®W KYXKaTTapabl, >KWHAIFAH MOJIIMETTEpIi
aca MYKMAIT 3epiaeiey kepek. bimikti mamanmap
JKYHesi 3epTTeyMEH aiHalbIChI, COFaH CoOMKec
alapIibUIBIK  MOCeNleCiHe MEMIIEKeT TaparblHaH
Oara Oepunreni xxen» (Tokaes K., 2021), — nem atan
kepceTTi Memineker Oacmbicel. Kasipri Tanaa ynr
TapuXbl MEH TaF/AbIPbIHA, TYPJl CasiCl OKUFajapra
OalIaHBICTBl IIBIHAWBI aKMapaT >Kui >Kapusiia-
Hajapl. Ocipece Amnam KaipaTKepiepiHiH eMmipi
MEH UIBIFAPMAIIBUIBIFEI TYpalibl OCHI  YaKBITKA
eiH afThIIMal KeNreH MIBIHABIKTBIH O€Tl allbl-
nyna. KeHecTik Ke3eHzeri »ajnFaH ypaH MeH
HAayKaHIIBUIABIK, CaNJapbl ©3iHe OaFbIHBIIITHI
OonraH Oapiblk enre, yiatka tuiai. COHIBIKTaH
aJJaFbl YaKbITTa Op TAPUXH KE3CHIE )KapbIK KOPreH
aKmapaT TIeH OHBIH OYTiHT1 IIBIHIBIFBI Typasbl ca-
JBICTBIPMAITBI TATIAAY YKAcaHMBbI3.

Kahannany noyipinzeri OykapaiblKk akmapar
Kypajgaphl KapusulaFaH CEHIMIUTIK JEeHredi MeH
KacTapbIH CasCH )KaHAIBIKTAPFa KbI3BIFY ITBUTBIFBIH
alikpIHAay MakcaTbiHAa 19-21 xac apanblFbIHIAFbI
132 pecrnoHAEGHTTEH  cayajlHaMa  aJbIHJbL.
KypbuibiMap! cayaHaMaja allblK KOHE JKapThlIai
amIblK cypakTap KoWbuiabl. CayalHama HOTHXKEC]
FBUIBIMH MaKallaHBIH KOPBITHIH/BICHIH JKacayFa
cenTirin Turizmi. ATanm adTaTteiH  Ooscak, 132
pecrionaenTTiH 72,1% 5 puinan Oepi dJIeyMeTTiK
JKemiIe TipKeNATeHi aHbIKTanael. JKactapmerH Oa-
ChIM KOIIITIr ©JICyMETTIK JKETiHI aKmnapar ajiy
YIIIH MaijanaHajbl eKeH, HaKThl ailTKauna 66,2%
aKmapaT ajy )KoHe aTMacyFa naiganaHabl.

ANeyMeTTIK Xenige KaHaan MakcaTTa oTblpachi3?

130 aTBeTOB

Cayananamara KaTbICYIIBIAD  BIEYMETTIK
JKEJMl apKbUIbl aJiFaH aKIapaTThl KaHINAJBIKTHI
TEeKcepeai JereH CypakKa TOMEHJCTiAe Kayarl
Oepai. JlerenMeH »xayanTap KYMOH TYFbBI3aJbl.
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@ xymbic Taby yiuiH
@ aknapar any ywin
WYPTTBIH HEe Oen KaTkaHbIH Giny yiwid
@ TaHbicTapbIMHBIH BMipiHEH xabapaap. .
@ xynobiznapasiH emipiH Tamaluanay yiwis
® Oemany ywin
@ OilbiH-caybIKKyMBIC
@ Enor ®yprusy makcatsiHaa
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ONTKEeH] TOCTHIBIHABIK JOYipiHAE OSIIEYMETTIK
MeAHMaIarbl aKnapar TeKCEePUIMECTeH TapaThUIbIIL,
COHBIH CaJJapblHaH TYPJi KOFaMJIBIK MiKip
KaJIBIITACy 1a.
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SneyMeTTIK XenifleH OKbIFaH aKnapaTThl KaHWanbIKThbl TeKcepecia?

130 oTBeTOB

CayayHaMara KaThICYIIBIIAP KAJIFaH aKIapaTThl
KaHIIAJIBIK SILIKepeiel anajibl JereH cypakka 35,2%
MYJIIEM Ke3JecrenimM xayarn OepreH. Al KaTbICy-

@ pecin aknapat kesaepiHeH anambiH
@ yHewi raseTneH canbicTbipambiH
@ Tekcepmeni exerHMiH

@ DakTHEKMHr Kacan, AypelcsiH Binyre
TEPLICAMBIH

@ =prypni aknapar keaaepiHeH KapaimbiH,
hakT4ek KyprizemiH

IIBLTAPABIH KapThICBIHAH KO0i sSiFHU 57% aybI3ina
ECKepTYMEH ILeKTeNTeH. JleMek KajaFaH aKknapaTka
Kapchl IMMYHHUTET KAJbINITACTIAFAH JICTCH CO3.

SneyMeTTIK Xeniferi )anfaH aknapaTTbl slWKepenen Kepainis 6e?

128 oTeeTOB

CoHBIMEH MOCTHIBIHBIK, A0YIpiHIE DICYMETTIK
MEIUagarbl  aKNapaTka KBI3BIFYIIBUIAD — CaHBI
apThIll  OTHIPFaHbIHA KO3  JKETKI3JIK.  SIFHM
DICYMETTIK MeAMaAa Ka3bUIyIIblIap MEH JIYIiI
CaHBIH apTTBHIPHIN, TaHBIMA OOJy YIIIH >KallFaH
aKrapar Tapatbulybl 90/eH MyMKiH. HoTmkecinne
TEKCEpUIMETeH akKmapaTka CeHIM OuIIipeTiHaen
caHpl Kem. JleMeKk TIOCTIIBIHABIK JOYipiHJIeTI
MOIMYJIU3M OJIEYMETTIK MeAuaja KEHIHeH Taparl
OTBIp. MaceneH, «Kachbll HOCKWY, «KBI3BUI KiI»,
«addupmarus aiTy» CEKiIi KOyd, TpeHepIep/aiH
HAcHXaThl KOFAMHBIH CaHACBIH yliam, KaHIlaMa
JKaHJIbl 1aCTBIPYBIHBIH 031 JKETKIUTIKTI.

KopbIThIHABI
Cascn  AHMCKypCTarbl TIOCTIIBIHIBIK — Typa-

JbI Makaja aBTOPJIAphl «CasCH OPEKeTTep, TaszeT
Makaiajgapbl MEH jKapHaMa MOTiHAEpl YHEM1 KYMOH

@ 3ok

@ TaHbicTapbIMa aybl3lla FaHa eckepTTiM
) nocT waabin, eckepTTiM

@ Cropuc apksinel GenicTim

TYFBI3ybl MYMKiH. [IBIHIBIKTBI e3repTy TINTi
FBUIBIMU 13/ICHICTE JIe JiepeKTepai Oypmanan Oepy
apKBUIBI OPTYPJl MakcaTTapibl Ke3aeyl MYMKiH»
(Betiil Canakpinar, Murat Kalelioglu and V. Dogan
Glinay., 2024) exeH/ITiH aFa TapTaJbl.
3eprTeyuIiiepiH MiKIipiHIIe, JKajlFaH aKimapaT
Hemece OypMallaHFaH akapaT TapaTy aHTHKAJIBIK
noyipaeH Oacramanbl. Amaia oSIEyMETTIK Me-
Jqua Oi3[iH eMipiMi3re eHreil JajiFaH akmapar
TapaTy MEH OHBIH cajjapbl TiOTI KyLIeHin
kerti. Ocipece COVID-19 manmemusicel Ke3iHze
TapaJfaH J>KaJFaH aKMapaTThlH BIKIIAJIbl ANKbIH
Oalikanmanel.  ['yMaHUTapnblK  TeXHOJOTHsIAP
OPTANIBIFBI  JKYPTi3TeH 3epTTey/ie  «OIEYMETTIK
JKeNiep aJaMHBIH TICUXWKAChlHA, OWMJIaybl MEH
OpEeKeT eTyiHe ocep eTYapKbUIBIIOCTIIBIH/IBIK
JOYIpiHIH KaJBIITACKHIN, JaMybIHAAFbl JIEPEKKO3Te
artnanaey (B Oymymnee Bo3bMyT He Bcex., 2024)
nen kepcetkeH. Jlemek OipkaTap 3eprreyurisiep
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MOCTIIBIHBIK, J9Yipi DIIEYyMETTIK MEIUAMEH THIFBI3
0ailJTaHBICTBI JAMBIIBI IETCH MKIpIi YCBIHAIBL. AJ
Oi3/iHIIE, MOCTIIBIH/BIK, CcasicaTbl OpOIp YITTHIH
TapUXbIHIAFBI TYPJIl OKUFaIap Ke3iHae naiaa oomna-
IIbl. OWTKEHI OMIIIK XaJIBIKTHIH CEHIMIHE Kipy YIIiH
TypJli aitna-amangapra Oapansl. TinTi aneymerTik
MeJMazia KWl KOJJAHBUIATHIH MaHUITYJISIASHBIH
TYpai 8icTepi Kommanbuiaabl. Koramer cenmipyre
OaFpITTAIFAaH JKaJFaH akKmapar IOCTIIBIHJIBIK
Kepinici geyre 6onaabl. COHIBIKTaH 12 013 OTaHIBIK
MEIMaJarsl IMOCTIIBIHABIKTEI KEHECTIK Ke3eHHEH

KapacTelpablk. OFaH 0acTel ce0ern, Tapuxu OKWFa
Ke3IH/Ierl JKaiFaH aKmapaTThIH Te3 Tapalybl MEH
OFaH XaJIbIK CEHIMIiHIH OepiK OPHBIFYBI JIeN EIiK.
bi3 Makanana MOCTIIBIHABIK CasCaThl KOHE OHBIH
3epTTeNyi, OTaHJABIK MEJUAJaFbl TOCTIIBIHJIBIK
JIOYIpIH  KE3CH-Ke3eHre  Oejinm  KapacThIpyFra
TBIPBICTHIK. JKYPHATMCTUKAMAFBI TOCTIIBIHIBIKTHI
aJJIaFbl yaKbITTa KeIIeH/l TYpJle 3epTTeNyi Kepek.
Anyarel yakpITTa Olp FaHa TapUXU OKUFAHBI aJlblIIl,
COHBIH alHANAChIHIAFbl IIBIHANBI KOHE JKAIFaH
aKIMapaTThIH BIKMAIBIHA TAJJIAy )KacaiMbI3.
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DIPLOMATIC PROCESSES IN THE DIGITAL AGE:
«NET-DIPLOMACY» AND KAZAKHSTAN’S IMAGE

This article examines the problem of public diplomacy and the new “network diplomacy”, which is
a current subject of research in the field of international journalism. Meanwhile, due to global “digitali-
zation”, the concept of new forms of diplomacy in modern science is blurred. The authors of the article
compare the term “net-diplomacy” with “twi-diplomacy” (X-diplomacy), “public diplomacy”, “digital
diplomacy”, “mediated public diplomacy”, which allows to comprehend and evaluate its potential; the
authors also pays special attention to the importance of building a positive image. Observation, compari-
son and mixed methods of the research were used. The authors used «qualitative analysis» also, thereby
comparing new forms of diplomacy developing in domestic discourse with the method of US public
diplomacy. The authors come to the conclusion that “network diplomacy” is a form of public diplomacy,
a means of developing the national interests of the state and raising its image in the international arena.
The practical significance of the article lies in introducing a new type of traditional diplomacy and its
implementation, proper use of the new forms of diplomacy. The authors of the study prove that tradi-
tional diplomacy has undergone major changes in accordance with modern requirements. This article
will be relevant and useful not only for political scientists and international relations specialists, but also
for specialists in the field of journalism, communication and PR.

Keywords: networked diplomacy, country image, communication, digitalization, mediated public
diplomacy.
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LindpAbik AdyipAeri AMMAOMATHUSIABIK, YAepicTep:
«KeAIAIK AMnAomatms» xoHe KazakcraH MMMAXI

ATaAMbILL MaKaAaAQ 3epTTey MoHi XaAblKApPaAbIK, XXYPHAAMCTMKA CAAAChiHAQ ©3eKTi BOAbIN Keae
JKaTKaH KOFaMADBIK, AMMAOMATUS MEH >KaHa «HeT-AMMAOMaTUs» MaceAeci KapacTblpbiraabl. Kasipri
FbIAbIMAQ KYH CaiblH ©3repicke TyCin »KaTKaH »KaHa AMMAOMATUSHbIH TYPAEPI TYCIHIKTI emec. Makaaa
aBTOPAQPbl «HET-AUMAOMATMS» TEPMUHIH >KaHa LWbIFbIM >KATKAH «TBU-AMMAOMAaTUS» (X-AMMNAOMaTHS),
«kKapus AMMAOMATUSI», «CAaHABIK, AUMIAOMATUSI», «<MEAMATMBTI KOFaMABIK, AMMAOMATUSIMEH» CAABICTbIPY
APKbIAbI €A UMUAXKIH KOTEPYTE bIKMaAbl 30p eKeHiH AaAeAaerAl. Ocbl TyCTa 3epTTey aaicTepi: 6akbiaay
JK8HE apaAac sAICTep KOAAAHBIAAADI. 3ePTTeYyAIH METOAOAOIMSChI PETIHAE CaMaAbIK, TAAAQY BAiCTEMECIH
nariaaAaHa oTbIpbIM, aBTOP OTAaHAbIK, AMCKYPCTa KAAbINTaCKaH XaHa AunaoMaTms TypaepiH AKLL-TbiH
KOFaMABIK, AUMTAOMATUSIHbI XKYPri3y 8AiCIMEH CaAbICTbIpaAbl. ABTOPAAP «HET-AMMAOMATUS» KOFAaMADIK,
AWTMAOMATUSIHBIH, 6ip TYpi PeTiHAE, MEMAEKETTIH YATTbIK, MYAAEAEPIH AAMbITYFa XKOHE XaAbIKAPAAbIK,
apeHapsa MMMAXIH KeTepy KypaAbl peTiHAEe KbI3MeT eTeAl AereH KOpbITbIHAbIFA KeAeai. 3epTTey
HOTMXKECIHAE €A UMMAXKIH YKAKCapTy YLUIH KYH CaiblH ©3repicke TYCimn »KaTkaH AMMAOMATUSI TYPAEPIiH
XaAbIKAPAAbIK, KaTbIHACTAP, XXYPHAAUCTMKA asiCbIHAQ EHAIPY GOMbIHLLA CbIHM MiKiPAEP aNTbIAbIM, APHAKbI
YCbIHbICTap >KacaAaAbl. MakaAaHbIH MPaKTUKAABIK, MaHbI3bIAbIAbIFbI ASCTYPAI AUMAOMATUSIHBIH, >KaHa
TYPiMeH TaHbICbIM OHbl KOAAAHBICKA eHri3y. XXaHa AMMAOMATUSI TYPAEPIH AYPbIC KOAAQHY.

ABTOpAap 6yA 3epTTey asCbiHAQ ASCTYPAI AMMAOMATMSIHbBIH, 3aMaH TaAabblHA Cal YAKEH e3repicke
TYCKEHIH ABAeAAEALL «TBU-AUMAOMATHS», «sMEAMA AVITAOMATUSI», «<XKapUs AMUMIAOMATMSI» JKOHE «KOFaMABIK,
AWTAOMATUS» TaKbIPbIObl TEK cCasicaTTaHy fbIAbIMbIHAQ FaHA eMeC COHbIMEH KaTap >KYPHAAMCTMKA,
KOMMYyHMKaums, PR caracbiHAQFbl MaMaHAAPFa ©3EKTi api ManAaAbl G0AAAbI AEreH CEHIMAEMI3.

TyiiiH ce3aep: >KeAIAIK AMMAOMATMS, €A MMMAXI, KOMMYHMKaUMS, LUMGPAAHABIPY, MEAUATUBTI
KOFaMABIK, AUTIAOMATHSI.
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Aunaomaruueckue npoueccbl B LMppoByto 3noxy:
«ceTeBasi AMNIAOMATUS» U UMMAXK KasaxcTaHa

B cratbe paccmaTpurBaeTcs npobaema nyOAMYHON AMIMAOMATMM M HOBOWM «CETEBON AMMAOMATUM»,
KOTOpas IBASeTCS aKTyaAbHbIM MPEAMETOM UCCAEAOBaHMS B Chepe MeXKAYHAPOAHOM >KYPHAAUCTUKN. B
CUAY TAOGAABHOM «LIMPOBM3ALIMM» MOHATHE HOBbIX (DOPM AMIMAOMATMM B COBPEMEHHOM HAYKEe Pa3MbITbl.
ABTOpbI CTaTbW CPABHMBAIOT TEPMUH «CETEBOM AUMAOMATUM» C «TBU-AMMIAOMaTUEN» (X-AMMAOMATHS),
«MyOAMYHON AMMAOMATHEN», «LM(PPOBOIN AMMAOMATUEN», «MEAMATUBHOM MYyBAMUYHON AMMAOMATUEN,
UTO MO3BOASET OCMbBICAUTb M OLEHUTb ee MOTEHLMAA, a TAaKXKe NMOAYEPKMBAET BaXKHOCTb MOCTPOEHUS
MO3UTUBHOIO UMMAKA.

MeTtoaoAorust CTaTbM MpPeACTaBA€Ha HAOAIOAEHMEM, CPaBHEHMEM M TMOPUMAHBIMM METOAAMM
M3yUYeHNs COBPEMEHHbIX KOMMYHMKATMBHbIX MPOLLECCOB B cdepe AMMAOMATUYECKOro AMCKYypca.
B kauecTBe KAIOUEBOM METOAOAOIMM aBTOPbl MCMOAb3YIOT KAUeCTBEHHbIA aHaAM3, COMOCTaBAIS U
CpaBHMBAs HOBble (DOPMbl AMMAOMATWM, Pa3BMUBAIOLLMECS B OTEUYECTBEHHOM AMCKYpCe, C METOAOM
nyoAnuHon aunaomatmm CLLIA. ABTOpbI MPUXOAST K BbIBOAY, UTO «CETEBasi AUMAOMATHSI» BbICTyNaeT
hopmort NMyOGAMYHON AMMAOMATUM, CPEACTBOM PasBMTUSI HALLMOHAAbHbIX MHTEPECOB rOCYAapCTBa M
MOAHSTUS €ro UMMAXKA Ha MEXXAYHAPOAHOM apeHe.

[MpakTnyeckas 3HAUYMMOCTb MCCAEAOBAHUS 3aKAIOYAETCHS B O3HAKOMAEHMM C HOBbIM BMAOM
TPAAMUMOHHOM AMIAOMATUM M ee peaansaumm. OnmMcbiBaeTCs KOPPEKTHOE MCMOAb30BaHME HOBbIX
hopm AnnAomMaTnun. ABTOPbl UICCAEAOBaAHUS AOKA3bIBAIOT, UTO TPAAMLMOHHAA AMMAOMATUS NpeTeprneAa
CepbesHble M3MEHEHWS B COOTBETCTBMM C COBPEMEHHbIMM TPeOOBaHMSAMM. AaHHas ctaTbst OyAeT
MHTEepeCcHa 1 MoAe3Ha He TOAbKO MOAMTOAOraM M CrieLMaAncTam chepbl MEXXAYHAPOAHBIX OTHOLLEHUHA,

HO 1 MEeANaNCCAEAOBATEAAM, )KYPHAANUCTaM U PR-cneumaancram.
KAroueBble cAoBa: ceTeBast AUTIAOMATNA, MMMAXK CTPaHbl, KOMMYHUKaLW4, LI,VICprBVBaLI,l/IH,

MeAMaTUBHAaA I'Iy6/\l/ILI Haga AUMAOMaTKnA.

Introduction

The topic of globalization has been a subject of
global interest since 1990. In the 1960s and 1970s,
academics engaged in research on politics, society,
international relations, and technology explored a
range of dimensions of globalization. The subject
remains a topic of ongoing debate. The concept of
globalization is open to a variety of interpretations.
One perspective posits that the phenomenon of glo-
balization can be defined as the establishment of a
unified global economic, legal, cultural, and infor-
mational space. In contrast, another viewpoint ar-
gues that the impact of globalization extends beyond
the economic sector and affects all major areas of
public life, including politics, ideology, and culture.
Over the past decade, there has been a proliferation
of discourse surrounding the pivotal questions of
what the process of “globalisation” entails and what
benefits can be derived from it. According to Antho-
ny Giddens, “globalization” is a term that emerged
unexpectedly, and has an impact across all spheres
(Bjola,C. and Holmes, M. 2015).

The rise of globalization is intricately linked
with intercultural communication, which is unifying
the world and transforming it into a singular commu-

nicative realm (Thomas, 2015) .V. Mezhuev argues
that in the era of globalization, cultural processes
establish relationships between states and nations.
Individuals are free to access any aspect of world
culture and pursue spiritual development regard-
less of their nationality or geographical location. In
this context, intercultural communication facilitates
the exchange of values during interactions between
varying subjects, social groups, cultures, and civili-
zations. Intercultural communication is a hallmark
of modern society and has emerged in fields such
as business, production, and education. In this con-
text, cultural and linguistic studies aim to establish
effective intercultural communication and mutual
understanding between partners (Mezhuev, 2019).
Learning a foreign language allows individuals to
immerse themselves in the culture and traditions of
that country. Culture encompasses the environment
in which individuals interact, form relationships with
the outside world and define their identity. Clifford
Hertz notes that culture is multifaceted, comprising
of how individuals communicate, perceive time and
relate to life. Cultural exchange allows individu-
als to share experiences and manage their actions.
However, international communication participants
face many obstacles in the process of adapting to
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different cultures, which reduces the effectiveness
of the implementation of widespread international
projects (Copeland, D. 2013).

Nowadays, teaching foreign languages is very
important in educational institutions. While learn-
ing the language of another country, a person tries
to understand the strange world and culture through
his native language and culture.

According to E.V .Krepkogorskaya, learning the
common phraseological features and differences of
two languages contributes to a deep understanding
of the national specifics of the speaker of another
language and deepens linguistic knowledge. All this
leads to mutual understanding, intercultural dialogue,
patience and communication between partners. The
dialogue of cultures is not only an exchange of ma-
terial and spiritual achievements of countries and
peoples in the fields of production, trade, science,
and art, but the dialogue of cultures is carried out
in the form of interaction of ethnic groups in vari-
ous cultural spheres. In cultural anthropology, this
relationship is called “intercultural communication”
in the exchange of products of one or more cultures
in various forms. This relationship can exist both in
politics and in people’s daily lives, between family
and informal relationships. With the advancement
of language, individuals can easily communicate
their viewpoints through social media networks
and access one another’s information without any
difficulties. During the era of information warfare,
the Internet and advanced technical equipment play
a significant role. The time of globalization really
proves this. At the same time, several foreign and
national academics see this process as a new form
of diplomacy.

Research Methods and Materials

This research examines the emergence of new
forms of diplomacy in the digital age and assesses
their current popularity and image on the global
stage. In order to conduct this study, we com-
pared and analyzed how developed nations practice
emerging diplomatic approaches in the digital age.

The process of digitizing information on a
large scale is of great importance in the context of
the Ministry of Foreign Affairs’ new direction for
diplomatic work and the conduct of relations at a
higher level. Furthermore, the MFA is anticipated
to assume a pivotal role in the realm of communi-
cation and information networks, which serve as
the bedrock of contemporary diplomacy. This is a
crucial aspect of digitalization within the diplomatic
domain. In light of these considerations, the Minis-
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try of Foreign Affairs” work was also evaluated in
terms of its responsibility for diplomatic develop-
ment and the country’s image.

The article also considers the history of the new
diplomacys, its significance, and its spread. A chron-
ological table has been presented to illustrate the
digitalisation process of American diplomacy. The
table records the direction and history of develop-
ment, and an example has been provided.

Research materials

Amongst scholars specialising in international
relations, information and communication technol-
ogy experts, digitisation strategists and social me-
dia advocates, diplomats and political scientists, the
recent rapid evolution of diplomacy has generated
considerable excitement. It is indubitable that the
advent of digitisation, which has supplanted tradi-
tional, face-to-face diplomacy, has precipitated a
transformation in all aspects of public life. The face-
to-face or cabinet diplomacy that we refer to is no
longer a secret. His nature has undergone a transfor-
mation. The digitisation of diplomacy has led to the
recognition of diplomacy as a social institution.

In the current year, the politicians of Kazakh-
stan have engaged in a wide-ranging discussion of
the subject of digital diplomacy. In this context, he
shared his views with the experts of KISI under the
President of the Republic of Kazakhstan.

Iskander Akylbayev, the chief expert of the Eu-
ropean and American Research Department, asserts
that the integration of diplomacy with emerging
technologies is not merely a tool for global influ-
ence, but also a catalyst for economic and social ad-
vancement in Central Asia, facilitating constructive
engagement with the global community. The coun-
try of Kazakhstan, situated at the heart of Eurasia,
is in a position to address global issues on a global
scale. (https://kisi.kz/ru )

At this juncture, it seems prudent to provide a
brief overview of the historical context. In the early
21st century, the impact of societal transformations
on diplomacy is significantly greater than it was in
previous eras. (Giddens 2019). Furthermore, it is
recommended that technical terms be incorporated
in order to enhance the clarity of the text. In addition,
a logical structure with causal connections should
be maintained. It is challenging for governments
to anticipate forthcoming developments, let alone
events, due to the rapid pace of societal change.
Although new technologies seem to improve the
ability to forecast future trends, subjectivity must be
avoided to ensure an objective analysis. Gumerova
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states that the rapid development of information and
communication technologies, as well as the inter-
net, has brought significant changes to the modern
information world. (Gumerova 2010) The exponen-
tial growth is without precedent and is precipitating
transformative changes across all sectors of society
and the state, particularly in the realm of internation-
al politics. Nevertheless, this growth has also given
rise to the potential for the manipulation of public
opinion through social engineering and the manage-
ment of large numbers of people for political pur-
poses. This phenomenon is becoming increasingly
prevalent and is attracting significant attention. The
relationship between new communication technolo-
gies and the transformation of domestic and interna-
tional politics can be obscured by an excessive focus
on social media.Clingendael, the Dutch Institute
for the Study of International Relations, has intro-
duced the concept of ‘integrative diplomacy’ into

Table 1 — The Evolution of America’s Digital Diplomacy

the field of science. This novel form of diplomacy
has emerged in the 21st century and is well-known
among European scholars. (Kurbalija, 2013).

Research Discussion

As previously stated, the process of mass digi-
tisation has both positive and negative implica-
tions. While it is important to remain abreast of
contemporary developments and withstand global
criticism, it can also give rise to an information
war. The advent of information and communica-
tion technologies (ICT) and the Internet has given
rise to novel forms of international conflict. The
United States is regarded as the epicentre of digital
diplomacy, also known as public diplomacy. The
United States government defines “digital diplo-
macy” as the utilisation of social networks in dip-
lomatic practice.

From1996 | The White House Invented electronic magazine and began the process of integrating alumni through the official
till 2000 | website of the State Department.
In 2001 The United States, known as the home of public diplomacy, understands the need for Netdiplomacy. A new type of

diplomacy — network diplomacy has been released.

From 2002 | President George W. Bush, who ruled the country at the beginning of the 2000s, began to transfer all traditional

till 2003 | media to the online format.
The USA created the first device to record and monitor all negative information about the country. This

In 2006 |headquarters aims to identify information that harms America’s reputation in the world’s press and respond to it
promptly.
In the same year, the US Secretary K. Rice opened the official blog of the US Department called Dipnote. At

In 2006 |the same time, various electronic magazines and state portals of the presidential administration began to open.

(eJournal USA, Weekly Newsletter, Student Corner)

2008

USAID is an American agency that is present all over the world. At the beginning of the 2007s, the agency began
In 2007 till |its intensive work and established 15 headquarters together with the CIA and the Ministry of Defense. The purpose
of these 15 headquarters is to explore social networks, various blogs and chats in the international arena. By that, he
was destroying negative information about America.

In 2010

Venezuela read a report at the conference.

The US State Department has developed a strategy for American diplomacy entitled ‘2011-2013: Digital
Diplomacy. Strategic Actions for the Development of Information Technology.” To achieve this goal, a research
centre will be established at Harvard University to study the political leanings of social media users. Harvard
University researched the political leanings of social media and blog users in foreign countries. Another project
was the first conference of online dissidents. The State Department’s third initiative seeks to establish dissident
communities in «non-democratic» states via the Internet. Internet-based dissident groups in «non-democraticy
states. In autumn 2010 a plan Civil Society 2.0 was released.

American politicians hold various large meetings and conferences within the framework of digital diplomacy. 2010
brings together bloggers from all over the world at the Bush Institute in Texas. They are bloggers who oppose their
head of state. This country includes Cuba, Russia, Iran, China, Colombia, Venezuela, and Syria. And Syria and

From 2011
till 2014

political experts, activists, and even hackers.

The new US public diplomacy has eliminated the concept of the monologue. They suggested that this diplomacy is
«dialogue» or «listening» or «feedback». America was quick to respond to public comments online. This approach
prompted American officials and politicians to open their social media pages. An online diplomacy center was
created by the Agence France Presse (AFP) agency. This hub analyzes and evaluates the expressions of the world
politicians and celebrities on Twitter. Also taken data results are visualized, allowing for the creation of a constantly
updated rating. The AFP database of sources includes thousands of presidents, prominent ministers, diplomats, and
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Digital diplomacy is a field of study that ad-
dresses diplomatic issues through the utilisation of
new information and communication technologies.
The principal instruments of digital diplomacy en-
compass new media, social networks, blogs (inter-
active forums with real people), chats, and global
networks. State agencies, particularly those with
responsibilities in foreign policy and government,
engage in digital diplomacy. Non-governmental or-
ganisations (NGOs) are also involved in the imple-
mentation of foreign policy agendas.

Research Results

As in the case of Kazakhstan, the government
should initially evaluate the potential for establish-
ing an in-house digitisation unit with specialist ex-
pertise to provide structural support. A case in point
is the US State Department, where all ministry de-
partments, in particular those at the management
level, were actively engaged in digital innovation.
Secondly, an individual who actively assists and
promotes the advancement of digitisation is re-
quired, commonly referred to as a «brand ambassa-
dor». For instance, in the US, Hilary Clinton estab-
lished a dedicated digital team with Alec Ross and
Jared Cohen leading the effort. In Sweden and India,
Carl Bildt and Prime Minister Modi serve as active
«twiplomatsy. Our research shows that numerous
politicians, heads of state, and prominent individu-
als worldwide utilise the Twitter social network.
Prior to assuming presidency, Tokaev Kassym-
Jomart Kemeluly, the President of the Republic of
Kazakhstan (2019), shared information and main-
tained a page on the Twitter social network. In April
2019, they created an Instagram account which now
has 324k followers. The President’s decision to join
this social network has been a topic of extensive
discussion in the country, receiving maximum sup-
port. The page link for tokayev_online is as follows.
Upon launch, there was a flurry of subscriptions
from hundreds of thousands of individuals. The
overall level of activity on the page is considered
very high. The third aspect concerns the training of
skilled colleagues, specifically diplomats, to effec-
tively navigate the network and share information
with specialized groups. It is imperative to establish
criteria for professional diplomats, including their
depth of understanding of digital diplomacy and
their ability to approach it with a comprehensive,
educated and innovative mindset. Additionally, se-
curity concerns must be carefully considered during
the implementation of digital diplomacy. This fac-
tor can undermine the privacy principles of digital
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technology and social networks because the issue of
cyber security is frequently raised in contemporary
times. The Ministry of Foreign Affairs of the Re-
public of Kazakhstan is transitioning to digital tools,
not only through social media but also by develop-
ing mobile applications. For instance, in 2017, the
“Smart Travel KZ” app was launched to assist citi-
zens traveling outside the country. The application
contains guidance, recommendations, and alerts for
travellers, along with data on the countries they plan
to visit. Furthermore, this application enables citi-
zens of Kazakhstan to directly communicate with
employees of the Ministry of Foreign Affairs when-
ever required. The Ministry of Foreign Affairs of
the Republic of Kazakhstan has developed several
mobile applications, including “Kazakhstan Land
of the Great Steppe”, which serves as a road guide
for tourists and researchers. The Ministry of Foreign
Affairs of the Republic of Kazakhstan has developed
several mobile applications, including “Kazakhstan
Land of the Great Steppe”, which serves as a road
guide for tourists and researchers. The app offers
general information on politics, economy, history,
and geography of Kazakhstan, making it an invalu-
able resource for visitors to the country. These digi-
tal mobile projects are contributing to the advance-
ment of Kazakhstan’s public diplomacy. Google,
which offers numerous electronic services, is a pop-
ular platform for state tourism promotion and ensur-
ing guest comfort. Although Kazakhstan is not yet a
technological giant like some other countries, it has
ambitious plans for the future. One of these plans
was the state project ‘Digital Kazakhstan’, which
was launched on December 12, 2017. This program
offers various digital services, such as 3D printing,
mobile and online banking, and complete digitiza-
tion of healthcare, social, and educational systems.
The creation of various projects, such as electronic
maps of the country, online maps and guides, and
3D rendering of city streets, has been facilitated by
our country’s development. Meanwhile, many na-
tions have introduced their national language into
Google’s automated translation service. National
museums, libraries and archives have entered the
Google Art Project. In addition, Google Books has
built collections of national libraries. This has prov-
en to be a fruitful method for commemorating the
cultural accomplishments and values of each state
on a worldwide information exchange realm. It is
essential for a country desiring to remain abreast
of digital civilization. It is not Google, but this ap-
proach that is required. Literacy in social network
usage is crucial for diplomats due to the speed with
which information is disseminated. Diplomatic per-
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sonnel must have the ability to determine the accu-
racy of information and discern what to share with
social media users. The quality of online services,
not the existence of social media pages, is the prima-
ry measure of digital diplomacy. The tools provided
by the social network afford a degree of informal-
ity to government bodies’ official pages, making it
feasible to communicate information in an engag-
ing and appealing manner. However, this remains a
secondary consideration. Returning to the domestic
experience, the Ministry of Foreign Affairs of the
Republic of Kazakhstan has good opportunities for
the development of digital diplomacy. The reason is
that this issue is being raised at the state level. The
government of Kazakhstan is shifting the market to
the development of digitization in various spheres
of activity. Today, the Ministry of Foreign Affairs
of the Republic of Kazakhstan actively uses social
networks such as Twitter and Facebook, and at the
same time releases its own digital mobile applica-
tions. At the same time, Kazakhstan’s achievements
in digital diplomacy reflect the country’s interna-
tional ranking. Currently, Kazakhstan is in the first
ten out of 210 countries. But the future development
of Kazakhstan’s digital diplomacy requires a sys-
tematic approach.

In recent years, digital technology and innova-
tive rational solutions have played an important role
in the perspective of human development. In many
developed countries, various spheres of activity are
being digitized, from simple business processes in
institutions to the management of entire cities and
economic sectors.

Conclusion

In conclusion, the research object under consid-
eration is of significant importance in the contempo-
rary era. The relationship between digital technology
and diplomacy has given rise to the phenomenon of
digital diplomacy. In order to make competent, use-
ful and professional use of the Internet and to estab-
lish relations with the foreign public, it is necessary
to improve digital diplomacy. This can be achieved
by enhancing social media (public diplomacy) and
mobile consular services. Digital diplomacy is a
component of the broader digitisation process. It has
an international character. It plays a significant role

in shaping the external image. A significant number
of countries employ digital diplomacy in their for-
eign policy, with the objective of supporting their
citizens in addressing diplomatic and consular is-
sues within the context of public diplomacy. The so-
cial network is becoming an increasingly prominent
platform for the delivery of news and the monitoring
of public opinion. Given that over half of the global
population uses social networks, it is evident that
digital technologies hold significant importance.
However, with this increased reliance on digital
platforms comes a set of inherent risks. As these
new communication channels become increasingly
international, the content shared on them assumes
greater significance. It is therefore crucial to recog-
nise the importance of social networks and to ensure
that the text and content of each piece of information
is given sufficient importance.

In the context of public diplomacy, digital diplo-
macy represents a novel approach to influencing for-
eign audiences. These methods include facilitating
access to television and radio programmes via the
internet, transforming popular literature into digital
formats, and promoting state figures and politicians
on social media platforms with the objective of in-
fluencing the country’s image. It is of the utmost im-
portance to engage in comprehensive dialogue and
communication in the context of digital diplomacy.
The advent of social media has become a subject
of interest for those engaged in diplomatic practice.
Researchers in the fields of international relations,
state affairs, media studies, and technology enthu-
siasts are now discussing new forms of diplomacy,
including electronic diplomacy, integrative diplo-
macy, cyber diplomacy, and twiplomacy. It is rec-
ommended that Kazakhstan should adopt a more
strategic approach to diplomacy, drawing upon the
experiences of major states from 10-15 years ago.
The Digital Bridge meeting has been held annually
in the cities of Astana and Almaty since its incep-
tion. The objective is to facilitate the digitisation of
the country and the development of the IT industry.
Nevertheless, even during this meeting, it is evident
that public diplomacy is undergoing development.
This research has been funded by the Science Com-
mittee of the Ministry of Science and Higher Edu-
cation of the Republic of Kazakhstan (Grant No.
AP14972830)
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OTAHAbIK MEAMAOGHIMAEPAIH,
FT’EHAEPAIK MAEOAOTUSACDBIHbIH TABUTATDI

Keninri >xbianpapbl KasakcraHaa MeaAMasarbl FeHAEpP TeHAIri MeH 6ana GeiHeci MaceAeciHe
6aca Haszap ayAapbiaa 6actaabl. fbiAbIMM MakaAasa Kasipri yakbitTa oTaHAblK BAK-aa >kapusianaHFaH
MEAMABHIMAEPAE FEHAEP MAEOAOTMSCHIHbIH KOPIHIC Tabybl KOHTEHT-aHAAM3 apPKbIAbl TAAAQHADI.

fbIABIMM-3epTTEY XKYMBICbIHbIH, MaKcaTbl — Ka3akCTaHAbIK, BAK-Aa reHaep TeHairi MaceAeci KyH
TOpTibiHE KaHAAM AEHreMAe KOWbIAFAHbIH, ayAMTOpUSiFa FeHAEPAIK naeororms BAK apkbiAbl Kaaai
TapaAbIN >KaTKaHbIH aHbIKTay.

[eHAEpP TEHAIr MAEOAOrMSICbI KA3aKCTAaHABIK, MeAMaHapblKTa TYPAI CMMaTtTa, TYPAI >KaHpaa
KepiHic Taybin >atbip. Kepkem unabM, Makasa >keHe 6acka MeAMaeHIMAep Tek 00pas apKbiAbl FaHa
eMeC, MOTiH, MBAEHM KOA, KOHHOTaUMS apKblAbl AQ aAAMHbIH, OMbIH KO3Far, XeTiAAIpIN, KOFaMAbIK,
caHa KaabinTacTbipasbl. COHAbIKTaH OyKapaAblk aknapaT KypaAAapblHblH FEHAEP MAEOAOrMSCHIH
HacuxaTTayaa, O KaAbINTacTbipyAa MaHbi3bl 30p. ConkeciHle MeANMaeHIMAEPAIH ayAMTOpUsFA 8CepiH
3epTTey A€ MaHbI3Fa ue.

fbiAbIMK BAiCTEMe peTiHAe 3amaHanbl BAK eHimaepiHe MeTiHAIK capanTama (AMCKYpPC aHaAm3)
aAFa TapTbiaAbl. HakTbinacak, 2020-2023 XbIAAQP apaAbifbiHAQ «YAaH» pecryOAMKaablk 6Gasasap
MEH >KacecripiMAEp raseTiHAe >kapusinaHFaH makararap meH Gakku TV-ae TycipiareH 6ararap meH
>KacecrnipiMAepre apHaAfaH OTaHABIK, CEPMAAAAPAAFbl TEHAEP TEHAIr nMpoueciHe TapUXM-MBAEHM,
KOPKEMAIK, (DUAOCOMDUSIABIK, MCUXOAOTUSABIK, )KOHE CAAbICTbIPMAAbI TAAAQY >KAaCAAAbI.

Ocbl 6arbiTTarbl 3epTTey 6GapbiCbiHAa Kenbip MeAMaeHIMAEpAEe oreA MeH 6ara  KyKbIfblH
KOpFayAblH Keibip ryMaHWTapAbIK >XOHE AEMOKPaTMSAbIK, E€PEXEAepi CaKTaAMal OTbIpFaHAbIFbI
aHbIKTaAAbl. MyHAQM KYObIAbIC OKbIPMaH MEH KOPEPMEHHIH TFeHAEP TEHAIr MaCeAeciHe KaTbICTbl
r'YMaHWUCTIK KO3KapacblH KAAbIMTACTbIpyFa Y3AIKCi3 acep eTeTiHAIKTEH, MeAMABeHIMAEPIH 3TUKAAbIK,
>KOHE 3CTETUKAABIK, CY3riAEH OTKi3y LapTTapbl YCbIHBIAAbI.

Ty¥iin ce3aep: Meama, «YAaH» raseTi, oTaHAbIK, 6acbiabiM, Gakku TV, Teaecepuran, reHAEp TEHAITI,
PeEMUHU3M.

D. Maratova'*, D. Qalibekuly?, A. Kamza?, K. Kamzin'
'Al-Farabi Kazakh National University, Kazakhstan, Almaty
2Almaty Management University, Kazakhstan, Almaty
*e-mail: maratovadanaganat@gmail.com

Domestic media products’ gender ideology

In recent years, Kazakhstan has seen active discussions regarding gender equality and children’s
rights in the media. A scientific article conducts an analysis of the manifestation of gender ideas in ma-
terials published in domestic media.

The aim of this research is to determine the level of discussion of gender equality issues in Kazakh-
stani media and to understand how gender ideologies are disseminated among the audience through
the media.

Gender ideology is represented in Kazakhstani media through various methods and genres. Films,
articles and other media products shape images not only through visual representations but also through
text, cultural codes and connotations that influence perception and the formation of public opinion.
Therefore, understanding gender ideology is crucial when creating informational products and shaping
public opinion. It is also important to study the influence of informational products on the audience.

As part of the scientific approach, a textual analysis of media materials was conducted. From 2020
to 2023, research was conducted on gender processes in the republican newspaper “Ulan” and domestic
series on the Gakku TV channel, where an analysis of historical, cultural, philosophical, psychological,
and comparative aspects was conducted.

As a result of the research, it was found that in some media, certain humanitarian and democratic
principles of protecting women’s and children’s rights were violated. This finding underscores the need
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to form a humanitarian view on the issue of gender equality and to ensure ethical and aesthetic evalua-
tion of informational products.

Keywords: media, “Ulan” newspaper, domestic editions, Gakku TV, television series, gender equal-
ity, feminism.
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I'IpupoAa reHAepHOﬁ UAEOAOTMHU OTEeHYeCTBEHHbIX MEAUANPOAYKTOB

B nocaeatue roabl B KazaxcraHe Ha4aAOCb akTMBHOE 00CY>KAEHUE B MeAMa NPoBAEM reHAEPHOro
paBeHCTBa M npaB pebeHka. B HayuHOM cTaTbe MPOBEAEH aHaAM3 MPOSIBAEHWS TEHAEPHbIX MAEN B
MaTepuanax, onyOAMKOBAHHbIX B OTEYECTBEHHbIX MEAMA.

LleAb Hay4YHO-MCCAEAOBATEALCKOM PaBOTbl 3aKAIOUAETCS B OMPEAEAEHMU YPOBHSI 06CYXKAEHMS
NpoOGAEMbI TEHAEPHOrO PaBEHCTBA B KA3axXxCTAHCKMX MeAMa, a TakXKe BbISICHEHMM, KakK reHAepHble
MAEOAOTMIN PACTIPOCTPAHSIOTCH CPEAN ayAMTOPUKN Yepe3 MeAMa.

[eHAEpPHas MAEOAOTUSI MPEACTAaBAEHA B Ka3axCTaHCKMX MeAMa PasAMUYHbIMK  CMocoGamMmn 1
>KaHpamu. Kr1HO, cTaTbh U Apyrve MeAManpoAyKTbl (DOPMUPYIOT 06pas He TOAbKO Yepes BM3yaAbHble
006pasbl, HO U 4Yepe3 TEeKCT, KYAbTYPHble KOAbl M KOHHOTALMM, KOTOPbIE BAMSIOT Ha BOCMpUSITUE U
hopmrpoBaHme 0OLLIECTBEHHOrO MHEHMS. [103TOMY, BaXKHO MOHWMAHWE reHAEPHON MAEOAOTMU MNP
CO3AaHMU MH(POPMALMOHHBIX MPOAYKTOB M (DOPMMPOBAHMM OOLLLECTBEHHOIO MHEHMS. Tak)Ke BaXKHO
U3YYnTb BAUSHME MH(POPMALMOHHBIX MPOAYKTOB Ha ayAMTOPMIO.

B pamkax Hay4yHOro wmccaepaOBaHMs OblA MPOBEAEH AMCKYPC-aHAaAM3 MaTepManoB Meama. B
YyacTtHocTH, B neproa ¢ 2020 no 2023 roabl 6bIAM NPOBEAEHbI MICCAEAOBAHUSI FTEHAEPHbIX MPOLLECCOB
B pecnybAMKAHCKOM rasete «YAaH» M OTEYECTBEHHbIX cepuasax Ha TeaekaHare Gakku TV, rae
ObIAO MPOBEAEHO MCCAEAOBAHME MCTOPUYECKMX, KYAbTYPHbIX, (PUAOCO(CKMX, MCUXOAOTUYECKUX U
CpaBHUTEAbHbIX aCMeKTOB.

B pesyAbraTe MccAeAOBaHMS BbISICHUAOCH, YTO B HEKOTOPbIX MeAMa ObIAM HapyLleHbl FyMaHHble 1
AEMOKpaTUYECKME MPUHLMIbI 3alMTbl NMPaB XXeHWMH 1 AeTern. O6HapysKeHHble haKTbl MOATBEPXKAAIOT
HEeOOXOAMMOCTb  (DOPMMPOBaHMS FYMAHHOIO B3rAiAQ Ha MPOOAEMYy TeHAEPHOro paBeHCTBa M

obecreyeHns STMYECKON M ICTETUYECKOM OLEeHKM MH(POPMALIMOHHBIX MPOAYKTOB.
KatoueBble cAoBa: Meama, raseta «YAaaH», oTeuvecTBeHHoe um3aanue, Gakku TV, Teaecepuan,

reHAEpHOe PaBeHCTBO, (DEMUHM3M.

Kipicne

Feutbimpa eprenen Oepi agamMHbBIH (U3UKAIBIK,
OMOJIOTHUSITBIK, TICUXOJIOTHSUTBIK,  €peKIIeTiKTepi
MEH CaH ajlyaH/bIFbIHA Ha3ap ayaapbUIbII KeJel.
Bipak Oyn mapanbikrap KYKBIKTBIK TPUHIUITEPAIH
KOJIBIH Kece aJMaipl, Ke3 KeJreH a3aMaTThIK,
OJICYMETTIK, JIEMOKDPATHSUIBIK KOFaMJa KaH/aii
na Oip e3remielniriHe KapamacTaH aJaMHBIH 08pi
TeH KYKbIKKa ue. bynm karmma bipikken Ynarrap
YieiMel bac AccamOmnesiceIublH 1948 xpuirsr 10
JKEJNTOKCAHAAFhl KapapblMEH KaObUITaHFaH Aam
KYKBIKTapbIHBIH )KaJITIbIFa O1p/eit meKmapaisichiHaa
aran kepceruireH. IIpeamOynara colikec xKep
Oerinzeri OapibIK aaM TyFaH COTIHEH OacTtarn epKiH
JKOHE KaTip-KacHeTi MEH KYKBIKTaphl TCH ACHTeHIe
emipre keneni. Ke3 kenren agam HociliHe, TYpiHE,
JKBIHBICHIHA, TiJI MEH JiHIHE, cascH Hemece 0acka
Jla HaHBIM-CEHIMJIEpiHe, YITTHIK HEMeCce DIICYMETTIK
IIBIKKAH TEriHe, MYJIK HEMeCe TEKTIK, TOINThIK
Oacka Ja »KarJaiiblHa KapaMmacTaH JeKjaparusjia
JKa3bUTFAaH OaplibIK KYKBIKKA ajayaHOail TeHmeit

ne 6omyer Tmic (Universal Declaration of Human
Rights, 1948).

JKorapbia aranraH TEHJIK YFBIMBIHA SPTYPII
npu3Manan kKapayra Oomampl. CasiCl, KYKBIKTBIK,
JKOHOMHKAJIBIK ~ KOHE OJCYMETTIK TEHIIKIECH
KaTap TCHJIIEp TEHIITrT MOCeNleCiHiH Je KOoFamia
YIKeH MaHpI3Bl Oap. ['eHmep TEHIITT TaKBIPHIOBI
Kazakcrania, oJieyMeTTIK ajaHaa TajaijaH
Oepl TaJKbUIAHBIN, 3EPTTENIN XYpreH mnpolieMa
OonFaHbIHA KapamacTaH, Oy OaFbITTa IMIEHIMIiH
KYTKEH Mocelie o jie 0ojica 0ap ekeHi OalKasbII
OTBIP.

Kazakcran PecmyOmmkacer TOYEJICI3IIK
aJIFAaHHAH KEHIH 8JICYMETTIK MEMJICKET ITO3UIUSChIH
YCTaHATBIHBIH  KapUsUtagbpl. ANl BIEyMETTIK
KOFaMJla eMip CYPETiH a3zamMaTTap TEHIIKKE EpKiH
KOJI JKEeTKi3e alybl KaKeT. OIIEYMETTIK MeMJICKET
JIETEHIMI3 — 63 KOFaMbIH/Ia TCHJIIK KJIBIIITACTHIPHIII,
TEHCI3MIK OONIBIpMay YIINIH KOFaM KOHE HapBIK
(bakTOpJIapBIHBIH KAFBIMCBI3 BIKIAIIAPBIH KOO
MakcaTbiHAa KypburaH memiekeT (Ruggie, 1984:
11). OneyMeTTik MEMIIEKET — KEH OJCYMETTIK
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OTaHIbIK METHAOHIMICP/IIH TCHICPITIK UICOTOTUSICHIHBIH TaOUFaThI

HETi3re CYHEHETIH OHE XalBIKTBIH OMip Cypy
JEHTeiliH KeTepyTe, a3aMaTTap/AblH KYKBIKTapbl MEH
OOCTaHIBIKTAPbIH KOPFayFa JKOHE JKY3ere achipyFa,
COHFBI JKETICTIKTEPMEH KaMTBUIFAaH JICHCAYJIBIK
cakray, OuTiM Oepy KyHenepiH KypyFa, DIeyMeTTiK
DIICI3 TOMTapra KOJJay KOepCeTyre, oJIeyMEeTTIK
KaKTBIFBICTAPIbIH aJJIbIH ajlyFa, OeHOIT perTeyre
OarpITTaFaH O€NCeHNi ©pi MBIKTHI BIEYMETTIK
casicaT JKYPIi3eTiH JE€MOKPATHSUIBIK MEMJICKET.
ONEYMETTIK MEMJICKET YFBIMBIHBIH aifHaJIbIMFa
eHTeHiHe Kem OoiFaH XOK. Jlecek Te, on Typaibl
TYCIHIK TYpakTalblll, TEK FhUIbIMJIA FaHa eMec,
COHBIMEH KaTap, cascarTa 1a, yriT-HacuxarTa Ja,
MyOIMIMCTHKAIA J1a KOTT KOJIIAaHbLIa bl
Kazakcrangplk  3eprreyuiiiep Monausip
Epre6exos nen XKanap TemipOexoBa «I'enaep xone
Kazakcran koramb» arThl 3eprreyinae Kazakcran
PecryOsMKachIHBIH ©JICYMETTIK MEMJICKET PETiHIC
TaHBUTYbIHA OipHeme mo3uius OoibiHIIA Oara
Oepyre TeIppickaH. Kazakcran 1991 kpuigsiH

{iender_ﬁap Index 2006: 'I-lesului

Global rankings

COHBIHIA €reMeH en OoJFaHHaH KeWiH Typii
XaITBIKAPAITBIK, YUBIMFa MYIIIE PETIH/IC KAOBUIIAHBbIII,
OJIeM  eJJIEPIHIH  TOXIpUOECIMEH  TaHBICHII,
XaIbIKTBIH ~ JKaFJalblH, OJ-ayKaThlH  KOTEIil,
azaMaTTap apachlHIa TEHIIK KaJbITACTHIPY YIIiH
KOITereH 3aH MEH cTparerus Kaobuiaaapl. EniMizie
TeHJIEp TCHJIITIHE KAThICThI OipHEIIe XaIbIKapabIK
KemciMmapTka kKonl Kouburmel (TemipOekoBa K,
Epre6exos M., 2022: 5-6).

Kazakcranga cascu OWIK TIEH a3aMaTThIK
KOFaM YHWBIMIapbl TeH/Iep TEHITIH OpHATyFa TYpJi
TaJIMBIHBIC KacaraHblHA KapamacTaH, eliMi3zeri
TeHJep  TEHJIr  axyaibl  KaHaraTTaHapJIbIK
JleHrele nen aiTy KublH. bynait aifityra OipHere
CTaTHCTUKAJBIK Jiepek Te Oap. Moicaibr, 2006
JKBUTFBI DIIEMJIIK TeHJIEP AJIIAKThIFbI PEHTHHTIHIC
(The Gender Gap Index 2006 rankings) Ka3akcran
32-opwin anca (Hausmann, Tyson & Zahidi, 2006:
9), 2021 w161 80-0pbIHFa TyckeH (Crotti, Pal, Rat-
cheva & Zahidi, 2021: 10).

Table 3: The Gender Gap Index 2006 rankings

2 4

E - iEs H f ] E E i £ 2s H E- 1 E E B

P LT Y LI H L S L

® Sgiz gpof 38 &% #if - ggef 3L £& 287
Coany & &da” YESE BE 23 LhE [ — & &g disE B8 23 ZkE
Swedon 1 02133 9 n k] 1 Para, & B T = n
Norwsy 2 079 n " (1] 7 Albanis® (] k] & 1m 0s
Finland 3 0.7958 ] 17 1 3 Nicarsgis® &2 m ] 0 -3
Iealand 4 o3 L 44 L 4 China 8 m 14 5
Germary 5 07524 3 3 3 ] Paraguay 6 0 & 1 3
Philippines [ 07516 4 1 1 16 Singapare® 3 5 s W 7
MWew Zaaland 7 0.7509 14 1% ] " Uruguay [ 1] & 1 m
Denmark B 0.7462 ] 1 T 13 Brazil & B ks 1 L]
United Kingdom 9 0.7365 1) 1 [} 12 Indanesia - (] £ -] 5]
Ireland L[] 0738 a 1 L] 9 Greaca ] ] 45 5 L
Spain " 0T -3 k1) n 5 France n B 1 1 2]
Metherlands n” 075 L1 n & 1 Malta n o F1 L] “
&ri Lanka 13 0.7159 ] &2 1 7 Malaysia [ -] [} & 0
Canads L} 07185 m n 51 n Kamya® n &0 -] L] Lo
Australia 5 07163 H 1 57 r Honduras 7 = 1 1 42
Croatia 16 0as a2 = E 1] Mexico F = “ 1 L
Muoldova " [k} 2 36 1 50 Fimhatwe FL 62 LI ] 62
Soath Africa 1] [hiF ] ™ 41 L] B Talky m w e n T
Latia " 07091 n 5 1 7 Chale T 0 -] 1 56
Belgium 0 o7 5 1 1 1] Japan 7 i} L] 1 <]
Lithwania ki 0.7 15 M E ] £ Gambia®* L] -] 08 L] =
Colembia 0748 n " 1 n Malaws L] *® % 106 -]
United States n 0.7042 3 ] 1 56 Ecuador &2 ] ] 1 2]
Taraania b2l 0.8 1 L % n Cypras L] ™ L] L] =
Jamaita ki 070 7 1 &2 ] Madagascar ] mn T oM
Switzerland x5 Ll 18 ™ B H Zamkia L] (] m e L
Austria n 06386 an -] 1 1" Kuwait® &% T2 0 L] 14
Macedonia n L) n L2} m n Balivia Ly n ] ™ n
Estonia Fl 05344 a 18 ] 5 Miauritius |- %= 2] 1 k]
Costa Rica n 06536 ] n 1 15 Cambodia L] F. | 0% 1 L]
Fanama 3 06335 “ ] 47 5 Tunisia 0 % ] L] 53
Kazakhstan n gz L] = » L] Bangladesh Ll L L n 7
Fortugsl k<l 0gE2 1 57 n 40 Korea, Rep. a2 % Ll L2 2]
Batswana £ L o & L] L Jardan L L] L] LI
Isranl 35 0.6289 &% » L] k] Migeria® L L] ™ L] L]
Urbekistan® kil 06386 (] ™ =5 b ] Guatemals® 6 i " 1 5
Bulgaria n et 58 = k] £ Angala % -] wm 1 L1l
Mamibia k] nEass L1} a L] n HAigeria Ll L) | ] ™ L]
El Satvador k] 06836 ] 58 1 ki India ] 1 o mn
Thailand 0 0eR 17 n 1 ] Ml ®| k3 m L] &7
Argentina 4 05829 &2 wn 1 Fa Ethiopia 100 T4 o8 & L]
Mangolkia 2 oes a 1] 1 L[] United Arab Emirates 101 05913 L] L] L] nz
Lasothe® [} 06307 (1] 1 1 4 Bahrain e 05834 m L TR (1]
Poland L] 06802 5 2 E 58 Cameroon s 0585 “ m a7 ]

1-cyper — The Gender Gap Index 2006 rankings. ©nemik renaep anmaxkTeiFsl pedtunri, 2006.
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Rank | Country Rank
Score change  Score change
0-1 2020 2020 2006
I Icaland DA% 0892 - SOE SDIT
1 2 Finlang 0861 0,881 1 +0.028  +0.085
I = My 0848 0849 -1 +0007  +0,050
] hew Zealand 0840 0840 z +0081  +0,088
I 5 Swadan 0,823 0,873 =1 +0,003 +0,009
I & tamba 0808 0800 [ 0086 40122
I T Rwanda 0805 0,805 2z 0,014 n'a
8 Lithusaria 0ADE 0804 %5 +0058  +0,006
| Instand DADD  0LB0D 2 +0,002  +0.0B8
| 1w  Switzedand orge 079 B +0.019  +0,008
1 n Coamany 0,786 0,786 a1 +0,010 +0,044
12 Micaragua 0,796 0,796 =T -0,008 +0,139
I 1 Bekgum 0783 0,789 1" +0.088  +0.081
I 14 Spain 0788 0,788 -8 D006 +D.056
15 Costa Fca 0,786 a,786 2 +0,003 +0,002
I %  France 0784 0784 1 40,003 40,132
1 H Phiippines 0,784 0,784 1 +0,003 «0,032
I 18 SouthAkica 0761 0781 -1 +0.001  +0.068
19 Sebis 0760 0,780 20 +0,044 h
20 Latvia o778 0578 e 0007 +0,089
1 = Austria o737 Q777 k] 0,083 +007R
I 22 Portuga arms 01T 13 0,031 +0,083
I 23 United Kingdom arTs 097 2 +0.008 <0038
I 214 Casda orTz  0iTz 5 +0.001  +D058
28 Amania orm 0§ & +0,000 40,108
Il 26 Buud o768 0,768 [ +0,024 nia
ar Barbados 0,768 a,768 1 «0,018 n‘a
2/ Mokdova 0768 0,788 5 01 +0.058
I 20 Denmark 0768 0,768 A5 001 D022
I 30 United States o763 0,788 2 +0,038  +0,088
I 21 Hethorands oree  oge2 T +0,026  +0.037
I 22 Mozambique 0758 0,758 4 +0,038 nia
33 Belans 0758 0,758 -4 #0012 na
38 Mawco 0757 0757 o +0.003 0N
35 Argenting 0752 0752 -5 +0,005  +D,069
| 238 LsoPDR 0750 0,750 T +0.019 nia
47 Trnided and Tobags 0mME 074 13 D007 +0.089
38 Bulgana 0746 0746 n 0019 +0.058
38 Cuiba 0,748 0,748 B +0,000 n'a
20 Jamaica o o 1 +0,006 +0.040
41 Slvenia R T Y -5 0002 +0.086
42 Ecusdor 07ia 079 [ 0011 +0006
23 El Sakmicr 0,738 0,738 a7 40,032 +0,058
43 Panama 077 o5 2 +0,007  +0,084
45 Croatia 0,733 Q0,733 15 0,013 +0,019
46 Estonia 0733 0733 20 0018 +0.038
1 Timbatwe o7z ore - +0,002  +0086
48 Monionogro 0,732 a,732 23 0,021 n'a
] Goorga 0,732 a,7a2 5 #0,024 +0,061
1 =0 Aasiralia o, a,7m B 40,000 +DJ015.
51 Suriname 07 o7 6 +0,023 na
I 52 Eswatini ore  orm 1] +0.026  +0.089
53 Guyana' ore oy nia nia nia
| 54 Singapcen 072 a7 = +i0,004 +D0732
| It Lusmmibaurg 0728 07 - +0,001 #0088
| 56 zambia 07 05m 1 0005 +0,000
I 57 Wadegascar 0725 0725 5 <0007 +D.087
&8 Bahamas 078 0728 a +0,008 nia
&8 Colombia o7 ores -ar 0034 #0020
I 68 sl o7 a1 4 +0.006 #0038

2-cypet — The Gender Gap Index 2021 rankings.

Byn xepcerkimTep Kazak KOFaMbIHJIA TeHJIEP
HJICOJIOTHSIChHI TAKBIPHIOBI MEH OYJI MOCEJICHIH 63€KTI
eKeHIH aHFapTaigbsl. ['eHaep HICOJIOTUACHIHBIH
KOFaMJla KaJbBINTACThIPAThiH (aKTOpIapaAbl KaH
JKAKTBl 3epTTeyre Oonaabl. Byl FBUIBIMH-3epTTEY
MakanachlHAa Oamanapra apHanran BAK-ma res-
JIep WJICOJIOTHUSACHIHBIH KopiHic TaOybhl KOHTEHT
aHAJIM3IH KOMEriMeH capanTajajabl. FbUIbIME-
3epTTey JKYMBICHIHBIH MaKcaThl — Ka3aKCTaHJBIK
BAK-nma renmep TeHmiri moceneci KyH TOPTiOiHe
KaHJal JieHreije KOWbLIFaHbIH, ayJIUTOpUsFa

Rank Country Rank

Score change  Score change
-1 2020 2020 2006
I 7  Thatand org 070 4 +0.003  +0,027
B0 Kazakhstan o7 0710 -8 A0m 0m7
1] Russian Foderation 0708 0708 = +0.002 +0,081
I &  Tanzania orr  oger -1d 00086 +0,004
I s Cyprus onr  ogr B +0018  +0,064
I e wam 0703 0703 & +0000  +0,0851
BS Uruguay o2 0,70z .48 -0,035 +0,047
B Paraguay oMz 02 i +O018  +0,048
I & vietmam o 0 - +0.002 Al
B8 Romania o700 0700 -33 0024 +0,020
5] Bominican Ropubic 0,698 0,599 3 «i0,0e11 +0,035
90 Bolze 0,699 0,609 20 40,024 na
o1 Venerusls G800 0,609 =T M4 +0,082
I =2 Lesathe DEIE 0608 -4 +0.008  +0.007
93 Brac DEIS 0,605 1 +0004  +0,041
| - Liaria 0892 0593 3 +0.008 nia
I a5 Koo 0,582 0,582 1 «0,021 0,044
I 95 Gameroon 0682 0592 - +0.006 40,908
I s Ericoa DB 0601 -15 05 +0096
I 358  Groece 0688 0,689 -1d 002 +0035
5] Hungary 0,588 0,588 B +0,011 «0,018
100 Azerbafian o588 0,588 8 +0,001 nia
I 141 indonesia 0,588 0,588 i -0,013 +0,084
I 02 Koma Rep. DERT 0887 6 +0006  +D07T1
I 3 Gamboca 0,684 0584 M 0,010 +0055
I w02 Senogal 0,584 0,684 & -0,000 nfa
I w08 Toge o683 0,683 E1 +0,068 nia
I w0t Mopa o683 0683 8 +0.003 40138
I o7 China 0EEZ 0682 1 +0008  +0,026
108 Kygyz Repuic DEE1 0681 15 Q007 +0.007
I w2 syaemar DEm nem L] +0,018 nia
I 10 Maursus 0ATE 0678 B #0004 40,086
I 111 BnsiDarusssiam DETE  O6TE 0] 0,008 nia
I mz  waysa D676 067 8 000 +0,026
I m Foi 0578 0,674 10 0,003 nia
114 Armenia 0673 0673 16 0011 nia
I o5 maew DAT1  0EM 1 +0007  +0027
I 118 SeiLanka 0ETE 06T -1d 0008 0050
| REES Ghana 0,668 0,666 0 «0,007 +0,000
I e Guna 0860 0,660 7 +0,018 nia
I e Aol DB5T 0857 A -0004  +0,053
I 2 Jspan 0658 0658 1 +0.003 D011
I 121 seralecss DESS 0855 -0 -0ma nia
122 Guatemala 0E5E 0.655 -] =001 +0,040
I 123 Banin 0,E53 0,553 4 -0,004 +0,075
| 124« Burkina Fass 065 0851 5 +0006  +0066
125 Tapstan DE50 0650 12 +0,024 nia
I 126 Turisia DB 0649 -2 +0.005  +0,020
I = Gamila, Tha 0,644 0,544 1] 0,018 «0,000
| 1= Maldras 0,542 0,542 5 -0,004 nia
| - BEID 0639 5 +0000 +0,081
I 130 Bhuen BEID 0639 1 +0.004 nia
I 131 soden 0E3E D638 7 0015 0027
| Lsbanan nEI’R 0638 13 «0,048 nia
I 13 Tukoy D38 0638 3 +0.003  +0,083
I 134 Goswawuie 03T 0.637 B +0.030 nia
I 135  PagusNewGuinea GEIE 0,635 -8 0,001 nia
I 136 Augeeia 0633 0,633 -4 Q00 +0031
I w7 Bahran o812 0632 4 +0.003  +0/043
I 138 Higer bE2S 0628 nia nia nia

ONeMIiK TeH/Iep aNIaKThIFbl pedTrHri 2021

reanepiik upeonoruss BAK apkputel xamail Tapa-
JIBII JKaTKAHBIH aHBIKTAY XXOHE IYpbIC HacuXaT-
Tay OaFbITBIHAA 3EPTTEYIIJIEPAIH YCHIHBICTAPhIH
TaJIKBUIAY.

OjeduneTKe WOy
KeifiHri skburgapbl eaiMi3fe TreHaep TEHIIr
TaKbIPHIOBl  ASCHIHAA MEMIICKETTIH OJICyMETTIK

OarmapimaManapsel icke KochUIABI. JlerenmeH Oy
TPEHATET1 FHUIBIMH 3€PTTEYJIEp CaHbI oJii Je OoJjica
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a3 eKkeHiH Oaiikayra Oomanel. 3epTTey OapbICBHIHIA
Ka3aKCTaHJbIK pexuccep, cueHapuiict Illepuna
OpazbacBaHblH «3aMaHayd Ka3aK KHHOCHIHIAFHI
reanep penpeseHranuscel» (OpaszbaeBa, 2018)
aTTBl JOKTODPIIBIK UCCEPTAIMSICHIMEH TAaHBICTHIK.
OifeNniH KUHO callaChIHIaFbl 00pa3blH 3€PTTEYII
raneiv  lllepuma  Opa3baeBaHblH — alTybIHINA,
Kazakcranjga rana emec, >xainbl OpTaiiblk A3us
eNJiepiHie KUHO MaMaHAapbl MEH 3epTTeylliiepi
Oya1 TakpIpbIlika Ooitnaii Oepmetini. [1IpiHABIFEIHA
OYJI cajiama o1l 3epTTEIIIT YATepMEeTreH, )ka3blIMaraH
anaija kaHa 3epTTey HOTIKENEPIH KaXKeT eTETiH
TaKpIPBI TICH Moacene keml. EH 0acTel TYHTKiN
Oyl camama OacIIBUTBIKKA ajJaThIH 0acKa FHUTBIMH
3epTTEYJEePAIH TCOPHUSUIIBIK O1TIM, TINTI )KETEKIIITIK
eTim, TiKip Oepe anaThlH MaMaHIap/IbIH a3/bIFbIHA.
JKanmer, TeHaep TEHAIT TaKBIPBIOBIH 3€PTTEII, OCHI
JKaFJai/IbIH aca ©3eKTLIITH KOTepill KYPreH JKaH-
nap Oap, Oipak monm kuHemarorpadusi canacblHIA
OyJ1 KYOBLTBICKA KeTe KoHiI Oeine Oepmeiini (Ma-
patosa, 2022).

bynan Oenek KazakcTaHHBIH TE€H KYKBIK TICH
TE€H MYMKIHJIK WHCTHTYTHI koHe KazakcraHmarsl
Opunpux  0epT Kopwl Oipnecin, Maprapura
YckembaeBa, Tatbsina Pe3Bymikuna, Aliryn betice-
HoBanap (YckembaeBa M., Pespymxuna T., 2017)
xasran «Kasipri Kazakcranmarsl aiienaep MeH ep-
KEeKTepre KaTbICTHI cascaTy JCTeH 3epTTey eHOEriH
aTam eTyre 0oJabl.

MakanaMbI3Fa TasiHbIII eceOlH/Ie naiaajianbLl-
FaH Tarbl Oip 3eprrey — «Kazakcranmarsl TeHJEp
TEHIIT1 Mocenenepi: DKOHOMHKA, cascaT >KoHE
DIICYMETTIK-MOJICH! cajlajlapAarbl oHenaep» e
aTalaThlH FBUIBIMH JkMHaK. byn enOex JKawnap
TemipOeKkoBaHBIH KETEKITLTITIMEH iCKe aCKaH TpaHT
xo0ackl asiceiHga 2020 KbLIbl KapbIKKa MIBIKKAH
(TemipbekoBa, 2000). Onma ma Kazakcranmarsi
oMell MEH epKeK TEHITIHIH aJIbl KepiHici Tinre
THEK CTUITCH.

FoutbeiMu  3epTTey  MakanachlHAa — TeHJIEP
TEHJIIr TaKbIPHIOBIHIA 3€PTTEy KYPTi3ill JKypreH
OTaH/IBIK FaJILIMJIAPJbIH 3€PTTCY HOTHIKENIECPl MEH
eHOekTepi icke Kaparbuiabl. TakbIpbil Oenriii
Oip mopexkene kaHa CaHATATBHIHABIKTAH, KeOiHece
ic Ky3l MaMaHJapbIHBIH IMIKipiHE KYTIHIIK,
3epTTEYIIUICP/IiH HAKThl CHOSKTEpiHE CaJbICThIP-
MaJIbl aHATTN3 JKACATBIK.

3epTTey HbICAHBI, 91iCi MEH HATHIKeJIePi
Korammarbl reHpep TeHAIN Moceseci cas-
caTTa, SKOHOMHKAJa, OHEpP MCEH MOJCHUETTE,

Memuaza Jma  TYpPJII-TYpii — TpaHchopManusma
KOpiHic TaybIl >kaTajsl. JKanmail TyMaHHUTapIbIK
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OHJIIPIC UICOOTHICHIHBIH OacThl aneyeri — bAK.
MenuaHbelH ©3€TiHe OpIICTIH HACONOTHS Kei-
JIe COJl MEJIMaeHIMl jKacaFaH IIbIFAPMAIIbLIBIK
TONTHIH OWBI MEH KO3KAapachlH, ajl KeHIe TiNTi Tam-
CHIPBIC OepyIIi TONTBIH HICOTIOTHACHIH KETKI3YIIT
KypaJiFa aliHaJIbIN KeTETiHIH OalikayFa Oojaabl. by
TEHJICHIIMsFA OalJIAHBICTBI HET13]1i JADJICIICPIH Ma-
MaH FaJIbIMAAp €XKCNJIEeH aKMapaTThIK KEHICTIKKKE
HIBIFAPBIN Kesieni. baiikan kapacak, Oenrimi Oip
JKepae ckoHe Oenrimi Olp yakpitta Oip Tamka
HeMece axamjap ToOblHA TOH  WJICSIIAPJIbIH,
Ke3KapacTap/IbIH, KYH/IUIBIKTapIbIH, TYCIHIKTeP/IiH
JKOHE OWIap/bIH CaNBICTRIpMalbl TYpAE Kyheni
KUBIHTHIKKA alfHaTybIHAaH Taiga OoJFaH MIe0Io-
rUsl KOFaMJIaFbl ©JICYMETTIK IIBIHJBIKTBI TOJIBIK
emec, OypmananraH Typae kepceremi. Cebedi o
Oip TamTBHIH HeMece amaMuap TOOBIHBIH MYIIECi
MEH KOe3KapacTapblH KOPCETIll OThIPFaHJIbIKTaH,
oHbl ©MOebam IIBIHABIK peTiHAe KaObuiayFra
kenmvetii (Erus 2006: 156). Jloir ocel mikipai 6acka
FalmpIMIap J1a pactaiiapl. MyHnail Oaranay Tocimi
HIBIHABIKTEL OypManay >koHe Oypmaliay apKbUIbI
YCTeM TaIlThIH OpEeKeTiH aKTayFa KbI3MET eTei
(Croteau 2012). Paiimona Ywunbsmc (Williams
1977: 109) umeosoTUsHBI «TYHUETAHBIMIBIK He-
Mece TaNTHIK Ke3Kapac peTiHe aOCcTpakuusiiayFa
00JIaThIH MaFbIHAJIAP/IbIH, KYHIBUIBIKTAP/IbIH JKOHE
HaHBIMJIAP/IBIH CATBICTBIPMAIIBI TYPAE PECMU JKOHE
APTUKYISIIUSIIAHFAH JKYHec» JIer ainTen .

WneonorusiHbl OyKapasiblK aKknapaTr Kypaigapsl
apKBUIBI KETKI3€ OTBIPHII JKEKE afgaMIap MEH TOTI-
Tap OWbI MEH WJECSACHIH MIBIFAPMAIIBUIBIK, APKBLIbI
HacuxatTar, Oenrim Oip KaKeTTUTiKTI eteimi. [e-
TeHMEH, Ka3ipri KoraMJa HJICOJOTUSHBIH YKYMBIC
icTeyi Kapama-KaWIIbl dJeMEHTTepre OpbIH Oepy,
oJlapJibl  OOCEKENeCTIpy apKbLIbl JKYy3€re acajpbl.
IIbIHABIFBIHA, MIBIFAPMAIIBUIBIKTA JKEKE MEHIIIK,
TEHCI3MIK CHUSAKTBI KAIMMTAIUCTIK >KYWCHIH HETi3Ti
ipreracsl caHaJaThIH KYyObIIBICTApFa KO Oepiameyi
KkepeK. KopMakThIH OHBIHIIIA CAsICH KOHE DIICYMETTIK
cajaimapga Oenrimi  Oip  KeJICHEYMIUTIK — TIEeH
alBIPMaIIBUTBIKKA JKOJ Oepy COJ JKyHeHi TyracTtai
KaOpUIlay MEH JKaJFacTBIPYAbl  JKEHIUAETe.l
(Cormak 1994: 11).

Y ATTBIK MICOJOTUSIHBIH Oip TaMbIPbl MOJICHUET
neH d1edueTTe, 1ocTypii OacsuibiMaa katbip. BAK
— KYITI UACONOTHUTBIK Kypasl. BAK mereHimiz —
Oenrini Oip A0yip MEH KOFaMJbIK KOPIHICTEPMEH
yHOeceTiH Tipi opranusM. BAK 6enrini Gip TonTsl
eMec, OYKUT KOFaMIBI JKammaid KaMTH ajaabl, COJ
apKbUIbI aJ1aM 0aTachbIHbIH KOHUI-KYHiHEe, CAaHAChIHA
BIKITAJ €TE aJaJibl.

WneonorustHpl CiHipYy KaHIIANBIKTHI epre Oa-
cTalca, COHIIAIBIKTHI ipreTachl Aa Oepik 0ojaThi-



J1. MaparoBa xoHe T.0.

HBIH TICUXOJIOT, TIeIaror MaMaH/ap Jia ajFa TapTa-
nel. COHIBIKTaH Oajayap MeEH KacecIHipiMaepre
apHaJFaH MeauaeHiMaepai OaKbulay, OHJAFbI
UJICOIOTHSIHBIH JIYPBIC )KOJIFa KOWBLUTYBIH KaJlaFajiay
MaHBI3IeI. Kazipri koramma MaHBI3Fa We OoJIFaH
TeHJIEp TEHJIIr MOceNeci OTaHIBIK ra3eT-)KypHa-
Japja Kajald KepiHiC Tayblll >KaTKaHBIH OaKbuIay
yuriH  «YJaH» pecrnyONuKanblK —Oamaimap MeH
skacecripimaep rasetiniyg 2020-2023 KbUTFbI CaH-
JlapblHa IIOJy JKAcaJblK JKOHE Ha3apbIMBI3JIbI
aynapraH OipHenIe MaKamagaH y3iH/Ai KeNTipe OThI-
pbin Oyn OachUIBIMHBIH Oananap/blH CaHAChIH/A
TeHJICP WJICOJIOTHSCHIH KAIBINTACTBIPYFa KaH/aii
9Cep €TETiHIH aHBIKTayFa THIPBICTHIK.

lengep WAEONOTMSCHIHBIH — Oajanap MeEH
JKacecmipiMep apachlHla Tapaidybl TaKbIPHIOBIH
3epTTey Ke31H/Ie I OCH « Y JIaHy» PECITyOIHKaIBIK
Oananap MeH )acecHipiMJiep ra3eTiH TaHIal alyFa
Oipuemre ceben Oap. EH oyeni — raserTiH TepeH
Tapuxbl. 3aMaH JIaMbIFaH CallblH MeJHaHapbIKTa
JKBUT CalblH, afl caWplH, TINTI amnTa CalbliH
JKaHAa MEIUAeHIM JKapbhlK Kepim >kaTklp. OHBIH
JKaHAIIBUIIBIFBIMEH KaTap, OYPhIHHAH Kelle JKaTKaH
aTarbl MCH aOBIPOIbI, ayIUTOPUSCHI Jla MaHbI3 bl
pen atkapanel. «¥YiaH» raszeri Kenec OparbiHan
Oepi OipHemre TapuXW Ke3CHIE OPTYpPJi HIACOJIO-
TUSTHBI HACUXATTAIl, KEJICIIeK YPIAaKThIH CaHACKIH,
OBIH, MIKIPiH KaJBIITACTBIPYFa aTCAIBICHII Kele
JKaTKaH atabacbuthiM. KpIcKamra, ra3eTTiH TapH-
XbIHA TOKTAJIBII OTETIH O0Jicak, « Yiany — Oananap
MEH >KacecIipimMaepre apHajfFaH peciyOIHKabIK
razer. l'azer 1930 xbuiel 14 Haypwzga «XKac
Anarmy raszetiHiH 5-6 OeTTepiHie raser imiHeri
razeT OOJIBIN aJIFaIl XKapbIK Kepii. AJFallKel aTa-
yo1 «IImonep» O6ommpl. 1930 xputhl 5 Kapamaga
«[Tuonep» razeri AnMmaThl KaJachlHbIH [ Oroiib
kemiecinaeri Ne9 yiire o3 angeiHa nepdec Oacki-
JIBIM OOJIBITT OOiHIN IBIKTEL. 1937 XBUIIBIH Ha-
ypbI3 aiibiHad razetr «OkTs0pbp Oanamapbe» Je-
TeH arayMeH Ibira Oactambl. 1941 skputFbl 28
MayCBhIMJIaFbl CaHBIHAH KEHiH COFBIC JKaFJaibIHA
0ailyTaHbICTBl yaKbITIIA KaObULABL. 1946 xbuTbI 9
MaMmbIpiia «KaszakcraH THOHEpi» JIeTeH aTayMeH
KaiiTa xapbIKKa mbIKTHL. 1980 sxbuibl 14 HaypbI3aa
meiFa O0actaranpiHa 50 KBUT TOMYBIHA Opail >KOHE
JKac ypHakkKa caHaibl TopOue Oepy >KOJIBIHIAFBI
eHnoberi eckepimin, «Ka3akcraH NHOHEpi» TaseTi
«Kypmer» opaenimen mapanattanabl. 1990 sxpui-
naH Oacran «Ka3zakctan nmuoHepi» ra3eTiHiH aTaysbl
«Ymam» OOJIBIN ©3Tep/Ii.

«Ynan» raseti 2002 xbuibl Kazakcran Pecrry-
Osmkackl JKypHanuCcTHKa aKaJIeMUSChIHBIH « AJITBIH
JKYJIABI3» CHIMNBIFBIH «banamap 60achuIbIMBDY HOMU-
HalMACHl OOMBIHIIIA UEJIEH/T].

lazerri op  xourmapel  ©O.McMmaiibuios,

O.blnpipeicoB, C.bepaikymoB, @.OHFapCBIHOBA,
V Kammkan, b.Koiimrsibaes, F.[Jocken,
b.CyneiimenoB, C.Kanuynapl CHSKTBI Ka3aKTbIH

KaOBIpFaJIbl KaJamrepiepi 0ackapIsl.

«¥YnaH» raseriH TOYEJNCI3MITIMI3IH aJlFallKbl
xpiIapeiHad 2008 KBUIIBIH Kapallla aifbiHa JeHiH
oenrimi Oamamap xazymbickl Cynran Kamnyms
Oackapapl. 2008 >xpuIbIH  KapamackiHan 2012
KBULIBIH Triaecine aeiin Ecelr JKeHicynbl Oac
pemakTtop KbI3MeTiH aTkapasl. CoHaH CoH ©Oac
penaktop Ooneim barmar MoXWUTOB caillaH[bI,
keitin XKynae3 O0ainaa kerekmrimk erti. Kasipri
«Yman» razerinig 0ac pemaktopsl — JKagsipa Hap-
MaxaHoBa. bac pemakTop/bIH alTybIHIIA, Oananap
0acbUTBIMBI KATBIT KaJlFaH 3aHMEH HeMece Oenrii
Oip TOpPTINIEH FaHAa >KYMBICBIH IIEKTeMeimi. 3a-
MaH JIaMbIFaH caiiblH Oajayap OachUIBIMBI J1a Ja-
MBII, KETUTIN, Oamamap MeEH >KacecHipiMIepMeH
Oipre imecim oOTBIpYBI Kepek. Erep wynmai
MYMKIHIIKTEepl KaMTaMachl3 eTe aimaca, Oana-
nap OachUTBIMBIHA JIET€H CYPAHBIC KOWBLIAJIBI.
ConppikTan «YIIaH» pecnyOIuKaibK Oananap MEeH
JKacecHipiMepre apHajFaH Ta3eTiHIH TeHACPIIiK
TEHJIIKKE KATBICThI UJICOJIOTUSCHI 1a KOFAMHBIH Ta-
na0bl MEH TYCIiHITIHE Kapail yakKbIT ©TKeH CalbIH
@3repicKe YIIbIPaI OTHIPATHIHABIFEI OenTiTi. MyHBI
ra3eTTiH OipHeNIe >XKbUIIBIK TITIHIICIHICTI caHa-
pBIHA, OH/IA )KapHUsUTaHFaH MaKajalapIbIH Ma3MYHbI
MEH TaKbIpPbIObIHA, JKETKI3riCi KEJEeTIH Herisri
MeCCe/DKiHEe Kapall, 3epTTell, capaliall Ta TYCIHyre
00JIaThIHBIHA KO3 KETKI3IIK.

«Ynan» razetinin 28 kapama 2023 sxputrbl No48
caHblHAa kapusuiaHraH JKasupa BexOonatoBaHbIH
«"enneprnik waeHTHGUKAIS Here OopiHae Oipacit
emMec?» MakajachlHa 0TOACKI JKOHE OaJia CUX0JI0-
rel, PhD moxtop, mpodeccop 3apuna EnGaeBanan
TeHJIEePIIIK KOpiHIC Typasbl akmapaT KelTipiiareH.
MaxkanaHblH MakcaThl OHelJep MEH epiepiaiH
©31H ycTaybl, KHiHyi, >XYPIiC-TYPBICHI TEHIEPIIK
KepiHiC KaHa eKeHi, aJl TCHISPIIIK HACHTH()HKAIAS
aJlaMHBbIH MiHE31He OalJIaHBICTHl AHBIKTAIATHIHBIH
ayFa TapTy. bys FEUTBIMHE-TaHBIMIBIK, MaKalla ©3iHiH
MiHe3-KYJIKBIH/IaFbl €PEKIIeNiTi YIIiH KoFaMza 0yJI-
JIMHTKE YIIbIpaFraH Oajajiap MEH jKacecmipiMiepre
TICUXOJIOTHSJIBIK, FBUIBIMH TYPFBIIaH KOMEK Oepy
MaKCaTbIH/Ia JKa3bLTYbl MYMKiH. «l €HAepIiK HueH-
TU(UKALUS, OHBIH IATACYbI, MIHE3/IIH KaJIbIITACYbI
— XXI racelpaarsl  anam3arTblH — TYJIFaJIBIK
JAMYBIHJIAFBl ©T€ MaHBI3ABl TaKbIPbIN. [ eHmepiik
UJACHTU(UKALHSHBI TeHJIEPJIIIK IICUXOJIOT U,
aJIaMHBIH TeHJICPJIIK 1aMybl, OMOJIOTHS )KoHE (PH3H-
OJIOTHSI FRIIBIMIIAPEI 1a 3epTTeimi. At 613 OyTiH Oy
TaKBIPBIITHl TEK MCUXOJOTHSIIBIK TYPFbIIAH Taj-
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naiimbi3. Kei3papapiy ep miHes3i 001ybl, HO3iK 001a
ajMaybl, aJl JKITITTEpIiH KepiciHIIe KbI3 MiHE3mdl
00JIybl KBI3-XKITITTepAiH OopiHe Oipael KaTbICThI
eMec eKeHiH eckepreH xeoH. Jlemek, 0i3 Oykin
ajaM3ar Typaibl emec, Oenrii Oip Tom KaibIHaa
CO3 KO3FaliMbI3», — JICW OTBIPBII PECHOHCHTTIH
aybI3bIHAH aWTHUIATBIH AaJIFAIIKBl MKIp apKbLIbI
OKBIPMaH/bl ~MaKaJaHbl OKYyFa KBI3BIKTBIPHII,
OKBIPMaH/IbI 1IIIKI TICUXOJOTHSUIBIK KeJepriiepacH
0ocaThIT, aKTal alybIHBIH ©31 MaKaja aBTOPBIHBIH
Oananmap TCHXOJOTHACHI MEH KOMMYHHKAIIUSHBI
JKaKChl MeHrepreHiH aHraptajsl (bekOonarosa,
2023).

«Yman» raszerinig 8 akmaH 2022 >KbUTBI )KaphIK
kepreH Ne5 canbiHma Ocem MamexanoBa «Hosik
JKBIHBICTBI» €MEC» MaKallaChlH «dHelep MEH ep-
Jiep e3apa apTHIKIIBUIBIFEIH alThIN jaaynacap Kes-
JIe, FBUIBIMH 3epTTeyJIepre Jie MoH OepreHi ad3am,
— JIeTI J9Jeaep KeATipyl ie TeHIep UIACOIOTHSIChIH
HacHxaTTayJia MaHbI3/Ibl peyl aTKapaTblH ka30a
neyre Oomamel. An mcuxosnor Ilyreuta Jlyanae-
BaMeH kypHamucT ['yndapuma 3eliHyIUIMHAHBIH
cykOatel («Ymam» raseri, No20, 24 mambip 2022
KbLT) «¥YJ1 Oanara Kanai Jypbeic TopOue Oepemis?»
— JIETeH CypaKTaH OacTallbill, MAMaHHHBIH XayaObl
TeMeHAeTieH epoumi: «bec-anTel kacka AeHiH YII,
KbI3 Jien OesMeiiMi3. AHa MeH 0Oajia apachIHIAFbI
TBIFBI3 OaliIaHbBIC JKETI JKacKa JeHiH JKaJracaibl...».
ConbiMeH Katap «Yiaan» rasetinig 19 mrimme 2022
KBUTFBI Ne29 caHpiHAa «XapacCMEHT JereH He?
Opan cakraHy/qbel OineciH 0e?» araypiMeH Alia-
Ha IllankapoBaHBIH MaKalachl JapbIK KOPIcH.
MaxkananblH Ma3MmyHbl  «Kaszip XxapaccMeHTTiH
KypOaHbI OoyiFaH SHenjep MEH KbI3JIapbIH CaHBI
oTe Kom. AJaiina, Kei jkaraiga ep Oamamap ga xa-
paccMeHT OKHUFaiapbiHa Tam Oosiazapl. Kazakcrania
Kedinri tept xbuiga 100-re  KYBIK KOFaphl
JIEHTeHIeri XapacCMEHT KBUIMBICHI TipKEJITeHIMEH,
3aH OKY3IHJE eIIKIM JKayalka TapThlJIMaraH.
XapacCcMEHT — ayblp KbUIMBIC Typi. Op anam
KYKBIFBIH, TICHXOJIOTHSUIBIK-MOPAIB/IBIK CAHACHIH,
JICHCAYJIBIFBIH CaKTay YIIIH cayaTThl OOJFaHbI al-
3ai. OChl TakbIpBIN asChIH/A cayaTThl OOy YIIiH
XapacCMEHT OKUFAJIAPBIH 0acTaH 6TKepreH OipHeIe
KeWinKkep/iH >kayaObl MEH ToXIpuOeni ICcHXoor
MaMaHHBIH MIiKipIMEH TaHBIC OOJIBIHBI3» Jemn Oa-
STHIAJBIN, OipHeIIe OKWUFa MEH 3aHrep, ICHXOJIOT
MaMaHHbBIH KEHECTePl YChIHbLIAIbI.

Conrbl  xbuImapel  (2022-2023  xbuIIAPHD)
«Yman» Ta3eTiHAE TCHICPIK HICOJOTHUS JTYPHIC
JKOJIFA KOWBLIFAHBIMEH, Ta3eTTiH OYPBIHFBI CaH/a-
peIHIA Oyl Macenere aca Haszap aylapbUIMaraHsbl,
TITI  KeWOip Makamamapma (ocipece, MEKTeI
OKYIIIbLIAPbI TapalbIHAH JKa3bUIbII, KaPbIK KOPTeH
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Makanajgapjaa) KeWinmkepIiH KbI3 HeMece yi Oana
OOJIFAHBIH aTal KepceTy, ep aaamjapra TOH
KBI3MET, epJIiK, KbUIBIK KOPCETKEH oiennepal Ha-
CUXaTTay XOHE OHBI aTall KOpCETy KOHE «HO3IK
YKaHIIBD» TIPKECIH JKWi KOJIaHy ypici Oaiikamambl.
Mpeicansl «Yaan» raseridig 2020 xpuisl 20 Ma-
MBIp/Ia JKapusJIaHFaH caHbIHIa « TeXHHKa Tijdi MEeH
LIBIFAPMAIIIBUIBIKTBL  KaTap anbin xKypreH KbI3»
MakKanxachl JKapblKk KepreH. MakaiaHblH aBTo-
pbl — beliHey TMMHA3MSACHIHBIH OKYIIBICH ['yIHYD
CamapoBa. MakanaHblH aTayblHIA «KBI3» CO3IH
KOJJIaHy PENaKiMs aJKAChIHBIH IICIIiMI Me He-
Mece aBTOPABIH Ke3Kapackl Ma Oenricis. bi3 3ept-
Ty MaKalachl KE3iHJEe ©Op KbUIapja epekiie
Ke3re TYCKEH OipHelle MaKajaHbl Ha3apbIHbI3Fa
YCBIHJIBIK. «¥JIaH» ras3eTi anrtaceiHa Oip per 1930
KBUTIAH Oepi Y3MIKCi3 MIBIFBIT Kelle KaTKaH 0achl-
JBIM OOJIFAHIIBIKTaH OHBIH OPTYPJl Ke3eHJe Typii
UeoNorus Kypaibl OonraHbel Oenrisi. COHIBIKTaH
013 coHFbI OipHENIe KBUTABIK (2020-2023 xprmap)
TITIHAICIMEH IIEKTENIK.

3amaHai bl KOFaMJbl TEK Ta3eT-)KypHAIJIbIH
WCOJNOTHIACHIMEH 3epTTen Oaraiay >KeTKUTIKCi3.
Kasipri tanaa Oanamap MEH KacecHipiMAepIiH €H
KeIl KaThIHAC KYPAThIH OYKapasblK aKimapaT KypaJibl
— Tenenuaap. KazakCcTaHHBIH TEJCBU3USUIIBIK Me-
Jia OHJIPICI COHFBI KbLIAAPHl KAPKBIHIBI JaMBbII
KeJie/Ii. Ocipece xKacTapra apHAIFaH KUHO HAapBIFbI
KBUIBIHA OHJIAFaH OTAHJBIK TYBIHJBIMEH TOJIBIFBIIT
xatelp. Tapuxu, KepkeM KuHomapaaH Oenek, 3ama-
Hayu eMip CanTbiH OCHHENEHTIH TybIHABUIAD Aa a3
eMec. MyHIail IIBIHAWBI OKWFaFa HETi3AENTeH, 3a-
MaH arbIMbIH OCHHEeJICHUTIH TyBIHABLIAp Ja ePTEHT]
Tapux XOHe Ka3ipri KkepepMeHaepai TopOueneiTin
HacUxaT Kypaidbl €KCeHIH eCKepceK, YIKeH Oip
KYOBLIBIC peTiHe KaObuiaayFra 0oJiaibl.

3amaHayW Ka3zak CcepuajjapblHia Jla TEHJEp
TeHIIri MeH Oana OcifHeci Keime XalbIKapalblk,
aJlaMu JKOHE STHKAJbIK CTaHAapTTapra cail emec,
KOFaM/JIaFbl CTEPEOTHII [TEH JKANIBIXTBIKTHIK KEHOip
€CKi Ke3KapacTapra cail KOpiHIC TaybIll KaTaJbl.
Ocbl FBUTBIMU MaKallaia COHFbI KbUIIAPbI DKpaHFa
JKOJI TAPTKAH JKOHE KOPEPMEH/IEP apachlHIa Te3 Ta-
HBUIBIT, KO KapalibiM XKHHAFaH, all 3epPTTeylIiiep
KaybIMJACTBIFBI apachlHa KbI3y TaJKbUIayFa a3bIK
Oosiran OipHelie cepuanaa Oys Macese Kajail OpbIH
AJFAHBIH KOPCETYTe THIPBICTHIK.

3epTTey J>KYMBICBIHIA UCKYpPC aHalIu3 KOHE
KHHO TUTIHE CEMaHTUKAJbBIK TaJay Sfdici maiiiara
KapaTbUIbl. 3aMaHayd OTaHJBIK CepHaIap.IbiH
MOTIHI, KeWiNKepJjep/AiH ceiiey TiTiHe CcolieM
aHaNMM3l MEH JHMCKypC capanrama >Kacalblll,
MOTIH apKbUIbl TYBIHIBl aBTOPJIAPBIHBIH KaHIal
OM MEH WJEAHBbI JKETKI3riCl KEJIreHl >KOHE OHBIH
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ayJIMTOPHUSIFa TICUXOJIOTHSUIBIK SCEPiH aHBIKTAyFa
YMTBULIBIK. JIMCKypC aHanu3 apKbUIbl Oip)KaKThI
3epTTey HOTUKECIMEH IIEKTEIMEH, CeMaHTHKa 00¥i-
BIHIIIA TAJJIAY J1a )KACAJIIBL.

Erep Oyil FbUIBIMH JKYMBIC OCBLIaH OH KbLI
OYpBIH jKacaliFaH/ia, 3epTTEy HBICAHBIHBIH a3]bIFbI
OKENTOYIp KUBIHIBIK TYFbI3ap €i. AJaiia COHFBI
OHXBUTIBIKTa Ka3akcTaHHBIH KWHO HHJYCTPHUSICHI
MeH KuHemarorpadusi cajachl KapKbIHIbI JIaMBbIII,
KenTereH 3amMaHayd (WiIbM, cepHajiap eMipre
kenmi. OyapapIH KOIIIUTITT 191 OCHI TeHIeP TeHIIT1
MeH 0ana KYKBIFBI MOCENIECIH KOTEepreH TYbIH-
Il OonMaca ja, Oamama ajaMrepiiK HIeOJIOTHs-
HBl KETKI3yre Hazap ayJapbuUlblll, COFaH CaliMaK
TycipiiareHi Oaiikananbl. Ay Oaja KYKbIFBI MCH
TeHJIep TEHJIr ©Te HO3IK ©pi MaHBI3IbI TaKBIPHII
eKCHIH eCKepCeK, HEeTI3r Mocele KHHOIIBIFapMasa
Oacka mpoOsiemara OachIMIBIK OepilireHiHae e,
aTaJIMBIII TAKBIPBINITHIH Tacaj(a KaJbI KOWFaHbIH/IA
Jla eMec, JI9J OChl UJICOJIOTHSIHBIH KaTe HACHXaTTa-
JIBITT )KaTKAHBIH/IA JeP CJIIK.

«Birtogsan» (Gakku, 2019) cepuanbiaiarsl Mec-
cepkre Tanaay skacamn kepaik. 2019 sKputbl xKenTo-
kcanna Gakku TV apuaceinbig YouTube napaxmia-
ChIHAa IWIBIKKaH «Bir togsan» BeO-cepHaIbIHBIH
aJFamKel 0ediMi 7 MWJUIMOH KapaibIM >KHHAIBI
(rapanabr: 14.03.2024). Cepuan e3eri — MEKTEITET1
JKOFaphbl CHIHBII OKYIIBUIAPBIHBIH KYHJIEIIKTI OMIpi.

MekTenTiH  eckl  3aHbIHa  OarbIHOAMTBIH,
KYHJIEJIIKTI OMIpiH DJICYMETTIK JKeJli MEH BHPTYyal
DIEMMEH OJIILECHTIH KacocHipiMIepAiH dpeKeTTepi
KepTapTiia JKylere »acalraH KapChbUIBIK pPETiHJEe

Bir togsan | Bip TokcaH 3 cepus

B Hameii crpane, A3

Kepinic Tabaapl. MeKkTen OKYIIBUIAPBIHBIH 63/IEPiH
epKiH YycTaybl, YCTa3[apIblH eCKepPTYyiH MOWBIH-
JlamMaybl CBIHBIN JKETEKIINICIH eMXaHaJaH Oip-aK
meiFapaapl.  Cepuanjgarbl  [IUENEHIC OYpPBIHFBI
CHIHBITT JKETEKIIICIHIH OpHBIHA OHBIH IIETEIIe
«bonaiaky OargapiamMachl apKbLIbl OLTIM ajiFaH
VJIBIHBIH YCTa3/IbIKKa KEIyiHEH epic ajabl.

Beb-cepuannma Z yprarbIHBIH MiHE3-KYJIKEI 19JT
KepceTiIreHIMeH, diiel MeH 0ajia KYKbIFbIH KOPFay,
TeHJIEp TEHIITT MOCENeCiHIH J9CTYypili  Ka3ak
KOFaMbIHAAQ ©j1 ILISHIIMIH TaImaraHbl ©3 ajjblHa,
VITTBIK TaHBIMMEH YHJECTICHUTIHI, yiecneiTini
xoHe Oap. llbFapMalublIbIK TON TEHAEP TEHMIri
MOCEIIECIH KOpCeTy VIIiH apHaibl KeHimkepiep
TAaHJall  ajFaH JKOHE  OHeNJepre  KaThICThI
CTEPEOTHIITEpAl KEHINMKeplepiH ay3blHa Cablll,
9Kya, capKa3M dJIEMEHTiH KOCKaH.

CepuaiiblH ~ ajFaimikpl  OeJIIMIHIC  MEKTell
OKyIIbUIapbl auanorta «Ke3mel  om  CBIHBI-
pa ammaii xyp» (1-6emim, 1:55 — 2:00), «Ilox-
kaOnmyunuk» (1-6emim, 6:40 — 6:44) cesnepin
kommaHanel. CoHpaii-ak cepuanna oSHenuaepaiH
30pIBIK-30MOBUTBIK, ~ KOPYIH  KAJNBIITHl  KaFIai
Jen KaObUIMAWTBIH >KOHE OKYIIBUIAPABI COHJIAN
KO3KapacThl KOJIJIayFa YHACHTIH OKBITYIIBIHBIH JTU-
aJIOTHI OKINay TYP.

Meicansl, 3-0eaiMae abaiiceI3a IO THII, KO3i
Kerepill KaJlFaH OKYIIIbI KbI3Fa YCTa3bIHBIH AU TKAHBI:
«3apuHa, OaCBIHIBI KOTED, CIITCHKE eTneimi. bizaig
enJie, Kbl OChbl aliMaKTa dilesl agamaapra YJIKeH
KBICBIM KOpCeTiie/Ii. AKBUIIBICBIH FOU, KYJIIII €H/I.
MeH caraH 3a yIBIOKY «0ec» KOsIM».

1MMH T'OJIOBY, HUYEr0 CTPAIIHOTO.
€M PEruoHe, Ha JKeHIIHH OKa3bIBAIOT JABJICHHE,

3-cyper — «Bir togsan» cepuanbinan kaap (16:12 — 16:25).

119



OTaHIbIK METHAOHIMICP/IIH TCHICPITIK UICOTOTUSICHIHBIH TaOUFaThI

Bir togsan | Bip TokcaH 3 cepus

- Tb1 3xe yMHUIIA, Hy-Ka, YJIBIOHKCE... S Tebe 3a yapIOKy MATEPKY TOCTaBIIO.

4-cypet — «Bir togsan» cepuanbsiHaH Kaap

Ocbl AManor apKbUIbl MIBIFAPMAIIBUIBIK TOII
KOFaMJia OChIHal mpobyiemMa 6ap eKeHiH KopceTKici
Kenemi, Oipak JSCTYpii Ke3KapacTarbl YCTa3lIbIH
CO3IHEH  OKYIIBLIApABI  30PIBIK-30MOBLIBIKKA
KOHYTe YTiTTey capbiHbl Oailikananel. OKYIIBIHBIH
OMIpJIIK KO3Kapachl KaJIBINTACATBIH OpTaga >KEKe
aJaMHBIH MYHAAl TIKIpIH MaHUMYJSAIUS  eTil
KOPCETYAl OPKIM 9pTYpIli KaObUIAaybl MYMKIH.

Bir togsan | bip TokcaH 9 cepus

Ycra3plHBIH — OCBIHIAH <«0oKyOaTy —ce3nepin»
ecTireH 3apuHa cepuaiablH 9-OeniMiHge Obutait
neimi: «MeHiH oiipiMmna, opbip KbI3 OajaHBIH
MIHZIETi, emipre KeiareH 6acTbl MakKcaThl, O — OT-
0aceIH KYpY, aHa aTaHy Jien olaiMbiH. MeH nie con
CHUSIKTHI, MEHIH 6Mip/ieri 0acThl MaKCaTHIM aJiall Kap
00JBIIT, OMipTe Oaanap OKein, aHa OOIFBIM KeIle/Ii.
MewniH yir 6anam 0oJica Jier apMaHIaiMBbIH...».

- ...XO4Yy CTATh MamoO#H.

5-cypet — «Bir toqsan» cepuanbina kaap (21:14 —22:33)
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Banamap MeH jkacecmipimzepre apHajraH Ty-
BIHJIBI TYCIPI'eHJIC MaMaH/Iap Op HOPCEre TUSHAKTHI
Kapaybl kepek. Ce0eOl e3iHIIK MiKipi ©Ji TOJIBIK
KAJIBIIITACKIIT YITEPMEreH Oananap Ke3 KeJlreH
HOPCEHI Typa MaFbIHA/A IIBIHIBIK JeT KaObUIIaybl
MYMKiH. MoceneH, ocbl BeO-cepuania ChIHBINTHIH
CTapOCTachl, cabaK yJarepimi )Kakchl, OOamarbiHaH
YJIKeH YMIT KYTTipeTiH 3apuHa CHAKTBHl OKYIIIBI
KBI3JIbIH apMaHbIH TEK OTOAChl, OIAK KaChIMCH
HIEKTEY HJIESAChI — DUEIIEP/IiH KOFaM/IaFbl PeJii MeH
JIEHTCHiH TOMCHIETY.

Cepuanjarbl KEUINKEPJIEPAIH MIiHE3-KYJIKbIH
KOPEPMEHHIH IIBIHJBIK PETiHIE KaObUIIayhl Typa-
JIbl OHEP KOHE MOJICHUET caiachlHa OaFrbITTAFaH
KociOM 3epTTeyMeH aiiHanbicaThiH Oner Portal aB-
Topsl Epxan JKymaOekoB TeMeHneriaei mikip aii-
TaIbl.

Kepepmen ¢uiabM HeMece cepuan CHUSKTBI TY-
BIHJIBIHBI TaMamrajan OacTaraH COTT€ KHHOJAFbI
KYOBUTBICTap/IbI IIBIHABIK, PETiHIE KaObLImay He-
Mece KaObuliamay Typasibl IIeINiM KaObUITaiIbl.
Keii kepepMeH KUHOJAFbI ©3iHE KaKbIH (TICHXOJIO-
THACHI, KYPIC-TYPBICHI, TYP-OIIICTi, MiHE3-KYJIKBI,
0oTOAChUIBIK ~HEMECE HSKOHOMHUKAJBIK JKaFIaiibl
yKcac) KeWiNKep/iH TarAbIpbIH 631 0acTaH Kemim
JKaTKaHIal Ce31HII, OHBIH Op dpeKeTiHe OericaHabl
TYpJE SMIIATUS TaHBITYFa ThIpbicajbl. COHIBIKTAH
Ka3ipri 3aMaH/a KMHOJIAFbl KOFaM IIBIH/IBIFEI TYPIIi
KBIPBIHAH KOPIHIC TaybIN KaThIP. OPKAUCHICBIHBIH
03 ayJIUTOPUSCHI TA0BLIATHIHBI J1a COJIaH.

Epxan JKymMaOekoBTiH aWTybIHIIA, KOPEPMEH
KHHO KaparaH Ke3JlIe¢ ©3iHiH KOPFaHCBI3IBIFBIH,
KEeMIIJITiH, eMipjeri mnpobieManapbiH, ©JIMHIH
JKAKBIH/IBIFBIH JKOHE 0acka Jla SK3MCTEHIHAIIBIK
Macesenep/i ecke Tycipyai xKanamanasl. Kebinece
KOFaMJIaFbl aKTyaJl MocelieliepAl KeTepeTiH, ca-
SCH HEMece Tapux¥ TYybIHABUIAPFa KaparaHJa
KOHUT KOTEPETiH KOMENHUS KAHPBIHIAFbI KHHOHBIH
CypaHbICKa e OOJIaThIHBI COHJIBIKTAH.

KopbIThIHABI

FputeiMu 3epTTey KYMBICHI OapbICBIHIA 3ama-
HaJIbl OTAHJBIK OyKapasiblK aKlapaT KypalaapblHaa

KapusUlaHFaH KeHOip KOHTEHTTE TeHJep TEeHMITi,
Oayra OeitHeci, olien MeH 0aja KYKBIFBIHA KaTBICTHI
Mocenenepre 0a3za Hazap ayaapbuia OepMEWTIHI
aHBIKTAIIBI. Ocipece Oaianap MeH jkacecIipimMaepre
apHAJIFAH TYBIHABI TYCIpreHjae MaMmaHjaap op
JieTanbFa, TUallorka, MEMUKara TUSHAKTBI Kapaysbl
KEpekK.

Bykapanblk akmapar Kypajiaapbl, Meaua —
UJICOJIOTHSIHBIH €H 0acThl KYpasbl peTiHAe TYPJIi casi-
CH, S)KOHOMHUKAJTBIK OUBIHIAP IbIH HACUXAThIHA EMEC,
aFapTyIIbUIBIK OAFBITKA JICH KOMBIT, KOMMEPITUSITBIK,
yKo0aap/IblH ©31H aJlaMH KOHE KoCiOM 3THKaFa caii
JKYPTi3yre THIPBICYBI KaXeT. MaychIM CaifblH, anTa
caifbIH XKapbIK KOpil jKaTKaH TYBIHILIAp Oi3/iHIIe
OKBIPMaH MEH KOPEepPMEHIe OJI TapThai TYphII
TanjaynaH, TYpai pakypcTaH KapacThIPBUTYBI THIC,
TEK COHJIa FaHa jKajarai, >KaTIEH1a UAeOIOTrUsIHbI
HACHUXATTAWTBIH TYBIHABUIAPBIH 09CI KEMHU TYCE/Ii.

ConbIMeH KaTap Oananapra apHajraH Oackl-
JBIMIAPJIBIH, PEAKTOPIAPhl MEH MIBIFAPMAIIBLUIBIK,
YKBIMBI, KHHEMaTorpaducrep Makajnauap MeEH
JMaNorTap TaOWFHWIIBIFBIHA, VIITTBIK JICKCHKara
KYpMETIICH KaparaHbIH Kajap efik. Kefine croker
NIeH TaKBIPBINITA CHIPT )KYPTKA EIIKTEYUIITIK HbIIIA-
HbI OaKaJIbIT KaJaThIHbI JIa KACBIPBIH eMec.

FputbiMu Makana aBTOpJIapbl COHFBI KbUIIAPBI
XKapblK KepreH «YJaH» pecrmyOlUKalbIK Oananap
MEH JKacecmipimMzep Ta3eTiHiH caHJapblHa >KOHE
KHHOYKpaHFa JKapHusra IIBIKKAH OipHeIIe TaHbIMAal
TYBIHJIbIFA FaHa Tangay skacanbl. OHBI MEH COJIBI
TYTEH/ICNTEeH aJIBIHFBI KaTapiibl eNJep/IiH ©3iHIe
TeHAepIIiK mpobiaemMa MeH 0ania KYKBIFBI TYOeTeHIti
HISIIUIAI  Jern aiTa anManMbi3. Jlemek, Oi3ziH
FBUIBIMU-TaHBIMIBIK ~JIYHHEMi3 KyH ToOpTiOiHzae
TYpFaH ©3€KTi MPOOJIEMaHbIH Oip KBIPBIH JIAWBIKTHI
aIra TyCyre CeNTiriH TUTI3el Ien OHITaiMbI3.

AJIFBIC €O3

Ocbl  Makanma Ka3y OapbICBIHIA  KOMEK
KOPCETKEHI YIUiH, Ka3aK FhUIBIMBIHBIH JaMybIHA
ATCBUTBICHIT, YKAHAIIBIPJIBIK TAHBITKAHBI YIIiH AJl-
Mabek HOpaiipimoB men bekapeic Hypumanoska
AIFBICBIMBI3IBI OLTTipeMis.
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NMNO3NMUNMOHNPOBAHUE WHATSAPP U TELEGRAM
B KA3AXCTAHE KAK ITPYIMOBbIX ®EHOMEHOB
MHTEPHET-NMPOCTPAHCTBA

B cratbe aHaAM3MpYIOTCS COBPEMEHHbIE MPOLLECChl Pa3BUTUS MHTepHeT-MecceHAXepoB (MM),
KOTOpblE OMPEAEASIOTCS KaK O0COObIA TWUM COUMaAbHbIX ceTeill. LleAblo uccaepOBaHMSI SBASIETCS
0603HaueHne NpobAem KaaccudmKaLmMm 1 TUIMOAOTM3aLLMM HOBbIX BUAOB MEAMAPECYPCOB HA OCHOBE
3apy6eXXHOro 1 0TeYeCTBEHHOI O OrbiTa. [1PUBOASATCS NPUMEPbI KOMMIAEKCHbIX MCCAEAOBAHMIA C YUETOM
TEXHUUYECKMX U LLEAEBbIX XapaKTEPUCTUK MOOMAbHBIX U BEO-NPUAOXKEHMI, @ TAKXKE AAMUHUCTPATUBHOM
MOAUTMKM MX Pa3paboTUMKOB B OTHOLIEHUM 3(D(DEKTUBHOM 6E30MaCHOCTH, WMGPOBAHMS U XPAHEHUS
AaHHbIX. [1pPOBOAMTCS CpaBHUTEAbHbIN aHAAU3 HanboAee PacnpoCTPaHEHHbIX MHTEPHET-MECCEHAXKEPOB
M coLMaAbHbIX ceTel B KasaxcraHe, nx cBg3b ¢ TpaamumoHHbiMM CMI. CratncTmnka ux MCroAb30BaHUs
M 0603HaYEHHblE TEHAEHLMM 3BOAIOLMOHHOIO Pa3BUTUS MO3BOAMAM BbISIBUTb 3aKOHOMEPHOCTU
pacnpocTpaHeHuns B PErmoHaAbHOM MacliTabe Ha poHe oO6LWEeMMpPOoBbIX TPeHAOB. [NpeacTaBAeHbl
SMMNMPUYECKME AaHHbIE, OCHOBaHHble Ha npumepe CMWM KoctaHamcko 06AacTM M Ka3axCTaHCKMX
pecnybAMKAHCKMX MacC-MeAMa, AatoLime npeacTaBAeHre 06 obLiei HanpaBAEHHOCTU PEeAAKLMOHHbBIX
MOAUTUK B MEPUOA CTAHOBAEHWS HOBOW WMHTEPHET-WMH(PPACTPYKTypbl. Ocoboe BHUMaHWE YAEAEHO
KOMMYHUWKALIMOHHbIM TPEUMYLLLECTBAM BEAYLLMX WMHTepHeT-mecceHaXepoB WhatsApp u Telegram,
MX KOHKYPEHLIMU C TPAAMLIMOHHBIMW COLMAABHBIMU CETSIMU MOCPEACTBOM BHEAPEHUS 1 CTAHOBAEHUS
HOBbIX MH(OPMALIMOHHbBIX MHCTPYMEHTOB (KaHaAbl, MH(POOOThI, COOBLLECTBA, YACTHbIE TPYMIbI U Mp.).

HayuHas HoBM3HA paboTbl 3aKAIOUYAETCS B MCCAEAOBAHUM U MOAPOOHOM aHAAM3E OTAMUUTEAbHbIX
YepT WHTEPHET-KOMMYHMKATOPOB HOBOrO TMOKOAEHUSI B OTAMYME OT BeB-OpUEHTMPOBAHHbIX
TPAAMLMOHHBIX COLIMAAbHBIX CeTel, BbISIBAEHUM 3aKOHOMEPHOCTU MPOMCXOASLLMX MPOLIECCOB M
(hOPMYAMPOBAHMM MHHOBALMOHHOTO MOAXOAQ K U3YUEHMIO MPUPOAbI MHTEPHET-MecceHaepoB What-
sApp u Telegram Kak nepcoHaAbHO-OPUEHTUPOBAHHbIX MPUAOXKEHMUI C BbICOKOW AOAEN NEPCOHAAM3ALIMN
1 3awmTbl. C NPaKTUUECKon TOUKM 3pEeHUst MPMBEAEHbI AaHHbIE O PACNPOCTPAHEHHOCTU MCMOAb30BaHUS
MM B KazaxcTaHe B CPaBHEHMMU C MMPOBbIM OMbITOM, BbISIBAEHbI 0COHEHHOCTM MO3ULIMOHUPOBAHUS 3TUX
CPeACTB KOMMYHMKALIMU B Ka3axCTaHCKOM MeAMacpeAe.

KAloueBble cAOBa: MHTEPHET-MECCEHAXKEPDI, coumanbHble cetr, Whatsapp 1 Telegram, KasaxcraH.

M.A. Tyuleyev", O.G. Kungurova, B.S. Mustafina

Akhmet Baitursynuly Kostanay Regional University, Kazakhstan, Kostanay
*e-mail: tma2014@mail.ru

Positioning WhatsApp and Telegram in Kazakhstan
as group phenomenons of the Internet space

The article analyzes the modern processes of development of Internet messengers (IM), which are
defined as a special type of social network. The purpose of the study is to outline the problems of clas-
sification and typologization of new types of media resources based on foreign and domestic experience.
Examples of complex studies are given, taking into account the technical and target characteristics of
mobile and web applications, as well as the administrative policy of their developers about effective
security, encryption and data storage. A comparative analysis of the most widespread Internet messen-
gers and social networks in Kazakhstan and their relationship with traditional media is carried out. The
statistics of their use and the outlined trends of evolutionary development allowed to identify patterns
of distribution on a regional scale against the background of global trends. Empirical data based on the
example of mass media of the Kostanay region are presented, giving an idea of the general orientation
of editorial policies in the period of formation of the new Internet infrastructure. Special attention is paid
to the communication advantages of the leading Internet messengers WhatsApp and Telegram, and their
competition with traditional social networks through the introduction and establishment of new informa-
tion tools (channels, infobots, communities, private groups, etc.).
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The scientific novelty of the paper lies in the study and detailed analysis of the distinctive features of
the new generation of Internet communicators as opposed to web-oriented traditional social networks,
identifying the regularity of the ongoing processes and formulating an innovative approach to studying
the nature of WhatsApp and Telegram Internet messengers as personal-oriented applications with a high
degree of personalization and protection. From a practical point of view, data on the prevalence of IM
used in Kazakhstan in comparison with the world experience is given, and the peculiarities of positioning
of these means of communication in the Kazakhstani media environment are revealed.

Keywords: Internet messengers, social networks, WhatsApp and Telegram, Kazakhstan.
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Kasakcranaarbl WhatsApp nen Telegram-Abl MHTEepHET KeHjicTiriHAeri
TONTbIK, KYObIABIC PETIHAE MO3ULUSIAAY

Makanapa OAeyMEeTTIK >KeAIAepAiH epeklle Typi peTiHAe KapacTbipblAATblH  MHTEpPHEeT-
MecceHAXepAaep (MM)  AaMybliHbIH - 3amaHayu  YpAICTepi TaAAaHaAbl. 3epTTeyAiH Makcatbl —
LIETEAAIK >KOHE OTaHAbIK ToXipube HeriziHAe MeAMapecypCTapAblH >KaHa TypAepiHAeri >KikTey
MeH TUMTEYAIH MOCEeAEAepiH aHbIKTay. MOOMAbAI 8He Be6G-KOCbIMIIAAAPABIH TEXHUKAAbIK, XXoHe
MaKCaTTbl CMMATTaMaAapblH, COHAAM-aK, OAAPAbI 83IPAEYLLIAEPAIH TUIMAI KAYINCi3AiK, WwudpAaay xeHe
AEpeKTepAi CaKTayFa KaTbICTbl SKIMLUIAIK CascaTblH eckepe OTbIPbIM, >KaH-KaKTbl 3epPTTEYAEPAIH
MbICAAAApPbI KeATipiAreH. KasakcTaHAaFbl KeH TapaFaH MHTEPHET-MeCCEHAXEPAEP MeH 9AeyMeTTiK
XeAinepre, oAapabiH ASCTYpAi BAK-neH 6aiiAaHbICbiHA CAAbICTbIPMAAbl TaAAdy >Kacaaabl. OAapAbl
namAaAaHy CTaTMCTUKAChI XKOHE 3BOAIOLMSAbIK, AAMYAbIH aHbIKTAAFaH TEHAEHUMSAAPb! >kKahaHAbIK
TEHAEHUMSAQD AfCbIHAQ aMaKTbIK, ayKbIMAQ TapaAy 3aHADBIAbIKTAPbIH aHbIKTayFa MYMKIHAIK GepAi.
JKaHa WHTepHeT WHQPaKypPbIAbIMbIH KAABbIMTACTbIPY Ke3iHAEr PeAaKLMSIAbIK, CasCaTTbIH  YKaArbl
GarbITbl TypaAbl TyCiHik 6epeTiH KocTaHait 06AbICbIHbIH >kaHe KasakcTaH pecnyGAmKacbiHbiH BAK
MbICAAAAPbl HETI3IHAE 3MMUPMKAABbIK, AepekTep KeaTipiareH. WhatsApp >keHe Telegram >ketekuui
MHTEpPHeT-MeCCeHAXXePAePiHiH KOMMYHMKALMSABIK, apTbIKLWbIABIKTAPbIHA, OAAPAbIH, YKaHa aknapaTTbIK,
KYPaAAapAbl (@pHarap, MHPOOOTTAp, KAybIMAACTLIKTAP, KEKe TONTAp >kaHe T.6.) eHri3y >KaHe AaMbITY
APKbIAbI ADCTYPAI BAEYMETTIK XKeAirepMeH 6aCeKeAecTiriHe epekiue Ha3ap ayAapblAaAbl.

KYMbICTbIH, ~ FbIABIMM  XKAHAAbIFbl  KaHa OyblH WMHTEPHET-KOMMYHUKATOPAAPbIHbIH, ~ ASCTYPAI
SAEYMETTIK >XEAIAePAEH albiPMALLbIAbIFbl, €PEKLIEAIKTEPIH 3epTTey >KaHe erken-TerkerAi TasAay
60AbIN TabblAaAbl, COHAA-AK, GOABIMN KATKAH NMPOLECTEPAIH 3aHAIAbIKTAPbIH aHbIKTAYy >K8HE >KOFapbl
yAeci Gap aepbec xeHe KopFaAfaH 6arpapAaHfaH KocbiMwasap petiHae WhatsApp XXOHE Tele-
gram MHTEPHET-MEeCCEHAXEPAEpPiHiH, TabWFaTbiH 3epTTeyre WMHHOBALMSABIK, TOCIAAI KAAbINTACTbIPY.
Toxxipubeaik TypFblAQH aAFaHAQ, DAEMAIK TaXiprubemeH caabiCTbipraHaa KasakcraHaa IM KoAAaHYABIH
TapaAybl TypaAbl AEPEKTep KEATIPIiAiM, 0Cbl GalAaHbIC KYPaAAAPbIHbIH, Ka3aKCTaHAbIK MeAMa-OpTasd
OpHAaAaCy epeKLIeAiKTepi aHbIKTaAAbI.

Tynin ce3aep: MHTepHeT mecceHAXepAaep, aAeymeTTik keainep, WhatsApp >xeHe Telegram,
KasakcTaH.

BBenenue

CraHOBJIEHHE UHTEPHET-MECCEHPKEPOB MEPBO-
ro moxoJneHus, Takux kak [CQ, Miranda u npyrue
(manee — IM, T.e. instant messengers wiu internet
messengers), 1 BO3MOKHOCTb IE€PCOHAIN3UPOBAH-
HOW KOMMYHHUKAllM{ TIPUBEJIO IO3AHEE K POXKAE-
HUIO COLMANILHBIX CETEH C MX WHTEPAKTUBHOCTHIO
U JI€MOKPAaTUYHOCTBIO, C OJHOW CTOPOHBI, H KOM-
MepIHaIH3aIueil 1 00s3aTeIPHON T0JIb30BaTEIhb-
cKoil peructpanueil (uaeHTuduKanueil), ¢ Apyroi.
C nauasiom ciefyromiero sramna passurus, Web 2.0,
COLMAJIbHBIC CETH BBITECHWIN WHTEPHET-MECCEH-
JUKEPBI M CTaJIM IPUYMHON nosiBieHus: IM BToporo
nokosieHust (WhatsApp, Viber, Telegram u ap.),

00J1aIaf0IMX JTOCTOMHCTBAMH KOMMYHHUKATOPOB U
CoIICeTe OHOBPEMEHHO.

B HacTosimiee Bpemst MpeaIpUHUMAIOTCS I10-
MBITKK KJIacCU(PUKAIUH UHTEPHET-CEPBUCOB 110 UX
HAa3HAYCHHIO U PACIIPOCTPAHEHHIO, a TAKXKE THITOJIO-
TU3AIMH U KJIACTEPU3ALMU 110 TEXHUYECKUM XapaK-
TEPUCTUKAM U BO3MOXKHOCTSIM. Poccuiickue yueHble
MpeJIaraloT pas/eNiaTh HOBbIE MEJIMa Ha COIHAJIb-
HBIE CETH, CAITHI JJIsl TBOPYECTBA, OJIOT-TUTAT(OPMBI
u MuKpoOJioru, Meccerkepsl (ITomos, 2019), mubo
Ha MHTEPHET-PECYPCHI, COIIMATBHBIC CETH U MECCCH-
moxepsl (Kynpesuud, 2023). TeHneHIus K THIIOIOTH-
3alUK Be0-CEPBUCOB OTMEUACTCS U CPEIH YUCHBIX
nansHero 3apyOexbs (Fischer, 2020; Cetinkaya,
2017; Voida, 2004). ABtopst Oseni, Dingley n Hart
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(2018) uccneayroT coralIbHBIC CETH U MECCEH K-
PBI OTZIENBHO B IIAHE MIPEHMYIIECTB OJTHUX Mepes
JIPYTUMH, UX 3PPEKTHBHOCTH U PE3yTbTATUBHOCTH.
Bwmecre ¢ Tem Dey u Parabhoi (2017), Leurs (2019)
n JlukoB (2019) He OTHENAIOT WHTEPHET-MECCEH-
JOKEpBl OT COLMANbBHBIX CeTel, paccMarpuBas oba
MpEeroiaraéMblX KiacTepa Kak eIMHBIA KIacc SO-
cial networks. AHmpe#t JIukoB cunTaeT TEPMUH CO-
LHaJIbHbIE CETH CHHOHMMOM IoHATHS Web 2.0.

Ounuknoneaus «bpuTaHHUKa) NaeT onpeaese-
Hue IM Kak CpelcTBO TEKCTOBOM KOMMYHHUKALUU
MEXy IByMs ITOJIb30BATEISIMU, OTITMYHOE OT YaTOB
u GopymoB, e oOIIeHHE Ha ONPEICICHHYIO TEMY
BO3MOXXHO TIPH y4YaCTHH HEOTPAHWYCHHOTO YHCIa
none3oBateneil. CornacHo «bpuTaHHUKe», UHTEp-
HET-MECCEH/IKEPhl CTalli HEPa3pbhIBHO CBS3aHBI
C COIMANBbHBIMHU CETSAMH IIOCIe JO0aBJICHUS ITHX
¢bynkuuii B coucern MySpace u Facebook.

OnHUM U3 aBTOPOB, MOPOAMBIINX AMCKYCCHIO
0 CKOpO¥i mobeie MeCCeHKEPOB HaJ COICETIMHU B
2014 roxy, 611 BEHUYPHBIN HHBECTOP U TEOPETUK
unTepHeta @pen Yuicon. EMy npunaiexar ¢pa-
3BI «OT0Xa CONMAIBHBIX CETEH MOA0NLIAa K KOHILY»
1 «MecceHIKEPhl — 9TO HOBBIE COITMALHBIC CETH.
CrenaHoB, OJIHAKO, CYUTAET, YTO YMJICOH PaHO
o0bpsBENT 0 mobexe IM. BosmoxHO, aymutopus
MECCEH/IKEPOB — 3TO «JIIOJH, YCTABIIUE OT COIH-
anbHBIX cerei». O mpencka3aHuy YHICOHA CHOBA
BCIIOMHUJIH, KOTJ]a TIPAKTHYECKH BCE BEAYIIUE HH-
TEPHET-MECCEH/KEePHI BBEIIU B CBOW HHCTPYMEHTA-
puil Tak Ha3bIBacMble KaHAJbl, WM MHUKPOOJIOTH,
(bakTHUECKH TIpEeBpaTHB PSIOBBIX MOJIb30BaTENeH
B aBTOPOB KOHTEHTA U WHQIIIOCHCEPOB. DTO HOBO-
BBEJCHHE MOPOJUIO HOBYIO HCCIEAOBATEIBCKYIO
3a/maqy.

BaxHOCTh THIIOJIOTH3AIMU COLIMANIBHBIX CeTel
B acrnekte aestensHocTh CMMU obOycnaBnuBaetcs
TeM, uto oHH, 1o Kacrenbcy (Kacrense, 1999), sB-
JISIIOT c000# MpooOpa3 00IeCTBEHHOTO YCTPOWCTRA,
COCTAaBIISIIOIINH «HOBYIO COLIMATIBHYIO MOP(OJIOTHIO
HaImx OOIIECTBY», WU «COIHAIBLHOW CTPYKTYpOii,
COCTOSIIICH U3 TPYIIIBI Y3JI0B, KOTOPBIMU SIBJISTFOTCS
COILIMAbHBIE O0BEKTHI (JIFOJIM WIIH OPTaHH3AIlVH ),
mo bapucy (Barns, 1951). Ilpudem, HayyHOE TI0-
HSATHE «COIMAJIbHASI CETh» BO3HMKIIO 3aJ0JIT0 JI0 €€
BOIUIOLICHUSI B MHTEPHETE, MOApa3yMeBas, B Iep-
BYIO OYe€pellb, CHCTEMY COIMAIbHBIX OTHOIIEHUH,
OCBEIICHUEM KOTOPHIX 3aHuMatoTcs CMU.

B xozxe uccnemoBaHuii Mo KiaccHQUKALUU CO-
[MANBHBIX CeTel B MHTEPHETE BAKHO TAK)KE MO3H-
LIMOHUPOBATH 3HAYEHHE MECCEHKEPOB KaK HOBOTO
BUJIa METUAPECYPCOB, MO3BOJISIOMINX, B OTIMYHE OT
TPaIUIIMOHHBIX Macc-MeIna, JOCTHYb JACTIEHTPAIH-
3alli HOBOCTHBIX MCTOYHHUKOB, OOECIIEYHUTH TIOJ-
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HOTY OOIIIECTBEHHOTO MHEHHS, a TaKKe CIIYXKHTb
0azoi s oOmecTBeHHOM auckyccuu. Mcxonst u3
BBIIIIECKA3aHHOTO, POJb HHTEPHET-MECCEHIKEPOB
BUJUTCS TOPA3JI0 IIMPE, HEXKEITH PACCMOTPEHHUE UX
TOJIbKO B Ka4eCTBE HOBBIX KOMMYHHKAITHOHHBIX
TEXHOJIOTUM.

JKypHanucTuka cerofHs CO3/1aeTCsl HE TOJBKO
BHYTpHU caMuX penakuuil. HoBoctu poxxnarorcs u
(dopMHpYIOTCS B cpesie, KOTopas pexkJie urpaia B
OCHOBHOM POJIb PEIUIHEHTA B KOMMYHHUKAITUOHHOM
cetn. IHTEpHET, 10 CyTH, HUBETUPOBAI IIHPPOBOE
OTCTaBaHWe, pasjielieHue WHPOPMALUOHHOTO TIPO-
CTpaHCTBa Ha MeTporoyvio U nepudeputo. B Ka-
3axCTaHe, TAKUM 00pa3oM, IPOUCXOAT TE JKe Ipe-
oOpa3oBanus Ha peiHke CMU, 4TO ¥ B OCTaJILHOM
MHUDpE.

AKTyalbHOCTh ~WCCIIEIOBAaHUA HE OIpaHU-
YHUBacTCA MOCTHIKCHHEM KOHCCHCYCa B HaquOﬁ
knaccudukarym. OnpenerneHre MecTa U PO WH-
TEPHET-MECCEH/DKEPOB Ha pBHIHKE BEO-CEpBUCOB
MO3BOJIUT pa3padaThiBaTh JAJbHEHIINE CTPATEIHU
B3anmozeiicteuss CMU, Ou3Hec-koMIaHuid U Tocy-
JTAPCTBEHHBIX yupexaeHui ¢ ayauropueil. C noss-
JIEHUEM MEeCCEHDKEep-MapKETHHTa BO3HUKIIN HOBBIC
CIOCOOBI CBSI3U ¢ TIOJdydYareiaeM WHGOpMAIUH, Ta-
KHe KaK 9aT-00THI, PacChUIKH, push-yBemomiteHus,
muQpoBaHKe COOOIECHUH U T.JI.

MatrepuaJjibl 1 METOABI

OYHKIMOHATBHOCTh COLMAIBHBIX CeTel pac-
CMaTpUBaeTCs HaMH B TPEX AacleKTax: Kak BeO-
MPUIIOKEHHUE Uil paboThl B Opay3epe, MPHUIOKCHUS
st [TIK u MmoOunbpHOTO TenedoHa. DBONIOIHIO CO-
[IMATBHBIX CeTel HEBO3MOKHO aHAIIM3UPOBATH B OT-
pBIBE OT 00IIEH HCTOPHUU pa3BUTHS BEO-CEPBUCOB, B
0COOEHHOCTH 3TaroB CTaHOBIICHUS MHTEPHET-MeEC-
ceHmkepoB (IM), TTpUMETHI TOSBICHUS KOTOPBIX
Habmronanuck emie B amoxy Web 1.0 (Usenet, Fi-
donet u T.1.). Exxeromubiii otuer Global Overview
Report ot kpearnBHOTO areaTcTBa We Are Social B
oryere 0 Kazaxcrane ykas3pIBaeT CTEIEHb MOIYJISIP-
HocTH B 2023 TOAy TakMX COLMAIBHBIX CETEH Kak
Facebook, Instagram, TikTok, LinkedIn, Snapchat
n Twitter. Craructuka «BKonrakrey, Telegram
n WhatsApp orcyrctByer. B rimobansHOM oOTYe-
T€ areHTCTBAa O MUPOBOW MOIYJISIPHOCTH COLICETEU
WhatsApp 3anumMaet nepBoe, a Telegram nessitoe
Mmecto. We Are Social ucronb3yer od1iee Ha3BaHUE
st Beex — social media platforms, conuanbHbIE Me-
Ja-tuiaTdopmbl. Bmecre ¢ Tem B 0030pe UCTIONB30-
BaHus nHTepHeTa B 2023 roy ecTh pasjesieHue 1o
THTIAM JIOCTYyTIa B CETh: MOCPEIACTBOM MOOHMIBHBIX
ycTpoiicts (92,3%) u ¢ momorsio [1K (65,6%). Bei-
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3BIBACT MHTEPEC U TO, YTO HA Kaxkaoro xxkutens Ka-
3axcTaHa MpuUXomuTcs 1,3 MOOMIBHBIX YCTPOHCTB
(Kemp, 2023).

JlocTyn K TakUM TPaJUIIMOHHBIM COIUATBHBIM
ceTsim kak Facebook, Instagram, TikTok u npyrue,
OCYIIECTBJISICTCS, KaK C IOMOIIbI0 CMapT(OHOB,
TaK U TIOCPEJICTBOM KOMIIbIOTEPOB. Vcronb3oBanue
WhatsApp u Telegram moapasymeBaeT, B OCHOB-
HOM, MOOMJIbHBIC YCTPOMCTBA.

Ha mpumepe nByx HamOosee MOMYJSPHBIX B
Kazaxcrane mHTepHET-MecceHKepoB Telegram u
WhatsApp kak 00beKTa HUCCIIEIOBaHUS HEOOXO -
MO, Ha HAIIl B3TJISA]], OTBETHTh Ha BOIIPOC, SIBIISTFOTCS
v madHble IM HOBBIM BHJIOM COITMAIBHBIX CETCH,
WM K€ OCTAIOTCS MOOMIBLHBIMHA IMMPUIJIOKCHUAMU C
¢bynkuuei BexeHus: coocTBeHHoro oinora. JaHHbIH
aCIeKT pacCMaTPUBAETCS HAMU C TOYKU 3PEHHS OX-
BaTa ayJUTOPHUH, PACIIUPEHHOIO MHCTPYMEHTApUS
CMMU pyist cBsI3M € yUTATEIEM (3pUTEIIEM ), TIOITYJISIP-
HOCTH W CIIOCOOHOCTH COCTaBUTH pPEANbHYIO KOH-
KYPEHLIMIO TPaJULMOHHBIM COIIMAIbHBIM ceTsiM. B
OCHOBY HCCJICIOBaHHUSI ITOJIOKEHBI KOHTEHT-aHAIIH3,
HMCTOPUYCCKHUN, KOMITAPATUBHBIM METOIbI, HAaOJII0-
JICHHUE U CTAaTUCTUYECKUHU ITOAXOI.

0030p auTEpPaTYpPHI

BonbmMHCTBO HCClIeIOBaHUNA W CTaTUCTHYE-
CKHX COOPHHKOB IPEAOCTABIISIOT JaHHBIE 00 WC-
MOJIb30BaHUH COLUANIBHBIX CETEH W MHTEpHET-Mec-
CEHJ[KEPOB B COBOKYITHOCTH, HE KITaCCHPHULIUPYsI UX
M0 KAKUM-TTHO0 OTIIMYUTEIFHBIM TIPU3HAKAM.

ITonb3oBarenun WhatsApp Ha3bIBalOT Clenyto-
HIMe TPEHMYIIECTBA MECCEHIPKEpa: JIETKOCTb HC-
MOJIb30BaHUS, CKOPOCTH JIOCTyIa, HaJ/leKHOCTb,
BO3MOXHOCTh OecriaTHoro ucrnonb3oBanust (Ce-
tinkaya, 33). «[lapannensHo ¢ pa3BUTHEM HHTEp-
HET-TEXHOJIOTHA ¥ TOMYJISIPHOCTEI0O MOOMIIBHBIX
Tese()OHOB U COIMAIBHBIX CETe HOBOI'O ITOKOJIe-
HUSI, MHTEPHET-NIPUWIOKEHHUS JUIsI MOOWJIBHBIX CO-
oOIIeHnd, KOTOphIe M3HAYAIBHO OTPAHHMYUBAIIHCH
TEKCTOBBIMH COOOIIEHHSIMU, TPHOOPENH BasKHYIO
POJIb C UCTIONB30BAaHUEM ayAHO M BHICO (MYJIBTH-
Me/na)», TOTYEPKUBAET aBTOP.

Faramarzi u npyrue (2019) u Alahmad (2020)
YKa3bIBalOT HA 3(P(PEKTUBHOCTh MHTEPHET-MECCEH-
JOKEpPOB P 00YYEHNH, B YACTHOCTH WHOCTPAHHBIM
s3b1KaM. «HekoTopblie uccnenoBanusi BHISSBUIIA 00-
pasoBaTenbHbIN moTeHnuan Telegram xak MHCTPY-
MEHTa Ui pealn3aliy OHJIAH-MEeTOoJa N3Y4YEeHUs
S3bIKA, JIEMOHCTPUPYIOIIETO BBICOKHUE PE3yIbTAThI
CpeaM TOJIb30BaTENCH, YBEIHUCHUSI U COXPAHCHUS
WX CJIOBapHOTO 3amaca U CaMOCTOSTEIBHOCTH 00y-
YeHUs», yKkaszbiBaeT Faramarzi.

CrenanoB (2016) cumrTaeT, 4TO «yCTaJOCTh U
pasapaxeHue TOJb30BaTeNlel BBI3BIBACT «3alTyM-
JICHHOCTB» MPOCTPAHCTBA COLICeTe (cram), ooume
peKIaMbl, BCEBIACTHE aJIMUHUCTPAIIMH CEPBHCOB,
BONPOCH! Oe30macHOCTH. B pesynbraTe HamMeTHics
TPEHJ B CTOPOHY HEMyOJNYHOW MEKIMYHOCTHOU
KOMMYHHKAIIUA — UMEHHO €€ WM TPEeJJIararoT Mec-
CEHJDKEPHI, OT/ICTHHBIE U3 KOTOPBIX JOTIOTHUTEIHHO
aKLIEHTUPYIOT Bompockl npuBatHocTu (Telegram,
Snapchat)». B cBsi3u ¢ 3TUM MOXeT HaOIIOAATHCS
KPUTHYECKOE OTHOIICHNE K HOBBIM (yHKIHSIM M,
TAKUM KakK IOSIBJICHHE HOBOCTHBIX KaHAJIOB M CO-
obmectB. Takum o0pazom, nocrouncrsa IM moryT
OBITh HUBEIMPOBAHBI UX CX0XKECTHIO B TIEPCIIEKTHBE
C TPAJMUIIMOHHBIMH COIIMAJILHBIMU CETSIMHU.

Odumep mpeasiaraetT OTIEIBHO PacCMaTPUBATh
KJIaCC KOHTAKTHBIX MPUIIOKEHUMU, KOTOPBIH, B CBOIO
ouepe/ib, ACTUTCS Ha MECCEH/DKEPhI U COIMAIbHBIC
cepBuchl. OHAKO UCCIIEAOBATENb HE YKA3hIBACT, B
YeM TNPUHIUNHAIBLHOE OTINYHE OJHUX OT JPYTHUX,
COCPEIOTauMBasACh TOJBKO Ha TOJCYETE KOJIUYe-
CTBa (PYHKIIUH BEO-CEPBUCOB.

[TomoB moppa3zgenseT Bce CONMAIbHBIE Me-
Jua-aTGopMbl Ha r100abHBIC W HAIIMOHAIBHBIC
commanbabie cetn (Facebook, LinkedIn, «OmHo-
kimaccHukm», «BKonTaktey, Qzone, Mixi, Copains
d’avant), caiitel oOMena TBopuecTBoM (YouTube,
Instagram, Douban, Flickr), caiiTel coBMecTHOTO
none3oBanus (Wikipedia), meccenmkepst (Skype,
WhatsApp, WeChat, Telegram), Guor-mmargopmsl
u mukpobOnoru (Twitter, LiveJournal, Sina Weibo,
Ameba, Plurk).

Kynpesnu (2023) yka3bpIBaeT Ha TO, YTO «COIH-
AJIBHBIC CETH 3a4aCTYO HAa3bIBAIOT MECCEHKEPaMH.
C 0JIHOM CTOPOHBI, ITO OTPAYKAET Pa3MBITOCTh ITPE/I-
CTAaBJICHUH 4YacTH TMOJb30BATEIbCKON ayJIUTOpUU
0 COCTaB€ MHTEPHET-PECYPCOB, C APYTOil CTOPOHEI,
3HAYUMOCTh BO3MOXXHOCTH OOMEHa COOOIIEHHSIMH
U KOMMYHHUKAI[UH [IPU UX HCIIOJIb30BAHUUY.

Opnnako KopaeB (2015) cuumraer, uro «Jlus
KYPHAIIMCTOB U PEAAKIIMOHHBIX MEa MECCEH IKe-
PBI CTAHOBSITCS, KaK HOBBIM KaHAJIOM JTUCTPUOYIIUU
CBOCTO KOHTEHTa, TaK M HMCTOYHUKOM HWH(OpMa-
uumy. Ho mipw aTOM mipeaynpexaaer, 94To OT COBpe-
MEHHOTI'0 J)KyPHAJIKCTa TeIePh TPeOYeTCs MOBBIIICH-
Has BHUMATEIBHOCTh TPU TPOBEPKE COOOIICHUS,
rnosy4yeHHoro mnocpencrsoM IM. ABTop mnomauep-
KHBaeT JIOCTOMHCTBA MECCEH/DKEPOB: IMMOICPXK-
Ka pexxuMa Mr(pOBaHUs, Pa3BUTHE HATPABICHHS
«YMHBIX 0OTOB» M y/I0OHas cpeia sl MyOJIUIHBIX
00CYKIICHUH.

Bbruzox k aroit no3unuu 3unkuH (2019), ykasbl-
Bas Ha MECCEH/DKEPHI KaK Ha TIaT(OpMbI pactpo-
CTpaHeHHs] HOBOCTHOTO KOHTeHTa: «[Ipomomxkaercs
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POCT HMCIOJB30BAHUSI MECCEHKEPOB IUISL PacIpo-
CTpaHEeHHs HOBOCTEH, TaK Kak JIOM HIIYT Ooee
MIPUBATHBIC TPOCTPAHCTRA JIJISI KOMMYHHUKAIHI.

[TockonbKy HWHTEPHET-MECCEHIKEPhl BTOPOTO
noxoJieHus, Takue kak Telegram u WhatsApp sB-
JISTIOTCS. OTHOCUTEIIHHO HOBBIMH, TO B UCCJIC/IOBAHU-
SIX TIPEBITYIIETO JACCATUICTUS OHU YIIOMUHAIOTCS
Yaie BCero B KOHTEKCTE KIacCH(PUKAINA COIHaTh-
HBIX MeaHa B 1ieJoM. B OOJIBIIMHCTBE cTaTed WH-
TEPHET-MECCEH/PKEPhl OTHOCAT K OTJCIBHOU IpyT-
T1e, TOPOoil He OTAENSS MX OT MOHATHS «COIUATbHBIE
cetn». Muenue KopHeBa u 3WHKMHA O pacTyImiei
pOJIM MECCEHKEPOB KaK HOBBIX WHCTPYMEHTOB
MIOJTyYeHHUsSI U pacpoCTpaHeHnus WH(pOpPMAUU I
CMMU Bunutcs HaMm 0oJiee aKTyalbHBIM M COOTBET-
CTBYIOIIIUM COBPEMEHHOW THUIOJIOTH3AIMHA METua-
pecypcoB.

3ayacTyr0 HOBBIE HCCIIEIOBAHUS KiIacCH(UIU-
PYIOT MECCEHIUKEpBl C MO3MLIMU YPOBHs Oe3omac-
HOCTH JITAHHBIX. YUECHBIX U CIIEIUAIHCTOB BOIHYIOT
TaKUe BOIPOCHI, KAK BO3MOYKHOCTh IIH(PPOBAHMUSI,
XpaHEHHE META/IaHHBIX, IOJIUTUKA KOH(UICHIIH-
aNBHOCTH. B 3TOM IJJaHEe MHTEPHET-MECCEHKEPHI
HMMEIOT MPEUMYIIECTBO Mepe]] KIACCHUECKUMHU CO-
[UAITBHBIME CEeTSIMH. ECTh OCHOBaHHWs TONaraTh,
YTO UMEHHO O€30TacHOCTh M JIEHEHTpANIN3aNus B
OyJyleM CTaHyT OCHOBHBIMH MOTHBAMH IPH BbIOO-
pe cpencTBa OOLIEHUSI B UHTEpHETE. DTO MOPOXKIa-
€T BMECTE C TeM TaKylo pobIemMy, Kak pacipocTpa-
HeHHne (PEeHKOBBIX HOBOCTEH, TaK KakK B TMOCIEIHEE
JECSTHIICTHE 3HAYUTENIbHAS 4YacTh WH(OpMAINH
B CETH pacmpoCTpaHseTcs TOCPEICTBOM HHTEp-
HeT-MecceHKepoB. B uncno 3agau CMU Tteneps
BXOJIUT ¥ (PAKT-YEKUHT, CBS3aHHBIN C HEOPUIIHATh-
HBIMH HCTOYHUKAMHU. YK€ CErOfHsS JTO SBISETCA
OJIHOM W3 mpobiieM Mmacc-meaua B Kaszaxcrane. B
CBs3U C ueM B cTpane B 2017 romy BO3HUK pecypc
factcheck.kz, momp3yromuiicst 60dBIION TOITYIISp-
HOCTBIO ¥ UMECIOIIIMN aKKayHThI BO BCEX COBPEMECH-
HBIX COIMAJILHBIX CETSIX, a Takke kanan B Telegram.

OTIMYUTETHHBIMU TIPU3HAKAMH HHTEPHET-MEC-
CEHJDKEPOB BTOPOTO TIOKOJICHHS, TAKUM 00pa3oM,
COTJIACHO HOBBIM HMCCIICJIOBAHUSIM, MOXKHO CUUTATh
0e301acHOCTh JTAaHHBIX, BBICOKYI0 KOMMYHHKATHB-
HOCTBh, BO3MOXXHOCTh CO3JJaHHE COOCTBEHHOTO HC-
TOYHUKA WH()OPMAIIMU B BUJIE KaHAJIa WIHA TPYIIIEI
(Telegram, WhatsApp u 1p.) Ha OCHOBE OOJbIIEH
HE3aBHCHMOCTH OT BJIa/I€JIbIIEB COILICETH (B OTIINYHE
ot Facebook, VK u 1.11.) U cOBpeMEeHHOU METOTUKA
mudpoBaHus naHHBIX. Crofa e MOXXHO OTHECTH
pacTyliee BIUSHHE MECCEH/KEPOB KaK MCTOYHHKA
MOJTyYCHUSI U PacpOCTPaHEeHUs HWH(DOPMALIUU IS
CMMU, 4ro XOpoIIO 3aMETHO Ha IMpUMEpe Kazax-
CTaHCKHX Macc-Meana.
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CepBHCH MTHOBEHHOTO OOMEHA COOOIICHHS-
MU BO3HHKIM Ha 3ape MHTEpHETa, Oyqy4dH H3Ha-
YaJIbHO MPEJICTaBIeHHBIMH MpoTokogamu XMPP
(eXtensible Messaging and Presence Protocol) u
IRQ (Internet Relay Chat). MecceHmkepsl epBo-
ro nokosierust ICQ u Miranda Obu1i IepBEIMH KOM-
MepueckuMu npuiioxenuamu i [K, yrpatusnim-
MH CBOWCTBO JCHIEHTPAIN30BAHHOCTH, MOCKOJIBKY
COOOIIIEHUS B HUX ITePE/IaBaJINCh YK HE HAMIPSIMYIO
OT KOMITBIOTEpPa K KOMITBIOTEPY, @ TIOCPEICTBOM
LEHTPAIBHOTO cepBepa. HecMoTpsi Ha OBICTpBIiA
poct nomnyisipaoctd IM B 90-¢ u 2000-e ronpl, oHu
HE MOTJIM COCTaBUTHh KOHKYPEHIIMIO caidTaM U (o-
pyMam, OCTaBasiCh BCETO JINIIb KOMMYHHKATOPaMH,
HO He WH(POPMAIMOHHBIMA UCTOYHHKAMH C Oora-
TBIM TEKCTOBBIM M TpadudeckuM coaepxkanuem. C
nosiByieHueM Ha peiHke Facebook m «BKonrtaktey,
pacroiaraBiiux COOCTBEHHBIM BCTPOCHHBIM MeC-
CEHDKEPOM, aKTyallbHOCTE IM Oblsia cBeeHa K MHU-
HUMYMY.

Bropoe mokojeHne WHTEPHET-MECCEHIKE-
poB, Bo3HmKmee B 2009-2010 rT., 0053aHO CBO-
UM DPOXJCHHEM IIUPOKOMY paclpoCTpaHEHHUIO
MOOWJIBHOHM CBS3U, B OCOOCHHOCTH CMapT(OHOB
¢ omeparnnmonHoi cuctemonr (OC Android Opina
sanymena B 2008 rony). Takum o6paszom, What-
SApp u Viber Ha HECKOJIBKO JIET ONEpPEUIN BHE-
IpeHre MOOMITBHBIX Mpmiiokenuit Facebook u «B
Konrakre» (2011) n momy4yuiau omnpeaeraeHHYIo
¢dopy B pazButuu. Hemocratkom IM BTOpoOTroO 10-
KOJIeHHs OblIa BCe Ta )K€ OJHO3aJadHOCTh. OHH
MO-TIPEKHEMY OCTaBAIHMCh TOIHKO KOMMYHHKATO-
pamu (TPyIIIBI HE pelaiu MmpooeMy MoIydeHHs
IOCTAaTOYHOTO 00BEeMa HOBOCTHOUW MH(OpMAINH).
[Mnonepom cpenu MeCCeHIKEPOB IO BHEIPEHUIO
COOCTBEHHBIX HMH(OPMAIIMOHHBIX KAaHAJOB CTall
HOBBIN MecceHKep Telegram, KOTOPBIH MOSBUII-
cs B 2013 rony, a uepe3 aBa roja oOBSIBUI O BO3-
MO>KHOCTH CO3JaBaTh KaHaJbl — CBOETO poja 3a-
KpBIThIE COOOIIecTBa, TAE IMOIb30BATEIN MOTIIH
MyOIMKOBATh OJHOIICHHBIE MaTEPUAIIbI, TOCTUTh
¢dororpaduu 1 BuIeo U moiydatb oOpaTHYIO pe-
akuuoo noAnucyukoB. B 2022 romy kaHaibl mo-
SABWIKCH B puiioxeHuu Viber, B 2023 — B What-
sApp.

[To maraeM Marasuna Google Play, x 2024 romy
WhatsApp ckauano Oojee 5 mipj. uenoBek, Ra-
kuten Viber, Snapchat, Telegram — Oonee 1 mupa.,
Line — 500 mun., WeChat, Discord — 6onee 100
MIIH. 4enioBek. B Poccun m Kaszaxcrane nanbonee
nomynspaeiMu IM  siBisitotest WhatsApp u Tele-
gram (Lenta.ru).
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I'maBHBIM JOCTOMHCTBOM HHTEPHET-MECCEH-
JOKEpOB HOBOTO TIOKOJICHHS CUUTAETCs MHUQpOBa-
HUE COOOIIEeHUH, KOTOpoe obecrieunBaeT HH(OP-
MaIMOHHYI 0€30IacHOCTh Toib30oBaTeneit. llo
JTaHHBIM 3aneyHruKoBa U KoxXyXoBOM, MPUIOKEHUs
Telegram u WhatsApp 007amal0T JA0CTaTOYHOM,
XOTSl U HE HJealbHOH, KpUnTorpaguyeckoi cToi-
KOCThIO. THUTOB yKa3bIBaeT Ha TO, YTO 00a MECCEH-
JDKEpa SIBISIOTCS IIEHTPATN30BAHHBIMU, TO €CTh JIJIs
MIEPEChUTKA COOOIICHHI UCTIONB3yeTCsl cepBep, HO
MOCTIETHN HE 00J1a/1aeT OIMyCKOM K CO/IeP KaHUI0
COO0O0IICHU.

Hns aynutopun CMU OCHOBHBIM MpeuMyIie-
ctBoM IM, Ge3yciioBHO, SBIIETCS UX MOOMIBHOCTD,
MTHOBEHHOCTh U 3¢ dexTuBHOCTh (Voida). Tlomnb-
30BaTeNM CKIIOHHBI paccMaTpUBaTh UX Kak Oojee
MEPCOHU(UIIMPOBAHHBIC, JHYHOCTHBIC, YaCTHBIC
KOMMYHUKATOPBIL. B 3TOI CBSI3U HE UCKIFOYEHO, YTO
MOKET HaOJFOIAaThCSl KPUTHYECKOE OTHOIICHHE K
HOBBIM (pyHKIMAM IM, TakuMm Kak TMOSIBIGHHE HO-
BOCTHBIX KaHAJIOB M CO00MIecTB. Takum oOpa3om,
nmoctonHCcTBa IM MOTYT OBITh HUBEIHPOBAHBI UX
CXO0KECTBIO B MIEPCTIEKTHBE K TPAIUIIMOHHBIM COIIH-
AJTBHBIM CETSIM.

Jo MaccoBoro BHEAPEHHSI B MECCEHIKEpax
KaHaJOB IIOJIb30BATEI MOTJIHM YETKO pa3/eNiTh
¢yskimn IM 1 TpaIUIMOHHBIX COIUABHBIX CETEH.
Hampumep, meccenmkep — 3TO IPUIOXKEHHE, C M0-
MOII[FI0 KOTOPOTO MOKHO OTIIPaBUTH COOOIICHHE
YaCTHOTO XapakTepa, MPUHATh yJacTHUEe B UCKYC-
CHUU B IpYIINE KOJIEKTUBA, [0 UHTEPECaM, [0 MECTY
JKUTeNnbcTBa. HOBOCTH, Kak MpaBwiio, HEOPUITHAIb-
HbIE, B MECCEHKEpPaxX paclpOoCTPAHSIINCh TaKKe
BHYTPHU CPaBHHUTEJIbHO MaJOYUCICHHBIX Tpynm. C
BHeJpeHueM KaHasioB IM mocTeneHHO NpUCBOMIN
cebe (DYHKIMM COIMAIBHBIX CEeTeH, KOTOpPhIE BOC-
MPUHUMAIOTCS] OOIIIECTBEHHBIM CO3HAHUEM KaK HO-
BoIi B CMU. Kanan B Telegram BITIIIIUT neH-
ti4HO «cTeHe» B VK wim B Facebook: 6eckoneunast
JICHTa OPOKPYTKU HOBOCTEH, BKIIIOYAIOLIASl TEKCT,
M300pakeHus, BUACO, CCBUIKM M KOMMEHTapHU
nosib3oBatesieid. Ho ecTh cepbe3Hoe oTnuuue: cre-
Ha cooOimecTBa B VK, kak mpaBuiio, JOCTyITHA IS
KOMMEHTHPOBAHUS, IOTOMY YTO HAJIMYHE OOpaTHOU
CBSI3U — OJTUH U3 BOXKHEUIITUX WHCTPYMEHTOB COIICE-
TH, C IOMOIIIbIO KOTOPOT'O OHA MPUBJIEKACT U YICp-
JKUBAET N0JIb30BarTesiel. B cirydae ¢ kaHanamu 1eno
obctout nHave. [1o yMoT9aHUI0 KOMMEHTHPOBAHUE
B KaHAJIaX B MOMEHT PErUCTpaluu 3akpbeiTo. Mme-
€TCsl BO3MOKHOCTh BKJIFOUUTH KOMMEHTHPOBAHHUE C
MOMOIIIBIO 3aITyCKa OT/AEJIBHOrO yaTa KaHaja. Biu-
SIeT JIU OTCYTCTBUE BO3MOXKHOCTH KOMMEHTHPOBATH
Ha TOMYJISIPHOCTh KaHalla, MOKHO ITOCMOTpPETh Ha
npuMepe IByX Kazaxcranckux CMU.

ArentctBo Tengrinews 3amycTuiao coOCTBEH-
HBI telegram-kanan B anpene 2016 rona. B sHBa-
pe 2024 ronga xaHANM HACYUTHIBAN YK€ 217 ThicSd
MOMNUCYUKOB, coob1iecTBO areurcrsa B VK — 161
TeIC9y moanucynkoB (¢ mMapra 2011 roma). Ipm
9TOM B COOOIIECTBE KOMMEHTHPOBAHHE OTKPBITO,
a B telegram-kaHane Takoi BO3MOXHOCTH HeT. Ha
npumepe mocta «CKOIBKO TOIUIMBA PACKYIHIIN 32
HOYB Ha 3ampaBkax AnmaTe» oT 23 suBaps 2024
rofa MOKHO OTCJIEIHUTh MOCEIAeMOCTb CO0OIIe-
cTBa U kaHaya. B VK HoBoCTh 3a yac nmpocMoTpenun
234 nmocerurens, B Telegram — 14,7 Toicsu. Jlannas
CTaTHCTUKA MOXKET yKa3bIBaTh Ha TO, 4TO telegram-
KaHaJl areHTCTBa OoJiee TMOIMYISIpeH JaXke TpH OT-
CYTCTBHHU OOpaTHOM CBSI3H.

Pernonanpublif KOCTaHAUCKUM €KEHENCIbHUK
razera «Kocranaiickue HOBOCTH» OOBSBUIIO O
co3manuu kaHana B ssuBape 2018 roma. B ssHBape
B telegram-kanaie u3nanust Ob10 2863 monmmc-
yukKa, B coobmecTBe razersl B VK — 113 ThICSY
yeJoBeK. BO3MOXXKHOCTH KOMMEHTHPOBAHHUS €CTh
U Ha KaHale, u B coodmectse. HoBocTh «B kocra-
HalCKUX IIKOJAX JIEMOHTHPYIOT TYPHHUKETBI» OT
12 suBaps 2024 roga mpocMOTpeno OJMHAKOBOE
KoJimuecTBO mocetruresied — 1,1 Teic. Tem He Me-
HEee, COTJIaCHO CTAaTHUCTUKE, KOTOPYIO MOXHO TO-
JYYUTH C IOMOIIBIO BcTpoeHHoro 6ota Telegram,
YUCJIO TOJIMHUCYUKOB KaHaia Ta3eThl HEYKJIOHHO
YBEINYNBACTCS.

PBIHOK colManbHBIX ceTeil 1 MOOHMJIBHBIX TpPH-
JIOKEHUH TIOJYMHSACTCS OOIIUM 3aKOHAM pBIHKA.
KoHkypeHIuio crocoOHBI BBHIIEPKATh TOJIBKO TE
CEPBUCHI, KOTOPBIE 3aliMyT CBOXO Huily. [Ionos Ha-
3piBaeT Facebook rmo6GansHoii cerhro, VK u Od-
noklassniki — HalMOHAJILHEIMU CETSIMH, Y outube u
Instagram — calitamu oOMeHa TBopuecTBOM. Fischer
npeJiaraeT Kiaccu(uIupoBaTh COLICETH U MECCEH-
JOKEepBI CHadala Mo KOJWYEeCTBY (YHKIHH, pasfe-
nsist uX Ha MHoro(dyHkunoHanbHele (Facebook, VK,
Telegram, WhatsApp) u ManopyHKIHOHAIBHBIE
(Pinterest, Flickr). C MHOTO(YHKIHOHATHFHOCTHIO
Telegram u WhatsApp mMoxxHO niocioputs. [1o naH-
veIM TGStat 3a 2023 rox, 85% moap3oBarelneii uc-
none3ytoT Telegram kak mcrounuk HoBocTei. [lo-
JIOBUHY BCEW ayAMTOpPWU HHTEpECyeT MOJIUTHKA,
MIPUMEPHO CTOJIBKO K€ YUTAIOT 00pazoBaTebHBIC
KaHaJIbl ¥ HOBOCTH CBOEH WHAYCTPHUH.

[To madopmamuu profit.kz, «ais Kaxa0ro BTO-
pOro Ka3axcTaHIla COLMAIBHBIE CETH — 3TO HCTOY-
HUK BUJECO W MY3BIKAJILHOTO KOHTEeHTA. W TOIBKO
MOTOM HOBOCTH». [10 JaHHBIM M3aHN, ayAUTOPHUIO
B Bo3pacte 18-35 ner B cetn VK npuBnekaer My-
3BIKa, (PHIIEMBI, BUICOKIUITEL. B BeO-Bepcuu U Mo-
OMJIBHOM TNPHJIOKEHUH COLICETH €CTh CTeUaIbHbIE
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pasaensl «My3sbika», «Buneo» u T.4. B Hacrosee
BpeMsI HHTEPHET-MECCEHDKEPhI HE MPEIIaraoT OT-
JETbHOU BKJIAIKH IS TPOCITYIIUBAHUS MY3BIKH
WU IPOCMOTPA BUJICO, XOTS U TO, U APYTO€ MOKHO
MyOJIMKOBATh B JIEHTE KAaHAJIOB TIPU ITOMOIIH CChI-
oK. OgHaKo 3TO HE Tak ynooHo, kak B VK, e cy-

HIECTBYET MOMCK MY3BIKH U BHCO, a TaKKe Mpea-
CTaBJICHBI TUICHIMCTHI TIO0 UCTIOTHUTENSAM | YKaHPaM.
B nnane passiekarenbHoro konrenra VK ycnemso
KOHKYPHPYET C BUACOXOCTHHTOM Youtube 1 My3bI-
KaIlbHBIM cepBHCcOM Spotify, XoTs u nmeeT npoobie-
MBI C HAPYHICHUEM aBTOPCKUX ITpaB.

© KocTaHanckue HoBoCcTU / kostanaynews

MoAnNUcUnKoB 2'863 MpOCMOTPOB Ha NocT
CerogHa =1 3a nocnefHve 24 vaca
3a Hegento +14 ER

3a MecA +160 CyTOuHbIA

SL Mopnucunkos
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AKTyanbHocTb: 2024-01-23 11:13:13. AHanuTKKa TenerpamM-kaHanoe - telemetr me | @telemetrmebot

814 YNoMuHaHwii B I 50
767 YNoMWHaHuA B BK 0
29%
26.8%
Lews Mognmcumkos Mpwpoct
2024-01-23 2'863 -1
2024-01-22 2'864 +8
2024-01-21 2'856 -1
2024-01-20 2'857 +1
2024-01-19 2'856 0
2024-01-18 2'856 +5
2024-01-13 2024-01-2¢ 2024-01-17 2'851 42

@ TELEMETR

Pucynok 1 — Poct aynuropun telegram-kanana rasers! «Kocranaiickue HoBocTH (110 1aHHBIM telemetr.me)

PasBniekarenpHeblil cepBuc B Telegram peanu3y-
eTcs C HCIIOJIb30BAHUEM OCOOBIX BUPTYAJIBHBIX IIO-
MOIITHUKOB — OOTOB, B YHCJIO 337124 KOTOPBIX BXOJST
cOop crarucTuky, popMaTUPOBAaHHUE IIOCTOB B KaHa-
J1ax, MOUCK aynuo M BUAECOKOHTEeHTa. CyIecTBYIOT
00TbI, cBs3bIBaromue Telegram ¢ IpyruMu COLU-
QIBHBIMHU ceTsiIMM, HarpuMmep, Spotify n Youtube,
ITO3BOJIIONTHE TIepenaBaTh (paiabl 00beMOM 10 2
I'6. Takum oOpa3oM, pa3pabOTUUKU MECCEHIPKepa
MOBBIILAIOT €ro PyHKIHMOHAIBLHOCTD U KOHKYPEHTO-
CIIOCOOHOCTb Ha PHIHKE COLIUAIBHBIX CETEH.

Ocenbto 2023 roga (QyHKIUIO KaHAJIOB 3aIly-
ctun WhatsApp. Ha nanHblii MOMEHT OHM Majo-
(yaxknnonanpHel. HoBoctn B kamame WhatsApp
HeJb3s KOMMEHTHpOBaThb. Bes oOparHas CBsi3b
OCYILECTBIISIETCSI TOJBKO C IOMOIIBIO CMAMJIMKOB
n JaiikoB. O4eBHAHO, 9TO (HYHKIHOHATHHOCTH
HOBIIIECTBA HE XBaTaeT W CaMHM KOMIIAHHSM, I0-
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CIISIIMBIITNM 3aBECTU CBOU KaHaibl. Hampumep, Ha
ka"an Netflix mommucanucey yxe 32 MITH. YeOBEK.
[Tpu 5TOM ¢ MOMEHTa OTKPBITHS B KaHAJIE UMEETCS
He Oonee 20 ManocoaepIKaTeNbHBIX MOCTOB. Brios-
HE BO3MOJKHO, 9TO B 0003puMoM Oymyrmem What-
SApp Takxke 100aBUT (PYHKIIMOHAJIHHOCTH B CBOM
KaHaJbl C IOMOIIBbIO OOTOB, TaK KakK IOJIb30BATEIH
MECCeH DKepa y>Ke XOPOIIIo 3HAKOMBI ¢ HH(POpMaIIH-
OHHBIMH 0OTaMH B OOBIYHOM I10JIb30BATEILCKOM Pe-
s)kume. B WhatsApp ects coOCTBeHHBII UHTEpdEiic
nporpaMmmupoBanus npuioxkenus (API), Ho, B oT-
muuue ot Telegram, rie pa3pabotka 6oTa T0CTyITHA
MPOCTBHIM HOJIb30BaTENsIM, focTynl K WhatsApp API
MPEIOCTABISAETCS TOIBKO TIPEJICTABUTENSIM KPYITHO-
ro OuzHeca.

Tpamunmonusle conmanbHble ceth (Facebook,
VK, Odnoklassniki) HaunHamm cBOe pa3BUTHE Kak
BeO-caiiTel. HTEpHET-MecCeHIKePhl TOSBUINCH
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MEPBOHAYATBHO KaK MOOWIBHBIC TPUIOKCHUSI.
[TepBBIc HE IMEIOT BEO-TPUIIOKEHUH, TaK KaK CaMH
SBISIFOTCS BeO-cepBUcaMu. BTopbie He pacronarator
BeO-TUIaTGOPMOIL B BHJIE CaiiTa, HAa KOTOPOM MOXKHO
OBLIIO OBI BECTH MEPENHCKY, CIYMAaTh My3bIKY U T.1.
Tem He MeHee, B MECCEHIpKEpax ObLIM YCIEIIHO
pean30BaHbl (PYHKIIMW, HE TOJYYHUBIIUEC DPa3BU-
THS B COIMAIBHBIX CETAX: ayJnO W BUICO3BOHKH.
Aynno u BuzaeocBs3b B IM pa3BuBainch HAaCTOJb-
KO YCICIIHO, YTO HAa4YaJlH MPAKTUYECKU BBITCCHITh
TPaIUITUOHHYIO MOOMIIBHYIO CBsI3b, a Takke SMS-
CEepBHC, KOTOPBIH CETro/IHs BCE Yallle MCIOIb3yeTCs
KaK MHCTPYMEHT JIJIsl aBTOPU3AIUH B MOOWIIBHBIX U
BEO-TIPHIIOKCHHUSIX.

Kazaxcranckue CMU B ompesneneHHON Mepe
OILIEHMJIM NTPENMYIIIECTBA HHTEPHET-MECCEHIKEPOB.
K mpumepy, B Kocranatickoit oomactu PK razers n
TeJeKaHaJIbl IMPOKO MPEICTABICHBI B COIIMATIBHBIX
ceTsix. Telegram-kaHajapl OHU UCTIOIB3YHOT TPaH-
IIUOHHBIM CITIOCOOOM: /ISl TTyOJIMKAINK TIOCIETHUX
HOBOCTEH M OOpaTHOHM CBS3M C YHTATEISIMH WU
sputensmu. Tak, Ha telegram-kanan 001acTHOTO
nevyaTHoro exeHenenbHuka «Hama razera» mox-
MACAHO CBBIMIE 12 THICAY YETOBEK, Ha KaHAJIBI TO-
poackoil razersl «Ham Kocranaii», «Anay-TB» u
ra3eTsl «KocTaHalickue HOBOCTH» — 7, 6 B 3 TBICSUH
COOTBETCTBEHHO. Takum 00pa3oM, B BEIyIIUX Iie-

yaTHBIX n3naHusx Kocranaiickoi o0iacTu Komnye-
cTBO monmucunkoB B Telegram y)kxe 3Ha4MTEITHHO
MpeBhIIIaeT THpax (kpome razetsl «Kocrtanalickue
HOBOCTHY).

B Meccenmkepe WhatsApp kaHaisl Kak HOBast
(yHKIMS TOSBWINCH OTHOCHTEJIBHO HEJABHO, B
cuny 4ero koctaHnaiickue CMU ToJIbKO HauYMHAIOT
ocBamBaTh uX. [loAmMcunKOB MOKa HEMHOTO: Ha
koHer siHBapst 2024 roma aymutopus WhatsApp-
kaHana «Hamieii razetsl» HacuuThiBana Bcero 212
yenosek, «Kocranaiickux HoBocTeu» — 127. Ilpak-
THKa TOKAa3bIBACT, YTO IOJIH30BATEIM HEOXOTHO
pearupyior Ha T€ MPEeasioKeHUsl, KOTOPhIC HE SIB-
JSIOTCA MPUHITUITHAIBHO HOBBIMH WJIH K€ JyOIH-
PYIOT YK€ U3BECTHBIN QyHKIIMOHA. [10 OCHOBHOM
cytn kaHanmel WhatsApp HHYeM HE OTIMYArOTCS
ot kaHaioB Telegram, mosToMy MOHSATHO, YTO WX
pearbHOe MPOABMIKEHUE HAYHETCS TOJIBKO TOCIIE
BHEJIPEHUS] (PYHKIUH, KOTOPBIX HET Yy KOHKYPCH-
ta. ConManbHbIe CETH W MHTEPHET-MECCEHKEPHI
pa3BUBAIOTCS O 3aKOHAM PBIHKA, KOTOPHIE HC-
KJIIOYAIOT MOBTOPHl U TMPUBETCTBYIOT HUILIEBYIO
CTpaTeruto. AHaIU3 BOCTPEOOBAHHOCTH CaMBIX
MOMYJISIPHBIX COIMATIBHBIX CETEH W MHTEPHET-MEC-
cenxepoB B PK mokassiBaeT, 4To BCE OHU HAILIU
B CBOE€ BpeMs COOCTBEHHYIO HUITY: (DYHKIIMOHAb-
HYIO WX BO3PACTHYIO.

Tadanna 1 — KoimaecTso norckoBsIx 3ampoco B Yandex Wordstat B stuBape 2024 roza

Mpuoenue Yuc10 MOMCKOBBIX 3alPOCOB B Yucio TOHCKOBBIX 3AMPOCOB B
Ka3axcrane Kocranaiickoii od1actu

WhatsApp 2 666 407 162 410

BKoumaxme 835053 55608

Instagram 381 498 27 944

Telegram 251514 14 167

OOHOKNACCHUKY 247 944 33 558
TikTok 58 037 3811
Facebook 24 748 867
Line 22 724 1566
Skype 15323 1139
Viber 2 088 213

IMTouckoBbie 3ampockl B Yandex, kacarouruecs
COLMAITBHBIX CETEH, KaK MPaBUIIO, OCYIIECTRIISIOTCS
C LEJIBIO MIePEeX0/1a Ha CAlT COIMAIBbHON CETH, a TaK-
JKE CKAYMBAHUS U YCTAHOBKH MOOUIILHOTO HITH BEO-
npwioxkeHuns. Ctatuctrka coOpaHa ¢ ITOMOIIBIO WH-
ctpymenTta Yandex Wordstat ¢ ydeToMm HamucaHus

Ha3BaHUH, KaK JJATUHULEH, TaK U KUPWUIUIIECH, TakK
Y C pa3NUYHBIMU BapHaHTAMHU HamucaHUs (HampH-
Mep, whatsapp, Barcan Wiy Bariar).

[lomynsipHbIe CONMANBHBIE CETH WM MECCEH-
JUKEpBl  00JIaaloT, KaK TIPaBHIIO, MHOTO(MYHKIIH-
OHAJILHOCTBIO (4TO0 OoTMeuaeT PDuiiep), HUIIEBOH
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HanpaBieHHOCTBIO (coriacHo IlomoBy) wim yHH-
BepcanbHOCThIO. Ilocnennee oTHocHTCS MO 0OJIb-
e YacTH K HHTEPHET-MECCEH/DKEpaM, B OCO-
oenHoct K Telegram, mOMyJsIpHOCTH KOTOPOTO B
MTOCIIEIHAE TO/IBI HEYKIIOHHO pacTeT. B Ommkaiiinee
BpeMsi, cKkopee Bcero, nMeHHO Telegram m What-
SApp OyIyT KOHKYpHpOBAaTh B HalpaBJICHUH Pa3BU-
TSI THPOPMALMOHHBIX KaHAJIOB.

B nanssiit momenr CMU u aynutopust oneHu-
m apyryo ¢yHkuuioo meccenmkepa WhatsApp —
MPSMYIO JIMHHIO cOOpa HOBOCTHOW WH(MOpPMAIIHH.
Jlo HeIaBHEro BPEMEHHW TMpSIMBIE CTAllMOHAPHBIC
Tese()OHBI CYIICCTBOBAIM U aKTHBHO HCIIOJIB30Ba-
JIICh BO BCEX PEAAKLUAX, C MAJACHUEM IOILyJIsp-
HOCTH 3TOr0 BHUja TejleOHUU 3Ta GopMa CBS3U C
notpedurensiMu ObuTa 3a0bITa. OHAKO C TPUXOJIOM
MECCEH/KEPOB 3Ta CIIy)k0a CBSA3M C YUTATEISIMHU U
3pUTEISIMU CTalla BHOBb BocTpeOoBanHOU. [Ipsimoit
WhatsApp-HOMep ecTb HbIHE Y MHOTHMX KOCTaHaii-
CKUX raszer u TenekanaioB. IlocpenctBom penak-
LUOHHOTO «BaTcara» OCYIIECTBISIETCS IpsiMast
CBSI3b C ayIUTOPHUEH, MPUXOAAT MeIua-MaTepHabl
OT OYCBHUAICB, ITOCTYMAIOT JKaJoObI, OOpaIICHUSI.
Tak, rasera «KocraHalickue HOBOCTH» ITPOBOJUT
C TOMOIIBI0 MECCEH/Kepa OMpOChl YMTaTeNne Ha
pa3in4HbIe TeMbl, KOHKYPChI, & HOBOCTH OT HBIOC-
MENKEpPOB OTIPABIAIOTCA NPSIMUKOM Ha CalT WK B
WHPOPMALMOHHBIC KaHAbI.

OtrmeruMm: npuioxkenne WhatsApp B Kazax-
CTaHE CEroJHs IIMPOKO HCIOJB3YETCS HE TOJBKO
B CMMU. Ero ¢ynkuust 6sicTporo ooMeHa coooduie-
HUSIMM, B TOM YHCJIC U C UCIOJIb30BaHUEM OOTOB,
BOCTpeOOBaHa TOCY/apCTBEHHBIMU OpraHamH, 00-
LIECTBCHHBIMU OPraHU3aLlUsIMI 1 KOMMYHAJIbHBIMU
ciyxx0amu. Tak, B Koctanae omHa u3 KOMMYHalb-
HBIX opraHm3anuii 3anmyctuina WhatsApp-0or s
npuema mnokazanuii npubopoB yuera («Ham Ko-
cranait», 2023). OmHako Bce-Takk OOJBITHHCTBO
WHPOPMAIMOHHBIX CITY’)KO M CUCTEM OIOBELICHHUS B
CTpaHe J0 CUX MOp UCIONB3YIT SMS-cepBuc, CKO-
pee Bcero, noroMy uto B Kazaxcrane eme ecTb Ka-
TErOpHsl TPakJaH, KOTOpas He UCIIOJIb3yeT MOOUIIb-
HBIC IPUIIOKECHHUS.

Pazpabotunku Telegram, B cBol ouepensp,
JIeJaloT aKIeHT Ha aHOHUMHOCTbG MOJIb30BaTeNei.
B Meccengxepe ecTb BO3SMOKHOCTb HE YKa3bIBaTh
cBoil HOMep Teneona. OH HCTONB3yETCS TOIBKO
JUTsL aBTOpU3AIMA. AHOHUMHOCTD COXpaHseTCs U
B nHopmanuonnoM kanane Telegram. OcTtaBisis
KOMMEHTapuii, I0JIb30BaTellb MOXET OBITh YBe-
peH, YTO MpH Mepexojie Ha CTPaHHIy ero akka-
YHTa HET BO3MOKHOCTH YBUAETH HOMED TesiehoHa
WM HacTosLIee UMsl, €CIIM OHO CKpbITO. B oTiin-
gue or Telegram, xommynukanusi B WhatsApp
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CTPOUTCS HA UJICHTH(PUKAIIUU C TTOMOIIBIO HOME-
pa tenedona.

3akJjioueHHe U BHIBOABI

B nacrosiee Bpemsi B OTCYTCTBHE KOHKPETUKU
M OJTHO3HAYHOCTH B TMOHUMAaHHUU TO3HIIMOHHPOBA-
HUS COIMAIBHBIX CeTell M MHCTaHT-MECCEHIKEPOB
HaOroaeTcs JanbHEWIIas dBONIONUS KaK TPaju-
IIMOHHBIX BeO-pecypcoB, Takux kak VKontakte,
Facebook u T.7., Tak ¥ OTHOCUTEJILHO HOBBIX, COYE-
TaroIKnX MPU3HAKA MOOHUIBLHBIX U JACCKTOITHBIX ITPpH-
noxxeHui. Tak 9To yTBEpkKJICHUE TEOPETUKA UHTEP-
Heta @pena YUicoHa 0 YeTKOM pa3/IeNIEHUH MEXTy
corcetsamu 1 IM, a Takke 0 IIOCTEIICHHOM BBITECHE-
HUU TIEPBBIX BTOPHIMU OBLJIO 0OJIEe aKTyaIbHBIM BO
BpeMsl ero IyOJuKaluy, Hexenn ceroans. B 2024
rOJly MbI MOKEM HaOJII0IaTh HIMPOKOE PacipocTpa-
HEHHUE B MUPE MOOWIBHBIX Tipuioxenuid Telegram,
WhatsApp, Viber u npyrux. OMHOBpEMEHHO C ITHM
TPpaAUIHUOHHBIC COMUAJIBHBIC CETU ITOACTPANBAIOTCS
ol TpeOOBaHUsI BpEMEHU U ayJIUTOPHH U TIpejijia-
raroT HOBbIe (hyHKIMH, Hanpumep, Facebook Mes-
senger, VK kiunbl, Youtube Shorts, st Toro uro-
OBl YMEHBIIUTH (YHKIIMOHAIBHOE TPEUMYIIECTBO
KOHKYPHUPYIOITUX CEPBUCOB M COOTBETCTBOBATH 3a-
IpOCaM I0JIb30BATENEH.

Haubonee oTnmnunTenbHON 4epTON MECCEHIKE-
POB SIBISIETCS UX POJIb KaK MEPCOHAIBHBIX CPEJCTB
HMHTEPAKTUBHOTO OOMEHA TEKCTOBOW HH(pOpMaIre
1 Qaitnmamu. 3alUIIEHHOCTh STUX JIaHHBIX, B CBOIO
odepelb, SBISIETCAd WX 0e3yCIOBHBIM IpEUMYIIIe-
cTBOM. «HaunydiiuM Ha CEroJHsIIHUN JIeHb CUHU-
TaeTcsl CKBO3HOE 3alUIEHHOE COEIUHEHNE, KOTAa
HCXoJAIee cooOmmenne oOpabaTeIBacTCsI HAa MO-
OWJIBHOM YCTPOICTBE OTIpaBHTENA, a 00paboTKa
BXOJSIILIETO COOOILICHHUSI TaKKE LEIUKOM MPOUCXO-
JUT HAa MOOMJIBHOM yCTpoWcTBe moimydatenss. OHO
HCIIOJIb3YETCA B TaKUX IOIMYJIAPHBIX MECCCHIKEPax
kak WhatsApp u Telegram. O61mieii yepToit Takoro
crocoba oOMeHa COOOMIEHUSAMH B MECCEHIKEpax
SIBJIIETCS] MCIIOJIb30BAaHUE CEpPBEPA TOJBKO B POJIH
«104TOBOrO smuKa». CepBep HE MOIydaeT JOCTY-
Ta K COJIPKAHMIO MEePECHUTAEMBIX M COOOIIIEHUI»
(3aneunukos, Koxyxosa, 2017).

Yka3zaHue aBTOPOB Ha JIyUIIYIO 3alUIICHHOCTh
MOOMIIBHBIX MECCEHDKEPOB TPEIoaraeT OTCyT-
CTBHE TAKOBOM B TpaAUIUOHHBIX COI[MAJIbHBIX CE-
Tax. I[lepenncka BO BCTPOEHHBIX MECCEHIXKEPAX
Facebook m VKontakte, mo cytu, mybmukyercs B
MIPOCTPAHCTBE MHTEPHETA, JaXKe €CIIU OHAa BeAeTcs
MMEHHO B MECCEHIUKEPE M MOCPEICTBOM MOOUIIb-
HOTO TIPHJIOKCHHS 3THX ceTel. Bes mHpopmarms
B OTHUX COLMAJIBHBIX CETAX XPAHUTCA Ha CCPBEPC. K
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HEH UMEIOT AOCTYI TEXHUYECKUE COTPYAHUKU KOM-
MaHWHW, a 3HAYUT, TI0 TPEOOBAHMIO, CTCIICITYKOBI 1
rocyJlapCTBEHHbIE OpraHbl. B cBsi3u ¢ BHEAPEHUEM B
MHTEpHETE Ka3axCTaHCKOTro cepTrudukaTa de3omnac-
HOCTH CIIEICITYKOBI TOSICHIIIH, 9TO «cepThduKar
0e30macHOCTH MO3BOJISIET pacundpoBaTh Tpaduk,
HO 3TO MPOMCXOAWUT B OHJIAHH-pEKUME. DTO IMpH-
MEHSIETCSI TOJIbKO K MPOTHBOIPABHOMY KOHTCHTY.
HuxTo Bamy mnepenucky, HUCTOPUIO TOCEIICHHH,
CTpaHMIly B COLMAIBHON CETH HE XPaHUT U HE CO-
oupaercs» (sputnik.kz, 2019).

B nacrosiiee Bpems mudpoBanue, HapuMmep, B
Mmeccenkepe Telegram cunraercs Hanboee 3amm-
HICHHBIM C TOYKH 3PCHUSI YTCHHS MOCTOPOHHHMH
JIMIIaMH TIEPCOHATBHON MEPENUCKU TI0Ib30BaTEIICH.
WhatsApp Taxke IpOBOANUT MONUTHKY KOH(HICH-
UAITLHOCTH, JIJISl YeT0 OMYOIMKOBAI CIICIHATBHYIO
WHQOPMAIHIO [T TIPAaBOOXPAHUTEIBHBIX OPTraHoB,
PErIaMeHTUPYIOILYIO JOCTYN K JaHHBIM OIpe[e-
JICHHBIX TOJIb30BATENCH TOJILKO B HCKIFOUUTEIh-
HbIX ClIy4dasX.

VImMeHHO BBICOKHH ypOBEHB O€30M1aCHOCTH Tiepe-
MUCKK B MECCEH/DKEpax CEerojHs OTIMYaeT UX OT
TPaJULMOHHBIX COLIMAIBHBIX CETeU U MOXKET CIIy-
JKUTb OCHOBAaHHEM JUIS1 OTIEIBbHON KJIACCH()UKALIH.
B To ke Bpemsi B CHIIy COBOKYITHOCTH HEKOTOPBIX
O6IIII/IX IMMPU3HAKOB HMX MOXHO THIIOJIOTU3HUPOBATH
Kak 0COOBIN KJIACC COLMANIbHBIX CETEH, B MePCIeK-
TUBE CIIOCOOHBIN MOTECHUTh TPAJUITMOHHBIC COLICE-
TU U MOPOJAUTH HOBBIC BU/IbI BCG-MCZ[I/Ia, HUMCIOIINEC
NpEeUMYIIeCTBa Tepe] HbIHE H3BECTHBIMH. Maio
TOrO, Haspeia, Ha Hall B3TJISI, HEOOXOJUMOCThH
pa3paboTKH KiIacCUPHUKAMU MOOHJIBHBIX U BeO-
CEepBUCOB ¢ opHeHTanuei Ha punocopuro Web 3.0,
OPUCHTUPOBAHHYIO Ha JICIICHTPAIU3AIHIO HHTEPHE-
Ta, BOSHeﬁCTBHe HNCKYCCTBCHHOT'O MHTCJIJIEKTA, IEp-
COHU(UKALNIO U PEKOMEHIATEeIIbHbIC alTOPUTMBI B
NPEI0CTABICHUU HHPOPMAITUH KOHEYHOMY MOJIh30-
BaTelIIo.

B ornuuune ot mpeoGiagaHus COUMaIbHBIX Ce-
teit WhatsApp u Telegram B Kazaxcrane (kak Obu10
MoKa3aHo B Hariel craree), B Kurae ato Wechat,
B CIIIA — Snapchat, B flmonun — Line, B Unaum —
Viber. Bripouewm, pazauma mopoii 00bsICHIETCS TEM,
yto B Kurae, Hanpumep, WhatsApp u Telegram 3a-
MPELICHBI, a B HEKOTOPBIX CTPaHaX MECCEHKEPhI
MOMYJISIPHBI  M3-32 OCOOCHHOCTEH HAIMOHAIBHOM
kyneTypbl (KakaoTalk B KOxnoit Kopee). lIupo-
koe pacnpoctpanenue B PK WhatsApp u Telegram
00BSICHSIETCSA, Ha HAII B3I, TIOITYJIIPHOCTHIO ATHX
MECCEH/DKEpOB Ha TeppuTopun Poccum m apyrux
crpan CHI', cBs3annbix ¢ KaszaxcraHoM o MHOTUM
rapaMeTpam, B TOM YHCIIE U OTCYTCTBHUEM S3BIKOBO-
ro Oapnepa.

B omnmmume OT TpagMLIMOHHBIX COLUAIBHBIX
cetelt, coodmecta CMU B MecceHIKepax HE J0-
CTYIHBI B Opay3epHOM BapHaHTe, 4TO, O€3yCIOBHO,
MOPOXKAACT HEKYIO0 SKCKIIO3UBHOCTb MOINKUCKU U
MIPU3HAKU OTPAaHUYEHHOTO coo0mIecTBa. BaxkHa mis
MOJIMUCYNKA KaHaJla U OTpeiesieHHast 10JIsI aHOHUM-
HOCTH, JeKjJapupyemas pa3paboT4MKaMu KOH(H-
NEHIIMATFHOCTh W OIPE/CTICHHBIE IePCOHAIBHBIC
IpaHMIIbl KOMMYHHKAIINK, 00ecrieuuBacMble CaMUM
METOAOM TOJIyYeHHsI HOBOCTEH MOCPEICTBOM JINY-
HOTO TEXHHYECKOTO YCTPOMCTBA.

Takum o0Opa3om, aHamU3 MO3ULIUOHUPOBAHUS
counanbHbiXx cereid B PK moxaseiBaer, uto B mo-
clIeHee JIeCATUIIETHE, C MOMEHTa BOSHUKHOBEHUS
u pacrpoctpaHeHus B Kazaxctane MecceHKepoB
WhatsApp u B ocobennoctu Telegram, 3ToT BUA
COIMANIBHBIX CETEH CTall OJTHUM M3 CaMBIX BOCTpe-
0OBaHHBIX MHCTPYMEHTOB Ka3zaxctanckux CMHU.
MecceHKephl TO3BOJISIFOT OCYIIECTBIATh HHDOP-
MaIMOHHBIA KOHTAKT C YUTATeNIeM, T/Ie HHUIINATO-
POM HOBOCTHOH TEMBI 3a4acTyIO SIBIISICTCS UMEH-
Ho yurtarens. Cerogus HU oaHo u3nanue B PK He
obxonuTcs 0e3 COOCTBEHHOTO aKKayHTa B MECCEH-
JoKepe.
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«QAZAQSTAN» ¥ATTbIK TEAEAPHACDbIHbIH,
OAEYMETTIK MEAMAAATDBI KPEATUBTIAITI

ByriHri TaHAQ 9AEYMETTIK XKEeAiAe Ke3 KeAreH TeaeapHaHblH Mapakiasapbl 6ap. MaHbI3Abl AereH
aKnapaTTapAbl OKblPpMaHAAPbl MEH TbIHAAPMaHAApPbIHA A COA NapaklaAapMeH TaHbICTbIPbIN OTbIPaAbl.
ByA XypHaAMCTMKaTaHy CaAachbiHAQ OMEPaKTUMBTIAIK, SKbIAAAMABIK, KOPCETKIiWiHIH 6GipiHe caHaAbIM, Ke3
KEAreH XXepAeH akmnapart KabblaaayFa MyMKiHAIK Gepeai. Ocblaariia, GyriHri TaHAa aknapartTbl Tek
Macc MeAMasa FaHa emMec, COHbIMEH Bipre aAeyMeTTIK XKeAiae TapaTy KOBepreHTTi XKYPHAAMCTUKaHbIH,
6ip GeAiriHe anHaAAbl Aecek 6oAaAbl.

Makanaaa «Qazagstan» YATTbIK, TEA€APHACbIHbIH, BAEYMETTIK >KEeAiAeri napakliaAapblHbIH, TaAAaln
OTbIPbIM, OHbIH KpeaTuBTIAIri caparaHasbl. OCbl apKblAbl OHbIH MakCaTTbl ayAMTOPMS >KMHaM,
TeAeKkepepMeHAEpPiH TapTyAQ HEHAEM KbI3METTep aTKapblin >KaTKAHAbIFbl CapaAaHaAbl.

3epTTeyaiH MakcaTbl — «Qazagstan» TeAeapHaCbIHbIH 9AEYMETTIK >KeAiAeri >KYMbICbIH capaAam
OTbIpbIN, OHbl 3epTTey. bya Makanapa TeAaeapHaHblH Instagram, Youlube >xeHe Telegram apHasapbl
CaAbICTBIPbIAbIN Gara Gepireai. 3epTTeyae OCbl CaAa MaMaHAAPbIHbIH FbIAbIMM eHOeKTepi HerisiHae
KapacTbIAbIAMAK,. YKaAMbl SAEYMETTIK XKEAiAeri TeAeapHaHbiH 6eT-6eiHeci TeAeKepepMeHAEp >KUHayra
KAQHLIAABIKTb! KQyKapAbl EKEHAIT A€ aHAAM3AEAEA|.

3epTTeyAiH FbIAbIMU MAESICbI — TEA€APHAHbIH, OYTiHI TaHAAFbl KPEaTUBTI MHAYCTPUAAAFbI OPbIHbIH
OKbIpMaHA@pFa TaHbICTbIPA OTbIPbIN, SAEYMETTIK >KEAIAEri OHbIH (DOPMACbIHbIH, ablpMalLIbIAbIKTapbI
MEH apTbIKLLbIAbIKTapbIH 6aramaay. OCbl apKbIAbl DAEYMETTIK >KEAIAEri Heri3ri Teopusinapra FaHa emec,
COHbIMEH 6ipre OHbIH, NMPAKTUKAABIK, AEHFEMAE KOAAAHBIAYbI AQ KApacTbIpbIAy >Kocnapaa 6ap. XKaArbl
aAFaHAQ TEAEAPHAHbI DAEYMETTIK XKEAIAEri ayAUTOPUSIFA TaHbICTbIPY MYMKIHAIKTEPI A€ GaFamMAaAaAbl.

3epTTey XKYMbICbIHAQ SMMUPUKAABIK, 3ePTTEYTe HEri3AEAIN, AEAYKTUBTI )KOHE MHAYKTUCTI AOTMKaHbI
6aCLIbIAbIKKA aAaAbl. 3epPTTey KOPbITbIHABIChI KOPCETKEHAEM, TEA€AapHA DAEYMETTIK XKEAIAepi apKblAbl
AQ ©3AepiHe KepepMeH >XKMHam OTbIpFaHAbIFbIH KepceTeAi. bya «Qazaqstan» YATTbIK, TeAeapHACbIHbIH
3aMaH TaAabblHa Cal, TYPAEHIN KeAe XKaTKaHAbIFbIH KOPCETEAI.

OAEYMETTIK XKEAIAE XKYMbIC >Kacar, TypakTbl OKbIPMaHAAPAbl TapTy — 3amMaH TaAabbl. Ce6ebi, o
Ke3 KeAreH CaAapa ©3iHAIK KOATaHOACbIH CaKTal OTbIPbIN, OHbIH LIbIFAPMALLbIAbIK, €PKIHAIMIHE >KOA
auybl Kepek. byriHri TaHAaFbl KOFaMHbIH, CypaHbIChl GOMbIHILIA TEA€APHAAAPADBIH SAEYMETTIK XKeAiseri
napakuaAapbliHbiH G0AYbl OHbIH, 3aMaHMEH YMAECIMAIAITIHIH KepiHici aecek 6Goaaabl. OcblAaniua,
OGYyA TeAeapHara TypaKTbl OKbIPMaHAAPAbI KbI3bIKTbIDYMEH KaTap, OAapAbl TYPaKTbl KepepMeHaepre
arHaAyblHa AQ KOMEKTECeA| Aer ariTa aAaMbl3.

Ty#iH ce3aep: MeAMa, TeAeapHa, SAEYMETTIK JKeAi, KpeaTuBTi MHAYCTPUS, MaKCaTTbl ayAMTOPUS

A. Tlepova

L.N. Gumiliov Eurasian National University, Kazakhstan, Astana
e-mail: tlepova.alua@gmail.com

How the national TV channel «Qazaqstan»
developing creative content for its social media pages

Today, every television channel maintains a presence on social media platforms, offering audiences
timely and relevant information. This integration into social networks is a vital aspect of contemporary
journalism, where the efficiency and speed of information dissemination are paramount. Information is
no longer disseminated solely through traditional media; instead, social networks have become an inte-
gral part of convergent journalism.

This article delves into the creative aspects of the national TV «Qazagstan» channel’s social media
pages. It explores the various functions that the TV channel performs in order to engage the target audi-
ence and retain viewers.

The primary objective of this study is the examination of «Qazagstan» TV channel’s activity on social
networks, comparing its presence across Instagram, Youlube, and Telegram channels. The research incor-
porates findings from the experts in the industry and evaluates the effectiveness of TV channel’s persona
on social media in attracting viewers.
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The scientific focus of this study is the assessment the distinctive features and advantages of the
Qazagstan TV channel’s format on social networks, positioning it within the broader creative industry.
The paper not only scrutinizes fundamental social network theories but also investigates their practical
applications. Emphasis is placed on exploring the potential ways of presenting the TV channel to its audi-
ence through social media platforms.

In this research, empirical investigation forms the foundation, guided by both deductive and induc-
tive reasoning. The findings reveal that the TV channel is increasingly attracting viewers through social
networks, indicating that the national TV channel «Qazaqgstan» is adapting to contemporary demands.

Building a presence on social networks and cultivating a consistent readership requires time, as it
involves forging a creative path while preserving uniqueness in any given field. The existence of the TV
channel’s social media pages aligns with the contemporary societal demands and underscores its rel-
evance to the current times. In essence, the engagement on social networks serves not only to attract a
regular readership but also to convert them into loyal viewers.

Keywords: media, TV channel, social networks, creative industry, target audience.
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Co3AaHue KpeaTMBHOIO KOHTEHTA B COLLMAAbHbIX CETAX
AASl HALLMOHAABHOTO TeAekaHaAa «Qazagstan»

CeroAHs KaXKAbIi TeA€KAHAA MMEET CBOIO CTPAHMLLY B COLLMAAbHBIX CETSX, MPEACTaBASS UMTATEASIM
M CAYLLATEASIM aKTyaAbHYyl0 MH(OPMaLMIO. DTO HeOTbeMAeMasl YacTb COBPEMEHHOM >KYPHAAUCTUKM,
TA€ OMepaTMBHOCTb M CKOPOCTb BOCTPUSATUS MH(OPMALIMM  CTaAM  KAIOYEBbIMM  CBOMCTBAMM.
PacnpocTpaHeHune mMHopMaumm Tenepb MPOMCXOAMT He TOAbKO 4epe3 TpaauumoHHble CMU, Ho u
yepes COLMAAbHbIE CETU, YTO CTAAO YaCTblO KOHBEPreHTHOM XKYPHAAUCTUKM.

B AaHHOM cTaTbe NPOBOAMTCS aHAAM3 KPeaTMBHOCTM CTPAHULL HALIMOHAALHOIO TeAekaHaAa «Qaza-
gstan» B couManbHbIX ceTsx. MiccaeayeTcst, Kakme (DYHKLMM BbIMOAHSIET TEAEKAHAA, NMPUBAEKAs LEAEBYIO
AYAUTOPUIO U YAEPXKUBASI TEAE3PUTEAEN.

OCHOBHa$l LleAb MCCAEAOBAHUS — U3YyUUTb MPUCYTCTBME TeaekaHaAa «Qazagstan» B COLMAAbHbIX
CEeTSX, CPABHMBAs €ro akTMBHOCTb Ha KaHaaax Instagram, YouTube u Telegram. B pa6oTe mncrnoab3ytoTcs
HayuHble TPYAbl CMELMAaAMCTOB AQHHOM OTPAcAM, a TakXe aHaAM3MPYeTCs CnocoOGHOCTL 0b6pasa
TeAeKaHaAa Co3AaBaTb U NMPUBAEKATb AOSIAbHbIE QyAUTOPUU B COLIMAAbHBIX CETSX.

HayuHas umaest MccAeAOBaHMSI 3aKAIOUAETCS B OLEHKe pa3AMuMii U MpeumyllecTtB chopmara
TeAekaHara «Qazagstan» B COLMAAbHBIX CeTsX, a TakXKe MPeACTAaBAEHUWM ero MecTa B KpeaTMBHOW
MHAYCTpUK. B paboTe paccMaTpuBalOTCsl HE TOAbKO OCHOBHbIE TEOPWM COLIMAAbHBIX CETei, HO U UX
npakTuyeckoe npumeHeHne. Ocob6oe BHUMAHME YAEASETCS BO3MOXKHOCTSM MPEACTABAEHMS TEAEKAHAAQ
AYAMTOPUM B COLMAABHbBIX CETSIX.

Mccaea0BaHWE OCHOBAHO Ha AMMMPUYUECKMX AAHHBIX M HAanpaBAEeHO Ha MOAyYeHMe Kak AEAYKTUBHBIX,
Tak U MIHAYKTUBHBIX BbIBOAOB. [10AyUeHHble pe3yAbTaTbl MOKa3bIBAIOT, YTO TeAekaHaA «Qazaqgstan» Bce
6OAbLLE MPUBAEKAET ayAMTOPUIO Yepe3 COLIMAAbHbIE CETU, YTO CBUMAETEAbLCTBYET O €ro aAantaumu K
COBpPEMEHHbIM TPe6OBaHUSIM.

PaboTa B COLMAAbHBIX CETSIX M MPUBAEUYEHUE MOCTOSHHbIX AYAUTOPUIA TpebyeT BpemeHH, Tak Kak
HEOOXOAMMO CO3AaBaTh KPEATUBHYIO KOHLEMUMIO, COXPAHSS YHUKAAbHOCTb B Aloboi cepe. Haanume
CTpaHML, TeAeKaHaAa B COLMAAbHbIX CETSX COOTBETCTBYeT 3arnpocam COBPEMEHHOro o6lectsa u
OTpaXkaeT ero COOTBETCTBME BpemeHW. Taknm 06pas3om, NpUCYTCTBUE B COLMAAbHbIX CETSX HE TOAbKO
Cnoco6CTBYET NMPUBAEYEHUIO MOCTOSIHHBIX YMTATEAEN, HO U NMpeBpaLlaeT UX B MOCTOSHHbIX 3PUTEAEN.

KAroueBble cAOBa: MeAMa, TeAeKaHaA, COLUMAAbHble CeTW, KpeaTuBHas WMHAYCTPWS, LieAeBast
ayAuTOpUS.

Kipicne

Kasipri yakpITTa eke ajamjap FaHa emec,
COHBIMEH Karap ipi KOMIAaHUsuIapaa ©3/AepiHiH
KeKe OpeHATEpiH KaJBINTACTRIPy MaKCcaTBhIHIA
DJICYMETTIK JKEJire napakiia aiibil, e3ACpiH XKHui
JKapHaManaiapl. byl Ke3 KelreH akmapaTTTaplibl
KBUIIAM TapaTyFa, OapbIHINA ayIUTOPUSHBIH Ca-

HBIH apTThipyFa Mymieni. Ockl perTe oJapIsiH
HETi3T1 KypaJibl — 9JIE€yMETTIK JKeiJep.

ONEYMETTIK JKEeNIepIiH Ma3MYHBIH Tajjal,
3epTTereHie OHBIH OipHeme Typi 6ap eKkeHiH ecKe-
py kepek. Jloctypii Menuana apHaiibl rpaduKiicH
TenebarapaaMaiap KOpCETLTiN, KOpepMeH OHBI
Kepill yarepMel Kaiica, cojl OarmapiamMaHBIH TEK
KalTalayblH FaHa Kepyre MYMKIHIIK Oepemi. An
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DIICYMETTIK JKeJiJIe KapHsUIaHFaH Ke3 KeJITeH BUEO
KOHTEHTTI ©3iHi3 KaJlaFaH YaKbITTa KOHE SJIEeMHIH
TYIIKIp-TYNKIpiHEH Kepyre MyMKiHIIK Oepexi. Opi
con OarnmapiaMaHbl OipHelle YakbIT OTKEH COH
KaiiTa Kapayra aa Oomanabl. XKanmer moctypai BAK
IEH OJICYMETTIK KEJIePAIH HEeri3ri MakKcaTTaphbl
O0ip OonranbiMeH, (opMaThl JKarFblHAH OPTYPIi
EKCHIITIH aiiTa KETyiMi3 Kepek.

«Qazagstany YIITTBIK TeJleapHACHIHBIH
Me/IMaIaFbl KpEeaTUBTUIIN KBI3METIHE TaIay sKkacay
AsICBIHIIA DP TYPJi BIIMEYTTIK JKeIiIepai KaMTyFa
TBIPBICTBIK. 3epTTey/ie 6acThl Ha3zap — 65 KBIIIBIK
Tapuxbl 0ap «Qazaqgstan» YATTBIK TeJeapHACBIHBIH
SIIEYMETTIK JKelnijepine aymapburasl. OmaH e3re
oHblH Ka3zakcran aymarbplHa FaHa eMec, COHBIMEH
KaTtap ajblc-)KaKbIH LIET eJIICT1 ay TUTOPHUSICHIH 3€PT-
Teyre OarbITTanisl. JKaumbl yITTBIK TeJeapHAHBIH
TeHJIPIIK JkKOHE reorpadusIbIK ayMarbl FaHa eMec,
COHBIMEH Kartap OJapAblH JAeMorpaduschl KOHIHIE
Jie oIy skacanabl. byrinae yATTBIK TeleapHaHbIH
KypaMbIHa TyBICTAC apHaiap aa 6ap. Anaiaa 3ept-
TEY KYMBICBIHA TEK YATTBIK TeJIeapHAHbI FaHa aly-
Iel JkeH nen caHaablk. CeOebi, YATTBHIK apHAHBIH
XPOHOJIOTHSICHI, 3aMaHayH TEHJICHIUSIIAPIbI UTEPY
EPEKILETKTEePiH 3ePTTEY OOJIBIT TAOBIIABI. ¥ ITTHIK
apHaHbIH TYBICTAC AapHAJApFa KaparaHia Tapu-
Xbl TEpPEHJIE, Op1 OHBIH Ka3aK, TeJICBH3HACHIHIAFBI
OpBIHBI alBIPBIKIIA €KSHAITTH aiiTa KeTyiMi3 Kepek.
OcwiHmail OipHelIe KpuTepuiiiep 3epTTeyre Heri3
OO0 IBI.

3epTTey MaTepHuaJAapbI MeH daicTepi

3epTTey OapbIChIH/IA TeJIeapHAHBIH BIICYMETTIK
MeJMa/laFbl KPEeaTUBTUIr YFBIMBIHA Taijay Ka-
casia OTBIPBIN, CAIBICTBIPMAJIbI, JIOTHKAIIBIK, JKEKE
FBUIBIMU  9icTepli nainananeuiapl. COHBIMEH
KaTap OIEyMEeTTiK JKeJiJie OpHAaJaCTHIPHUIFaH
BUJICOJIAPABIH MeJIHa KEHICTIKTErI OpPHBIMBI MEH
noctypiai BAK-ta kepinic TaOyblHa KOHTEHT-Ta-
Jay, MOTIH Tajjmay, Oakpliay, Ooipkay oamictepi

KOJIJIAHBLUI/IBI. Kanmst KYPHAINCTHKAHBIH
aKIapaTTHIK KbI3METIH Ka3ipri yakbITTa 9JICyMETTTIK
kemi  opbiHma  Oactambl.  CoOHBIMEH — Katap

DIICYMETTIK XKelli/ie OpPHATIACTHIPHUIFAH KOHTEHTTIH
KOFaMJIBIK KYHJIBUIBIK, OWBIH-CAYBIK (KeHiIammap),
azamaap apachblHIAarbl KapbIM-KaThIHAC hoM KoM-
MYyHUKalMsl TYCIHIriHe JkaHamia Oara Oepyre,
capajayFa bIKIIal eTTi.

Makana SMIMPHKAIBIK 3EpTTEeyre Heri3zaene
OTBIPBII, ACAYKTHBTI )KOHE WHIYKTHCTI JIOTHKara
Hesingenred. OCBIHBIH —~ HOTHKECIHAE  3EpTTey
KYMBICBIHIa CaHJBIK JKOHE CallaliblK 3epTTey
puicTepl KojaaHbUTaAbl. Makanagarel Oip amnra
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immingeri (2023 sxputabiH 4-1 1 )KenTOKCaH apaibIFb)
aTayFaH apHaHbIH OEJCEHIUTri MeH OIeyMEeTTIiK
)Keniaeri ayIUTOPHSICHIHBIH OeJceHaiiri
OaKbUIAHBIT OTHIPBI.

Opi TeneapHaHBIH 3epTTey OapbICBHIHAA KeJeci
Mocerere 0aca Ha3ap ayJdapbUIbl: pECMU aKKayHT-
TapblH/Ia KaHIA Ka3bLUIyIIbl TaApTa alajibl, SPTYPIIi
SIIEYMETTIK JKEINiJiepi MEeH TeleapHa Ma3MYHBI caii
KeJie M€, KaHIIAJIBIKThI KU1 JKapysUIaiibl, ayJauTo-
PUSICHI KAHINAIIBIKTHI OCIICEH T Kapaiapl koHe T.0.

byriari tagma  3eprreymrinepaiH  6ackiM
KOTIIUII FajJaMTOp apKbUIbl JKYPHAIMCTHKAHBIH
IIeKapachl aHAFYPJIBIM  KEHEHTeHMIriH anTajbl.
Ochuraiima OyKapalblK akKmapar Kypajagapbl Je-
IeH YFBIM TEK KaHa JOCTYpJi MeAua OKUIJIepiHe
KATBICTBl TEPMHHJEP OOJNBIN KaTybl MYMKIiH Je-
TeH TmKip Ourmipeni. Amjaiima KoFaM MiKipiH
KAJIBINITACTBIPY MEH aKmapatr TapaTyja oJIeyMETTIK
JKelli MeH OnoreprepliH eHOeri OapblH >KOKKa
msiFapMaiiael. CoHBIMEH KaTap jkaHa Menuara Oaii-
JIAaHBICTHI OIpHEIIe MaHbI3bl MOCEJICHIH OaphiH ai-
Tajpl. Atamn aiiTkanaa, 1ectypii BAK sxana menuna-
MeH 3amMaHayHu (popmachl KeHiHJe TapThICKa Tycep
0osica, KOFamMIaFbl €Ki OybIH — YJIKEHJEp MEH *a-
cTap apachlHa TYCIHICIIEYLITiK maiaa Oomybl Aem
mabeiMaan oTeIpranmap Oap. CebeOi, jkacTapablH
0acbiM OeJiri IocTypsl MeAMaHbl KaHIIAIBIKTHI
KOJTAUTHIHIBIKTAPbIH aHBIKTAY MYMKIH eMec el
CaHalbl.

OnedneTKe MIOJIY

Byrinri TaHga aocTypil Macc MeAMaHbBIH aHa-
JIOTTHI TYpi PETiHAE DICYMETTIK XKeliaep Ae AaMu
Oacranpr (CaypbaeBa A., baitroxwna /[., 2019:
185). OHBIH KapblHABI JaMybl Ka3ipri yakbITTa
FAJIAMTOPJIBIH MYMKIHJIIKTEp1 apKbUIbI maiiaa 00J-
IieL. FamamMTop —a1eyMeTTiK xKeltire Kipyre, )KaHaJIbIK,
OKyFa, aJamJapMeH OJEeMHIH TYIKip-TYNKipiHeH
KOMMYHHKalusi »acayra MYMKiHAiK Oepai (Ka-
ceimbOexoBa H., HIemFeIcOoBa H., 2022: 70). Kasipri
VaKbpITTa TEXHOJOTHUSHBIH JIaMybl HOTHKECIHAEC
Me/arMa MEH 9JIEYMETTIK KeNIepIiH Karap JaMmybl
— KanpInThl karmail. Cebebi, OyKapasbIK akmapaT
KYpaJIapbIHbIH OapibIFel Ja 3aMaHayd TEHJCH-
USUTApABl UTEPE OTHIPBIN, O3iHIH KEeKe OpeHJIiH
KaJIBINITACTBIPYFa, TeleOaraapiiaMaliapbiHbIH — OH-
JafH HYCKAChIH jKacayFa, JaMbITyFa Haszap ay-
nmapein otelp. Conman KeliH Oapell, OTKEH Ta-
puxu OarFmapiaMaiapabl CaHABIK (dopMaTTapra
aybICThIpyFa Ky cainbin kenei (Kitsa M., Mudra
L., 2018: 58).

Kazipri yakpITTa ©IEyMeTTIK JKEIiIepaiH
JaMybl HOTWKECIHAE JKaHa MaMaHIBIKTap MEH



A.M. TnemoBa

KypallapplH Maiga OodyblHa ja ceOenm OoJIbIi
OTBIPFaHBI Tarbl Oap. Meicamel, SMM (social media
marketing) MaMaHXapbIHBIH OJIEYMETTIK Meaua
MEH TEXHOJOTHAJApAbIH OachlH OIpiKTipe OTBI-
PBIIL, ©3IH/IIK JKEeKe oHIM Maiiia 6omybiHa ceden 6o-
aeimn oTelp (Kammaxnmaposa 1., CelitxanoBa XK.,
2020: 58). Kazipri tanma SMM MamaHIapbIHBIH
BAK-Tarpl KepiHici HETI3IHIE aJFamlKbl FHUIBIMHU
JKYMBICTap/bIH aifHANbIMFa TYCKEHIHE OH KBUIJIaH
actamn yakbelT Oonapl. Kasipri Tanzga »KypHaIUCTH-
KaTaHy CaJaChIHA OCHI TAKBIPHIIIECH KONTEreH
FBUIBIMH ~MakKajauap, 3epTTey IKYMBICTaphl Ja
JKY3€re aChIPBUIBII KEJIE/i.

Byn FeuTBIME 3€pTTEY KYMBICHIHAA «Qazagstan»
VJITTBIK TEI€apHACHIHBIH OJICYMETTIK JKelepaeri
MOPTPETiH KapacThIpa OTHIPHII, OHBIH €PEKIIEIIKTePi
MeH ©3€KTLUIIr, MaKCaTThl Ay TUTOPHSHBI capaiayra
OarbiTTanmpl. OCbhl  yaKbITKAa JICHIH KOINTEreH
FaIBIMAApP TeJeapHaHBIH KeKeJel MmapakianapbiHa
3epTTeyiep JKYpri3sreHiMeH, OHBIH MaKCaTThl ay-
JTUTOPUSICHIH ~ TeoTpadUsuIbIK  JKOHE  TeHIIPIIIK
epeKIeTiKTepi OOWBIHIA TOJBIK 3EPTTEIMEreH
TakeIpbin cananans! (LBuk B., 2009: 323). Opi 3a-
MaHayH MyJIbTHMEINAIBIK KYpaJaap bl Naiianany,
OJIOTTHIK KypHAJTUCTUKAHBIH 3aMaHalibl KOPiIHICIH
TOJNBIK, 3EpPTTEN, CKIIETeH OipHele FalbIMHBIH
eHOEeKTEepiH OCHI 3epPTTey KYMBICHIHA OACIIBUTBIKKA
anbIHABL.  3epTTey HOTHXKECI KepeceTKeHAeH
DIICYMETTIK  JKENJIepAe  TeleapHalapIblH  ©H
OenceHl TONTaphl IIOFBIPIAHFAH/IBIFBIH KOPCETTI
(OnimkanoBa A., 2020: 89).

byriari Tanma eneyMeTTIK KeJiiep cayaarep-
Jiep YUIIH XaHa OM3HEC KypyFa THIMIUIITI Typasbl
KOITel 3epTTesie 0acTaibl. OpHUHE, Oy 63 Ke3eTiH/Ie
KOITETeH CAAJIAPABIH apbl Kapail JaMyblHa ajIblIl
KeJli. Mpicaibl, OypeIHAApHI KJIMEHT TEeK COJI KaHa
OpbIHFa Oapbll, YakbIT >KaFbIHAH IBIFBIHIAIBIIT
JKaTca, Kasipri TaHma SJEyMETTIK JKell apKbUIbI
©3/ICpIHIH KaKCETTUIIKTEPIH aHbIKTAyFa MYMKIHJIIK
Oepai. byn TeneBm3ms canachiHa Jja JIEHACI CHIM,
KOpEepMeH TeK ©31He KepeKTi akmapaTTapabl Tay-
BIIl, OHBIH ILIIHEH IpIKTeN ©3iHe KepeK emecTepiH
TyThIHOayFa OeiiiM Oonapl. Ochblnaiina Ke3 KeJlreH
cajajgarsl TYTHIHYIIBUIAD ©3/epiHEe OpKaIlaH Ja
JKAKChl MOJIIMETTEPII 13/1eT1 KaHa KoWMak, e31He He
KeperiH HakThl OineTiHAirin kepcerexi. byn xana
KIIMEHTTEP MEH KopeMeH TaOyIbIH kKaHa opi oHait
JKOJIBI — OJIIEYMETTIK JKeIJIep MEH TeJeapHaHbIH
caiiTrapel ekeHi adtnaca ma Oenrumi (Grenier E.,
Fair C., Schumaker R., 2014: 148).

OIeyMETTIK KeTiIep e xKapHaMaareHTTiIKTepAiH
KOeNTeNn JaMybl MEH OJapAbl BIHTaJAHIBIPY,
KEHEeHTy Mocerenepi KemTelm KOJIFa  ajbIThII,
onapbIH OM3HECIHIH OHal opi TpaHCHOPMALIUSIIBIK

9cepiiepiHiH apTybIHA aJIbII KeJI1. OICYMETTIK JKeli
apKbUIBl YHBIMIAP/IBIH HAPBIKTAFbl OHIM MCH KOFaM
e3apa OalIaHbICKA TYCYIIH JKEHIJ YKOJIbIHA aiiHaI-
b yarepai. XKana MyMKIHIIKTEp MEH jKapHaMa
arcHTTIKTEPIHIH OMEPaIHsIIBIK KYMBICHIHAH 0OJICK,
OJNIapAbIH MHHOBALMSIIBIK, KOHE IIBIFAPMAaIIBUIBIK,
Oackapy MyMKiHIiriHe Oaca Hazap ayAapbUIIbl.
ConbiMeH 0ipre, SII€yMETTIK K€l TeK ©3 ©HIMIH
caTyra OaFbITTajFaH OWM3HEC TYPIMEH FaHa eMec,
Oyman Oesnek Meawa, JKapHaMma arcHTTIKTepi
MCH IIBIFAPMAIIBLIBIK ~MEHEUKMEHTTIH OachlH
OipikTipeTiH KeH TuardopMara aifHaNbIN YIATep.
Ocputaiiia xapHaMa areHTTIKTEpi MeIHa Canachl-
MeH OalIaHBITBIPBUIBII, OJIAPABI MIBIFAPMAIBUIBIK
MYMKIHIIKTEPIH 9JIEyMETTIK JKellijiep apKbUIbl 03
pennepin perreyre THIphICTH (Rubik A., 2022: 2).

Kasipri Tagma Mennamarsl KapHamMa — MaKcaT-
THI TYTHIHYIIBUIAPABIH KBI3bIFYIIBUIBIFBIH OSITYFa
OarpITTa]IFAaH OHIM He OaFaapiiamMa Typasbl daeMi
JKacaJIFaH )kKoHE Ma3MYH/IbI Xxabapiiama JIeTI aiTa bl
AKMaparThlK TEXHOJOTHsIAp Oyl KOMMYHHKa-
LUSHBIH OJaH opi JaMyblHAa ©3 YJEecCiH Kocyaa,
aTan alTKaHJa OPTYPIi HayKaHIap MEH jKaHa Ma-
YCBIMJIBI TAHBICTBIPY TYpaJIbl aiiTa anambl3. byriHri
TaH/1a )KacTap/IbIH 0achIM 0OJIiT1 SIEYMETTIK XKeliae
OTBIPATHIHBIKTAH, OJIap/iaH cayaqHama airaH. [le-
pextep yunH YHIICTaHIAFbl YHUBEPCUTETTEP/IIH
CTYACHTTEpI TaHAaJIbII aJIbIHFaH. PecrionaeHTTepIiH
64,3%-bI BIEYMETTIK KeNiJeri TeIeBU3NIHBI JKap-
raManay OIBIHAWBI Opi TaKBIPBINTHIK HIECHl Oap
nen canaraH (Sarmash R., Khatun A., Singh A.,
2023: 2-3). 3eprrey KepceTKeHJAeW, Keil kacTtap
TENIKYPri3ylIiyiep  KaTbiCKaH  JKapHaMmaiapra
KOOIpeK CEHETiHiH, olap KaTbICKaH »XapHaMaHbl
TOJIBIK, KOPETIHIITIH KOPCETKCH.

XXI raceipma OocenecTik Joyipi  peTiHze
KapacTblpa ajaMbl3. OUTKeHI 9JeyMETTIK JKemieri
KONTeTeH Meaua >Ko0ajap Kel TeJIeBH3USIIBIK
OHIMIEP/II BIFBICTBIPYFa THIPBICYJA. Xabapibl Ta-
paTty MeH oJapAbl TYThIHYIIbIIapbIHA JI9J KETKi3y
VIOH jKac YpIaKTBIH CaHAChIHA [OJ KEIICTiH,
KBI3BIKTBI TaKBIPHINTHI Ta0y 1a KUBIHHBIH KHBIHBI
eKeHIH KepceTeni. AJjaiaa, Kasipri yakpITTa TeK
JKacTap FaHa eMec, COHBIMEH Oipre >kapHamamap
MEH 9p TYPJIi SIIEyMETTIK HayKaHJIapFa yKacTap,IbIH
KU1 KaTbICAaTBIHABIFBIH Kepcereni. JKammbl xac
OybIH OIEYMETTIK >KeJifieri OWBIH-CaybIK, OpeHI
Typasibl aKmaparrapbl Wi TYTBIHATBIHIBIFbIH
anbikTaraH. Cebe0i, AyphIc JKacanFaH kapHamaiap
MEH HayKaHJIap 63 HOTIKECiH Oepefi NereH ces
(Sarmash R., Khatun A., Singh A., 2023: 5-8).

BykapanbIk TenequnapAby AayblHa KOFaMHBIH
©3iHIH KOJBIHA TYpPFaHBIH KOI amaMaap TycCiHe
KoiimMackl aHbIK. Cebe0i, Tenemuaap Kepy YIliH agaMm-
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Jlap yakbITBIHBIH Oenrini Oip Oesirid apHaybl Kepek.
Opnan Oesek, BICYMETTIK JKENiHI YsUIbl TeledoHFa
OpHaTy MEH OHBl Kapay/blH >KCHUIIriH ecKep-
CeK, OYTiHri TaHJa TeNeBU3UsAAAa KOPEPMEH TapTy
MoceJieci maina 6obin xaTtkanbl Oenrini. Ocbuaii-
mia, Teneauaap OYpBIHFBI Kelle JKaTKaH dJIeyMEeTTIK
penmepi, COHBIH INIHAEC JKACBHIHA, IKBIHBICHIHA
koHe OejeniHne OalIaHBICTBl PONIEP/li BICHIPHII
KOWBII, OJapJbIH Tallal-TUICKTEpiHe OailIaHBICTHI
KBI3MET jKacay KepeKTiriH yroeiaael. Kepepmenaepai
KaJIBINTHl YCTAIl TYPY YIIiH TEJIEBU3HUS CalaChIHbIH
MaMaHJapbl 3aMaHayd WHTEPAKTUBTI BU3YallIbl
KYpajiapasl, OJEyMETTIK Keminepai wurepe Oa-
cranbl (Meyrowith J., 2009;33). byn mocene Tek
KasakcTangarbl TeJeBU3Hs CaJlaChIHAAFbI MAMaHIAP
FaHa KE3JICCKCH kOK. ByHpail Mocernere anemeri
ipi kopropanusieik BBC, SNN, ABC cekini Teire-
BU3HS aBIIITAPBI 1 YIIBIPACTHI.

3eprrey KOPCETKCH/ICH, TeJleapHaHbIH
DIICYMETTIK  KeJiiepMeH e3apa  OalIaHBICHIH
KapacThIpaThbIH MBbIHA/IaH JKaFJaiiaap ocep eTei:

- TeneapHaHbIH caliThIHA KOI OKBIPMaH XHUHAY;

- Hoctap JeHTachblHa ©3/iT1HEH aybICy apKbLIbl
ayJUTOPUSIHBI KEHEUTY;

- Apgam  xoHe
KAJIBIIITACTBIPY;

- TeneapHaHbIH MMUIXKIH apbITThIpa OTBIPBIIL,
OHBIH OpeH[iH Kkyprizy (Abrahamson K., 2017).

bipaxk onapzpl >Ky3ere acblpyna TeleapHAaHBIH
9IICYMETTIK MEJaHbIH KaHIIABIKTHI OCJICEH/I1 )KOHE
THIMZI )KYMBIC icTereHine OaimanbicThl. TeneapHa-
JIap MEH SJICYMETTIK JKeJliep e3apa OpeKeTTeCyiHiH
THIMIUTITIH TYCiHy yuniH 013 «Qazaqgstan» Teneap-
HACBIHBIH Oip anTaiblK, KOHTEHTIHE 3epTTey Kacaj-
Ibl. OnapblH KaTapblHAA, CH KOIl KapajibIM KHHAI-
FaH BUJCOKOHTEHT, €H aJIFalll XapHsUlaHFaH BUIEO,
OKBIPMaH CaHbl, TeorpausUIbIK ayMarbl, Oip anTa-
JIaFbl YKa3bUTYIIBUIAPJIBIH CAHBIHBIH ©CY JAMHAMHM-
kachel Kapacteipeuiabl (Cynranbaesa [, 2016: 24).
Ocpuiaiiina, OYTiHTI TelneapHaJapAblH OJICyMETTIK
XKeJIier] penpe3eHTalusIChIH KapaCThIPbIIN OTHIPHIIL,
TYPaKThl OKBIPMaH KMHAY MEH QJICyMETTIK JKeiieri
KepiTiM caHbl (0XBaT) ecenTemiHai (OmiMKaHOBa
A., 2016: 4).

«Qazagstan» TenaeapHaChIH 3epTTEy OapbICHIH/IA
9p SJIEYMETTIK JKelici xekenel mapameTpiep 00ii-
BIHIIA TAHAAJIBL: PECMH CaliTTa OpHAJIACTHIPBUIFaH,
TeJIeapHaHbIH KOCBIMIIIACBIHAA OPHAJIACTBIPBUIFAH,
3aMaHayd TEHJCHUIMSIIApAbl KAHMIAJIBIKTHI UTepill
JKaTBIp, MECCEHIDKEpJIepAeTi  OCJNCEeHITIK, op
BIICYMETTIK KelliJileri Ma3MYHBIHBIH Oipereiiri
MEH OPTYPILIITi, *Ka3ylIbUIap CAHBIHBIH TYPaKThI
OCill OTBIPYBI, ayIUTOPHUSHBIH OENCEHIITIrT MeH
KalTapbIMIObl Kayarm Oepy epeKIIeNiri >koHe
WHTEPAKTUBTI (YHKIMSHBI KOJIaHY.

TYPakThl  ayAUTOPHSHBI
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AJIBIHFaH 9p MOIIMETTEpIiH MacCuBi 9pTypIi
TEXHOJIOTHSIIBIK,  TUIATOpPMaIapMeH  KYMBIC
icteyneri epekmenikTepi 0apsl aHbIKTamabl (Kitsa
M., 2017: 81). Mpicansl, calTTapablH Kenoipi
OapieIFBIH TONBIK Kamu anca (Atifi H., Marcoccia
M., 2017: 31), oenmeymerTTik xemijepae KenoOip
KBI3METTEP/II TOJIBIK KAMTHIN YITCPMEHUTIHIITIH
kepcerti (Hill S., 2017). ConublkTan na, 3epT-
Tey OaphIiChIHIA ©Op IKEIIHIH CTaTCUTUKAJIBIK
MOJIMETTEpiH Japsulan, CaJbICTBIDYMEH Karap,
OHBIH Oip anTajarbl epeKLICITIKTePiH 1€ KapacThIpy
0acTel MakcaT peTiHae TaHaanasl. COHBIMEH Kartap,
Op KeJIepiH KbI3METTepi 9pTYpii OoIFaHbIMEH
Jie, OJapblH TEXHOJOTHSUIIBIK TapameTpriepi Ooi-
BIHIIIA YKCACTBIKTapFa W€ EKEHITi /e ecKepiimi
(Bykov ., 2014: 152).

3epTTey HOTHKeIePi JKoHe TAIKbLIAY

byriari TaHzma Ke3-KeNreH KOMIaHHS 63
TaHBIMAJIBUTBIFBIH apTTHIPY MaKcaTbIH/1a
SIIEYMETTIK MeIWaJarkl ©3 MapakiiajapblH amibll,
ochbl OoiibiHIIa Oipa3 >kymbicTap aTkapazabl. Onap
Oyn Tex akmapaT TapaTy FaHa €MeC, COHBIMEH
Oipre MakcaTThl ayAWTOPHUSHBI KaJBIITACTHIPYIIBI
OiprmeH-6ip Kypan. byriari tamma TteneapHa pei-
TUHTTE JKBUI CailiblH Oip OpBIHFAa KOFapbUIal
KeJei. Opi ail calibiHFBI 6ciM Oap. KazakcraHabik
KOFaM/JIbIK JIaMy WHCTHTYTHI TEJIEBHU3HS )KOHE PaHO
KOHTEHTIH TYTHIHY OONBIHIIIA SIICyMETTaHYJIbIK Ca-
yaliHama HOTHXeci OoifprHma, «Qazaqgstan» Tene-
apHachH 31,6% pecrnioHAeHT TaHaraH. TypFeIHIAp
OyJ1 apHaJIap bl HETI31HEH KaHAJIBIKTAP, CIIOPTTHIK
TpaHCISAIUIIAD MEH cepHaliiap Kepy YIIiH KOcaIbl
(KazakcTanapIKTapAbplH Kail TeneapHazapbl Kot
KOPETIHI Typaibl 3epTTEY HOTIIKECI KapHsIIaHIbI,
2023). Apna xanmnsl ayauropusana 11,4% ynecnen
YIIiHII, Ka3akTiigl ayantopusaa 16,6% yiecneH
OipiHIII OPBIHFA IIBIKKAH.

Bbyringe YouTube BH/ICO-XOCTHHII €H TaHBI-
Man TiatgopManapiaslH  Oipi  eKeHmiri  Oenrii.
Opi 3amaH Tana0blHA cail OHBI UTepy J€ MaHBI3IbI
cayaHbIH OipiHe aifHaNIbl. OpUHE, YATTHIK apHAHBIH
KYHJIEJIKTI 3(UPACH KOPCETUICTIH IKaHAJIBIKTap,
OarmapnaMaiap, QWIbMIACP MEH POJIMKTEPIl OChI
rratopMara KYKTETIN OThIpaasl. byn Gonmamakra
IUQPIIBIK apXUBKE aifHaa b,

«Qazaqstan» YATTHIK apHACHIHBEIH YouTube
Bugeo-xoctuHricige 2010 »purably 1 mingeciame
ambuirad. JKananel TeneapHaHbiH YouTube ap-
HaceiHa 3,07 MJIH ajmaM TipKenreH. YJITTHIK
apHaHBIH XOcTHHTIiciHEe 61 771 BHIEO KYKTeMim,
JKanmel KepimiM caubl 1 213 286 063 Oonran
(13.12.2023 neperine caii). TeneapHaHbIH BHIEO-
XOCTHUHTIHJIETI €H aJFallKhl BHJIEO AaTajFaH
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KBUIABIH 3 mringecinge « TenauuHblii KOMIUIEKC
aTaybIMEH JKapUsUIaHFaH. Byl BHUIECOHBI OCHI
KyHre aeiin 3989 agam xepreH.

KazakcTanaplk KOFaMIpIK JaMy MHCTHTYTBI Tejle-
BU3WS JKOHE PaJM0 KOHTEHTIH TYThIHY OOHBIHIIA cay-
anHama HoTwkeciHae 56,1% xepepmen «Qazagstany
TeJleapHachIH CeHIM/II apHa eIl caHal/Ibl. AJl apHaHbIH

€H TaHBIMaT TereOarIapiaMaiapbiHbIH — KaTapblHa
«Agparaty, «Anray, «Tapwonman», «1001 TyH»,
«KpI13bIK eKkeH» OarmapiiaManapbl SHJI.

«Qazagstan» yNITTBIK apHAchIHBIH YouTube-
Ta JKapusyIaHFaH BHICO-KOHTCHTTIH INIHAE Y3HiK
OHJIBIKKA KIpreH OarmapiiaManapibl KapacThIPbII
kepcek (1-kecte).

1-kecte — «Qazaqgstan» yATTHIK TeneapHachiHBIH YouTube miardopmaceiaga eq ken Kapanral 10 Bumeocs

Ne BueoHbIH ataysl / xKapusiaHy KyHi Kapaibim canel

1 311 onemMi | TypceinOek Kabaros 7079 433
9 coyip 2018 xbL1

) Typceiabek aiitkangait | «Haszap aymap» Tearpsl 5167 132
31 kanrap 2020 xbu1
«O311 dJeMi» KOHIEpPTI

3 9 mambIp 2017 K11 > 112338

4 «)Kaganbm kem» — TypceiHOek Kabaros / O3in Onemi 4888 554
1 coyip 2021 kb1
O3in onemi | XKana Oarmapimama

> 17 sxentoxcan 2018 kbl 4856258

; , N

6 «Mipsxaxkpim. OstH, Ka3ak!» Tenexuxascel. 1-6emim (Pyc cydturp) 4822772
16 xentokcan 2022 bu1
«MM» kypamacer | KTA

7 5 mambip 2017 sxb11 4773511

3 JKanaxpuiablk 6argapiaama | «O311 anemi» 4675297
1 xaxTap 2018 xbu1
XKirep men Axbora-Hyp | «OkinOe cen» | «baKbITTBIH KilTi» TeleXuKasChHBIH cayHATperi | «1001 Tym»

9 . 4499 250
20 xpIpKy#iek 2022 5KbIT

10 TYpCPIH6CK KabaroB: «Ka3akcTaHHBIH TaOUFaTHI Typalibl». O311 OleMi 4361 530
15 minge 2019 xbun

Kecrene kepin oThIpraHBIMBI3Ial TeK Oip FaHa
BUJCO 7 MIIH-HaH acTaM, €Ki BHAEO0 5 MJH-HaH
acrart, 8 BU1e0 4 MITH-HaH acTaM KapabIM >KHAFaH.
[albI3IBIK KOPCETKIIIKE CaJbIll eCenTeceK, Y3/IiK
OHIBIKTBEIH 80%-bI «O311 onemi», «KTA», «Ha-
3ap ayJap» CeKUIAl KeHijamap Oaraapiamanap
ekeHziriH kepemi3. Kamran 20% TenmeapHaHBIH
o3iHe TOH TeleOarmapiiaMa MEH KHHOFa OaiIaHbl-
CTBI eKeHIirH OaiikaiiMbI3. OHBIH 0ipi «MipXKaKsbIIl.
OsH Kazak!» Tenmexukascel Oosca, Oipi — «1001
TYH» OaFmapraMachiHa KeTeH KOHAKTap MIBIPKaraH
KUHOHBIH CayHTperi. OpuHe, Oyl YATTHIK apHaHBIH
YouTube-ka Tek keHinamap OarmapiIaMarapiabl ca-
Jaael AereHai OimmgipMeiini. MpIcassl, TeleapHaHBIH
BUJICO XOCTUHTIHJE IKAHAJBIKTAP, TAHBIMJIBIK
Oarmapiamanap, OTaHBIK TeJeXHKasIap IbiH 1a 0a-
PBIH aliTa KeTyiMi3 KepeK.

Enni teneapuanbiy Instagram mapaxiiacbiHa eH
anrarr 2013 KBUIIBIH HAYpbhI3 alibIHIA TipKEJTeH.

Kasipri tanma 674 MbBIHHaH aca OKBIpMaHIaphl
xkone 48 010 »xazbacer 6ap (13.12.2023 neperine
caif). ONeyMeTTIK *Kellijie TejeapHa eTe OCJCeHI
eKeHJIITiH aiiTa KeTyiMi3 kepek. Ce0ebi, KYHAemiKTi
CTOpHU3IIEP, BUIACO-KOHTCHTTEPMEH Katap (poTocy-
peTTepMeH kxa3z0a KaJIbIphIn OThIpasl. Ochutaiiina
TeleapHa SJIEYMETTIK KelliJeri TeHACHIUsIapIaH
KaJMai 0ipre KeJie sKaThIp JeI HAKThI aliTa aTaMbl3.

Kanmber «Qazaqstany YITTBIK Tel€apHACBIHBIH
Instagram mapakimacelHIaFel KapajabiM CaHbl SKA
OXBaT KeJIeMi eTe OeJICeHII eKEHIITIH aHFapaMbI3.
Mpicainel, TelnepaHHBIH Oip anTajarbl JAEpPEeKTEpiH
Ja KapaibM caHbl — 1,1 MITH-HaH acajpl, SFHH
ociM 2,4%. YATTHIK apHaHBIH OJEYMETTIK JKelise
KapusUlaHFaH —~— MojiMeTiHme — Instagram-garsl
OKbIpMaHapAbIH OackiM Oediri pmictap (Reels —
aBT.) apKBUIBl JKHI KEJCTIHMITIH aiTambl. bapipik
CTaTHCTUKAaHbI TOMEHJICTT KECTEJACH Kepe ajaMbl3
(2-xecre).
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2-kecte — «Qazaqgstan» YITTBIK TeleapHACHIHBIH Instagram oeyMeTTiK jkelTicinieri ska30anap/IblH KapajabM CTaTHCTHKACH

KouTeHT TYpi Bapiibirs JKazpuryusuap ChIpTTail OKbIpMaHaap
Reels 1 000 000 224 000 826 000
Kazba (ITyonmkanms) 418 000 217 000 193 000
Xuxkas (Mcropun) 19200 11 800 7317
Buneo 674 176 489
Tixeneit a¢pup 90 87 2

Enni TeneapHaHbIH reorpadUsIIbIK SpPEKIICITiK-
TepiHe KeJCeK, Kaszipri yakbITTa apHaHBIH
Instagram onemyertik xemicin 23,3%-nen  Aun-
MaThl KaJaCHIHBIH TYPFBIHIAPHI KOIl Kapauibl
exeH. Exinmi opeiHma 12,4% IlIsIMKEHT Kajachl
0ozca, 10,7%-nen ActaHa Kajachkl YINTIKTE TYP.
Tepriami opeHAEl Axkrebe Kamacel 4,8%-meH
aica, y3aik 0ecTikti 4,2% KepceTkilmiMeH ATeipay
KaJsiacbl opHajacThl. JKanmsl 8JIeyMeTTiK Keninepai
naijanaHyqa emiMi3[iH eH ipi MeramoiucTepiH
Iybl JIONENl KaKeT eTHEHTIH TYXKBIPBIM Jien
KapacThIpcak, 00JIaIbl.

YATTBIK apHaHBIH OJEYMETTIK >KeliJIepiHyeri
MEMIIEKETTEP CTATHCTHUKACHIH KapaCThIPFaHBIMBI3/IA
Kazakcran 94,8%, O30ekcran — 2,2%, KpipFei3cTan
1% xepcetkimrin kepcerti. Kepmrimiz Peceit dene-
paumsicel 0,4%-mieH ToprTikTe TYp. JKanmmel Tene-
apHa “KaHAJBIKTaphl TOJIBIFBIMEH Ka3aK TiJTiHJIe
TapaThUIATBIHABIKTAH 114, aJIBIC-)KAKBIH IIET eIIepre
aKmapar TapaTyja y3[IiK YIITIKTe OOJIybI J1a 3aHJIbI.
Ce0e0i, Ka3ak Till TYpKi TUIIEC TUIMIH KYpaMbIH/Ia
OOJFaHIIBIKTaH, OHBI KBIPFBI3, ©30€K JKOHE T.0. KO-
pepMenepain TyciHyi mymkiH. COHIBIKTaH Ja ca-
Najibl JaibIHIaIFaH TeeOarapiaMara Kail yakbIT-
Ta 0oJIica 1a CYpaHBICTHIH KOFaphl OOJATHIHBI AHBIK,

Xanmbl TeneapHaHbIH MAaKCaTThl ayJUTOPHS-
CBIH/IAFBl JKac epeKIIeNiKTepi OOWBIHIIA TOII-

TachIPBINl KOpceK, Y3Iik OecTikTi 25-34 xac
apayBIFBIHAAFE agamaap 28,9% apKbUIbl aFaIIKbl
opblHFa MBIKTBL. Ekinmi opsipa 18-24  sxac
apalBIFBIHAFEL JKacTap yieci — 22%, 35-44 xac
apaJFeIHAarel  TYPFIHAApABIH  20,6%-b1  YATTHIK
apHaHBIH OJICYMETTIK JKeli MapakKlIachlH KaparaH.
An xanran 10,3%-06en 45-54 »xac apayibIFbIHIAFbI
TYPFBIHIAp Y3IiK OecTikTi asKkraiinel. byn cratu-
CTHKaHbl Kapail OTBIPBIN, XacTapAblH ocipece 18-
35 »ac apaJbIFEIHAAPEI €ITIMI3IIH JKacTaphl YITTHIK
apHa MapakilachblH KapaHTHIHIBIFGl KOHIUITE MEAET
Oonanpl. Cebedi, YATTHIK apHAHBIH HETi3ri oHIMi
— JI9CTYP/i CaKTayFa, OHBI )Kac YPIaKThIH OOWBIH-
mra ciHipy OOMBIHIIA aTKapbUIbIT KaThIp. JleMexk,
OCBbI JKyMbICTap Oonalakra 3 HOTHXKECIH Oepir,
OoJanraK maTpuoTTapAsl TOPOUEIICTI YKATHIPMBI3 JCTI
HBIK CEHIMMEH aiiTa ajiaMbi3.

TeneapHaHbIH Instagram napakiachH
KapaymsiapasiH 69% oitennep, kamran 30,9%

eprep (3-xkecre). JKammel TenmeapHamarkl Kol
JKapUsJIaHbIMAAD — JKAHAIBIKTAp MEH  BpTypii
OarmaprmaManapIblH KbICKA Y3IHIICI CKEHIITIH

aiita keryimi3 kepek. OHBI Kapaymibliap CaHbl
Jla 9p YaKbIT CaliblH ©3repill OTHIPATHIHABIFBIH /12
YMBITHAYBIMBI3 Kepek. JKanmbel anranma Teneap-
Ha O3iHIH QJICYMETTIK >KeNiJeTi Mapakiaiapbiaia
OeJiceHl eKeHIrH aiiTa KeTyiMmi3 Kepek.

3-kecre — «Qazaqgstan» YITTHIK TeleapHACHIHBIH Instagram oieyMeTTiK jKelliciHieri FeHaipIiK CTaTHCTUKACH

Kac Bapuabirsl Oifenep Epaep

13-17 sxac apasibIFbl 2,8% 1,4 % 1,9 %

18-24 >xac apaJybIFbl 11 % 7,9 % 11,6 %
25-34 sxac apabIFbl 33,9% 37,2 % 42 %

35-44 sxac apanbIFbl 29,4 % 32,4 % 30,7 %
45-54 xac apaJbIFsl 11,9 % 12% 8,3 %
55-64 xac apaJybIFbl 7,3 % 6,3 % 3,4%

64 xac XKoHE OfaH JKOFaPbI 3,4 % 2,4 % 1,8 %

142



A.M. TnemoBa

Kecrene kepin TypraHbIMBI3Ial, YITTHIK Telle-
apHacelHIa 25-34 jxac apajibIFeImarsl epiep (42
%) men ouennepain (37,2 %) yieci e3re kacka
KaparaHJia )KOFrapbl ekeH. Auaiiga Oacka »xac 0oii-
BIHIIIA Op TYPJi KacTapIblH TUHAMHUACHI ©3Tepil
OTBIPATBIHABIFBIH KOPC aJlaMbI3. JKanmer aKmapar
KaObuTIayJla aJaMHBIH ~ AMOIMSCBIMEH  Kartap,
TapaTbUIFaH aKMapaTThIH MaHBI3JBUIBIFEI Ja Oaca
Hazap ayAapbuiajbl.

«Qazagstan» YITTHIK TeJeapHachiHbIH Telegram
apHacelHAa 53 MBIHHAH ajmaM >kas3purFaH. OHOarbl
KOHTEHTTEP/II )KeKeJIeH TaHbICTHIPHIN OTCEK:

- 8,27 cyper;

- 8,15 Bumeo;

-7 daii;

- 4,45 cinteme xapusnanran (13.12.2023
JIepeTine caif).

Ocnl JepeKTepai Kapait OTBIPBIN-AK,
TeJleapHaHbIH BIEYMETTIK JKeJiieri OelceHainirine
eTe aKchl Jien Oaranayra Oosaapl. Cebebi, Tene-
rpaMM apHaHbl JKYPTi3yre JAe YakbIT KOHE XKazy
KaOlmeTi KepeK eKCHMOITiH ecKepcek, apHaHBIH
OCBI OJICYMETTIK KeJiJeri OeJICeHAUIIrT KOFaphl
JeHreiiae aemn arayra 0oJabl.

JXKanmel >KoFapbIia aTaJFaH YII OICYMETTIK
JKENMHI capajail OThIpbIN, Oi31iH OallKaraHbIMbI3
— TeleapHa ©31H OKeKeled OpeHJ peTiHae
KaJIBINTACTBIPYFA KAKChl JKYMBIC JKacam OTBIp
Jnen Oaranail anmampl3. Opi  akmapar Taparty,
OKBIPMaH/bl KBI3BIKTHIPY OoiibIHIIA Ja Oipiiama
JKYMBIC JKaCABII )KATKAH]ILIFBIH aHFapIbIK. MbIca-
JIbl, TEJIGAPHAHBIH TEK OIp anTajgarbl OKbIPMaHIap
CaHBIHBIH apTybl TOMEHJEI1 KECTeACH Koepe
anace3(4-kecre).

4-kecte — «Qazaqstan» YITTHIK TeIeapHACHIHBIH DJICYMETTIK XKeiiepinzeri Oip anTagarbl OKbIPMaH CaHBIHBIH apTy CTaTHCTUKACHI

OJIeyMeTTIK KeJtijiep 4.12.2023 :xb11 11.12.2023 xbL1 Ocim
YouTube 3 052 632 >xa3blTylIbl 3 066 458 >xa3pLTyIIbI 13 826 anam
Instagam 671 706 >ka3bUTyIIIBI 674 066 >xa3bLTYIIBI 2 360 agam
Telegram 48 236 xa3bLTyILbI 53 480 xa3buTyLIbl 5 244 anam
KopsIThIHABI YNTTHIK TeneapHaHbIH Instagram oieyMmeTTik
KeJrigeri OeJCeHUIirT eTe JKaKChl €KeHJIIrH aira
3eprTey  HOTHIKECI  KOpCEeTKeHAeH  Tele-  KeTyiMi3 KepeK. Opi KYHAETIKTI KOHTEHTTi TOJ-

apHa OJIEyMETTIK MEIUaHbIH EpeKIIeNiKTepiH
JKaKChl TYCIHETIHIITIH KOpceTTi. Opi ochLIaiIa
ayJIUTOPUSIHBI  TapTy, OKBIPMAHABI KBI3BIKTBIPY
CEKIJII KYMBICTApJIbl KAKChI aTKAPATHIH]IBIFbIH
KOpPCeTTi. OIEyMETTIK MEJWaHBIH WHTEPAKTHUBTLI
(GYHKIMSICBIH KOJIIaHa OTBIPBIN, apHa FajJaMTop-
ayJIMTOPUSIHBI J]a KYPYFa ThIPHICATHIH/IBIFBIH KOP-
ceTTi. TeneBU3MsIIBIK OarmapiiaMaHbIH SIIEYMETTIK
JKeJJIep/ie OKbIPMaH TaparblHaH KU1 TAJIKbIIAHbIII,
miKip OUIIIPETIHAIKTEpI JIe¢ KOHUINe KOHBIM/IBI
€KEeHIH aiiTa KeTyiMi3 Kepek.

TeneapuanbiH SMM KbI3MeTKepi HHTEPAKTHUBTI
BIIEMETTIK Me/ina KypayiapbliH OCJICeH i KoJjiaHa-
THIHBIH, ayJAWTOPUSHBI TapTy KOHE OJIEYMETTIK
miardopMasapia TaHbIMaj, 3aMaHayd TCHCHIIHSI-
JIapJIbl KOJIIaHATHIHBIFBIH aHFaP/IBIK,

KopsiTa aiitkanna, «Qazaqstan» yJITTBIK Telle-
ApHACHIHBIH DJICYMETTIK MEHaIaFbl KPEaTUBTUIITIH
KapacThIpcaK, OHBIH ©p YaKbITTa KOHTCHTIICH
TOJIBIKTHIPBIIBII OTHIP JIeT aiTyFa 60massl. JKarsr
OapJIBIK OIEYMETTIK JKEJiJeri KOHTEHTTI capaiait
OTBIPBII, KeJIeCiiel KOPBITBHIHIBI )KacayFa 00Japbl:

TBIPBITT  OTBIPYFA  THIPBICATHIHIBIKTAPBI  Typasibl
mapanapabl ©Te COTTI XKYy3€re achIpaiabl, Opi OHBI
OpKaIllaH JIa KaJiarajian OThIpaThlH MaMaHHBIH Oap
eKeHJIITIH KepceTeTei. byl o3 Ke3eriHae TypakThl
OKBbIPMaH1ap bl KAJIBIITACTBIPYFa KYII Calalbl;

Opnan Oenek Instagram-ga Kpicka BHJIEO-
nap Reels-Tapapl nga &ui  KapHUSIAWTBIHIABIFBIH
OaifkaiiMBI3. Opi KYHACTIKTI «Aqparaty Oarmapiia-
MAaChIHJIaFbl JKAHAJBIKTAP/bl Ja apHAHBIH HETri3Tri
MapakKiiachblHa YKapHsIan OThIPAJIbI;

Teneapuansig Telegram apHackIiHa TOKTAJIATHIH
0ojicak, OHBI TE€K MOTIHMEH FaHa €MEC, COHEI-
MeH Oipre BHaeoNap, cayalHamajap MEH TiKeJeH
aduprepmai ae Kui OTKI3STIHAITIH OaiiKaIbIK;

Opi Telegram apHacblHAa OKBIPMaHIAP SPTYPIIi
CMaMIIMK apKbUIbl ©3/EPiHIH SMOIMSIIAPbIHAa Oif-
Iipin skaTambl. by con apHamarsl TYPAaKThI OKBIP-
MaHJIapbIHBIH OapblH JKOHE aKlapaTrka >SMOIHS
OlmaipeTiHAIKTepl ©Te YTHIMABI TOCIT JEN arayra
Ooabl;

YouTube-ta Tapuxel ©Oap Tesnebarmapiama-
TapJpIH O31HIK KaHAIIapblH (apHAJIapbIH) alllblIl,
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xKekenel skibepreH. Aram aiTkanpa, Tansholpan,
Aqparat cerHIBI OaFIapiaMaiapIsl aTail amambl3.

Yarreik  teneapHa  YouTube — Buueo-
XOCTHHTIHJe Shorts-tapapl fa Kui >KapusIaibl.
byn — apHaHBIH ©JeyMeTTIK KeliJeri TeHICH-
LUsJIapbl YaKThUIbI OaiiKam, COFaH caill JKyMbIC
ICTEUTIHAITIHIH aliFaFbl;

Kanmbel yATTBIK apHAHBIH OJIEYMETTIK JKei-
JleTi KpeaTHBTUIITIH Kapail OTBIPBII, MapakiiaHbl
JKYPTi3eTiHMaMaHHBIH OPKaIllaH 631HiH KaOiIeTTepiH
APTTHIPHIIT OTHIPATHIHABIFBIH aHFAPTAIBI. Opi Telle-
apHa oOJICYMETTIK JKeJIJeperi >KaHAIIBUIIBIKTHI
OipJieH eHri3eni;

3epTTey JKYMBICBHIH jKa3y OapbICBIH/IA KOFapbIa
atasraH  OipHemie  OJIeyMEeTTIK  MeIuaarsl
KpPEaTUBTUIIKTI OaliKaIbIK,

Korapeiga ces erken 3amanansl BAK-ToiH dop-
Machl MEH KYpPBUIBIMBI ©3TrepMETeHIMEH OYTIiHT1
TaHJa DJICYMETTIK JKeJIiIep KOBEPTeHTTI KypHaJIUC-
TUKaHBIH JKbUIAAM JaMyblHa YJIEC KOCBIN KeJEei.
Cebe0i, KoFaM MEH 3aMaH TajaOblH OpBIHIAMAa-
ca mocrypni BAK e3 kepepmeHnnmepiHeH aubIpbI-
JBII Kamysl ga MyYMKiH. Ocbl opaiiia agamaapIbiH
OaceiM Oemmiri akmapaTThl BH3YyalIbl KaObLImaIl
YUPreHreHIIKTeH ©JICYMETTIK MEIUaHbIH KOFaMm
AJIBIHAAFB MaHBI3bI apTa OepMeK.
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CLIMATE CHANGE AND MEDIA INFLUENCE

The “climate change” refers to the long-term changes in the atmosphere, mostly caused by rising
global temperatures. The primary drivers of these changes are human activities that emit greenhouse gases into the
atmosphere. The objective of this research inquiry is to examine multiple facets, encompassing climate
change ramifications on a global scale, portrayal in the media, level of public consciousness, govern-
mental regulations and educational endeavors within Kazakhstan.

This research employs a mixed-methods approach to investigate media coverage, public awareness,
government actions and international cooperation pertaining to climate change. Examining media influ-
ence on public opinion in Kazakhstan, the study scrutinizes the role of journalists and media outlets in
fostering awareness and action on climate change issues. The paper analyses information from authority
organizations" surveys, opinion polls and Google Trends data.

The media assumes a vital role in shaping public opinion and transmitting knowledge, with es-
teemed global publications like The Guardian and BBC. Although Kazakhstan is vulnerable to climate
change, there have been significant advancements in media coverage. Nevertheless, there are ongoing
obstacles such as the scarcity of resources and the lack of attention from media owners.

The study has discovered a notable deficiency in the inclusion of climate change in national curricu-
lum, impeding the acquisition of the necessary information to effectively handle climate-related issues.
This research establishes a foundation for the ongoing cooperation of media outlets, governments, and
international organizations in tackling the multifaceted issues brought by climate change, emphasizing
the pursuit of sustainable development goals.

Keywords: climate change, media coverage, Kazakhstan, UN Sustainable Development Goals.
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KanmarTbiH, e3repyi xoHe BAK-TbIH, bIKMaAbI

«KAMMaTTbIH, e3repyi» TepMUHI HerisiHeH atMocdepasarbl y3ak Mep3iMAi e3repicTeH TyblHAAFaH
>kahaHADBIK, XXbIAbIHYAbI OiAAIPEAl. ByHbIH HErisri Kosraylubl Kyl — aAaM 8PEKeTiHiH KecipiHeH nanaa
6GOAFaH NMapHMK rasbi.

ByA MakaAaHblH MakcaTbl — >kahaHAbIK AeHreiae >xoHe KasakcTaHAQ KAMMATTbIH e3repy
CaAA@pbIHbIH BPTYPAI  acnekTirepiH, OyKapaAblK, aknapaTt KypaAAapbIHAAFbl >KapUSAAHbIMAAPABDI,
KOFaMAbIK, CaHa AEHreiiH, YKIMeTTIH 3aHHamaAapbl MEH Takplpbirka 6arAaHbICTbl GiAiM  Gepy
6acTamarapbiH 3epTTey. bykapaabik aknapaT KypaAAapblH, KOFaMHbIH, XxabapAap GOAYbIH, KAMMATTbIH
e3repyiHe KaTbICTbl YKIMETTIK MeH XaAblKapaAblK, bIHTbIMAKTACTbIK, LAPAAAPbIH 3epTTey YLUiH apaAac
BAIC KOAAQHBbIAABL. Makanapa KaszakcrtaHAarbl KofamAblk nikipre BAK-TbIH ocepiH arkplHAAM
OTbIPbIM, KAMMATTbIH ©3repyi Maceaeaepi 6oiibiHIWA Xabapaap GOAY MEH OFaH KapCbl 8PeKeT eTyAeri
SKYPHAAMCTEP MeH BYKapaAbIK, aknapaTt KypaAAAPbIHbIH, POAI MYKUST 3€PTTEAAI.

3epTreyae GeAeAAi YMbIMAAPAbIH CayaAHamaAapbl, aAeymeTTik cypayAap meH Google Trends
AepekTtepi TaapaHabl. The Guardian >xeHe BBC, Tarbl COHAQM CMSIKTbI ByKapaAblk, aknapart Kypaasapbl
KOFaMABIK, MiKipAI KQAbINTaCTbIPYAQ >K&HE aFrapTYLUIbIAbIKTa MaHbI3AbI POA aTKAPaAbI.

KasakcraH KAMMAaTTbiH e3repyiHe 6eiliMm 6GOAFaHAbIKTAH OA TypaAbl OyKapaablk, aknapat
KYPaAAAPbIHAAFbI >KaPUSIAAHBIMAAPAA aAMTaPAbIKTai >KETICTIKTep OaiKaAaAbl. AEreHMeH, pecypc
xeTicneyuiairi x)xeHe BAK veaepiHiH Hazap ayAapmaybl CUSKTbl KEAEPTIAEp XKaAFAChIMN XKaTbIp.

CoHpai-aKk, KAMMATTbIH ©3repyi TakblpblObiHbIH YATTbIK OKYy OarAapAamanapbiHAQ KETKIAIKTI
6asiHAAAMAYbl, MOCEAEGAEPAT TMIMAI LLIELWYAE KAXKETTI aknapaT aAyFa KeaAepri keatipeai. bya septrey
TypakTbl AaMy MakcaTTapblHa KOA >KeTki3yre 6aca Hasap ayAapa OTbIpbif, KAMMATTbIH ©3repyiHe
6aAaHbICTbI  KYPAEAI >KaFpalAapabl wellyae OyKapablk aknapaT KypasAapbl, YKIMET >aHe
XaAbIKAPaAbIK, YMbIMAAP apacbiHAAFbl OAQH 8pPi bIHTbIMAKTACTbIKTbIH Heri3iH KaAayFa YKOA allaAbl.

TyiiH ce3aep: KAMMaTTbiH, e3repyi, BAK >xapmsanaHbiMbl, KasakctaH, BYY TypakTbl aAamy
MakcaTtTapbl.

146 © 2024 Al-Farabi Kazakh National University


https://doi.org/10.26577/HJ.2024.v72.i2.14
https://orcid.org/0000-0002-4351-4277
mailto:abdikappar.m@gmail.com
mailto:abdikappar.m@gmail.com

M.A. Abdikappar

M.A. Abaukannap

Kasaxckmit HaumMOHaAbHbINA yHUBEPCUTET MMeHn aab-Dapabu, KasaxcraH, r. AAMathbl
e-mail: abdikappar.m@gmail.com

U3meHeHue kKaumata u BAusinHne CMU

AaHHoe nccaepoBaHME (DOKYCUMPYETCS Ha aHaAM3e AOAFOCPOYHBIX M3MEHeHWIn B aTtMmocdepe,
M3BECTHbIX KaK «M3MEHEeHMe KAMMaTa», MPEeMMYLLECTBEHHO BbI3BaHHbIX MOBbILEHWEM FAOOGAAbHbIX
Temnepatyp. Lleab paboTbi 3aKAIOHAETCS B UCCAEAOBAHUM PA3AMYHBIX aCMIEKTOB MOCAEACTBMI UBMEHEHUS]
KAMMaTa Ha rA06aAbHOM YPOBHE, BKAIOYAs OCBELLIEHWE B CPEACTBAX MACCOBOM MH(OPMALIMK, YPOBEHb
06LWECTBEHHOrO CO3HaHMs, 3aKOHOAATEAbHbIE MEpbI MPABUTEALCTBA M 0Opa3oBaTeAbHble MHMLMATHBbI
B OTHOLLeHMM Ka3axcTaHa.

MeToaOAOrMS  UCCAEAOBaAHMS OCHOBaHa Ha KOMOMHMPOBAHHOM MOAXOAE, BKAKOYAIOLLEM
aHaAM3 CPeACTB MacCoBOM MH(OPMaUmM, OOBLIECTBEHHONO MHEHWS, AEMCTBMIA MPaBUTEALCTBA U
MEXXAYHAPOAHOIO COTPYAHMYECTBA B KOHTEKCTE M3MeHeHMs KanmaTa. Oco6oe BHUMaHME YAEASETCS
POAM  >KYPHAAMCTOB W CPEACTB MACCOBOM WH(OPMALMM B TMOBbILLEHUM OCBEAOMAEHHOCTU U
hopmrpoBaHMM 06LLLECTBEHHOIO MHEHMS O KAMMATMUeCcKMX Borpocax B KasaxcraHe.

AHaAM3 AQHHbIX MPOBOAMTCSI Ha OCHOBE MH(OPMaLMM M3 PA3AMYHBIX MCTOYHMKOB, BKAlOYas
aBTOPUTETHbIE OpraHM3aumm, obulectBeHHble onpocbl 1 Google Trends. MoayepkMBaeTCst 3HaUMMOCTb
CPEeACTB MaccoBOi MHgopMaumu B (DOPMMPOBAHMM OOLLIECTBEHHOIO MHEHMSI M pPacrnpoCTpaHeHun
3HaHMM, a Tak)Ke BaXkHasi POAb MEXXAYHAPOAHbIX M3AaHui, Takux Kak The Guardian v BBC.

B Xxoae mMccAepOBaHMS OTMEYaeTCsl, YTO HEeCMOTPSl Ha Y93BMMOCTb KaszaxcTaHa K M3MEHEeHMIo
KAMMaTa, B CpeACTBax MacCOBOM MHQOPMaUMM AOCTUTHYTbl onpeAeAéHHble ycrnexu. OaHako
NpeoAOAEHWE MPENSTCTBUIA, TakMX KaK HEXBAaTKa PecypcoB M HEAOCTAaTOYHOE BHMMAHWE CO CTOPOHbI
BAQAEAbLIEB CPEACTB MAaCcCOBOM MH(OPMALLMKM, OCTAéTCd akTyaAbHOM 3apaver. Takxke OTMeyvaeTcst
HEAOCTAaTOYHOE BKAIOYEHME TeMbl M3MEHEHMSI KAMMAaTa B HALUMOHAAbHble yyebOHble MpPOorpamMmbl, YTO
npensTcTeyeT 3p(HeKTUBHOMY PELEHMIO KAUMATUYECKMX MPOOAEM.

MccaepoBaHME  pPEKOMEHAYET YKPENAEeHWe COTPYAHMUYECTBA MeXAY CpeACTBaMM  MacCOBOM
MHpOPMaLMK, TPABUTEABCTBOM M MEXAYHAPOAHbBIMW  OPraHu3aumsaMm C LeAblo 3((EKTUBHOIO
pelieHnst MpobBAEM, BbI3BaHHbIX M3MEHEHMEM KAMMATa, C akUEHTOM Ha AOCTMXKEHME YCTOMYMBOrO

pazBUTKSI.

KAloueBble cAoBa: M3MeHeHWe KAMMaTa, ocBelleHne B CMM, KaszaxcraH, Llean yctoiumBoro

pazsutng OOH.

Introduction

The term “climate change” refers to long-term
changes in the atmosphere, mostly caused by rising
global temperatures. The primary drivers of these
changes are human activities that emit greenhouse
gases into the atmosphere, including the combustion
of fossil fuels, deforestation, and industrial activity.
Methane, nitrous oxide, and carbon dioxide are
some of these gases.

More than 99% of scientific papers affirm the
hypothesis that human activities are the primary
driver of climate change, indicating a complete
consensus among climate experts regarding the
origin of global warming (James Powell, 2019).
The consensus is derived from extensive scientific
evidence spanning more than a century, which
encompasses the examination of historical climatic
fluctuations, the capacity of greenhouse gases to
retain heat, and the influence of human activities on
the climate (NASA 2023).

The extensive and continuous repercussions
of changes in the climate on ecological systems

can profoundly influence the effectiveness and
equilibrium of natural systems. The consequences
of these repercussions are extensive, affecting
several aspects such as human health, politics,
food supplies, infrastructure, financial markets, and
society as a whole, and surpassing national borders
(Ejaz et al 2023).

Climatechangeleadstoavariety ofconsequences,
such as more frequent and severe extreme weather
events, higher sea levels, disturbances to ecosystems
and biodiversity, alterations in precipitation patterns,
and shifts in agricultural production. In order to
mitigate climate change, it is imperative for society
to decrease greenhouse gas emissions, shift towards
renewable energy sources, and develop proactive
adaptation strategies to address the ongoing changes.

Based on World Health Organization study,
approximately 3.6 billion individuals currently
inhabit areas that are especially vulnerable to
the effects of global warming. Climate change is
expected to cause an extra 250,000 fatalities per year
between 2030 and 2050 (World Health Organisaton
2023).
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Due to its arid location, Kazakhstan is weak
to climate change’s effects. A World Bank report
indicates that 75% of the population is increasingly
sensitive to the detrimental impacts of climate
change (A World Bank Group 2021). Kazakhstan
experiences a  highly continental climate
characterized by notable fluctuations in both daily
and yearly temperatures, as evidenced by historical
records (Oladejo et al, 2023). Additionally, the
country is currently observing a rise in the average
annual air temperature due to changes in the global
climate (The Climate Change Knowledge Portal
(CCKP) 2021).

This study queries for more study: To what
extent does media coverage influence widespread
consensus regarding global warming in Kazakhstan?
How do journalists and media outlets contribute
to fostering awareness, understanding, and action
regarding climate change issues?

The objective of this research inquiry is
to examine multiple facets, encompassing its
ramifications on a global scale, portrayal in the
media, level of public consciousness, governmental
regulations, and educational endeavors within
Kazakhstan. In the specific case of Kazakhstan, they
offer an all-encompassing structure for investigating
the interrelated mechanisms of a changing climate
and its dissemination.

Materials and methods

This study utilized a descriptive methodology,
using a combination of approach that integrated
qualitative and quantitative analyses. The research
aimed to comprehensively examine global and
Kazakhstan-specific reporting in the media on
climate change, spanning historical, contemporary,
and regional perspectives. A meticulous review of
scholarly articles, reports, and relevant literature
laid the groundwork for understanding the historical
evolution of climate change research and its
portrayal in the media.

To gauge public awareness and perception
in Kazakhstan, surveys and opinion polls by
authority organizations were shown, supplemented
by Google Trends data that provided insights into
search queries made by users in the region. This
quantitative information was complemented by
qualitative analyses, combining Google Trends
data with surveys, social media analysis and news
articles for a more nuanced interpretation.

Major international media outlets such as
The Guardian, The Washington Post, Telemundo
51, BBC, Science, and Nature were included in
the analysis to offer a comparative perspective.
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The study also delved into specific initiatives and
policies related to climate change in Kazakhstan,
examining journalistic training programs, media
contests, climate policies, vulnerability assessments,
and adaptation strategies. Reputable sources
such as UNDP, Climate Action Tracker, and the
World Bank's essential information provided for a
comprehensive overview.

The findings from content analysis, surveys,
Google Trends analysis, and case studies were
systematically integrated, providing a holistic
understanding of the media landscape, public
perception, and climate-related initiatives in
Kazakhstan.

Literature review

The origins of scientific inquiries into climate
change may be traced back to the early 19th century,
when researchers initially recognized the presence of
inherent variations in paleoclimate. The concept of
the greenhouse effect was first suggested by Joseph
Fourier in 1824, and more support for it was supplied
by Claude Pouilletin 1827 and 1838. In 1856, Eunice
Newton Foote performed tests to evaluate the heat
retention abilities of several gases, including carbon
dioxide. In 1896, Svante Arrhenius constructed the
first model showing the probable consequences of
human-caused emissions of gases that contribute to
the greenhouse effect on the energy balance of the
Earth. In 1938, Guy Callendar provided evidence
of the increasing pattern of global temperatures.
In 1967, Syukuro Manabe and Richard Wetherald
invented the first accurate computer simulation of
Earth’s climate.

In the 1700s and 1800s, the modern media
began its rapid development, despite the fact that it
was confronted with challenges. These challenges
included state control, colonialism, low literacy
rates, and technological capacity challenges. The
expansion of mass-circulation print presses in urban
centers during the middle of the 1800s resulted in
the formation of significant institutions in the fields
of social, political, economic, and cultural affairs.
In the 1930s, climate science and the mass media
first intersected in their environmental coverage
(Boykoft and Roberts, 2007).

Either climate change or warming of the
planet, also known as the “greenhouse effect,” is a
significant environmental issue with implications
for food, water, energy, ecosystems, human health,
and social stability. It is often influenced by mass
media, and has generated significant scientific and
political controversy. While there is consensus
on global warming, there is less agreement on its
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exact consequences and strategies to mitigate them,
leading to public confusion (Stamm et al, 2010).

The academic literature on effectively
communicating with the public about climate
change, its anthropogenic origins, and the imperative
for personal and political action in response has
expanded at a rapid rate due to the challenges posed
by this phenomenon (Goldberg et al. 2019).

The way that the media covers climate change
has modified over a while, with an increase in
coverage occurring in the most recent decades. The
initial comprehensive analysis of media portrayal of
climate change in the USA was published in 1994.
However, there was a substantial surge in coverage
starting in the early 2000s, reaching its peak in
September and October 2021 in the United States
(United Nations News, 2023).

Consistently, research has demonstrated that
media portrayals of climate change have cognitive
effects. People obtain knowledge and gain insight
regarding the issue through the media (Stamm et al,
2010).

Journalists and news media play a crucial
function in conveying information about climate
change, helping people understand its developments,
choices, and implications. In 2022, climate news
featured devastating floods, crop failures, extreme
heat episodes, and hurricanes, including slow-burn
developments and increased coal use to reduce
Russia gas reliance (Ejaz et al, 2022).

There is a significant contribution that the
media makes to the formation of public opinion
regarding climate change and the effects it has on
society. It is vital for good climate communication
to convey a full grasp of the situation, as well as
to inspire rather than terrify or anger the general
people (Earth Day 2022). In order to facilitate
proper comprehension of the issue at hand, the
media ought to prioritize the dissemination of
precise information, the translation of intricate
scientific principles into simple language, and the
promotion of a balanced and all-encompassing
perception of climate change.

Discussion

According to CCC (climate change
communication) research, coverage has expanded
and become more precise. Climate change is a
subject that is extensively and precisely covered by
numerous media entities. The following are some
examples of such outlets:

The Guardian has consistently provided
extensive, scientifically grounded, and all-
encompassing journalism concerning the climate

crisis and its potential remedies. The Washington
Post has devoted considerable attention to the
climate crisis in recent years, conducting extensive
coverage that focuses on the multifaceted societal
implications of climate change.

More than eighty percent to ninety percent of
articles that appear in traditional print news media,
such as The New York Times and The Washington
Post, reflect the general agreement among scientists
regarding the phenomenon known as climate change
is occurring and is caused by humans (Newman et
al 2018).

Telemundo 51, a Spanish-language television
network, has likewise augmented its climate change
news and its environmental ramifications. The BBC
offers comprehensive coverage of climate change,
encompassing news, features, and analysis on
their website. Science, a leading scientific journal,
provides a complete study of climate change through
news, features, and research pieces, thereby offering
valuable insights into the most recent advancements
and discoveries in the field. Nature, a prominent
scientific journal, publishes articles and news stories
pertaining to climate change.

Journalists now cover a wide range of climate
change issues, including decarbonization, corporate
strategies, and consumer behavior, while also
highlighting the economic and social costs of
climate change (Ejaz et al, 2022).

Journalists must discover and highlight
noteworthy components within the complex issue
of climate change to meet news value requirements.
Consequently, there are situations when they
might minimize or exclude uncertainties linked to
scientific data in order to cater to the news value
of ‘negativity’, or they might amplify the expected
negative implications of climate change based on
the news value of ‘unambiguity’ (Schafer 2015).

In recent years, Kazakhstani media has increased
its coverage of climate change. There have been a
number of media contests (for example: Information
portal on climate adaptation and mitigation in Central
Asia, Best media coverage of climate change 2020;
UN, Change for Climate in Kazakhstan 2021) and
training programs organized by the United Nations
and other organizations in order to raise awareness
about climate change and encourage journalists
and bloggers to write articles on the subject. The
consequences of climate change in Kazakhstan
has been the subject of extensive coverage in the
media, with particular attention paid to its effects on
agriculture, ecosystems, biodiversity, food security,
and government health (UNDP Kazakhstan 2023).
Additionally, the media has covered the nation’s
greenhouse gas emissions and reduction strategies.

149



Climate change and media influence

A variety of formats have been utilized to convey the
information, such as expert interviews, journalistic
research, and social media (Poberezhskaya
and Danilova 2022). On the other hand, there are
still barriers that prevent Kazakhstan from having
an ecological journalism that is comprehensive.
These barriers include insufficient resources, a lack
of interest from media owners, and a low priority
given to environmental coverage (Freedman 2009).

A survey carried out in Kazakhstan by
Demoscope revealed an incredibly high level of
public awareness regarding climate change. The
poll findings indicated that 92% of respondents
in Kazakhstan acknowledged experiencing the
impacts of climate change. Moreover, almost 65%
of them expressed great anxiety about the potential
consequences, whereas 27% of them believed that
the changes were not significant at all. A small
proportion of respondents, around 6%, reported no
discernible alterations in the climate, while others
were oblivious to the occurrence (Demoscope
2022).

The Climate Change Project of UNDP
performed another opinion poll, which included
2168 participants from all regions of Kazakhstan.
The majority of responders (46.70%) expressed that
the widespread public awareness of climate change
issues is of paramount importance. Unfortunately,
the respondents assessed their level of awareness

regarding climate change, indicating that only
10.15% possessed comprehensive knowledge of
the perilous implications it poses for both humanity
and Kazakhstan (UNDP 2022). Concerning
environmental issues, as with numerous other
matters of public policy, the responsibility of
disseminating information lies with the media. An
essential function of the media is to educate society
(Karimova et al. 2018).

An alternative approach to assess the degree
of public interest in climate change and associated
matters in Kazakhstan could involve examining the
terms and topics that are frequently sought in the
country through the Google Trends feature. During
the months of February, April, and December of
the previous year, climate change was the subject
of extensive research (Figure 1). It was widely
popular among residents in regions including West
Kazakhstan, Almaty, South Kazakhstan, FEast
Kazakhstan, and Pavlodar (Figure 2). For the past
five years, the pattern of searching has been the
same; however, in May of 2022, there was a peak
in the number of searches. For the past five years,
the pattern of searching has been the same; however,
in May of 2022, there was a peak in the number
of searches (Figure 3). It enjoyed widespread
popularity among the people living in regions such
as Almaty, Atyrau, West Kazakhstan, Mangystau,
and East Kazakhstan (Figure 4).

Figure 1 — Search dynamics of climate change for the last year (January 2023- January 2024).

Y
ﬁ'f#

1 3anapgHo-KasaxcTtaHckasa o6racTb

2 AnmaTuHckas o6nactb

3 HOxHo-KazaxcTaHckas obnacTb

4 BocTovHo-KasaxcTaHckast obnactb

5 [laBrnopgapckasa obnacTs

Figure 2 — Search map of climate change for the last year (January 2023- January 2024).
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Figure 3 — Search dynamics of climate change over the last 5 years (January 2019- January 2024).
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2 Artblpayckas obnacTb

4 MaHructayckas obnacTb

1 AnmaTuHckas o6nacTb

3 3anagHo-KasaxcTaHckas o6nactb

5 HOxHo-KasaxcTaHckaa obnactb

Figure 4 — Search map of climate change over the last 5 years (January 2019- January 2024)
Sources 0f figures: Google Trends

Results

Climate change is a complex topic that includes
various dimensions such as academic, political,
economic, social, and others. Therefore, it is covered
by various media outlets and their journalists.
Consequently, the majority of journalists who write
about climate change are not exclusively specialized
in this subject. However, it appears that ‘climate
journalists’ have acquired a considerable amount
of expertise on the subject over the course of time
(Schafer 2015).

A report of UNESCO reveals that there is a
significant gap in addressing climate change in
national education curricula. The study, conducted
in 100 countries, found that only 53% of'the curricula
mentioned climate change, and the subject was
often given low priority. This lack of emphasis on
climate change education hinders the development
of knowledge and capacity needed to effectively
tackle the challenges posed by climate (Arora et
Mishra 2023).

Kazakhstan’s media has extensively covered
climate change, sparking various projects and
discussions in response to this escalating concern.
Below is an itemized list of the different aspects of
the media’s reporting in Kazakhstan pertaining to
climate change:

1. Journalistic Training and Contests:
Kazakhstan conducted a virtual training program for
journalists to deliberate on climate change matters
within the country. Bloggers and journalists were
allowed to take part in a competition and write
articles about climate change, adaptation strategies,
and the impact that climate change has on a variety
of industries, including agriculture, ecosystems, and
biodiversity (UNDP).

2. Climate Policies and Targets: Kazakhstan
has made significant progress in its climate policies,
including the revision of the Environmental Code,
the reintroduction of the Emissions Trading
Scheme, and the increase of its target for the
amount of renewable energy it will produce by the
year 2030. Nevertheless, the anticipated emissions
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based on existing policies do not align with its
climate objectives, and Kazakhstan stands out as
one of the few nations that have not revised their
climate targets to conform with the Paris Agreement
(Climate Action Tracker).

3. Vulnerability and Adaptation: Kazakhstan’s
susceptibility to the effects of warming temperatures
has been recognized in the sectors of agriculture,
water resources, human health, and social and
economic development. The nation has also
implemented measures to tackle climate change,
for instance the development of specific documents
like the Eighth National Communication and the
Fifth Biennial Report (World Bank 2021, UNDP
2023).

4. Temperature Increase and Consequences:
As stated in a World Bank report, Kazakhstan
is expected to experience a more rapid rise in
temperatures compared to the global average. This
will result in a consistent growth in the number of
days with high temperatures. These findings have
substantial ramifications for the nation’s climate
and diverse industries, such as agriculture and water
resources.

5. Initiatives Supported by the Government
and International Organizations: The Kazakhstani
government, with the assistance of international
organizations such as the United Nations
Development Program and the World Bank,
has been actively engaged in mitigating climate
change. Taking immediate action to address climate
change and the effects it has is one of the seventeen
Sustainable Development Goals that are scheduled
to be accomplished by the year 2030. Among these
are the dissemination of the Doctrine of Achieving
Carbon Neutrality Until 2060 and the formulation
of the Long-Term Strategy that will be presented to
the UN Framework Convention on Climate Change
(UNDP 2023).

6.Kazakhstan has benefited from collaboration
and support from international organizations
including the World Bank, USAID, and the UNDP
to mitigate the effects of climate change on the
nation.

7. Enhancement of Media Development and
Collaboration: Efforts have been made to bolster
and cultivate media reporting on climate change
in Kazakhstan. These initiatives encompass the
advancement and fortification of autonomous media
outlets, fostering cross-border cooperation, and the
recognition of obstacles associated with climate
change through journalism and blogging.

The media’s comprehensive and varied coverage
of climate change in Kazakhstan is evident in the
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aforementioned aspects, which include discussions
on policy, vulnerability, adaptation, and international
cooperation.

Conclusion

To summarize, this research has conducted
a thorough investigation into climate change,
examining its worldwide effects and particular
consequences in Kazakhstan. We utilized a mixed-
methods approach, integrating qualitative and
quantitative analyses, to examine media coverage,
public awareness, governmental measures, and
international collaboration in relation to climate
change.

This investigation was conducted against
the backdrop of the widely accepted scientific
agreement that climate change is primarily caused
by human activities. Anthropogenic activities, such
as the burning of fossil fuels and the clearing of
forests, have a substantial impact on the increase
in global mean temperatures. The consequences
of climate change have wide-ranging effects on
multiple aspects of human existence, encompassing
health, politics, food security, infrastructure, and the
economy.

The media plays a prominent role in influencing
public opinion and promoting knowledge
regarding climate change. Significantly, global
media organizations such as The Guardian, The
Washington Post, and the BBC have a vital function
in delivering comprehensive and empirically
supported journalism. Nevertheless, this study also
emphasized the difficulties and subtleties in media
reporting, which involve the necessity of striking a
balance between the significance of the news and
the intricacies of scientific data.

The research specifically examined the
susceptibility of Kazakhstan to climate change, as
indicated by a World Bank report, which states that
75% ofthe population is very responsive to its effects.
Kazakhstan’s media environment has had favorable
advancements, characterized by heightened media
coverage, media competitions, and educational
initiatives facilitated by foreign organizations and
the United Nations. However, the country still faces
obstacles in achieving comprehensive environmental
journalism due to inadequate resources and limited
attention from media owners.

An integrated approach was used to give a
comprehensive knowledge of the media landscape
and public perception in Kazakhstan, using
findings from surveys, Google Trends analysis, and
content studies. The study also emphasized notable
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endeavors and measures implemented by the
Kazakhstani government, such as modifications to
the Environmental Code and heightened objectives
forrenewable energy. Measures such as vulnerability
assessments and adaptation strategies are currently
being put into action to tackle the effects of climate
change on agriculture, water resources, and human
health.

Within the realm of education, the study has
discovered a notable deficiency in the inclusion of
climate change in national curriculum, impeding
the acquisition of the necessary information to
effectively handle climate-related issues. It is

imperative to focus climate change education and
augment public comprehension.

This research establishes a basis for further
investigations, highlighting the significance of
ongoing cooperation among media, governments,
and international organizations in tackling the
intricate difficulties presented by climate change.
In the pursuit of sustainable development goals
and carbon neutrality, it is imperative to prioritize
effective communication, education, and proactive
regulations. These factors play a vital role in
minimizing the effects of climate change, both at a
local and global level.
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Byn GexiMzae npobiaeMaHBIH 3epTTelly AOPeXkKeci cumaTTanaisl, OyphIH JKapusulaHFaH OelriIeHreH pociMaepi Kairanamaii-ax
erkei-TerKkeli akmapaT oepineni; a0 apIKTHI (OaFaapIaMaiIblK KaMTBUIBIM/IBI) COMKECTEHIpY KOHEe MaTepraiiap MeH d1icTep/Ii
naiganaHy Ke3iHjae MIHJIETTI TYp/e )KaHAJIBIK €HTi3¢ OTBIPBII, MaTepHaIAap bl CUMATTAY MaijaTaHbuIa b

Forieivu axicTeMe MBIHATAP/IBI KAMTYBI KEPEK:

— 3epTTey CYparhl (CypaKTapsl);

— KOTEpLIII OTBIPFaH TUIIOTE3aHbI (TE3HC);

— 3epTTey dTaNTaphIH;

— 3epTTey DIICTEPIH;

— 3epTTey KOPBITHIHABLIAPHIH.
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3eprTey OapbIChIH/IA ANBIHFAH HOTIOKEJIEP Typajlbl KOPBITHIH/BI Oepiie i, Heri3ri MoHi ambuiaael. JKoHe Oy MaKalaHbIH MaHbI3](bI
Oenimaepiniy 6ipi. OHia oNapabIH KYMBICBIHBIH HOTHKEJIEPIH TaJall, COMKeC HOTHKENIepiH aJIIBIHFbI JKYMBICBIMEH, TaJlaayIaphl
MEH KOPBITBIHABIIAPEIMEH CATBICTHIPFAH I TATKbBUIAY KaKeT.
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TY’KBIPBIMHBIH PACTBIFBIH KOHE AJIBIHFAH HOTHIKENEP/Ii €CKepe OTHIPHIIL, FEUIBIME OLTIMHIH ©3repyi Ty paJibl aBTOPABIH KOPBITHIH/IBICEIH
pacray. KopbITbIHIBI aOCTpakTisi 60IMaysl Kepek, oap/bl Oenriii Oip FEUIBIMU callaJjarbl 3epTTey HOTHIKEJISPIH KOPBIThIHIBLIAY
YIIiH, YCBIHBICTAp/ABI HEMeCe OJIaH dPi KYMBIC iCTey MYMKIHIIKTEPiH CUIIATTai OTBHIPBIN KOJITAaHy Kepek.

KopsIThIH b1 MBIHAJal TapMaKTap OOJTYbI THIC: 3ePTTEY IIH MaKcaTTapbl MEH 91icTepi KaH1ail 00JIbI; 3epTTeyAiH HOTHKEIepi
MEH KOPBITBIHABLIAPEL; 3ePTTEYAIH KeJelIer] )KoHe 931pJIey i eHTi3y, KOJIIaHy MYMKIHIIKTepi.

[Maiinanansurran ogebuerTep TizimMinae keMinze 15 atay 60iysl kepek; oHbIH 50% — aFbUIIIBIH TUTIHACTT Ko3/epieH. OnednerTep
Ti3IMiHIe KMPUUTHIAAA YCHIHBUIFAH JKYMbICTap OOJFaH JKarjaaina, ofeOuerTep Ti3IMIH €Ki HycKaJa YChIHY KakeT: OipiHImiici —
TYIHYCKaJa, eKiHIIICI — pOMaHU3aLMsIaHFaH alI(aBUTIICH (TPAHCIUTEPALIHs ).

MEMCT1-2003 caiikec OpbIC )0HE Ka3ak TUIAEPIHeT 91e0ueTTep Ti3iMiH paciMaey «bubnmuorpadusuisik xa3oa.

bubmmorpadusuieik  cunarrama. JKammel Tamantap okoHe Kypactelpy epexenepiney (BxFCBK Tisimaemecine enerin
JKapHsUTaHBIMIapFa TaJanTap) COMKEC XKy3ere acaibl.

Pomanusanusiianran onedueTrep Ti3IMIH paciMzey Kerecizeld 0onybl Kepek: aBTop (flap) (TpaHciurteparus - http://www.
translit.ru ) — (KaKIIaJarbl KbUT) — TPaHCIUTEPALUsUIAHFAH HYCKAJaFbl MaKayia ataybl [MaKajla TaKbIPhIOBIH aFbUIIIBIH TiTiHE
TOpT OYPBIIITHI JKaKIIara ayaapy|, OpbIC TUTIHAET! AEPeKKO3/IH ataysl (TpaHCIHTepanys HeMece aFbUIIIBIH aTtaysl - Oap Ooica),
aFBUTIIBIH TUTIH/E OaChUTFaH MIBIFBIC JEPEKTEPI.

Mpuicanvr: Gokhberg L., Kuznetsova T. (2011) Strategiya-2020: novye kontury rossiiskoi innovatsionnoi politiki [Strategy
2020: New Outlines of Innovation Policy]. Foresight-Russia, vol. 5, no 4, pp. 8-30. Onebuerrep Ti3imi Andasurrik toprinnen, TEK
MOTIH/IE KEJTIPiJreH )KYMBICTApFa CONKEC YCHIHBIIAIbL.

ONeyMETTIK-TyMaHUTAPJIBIK OaFBITTAp YIIiH 9JcOMCTTEPIiH, COHNaif-aK aFbUIIIBIH (0acka MIeT) TUTIHICT JNepeKKO3IepIiH
PomanuszanumsianraH TiziMiH pacimuey ctuii - American Psychological Association (http:/www.apastyle.org/).

Haszap aymapeiapiz! AndaButTik TopTiNTe aBTOpJIAp/ABIH Teri KepceTinei (aThl-)KOHIHeH KeHiH yTip 0ac opinTepaiH anjpHa
KOMBIUIMai/Ibl); TEriHeH KeHiH JOHreleK jKaKIlana 0achbUIBIMHBIH MIBIKKAH JKBUIBI KOPCETLIeAl, TOPTOYPHILITHI JKaKIIa[a aTtayablH
aFBUIIIBIH TUTIHE ayAapMachl Kepceriieni. bapiblk ChI3BIKIIANAp MEH KHFAIl CBI3BIKTApbl AJBII TacTay Kepek (SFHH Oeiry
oenrinepin). CiiTeMeHiH COHBIHIIA erep JIepeKke3 Ka3ak Tutinae 6onca (in Kazakh), sxene erep nepekkes opsic Tinminme 6osca (In
Russian) sxoHe T.0. Kepcerinei.

- By Genimjie MBIHATAP.IBI €CKEPY KaXKET:

- Heri3ri FpUIBIME >KapUsIaHBIMJIAP, FEIIBIMHBIH OCBI CAJIACHIH/IA KOJIIAHBUIATEIH JKOHE aBTOPIBIH )KYMBICHI HET13/1eJITeH 03bIK
3epTTey OAiCTepi KeNTipiiaei.

- llamanan ThIC ©31HI3Te ClITEME KacaylaH ayjiak OOJBIHBI3.

- Hlerennik aBTOpIap/IbIH )KapysUIaHbIMIapBbIHA CIITEMEIep jKacay YCHIHBIIAIbL.

- bubmmorpadusuibIk Ti3iMIe 3epTTey TAaKbIPHIOBI OOWMBIHIIA TaHBIMAN MIETEINIIK FAIBIMJAAp SKapHsiIaraH Kas3ipri 3aMaHFbI
FBUIBIMFA KaTBICTHI ipreii eHOeKTep 0OIyhl KEpeK.

- OJeyMeTTIK-TYMaHUTapJIBIK OaFbITTaFbl MOTIHTE CLITEMeNep CUITeMEeHIH iIIiH/Ie KaKThIH iIIiHAe OipiHIIi aBTOPHI, IIBIKKAH
JKBUTBI KOpCeTireH: 6eT (Tep) cansl kepceTiaren. Meicaisl, (3anecckuii 1991: 25). Erep onebuerrep TiziMinze Oip aBTOPABIH COI
JKBUTBI JKapHsUIaHFaH OipHeIe JKyMbIcTapbl 00jca, NIBIKKAH XKBUIBIHA «a», «O» opri xoHe T.0. Mbicansl, (Caxyosa, 2001a: 15),
(Canyoga, 20016, 22). XKaparsurbicTaHy Makaiajapsl YIIH ciiTemMernep TopTOYPhIIITH JKaKIaa KeITipiIreH, MOTIHTre cliTemernep
KEeJTIPUITeH XXYMbICTap KOpCeTiIreH el HoMipiIeHe .

Makananbl paciM/ey COHBIHA MaKajaaarbl OapIiblK Oenriiep/ieH Keiin, acipece oeduertep TiziMinae (HyKTenep, yTipiep,
ce3pIkmaiap, Koc HykTenep, KUFai ChI3BIKTap MEH JKaKIadapaaH KeiiH) 60c opbIHIapAbIH OOIyBIH TeKcepyi cypaiMbI3. Bykin
MoTiHAI TaHAaHb3. Kapin Tyiimecin OacbiHbi3, TimesNewRoman, emmemi 12, MoTiHHIH Tyci ABTO, acThIH ChI3y KOK. A03alr
GaTpIpMackH O0achIHEI3, merinictep 0, 0; uaTepBannap 0, 0; sxomapayblk — OipbIHFail.

EckepTy: Makanana KaublH KapinTi KOJIaHyFa KOHE aCThIH ChI3yFa PYKCaT eTUIMEHIi, TeK KypCHUBKe PYKCaT eTiIe .

MakaaHbIH TOMEHT] JKaFbIH/A JKOFaphl OKY OpHBI, FRUIBIMH J9peXkeci, atarsl (6ap 0ojca) jkoHe Jaya3bIMbl, OaliaHbICTapbI
Tarbl Oip peT KopceTinesni.
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HNudopmanus st aBTOpoB

Hy6J’[I/IKaL[I/IH MaT€pUaJIoB B JKXypHAJI OCYHICCTBIACTCA C UCIIOJIb30BaAHUEM Open Journal System, CUCTCMbI OHJ'IafIH-l'IOZ[a‘IPI "
PEUCH3UPOBAHUA. PCFI/ICTpaL[I/IH WJIK aBTOpU3alus JOCTYIIHbI B pa3aeiie «OTHpaBKa MaTepUuaIoBy.
ABTOp JUISL KOpPECIIOHACHIIUN 00s13aH MpeaoCTaBUTL COIIPOBOAUTEIILHOE IMTUCbMO Ha r[y6nnKaumo B XKYypHaJie.

TpeboBanusi 1Jisl aBTOPOB:

- Penaxunonnas komterust «Becrauka KasHY. Cepust xypHanmcTUKM» NPUHUMAET paHee HEOIyOJIMKOBAHHBIE CTaThH IO
Hay4YHBIM HaIpaBJIeHHsIM XKypHaia (yka3zaHsl Ha caidTe). CTaThs MpeACTaBIsieTcs B 2IeKTpoHHOM hopmate (B popmarax .doc, .docx,
.rtf) TOJIBKO nocpencTBoM ee 3arpy3ku uepes pyHKIHOHAN caiita xypHaia (Open Journal System mmu Editorial Manager).

- Kernb mpudTa — 12 (anHOTaIMs, KIIIOUEBBIE CII0Ba, uTepatypa - 10, tekct tabmun — 9-11), mpudt — Times New Roman,
BEIPABHUBAHKE — I10 [IMPUHE TEKCTa, NHTEPBAI — OJANHAPHBIH, ab3auHblil orcTy — 0,8 cM, 1MOJIsl: BepXHee U HIDKHEe — 2 CM, JIEBOe
U TIpaBoe — 2 CM.

- Pucynku, Tabnuisl, rpaduky, IuarpaMMbl U JIp. MPEACTABISIIOTCS HEIIOCPEACTBEHHO B TEKCTE C yKa3aHWEM HyMepaluu n
3arnasus (Hanpumep, Puc. 1 — Ha3anwue pucynka). KonnaectBo pucyHKOB, TabIHI, Trpa kOB M TMarpaMM He JOJDKHO MIPEBBIIATh
20% ot Bcero o0beMa cTaThi (B HEKOTOPBIX ciiydasx 110 30%).

- O06beM cratey (03 yueTa Ha3BaHMs, CBeJIeHNII 00 aBTOpax, aHHOTAIMH, KIIOYEBHIX CJIOB, OMOIMOrpaduueckoro crmcka)
nojikeH coctaisith He MeHee 3 000 cioB u He npesbiars 7 000 ciioB.

- Astopsl B OBSIBATEJIBHOM nopsiike TO/DKHBI yKa3aTb B CONPOBOAUTENHHOM IuckMe B cucteme Open Journal System
mm Editorial Manager o Tom, 4To HaIpaBiisieMasl CTaThs/pyKOITHCh HUT/IE paHee He MyOJIMKOBaIach, U YTO B CTAThe OTCYTCTBYIOT
3aUMCTBOBAaHHbIE ()parMEHTHI TEKCTA U3 APYTUX paboT 6e3 CChIIOK Ha HUX.

- ITopsimok orIaTel U CTOMMOCTD 32 ITyOJIMKAIMIO CTaTh¥ yCTaHABIMBACTCS M3/IATEILCKHM JIoMoM «Kaszak yHUBepcuTeTi» n
IIPONU3BOJUTCS AaBTOPOM TOCIIE 0JJ00PEHHs] BHEITHUMH PEIIEH3eHTaMH U HayYHBIM PEIaKTOPOM.

Crpykrypa ctatbu (st 0o(popmiieHusI cTaThbu HenoJb3yiiTe IITABJIOH):

Ilepsas cmpanuya:

IlepBass crpoka — nHomep MPHTU (B ncximounrensubix ciydasx YJIK), BblpaBHUBaHHE — IO JIEBOMY Kpaio, MIpUPT —
TIOJTY>KUpHBIH (cM. http://grnti.ru).

HasBanue craThy TOJDKHO OTpaXkaTh CyTbh, COAEPXKAHHE CTaThbH M NPUBJICKaTh BHUMaHUe unTaress. HasBaHue H0mKHO OBITH
KpaTKuM, MH(OPMATHBHBIM, HE COJEp)KaTh JKaproOHMW3MOB WM abOpeBmaryp. OnTnmanbHas JUIMHA 3arojoBka — 5-7 ciioB (B
HEKOTOPBIX ciydasix g0 12 cios). Ha3BaHue cTaThy JOIKHO OBITH NMPEACTABIEHO HAa PYCCKOM, Ka3aXCKOM M aHTJIMHCKOM SI3BIKaX
TIOJTY>KHPHBIM IIPH(TOM CTPOYHBIMU OyKBaMH, BEIPABHHBAHKE — 10 LIEHTPY.

ABTOp(BI) cTaThy — VIHHUIMANE! 1 pamunst, MecTo paboThl (addumanust) (/Ipumeuanue: yKka3piBaeTCs MOJHOE HAUMEHOBAHHE
By3a). CTpaHa, Topoj (OPSI0K HYXKHO COXPAHSTHCS)

Hywmeparnus He TpeOyeTcst, eciin HECKOJILKO aBTOPOB M3 OJJHOTO YHHBEPCHUTETA, TOJILKO €CIIM OHU U3 Pa3HbIX YHUBEPCUTETOB.

Crpana, Topoj — Ha pyCCKOM, Ka3aXCKOM M aHTJIMHCKOM SI3BIKaX; DJIEKTPOHHBIH agpec. CBeneHust 00 aBTOpax MPeICTaBISIOTCS
OOBIYHBIM MIPUPTOM CTPOYHBIMHU OYKBaMH, BHIPAaBHUBAHHUE — 110 LIEHTPY.

Hioke o nentpy ykassiaercs runepcecbuika ORCID ID. (MHCTpyKIHs JUIst perucTpaiiy — B IPUKPEINIEHHBIX (aiinax https://
orcid.org/);

- B aHHOTamMM IOJDKHBI M37AarathCs CyThb W HCIOJNB30BAaHHBIE METOABI HCCIIEOBAHMS, CyMMHPYIOTCS HanOojee BaXKHBIC
pe3ysbTaThl ¥ MX 3HaYMMocTh. OO0beM aHHOTaMu cocraBisier He MeHee 150 u He Gomee 300 cIOB HAa PyCCKOM, Ka3aXCKOM H
QHTIIMHACKOM SI3BIKaX.

Amnnoranuu Bkmoyaet B ce0s cienyromue OBS3ATEJIBHBIE nyHKTEI

- Berynnenue.

- llenb, OCHOBHBIE HAIIPABIICHUS U MU HAYYHOTO MCCIICIOBAHMSI.

- KpaTkoe oncanne HayqHOI U MPAaKTHYECKOI 3HAYMMOCTH pabOTHI.

- KpaTkoe oncanne MeToJ0IOTHN HCCIIEJOBAHMS.

- OCHOBHBIE Pe3yJIbTaThl H aHAIN3, BBIBOJBI HCCIIEI0BATEIbCKON PabOThI.

- LleHHOCTB ITPOBEAEHHOTO HCCIIEJOBaHUS (BHECEHHBIN BKJIA]] JAHHOH paOOTHI B COOTBETCTBYIOIIYIO 00JIaCTh 3HAHUN).

- IlpakTnyeckoe 3HaYEHNE UTOTOB PAOOTEL.

- KiroueBsle €110Ba/CIIOBOCOYETAHHS — KOJINYECTBOM 4-5 Ha Ka3aXCKOM, PYCCKOM M aHTJIMHCKOM SI3bIKaX.

Hocnedyrwwas cmpanuya (nosas):

BBenenne cocToMT U3 CIEIYIOIIMX OCHOBHBIX JJIEMEHTOB: OOOCHOBAaHHE BBIOOpA TEMBI, aKTyalbHOCTh HPOOJIEMBI, LN
nccienoBanys. B o6ocHOBaHNY BEIOOpa TEMBI Ha OCHOBE OIMCAHMS OITBITA IIPEJIIECTBEHHHKOB COOOIAETCs O HAJTMIHUH TPOOIIeMHON
curyanuu (OTCYTCTBHE KaKHX-JIMOO HCCIIEJOBaHUH, IOSBICHHE HOBOTO OOBEKTAa M T.J.). AKTYalbHOCTh TEMBI OIIPEIEISIeTCs
OOIIMM MHTEPECOM K M3yYeHHOCTH JaHHOIO 00BEKTa, HO OTCYTCTBHEM HCUEPIIBIBAIOIINX OTBETOB HAa MMEIOIINECS BOIPOCHI, OHA
JIOKa3bIBAETCSl TEOPETHUECKON MIIM PAKTUUECKOH 3HAYMMOCTBIO TEMBI; OIlpe/ieieHHe 00beKTa, IpeMeTa, Iiesel, 3a1ad, MeTo/10B,
TI0IXO/I0B, THIIOTE3bI M 3HAYCHUsI BalIeil paboThl. Llens ncciejoBaHus cBsi3aHa ¢ JI0Ka3aTeIbCTBOM TE3HCa, TO €CTh IPEICTaBICHUEM
IIpeiMeTa NCCIIeA0BaHMs B H30paHHOM aBTOPOM aCIIeKTe.

Pasnen «Matepuaa u MeToabI» JIOJDKEH COCTOSITh U3 ONMCAHMS MAaTEPUAJIOB M XO/a pabOThl, a TAK)Ke MOJHOTO OIHCAHHMS
HCIIOIb30BaHHBIX METOJIOB.
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XapaKkTepUCTUKa UM ONUCAHUE MaTepualla UCCII0BAHNUS BKIIIOYAET €ro MPEeACTaB/IeHUE B KAYECTBEHHOM U KOJIMUECTBEHHOM
OTHOIICHNH. XapaKTepUCTHKa MaTepraia — OIUH U3 ()akTOPOB, OIIPEISIISIONIHNH JJOCTOBEPHOCTH BEIBOJIOB I METOJIOB HCCIIC/IOBAHHSI.

B atom pasgene onmchiBaeTCsl CTENEHb M3YYEHHOCTH NMPOOJIEMBI, JaeTcsi MoApoOHast uHpopManus 0e3 MOBTOPEHHS paHee
OITyOJIMKOBAHHBIX YCTAHOBJICHHBIX IPOLEAYpP; UCIOIB3YeTCsl MASHTH(UKAIUs 000pynoBaHMs (IPOrPaMMHOIO OOECIeueHus) U
OIMCAaHNE MaTEePUAJIOB C 00s3aTEIFHBIM BHECEHHEM HOBU3HBI P UCIIOIb30BAHIN MAaTEPUAJIOB H METOJIOB.

Hayunast MeTOZ010THSI TOJDKHA BKIIIOYATH B CeOsI:

- NCCIIE0BATEIBCKUI BOIIPOC(-bl);

- BBIJIBUTaeMYI0 TUIIOTE3Y (Te3HC);

- JTallbl UCCIIEJOBAHMUS,;

- METO/bI UCCIICIOBAHUS;

- pe3ysbTaThl UCCIICIOBAHUSL.

B cexnnu «O0630p IMTEPATYPHI» JOIDKHBI OBITH OXBa4eHBI DyHIaMEHTAIbHBIE M HOBBIE Pa0OTHI OTEUECTBEHHBIX 1 3apy0eKHBIX
aBTOPOB, MX aHAIM3 C TOYKH 3pEHHs HAYYHOTO BKJIaJa aBTOPOB, a TAK)KE IPOOEIIB B UCCIIETOBAHUN, KOTOPBIE aBTOP JOIOJHSET B
cBoeii padore.

HEJIOITY CTUMO Hanu4ne MHOXKECTBA CChIJIOK, HE MMCIOIINX OTHOIICHUS K JaHHOM padore.

B pazpgene Pesyabrarel m OO0cy:kaeHHe Kak OJHOM M3 BaXKHBIX U OCHOBHBIX DPAa3JielIOB CTAaTbU IPUBOAUTCS aHAIU3 U
00Cy’K/IeHHE TTOJyYeHHBIX aBTOPOM pEe3yJIbTaTOB HCCIIEJOBaHUs, HaydHble mosioxkeHus. ClieyeT MpoBeCTH aHallM3 pe3yJbTaToB
CBOEH paboTHI M 00CYXKIEHUE COOTBETCTBYIOIINX PE3yIbTATOB B CPABHEHUH C MPEIBIAYIIMMH paboTaMH, aHAIN3aM1 U BEIBOJIAMH.

3akai04enne, BBIBOABI — 00OOIIEHHE W IOJBEJCHHE HTOTOB Pa0OTHI HA JAHHOM JTalle; MOATBEPKACHHE HCTUHHOCTH
BBIZIBUTAe€MOT0 YTBEPIK/ICHNS, BHICKA3aHHOT'O aBTOPOM, 3aKJIFOUSHUE aBTOpa 00 N3MEHEHUH HAyYHOTO 3HAHMUS C yUETOM 0Ty YeHHBIX
pe3ynbTaToB. BEIBOJBI HE JOMKHBI OBITH aOCTPAKTHBIMH, OHU JIOJDKHBI OBITH HCIIOJNB30BAHBI I O0OOIIEHHS pEe3yJIbTaTOB
WCCIIeNIOBaHMsl B TOW WM HMHOM HaydHOIl OOJIaCTH, C OIMCAHHWEM IPE/UIOKEHHH WM BO3MOXKHOCTEH JanbHeWIeid padoThl.
3aKiII04eHHe JIOJDKHO COZEPIKaTh CIIEIYIOIINE ITyHKTBI: KaKOBBI OBUIM II€IM M METOJBI HCCIISJIOBAHUS; PE3yJIbTaThl M BBIBOJBI
WCCIIEI0BAHMS; IEPCIIEKTHBEI HCCIISIOBAHNS X BO3MOKHOCTH BHEPEHNS, IPHMEHEHHUS pa3padoTKH.

Cnmcok MCnoJib3yeMoi JIUTepaTyphbl JI0JDKEH cojepkaTh He MeHee 15 HammeHoBaHuil; U3 HUX 50% — W3 aHTIIOS3BIYHBIX
WCTOYHUKOB B cilydae Hamm4us B CITHCKE JINTEPATyphl paboT, MPEICTABICHHBIX Ha KHPUUINIIE, HEOOXO0AMMO MPEACTABUTh CITUCOK
JIUTEPaTyphl B IBYX BapHaHTaX: IIEPBBIi — B OPUTHHAIIE, BTOPOH — POMaHH3UPOBAHHEIM aI()aBUTOM (TpaHCIHTEpALs).

Odopmitenne crivicka JUTEPATypPhl HA PyCCKOM U KazaxckoM si3bike cormacHo ['OCT 7.1-2003 «bubnuorpaduyeckas 3amucs.
bubmmorpaduueckoe onucanue. O0mue TpedOBaHMs U IIPaBUIa COCTABICHUs» (TpeOoBaHMEe K M3JaHUSIM, BXOJIIUX B IIepedeHb
KOKCOH).

Odopmiaenne poMaHN3UPOBAHHOTO CIHCKA JIUTEpaTypsl: aBTOp(-bI) (TpaHciuTepanus - http://www.translit.ru) — (rox
B KPYIJIBIX CKOOKax)—Ha3BaHUE CTaTbU B TPAHCIMTEPHPOBAHHOM BapHaHTE [II€PeBOJ Ha3BaHWs CTATbU HA aHTIMHCKHH SI3BIK B
KBJIPaTHBIX CKOOKax], Ha3BaHHWE PYCCKOS3BIYHOIO MCTOYHMKA (TpaHCIMTEpalys, MO0 AHIVIMHCKOe Ha3BaHHE — €CIIH €CTh),
BBIXOJIHBIE IAHHBIE C 0003HAUYCHUSIMU HA aHIJINHCKOM SI3bIKE.

Hanpumep: Gokhberg L., Kuznetsova T. (2011) Strategiya-2020: novye kontury rossiiskoi innovatsionnoi politiki [Strategy
2020: New Outlines of Innovation Policy]. Foresight-Russia, vol. 5, no 4, pp. 8-30. Crmucox auTeparypbl IpejcTaBisieTcs B
angasutaOM nopsizike, 1 TOJIBKO Te paGoTel, KOTOpBIE IUTHPYIOTCS B TEKCTE.

Cruip odopmireHuss POMaHU3HPOBAHHOTO CIHMCKA JTUTEPATYPBL, @ TAK)Ke HCTOYHUKOB Ha QHTIIMHCKOM (APYrOM HHOCTPAHHOM)
SI3BIKE JUTS COIMOTYMaHUTAPHBIX HampasiieHud - American Psychological Association (http://www.apastyle.org/).

Crnenyer obpatuth BHMManue! B andaBuTHOM mopsiike yKa3bIBaloTCs (paMHIMU aBTOPOB (3amsrast Iocie (aMIINN repest
MHHUIMAIIAMA HE CTaBHTCS); HOCe (paMHIMU B KPYIJIBIX CKOOKaX yKa3bIBaeTCs IO/ M3JaHHs ITyOJIMKAIK B KBaPaTHBIX CKOOKax
HepeBo]| Ha3BaHMs Ha aHIMICKUH s3bIK. HeoOxoaumo yOpaTh Bce THpe M KOChle JIMHHU (T.e. pa3/elIuTeNIbHbIe 3HaKH). B koHIe
cebuky ykaseiaercs (In Kazakh), eciim ncrounmnk Ha kazaxckoM si3bike # (In Russian), eciti HCTOYHUK Ha PyCCKOM SI3BIKE M T.A.

B nanHOM pasnene He0OXOIMMO YUECTh!

- LlutupyroTcss OCHOBHBIE HaydHbIE ITyOJIMKAI[MH, II€PEJOBbIE METOJbI HCCIIEIOBAHUS, KOTOPBIE IPHMEHSIOTCS B JaHHOW
o0JlacTH HayKH M Ha KOTOPBIX OCHOBaHa paboTa aBTopa.

- M306eraiite upe3MepHOrO CAaMOIIUTHPOBAHHUS.

- [IpexnodTHTENBHBI CCBUIKN HA ITyOJIMKAIMN 3apyOeKHBIX aBTOPOB.

- bubnmorpaduueckuii CmMcok IOIDKEH cojuepkaTh (yHIaMEHTAJIbHBIE TPYABI, AKTyaJbHBIC JJIsI COBPEMEHHON HayKH,
OITyOJIMKOBaHHBIE H3BECTHBIMH 3apYO€KHBIMH 110 TEME HCCIIEIOBAHMS.

CchUIKM Ha OUTHpYyeMble paboThl B TEKCTE COLMOTYMAHHWTAPHOTO HAIPABJICHUS JAIOTCS B CKOOKAX, ¢ yKa3aHHEM II€PBOrO
aBTOpa paboTHI, TOJ M3IaHus: HoMep crpanul(-b). Hanpumep, (3anecckuit 1991: 25). B ciryyae, Hanu4ust B CIIMCKE JINTEPaTyphl
HECKOJIBKHX PaboT OJJHOTO ¥ TOTO K€ aBTOpa, U3IaHHBIX B OJMH IO, TO JOMOJHHUTEIBHO K TO/ly U3/1aHMs 100aBisseTcs: OykBa «ay,
«6» u 1.1. Hanmpumep, (Caxyosa, 2001a: 15), (Caxyosa, 20016, 22). [lns ecTeCTBeHHOHAYYHBIX CTaTel CCBUIKH O(QOPMIIIIOTCS B
KBAIPaTHBIX CKOOKAX C yKa3aHHEM HyMepaliH 110 Mepe IOSIBICHHS [INTHPYEMBIX paboT B TEKCTE.

B xonme odopmieHus cTaTbi IPOCHM IIPOBEPHTH HAIMUYKME MPOOETOB ITOCiIe BCEX 3HAKOB B CTaThe, U OCOOCHHO B CITHCKE
JHUTepaTyphl (IOCie TOYEK, 3aIThIX, THPEe, ABOETOUMH, KOCBIX JIMHUH M CKOOOK). Brimenute Bech Texcr. Haxmure Ha KHONKY
Hlpudr, ykaxunre TimesNewRoman, pazmep 12, uset Tekcra ABTo, noguépkusanne Her. Haxxmute Ha kHonKy A63an, orctymsl 0,
0; untepsans! 0, 0; MEXIYCTPOUHBIHA - OJUHAPHBIH.

IIpumeuanue: B ctaThe He Pa3peIIAOTCS BBIACICHHUS JKUPHBIM MIPH(TOM U MOAYEPKUBAHUEM, TOJIBKO KypCHBOM.

Buuzy cratbu emie pa3 ykas3bBaeTcsl By3, yuéHas CTEICHb, 3BaHUE (€CIIU €CTh) U JOJKHOCTb, KOHTAKTBL.
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Submissions to the journal are made using Open Journal System, the online submission and peer review system. Registration
and access is available at Submissions
The author for correspondence is obliged to provide a cover letter for publication in the journal.

The requirement for authors (you can use the TEMPLATE for preparing your manuscript):

The Editorial Board of “Herald of journalism” Accepts previously unpublished articles on scientific areas of the journal
(indicated on the website). The article is submitted in electronic format (in formats .doc, .docx, .rtf) ONLY by uploading it through
the functionality of the journal’s website (Open Journal System or Editorial Manager).

Font size — 12 (abstract, keywords, literature - 10, table text — 9-11), font — Times New Roman, alignment — text width, interval
— single, indented margin - 0,8 cm, margins: top and bottom — 2.0 c¢m, left and right — 0 cm.

Figures, tables, graphs, diagrams, etc. are presented directly in the text with the indication of the numbering and title (E.g.,
Figure 1- Picture name). The number of figures, tables, graphs and diagrams should not exceed 20% of the total article length (in
some cases up to 30%).

Article Length (not including the title, information about authors, abstract, keywords, literature (bibliographic list) should be
at least 3,000 words and not exceed 7,000 words.

Authors MUST indicate in the cover letter in the Open Journal System or Editorial Manager that the submitted article/manuscript
has not been published anywhere before, and that the article does not contain borrowed text fragments from other works without
reference to them.

The cost of publication and payment procedure is established by the publishing house “Kazakh University” and is made by the
author after approval by external reviewers and the scientific editor.

The structure of the article:

Front page:

The first line — the Interstate rubricator of scientific and technical information (IRSTI number (in exceptional cases the UDC -
Universal Decimal Classification), alignment — left, font — bold (for further information please refer to http://grnti.ru).

The title of the article (title) should reflect the essence and content of the article and attract the reader’s attention. The title should
be short, informative and should not contain jargon or abbreviations. The optimal length of the title is 5-7 words (in some cases 10-
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lowercase letters, center alignment.

Author(s) of the article — Initials and surname, place of work (affiliation) (Note: use the full name of the university), state, city
(order must be saved)

Numbering is not required if several authors are from the same university, only if they are from different universities.
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letters, center alignment.

The ORCID ID (Open Researcher and Contributor ID) hyperlink is in the center below. (Instructions for registration is in
the attached files https://orcid.org/ );

Abstract of at least 160 words in Russian, Kazakh and English, no more than 300 words font size 10. The structure of the
abstract includes the following obligatory items:

- Introduction to the research topic.

- The purpose, main directions and ideas of scientific research.

- A brief description of the scientific and practical significance of the work.

- Brief description of the research methodology.

- Main results and analysis, conclusions of the research work.

- The value of the study (the contribution of this work to the relevant field of knowledge).

- Practical significance of the results.

Key words / phrases — 4-5 in Russian, Kazakh and English.

Next page (new):

The Introduction consists of the following main elements: rationale for the choice of topic; relevance of the topic or problem,
purpose statement. Justifying the choice of topic based on the description of the experience of predecessors, there is a report on
the existence of a problem situation (the absence of any studies, the appearance of a new object, etc.). The relevance of the topic is
determined by the general interest in the study of this object, but by the absence/lack of comprehensive answers to existing questions,
it is proved by the theoretical or practical significance of the topic. Define the object, subject, goals, objectives, methods, approaches,
hypotheses, and meaning of your work. The purpose of the research is related to the proof of the thesis, that is, the presentation of
the subject of research in the aspect chosen by the author.

The Material and Methods section should consist of a description of the materials and work progress, and a complete
description of the methods used.

The characteristic or description of the research material includes its presentation in qualitative and quantitative terms. The
characteristic of the material is one of the factors determining the reliability of the conclusions and methods of investigation.

This section describes how the problem has been studied: detailed information without repeating previously published established
procedures; the identification of equipment (software) and the description of materials are used, with the obligatory introduction of
novelty in the use of materials and methods.
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The scientific methodology should include:

- research question(s);

- hypothesis (thesis);

- stages of the study;

- research methods;

- research results.

The Literature review section should cover fundamental and new works of domestic and foreign authors,the analysis of the
given works in terms of their scientific contribution, as well as the research gaps that you complete in this article.

It is UNACCEPTABLE to have multiple links/references unrelated to the work.

In the Results and Discussion section, as one of the important and main sections of the article, an analysis and discussion of the
results of the author’s research and scientific contribution is provided. It is necessary to analyze the results of the author’s work and
discuss relevant results comparing them with previous works, analyses and conclusions.

The Conclusion, results -generalization and summing up of the work at this stage; confirmation of the truth of the assertion
made by the author, and the author’s conclusion about the change in scientific knowledge, taking into account the results obtained.
The conclusions should not be abstract; they should be used to summarize the results of research in a particular scientific field, with
a description of proposals or opportunities for further work.

The Conclusion should contain the following questions: What are the aims and methods of the study? What are the results?
What are the conclusions? What are the prospects and opportunities for implementing, applying the development?

The list of used literature, or Bibliographic list consists of not less than 15 titles, not less than 50 % of the total number of titles
in English. If there are works presented in Cyrillic in the list of literature, it is necessary to present the list of literature in two versions:
first - in the original, the second - in the Romanized alphabet (transliteration).

Style of the list of References in Kazakh and Russian according to GOST 7.1-2003 “Bibliographic record. Bibliographic
description. General requirements and compilation rules” (requirement for publications included in the list of CCES - Committee for
Control of Education and Science).

The style of the Romanized list of literature (References): author (s) (transliteration - http://www.translit.ru) — (year in
parentheses) — article title in transliterated version [translation of the article title into English in square brackets], name of the
Russian-language source (transliteration, or English name - if available), and notation in English.

Example: Gokhberg L., Kuznetsova T. (2011) Strategiya-2020: novye kontury rossiiskoi innovatsionnoi politiki [Strategy
2020: New Outlines of Innovation Policy]. Foresight-Russia, vol. 5, no 4, pp. 8-30.

The list of References is presented in alphabetical order and ONLY those works that are cited in the text.

The style of the Romanized list of literature, as well as sources in English (another foreign language) for social and humanitarian
directions - is American Psychological Association (http://www.apastyle.org/).

For bibliographic references, you can also use the Mendeley Reference Manager.
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