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THE REALITY OF USING THE CHATGPT
IN RESEARCHING MEDIA, APPLIED TO STUDENTS,
RESEARCHERS AND PRACTITIONERS

This paper contains the results of a study conducted in the second half of 2023 to identify the pos-
sibilities and algorithms of using ChatGPT toolkit in academic texts. In the concept of the mentioned
direction, the respondents were sampled according to various criteria, the questionnaire covered 249
people.

The purpose of the study is to determine the qualitative and quantitative characteristics of the tool-
kit, methodologies of application, advantages and disadvantages of ChatGPT in academic media re-
search. The main idea (hypothesis) is the existence of a statistically significant relationship between the
qualifications, age and intentions of ChatGPT users in academic media research, as well as a framework
to explore the potential of Al in conducting research without the use of human resources.

The author addressed universal methods for assessing qualitative categories of information, con-
tent, informativeness, usefulness, value, and opportunities for the named Al application in scientific
research.

The most important findings: the survey showed many advantages of ChatGPT for academic media
research, the most important of which is saving time and effort when searching for information. Most
participants confirmed they are familiar with ChatGPT and work with it on the Internet. Still, they do not
support the opinion that using this chatbot will eliminate the need for human resources when conducting
media research. In the results, the author notes that there is no significant relationship between the use
of ChatGPT to solve scientific problems, and the age and gender of the survey participants influence the
opinion regarding eliminating human presence in scientific research. The author recommends using Chat
GPT to improve research language, translation, and summarization of information, but not to provide
information, sources, or references.

Key words: ChatGPT, reality, academic media research, language, translation.
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CTyAeHTTep, 3epTTeyLuirep MeH TaXipnbeAi MamaHAap yLuiH
ChatGPT-Ai Meama 3epTTeyAe naiAaAaHy LbIHAbIFbI

byA makarapa ChatGPT KypaAbiH akaAeMMUSIAbIK, MOTIHAE MarnAaAaHy MYMKIHAIMT MEH aArOPUTMIH
aHbIKTay yiiH 2023 >KbIAAbIH EKiHLLI XXapTbl XKbIAAbIFbIHAA XKYPri3iAreH 3epTTey HaTMxKeAepi 6ap. Ocbl
6arbITTbIH TY>XXbIPbIMAAMAaChIHAQ KOPCETIAreH cayarHamara 249 apam KaTbICTbl.

3epTTeyAiH MakcaTtbl — akapsemusiabik, Mmeana 3eptreyaepae ChatGPT kypasaapbiHbiH, canaAbik,
JKOHEe CaHABIK, CUMaTTaMacblH, KOAAAHY ©AICTEMECIH, apTbIKLLbIAbIFbl MEH KEMLUIAITIH aHbIKTay. Heri3ri
naest (rmnotesa) fbiabiIMM Meama 3epTreyaepaeri ChatGPT naiaasaHylbiAapAbiH, GIAIKTIAIT, acsl
MEH AAFABICbI apacbiHAA CTAaTUCTUKAAbIK, MaHbI3Abl OalMAaHbICTbIH, GOAYbI, COHAAM-aK, aAaM PeCcypCbiH
naraanaH6an septrey xyprisyae KM MyMKiHAITIH KapacTbIpy.

ABTOp fbiAbIMK 3epTTeyAe aTaaraH XM KoapaHOacbiHbIH aKmnapaTTbiH, CamnaAblK, CaHaTTapbiH,
Ma3MyHbIH, aKMapaTTblAbIFbIH, MaMAAAbIAbIFbIH, KYHADBIAbIFbIH >KOHE KOAAQHY MYMKIHAIKTEPiH
GararayAblH ambeban sAiciHe XKYTiHAI.

EH MaHbI3Abl HaTuxkeAep: cayaaHama ChatGPT-AiH akapAeMMsIAbIK, MeAMA 3epTTeyAeri KenTtereH
APTbIKLIbIAbIFbIH KOPCETTI; OAAPAbIH €H 6aCTbIChbl — aKMapaTThl i3A€Y Ke3iHAE YaKbIT MeH KyLI->KirepAi
yHemaey. KatbicywbinapabiH kenwiairi ChatGPT-meH TaHbIC ekeHiH >8He OHbiMeH WMHTepHerTe
>KYMbIC ICTEMTIHIH pacTaabl. AAaiaa, OyA 4aT-60TTbl ManMAaAaHy MeAMa 3epTTeyiH XKYPrisy KesiHae
aAaM PECYPCbIH TapTy KAXKETTIAITH XXOSAbl AEreH NiKipAi Koasamarabl. TYNKIAIKTI HOTUXKeCIHAE aBTOp
FbIAbIMM MaceAeHi wewy ywid ChatGPT naiaasaHy apacbiHAQ anMTapAbIKTai OGalAaHbIC >KOK, eKeHiH
>KOHe cayaAHaMara KaTbICYLIbIAAPAbIH KaCbl MEH >KbIHbIChI FbIAbIMW 3€PTTEYAEPAE aAAMHbIH, KATbICYbIH
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Ka LWblFapyFa KaTbICTbl MiKipAepre acep eTeTiHiH atan eTeAi. ABTop ChatGPT-ai aknapatTtbl, Aepek-
KO3AEPAI, CiATeMeAepAl Oepy YLliH eMec, 3epTTey TiAIH >KakcapTy, aknapaTTbl ayAapy >KoHe >KMHaKTay
YLiH NarnAaAaHyAbl YCbIHaAbI.

Ty#in cesaep: ChatGPT, WwbIHABIK, aKaAEMMSIAbIK, MEAMA 3EPTTEYAED, TiA, ayAapma.
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PeaabHOCTb Mcnoab3oBaHusa ChatGPT B uccaepoBaHUAX Meamna
AASl CTYAEHTOB, YUY€HbIX U MPaKTUKOB

CTaTbsl COAEP>KUT pe3yAbTaTbl MCCAEAOBAHUS, MPOBEAEHHOIO BO BTOPOW MoAoBuHe 2023 roaa,
MO BbISIBAEHUIO BO3MOXKHOCTEN M aATOPUTMOB MCMOAb30BaHMs MHCTpymeHTapus ChatGPT B akaaemu-
Yyeckmx TekcTax. B KoHuenTe ykasaHHOro HanpaBAeHusi Gbiaa MPoBeAEHa BbIGOPKA PECNOHAEHTOB MO
Pa3AMUHBIM KPUTEPUSM, aHKETUPOBaHWE OXBAaTUAO 249 yeAaoBek.

LleAb nccaepOBaHMS — OMPeAeAUTb KaueCTBEHHbIe M KOAMYECTBEHHbIE XapakTepuCTUKU MHCTPY-
MeHTapusi, MeTOAOAOT MM MPUMEHEHMSI, NpenmyLiecTBa U HepocTatku ChatGPT B akaaemMmueckmx mc-
cAepoBaHUS Meama. OcHOBHas Maest (rmnoTtesa) — CylleCTBOBaHME CTAaTUCTMUECKM 3HAaUuMMOW B3au-
MOCBSI31 MEXAY KBaAMUKaLMEN, BO3PAaCTOM M HamepeHusmu noab3oBateaeit ChatGPT B HayuHbIx
MCCAEAOBaHMSIX MEAMA, a Tak)ke paMOYHOe M3yyeHue BO3MoKHocTeln M B npoBeaeHMM MCCAeAOBa-
HWI 6e3 NPUMEHEHUS YEAOBEYECKUX PECYPCOB.

ABTOp 06paTMACS K YHMBEPCAAbHbIM METOAAM OLIEHKM KAueCTBEeHHbIX KaTeropui uHdopmaumu,
coAep>KaHus, MH(POPMATUBHOCTH, NMOAE3HOCTU, LIEHHOCTU U BO3MOXKHOCTEN MPUMEHEHMS Ha3BaHHOTO
npuAoxeHns MM B HayUHbIX MCCAEAOBAHUSIX.

Hanboaee BaxHble BbIBOAbI: OMPOC NMokasaa MHoxkecTBo npeumytiects ChatGPT npu npoBeaeHum
aKaAeMUUECKMX MEAMAUCCAEAOBAHMIA; CaMmble BaXKHbIE U3 HUX — SKOHOMMS BDEMEHU M CUA TNPU MOUCKe
nHgopMaumu. BOAbLUIMHCTBO Yy4YaCTHMKOB MOATBEPAMAM, UTO 3HakoMbl ¢ ChatGPT, pa6oTaloT ¢ HUM
B MHTepHeTe, HO, HE MOAAEPXKMBAIOT MHEHME O TOM, YTO MCMOAb30BaHME AQHHOrO YaT-60Ta M36aBUT
OT HEOOXOAMMOCTM MPUBAEUEHUSI YUEAOBEUECKUX PECYPCOB MPU MPOBEAEHMU MEAMAUCCAEAOBaHMIA. B
UTOrOBbIX Pe3yAbTaTax aBTOP OTMEYAET, UYTO He CYLLEeCTBYeT 3HAaUMMOW CBSI3M MEXXAY UCTIOAb30BaHEM
ChatGPT aAs peLueHus HayuHbIX MPOGAEM, a BO3PACT M MOA YUYACTHMKOB OMPOCA BAMSIIOT Ha MHEHMeE
OTHOCUTEABHO OTKasa OT YeAOBEYECKOro MPUCYTCTBUS B HAYYHOM UCCAEAOBaHMU. ABTOP peKOMEHAYeT
ucnoab3oBatb ChatGPT aAs yAyuLIeHUs g93bika MCCAEAOBAHMS, MepeBoAa U 0606LeHMs nHopmaumu,
HO He AAS MPeAOCTaBAEHUS MH(OPMALIUM, MCTOUYHNKOB, CCbIAOK.

KatoueBbie caoBa: ChatGPT, peaAbHOCTb, akaaAeMUUECKME MEAMAUCCAEAOBAHMS, S3bIK, MEPEBOA,.

Introduction

Devoting technology to help humans in daily
tasks is no longer far from people, as the machine
has become a partner in this, many applications
have come in various fields, including media and
scientific research. The emergence of inventions in
the recent past was slow, but with the beginning of
the third millennium, their appearance has become
accelerating. Surprisingly, securing pace with the
speed of the times, and as soon as an invention or
application appears and there is not enough time to
learn about it or apply it, another one appears, not
with a long time separating them, just as multiple in-
ventions and applications are announced at the same
time or simultaneously with each other. ChatGPT
application was launched in November 2022. It is
one of the applications of artificial intelligence. The
ChatGPT allows the pre-training of a robot to pro-
cess information and data and present it to humans
upon request in an organized manner. It can answer

questions that come to it from users, following their
accuracy. Hence, users are keen to determine the in-
formation they want and can modify it to become
more accurate. It is also used to produce audio and
audio-visual clips.

The ChatGPT, Chat Generative Pre-Trained
Transformer, is a large language model-based chat-
bot developed by Open Al that enables users to
refine and steer a conversation towards a desired
length, format, style, level of detail, and language.
Successive prompts and replies, known as prompt
engineering, are considered at each conversation
stage as a context (Kevin, 2023).

The use of the ChatGPT in the media is in pro-
cessing, translating, and presenting these texts. In
academic research and contributing to its prepara-
tion, it can only be useful in the case of assistance
and not complete reliance on it. However, voices
have been raised opposing this application, justify-
ing that the ChatGPT leads to negligence in con-
ducting academic research and researchers relying
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on it without exerting academic efforts that live up
to the human mind. Conduct pseudo-research that
is useless when applying its findings and presenting
its recommendations to solve the research problems
facing any field, including the media (Lock, 2023)

This research aims to identify whether the usage
of the GPT chat application in academic research
achieves accuracy for researchers and brings fea-
sibility to humans by benefiting from the research
findings and recommendations to identify the ad-
vantages and disadvantages of using this application
in media studies. The electronic survey has been
conducted on the available sample members who
had prior experience with this application, which is
considered modern, and the number of those who
used it was small (Solso, 1995).

The problem of the study

Problem-solving is the thoughts directed toward
a specific problem, performing mental activity, and
arriving at specific responses that contribute to solv-
ing the problem. It is necessary to study the Chat
GPT, which is one of the artificial intelligence Al,
and to know the practical research benefits for us-
ers in conducting academic research, including its
steps. Accordingly, the problem of this research
can be identified to benefit from this application
and the opinion of the study sample members as
to whether their use leads to achieving benefit and
feasibility. The possibility of conducting research
easily, conveniently, and with high efficiency, with
which one can benefit from its results and submit
its recommendations to the competent authorities to
solve the research problem in the place of research.
In addition to the positives and negatives resulting
from the application of this technology, as well as
by answering the research questions posed to solve
the problem and clarify the ambiguity surrounding
this application due to its novelty. It is also useful to
carry out this study as a starting point for academic
research that enriches this field.

Relevance of the Study

Artificial Intelligence and its applications, in-
cluding ChatGPT chat, which is known as a robot
equipped with information in advance—have become
a reality. The aspects of using Al are still shrouded
in mystery due to the modernity of its application,
even though Artificial Intelligence has been known
since the 1950s, where it has been used in many
fields, including the media, manifested in many ap-
plications that contribute to the quality of the media

and thus the product that reaches the audience in its
various colors, whether traditional or electronic via
the Internet. The method of using these applications
is also unknown to many individuals and society,
and its media and research ease life by solving re-
search problems through this application. The rel-
evance of the study comes from the importance of
identifying the use of this application in media and
academic research.

Objectives of the study:

1-Recognizing the importance of the ChatGPT
and its use in researching because it is new and rare-
ly applied

2-To be aware of the opinion of the study sam-
ple members about the extent to which they have
realized the benefit of media work and the steps for
conducting media. Academic research.

3-To find out whether the negatives of the Chat-
GPT are more than its positives in academic re-
search.

4-To identify the pros and cons of the ChatGPT
among the sample selected for the study.

5-To identify the possibility of dispensing with
humans in academic research by using the Chat
GPT.

Richness of the Medium

This theory can be applied to study the selection
criteria set by the audience according to its degree of
information richness and their level of exposure to
the medium, in addition to the theory’s focus on in-
teractive forms of two-way communication between
the communicator and the recipient of the message.
According to theory, the medium that produces im-
mediate echo feedback is richer.

The theory assumes that communication via
computer is a rich medium. It supports simple and
complex messages and is more accurate because of
its presentation, audience, and interactivity. A user
looking for information uses a richer medium. This
theory has two assumptions:

1-Technological media provide a variety of in-
formation to clarify information ambiguity.

2- There are four criteria for measuring media
richness: speed of reaction, ability to convey vari-
ous signals using techniques such as multiple media,
personal focus on the medium, and use of natural
language (Al-Qaari, 2004).

Artificial Intelligence creates a rich environment
through the ChatGPT to provide information in the
form of written texts in different languages and the
possibility of their translation and various animated
audio and video recordings. The subject of the cur-
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rent study seeks to reach results that remove ambi-
guity in this field, even though the Chat GPT chat in
the field of providing information and scientific me-
dia research is shrouded in ambiguity and has also
led to widespread controversy among media profes-
sionals and researchers and the emergence of dif-
ferent viewpoints between support, neutrality, and
rejection, especially in academic research (Davis &
Wen, 1998).

Previous Studies

1- In a study conducted by Miza Noor Rahman
et al. (March 2023) on academics, researchers, and
students using large language models (LLMs) such
as the ChatGPT to complete their various academic
and non-academic tasks, such as writing articles and
various formal and informal letters, summarizing
literature, and generating ideas, however, the use
of the ChatGPT in the academic paper has become
a controversial issue, especially since this applica-
tion is recent; its impact on academic research and
publishing is still being examined. The primary
goal of this study is to be aware of the ChatGPT in
academic research by showing a practical example
with some recommendations. Data from this study
has been collected by analyzing published articles,
websites, blogs, and visual and digital artifacts. The
findings show that the basic idea for the research,
ChatGPT, can be an effective tool. However, litera-
ture reviews, citations, problem statements, research
gaps, and data analysis are still challenging. There-
fore, they should be careful about using ChatGPT
in the research. Given the potential applications and
consequences of the Chat GPT, academics should
develop guidelines for the appropriate use of LLMs,
especially the ChatGPT, in the publication (Oprah,
2023).

2-In a study conducted by researchers Dinesh
Killa and Nathan Smith from the University of
Colorado (March 2023) the ChatGPT uses artificial
intelligence techniques to generate natural linguis-
tic responses to a specific prompt or input. It has
been used in various fields, from natural language
processing to customer service to content creation.
This study and analysis of the Chat GPT explores
its origins, how it works, and its impact on differ-
ent fields of study. The two researchers highlighted
the advantages and disadvantages of the ChatGPT,
along with its limitations and features. The effect of
the ChatGPT on academics, cybersecurity, customer
support, software development, careers, IT, and po-
tential applications for researchers (Debby & Cot-
ton,2023).

3- A study conducted by Emmanuel Oprah
(January 2023) on introducing artificial intelligence
into the field of education and using information and
communications technologies as a tool to improve
teaching and learning. Expert systems and machine
intelligence have the potential to revolutionize edu-
cation by providing personalized learning experi-
ences, automating repetitive tasks, and allowing
teachers to focus on more important tasks and offer
individual attention to students. It is used in educa-
tion, including adaptive learning systems that may
change the complexity of content depending on stu-
dent performance. This research evaluates the litera-
ture on the educational impacts of artificial intelli-
gence. By assessing the capability of ChatGPT, the
study evaluates the capabilities and limitations of
ChatGPT for applying Open Al to teaching, learn-
ing, and research. The results indicated that ChatG-
PT provides a fast and immediate response to search
queries and produces an automated text that resem-
bles a chat response. The article also highlighted
difficulties encountered, like lack of citations and
references. The researcher suggested recommenda-
tions, including verification before adoption and re-
ferring to the responses provided by the ChatGPT
(Kuraku & Samaabh, etc., 2023).

4- A study conducted by Debbie Cotton (March
2023) on the use of Artificial Intelligence in aca-
demics is a hot issue in education. ChatGPT is an
artificial intelligence tool that offers a range of ben-
efits, including increased student engagement, col-
laboration, and accessibility. However, it also raises
concerns about academic honesty and plagiarism.
This paper examines the opportunities and challeng-
es of using ChatGPT in higher education and dis-
cusses the potential risks and rewards of the tools.
The paper also examines the difficulties of detecting
and preventing academic dishonesty and suggests
strategies universities adopt to ensure the ethical and
responsible use of the tools. These strategies include
developing policies and procedures, providing train-
ing and support, and using various methods to detect
and prevent fraud. The paper shows that while the
usage of Al in higher education presents opportu-
nities and challenges, universities can address this
concern by taking a proactive and ethical approach
to using these tools (Opara, 2023).

It is to be noted that the previous studies to the
current study relied on a questionnaire tool distribut-
ed to virtual reality users, including watching mov-
ies and playing games.

Questions of the study

1-Does the ChatGPT realize benefits for the us-
ers?
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2-How did the study sample hear about the
ChatGPT application?

3-What are the applications of Chat GPT appli-
cations for conducting academic research?

4-Are there more advantages of the ChatGPT
than the disadvantages?

5- What are the advantages of ChatGPT in me-
dia and research?

6- What are the negatives of applying the Chat-
GPT in media and research?

7-Does relying on the ChatGPT to conduct aca-
demic media research solve research problems?

8-Is it possible to dispense with humans for con-
ducting academic media research by using the Chat-
GPT?

Hypotheses of the study:

1-There is a significant relationship between us-
ing the ChatGPT in academic media research and
qualifications.

2-There is a statistically significant relationship
between the study sample’s acknowledgment that
using the ChatGPT in academic research solves re-
search problems and age.

3-There is a statistically significant relationship
between the study sample’s acknowledgment of
the possibility of dispensing with human resources
when using the ChatGPT to conduct academic me-
dia research and gender.

Frames of the study:

1-Spatial and temporal frameworks

A-Spatial framework is the place in which the
study is conducted, the Kingdom of Saudi Arabia
is the biggest country economically and geographi-
cally and the densest population corresponds to the
geographical area occupied by the Kingdom and the
balanced distribution of population and some coun-
tries in the world.

B-Time frame for the study: the period in which
the study was conducted, the period in which the
study was conducted, the second half of 2023.

2- Humanitarian framework: An electronic
questionnaire has been distributed to members of the
sample representative of the study population, who
use the ChatGPT in work and academic research in
the media due to their ability to answer the research
questions. They represent the research population.

3- Cognitive framework: It supports human
knowledge in all areas of life, including the media in
general and academic research in particular, which
requires accuracy to reach the desired findings based
on research questions and hypotheses.

Study type and method:

This quantitative study uses the descriptive ap-
proach in its conduct, which describes a phenom-
enon, and the approach is a method used by the
researcher to collect data and research information
for the study he intends to conduct. In this study, it
is possible to describe the Chat GPT as one of the
applications of artificial intelligence, as this applica-
tion appeared recently and had not completed a year
when this study was conducted, and how to benefit
from it in the field of media and academic media
research, and the benefit that the sample members
achieve when they use this application and its sup-
porting applications.

Sample of the study

A representative sample of the community can
be selected for the study, to represent the sample
members who use the ChatGPT with its applica-
tions, numbering 249 participants, male and female,
by distributing an electronic questionnaire, as the
sample contained different age groups, the sample
of this study is known as the sample available via
the electronic questionnaire, because It is difficult
to obtain it in a specific place and time and without
the researcher’s prior selection of the items for this
sample, which is within the classifications of a non-
random sample (bbcarabic.com).

Data collection tools:

A — Sources and references. The source is gen-
eral and includes many areas for collecting informa-
tion, while the reference is specific and attributed to
a person or several people.

B — The electronic questionnaire consists of
questions and topics based on research questions
and hypotheses.

Terminology of study

Chat GPT

A — (A robot or program that works using ar-
tificial intelligence. It communicates with the user
and answers his questions in detail. He remembers
all the questions he was asked during the conversa-
tion. GPT Chat can produce human-like texts. It was
trained using vast amounts of information available
on the Internet ...) (https://en.wikipedia.org/wiki/
ChatGPT).

B — (A model of artificial intelligence that
simulates chat and conversations between humans
and responds to questions and issues accurately
and quickly. It is based on reinforcement learning
technology and continuous training data. Users can
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use it for free after registering with their email and
phone number and entering its website...) (Ivankov,
2023).

Literature Review

Open Eye launched the ChatGPT model on
November 30, 2022, in San Francisco, with a free
service for users as a trial service, with the prior
intention of converting to commercial activity in
search of financial profit later, like any company
seeking financial gain and reputation. Kindness
contributes to the spread of the service that
contributes to business and the provision of the
service to those requesting it.

Although this model’s original mission is to
simulate a human speaker, it is very versatile: it can
write, adjust, and debug computer programs, and
compose music, plays, fairy tales, and student es-
says; answer test questions (sometimes, depending
on the test, at a level higher than the average for hu-
man test takers); In addition to writing poetry and
song lyrics, he simulated the Linux system. Simu-
late a full chat room and games like tic-tac-toe; and
simulate ATMS. Machines. Providing data for this
model includes user manual pages and information
about Internet applications, programming languag-
es, forum systems, and programming languages like
Python.

This model is like many models of artificial in-
telligence applications that enable users to conduct
conversations in many areas, including providing
information and data. ChatGPT is an abbreviation
for the term “generative pre-trained transform-
ers,” which spread massively within five days of its
launch. More than a million people signed up to test
it, according to Greg Brockman, head of Open Al
Thousands of screenshots of conversations spread
on X and on other apps, with early fans talking about
it with a great deal of admiration and amazement, as
if it were a combination of software, supernatural
superstition, science, or fantasy.

Advantages of ChatGPT:

1 — It helps in creating cohesive content and has
high-quality writing in various subject areas, with
the ability to write in many languages.

2 — This model prepares summaries of news
stories, articles, press interviews, news analyses, in-
vestigations, opinion columns, product descriptions,
and other artistic, editorial, advertising, and promo-
tional forms.

3 — It presents problems and finds appropriate
solutions, including academic research in all as-
pects, including scientific media research.

4 — It contributes to creating conversational ro-
bot responses that are appropriate and consistent
with the questions asked across different circum-
stances

5 — It helps to create attractive posts and mes-
sages for communication on social networking sites

6 — It creates materials for productivity programs
such as reports, emails, and other information.

7 — This model can be used to analyze big data
sets, obtain information from them, and employ
them in many fields, including the media and media
research.

It is also used and employed in the following ways:

A — It builds a robot that conducts conversations
between human users

B — It creates text based on entries, such as news
articles, poems, or summaries of stories.

C — This form completes incomplete sentences
or paragraphs

D — ChatGPT answers questions based on a spe-
cific context, such as answering questions about a
topic or answering frequently asked questions

E — It is used to translate texts from one lan-
guage into another (Ginger Software, 2023)

Disadvantages of using the ChatGPT:

1. There is a risk of plagiarism, which is unac-
ceptable.

2. It creates fast and accurate content on simple
issues, but it struggles with more complex problems.

3. Users should consider that ChatGPT is still in
the first step and cannot achieve perfect results.

4. Useful for learning capability, which means
that the ChatGPT sometimes generates the most
accurate or appropriate responses. The lack of reli-
ability in the content may lead to errors or misun-
derstandings, which may negatively impact the user
experience.

5. The user needs training and fine-tuning to
obtain the best results. It is time-consuming and re-
quires higher technical expertise

6. It is open source and available, however, it
requires additional resources like computing power
or storage space, to work effectively and create a
barrier for users.

Many educational institutions have come under
scrutiny and banned its use. Researchers and cre-
ators worry about copyright infringement because
its outputs are based on human-made texts. It also
raises the question of whether to use the ChatGPT
as an alternative to services that require human in-
teractions like customer service representation and
therapeutic counseling.

In conclusion, although there are limitations to
this model, it is still one of the excellent virtual as-
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sistants, as it is one of the manifestations of rapid
development. It is used in the natural language un-
derstanding to handle more complex tasks, improve
incremental personalization, and integrate with
technologies.

Academic Writing by using the ChatGPT

There are some academic writing tools with the
help of Artificial Intelligence and ChatGPT as:

1 — Ginger Al

It is a writing tool that helps in writing with con-
fidence, correct texts, improve style, and enhance
creativity. Ginger Al goes beyond spelling and
grammar checks and takes sentences into account to
suggest context-based corrections. It speeds up writ-
ing texts, especially emails or documents. It also
contributes to reformulating texts. It can summarize
texts, lengthen them, or make them more formal, di-
rect, or creative.

It enables you to write your best in ways tradi-
tional online grammar checkers cannot. Using Gin-
ger’s Sentence Rephraser feature, sentences can be
rephrased using word synonyms, antonyms, idioms,
and phrases (https://caminoagi.com/tome).

2 —Tome Al

It is an Al-powered storytelling format that al-
lows creators to create entire stories quickly and
easily with presentations or outlines from scratch. It
uses GPT-3 and DALL-E 2 models to generate text
and images based on vector13. With Tome Al, you
can write scripts and create entire narratives in sec-
onds. It also writes smart titles, page numbering, and
page layout. This tool helps in compelling stories
quickly (https://caminoagi.com/tome)

3 — Writerly.Al

It is an Al-powered writing tool that helps users
create high-quality, original content in less time than
it takes to write by hand. It is a SaaS platform that
provides no-code, Al-powered productivity tools
to scale sales, marketing, e-commerce, user and
product experience. Writerly.ai uses cutting-edge
Natural Language Processing (NLP) technology to
analyze a user’s writing style and create content that
matches their tone and voice. With Writerly.ai, ideas
can be turned into words (https://www.writerly.ai/).

4 — Wordtune

Wordtune is a free Al-powered writing assistant
developed by Wordtune Generative Al. It also helps
in better and faster writing, allowing you to reach
your professional potential. With Wordtune, you
can rewrite text from a single word to an entire page,
improve your writing with Al recommendations,
and unleash your ideas without worrying about
grammatical or spelling errors. It offers features
like Al writing assistant, rewrite, Al creation, sum-
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mary, and Al answers. Wordtune is trusted by lead-
ing companies. It is also used by platforms such as
Google Docs, Microsoft Word, and Gmail (https://
www.wordtune.com/).

5 — Trinka

It is an online grammar checker and Al language
correction tool for academic writing. It uses patented
Al technology to provide grammatical corrections.
Trinka Al offers advanced grammar checking, tone
and style optimization, and accurate writing tips. It
can correct more than 3,000 complex grammatical
errors. Trinka Al enhances writing vocabulary, tone,
and syntax. It also suggests relevant corrections to the
topic by learning from the best papers on all issues.
Trinka Al also helps in fast writing with correct Eng-
lish grammar and style (https://www.trinka.ai/).

6 — Lex.page

Lex.page is an Al-powered word processor that
combines a Google Docs-style editor with advanced
Al to help you write faster, clearer, and more orga-
nized. It offers a simplified version of Google Docs
with integrated Al support features including bold,
italics, and headings. Lex.page uses GPT-4 to create
articles, essays, and stories to help overcome writ-
er’s block. It can also summarize text and work on
existing sentences. The tool is free to use (Cluska,
2023).

7 — Cognii

Cognii is a leading provider of Al-based edu-
cational technologies. Cognii Virtual Learning As-
sistant allows students to learn by speaking with the
Al, writing answers in their own words, receiving
instant assessment and learning feedback, practicing
with multiple attempts until they master concepts,
and accessing it anytime, anywhere. Teachers can
author pedagogically rich learning assessments, re-
duce grading burden, gain deeper insight into stu-
dent learning, personalize instruction, and improve
student performance on summative exams (https://
cognii.com/).

Machine Learning and Deep Learning

There are examples of machine learning and
deep learning, they are:

1 — Perplexity Al

It is a conversational answer engine powered by
Al, large language models, and search engines. It
aims to provide accurate answers to complex ques-
tions, answer follow-up questions, and provide
timely information. Perplexity Al shows informa-
tion sources that increase the user’s confidence in
the information provided, obtain general answers to
the queries, and a series of web links3. Al-powered
search engines like Google’s usage and reputation
(Dhaubanjar, 2023).
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2 — Originality Al

It is a content detection tool, powered by arti-
ficial intelligence, that helps its users prevent pla-
giarism in texts. It uses OpenAl’s GPT-3.5 to care-
fully scan any text for authenticity by comparing it
to public information sources on the web, ensuring
that everything written is its author’s. Originality Al
is a powerful Al script generated by popular big lan-
guage models like ChatGPT, GPT-4, and Bardl. It
is the most accurate Al content detector that produc-
es the fewest false positives, and it is also the only
tool that accurately determines whether text comes
from humans or Al after it has been paraphrased.
Originality Al has advanced works such as gram-
mar checking, tone and style improvements, and ad-
vanced writing tips1. It can correct over 3,000 com-
plex grammatical errors, including verb-subject and
pronoun disagreements, sentence structure, word
choice, pronoun, article usage, and technical spell-
ing. Native Al is professional a grammar checker
and text-writing enhancement (https://originality.
ai/).

3 — Paper Digest

It is an Al-powered solution that helps research-
ers quickly understand the key ideas of academic pa-
pers. It aims to reduce reading time to 3 minutes by
summarizing academic articles. Paper Digest solves
the problems of students who want to read more pa-
pers in less time, researchers who want to get their
research done quickly, and science communicators
who want to summarize research effectively. It cov-
ers several topics and offers templates and search
functions (http://www.paper-digest.com/).

It is to be noted that ChatGPT supports search-
ing information in the PDF model by using files or
parts of them, which means that the ChatGPT makes
academic research easier than it was in the near past,
however, it can’t be used instead of humans.

Testimonies on using ChatGPT

Omar Fadlalla noted (that some students resort
to using ChatGPT to create different parts of their
research theses, such as writing an introduction that
explains the thesis and provides basic information
about the topic and the importance of the research.
ChatGPT is considered a disaster in academic re-
search and is not recommended as a source of infor-
mation. It is useful in writing and drafting, however,
it is not recommended in educational research. Its
impact is harmful and devastating on the levels and
efforts of students in academic achievement as well
as in conducting research. It is good that universities
can detect theft, forgery, and deception, using Chat
GPT to detect forgery, deception, and plagiarism.)
(Fadlallah, 2023).

Mohammad Abdullah Al-Siddiq stated that
(ChatGPT can help researchers obtain study lit-
erature by summarizing and grouping relevant ac-
ademic papers. Researchers can submit a topic or
research question to outline or highlight key points
of the paper format, saving time and effort. The ma-
chine does not have feelings like humans and cannot
think like humans because it has no thought or mind.
Therefore, humans cannot be dispensed with in aca-
demic research. Its impact is harmful and devastat-
ing on the levels and efforts of students in academic
achievement in conducting research) (Al-Siddiq,
2023).

Sir Ali Saad, described the ChatGPT, saying
that (it is an effective tool for writing research and
improving language and translation (Saad, 2023).

Faisal Kamel mentioned that he did not use it to
conduct academic research in the media but rather
used it for correct writing and improving the level of
academic writing among students) (Kamel, 2023).

Omer Awed stated that (ChatGPT is a model
that improves formal writing, documents, and aca-
demic papers. It is useful for non-native speakers. It
does not provide sources of information, so it is not
recommended to rely on it to obtain information or
its sources, advising the researcher to write and de-
liver the required information and use it to improve
the research writing style) (Awed, 2023.

The researcher does not depend on ChatGPT
academic research conducting, because it doesn’t
specify the references and sources of information
which is not acceptable in the research and paper
writing, but it is accurate in translation (Sajjad,
2023).

It is an important tool to help the researcher, and
human thought and vision cannot be dispensed with.
It cannot be replaced by using artificial intelligence
(Al) in general because it is rigid and does not have
human feelings.

In conclusion, Al does not aim to write your the-
sis or paper but to enable you to optimize your time
and resources as you do your research (Ali, 2023).

Data analysis

The main objective of this research is to un-
derstand the reality of using the ChatGPT in con-
ducting media academic research, according to
the sample of the study including university staff
members, researchers, practitioners, and students
in this field. The questionnaire has been applied to
the research sample. It has been distributed to the
participants, to obtain 249 valid responses from the
participants. The data was treated by using SPSS.
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The analysis was conducted, using statistical meth-
ods to answer the research questions and test the
research hypotheses. These methods are descrip-
tive and inferential statistical indicators, frequen-
cies, means, Standard Deviation (SD), and correla-
tions (Ali, 2023).

Data analysis:

This part illustrates the analysis of participants’
demographic characteristics, answering the research
questions, and testing research hypotheses.

- Participants demographic characteristics

The participants in this study have been de-
scribed according to gender, position, age group,
qualification, and the country where they live. The
findings are as follows:

Table 1 — Participants demographic profile

Demographic variables Frequency Percent
1. Gender
Male 148 514
Female 121 48.6
2. Position
Researcher 49 19.7
Academic 123 49.4
Media practitioner 52 20.9
Student 25 10.0
3. Age group
25- to less than 35 32 129
35- to less than 45 43 17.3
45- to less than 55 79 31.7
55- to less than 60 80 32.1
60 years over 15 6.0
4. Qualification
Bachelor 113 45.4
Master 35 14.0
Doctorate 101 40.6

The above table presents the participants of this
study profile, including gender, position, age, and
qualification. Regarding gender, the males represent
51.4% and the females 48.6%, which are relatively
equal. The respondents in the academic position
have the highest participation, equal to 49.4%, while
media practitioners comprised 20.9%, researchers
19.7%, and students only 10%.
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According to the age profile of the participants,
32.1% are between the ages of 55 and less than 60,
31.7% are between the ages of 45 and less than 55,
17.3% are between the ages of 35 and less than 45,
and 12.9% are between the ages of 25 and less than
35. However, only 6% are 60 years and older. Thus,
almost all participants in the two age categories,
from 45 to less than 60 years, comprised 63.8% of
the total participants.

Regarding participant distribution according to
qualification, the results reveal that the bachelor’s
degree holders comprised the majority at 45.4%,
holders of a doctorate at 40.6%, and master’s degree
holders reached 14%.

Table 2 — Participants are distributed according to country of

living

Country Frequency Percent
Saudi Arabia 173 69.5
Sudan 11 44
Turkey 11 4.4
United Arab Emanate 28 11.2
USA 9 3.6
Egypt 3 1.2
Bahrain 3 1.2
Iraq 3 1.2
Others 8 32
Total 249 100%

The table above shows that most of the par-
ticipants, 69.5% confirmed that they live in Saudi
Arabia, while 11.2% live in the UAE, 4.4% live in
Sudan and Turkey, and a few live in Iraq, Bahrain,
and Egypt.

Material and methods

To collect the data from the sample, the ques-
tionnaire contains questions related to the study and
the demographic characteristics of the participants.
The questionnaire was piloted to check its reliabil-
ity and validity, and the results show that the mea-
surement of internal consistency (Alpha Cronbach)
is reaching 0.706, which is a high value supporting
the reliability of the survey instrument to collect ac-
curate data. The results are illustrated in the table
below.
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Table 3 — Survey tool reliability

Scale No. of items Cronbach’s Alpha
Overall reliability 12 0.706

Questions of the study

This part solicits evidence by answering the re-
search questions and calculating frequencies, per-
centages, the mean score, and standard deviations,
as illustrated in the following tables:

Research Question 1, stated that (What are
the main benefits of the application of ChatGPT
to the user?)

Table 4 — Benefits of ChatGPT application to the user

The previous table reveals that participants,
46.6% confirm that the ChatGPT is run by using
the Internet, while 29.7% know that from friends,
20.1% from colleagues, and few know that from
their families. The respondents were asked to show
if the ChatGPT is available in their country. The
findings are presented in the coming table:

Table 6 — Presents participants’ perceptions regarding whether
the application of ChatGPT, is available in their resident
countries.

Options Frequency Percent
Yes 215 86.3
No 34 13.7

Total 249 100.0%

The above table found that most of the par-
ticipants, 86.3%, confirm that the application of
ChatGPT is available in their countries, while only
13.7% report that it is not yet available. Thus, most
participants can use the ChatGPT to conduct media
academic research.

Benefits Frequency Percent
Savmg tlme when searching for 183 735
information

Sav1ng effort while searching for 132 530
information

Reducing the use of paper 75 30.1
references

The novelty of the information 67 26.9
The accuracy of information 44 17.7

The previous table reveals that most of the par-
ticipants, with 73.5% confirm that, one of the most
important benefits of ChatGPT saves time, while
53% agree that it saves effort while searching for
information. Whereas 30.1% think that reduces the
use of paper references, 26.9% saw that it achieved
the novelty of information, whereas 17.7% of the
participants believed that achieved the accuracy of
information. Thus, saving time and effort are among
the most important benefits of the ChatGPT.

Research Question 2, stated that (How par-
ticipants know the ChatGPT?)

Table 5 — [llustrates how participants know the ChatGPT.

Options Frequency Percent
Friends 74 29.7
Colleagues 50 20.1
The Internet 116 46.6
Family 9 3.6
Total 249 100.0%

Table 7 — Shows how participants log into ChatGPT.

Options Frequency Percent
The Internet 212 85.1
VPN 22 8.9
Other 15 6.0

Total 249 100.0%

The previous table reveals that most of the par-
ticipants (85.1%) state that they log into the Chat-
GPT via the Internet, 8.9% log in via VPN, whereas
few log in through other means. Thus, all users can
download the ChatGPT on their laptops and log in
with their usernames and passwords.

Research Question 3, stated that, (What are
the applications of ChatGPT that can be used in the
completion of media academic research?

The table above shows that 31.7% of respon-
dents believe that one of the ChatGPT applications
used in the media academic research is paper digest,
while 30.5% use originality.ai, whereas 25.7% use
perplexity.ai. However, 6.8% used Ome.ai and few
used Ginder.ai. Thus, almost all respondents con-
firmed that the most important applications of the
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ChatGPT they used for achieving media academic
research include the paper digest and Originality.ai.

Table 8 — Shows the ChatGPT usage in media research.

Options Frequency Percent
Preplexity.ai 64 25.7
Paper digest 79 31.7

Originality. Ai 76 30.5

Ginder.ai 13 52

- Ome.ai 17 6.8
Total 249 100.0%

Research Question 4, stated that (Are the dis-
advantages of using ChatGPT more than its advan-
tages?)

Table 9 — Shows the participants; perceptions regarding whether
the ChatGPT disadvantages are more than its advantages.

Options Frequency | Percent Mean SD
Strongly agree 23 9.2
Agree 17 6.9
Neutral 145 58.2
Disagree 61 24.5 2.98 0.86
dsgree 3 12
Total 249 100.0%

The table below shows that more than 58% of
participants report neural perceptions regarding the
disadvantages of ChatGPT are more than its advan-
tages, while 24.5% disagree; however, 9.2 strongly
agree, 6.9 agree, and just 1.2% strongly disagree.
The mean score reaching 2.98 indicates that the ma-
jority neither agreed nor disagreed, that the disad-
vantages of the ChatGPT are more than its advan-
tages.

Research Question 5 states, (What are the ad-
vantages of the ChatGPT in work and media aca-
demic research?). To provide statistical indicators
to answer this research question, the respondents’
perceptions are illustrated in the table below.

The table above reveals that one of the most
important advantages of the application of Chat-
GPT in media academic research is the writing of
research in correct academic language, as 48.6% of
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the respondents reported that, whereas 41.4% con-
firmed the second advantage is to summarize media
research information quickly. 38.2% believed that
the advantage is the editing of research information
correctly, while 37.8% reported that one of the ad-
vantages is to obtain accurate research information.
Additionally, 29.7% thought that it is necessary to
benefit from the Chat GPT in arranging media re-
search information.

Table 10 — Shows the advantages of the ChatGPT in media
research.

Advantages Frequency Percent
Writing acadenpc research in the 121 48.6%
correct academic language
Editing research information 95 38.2%
correctly
thammg accurate research 94 37.8%
information
Arrangmg medlg research 74 29.7%
information logically
Quickly summarizing media 103 41.4%
research information
Summarizing media research o
information efficiently 39 23.7%
.Correctlr.lg media research 47 18.9%
information
Creating a list of references in
alphabetical order at the end of 55 22.1%
the media research.
Easing informational
documentation in the media 57 22.9%
search
Inserting the bottom margins 35 14.1%
Translatlpg media research 53 23.3%
information
Dete.ctl‘on of 1nformat10n 47 18.9%
plagiarism for media research

- Research Question 6 stated that (What are
the disadvantages of the ChatGPT in media aca-
demic research?)

The previous table reveals that one of the most
important disadvantages of the application of Chat-
GPT in media academic research is that the research-
er does not rely on himself in the media research, as
there are about 64.3% of the total participants con-
firmed that. The second disadvantage of using Chat-
GPT is the conduct of fake media research, which is
supported by 29.7% of the total population. While
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28.1% reported that one of the disadvantages of us-
ing ChatGPT is the inability to detect plagiarized re-
search information. 26.1 reported that, among these
advantages are the inaccurate recommendations of
studies to solve research problems.

Table 11 — Shows the disadvantages of using the ChatGPT in
media research.

The findings in the above table show that
more than 20.9% of participants strongly agreed
that they depend on ChatGPT to conduct media
academic research to solve the media research
problems, while 35.7% agreed, whereas 24.9% of
them are neutral. On the other hand, 16.9% dis-
agreed, whereas only 1.6% strongly disagreed.
Therefore, we conclude that more than 56.6%
of the participants confirmed that relying on us-
ing ChatGPT applications to conduct media sci-

- Research Question 7 (Can we rely on the
Chat GPT application to conduct academic media
research to solve media research problems?)

Table 12 — Shows the participants’ perceptions regarding
whether we can rely on ChatGPT to solve media research
problems.

Options Frequency | Percent Mean | SD
Strongly agree 52 20.9
Agree 89 35.7
Neutral 62 24.9

- 3.57 | 1.05
Disagree 42 16.9
Strongly disagree 4 1.6

Total 249 100.0%

Disadvantages Frequency | Percent entific research can solve the problems of media
. . 0/ it
The researcher does not rely on rese'a.rch.' The main Value‘ is 3.57%, indicating the
himself in conducting the media 160 64.3% positive influence of relying on Chat GPT on con-
research. ducting media academic research.
Conducting fake media research 74 29.7% Research Questlon 8 stated thqt (Is it possible
P - to dispense with humans when using ChatGPT to
The inability to detect plagiarized 70 28.1% conduct media research)?
research information. ' u . : . .
The iaabilitv to orove academio To provide answers to this research question
plagiarism i}l’/l m:dia research 57 22.9% number 8, the participants’ views are illustrated in
— the following table:
?nablhty .to identify sources of 61 24.5%
information
the iﬁarge a}rlnount of Lesearch 35 22.1% Table 13 — Shows the participants’ perceptions regarding using
contuses the researcher ChatGPT will dispense with human resources to conduct media
Doubting about the academic o academic research.
honesty 37 14.9%
fizti;;cmng applicable research 42 16.9% Options Frequency | Percent Mean SD
Strongly agree 28 11.2
Inaccurate recommendations of £y
studies to solve media research 65 26.1% Agree 53 213
problems Neutral 84 33.7
Reducing the scientific enthusiasm 35 14.1% Disagree 57 22.9 2.99 115
of the media researcher e St
rongly
. 27 10.8
disagree
Total 249 100.0%

The table above reveals that only 10.8% of
participants strongly agreed that using ChatGPT
to conduct media research will dispense the role
of human resources in conducting media research,
while 22.9% agreed, whereas 33.7% provided neu-
tral perceptions. 21.3% disagreed, and only 11.2%
strongly disagreed. Most participants do not support
using the ChatGPT dispenses with human resources
in media research. The mean value is 2.99, which is
good.

The respondents have been asked to provide
their views regarding whether ChatGPT helps in fol-
lowing up citations of media studies. The findings
are presented in the coming table:
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Table 13 — Shows the participants’ perceptions about whether
ChatGPT can help in following up citations from media studies.

Options Frequency | Percent Mean SD
Strongly agree 0 0.0
Agree 98 39.4
Neutral 71 28.5
Disagree 77 30.9 3.06 0.87
dnagres 3| 12
Total 249 100.0%

The above table confirms that 39.4% of partici-
pants agreed that the ChatGPT can help in following
up citations from media studies, while 28.5% have
neutral views, whereas 32.1% provide negative
views. The mean value equal to 3.06 indicates that
participants show different views on this concern,
which is that the ChatGPT can help in following up
on citations from media studies. So, there is no cut
evidence to support that using the ChatGPT helps in
following up the citations of media studies.

Testing Research Hypotheses

In this section the research hypotheses have
been tested:

1. A statistically significant correlation between
using the ChatGPT in media academic research and
the qualification.

2. A statistically significant relationship between
relying on the ChatGPT to solve media scientific re-
search problems and participants’ age.

3. Significant relationship between the partici-
pants’ recognition of the possibility of dispensing
with human resources when using the ChatGPT to
conduct media scientific research and the partici-
pants’ gender.

4. Results of Testing Research Hypothesis 1
stated that there is a statistically significant correla-
tion between using the ChatGPT in media research
and the qualification. To test the previous hypothe-
sis, Spearman’s correlation coefficient was run, and
the results are illustrated in the following table:

Table 14 — Correlation relationship between using ChatGPT in
media academic research and academic qualification.

Variables Using ChatGPT I media research
. Spearman’s
Academic correlation P-value
qualification
-0.105 0.10
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Table 14 shows that the value of Spearman’s
correlation coefficient reaches (-0.105) at the P-val-
ue is greater than the significant level (0.05). This
result indicates no significant relationship between
using ChatGPT in media academic research and the
qualifications of researchers. That means that the
qualification doesn’t affect the use of the ChatGPT
in research.

Results of Testing Research Hypothesis Two
stated that there is a statistically significant relation-
ship between relying on ChatGPT to solve problems
of media research and age.

To test the hypothesis, Spearman’s correlation
coefficient was run, and the results are in the table
below:

Table 15 — Correlation between relying on the ChatGPT to
solve problems of media academic research and age group.

Variables Relying on ChatGPT to solve problems
of media research
Spearmz}n S P-value
Age group correlation
0.027 0.67

The results in the above table found that the
value of Spearman’s correlation coefficient reaches
(0.027) at the P-value greater than the significant
level (0.05). Therefore, it concluded that there is no
significant relationship between relying on Chat-
GPT to solve problems of media research and the
age of researchers. This affirms that the variation of
age groups has no impact on relying on ChatGPT to
solve media research.

Results of Testing Research Hypothesis 3 stated
that there is a statistically significant relationship be-
tween the participants’ recognition of the possibil-
ity of dispensing with human resources when using
ChatGPT to conduct media academic research and
their gender.

To test the above hypothesis, a Chi-Square test
was run, and the result is in the table below:

The above table found that the value of the Chi-
Square test reached (16.395) at the P-value less than
the significant level (0.05). Therefore, it is conclud-
ed that there is a considerable relationship between
human resources when using Chat GPT to conduct
media academic research and the participants’ gen-
der. This result confirms that gender affects partici-
pants’ perceptions regarding the dispense of human
resources when using ChatGPT to conduct media
research. The value of T-test statistics is statisti-
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cally significant at the (0.01) level, which means
that there is a significant difference between males
and females regarding the dispense with the humans
when using ChatGPT to conduct media research;
considerable variations are positive to the side of the
females as the mean score to them reaches (3.22)
compared with the mean score to the males equal
to (2.77).

Table 16 — Correlation between relying on the ChatGPT to
solve problems of media academic research and age group.

The possibility to dispense with human
Variables resources when using Chat GPT to conduct
media scientific research and gender
Chi-Square test P-value
Gender
16.395%* 0.003

**Indicated that Chi-Square is significant at the (0.01)

Summary of findings:

Based on data analysis to provide answers to the
research questions and test research hypotheses, the
following findings are:

1. Although the study shows many benefits of
the ChatGPT when conducting media academic re-
search, the most important benefits are saving time
and effort while searching for information.

2. Most of the participants (46.6%) confirmed
that they know ChatGPT by using the Internet; most
of them (86%) stated that the ChatGPT is available
in the counties where they live. That means that
many people can use the application to conduct me-
dia academic research. Almost all respondents con-
firmed that the most important applications of Chat-
GPT they used to achieve media research include
the paper digest and Originality.ai.

3. There is no clear-cut evidence supporting that
the disadvantages of using ChatGPT are more than
the advantages.

4. The most important advantage of using Chat-
GPT in media academic research is that it is written
in the correct academic language (48.6%); the sec-
ond advantage is that it summarizes media research
information quickly (41.4%). (38.2%) believe that
editing research information correctly, while 37.8%
reported that one of the advantages is accurate re-
search information.

5. The main disadvantage of using ChatGPT
in media academic research, at the top, is that the
researcher doesn’t rely on himself to carry out re-
search, as 64.3% of the participants confirmed that

using ChatGPT leads to conducting fake media re-
search, supported by 29.7% of the total participants,
and 28.1% reported that one of the disadvantages of
using ChatGPT is the inability to detect plagiarized
research information.

6. Most of the participants do not support the
opinion that the use of ChatGPT will dispense with
human resources in conducting media academic re-
search; there is no cut evidence to support that the
use of ChatGPT will help in following up on cita-
tions of media studies.

7. The result of testing H1 is that there is no
significant relationship between using ChatGPT in
media academic research and the academic qualifi-
cation of researchers. That means that qualification
does not affect the usage of ChatGPT in academic
media research.

8. There is no significant relationship between
relying on ChatGPT to solve media academic re-
search problems and the age group of the respon-
dents. This result confirms that the variation of age
groups does not affect relying on ChatGPT in this
concern.

9. There is a significant relationship between the
possibility of dispensing with humans when using
ChatGPT to conduct media academic research and
the participants’ gender. This result confirms that
gender has an impact on participants’ perceptions
regarding the dispense with human activity when
using ChatGPT to conduct media research.

Recommendations:

1. Using ChatGPT to improve the research lan-
guage, translation, and summarizing the information
to save time and effort for the researcher.

2. Using ChatGPT to provide information and
references and sources of information is not recom-
mended.

3. Conducting more studies to reach the required
findings, which can solve problems in media and
their research.

Conclusion

ChatGPT 1is an application of Artificial
Intelligence Al that has been innovated recently.
It solves many problems in academic and formal
writing for people, especially non-native speakers
around the globe. It also saves time and effort for
researchers in all fields; however, it can’t act as
a human because humans have souls, minds, and
senses. It helps to achieve tasks not to dispense
with humans. Many studies are needed in this
field.
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XACOCIIPIMAEPAIH BYKAPAABIK MEAUAHDbI T¥TbIHYbI:
TAHbIMAA AKTAPAT KO3AEPI )XOHE
OfAH CEHIM AEHTEMI

OprTanbik, A3Msgaa opHaAackaH 4 mMemAekeTTi 16 MMAAMOHHaH aca Z ypnak, MekeHaenAi. Oaap
SAEYMETTIH eH GeAceHAl BeAiri 60AbIN TabblAaAbl )XOHE MeAMaHbl TYTbIHY >KafFblHaH ©3re TonTapAaH
SAAEKAMAQ O3bIK KeAepi. ONTKeHi, oAap UMPPABIK, TEXHOAOTMSIAAPADIH, KAPKbIHABI XXETIAreH TyCblHAQ
emipre KeaAi XoaHe epTe >acTaH KoAapaHa Gactaabl. CoHbiMeH 6ipre >kactap 3amMaHayM mMeAMaHbiH
TYTbIHYLLUbICbI FaHA eMeC, 63Aepi A€ aKnapaT TapaTyllbl: MOCT >Ka3aAbl, XKEAire cypeT, BUAEO CaAaAbl,
nikip KaAAbIPaAbl, BAEYMETTIK MOCEAEAEPAI LLeLyre A€ KaTbICaAbl.

Makanapa Oprtaabik, A3usiaarbl Z YpriakTbiH, MeAMaHbl TYTbIHYbIHbIH, MPOOAEMaAapbl 3epTTEeACA,
SFHM OAQPAbIH MeAMaMeH KapbiM-KATbIHAChl, akMapaT Ke3AepiH TaHAAybl XKOHE OFaH AEreH CeHim
AeHreni kapacTbipblAaabl. HerisiHen Kasakcrtan, ©36ekctaH mMeH ToxikKCTaHAAFbl MEAMAHbBIH, AaMybl
CaAbICTbIPMaAbl TYpAe TaAAaHaabl. Kpiprbi3 PecriybAmkacbiHAAFbl iC-TaXIpUOECi A€ KaMTbIAQAbI.
KyMbICTbIH, MakcaTbl MeAMa KEeHICTIKTeri e3repicke capanTama >acarl, TOAFAKTbl MaCeAeAepiH
capaAay >eHe OHbl >KaKcapTyFa KaTbICTbl YCbIHbIC TYXKblpbIMAAMaAap 83ipAey OOAbIM TabblAaAbl.
3epTTeyAiH sAiCTeMeci aAeyMETTIK 3epTTeyre, alliblk Aepek Ke3i MeH GakbirayFa KypbiAFaH. Herisri
HOTMXKEAEPAIH MeAMa XXBHEe >KapHaMa CaAacCbIHbIH MaMaHAAPbl, MAPKETOAOT MeH SAeYMETTaHYLbIAAP
YLWiH NPaKTMKaAbIK, MaHbI3bl 6ap. Meama 6orbiHIa GiAiM 6epyAe, aknapaTTbIK, CayaTThIAbIKKA KATbICTbI
AQ Kanepre aAaTblH TYCTapbl XETEPAIK.

TyiiH ce3aep: Meara, OpTanbik, A3us, UMPAbIK, Ypriak, MearaHbl TYTbIHY, aknapaTka CEHiM.

A.A. Beisenkulov'", K. Auyesbay?,
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International University of Information Technologies, Almaty, Kazakhstan

2Al-Farabi Kazakh National University, Almaty, Kazakhstan
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Teenagers’ Media Consumption: Popular Sources
and Their Trust Levels

More than 16 million representatives of the generation Z live in four Central Asian republics. This
is a super-active media part of society, significantly ahead of other groups in media consumption. First,
they are characterized by deep involvement in digital technologies. At the same time, young people are
not only consumers of modern media but also information distributors: they write posts, post photos
and videos, leave comments, and participate in solving social problems. The article examines the media
consumption issues of Central Asia’s generation Z, their attitude to the media, preferences and primary
sources of information, and their level of trust in them. Media development in Kazakhstan, Uzbekistan,
and Tajikistan is analyzed comparatively. The experience of the Kyrgyz Republic is also considered.
The study aims to explore the transformation processes in the media space, identify current problems,
and develop recommendations for improvement. The methodology uses sociological research, open
data sources, and observations. The main results of the work are of practical importance for media and
advertising specialists, marketers, and sociologists. Results also contains key points to consider in media
education and information literacy.

Key words: media, Central Asia, digital generation, media consumption, trust in media.
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XKacecmipiMaepaiH OyKapaiblk MEIHAHbI TYTHIHYbI: TAHBIMAJ aKMapaT Ke3/epi )KOHE OFaH CEHIM JeHIeii
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MEAMaﬂOTpeﬁAeHMe NMOAPOCTKOB: NMOMYASIpPHbI€ UCTOYHUKHU
U YPOBE€Hb AOBEpUS K HUM

B uetbipex pecnybankax LleHTpaabHOM A3mun nposkuBatloT 6oAee 16 MUAAMOHOB MPEACTaBUTEAM
Z NOKOAEHMS 1 3TO CyrnepakTMBHAs MEAMIMHAS YacTb COLMYMA, 3HAUMTEABHO orepexkaioLlas no MeAm-
anoTpebAEHMIO Apyrve rpynrbl. MIMEHHO OHM XapaKTepM3yloTCsl MPEXKAE BCEro rayboKon BOBAEUYEH-
HOCTbIO B LUMQPOBbIE TEXHOAOTUM. [1pU 3TOM MOAOAbBIE AIOAM SIBASIOTCSI HE TOAbKO MOTPEBUTEASMM
COBPEMEHHbIX MEAMA, HO M PaCNPOCTPAHUTEASIMU MH(DOPMALIMU: OHW MULLYT NOCTbI, Pa3MeLLaloT hoTo-
rpacmu, BUAEO, OCTaBASIOT KOMMEHTapuW, yYacTBYIOT B peLleHUn COLMaAbHbIX npobaem. B cratbe
paccMaTprBaloTCs NpoBAeMbl MearanoTpebAeHns Z NokKoAeHust LieHTpaAbHOM A3MK, MX OTHOLLIEHME K
MeAMa, MPEeANoYTEHNS U OCHOBHbIE MCTOYHUKM MHPOPMaLMK, @ TakxKe YPOBEHb AOBepus K HUM. B oc-
HOBHOM CPaBHUTEAbHO aHAAM3MPYeTCs pa3BuTHe Meana B KasaxcTaHe, Y3bekncraHe n TaaXKMKMCTaHe.
Takxke paccmatpuBaetcst onbiT Kbiprbidckoi Pecrny6anki. Lleab nccaeaoBaHms — npoaHaAM3MpoBaTh
TpaHCOPMALMOHHbIE MPOLIECCHI B MEAMATNPOCTPAHCTBE, BbISIBUTH TEKYLLME MPOOGAEMbI 1 pa3paboTaThb
peKoOMEHAALMN MO ero COBEepLUEHCTBOBAHMIO. MeToAMKa MCCAEAOBAHMSI OCHOBAHA Ha COLIMOAOTMYe-
CKMX MCCAEAOBAHUSIX, OTKPbITbIX MCTOUYHMKAX AQHHbIX M HabAoAeHHsX. OCHOBHbIE pe3yAbTaThl pabo-
Tbl UMEIOT MPaKTUYECKOe 3HaUYeHMEe AAS CMELIMAAMCTOB CPEACTB MacCOBOM MHOPMALIMKM U peKAaMbI,
MapKEeTOAOIOB 1 COLMOAOrOB. KAloueBble MOMEHTbI HEOBXOAMMO YUMTbIBaTb B MeAMA0OpPa30BaHUN U B

06yueHnn MHHPOPMALIMOHHOM FPaMOTHOCTMU.

KaloueBble caoBa: Meama, LleHTpaAbHas A3usi, uMpoBoe MOKOAEHME, MeamanoTpebAeHne, AO-

Bepue K MHopmaumu.

Kipicme

1996 men 2010 xpinaap apanbIFbIHAA AYHUETE
KeNTeHep/i Z ypuak Jien atay KaiblnTacka. bac-
ThI O€NTici oNIap epTe actaH IHTepHeT, 81eyMeTTIiK
KeJiep MeH MOOWJbII KypalAapAblH BIKMAJIbIH-
Jla eciIl, JKeTUIII KoHe OeJICeHi KONIaHyIIbIIaphl
0oJbIn TaObLIAABI. Z ypriakcanbl O30ekcTanma-10,
5, Kaszakcranna-2, Keipreiz PecryOmnukachinma-2,
Toxikcranma-1,5 MuImoHHaH acaiel. Kazakcran
3aHHamMachlHa coiikec 10 men 19 »xac apanibIFbIH-
JaFplIap KacecIipiMiep TOOBIHA KATKBI3bLIAJIBI.
byn ke3eH opacaH 30p MYMKIHIIKTEp >KOHE OCY-
KETiTy, KYII-KyaT >KOHE HIBIFapPMAIIbUIBIK, TYPFbI-
CBIHAH ILIEKCi3 JCpIliK dyeyeT OepeTiH xac OOJbII
caHajabl.

Hudpaslk TEXHOJIOTUSIIAPABIH — BIKIAIBIMEH
MEIMaHbIH KEHICTIrl YJKEH e3repicTepre YIIbI-
payna, COHbIH KaTapblHAAa OHBI TYThIHY MEH Ta-
paThUIFaH akKmapaTKa CEeHIM JeHreii Je KyObLi-
Manbl OOJBIN Keneai. MeauaHsl TYTBIHyZa jKac
epeKIIeNirine OaiIaHBICTEI Ja KOPCETKIIITEp op
TYpJi, OIEYMETTIK TONTApJblH TaHJAYbl allllaK
Tycim kaTtazabl. JocTypni Menua MeH jkaHa Meaua-
(hopmaTtTap MeH IH(PIBIK KaHAIIAP apachIHIaFbI
OocekernecTik Te Kymeiin kenemi. XKacauasl 3ep-
Jie CHSIKTBI JKaHa TEXHOJOTHSUIap MeIuaHapbIKTa
JKaHa Kayirm-KaTepiepaiH maiia OoysiHa SKemi.
MiHe, OChl TPEHATEpJli HAKThUIAY, ©3repicTepre
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Heri3 OonraH ceOen-canjapra Oara OepylliH FbI-
JIBIMH 113, TIPAKTUKAJIBIK T4 MaHBI3bI 30p. 3epTTey
HBICAHBl MeJHa, XKapHaMa J>XOHE KPEeaTHBTI WH-
JIyCTPHUSJIAD TOFBICBIHAH TaObLIA/bl, ITOHAPAJIBIK
CUTAThI OAChIM KOHE OCHI CcajlalapblH OOJallIaFkl
Typalibl TYXKBIPBIMJIaMa JKacayFa, 0oIDKayFa MyM-
kingikrep amaabl. COHJIBIKTAaH KacecIipiMACPIiH
MeIUaHbI TYTHIHYBIH )KEKE KapacThIPy, OJIaH TYbIH-
JIAWTBIH CaNalIbIK MIHJETTI HAKTHUIAY 3ePTTEYHiH
©3CKTIJITiH KopceTe/i.

3epTTeyAiH JKarbIpaIrusuIbIK CascaT TYPFBICHI-
HaH /1a MeHi 30p. OpTanblk A3us 1amy YpiciHjaeri,
pecypcka 0ail, SKOHOMUKACHI TYPAKThl, TPAH3HUTTIK
MYMKIHJITT MOJI, TAPUXH )KOHE MOJICHH TYTACTBIFbI
allKpIHAMMAaK.AJJaMU KaIllUTalblH JKaKcapTy, MeM-
JICKETTIK MJICOJOTUSHBI KYILICHTY YKYPIi3ill OThIpFaH
casicCaThIHBIH YCTBIHBI OOJbIT TaObuiaabl. JXKekene-
TeH TYXKBIPBIMJIAP OCHI TYPFBIIaH MPAKTHKAJIBIK, MO-
HiH aIajabl JereH CEHIMIEMI3.

3amaHayy TUQPPIABIK OPTaHBIH JKeAed JIaMybl
MeH 0achIMJIBIKKA Me OOJyhl Meaua-KOHTeHTTI TY-
TBIHY/IbI 3€PTTEY MOCEJICIICPIH ©3€KTI CTY/E.

3eprTeyaiH MakcaTbl MeH MiHIeTTepi

3eprTey HbIcaHbl OpTanblk A3usgarbl Macc-
MEIUaHbIH JKaFAaibl, COHbIH KaTapblHOa »Xacec-
MipIMICP/AiH aKNapaTThl TYTBIHYBI, OCBI CaJaJaFrbl
OeJiceHauIiri 00BN TaObIIAbI.
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3eprreyaig Makceatbl — OpTanbik A3usi akma-
PaTTHIK KEHICTITiH/eTi MeIMaHbl TYTHIHYBIHA FBUTHI-
MU capanrama »xacay, 9cipece KacecripimMaepiH
aKmaparThl aly KesaepiHe Oara Oepy >koHE TYTBIH-
FaH JIepeKTepiHe CeHIM JACHTeHiH alKbIHIAY .

Ocbl MakcaTThl )KY3€re achlpy YIIIH MbIHAIaH
MiHIeTTep OeNTiIeH /i:

- TaKBIPBINTHI AIIATBIH CEHIMII TePEK KO3ICPiH
JKUHAKTay, COHbIH KaTapblH/Ia JICYMETTIK cayaliHa-
MaJiap MEH alllbIK JIepeK KOpJIapbiH Taly;

- MaFTyMaTTapbl Cy3€ OTHIPHIN, MEIUAHBI TY-
THIHYFa KOHE CCHIM MOCeJIe/IepiHe KaThICThI JIEPEK-
KOp KYpY; )

- JKUHAKTaJIFaH JEepeKTepJli KOPBITHIMN, TaKbl-
PBINIKA KATBICTHI OaiijlaHbICTaphl MEH MpobJeMara-
PBIH TAIIJIAI [IBIFY;

- KOpHEKIiJIey TOCUTIMEH Iuarpamma, KecTenepii
Jasipiay;

- KOPBITBIH/IBI TYKBIPBIMIAP MEH YCHIHBICTAP/IbI
aHBIKTAY.

FeuibiMu 3epTTey amicHaMachl

JKyMbIC HETi3iHEH ©JIeYyMETTIK 3epTTeyJliepre,
cayalHama HOTIXKeNepiHe Kyrineai. XajbKapa-
TBIK, «Internewsy» YHWBIMBI TYPaKThI TYPAE 3€pTTEY-
JIep XKYPTi3il, OHbIH HOTHXKEJICPIH allIbIK YKapUsar
oTbIpagbl. OchIHAAN ayKbIMABI KyMbIC 2023 KbLI-
JIBIH COYIp-TaMBbI3 ailmapbiHaa xyprizimin, Kazak-
cran, O30excran meH Toxikcranga 3028 amamMbl
KaMThIIBl.  3epTTey HoTmxenepi.«SociologicalR
esearchonMediaConsumptionandMediaLiteracyi
nCentralAsianCountries.Kazakhstan,  Tajikistan,
Uzbekistan-2023» atter (Internews, 2024) Tanma-
Maiel OasHmamana 2024 KBUIABIH COyip aibIHIa
JKapusutaHIbl. MYHIaFbl TaKbIPBIN ayKbIMbI KEHKO-
HE MOJI IEPEKTEP MEH KecTelep, cypay HOTHxKeIepi
KaMTBLIAIBL. bi3 colr mepexTepai capanTai OTBIPHIIL,
63 TaKbIPBIOBIMBI3Fa KaTBICTHI ACPEKTEPIi CY3IIT a-
JBIK JKOHE KalTanaMalThIH ©3 TY>KbIPBIMBIMBI3/IBI
yChIHBI OTHIpMBI3. Dokyc Tocimimen 14 nien 18 xac
apabIFBIHIAFBI JKacecipiMIepre jkoHe eKi Mocee-
re: HETi3ri akmapaT Ke3/Aepi MEH OFaH CeHIM JIeH-
reifine KeHUT aynapabIK. byl 3epTTeyiH AapaibIFbl
CaIIBICTBIPMAJIBIK, TAJIIaybIHaH KopiHeni. JKymbIcTa,
YII MEMJIEKETKE KaThICTBI AEPEKTEP CaNbICThIpa Oe-
pIITeH, a )KOFaphIIaFsl OasHIaMama OJ1 KEKe-KeKe
cunarrajirad. KenaripijareH quarpaMmma, KecTesep Jie
KOPHEK1JIey TOCUTIMEH KaHaaH 93ipJICHIeH.

KpIpFpI3cTanma  Kypri3siireH  IeyMeTTiK
3eprrey HoTmkenepi «Media consumption in
Kyrgyzstan. 2023» (M-vector, 2024) men «/letn u
MemuanorpeOieane B Keiprecrane. 2021» xoba-
col (Kpipreizcran, 2021) nepekkesi OOJbIT TaObLI-

nbl. OpTaiblk A3usi eNAepiHiH allblK JEpeKTiK Oa-
3aChl Kapallibl.

Con  cuskrel  European  Neighbourhood
Council (https://encouncil.org/) yibIMBI >Kapusi-
nmaran «Central Asian Media Consumption and
Disinformation: a quantitative and qualitative
assessment in the context of geo-politics» aTTbI
(ENC, 2023) 6astamama a Ha3apra iTiKTi.

OchbIHal CeHIMII IePEKKO3/IepiHe CyHEeHe OThI-
PBII, MBIHA/IAH 3epPTTEY CYPaKTapbl MeH I'MIOTe-
3aChI TYXKBIPBIMIATIJIBL:

- Optanbslk A3usaarsl Meana TYTHIHYIIbLIAp-
JIBIH HETI3T1 aKIapar ajaTblH Ke31 KaHman?

- JKac albIpMalllbUIbIFbIHA KATHICTBI KAHJAN ©3-
repicrep OaiiKanabl, )KacecHipiMIAep/IiH epeKIIei-
ri Hene?

- aITFaH aKIapaThlHA CeHIM JCHTell KaHaait?

- )KacecHipiMAep/IiH aKlapaTka CeHIMIH KyIIeH-
TyZe KaHJai mapanapabl KapacTeipy Kepek?

- MEJIMaHbIH JIaMybIH/Ia KaH/all Kayinrepre Ha-
3ap ayJapFaHbIMbI3 KOH?

- IUQPIBIK KOHTEHT CaHaTyaHIbIFbI, )KacaHJIbI
3ep/ie TEXHOJIOTHSUIAPHI JKEJeN JaMbICa, MEIHaHbI
TYTBIHYFa KaHJall e3repictep okenemni?

3epTTey Ke3eHaepl Yl Ke3eHHEH TYpJIbl: OipiH-
1, JaspibIK — JACPEKTEepAl KHMHAKTay, KOp KYpPY,
TaHBICY, TAKBIPBIITHI 3€PTTEY; EKiHII — MaFTyMaT-
Tapabl CY3Y, KODBITBIN, a3y >KOHE KOpHEKiIey,
IrarpaMMa, KeCTeJepi 93ipiiey; YIIiHII — FEUTBIMA
caparnTama XoHe Kapusiay.

JXKyMbIcTa KONJAHBUIFAH OJICTEp: OIEYMETTIK
cayaJiHamamnap, CaJbICTBIPMAIIBIK, Taljiay, JepeK-
KOpJIapbIMEH JKYMBIC JKOHE OakpLiay, aHalu3 OeH
cunre3. Cayannama notwkenepi SPSS crarucruka-
JIBIK TalIay OaraapiiaMachIMEH TallJIJaHFaH.

3epTTey HOTHXKEJIEPIHIH MeIra JKOHEe )KapHama
caJTaChIHBIH MaMaHIaphl YIITH MPAKTHKAIBIK, MAHBI-
361 0ap. CoHBIMEH Oipre, KEKeJeTeH TYKBIPhIM/Ia-
pBIH Macc-Menua OOHBIHINAOLIIM Oepy iCiH KeTil-
Iipyne Kojjganyra 0omasbl.

OjeduerTepre Moy

TyTHIHYIIBUIAP/IBIH AKIAPATTHl ANaThIH HETi3-
ri Ke3jepli MEH OFaH JICTCH CEHIM JICHIeil Meaua
3epTTEYJEPAiH MaHBI3[bl WHIAMKATOPHI OOJBIN Ta-
Obmmaapl. OchIFaH OailJIaHBICTBI MAapKETHHT TICH
MeJua HapbIKThl UITepUIETY TYPFBICHIHAH Ka3bll-
FaH Tajjayjiap MEH Makajianap >kui Kkeszaeceni. A,
OpTasbIK, A3HMs KEHICTITiHAC FBUIBIMH capamnTama
MEH TYXKBIPBIM KOIl eMec. OTKEeH JKbUIbI IH(PIBIK
MeEJIMaHbl TYTBIHY MEH YKacTapJlblH CasiCH OeJICeH-
ITITT apachIHAaFel OalIaHBICTHI 3€PTTETEH E€HOCK
(Bekmagambetov sxoHe Oackamap, 2023) »xapbik
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kepai. OnnaKazakcran, Keipreiscran, ToxikcTan
koHe O30ekcTanmarel 18-30 kac apaibIFBIHIAFHI
PECHOHACHTTEP/IIH LUMPIIBIK MEIUaHbl TYTHIHYbI
JKOHE caiiyiay IIapajapblHa KaThICI MEH TaHIAybl
apachlHIAFpl OaiilaHBICTAPBI 3€PTTEN, JAEMOKpa-
THUSUTBIK KOHTEKCTKE KAThICTBI TYXKbIPhIMIAP Kaca-
raH. SIran, oKycKa jkacTapbIH casich OeIceHaiir
urirenm.

Kazakcranapik 3eprreyurinep (Adapaes 2021;
AnbxanoBa 2023; Axmerosa 2015; OmimkaHOBa
2020; bapmwibaeBa 2019; Mopaesa 2022) OyriHTi
Macc-MeIUaHblH JTaMYybIH KapacThIPFaH/Ia OHIAFbI
HET13T1 TPeHTepre, epeKIIeTiKTepiHe, COHBIH KaTa-
PBIHIIA MEIaHbI TYTHIHY JKOHE CEHIM Macelleepine
KOHLT ay1apajibl.

MenuaHbl TYTBIHY WIET MEMIICKETTEpIC JKaH-
JKaKThl KapacThIPHLIAIBI )KOHE CaH TYpJ i POKyCIeH
TYXKBIPBIMJIANBIN KYP. MearaTaHbIMHBIH Kel0ac-
IIBICBIHBIH  Oipi Mapmamn Makiro3H MeanaHbIH
TaOMFATHIH alllbIT, CPEKIICIIKTePiH TapaThIl KaHa
KOWMaii16l, COHBIMEH 0ipre KOFaM/IbIK e3repicTepre
BIKITAJTBI MEH KEKEe TYJIFaFa 9CepiH TapKaTaIbl. « AK-
MapaTThl TYTHIHY/IBIH €PEKIIeNiTi KOFAMHBIH KYPbI-
JIBIMBIH, OHBIH OJCYMETTIK-3KOHOMHKAJIBIK JeTep-
MUHAHTTapbIH, OeNTisi Oip TapuXu Ke3eHIeri o3apa
OPEKETTECY TOCUIACPIH JKOHE OJlaH dpi JaMy TpacK-
TOPHSICBIH TYCIHY YIIiH HETi3rl CHIaTTaManaplbiH
0ipi 6ombin TabbuTaEDy (McLuhan, 1997:19). Ocsl
TYPFBIIAaH MEJMAaHbl «Taiilajany XKoHe KaHaraTTa-
HY» TEOPUSIChIHA KATBICTHI MIKipJIEpP KU1 Ke3AeCce/Ii.
Byrinri Mmacc-MeiaHbIH YHUTAPIIBIK CHIIATHI A ThI-
JIBITT JKYP. «AYIATOPUS «O3IHAIK MYAJIENI TYTHIHY-
IIBIHBIH OeiiHec» 0okl TabbuIaabl. ByKapaibik
aKmapar KypaJJapblH TYTBIHY «IaiJlaiaHy >XOHE
KaHaFaTTaHy» Ke3KapachlHJa alThIIFaHAp CHUSKTHI
a3/IbI-KOTTI CaHaJbl KAKETTUIIKTEPI KaHaraTTaH-
IeIpy sl Olnipeni» (McQuail, 2010:346).

CoHbIMEH KaTtap, ayIUTOPUSHBIH Kac epeKIie-
mikTepi JAe skui Hazapra imireni. «bByriari menua
0ip Me3riize paJuKaiabl eMec HMIalIbIpaHKbl KeHic-
TIKTIH caxHachl Ooybm TaObuTambl. Kasipri tanma
aJlaMHbIH Oenriai Oip yprakka TeliHyl OHbIH KaH-
Jail akmapaTThIK MOJICHHETKE KaTaThIHbIHA Oaiina-
HBICTBL. EHII opTak memma »xok. CaH amyaH KYH-
JBLIBIKTAP KYHWeCl BpTYpIIi aKmapar KypajijgapbiHa
KBI3MET eTell. OpTYpJli akmaparThIK oJeMAep.i
Oip-0ipiHeH aeMorpadrsUIBIK, CasCH JKOHE MOICHHU
niekapanap Oemin Typ. Meauara KaTbICTBI TYPJIL Yp-
nakrap OIpTEeKTi jKacKka HeMmece 9JICYMETTIK KYpbI-
JIBIMFa He eMec. « KacTapasiHy» JKiKKe 06JIiHy1 OCBI
IUTFOPAIM3MHIH €H MaHbI3/bl CaIapbIHbIH Oipi 00-
nein Kana oepeni» (Bolz, 2007:15).

MenuaTtaHbIMHBIH Tapuxu TaMbipiapsl ['.Jlacc-
BeJIH OyKapaJblK KOMMYHUKAIMSHBIH KYPbLIbI-
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MBI MeH (QYHKUUSUIAPbl TYpajbl TYXBIPHIMBIHAH
(Lasswell, 1948) b6acray amamel. On KOFaMIaFrsl
OyKapaiblK KOMMYHHKAIMSIHBIH YII (YHKIHSICHIH
aHpIKTan Oeprenne, OipiHINI, KOpIIAFaH OpPTaHBI
OakpuTay; eKiHII, KOoFaM OeiikTepiHiH Oip-Oipi-
MeH OailJIaHbICBIH alTajabl Ja, YIUIIHII, dJCyMeT-
TiKk cabaKTacThIK HEMece MYpaHbIH Oip yprakTaH
eKiHII ypriakka OepinmyiHe Oaca Hazap ayaapajsbl.
BAK skxactap apacwiHaa dJIeyMeTTIK HOpMaJap/sl,
COH MEH OMip CaJThIH TaHJayJbl OPHATY/AA >KOHE
HBIFaWTya MaHB3AB pen aTkapansl (Ahmad,
Sudrajat, Faiza, & Ollianti, 2023). Onapasia 0y-
KapaJiblK, aKklapar KypalaapblH TYTBIHY YITiJIepiH
3epJesiey apKbUIbl OJap/AblH TaHIAayblHA dcep eTe-
TiH (akTopyap, oJapAblH KajlaylapblHbIH MOTHB-
Tepi XOHE OJIapAbIH KaOblL1gaybl MEH MiHE3-KYJI-
kpiHa BAK BIKIaigsl MEeH ocepi Typaibl akmapar
aTybIH MaHbI3bI 30D.

Bykapanblk akmapar Kypaaaapbl OJCyMETTIK
KETUTyIiH JKOHEKe3Kapac IMeH OLTIM airyablH Top-
MEHJIi K31 0OJIBIT TaObLIa/Ibl )KOHE ONApABIH dcepi
aTa-aHajap, J0cTap, 9pinTecTep koHe T.0. CHSKTHI
0acka ke3zepre OalTaHBICTHI. OJIEYMETTIK JaMyFa
YKBIMJIBIK 9cepiiep KyIITi bikan erezi. Comnait 6ona
Typca Jia, 9JICYMETTIK OKBITY TEOPHsIChI OyKapabIK
aKmapar KypaJIapblHBIH aZaMaapra TiKelel acep
€Tyl MYMKIH K9HE OJIapJIbIH BIKIANIBI )KeKe dcep He-
Mece 9JIEyMETTIK KeJiep apKbUIbl ACTNANIbIK Ka-
XKeT emec nert canaiasl (Bandura, 2002:140).

Kazipri 3amanfbl Japamadrka Kemry, ac-
TapablH OyKapajblK akmapar KypajlaapbIMEeH e3a-
pa ©peKeTTecyiHiH KYPAETUIriH TYCIHY OJapablH
e3repMeNi Ke3KapacTapblH, MiHE3-KYJIKbIH JKOHE
MOJICHUETIH KEHIPeK TYCIHY YIIiH ©Te€ MaHBI3[IbI.
3eprreynep OyKapajiblK akmapar KypalgapblH Ty-
TBIHYJBIH JKacTapiblH KaObUIIayblHa, IiKipiHEe
JKOHE iC-OpEKETiHEe TepeH Ocep CTETiHIH aHbIKTa-
JIBL. OJICYMETTIK MEIUaHbIH OPKEH/IEY1 dKacTapablH
OJICYMETTEHY JKOHE KOFaMJIBIK OailaHbIcTap bl Ka-
JBINTACTBIPY TOCUTIH ©3TePTTi, al 3epTTeyiep o3iH-
o31 Oaraayra )koHe TYJIFaapaiblK KapbIM-KaThIHAC-
ka ocepin Tanthl (Cingel, Carter, & Krause, 2022).
YKacrapnein BAK-nieH e3apa apekeTTecyin 3epTrrey
0i3re MeauaHbl TYTHIHYMEH OalIaHbBICTBI BIKTH-
MaJl Kayinrep MEeH apThIKIIBUTBIKTAPIbl aHBIKTAY-
Fa MYMKIHZIK Oepeni, Oyl MeaHMa cayaTThUIBIKTHI,
CBHIHM OMJIAY JAFIbUIAPBIH KOHE MEANAHbI KayaIlThl
naiananypl UIrepiieTy yiiH MyMKIiHIIK Oepeni.
«Kacrap emipinzeri OykapanblK akmapaTr Kypai-
JApBIHBIH KOIl KBIPJIBI POJIIH MOWBIHIAH OTBIPHII,
OJIApJIbIH TOXKIPUOECIH KEHEHTETIH KoHe OaibITa-
TBIH MEAMa OPTaHbl KAJIBINTACTBIpyFa KOHiN Oee-
Mmi3. CeHimai akmapartneH KapyJaHFaH, OeJceHsi
JKOHE MEJMaHbl KAKChl OJIETIH YpIaKThl TOpOHUe-



A.A. BeiiceHKyJIOB %oHE T.0.

neyre ymTteutaMe» (Wong, Merchant, & Moreno,
2014).

Ken kaHamjpl, Kem (GpopMarThl, KOIl SKpPaH]Ibl
Mena OpTajia TaHJay MYMKIHIITIMEH Karap akma-
paTka JereH CeHIM Mocelleci NIe ajAbIHFBI KaTap-
Fa mIbIFabl. benrini Oip akmapaT KesJepiHe KOJI
JKETKI3yJl aHBIKTaWTBIH CEeHIM ()eHOMEHiI Meaua
TYTBIHYJBIH SJIEYMETTIK TOXipHOECIHIH MaHBI3IbI
Kypamzac Oedirine anHanyaa. @.dykysma eHOEK-
TEpiH TaJlfay CeHIMHIH ipresi 9JeyMeTTiK-TICHX0JI0-
TUSUTBIK, (DYHKIMSIIAPBIHBIH OipiH Oeiim KepceTyre
MYMKIHJIK Oepe/ii: IeyMeTTiK HeTi3 peTiHie CeHiM
BIICYMETTIK KYPBUIBIM/IBI KAaHFBIPTY JKOHE COJI ap-
KBUTBI KOFAMIAFBI TYPAKTBUIBIKTHI CAKTAY KBI3METiH
atkapanbl (Fukuyama, 2004). Koramabl miudpian-
JIBIPY JKarIalblHIa KOFaMJaFbl CEHIM MOJICHHUE-
TiH TaJnayIblH MaHbBI3bI 0acKa agaMmiapra HeMece
DIIEYMETTIK MHCTUTYTTapFa JIETeH Ko3Kapac KaHa
eMec, COHbIMEH Oipre ceHiMHiH Oipereil areHTTepi
PETIHACTI TEXHOJIOTHSIIAP apKBUIBI ACIIAT OOIaTHIH
OPTYPIIL aKmapar Ke3jepiHe JereH KapbIM-KaThlHAC
00BN TaObLIAbL.

MiHe, OChIH/TIai FEUTBIMHU OIiCTEMEITIK YCTaHBIM-
Jap/ibl OaCIIbUIBIKKA ajla OThIpkIN 3epTTeyae Opra-
JBIK, A3USl J)KacecIipiMIepiHiH MeHaHbl TYTHIHYHI,
HETI3rl aKmapar Keslepi »XKoHe OFaH JETeH CEHIM
JICHTell KapacThIPbLIA/bl, CaJBICTBIPMAJIbl Tall-
JTAYBIMEH €pEKIIeNIeHe/li KOHE TBhIH TYXKBIPhIMIAP
YCBIHBLIA/IBI.

HBTI/I)KeJIep MEH TaJIKblJIaMa

WuTtepHet OpTaibik A3HUSHBIH MeIHa KSHICTITTH
e3reptin, TypieHAipin keneni. COHBIH KaTapblHaa
e3repicTep Z YpHakThIH TYHHETAaHBIMBI MEH DIIey-
MeTTIK OeJICeHIUTIriHeH 1e aHrapbuiaabl. Kasipri
e3apa 0aiiJIaHBICTHI BIEM/IE JKaCTap IbIH OYKapaIIbIK
aKmapar KypaJgapbIMeH e3apa dpeKeTTeCyiHiH Kyp-
JIeJTi TOCUIJIEPIH 3ePTTEy OJIap/IbIH TOXIpUOECi MeH
0oJaIareH TYCIHY YIIIiH 6T€¢ MaHbI3/bl. byKkapaibik
aKmapar KypajiapblH TYThIHY OHBIH-CayBIKTHIH Ka-
pamaibiM Ke3i peTiHJeri pelliHeH repi sKacTapIbiH
KO3KapachlH, MiHE3-KYJIKBIH KOHE MOJICHH KEHICTi-
TiH KaJbIITACThIPYIaFbl KyaTThl KYIIIKE aifHAIIbI.

Kazakcran PecnyOnukaceibi — [Ipe3unenri
K.Toxaes 2024 xxbutrbl 19 MaycbiMaa enjieri Meamna
cajJachlH PETTEUTIH HETI3Ti KykaT — «Macc-Memna
Typansl» 3aura(Macc-meauna Typaisi, 2024) Ko Ko-
b, konnaneictarbl «BAK Typans» xone «Teme-
paano xabapiapblH TapaTy TypajbDy 3aHAap KYIIiH
sKoMael. Exi oKpUIgal TaNKBIIAHGIN, KAOBUIIaHFAH
OyJ 3aH Menua KeHiCTiKTeri e3repicTepAi ecKepil,
’kaHa Oip meyipAiH ecirid amTel. O#TKeHi, oHna MH-
TEPHET TEXHOJIOTHsIAP/IbIH 0ACBIM/IBIFBI MEH OYTiH-

Il KYII-KapbIMbl €CKEPIJTEH, XaIbIKapaIbIK «MacC-
MeIIay TepMUHIHE OETOYPBIC jKacar OTBIPMBI3.

MiHe, OCBI JKaFIaiIbl Karepre anxa OThIPhII, Oy-
TiHT1 )KacecHipiMIep/IiH aKlapaTKka JereH Ke3Kapa-
CBIH QJIEYMETTIK cayajHama HOTHKeJepi OoibIHIIa
TaJiay bl )KOH KOP/IiK.

Cayannama sotmwxkeci OpTanblk Asusga Me-
MUAHBl TYTHIHY apachlH/Aa elleyNi almaKTBIKTap
Oap ekenfirin kepcereni. OFaH eiyeri TYPMbIC
neH TaObIC IeHrell, co3 0OCTaHABIFBI MEH MEIHa
CayaTTBUIBIK, JXaHa TEXHOJOTHSIApIbIH KOJIKe-
TIMIUTITICUSIKTBI (paKTOpiIap ocep eTeli KoHe Te-
peHipek 3eprreyre cypansin Typ. Kazakcran men
KeIpFpI3cTan apachlHIa KOPCETKIMTEPAiH JKaKbIH
eKeHJIIr1 aHFapbuIaibl. Byn ennepae MuTepHeT e
DIICYMETTIK JKEJIiHI KOJJAaHyIblIap yiIeci Teaeam-
nmapaaH 0achkIM TYCKEH, KepicCiHIIe, Ta3eT-KypHal
MEH paauo yieci ere a3. ©30eKkcTaHaa jkaHa Me-
nmuanas repi nactypii BAK-ka keHin OemiHeTiH/mI-
ri KepiHin Typ. An, TexikcTanma Tenequaap Kapay
KOPCETKIII e19yip MKOFaphbl Ja, DIICYMETTIK Kei-
HiH KOJIJIJaHBICHI TOMEH, T'a3eT-)KyPHAJI MEH Pajuo
ayIATOPHSICHL eneyii. IHTepHeTTiH akmapaT Ke3-
JiepiHe KaTBICTBI TOPT MEMIICKETTET1 jKkaraai Oip-
OipiHE ©Te )KaKbIH.

KaHa akmaparThiK, MOJICHH OPTaJarbl «apaja-
CaTblH afaMJap/blH, OpiNTec MeH JO0CTap/blH aK-
napatblH Ke0ipeK TYThIHAMBIH» JIETeH Oara epek-
we Hazap aynapapislkK. frHu, Kazakcranga tept
amaMHbIg Oipeyi, ToxkikcTaHna yur agaMHbIH Oipeyi
«Y3BIHKYJIAKTBD) ©31HIH HET13T1 aKkmapaT Ke3i peTiH-
e KaOpuTmaiapl. bynm TONTHIK OaimaHpicTap MEH
TYJFAIBIK KapbIM-KaTbIHACTAP/BIH OYTiHT1 OPHBIH
alKpIHIIAI TYP.

Teneaumapasl KapayFa KaTBICTBI KOPCETKIII-
TepepeKie Ha3ap ayaapyra Typapibik. Kasakcran
MeH ToxiKcTaH apachIHIArbl €Ki ece albIpMallbl-
JIBIK, KO KA Il aHFapTazbl. SIFHU, eNeri )KyMbIC-
NeH KaMTy, PyXaHH CYpPaHbICTAp MEH aknapaTka
KOJDKETIMJIUTITIHIH JIeHrelin kepceTin Typ. «Temne-
BH3HSIHBIH TICXOJIOTHSUTBIK, KYIIHS THUICHIM KbIpJia-
PpbI, caH-cajaibl OCHHECUIIATTHUIBIFBI — FRIJIBIM MEH
OUTIMHIH >KaHJIaHYbIHA, ASCTYPJi KYHIBUIBIKTAP-
IIBIH pyXaHW TaMBIPBIH JKaHFBIPTyFa (umocodus-
JIBIK, OUTYXKBIPBIM TYbIpabl. OUTKEHI, O — TEXHH-
Ka 9pi 91iC-TOCLT Kypallbl, OMTaHBIM TEXHOJIOTHSCHI.
Anam pecypcTrapblHa KaTBICTHI — TIJI/IECY, COlecy,
KaTeicy, OasiHIay, Tajjay, capanay, akiaparray,
3epTTey, 0oIKay, TeK ayAUTOPHUSIIBIK, SSFHH, Kepep-
MEHIIIK — KONIIUTIKTIK MiHE3-KYJIBIKKa, pociMai ol
CUIKiHICIHe, caHa ypJiciHe JIepOec TYCIHIK OpHBIK-
TBIPBII, OWJIay KEHICTIriHEe MPOrPecCUBTI MEAHaKa-
ObUIIay, MEIMAbIKIIa, MenruadisiiM, MeIUaTYCIHIK,
MEJMaMOJICHUET CHSKThl HMHTEIPATHBTI YFbIMIAp
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okeneni» (Abxpaes, 2019:14). Sruu, TeneBusns Ko-
FAMHBIH J1aMy JIeHTeHiHiH aifHaCHI.

2019 bUTBI KYPri3iIreH cayaiHamaaa Ka3akc-
TaHBIK, JKacecmipiMaepaiH 46 malibI3bl HETi3T1 aK-
MapatThl TeJeAUAApaH ajJaMbiH jaece, 2023 KbuUibl
oJlapJblH yiieci 17 maiibi3ra JediH TeMEHJEreH.
Kepicinmie TepT *buia 8JICyMETTIK KeJiHl 0acThI
aKmapar ke3i ecentercHumep 6l-meH 68 maiibIzra
KkoTepiireH. « COHFbl OHXKBUIIBIKTA Ka3aKCTaHIbIK-
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tapasiH, BAK TyThIHYBI @ e3repai. bip karbiHaH,
aKIapaTThIK KEHICTIKTIH >kahaHmaHybl KoHE KaHa
Meaua miatdopMaiapbiH KapKbIHIbI JaMybl €JIiH
MeJia HapbIFBIH alTapibIKTall KeHeWTTi. ExiHmm
JKaFbIHAH, MEJIUa ayIUTOPHSIHBIH OJICyMETTIK-MO/Ie-
HU KeJIOCTIH/Ie KOIBEKTOPIIbI o3repicTep 6ap» (bap-
npibaeBa, 2019:54).
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B Kazakerad, N=1005 B Kpiprei3cTad, N=3636 MW O36excTan, N=1018 N TarikcTaH, N=1005

1-nuarpamma — Enperi sxarnaiiipl Oi1eTiH Heri3ri aknapar kesaepi, %o-bl

1-kecte — XKacecmipimaepain (14-18 »ac) akmapar aixyaarsl HEri3ri ke3aepi, %o-bl

Meoua apnanaput Kasakcran, n=125 K])llfgz;::ﬂ’ O36excran, n=125 Taxkikcran, n=148
lNazer-xypHan 0 21
Pagno 2 1 2 13
Tenenunap 17 19 53 90
WurepHer Ko3i 45 34 39 34
OINeyMETTIK XKei 68 64 43 19
TansicTap 30 13 28 45

Byn HoTHXKENnep COHFBI KBULIAPHI aKIapaTThIK
KEHICTIKTe TyOereiisi e3repictep OONBIN KaTKaH-
JBIFBIH Jonenaen tycemi. Kaszak sxacrtapel olney-
METTIK JKEeJiJIeTi aKnapaTrka cyhHeHy/e kel OacTar
Typ. Onapjan KbIPFbI3 kKacTaphl J1a KAIATHIH eMec,
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Tpenare. CayanHamara >kayan OepreHuep raser-
JKYPHAJIBI MYJIZIE OKBIMANUTBIH OOJIBII MIBIKTHL AJL,
TOXKIK JKacTapbl oji e Oosica, Teleauaap Kapar,
OJICYMETTIK Kelli MeH IHTepHeT Ko3/1epiH a3 Konaa-
HaJIbl, OIpyaKpIT ra3eT-KypHall OKHIbI, PaJHO ThIH-
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Jaiael. ©30ek jxacecHipiMaepi 0Chl €Ki apaslbIKTaH
KepiHeni, kebine Teneaunap, HTepHET TIeH diey-
METTIK eJIi TYTBIHYIIBICHI PETiH/Ie OeJICeH I

JKunakranran aepekTep MeIuaHbl TYTHIHYIA
yYprmaKTap apachIHAAFBl JXKac CpeKIIeTiKTepi FaHa
eMec, aliMakThIK (DakTopra Ja MOH OepyliH Ma-
HBI3BIH Kepcereai. JKaHa MenuaHbIH, €H ajJbIMEH
BIIEYMETTIK JKeninepaiH maiiga OomyeiMen BAK-
TBl TYTBIHY KYPBUIBIMBI O3T€pYIE JKOHE aKIapar
KO3JICpiH )XKOHE MEMAHbI TYTHIHY CTpaTeTUsIIapbIH
TaHJAayAaFbl )Kac albIPMAIIBUIBIKTAphl alKbIHIAIA
Tycyne.

3eprTeyne Hazap aydapbUIFaH MOceelIepaiH
0ipi — aKImapaTka JereH ceHiM aeHreii. « TemeBu3us

TETTETUIAP

WHTEPHETTEIT AKTIAPAT

TAHBICTAP

OJIEVMETTIK XEJILTEP

PAJTHO

TA3ET-KYPHAITL

0 10 20

® KazakeTan, N=1005 ® KripreizcTaH, N=3636 ™ O36ekcTad, N=1018

— MEIMAKCHICTIKTET1 XaJIBIKTBIK, AJICKTPOHIBI KOM-
MYHHKAIMSTHBIH MOJICHU BIKITAJIaCThIFBIHBIH CHUM-
BOJIMKAJIBIK, YJITICI PETIHJE KOMIILTIKTIH CeHIMIHE,
caHa KO3FaJIBIChIHA TEOPHSUIIBIK TYXKBIPBIM OPHBIK-
ThIpame» (Abapaes, 2019: 26). KoraMmubIk caHama-
FbI ©3TepICTEPACH TOMEHJCTI JuarpaMMa akmapar
Oepei.

Kecrere kocekimiia cayanmHamanarsl «MemJe-
KeTTIK Mekemelnep Taparkan SMS xabapnamaray
ceHemiH nerennep:Kazakcran-5%, ©30ekctan-8%,
Toxikcran-1%;  «EmKalceicbiHA — CeHOCHMIH
nen ckayan Oeprenaep: Kasakcran-17%, ©30ekc-
taH-6%, ToxikcraH-3%.KpIpFpI3cTaHIbl KAMTHIFAH
cayajHamaja OyJ cypakTap KapacThIpbUIMaraH.

30 40 50 60 70 80 90

TaxkircTan, N=1005

2-muarpamMma — AKnapaTThIK apHajapra CeHIM AeHreii, Y%o-bl

Ochbl apagarbl Ka3aKCTaHJIBIK PECHOHJCHTTEP-
miH 17%-b1 «akmapar Ke3iHiH eNIKaiChIChIHA CEeH-
OciiMiH» JIeTeHI Ha3ap ayJapapiibiK kai. JlereHMeH
yakKpITIIAa KOHII-KYHAI Oinaipeni, oOObeKTHBTI emMec
nercHolira urepMmernelini. Kanma mereameH Hazap
aylapraH akmaparblH Oeiriai OipocepiH KasJibl-
panel, OefiTapan Kamy MYMKiH emec. ChIHU Oiuay,
aKmapaTka KyMaHMeH KaparaH IypBIC Ta IIbIFap, Oi-
pakx Kecir aliTyra, Oactapryra Heri3 0oJia aJiMai bl
Kasipri 6aiama gepek Keszepi MoJI 09CEKeIeCTiK
opTajza CeHIM/I aKImapaTka KOJ KeTKi3y, TaJFaMIia3
00Jy TYTBHIHYIIBIHBIH MeEJHa CayaTThUIBIFBIHA J1a
0ailyIaHBICTHI.

Kasipri Tanzma ceHiM[i akmapar Ke3i peTiHie
TEJICBU3HS ©31HIH KCTCKIIT OPHBIH CAKTaIl KEJICi.
TinTi TexikcTaHIa CEHIM JICHTCHi ©Te KOFaphl, 77
namb3apl Kypanapl. ©O30ekcranzna S57-malbl3IbIK
KOPCETKIMTIEHTEIEIKPAH BIKIAIIBI SKSHIITIH ITarl
eryne. Kazakcranmarbl 36%-1bIK KOPCETKIII Te
TeNeIUIapAbIH SJIeyeTi 30p, )KapHaMaHbIH 0achiM
yIeciHe ue OONaThIHABIFBIH OIS I,

JKorapbiiarel HOTUIXKENIEP Ta3eT-)KypHal MEH
BIICYMETTIK JKENiJIeri akaparka JereH CeHIMHIH
TOMEH JAcHreliH kepceTemi. KbuIpFe3cTaHmbIKTap-
JIBIH OapJibIK JIEPeK Ke3iHe KYMaHMEH KapaiTbhIH-
JBIKTaphl OaiiKamabl, COHBIH iIIiH/Ee ra3eT-KypHaT
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MEH paJinoaKIapaTbiHa kedipek cenesi ekeH. CeHiM
MOCEJICCIHE KEeIITeH I TAHBICTAD, SIFHU «Y3bIHKYJIAK-
TBIHY OJIEYETi eNeyi.

«Y3BIHKYJAKTBIH» OJEYeTIH KecTe KOpceTil
TYp, JKacecmipiMaep YIIIHKYHICTIKTI TUIIECIM,
KapbIM-KaThIHACTBIH OpPHBI MaHbI3/bl. «KapbiM-Ka-
THIHACTHIH Ol I9MiH TaTKaH aJlaM eIllKalllaH Kapa-
MabIM KaHJap/IblH )KYMaFbIHA KaliTa opaManabh»
(Luhmann, 1984:256). Xac ypniak OYpbIHFBICHIHILIA
aKmapaTt ajyIblH J9CTYPJIi 91icTepiHe — o3iHiH dIey-
METTIK OpTachl, SFHH KYPJACTaphl, aTa-aHAChl MCH
opinTecTepiHe 0achIMIBIK Oepeji, OipaK OHBI KaHa
MeJIMaMeH alTapiIbIKTal TOIBIKTEIpabl. JlerenmeH,
Kazakcran meH KpIpFbI3cTaH KacTapbIHBIH OJ€y-
METTIK keniiepaeri popym, 61or, MecceHpKepIep-
XKoHe OacKamaplarbl akmapaTka MyJue ceHOeHMiH

JIETeH kayaObl KapaMa-KaWlbUIBIK, TYABIPHIT TYP.
Kemn yakpITTapsia cMapThoH/Ia SIIE€yMETTIK XKelife-
Il aKmapaTka *KyMcaisl, OipaK OHJAFbl aKrnapaTKa
cenbOelini.CoHla Keli yakbIT ©TKi3y, 3epiKKCHHIH
FaHa KypaJlbl Ma JIETeH CypaK TybIHAaW 1. « OWbIH-
cayblK — Ma3MYH/bl OeJiCy/iH Tarbl Oip MOTHBI
JKOHE aKaJIeMUSUIBIK TYDPFBIIAH TalljayFa KUbIH.
bi3 oiibIH-CayBIKTBI paxar TYIBIPAThIH Ke3 KelTeH
Karall HeMece OpeKeT PeTiHAe KeH TYpJIe aHbIK-
Tall anaMbi3. KbI3BIKTHI, TaH KaJbIPAThIH, KYJIKiI
HEMece DKCTpeMaliibl Ma3MyH 0eJicyre TypapIbIK
Hopce» (Berger, 2014: 590). Ocpunaiimia, aieymeT-
TIK JKEJiJIeT1 OMBIH-CayBIK, HAKTHI MOTUBAIIUSCHI BII-
ci3 KYOBLIBIC JlereH Oara Oepineni. On sieyMeTTeHy
KOHE JKEeKe UMHJDKIII KYPY KaKETTLIIr apachlHAAFbI
JIOHEKEPre alfHaJIFaH.

2-kecte — XKacecmipimaepai (14-18 skac) akmapaTThiK apHATapFa CEHIM JCHIeii, %0-bl

Meoua apnanaput Ka3zakcran, n=125 | O36ekcran, n=125 | Toxkikcran, n=148
lNazeT-xypHan 1 3 3

Panmo 1 2 4
Tenenunap 25 50 72
MemiekeTTik MekeMenep Taparkan SMS xabapinama 5 9 0
VuTepHeTTeri aKmaparThIK caiTTap 25 19 14
OneymerTik xeni (hopym, 61101, MecceHpkep, T.0.) 0 0 9

Tyblc, TaHBIC )KOHE TOCTapMEH DHIIME 30 28 45
EmkaiiceicbiHa ceHOeHMIH 17 3

XKayam 6epmeni 2 1 0

CayaiHama KeOpPCETKIIIiHIH KYObUIMAJIBIFBI O¥i-
JIAHTAJIBL. «OMIp CAITHIH TaHBII, OLTYe KeH ayKbIM-
JIbI QIIEYMETTIK TYPJIi J)KaFIasTTapbl, MiHE3-KYJIIbIK-
Tapel, COHbIH imiHae BAK-Tel maiinanany skoHe
00C yakbIT TIeH TYTBIHYJIBIH Oacka TexKipuOenepiH
JKOHE Ke3KapacTapibl, TajJFaMIap/bl *XOHE KYyH-
JBUTBIKTapAbl 3epTTeYAiH MaHb3Bl 30p (McQuail,
2010:361)».Ennente, xepiii engepaeri xacTtapIblH
0ip Moacenere TYpii KO3Kapac TaHBITYBI KaJIBIIITHI
JKarJam.

KazakcranaplKTapAbplH ~MBICATBIHAA, OYTiHTI
Kactap KaHIail akmapaTThl TYThIHyFa OeifiM, KaH-
Jail cypaHbICHl 0achIM JIETEH CYPaKThIH KayaOblH
Kelieci 3-KecTelleH KapacThIpalbIK.

Byn Tycra nma TenmeskpaHHBIH KETEKIi OpPHBI
aHrapbUIanbl. Kaszak jkacTapel OpTalbIK TejeapHa-
JApJBIH KAHAIBIKTAphl MEH Cephauap, KOpKeM
dunpmaepre 6aceIMABIK Oepeni, xui kepeni. Kapa-
JILIMHBIH €KIHIII JIETIH OWBIH-CAYBIKTHIK O3LJIKeIl-
TiK OaFmapiaManap, TeJIeOUbIHAap MeH Oaiikayiap,
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MY3BIKQIBIK OaFgapiaManap MEH KOHLEPTTEp KO-
HECTHOPTTHIK OaFjapiamanap MeH KepceTLriMaep
Kypaiael. Kesinge cypaHbIC )KOFaphl OOJFaH pean-
Tu-moynap 11 maiieI3ra Tycin keTkeH. TangaManbik
Oarmapmamarnap 10 maiipl3 skacTapipl FaHa KbI3BIK-
TeIpanbl. Jlinu OarmapiamManapasiH yieci 5 maifbi3ra
neiin tyckeH. Con cuskTbl Pecell TeneapHaiapsl
MEH OHJIaFbl J)KaHAIBIKTAP/Ibl Kapay TOMEHeTeHIi-
T'iH KepceTe/i.

TaHBIMIBIK, OKy-aFapTYIIBUIBIK Oaraapiiama-
JlapFa KacecIipiMIepIiH KeTKUTIKTI KOH1T OemMeyi
anmaniaraabl. TeneBU3USHBIH KOFaMaFbl OPHBI MEH
MaHBI3bIH CHIHU TYPFBIJIaH 3€PTTEreH FaubiM Heilib
[TocT™aH OHBIH OMBIH-CAYBIKTHIK CHITATHI 0ACHIM TY-
CiIl )KaTKaHBIH KOHE TYTHIHYIIBLIBIK ICHXOJIOTHUSHBI
KYIIEHTETIHAITH, KBUITBIpaKKa OeHiIMAITITIH OTKIp
cerHal bl KepHeki KaapplH KyaTsl 30p, JeTeHMEH
«TEJIEBU3USTHBIH TaHBIMJIBIK KyaThl alllbUIMai KeJre-
Jii... TINTI aKBUT-OWJIBIH SKPaHHAH KOPiHYiHE Keaep-
ri xkwui opbiH anane» (Postman, 1987:93). Pelituar
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YILIiH TajJacleH KapHaMma Ke3[epiHe Toyenaiiik Oy- Kasip xacrap Tenexabapiap MeH cepraiap/Isl
TiHT1 TEIEeBU3USHBIXAUTI KYyFa, «’KCHUJT KOHTeHTKe»  VHTepHeT apKputbl KUl kepei. OHbI Keeci 4-kecTe
UTEpMeEIIeTt OThIP. aHBIKTAI TYP.

3-kecte — KaszakcraHapiKTap TelaeauaapaaH He kepei, %o-bl

KazakcTaH/abIK OPTAIBIK TeJIeapHaIap/IbIH )KaHAIBIKTapbI 45
Cepuangap MeH KopKeM QIIbMICD 43
OiibIH-caybIKTBIK (9311) Oaraapiamanap, TeneoibiHaap, Oaikaynap 27
My3bIKaIbIK, GaFaapiamaiap, KOHIEPTTep 24
CropTThIK Oargapramanap, KepceTirimaep 23
JKeprinikTi TeneapHagapIbH KaHaIbIKTaPbI 20
bananapra apnanran xadapiap, MyJIbTQHIEMIED 17
Acnasnsik Garmapiamanap 15
XanblKapaniblK TeleapHaIap/blH KaHAIbIKTaPbl 15
TaHepreHrinik Oarapaamanap 15
TaHbIMIBIK OaFnapiIaManap, 1epeKti GuibMaep 14
Peceii TeneapHanapbIHbIH )KaHAIBIKTAPbI 14
OKy-arapTylIbUIBIK OaFmapiaMaiap 13
Peanuru-moy 11
Tannamansl 6arnapiamanap, TOK-II0Y 10
Jlinu Garmapnamanap 5

4-kecre — KazakcraH/abIKTap/IbIH COHFBI aii1aFbl MHTEPHETTErT OeICeHAINIr, Yo-bI

TeneBH3HUAIBIK OaFIapIaManapbl KOpIim 79
Oubm/cepuain Kepaim 67
OJIEYMETTIK XKeJiJie TIIIeCTIM 58
JKananbIKTapabl KapajabiM 55
Wurepuerreri i3xey cepsucrepin (Suaekc, I'yri xone 1.0.) naiinananapiv 41
AyIUOHBI KOIIIPIN alblll, THIHIAIBIM, BUICO KapaJbiM 33
BankTeri Kapa)XaTbIMIbl HHTEPHET apKbUIbI XKYPTi3aiM 31
O3 dorocypetiM, BUACOM/IbI OPHATIACTHIPABIM 27
OmuaitH Tayap, KbI3MET, OWJICTTEPIi CATHII aJIbIM 26
YKeke KapaxaTBIMJIBI JKYPri31iM (COHBIH iMIiHIE HECHE, HITOTEKA, MHBECTHIIMSIIAP) 22
WHTepHeT apKbUIbI KiTall OKBIIBIM 17
Tayap/kpI3MeTTepre 3MeKTPOH/IbI AKIIAHBI TOICIIM

(Supexc.Akma, QIWI, WebMoney xoHe 1.6.) 17
bynrteik cakray cepBuctepin (Snmexc.Auck, I'yri. Jluck xone T.0.) KOJIIaHABIM 16
WuTepHeT apKbUIBI O1TIM aIbIM 15
HHTEepHEeT apKbLIBI )KYMBIC 13€iM 14
MeMiteKeTTiK KbI3METTI TYThIHYFa OTiHil OepaimMm 11
HHTepHeT apKbLIbl JKYMBIC aTKAPAbIM 11
TaxpIpBIITHIK, MTOpTaAapra (xo00u, Ou3Hec, ata-aHa O0ITy) KipaimM 6
O3 GIIOrBIMIBI KYPrizaiM 5

DIEKTPOH/IBI KATHICY apKbUTbI a3aMaTTHIK OCICCHAUTINIM/I (OHIAH TeTUITHS

931pJIey/KOoJ KO0, 3aH KOOACKIH TAIKbUIAyFa KaThICy) TAHBITTHIM 3
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WuTepHeT oneyMeTTIK JKemijeri TiijgeciMre,
JKaHAIBIKTapbl KapayFa XoHe i3/Iey CepBHCTEpi
ApKBUTBl aKmaparThl TaOyFa >kon amansl. OHIaitH
KBI3METTIH YJieci apThin KeJexi. 27 maibl3 xacrap
FalaMbIK TOpFa (OTOCYPETi MEH BHIEOCHIH OpHa-
nacTeipazpl. VIHTEpHETTEH KiTalm OKHMTBIHAAPIBIH
yiieci 17 maiibi3. ©3 OMOTBIH KyprizeTingep 5 ma-
WBI3/IBI Kypall TYp. 3 Maibi3 pecroHIEHTTEp CcasiCh-
-QJICYMETTIK iC-IIapajapra KaTbICAThIH/IBIFBIH MO-
JiMJIeTreH.

3eprreymiisiep jkactapaslH MHTepHETTEH Ko-
OiHe sMolus I3MEUTIHAINHE KOHIT ayaaphbil XKyp.
«Anampaap xemige OeiliHenepai Kepremae, oaap coi
OcitHemepAeri axaMaap CUSAKTHI AYMOMFSUIApABT Oac-

TaH Kellipyi MYMKiH XOHE ojiap coll OeiHeHi xi-
OepreH Ke3qe aJXyIIbIHBIH OCBIHIAN ASMOLUSIApIBI
cezineTiHiH kyTeni» (Guadagno, Rempala, Murphy,
Okdie, 2013: 2312).

COHFBI KBUIIapHl JKACTap/IbIH SICYMETTIK XKe-
JIjIeri aKmapar neH mocTrappl KapayFa Kol yakbIT
JKYMCaWTBIHIBIFBl alKbIH Oaiikananel. beiHeKkoH-
TEHTTI TYTBIHY JIGHTEHi oTe >KoFraphl neHreine.by-
TIHT1 )KacTap aknapaTThl TYTBHIHYIIBI FaHa eMec, 031
JIe KOHTEHT TapaTylibl: (OTOCYpET MEH BHICOHBI
JKapHsUTalIbl, CTOPUC KYpPri3eni skoHe Oackamap-
JIBIH TIOCTBIHA TIKIp kapusiaiael. XKaHa Kasbinra-
CBIII, JKBUIIaM KapKbIH ajiblll KeJe KaTKaH ayauo-
MOJIKACT JKYPTi3y JaFIbIChl KyaHTaPIIbIK, YKaFIai.

4-kecte — KazakcTaH/pIK KacTap/IbIH SJICYMETTIK Kelieperi OenceH iir, %o-bl

14-18 xac, n=125 19-29, n=217
[octTapabl, akmaparTsl KapaitMbIH 65 63
Beitreponmkrepai KapaiiMbIH 59 61
doTtocyper, ayauo, BUACOHBI KapHUATaiMbIH 43 47
Tayap MeH KbI3METTEpre TaIChIPBIC OepeMiH 26 33
Anamaap TypaJisl akIaparThl i3AeiMiH 22 30
Osrenepiy MocTTapbIMeH OOIiCiM, TapaTaMbIH 23 28
JKekenereH japusuiaHbIM/aKapaTka MiKip »xa3aMbIH 21 21
TaHBICTBIK XKYPri3eMiH 26 22
O3 ’KaHaJIBIKTAPbIM/IbI JKa3blll, [IOCTTAP KapUsIaliMblH 11 13

«Kacrap >xaHa aKMmaparThIK TEXHOJIOTHSIIAP
MEH jKaHa MeJIMaHbl TYTBhIHYFa Tikenel Hemece kKa-
Hama OalylaHBICTHI ©3ICPIHIH OMIPIIK JKOHE KYH-
IBIIBIK, OarmapiapeiH e3reptTi. Kaszipri yaksiTTa
DIIEYMETTIK JKEIiJep MEH MECCEHIDKEPIICPIiH dce-
piHeH oinay by Oenrini Oip Typi Kanemracyaa. biz
aKIapaTThl KbICKa apalibIKTa, KOpHEKi OeliHenep Ty-
piHIe KoOipeK KaOBUIIAMBI3 KoHE KaOBLIIIAYIbIH
BH3YalM3alMsIChl OPbIH ayiajipl. bi3ni «ycram ana-
TBIH» JKOHE OJIapFa Ha3zap ayJapaThlH TapThIMIBI,
OTKIp TaKBIPHINTap KBI3BIKTHIPaIbL. JKaHanbIK ke3e-
HI 6T€ KbICKA, aJl TeJIeXUKasi Oip-eKi MUHYTThI KY-
paiiipl, OHBI TaJJayaH Tepi aiFa JKBUDKBITY, «pe-
MOCT JKacay», TallKblUIay XKOHE YMBITY OHaWbIpax.
MyHpaali ayauTOpHSHBI OacKapy >KOHE MaHWITYJIs-
nusiiay OHall, eWTKeHI JepeKTep/li KOHE allbIHFaH
aKMapaTThIH CEHIMAUTTIH TEKCEpYTe YaKBIT JKOK)»
(bapnbibaeBa, 2019: 111). JlerenMeH, sxacTap/IbiH
aKIapaTThIK JKOHE SJEYMETTIK ONCEHIUIrH TeK
Konmay Kaxker. JKacecmipimaepain MuaTepHET Tex-
HOJIOTHUSUIAPBIH KAaKChl MEHIEPIll, KOFaMIbIK eMip-
re OeiceHi apayiacybl, TYpJi KbI3METTEP/i TYThI-
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HYBI, )KYMBIC 1371€Yi, KalbIPBIMIBUIBIK, BOJIOHTEPIIIK
CHSIKTHI DIIEYMETTIK IIapanapra KaThICybl 031 YIIiH
JIe MaHbI3JIbI TOXKIPUOE OOJIBIT TAObLIAIBI XKOHE TYJI-
Fa peTiHJIe KaJbINTaCybIHA, )KETITyiHe JKOJI aIlla Ibl.
Bbyrinari UaTepHeT )xacTapIbIH TYJIFAIIBIK Keloe-
Ti KaJIbIIITacaThIH XaH (bl opTa. OJiap diaemIi TaHbII
KaHa KOMMaiabl, ©3/1€piH A€ KopceTel, KOFaMIarbl
OpHBIH alKBIH/AAI, 63 OarachlH ajajbl.O31H-031 Ta-
HBICTBIPY — €H KOl 3epTTeNTreH MOTHUBTEPiH Oipi.
Anampap e3iH MO3UTHUBTI TypJe OelHeNelTiH aKma-
patthl Gemicyre Oeiiim (Lee men Ma, 2012). baii-
JIAHBIC apKbUIBI MOPTEOCHI 131y MaiaaianyIbIHbI
KaybiMaacTsIK Tany (Ho men Dempsey, 2010) sxone
OJICYMETTIK MapanarThl KYTy apKbLJIbl SMOIIMOHAN-
IIbl KaHaFaTTaHyIbl TYJbIPaJbl, OIpak COHBIMEH
Oipre MaHcamn Kypy YLIIH K9ciOM MMHUDKII inrepi-
JIETyTe MaTepUAIBIK KAKCTTUTIKIICH OailIaHBICTBI
0omysr MymkiH (Baek xone 1.0., 2011).
JKacrapnaeiH Oyn geHomeHiH OyriHri OelHemK
ratopManapaarsl  OesnceHmainiri xepceremi. 2-3
JKac alibIpMaIIbUTBIFBIHBIH 031 0J1apIbIH MYMKIHIIK-
TEpiH e3TepTil KiOepeTiHAIri Keleci KecTeaeKepi-
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Heni. 15 men 18 xac apasbIFBIHAAFBI XKITITTEp MEH
KBI3Jap YIKEH eMipre KagaMm OacaThIH OATHUIIBIFBIH
Wucrarpam cusiktbl kenige 100 maibi3Fa KybIK

52,9

Oencenninirinen Oalikanmaapl. SIFHU onap e31epiH
TaHBICTBIPYFa, ©3TeJepi TaHyFa Oeifim, KacKa ToH
JKAIBIHJIBI, ePIK-XKIrepl Kopemis.

12-15HKAC

B Instagram ® YouTube

15-18 HAC

TikTok

3-muarpamma — XKacecnipiMaepaiH 9JIeyMeTTiK xelniaeri OenceHainiri, %-bl

A3 yakpitTa TukTok 3kemici Jkeien Jaamebll,
KBICKa PUJICTApPhI APKbIJIbI IMOIIHS CHIAIATHIH JKOHE
OeliceTiH, COHBIMEH /€ JKacTapJblH Ha3apblH yC-
TafTBIH TaHBIMAJ TUIaT(GopMara aifHAbBIN YITePIi.
Mexren kacblHaarbuI1apAbiH 52,9 naiibizel TukTok-
Ta Oencenmi Goica, 16-18 »xacrta o 96,1 maibI3-
Fa geidin ketepinreH. JKacecmipimaep apacbiHaa
YouTubeapHacs 63iHiH TYPaKTHUIBIFBIH KOPCETY/IE.
Fanamapik YouTube cermenTreny npoiecin Oactan
Kemripy/e, OapibIK >KacTarbl agaMaap YIOiH KOH-
TEHT TapaTyFa, COJNAPJIbIH CYpaHBICTAPBIH KaHAFaT-
TaHJBIPYFa YMTBUIBII Keei. EH ayKbpIM/Ibl KOHTEHT
JKacTap ayJUTOPUSACHIHA OarbITTAIFaH, Ke3-KEeJITeH
TakpIpbINTa OciiHeHI Taback3, Oemiceci3. YouTube
apKbUIBI OJIOTEpIIK 63 apHAChIH KYpri3in, TaObIC
TaybIT KYPIeH JKacTap/IblH KaTapbl Ja KeOeuir Ke-
nei.

Canppik, mardopMaiapiarbl MeIua-KOHTEHT-
TIH KOJDKCTIMIIUTITIHIH apTybl, KOJI JKETKI3YIiH
KaparmaibIMIBUIBIFBIMEH JKOHE JKEKEJICHAIPIITeH
YCBIHBICTAPMEH Kartap, JKacTapra KbI3BIFYIIBUIBIK-
TapblHAa, KYHIBUIBIKTApPhIHA JKOHE COUKECTCHIIpPY-
JIepiHe COMKeC KeNeTiH Ma3MYH/IbI TaH/ay apKbUIbI
Me/IMaHbI TYTBIHY TOXKIpHOECiH peTTeyre MyMKIHIIK
oepai. Instagram sxone TikTok cHSKTBI BII€yMeETTIK

Meaua Tat(opMalapblHbIH ©cyl WHTEPaKTHBTI
JKOHE KOpHeKi OarmapiiaHFaH ToxipuoOenep Oepy
apKBUIbI JKACTApbIH TYTHIHY XOHE Ma3MYH jKacay
tocimin e3reptTi (Roth xene T1.6., 2021). CmapT-
dormapma KoJ KETIMAI MOOWIIBII KOCHIMIIIAIAp
KacTapra KaHaJIBIKTapFa, My3bIKara, MOJKacTTap-
Fa 'koHe 0acka J1a MeJra HbICaHIapblHa TOJBIK KO
KETKI3yre MYMKIHAIK OEpeTiH Meaua TYTHIHYIbIH
OpTaJIbIFbIHA aifHAJIIBI.

OJIeyMEeTTIK cayaliHama HoTwkenepi Opraibik
A3us Memua KEHICTITIHIE KYpIeNi e3repicTep XKy-
Ppill JKaTKAH/BIFBIH, OHBIH JKacTap blH OCICEHIIIr
MEH TYJIFAIIBIK, KaJIbIITACYbIHA TiKEJIEH BCep eTeTiH-
TITIH KepceTe/Ii.

KopbIThIHABI

Oprainsik, A3us xKacecipiMIIepiHiH Mera cypa-
HBICTapbIH CAJIBICTBIPMAIbI 3PTTEY OCBHI MOCEINe/Ie
Ha3ap ayxapapIiblK TOJIFAKTHI Maceseep 0ap exeH-
nirin kepcetTi. Kapacteipran 4 MeMIeKeT apachiH-
Jla aJIIaKTBIKTap allKbIH KOPIHEl >KOHE O eNjeri
TYPMBIC TIEH MOJCHHUET ACHTeHiHe, co3 OOCTaHIbI-
FBI MEH aKMapaTThIK TEXHOJOTHSUIAP/IBIH J1aMybIHA
OaiimanbicThl TycinAipineai. Ochl aMmakThIKKa 9cep
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eTeTiH (haKTopIapibl HAKThIIAY MaKCATBhIHIA 3€PT-
TeyNep/Ii )KEeTIIIipe TYCKEH JKOH.

«VHTEepHETTIH MAaHBI3IBUIBIFBIH JKAKChl TYCi-
HEeMi3, ayaiija, KJIaCCHKAIBIK OYKapasbIK akiapar
Kypajaaphbl )K0iblIaabl AET€HHEH ayJlakibi3. Macc-
MeJIMaHbIH Jla, MHTEPHETTIH Ji¢ 63 Mpodiemarapsl
JKETEPIIK, OJIapJbl TapKaTy Ja OHalira TYCIEWIi.
WnuTepHeT yHEMI o3iHE Hazap ayaapy MoceleciMeH
aifHaJBICYBl KepeK, all OyKapasiblK akmnapart Kypa-
Japbl YIIIH TYTBIHYIIBUIAP/BIH TATFAMBIHBIH ©3T¢-
pYiH Kamaranay KublHAal Oepeni» (Bolz, 2007:8).
Ocpl aliTKaHal, JocTypiri Mearua OYpBIHFBI OachIM-
JIBIFBIHAH aWBIPBUIFAH, 3aMaHAyd MEIUAMEH Karap
eMmip cypyre oetiimaenren. OHIIaliH Meara JOCTYPIIi
aKIapaT Ke3/epiH bIFBICTHIPHII, IIBIFAPHIN TaCTAFaH
JKOK, KepICIHIIIEe TOJNBIKTHIPHII, OHbI OalbITa TYCY/IE.
Ocw Typreiian 3eprreyin Kesun Kemmwmin oiTy-
XKBIPBIMBI Jion Tyceai. On MHTepHeT eH MeaHbIH
OiTe KalfHAcBIl KETKEeHiHE Hazap ayzaapsin, «MH-
TEpHETKE MaccMelna aJaMaapiblH Ha3apblH ©3iHe
KapaTaTblH TaMBI3bIK PETiHAE KepeK, al Meauara
WHTepHeT yIKEH KEHICTIKKE MIBIFY YIIIH KaKeT»
(Kelly, 1998:106) nerew mikip aifTajsl.

Kazakcran MeH KpIprbI3cTanga cayajlHaMara
Kayar OepreHiep KIacCHKalblK MeAuagaH Tepi
WHTepHeT KO31epi MEH SIEYMETTIK KeJliferi aKna-
patThl K6OIpEK TYTHIHYFa OHBICKAHIBIFBIH KOPCETTI.
Menuna Ke3aepiHiH MOJIIBIIBIFEI, KO (opMar MeH
KaHaJ1ap Katap emip cypyre Oeifim »oHe DpKaiChl-
CBIHBIH ©3 TYTBIHYIIICHI JKETIN apThiiaabl. JlereH-
MEH, Me/ina MEWHCTPUMIe KOFaMHBIH, dcipece »ac-
TapabIH CEHIM JACHreli TOMCH eKEHIIT] aHFapBUIIbL.

TyTBIHYIIBUIAP/IBIH MeINa SACTTEPiHIH 03repyi
Toxikcran MeH O30ekcTanaa Oasy. Ocipece, TOKIK
JKacTapbl JOCTYPIII MeAWaHbl KOOipeK TYTHIHAIBI
KOHE aJFaH akrapaTbiHa KeOipek ceHeli. O30ex
KacTapbl 00sca, &l Jie JKaHA TEXHOJIOTHSIIAPIbIH
APTHIKIIBUIBIFEI MEH JKETICTIKTEPiH TOJIBIK ITaii-
JlaFa JKapaTyFa achIFaTBIH €MecC, apallblK HOTHKE
KOPCETTI.

ConbiMeH, OpTanbslK A3WSHBIH Meaua KeHICTi-
Il JaMmyJIblH Kail JeHreiiHae IEreH CypakKa HaKThI
Oara Oepy KWBIH. Oui e 0ojica, MEIUaHbl TYThI-
HyAarbl OCJICEHIUTIK TYpJIi HOTHXKE OepIli, CaHIBIK
JKOHE CalaliblK KOPCETKIIITEP/Ie allIIaKThIK 0achIM.
JlerenmeH, 1amy BEKTOPHI aHBIK, JIBCTYPI Meaua
kaHa (opmaTrTapMeH TOJIBIFAaIbl, OaWbITHIIAIBI
KOHE aynuTopusi cermeHtrene Oepeni. «byriHri
TaH/1a MEJMa CaTaChIHBIH 0aCcThl MIHAETI — KbUIIAM
©3Tepill KaTKaH aKIMapaTThIK KCHICTIKTE ©3 OPHBIH
Taly KOHE JKaHa ChIH-KaTepJepre Te3 opi aJeKBaT-
TBI XKayarn Oepyni ylpeHy. AyIUTOPHUSHBIH, dcipe-
ce KacTap/blH Me/na TYTHIHYHI TyOereusi e3repii.
KoFammacThIKTap/blH ~ OJICYMETTIK JKeJliepaeri,
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MeCCeH DKepIepAeri, OcitHe OIorTapAarbl BIKIIAIBI
apTThl. UHTEepHETKE TeK cMapT(OHHAH KipeTiH, TEK
ysutbl Teste()OHbI KOJIJaHYIIbIIAP/AbIH YIIEC] JKbIJI-
Jam ecynie. XKacaH/Ibl MHTEIJICKT TEXHOIOTHSIIAphI
nmaMbIn keneni. Ocpinaiinma, 6oamnrakra 6i3ae M-
Jie backa oyieM, 0acka akmapaT Kypajigapbl 00J1a b
(I'pamromko, 2019:5).Tasy Oonamakta e3repmedni
MeJIia OPTaHBIH Kyoci 6071aMBbI3.

JKacrappiH aknapaTka AereH CeHIM JeHIeHiHIH
TOMEH 00JTybl MEMJICKETTIK HJICOJIOTUSHBI KYIIICHUTY,
OCKEJICH TaJIall-TUTEKTEP I €CKepe OTHIPHII, CaIlaibl
KOHTEHT jkacayra 0achIM/IbIK Oepy KaXKETTIrH aliFa
mibiFapabl. Kasipri Kanelnrackan jKargail CTUXWS-
JIBI CUTIATKA He, JKeJiHI KOHTEHTIIEH TOJBIKTHIPYAa
KyHeciznikreH Hpiman Oepeni. Lndpibik KOHTEHT
penakuusiapaa emec, jkeke agamaapAapabH Oe-
CEHIUTITIMEH JKacaJIbIll JKAaThIp. AJI, OJIApABIH KO-
ciOu OUTIKTUIIN MEH aJiiblHA KOHFaH MaKCaTTaphl
OPKEJIKi, JKayankepuiiiri ae oipaei emec. Menuna
casicaTThl XKYPTi3eTiH MEHEeDKepIiep Jkactap ayu-
TOPUSICBIH €Kire OO KapacThIpFaHbl )KOH LIBIFap.
Srun, 14 men 18 xac apaibIFbIHIAFbDKACOCTIPIM-
nep, 19-29 xkacrarbl xactap. Ocbl TONTHIH SpKaii-
CBhICBbIHA OaFbITTAIFAaH HAKThI Oarjapiamaliap, KOH-
TEHT 93IpJCHIeHI THIMILTIK Oepep elli. OJIeyMEeTTIK
JKEJTIep YIIiH OHJIAWH KOHTEHTTI KoOIpeK jkacaraH
xeH. OnapibiH 0achIMIBIFBI TEK JKaHAIBIKTAp MEH
casicaT eMec, COHbIMEH KaTap CIIOpT, MOJCHHUET, Je-
MAaJIBIC KOHE OMBIH-CAYBIK CHAKTHI JKACTapibl KbI-
3BIKTBIPATHIH KXOHE EIIKTIpEeTIHTAKBIphIITap Ooca
FaHa ayJIMTOPHSICHIHA JKETEII.

Macc-menna KeHicTiriHaeri 6enceHIiTiK akma-
paTThl ACCHBTI TYTBIHY €MeC, OJ OIl-OHall diiey-
METTIK Toxipubere, casicu OENCEHIUTIKKE aifHa-
nmagsl. JKacrap apacbiHma MeAuaHbl HacuxarTay
DIICYMETTIK YpAicTep/li, MOICHN KYHIIBUTBIKTAP/IbI
JKOHE TUQPIBIK I9yipleri KapbIM-KaTbIHAC TICH
e3apa 9pEeKEeTTeCYyiH JXaHa YITiIepiH OalbITyFa
BIKMAJl eTe/i. AKNapaTrThlK KOFaMJaFbl ©3repic-
TepAiH MOpMEHIMEH Oi3/1iH CaHaMbI3/Ibl, TaJFaMbl-
MBI3/IBI, CYPAaHBICHIMBI3/IBI ©3TepPTETiH, aKmapar
TYTBIHY/Ibl, KOMMYHHKAIHMSIIBIK, Oarnapiap/ sl ©3-
TepTEeTiH, )KaHa aKIapaTThIK PECypCTaplibl, AepeK-
KO3Jepai amaThlH Meaua opTa mamu Oepemi. byn
OyKapanblK axmaparylliH jXaHa MYMKIHIIKTEp
amrajel, )KypHaJIUCTEPAiH KociOn medepiri xeTi-
JIeTi, TATaHThI KOPIHE i, COUTIIT MeIra calachbIHBIH
KoKKueKTepikeHn Tyceni. Ocbl (akTopiapbiH
OapIIBIFBI XKUHAKTAJIA KEJIe )KaHa MeIia MOICHHUCT-
Ti OPHBIKTBIPAIIEI.

ConbiMeH, OpTanbik A3ust MeIua KeHICTITiHIe-
Tl J)KacecHipiMaepIiH MeIMaHbl TYTHIHYBI JKOHE OFaH
CEeHIM JIeHreliH 3epTTey TOMEH/IET1 /1€l KOPBITHIHIBI
TY>KbIpbIMIaMaliap jkacayra MYMKIHZIIK Oepei:



A.A. BeiiceHKyJIOB %oHE T.0.

OipiHurinen, MeauaHbl TYTBIHY JEHreil Kap-
KBIH/IBl JaMBIFAHBIMEH, TOPT MEMJICKET apachlH/Ia
eJeyiIi albIpMaITBUIBIK, aTIIakThIK O0ap: Ka3zakcran
meH Kpipreizcrania VHTEpHET KO31epi MeH oley-
METTIK JKeNIepleri akmaparTbl TYTBIHY KeJel
ocylle JKOHE TOCTYpJIi Meana yieci a3aibIl Kele;
O30eKcTan/1a KaHa aKMapaTThIK TEXHOIOTHSIIApIbI
KOJIJaHy Toxipubeci Oasty gamyna, KIacCHKAJIBIK
MeAMaHbIH BIKIAIBI TOMEHETeH XKOK; ToKikcTaH/a
JI9CTYPJII METUAHBIH YJIECl ©TE XKOFaphl, KaHa Gop-
MaTTap MeH KaHajjiap Oasy mamyna;

eKiHIIiIeH, TeTeBU3UsHBIH Meaua HapBIKTAFbI
KYII-KyaThl OPHBIKTHI, )kaHa OeHHeNiK miaTtdpopma-
JapMeH OalbIThITYAa, OipiH-0ipi TONBIKTHIPYIa;

YUIiHIIIIeH, )XacTap OJEyMETTIK JKelijepaeri
aKmapaTThl TYTBIHYFa KeOipeK Hazap ayaapblll, Ko
YaKbITBIH KYMcay/ia, IeTeHMEH, OFaH CEHIM JIeHIe-
11 TOMEH;

TepTiHmineH, VHTEpHETTIH KOMMYHUKAIUS-
TBIK, (pYHKIUSUTApBI JaMU TYCYJe, JKacTap e3iHe
KaKETTi 1C-OpEKEeTTep i aTKAphI KaHa KOWMaHIbI,
OailylaHBIC OpPHATAIbI, TAHBICA/IBI, ©31H TAHBICTHIPA-
JIbI, TYPJi KbI3METTEPJli TYTHIHAbBI, KOTIILIIK IIa-
payilapra KaThICaJbl, COIaH CasCH JKOHE QIEYMETTIK
OeNICeHIUTIT] KOpiHeIi;

OeciHigeH, )xacocnipiMaepIiH aKnapaTThl Ty-
THIHYIIBI FAaHA eMec, OHMIPYII MEH TapaTyIIbl pe-
TiHJIET1 peui KYIIeHIN Kene/i;

AJNTBHIHIIBIIAH, [UQPIBIK KOHTEHTKE KOMHBI-
JATBIH Tayan KYIIeIoAe, ONI KaCTapAbIH OapibIK
TONTAPBIHBIH TAJAIN-TIICKTEPIH, CYPaHBICTAPBIH €C-
KepreHi a03aJr; MarklH CerMEHTTepre OarbITTalIFaH
OHIMJICp ©3ipJIey MEH TapaTy MIiHAETi Ke3eK KYTTip-
MeH/Ii;

JKeTiHIIieH, aKmaparka JIETeH CeHIM JeHreki-
HIH TOMCHJIr camajgbl KOHTCHTKE JETeH CYpPaHBIC
OapbIH JOJICIICH I, SITFHU MEJa CayaTThUIbIK ICH

(akTUeK CHSKTBI KypalJapAbl XKeTiaipim, aBTop-
JapablH OeneNli MEH TaHBIMAJJIBIFBIH apTThIPATHIH
KaFaalmapIel KapacTeIpy KaxkeT O0Jajibl.

Byn TyxeIpeIMaapasiHMeIua MEHEIKepIep,
KYPHAIHUCTEp MEH Kallamrepiep, MapKeToIortap
MEH apHaMa areHTTIKTepi YIIiH NPaKTHKAIBIK, Ma-
HBI3BI Oap >KoHE oJlap €CKepeTiH, KYHCNIIKT )KYMBbI-
ChIHJIa KApacTHIPATHIH JKaFaaiimap O0bIT TaObLIa-
Ibl. JKekenereH ycraHbIMIapbl Meia calachlHIa
Oimim Oepyze, Meana cayaTTBUIBIKTBI JKETUIIIpyie
eckepren a63an. JKacecmipimMaepaiH ©cKelIeH Cy-
paHBICTAPbIH KaHAFATTAHJABIPHIT, CCHIMIHE He 00y
KaTapJarbl )KypHAIMCTEH OacTam MEMJICKETTIK Kaii-
paTkepiepre neliH KYHICTIKTI aifHaJIBICATBIH Ima-
pyachbl Oonyra Tmic. JKactap MeMJICKETTIH ©3€riH
KYpaiThIH OCJICeH Ii JIe JKacamIia3 KyIIeKeH i1 0o-
pimi3zre Oenrii.

JKacanzapl 3epie CHSIKTBI TEXHOJIOTHIIAD aKIia-
PATTBIK KEHICTIKKE BIKIIAJIBbIH KYIICHTY e, MeTuaa-
FbI KOII IIapyaliap KOMIBIOTEPIIK alrOpUTMIep Ky-
HIiMeH aTKapblTyJa. MYHBIH €31 agaM KaruTajlblH
JAMBITyFa, MaMaHAApJbIH OUTIKTUIIrT MEH Kaciou
MalIbIKTapblH JaMbITa Tycyre urepmeneiiai. Xyp-
HAJIUCT KUSUJIBI MEH MAIIMHAJIBIK MOTIHHIH Oocekere
TYCyl Jie¢ MeJHaHbl TYTBIHYIBIH KOPITiH KBI3JbIpa
TYCETiHi aHBIK.

Byrinri Mmenua KeHICTIK aKmapaTThl aly KO31HeH
repi epKiH KOMMYHUKAIHS JKOHEAIIBIK KO3KapacleH
MMKipJiep ajaHblHA aHaIARl. Meawa FachIPBIHBIH
aliKbIH OachIMIBUIBIFEI COJI, OacKalap KbI3BIFBII,
ci3re KocChUIa ajaThlHAall KapbIM-KaTbIHAC »Kaca-
HBI3 JIETE€H YpaH OpTara TacTaljbl. byl ycTaHbIM
JKaCTap/IbIH Jla KOHUIIHEH IIBbIFa/Ibl, OCKEJICH Cypa-
HBICTapblHA JKayan Oepeni. SIFHHM, MeaWagaH Kell
JKaHAIBIK KYTyTe, OCJICEHMITITiH OaKbuiayFa Heri3
Oap. Coran opail 3epTreyiep Jie KyH TOpTiOiHEH
TyCHei.
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TYPES OF HEADLINES
IN THE “ASTANA TIMES” NEWSPAPER

Over the years of its existence, The “Astana Times” newspaper has not attracted the attention of
Kazakhstani or foreign scientists; thus, the novelty of the study is underlined by absolutely new material.
The relevance of the work is indicated by the need to train journalists in Kazakhstan who are able to
write in English, the dominance of English as an international language, hence the creation of English-
language media in the CIS countries, as well as globalization and the increasing role that the image of
a country, formed through the media-prism, has on its investment attractiveness and tourism develop-
ment. The basis of the study is 233 headlines (markers of the language style of articles) published in
the above-mentioned newspaper. The aim is to identify linguistic and stylistic features of The “Astana
Times” headlines and to classify them. The following methods were used: content analysis, synthesis,
theoretical modeling method, information folding method. For cluster separation of headlines, the typol-
ogy of A.S. Borisova was applied and supplemented. The following key results were obtained: headlines
in The “Astana Times” newspaper broadcast the pro-government position of the editorial board; the
headlines do not use humor, jargon, slang, irony, puns, rhyme, phraseological units, quotes; all head-
lines, anyway, carry an advertising character: the information content is weakly expressed, active use
of “calls to action” is traced; newspaper headlines are aimed, first of all, at forming a positive image of
Kazakhstan abroad; they are oriented towards foreign readers, which is confirmed by the interpretation
of local words right in the headlines.

Key words: international journalism, English-language media, country PR, headline, The “Astana
Times” newspaper.
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OA-Dapabu aTbiHABIFbI Ka3ak, yATTbIK, YHUBEPCUTETI, AAMaThbI K., KasakcraH
e-mail: sai.kz@mail.ru

«Astana Times» rasetiHAe )KapMsiAaHFaH TaKbIpbInTap Typi

Ocbl XbiApap iWiHAE «AcTaHa TalMC» raseTi Ka3akCTaHAbIK, HeMece LWeTEeAAIK FAAbIMAAPAbIH
Ha3apblHa IAIKKEH >KOK; OCblAaMLIa, 3epPTTEYAIH FbIAbIMM >KAHAAbIFbI MYAAEM >KaHa MaTepuaAMeEH
6eArineHyi. XKymbICTbIH e3ekTiAiri KasakcraHaa afblALbIH TIAIHAE >Kasa aAaTbiH >KYPHAAMCTEPAI
AaspAay KaXKeTTIAIr, XaAbIKapPaAbIK, TIA PETIHAE aFbIALLBIH TiAiHIH 6acbiM GOAYbI, OCbiFaH GalAaHbICTbI
TMA eaaepiHae arbiAwbIH TiAAl BAK KypbiAybl, coHAa-ak, >kahaHaaHy >keHe BAK npusmach! apkbiAbl
KAABINTACKaH eAAIH UMUAXKIHIH OHbIH, MHBECTULMSAABIK, TAPTbIMABIAbIFbI MEH TYPU3MAI AAMbITY POAIHIH
apTybiHa 6eAriaeHal. 3epTTeyaiH 6asacbl peTiHAE >KOfapblAa aTaAFaH rasertTe >KapusAaHFaH 233
TaKpIPbIN (MakaraAapAbiH TIAAIK CTUAIH MapkepAep) Kypanabl. Makcat — The «Astana Times» raseTiHiH
TaKpbIPbIObIHbIH, TIAAIK >KOHE CTMAbAIK €peKLLEeAITiH aHbIKTay, COHAAM-akK, OAapAbl XikTey. 3epTtrey
6apbICbIHAA KEAECI BAIC KOAAAHBIAABL: KOHTEHT-TaAAQYy, CMHTE3, TEOPUSABIK MOAEAbAEY, aKMapaTThl
KYAAbIpay 8Aici. TakbIpbinTapbl KAACTEPAIK 66AY yuiH A.C. BOp1COBaHbIH, TUMOAOTMSICbl KOAAAHBIAADI
JKOHE TOAbIKTbIPbIAALL. KeAeci Heri3ri HeTuxkeAep aAblHFaH: «AcTaHa TalMc» raseTiHAe XKapUSAaHFaH
TaKbIpbINTap peAakUMsIHbIH MEMAEKETLLIA YCTaHbIMbIH KOPCETEAI; TaKbIPbINTApAA 83iA-0CMnak, >KaproH,
CAEHT, MPOHMS, Karambyp, pudma, ppaseoAormsm, HakbiA CO3 HEMECE ABMEKCO3 KOAAAHBIAMAMAbI;
GapAblfbl KaHAAM Aa Oip TYPAE >KapHaMaAbIK, CUMaTbl KOTEPEAI: aKrnapaT Ma3MmyHbl Hallap KOPCETIATEH,
calls to action 6eAceHAl KOAAQHbIAYbIH 6GarkayFa 60AaAbl; ra3eT TakbipbiObl, €H aAAbIMEH, LLETEAAE
KasakcTaHHbIH OH, MMMAXIH KAAbINTACTbIpy GaFbITTaAFaH; OAQp LUETEAAIK OKblpMaHFa OaFAapAaHfFaH,
OYA OAAPAAFbl XKEPriAIKTI CO3AIH TYCIHAIPMECI apKbIAbl PAaCTaAAAbI.

Ty#HiH ce3aep: xaAblKapaAblK, >XYPHAAUCTMKA, aFblAWbIH TiAAl BAK, eaaik PR, Takbipbin, «Astana
Times» raseri.
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Tunbl 3aronoBkoB B rasere «The Astana Times»

3a roabl CBOEro cyuectBoBaHus rasera «The Astana Times» He nornaaaAa B hOKyC BHMMaHMS Kas3ax-
CTaHCKMX MAM 3apyBEXKHbIX YUEHbIX; TaKMM 00Pa3oM, HOBM3HA MCCAEAOBAHMS MOAUYEPKHYTA aBCOAIOTHO
HOBbIM MaTePUAAOM. AKTYaAbHOCTb PaboTbl 0603HaYeHa HEOOXOAMMOCTbIO MOATOTOBKM B KasaxcraHe
>KYPHAAMCTOB, CMOCOOHbIX MUCaTb Ha aHIAMIACKOM $I3blKE, AOMMHUPOBAHUEM AHTAMICKOIO $3blKa Kak
MEXAYHapPOAHOT0, 0TCloAa — co3aaHuem B cTpaHax CHI aHraos3biudbix CMM, a Takke raobaamsaumeit
M BO3pacCTaHMEM POAM, KOTOPYIO MMUAX CTpaHbl, hopmupyembiit yepes npmamy CMI, okasbiBaeT Ha
ee MHBECTULMOHHYIO MPUBAEKATEABHOCTb M pa3BuTHE Typm3mMa. basoi nccaeaoBaHms BbicTynaioT 233
3aroAoBKa (Mapkepbl S3bIKOBOrO CTUAS CTaTeit), ornybAMKOBAHHbIE B BbilLEYNOMSIHYTOM rasete. Lleab
— BbIBUTb AMHIBUCTMYECKME U CTUAUCTUYECKME OCOBEHHOCTU 3aroAoBkoB «The Astana Times», a Tak-
>Ke MPOM3BECTU MX KAaccudmKaumio. B npouecce Mccaep0BaHMS MPUMEHSIAUCH CAEAYIOLLME METOAbI:
KOHTEHT-aHaAM3, CMHTE3, METOA TEOPETUYECKOTO MOAEAMPOBAHMS, METOA CBEPTbIBAHUS MH(OPMALLMK.
AAS KAQCTEPHOTO pa3AeAeHMs 3aroAOBKOB NMpUMeHeHa 1 AonoAHeHa Tunoaorus A.C. bopucosoit. [Mo-
AYYEHbI CAEAYIOLIME KAIOUEBbIE PE3YAbTATbl: 3arOAOBKM B rasete «The Astana Times» TpaHCAMpYtOT
MPOroCyAAQPCTBEHHYIO MO3MLMIO PEAAKLIMM; B 3arOAOBKaX He UCMOAb3YETCS IOMOP, >KaproH, CAEHT, Mpo-
HUS, KaramOyp, prdma, He MPUMEHSIIOTCS (hPa3seoAOrM3Mbl, LMTATbl; BCE 3arOAOBKM, Tak MAM MHaue
HecyT B cebe pekAamMHbIN XapakTep: CAAbO0 BblpaykeHa MH(POPMATUBHOCTb, MPOCAEXKMBAETCS aKTUBHOE
npumeHeHure «calls to action»; raseTHble 3aroAOBKM HarpaBAeHbl, MPEXAE BCero, Ha hopmrpoBaHme
MO3UTUBHOIO MMMAXKA KaszaxcTaHa 3a py6eskom; OHM OPUEHTMPOBAHbI Ha 3apyBeXKHOro YMTaTeAs, UTo
NMOATBEP)KAAETCS TOAKOBAHMEM B HUX AOKAAbHbIX CAOB.

KAroueBble cAOBa: MeXKAYHAPOAHAS XXYPHAAMCTMKA, aHrAo93bluHble CMW, cTpaHoBoit PR, 3arono-

BOK, rasera «The Astana Times».

Introduction

In 2010, the first issue of the fully English-
language newspaper The “Astana Times” was pub-
lished in the capital of Kazakhstan. At the time of
writing this article, the media outlet is 14 years old.
Nevertheless, over the years of its existence, the
newspaper has never been the subject of any sci-
entific research, which brings additional novelty to
this work.

The media has already occupied its niche in the
publication market. Its main audience is English-
speaking foreigners interested in Kazakhstani news.
The newspaper’s sections are quite diverse: eco-
nomics, politics, business, tourism, sports, culture,
people.

The first issue of the domestic English-language
newspaper, timed to coincide with the OSCE sum-
mit, was released with the support of the Ministry of
Foreign Affairs of the Republic of Kazakhstan, as
well as the editorial offices of official newspapers:
“Kazakhstani Truth” and “Egemen Kazakhstan”.

The founders of the newspaper noted in an inter-
view that Kazakhstani English-language newspaper
would be in demand in the republic, since a large
number of foreigners live and work in the country.

Below is the interface of the official website of
the newspaper — Fig. 1.

The relevance of the study is determined by
the need to train journalists in Kazakhstan who are
able to write in English; the dominance of English
as an international language, hence the creation of
English-language media in the CIS countries; as
well as globalization and the increasing role that
the image of a country, formed by the media, has
on its investment attractiveness and tourism devel-
opment.

It can be noted, that English-language newspa-
pers exist in many CIS countries, even with similar
names, for example, The “Astana Times”, “Moscow
Times”, “Minsk Times”, etc. The newspaper under
analysis is not some kind of unique “event” in this
regard, but its publication is unique for Kazakhstan
in that for the first time domestic journalists create
all the content in English according to international
standards.

“We tried to reorient journalists to a Western
style of work. We asked them to write materials so
that they would be understandable to Western read-
ers,” says editorial representative (Kosenov, 2010).
How the reorientation in the work of journalists
took place is the topic of a separate study. Within
the framework of this article, a research question
is posed about what are the features of the headlines
writing style in foreign-language media, and what
types they belong to.
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Figure 1 — Logo of the newspaper The «Astana Times»
Screenshot from the official website https://astanatimes.com

Thus, the subject of the study is the headlines of
the above-mentioned newspaper; the object is the
policy of creating a positive image of the republic in
the English-language media.

The choice of English for disseminating infor-
mation about Kazakhstan at the international level is
obvious. In addition to being the “language of busi-
ness”’, English is spoken even in countries where it
has no official status.

It is one of the most widely-used language for
writing, creating, learning, and speaking Internet
sites. English publications are widely available ev-
erywhere in the globe (Munish & Chand, 2023).
In international relations, English is the official
language of many structures, organs, specialized
agencies, regional commissions and expert bodies.
English is also used in the major international po-
litical gatherings and several scientific and sporting
organizations. English is also the language of tour-
ism, especially the tourist services. In the domain of
communication, English is said to be the most pow-
erful international language (Ndiaye, 2023).

The English language has no status in Kazakh-
stan, however, it is widely studied in schools and
universities, knowledge of it is necessary for getting
a high-paying job, and English-language media and
news programs also operate in the Republic, such as
“New Time” on the “Silk Way” TV channel.

When studying the media, it is worth men-
tioning the influence of the English language.
The most typical context is the so-called expat
media — the press intended for foreigners living
and working in the country (Mratkhuzin & Bush-
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kanets, 2021). However, first of all, English-lan-
guage media are created in the republic to form a
positive image in the international arena, that is,
for foreign readers.

In the period of globalization, when data spreads
at high speed, the formation of a “foreign policy im-
age” has become one of the main tasks of any coun-
try (Anisimova, 2021). With the spread of digital
technologies and the possibilities of the Internet, the
creation of a media site has become much less time-
consuming, and its maintenance, filling with con-
tent, updating no longer requires large labor costs.
At the same time, the influence of Internet media is
significant. In recent years, even such a concept as
“digital diplomacy” has appeared, associated with
information in the web space.

According to scientists, digital communication
is becoming an infrastructure and an important attri-
bute of international contacts (Mratkhuzin & Bush-
kanets, 2021). Kazakhstan is trying not to miss such
an opportunity.

Thus, the hypothesis put forward is that the
materials of The “Astana Times” are not intended
for the domestic media consumer, they are more of
an advertising nature than informational, aimed at
forming a positive image of Kazakhstan abroad, and
in language and style, they differ from the headlines
of the local press and originally English.

The aim of the study is to analyze the linguis-
tic and stylistic features, as well as the types of
headlines of the newspaper The “Astana Times”.
To achieve this goal, it is necessary to solve the
following tasks: select headlines, group them ac-
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cording to the selected method, analyze them, and
confirm or refute the hypothesis based on the ob-
tained results.

Materials & Methods
The headlines of the newspaper “Astana Times”

served as the research material. 233 headlines were
analyzed, this is the total number of articles, which

Figure 2 — Example of the collected data’ design

were published in the electronic version of the
newspaper on its official website during the control
month — 2024, June. The general summary is up-
loaded to Google Drive and available for reading:
https://docs.google.com/document/d/11ZJsUbWEOQ
impPjOAfDLk46HmjWaltRth/edit?usp=sharing&
ouid=101871757278392270359 &rtpof=true&sd=t
rue. The beginning of the data is presented in the
table below. See Fig.2.

Ne Headline Author Section Date & time of
publication
1 | Astana to Host Qualifying BY SANIYA SAKENOVA in CULTURE, EDITOR’S on 1 JUNE
Competition for World Nomad PICKS, SPORTS 2024 in 09:00
Games
2 | Kazakh National Bank Unveils |BY AIBARSHYN in EDITOR’S PICKS, NATION on 1 JUNE
New 10,000 Tenge Banknote AKHMETKALI 2024 in 09:30
Design
3 | Kostanai, Small Green Town in | BY ASSEL SATUBALDINA |in EDITOR’S on 1 JUNE
Northern Kazakhstan, Where PICKS, KAZAKHSTAN REGION |2024 in 10:00
History is Evident at Every Turn PROFILES: A DEEP DIVE INTO
THE HEART OF CENTRAL
ASIA, TOURISM
4 | Kazakh Board Game BY AIBARSHYN in STH WORLD NOMAD on 1 JUNE
Togyzkumalak Gains Popularity | AKHMETKALI GAMES, CULTURE, EDITOR’S  [2024 in 10:30
Among Youth PICKS, SPORTS
5 | Kazakhstan Celebrates BY ZHANNA in NATION on 1 JUNE
Children’s Day SHAYAKHMETOVA 2024 in 16:46
6 | Kazakh and US Scientists to BY AIBARSHYN in CULTURE, EDITOR’S PICKS |on 2 JUNE
Study Human Nutrition of AKHMETKALI 2024 in 10:00
Bronze Age
7 | Kazakhstan Holds Potential BY AIBARSHYN in CULTURE on 2 JUNE
for Unique UNESCO Heritage |AKHMETKALI 2024 in 10:18
Nominations, Archeologist Says
8 | Eight-Year-Old Kazakh Chess |BY NAGIMA ABUOVA in EDITOR’S on 2 JUNE
Prodigy Aims for International PICKS, PEOPLE, SPORTS 2024 in 11:00
Success
9 | Almaty: Gateway to BY SANIYA SAKENOVA in EDITOR’S on 2 JUNE
Kazakhstan’s Natural Wonders PICKS, KAZAKHSTAN REGION 2024 in 12:15
PROFILES: A DEEP DIVE INTO
THE HEART OF CENTRAL
ASIA, TOURISM
10 |Latest AIFC Report Delves BY ASSEL SATUBALDINA |in BUSINESS, EDITOR’S on 3 JUNE
into Regional Transport PICKS, INTERNATIONAL 2024 in 10:19
Infrastructure, Trends

37



Types of headlines in the “Astana Times” newspaper

It is not difficult to justify the research materi-
al’s choice. The headline is the most important part
of the news. The reader chooses which article to
read based on its headline. In addition, in 60-80% of
cases, the reader may not read the entire article, he
can draw a conclusion about the content of the mate-
rial from the headline (Osipov, 2021). Many media
researchers have substantiated the importance of the
headline.

The success of each print or online material
largely depends on how interested the reader is in
reading it, and the reader’s interest in the content
and subsequent formation of an opinion about the
subject of the article are determined by a number of
different factors, among which the leading position
is occupied by the attractiveness of the headline. It
is the headline that awakens the reader’s interest,
determines the relevance and novelty of the mate-
rial offered for reading (Kinderknecht & Stepanyuk,
2016).

In this study, the headline is presented as a kind
of “marker” of the language style of the entire article
published in the newspaper. In addition, headlines,
as a rule, reflect the best journalistic practices, they
are short, clear and bright. That is why headlines
were chosen as the basic material of the research.

During the process of working under the collect-
ed material, the following research methods were
used: content analysis, synthesis, generalization, the
method of theoretical modeling, the method of col-
lapsing information; the cluster technique was used
in terms of the possibility of highlighting large and
small semantic units in the headings, and do their
graphic representation.

Cluster analysis (CA) can be used merely as a
technique for exploratory data analysis or a data re-
duction tool, it is a way of grouping cases described
by their profile on a set of variables so that groups of
similar cases (clusters) can be analyzed separately,
or themselves used as the cases for further analy-
sis. CA is sometimes used for theory confirmation
or theory generation, wherein the clusters are taken
to indicate important subcategories of the modeled
instances (International Encyclopedia of Education,
2023). In this study, cluster analysis was performed
by identifying different types of headlines.

Literature Review

The literature review for this study can be di-
vided into several subtopics. The first of which will
be the analysis of the linguistic and stylistic features
of the headline. Many scientists have devoted their
research to this topic. For example, researcher O.V.
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Dergacheva, studying the structural and semantic
features of the title complex, identifies unidirection-
al and complex, fully informed and incompletely
informed headlines (Dergacheva, 2015).

It is worth noting the rather different opinions of
researchers regarding the stylistic features of Eng-
lish-language headlines.

For example, there is an opinion that an English
newspaper headline is expressive due to its collo-
quial nature. Quite often, English headlines have a
familiar nature (Molochkova, 2001). English-lan-
guage texts published in the media are distinguished
by the use of cliches and stamps, stereotypes, vocab-
ulary with emotional and expressive connotations,
the use of euphemisms and periphrases, and the ma-
nipulation of factual information (Shemelina, 2008).
In an English-language headline the use of irony is
also an important technique. The role of hyperbole
is also significant — an exaggeration aimed at en-
hancing the meaning and emotionality of the state-
ment. Linguists also highlight such a stylistic device
as periphrasis (Fedosova & Skuratova, 2020).

The functional features of the headline were stud-
ied by the classics. Teun Adrianus Van Dijk identi-
fied the main functions that a newspaper headline
implements: it gives new information (informative
function), presents the main idea or thought of the ar-
ticle (communicative function), attracts the attention
of the addressee to the material (advertising-expres-
sive function), distinguishes the newspaper article
on the page from a number of similar ones (graphic-
highlighting function), arranges newspaper articles
according to the degree of information relevance or
subject matter (distribution function), determines the
place of the newspaper article in the selection (con-
nective function) (Dijk, 1989). The decisive factors
of a good headline were identified: readability, at-
tractiveness, informativeness, conciseness (Cordoba-
Cabus, 2019). The semantic composition of media
headlines was studied: most often, they begin with
the questions “how” and “why”. In addition, modal
constructions “can you”, “are you sure” are used. The
main goal of this technique is to arouse curiosity, to
excite further interest (Borisova, 2010).

Researchers have identified the basic principles
of the headings’ language and style, these are the
desire for a laconic expression of thoughts, the re-
jection of subjectivity and excessive expression,
the rejection of scandalousness, the inadmissibility
of the author’s use of the personal pronoun “I”’; the
rejection of complex epithets, metaphors; the active
use of complex abbreviations, which is due to the
gravitation towards a lapidary style of presentation
(Tolstunova, 2010).
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For this study, it is also important to review
the existing scientific literature on the topic of the
English-language press. In this regard, I can high-
light the work of a group of scientists who studied
the English-language media discourse. Their article
addresses the problem of the functional potential of
the present-day English-language media discourse
and its role in English-speaking societies and other
countries where English does not have official na-
tional status (Guslyakova et al., 2023). As noted
earlier, the English language has no one status in
Kazakhstan.

The headlines of English newspapers were also
studied separately: according to the research results,
they represent a multi-stage presentation of the main
points of a newspaper article or report (Chigina &
Petukhova, 2016).

The next category in the review includes works
on the study of the factors influencing Internet me-
dia and, separately, the development of strategic
communications.

Many researchers agree that until relatively re-
cent time, traditional media (press, radio and televi-
sion) were the main instrument for shaping public
opinion, not only within the country but also in the
international arena. During last decades, new media
have been added to them, allowing direct contact
with the general public abroad (Minaeva, 2021).
A special role in this process belongs to the global
network, which, being a specific interactive means
of mass communication, is already actively used in
the political process (Nurpeissova & Davletyarova,
2017). Scientific works also emphasize the growing
importance of strategic communications.

Strategic communication is a new concept of
achieving national interests by combining public
administration and the communication component.
Currently, strategic communication in the interna-
tional arena means creating, transforming and main-
taining the reputation of the state, as well as adjust-
ing the country’s brand. It is becoming an effective
mechanism for managing the international reputa-
tion of the state (Minaeva, 2021).

So, from a brief review of the literature it fol-
lows that scientists have come to the conclusion
about the importance of building the image and
brand of the country in the international arena, and
as a working tool for this purpose, Internet media
can be effectively used, publishing the necessary
data, and in order for the information to reach the
foreign audience directly, it is worth doing this in
English. Kazakhstan has actively joined this process
through strategic communications.

Research & Results

The ability to create headlines for media is one
of the professional qualities of a journalist. Some-
times the style of headlines is dictated by the editor-
in-chief or by the editorial policy itself. There are
practices when a separate specialist works on head-
lines: that is, the journalist writes only the text of the
article, and the editor comes up with the headline.
However, such a practice is not widespread in Ka-
zakhstan. The working personnel in domestic media
is limited, therefore, as a rule, the author-journalist
creates both the article and the headline. The only
thing is that he can/should adapt to certain require-
ments.

The “Astana Times” headlines clearly demon-
strate that the authors tailor them to the format. The
average headline length is 10 words. All of them are
standardized, in the form of a complete sentence,
there are no very short or very long ones; all of them
are expanded.

The headline has specific stylistic, genre, com-
positional characteristics, as well as a special prag-
matic setting (Borisova, 2010), as a rule, it consists
in “selling” or advertising the article. The newspa-
per has obvious problems with this. It should be not-
ed, that several functional styles: scientific, popular
science, conversational and business, are practically
not used for writing the headlines of the newspaper
under research. The journalistic style prevails.

As for the font design of the headlines, this
media outlet uses bold one. Headlines in different
sections do not differ from each other in any way
— they are all standard black and of the same font
size. Graphic elements are not used to highlight the
headlines (check marks, dots, rhombus, exclamation
marks, etc.). In principle, the headlines in this mass-
media cope with their secondary task — to visually
divide the material into blocks.

To create clusters, we will try to apply the ty-
pology of newspaper advertising headlines given by
researcher A.S. Borisova. According to it, we will
get the following result:

1. Question headline. Among 233, only one
was found — “National Geographic: Why 2024 is
the Best Year to Explore Kazakhstan”. Although
this type is quite typical for Russian-language and
Kazakh-language media in Kazakhstan: the headline
asks a question, the answer to which is contained in
the article itself. A rhetorical question headline can
also act as a subtype. The newspaper’s journalists
do not use it. This fact has a negative impact on the
popularity of materials on the Internet. This can be
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explained by the fact that users often type a ques-
tion into a search engine in the hope of finding the
desired material with an answer.

2. Demonstrative headline (demonstrative pro-
nouns are used). Only 2 examples out of 233 were
found: “Kazakhstan to Open Branches of Eight In-
ternational Universities This Year” and “Coventry
University to Open Branch in Astana This Year”. As
it can be seen, the headlines are identical, and they
have the same author — Dana Omirgazy. In these ex-
amples, the pronouns indicate the year without nam-
ing it, thus not arousing the reader’s interest in any
way.

3. Headline-statement (used rarely, only if
there is 100% certainty and guarantees). Examples:
“Green Economy is Key to Prosperity” and “Prze-
walski’s Horses Land in Kazakhstan...”. In the ex-
amples above, there is indeed 100% certainty in the
facts on the part of the editors — the first phrase is an
international cliché, the second is a historical fact
proven by archaeologists. “Kazakhstan Advances
Gender Equality, Combats Domestic Violence and
Human Trafficking” — in this example the state-
ment is not proven, and cannot be proven, it is used
for advertising purposes in order to inform tourists
about social safety for them in the country.

4. Headline — solution to the problem. Three
most striking headlines of this type can be identified
in the newspaper during the analyzed period: “Ka-
zakhstan Continues Compensating Flood-Affected
Citizens” — here the solution to the problem of the
affected population is seen in the payment of mate-
rial compensation from the state. “Kazakhstan Of-
fers to Act as Logistics Hub on Eurasian Transport
Corridors” — the problem of large distances on the
Eurasian continent and cargo transportation, trans-
port points can be solved by turning Kazakhstan into
a hub. “Kazakhstan Redirects Billions in Recovered
Assets to Social Projects” — the shortage of money
in the state budget for solving social problems can
be covered by illegal funds returned to the republic.

5. The headline — a link to an authoritative
source — is a winning model. The advantage is
that mistrust overcomes to some extent. Most of-
ten, a famous person (singers, actors, athletes, TV
presenters, etc.) acts as a “witness”. There are not
many headlines associated with specific individuals,
names and surnames are indicated only in two cases:
“From World Stages to Goodwill Ambassador: Ka-
zakh Violinist Marat Bisengaliev Shares Inspiring
Journey” and “Dimash Kudaibergen Participates
in Chinese TV Project”. Once, the pseudonym of a
singer was used: “Kazakhstan’s Goodwill Ambassa-
dor Adam Breaks Boundaries with Music”. A direct
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powerful link to an authoritative source was also
used — “Kazakh State Counselor Comments on Ad-
opted Plan to Combat Gambling” — in this example,
the state counselor’s commentary really seems au-
thoritative, i.e. trustworthy.

6. Headlines containing numbers and figures,
statistics. In the newspaper under consideration, this
type is encountered often because it is more concrete
and specific, which is loved by the business pub-
lic. Headlines of this type are varied, for example:
“Kazakh Energy Ministry Launches 60 Investment
Projects”, “Kazakhstan-China Cargo Transport
Reaches Record 28 Million Tons”. Less common,
but still encountered are headlines with approximate
figures, they are intended not so much to provide
specific information as to impress the reader with
their scale and influence him: “Nearly Ten Million
Foreign Tourists Visit Kazakhstan in 2023

7. Continuing headline. This type of purely ad-
vertising headline is slightly different from what is
offered in the newspaper under research. Here I will
take as a basis the topic in the headlines, which con-
tinues from issue to issue. There were two such top-
ics: the fight against the consequences of floods and
the increasing role of women in Kazakhstani society.
Four articles were published on the topic of floods
during the month (in chronological order): “Ka-
zakhstan Continues Compensating Flood-Affected
Citizens ’(05.06.2024), “Kazakhstan Flood Recov-
ery: Thousands Compensated, Tokayev Urges Swift
Action” (10.06.2024), “Tokayev Thanks Citizens,
Countries for Helping to Overcome Flood Crisis”
(19.06.2024), “Floods in Kazakhstan: State, Busi-
nesses Continue Assistance for Affected Families”
(26.06.2024). As we can see, these headlines have a
positive connotation: the state and the citizens them-
selves are actively helping the victims. The flood is
presented as a natural disaster that cannot be resisted
and for which it is impossible to prepare. At the same
time, Russian and Kazakh-language media actively
published materials about the theft of state budget
funds allocated for the construction of dams and
cleaning of riverbeds. This information could have
a negative impact on the image of the state (corrup-
tion, theft), so the editorial office preferred to avoid
it in the headlines. Let’s recall that from March to
April 2024, Kazakhstan faced the largest flood in the
last 80 years, Aktobe, Atyrau, West Kazakhstan and
North Kazakhstan regions suffered.

Another long-running theme of the month is
gender equality. Kazakhstan, an Asian country, is
trying to create in Europe an image of a country
where the fight for women’s rights is taking place.
Five articles were published on this topic: “Experts
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Highlight All-Society Effort as Kazakhstan Pushes
for Gender Equality”, “Kazakhstan Takes Bold
Step Toward Zero Tolerance for Violence Against
Women”, etc.

8. Humorous headline. During the specified
period, not a single article with this type of head-
line was published, which, of course, negatively
affects the reader’s attention and imagination. The
reason may lie in different cultures and attitudes to
jokes, humor, and, in principle, to things that can be
laughed at. Sometimes foreigners may not perceive
the manifestation of creativity, the weaving of local
jokes. In addition, we should not forget that Kazakh-
stani journalists most likely do not think in English,
but only translate their thoughts. It can only be noted
that the reason for creating humorous headlines was
very good — a comic’s festival was taking place in
Astana, but the newspaper limited itself to standard-
ized headlines such as: “Astana to Host Four-Day
Comic Con 2024 in July” and “Hannibal Star Mads
Mikkelsen Set to Headline Comic Con Astana”.

9. Headlines with different brand names (in
this case, the advertised product). Since, accord-
ing to the hypothesis put forward, the newspaper
is nothing more than a large PR project to promote
Kazakhstan, then, accordingly, I will consider how
the name “Kazakhstan” and its direct associates are
used in the headlines.

111 headlines of the newspaper contain the word
“Kazakhstan”, almost every second one. Headlines
with the word “Tokayev” were used 13 times. With
the word “president” (in relation to Tokayev) — 3
times. Headlines with the word “Astana” were used
31 times. At the same time, the word “capital” was
used in the headlines 3 times. Many headlines are
related to oil production and national oil-companies
(oil as an association with the Republic of Kazakh-
stan). For example, “KazTransOil Boosts Tengiz
Field Exports Via Aktau Port”.

It is worth paying attention to the fact that the
headlines of The “Astana Times” newspaper in-
correctly/ambiguously use the concepts: “Kazakh”
(name of nationality or ethnic origin) and “Kazakh-
stani” (related to or belonging to the country). Let’s
consider several examples. “Over 68% of Kazakh
Citizens Reflect Optimism About Future” — here
journalist is clearly talking about citizens of Ka-
zakhstan, and not only about Kazakhs, because Ka-
zakhstan is a multinational country. But in the next
headline: “Zhas Qazaq Summer Camp Welcomes
Over 250 Ethnic Kazakh Children” everything is
correct — here author is talking specifically about
Kazakh children by national origin. In the next
headline “Kazakh Government Committed to En-

sure Economic Growth at 6% — the speech is about
the Kazakhstani government, which includes people
of different national or ethnic origins. The problem
of translating these concepts into English remains
open, because in most dictionaries “Kazakh” means
both Kazakh and Kazakhstani. Nevertheless, the lo-
cal population clearly distinguishes between these
two concepts.

10. Headlines with local words. I want to
supplement the existing typology according to A.S.
Borisova, by introducing in it two additional com-
ponents.

The analyzed newspaper often uses local words
in the headlines, usually providing their decoding or
interpretation. Let’s look at some examples. “Ka-
zakh Board Game Togyzkumalak Gains Popular-
ity Among Youth” — the headline not only gives the
name of the game (togyzkumalak), but also explains
that it is a Kazakh board game. The headline from
the “Discover Kazakhstan™ section: “Beshbarmaq
— One Dish, Many Stories” — again there is an ex-
planation that beshbarmaq is a dish. “Sadak Atu:
Reviving the Tradition of Kazakh Archery” — here is
not just the name of a traditional sport (sadak atu),
but also an explanation that it is traditional archery
from horseback. The following headline is quite in-
teresting: “Save Berkuts: Kazakhstan Joins Forces
to Protect Golden Eagle Population” — berkut is the
traditional Kazakh name for the golden eagle. Ber-
kut is a localism that many Europeans will not un-
derstand, so the headline contains a “hint” by which
foreigners can correctly interpret the term. The next
example: “In Footsteps of Warriors: Historical
Legacy of Kazakh Batyrs” also contains a direct in-
terpretation: batyr is a Kazakh warrior.

Separately, I can mention the headlines with the
names of Kazakhstani cities. The editors of the me-
dia do not expect that the names will be familiar to
foreign readers, so explanations are almost always
given: “Kostanai, Small Green Town in Northern
Kazakhstan, Where History is Evident at Every
Turn” — the Kostanai city, its size, climate (it’s
cold in the north) and location are clearly described.
“Taraz City — Cradle of Islamic Civilization and
Trade with Great Artisan Past” — the historical past
of the Taraz city is described, where there are now
many museums, monuments and exhibits of reli-
gious artifacts.

Very rarely (2 out of 233) localisms are not
explained. This undoubtedly arouses the reader’s
interest and encourages him to look for addition-
al information in the article itself or in additional
sources. For example, “National Kurultai Welcomes
Prominent Kazakh Journalists, Broadens Its Scope”
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and “Kazakh Athletes Achieve Complete Victory at
Asian Championship on Tenge Ilu” — there is no ex-
planation of what kind of sport “tenge ilu” is and
what “kurultai” is. Definitions of these concepts can
easily be found on the Internet, and, as a rule, after
finding the information independently, the reader
will familiarize himself with the journalistic mate-
rial.

In order to strengthen and accelerate the forma-
tion of a positive image of Kazakhstan in the inter-
national arena, the newspaper’s headlines, and ac-
cordingly, the materials, pay great attention to the
republic’s cooperation with international organiza-
tions. Their names very often appear on the front
pages of the newspaper. Here are some examples:
“UNICEF Kazakhstan Officially Partners with
Forthcoming World Nomad Games in Astana’,
“OPEC+ Members Extend Voluntary Oil Produc-
tion Cut Until September”, etc. At the same time, |
will focus on the fact that the use of borrowed vo-
cabulary is practically absent.

11. Headlines with call to action. There are
also headlines in The “Astana Times” containing a
verb in the imperative mood, the so-called “call to
action” in public relations.

The purpose is to create an intended feeling and
user engagement. The users (readers here — auth.)
clearly prefer calls to action that have a high explain-
ability and feels intuitive. Its design should have a
high level of transparency and show straight away
what it demands and what the result of the action is
(Mejtoft et al., 2021). There are a huge number of
examples in the newspaper, most of them promot-
ing tourist trips around the country. For example,
“Discover Kazakhstan: “Almaty Sea.” Why Lake
Qapshagai Is so Beloved?”, “Explore Day-Trip Ad-
ventures Beyond Astana’s Urban Core”, “Discover
Weekend Wonders: Ballet, Music, and Exhibitions
in Astana and Almaty” and other similar ones.

Therefore, if we graphically briefly present all
the clusters (11) obtained during the analysis, we
will see the following picture, see Fig. 3

question

demonstraton

headlines

branding

continuation

Figure 3 — Headlines’ clusters of The «Astana Times» newspaper
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As can be seen from the analysis, most of the
newspaper headlines are indeed of an advertising
nature, not news. So, news is characterized, first of
all, by novelty. But, for example, the words “for the
first time”, which has a high news and even sensa-
tional connotation, was used only three times dur-
ing the specified period — “Kazakhstan Welcomes
Leonardo da Vinci’s La Bella Principessa for First
Time”, “Kazakhstan Clinches Gold at Cannes Lions
for First Time”, “Kazakhstan’s Constitution Pub-
lished in Braille for First Time”.

In the media outlet under consideration, almost
all headlines are standardized — they are sometimes
enough to get basic information without reading the
material itself. It does not seem possible to clearly
classify them as fully informative or non-full-infor-
mative.

Fully informative headings fully actualize the
semantic component of the text, while non-full-in-
formative ones do not do this fully. A fully informa-
tive heading reveals the topic of the entire article
material or the main thesis that will develop the key
idea (Osipov, 2021).

Some scientists (Abbott, 2017) also consider
the following types of headlines: sensational head-
line, intrigue, slogan, appeal, quote headline. All of
them are absent in The “Astana Times” newspaper.
There are no creative headlines with the conjunction
“or”. All of the above indicates weak creativity and
a more advertising-business orientation of the edito-
rial policy.

Discussion

Of course, this study has its limitations, and the
most important of them is the small number of ana-
lyzed headlines — 233, but the selection and creation
of the database of the studied material were carried
out manually in order to avoid errors in the interpre-
tation of words by artificial intelligence or during the
automatic processing of data; as is known, artificial
intelligence does not understand humor and cannot
always correctly interpret phraseological units.

Humans significantly outperformed the ma-
chines, indicating that AI’s understanding of humor
still has room to improve (Bowyer, 2023).

The advantage of this study is that its author has
a philological and journalistic education, as well as
the fact that the sample included absolutely all head-
lines for the month. This material was studied for
the first time, and clusters of newspaper headlines
were also created for the first time.

This study does not aim to answer the question
of how well the writing style of all the newspaper’s

authors is unified so that an article by one journal-
ist cannot be distinguished from an article by an-
other journalist. This is a topic for another research.
However, | emphasize that the names and surnames
of the authors-journalists are included in almost all
articles. Only 31 materials are signed as “by staff
report” or “by editorial report”. That is, 202 materi-
als are authorial.

Conclusion

Today, it is important to trace the trends in the
change of media functions from an object of simple
information exchange to a subject of world politics,
as well as to show the prerequisites for the emer-
gence of Internet technologies to establish an impact
on participants in international relations in terms of
implementing regional and global geopolitical goals
(Mratkhuzin & Bushkanets, 2021). The strategic
goal of the analyzed media is to form a positive im-
age of the country.

The main goal in creating an image is superi-
ority, being ahead in communications. This means
using the most effective means of communication
in covering one’s actions (Anisimova, 2021). Thus,
Kazakhstan uses the website of its English-language
newspaper to cover its actions for a foreign audi-
ence.

It is dangerous to be unpresented on the Inter-
net now, because search queries will bring up if not
official information, then fake messages from blog-
gers, which can cause reputational risks to the coun-
try’s image. It can be said that Kazakhstan is acting
proactively, filtering information and distributing it
in English, which can be easily translated into any
other language in the world. Moreover, the materi-
als can be used by providing a link to The “Astana
Times” newspaper. Of course, if other media outlets
need information about a particular event, it will be
easiest for them to borrow material professionally
written by a journalist. In addition, the newspaper
has no competition due to the fact that it is the only
one.

So, summing up, we can highlight the following
key results of the study:

1. The headlines in The “Astana Times” news-
paper do not reflect the journalist’s fundamental po-
sition on a particular issue, although the author signs
the article with his first and last name. None of the
newspaper’s authors expresses a personal attitude to
the events, but only demonstrates the pro-govern-
ment position of the editorial board.

2. The headlines do not use humor, jargon,
slang, irony, puns, phraseological units or quotes.

43



Types of headlines in the “Astana Times” newspaper

There are no creative and rhyming headlines,
which, in principle, are typical for Kazakhstani
journalism.

3. All headlines are stylistically uniform — each
heading is a complete sentence.

4. All headlines, one way or another, carry an
advertising character; they are aimed at attracting
investment to the country and developing tourism.
The informativeness of the headlines is poorly ex-
pressed.

5. The headlines make extensive use of local-
isms and call to action.

6. Headlines can be divided into 11 clusters ac-
cording to the proposed typology.

The theoretical and practical significance of the
obtained results is that they can be used in journal-
ism, public relations, linguistics and in the study of
international relations.

The research can be continued in several areas:
comparison of article headlines devoted to the same
event in Kazakhstani media in different languages;
comparison of the work of the editorial boards of the
English-language newspapers in the CIS countries.
From the point of view of journalism education, the
aspect of training Kazakhstani journalists to work
in English-language media will be interesting. The
value of this work lies in the possibility of its use in
teaching international journalism.
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FILMMAKING BUSINESS PROCESSES
FOR VIDEO CONTENT PRODUCTION
IN MODERN SOCIAL MEDIA

The article emphasizes the significance of visual storytelling and the challenges that filmmakers
encounter while promoting their work on social media platforms. This study seeks to evaluate marketing
techniques for showcasing media content on social platforms and to identify effective strategies for le-
veraging platform algorithms. The theoretical section outlines essential phases of media content creation,
spanning from script writing to post-production, highlighting the equal importance of creative vision and
technical skill. Additionally, the article addresses the global issues affecting media in Kazakhstan. The
research methodology encompasses an analysis of social media algorithms as well as an experimental
case study aimed at exploring their effects on video production practices. The article thus provides an ex-
ample and discusses the contribution of social networks such as YouTube and TikTok to global content
development. For example, YouTube has become the largest and most visited video-sharing platform,
attracting users to educational content. Also, with over 500 million active users worldwide, TikTok has
gained popularity in China with 150 million daily active users in China. The findings indicate how social
media affects and transforms content creation and promotional strategies. So, this research provides a
step forward to understanding digital promotion, which helps focus on the importance of social media
technologies and social media platforms in contemporary video production. The practical use of the
research is based on its findings for effective digital media promotion.

Key words: visual storytelling, content promotion, platform algorithms, media technologies, media
content, social media marketing.
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3amaHayu aAeyMeTTiK Mearasa 6eiiHe KOHTEHT OHApyre apHaAFaH
KuHemaTtorpacmsablik, 6M3Hec-npouecrTep

byA Makarapa BM3YaAAbl SHTIMEAEYAIH MaHbI3AbIAbIFbI YKOHE KMHOPEXKMCCEPAEPAIH SAEYMETTIK
>KEAIAe ©3 KOHTEeHTIH HacuxaTTayAafbl KMbIHAbIFbI KapacTblpblAaAbl. 3epTTeyAiH MakcaTbl —
SAEYMETTIK MEeAMA Ma3MYHbIH iArepiAeTy YLIiH KOAAQHbIAATbIH MAapPKETUHITIK CTpaTernsaAapAbl TaAAQY
JKOHE BAeyMeTTIK MNAaTopmMa aArOpUTMIH MaiAAAQHYAbIH TUIMAI >KOAbIH aHbIKTay. 3epTTeyAiH,
TEOPUSABIK, BOAINIHAE MEAMA-KOHTEHT OHAIpPICIHIH Herisri ke3eHi KapacTbipblAaabl. OA CLEHapUAj
o3ipAeyAeH bacTan MOCTOHAIPICTEH KEeMiHr Ke3eHre AeMiHri GapAbIK, KE3EHAE LLbIFapMALLbIABIK, KMSIA
MEH TEXHMKAABIK, AAMbIHALIKTbIH 6ipAE MaHbI3AbIAbIFbIH aTarn kepceTeAi. COHbIMEH KaTap, Makaaaa
KasakcraHaarbl OyKapaAblk, aknapaT KypaAAapbliH KO3FaiTbiH >kahaHABIK MpoOAeMa KapacTbIpbIAaAbl.
OAICTEME DAGYMETTIK MEAMA aATOPUTMAEPIH TaAAQyAaH >KOHE OCbl aATOPUTMAEPAIH OeiHe >acay
npoueciHe acepiH 3epTTeyre GarbITTaAFaH SKCNEPUMEHTTIK MbICAaAAAH TypaAbl.

Makanraaa YouTube >kaHe TikTok cekinal 9AEYMETTIK JKEAIHIH AYHMEXY3IAIK KOHTEHT AAMYbIHAAFbI
YAECi TaAKBIA@HbIM, MbICAaA PETIHAE KEATIpiAeAl. Mbicaabl, Kasipri Tanaa YouTube nanaasaHyLibiAapAbl
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Abl GiAIM 6epy KOHTEHTiHe TapTaTbiH €H YAKEH >XoHe eH Kern KipeTiH 6eiiHe GeaAicy naaTdopmacbiHa
arHaaAbl. AA TikTok 6oaca, 6ykia aaem GoribiHIa 500 MMAAMOHHAH acTam GeACEeHAT KOAAAHYLIbICHI
6ap, coHbiMeH KaTap, KbiTaAa TaHbIMAAABIABIK, >KMHaFaH KyHiHe 150 MUAAMOH GeAceHAi KbiTanAbk,
KOAA@HYLIbICHI 6ap nAaTcpopma GOAbIN caHaAaAbl. Herisri Ty>KbipbiM 9AEYMETTIK MeAMaHbIH, KOHTEHTTI
OHAIPY MEH iArepiAeTy 8AiCi MeH TOCIAIH e3repTeTiHiH kepceTeai. byA 3epTTey Kasipri 3amaHfFbl BU-
3yaAAbl KOHTEHT OHAIPICIHAEr MeAMa TEXHOAOTUS MEH OAEYMETTIK MeAMa nAatopma apacbiHAAFbI
©63apa 9PEeKeTTECTIKTiH, MaHbI3AbIAbIFbIH aTan eTin, UMQPABIK, iATEPIAeTY caAacbiHA YAEC KOCaAbl. 3epT-
TEYAIH MPAKTUKAAbIK, MaHbI3ABIAbIFbI OHbl CAaHABIK, OPTaAd MeAMA Ma3MYHABI TUIMA] SKbIAXKBITY YLLiH
KOAAQHAADI.

TyiiH ce3aep: BM3yaAAbl SHFIMEAeY, KOHTEHTTI aAFa XKbIAXKbITY, MAAT(IOPMA aArOpUTMI, Meama
TEXHOAOTUS, MEeAMA KOHTEHT, BAEYMETTIK >KeAiAeri MapKeTuHT.

AY. Anpapbekos', A.E. M6paiibimoB’, T.E. Mbip3abekoBa?,
M.T. Tpud?, b. MNMetpos*, K. Cayrebaesa’
'Magsut Narikbayev University (KazGUU), r. ActaHa, KasaxcraH
2Kazaxckuii arpoTexHuueckuii uccaepaoBateAbckmnin yHnsepeuteT um. C. CendyaamHa, r. ActaHa, KasaxcraH
3HOBOCMOMPCKMIN FOCYAQPCTBEHHBIN TEXHUUECKUIA YHMBEpCHTeT, r. HoBocnbupck, Poccus
‘EBpasuiicknii yHmsepcuteT umenu A.H. F'ymmaeBa, r. ActaHa, KasaxcraH
SAstana IT University, r. ActaHa, KazaxcraH
*e-mail: aidiye@yahoo.com
Kunemarorpadpmueckue 6M3HeC-npoL.ecchbl AASi MPOU3BOACTBA BUAEOKOHTEHTA
B COBPpe€MEHHbIX COLlMAAbHbIX MEeAHa

B AaHHO cTaTbe paccMaTpUBaETCst BaXKHOCTb BU3YaAbHOrO CTOPUTEAAMHIA U TPYAHOCTH, C KOTO-
PbIMM CTaAKMBAIOTCS KMHEMATorpachmcTbl Npu NMPOABUXKEHMM CBOErO KOHTEHTA B COLMAAbHBIX CETSIX.
LleAb nccaepoBaHMS — NpoaHaAM3MpPOBaTbh MapKETUHIOBblE CTPATErMM, UCMOAb3YEMbIE AAS MPOABUXKE-
HUS MEAMAKOHTEHTa B COLMAAbHbBIX CETSX, U BbISBUTb 3(h(eKTrBHbIe Cnocobbl MCMOAb30BAHWUS AATO-
PUTMOB COLMaAbHBIX MAAThOpM. B TeopeTmyeckoi YacTn MCCAeAOBaHMS pacCMaTPUBAIOTCS OCHOBHblE
3Tarbl MPOM3BOACTBA MEAMAKOHTEHTA. B Hel noavepkMBaeTcs paBHasi BAXHOCTb TBOPYECKOrO BOOG-
pPaXKeHUs M TEXHUYECKON MOATOTOBKM Ha BCEX 3Tarnax — OT Pa3paboTKM CLEHapMs A0 MOCTIPOAAKLLHA.
Kpome Toro, B cTatbe paccmatpuBatoTcs rAobaabHble MpobAembl, 3aTparveatolme meama B Kasaxcra-
He. MeTOAOAOrMS COCTOUT M3 aHAaAM3a aATOPUTMOB COLIMAABHbIX CETel M 3KCMEPUMEHTAABHOTO NprmMe-
pa, HarpaBAEHHOr 0 Ha M3y4eHre BAMSIHWS 3TUX aATOPUTMOB Ha MPOLIECC CO3AAHNS BUAEO. B cTatbe Tem
CaMbIM MPUBOAMTCS MPUMEP M 0OCY>KAAETCS BKAQA COLMAAbHbIX ceTer, Takux Kak YouTube m TikTok,
B pa3BUTME MMPOBOro KoHTeHTa. K npumepy, YouTube cTaAn kpynHeriluen 1 camon NoceLLaemMon naat-
popmoit AAs 06MeHa BUAEO, NMPUBAEKAIOLLIEN MOAb30BaTEAEN K 0Opa3oBaTeAbHOMY KOHTeHTY. TikTok,
nmes cBblle 500 MAH aKTUBHBIX NMOAb30BaTEAEN MO BCEMY MUPY, 3aBOeBaAa MOMYyASPHOCTb B TOM UMCAE
1 B Kutae, umes 150 MAH aKTMBHbIX MOAb30BaTeAen B AeHb. OCHOBHblE BbIBOAbI CBUAETEALCTBYIOT O
TOM, YTO COLMAAbHbIE MEAMA MEHSIIOT METOADI 1 MOAXOAbI K MPON3BOACTBY M MPOABMXKEHWMIO KOHTEHTA.
AaHHOE MCCAeAOBaHME BHOCUT BKAAA B 0OAACTM LMPPOBOro MPOABUXKEHUS, MOAYEPKMBAS BaKHOCTb
B3aMMOAENCTBUS MEXKAY MEAMA TEXHOAOTUSAMU U COLMAAbHBIMU MeAManAaTpopmMamMmn B COBPEMEHHOM
NPOU3BOACTBE BM3YaAbHOIO KOHTEHTa. [NpakTnyeckas 3HaUMMOCTb MCCAEAOBaHMS 3aKAIOUAETCS B ero
NpUMeHeHUN AAS 3(PPEKTUBHOIO NMPOABMXKEHNS MEAMAKOHTEHTA B LIMPOBOI Cpeae.

KAtoueBble cAOBa: BM3yaAbHbIi CTOPUTEAAMHT, ATOPUTMbI MAATOPM, MeAMA TEXHOAOTUM, MEAN-
AKOHTEHT, MPOABV>KEHME KOHTEHTA.

Introduction

Nowadays, the media industry of Kazakhstan
produces a lot of high-quality videos, but mostly lo-
cal producers hardly understands how to properly
take advantage of the opportunities of promotion
their products through social networks. Even if we
focus only the niche of bloggers as an example, a
large number of new content makers cannot attract
attention to their publications, thereby they cannot
promote content and attract subscribers. In this ar-
ticle we discuss working algorithms and recommen-

dations which will be useful for content creators.
Creating a media content is an exciting and creative
process. The result that the viewer sees on the screen
is created by dozens and hundreds of people using
the most modern technology and digital technolo-
gies. As in any other field, there are its own pecu-
liarities and secrets. Visual storytelling is the skill
of making videos. Anyone may mount a camera on
a tripod and press record, but cinematography is an
art form that involves managing what the viewer
sees and how the image is presented. The impor-
tance of creative imagination and technical thought
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in the production of a film is about equal. Financial
problems are not at the bottom of the list. In film
studios and film production centers, these seem-
ingly disparate activities are united (Aidarbekov
A., Shakhmetova G., Asmaganbetova K., Bekish Z.,
Kyzyrkanov A. and Salimzhanov A, 2021: 138). One
of the most important branches of media production
is filmmaking. It encompasses the aesthetic and cre-
ative process, filmmaking technique and technolo-
gy, production organization, and market promotion.
The quantity and type of film crew required depends
on the nature of the project. The initial plan, idea,
script writing, casting, filming, sound recording
and sound processing, editing, and pre-screening of
the finished product in front of an audience are all
stages of filmmaking that can be followed by execu-
tion (Romero-Fresco P., 2019). A film’s production
cycle is divided into five major stages filmmaking
control processes:

1 Script development

2 Preliminary preparation and casting

3 Filming

4 Post-production

5 Promotion and distribution

Script development

At this point, the filmmaker selects a story,
which may be based on an original concept, a book,
another movie, or a true story. After deciding on the
story’s theme or key takeaway, the director starts
collaborating with the screenwriters to create a syn-
opsis. After that, they determine the sequence of
events dividing the plot into scenes. The synopsis
is then prepared. Although there are typically little
dialogues and direction in the text, storyboards that
aid in visualising important moments are frequently
included. Another method is to write a script, which
is a text that incorporates components of a script,
particularly concerning dialogues. This is a varia-
tion of writing a script where some design guide-
lines are followed but the “writing merely what the
audience perceives” principle is not followed. The
screenwriter then spends several months writing a
script. He can revise it multiple times to more spec-
tacularly depict situations, idea clarity, organisation,
characters, conversation, and overall style. Produc-
ers, however, frequently skip the early stages and
start working on the scenarios that are submitted
right away. Investors, studios, and other stakehold-
ers then analyse and rank the scenarios. To evaluate
the film’s prospective market and financial perfor-
mance, a distributor may be engaged at the begin-
ning of the pre-production phase (Li Y., Guan M.,
Hammond P., Berrey L.E., 2021). All of these ele-
ments suggest that the movie may be appealing to
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some viewers. Film producers sell the rights and
licenses for distributing their films worldwide be-
cause not all films make money from distribution
solely.

The producer and writers create a presentation of
the movie or a summary, which is shown to possible
financiers. They also show the movie to performers
and directors to convince them to join the project if
it receives funding. If the presentation goes well, the
film will be given permission to shoot by either the
cinematography council or an independent investor.
The parties take part in transaction negotiations and
contract signing. The future film can move to the
stage of preparation for filming after all parties have
met and agreed. At this point, the future film’s mar-
keting strategy and target audience should be well-
defined. After that, if the film is approved for more
filming and pre-production, the screenwriter can
write the script (Fry K.G., 2019: 6).

Preliminary preparation and casting

Every step of filmmaking is diligently thought
out and planned during pre-production. The director
has pre-visualized the film, which can be decoded
using illustrators and concept artists. To plan the
costs of the film, a budget is created. During the ini-
tial preparation, a plan is created and the movie is
designed. Production departments and a film crew
are being prepared. Production designers and cre-
ators of illustrations draft designs for scene visu-
alisation prior to filming. When making scenes, the
movie’s budget will also be taken into account.

A direct task from the director, his own vision of
the cast is the main thing that we are guided by when
selecting. He forms the terms of reference indicating
references — examples of actors, images from paint-
ing, other types of art. A casting expert chooses the
cast members. Typically, auditions take place for
this purpose—performers read a monologue from the
upcoming movie, while the director assesses their
fit for specific roles. If we are talking about famous
actors and actresses, who invites them to audition.
But sometimes it happens that the director wants to
see completely new faces in his film. In this case,
hundreds of people can come to the casting.

Filming

This is where the movie is being produced. The
film crew expands at this stage, including a shoot-
ing equipment expert, a script supervisor, assistant
directors, a director of photography, an image edi-
tor, and a sound editor. These roles are among the
most typical in the filmmaking process, but the pro-
duction department can introduce specialized posi-
tions depending on the film’s needs. A typical day of
shooting begins with the assistant director inform-
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ing the crew about the shooting schedule for the day.
Preparations and tests for the scenery and filming
equipment are underway. The sound recorder, cam-
era, and lighting are all being arranged. Meanwhile,
the actors get dressed, apply makeup, and style their
hair. Guided by the director, the actors perform the
scenes. The scenes are revisited and synchronized
with the sound and cinematographers present on set.
The director captures a scene multiple times as he
deems necessary.

Each take features a cracker with specific mark-
ings, which aids the editor in tracking the shooting
process during post-production. The cracker dis-
plays information such as the scene, the double, the
director, the cameraman, the date, and the film’s
title, all captured in the frame. In video and audio
recording, the cracker also functions as a synchro-
nization tool. Since the audio is recorded separately
from the video, both will be aligned during post-pro-
duction. The director then needs to assess whether
the take was successful. The script supervisor, along
with the image and sound operators, records the suc-
cess or failure of each take on their report sheets.
Every piece of information regarding the recorded
take is documented on each report sheet.

Once the scene is finished, the director signals
the end of filming, and the crew starts taking down
the set. The shooting schedule for the following day
receives the director’s approval, and a progress re-
port is dispatched to the production team. This re-
port includes updates on the script, sound, and vi-
suals from the respective supervisors. The cast and
crew receive information sheets detailing the time
and location for the next filming day (Ohanian T.,
Phillips-N., 2000).

In conventional film production, the raw footage
is sent to the lab in the evening for processing. After
processing, the film is returned, and that evening,
the director assesses the outcomes, potentially con-
sulting with heads of various departments and the
actors. The frames are stored on a computer and re-
viewed as typically done in digital productions.

At the conclusion of filming, there is typically a
gathering where the entire crew and the actors come
together to express gratitude for their hard work.

Post production

The film is in the process of being edited. To-
day’s filmmaking includes two forms of editing:
intra-frame editing and inter-frame editing (Schoen-
feld C., 2018).

Real-time linear editing is more frequently used.
A switch directs video from various sources to re-
ceivers such as players and cameras. In this situa-
tion, the linear editing director oversees the selection

of signal sources. Linear editing involves cutting
scenes in a video while maintaining their original
sequence.

Non-linear editing breaks down a video into seg-
ments after converting it into a digital format, which
are then arranged in the appropriate sequence and
format on the selected video medium. Here, seg-
ments can be cut, allowing for flexibility since not
all original material needs to be included in the final
sequence; some cuts may be substantial.

Non-linear editing in film involves an editor
manually cutting the film at specific points using a
cutting table, under the guidance of the film director,
and subsequently affixing the pieces together in the
order selected by the director.

In film, non-linear editing is performed by an
editor who cuts the footage in designated spots with
a cutting table, following the directives of a film di-
rector, and then joins the segments in the sequence
the director has chosen.

Non-linear editing is done manually in the case
of film: an editor cuts the film in the right places
with a cutting table under the direction of a film di-
rector, and then glues the fragments together in the
sequence chosen by the director.

Hybrid video editing merges the advantages of
the previous two techniques. However, its downside
is that it tends to be more expensive.

The initial task of the editor is to create a rough
cut and piece together the scenes while evaluating
the individual footage. This process aims to select
the best shots and discard the less favorable ones.
Following this, the focus shifts to refining the frames
to establish a continuous flow that will eventually
evolve into a complete video narrative. At this stage,
scenes may be cropped or condensed to a duration of
a few minutes, seconds, or even frames. The direc-
tor and producer of the film review the edited output
and provide their approval, indicating that no further
modifications will take place. The editor then com-
piles a document detailing the cut scenes alongside
a description of the original captured frames for the
final editing phase, which can be done either manu-
ally or automatically (Surani Z., Hirani R., Elias A.,
2017).

Once the edited visual has received approval, it
is passed on to the sound department for the devel-
opment and integration of the audio track. The voic-
es are synchronized with sound effects, background
music, and other audio components. If the quality of
the synchronized sound recording does not meet the
expectations of the director or sound engineer, the
film may undergo dubbing in the studio. An image
is projected onto the screen, and the actors partici-
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pate in several rehearsals to ensure that their speech
aligns with the sound being played. The soundtrack
is then recorded. The installation and synchroniza-
tion of the device is then completed on the mounting
table.

Promotion and distribution

This is the final phase where the movie is
launched in cinemas. The film is copied, which
is necessary for distribution in theaters. Market-
ing efforts are underway, and promotional items
such as press releases and posters are being de-
veloped. A behind-the-scenes clip made from raw
footage captured during filming might also be
made available to “produce” a documentary, po-
tentially featuring voiceovers and interviews from
the set.With the widespread use of social media
in all aspects of our lives, cinema and the film
industry have become a way to capitalize on this
trend. Trailers for the film, some videos about the
film, soundtracks, and set images are all shared

on social media prior to its release. This enhances
the film’s popularity and rating, and the produc-
ers saw that they began to use this medium more
effectively as a result. Work in this area has been
driven by social networks, which reach a large au-
dience fast and effectively. Not just critics, but
also the audience, impact how people think about
movies nowadays. The film business has also em-
ployed social networking sites to promote films,
which are used by the world cinema as an effec-
tive instrument for both improving the speed and
expanding the popularity of films (Cheng X., Dale
C., 2008).

We want to analyze this part in detail, since the
goal of this article is to test algorithms of social net-
works that promote high-quality videos, including
content that created in Media Studio of Astana IT
University which is in Figure 1. By and large, now
every product or service is advertised just the same
through social networks.

Figure 1 — Media Studio of Astana IT University

Impact of social networks on video content
production

The 21st century is marked by globalization,
with the rapid advancement of information tech-
nologies and innovations as its primary defining
characteristic. The Internet has permeated every
corner of the globe and all areas of human endeavor.
A social network refers to an online platform that
enables users to communicate and interact in vari-
ous ways. Through these services, individuals can
converse, share information, and exchange content.
The true power of social networks lies in their abil-
ity to foster and sustain social connections among
individuals worldwide. People can easily reach out
to their friends and acquaintances, collaborate, and
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encourage one another. Overview of social media
use is stated on Figure 2.

In addition, many social media sites provide an
unending amount of entertainment, educational, and
educational content, including movies, games, mu-
sic, video, books, guides, and courses. These plat-
forms also help with the rapid transmission of news
items to a large audience, as well as the recruitment
of participants for a range of large-scale events, ac-
tions, rallies, and flash mobs. Finally, social media
platforms allow businesses to engage with their tar-
get customers quickly and easily. On the one hand,
they’re great for marketing businesses and products,
and on the other, they’re a great way to get feedback
from customers.
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Figure 2 — Overview of social media use

Social networks can be both beneficial and
harmful to their users. They represent an open
source of millions and billions of real people’s per-
sonal data, piquing the interest of law enforcement
agencies, corporate security services, and intruders
alike. Facebook Instagramming has been a recurring
issue in recent decades, involving passwords for so-
cial networks such as TikTok, Facebook, and Insta-
gram, among others.

Psychological reliance on social media is regard-
ed as an equally serious issue that can lead to issues
with self-esteem, concentration, sleep problems, and
depression. Because social media is frequently used
for harassment and bullying, it is especially danger-
ous for children and adolescents.

Social media platforms are not only a popular
way to communicate and share information, but
they are also an effective way to market products
and services. These platforms are actively used by
businesses and individual entrepreneurs for such
purposes.

At the moment, there are three main social plat-
forms where you can post videos and further pro-
mote and collect views, these are YouTube, Insta-
gram and Tiktok.

Modern researchers pay attention to a new kind
of advertising — PR. Thus, in the formation and de-
velopment of digital advertising, different genres
and formats are used to promote brands through
new media. Media theorists sometimes call social
networks the “third force” of modern communica-

tion, emphasize its competitiveness for the attention
of the audience, and pay attention to the fact that so-
cial networks have rapidly penetrated into all types
of communication activities — journalism, public re-
lations, advertising.

YouTube

YouTube, for example, is the most popular vid-
eo hosting site on the Internet and one of the most
popular sites. YouTube is a video sharing website
where you can watch, download, and promote vid-
eos on a variety of topics, ranging from product re-
views to self—produced TV shows. “YouTube” has
a global audience of over two billion people and is
used in practically every country on the planet.

There are basically no people who have never
heard about YouTube. YouTube is a video hosting
service with a diverse age and social demographic.
Almost everyone utilizes it: businesses who want to
sell their products and bloggers who want to build
an audience think of YouTube. Video hosting has
also become the world’s second most popular search
engine, thanks to Google’s ranking algorithms.
YouTube is no longer merely a video-sharing plat-
form; it is also a great tool for advertising one’s own
brand. This is what gives it a vast range of advertis-
ing options, intelligent recommendation algorithms,
and enormous mass appeal (Asmaganbetova K.,
Yeleussizova N., Ceng Micheme A., Aidarbekov A.,
Kyzyrkanov A., Burissova D., 2021: 3). To achieve
popularity on such a platform, it can be tested by
certain algorithms.
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Figure 3 — The World’s most used social media platforms

Algorithms of Media Content promotion

Behavioral factors are the main algorithm for
promoting on YouTube. Despite the fact that You-
Tube algorithms are constantly and continuously
changing, the effectiveness of videos in the form of
behavioral factors remain the main ranking factors
that affect the number of views.

Audience retention on the video as a percent-
age and total viewing time in minutes. Videos that
have a longer total viewing time in hours have more
impressions and are more likely to be included in
recommendations. The duration has no direct effect.
YouTube algorithms process thousands of hours of
newly flooded content every minute. They do not
pay attention to the type of video, but are based on
the reaction of the audience.

These are likes/dislikes, comments, reposts, re-
winds, subscriptions. YouTube algorithms simply
cannot “pass by” videos with a large number of re-
actions from viewers.

Viewing depth is the amount of content watched
by one viewer on your channel. The higher this in-
dicator is, the more positive it affects the ranking
by YouTube algorithms. Proper linking helps to in-
crease it, that is, links and transitions to other videos
on your channel.

To gain a lot of views, the theme of the video
must be relevant and in demand. Not 5 years ago,
but now. To find relevant content ideas, you can
look at competitors. Which videos have been gain-
ing more views than others in recent years.

Taking into account seasonality and trends,
there may be a decline and an increase in views.
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This is the wave behavior of the audience. There
are trends lasting for several years. There are short
ones for a couple of weeks. There are seasonal
ones that are associated with certain dates: March
8, New Year, etc.

It is important to understand what trend your
video is in. The newer the trend, the more views.
The older the trend, the more competition and fewer
views.

The quality of the video affects how many views
your video will get. The technical quality of the vid-
eo. It is worth checking whether there is a long intro,
whether the sound is good, whether interruptions are
present, whether the presentation of the material is
boring, whether there is a background for the ele-
ments of the final screensavers.

It should be understood what value this content
has in comparison with competitors. He has to be
better in some ways: ideologically, emotionally,
technically.

It’s worth releasing content that matches the
content strategy. If, for example, you make content
about real estate, and then they started releasing
about health, then it will surely stop falling into the
recommended ones.

When is the time for experimentation and new
content? This makes sense when you have already
developed your channel and you have formed your
own audience, and the viewing statistics show a de-
crease in interest.

In this case, as an experiment, you can throw in
videos of content unusual for the channel. This can
cause an increased reaction, from which it is clear
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how to proceed further — to continue the experimen-
tal topic or not worth it.

The regularity of publications is a very impor-
tant part. Because if the videos have not been re-
leased on the channel for several months, then it is
likely that it has already dropped out of the You-
Tube ranking algorithms. Therefore, the new video
will not gain views.

There may be no views because the video has
fallen under the filtering of unwanted content or safe
mode. This mode hides explicit and shocking con-
tent from the YouTube audience.

Seriality is very important for getting into You-
Tube algorithms and the growth of views, as it in-
creases retention rates, viewing depth and behav-
ioral factors.

Be sure to add serial directions to the content
strategy. When searching for topics to create a se-
ries of videos, it is necessary to analyze the popular
content of competitors, “bold” search queries and
trending topics.

A high proportion of regular views gives you a
hit in the recommended ones and a lot of views. The
advice is to analyze the share of Regular and New
viewers, as well as the viewing time with and with-
out a subscription.

If viewers watch you on a regular basis, then be
sure that YouTube algorithms will “like” your chan-
nel. The share of the regular audience is perfectly
increased by the seriality of the content. “Secret”
chips and manipulations will give a short-lived ef-
fect or will not give it at all. A long—term and win-
ning strategy is to adapt to the interests of your audi-
ence. The algorithm of traffic from the main page.

The main page displays videos from the user’s
subscriptions, as well as recommendations based on
their preferences. This is an individual selection that
is re-processed every time the page is updated.

This includes a lot of videos from different
sources: subscriptions, popular among people with
similar interests, new products and more. More of-
ten, users open videos from subscriptions from the
main page.

Basic rules for making recommendations on the
Main page:

- Relevance: formed based on the reaction of an
audience similar to the user;

- The user’s personal browsing history: affects
not only what he viewed, but also which recommen-
dations have already appeared in his field of vision.

YouTube recommendation algorithm this sec-
tion offers the user a video on the topic. If you get
into this collection, views are guaranteed to increase
significantly. Recommendations are shown to the

right of the screen on a PC and under the player win-
dow on mobile devices.

Recommendation Feed

We already stated above that the ratio of video
duration and audience retention in percentages and
minutes is important. Taking into account the expe-
rience that we tested, we can share a great way to
get into recommendations more often. The method
is applicable for channels that are already gaining
large organic views on video.

You need to study the videos from the chan-
nel that have a lot of traffic from the main page and
recommended ones. In analytics there is a section
“Traffic sources”, where you can find information
about which of the videos most often fall into the
recommended ones for users.

Write out the values for such videos:

- duration in minutes,

- retention in percentages,

- retention in minutes.

These 3 figures will give you an understanding
of which indicators should be adjusted to the new
content. This will significantly increase the output
in the recommendation.

Answers to search queries on YouTube are
formed by keywords and are formed for each user
individually. The more accurate and relevant it is
to register metadata as a title, description, tags, the
higher in the output list you can see this creation
(Sung K., Suk Nam S., Cha J.-H.: 2019: 325).

Search results are a more complex selection than
it seems at first glance. In addition to optimization,
search results are influenced by many factors, such
as the total viewing time, the frequency of transi-
tions from search results, behavioral factors such as
likes, reposts, comments, the number of views of
other videos after the transition, the depth of view-
ing, and others.

Thus, can be said that YouTube’s algorithms are
a complex mechanism that is influenced by many
factors. You cannot try to deceive them with the
help of “secret” actions and manipulations. The
most winning strategy for today is to adapt to the
interests and needs of your viewers. The process of
creating a video that resonates with that audience.
Do the right optimization, comply with the content
strategy adjustments based on the analysis of per-
formance indicators. YouTube has developed into
the biggest and most frequently visited platform for
sharing videos online, and there is a clear interest in
utilizing YouTube for educational purposes. Along-
side the growing academic focus on YouTube has
been the rise of scholarship surrounding the plat-
form (Burgess J, Green JB., 2009).
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Figure 4 — Distribution of Median Reach and Interactions

TikTok

TikTok isn’t the first social media platform to
utilize an algorithm to personalize content to the
user’s preferences. Aside from the videos that the
user watches, YouTube recommends videos on their
homepage and sidebar. Instagram offers an explore
page with photographs and videos of stuff that the
company thinks the user may enjoy. Although these
algorithmic systems are typically unclear, users start
attempting to understand the workings of social me-
dia algorithms to enhance the visibility of their con-
tent and access the information they desire.

Since September 2016, TikTok has been acces-
sible online for some time. In China, the count of
daily active users has already exceeded 150 mil-
lion, while the monthly active user figure surpasses
300 million. The international version of TikTok
has also become the most downloaded app on the
Apple App Store globally, boasting over 500 mil-
lion monthly active users. It could be said that the
TikTok era has begun in China. TikTok leads the
market in music-focused short video social plat-
forms with a vertical reading emphasis. By em-
ploying user-centric principles, TikTok enhances
user experience, satisfies user needs, fulfills user
objectives, and captivates users through interface
interaction design and content (A4idarbekov A.,

54

Murzabekova G., Abdyrov A., Tashkenbayeva Z.,
Shalkar 4., 2022).

TikTok differs from YouTube and Instagram in
that it features an “unparalleled community effort”
by the platform’s creators and watchers to figure out
why certain videos are suggested. The TikTok “For
You Page” (FYP) is the app’s default page, which
displays videos that the user may enjoy. Although
there is a distinct page dedicated to content from
producers who have been followed, videos from
creators who have been followed will also appear on
the FYP. Many artists may experiment with numer-
ous ways to display their work in order to broaden
their audience (Surani Z., Hirani R., Elias A., 2017).

Users will continue to experiment with the al-
gorithm as TikTok grows and more content is made.
Because of the TikTok Creator Fund, where creators
can be paid for their content based on “a combina-
tion of factors, including the number of views and
the authenticity of those views, the level of engage-
ment on the content, as well as ensuring content is in
line with Community Guidelines and Terms of Ser-
vice” creators may be especially interested in get-
ting more interactions. TikTok influencers are also
ushering in a new breed of celebrity: people who
appear to be ordinary yet have millions of follow-
ers and limitless prospects, which some may claim
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they do not deserve. Many of these influencers go
viral out of nowhere, launching themselves into
stardom without warning. This might pose privacy
and safety concerns for young creators, as everyone
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is watching their every action. Any error, no matter
how minor, is magnified, and viewers will make ev-
ery effort to remember it, often in the most heinous
ways possible.
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Figure 6 — TikTok engagement growth
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Vulnerable populations that do not have a
regular opportunity to communicate their issues
are another group of creators interested in get-
ting ahead of the algorithm. Many producers are
members of minority groups that share content
on TikTok to educate people about their culture
and difficulties. They seek to get support from
their communities and reach out to others who
may otherwise be unaware of their existence.
They must ensure that their material does not get

OVERVIEW OF THE ADOPTION AND USE OF CONNECTED DEVICES AND SERVICES

TOTAL UNIQUE MOBILE
POPULATION PHONE USERS

8.01

URBANISATION

57.2%

S3.44
BILLION

vs. POPULATION

68.0%

lost in a sea of similar content. When the TikTok
algorithm is working against them, this may be
tough.

Despite the fact that there is no surefire tech-
nique to make your account become viral, users are
keen to make the most of it. However, greater se-
curity and privacy restrictions should be in place to
protect users, particularly vulnerable groups, from
the potential hazards posed by social media’s algo-
rithms.

INTERNET ACTIVE SOCIAL
USERS MEDIA USERS

3.16
BILLION

vs. POPULATION

64.4%

4.76
BILLION

vs. POPULATION

59.4%

we

are. = <O>Meltwater
social

Figure 7 — Overview of the adoption and use of connected devices and services

Discussion

Today there are a lot of talented content creators
who make interesting projects. Unfortunately, it
takes a lot of budget to release and produce a good
one. The research of our article shows that it doesn’t
take a lot of investment to promote the media con-
tent, just effort and knowledge of social network al-
gorithms. As a rule, a free programs that offered on-
line, does not pass tests, has an imperfect algorithm,
and the risk of being blocked is very high. Don’t
think that promotion of a video can be successful
only for money, there are a lot of free ways, which
we mentioned earlier.

Based on the results of our research, we shot a
video that meets all the criteria for the promotion
methods tested by us. A camera was used to capture
a solid picture. Actors have been selected to con-
vey the whole idea and emotions of the film. The
original sound was created to avoid blocking due to
copyright and greater promotion. After editing and
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exporting the finished video, we decided to upload
it to the TikTok platform. According to the results,
this video has covered more than 42700 views, 2223
likes, 20 comments and 79 saves as it stated on
Fig. 8.

This method of promotion is the most accessible
for young and talented content creators, artists, mu-
sicians, producers.

Conclusion

The article concludes by acknowledging the
transformative power of social media platforms in
promoting video content and engaging with au-
diences. It highlights the benefits and drawbacks
of social networks, including the potential risks
of privacy breaches and psychological reliance.
The authors emphasize that social media plat-
forms are not only a means of communication
but also a powerful tool for marketing products
and services. They mention YouTube, Instagram,
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and TikTok as the main platforms for video pro-
motion and view collection. The article suggests
that understanding digital advertising and using
various genres and formats can effectively pro-
mote brands through new media. The research

18:24

contributes to the fields of digital literacy, media
technology, filmmaking, information technology
and highlighting the importance of adapting to the
digital era in the realm of media production and
promotion.

ol T -

< AHanwua eMaeo

42.7K 2,223

108 4.:33 MmuH.:27 C.

MoocMmoTobl NADETAONAR

Figure 8 — Our Statistics of TikTok Video Analysis page
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BACIIA ICIH UUDOPAAHADBIPYAATDI
IBAEHICTEP MEH MYMKIHAIKTEP

Makaaa aBTopAapbl 6acrna iCiHAEri >KaHalbIAAbIKTbI capasarabl. LindpaaHabipy keseHiHaeri
6acna iCiHiH 3BOAIOLMSIAbIK, epeKLLEAIKTEPIH ankbiHAAMAbL. LLIeTeAaik >kaHe oTaHAbIK 6acna iciHaeri
umMpAaHABIPY YAepiciHe WoAy xacar, 6acna iciHaeri i3AeHICTep MEH MYMKIHAIKTEPAI KapacTbipaabl.

FbiAbIMM Makaraha 9Ae0M KiTam WbIFapyAarbl HOy-XayAap >KoHe UMMPABIK >KyHere TYPAEHreH
6acna iciHiH XeTicTikTepi KapacTbipbiAaAbl. bacna iciHaeri kaHa TyCiHIKTep 3epTTeAin, oAapAbiH acepi
Typaabl 6asiHaaraAbl. OTaHABIK OacrarapAarbl LUMGPAAHABIPY YAEPICi MeH KiTan wbiFapy iciHAeri
ToXipubeAepi CaAbICTbIPMaAb! TaAAAHAAbI.

FbIAbIMM MaKaAaHbIH, HEri3ri mMakcaTbl — 9Ae0M KiTanTap TypaAbl CTaTUCTMKAAbIK, MBAIMETTEpre
cymeHin, 6acna iciHaeri 3amaHaym GarbITTapAbl KOPCETY KOHE KOPKEM SAEOMETTI AaMbITy YLIiH ThbiH
>KOAAAPAbI KapacTbipy. CoHbIMeH KaTap 6acna iciHaeri LM pAaHAbIPY BKEAreH HOTUXKEAEPAT KOPCETY.
bacna iciHaeri umdpaaHAbIpyFa KaTbICTbl COHFbl 3ePTTEYAEPAI HEri3re aaa OTbIPbIM, FbIAbIMW TY>KbIPbIM
kacanabl. Kepkem aaebuertepai 6achin wWblFapy iciHAeri isaeHicTep Kasipri umMdpAbIK, MeAnaHbiH
MYMKIHAIKTEPI HaK TbIAQHAADI.

3epTTey 6apbiCbiHAQ MbIHAAAM MIHAETTEPAI LLELLY KO3AEAAI: @) 9Ae0M KiTan 6achin LWblFApyAaFbl
>KaHALUbIA BAICTEPAI aMKbIHAAA OTbIPbIN, KiTanTapAblH LMMPPAAHABIPY XKYHeciHe Kelly spekeTTepiH
basHaay; 6) UMPAAHABIPYAbIH Oacna iciHe aKeAreH esrepictepiH Kepcete OTbIpbin, 8Aebu KiTar
OHAIpPICIHIH Kacibu MaceAeAepiH kepceTy; B) aaebu KiTan GacymeH ariHaAblcaTblH GacrnarepAepaAir
>KbIAABIK, OHIMIHE TaAAQy; T) 9AE0M areHT KbISMETiHIH MYMKIHAIKTEPI MEH HOTMXXEAEPIH caparnTay.

FbIAbIMM eHOEKTIH KOPbITbIHABbI OBAITIHAE eAIMI3AIH 6acna iciHAe TabbiCKa XXeTKeH LiblFapMaAap
aHbIKTaAbIM, OCbl CaAaAarbl Heri3ri MmaceAeaep TyiiHAeAeAl. CoHbIMEH KaTap 8Ae6M KiTanTbl OKblpMaHFa
OTIMAI €TYAIH >KOAbI YCbIHBIAAABI.

FbiAabIMM  3epTTey HaTuKeAepi 6acrna ici >keHe MeAMa CaAaCblHAQ KapacCTblIPbIAATbIH ©3eKTi
MaceAaeAepAal  KosfaraH. OTaHAbIK, 6acnarepAepAiH  Kitan Ou3HeciHAeri i3AeHIiCcTepi, LeTeAAIK
TOXIpUOEHi eHri3yAeri >KaHalbIAAbIK, COHAAM-aK, 6acna iciHAeri e3ekTi Maceaeaepre 6GanAaHbICTbI
HaKTbl YCbIHbICTAP aiTblAaAbl. KiTan okblpMaHAAPbIHbIH, KbI3bIFYLbIAbIFbIH OSTYAQFbl KEH TapaAfaH
dAiCTepre TOKTaAbIM, OTaHAbIK, GacrnaAapAbliH, OarbiT-6aFAapbl CaAbICTbIPMaAbl TaaAaHaAbl. OTaHAbBIK,
KiTarn eHAIpICIHAEr ©3eKTi MaceAeAepAiH LWelliMiH Taby >XKOAAapbl KapacTbipbiAaabl. XKaHallbIAABIKKA
YMTbIAbITM, BAEMAIK TaXipubeHi nrepyae «MasmyHAama» KOPbIHbIH COHFbl KbIAAAPAAFbI i3A€HICTepiHe
oH bara Gepireai.

Tyiin ce3aep: 6acna ici, uMpAaHAbIPY, BAEOM areHT, caMmapu 8AICI, CerMeHT, z ypnak, Kitarn
MHAYCTPUSIChI.

G. Ashirbekova, R. Kemelbek*, A. Pernebekova

L.N. Gumilyov Eurasian National University, Astana, Kazakhstan
‘e-mail: kemelbek2022@mail.ru

Research into the possibilities of digitalization in publishing

The authors of the article differentiate innovations in publishing. Defines the evolutionary features of
publishing in the period of digitalization. Conducts an overview of the digitalization process in foreign
and domestic publishing, examines the search and opportunities in publishing.

The scientific article examines the know-how in publishing a literary book and the achievements of
publishing transformed into a digital system. New concepts in publishing are studied and their impact
is described. Comparative analysis of the digitization process and the experience of book publishing in
domestic publications.

The main purpose of the scientific article is to show the know—how in publishing, to consider new
opportunities for the development of fiction, taking into account statistical data on literary books, as
well as to demonstrate the results of technological modernization in terms of digitalization in publishing.

To achieve these aims, the research addresses several key tasks: a) A detailed description of the tran-
sition process from traditional book formats to a digitized system, including an overview of innovative
methods for publishing literary works; b) An examination of the professional challenges encountered in
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from various publishing houses; d) An exploration of the roles and potential strategies for literary publish-
ing agents; e) A critical assessment of different models employed in book publishing.

This structured approach seeks to contribute significantly to the existing body of knowledge regard-
ing digitalization’s transformative role in the publishing industry and its implications for publication of
literary works.

In the final part of the scientific work, the works that have achieved success in the publishing busi-
ness of the country are identified, and the main problems in this area are summarized. It also suggests
ways to make a literary book more liquid for the reader.

The results of the scientific research analyzed the current problems considered in the field of pub-
lishing and media. Specific proposals related to the search for domestic publishers in the book business,
innovations in the introduction of foreign experience, as well as current problems in publishing will be
announced. Focusing on the most common methods of arousing the interest of readers of the book,
the directions of domestic publishing houses are comparatively analyzed. The ways of solving urgent
problems of domestic book production are considered. In the pursuit of innovation and mastering world
experience, the search for the “Mazmundama” foundation in recent years is positively assessed.

Key words: publishing, digitalization, literary agent, sammari method, segment, generation Z, book
industry.

I. Awmpb6ekosa, P. Kemeabek*, A. MNMepHebekoBa

EBpasunickmit HaumoHaAbHbIN yHMBepcuTeT nmenn A.H. l'ymnaesa, r. ActaHa, KasaxcraH
*e-mail: kemelbek2022@mail.ru

UccaeaoBaHMe BO3MOXKHOCTEN u,ud)posmau,uu B U3AATEAbCKOM A€EAe

ABTOpbI CTaTbM aHAAM3MPYIOT HOBble TEHAEHUMU LUMGPOBOro PasBUTUS M3AATEABCKOTO AEAA.
OnpeAeAstoT 3BOAIOLIMOHHbIE OCOOEHHOCTM KHUXKHOW MHAYCTPUM B acrekTe umdpoBmsaumm. po-
BOAST 0030p npoLecca undpoBor TpaHchopmaumm B 3apy6exxHOM 1 0TEYECTBEHHOM M3AATEAbCKOM
AEAe, PACCMaTPMBAIOT MOMCK HOBbIX BO3MOXKHOCTEN 1 NMepCrekTus.

B HayuHOM CTaTbe paccMaTpPUBAIOTCS 3HaHUS, MAEW U UMPOBbIE TEXHOAOTMM, HEOOXOAUMbIE AAS
NMPOU3BOACTBA MPOAYKLMM B KHUIOM3AAHUW. M3yUaloTCS HOBbIE MOHSITUSI B U3AATEABCKOM AEAE, MCCAE-
AYIOTCSI MX BAUSIHWE U chopMaTbl. [TPOBOAMTCS CPaBHUTEAbHbIM aHAAM3 MpoLecca oUMGPOBKM 1 OrbITa
OTEeYeCTBEHHOr0 KHUrOM3AAHMS.

OcHOBHas LieAb HayYHOM CTaTbM — MOKa3aTb HOY-Xay B U3AATEAbCKOM AEAE, PACCMOTPETb HOBble
BO3MOXXHOCTM AASl Pa3BUTUS M3AAHMS XYAOXKECTBEHHOM AUTEPATYPbI C YYETOM CTaTUCTUYECKMX AdH-
HbIX O KHMrax, a TakXke MpPOAEMOHCTPMPOBaTb Pe3yAbTaTbl TEXHOAOTMYECKON MOAEPHM3AUMM U3Aa-
TEAbCKOM AEAe.

B Xxoae MccaeAOBaHMS MPEANOAAraAOCh PeLLIEHME CAEAYIOLLMX 3aAa4: @) M3yUeHWe NpoLecca nepexo-
AQ VIBAQHMSI KHUT C NMOMOLLbIO LM POBU3aLIMM C OMNMCaHUEM HOBATOPCKMX METOAOB M3AaHMS; 6) M3ydeHue
NpoheccMoHaAbHbIX MPOBAEM KHUXKHOIO MPOM3BOACTBA C YUETOM U3MEHEHUI, CBSA3AHHbIX C LM poBM3a-
uMen; B) aHaAM3 rOAOBOM MPOAYKLIMM U3AATEALCTB; I) @aHAAM3 BO3MOXKHOCTEN U CMOCOOOB AESATEABHOCTU
AVUTEPATYPHOrO areHTa; A) 3KCNepT13a Pe3yAbTaToB MO CO3AAHMIO PA3AMUHbBIX MOAEAEN KHUIOM3AQHMS.

B 3aKAUMTEABHONM YaCTW HayuHOW PabOTbl OMpeAeAeHbl MPOU3BEAEHMS, CTaBLUME YCMELHbIMM,
0606111eHbI OCHOBHbIE MPOGAEMbI B 06AACTM KHUroM3aaHus. Takke NpeAAaraloTCst Crnocobbl CAEAATb KHM-
ry 6oAee BOCTpeOGOBaHHOM y untaTteAs. [0BOpst O pacnpoCTpaHeHHbIX METOAAX MPOOY>KAEHMS MHTEepeca
ymTaTeAen KHUr1, OyAET NPOBEAEH CPABHUTEAbHbI aHAAM3 HaMPaBAEHHOCTN OTEYECTBEHHbIX M3AQHMIA.

Pe3yAbTaTbl Hay4YHOr0 MCCAEAOBAHMS MOKA3bIBAIOT aKTyaAbHble MPOOAEMbI, pacCMaTpUBaeMble B
00AACTM M3AATEABCKOTO A€Aa U MeaMa. ByAyT 03ByueHbl KOHKPETHbIE MPEAAOXKEHUS, CBSI3aHHbIE C
MouCKamm OTeUYECTBEHHbIX M3AATEAEI B KHUXKHOM OM3HECe, MHHOBALMSIMK B BHEAPEHUM 3apyOexxHOro
OrbITa, a TaKXKe aKTyaAbHbIMU NMPOOAEMaMM B M3AATEABCKOM AeAe. PaccmaTpuBaloTcsl MyTH pelleHus
AKTYyaAbHbIX MPOOAEM OTEUYECTBEHHOIO KHUXKHOIO NMPOU3BOACTBA. B CTpeMAeHUM K MHHOBALMSIM M OB-
AQAEHMM MMPOBbIM OMbITOM MOAOXMTEABHO OLIEHMBAIOTCS MOUCKM (POHAQ «MasMyHAaMa» 3a MOCAEA-
HME rOAbI.

KAloueBble cAOBa: M3AaTEABCKOE AEAO, UM(DPOBM3aLIMS, AMTEPATYPHbINA areHT, MEeToA caMmapu,
CErMEHT, MOKOAEHME Z, KHWMXKHAs UHAYCTPUS.

Kipicme

Bacrma ici — emkarian MaHbI3bIH )KOFAITIAWTHIH
azam3aT KYHIBUTBIFBIHBIH Oipi. 'azer, ypHam, Ki-
Tan IIbIFapy CaHaThIHA YKATaThIH JKYMBICTBIH Oap-
JIBIFBI KOFAM TapariblHaH KaKchl OaramaHraH. XV
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raceipaa U. I'yreHOeprriH «0Oacma MamidHaChIH»
oiiman TaOybl OYKiJT KOFaMHBIH JaMyblHa ceOer
Oonran Herisri dakTop emi. bacma ici TypakThl Ko-
cin peringe Eypomama XVI raceipia Oacranbim,
KalUTAIM3MHIH Makja 001yl OHBIH KapKbIHIBI Ja-
MYbIHA BIKIaJ eTTi. bacraxananap/biH 03 ayMakTa-



I". ©Omipbexosa xoHE T.0.

PBIH KEHEWTY1, oJlapJblH OHIMAEPIHIH apTybl, KiTar
IIBIFAPY iCiHIH TYPaKTHI OOJYbI, TEXHUKAIBIK JKOHE
Kap>KbUTBIK, TYPFbIJIA YAalbl KAMTaMachl3 €Tyl Ta-
nan etti. Hotmxkecinge XVI-XVII raceipia 6acna-
rep JereH JkaHa MaMaH/BIK Mmaiaa OOJIbl.
bacnaymarel epekiie TaHBUIFAH eciMep KaTa-
peiHa Manynus Anpari (Beneuws), K.Ilnanrenni
(AnTtBepneH), Dap3eBup oTOackiH (HumepiaHmsr),
Huno xone Dtbhennai (Dpanius) xkaTkpi3yra 0oia-
el XVIII Facelpia e3nepiniH xKeke OacraxaHachl
JKOK KemTereH Oacrarepiiep >kKyMbic icremi. Omap
03 JKYMBICTapbIH cay/ia GupMalapbIHbIH KOMETIMEH
FaHa icKe achIpBIN OTHIPBL. bacma iciniy qamysiHaa
KUBIHIIBIK JKeTepilik. bacmaxanamapra opTypin ca-
JBIKTap, OoMMAIIbl OpeKeTTepl YIIiH albIImysIap
CaJIBIHBIN, OipiHEH KeHiH Oipi KaObUIBII KaTTHI.
An Gacmarepiiep Ooiica, ayblp KYHO jKacaFaH KbLI-
MBICKEpJIep CEKIUJII COTTaH COTKA TapThUIBIN, Y3aK
yakbITKa abakThira Kamangael. Jlereamen XVIII
FachIpABIH opTackl MeH XIX FachIpablH OachkIHIa
OypiKyasusuIbIK, KOFaMHBIH (DEeoJalu3MHEH YCTEM
0omysl, Eypona enjepinzeri 6acmaxaHanapra xaHa
THIHBIC OepreHneidl Oonmpl. Kitam mbiFapy xoHe

OFaH JITCH CYPaHBICTBIH apTybl KbUIJAM JAaMBbIJIbI.
byn cypanpic Oipmama jxaHa OeJiMIEpIiH IMmaima
OOJIBIN, KaHa caThUIApFa KOTEepidyiHe BIKMaN eTTi.
Pepakuusinplk, — aknmapaTThIK-OMOIHOTpadUsIBIK,
JKapHama >KoHe dII0eTTe KiTall cayJachkl MEH apHa-
fbl YJIKeH caJlaHbIH Naiga 0omysl Oacma iciH »aHa
OeJecke aJbIl MIBIKTHL. A3 YakbIT imiHzae 6acraxa-
HaJapIbIH Kol OeJliriHae O0acira MalmHaIapsl KOJI-
nanbuta 6acrasl (Pocropnes E.A., 2011).

XVIII Facblpaa Kara3 LIBIFapaTblH TEXHUKAHBIH
IYHUEre Kemyl Kara3 OarachlH ap3aHgarca, XIX
FachIpia «Ka3bIK 0acy» MaIlMHACBHIHBIH maiina 60-
Tybl Oacma cajgachblHBIH MYMKIHAIKTEPIH apTTHIP/IBL.
JKaHa kymIke e TeXHOJOTUSHBIH Kelyi 3 Ke3eriH-
JIe aKI[MOHEPJIIK KOMIIaHMsI JKOHE KiTall TIeH ra3er-
KypHaJap IIbIFApyblH KalbIITACYBIHBIH OacTa-
Macbl OOJI/IbI.

KazakcTranHblH 0acria Tapuxsl Ja apHaubl 3epT-
Teyai Kaxet erefi. Eyponanan Gipiama bt Keiin
JlaMbIFAHBIMEH, OHBIH ©3IHIIK EpEKIICITIKTEPl Oap.
Faneim Hlepuaznan EneykenoB enimizniy Oacria
TapuXbIH 3 Ke3eHre Oeumin kapactbipaasl (Emeyke-
Hos II.P., 1999):

1-kecte — Kazak OacnachbIHBIH TapUXbl

Ke3zennepi

Epexmedikrepi

Atay/ibl OKHFaJIap

Bipinmi
Ke3eH
1807-1867

XVIII raceipabiy
astFI MeH XIX
FaChIPIbIH
OacheiHia OoFaH
KOFaM/IaFbl
MOJICHU, PyXaHH,
3KOHOMMKAIBIK,
JKOHE CasiCH
JKarpaiap.

Herizinge Anmanusaa (kasipri ['epmanus) xitan anramn pet 1445 Kbutbl 0achUIBIT HIBIKKAH
Ooica, Pecefime 1564 XbpUTbl skapusitaHFaH. AJl Ka3zakTapaa oil 2-3 Facelp KeWiH FaHa KOJFa
asnpIHa bl ColKeCIHIIe OHBIH JaMybl MbIHA/IAH OKUFaIapMeH OaillaHbICThI ©pOii:

1. XVIII racelpapliH opTa IMISHIHAE Ka3aKTap/blH KOHFap, HIYPLIT OacKbIHIIBLIAPBIMEH Y3aK
KbUTIAp OOUBI )KYPTi3TeH COFBICTAPBIHBIH HOTHKECIHIE Ka3aKTapIblH KECHICKE KETyi;

2. 1723-1725 xpuigapel «AKTabaH NIyOBIPBHIHIBL, AJIKAKeN CyliaMay INANKbIHIIbUIBIFBIHAH
KeHiHT1 OpPHBI TOIMAC KacipeTTepAiH OPBIH allybl;

3. OpraJsIK, YKIMET TIeH aiiMax (py, Taifra, Ky3) apachlHIa TepeH TaMbIPJIbL, YHIIECIMII cascar
OpHaryFra OaFbITTalIFaH LIapanapiblH oTyi;

4. Abbinaii xanHbIH Peceil xone KpiTail cexini oleMHIH allnaybIT JepikaBanapbIMeH Tepe3eci
TEH OB J1a, VIIKBIP cascar )Kyprize Ouryi.

Exinmi
Ke3eH
1867-1990

Kasaxcranra apHan
LIBIFAPBUIFAH KiTam
OacranapbIHbIH
ke0Octoi. TuiciHme
Oacraiarbl
po0GIeMaTHKAHBIH
Jla ayMarbl apTThL.
Kepkem oneduer,
IHH, QOIBKIIOP
JKAHPBIHIAFbI
KiTanrap *ui
Oacpu1a OacTalbl.
XabIK apacelHIa
JKYPTTBIH JKOFBIH
JKOKTAI, MYHBIH
MYHJIaI )KYpPreH
KiTanTap KOFapsbl
JIOPEKETe ue
OOJIBII KATTHI.

1867 xbutsl 11 MayceiMaa «BpemenHoe nosnoxkenue o6 ynpasiennn B CemupedeHckoit u Ceip-
JapbUHCKON o0macTax» >koHe 1868 kbl 21 Kazanna «BpemeHHOe monoxeHue 00 ynpasie-
HUM B CTEMHBIX 00nacTsax OpeHOyprekux u 3amaaHo-CuOUpCKUX reHepat-Try0epHaTOpCTBY JIe-
TeH epexerniep «yakpITiiay emec, Kazakcranas! Pecelinin oTapbiHa aifHaabIpyFa OarbITTaIFaH
kagamaap OonarbiH. OchlHAAR OINETCI3MIKTEpAl KOPIeH YT 3MsUTbLIAphl Kazak 0acmachlH
JKaHa OeliecKe KOTepy MaKcaThIHIIa YATTHIH caHa-Ce3iMiH KeTepMekke icke Kipicti. [lleremmix
aBropiapbIH imriaae: «Typik Tini rpaMMarukaceiiy, « Typik one0ueT HycKacklH» OacThIpFaH
B.B. Pannostel, «CoOpanue cBeneHHi 0 Haponax, ooutaBmux B CpenHeld A3um B JApeBHUE
BpEMEHa» aTThl YII TOMJBIK Kitam >ka3zrad H.fl. buaypunnsl, «OnbIT BEISICHEHHS STHHYECKOTO
cocTaBa KUpru3-kazaxoB bombmoit Opsl 1 kapa KUpru3oB» KiTaObiH Tyasiprad H. 5. Apucros-
ThI €pEKIIIE aTall OTKEH ’KOH.

By xpunapaarsl Kazak OacrachlHAH JKapbIK KOPTeH KiTanTapasl 3-Ke 0o KapacTeIpyFa 00-
JaJIbl:

- @ouabkiop, Kazak aybi3 agedueri (Kucca-u Anmameic, Kucca-u Kez XKibek, Kucca-u
Ceiidymorix, Xukaar pucana-u MyHIBIK-3apibIK T.0 eHOeKTep);

- Jlinu ;k9He AiHM-yaFbI3 JacTaH KiTanTap (Onruek «Kypanusix 7-6emimi», KpIpbIK xaauc,
XKy3 6ip anpI3, MbIH 0ip aHpI3, Myxammes XakpliHaa T.0. JacTaHgap);

- Ubireic onedueTinen anapiHFaH aynapmanap (Lllaxmame, XXycin-3pumnka, Illaxmapan,
Jlotimi-MoxnyH, 3usna, [lokip-llokiper 1.6. Hazupanap);
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Kecmeniy orcanzacwor

KeTepye

KyPHAIIMCTHKA
JKOHE
MyOIMIUCTHKA
MaHpI3/IbI PO
aTKapapl. Y IIiHIi
Ke3eHze Oacma
iciHe Kepik OepreH
JIYHHEIep Kol
0O aBI.

Keszennepi | Epexieniktepi | Arayiabl oKHFaiap
Y mrinmi Kazak oncOueti | AbGait KynanOaeBThiH, Axmer balTypchiHOBTHIH, Myxamemkan CepanunHid, blObipait
Ke3eH MEH MOJICHHETIH | ANTBIHCAPHHHIH 0HE T.0. KONTEreH Xa3yIblIap eHOCKTepiHiH OachUIbII MIBIFYbI, OacTiaHbIH
1900-1917 | >xoFapbl IeHrelre | koHe OAChUIBIMIAPIBIH 1aMybIHA AlpBIKIIA CETITITiH TUTI31. 1917 KBUTFBI pEBOIOIHSFA ICHiH

200-xeit 6acbutbiM OoJica, COHBIH 128-1 aBTOPIBIK 00JIbl. By ®buTAap apanbiFeiaaa Coayakac
Oacmarepiik oHepi, | lLlopmanos «Hacuxar xazakus» (1909), Hypskan Haymabaes «Anann (1910), Makpsi Kanraes
«Kazakrery aitrace» (1910), Canmusap KebeeB «Yunrim Oama» (1912), Bexer Oterineyos
«Kwuran-tepren» (1914), connaii-ak, 6acka KONTEreH aBTOPJIAPABIH TYBIHIBUIAPH! XaJIBIKTHIH
BICTBIK BIKbIIachiHa OeseHai. Mipskakpin [ymatoBteiH «OsiH, Ka3ak!», «bakpiTce3 XKamamy,
«Tepme» kitanrraps! 3000 manamen tapainca, AxmeT baiitypceHoBTHH «Ecen Kypamsn, «OKy
Kypasmapbe» eHoekTepi 6000 raHaMeH Tapaibl.

Otannpik Oacma ici Ka3ipri TaHjaa KaHAThIH KEeH
JKaWbIl, JaMbIll Kejedl. bacma camacelHza Kitall
Oacy MEH TaparyIbIH TYPJi TOCUII KEHIHEeH Tapal-
ran. CoHnaii-aK cajayiblK OacranxapiblH Ja KaTapsl
keOelireH. byn — oTanaplk Oacmamgarbl Oocekenec-
TIKTiH OeNTici.

IeH mMeHIHAE Oacma ici enmeyip e3repicTepre
yisiparad. KOHTeHT-UHAYCTpHUS ACTEeH TYCIHIKTIH
naiia OoMysl, caH ajyaH TYPFbIA )KaHa e3repicTep-
IiH kenyiHe ceben Oonapl. byn e3repicrepni Oipas
Keutmap OypetH 1996 xwutel brmn I'efitc alTkaH:
«KoHTeHT — o martima» jaereH ce30eH TyCiHaipe-
Mi3. Anaiifa OHbIH OYTiHI Typaibl oijap MyJaeM
Oackama Oommak. Cebebi Kazipri yakpITTa KOH-
TEHT-IIPOBANJICp MaMaHJapPbIHBIH MaKCaThl HAKThI
aiikpiHnanrad. bacma icingeri nudpraHappy KaHa
Ke3KapacTap MEH THIH IISTTiMIEp KacayFa MyMKiH-
Ik Oepi.

bacna icinneri nudpraHbIpyIbIH TaHFKANBIIT
MYMKIHIIKTEPiH 3epTTEYIII FAIBIMIAPIBIH alTyBIH-
I1a, KiTan JAaibIlHAay 1CIHJIET] KaHAJIBIK KOFAMHBIH
caHachlHa €PEKILE dcep €Tyl MYMKIH JiereH 0oKaM
avitanel. H. Xoys nen B. IllTpaynbiH kKoHUEMIIMS-
ChIHJIA KEHIHTI yprak «Z» JIeTeH aTtayMeH Oepii-
ren (Oxwuranosa E.M., 2015). backamra aiiTkanma
«uGIIBl ypImak». AnaM CaHACBIHBIH ©3TepyiMeH,
MHTEIJICKTIK KaOUIeTTep/IiH TypJeHyiMeH, Oiiay
KYHECIHIH JaMybIMEH EpEeKIIEeNEeHEeTiH KeWiHri yp-
aK, aKmaparTel Te3 OHJACUTIH OOJIFaHIBIKTaH, Oip
calajiaH eKiHII cajiara eMiH-epKiH aybica anajpl.
Hudpiblk TeXHOIOTHSIIAD MEH IUIAThOpMaIapIblH
xKeTimyi agammapasl 50 Hemece 100 sxpiTFa anra
KBUDKBITTBI. COHFBI  Ke3JIeri  IU(PIaHIbIPY IbIH
YJIKEH JKeTicTiKTepiHiH Oipi — HeWpoHmapasiH 00-
JAIAKThl CypeTTeyl ajJjamMmra epeKIle dMOIUS ChIi-
naiiapl. O HelipoHIap apKbUIbI Ke3 KeJITeH Hopcere
*aH Oitipyre 6o1aasl. PUIbMIEPACH KOPil )KYpreH
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YaKBIT MMOPTAIIAPHI CEKUI/II alaM KHSUTBIHBIH TYbIH-
IBUTApBI IITBIH MOHIHIIE JKY3€ere acap 060Jca, 0JI e3re-
PICTiH COHFBI CaThICHI OOJIMAK.

KpITaii 3eprreyurinepi 6acna icinzeri uudpian-
IBIpyFa OaMIaHBICTBI OPTYPIIl ofnap aitamel. Jlu
Jluna moctypai OacnamapablH IUPPIB TEXHOJO-
rUsJIapFa Kellyi YIIiH YHeMi 137ieHiCTe )KYpyl KakeT
OOJaTBIHBIH, OJlap ©3 OaFBITTapbIH aHBIKTAca, MY-
KUST JKOCIApJIaHFaH OW3HEC-KOHIICIIUS IICTIH/Ie
mudpabl UHOPACTPYKTYypaaa HOTHKENI ic aTKapa-
TBIHBIH ka3azsl (Li Lina., 2023). ®3ap XyaHb jkaHa
Me/ina FAaCBIPBIHAAFI HU(PIIBI TPaHCPOPMAIUS MO-
cenenepiH 3epjeniell Kene, OaclaHbl JaMbITYIaFbI
TOXKIpUOCHIH a3bIFBI, OHAIPiC TI30STIHIH HAITaPIIBI-
FBI Oacnanbl UQPIaHABIPYIbIH 0acThl Keaeprijepi
nen kepceteni (Feng Huan., 2023). Ban Slup Gon-
ca caHFa eMec calara JKYMBIC iCcTell, OacmaiapablH
OKBIPMaH CYPaHBICBIH €CKepyl KEPEeKTiri TypachlH-
Jlarbl OMbIH yebiHabl (Wang Yan., 2023).

Jlom kasipri yakpITTa KeITereH emmep mudpIan-
JIBIPYJIBI  TAMYJIbIH HETi3ri Oenrici jen ecentei.
OIeM/IeT] JKETEKIIII MaMaH Iap/IbIH aiTybIHIIA, [U(p-
JAHIBIPY OoJanrakTa 0i3/1eH 06TIHOSHTIH, MacIITa0bI
YJIKEH 9pl YHEMI e3repicTe OONAThIH JMHAMUKAIIBIK
yzepicke aiiHanMak. 15-TeH actam en YATTBIK HUugpo-
BH3aIUsl OarmapiIaMachlH jkacar, OapIbIK caraiapiaa
naifnananoak, On ennep tizimine: Jlanus, Hopserus,
Yieioputanusi, Kanana, ['epmanus, Cayn Apadusichl,
Yunicran, Peceit, Kprtair, Oxryctik Kopes, Manaii-
3us1, Cunramyp, Aycrpamus, JXana 3emaHaust >koHE
Kazakcran kipeni (Cepreii 11., 2017).

FrutbiMy MakamaHbIH MakcaThl — Oacma iciHmeri
U pIaHBIPYIBIH OH KOHE Kepi 8CEPiH allKbIH/IAY .
Ocbl MaKcaTKa KOJI KETKi3y YILIiH TOMEHAErl MiH-
IeTTEepi MenTy Ko3/aeni: 0acma icinaeri mudpiran-
JIBIPY/ABIH BIKIIANBI MEH KOFaMFa 9CepiH aliKbplHAay,
OKBIPMaH CaHBIH apTThIPyJaFbl MYMKiHIIKTEpPiH
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KepceTy, OTaHJbIK OacnaiapiblH IU(pIaHABIPYFa
KOIyJIeTl KaHAIIBUIABIKTAPbIH aHBIKTAY, COHJAM-
aK nuQpIaHIbIpyIbIH Kepi cangapbl HeMece Kenep-
TUTIeP/IiH aJIBIH ATy BIH JKOJIJAPbIH KapacThIPY.

Ochl MakcaT-MiHAETTEp HOTHKECIHJIE 3epPTTeY-
JIiH MBIHA/Iall CypaKTapbl alKbIHIAIIbL:

1. Bacna icingeri nudpaaHabIpyablH MYMKiH-
TIIKTEePiH KaJai icKe ackIpyFa 00J1aap1?

2. Hudpnanapipynarsl TOyeKeIAepIi )KeHy MeH
Kayin-karepiaepaiH (anropurmre OarbIHy, TYpIi
IIeKTeyJep koHe T.0.) alAblH ayJbIH JKOJIAAPHI
KaHnan?

Bacna icingeri undpiaanasipy MO MYMKIHAIK-
TepMeH KaTap KypJeii Moceeep i alabFa IIbiFa-
poill oThIp. EH MaHBI3BI Mocene — Oacma iciHeri
yKacaHabl nHTEIUIeKT. bip Kaparanaa Oipkarap xy-
MBICTapabl JKCHUIIETKCHIMEH, eKIHII KaFbIHAH
CcypeTTepal eHieyAe, OU3aiiH jkacayna, COHJai-
-aK 9JICyMETTIK MeIUaJarbl allTOPUTMICD ayJAUTO-
pusiMeH OaiillaHpIC Kacayra, aBTOPJIBIK KYKBIKTBI
cakrayra keaepri kearipexi. JXKacaHapl MHTEIUICKT
Oacma eHIMIEpiH aBTOPJBIH >KOHE Oacmarepiaid
pYKCaThIHCBHI3 Maijanana anaasl. Ockl opaiza
3UATKEPIIIK MEHIINKKE KAThICThI KYKBIKTBIK MOCEIe
TYBIHAAYbl MYMKiH. ATaJIFaH MACeJeNep 3epTTeyIiH
FBLIBIMH KAHAJIBIFBIH KOPCETEII.

3epTTey HbICAHbBI PETIHJIC IICTENIIK XKOHE OTaH-
JIBIK Oacmanap anbiHIbel. bacma icimmeri nudpnas-
IBIPYJIBIH O3BIK TOXIpUOECIH aHBIKTayFa KOHLUI 0e-
JHIM, KiTan eHaipiciHgeri Oipkarap KeH TapalFaH
9IIiCTEP KapacThIPbUIIBL.

3epTTey MaTepualiapbl — MISTENIIK XKOHE OTaH-
IBIK Oacria eHimjepi, OacrmarepiiepJeH ajbIHFaH
cyx0aT HOTHXKeNepi.

3eptTey anici. bacna iciH mudpraHaBIpy MO-
celesiepiHe KaThICTHI IETEIIIK KOHE OTaHMABIK Fa-
JTBIMIAPBIH CHOSKTEPIHE CalIBICTBIPMANBl Tajiay
skacanapl. Kitan msrrapy iciageri nuudpraHabIpy-
JIBIH MYMKIHIIKTEpI MEH Kayin-KaTepiiepaiH ajIblH
ay KOJJIapblH KapacThIpy MakKCaThIHIA OTaHJIbIK
OacmarepiepaeH cykOaT ambiHabl. CykOaT HOTHII-
KeciHge Oacra iciH nudpraHasIpyaarkl OipHeIe
Macesenep aHbIKTanael. Kitam Ou3Heci MeH Map-
KETHUHTTIK 9JIICTePli DIIEyMETTIK Me/raFra MOHHUTO-
PHHT ’Kacay apKbUIbl aHBIKTAIl, KEH TaparaH TypJiepi
alKbIHIAIbL.

OjledneTKe MOy

Hudpribk KOHTEHT TeH OHBI JaMBITYIBIH Oip-
HEIIIe JKapKbIH MbICAJIaphl PETiHAe cMapThOoHIap
apaceiHIa aynuodaiigap aiMacy, KiTanTap.biH
AJIEKTPOH/II HYCKACHIHBIH Maija 00Jysl, (UIbM
KapadThlH CEPBUCTEP/IIH JKETLTyl MEH OJICYMETTIK

KeJinepaeri aykbpIMIbl IulaTgopManapisl aTayra
Oomazasl. bip ce30eH aiiTKaHa, OApPIBIFEI MEIHANH-
OYCTPUSIHBIH IHGPIAHIBIPY TpaHCHOPMAIHSChI-
HBIH KepiHici. JKoFapbina aTayiblll ©TKEH MbICa-
JapJIbIH OipIraMachkl COHFBI 15 KbUIIA TATKBUTAHBII
KYPreH TakpIpbInTap Ooiica, Oipmiamachl Kasipri
MaHBI3BI JKOFApbl MEIUAUHAYCTPUST MEH U pIIaH-
IBIPYIBIH KaHAIA TYBIHIBUIAPEI eceOiHAe FaIbIM-
Jap ay3slHAA KYp. Anaiia Meaua caiachIHIarbl
nudprasabpIpyApl OakplIay KaXXeT eKEHIITiH ec-
TEH IIbIFapMaraH ad3an. ColKeciHIme OChI KepIeH
epeKIIIe eKi Ko3Kapacka MoH Oepy Kepek:

Bipinmrigen, MequanHaycTpUAIarbl LHUPPIBIK
TEXHOJIOTHSJIAPBIH  JaMybIMEH OOJaThIH e3re-
picrep — y3UIMelTiH mporiec. Mbicalbl, COHFBI 15
XKbutaa 013 KYHAETIKTI alThIN JKYpreH jKaHa IuiaT-
(hopmaapapIH maiina OONYBIHBIH €31 KYHI OyriHzme
€CKI TakKbIpbIliKa katajbl. Kasipri Tanma 0i3aep
TEXHOJIOTUSHBIH XKaHa KapbllTay COTIHIH Kyarep-
JIepi peTiHae KaHAJIBIKTapMeH TaHbIcaMbI3. Ludp-
JaHJBIPYIaH KEHIHT1 OacnaifaK BUPTYaJIbl DJIEM.
Konrtentrep MeH ruiaTgopmanapial TOJIACChI3 Ka-
HAIIBUIIBIK KYTyre Oonaapl. BupTyanasr anem MeH
JKacaHJIbl MHTEJUICKTIHIH Oipiryi, JoJ OChl Meaua
canara OYpBIH-COHJIBI €CTIMEI'eH JKaHAJBIKThI OKe-
Tyl Fakarr eMec. THiciHIIle OHBIH calfaphl 1a aybIp
0osimak. KitanrapabiH 371€KTPOH/IbI HYCKACBIH OblI-
7ail KOWBIN, KO3iHJEeri Ke3UIIIpiK apKbUIBI ©3iHi
COJI KITaITTHIH IMTiHE KYPTeHACH ce31HeTiH 0oJIcaH,
OJ1 JIETeH JITaMy/IbIH eH OUiK HYKTeci emec me?!

ExiHmineH, MeanauHIyCTPUSAAFBl LUPPIBIK
Tpanchopmanus, 0acka cajga OKiIAepiHe MaHBI3BI
KOFapbl aknapattap Oepeni. bizain unmycrpus 15
KbUIal SPTYPIi HMHQPIBIK TOJIKBIHIAP/BIH ©3Te-
picTepiMeH Kypecimt kenemi. OpOip TOJKBIH COKKAaH
caiiblH, COFaH MKEMJIeJly MaKcaTbhIHAa KaillTa-KailTa
xkaHapyna. CanpIcThIpMaibl TYpae OaHKTIK Kylie-
Jep HeMece MaIlliHa jkKacay eHepkociOiHe, 0omMa-
ca T.0. KemnTereH WHAyCTpHsIapra HUQPIaHIBIPY
eH/1i FaHa eTTi. OChI TyCTa MBbIHAJIai KbI3BIKTHI O1
TyHiageyre Oomansl. backa camamap esrepicrepre
€HJII FaHa TYCIM aTKaH/BIKTaH, ojlap Oi3/iH caia
JAMBIHIAN KOWFaH TEXHOJIOTUsIIAp/Ibl Ak 1aaHblIl,
03 JKYMBICTAPBIH JKy3ere aceipyaa. by nerenimiz —
MYMKIHIIKTePiH MOJI eKeH/IITiHIH Oerici.

2018 xbu1bl Eyponana eTkeH akmapaTThIK, KY-
Hienep KoH(epeHIUACH MEeH A3US-TBIHBIK MYXHUTHI
eNJICpiHIH aKIapaTThIK, JKyienepi Typaisl KoHe-
peHIMSICBI  Meauanarbl U@PIaHABIPY JKalbIHIA
JKaHa akmapatrap oepi. XKammer 37 6assHIaMa yCbI-
HBUTFaH KOH(QepeHuusa, 2 OarbiTka OemiHren 17
OassnaaMa okpl1bl. Coll JKeplieH Ko3re TYCKeH, Oac-
ma icigmeri nudprIanapIpyFa ga KaTeIChl Oap OipHe-
1I€ )KYMBICKA TOKTaITyFa 00JaIbl:
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2-kecte — KondepeHuns »xympIcTapbiHa IOy

7KyMmbIC sKaHAIBIFbI

basnnamana MequauHAYyCTpUsSAAarbl HUGPIAHIBIPYALIH OpKeHAeYi
yuIiH odaiiH xoHe OHJNalH OailaHbicTapAbIH Oip-OipiHe Toyeiri
JKOHE KOHTEHT YIIiH OJlap/blH ©3apa OaillaHBICHI Typalibl alTHUIFaH.
ABTOpIap OCBHI CYPaKTBl KOTepe OTBIPBIN, ra3eTTepiiH Oacma
KYHiHzZeri Typi MeH MOOWJIBAIK HYCKaJarbl >Ka3bUIBIMAAPBIH Ca-
JBICTBIPBIN, aHAJIU3 jKacaraH. AHaJIN3 KOPBITHIHJBICHI OOMbIHIIA
€Kl HyCKa Ja maiijaibl koHe OipiH-Oipi TONBIKTHIPAIbI JCreH Ot
kenripinren. Cebebi, erep Oip HycKajga »a3bUIBII CaHbl a3aliraH
Oosca, ekiHIIl HycKa KeMekke keieni. Exi HyckaHbIH na e3xepiHe
TOH Mocelesepi OonFaHIbIKTaH, MOOWIB/IK KoHe Oacra TypiHzaeri
ra3eTTi Karap OackapraH JKOH. 3epTTEy/iH Heri3ri YChIHBICHI: IU(}-
prtaHAbIpy GachUIBIMAAPFa Y3aK YaKbIT OOHBI XaJIbIK CYpaHbICHIHA UE
0OJIBIN KayFa MYMKIHJIIK Oepei.

bacria eHiMi, KOHTEHT HeMece OpTYpJ]i >XapHama OOJICHIH, HHTEp-
HETTe IIBIHAWBl OMipre KaparaHaa a3 TaObIC OKellyl MyMKiH. ABTOp
oChl (haKTOpIBI €cKepe OTBHIPHIN, CEHIM apTa ajaThlH jkaHa TaObIc
MOJICTIBJICPIH 13/Iey KEepeK CKEHJIrH aiTaipl. 3epTTey >KYMBICBIHIA
MOHETH3allisi MEH OHJIAHH-KOHTEHTTIH e3apa OaiiaHBICHl Kapaslbll,
TaOBIC MOJIETBCPIHIH TUITEpi MEH KOHTEHTKE CEHIM apTIiay Typajbl
KOPBITBIH/IBI XKacaabl.

ABTOpABI
Ne P H Basitnpama araybl
aTbI-)KOHI
«bacra xoHe MOOHIIBI1
[Tarpux Bun- .
apHaIapbIH ra3eT YIIiH e3apa
1. | Ttep men [Ton o .
Asbia OaitmanbiceDy (Winter P., Alpar P.,
p 2018),
«KoHTeHT xacaympuiap yIiH
) Benenukr TaObIC MOZETbCP] JKOHE
’ Beprep KOMMEPIHSHBIH OJIapFa 9cepi»
(Benedikt B., 2018)
Sun Mepuku- . .
«OmnaifH KOHTEHTTI
BH, Auttn Ca- " o
naianaHyaarsl xKyiie MeH
JnoBaapa, Mar- . e
3. 1 MstHTHMSIKH ne3aTThIH Oaitmanbick» (Merikivi,
scome JTIIOHE J., Salovaara, A., Mantymaki, M.,
& Zhang, L., 2018).
LI)KaH g’ 9 )

ABTOpJIap TYTHIHYABIH XaHa (OpPMaChIH KapacTeipaasl. O — aTaMHbBIH
CHUPTTIK OHIMII TYTBHIHBII bl OHJIAHH TuarhopMaiapasl Kapaybl.
CHupTTiK OHIM/II IIIKEeH yaKbITTa, aIaMHBIH j)KaHa HOPCEHI OlTyTe IereH
KBI3BIFYIIBUTBIFBI APTAIbI JICTI TOMIIBUIAFaH FAIBIMIAP, OYII S/1iC TOIBIK
3epPTTENIMETeH el Kele, IeTeHMEH, QIITbM, OyeH, 6acra KOHTCHTTepiH
JTaMBITa bl JIeTeH TYCiHik Oepeni. Omap OHBI Col Kyie omap e3xepin
JKaKCHI Ce3iHe Il IeTeH MiKipMeH TYHIHIeH 1.

3epTTey HOTHAKeIEPi MEeH TAJKbLIAY

TexHojorusjgap MEH TEHICHIUAIAD JaMbI-
FaH JKaHa FachIp KeIl )Kyhesepaiy Oip apHara To-
FBICTBIPBUIFAH MIaTGOpMaIapbiH jKacall mIbFap-
nbel. Kuno men cepuanmap Oipikken Netflix, ke3
KeJITeH 9yeHIHJI ThIHAal anaTeiH Spotifay xoHe
KallaFraH KiTaOBIHABI OKHTHIH Storytel. bapmbik
HOpCEere MeKe-)KEKe YaKbIT apHal, OpKaChl-
ChIH 06JIeK 13JIel yaKbIT KOFalnTmaichiH. Kobi-
HBI3aFbl cMapThOHIBI AypbIc MmaiijganaHa Oin-
CeHi3, JKOFaphIAaFbl MYMKIHIIKTIH O0piHE KOJ
xeTkizeciz. OKpIpMaHAap MeH OacreprepJiepai
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aKpUTBI Typle TuiaTopMara Kas3blLly apKbLIbI
OaluTaHBICTBIpYFa OoJjlampl. O3 eHIMIEpPIH TY-
TBIHYIIBUIApFa TiKeleW Tapary miuatdopma HH-
JIIYCTPUSICBIHBIH J1aMyBbl YIIIH KaXeTTi MYMKiH-
K. PyMBIHUSHBIH “MeMIIeKeTTIK OacKkapy KoHe
casicu 3eptTeynep”’ VITTBIK YHHUBEPCUTETIHIH
raneiMaapel Ana-Mapus Ocanuu-bauy, Anek-
cangpa 30ydea sxoHe Dmopuna IIsH3APYIBIH
“Exploring the Impact of Digital Platforms on
Publishing: Bibliometric Analytics” aTTsl 3epT-
Tey MaKajachlHaa Oacma icinaeri mratdopmanap
owputaii Oenineni (Osadci-Baciu A., Zbuchea A.,
Pinzaru F., 2024):
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Kommepusibk xkoHe ©3 GeTiMeH IIBIFapMa AxageMHSIIBIK
CTPUMHHITIK JKapHsIayFa 00IaThH OacnanapIbH
IwardopMaiap Iargopma TU1aT(hopMacsl

Tamanrapra GaFbIHATHIH
IwaropMaiap

JINIeH3HsACH Oap KoHe
KYKBIFBI KOPFaTFaH
TUatopmMaiap

Cypet — bacna icinzeri miatdopmaiapabiH Typiepi

One0ueT WHIYCTPHUSICHIH TaMBITy1a TYpIl TeX-
HOJIOTHSI KOJIZIaHbUTya. ATam airap Oojcak, ay-
JUOKITAaNTap/IbIH CaHBIHBIH KYPT apTybl OKBIPMaH-
HBIH KOOCI01HE K0T alibil oThIp. «bacma iciHiH eH
K6l XKbUJIJIaM TapallFaH CErMEHTI», «ayTUOKITAIIThIH
€H KOIl CaTBUIATBHIH TYPI1», «Ka3bUIBII aJbIHATHIH
ayJIMOKITar: 0achll alyJblH YJIKEH OeJIeci» ChIHIIbI
TYCIHIKTEepiH naiiia 6omysl, Oacna icinaeri nudp-
JaHyJbIH sxkeMici aep enik (Spjeldnaes K., 2022).

Hece ne, mon ockl ayauokitan GopMaTbIHIAFbI
JKEIUTIK TYTHIHY SKOHOMHKAJIBIK Map>KaHBIH ©Cyi-
He ceber 0omnaibl. AKNapaTThl KaOBUIIAYIITBI Taparl
OyHmail KiTanTapIblH KaOBUIIAHYbBI XeHil Ooira-
HBIMEH, DKOHOMHKAJLIK TaOBICHI a3 €KEHIH ajFa
TapTajpl. AyIUOKITAl JIETeH CO3/IiH 631 NHBECTHITHS
KYIOZBI Tajall €TETiH TePMHUHTE YKcaiapl. MbIcabl
ayJIMoFa Ka3bUIaThIH IIbIFAPMA CANaJIbl IIBIFYBI
VIIiH MIHAETTI TYpAC CTYAMUIBIK jkaz0a peTiHme
ska3buiaapl. COHBIMEH KaTap CaThbUIAThIH TYBIH/IbI-
Hbl OKWTBIH MaMaH KeIll JKarjaiaa kociOum akrep
Hemece aukTop Oonmysl mapt. Erep ne ayamokitan
JKENUTIK KOChIMIIIaNap/a TPEeHACETTEPIIiK TOpFa eH-
Oece, aBTOp KyiFaH KapKbICBIH aKTall aaMaiipl.
Bipak ocwlHmail xarmaiinapra KapamacTal, Oacra
JaTaQUKaISICBIHBIH 1aMybl OKBIPMaH TapTyFa 30p
BIKITAJ €Te/Il. AJl SKOHOMUKAIAFbl MapTHHAJIBUIBIK
Kimri 6acnanapapiH 1a 0ecekere KaOiIeTTUIiriH apT-
Teipazbl (Spjeldnaes K., 2022).

Kazipri 3amaHfarbl TEXHOJIOTUSHBIH JaMybl
TeK KOFaM[Ibl FaHa eMec, aJlaMHBIH ©3iHIe e3repic-
K€ YIIBIPATHINT OTHIP. AJaMHBIH CyOBEKT peTiHIe
OapJIpIK aKMapaTThIK-KOMMYHUKATHBTI HHHOBAIIHSI-
JIapJIpl Kacal KaTKaHbIHA KapaMacTaH, KaHa BHp-

TyaJIIbl QJIeM KacaliMBbIH, JKaHa JKaHAIBIKTap/Ibl TY-
JIIPaMBIH JIETeH OBl OHBIH ©31H COJI OpTaFa Toyes i
etyne. ColikeciHIle aJaMHBIH €Ki orem e (IIbIHANBI
JKOHE BUPTYaJ/ibl) Oip YakbITTa OOJTybl, OHBIH CaHa-
CBbl MEH OOJIMBICBIHAA TpaHC(OpMaIHs KacaiIbl.

Jlonm ockIHmal TYCIHIKTEp FaIBIMIAPIBIH KaHa
uudpIaHapIpy Ke3eHiHAe KaHa alaMHbIH KaJTbITa-
CaTBIHBI TYpaJIbl MIKIpJIEPiHiH OH €KeH[ITiH JoIe-
nen oteip. T.B. KonomeentiH eHOCTiH/IE )KaHa afam
TYpi Obutail cunarranansl: «Homo digitalis nemece
mudpasik amam» (Komomeerr T.B., 2019). Anmam-
JapJbIH OOWBIHNA JKaHA CPEKIICNIKTeP/IiH Maiaa
0O0JyBI, ONT KBI3MET ETiIl KaTKaH OapibIK cajiara
acep eTeli. Ocipece o1 63 OLTIMIHIH OacTay Ke3iH
aNaThlH OacnanapIbH MUQPIaHIBIPY KyHeciHe Ko-
nryi OYTiH TaHJa ayKbIMBI MEH Tapaybl KabaTTachIIl
KaTKaH ipi Mocenenepaiy 0ipi peTiHae KapacThIpbl-
Tabl.

Enimizne 1937 xbuiaan 6epi «Kitan namatace»
JKYMBIC icTeiai. OTaHABIK KiTanTapblH OaChUIBII
HIBIFYbIHA, ©3TepiCKe YIIbIpayblHa jKayan Oepe.
Backa camamapna KonmaHBUIBII >KaTKaH wLudpia-
Hyasl «Kitam manataceDy na MalganaHy »XKeH el
ecenrerini. Ockl opaiifa OipHeIle xaHa jk00amap/Isl
JKy3ere acelpya. EH anasiMeH KoJFa aiFaH k00ackl
«bookfund.kz». 59 mun 522 Mbig 712 xiTammeH Ta-
HBICYFa MYMKIHJIIK OepeTiH caift. XKac aBTopmapsr
Ja KoJiJay MakcaThIHAA apHaWbl miapanap eTKi3im
Typansl. Mpicanbl, OacTaylibl aBTOPFAa OKBIPMaH
JKUHAyFa KOMEK KOpCEeTy MaKCaThIH/a aBTOp OHIi-
MECIH 3 CalThIHA CalbIll OKBIPMAaHAAPABIH YL
apKBUTBI PEUTHUHT MIBIFAphIT OTHIpansl. «Ludp-
ner Kazakcran» Oarmapiamachl asceiHIa «Smart
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qalamger» xobackl icke Kocbuabl (Abai.kz., 2019).
’KobGansin Makcatel Kazakcran JKasymsurap oma-
FBIHBIH MYIII€CI OOJIBIN Ta0BLIATHIH 8POIp Kajamrep-
IIiH TeTiH BeO-calTTaphIH XKacar Oepy *KoHe oJapra
TEXHUKAIBIK, Koyigay kepcery. Lludpranapipyra
KOIIYiH €H >KapKbIH YITICi — KiTall MIbIFapy YIIiH
OHJIAH maTdopmasa JAaybIic )KHHAY >KOOAChIH Ka-
pacTbipyFa 0omajibl. XalblK TapanblHaH OarajaHFaH
IIBIFApMaIap/IbIH 1IIiHEH KOl aybIC )KHHAFaHIaphI
KOMHCCHSI TaparblHaH MaKyJIJaHbIIl, aBTOPFa Kaja-
MaKbl TOJIEHIN, KiTaObl CaThIN ajablHAIbl. ATaaraH 3
’k00a oTaHABIK Oacma iciHmeri IuPIaHIbIPyABIH
noneni. Tek Oyn xobanap FaHa emec, apbl Kapai
MIETENIIK TOKIPUOCH] 3epTTEH OTBIPHII, SITIMI3IIH
Oacna icingeri UuQpIaHabIpy TYAbIPFaH KaHAJbIK-
TapJIbl KOpceTeMis.

Y pI0puTaHusT MEMJICKETIHIH OpPEHIMHT apKbI-
JIBI KOHTEHT KYPBIM, 13/1ey ONTHUMH3AIMICHIH Ka-
JIBIITACTHIPYIIBI UG PIBIK MapkeTosiorsl OyBaro-
vinH Jl>kere/e DJICKTPOH/bI KiTalTap IbIH OTIMILIIT
2020-2025 xpimap apaibiFbiHAa 7% apTaThIHBIH
Oospkaiiapl. Amazon, Apple, Kobo cexini ipi cep-
BHCTEpJIeH Oactarl, OapibIK YIKEHi-Kilim 0ackl-
TBIMIAD aJlaMIap/IbIH TeorpadusUIbIK OpHAIACYBIH
€CETIKE aJia OTBIPHII, OKY/IAFbI KYJIIIBIHBICTBIH Oepik
caKTaJTybIHa KbI3MeT eTemi. CoHmai-ak MapKeToIor
©CiM/Ii )KacalThIH MbIHA (paKTiIEePi KepceTe/i:

a) cMapT(oHAAPABI KOITAHYIBIH KOFaphl JCH-
reii;

0) DIIEKTPOH/IBI KiTaNTapAblH KYHBIHBIH TYCY1;

C) DJIEKTPOHJIBI KiTANTap/IbIH CaNaChIHBIH JKaK-
capybl JKBHE OJapibl OKyFa OOJIaThIH IUIaT(hopMa-
napsiH xacanysl (Oluwatoyin J., 2022).

KitanxananapaplH >JEKTPOHIbI KYyHere aybl-
CYBI — aJlaM3aTThIH yaKbITBIH YHEM/IEYTe KacalFaH
ayKeIMJIBI dpekeTTepAin Oipi. Kiramxanamgarel Ki-
TanTapra OHall KOJ JKETKi3y MaKcaTbIH/a, apHaWbI
caifrrap skacanmael. Ol yakbpITBl TBHIFBI3 agamaap-
Fa, 00C yaKbITBIH KiTall OKyMEH OTKi3rici Keje-
TiH OKbIpMaHAapra YIKeH >keHUImik Oommer. W.I1.
TuxyHoBa e3iHiH «L{udppranappy — KiTarrxaHaHbl
JAMBITYJIBIH TPEHA1» aTThl MaKaJachlHAA SIEMHIH
22 emniHiH HETi3ri 24 YATTHIK KiTalxaHACHIH 3epT-
TEH OTBHIPHIN, «IU(PIAHIBIPY» (HEHOMEHIHIH KiTall
IIBIFapy caiacblHa dcepiH auTemr ereni. Kirtamxa-
HaJap/blH apajac opMmarta eKeHJIITIH TUI'e THEeK
eTiN, «KiTanmxaHa IUPPOBU3AIUSACHD IETeH YFBIMFa
MbIHa/Iall TYCiHIK Oepeni: «KiranxaHa mudposusa-
LUSCHI IETeHIMI3 — NU(PIIBIK skahaHaHy Ke3eHIHIC
KOFaMFa KbI3MET €Te aJlaThIH SJICYMETTIK HHCTHTYT
peTiHze KiTanTapIbslH OpTYpiHe BU3yanu3auus oepe
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OTBIPBIM, IU(PIBIK TEXHOJIOTHSIIAP/IEI A IaTaHy»
(TuxynoBa W.IL., 2021). O3 ke3erinme KiTamxaHa-
JIBIK, IIppoBHU3aIKs OipHEeIIe OaFBITTHI KAMTHJIBL:

- TYTHIHYIIBIFA OHJIAMH (opMaTTa camnaibl KbI3-
MET KOpCeTy;

- MOJICHU-BJICYyMETTIK IIapajap apKbUIbl KO-
FaMFa Maijansl aKnapar Tapary;

- OKBIPMaHIapJIbIH KiTall OKYFa JIETeH KbI3bIFY-
IIBUTBIFBIH KOTEPY apKbUIbl TAPUXH, MOICHU, KOP-
KeM-0/1cOU KiTanTap/blH OKbLIY MAaCIITa0bIH Ke-
HEUTY;

- FBUIBIMH OaFbITTaFbl eHOCKTEP MEH pecypcrap-
JIBIH JKaIIbIFa KOJDKETIM/ILIIN;

- KaapJbIK YKBIMHBIH OCJICEHIUTITIH JKOFaphI-
Jary.

JKanmer anekTpoHABI OOJICHIH, Kara3 HYCKaaa
OO0JICBIH, KOpKeM oJeOuerTepai Oacyabl JambITy
€H MaHbI3JIbI Macele peTiHae Kana oepmek. COHFBI
JKBIJIIaphl JKacTap apachlHa KOPKEM o7cOHCTIICH
KaTap MOTHUBAIUSUIBIK KOHE IICHXOJOTHSUIBIK Oa-
FBITTAFBI KiTANTap KO OKbUIaAbl. MBICAIBI: aifbIHA
100 MbIH HeMece XKbUIbIHA MUJUIMOHHAH acTaM Ki-
Tam caTarblH, Ka3zakcraHnarbel ipi KiTam TyKeHIie-
piHig 6ipi «MenomanHbIH» 2017 KBUIFBI JIeperiHe
KaparaHJla €H Kell 6TKEH KiTantap KatapbiHa basH
EcenrtaeBanbiy «basu», ncuxosnor Muxauia JIo6-
KOBCKHUIIIH «Xouy u Oyny», Xanen XoccelHUAIH
«berymmuii 3a BeTpom», [pBun ['paropu PobepTctin
«HanTapam», Anexc XupmTia «/neBHuk-3. I'pa-
BuTH Doi3» eHOEKTEPiH KaTKbI3yFa Oonanbl. «Me-
JIOMaH» KiTall IYKEHIEpl KeNiciHiH omedu emec
KiTanTtap KaTeropusiChIHBIH MEHEIKepi AJIeKCaHp
OrHeBTiH alTybIHIIA, KOOiHECE TaHBIMAT KOPKEM
9J1cOM, TICUXOJIOTHSUIBIK JKOHE ©31H-631 JaMBITyFa
OarpITTaNFaH KiTanrtap, COHAaW-ak, Oanamap Ki-
TanTtapel cypasbicTa. «Kaszakcran PecmyOmimkacht
VIITTBIK KiTalXaHACBIHBIHY) MOJIMETTepi OOWBIH-
ma, Kitarmxanara kyHiHe 600-7eil OKpIpMaH Kelre-
ni. OxpipmangapaeiH 80%-bIH CTYACHTTEp, SFHU
KiTalTXaHaHBIH TYPaKThl OKBIPMaHIaphl Kypaibl.
CryneHTTep/IiH TaHIaybl KeOiHe e3iIMIi3JliH Ka3ak
JKa3yIIbUIAPBIHBIH KOPKEM 9]1e0H IIbIFapMaliapblHa
TYCETiH KopiHeni. EH K1i OKBUIATHIH IIBIFapMaiap
KartapbiHa O3inxaHn HypmaiiblkoBTeiH «Maxab-
0aT KBI3BIK MOJ JKBUIIAP», «AKUKAT TICH aHBI3Y,
MyxTtap Oye30BTiH «Abaii xoib», lmusic Ecen-
oepmuuHiH «Kemmenainepy, Myxtap MaraynHHIH
«Kapmaky TybIHIbLIAPHI )KACTa, CH KOIl OKbUIATHIH
MO33MSUTBIK JKWHAKTAp KarapbiHa Mykaramu Maka-
TaeBTHIH, Ecenrany PaymanoBTBIH eeHAepi, COHBI-
MeH Kartap, 90aibxkomin HypneiiicoBTeiH «Kan meH
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Tep» Tpuioruscsel, Jlynar UcabekoBTeiH «Kaprbiay
pomassl xaTaasl (AxMeToB A., 2017).

Enimizae kitanm Oachlll HIBIFApy >KYMBICHI OHai
emec. JlaiipiH KiTanTel meiFapy yuriH amasiver KK
Hemece XKILC ambin, aBTOp peTiHIe MEMIIEKETTIK
OpBIHJIApFa TIPKENyiH KaXXeT HeMece KiTaObIHIbI
Oacma yitrepine OepeciH. bacma yiinepi 03 ke3eriH-
Jie aBTOp JKYMBICBIH 3€pjeiell, YHaFaH jKarnaina
JKYMBICKa Kipicemi. KiTanTeiH Au3aiiHBI jKacajblll,
cary »KeHIHJIeT] mapanap KeeHi yHbIMIacThIpblia-
Iel. Byn sKyMbICTapbIH OapIibIFbl ©T€ YIKeH Kap-
JKBIHBI Tanmar etemi. OChl MOIIMETTEP Il €CeTKe aa
OTBIPHII FBUIBIMHU 3€pTTeY OaphIChIHAa Oacmia yiie-
piHIH KOpKEM DIeOHeT MIBIFapy icTepi OOUBIHIIIA JTe-
PEKTEp KUHAKTAJIJIBL.

3-kecte — OtaHApIK OacnanapiaH IIBIKKAH KiTanTap Typasibl

aKmapar

2021-2022 :xbL1aapsl
Ne | Bacna yiiiHiH aTaybl | HIBIFAPFAaH KiTaNTapbIHbIH

CaHbI

1. «Kacbsiv» 72 xiran
2. «MasmyHnama» 150 xitan
3. «Mykabay 10 kitan
4. «Folianty 430 itan

Kecrene onebu mpirapmanap mibiFapaThiH Oac-
na yisepi Typaisl aepexrep OepinreH. EH ke ki-
tan Oacein meiFaprad «Folianty Gacna yifi — Gacrna
uHAyCcTpusAchiHAa 1996 )bpurman Oepi )KyMBIC Ka-
carr KeJie JKaTKaH KeTlcalallbl Ka3aKCTaHbIK Oacra.
Bacnanbin Moackey Kanaceinaa Oemnimineci 6ap. An
«Kaceim» Oacma yiti Tek o1e0u KopkeM Ipo3anrap-
Ibl Oachlll WIBIFApYbIMEH epekuieneneni. Kanran
Oacmanap Typajbl IepeKTep JKOKTBHIH Kachl. bacma
KbI3METKEpJICPIMEH Celjiece Keye, KiTam Oachlr
HIBIFApyFa Keaepri 0osaThlH OipHelIe MOCceIIeH] aii-
KBIHAIBIK.

Kara3 O0aracbIHBIH KbIMOATTBIFBI. Enimizne
Kara3 eHIipuUIreHiMeH, Oacra KaKeTTLTTiH KaM-
TaMachl3 eTyre jKerkinmikci3. Herizinje karas3jibiH
Oacem Oeuririn Pecelinen amwim, anm 6ipa3 Oedirin
Typkus men KpiTaiiian KeJIeTIHAIKTEH, €l KaFa3
Oaracel mapeIKTan Typ. Ocipece Pecelire xapwusi-
JIaHFaH SKOHOMHUKAJBIK CaHKIWSANAH KeWiH, Karas
TaIIIBUIBIFBI 0aCTalIbIN, OHBIH Oarachl OipjeH Oip-
Hemre ecere KbiMOarrtamel. Kitam OacaTblH Karas

XUMISUTBIK  JKOJIMEH — QJIBIHATBIH  I[SJITF0JIO3a IaH
JKacallaTBIHABIKTAH, CAHKIINS 9CEepiHEH XUMUSIIBIK
Kocnanap eHzaipinMeil xatblp. COHFBI KbUIIAp/a-
FBI 3epTTeyJepre CyHeHceK, Karas3/ibl TeK araiiTaH
FaHa eMec, «KaHHaOMC» aTThl OCIMIIIKTEH jKacayFra
na 0oianpl exeH. Mo, koOicl aramTaH »acairaH Ka-
Fa3/bl camaibl CaHaljbl, JAereHMEH KaHHAOWCTEH
Jie OpTYpIi camaja Kara3 jkacayFa OONaThIHABIFBIH
©3IMI3iH Ka3aKCTaHIBIK FaIBIMIAP IOJICIICIT KOp-
certi. Ker aamiap kaHHAOKCTI €CIPTKI TEKTEC MIOT
JIeT ecenTereHiMeH, OHbI Ja Maiiiara kaparyra 0o-
naael. Kazakcranga kaHHAOUCTI ocipy 3aHMEH Ky-
JlaJlaHAThIHBIHA KapamacTaH, KamMObLT 00JIBICBIHBIH
[lly aliMaFbpIHBIH MaHBIHAA ©T€ ayKBIMIbI KOJeM/Ie
xabaiibl kaHHaOuc oceni. COHBIMEH KaTap AJMaThl
xoHe KpI3putop/a o0nbIcTapbiHaa 1a KaHHAOWC Ko-
JIYUIri TaOWFU KaFaaina eceTin kepineai. Fanbim-
JApJIbIH alTYBIHINA, KaFa3Jbl aFalll [eJUTI0I03aChl-
HaH eMec KaHHaOMcTeH jkacaradia MLIFeIH 30%
azasnbl exkeH (Kysexbait A., 2019).

Koppexrypa. Kazipri Ttanmarel KiTanTapaa
KE3/IECETiH IpaMMAaTUKAIIBIK KaTelep oTe Kom. byn
OPEKET ANIBIMEH XallbIK CayaTChI3/IBIFEIHBIH OCyiHe
anbin kenei. OHbl KeWOip Oacna yiiepiHiH o31 Jie
MoiibiHaan oTelp. COHOBIKTAH icKe Kipicrec OypbIH
KiTareH >KyMBIC KaCaThIH MBIKTBI Y’KBIM JKacak-
Tal aJfaH KoH.

MapxkeTunrtin HamapJsirbl. Kemn Oacma yii-
Jiepi camaibl KiTal IIbIFapFaHbIMEH, KiTanTblH 0a-
FachblH ap3aH eTil KOWFaHbIMEH, caTy OapbhIChIHIA
Keneprijepre ymbsIpaiasl. bipiHmrineH, merenik
aBTOPMEH KeJiCiMIIapT jkacayAblH ©31 0ipa3 ILibl-
FRIHJIBI TaJAIl e€Tedi. EKiHmIiaeH, kon OacmaiapapiH
xKeke caiitrapel koK. Con cebenTi e, onap Kitar-
TapblH TaHBIMaNl AYKeHaepre (oHmaiH/oddaiin)
KOWBIIN, TYCKCH TaOBICTBIH OipIIamMachlH JIyKCHIe
Teneiai. MapKeTHHTIK KajaMaapAblH KapKbIH Y-
TiCiH MOTHMBAIIMSUIBIK JKOHE IICHUXOJIOTHSIBIK KIiTall
JKa3aThlH aBTOpiapiaH Oaiikayra Oomnanbl. CoHpaii
KiTanTap/IblH aBTOPJIAphl XallbIK apachlHIa YU, Ke-
JIK CeKiIi Oaralbl 3aTTap OMHATHIM, KIM aBTOPJIBIH
KITAaOBbIH KOIl KOJIEMJIE caTabl COJI KEHIMIIa3 0oJa-
Il IETEeH CEKUIlI OpeKeTTep Kacam, KyHi OyTiHme
CYpaHbICKa ue 0oubIn oThIp. byn — kitan cayaachiH-
JIaFBI YIIHII ©3€KTi MOCeITe.

KitanTelH TapajbiM CaHBIHBIH apTybl YIIIH OH-
TalIBI 9IicTepAiH Oipi — KiTanKa AeTeH KbI3BIFYIIIbI-
TBIKTHI 051TY. EtimMizie cormaii oiictepai yiperi, 03
KiTanTapblH OTKI3IN XKYPreH agamjapia >KeTepllik.
Mpgicaibl, KOFAMHBIH ©3€KTi MocesellepiH KOo3Faii-
TBIH, DJIEMHIH Y3/iK OecTceiep KiTantapsl Typaibl
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aifratei, marfu_shop, marfu_press onnaiiH qykeHi
MeH OacraxaHachl 0ap, JKypHAITHUCT-Ka3ymsl Map-
¢yra LanusH Ka3ipri TaHIa OKbIPMaH CYPaHBICHI-
Ha caii )XyMbIC icteyne. Here meceHi3, KOHTEHTIICH
camaibl JKYMBIC ICTEUTIH JXYpPHAJIHCT, KiTanTapra
0aifIaHBICTBl KBI3BIK JEPEKTEP, SPTYPIil BHIEOIAp
TYCIipim, KiTall OKYIIBUIAPBIHBIH KBI3BIFYIIBUIBIFBIH
oaryna. Ocbl opaiifa KiTamka KbI3bIFYIIBUTBIKTHI
apTTHIPATHIH OipKaTap d9JicTepre TOKTAIaMbI3.

Cammapu ofici. Byrinri TaHnarel Kitantapsl
JKEeH1T OKyIbIH dici. Ce0ebi, cammapuie KiTanThiH
KbICKaIllla Ma3MYHbI KepiHic Tabasl. Kebine «HOH-
(buKIITHY KaHPBIHIAFHI KiTanTapra xacanaapl. Hon-
(hukmH (DepekTi mpo3a) — DACONESTTIH OTe epeKIIe
JKaHpbl. byHmail miblFapManiap INbIHAWBI OKUFAra
Heri3/1emne i )koHe OHJIa aBTOP/IBIH KHSIIBIHAH KOCHI-
JATBIH CIOKETTEp oTe cupek kezmeceni. Cammapu
onici AKIll-ta 1970-xplapablH asFblHAA aJTFaIl
Konmaneia 6acranel. Pecefimeri «Smart Readingy
onnaita-cepuci, 2015 sxbutbl «ManH, lBaHOB
xoHe DepOepy» OacnackIHBIH HETi31H Kanaymsl Mu-
xann VBaHOBTHIH OacTamachiMeH KypbutraH. 2021
JKBUIIBIH asFBIHJIAFBI AepeKTep OOWMBIHINA OHJIAH-
ceppucre 700-meH actamM camMMapu KiTanTap MeH
ayauokazabanap Oap. OmnmaiiH-cepBucti 400 MBIH
agam KonmaHambel. «Smart Reading» cepsuci ymia
cammapu eHOekTepi ObLIail Ka3buIabl:

- CamMmapu kitanTapblH (GUIONOTHS HEMece
KYPHAIMCTHKA MaMaH/IbIFBIHBIH KOCIOM MamaH/a-
PpBbI JKacaiibl;

- Ot opi Kapaii penakTOPABIH OHICYIHEH OTE/I];

- Erep xitan kanpaii ga Oip camara apHaiFaH
0oJica, eH aJIIBIMEH COJI cajla MAMaHBIHBIH OU-ITIKipi
QIIBIHA/IBI,

- CoiaH KeifiH KOppeKTypa jKacalbli, HHporpa-
(uKa xoHe ayuo jxazdanap KOChUIAIbI.

Conpaii-ak, OyJ1 CEpBHUCTIH aFbUIIIBIH TITIHIACTI
HycKkaymapel 1a 6ap: Essenly, getAbstract, Blinkist
xoHe Storyshots (I'pyzaeB A., 2020) ConbiMeH Ka-
Tap KIiTamnThl KBUIAM OKyFa yhpereTiH bakpimxkan
BykapOaiinein «Kymic kiTaObIH» epekiie aTar oT-
keH jkeH. Kiranra OepinreH nepekrep OOHBbIHILIA
2016 xxputel emimMizzeri xactapabiy 80%-bI KITAITHI
cupek okbIFaH ekeH. Cou cebenTi Je aBTop xKacrap-
IIbI OKYyFa IIaKbIPY MaKCaThIH/A KiTall )Ka3FaH.

Bateic enaepinge «One0u areHT UHCTUTYThI»
JIeTeH TYCiHIK O0ap. One0u areHT — 0acra MeH Ka-
3YUIBIHBIH apachblHJAFbl JeJ1a]l HEMece jKa3yIbl-
HBIH oKimi. JKa3yuiblHbIH KiTaObiH Oacy — o1e0u
areHTTIiH 0ACTHI )KYMBICHL. OIeOU areHT aBTOPIBIH
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eHOETH IIBIFAPBIN, OHBIH CATHUIBIMBIH XKaKCapTy-
MeH aifHanbicanbl. OHBIH 0acTBI MaKcaThl — 0oJa-
1Iarel 0ap aBTOpJIAp/BI i3/1EM TayBII, KiTallTapblH
cary. TaOwIc SKeneTiH aBTOpJApABl TAalKaH COH
3aHJbl TYpJE KelliciMIIapTKa OTBIPBIN, aBTOPFa
TYCETiH TaOBICTBIH OYPHIC OONTYBIH KaJarallai/Ibl.
Kiran caryman tycken TabbicThiH 10-20% OHBIH
enOerinig akpicel Ooubill ecenrteneni. llerenne
o/nedn areHTTIKTep KOciOW Typae YIKEH KaybIM-
acTBIK OOJBIN KYMBIC >kacaifasl. OcChl Kepie
MBIHaJal cypak Tyanel: «Kimmep emeOu areHt
6onma amaxei?». Herisinge onmeOu areHTTEpAiH
OaceIM KemIIIri Oacrma KbI3METKepiepi Hemece
JKa3yIIBUIBIKTA JKOJBI OoMaraH amampaap. Omap
KiTall HIbIFApy MEH 9JcOUET CajachlHbIH KeM-Ke-
TIKTepiH Tyren OineTiH OOJFaHABIKTAH, eMiH-ep-
KiH ©/1e0u areHT 0oJa anajbl )KOHE KaKChl Mmaniga
tabanel (Mman6aesa /1., 2020).

O7ebu areHTTep apKbUTHl TaHBIMaN OOJFaH Ki-
TanTaplblH Heri3ri Meicanbl petinae Ixoan Poy-
muarTiH «lappu IloTTep» JKalbIHIA Ka3FaH Koll-
TOMJBIK IIBIFAPMAJIAPBIH JKAaTKbI3yFa Oonanel. O
KiTan opTypiai Oacnanapaad 06ackuIbll WHIKTHL. B
yaKbITTa OKbIPMaH Ha3apblHAH THIC KaJFaH eMec.
Tanbivan aBTop petinae Ynapoek HypranbMHBIH
«/Jlattarammely KiTaObIH atam eTyre Oomanpl. Ko-
FaM TapariblHaH CYPaHBIC JKOFapbl OYJI IIbIFapMa
OipHemre peT KaiTa OachUTBIN MIBIKTHL. bi3ne ame-
OM areHTTep CHPEK KYMBIC JKaCaUTBIHIABIKTAH, KOII
JKarJaiijia aBTopJjap IIBIFBIHFA YINBIpAI >KaTaibl.
AJFamkel KiTanm Kajnaid caThUIafbl, OKBIPMaHIAp
KaJlall KaObLIIal/Ibl, O MYJIJIEM KajaraiaHOaiibl.
An AKUI, Ynei0putanus CeKuUIIi JaMbIFaH eIaep-
Jie OYHJall >KyMBICTap/blH OapibIFbIH KaJlarajar
OTBIPATHIH apHAWBI KeHcesep 0ap. ATaKThI ayKaTThI
YKa3yIIbIIapIbIH JKeKe MeHemkepiepi ne 6ap. Con
MEHe/DKepiep cyx0aT O0epy, OKbIpMaHIapMeH Ke3-
JIeCy CBIHIBI KYMBICTApIbl YHBIMAACTHIpasl. JKeke
MEHEJDKEp JIeT OTBIPFaHbIMbI3 — d1ebu areHt. Ka-
3aKCTaH/a /10N areHT >KYMBICHIH YKaHJaHIbIPHIIT
xyprer IlbmHFpic MyKanabl, ApMaH OIMEHOETTI
aTayra 0ojajbl. ©O1e0u areHTTepMEH KeliciMIapT-
Ka OTBIPFaH Ke3/ie TaFbl Oip JKaKChl AYHHEHI ecKe-
pyre Oonanel. Erep aBTOp areHTIIEH y3aK JKbUIFa
KelriciMre oTeIpap 0oJica, KeHiH aBTOPIBIH K31 0011-
Maca Jia, oJ1e0u areHT Kitantap/isl KOFaM TanaObiHa
cail kaiita OachIl, TYCKeH TaOBICTBIH Oipa3 Oeirin
yprarbiHa Teneli. COHBIMEH KaTap JKa3yIIbIHBIH
aTbhl OUINEeYyl YIIIH OpTYpJi MHIapajapAbl OTKi3iIl
OTBIPAJIBL.
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KopsIThIHABI

Frumeivu makanansl Tyiiaaen kemne, 2020 KbUTbl
Peceiine etken XXXIII auckyccust ananbiHaa TaHbI-
MaJj OacmayiapabliH OaciisiIaps! 6ac Kockl, «bacma
HapBIFBIHBIH HUPIBIK TpaHCHOpMaHICHl Ke3iHae-
ri Oacra TeXHOJIOTHSATIAphl MEH OM3HEC-MOeIAepi»
TaKbIPBIOBIHIA Ol aiMacThl. TajaKbuiay OapbIChIHIA
Oacrna icingeri uudpiaangblpyFa OalIaHBICTBI KO
nepektep auTeuiasl. COHBIH ITTIHACTI €H HETi3riie-
piniH 0ipi — «Agile» Tocinin Oacna iciHne KonaaHy.
«Agile» Tocini — 4 KYHABUIBIK TIeH 12 IpUHIUNTEH
TYpaTbIH, YIKEH OM3HECTE JKETICTIKKE >KETKI3eTiH
KyHe. OpOip kitanTel Oip *ko00a peTiHae KapacTbl-
PY, dKYMBIC YaKbITBIH KbICKAPTYFa YIIKEH MYMKIHJIIK
Oepemi.

Kazipri yakpITTa akmapaTThl i37ey >kazbamia
emec aybma (opmara aysicyna. CoHapIKTaH Oac-
Tayap/blH eHIMAEPiH col opMara BIHFANIACTHIP-
raH xkeH. Alexa, Siri, Google Assistant CHSKTBI
IUQPIbl KOMEKIIJIep aybl3lla i34ey CYPaHBICHIH
KaHaFaTTaHIBIPBIT OTHIP. Ascendance aTThl KaJIITbl
JaybICIIeH i34ey Kyleci Oacna icingeri undpiany-
JIBIH OYTIHT1 KYHJIET1 ©3€KTi TEHICHITUSCHI JIeyTe He-
ri3 6ap (Gokulnath B., 2024).

Kitan mbirapyna «xaHOaH» >KalloH TOCIUIIH
Kylere eHrizy, Kasipri TaHmarbl dcepi MO, Jo-
JIENJICHTeH 9PEKeTTiH Oipi peTiHae KapacThIpbLia-
nel. COHBIMEH KaTap KiTall IIbIFapy OapbhICHIHIA
«OpeHIMHTKe» YIIKEH MOH Oepy KaxkeT. JlambiFan
eliep MEH JaMyIlbl €JAep apacblHAa alblpMa-
NIBUTBIK, aWTaplIbIKTali €KEHIH JKacklpa alMai-
Mmb13. Meicanbl, AKIII-ta TansiMan kitantap 1-3
MJIH JaHaMeH OachlmaTeiH Oosca, 6i3mepae 200-
250 MbIH JaHaMeH FaHa OachUIalbl J)KOHE daMbl-
FAaH MEMJICKETTEpAE KITalTblH TaHBIMaJABIFBIH
apTTBIPY YIIiH apHalbl mIoynap YWBIMAACTBIPHI,
TaHbIMaJI )Ka3yIllbUIap MEH XKac Kajamrepiep apa-
ChIHJIa OailylaHbIC OpHATY MaKCaTBhIH/IA aKaJ[eMUsI-
Jap Jia albUIFaH.

ApHalibl OKBITY, OpEHINHT, *)aHa MOICIAEPIl
KaJBIITACTBIPY CEKiNMI HMH(QPaKYPBUIBIMIBIK 0Oa-
FeITTap OO0JMaca, Oacma iciHiH namysl exitanai. Ki-
TanTappl MIBIFAPy YIIiH WHHOBAILUSIIBIK, HIEsIIap
Ken OOJIFaH CalbIH, OHBIH JKaHa OaFbITKA KeTepi-
JyiHe jKacalaThlH MYMKiHAiIKTep Ker. Ochl opaiia

OTaH/IBIK ©]1e0U KiTam OacmaiapbIHbIH Ta0BICTHI KO-
OanapbIHa TOKTAIFaH/IbI )KOH CaHAIBIK.

OtanublK o7c0u KiTam Oachlll IIBIFAPYIaFbl
eH TaOBICTHI k00a — YiapOex HyprambiMyibsIHBIH
«Jlataranimely meiFapMacel. «Mugaba» Oacnachel
OipHerre pet 0achlll, OKBIPMAaHHBIH CYPaHBICHIHA K
OoJFaH KiTar.

«Ma3myH1aMa» KOPBIHBIH aynapMa KiTamTapbl
KOIIIITIK apachlHAa TaHbIMAJ. AJIFaIlbIHIA OJIEM-
JIK KiTanm WHIYCTPUSICBIHAAFBI TPEHATEPre MOH
OepreH Oacria Kasipri TaHIa TyHUE KY3iHE TaHBI-
MaJl KiTanTapabl 6achIl MIBIFapy ICIH KOJIFa amyaa.
Aynapma canacel 1a xorapsl. Conaii-ak Oacma ca-
JACBIHIIAFBI MIETENIIK TOXKIPUOCHI OAaThII EHTI3IIL,
OHBI KOCIOM TYPFBIA AaMBITHII KYpPreH OipaeH-0ip
YKBIM.

«Kacbim» Oacria yHiHIH ©HIMAEp] epekie Iu-
3aifHbI, KOIKe YKCaMalThIH OarbIT-OarJapbIMEeH
oenrimi. Kimaccukaiblk KOpKeM TYBIHIBLIAPIBIH
inmiHae eH ken OacwutFaH Kitan — C.MypaTOeKOBTiH
«Kabaiipl aJiMay IIBIFApMack.

Jinu sxoHe oJeOM, TaHBIMIBIK OarbITTa KiTall
OacymeH aitHanbIicaThiH «MarfuShopy» Oacma yifi ne
KOIIIITIKKE €TCHE TaHBIC.

bi3 HapeiKTa €HJIl FaHA TaHBUIBIN Kelle JKaTKaH
Oacnayiapra TOKTJIIBIK. FBUIBIMH 3epTTey Oaphl-
ChIHJA ©7c0U KiTall NIBIFApPYJaFbl jKaHa TEXHOJIO-
THsIIap MEH OipKaTap Macelnenep/i TalIaIbIK.

Oj1e0H KiTall OKY YATTBIH PYXaHH &JIeMiH Oaiibl-
THINT KaHa KOWMAaWIbl, OMJiay epiciH Ja JaMbITaJIbl.
OJeM/Ie KOKHMTBIH YAT» YFBIMBI KanbinTackad. OKbI-
MBICTBHI KOFaMa OIIJIIIK ajFa IIBIFII, OlIIMHIH HO-
TIDKECI KepiHic Tabaapl, FRUIBIM KOFaMFa KBI3MET
ereni. byn typansr XK. Banacaryunabiy «KyTThl 0i-
JK» IMIBIFAPMACHIH/IA XKaH-KAKThI jKa3bUTFaH. bimiM
MEH aKbUIJBIH JKEHICKE JKeTyl opbip agam aHcaraH
eMip/Ii KAMTaMachl3 €TeTiH YMBITIIAYbIMBI3 KEPEK.

3uaTkep yprak ropoueneyain oipaeH-oip TeTiri
— KiTall OKY JaFJbIChIH KaJbIITacThIpy. bi3 Kasip-
JIe KapacThIPHII XYPTeH, KiTanTapAbl SJIEKTPOHABIK
(dopmarka Keripy — HUppIaHABIPYIbIH 0aChl FaHA.
CMapT-0u3HeC — 8JeMJIeri KETeKII eIIepaiH CT-
paTerusutbIK, Kocmapbl. backama aiftkanna, Oacma
ICiHAerl PBOMIOLUIHBIH kaHa Ke3eHl. COHOBIKTaH
OI31iH e TOKTaMai, OChl OAFBITTaFbl KBI3METTEPIl
YKAHFBIPTKAHBIMBI3 KOH.
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MHTEPHET ASYIPIHAEI XXYPHAAUCTIK 3TUKA:
CbIH-TETEYPIHAEP MEH MYMKIHAIKTEP

MHTepHeT A®Yipi  >KYPHAAUCTMKaHbIH KAPKbIHAbl  AaMyblHa  alTapAbIKTal  bIKMaA  eTTi.
KypHaAnCTMKaaaFbl UMMPABIK, TEXHOAOTUSIHbIH ©PKEHAEYI €Ki MaHbl3Abl CaAAQPAbl TybIHAATAAbI:
6ipiHLLiAEH, MIHTEPHET >KaHa MeAMa NMAAT(OPMAAAPABIH, aTan anTKAHAQ, OHAQMH MEAMAHbIH, KYPbIAYbIHA
Heri3 60AbIN, OYA aknapaTtThl i3AeY, OHAEY XXOHE XXbIAAAM TapaAy MpoLeciHe XKOA awThbl. EkiHwiAeH,
>KYPHAAUCT 3TUKAChI MyOAMLMCTIK >KapUSIAQHbIM MEH XKYPHAAUCTEPAiH MiHE3-KYAKbIH PETTENTIH HOpMa
SKMbIHTbIFbl PETIHAE MHTEPHET-)KYPHAAMCTUKA ABYIPIHAE CbiH-TereypiHre tan 60AyAa.

fbIABIMM  MaKaAaHblH, Herisri MakcaTbl — OHAAMH MeAMaAd 3TMKAAbIK, HOPMaHbl CakTayMeH
6afAaHbICTbl ©3EKTi MOCEAEHI TaaAay, >KaAFaH aknapar, dakTiHi GypMaay, AEPEKKO3AIH allbIKTbIfFbl
CbIHAbBI XKYPHAAMCTIK 3TMKa OY3bIAYbIHbIH HETi3ri TYPiH aHbiKTay.

3epTTeyAae Ma3MyHAbIK, TaAAdy, KeNC-CTaaM, CayaAHama CbIHAbl ©AICHAMAAbIK, TOCIA apKblAb
nAarvaT >eHe (akTiHiH 6GypMaraHybl MeH >KaAFaH aKrapaT apKbiAbl MakaAa MEH OHAaH MeAMa
SKAPUSAAAHbBIMHbIH, Ma3MYHbIH 3epTTeyre, TaaAdyFa MyMKIHAIK Bepeai.

3epTTey 6apbiCbiHAQ MHTEPHET TEXHOAOTMSIHBIH, KApPKbIHABI AaMybl MEH OHAQH MeAMaHbIH apTybl
>KarAambliHAQ OaliKaAFaH >XYPHAAMCTIK 3TMKaHbIH, GY3bIAYbl KApacTbiPbIAAbL. TaKbIPbIMNTbIH, ©3EKTiAiri
UM@PABIK, OpPTaHbIH, aKMapaTThl KYPY XXOHe TapaTy TOCIAiH alMTapAblKTai e3repTkeHiHe 6ariAaHbICTbI,
OyA, ©3 Ke3eriHAe >KYPHAAMCTMKAaAafFbl 3TMKAAbIK, HOPMaHblH CaKTaAyblHa acep eTeAi. Makanaaa
hakTirepAiH OypMaraHybl KaHe TeKCepyAiH 60AMaybl, aknapaTTbl MAHWUMYASILMSIAQY CbIHABI KYPHAAMCTIK
STUKaHbIH Heri3ri 6y3bIAybl 3epTTEAAI. DAEYMETTIK MEAMA MEH >KaHAAbIK, aAMacy nAaTopMaAapbiHbiH,
JKYPHAAMUCTIK MaTepUaAAbIH caracblHa X8He ayAMTOPUSHbIH, CEeHiMiHe ocepi TaApaHAbl. 3epTTey
COHbIHAQ UMPABIK, ABYIPAE KOFAaMAbI >KayarKepLUiAiKneH aknapaTTaHAbIPYAbl KaMTamMachl3 eTy YLUiH
OHAANH MEAMAAAFbI STUKAABIK, CTAHAAPTTbI HbIFANTY GOMbIHLLA YCbIHBIC TYXXbIPbIMAAAABI.

MakaaaHbIH, FbIAbIMU-TIPAKTUKAABIK, MaHbI3ABIAbIFbI >KYPHAAMUCTIK KBCIOM CTaHAAPT YLIiH >aHa
CbIH-KQTEPAI aHbIKTayFa KOMeKTeCeTiH UM(PAAHABIPY XKaFAaMbIHAQ XYPHAAUCTIK 3TUKAHbIH ©3repyiHe
6GafAaHbICTbl MOCEAEAEPAT B3EKTEHAIPY KabiAeTiHAE XKaTbIp. 3epTTey XXyPHAAUCTUKAHbIH TEOPUSIAbIK,
6a3acbliH GanbITaAbl, OHAAMH MEAMA XKaFAaMbIHAA STMKAAbIK, HOPMaHbIH KaAali ©3repeTiHiH >keHe oAaH
Bpi aKaAEMUSIABIK, 3EPTTEYAIH KaHLLAABIKTbI ©POUTIHIH KOpCETEeAI.

3epTTeyAiH FbIAbIMW  >KaHAAbIFbl  LIMMPAAHABIPYAbIH >KYPHAAMCTUKAHbBIH, ASCTYPAI  3TUKAABIK,
HOPMacblHa ©CEPIH >KaH-)KaKTbl TaAAAyMeH cunatTaraasbl. Makaaapaa cayaAHama apKblAbl aAbIHFaH
SMMUPUKAABIK, AEPEKTED >KBHE MHTEPHET XarAanblHAAFbl MeAMa ToXipubeAep TaAA@HbIM, >KacaAFaH
KOPbITbIHABIAAPABI HEri3peyre >KeHe 3TWMKaAblK, HOPMaAapAbl 3amaHfa cain Geiimaey 6ovibiHLWIA
YCbIHbICTAP TY>KbIPbIMAQYFA MYMKIHAIK GepA|.

TyHiH ce3aep: KYpPHAaAMCTIK 3TMKa, OHAaMH Meama, BAK, >KypHaAMCTuKA, >KypPHAAMCT
>KayankepLuiAiri, uudpAaHAbIPY.

R.S. Zhasylykbaeva*, A.Sh. Burkitbayeva, K. Kabylgazina
Al-Farabi Kazakh National University, Almaty, Kazakhstan
*e-mail: jak-rimma@mail.ru
Journalistic Ethics in the Age of the Internet:
Challenges and Opportunities

The Internet age has had a significant impact on the rapid development of journalism. The develop-
ment of digital technologies in journalism generates two important consequences: first, the Internet has
become the basis for the creation of new media platforms, especially online media, which has opened
the way to the search, processing and rapid dissemination of information. Secondly, journalistic ethics,
as a set of norms governing the publication and behavior of journalists, is facing challenges in the era of
Online journalism.

The main purpose of this scientific article is to analyze topical issues related to the observance of
ethical standards in online media, as well as to identify the main types of violations of journalistic ethics,
such as the dissemination of false information, distortion of facts and transparency of sources.
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The research uses methods of content analysis, case studies and surveys, which allows you to study
and analyze the content of articles and publications in online media, as well as identify plagiarism, dis-
tortions of facts and false information.

The study examines the changes and manifestations of journalistic ethics in the context of the inten-
sive development of Internet technologies and an increase in the number of online media. The relevance
of the topic is due to the fact that the digital environment has significantly changed the ways of creating
and distributing information, which, in turn, affects the observance of ethical standards in journalism.
The article examines the main violations of journalistic ethics, such as distortion of facts and lack of veri-
fication, as well as manipulation of information. The impact of social media and news sharing platforms
on the quality of journalistic materials and audience trust is analyzed. At the end of the study, recom-
mendations are proposed to strengthen ethical standards in online media to ensure responsible public
awareness in the digital age.

The scientific and practical significance of the article lies in the ability to actualize the issues of
changing journalistic ethics in the context of digitalization, which helps to identify new challenges for
professional standards of journalism. The research enriches the theoretical base of journalism and dem-
onstrates how ethical norms are changing in the context of online media and how further academic
research can develop.

The scientific novelty of the research is characterized by a comprehensive analysis of the impact
of digitalization on the traditional ethical norms of journalism. The article analyzes the empirical data
obtained as a result of the survey and media practices in the context of the Internet, which allows us to
substantiate the conclusions and offer recommendations on adapting ethical standards to modern condi-
tions.

Key words: journalistic ethics, online media, mass media, journalism, journalist’s responsibility, digi-
talization.

P.C. >KakcbiabikbaeBa*, A.LLI. BypkuT6aesa, K. KabbiArasmHa
Kasaxckmit HaumMoHaAbHbI YHUBEPCUTET MMeHM aab-Dapabu, r. Aamatsl, KasaxcraH
*e-mail: jak-rimma@mail.ru
XKypHaAaucTckas aTuka B anoxy UntepHera:

BbI30Bbl U BO3MOXXHOCTH

Jnoxa MHTepHeTa oKa3aAa 3HAUMTEAbHYIO BAMSIHME Ha CTPEMMTEAbHOE Pa3BUTME >KYPHAAMCTU-
K1. PazBuTre LUMMDPOBbLIX TEXHOAOTMI B >KYPHAAMCTMKE MOPOXKAAET ABA BaXKHbIX MOACAEACTBUS: BO-
nepBbiX, VMIHTEPHET CTaA OCHOBOWM AASI CO3AQHUSI HOBbIX MEAMANAAT(OPM, OCOBEHHO OHAANH MeAMa,
UYTO OTKPBIAO MyTb K MOMCKY, 06paboTke U ObICTPOMY pacnpoCTpaHeHuio MHpopmMaumm. Bo-BTopbix,
>KYPHAAMCTCKAs 3TMKA, KaK COBOKYMHOCTb HOPM, PEryAMPYIOLWMX NMyBAMKaLMU 1 MOBEAEHUE SKYPHAAU-
CTOB, CTAaAKMBAETCSl C BbI30BaMM B 3MOXY MHTEPHET-)KYPHAAUTUKMN.

OCHOBHa$! LIeAb AQHHOM Hay4HOWM CTaTbM — aHAAM3 aKTyaAbHbIX BOMPOCOB, CBA3AHHbIX C COOAIOAE-
HMEM 3TUUYECKMX HOPM B OHAAMH MeAMa, @ TakykKe BbISIBAEHME OCHOBHbIX BUAOB HapyLUEHWI >KyPHAANCT-
CKOWM 3TUKM, TakMX KaK pacrnpoCTpaHeHMe AOXKHOM MH(POopMaLMK, UCKaXKeHNS (hakToB M NMPO3PayHOCTb
MCTOYHMKOB.

B nccaepoBaHMM MCMOAB3YIOTCS METOABI KOHTEHT-aHAAM3a, KeMC-CTaAM M ONPOCOB, YTO MO3BOASET
M3YUMTb U MPOAHAAM3UPOBATb COAEPIKAHME CTaTen 1 MNyOAMKALMIA B OHAAMH MEAMA, @ TAaKXKE BbISIBUTb
nAarmar, McKaykeHms akToB U AOXKHblE CBEAEHMSI.

B xoae nccaepOBaHWS pacMOTPEHbI M3MEHEHMS M MPOSIBAEHUS KYPHAAUCTCKOM 3TUKM B YCAOBMSX
MHTEHCMBHOIO Pa3BUTUS MHTEPHET-TEXHOAOTUIA U yBEAEUEHUS UMCAQ OHAAMH MeAMa. AKTYaAbHOCTb
Tembl 00yCAOBEHa TeM, UTO LUMdPOBas CPEAA CYLLECTBEHHO M3MEHMAQ Cocobbl CO3AAHUS U pacnpo-
CTpaHeHusi MHPOPMALLMK, UTO, B CBOIO OUYEPEAb, BAUSIET HA CODAIOAEHME ITUUECKMX HOPM B >KYPHAAM-
CcTuKe. B craTtbe MCCAeAYIOTCS OCHOBHbIE HapyLUeHWS! >KYPHAAMCTCKOM 3TUMKM, TakMe Kak MCKakeHue
(haKTOB M OTCYCTBME MPOBEPKM, a TakxKe MaHUNyAsUmMs MHpopmaumen. AHAAU3MPYETCS BAMSIHWE CO-
LMAAbHbBIX MeAMa M NAATOPM AAS OOMEHA HOBOCTSIMM HA KAueCTBO >KYPHAAMCTCKMX MATEPUMAAOB M
AOBepue ayAnTopun. B KOHUe McCAeApBaHWUS MPEAAAraloTCs PeKOMEHAALMN MO YKPENAEHMIO 3TUYe-
CKMX CTAaHAQPTOB B OHAQMH MeAMa AAs obecrnevueHust OTBETCBEHHOro MH(OPMMPOBaHUS 06LLecTBa B
LUMPPOBYIO 3MOXY.

HayuHo-npakTuueckas 3Ha4MMOCTb CTaTbM 3aKAIOYAETCS B COCOBHOCTM aKTyaAM3MPOBAThL BOMPO-
Cbl UBMEHEHMS >KYPHAAMCTKOM 3TUKM B YCAOBUSX UMppoBM3aLMm, YTO MOMOraeT BbIsIBUTb HOBbIE Bbl30-
Bbl AAS TPOHECCMOHAABHBIX CTAHAAPTOB KYPHAAUCTUKU. MccaepoBaHMe 06OrallaeT TeopeTUUecKyio
6a3y >KyPHAAUCTUKM Y ABMOHCTPUPYET, KakK U3MEHSIOTCS STUUYECKME HOPMbI B YCAOBMSIX OHAQIH MeAMa
M KaK MOTYT pa3BMBaTbCs AAAbHENLLIME aKaAEMUUYECKME NCCAEAOBAHMS.

HayuHas HOBM3HA MCCAEAOBAHMS XapakTepu3yeTCs KOMMAEKCHbIM aHAAM30M BAUSHUS LMGPOBU-
3aUMM Ha TPAAMUMOHHbIE 3TUYECKME HOPMbI XKYPHAAMCTUKKM. B cTaTbe aHaAM3MPYIOTCS aMnMpuyeckme
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AQHHble, MOAYYEHHble B pe3yAbTaTe Ornpoca, U MeAMIHble MPaKTUKM B YCAOBUSX MHTepHeTa, uTo no-
3BoAsieT 060CHOBATh BbIBOAbI M MPEAAOXKUTb PEKOMEHAALMM MO aAanTaLUMM STUYECKMX HOPM K COBpe-

MeHHbIM YCAOBUSAM.

KAtoueBble cAOBa: XXypHAAMCTCKas 3TUKa, OHAalH Meana, CMI, skypHaAncTuKa, OTBETCTBEHHOCTb

>KYPHAANCTA, UndpoBm3aLms.

Kipicnoe

WutepHer noyipi ASCTYpii 3THUKAa HOPMACHIH
KaiiTa Kapay/bl Tauan eTeTiH jKaHa CTaHAapT TeH
CBIP-TETEYPIHAI €HTI3y apKBUIBl JKypHAJTHUCTHKA-
HBIH JaHAmadTeiH TyOerein e3reprri. AKnapat-
Ka JKbIJIJIAaM KOJ KETKi3y JKOHE KeJeN Kapusiay
MYMKIHAITIMEH MaTepuaggap KeH ayIuTOpHsFa
KOJ JKeTiMIi OonFaHbIMEH, OYJ 03 Ke3eTiHAe Kyp-
HAJIHCTIK ToXipuOese carmara, CEHIMIUTIKKE JKOHE
JKayarKepIITlikKKe JeTreH Ko3KapacThIH e3repyiHe
okeneni. Kasipri xypHanucrep KelaemIiKKe yMThI-
NIy YKOHE STHKAIBIK, KAFUJaHbl CaKTay apachIHIIAFbI
TEIe-TCHIKTI CaKTay KaKeTTUIITiHE Tam OOJIaibl.
Byn maMaHJBIK alibIHAAFbl KUBIHIBIKTAD MEH OJI-
KBUTBIKTapFa 9cep eTe/i.

WHTepHET KON XKEeTiMII 131ey Kyienepi apKbl-
Jbl KYPHAIHUCTEPAIH KBI3METIH alTapibIKTai >Ke-
HinzgerTi. On MaMaHJIBIK, KBI3MET] asiChIH/Ia aKimapaT
JKWHAYFa, MaTepHajAbl pelakmusuiapMeH Oericyi-
HE JKOHE OJIapJibl JIe3/Ie OKbIPMaHFa YChIHYFa YOI
amtel (Ishwara, 2014). Anaiina, oceiHIall apTHIK-
IIBUTBIKTEIH KOpiHiCc OepyiHe KapamacTaH, MHTEp-
HET-TEeXHOJIOTHsI CallaChIH/IAFbI e3repic OyKapaibiK
aKmapat KypaJblHbIH alJblHAa TYPFaH MIHJCTTIH
KypaelieHyiHe okenmi. bym, acipece, XKypHaTHCTIK
KOCINTe KaTaH CaKTally bl Tajlall €TeTiH XKypPHAJIUC-
TIK DTHKAFa TiKeJeil KaTbICTHL.

XXI racweIpmarsl aHa MEAUAHBIH Oip Typi pe-
tinze onnaitn BAK akmapaTka KoJ1 )KeTKi3yIiH KOJl-
KETIMIITITiHe OaiIaHBICTHl YIIKEH TaHBIMAJIBIKKA
ne. OHBbIH WHTEpHETTEe OaramiairaH apThIKIIBUIbI-
FBIHBIH apKAChIHJIA ayIUTOPHsI aKIapaTka KallbIK-
TBHIK, TICH YaKBIT MIEKTEYIHCI3 epKiH KOJ KEeTKi3eIi.
CoHbIMEH KaTap, erep OypbIH OachlUTFaH OYKapabIK,
aKrmapar KypajiJlapbIHbIH KaHAIBIKTAPhl erKeH-Ter-
KEHIT TepeH KYPHAIHCTIK 3ePTTEYNIEP/Ii YChIHATHIH
Oonca, Kasipri OHJIaH Meama OeTiHEH KeOiHece
KbICKa (pOpMaTTarbl aKmapar KepiHic Oepemi. by
(akt onnaitn BAK-TeiH nudpibIk noyipae Herisri
aKmapar Ke3i peTinae cypanbicka ue eremi (Lestari,
2018).

Kyn eTkeH caiiblH OHJIaliH MEIUAHBIH CaHbI
apTHIT, AYJAMTOPHSIHBIH CYPaHBICHIH KaHAFaTTaH-
JBIPYBIMEH KaTap, OHJa JKyPHAIMUCTIK 3THKAHBIH
Oy3bUIYHI k11 KepiHic Oepeni. OHbIH iLIiHAE, XKYypP-
HaJUCTEPIIH MiHEe3-KYJIKBIHAH OacTtar, jkapHama

76

MEH JKapHUsITaHFaH JKaHAIBIKKA JEHIHT1 STHKAIBIK
TaJIaNThIH CHIPT KETYIH KapacThIpyFa O0JIaIbl.

OTHKA — )KypHAIUCTIK MiHE3-KYJIKbIH OaKbLIay-
Fa apHaIFaH MOPAJBJAbIK HYCKaynbIK. JKypHamuc-
TIK 3THKA KOJIEKCIH 1CKE achlpy — MaMaHIap/IbIH 3
MiHJIETIH OpBIHAAYJaFbl KOCION KpUTEepHiiiHiH Oipi.
O akmapaT KypajaaapblH OakplIay1aH 0eek, 0imim
Oepy, cayarThl )ka3yra TopOuesey KbI3METiH OpbIH-
narel (Tania, 2018).

DTHKa — KypHATUCTEP KOCIOMIITIHIH MaHBI3IbI
Oeutiri. JTHKa Moceneci MaMaH/AbIK YIIIH A€, XYyp-
HAJIMCTIK OHIMIe Je aca MaHbI3abl. Cebebi, dTHKa-
JIBIK, TaJIanTap apKbUTHl KyPHAIHUCTEP Kocion maea-
JIU3MIH JTaMbBITBIII FaHa KOHMai, COHbIMEH Kartap,
BAK-ThIH KOFaMFa aliTapibIK 9cep eTyiHe MYMKIiH-
nik 6epeni (Lewi, 2014).

JKypHanucTik 3THKaFa KaThICThl OTaH/IBIK 3€pT-
TeyNepi TaiJail OTHIPHIN, Ka3ipri TaHaa aTairaH
cajaJarsl FRUIBIMH CHOCKTIH a3IbIFbIH OaliKayra
Oonaapl. OTaHIBIK aBTOpIAPABIH IimIiHAE cyoeni
eHOek petiHzae 3eprreyir P. JKakchuibikOaeBaHBIH
«Kypnamuer stukacein» (2013) Geminm kepceTyre
0osajibl. 3epTTey KYPHAITUCTIK KbI3MET CallaChIH A~
FBI BJICTI ITIeH O0BEKTUBTUIIKTI Tanaaiabl. byrn cana-
JTaFBl TaFbl Oip MaHBI3IBI 3€PTTEYAIH Oipi — FaIbIM
E.W.[lynuHoBanbiH «OTHKa >KypHanucta» (2012)
OKY KYPaJIbIH/Ia )KYPHAJIUCT YCTaHYbI THIC MOPab-
IIBIK, STUKAJIBIK OaFmap MOCENIeCiH KOTepeli, COH-
Jaii-ak, OyKapaliblK aKiapar KypaJbIHbIH KbI3METIH
PETTEHTIH Heri3ri MiHAETI MEH TOCUIIH KapacThlpa-
nbl. COHFBI JKBUTIApIa MeIua dTHKa OOWBIHINA OH-
JlaiiH Kyperap Kapblk kepai. KasakcTaHHBIH alllbIK
yauBepcuteti (2018) cTyaenTTepre Fana emec, Ko-
ci0M KypHaIHCTEpPre dTHUKA CallaChIHIAFBI OiTIMIH
TEPEHETYIe, OKUFAHbI JKapUsjlay MCH aKIapaTThIK
arpIH/IBI OAacKapyAblH jKaHa TOCUIIH Urepyre Ke-
MEKTECETIH KypcTap cepHschiH o3ipieni. Kypcrap
KYPHAITUCTHKAIAFBl  MOPAJIbABIK-3TUKAJIBIK HOP-
Majapbl aHbIKTaynaH OacTam, STHKAJIBIK Karuaa
OY3BUIFaH KaFJaligarsl Tajgayra JEHiHTI KonTereH
TaKbIPBINITHI KAMTHU/IBL.

Anaiina nudpnsk miargopmanapasH OeiceH-
Il TaMybIHA JKOHE aKmapaT ajJaHbBIHAAFbl HHTEPHET
PECYPCTBIH OCIIT KeJie dKaTKaH aFbIHbIHA OaiijlaHbIC-
Thl otaHAblK BAK alitapneikraii esrepicrepre ue
0omapl. Ocipece, IIaruar, MakeTTiK KypHATUCTHKA,
YKaHAJIBIKTAp/Ibl KJIOH/IAy MOJICHUET] CBIHJIbI MOCe-
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nenep oTkip Oonbim Typ. OCBl @3repicTep Karaa-
WBIH/IA )KYPHAITMCTIK THKA MAcellelepiHe apHaliFaH
FBUIBIMU 3€PTTEYJIEP TOIBIKKAH/IBI )KYPri3iIMereH.

ConppIKTaH, OyJ 3epTTeyAe HHTEPHET I9YipiH-
JIET1 OPBIH aJIFaH JKyPHAIHUCTIK 3THKA OY3BbUTYBIHBIH
KepiHici 3eprrennmi. Makanaga oHNaiH Mmenuana
YKapHsUTaHFaH MaTepHaIIap/ibl STHKAJIBIK TYPFbIAAH
3epTTel, TeKcepy JKy3ere achpbliasl. HoTmkenepi
OHJIAH-)KypHAJMCTUKA TOXIpUOECciHe, >KypHaJHc-
TIK 9THKa asCBIHAAFBI 3epTTEyNepre ©3iHIIK Yiec
KOCaJIbl JIeTI KYTiTyie.

3epTTeyIiH MaKcaThl: OHJIANH Meauaza dTHKa-
JBIK HOpMaJlapAbl caKkTayMeH OaijaHbICThl ©3€K-
Ti Mocenenepai Tamay. Makana jkajaFaH akmapar,
daxrinepai Oypmanay, 1epeKKe3IepAiH allbIKTHIFbI
CBIH/BI KYPHAIUCTIK 3THKa OY3BUIYBIHBIH HETi3Ti
TYpPiH aHBIKTayFa OaFbITTAIFaH.

OneduerTepre Moy

Menua-3THKa  TYXKBIPBIMIAMachkl — FachIpiap
OOlBl allTapIBIKTal Opic ajblll, DJICYMETTIK ©3re-
pICTiH, TEXHOJIOTHSIJIBIK JKETICTIKTIH JXoHE Oacrra-
CO3/IiH JIaMybIH/IaFbl POJIIHIH OCEPIHCH KaJIbIITAC-
Thl. Bacrankpina Gacmaces KypHaJIUCTHKACBIHBIH
STUKAIBIK, CTAaHIAPTHI HETi3iHeH OelipecMu OOJIIbI
(Bermes, 2021). XXypHanuctik 3THKaHbl Koaudu-
KalusIayAblH alFaliKel MaHbI3gbel opekeri XIX
raceipga AKII-ta 6acmace3nin maiiina O0omybIMeH
Tikenel OainaHpIcThl. XX FackIp/ia *KYpHAIUCTH-
KaJa 3THKaJIbIK HOpPMaHbl OCNTiNeyAe YIKeH KyII
JKyMcalIbl. AMEpPUKAaHBIH Ta3eT peIaKTOpIaphl
koraMbl (ASNE) anramikbel stukansik Kogekcri
1923 xputbl KaObuIIAI, OCHTAPAITHIK, SIIICTTIIIK
JKOHE TIBIHJBIKKA JIETeH aJlaj/IbIK MPUHIIUIITEPIHE
Oaca Hazap aymapasl. by xe3eH 3epTTey KypHa-
JUCTUKACHIHBIH Maiaa OONXybIMEH epeKIIeNeH ],
OoHJa YOTeprelT sKaHXalbl CUSAKTBI MAHbI3/Ibl KaF-
Jannap chi0aiinac sKeMKOPJIbIK TIeH OUITIKTIH ecel
Oepyzeri KarejepiH auly YIIiH 3TUKaJIbIK HOpMaHbI
CakTayJIbIH MaHBI3ABUIBIFBI KepceTinai (Kovach &
Rosenstiel, 2014).

JKahauneik neHreifize oprypii Oacmace3 Ke-
HEeCl MEH peTTeymi OpraHfapiblH KYPBUIYBI XKYyp-
HAJIMCTUKAAaFbl ATUKAaHBIH MAaHBI3IBUIBIFBIH O/IaH
opi ynFalTThl. 1966 XbBUIBI KYpbUIFaH YHAICTaH-
HbIH bacmaces keHeci sxoHe 2014 KbUTBI KYpBUIFaH
Y npIOpUTaHUSHBIH TOYesCi3 Oacrace3 CraHiapT-
tapbl YibIMBI (IPSO) XKypHaIMCTIK TYTACTBIKTBIH
JKOFapbl CTaHAApPTTapblH CaKTayFa OaFbITTaJIFaH
KYII-JKirepIiH MbIcaibl 001abl. By yiibIM 3THKaHBI
Oy3ynarbl MOCeJNIeH] HICHIy/Ie KOHE MEIna HUHAYCT-
pUsIaFBI ecelt Oepy/Ii KaMTaMachl3 eTy/Ie YIKEH ol
atkapabel (Ward, 2008).

Hudprneik Meauna naiiga OonFaHFa JeiiH akma-
paT HeTi3iHeH 0acia, paano KoHe Telequaap apKbl-
7Bl TapaThulabel. Bynm moctypni memua dopmanapsl
JONIIKKe, (QaKTijepai TeKcepyre *KOHE pelaKiHs-
TBIK, OakbUIayFa OachIMIBIK OepeTiH OenrilieHreH
HOpMa MEH CTaHAapT HICHOEPIHJEC XKYMBIC iCTeIi
(Karadimitriou, 2022). The New York Times >xoHe
The Washington Post cuskrel Oenmennmi razerrep
CallaHbIH CTaHAAPTHIH OeNriliell OTBIPBIN, MYKHST
PEMOPTAXIBIK JKYMBIC TEH PEAaKUUSUIBIK TyTac-
TBIKTBIH YJITICI PEeTiHAe KbI3MET eTTi. TeleBu3us-
JIBIK KYPHAIUCTHKA J]a KaTaH CTaHAapTThl YCTaH bl
xoHe BBC, CBS sxone NBC cuskTsl ipi keminep
CEHIMII pPeNaKIMsUIBIK cascaTThl Koimaabl. 1949
xbuTHaH 1987 KblTFa JeHiH dKYMBIC icTereH AMepH-
ka Kypama LlltaTbiHaarsl OQiETTIAIK JOKTPHUHACH
xabap TapaTylbUIapAaH KOFaMJIBIK MaHBI3BI Oap
JlayJbl MOCEJIeHI 9MIJCTTI TYpHe YCHIHYIbI Tajar
eTTI.

Menna STUKaHBIH TapUXW KOHTEKCTI JKypHa-
JUCTUKAJIAFbI JOJIIIK, DJICTTIIIK MIHJCTIH OPbIH-
JanyblH KamTamachl3 eTeldi. Meama 3THKa 3BO-
JIONHSCH Oacmace3diH CeHiIMi MEH TYTAaCTBIFBIH
caKTayAarbl OChl IPUHIMIITEP/IiH HET13ri peiH ai-
KBbIHIAUIbL.

Hudpribik moyip skanraH akmapaTTblH eCyiMeH
OYpBIH-COH/IBI OOJIMaFraH KHMBIHIBIK TYFBI3BII, aK-
napaTThl TapaTy TOCUTIH Oipmama esrepTti. MHTEp-
HETTIH KBUIIAMIBIFBI MEH KOJI JKETIMIUTITI YKaJraH
aKIapaTThIH FaJaMIbIK ayJqUTOPHSIFa Te3 Tapalybl-
Ha sxon amtel (Lazer, 2018). ©neymertik Meana
miaTdopMaap diaeMaeTi MIJUTHOHIAFaH aJIaMHBIH
YKaHAIBIKTapbl TYTHIHYBIHBIH HETI3r1 apHachl pe-
TiH/E KbI3MET €TETiH 3aMaHayd aKnapaTThIK ajlaH-
HBIH KIUITiHE alfHaIAbl. AJaiiga oJapAblH JKaJIFaH
aKmapar TapaTyJarbl pejii eleysl 3THKAJbIK Ta-
JIaNTBIH CaKTaTyblH KAMTaMachl3 €TyJle KayKapchl3
oomeim oTHIp. Facebook, Twitter »xone YouTube
CHSIKTBI IIaTopMaliap OKbIpMaH Ha3apblH TapTy
VIIiH JKaJlFaH aKIapaTThlH TapajlyblHa MYMKIiH-
nik 6epyne (Anduiza, 2010). CoHABIKTaH OHJANH
MeIMaIaFbl JKayarkepIIliK TeH peTTey TallamnTa-
PBI Kazipri *KypHaJIHCTHKaHbIH OacThl MOceleciHe
aifHanapl. bynm MocerneHi ey TEeXHOJOTHSIIBIK
WHHOBAIMSIIAPbI, Ma3MYHABl MOJEPALUSIIAYIbIH
CEeHIM/I1 casicaTblH XOHE ayJUTOPHUS apacblHIa Me-
Jia cayaTThUIBIKTBI aPTTHIPY/IbI KAMTHTHIH SPTYPIIi
TOCUIJII Tanam eTei.

Ocpl TycTta 013 KayFaH aknapaTThIH Tapaybl-
MEH KypeckeH mrerenmiH BAK-meH MbIcaimapbiH
YCBIHJIBIK,.

The New York Times o3iHiH )KypHAIUCTIK TO-
xKipuOecinae GaxTinepii TeKcepyaiH CeHIM/II SiCiH
enrizai. Pepakiust 2020 sxputbt AKII-Tars mpes3u-
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JCHTTIK caiylay Ke3iHAe amblK IepeKKe3aeperi
(hakTinepi Tekcepy OpeKeTi JKallFaH aKIapaTThl TE3
apaja »KOKKa IIbIFapyAa MICHIyIIi Peyl aTKapbl.
Times oCbl yCTaHBIM apKbUIBl OaChUTBIMFA JIETCH
CEHIM/II HBIFAUTHIN FaHa KOWMaM, cailylayJplH Ma-
HBI3/Ibl KE3EHIH/IEC OKbIPMaHAapFa CEHIMJII aKmapar
tapaTThl (Bateman and Jackson, 2024).

MaHpI3/Ibl  OKUFalapFa KaThICTBI JKallFaH aK-
napaTTeiH anaeiH any ymin BBC «Reality Check»
¢dyHKUMSACHH icke KocThl. JKyHeni Typlae TeK ILibl-
Haiiel aknapat Oepy apkeutel BBC e3iniH Oefita-
panThIK TeH ASJIIK OeJeNliH COTTI caKTam KaJijbl.
BBC «Reality Check» QyHKIMACH apKbUIbl ayau-
TOpHSIFA JKAJIFAaH aKMapaTThIH KeINTiriHe Kapamac-
TaH HaKThl JKOHE JIOJIEJJICHTeH JepeKTep/Ii YChIHA
anget (BBC, 2019).

KypHanucTik OSTHKaHBIH HETi3IH KYpaWThIH
OipHellle MPUHIMIT Meauara JACreH CEHIMIUTIKTI
caKTayJblH 0acThl Kypajbl pETiH/IE KapacThIpblia-
IBI. ONeMIIK Kaciom xypHamuctep Korambl (SPJ)
STHKANBIK KOJAeKCiHae: «DakTinepi, IepeKKe3-
JepAl MYKHUST TEKCepy KOHE KaTeleplli YaKThLIbI
TY3€Ty» CBIHJbl TaJANTAPJbl YCBIHAABL. AJ Kyp-
HanmctepaeH kypanran [PSO (Teyenciz 6acnaces
CTaHJAPTTApbl YVHBIMBI) TaJamnTapblHAa KOFaMIIbIK
aKmapaTt KYKbIFBI MEH aJiaMJIap/blH KeKe oMip Ky-
KBIFBI apAChIH/IaFbl TEIS-TEHIIKTI CaKTay Tajar eTi-
aeni. byn npuHmmnTep Gipiecin KypHAIUCTHKAHBIH
KOFaMHBIH CCHIMJI JKOHE JTHKAJIBIK Tiperi OO b
KanybliH KamTtamachiz ereni (Ibbi, 2016). KP xyp-
HAJIMCIHIH ATHKAIBIK Kojaekci (2012) aranraH HOp-
MaJiapIbl TOJBIK HETIi3/IeI, OFaH «00CEKEeIeCTIK TeH
BIHTBIMAKTACTBIKY TaJIAITaPbIH KOCAJIBL.

3epTTey MaTepHuaJAapbI MeH JaicTepi

3epTTeyaiH MaTepUalAbIK HEri3l HMHTEpHET
JOYyIpiHeT] )KYPHAIHUCTIK ATHKAIaFbl ©3TepiCTi Taj-
JlayFa MYMKIHAIK OepeTiH Oacria >koHe oHJaitH Oa-
CBUIBIM JKapHsUTaHBIMIAPBIH KOCa ajJFaH/Ia, OHJIAlH
MEJIMA/IaFbl OPTYPIII aKIapaTThIK, HBICAH]IBI KAMThI-
Ibl. IpikTeMe >KypHaTMCTUKAHBIH TYPJIi >KaHDPbIH,
COHBIH IIIIiHJIE, aKMAPaTThIK, 3ePTTEY JKOHE Tajuay,
capanrtama MaTepuaiap/ibl KaMThIbL. byl 3epTTey
OHJIAiH KEeHICTIKTE KaHJail TaKbIPbII MEH TOCUIIIH
©3CKTi OOJIATHIHBIH JXOHE OJIapJIblH OypMalaHybIHA
Kayaii oJ OepileTiHiH aHBIKTayFa MYMKIHIIK Oe-
peni.

3epTTeyiH S/iCHaMANbBIK HEri3i TallJJaHaThIH
TaKBIPBINKA MKAH-)KAKThl KO3KApacThl KaMTaMachl3
€TeTiH OipHele SAICTI KolaHyFa Heri3aenreH. Ex
QJJIBIMEH, JKapHsUIaHBIMIAP IbIH MAa3MYHBIH Carajbl
JKOHE CaHJIBIK 3epPTTEY/I )KY3ere achlpyFa apHaJIFaH
KOHTEHT-TaJIIay KOJAaHbUIABL. Bys omic Ma3MyH-
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HBIH OpTYpPJIl AacCHeKTiCiH aHBIKTayFa, KyHeieyre
OarprTTanFad. O 9TUKAJBIK, OY3BUTYIBIH OPBIH ATy
JKUUIINH OaFajayFa FaHa eMec, OJIApJbIH OHJIAMH
KEHICTIKTEe KaHIail KOHTEKCTe KopiHic OepeTiHiH
Tamgayra MYMKIiHZIIK Oepe/ti.

Ma3sMyHIBl Tanjay OSTHUKANBIK MOceleIepaiH
Meanaaa Kajlail TYKbIPhIMIAIATHIHBIH JKOHE OJIap-
ITBTH KOFaMJIBIK TTiKip MEH MiHE3-KYJIBIKIICH KaHaai
OaiiaHbIChl Oap eKeHI TepeHIPeK TYCIHyTe bIKIaj-
nacaibl. MaHBI3IBICL, MYHIAM Tallay Op TYpJIi Ka-
pHSUTAaHBIMIIAP/IBl KAMTHJIBI JKaHAIBIKTAp MaKalia-
JIapbIHAaH OJIOTTap MEH BJICYMETTIK MeJuara JeHiH,
OyJ1 XKaraiJIbIH TOJBIK, OCHHECIH jKacayFa BIKIAl
eTel.

CoHBIMEH KaTap, 3epTTey KapHsulaHbIMIAp
KOHTEKCTIHJIET1 ATHKAIIBIK OY3bUTyFa KATBICTHI HE-
Ti3ri TakbIPHINTH aHBIKTAay/Aa Keic-CTaan dici
apKpUIBI XKYpriziungi. byn axic aynuropus MeH aB-
TOpJap/blH OHJIAIH Ma3MYHJIaFbl 3TUKAFa KaThICTHI
KaObUTIAYbIH TEPEeHIpeK 3epTTeyre, KaHmai na Oip
OY3bUTYZBIH OpBIH alyblH aHBIKTayFa apHaJIFaH.
Ketfic-ctanu oaici muiaruat xoHe GaxTini Oypmanay,
JKaJlFaH akKMaparThl aHBIKTAy apKbUIBI Makajaiap
MEH OHJIaliH MEJMa JKapusUIaHbIMAAPBIHBIH Ma3My-
HBIH 3epTTEYyTe JKOHE Tangayra MYMKIHAIK Oepei.

3epTTeyae KoNIaHbIIFaH TaFsl Oip 9ic — cayal-
Hama. OJ pecrioHICHTTEP/IiH Melna ITHKa MOCceeci
OoifbpIHIIA TIIKIpI MEH ToxipuOeci Typaibl JepeKTi
KHUHAY Kypanbl Oosipl. CayamHaMa MakcaTThl ay-
JUTOPHUSTHBIH OPTYPIIITiH €CKepe OTHIPBII 931pIICH/I.
Byn penpeseHTaTHBTI AepeKkTephi >KWHAyFa >KOHE
KaFIalIbl OpTYPAl TYpFhIIAH Oaranayra MYMKiH-
nik Oepnai. Axmap sxuHay 2024 KbUTBI KYy3ere achl-
peuiael. Cayannama KazakcTanaarsl OHIailH Mmeaua
KYPHAIUCTEPIHIH apacblHIa aHOHUM/II TYpPJe KYp-
rizinni. CayanHamara KaThICKaH PECIOHACHTTED
canbl — 100. OnblH 44-1 — MEMJIEKETTIK Meana, 56-
CBI — JKeKe Meauaza Kei3MeT ereji. JKypHamucrep-
JIiH BIHTBIMAKTACTBIFBIH apTTBIPY YIIiH 0i3 cayai-
HaMaHbl aHOHMMJII €KCHIH JKOHE HOTHXKEIEP/li TeK
FBUIBIMHA MaKcaTTa FaHa Iai1a]aHaThIHBIMBbI3/IbI
KETKI3IK. DMIUPHUKAIIBIK 3ePTTEY/IC )KUHAKTAIFaH
JIepeKTep MaKalaaa KecTe TYPiHAC YChIHBUIIBI.

3epTTey aschIHAA NEPeKTepAl KWHAY VIIiH Oa-
KblJIay MEH KyKaTTaMa ojiicTepi KoyiaaHbui bl XKu-
HaJIFaH JEPEKTEP CTATHCTUKAIBIK dIIiCTepi Koaa-
Ha OTBIPBII TAJJIAH]IBL.

Hatu:xesiep MeH TaiKbLIayJIap

2024 KbUIZBIH COHFBI JIEPEKTEpi OOMbIHIIA
Kazakcranga 5885 BAK ecenke KoHbUIFaH, OHBIH,
imiage 1245 — uarepuet BAK (KP Monaenuer sxoHe
aknapar MUHHCTPIIri, 2024). 2024 KbUIIBIH KbIP-
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Ky#exk aitbrana KP «baiinansic Typansny 3aHbH 0y3-
FaHbl yIIiH 2716 nHTEpHET-pecycTapTapra IeKTey
KoHbUTFaH. byn oHnaitH menuanbie 11 Typii Oy3y-
napna >xon OepreHiMeH cumatTaiagsl. OnapablH

IiHAe, TEPPOPU3M, IKCTPEMHU3M, €CIPTKI Typajbl
aKmapar TapaTKaH, KaTBITe3[IK MEeH 30pPJbIK-30M-
OBUIBIKTHI HACKXATTaFaH aKIapaTThIK MopTaiiap 1a
ke3neceni (1-cyper).

Amsxrex [N, 1020

Kap:KEI THPAITHMAc BIH KapHaMatap | 3

Kareires3mik. 30PIBIK-30MOBUIBIKTEL HACHXATTAD | 8

"Otipte Guzreci Typatsl” 3anseiy 6vzeutys (NG 1035

EcipTki. amkaroms, Temexi enivaepin Tapary [ 90

TTopHorpadHs

Teppopmsy. axkcTpemmsy | 27
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Eckepry: aBTOp KypacThIpFaH
1-cypet — OnnaitH Meqranarsl Oy3bUTyIap TYpPi

I-cyperreri 3aHcwizabikTap KP  XKypnamuct
3TUKACBIHBIH OY3bLTyJIapblHA TOJBIK COHKEC KeJei.
HakTeipak aliTkaHma KOJAEKCTIH Oec TaaaObIHBIH OY-
3BUTYbI KOPiHE/i:

1. Kocibu xapbi3. XKypHamucrep Koramaa Ty-
PaKTBUIBIK ITCH KEJTICIM/Ii caKTait OTBIPHII, CO3 KOHE
aknapat O0CTaHJBIFbI YIIIH OPEKET eTyi KepeK. AK-
NapaTThIH AYPBICTBIFBI YIIIH JKypHAIUCT 9pOip Xa-
Oapriama JOJENACHTeH JIepPeKTepre Heri3uenyi Ke-
peK exeHiH Oaca Ha3apra aybl KaXKeT.

2. OreyMeTTIK jkayamkepuriiik. MyHzma xyp-
HAJIUCTEP KOFAMHBIH MOPAJbBJIBIK JKOHE ITHUKAIBIK
HOPMaHBI CaKTayJla MaHbI3/Ibl POJT ATKAPATHIHABIFbI-
Ha Ha3zap ayzaapaisl. byl TekcepiimereH akmnaparTsl
TapaTylaH 0ac TapTyabl KAMTHIBI, dcipece Kasipri
3aMaHFbl aKMapaTThIK aFbIHAAD KaFAalbIHAA YIKEH
MaHpI3Fa He.

3. Amangpik XKOHE IypBIC eMec ToXKipuoOenep.
Konekc xypHanucTepai Ke3 KeNreH CBIPTKBI KbI-
CBIMJIBI KaObUIIaMal, aJaiiblK TeH ToYeJCi3IiKKe
nrakpIpajpl. By skypHaAIUCTIK KOFaAMJIACTBIKKA Ce-
HIM apTyFa Heri3 jKacaupl.

4. Cen”iMaiinik meH 00beKTUBTUIIK. OOBEKTHB-
TUTIK TIEH TETe-TeHIIK MAaHBI3IbI MPUHIIAT PETIHIIEC
Oaranananpl. JKypHanucTep akmaparThl >Kapusiia-
Mac OypbIH OPTYPIi Ke31ep MeH (dakTiiepai Tekce-
pyi Kepek, OyJ TONBIKKAHABI KOHE ajiall aKmapart-
TBIK, KOHTEKCT KYpPYyFa BIKIIAJI eTe/Ii.

5. Jlepekke3aep koHe KymusulbUIbIK. JKypHa-
JUCTEp O3 aKmapar apHachIH KOpFaill Oilyl Kepek,

COHbIMEH Oipre KOFamJIbIK MYZAJENEp YIIiH aK-
MapaTThlH AalIbIKTHIK KAKETTUITiH Oaramail Oimy
kepek. by ke3aepai Kopray MEH KOFaMJIBIK MY/I-
JICJIep apachIH/IaFbl TEIe-TCHIIKTI CaKTay KaXKeTTi-
JIT1H aNKBIHIANIEL.

Byn koaexc OykapalblK akmapaT Kypajaaapbl-
HBIH KOFaM/Ibl OOBEKTHUBTI aKIapaTieH KamTama-
CBI3 €TYJIeT1 MaHbBI3/IbI POIli MEH MUCCHUSCHIH Oaca
kopcereni. COHBIMEH KaTap, >KalblagaM3aTThIK
KYHJIBUIBIKTap MEH MOPAJIbIBIK-3THKAJBIK YJITi-
nepni Oemin Oarampmaiasl. XKypramuctep Kazak-
ctaH Pecmmy0ImKkachIHBIH SIS KOJEKCiH KaOblaai
OTBIPBII, ©3JICPiHIH KOCIOM KBI3METIHIH KarujaT-
Tapbl MEH HOPMAaJIapbIH KATBINTacThIpaabl. Komekce
03iH-031 TopOWeney MEH MOPAJBIBIK Oarmapiay
KYpaJIbl PeTiHe KBI3MET eTe/li, )KypHAINCTEP MEH
BAK-ka nereH ceHiM MeH KYpMeTTi YCTeMei-
ni. On 2IIeyMETTIK KayanmKepIIuTiK, agaablK MeH
CEHIMJLIIK, KeKe oMip MEH 3UATKEPJIiK MEHIIIKTI
KYpPMETTey K9HE >KYpPHAIUCTEPAl KOPFay CBHIHJIBI
MaHBI3ABl ACTEKTUIEp I KaMTHABL. Komeke aTmka-
JIBIK, HOPMaHbl aHbIKTAall FaHa KOWMail, COHbIMEH
Oipre >KypHaJHMCTIH 3 OpEeKeTi YIIIH jKayamkep-
IIiJTiK, OHBIH IMIHAC aKIapaTThIH AYPHICTHIFEI MEH
azaMaTTapAblH KYKBIFBIH CaKTay jKayanKepLIiIirin
KepceTeni. Anaiia OyJ KOJEKC OHJAH Meauara
KATBICTBI HAKTHI TAJIANThl KAMThIMai1bl. UHTEpHET
JIoyipiHEe HEri3JIeJTreH HaKThl TajalThlH 00JIMaybI
undpraHabIpy JKOHE KOMMYHHKAIUSHBIH IKaHa
HBICAHBI JKaFIalbIHAa O3EKTIIIKKE He OOJIFaH dDTH-
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KaJlbIK HOpMaHbl YHEMI TalKbUIay MEH JKaHapTy
KaXXETTUIITIH KOpCeTeTi.

JXKorapelga KepceTiireH dTHKAIBIK, Oy3buTyIap
KYpPHAINCTHKA MEH OyKapajblK KOMMYHHUKAIHS,
OHBIH IITIH/E OHJIAH MeTHa CaTachIHIa MOPAJThIBIK,
OJIENTIH MaHBI3BUIBIFBIH KopceTeni. COHIBIKTaH
013 OHJIaliH MeMa CaNachIHBIH KbI3METKEPi apachIH-
Jla 3TUKAJIbIK TaJanTapra OaiaHbICTHl cayaaHaMa
xyprizaik. CayamHaMaHBIH aiFalikel cyparsl KP
KYPHAIMCIHIH 3THKa KOAEKCiHEH XaOapaapibIFbIH
aHbIKTayra OarbITTanisl. Pecnonnentrepuin 48%-
bl KOZIGKCIICH TaHBIC 91 OHbI KYPMETTEUTIH», 19%-
bl XabapJap eKeHiH, anaija keKe TaHbICIIaFaHbIH,
33%-bl TaHBIC €MeC EKEHIiH JXKeTKi3ai. 1-kecreneH
013 cayanHamara KaThIKaH JKypHaJIUCTEP/IiH ATHKa-
JIBIK, KOJIEKCTEH XabapIapibIFbl Typasibl jKayarTa-
PBIH KOpe alaMbl3:

1-kecte — KazakcTaHIbIK OHJIAIH Meaua >KypHaIUCTEpPiHIH
ITHKAJIBIK KOIEKCTEH Xabapaap 00Iybl

DTHKAIBIK, KOJCKCTSH Xabap/IapiIbIFel Canbl %
TonbIK TaHbIC, OPi CAKTANIBI 48 48
Imrinapa tanbic HeMece Xabapbl 6ap 19 19
Myizem TaHbIC emec 33 33

EckepTy: aBTOp KYpacTbIpFaH

CayayiHamara KaThICKAaH JKyPHAJIMCTEPIIH JKap-
TBICHI FaHA 3TUKAJIBIK, KOJIEKCTEH Xabap/ap opi OHbI
KbI3MET OapbICHIH/IA CAKTaNIbI.

KypHanucTik KBI3METTETi ATHKAIBIK OY3bLTY-
JIapJibl AHBIKTAYJAaFbl KUBIHABIKTAD JKYPHAIUCTIH
ATHKA HOPMAChIH TYPBIC OLIMEYiHEeH /e aliKbIH[a-
nazel. JXKypHanmuctep koOiHece )kacalFaH OJIKBUIBIK-
TapJbl TYCIHOCH I HeMece oJiaplibl Kell jKarjaija
«IIyphIC» Jlen caHaipl. IHTEpHET JKypHAIHCTHKA
TMOYIpIHACTI KYPHATUCTEPIIH MIiHE3-KYIKBIHIAFBI
ATUKAJIBIK OY3bUTyJIapFa MbIHAJIAP KATAIbI:

[lakeTTik KypHaIMCTUKAa — OYJI OKWFa HEMece
TAKBIPBIT Typabl akapaT «ITaKeTKe» OipiKTipiireH
QJIJIBIH ajia JalbIHIaIFaH MaTepuaiiap GopMarbiH-
na OepiieTiH KypHAJIUCTHKAIAFbl XKaHa Tocil. by-
FaH OJETTe Makajamap, OeiHenep, mHPoOrpadumka
JKOHE OKBIPMaHFa HEMeCce KOpepMEHIe OKHFa Typa-
JIBI TOJIBIK, TYCIHIK alyFa MYMKIiHJIK OepeTiH Oacka
MYJIBTUMEIUSIIBIK, 3JIEMEHTTI KaMTuabl. [lakeTTik
KYPHAIMCTUKAAA SKYPHAJIUCTEP TOITHIK KbI3MET
eteni. Ocel Typre OaitnanbIcTh! [>koHaTan Matycui
neH Jlxepansa-Mapk bpun «llakeTTix *xypHamuc-
TUKAJIaFbl 3aHCHI3/IBIK CAJJIapbl» aTThl 3ePTTCYIHIC
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MAKETTIK JKYPHAIUCTUKAHBIH TOMEH/ICTICH aHbBIK-
TamallapblH YChIH/IBL:

«[TakeTTiK KypHAINCTHKA — OYJI YJIKEH Xyp-
HAJIMCTIK TONTApbIH Oip OKWUFaHBI JKapusulay YIIiH
OipJrecitt )KYMBIC iICTEHTIH KeH TapaJiFaH MeIna To-
xipubeci. byn cananbiH kui KepiHic TaOybIH K-
Ty KaxeT». ABTOPJApJbIH aWTYBIHINA, MAKETTiK
KYPHAINCTUKAHBIH KEM JICTCHJIC JKETI caljaphl
00JTybl MYMKIH: KaJIKay KYPHAJIUCTHKA; KOFaMFa
acep ery (OKbIpMaHAap MEH KOPEepMEHJEp); JKeKe
eMip/iH OY3BUTYBI; JKaHAIBIKTAD TOYEICI3IITiHIH
OY3bUIYBI; XKaHAJIBIKTApFa CEHIMIUTIKTIH YKOFaIybl;
JKaJIFaH aKnapaTTapiblH KeOeri; SKOHOMUKAJBIK
THIMCI3MIK. JKaHaIBIKTapIbl KIOHAAY MOICHUETI.
MyHza okuFanap HeMece TaKbIPhINTap Typaibl aK-
napar apTypiii OyKapalblK Kypajaap/a Karran Ke-
mripisesni, kKeoiHece MEHIMAIIIBI ©3TepiCTepMEH He-
Mece TYMTHYCKa Ma3MYH/IbI KOCTIal KapHsIaHaIbl.

JKananbikTapnel KJIOHIAy MdjaeHUeTi. MyHzaa
OKWFa HEMece TaKbIPBIN Typajbl akimapar opTypii
OyKapasbIK Kypajaap/aa skammai Kelipinesi, keoi-
HEce MUHMMAIIbl ©3repiCTEPMEH HeMece TYITHYCKa
Ma3MyH/JIbl KOCHai >kapusiiaHajibl. byn mpecc-pe-
U3l Kaita Oachll WIbIFapy, Oiphei Jepexkesi
naijanany HeMece TinTi 0acKka calTTaH MaKaJlaHbI
KeIripy TypiHAe KepiHic Tabaapl. JKaHaIbIKTap bl
KIIOH/Iay MOJICHUETI KYPHAIHUCT KapHsJIalThIH Ka-
HAJBIKTapFa FaHa eMec, KaHAJBIKTHI Kacay Ke3iH-
Jleri MiHe3-KYJIKBIHA Ja KaTHICTHI.

Kanansikrap arperaropsl. KaHanblKTap arpe-
ratopbiH Oesrini Oip caifTTa ciaTeme peTiHAe YChI-
HBUIFAH OPTYPJl KO3JCH AJNbIHFAH KAHAIBIKTAp
JKHHAFbl peTiHxe TyciHmipyre Oonaabl. Byn xyp-
HAJIMCTUKA CANACHIHJIA TUTATMATThIH OPBIH allyblHA,
ABTOPJIBIK KYKBIKTBIH OY3bLUTYbIHA OKEJIC/I.

DOTUKAIBIK OY3bUTYJapIIbIH JKOFaphlla aTaiFaH
TypJsiepi OoibIHIIA cayaTHaMaHbIH EKiHII CYPaFbl
KOWBLIIBI. HoTmkeci 2-kectene OepiireH.

2-kecte — OHIAWH MeMaIaFbl STHKAIBIK OY3bLTyIap KepiHic

OTHKANBIK OYy3BLTyNAp TYpIepi Canbl %
[MakeTTiK )KypHaIUCTHKA 17 17
JKaHanpIKTapabl KIOHAAY MOICHHETI 73 73
JKananbIKTap arperatopsl 55 55

Eckepty: aBTOp KYpacTbIpran

ATBIHFaH HOTHIKE/ICH KOPIN OTHIPFAHBIMBI3/IAMH,
cayaJlHaMara KaThICKaH PECIOHICHTTIH 0achiM 06-
JIT1 OHJIAMH MeJna/ia KJIOH/Iay MOJICHHUETI KUl Ke3-
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neceTiHin mManmiMaeni. byn Oenrini O6ip Mekemenep
JKIOEpeTeH Tpecc-pelu3aepai e3repicci3 Kapus-
JIANTBIHABIFEIHAH KOpiHeAl. OHbIH HAKThl MbICAJIBI
perinae «AcTaHazna €Ki azaMaT €CIpTKIMEH ycTaj-
eIy TakpIpeiObHAa inform.kz (https://kaz.inform.
kz/news/astanada-ek-azamat-esrtkmen-ustaldi-
30c957/) xone elordainfo.kz (https://elordainfo.kz/
elorda-janalyktary/astanaly-landy-tar-eki-azamatty-
esirtkimen-stady) Meana KEHICTIKTEPIHJIETT KIJIOH-
JAIFAaH  aKmapaTThl KenTipyre Oonaabl. JTHKa-
JBIK, OY3BUTYJIApABIH EeKIHII KWl Ke3[eCeTiH Typi
— JKaHANBIKTap arperatopbl. Meicaibl, astana.tv
(https://astanatv.kz/kz/news/129983/) TeneapHacsl
massaget.kz moprasnsiHa cinteme kacarn, MaTepuat
YCBIHAIBI.

OTHKAIBIK CTAaHAAPT TEH KOJEKCTEepre Coikec
JKYpPHAIIUCT STUKAJIBIK, JKOHE KOCiOM MPUHIUNTEPi
OacuIbUIBIKKA ajlyFa MiHIeTTi. Ka3akcTaH ChIH/bI
JIEMOKPATHUSITBIK, KOFamM/1a OyKapasbIK akmapar Ky-
panmapsl €pKiH, TOyeNCi3 JKoHe opTyp:i MmiKipiaepre
amIbIK 00ybl Kepek. JKypHanucT 63 >KYMBICHI YIIIiH
KOFaM allJIbIH/Ia, COHJ/Iali-aK, 3aH JKOHE Meaua YHbI-
MBI anjpiHaa xkayantel. OChl TycTa Kejeci cypak
JKYPHAIHCTEPAIH KYMBICHIHA JIETEH yKayarKepIisi-
riHe KaTbIcThl 0ombl. HakTeipak aiiTkanaa, GpakTini
Oypmarnay MeH xaiFaH (akTiHi )kapusiayra Oariia-
HBICTBI OO,

3-kecte — JKypHanucTepai ayanKepuiIir

JKayankeprrimik Canbt %
ToubIK KayanKepIIijIiK anajibl 85 85
Iurinapa xayanKkepIriik anaipl 15 15
JKayarkepmrisix anmaniel 0 0

Eckepry: aBTOp KYpacTelpran

PecrioneHTTiH KOMIILIIT, aTan aiTKanaa 85%-
bl MaKaJIa >Ka3blll, KapusulaFaHAa TOJBIK JKayarKkep-
ITUTIK aJaTBIHBIH JKETKi3mi. 15%-bl imiHapa skayar-
Kepuinik anaael. bynm pecmnonnentrep, ocipece,
casicM e3repic IeH ic-mapa kesinne ¢akrtiHiH Oyp-
MaJIaHATBIHBIH MOITIM eTTi. JKayankepurisik anmai-
TBIH )KypHAIUCTEP KOK.

KypHanucr ap-oxIaH KOAEKCiHE COHKec XKyp-
HAITUCTIK YHBIM JKapFBICBIHBIH epeXKeciHjie Hemece
JKaJIIbl KaObUIJIaHFaH KOCIOM ATHKAJIBIK CTaHIapT-
Tap/la KOpCEeTUITeH Heri3ri MIHAeTTepre KaMIibl
JKaF/Iaiia )KYMBIC TalChIPMAChlH OpBIHAAYIaH 0ac
TapTyFa KYKbUIbL. ByJl KYKBIK KYPHAIHUCTIH KOCiOH
TOYEJCI3AIrT MEH TYTACTBIFBIH KOPFayFa KbI3MET

eTelli, COH/Iali-aK OFaH 63 )KYMBICHIH]IA MOPaJIbJIbIK
CeHIMI MEH JKOFaphl cama CTaHJapThIH YCTaHYyFa
MYMKIHJIIK Oepei. Anaiiia, KOFaM dYMbICCHI3/IbIK-
TBIH YKOFapbl JCHICHI CHIHIBI YJIKEH KHBIHJIBIKKA
tTan OoJFaH JKaFmaiima, OipeH-capaH XKypHAJIUCT
FaHa 9THUKA TYPFBICBIHAH KYMOH TYJbIpaThIH Tall-
CBIPMaHBI OPBIHAAYAaH 0ac TapTa anajbl.

KazakcTraHHbIH OHJIAH Menua >KypHaJIUCTEP
apachlH/Ia JKYPri3uIreH 3epTrey KociOM craHuapt
IIEH HAaKThl TOXKipHOe apachIHAarbl KAWIIBUIBIKTHI
aHbIKTabl. KenTereH >KypHaNNCTIH ©31HE KYKTEN-
I'eH TaIllChIpMaHbl KaObuIaMay MYMKIHZIr a3 0oi-
ca Jia, e3/IepiHiH Mena YUbIMBIH/IA KOJIaHBUIATHIH
oenrii Oip (akTi MEH TOCIIMEH KeliCITeHTIHIITIH
allbIK aifTa anajabl. Bya KbICKIM MEH HIEKTeYITl MyM-
KIHJIKTEp KarfaibiHaa na Oenrim Oip Jaapexkesne
KOCIOM peduIeKCHsT MEH ITHKAIBIK CTaHIapTKA YM-
TBUTYBIH KOPCETE/I.

Ocpuiaiima, ypHanucTep Oenriii 6ip Tanceip-
MaHBI OpBIHAAyFa MOXKOYyp OoJFaHBIMEH, ©3iHIH
KoC10M COMKECTIrT MEH MOPAJIbJIBIK OCNTIEPiH CaK-
TayFa THIPHICAJIBI JETEH KOPBITHIHIBI Kacayra 00-
Jaapl. 4-KecTeqe KeNTipiIreH HOTKe MOJIiIMETIHEeH
PECTIOHJICHT TIKipi ilIKi )kKOHE CBIPTKHBI (aKTop oce-
piHEH KalbINTaCAThIHBIH KOpyTe 0O Ibl.

4-kecte — XKypHanucrepaiH xeke Ko3Kapacel

Kayankepurinik Ho Kok

Ci3niH HemMece YXKbIMIAFbl Oerii

01p JKypHAJIHCTIH MeIia YChIHFaH
TaIChIPMaHBI OPBIHIAYIaH 0ac TApTKaH
Ke3i 00Ji/bl Ma?

61 39

Eckepty: aBTOp KYpacThlpran

3eprrey Herizinae KasakcraHmarbl OHJIAWH Me-
JMa JKypHaIUCTEpl ©31epiHiH epKiH aKmapaT aFbl-
HBIHBIH KYKBIFBI MEH MiHIETiH OekiteTiHn Komekc
epeKeciHeH imiHapa xadapruap JereH KOPBIThIHIBI
xacayra Oonazapl. Typii KypHAIUCTIK OipJIeCTIKTIH
ATHUKAIBIK KOJACKCTEPIHE COMKEC KYPHAINUCT ©3CKTi
JKOHE CCHIM/II aKrapaT 0epe OThIPHII, TEK KOFAMHBIH
MY/JIJIEC] YIIIiH BPEKET eTyi Kepek, Oipak Oi3/iH 3epT-
TeyiMi3IiH HOTIKeci KazakcTaH )KypHaITHCTHKACKI-
HBIH HaKThI TOXKIPUOEC] OChI UCA/IaH aJIbIC EKCHIH
kepceteni. Cebebi, oHNallH Meana ToXipudeciHae
KJIOHJay MOJICHHUETI MEH arperaTopiap XKui Ke3Je-
celi.

«AMEpUKANBIK KOCIOM KYpPHAIUCTEP KOFaAMBbI-
HBIH 3THUKAJIBIK KOJEKCI» JKYPHAIUCT MYIIECI Kai-
IIBUIBIKTAH ayJiak OoJiyFa MIHIETTI JeI CaHauJibl.
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Onap KaybsIMAACTBIKTAH, CAsCH MapTUsIaH OacTaMa
QJIFAH OKHMFaHBI JKapusyIay/ia OJIAPJbIH aallIbIFbI-
Ha HEMece CEHIMJIUTriHe HYKCaH KeNTipyi MYMKiH
0acka opeKeTTeH epKiH Oac TapTa amajbl. ATanraH
HOpMa JKypHAJIHCTEPIiH TOYEJICI3AIriH KaMTaMachl3
€Tyre KOHE OJIapAbl CBIPTKBI KbICBIMHAH KOpPFayra
apHajFraH, OyJI ©3 Ke3eriH/e XKaHAJIBIKTap bl cara-
JIBI ©pi OOBEKTHBTI JKapusiiayFa bIKnan erexmi. Ka-
3aKcTaHa OyJ1 HOpMa BJ1l JKYHesi Typie KaJbITac-
MaraH.

KopbITbIHABI

Ochnaiinra, 3epTTey KYMBICHI Ka3ipri KalFaH
OHJIAWH MeJua JI9YIpiHJIErl HeT13r1 3JIEMEHT PETiH-
JIe KYPHAIHMCTIK TYTACTBHIKTBIH MaHBI3/bIIBIFbIH
KepceTeai. AKIaparThIy Jie3/ie )koHe 0aKbplUIayChl3
Tapalybl JKYPHAJIUCTEPre STUKAJBIK YCTaHBIM/IbI
KaTaH CaKTayJbl FaHA €MeC, COHBIMEH Karap KaJ-
FaH aKnapaTieH KYPEeCyAiH WHHOBAIMSIBIK CT-
paTerusicelH 93ipieyai taman ereni. Jypeic emec
aKmapar KOrFambIK IMiKipre, TINTI casiCH MIeIIiMre
ocep eTy JKarIalbIHJA, JKAHAIBIKTAPJIBIH Carachl
MEH CEHIMJIUIITIH KaJbIITACTBIPY MaHBI3bl MiH-
JIT CaHaaJbl.

Menuna OarbITTBIH 3BOJIONHSCH U(PPIIBIK IIAT-
(hopMajia TYBIHIANTBIH KUBIHIBIKIIEH KaTap, GakTi-
JIep/Ii KaTaH TeKCepy, aKIapaTThl )KHHAY )KOHE Tapa-
Ty MPOIIECIHC AIBIKTHIKTBI KAMTAMAChI3 €Ty )KOHE
CEHIMJII PEeIaKIUSUIIBIK CasCaTThl Kypy KaXKETTLIIrH
Kepcereni. byn mapamap KypHaTUCTHKaHBIH ca-
MachlH apTTHIPBINT KaHa KOHMal, COHFBI XbUIJIAphI
afiTapipIKTall Oy3bUTFaH OyKapasblK akmapaTr Ky-
pangapbiHa JIeTeH CeHIMAUTIIKTI KallblHa KeNTipyre
KOMEKTECe/Ii.

ConbIMeH KaTap, OyKapaHbIH *KaJlFaH aKmapar-
TaH CEHIMAI aKmapaTThl aKkplpara Oy KabOijeTiH
HBIFAUTYJIAFbl MEJIUa CayaTTBUIBIKTBIH POJIIH KO-
Fapbl Oaranayra Oonaapl. DelikTep MEH MaHUITYIISI-
LUsIapFa TOJBI 3aMaHAayW aKMapaTThIK KEHICTIKTE
azamatTap/ibl MeJIfa callaChbIH/Ia OKBITY ChIHHU ay/Iu-
TOPHSIHBI KaJlbIITACTBIPYABIH aXKbIpamac Oellirine
alHaJIbI.

Bonanrakka ke3 )KyripTceK, 03bIK TeXHOJIOTHUs-
HBIH MHTETPAMSIChI, )KyPHAIHUCT YIIiH Y3/iKCi3 KO-
ciOm namy 'koHE MeJfa CayaTThUIBIKTHI )KaH-)KaKThI
OKBITY — JKYPHAJUCTHKAHBIH CEHIMIIIITIH caKTay
YIIIiH 6Te MaHbI3/Ibl. JKypHanucT aHa jKarjanFa
Oeifimpenin, ¢akTiHi TeKcepyJe, COHIal-aK ayIu-
TOPHSIFA aKIAPaTThI THIM/IIPEK )KETKi3y/le 3aMaHayH
KYpaJIJibl KOJIJIaHy KEepeEK.

JKakchl aknmapaTTaHIBIPBIIFAH JKOHE CHIHU ay-
JUTOPUSTHBI KOJIJIall OTBIPBII, 013 JIEMOKPATHSUIIBIK
KOFaMHbIH HET131H HbIFAWTyFa FaHa €MeC, COHBIMECH
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Oipre IWIBIHABIK MEH TYTACTBIK OpHAaFaH XypHaJIHC-
THUKaHBIH KOFapbl CTAHAAPTHIH KaMTaMachl3 €TeMi3.
Byn e3 keserinjie ChIHAAPIBI TUANIOT MIEH a3amar-
TapJblH KOFaM/JIBIK, OMipre caHaibl KaTblCyblHa He-
I'i3 JKacanpl.

JlaMbIFaH KOFaMJiarbl MEIUaHbIH POJIiH OaKbl-
Jail  OTBIPBIN, OyKapadblK axkmapaT KypaJbIHBIH
HET13T1 MIHJIETI SJIeyMETTIK-CasiCh OKHUFaHbI OaKbI-
JIayUIbl, TAJIAYIIbl PETIHE KBI3MET €Ty JIeT alTyFa
Oonaapl. EH qypoIchl, OyKapasiblK aKknapaT Kypajibl-
HBIH 0aCcTHI MaKcaThl — OKBIPMaHIBI Xabapaap eTir,
OWJIIK MeH XaJbIK apachlH/a TYPaKThl OaiIaHBICTHI
opHary. Anaina, 0i3aiH 3epTreyimis, Kasakcranma-
FBI OHJIAMH Mennana KeOip aKmapaTThIH YCHIHBI-
JybI cUpen 0apa >KaTKaHbIH KopceTe/li.

WHTepHeT XKypHalIMCTHKA ADYIpiHAE >KypHa-
JUCTIK DTUKA KYP/ETi KOHE KOIT KbIPIbl TaKBIPHITI-
Ka aiiHaJIbl, Bcipece JDCTYPIli KypHAITUCTUKAIaH
afiTapnbeIKTail epekmeneHeTin onnaitn BAK cunat-
TaMachIHIa KaTaH KaJarajayJel Taiamn eremi. byn
Taan XypHAIMCTHKAIAFbI JKapUsUIaHBIMFa 113, KYP-
HAJIMCTIH MiHE3-KYJIKbIHA JIa TiKeJIeH KaThICThI. H-
TEepHETKE HETi3JeNITeH dTHKAAaFel o3repic OipHele
acrekTinep/e Kepinic tabanpl. Bipinuninen, 6apran
CailbIH KaJbINThl KYOBUIBICKA alfHANaTBIH TONTHIK
KYPHAIUCTHKA MaTePHAIIAPBIHBIH apTyhl. EXiHTIII-
JIeH, KaHAJIBIKTHI KIIOH/IAY KOHE KaliTa oHJIey Moie-
HUETI )KEKe JKypHAJIMCT KYMBICBIHBIH Oipereiiirine
HYKCaH KeNTipemi. YIIHIIIIeH, OHIaiH KeHICTIKTe
KMl YCHIHBUIATBIH JKaHAJBIK arperatopiapbl Kyp-
HAJICT KBI3METiHE KOJIEHKE Tycipim, OyKapasblkK
aKmapaT KypaJlblHa Ma3MYHIIbI 3€pPTTEy asChIH Ta-
PBUITAIBI.

WuTepHeT XypHATUCTUKA ADYIpiHAETi >KypHa-
JUCTIK ATHKAaHBI OY3YABIH OCHI TEHICHIIMSIIAPBIH
eckepe oThIpein, oHnaiiH BAK-ta sTuka epexere-
PiH cakTay YLIIH HAKTbI KaJaM yKacay 6Te MaHbI3/Ibl.
OcwIiHIal KagaMHbBIH Oipi — OHIIANH )KypHAIUCTHKA
MPaKTUKACBHIHBIH EPEKIIeNiri MEH KHbIHIBIFBIH €C-
KEpETiH JKypHAIHUCTIK dTUKara OeHiMIENTeH MaKa-
namap o3ipney. bynm STHKanbIK HOpMaHBIH OY3bI-
JMYbIH a3alTyFa XOHE >KYpPHaJMCTUKAHBIH HETi3Ti
MOHIH, aKMKaT MeH KOFaMJBIK MYJJEHI KOprayFra
JIETeH YMTBUIBICTHI KAJIBIHA KENTIpyre MYMKiH-
Ik Oepei.

Omnmaiin BAK-Ta 3THKaIBIK OY3bUTY JKaFIalibiH
KaKcapTy YIIiH KYpPHAIUCTEPre 9/Ie KOJEKCI Ty-
panbsl xabapmap eryai KymeuTty, mudpiaHusipy
JKarJafibIHa JKaHA CHIH-KATelep Typaibl OuUTiMi
©3eKTeH/Iipy OaFbITHIHIAFbI CEMUHAPIAP/IBI YIalbI
OTKi3y KaxkeT. [lmaruaTThIH anjiblH aiy, aBTOPJIBIK
KYKBIKTBI KOpFayJla >KaHAJIBIKTap arperaropiapbl
MEH MaTrepuajiapabl KIOHJAY CBHIHABI MHA(PIBIK
ruiatopmarap epeKIeNirii ecKepe OTBIPBIIN, OH-



P.C. XKakcplisikOaeBa xoHe T.0.

naitn BAK ymiiH KockIMIIIa CTaHAapT 93ipiey KoHe
€HT13y MaHBI3/IBL.

MasMmyH canacelH TOMEHJICTETIH JKOHE JKypHa-
UcTepAiH AepOecTirin Oy3aThlH MaKeTTiK JKypHa-
JIMCTUKAHBIH TApPaybIHbIH aJJbIH aly — MaHBbI3/IbI
nrapa. AKIapaTThIK CallachlH apTTHIPYIaFbl MaHbI3-
JIbI KaJIaM — MeTapuaiIap/ibiH O0BEKTHUBTLIIT YIIIIH
JKayarKepIIuTiKTi KymenTy. by mypsic emec akmna-
paTTBIK, TapalyblHa JKOJ OepMey YIIIH ilIKi TeKce-
pyJep MEH pelakUUsUIBIK Tajanrtap >KYWeciH eHri-
3yJIe Tayiar eTei.

XKypHanucTtiH KoCciOWIIriH KaMTamachl3 €Ty
VIIiH STHKAIBIK MOCENeH] IIelryae Toxipuode aj-
Macy oHe KoJjiay Tat(opMalapbliH Kypy Kaxer.
Byn BAK KbI3MeTKepiepiHiH KOCIOMIITiH apTThl-
PYMEH Kartap, oJapibl >KYMBIC OapbICBIHIA OpBIH
AJIaTBHIH KATENIKTep MEH KayilTeplieH apalia eTyre
pIKnannacaapl. CoHpmaii-ak Kepi OalIaHBIC TETITiH
IaMbITy skoHe oHnaitH BAK-ka nmeren cenimui apT-
THIPY YILIIH PEeIAKIHUSIIBIK HICHIIMHIH AlIbIKThIFbIH
KaMTaMachl3 €Ty apKbUIbl ay JUTOPUSIMEH iC-KHMaJl-
61 HBIFAHUTY MaHBI3/IBI.
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KA3IPI1 )KAFAAMAA KOMUPAMUTEPAEP
KbI3BMETIH XAHAAHADIPY NMPUHUMIITEPI

Makana >ypHaAuCTuKa, KOFaMmeH 6aiAaHbIC CaAaCbIHAQ OKMTbIH CTYAEHTTEP MEH >KaC MamaHAapFa
KOMeKILI KypaA GOAATbIH TEOPUSIABbIK AEPEKTEPAI KaMTUAbI. 3epTTEYAIH MaKcaTbl KOMMpamtep MeH
pepanTep YuliH CaTbIAbIMABIK, MOTIH >Ka3yAblH TYpiHe, SAICiHE aHbiKTama 6epy >KoHe HaKTbl MbICaA
HerisiHAe TYCIHAIPMeAl Taaaay >kacay. MakcaTka cali aBTOpAap KernTereH AepekTepre 3epAeAey
KYPrisin, MOTiH Ka3yAarbl KOMMPaNTUHE (DOPMYyAaAapbiHA TaAAQy >Kacar, aHblkTama 6epy MiHAeTiH
aAFa KoWFaH. ABTOPAAp MakaAaAd TaAAay, caparnTtay, 3epAeAey SAICTEepiH KeHiHeH KOAAQHFaH.
TaHbIMaA KonupanTepAepaiH, eHbeKkTepiHeH MbICaA KEATIpy apKblAbl MOTIH >Kady (opMyAaAapbiH
TOABIKTbIpA TYCKeH. 3epTTeyAiH FbIAbIMM MaHbI3bl KOMMEPLIMSIABIK, MOTIH >Ka3yAblH KYPbIAbIMAAPDI
capanTaAybl, Ty>XXbIPbIMAAPFa CYMEHE HbIKTbl MbICAAAAPMEH aHbIKTaMaAap 6epiAyiHAe. AA MPaKTUKAADIK,
MaHbI3bl KOMMEPLMSIAbIK, MOTIH >Ka3yAbl CaAaAaprFa 6OAy apKblAbl KEHiHEeH allbin TYCIHAIpiAyi MeH
AATOPUTMAEPAIH KEATIpiAyiHAe. MaceAeH, 6u3Hec >ko6aapAbl >kasyaa Gupskasblk, cantTap meH Emle.
kz, Atau.kz, Termincom.kz, opbic Tiaai Text.ru, Advego.ru cekiaai calTTapblHbIH, MaHbI3ABIAbIFbIH
capanTaiAbl. KoOMMepLMSAbIK, MOTIH »a3yablH, aAicTepi — CTA Kypy >KOAAApbl, SAEKTPOHABIK, MoLTa
YWIiH MOTIH a3y YArianepiHe >kete TokTaAfaH. SEO konupainTepAaep Tek OMAbl aHbIK, alTbIM KaHa
KOMMaM, MaTIHAEr KIAT Ce3Aep MeH Ce3 TipKecTepiH cayaTTbl KOAAAHYFA KAXKETTi aArOPUTMAEPAI
MeHrepyi Tmic. COHAbIKTaH aBTOPAApP MaKaAaAa CaTbIAbIMABIK, MBTIH >Ka3yAblH Heri3ri AIDA, PAS, FAB,
PPPP >xaHe BAB hopMyAarapbiHa >XETE TOKTAAbIM, FbIAbIMU TY>KbIpbiIMAaMa GepreH.

3epTTey KOMMEPLIMSABIK, MOTIHAI >Ka3yAblH SAICi MeH KyYpbIAbIMbIH TYCIHAIPY 6apbiCbiHAQ
KEATIpIAreH HakTbl MbICaAbIMEH KYHAbl. ABTOpPAQpP OCbl TyCTa TYXbIPbIMAbI KaparnarbiM TiAMeEH
TYCIHAIpYre ThIpbICKaH. ByA KONMPaMTUHITI eHAI TYCiHIN KeAe aTkaH i3AeHYL YLIWiH aca MaHbI3Abl.
KorammeH 6aiAaHbIC XKaHe >KYPHAAMCTMKA CAAAChIHbIH MaMaHAAPbl MAaKAAAAQ KEATIPIAreH MblCaAAap
Heri3iHAe CaTbIAbIMABIK, MOTIH >Ka3yFa MallblKTaHa aAaAbl.

Ty#iin ce3aep: konupanTuHr, pepantep,AIDA, PAS, FAB, PPPP, BAB.
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'Karaganda Buketov University, Karaganda, Kazakhstan
2L.N. Gumilyov Eurasian National University, Astana, Kazakhstan
*e-mail: gulmira.sabyr@mail.ru

Principles of coverage of the activities
of copywriters in modern conditions

The article contains theoretical data that will be useful for students and young professionals study-
ing journalism and public relations. The purpose of the study is to determine the types and methods of
writing selling texts for copywriters and rewriters, and to conduct an explanatory analysis using specific
examples. According to the goal, the authors studied a large amount of data, analyzed the formulas of
copywriting when writing texts and set themselves the task of giving definitions. In the article, the au-
thors widely use methods of analysis, research, and study. By giving examples from the works of famous
copywriters, they supplemented the formulas for writing texts.

The scientific significance of the research lies in the analysis of the structures of writing a commercial
text, in providing definitions with convincing examples based on the results obtained. The practical
significance lies in the broad disclosure and explanation of writing a commercial text by dividing it into
branches and presenting algorithms. For example, when writing business projects, the importance of
stock exchanges and sites such as Emle.kz , Atau.kz, Termincom.kz , Russian-speaking Text.ru , Advego.
ru.

Commercial Copywriting Techniques — How to create calls to action, focus on email copywriting
templates. SEO copywriters should not only express the idea clearly, but also possess the algorithms
necessary for the proper use of keywords and phrases in the text. Therefore, in the article, the authors
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focused on the basic formulas for writing a sales text AIDA, PAS, FAB, RRRR and VAV and gave a sci-
entific concept.

The study is valuable because it provides specific examples explaining the methods and structure of
writing commercial texts. At this stage, the authors tried to explain the results in simple language. This is
especially important for beginners who are just starting to understand copywriting. Public relations and
journalism specialists can practice writing sales texts using the examples given in the article.

Key words: copywriting, rewriter, AIDA, PAS, FAB, PPPP, BAB.
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MpuHUMNbI OCBeLLeHUSsI AeSITEAbHOCTH KONUPAiTEepoB
B COBPE@MEeHHHbIX YCAOBUSIX

CTtaTbsl COAEPXKUT TeOpeTUYECKME AQHHbIE, KOTOPbIE CTaHYT MOAE3HbIM MOACMOPbEM AASI CTYAEH-
TOB M MOAOAbIX CMELMAAUCTOB, M3YUaloLWMX >KYPHAAMCTMKY M CBS3M C 06LIECTBEHHOCTbIO. Lleab nc-
CAEAOBaHUS — OMPEAEAUTb BUAbI M METOAbI HAaMMCaHMS «MPOAQAIOLLMX» TEKCTOB AAS KOMUPANTEPOB M
pepanTepoB, 1 NPOBECTU MOSCHUTEAbHbIA aHAaAM3 HA KOHKPeTHbIX nNpumMepax. CoraacHoO LeAr, aBTopbl
M3YUMAM BOABLLION 0ObEM AAHHbIX, MPOAHAAM3MPOBAAM (DOPMYAbI KOMUPAMTUHIA MPY HaMMCaHUM TeK-
CTOB M MOCTaBUAM Nepea coO0M 3aaady AaTb ONMpPeAeAeHns. B ctatbe aBTopamm WMPOKO MCMOAb3YIOTCS
METOABI aHaAM3a, MCCAEAOBaHUS, 3yueHus. [pueBeas npumepbl M3 paboT M3BECTHbIX KOMUPAMTEPOB,
OHU AOTMOAHMAM (POPMYAbI HAMMCAHUS TEKCTOB.

HayuHasi 3HaUMMOCTb MCCAEAOBAHMS 3aKAIOHAETCS B aHAaAM3€ OCOBEHHOCTEN HanmcaHMs KOMMeEp-
YEeCKOro TeKCTa, B MPEAOCTABAEHMM OMPEAEAEHUI C YOEAMTEAbHbIMM MPUMEPaMM Ha OCHOBE MOAY-
YeHHbIX pe3yAbTaToB. [pakTryeckas 3HaYMMOCTb 3aKAIOHYAETCS B LUIMPOKOM PACKPbITUM U OObSCHEHMM
0COBEHHOCTEN HanMCaHN KOMMEPYECKOrO TEKCTA MyTeM Pa3sAEAEHUS €ro Ha BETBM M NMPeACTaBAEHMS
aAropuTMOB. Hanpumep, npu HanmMcaHmm OGU3HEC-NIPOEKTOB PAcCMaTPMBAETCs 3HaueHue OGMpIKeBbIX
MAOLLIAAOK M Takmx canTos, kak Emle.kz, Atau.kz, Termincom.kz, pycckosisbiunbix Text.ru, Advego.ru.

SEO-konmpanTepbl AOAXKHbI HE TOABKO YETKO BbIpaXkaTb MAEI0, HO M BAAAETb aArOPUTMaMM, He-
0OXOAMMBIMM AASI TPAMOTHOIO MCMOAb30BaHMs KAIOUEBbBIX CAOB M (hpa3 B TekcTe. [1o3ToMy B CTatbe
aBTOPbl OCTAHOBMAMCb Ha OCHOBHbIX (DOpPMyAax HammcaHus npoaatoltero Tekcta — AIDA, PAS, FAB,
RRRR 1 VAV .

MccaeaOBaHME LIEHHO TEM, YTO B HEM MPUBEAEHbI KOHKPETHbIE MPUMEPbI, 0ObICHSIOLIME METO-
Abl M CTPYKTYPY HanmMCaHMs KOMMEPYECKMX TEKCTOB. ABTOPbI MOMbITAAMCb OOBSICHUTb MOAYYEHHbIE
PEe3yAbTaTbl MPOCTbIM A3bIKOM, YTO OCOOEHHO Ba>KHO AASl HOBMUKOB, KOTOPbIE TOABKO HauMHAIOT pas-
6upatbcs B KonvpantuHre. CreumaAmcTbl Mo CBS3SM C OOLECTBEHHOCTbBIO M XKYPHAAMCTUKE MOTYT Mo-
NMpPakTMKOBATbCS B HAMMCAaHMM MPOAAIOLMX TEKCTOB HA MpUMepax, NPMBEAEHHbIX B CTaTbe.

KatoueBble caroBa: konvpaintuHr, peparitep, AIDA, PAS, FAB, RRRR, BAB.

Kipicne

Kasipri Tagma xommpaiTepiiepre cypaHbic ap-
TBI OTBIP. OJI KOMMEPIMSUTBIK, KBI3MET TIeH Tayap-
JIbIH OHJIAH CaThUIBIMFA IIBIFYbIHA OaiJIaHBICTHI
6oxyna. Konmpaiitep sxapHaMaiblK MOTIH/I JKa3y1a
KoOiHe TaKbIPbIKa MOH OepMel JKaTaJlbl, all O OTe
MaHbI3/1bl. TaKbIPBIN ayAUTOPUSIMEH AJIFAIIKbI BCEP
JKOHE OacTamKbl OaijaHbIC HYKTECI peTiHIE KhI3MET
ereni. JKakchl OMIacThIPBUTFAH TAKBIPHIT OKbIPMaH
HazapblH ayJapTyFa, KbI3BIFYIIBUIBIK TYIBIPYFa
JKOHE ayJTUTOPHSHBI OJlaH Opi BIHTAJAH/ABIPyFa Ka-
Oinerti. ON TYTBIHYIIBI KIUCHTTIH TYpPaKThl KO-
paiitepi/pepaiitepi OOJIBII Kaly OJBIH aHbIKTayAa
Iy pell aTKapaasl. byriHri mudpiasr Mennaga
©3CKTi, TAPTHIM/IBI TAKBIPBII Ta0y MaHbI3IbI. Lludp-
JIbl KEHICTIKTE aKIapaTThl i3/1ey KYHEeCl apKbLIbI Ta-
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OyabiH ocepineH SEO »yiieci MEH OChI OaFbITTaFbl
TEXHOJIOTHS KApKBIHABI JAaMbIIl OTHIP. TapThIMIbI
TaKBIPBIIT KOMUpPANUTEP/iH OipHele CeKyH/ imiHze
i37ey JKyleciHe imiryre, ayJUTOpPHUSHBIH Ha3apblH
Tapryra MyMKiHmik Oepeni. SEO apkputet Google
HeMece Anoexc CEKUII 13Aey JKYyHenepiHae eH o-
FapFbl caThlFa IIbIFagbl. HoTwkecinae martepuan
KapaJIbIMbl apTajibl, Tayap HEMece KbI3MET Te3 ca-
TBUIBIMFa MIbIFabl. JKacaH/Ibl MHTEIIEKT MYMKiH-
IiriH maipanany apkpuibl SEO sxylieciHe eHy Ko-
MUpanlTep YIIiH 6Te YTHIMIBI 9/1iC AUl FarbMaap
(Amara, Marwa, 2024).

Konmpaiitepiep marepuan ychiHyna OipHelie
anictepai meHrepin keneni. ConbiH 6ipi «Kepcer,
aiitna» axuici.byn anic xabapiamaHbsl HEMece nzes-
HBI JKETKi3epe ayAuTOPUIFaKOPKEM CHUIIATTay MEH
cyperti mnaimamanyiasl Kamtuabl. OKBIPMaHHBIH
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caHachlHA CYPETTi JKapKbIH OelHene Kepcery ap-
KbUIBI KOTHPAWTEp ONApJbIH HAa3apblH ayIaphbill,
sMoIMsIapbiH Oackapa anajsl. byn xabapiama-
HBI CEHIMJII ©pi ecTe KalapJibIKTall eTeii opi caH-
IIBIK, TePEKTEP/IiH JKaIblaa caKTalyblHa THIMII O1Iic
(D&AD, 2024).TanbiMan konmpaiirepnep «Tuimii
JKOHE TapThIMJIBI JKapHAMaJIbIK MOTIHJICD Ka3y.lbl
yipenrini3 kene Me? OHIa colapMeH eMip CYpiHi3.
Tenenuaap KepiHi3 — )KapHAMaJIbIK, KeHiKepIepaiH
celilereH ce3/epiH OaranaHbI3» el KeHec Oepemi
(Kor, 2018: 22).

«Kazy ounamuxaceiy. Kommpaiitepre ayauo,
OcifHe KOHTCHTTE OCJCEHIII JaybIC IEH TacCUBTI
JAYBICTHl KOJJIAHYJIBIH €PEKIIeIITiH, alblpMallibl-
JIBIFBIH TYCIHY MaHbI3/bl. Bencenmi naybic TYThI-
HYIIBIHBI KaHall 1a Oip aMaliIbl OpBIHIayFa KeTe-
Jiece, ajl MACCHBTI ayBIC 1C-OPEKETTI KaObLIIay Ikl
perinzae acep eteni. bencenai naypIcThl Naiganany
OPEKEeT TEH >KEACNIIK Ce3IMiH TyIbIpa OTBIPBHIIL,
’ka30aHbI TAPTHIMIBI JKOHE CEHIMI eTelli. MBIcabl,
«ECEIITI TOII Ka3abD» JE€reH IMACCUBTI COMIIEMI] «KO-
MaH/1a ecell XKa3/IbDy JIeTeH OCJICeH/Ii COJIEeMMEH ca-
JBICTBIPAMBIK. EKIHIII coiiyieM HaKTBI Opi TapTHIM-
JIbI, 1C-DPEKET MEH aMKbIHJIBIK CE3IMIH TYIbIPabl.
MamaHnap/iblH aUTybIHIIA €H OTIMJI MOTIH «MOJI
aKIMapaTThl KAMTBIFAH JKEHIJT Ka3bUIFAH KOMTUPANT
(Kor, 2022: 217). ErictikTep MeH Kypaeni coieM-
JepAal Kocy Hemece Oein jka3y apKbUIbl OenceHmi
JAYBICTBl KOJIaHY/bIH HETi3ri KOMITOHEHTIH aja
anambi3. MbIcalibl, «KOIKTI XKYK KOJIrl KaFbIll KeT-
Ti» JIeTl alTyJbIH OPHBIHA, <OKYK KOJIri MKEeHUT Ke-
JIKKE COFBULABD) JIET aiTyra Oomansl. Meradopa-
nap — OeJICeH Il AaybICThI )KOHE KYIITI €TiCTIKTEep/i
JKa3yia KOJJIaHyIbIH TaFbl Oip THIMAI Kypauibl. MbI-
caubl, «Oi371iH ©HIM THIMII» eIl alTyIbIH OpHbBIHA,
«bi31iH eHIM MaliJlaHFaH MallMHA CHUAKTHI JKbLIIAM
JKYMBIC iCTeWIi» JIey apKbUIbI OHIMHIH KbUTIaM/IbI-
FBI MEH THIMJIUTIriHE Oaca Hazap ayaapa OTBIpPHII,
OKBIPMaHHBIH CaHACBhIHJA JKAKChl OCHHEHI KaJIbII-
TacThIpa/bl. OJIEMI1 TaHbIMall Kommpaiitep John
Emory Powers: «KapanaitbiMapuibik — Oy ickep-
JIK MaTepuall a3yJbIH KOJaWbl JACHICHI» JercH
(Tungate, 2007).

«Kenin oxy». TakpIpBIITEI, MOTIHIII KEHIT Ka-
ObUIIATY KOMHMPANTEePAiH HEri3ri MiHIETTepiHE Ki-
peni. Anamaap 9IeTTe FaaaMTOPIaFbl MaTePUaIIbI
OKBIFaH/a KiTall HeMece Ta3eTTeri MaKaiga CHAKTHI
KaObuTIaMaipl. Ma3MyHbIHA TEPEH YHUTIIN, Kerl
yaKbIT Ha3ap ayJapyAblH OpHBIHA, 0JIAp KOHTEHTTI
JKBIIIaM CKaHepiieyre OeiiiM. by kormpaiitep yirin
0ip KaparaH/ia OHall KaObLIIaHATBIH KOHTECHT (KbIC-
Ka MOTiH/CypeT/OeliHe) peTiHAe YChIHYABIKO3ICHI.
byn nmpuHIMD MOTIHAI OKYZIBI JKEHIIIETY, KOPIKTI
eTy YUIIH MimIMmaey jKoHe Ju3ailH AJIeMEHTTepiH

naiaanany/ sl KaMTUIbl. MOTIH KeJeMiH e3repTil,
OFaH cypeT, nH(porpaduka KOCy apKbLIbl OKBIPMaH-
Fa KbI3BIKTHI KOHE MailjalaHyIlIbIFa bIHFAIbl KOH-
TEHT YChIHYFa 0OJa bl

PepaifTThl ceHiMl €Ty YIIiH TaKbIPBIIIATIAP IbI
naiganany yreimMIel 0onanel. OKbBUIBIMIBI JKaKcap-
TYIBIH THIMII d1icTepiniH Oipi —moTiHai OipHermie
TakpIpbIIIIaiapra Oexy. TaxeIpeimmanap MOTIHL
KilllipeK kKoHE OHall KaObUIJaHATBHIHETINl KepceTe-
Ii. Byn okpIpMaHFa KOHTEHTTI JKbUIAaM KaObliiay-
Fa JKOHE KAXKETTi aKmapaTThl TaOy bl KEHUIICTE .
KepHekinmik apKbUIbl TaKbIPBIIIIAHE  Oe3eHIipy
OKBIPMaH/bl KOHTEHTKE TEPEHIPEK YHUIyre >KoHe
OYKLI TIBIFapMara KBI3BIKTHIPAIbl ©pi MaKaJlaHbI
TOJIBIK OKyFa makbipagsl (Don E. Schultz, 1993).
OKBUTBIMIBI TAPTHIMJIBI €Ty YIINiH JU3aiHHBIH 9p-
TYpJIl DJIEMEHTTEPiH KOJJaHyFa KeHec Oepemis.
Mpicanbl, MaHBI3bl aKIAPaTThl E€pEKIIeNiey YIIiH
OosutFaH HeMece KYPCHBIICH JKa3blIFaH KopinmTepai
naigananyra OoJjazbl, O OKBIPMaHHBIH Ha3apbIH
ayJiapblIn, xa3z0aHbl kepkeMjen xerkizeni. COHbI-
MEH KaTap, MyJIbTUMEHAJIbIK MaTepHalaapIbl: Cy-
peT, aHnMaIus, Auarpamma, Kecte JkoHe Oacka Ja
rpaUKalbIK, DJIEMEHTTEP/Il KOCY KOHTCHTTI KOpHe-
Ki ©p1 KBI3BIKTBI €TYT¢ KOMEKTECE/I.

Marepuanjiap MeH aicTep

Makananbl a3y OapbICBIHIA FHUIBIMH TYXbI-
peIMAaManapra CyleHe KOJJaHBICTAFbl KONTEreH
KONHMPAUTUHT DIICTEpiHE TEpeH 3epTTey XKYPri3ii-
reH. OPTYPJIi METOMOJOTHSIIBIK OIICTepIi caparl-
Tay, Taljay HOTHIKECIH/IEC MOTIH JKa3yJblH HEri3ri
Oec (opMynacelHA TOKTAJBI, aHBIKTaMalap MEH
meicanmap kentipieni: AIDA, PAS, FAB, PPPP,
BAB. Tannmay omici HeriziHae KOMMEPIHUSIIBIK
MOTIHHIH MaHBI3Jbl KYPBUIBIMIAPBl aHBIKTAJIBI.
AIDA dopmynacer apkpiisl 196 ['oHKOHT skacTapbl-
HaH 9JICYMETTIK JKeJIIer] XK YJIbI3AapAblH JUETACHI
TypaJibl cayaJHama XYpri3ill, KONIIIiKTiH aTaKThl
ajgaMjap KeHeciHe JKYTiHeTiHiH aHbIKTaabl (Wong
ILH.S.; Fan C.M.; Chiu D.K.W.; Kevin K.W., 2024).
Ocpl cexinai KonupauTuHr GopMyianapblHbIH Op-
KalCBICBIH apHaibl 3epTTeyJepAeKoIanyra 0oma-
JIbl. 3epTTey 9AICTEPiHE 3epeiey KYPri3reHae Ko-
MMUPAUTUHT MOTIHJEPIH JKa3aThIHTAHBIMAJ CalTTap
Typansl akmapartap KamTteurraH: Emle.kz, Atau.
kz, Termincom.kz caliTTapsl apKbUIbl CO3/1 TyphIC
KOJIJIaHy, TPaMMAaTHUKAJIbIK, MYHKTYaIMsUIBIK epe-
JKeJIep/li MEHrepy Typaslbl MaJiMeT Oepiyice, opbic
TIIIaKbLIBI HET13716 KOMMEPIUSUIBIK MOTIH jKa3ya
TYpaKThl )KyMbIC icTeiTin Text.ru, Advego.ru. «Ru.
nety >kydecinmeri caiitrap KamTeutFaH. OCBI CalT-
TapJblH KOMMEpIHSIbIK MOTIH xkasyaa TT (tex-
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HUKAJIBIK Tajar) OOWBIHIIA OPTYPIi DICKEe aHAIIU3
JKacaJibl.

FplinIiMu ogicTeme

KonupalTHHITIH FBUIBIMH  TYXKBIPhIMIAMAaChI-
HBIH HET131 — CaTBUIBIMJIBIK, YKapHaMalIbIK, KOMMEp-
LUSUTBIK, MOTIHJIEP/IIH TYPIH, €PeKIIeNiriH 3epTrey,
aHpIKTamManap Oepimn, TYXbIpbIMIAp kacay. by
3epTTeyJe MOTIH Ka3yJblH HErisri ¢gopmymnanapsl-
Ha aHbIKTama OepinreH. KommpakiTepiep FBUIBIMU
aKmaparTbl, WHHOBAI[USHBI WIEpill, MPaKTHKaaa
YTBIMIBI KOJIJIaHA ajajibl. FeuibIMuU 3epTTeyiep uH-
HOBAIMSUIAP MEH jKaHa TePMHHJICPTe aHbIKTaMalap
Oepy apKbUIbl KOJJAHYIIbIFA MOHIH alllbIll KETKi-
3eni. 3epueney, capanray, Taijgay ofici Heri3iHjae
OPTYPJIIi FEUTBIMU JKOHE TMPAKTHKAIBIK, OIICTIH KOJI-
JIaHy MEH MaHbBI3bIH aIllbIll KOPCETY FHUIBIMHU 3€PT-
TeyJliH 0acThl MakcaThlHa aiiHAIBII OTHIP. Joseph
Sugarman, Wong [.H.S., Michael Masterson, Mike
Palmer, Beardsworth, J[.Kot, CepeOpsikoB, xoHe
J.KamnyHoB cexinai OGipHele FalbIMHBIH MiKipiHEe
CYWEHIT, 3epTTey/IiH MPaKTUKAIBIK OarbIThIHA KOIl
Ha3ap ayJaapbUlIbL.

Bubauorpadusiibik momay

KomupalTHHT TaKbIpBIObIHA KajaM TepOeTreHIe
DIIETTE KapHAMAIIBIK MOTIHJAEp, KapHama MapKe-
THUHT1, )KapHama KYPbUIBIMBI JiereH o keneni. 1995
®bUThl D&AD Oacniachel )xapHaMa MOTIHIH KaCaH bl
JKa3bIll MIBIFY TYpaJbl KWHAK IbFapaasl (D&AD,
2024). Kiranra /1.5060T, JI. Xaur, C.XeliaeH, [1.Bu-
nen, H. ®pannys, M.Jleckapbo, A.XomnMc xoHE
b.Hokc cexinmi TaHBIMa KOTHpanlTepiiep MeH Koca
53 mamaHHbIH eHOeKkTepiH KaMmTuabl. Conap/sl ca-
JBICTBIPA 3EPTTEY apKbLIbI KapHAMAIIBIK MOTIH MCH
KOITMPAHTHUHT MOTIHIACPIHIH aWbIPMAIIBUILIFBIH Ca-
neicThIpa 3eprren kopcetkeH. Anm Don E.Schultz
KONMpalTepaiH TaObICTBI 00Nyl YIIIH OYKUT KOM-
MYHHKAIFSUTBIK, TIPOIIECTI JKOCTapiay, YHIecTipy
JkoHe Oakpulay OOWbIHINIA OaraapiamMaHbl ©3ipJerl,
o3 kitaOkiHaa yceiHaabl (Don E. Schultz, 1993).
byn remeiMu eHOekTe Tayapnbl )KapHamara Oepy,
cary MOTIHIH a3y, KJIMEHTIIEH TiKelel opeKeT
eTi, KOFaMMEH OaiiJlaHbIC OpHATYy, MapKETHUHITIK
KOMMYHHKAIUSHBIH SPTYPJIi HYCKajdapbl KeNTipii-
red. KenTiH keHUIIHEH NIBIKKAH Opi OyriHre se-
iin cypansicta Typran «The Adweek Copywriting
Handbook» kiTabbI skapHaMaIbIK, OM3HECTIH KYpeTi
MeH xanbl (Joseph Sugarman, 2006). Byn npakTu-
KaJIbIK, HYCKayJbIikTa KonupaiTep Jxo Lllyrapman
KIIMEHTTEP/lI KBI3BIKTHIPATHIH, BIHTAIAHABIPATHIH
JKOHE CaTBINl alyFa MUTEPMEJICUTIH KONTEreH dJIic-
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Tepai yceiHanel. KomupalTHHIKE KaTBICTHI KeJeci
KiTarra Kemripin »a3y/IbIH KbIPJIapbl MEH ChIPIaphI
3eprrenreH. O TiKeNei MapKeTHHT Typajibl XKa3bll-
FaH Marepuan OOJIFaHBIMEH, HETi3r1 Ma3MYHBI pe-
paiitepiepre apHalFaH KepeMeT HYCKAYJIbIK OOJIbIIT
tabbu1abl. COHBIMEH KaTap OyJl Kitamra KoMIia-
HUSIFA KipiCTi apTTRIPYABIH KOIITETeH MEXaHU3M/epi
kepceTinreH. Apropiap Michael Masterson & Mike
Palmer norukansl Typbic KOJIaH Jien KeHec Oepei
(Michael Masterson & Mike Palmer, 2009).

3epTTeyae TYXBIpbIMIAp JKacayFa Heri3 00I-
raH kitanteiH 0ipi «The Copywriter’s Handbook: A
Step-By-Step Guide To Writing Copy That Sells»
nen atanaznsl. ABTop Robert W. Bly kitanra xomu-
paiiTep, aKKayHT >KETEeKIIiJep, KpeaTWBTi AMPEK-
TOpJIap MEH Karap IITAaTTaH ThIC )KapHaMa MEHE-
JKEpIIepiHiH KBI3METIH TaJlIal, capajal KepceTei.
CoHbIMEH KaTap OpeHI-MeHeKepIepl MEeH Kocill-
KepJiep apachlHa OaillaHbIC OpHATY 9AICTepiH, ca-
TBUIBIMJIBIK ~MOTIHJII  JKa3yJIbIH KYPbUIBIMIAPbIH
aIaibl.

Hoarmxesiep MeH TaJKblIayJIap

3epTTey KYMBICBIHBIH MaKCaThl KOITUPAUTEPIIEP
’Ka3aThIH KOHTEHTTIH 9IICTEPIH amry, YTBIMIBI TYC-
TapblH HAKThUIAY, TCOPHSUIBIK JKOHE MPAKTUKAJIBIK
Heri3jie capanan 3epTrey. bapibik Mapkerosorrap
MeH KomnuparnTepiep storytelling (eHrimeney) apkpi-
JIbl MOTIHHIH Ma3MYHBIH €JI€CTETE OTBIPBII, OKbIP-
MaHJIbl «apMaH/IayFa» UTEPMEIICHTIH MaHbI3/IbI JIC-
MEHT eKeHiH Ouneni. CTOPUTEIUTHHT SICiH KOJIIaHy
HOTHIXKECIHJIC AJICKTPOH/IBIK, XaTTaplbl Ka3y MEH
MapKETHHTTIK YCBIHBICTAP/IbI TYXKBIPIMIAYIaH 06-
JIEK KONTEreH MapKeTOIOrTap MEH KOIUpanTepiep
OHIM/JII CaTybIH OHTAMIIbI JKOJIBIH TalKaHAal 00JI-
nel. Ochl cekini opTypiai HuGpIIbl TEXHOIOTHsIAP-
ITBI KOJIAAHBII, OJIApABI OipHEIIe OaFbITTa CHIHAIT KO-
pirm, TypakThl HOTHKE OepreH ceHiMai GpopMyanap
nynuere kenni. Kasip kosimaHeicTa KONMMpPaNHTHHT-
TiH Y3[iK 5 ¢opmynacel cypanbicta. Kommpaiituar
¢dopmynanapel — Oyl OU3HECTe HOTHXKE OEpeTiH
CEHIM/I1 JKOHE YTHIMJIbI KOMMEPIIHSIIBIK, MOTIHACP
’Ka3yFa apHaJFaH J9JeNJICHIeH KypbhutbiMaap. Ockl
(dopmynanapabsl KoupanTepep xKoiiuap O0oubl Ty-
TBIHYIIBI HA3aPBIH ayAapbIT, KbI3BIFYIIBUIBIK TYIbI-
PY apKbUIbI TYPAKThI ayJUTOPHSI KHUHAT KOHE OHBI
OPEKETKE IAKbIPATHIH KOFaphl KOHBEPCUSIBIK, Ma3-
MYH/IBI J)Kacay YIIiH Koyjanyaa. Erep mypeic kona-
HBIICA, KOMUPAUTHUHT (opMyJanapsl YIKEeH JKeTic-
TIKKE JKETKi3elli. OUTKEeHI OHJla HAKThl KYPBUIBIM,
yilsieciMm MEeH HoTHXKE Oap.

byn xommpaiiThHT QopMmyrnamapbl Ke3 KelreH
MOTIHII MHTEpHETKE OpPHAIACTBIPY MaKCaTbIH-
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Jla ’Ka3y YIIH KoijaHyra Oomnaapl. KormmpaiTuHr
¢dopmynamapsl — OyJI MIBIFAPMAIIBUTBIK €PKIHIKTI
HIEKTEeMEUTIH, OipaK eHOeK OHIMIUIITIH apTThIpyFa
JKOHE YaKbITThl YHEMIEyTe KabijeTTi Kypanigap. Op
(dbopmyrara )xeTe TOKTaJICaK:

AIDA dopmynacsl

AIDA xapHamanbik ¢GopMynackl Ke3 KeJreH
3aMaHayl MapKeTHHITIK YTBIMIBI 9iCTEpiHiH Oipi.
®dopmynansl oinan Tankan dnamep Jlesue XIX ra-
ChIpIa aMEPHUKAHJIBIK MapKETOJIOTTAPJIbIH Y3iri
60mp1. @opmyna 4 HEri3ri TE3UCTEH TYPaJIbl )KOHE
KIIMEHTTI Oenrini Oip opeKeTTi )kacayra (9JeTTe ca-
TBII ajly) UTepMeliey MIHIETiH aTKapalasl. MyHaai
JKapHaMaJIbIK MOJIeTh MapKeTIUICHIep MEeH KapHa-
MaJIbIK, KaMIIaHUsIIaPAbIH OapIIbIK TYPi YIIiH, dcipe-
cebacria OacbUTBIMIAPBIH/IA, PAJINOIa, TeIIeAUIap/Ia,
AIEKTPOHIBIK TIOMITa XabapiiaMaiapbIHaa XKoHe T.0.
MoJ1 Tabbic okeneni. AIDA — Oip FaceipjiaH acTaMm
yaKbIT OOWBI KOJJIAHBICTA XOHE Ka3ipri TaHIbI CH
THIMII dicke aitHanabl. Kenreren konupaiTepiep-
JIIH CYPaHBICHIH KaHAFaTTaHABIPBIN OThIP. «Dopmy-
JIaHBIH TUAIK MaFbIHACHI «HA3ap, KBI3BIFYIIBLIBIK,
TIJIEK, OPEKET» AeTeHII OLTIipe i KoHe OKBIPMaHIbI
KOIUpanTep OHIMIMEH HeMece KbhI3METIMEH TaHbI-
Cy, OHBIH KYHJBUIBIFBIH TYCIHYTE, CAalbIIl KEITCH/IC
OHBI CaThIN aly HeMece MaiganaHy OOWBIHIIA IIapa
KaObL1/Iay MPOIIeCi apKbUIbI OaFbITTayFa apHaIFaH»
(Ayutia Nurita Sari, 2021).

AIDA KOMITOHEHTIH JKeKeJIeH KapacThIpalbIK:

Attention-Hazap ayoapy:

AIDA xonupalTuar (opMynacklHAAFbI OlpiHIIi
KaJilaM — OKbIPMaHHBIH Ha3apbIH KOHTEHTKE ayapy.
Komnmpaiitep »xa3bpuTFaH MOTIH TaKbIPBIOBI, CYOTUTP
Hemece OipiHII ceisiemre Oaca Hazap cailybl MiH-
nmerti. OkpIpMaH Oip KaparaHAa MOTIHAI OKUTBIH-
Jlaif, cypeTTi keMi 3-5 cexyHJ Kifipic ’kacan Kapar
TypaThIH/al, OCHHEPOJIMKTI COHBbIHA JICHiH Kapaki-
THIHJIAl 00Ty KepeK. MyHBI TaHFa)KalbIll CTATHCTH-
KaJIBIK, JIepeK, MIa0JI0HAbl MOTIH, apaHIaTyIIbUIbIK
Cypak HeMece OKbIPMaH KbI3BIFYIIBUIBIFBIH TY IbIPa-
TBIH 0ATHUT MOJTIMIIEME apKBUIBI XKacayFra 00Ia bl

Interest-Kvi3v12ywilibix:

OKkpIpMaH Ha3apblH aynapTKaHHaH KeWiH, Ke-
Jeci KajgaM — OJapAblH OHIMIe HeMece KbhI3METKe
JISTeH KbI3BIFYIIBUIBIFBIH apTThIpy. Kormupaiitep
KBI3BIFYIIBUIBIK, TYBIPY YIIiH ©HIMHIH HapbIKTAFbI
0acka ykcac eHIMIEPICH epeKIIeICHIIPETIH TYCHIH
HaKThUIAHABl. MyHZIa KBI3MET HE OHIMHIHAPTHIK-
IIBUTBIKTAPBI TI30CKTEIIN HeMece THIMJII €Ki Hyc-
KaChIH €PEeKIIeNeHill, BIKIIaM/AIIbI, KOPKEM TYPJIEe
JKapUsIIaHa bl

Desire-Tinex:

AIDA ¢opmynackHBIH VITIHIIN KaJaMbl — OHIM
HE KBI3METTI CaThIIl aJIyFa JIEr€H YMTBUIBICTHI OATY.

By xonupaiiTep OKbIpMaHMEH SMOIMOHAIIBI JICH-
reiine OaliylaHBIC OPHATHIN OHIMHIH OMIpiH JKaKcap-
TyFa THUTI3€TiH 9CepiH KepceTy. Ocepii eTy YUIiH
KOIUPANUTEP Ke3 KeJITeH OHIM HE KbI3METTI 63 OMipi-
MeH OalIaHbICTBIPa OTHIPBIIT CYpPETTEy HEMece HaK-
ThI IIENIJICTIH MOCeNeaep/i KopceTy apKblIbl ¥kKa-
caitnpl. Herisri cesniH actapbeiana «MeH ochIHman
JKeTicTikke kerTiM, Ci3 J1e JKeTiHI3!» JereH TIeK
TYpabl.

Action-Opexem:

AIDA xommpaidTHHT (HOpMYIIaChIHIAFbI COHFBI
KaJaM — OKBIPMaH/bl OPEKETKe IIaKpipy. MyHa
KONMpalTep OKbIpMaHFa OHIMAI OTKI3y YIIIH HaK-
THI JKOHE CEHIMJI OpeKeTKEe MIaKbIpamabl. MoceneH
«OHIMIe TarchIpbic Oepy YIIiH OaThipMaHbl Oachl-
HBI3», «TETiH ChIHAK HYCKACHIHA JKa3bUIBIHBI3» He-
MeCe «CaTblll aJaMbIH»KoHe T.0. OOJIybl MYMKIiH.
Ic-opekeTke maKpIpyAbl 06 KOPCETY KOHE OKBIP-
MaHFa KaXXeTTi O9PEKETTi OpbIHIAY /bl KEHIIACTY Ma-
HbI3/1bl. COHJBIKTAH, OChI Kajama KonupauTepiiep
EPKIH TypJie KKOHBIpAy IIaJbIHbI3, O13/11H MapakKia-
Fa TIpKENiHi3, OHIMI abIHbI3, KBI3METTI Makiana-
HBIT KOPiHI3» MIEIT OPEKETKE MaKbIPAIbI.

Worldwide KOMIaHUSICHIHBIH HETi31H KaJlayIilbl
Leo Burnett«Marlboro man» Temekicin >kapHama-
Jlay apKbUTbl TaHBIMal O0ombl. «Marlboro many Te-
MeKici OacTankplia euenepre apHaaran O0JIaThIH.
Leo Burnett y3ak yakpIT TEMEKi MIETY/IiH 3USHBI
TypaJbl ka30a TabbIC BKeIMeyl MYMKIH JIeTl, OHbIH
OpHBIHA ©p TYpJi caiaaa >KypreH ep azamarrap-
JIbIH OelHeciH/e jKapHamaliay WACSCHIH YCBIHJIBI.
Hotmxkecinme «KoBOoi» keiminaeri kaiicap maa ep
MiHE3/l KITiTTiH OefiHeciH compaay apkpuibl 1955
KbUTFa Kapaii «Marlboro many amempueri eH ker
CaThUIATHIH TeMekire aitHaasi(Beardsworth, 2024).
1955 xbuibl «Marlboro many» caTblUIBIMHAH 5 MUJI-
auapn goap Tadbic Tarca, 1957 kpuira Kapaiion
20 Murapa gojutapra neiin xetepingi. byn Oip
CYpET, €Ki CO37ICH TYPAThIH )KapHaMa OCBIFaH JAeHiH
HapbIKTa OOJIMaraH efi, OChIJaH KeiliH xkapHama Oa-
FBITBI MEH T1JTi ©3repe OacTapl.

PAS ¢opmyaacst

PAS — «wmacerne, yrit, menrimy» neresai oinmipe-
TiH KonmupalTHHT Gopmynackl. On KomupanTepain
MaKcaTThl ayJUTOPHs ANJbIH/Ia TYPFaH MOCEIeciH
AHBIKTAayFa, OJIAPJBIH MaHBI3bI MOCEJICCIH aHbBIK-
Tam, COFaH dcep eTyre, KeHiH ayIuTOpHUs Mocele-
CIHIH IICHIiMI PETIH/C KBI3MET/OHIM/II YChIHYFa KO-
MEKTECY VIIIiH )KacajFaH.

PAS dhopmynaceiHBIH opOip KOMIIOHEHTIH TO-
JIBIFBIPAK, KAPACThIPANBIK:

Problem-Mocene:

PAS dhopmynackiHIaFI adFanIKel KaJgaM — Mak-
CaTThl ayJUTOPHUSHBIH aJJIbIHIA TYPFaH MOCEJICHI
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aHbIKTay. SIFHU, OKBIPMaHHBIH ©MipiHzeri npooie-
Machkl HeMece KaKETTUTITIHE MOy jKacay apKbUIbI
sepaeney. KonupaiTepiH MiHIETI aHBIK OOJIFaH
Mocelle KOMMpPaWUTepaAiH YChIHFaH ©HIMI Hemece
KBI3METIi apKBUIBI IEUTLTYi MYMKiH eKeHIHE )KOHE OJT
MaKCaTThl ayIUTOPUSHBI KBI3BIKTHIPATHIHBIHA KO3
KETKI3yl KepeK. AyIUTOPUSHBIH alJbIHIA TYpFaH
€H ©3EeKTi MOCeJeNIep i aHbIKTay YIIiH KOMUpanTep
KOFaMJIaFbl Mpo0JieManap MEH TYThIHYIIbUIAPIbIH
HiKipJepiH maiganana ajaasl.

Agitate-Yeim:

Keneci kamaMm aybIpChIHY HYKTENEpiHe (Mo-
cenere) IMCUXOJOTHSJIBIK TYPFhIOa ocep ery. Ko-
nupaitep MpoOiieMaHbl WIYFBUI, MaHBI3IBl JKOHE
SMOLMOHAJIBI TYpJIE ce3inyi kepek. Kepkem Timi,
CTOPUTEJUIMHITI HEMece CTAaTUCTUKaHBbl KOJJIaHy
apKBUTBI MAKCATTHI Ay JUTOPHSFA TPOOIEMaHbIH Te-
pic acep eTeTIHHIriH CypeTTeInKeTKIZyre OOoJajibl.
Komupaiitep TyblHAaraH TpoOieMaiaH MIBIFATHIH
JKOJJIBI alifIbIMEH ©31 TYCyiHyi Kepek, COHJa FaHa
OHIM/II HACUXATTANThIH CATHUIBIMJIBIK MOTIH JIypPbIC
YKa3bLIAJIbI.

Solve-Illewy:

PAS dopmynackiHbIH COHFBI KaaaMbl — OHIMII
MOCeJIeHIH menimi perinae yceiHy. Kommpaiitep
03 TayapblH aybIPCHIHY HYKTEJEpiH KEHUIIETeTiH
amal peTiHje Kepceryi kepek. MyH/a OHBIH epeK-
LIETIKTEPiH JKEKEYChIHA ajlaJibl ’KOHE OJIapAbIH TY-
THIHYIIBIFA KaHAAl Tai/la ©KeJeTiHIH TYCIHIIpyTe
MYMKIHJIK 0ap. Y CHIHBIIN KaTKaH OHIM HE KbI3MET
MOCEJICHIH €H »AaKChl IIeNIiMi €KeHi JXOHEe oJiap
KIIMEHTKE 63 MaKcaTTapblHA JKETyre HeMece KHUbIH-
JIBIKTap/Ibl )KEHYTe KOMEKTECETiIHIH HaKThUIANIbI.
Clayton Makepeace KonmMpalTHHITEri HETi3ri Ime-
OepiTikTi ObLTal cunaTTaiabel: «Erep anamaap ci3aig
OHIMIHI3/I1 CaThIIT ATybIH KajlacaHbl3, allIbIMEH Oap-
JIBIK MOJIIMETTEP/Il aHBIKTaHbI3... OCBl OHIM apKbLIbI
0oJTamarbIHBI3/IBI €IECTETIN, OHBI CE31HYIHI3 KaXeT.
Conan KeiiH KIMEHTTEPiHI3 CcaThIll ainyFa MOXOyp
00JaTBIH €H KYIITI SMOLMUSIAPBIHBI3IBL «KYPa»
petinne naimanansHbRY (Cepedpsikos, 2022).

FAB ¢gopmyiacsl

FAB — «MyMKiHIIIKTEp, apTHIKIIBLUTBIKTAp, M-
Iay IereHmi Oimipesni. OHIM He KBI3METTIiH Oipereit
ApTHIKIIBUIBIKTAPBIH KOPCETETIH KOMUPANTHUHTTIH
cypaHbIcTarbl (opmysacsl. MyHAa eHIM Hemece
KBI3METTIH Mai1ackl MEH apTHIKIIBUIBIKTAPH TYCIiH-
Jipine OTBIPBIN, MaKCATThl ayIUTOPUSFA YChIHBLIA-
nel. KoHTEHT kacaraHza ayJUTOPHSIHBIH CYPaHbI-
CBhIHA COMKEC KEeJETiH CeHIM/II MOTIH JKa3bLIaIbl.

Features-®yuxyusnap

FAB dopmynaceiaaarsl OipiHmn KagaMm — OHIM
HeMece KBI3METTIH epeKIIeNiKTepiH aHbIKTay. by
OHIM HeMecCe KBI3METTIH HaKThl CHIATTaMajiaphbl,
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TEXHOJIOTHSIJIAPBI, daicTepi. Meicanbl, Komupai-
Tep OKbIpMaHFa cMapT(OHBI YChIHCA, OHBIH Keii-
0ip MYMKIHIIKTEpiHE epEeKIle TOKTAJIaIbl: )KOFaphl
MUKCENbJII KamMepa, YIKeH JKpaH JKOHE JKbUIIaM
nporreccop. bipaen GipHerne epeKmeTikTepin anTy
MyJieM KaxkeT emec. O OKbIpMaHFa CEHIMCI3[IIK
TYABIPTA/IbL.

Advantages-ApmuiKublivlkmap

Byn caThl eHIM HeMece KbI3METTIH epeKIIeITiK-
TEpiH aHBIKTaFAHHAH KEWiH OHBIHAPTHIKIIBLIBIK-
TapblH TYCIHIIpYAEH Typaasl. bym nmerenimis, ap-
TBHIKIIBUIBIKTAP/IbI TYTBIHYIIBIFA OCIpeNied KopceTy
HEMece KOCBIMINA KOPKEMECI JKeTKizy. Mplcabl,
cMapTHOHIAFEI XKOFAPHI TUKCETh1 KaMepa KIIHEeHT-
Ke JKOFapbl caraibl (JoToCypeT MeH OeiiHenep Tyci-
pyre MYMKIHAIK Oepesi, aj yJIKeH SKpaH Kepy camna-
CBHIH JKaKcapTa ajaisl JETeH CEeKiJII.

Benefits-Ilaiioa

FAB ¢opmynaceiHiarsl COHFBI KajJiaM — ©HIM
HEMece KBhI3METTIH apThIKIIBUIBIKTAPBIH KOPCETY
apKbUIBI KYHBIH aHBIKTAY JKOHE COJl Oarara JIaibIK-
THIFBIH JIDJTCIACYACH TYpasbl. AJIIBIHFBI Kalamaa
aTar ©TKEH apThIKIIBUIBIKTAP TYTHIHYIIBIFA 63 MaK-
caTTapblHa JKETyre HeMece MocelesepiH IIenryre
KeMekTeceTiH Oonaapl. Komupaiitep epekienik,
APTHIKIIBUIBIKTAP/IBI CYPETTEI AJIFAH COH, COJ ap-
KBUIBI KOPETiH Naiijara Ha3ap ayJapanusl. Mbicaisl,
cMapTOH KamepacbIMeH Tycipyre OONaTbIH KOFa-
pBI canaibl GOTOCYpeTTep MEH OeifHesep TYTHIHY-
IIBIFA JKAKBIHJIAPBIMEH epeKIle COTTEP/l ecTe Cak-
Tayra MYMKIHJIK Oepei.

PPPP ¢opmyiacst

4PS ¢opmynacel «CypeT, yoje, JdJIeNn, UTep-
Meniey» feredni Oinumipeni. bynm makcartel ayam-
TOPHSHBI OPEKETKEC HTECPMEIICHTIH CEHIMAI MOTIH
Kacayra KOMEKTEeCY YIIiH jKacallFaH KOMHPaWTHHT
¢dopmynacel. Ocbl GopMyliaHbl KOJIJaHa OTHIPHII,
KOITHpalTep 63 6HIMIHE HEeMece KhI3METIHE ailKbIH
CypeTTeMe JKacall, CeHIMI yoe Oepe anajbl, MbI-
CaNJIapMEeH JI9JIeNl KEeATipe OTHIPHIN, TYTHIHYIIBIHBI
KaJlaFaH OPEKETKE MIaKbIpa allajibl.

Picture-Cypem:

4PS xonupadTHHT QOpMyIachHbIH OipiHII Ka-
JlaMBbl — OHIM HeMmece KbI3MeTTi cyperrey. byn ne-
TeHIMI3, KJIMEHTTIH aKIapaTThl KaObLIIayblHA OHAM
OonaThIHIAl OHIM/II HEMECe KBI3METTI eMiperiaei
MIBIHAWEI KelinTe curarray. JKapkbiH OciiHe jka-
cay YIIiH «CEHCOPJIBIK» TUIII Maijananyra 00a sl
JKOHE OJapJblH MYMKIHIIKTEpiHE eMecC, OHIMHIH
HeMece KbhI3METTIH apThIKIIBUIBIKTAPhIHA HAa3ap ay-
napy Kepek. Mpicalibl, erep KomupanTep Kellik ca-
TaThIH 0OJICa, OHBIH YKAWIBI KYPETIHIH, BIHFANIIBI
OPBIHJIBIKTAPbIH XKOHE KAYINCI3iK MYMKIHIIKTEPiH
cunarrai anaabl. Ockl GOpMyIIaHbl 3epTTey Oaphl-
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ChIHa aMepUKaHIBIK KociOu kommpairepClaude
Clarence Hopkins-TiH cypeT apKpUIbI JKacaraH
OipHele KapHaMachlH MbICajFa KenTipyre Ooa-
nbl. Pancom DOnmu Onpctein REO kenikTepin xap-
Hamanaranma Hopkins op sKbpUIBI ©pTYpili ypaHmap
KOJImanabel, Meicaiasl «Ci3MiH KOIIriHi3 Kanai xaca-
nanei?» (1912), «MeHiH coHFbI MamuHamy, «OHBI
KypacTeIpyFa 25 xbi1 KaxeT 6omaey (1913) xone
1.6. Goodyear mmHanapsr Typaisl — «Ke3 kenren
aya-paiipiHa apHanFan muHanap» (1911) xone T.0.
(Fox, 2006).

Promise-Yooe:

OHIM HeMmece KbI3METTI oJeMUIen OcHHeen
OepreHHeH KeWiHTi KagaM — yoje Oepy. SIFHM oHIM
HeMece KbI3MET TYTBIHYIIBIHBIH OMIpiH jKakcapTa
aaTBIHBIH KOPKEMJIEN TYCIHIIPY JKOHE CEHIMALIIK
Tynbipy.Kommpaiitep Oy skonga KIMEHTKE 63 MaK-
caTTapblHa JKETyre HeMece MoceselepAl Ierryre
KQXKETTI apTHIKIIBUIBIKTAPIBI CYpETTeIl KETKi3e/l.
Meicaitbl, «OyJI aBTOKOJIKIICH JKYPY Kayilci3, BIH-
FalJIBI )KOHE JIITTETeH JKePre Te3 JKETE aachI3y.

Proof-/lonen:

YuriHmi Kagam — nanenaey. byn eHiMHeH He-
Mece KbI3MEeTTeH Oacka ajJaMIapiAblH alFaH dcepiH
KOPCETY apKbUIbl 3aTThIH KYHBIH Joieniaey. OHiM
HeMece KBI3METTIH THIMIUIITIH JoJIeAey YIIiH ITi-
Kipyepi, KeHcTep i HeMece MIoJTyJap bl naiaia-
Hyra Oonaapl. MyHBI icTey apKbUIbI KOMUpaHTep
KJIIMEHTTEPIiH CeHIMiHE Be 00Ja amajsl )KOHE oap-
JIBIH KaHJak Ja Oip opeKeT kacay bIKTHMAJIBIFbIH
apTThipaabl. MBbICANbI, JKaWIbl KYPIN, BIHFAMIIBI
OTBIPBIIT KOHE KOIKTIH KeTUIMIPUIreH KayIICi3miK
MYMKIHJIKTepiHe KaHaFaTTaHFaH KIMESHTTIH MiKipiH
KOCBII KOIO.

Push-Umepmeney:

byn xomupaiTHHT GOpMYIAaCHIHBIH COHFBI Ka-
JaMbl — KJIIMEHTT] KaKChl HOTHKE OCpEeTiH OPEKeTTi
J)Kacayra urepMmeney. SFHu, KonupauTep KIUEHTKE
OJlaH ©pl HE icTerici KeJeTiHIH HaKThl alTybl Ke-
pek. byn xommpaiitep YChIHFaH ©HIMJII CaThII aly,
KBI3METTI TaiamaHyFa jKa3puly HEMece KOCHIMIIIA
aKmapar any ymIiH e3iHe xabapiacy OOIybl MyM-
KiH. KnnenTke HakThl Hyckaynap Oepy koHe ic-o-
PEKETTIH ©3EKTUIITiH KOPCETY apKbLIbl OPEKETTEePl
OPBIHJIAY/IbI JKEHIIIETY1 KepeK. MbIcasibl, KITUSHTTI
OPEKETKE MTEpMeJIey YIIIH «Ka3ip KOJiK aJbIHbI3»
HeMece «OYTiH CBhIHAK TECTiHE TipKeTiHi3» IercH
OaTeIpMaHbl KOpceTyre 0oJaIbl.

BAB ¢opmynacsl

BAB ¢dopmynacel — OKbIpMaHHBIH Ha3apbIH ay-
JIapaThIH XKOHE TAPTHIMJIbI OKUFA JKacayFa KOMEKTe-
CeTiH KonupaiTuHr gopmynacel. byn ¢popmyna ym
OOIIIKTCH TYPAIIBI: «ICHIH», «KEHIH» JKOHE «KOTIiP».
Op KOMIIOHEHTTI eMKeN-Ter keIl KapacThIpanbIK;

Before-/[eiiin:

BAB ¢opmymnaceabiy OipiHI Kagambpl KIAEHT-
TiH aFbIMJIaFbl JKarJalblH HEMECEe MOCENECIH CH-
natray Oomanpl. byn onapabiH emipinae kesuece-
TiH ayBIPCHIHY HYKTENepi, KUBIHABIKTAPHl OOIYBI
MYMKiH. BeiMHIH MakcaThl —Kalibl aTMOChepaHbl
Kypy. Konupaiitep okbIpManFa onapIbIH KaFaalblH
TYCIHETIHITiH )KOHE OJIap/IbIH MOCEIENIePiH MIeTTy-
re KOMEKTECKICI KEJETIHIH aWTBII, 3MOI[HOHAIIEI
TYP/ZI€ CEHIM TyAbIpabl.

After-Ketiin:

ExiHmi kajjaMm — TYTBIHYIIBI KOTUPANRTEp YChIH-
FaH OHIMJI HeMece KbI3METTI IaigalaHFaHHaH Ke-
WiH OoMamaKThl Kocmapiay. MbIcaibl, KOupanTep
©31HIH OHIMI HEMECE KbI3METIHIH apThIKIIbLIBIKTA-
PBIH erKeW-TerKeilli cumaTTar, col apKbUibl 00-
JanraKTa KaHmaal MakcaTTapFa JKeTEeTiHIH jkoOaar
aiTein Oepeni. by OelliM MO3UTHBTI, OKBIPMAaH/IbI
apMaHFa )KeTeJICHTiH, OpeKeTKe aObITTAHABIPATHIH
JKOHE KOHTEHTKE aca Hazap ayJapylbl KaMTaMachl3
eTei.

Bridge-Konip:

CoHFBI KaJaM — «OYpBIH» JKOHE «KCHiH» apa-
CBIHJAFbl aMIIAKTHIKTHI k010. Ocbl 0eiMIe KO-
paiitep «kediH» OeJiMiHIE CHNATTaJFaH apTHIK-
IIBUTBIKTAp HAKTHI HE MOCENEHI IIelle alaThIHbIH
alikpiHgan Oepeni. «Jlein» OoJFaH OKHFa MEH
«Keliny» OOJIFaH HOTIKEHI CaJbICThIpMalIbl Kepce-
Ty apKbUTBI OOJamaKkTa KaHIai HOTH)KETe KETyTe
OoJajipl KOHE O YIIIH KaHIai Kagamjap xacaity
KEpEKTiri OasHaama bl

KoMMepuusiibIK MOTIH Ka3y

Kommepuusiiplk, MoTiHAECp Oip Makcarra »a-
3bUIAJBL: OHIMII apTHIK dcipeseyci3, 0ipak KepkeMm
Typae cary. MyHIail MoTiHIEp OKbIpMaHHBIH Ha-
3apbIH ayJapy JkKoHe Oenriii Oip opeKeTTi Kacayra
BIHTAJIAHJIBIPY YIIiH KakeT. MbIcaibl, JICHIUHITET
MOTIH TMalJaNaHyIIBIHBl CATHIN alyFa >KeTeJeni,
ra3erreri KapHama KOHbIpay IIallyFa, OJeyMeT-
TIK JKeNijepleri >kapHama Mapakilara Xa3bUIyFa
maksipaapl. Komupaiitep KIHEHTTIH Mocesenepin
HIeNly YUIiH, SFHU OHIMJII HE KBI3METTI caTy YIIiH
MeANaXKocTap Kypabl, COJI MaKCcaTThbl Keneci MiH-
NETTEep JKy3€ere acabl:

Maxcammuor  ayoumopusinvel  manday. SIFHwu,
DIICYETTI CaThIIN ATYIIBIHBIH KANaybIH TYCIHY: O HE
KaJaipl, HeJleH KOPKaIbl, He KbI3BIKTHIPA/IbI, OHIM
OHBIH MOceJIeciH Kanai memiesi xoHe T.0. OKbIp-
MaH/Ibl KBI3BIKTBIPAThIH, KYMOHIAHY/JaH apbLITa-
TBHIH KOHE CATHIIT AITyFa UTEPMEJICHTIH MOTIH JKa3bl-
TaJIbl.

bocexenecmepee manoay oicacay. boacekenec
KOTIUpanUTEp eMec, Typa COHNAl OHIM/ YChIHATHIH
KOMITaHUSIHBIH )KapHaMachIH XYPri3yl KaHaiaap-
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ol Taly, 3epTTey, apThIK, KEMIIUITiH aHBIKTAy.
byn akmapat okpIpMaHFa ©HIMII COJI KOIHUpaWTEp
YCBIHFaH KOMITAaHUSAH CAThIM alyablH THIMIUIITTH
JNIeNIeyre KOMEKTece .

Onimoi 6azanay. OHIMHIH OdCeKenecTep/Iiy
TayapbhlHAHAPTHIK, KEMIILIITIH capanTar, MOTIH kKa-
3apja Hazapra aybIHaJbl. APTHIKIIBUIBIKTAP/IBI Y-
PBIC epeKIIelerl KOPCeTy KoHE KEMIILTIKTEP/I KO0
MaHbBI3/IbI.

JKoba acazy.’)Koba on — eHimIi xapHamamnay
VIIiH OachlHaH COHBIHA JCHIH aTKapbUIATHIH iCTEep-
JiH KoHuenusacel. Coy OOWBIHILA Meauaxocmap
KYpBLIa/bl, CIICHAPHI >Ka3bUIajbl, KOHTCHT TYCi-
pineni. MyHna ayauTOPHSHBIH KBI3BIFYIIBUTBIFBI
KIMCHTTIH Taja0OblHA TanaOblHa cail Kelyi eckepi-
JIeNli, MaKCaTThl ayIUTOPUSHBIH KBI3BIFYIIBLUTBIKTA-
PBI MEH KOPKBIHBIIIITAPhl HA3apFa abIHA bl OHIM/I1
allyFa UTEpMEJICUTIH OipHeIIe opeKeTTepre xKocnap
Kypbinaabl. OKBIPMaHHBIH CEHIMIHEH IIBIFY, OHIMIE
JIETeH KBI3BIFYIIBUIBIH 05Ty 0acThl MaKcaT. MaTinmi
a3y Ke3iHJe OChl aKIapaTThl Tyrejael naiganany
MaHBI3/IbI.

SEO mananmapoin ecxkepy. KoHTeHT i3mey
JKYHeciHe eHyi YIIiH OFaH HeTi3Tri ce3 TipKecTepiH
€HTi3y, KOATHI OYPHIC KOO MaHbI3Abl. Ochbl TycTa
OKBIPMaHHBIH CYpaHBICBIHA XKayal OepeTiH ce3 Tip-
KecTepl KaMThLIa Ibl.

IOpekemxe wakwvipy. OKbIpMaH MaKCaTThl 9pe-
KETTi OPBIHAAYHI YIIiH OFaH HAKTHI 63 TipKeCTePiH
YCBIHY KEpeK: «KOHbIpay MIANBIHBI3», «CayaHa-
MaHBl TOJTBHIPBIHBI3», «3JEKTPOHJBIK IOIITAHBI
KOPCETIHI3», «MO3IpAl KYKTEI albIHbI3» IKOHE
T.0.MoTiHHIH MakcaTbiHA OailaHBICTBI OYJ aj-
ropuTMJIi perteyre Oonaabl. Mbicaibl, OJIOTTaFbI
aKIMapaTThIK MaKaja TiKeJeH caThIIMAaiabl, COH-
JIBIKTaH OBCeKesiecTep MEH OHIMII Tajjayabl Ka-
XKeT erneini.«MoTiH kacay YIIiH MeH OipHelle
KapamaibIM epexernepi Konganamerd: Ceinemme
Oip yTipaeH apThiK O0Maybl Kepek. by kykreme
kepceTkimi. Erep exi He oJaH Ken YTipAi KaxkeT
erce, 0i3 ceitimemmi Oexikrepre Oemewmisz. Ceoii-
JIEMJII OJlaFali MEH JKajiFaysiapjaH Oactayra 00J-
Malpl. Op OWIBIH HEMECE TEPMHUHHIH MaFbIHACHI
amplTysl Kepek. MoTiHal skapusutamac OypbIH
nayeicTan oKUMBbIH. Ce3re cypiHceM, Te3 Ty3ere-
MiH. Makananap MeH KelcTepie CTOPUTEIUIMHT
KOJITaHBIHBI3. Anamaap ©HTiMelep OKBIFAHIBI
yHataaei» neiai Head of digital marketing arent-
tirinin media mamansl ['ynkoBa Mapus (Digital
Marketing Europe, 2022).

JKoba Oativin bonean Kezoe onvl 6HOEY:!

OKBIPMaHAAPbl aJacTeipMay YLIH (akTinepui
— caHZapAbl, KYHAEPHAl, OKUFaIapibl, cCHIaTTaMa-
JIapJIbl KEMi €Ki PeT TEKCEepY;
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00C ce3epl allbIll TacTay — HAKThl MaFbIHACHI,
MOHI, MaiJachl JXKOK, IemiM KaObuigayFa KeMeK-
TECHEHUTIH CO3ACPACH apbLly;

JKEHUIIETY — KOJeMJli coieMaepal Kiliripim,
KYpAeNi TepMHUHAepre 0o, KaparmabIM ce3aep-
MEH TYCIHAIpIN, MbICAIIAAP KEATIPY;

TpaMMaTHKAIBIK, CTUJIHUCTUKAIIBIK,
(bUSITBIK KaTeNepi TY3eTy;

KOpHEKI TU3aiiH Typajbl OiJIaHy — MOTIHII Ka-
ObUTAAY Bl KEHUIJETyre KOMEKTECETIH HILTIOCTpa-
usIap.

KonupaliTHHT — OyJ1 MOTIH Typaibl eMec, Tal-
CBIPBIC OepyIIiHIH OM3HECIHE €HY JITCH CO3, SFHH
OHIMI JKaH-TOHIHMEH CYI0. MOTIH — KOIHUpauTep
JKYMBICBIHBIH COHFBI 0OJiri, OHBIH aJJIbIH/A YIIKeH
AHAIMTUKAJIBIK JKYMBIC 0ap. ABTOp KIMEHTTEP/iH
HE KAJIAWUTBIHBIH TYCIHTCH Ke3jie, MOTIH Ma3MYHbI
aHBIK JKa3bUIaJIbl,0HIMHIH KYHIBLIBIFBI €CKEPLIII,
KYHBIH apTThipa anajbl. COHIBIKTaH KINEHT HAKThI
HEe KYTETiHIH, KaHJIali HOTIKETe CCHETIHIH JKOHE OJ1
YIIIiH HE THIMCI3 €KCHIH aHBIKTaFaH JIypPhIC.

Komupaiitep KOMMEpIHUSIIBIK, TallCHIPMaIaPMEH
JKyMBIC icrefini. OHBIH MakcaThl MIHIETTI TYpIe
0ip Hopce cary. MoTiHAI OKbIFAHHAH KEeWiH ajaM-
Jlap KOHBEPCHSUIBIK DPEKET ’Kacaybl KepeK: calTKa
Kipill aKmapaTThIK, OIOJUIETEHBIe JKa3bLTy, ceOeTke
Tayap Kocy oHe T.0. KimeHnTrepre MakananbIH He-
Mece ka30aHblH Oip HOpce caTaTbIHbIHA KEMIIiK
Oepy KayinTi. OHWTKEHI KOmMpanTep caTy Typaibl
KepeMeT MOTIH Ka3ajibl, Oipak eHIMHIH 631 canachl3
Hemece Oyl emKimMre Kaker eMec OOJybl MYMKIH.
[TocT etiHiMaepmi »kacaiiapl, Oipak MEHEIKEpIIep
KapbIM-KaThIHAC jKacal ajMaiiJbl )KOHE OJIap/bl Oi-
pikTipe amManpl.

Konupaiitepiiep HakThl MOCTIEH, MaKajlaMeH
HEMeCe KapHaMaJIbIK MapakIeH )KyMbIC iCTeMen .
Omnap OU3HECTIH CTPATETUsUIIBIK KOCTIapblHA COUKEC
MIHIIETTEPiH JKaH-)KaKTHI IIeIIe i, TaMbITaIbl:

JKBIDKBITY CTPATETUSACHL;

Ma3MYH JKOCTIaphl;

AIICKTPOHIBIK, MTOIITA CEPUSICHI KOHE T. 0.

MyHpaii aBTopiap MakcaTThl Ay AUTOPHSIHBI aK-
napaTTaHabIpyaaH OacTar, cartyFra AeiiH OallnaHbIc
opHartanel. JKapHaMaHBIH ©p Ke3eHI VINH THICTI
KOHTEHT JalbIHIaNIbI.

KomMepuusijibIKk MOTiH #xka3y yariiaepi

1.Call To Action-Opexemie waKwipy

Toxipubeni KomupaWTep CaThUIATBIH TTOCTTHI
TapaTy YIIiH ©TiMJi MOTIH ka3ybl Kepek. On yiiiH
OipHelie cypak TYBIHIAW]IbI, MOCEICH TaKbIPHIIITHI
KOIO, OHBIH KOJIEMI, XaTThl HEIEH OacTall, HEMEH
asiKTay KaXeTTirl >koHe TUiMAl (opMynaHbl Taldy.
XKorapeima kenripinreH QopMyrnamapMeH Kartap,
HAKThl KOMMepIUsUIBbIK MoTiHre apHanran Call To

optorpa-



I'.C. Amanrenguesa xoHe T.0.

Action (CTA) ¢dhopMyacklHBIH CYpaHBICHI apTHII
oTeIp. OfiTkeHi «CTA — malmamanyIsIHB OeNTiii
Oip OpeKeTTi OpbIHIAYFa BIHTANAHIBIPATHIH 3JIe-
ment» (Kammynos, 2015). Onap Tipkeny, caTbin
aiy, *a3blly, OTIHII KaJIAbIPy CEeKiIIi dJIEeKMEHT-
tep O0omysl MyMkiH. CTA keOiHe ciiTemenep KoHe
CypeTTep TYpiHJE Ke3eCe/li.

CTA gypy srconoapol

CTA sxacay yIiIiH MOTIH/[I OHJIACTBIPBII, KOHTESHT
JIU3aliHBIH KYPbUIagbl JKOHE OpHAJACTBIPY KeleMi
aHbIKTaJIagbl. Op KaZgaMjaa He Hopcere Haszap ayna-
PY KepekTiri TonbiFbipak Kapactbipbiiaasl. CTA-Hb
IYpbIC KYPacThIpy YIIIH «TipKedymr OaTbIpMaHbl
OackaH Ke3Zie He KYHABI Oomazpl (Kowwipay wiany
DIIJIE Xam Jicazy)» JIeTeH CypaKKa HaKThI JKayar amy
Kepek. MoTiHjIi jka3yJIbIH €H TaHbIMaJl TOCUIICPiHIH
Oipi, MaigaMaHyIIbl ATBIHAH «MEH ... A2bIM Keaeoiy
JIETEH TIPKECTi TOJBIKTHIPY: HYCKAYJBIKTBI JKYKTEII
airy, TIpKeIly, aKIMsSHBI CaThIN ally XOHE T.0. YaKpIT
HIeKTeYepiH (aKkyus ...0etiin sHcapamovl) Al ianany
JKOHE MIHJECTTeMENIeP IiH )KOKTBIFBIH KopceTy (Hecue
Kapmaculivly 0epeKmepinciz mipkeny).

ouzatiu Jcacay:

Call to action BeO-calTTBIH Hemece XaTThIH
JKabl AU3aliHBIHAH epeKIIeNieHyi Kepek. by xar-
Jaiiia o1 ay muTopusiFa KbI3eIKThI Oonazasl. CTA mo-
TiHAEpiH Oe3eH[ipy OOWBIHIIA OKBIPMaH Ha3apblH
ayJapy/siH OipHerIe >K0Jibl 0ap:

CaiiTTa KOJIJaHBUIATBIH TYCTEpPre Kapama-Kap-
ChI TYCTI TaHJIaY;

BateipmansiH eneMin yikedTy. Ocbutaiiina o
aliKbIHBIpaK OoJIa/bl KOHE KBICKBI MOTIH JKa3blia-
JUbl;

Annmanus xKocy. EH 6acTbichl, on KapanaibiM
9pi TYCIHIKTI OOTYHI;

Bbateipma aiftHanaceama 60C OpbIH KaIABIPy. by
OaThIpMaHbIH MaHBI3IBUIBIFBIH KopceTeni. Kemyri-
HiH Ha3apblH OaThIpMara OarbITTay YIIIH CypeTTep
MEH alipbIKia Oenrinep/i nananany. Erep caiitra
OpEKEeTKE MIaKpIpy NaijanaHylIblFa TYCIHIKTIOON-
Maca, KOHBEPCHSI MpoOIeMaapsl KUl TYBIHIANIBI.
OpTYpJIi JKarainapra apHairaH KeHOip TaHbIMal
CTA-napab! KepeHik.

MIPKeLY JCoHe HCA3blLY YULIH:

«Enneri coHFBI )kaHAJIBIKTap/1aH Xabapaap 00J1-
FBIHBI3 KEJICE, JKa3blIBIHBI3Y;

«20 OKYJBIKTHI TET1H aJBIHBI3 )KOHE HOMEPIiHi3-
Tl KJIBIPBIHBI3, 013 ci3re Xxabapiacambl3y;

«KpI3BIKTBl MaTepHaiaapasl Kidepin ammay
YIIIiH OJIOTEIMBI3FA TIPKEIIT AJIBIHBIZY;

«KaHa TonTamMaHbl Kepy YILIIH TipKeTiHi3!».

MazMyHObl OONICY YWiH:

«MaraH moct yHanel — «Jlaitk» OaTeipMachiH
Kocy (cypeT, cMaiiuk, Tud)»;

«Makana ynaasl Ma? «Jlaiik» 6acynbl yMbITIIA-
HBI3!»;

«Ynazpt Ma? XKypekiieHi 0acbIHbI3!»;

«JlochrHBI30CH O6uTiciHI3!».

NIKip aimacy yYuin.

«[TiKipiHi3/l )Ka3bIHBI3, YAIMaHbBI3);

«byriHri casicu sxargaii Typasisl He OMIIaiChI3 ?»;

«Korappina aliTeUTFaHIapFa HE KOCyFa Ooa-
JBI?».

Kbl3MemKe Hemece OHiMee Mancelpvic Oepy
VWIH:

«AKIMSIMEH CaTBII ally»;

<«OKeHINAIKIeH caThII albIHbI3Y;

«KetTik!»;

«MeH MYHBI KanaiMbIH! »;

«Kypcka Tanceipsic Oepy»;

«[Taiimamany el Gactay»;

«KymbIcKka Kipicyy.

Byn cesnep MeH ce3 TipkecTepi Keibip Komra-
HUSJIAp YIIiH KaKCHI )KYMBIC icTeiimi, Oipak Oymap
KOMMEPIHUSUTBIK MOTIHIEPre TOJBIKTall colKec Kell-
Meyi MYMKIiH.

CTA mayendi paxmopnap

Call to action MiHIETI — TIpKENyIIiHI MaKCaTThI
9peKeTKe IaKbIpy. bipak Oyn opeker Tayapisl He-
Mece KBI3METTi CaThIl allyFa TiKenel OaillaHBICTHI
OonMaybl kepek. Kazip oprTypii omuusuiap KeHi-
HEH Tapaiy/a: aKnapaTThlK OIOJICTeHbIe JKa3blly,
BIIEYMETTIK JKeJi/Ie TOMKa KOCBLTY, IEMO-KOJ Ke-
TIMAITIK ajly, IBIFBIHAAPIBI €CeNTeyre TarChIPhIC
0epy, AocTapbIHBI3Fa KeHec Oepy, HiKip jka3y jKoHe
T.0. ByJT opekeTTep «caThII amy» co3 TIPKECiH Kopil,
KIIMSHTTIH 0acKa ay IUTOPHsIFA KETIl KaaybIHbIH ajl-
IbIH aJly YIIIH KepeK. AyAWTOPHSFa YCBIHBIIATHIH
CTA ma3MyHBI KeliTereH ¢dakTopiiapra OaliaHbIC-
TBI ©3repin OThIpajsl. Erep xaHa keiijiek Hemece
KiTan OipiHIII KOHTEHTTE-aK CaThLIyFa YCBIHBLI-
ca, OHJa Xo0a caTy CTPaTerHsCHIHBIH >KEeTiCiMEeH
epOui. OHIMIEPI caTy HMKIIapbl opTypii. B2B
(business-to business — Oyn 6ip KOMIaHus Tayapabl
HeMece KbI3METTI COHFbI TYTBIHYIIbIFA eMec, Oacka
YHBIMFa caTaThlH OM3HEC-MOJIENb) callaiapbl YIIiH
«KEHEC ally» HEeMecCe «IPE3CHTALUSIFa TarChIPbIC
oepy» cusktel CTA xomaimer. Kapxsl koMmaHus-
Japel VIIiH «Oaiikay», «Tapudrepai Kapay» Ko-
HBIpayJIapbl *KaKChl )KYMbIC iCTEHIl, all MaKcaTThl
AyIUTOPHSI YIIH — «Te3 KipiHi3», «Ka3ip KepiHiz»
xoHe T.0.Erep eHimM OocekerecTep/ieH epeKIiesicH-
Oece Hemece KOMUPAWUTEp OHBIH APTHIKIIBUIBIKTA-
pBIH TYCiHIIpMece, MYH/Ia eIIKaHAal KepemeT Oa-
ThIpMa KOMEKTECIICHTIHIH eCKepy Kepek!

2. DnexmpoHOblK NOWmMAa YWin MOmin Hcasy

Taxwipvin. TakbIpbIll — XKa3bUIAThIH XaTTa aJl/bl-
MeH kepiHeai. COHIBIKTaH XaTThIH Mai1ackl Typa-
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JIbI aWTYBI MaHBI3/IbI, SFHU TAlaaHy bl OHBI HETe
anrysl Kepek exeHiH OipieH TyciHy kepek. llomra
XKOIIITHE TaKBIPBINTAP Ka3bUTYIIbIIAP/IbIH Ha3a-
pBl yuriH Oip-OipiMeH Oocekeneceni. TakbIpbIKa
KaJiail Ha3ap ayaapyra 0oyajbl:

«dOmosunepai Kocy. Meicaibl, Mercedes-Benz
iCIH/IE TaKBIPBITITAFBI 3MOJI3M XaTThIH AIIBUTYBIH 65
naibeiFa apTTeipas (Karmrynos, 2015);

OTe KbICKa TaKBIPHII jkacay — Oip ce3lieH Heme-
ce ab0OpeBuaTypagan O0ITybI;

Kareni aneiii kocy. by axicti Tepic nmaiiganan-
OaraH nypeic. TakpIpbIITAFbl TYPAKTHl KATETIKTEP
KOMIIAHUSIHBIH O€JIeITiH TYCipei;

IIyFpII €KeHIH KOpCeTy: aKIMSHbBIH KaKbIH/a
AsSKTaITybl HEMece YKEeHUIIIKTep.

TakpIpbInTa *KalFaH yoje Oepyrepykcar erii-
meiini. «Kypc 100 MH TeHre TaOBIC OKelemi» ce-
KUIIi JKaJIFaH yoIenepieH agaMaap KalbIKThI, oJlap
TINTI MYHAH XaTThI AlIITANIbL.

«CrramMFa» KeTipMEHTIH co3ep i Komaany. by
cnam-xabapiamanap/ia i Ke3JIeCeTiH Ccoe3iep.
Erep akmapatTheik OrosuieTeHbse Oip Kepi JYphIC
Obonmmaca (KMCHIK oOpHaiacy, e-mail ayrentudu-
Kanuscel k0K, double opt koK OasaibIK MOIITA),
TAKBIPBITITAFBl TOKTATY CO3/CPI XaTThI CIIAMFa ara-
paTeiH memymri (GakTop 00Iysl MYMKIH: «TETiH»,
«cary», «TapreT», «KapakaTTbl €CENTey» IKOHE
T.0.

Tlowma mapxanaper. Mapkaiap — OKbIpMaH
VIIIIH MaFbIHACKI JKOK TYPaKThl KYpPbUIFAH ©PHEK.
Mapkanap aiTaThlH elITeHe O0JIMaraH Ke3J/ie HeMe-
ce OMIBI OYpHIC JKETKi3e aMaraH jKaFaaiiaa Koma-
HBUIBIN XKaTajpl. bipak eckepy Kepek, xaTka Mapka-
HBI KOCKAHHBIH O31H/E OJI KbICKA KOJIEMI MOTIHII
KakeT eTe/li. MpIcaIbl:

HazapnapbiHpI3Fa yChIHAMBI3. . .

KexTeMHiH OCBI )KapKbIH KYHIHJE. . .

JKa3 sxakpIHIaIr KaJabl, Oy JeTeHiMi3. ..

«Mapkanap Makananapja, ChIPTKbI JKapHama-
Jap/a jkoHe KYHAETIKTI colyeynae >kui Ke3aecesi.
bipak e-mail-me omapmen xibepinreH xabapiiama-
nap Keine TuimMci3. OUTKeHi Mapkanap Keiae mas-
MYHCBI3 KeJIe/Ii )KOHE TaKbIPBINTHI 0y3aapl. MoTiHai
MapkaMeH OKY KUbIH. COHJIBIKTAaH XaTThl €H MaHBbI3-
JIbl CO3 KaJFaHIa KbICKApTy KakeT. MeH o3 Toxi-
pubemae conaii kommanambeia» neini J.Kot(Kor,
2018).

Beb-nyckaza cinmeme. Beb-HycKa aKmapaTThIK,
OIOJIJICTeHB/Ie TalIalNaHyIIbUIapFa MaKeT KOIIill
KeTce, CypeTTep KopceTiiMel Kajca, aHnMalus Ka-
TBIN KAJIFaH KaFai/ia KOMEKTeCe Il DICKTPOH IBIK
MOIITA KIUCHTIHIH CHIPTHIHA XaT aBTOp OWJIaFaH-
nai KepiHemi, Oipak oJI Kel skarmaiiga uecine jKeT-
IeH, kKeTce albuiMai Kanysl MyMKiH. Ocbl TycTa
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BeO-HYCKa YThIMABI Oonmak. «Cypertep KepiHOen
Me? MbIHa OaThIpMaHBI OACHIHBI3Y» IETCHICH MOTIH-
Jiep MIHJETTI TYpJe Ka3bUIybl THIC.

Xammaevt roamanba. Konranba XarTel JIo-
THKQJIBIK TYpJe asKrayfa, OaijaHbIC JepeKTepiH
Oeuicyre HeMece 130acapiapibl KbI3BIKTBIPYFa KO-
MeKTece/Ii. «XaTThlH COHBIHAAFRI OipHEIIe JKOJIIap
KEKEIIeTICH IIPY aKIapaTThIK OIOJIJIeTeHIHE KOCHI-
Janel: Xat Oenrii O6ip azaMHaH HIBIKKAHBIH KOpyTe
oomanery (Homeitn, 2017). DnekTpOHIBIK, IOIITa
Ka3ymIbICHl KOJTaHOa Typasbl OlTyl Kepek eH Ma-
HBI3/IBI HOpCE:

dotocyperTi Kopcery. JKa3pulymsiiap KiMMeH
OaiiaHpICTa €KEeHIH O1NICIH.

Tex MaHbBI3JIBI HOPCEHI KaIJBIPY: aThl, Oaiinma-
HBIC HOMEP1, KOMITaHUsI aTaybl.

KBI3BIKTHI TiNIEK, 9311, KOMITacy CO3iH Kocca Aa
Ooazpl.

3. Aneawikol xammol bacmay Hcoroapul

Ken xommpaiiteprnep »xa3ynbl TaiiblH MOTIHII
KelnipyaeH Oactaybl MyMKiH. KociOu konmpaiirep-
Jiep YIIiH KaHa MOTIH a3y aca KUbIH eMec. Oibl
KETKi3y YIIiH eH 06acThIChl XaTThl OacTay. O yiriH
KYpJIeii MOTIHEp, OCiperiey, apThiK MaKTay CeKiji
CHHOHHMM CO3Iep/i KOJAaHy OpbIHChI3. HakTbl MbI-
cajrap HETi31HIe Talaan Kepcek:

bipoen oicotiviiamein xam. «Coanemerciz 0Oe,
Anmac! byn kepemeT KOMNaHMSHBIH KbI3METKEpi
Bomar A6aypaxman xoHe 0i3 Jamblll Kelle KaTKaH
KOMIIaHUsIAp YIIIIH HMHHOBAIUSUIBIK 9JICYMETTIK Me-
Jtua MIeTiMepiH YChIHAMBI3». By xat okbuMaiiabt
JKOHE DJICKTPOHIBIK TOMITAaHBI OipJeH CeOCTKE XKi-
Oepeni. ATaMHBIH XaTKa jkayar Oepyi yiuiH 2 He-
Ti3T1 aKTop KaXKeT: KEeKeNeH Py, eKiHIIic] maina
YCBIHBICHL. ByJT XaTTa exeyi jie )OK.

DJNEeKTPOHABIK TMOIITara Xar xidepmec OYpbIH
OHBIH CIIaMFa TYCIICUTIHIH TeKcepy Kepek. MoTinne
JKEHUIIK, aKIia, Ka3WHO, SPOTHKA, aJIKOTOJIb JKOHE
T.0. CUSKTBI TOKTATy CO3JIepiHiH 0ap->KOFBIH TEKCe-
py kaxer. CoHpaii-aK, cypeTrrepre MOTIHHIH KaTbl-
Hachl 25 maifbI3an 75 maiiblsFa AeiiH KaMThIIa/Ibl.
Mynpna 25% -cypert, an 75% -motin. OpHanacybiH
canmarsl 119 Kb-tan acnaysr kepek. Ce0ebi, MpIca-
ne1, Gmail caamarbl ke OONaTBHIH XaTTapabl KeCil
TacTauabl.

Mbuican:2Kannet manwicy cinmemeci:

Takpipei: «MeH [5k00ama] [>kaibl TaHBIC | KY-
MBIC 1ICTEIM).

Coanemerci3 0e! MeniH ateiM — Xan3aaa. Cizain
Oaitranbic HOMIpiHi30eH I[lepu3zar MykaH OedicTi,
0i3 oHbIMeH «Anb(a» kommanusiceiHna CRMxy-
fieciH eHri3y kobachlHa )KyMbIC icTerdik. bi3 coTTi
aBTOMATTAHJIBIPY, CaTy, MAPKETHHT OHE KJIMCHT-
TIK KbI3METTiI OacKapibIK. Byl KOMOaHHUSHBIH Oip
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JKbUIIAFBI KipiciH 20 maibi3Fa apTThIpyFa MYMKiH-
Ik Oepi.

Meniy Ttycinyimine, Ci3fiH KOMIAHUSHBI3 Ja
TYTBIHYIIBUIAPABIH THIMIUTITIH apTThIpyFa MyAaJe-
7. «Anbha» )K00aHBIH TOXIpHOECiHe CyHeHE OThI-
pbin, MeH Ci3re MBIHATAp/Abl YCHIHAD €IIiM:

1. AFpIMzaFbl OM3HEC-TIPOLIECTEPTe Ay TUT KYP-
Ti3y JKOHE OHTAMIaHABIPYABI KaXeT eTeTiH KeJaepri-
JISpJIl aHBIKTAY;

2. Cizain OM3HECIHI3AIH epeKUIeTiKTepine coii-
kec kenetin CRM skyiiecin Ttanmads3. OHBI Tall-
ChIpMasapbIHbI3Fa COHKEC PETTEHI3;

3. ... ocbuIail Ti3iIl ’Ka3achl3.

Muican:Cetiney nemece npesenmayus mypaisl
aumy:

Taxpipein: «Cizaikin kepaim [IIpesenTarusi]
KOCYJIIbI [OKHFa] )KOHE MaFraH Ci3fiH IIeNIMiHi3 oTe
yHabI [Macene]».

Coanemetci3 Oe, Oiikepim! MeH ci3liH mpe3eH-
TaIUSHBI3IBI «OOIIeK caynagarbl MHHOBAIIMSIAP)
KOH(EpEeHLMACHIHIA KOPIIM JKoHe Oelliek caynua
JKeIIepiHaeri KaapiapablH aybICybl Typaslbl anT-
KaHBIHBI3 MaFraH KaTThl YHaabl. Kpl3MeTkepiepain
YHEMi aybICybl KbI3MET KOpCETY CallaChIHBIH To-
MEHJIeyiHE JKOHE CaThIN amylIblIapblH KOFaIybIHA
BKeNyl MYMKIH.

KpI3MeTKeprepli bIHTATAHABIPY YIOiH TelMu-
¢bukanus KyieciH eHrizy Typajbl HICHIMiHI3 MeHi
TaH KaIaeIpabl. ONBIH MEXaHUKACHI KbI3METKepIIep-
JIiH OEJICEeHIUIINH apTThIPAIbl KOHE alHAJIBIMJIbI
asaiitayjpl. COHBIMEH KaTap, MeHIH OWBIMIIIA, O13/1iH
ToXiprOemi3 ci3 alTKaH 0acka MOCeJNeHI IIenry-
re kemekreceni. JKaHamaH Oacraymibuiap »YMBIC
CTaHIAPTTAPbIH TE31peK MEHIepil, >Kocmapibl Kop-
CeTKIITepre KeTyl ymiiH 0i3 KoJjgaHOaraH OKBITY
KypCTapbl MEH TECTTEpiH OipiKTipe alambl3.

Muican: Mocene-Lllewim:

Takpipeir: «Ci3 [Mocene] OOMBIHINTA KUBIHIBIK-
Tapra Tan OoJIFaHBIHBI3IbI OLIiM. Bi3 cisre kemek-
Tece ajlaMbI3 [IIenIim].

Kaiisipier kyH, Mennip! Caiftka TpadukTi azaiity
JKOHE KOHBEPCHsIIay MOCENECiHe Tarl OOJIFaHBIHBI3/IbI
Ointim. Bi3/iH areHTTiK KeIeH/Ti MIeIIiM YChIHA/IbL:

CalTThIH BIHFAIIBUIBIFBIHA ayANAT KYPTi3iM 8I1-
Ci3 )KaKTapbIH aHBIKTAY;

MakcatTel ayIUTOPUSHBIH 137y CcypayJapsl
YIIiH KYPBUIBIM MEH Ma3MYH/IbI OHTaHIaHBIPY;

Yandex-ke THIMJII )KapHaMaJIbIK HayKaH]Ibl Op-
Hary. Tikeneii xxoHe Google Adsense;

KonBepcusimapapl Oakputay YIIiH aHAJTWTHKA-
JIBIK XKYHEHI eHTi3y.

Horwxecinge, 1-2 aiigad KediH ci3 MakKCaTThI
TpaUKTIH OCYiH KOHE OTIHIMAEep MEH CaThUIBIM-
JIapJIbIH CaHbIH KOOeHTeCI3.

Erep ci3 ocbl TakbIpbINKa KbI3BIFYIIBUIBIK Ta-
HBITCaHBI3, 013 Ci30€H Ke3 KeJreH yaKhITTa coiiiece
aJIaMBbI3.

Muican: Maxmay (komnaumenm aumy):

Takpipeit: «KakplHoa ci3 [KomMmaHusga] Ky-
MBIC iCTereHIHi3/1 OinaiM. MaraH [MoceseHi ey |
YILIiH icTereH 9pEKETTEPiHi3 YHAIBI.

Coanemerci3 6e, Mapskan! JKakprama ci3 0aHKTe
JKYMBIC ICTETEHIHI3/ KOHE OH/a KaJapiapabl ipik-
TEyJli aBTOMATTaHJABIPY JKYHECIH EHTI3reHiHI3/Ii
oinaim. XKyMBICTBIH ka0blTy yakbIThIH 30 maibi3ra
KaJai KbICKapTKAHBIHBI3FA TaH KaJAbIM!

Menpe Oy xyleHi xKacaHIbl HHTEIIEKT TEXHO-
JIOTUSACBIMEH Kajai jKakcapTyra OOJIaTbIHIBIFBI TY-
paubl unesiiap 6ap. byn ipikreyai tarsl 20 naiibizra
KeJeJIZIeTyre JKOHe JKallfay camachblH 15 maiibi3Fa
apTTeIpyFa MyMKiHAIK Oepexi. Erep Cizmi KbpI3bIK-
TBIPATBhIH 00JIca, 013 Ci3re BIHFAMIBI Ke3 KEeJTeH ya-
KBITTA UJICSHBI TAJIKbIIAYFa 0apa anambl3.

Opecken MATiH

SEO xomupaifTep TeK OABlI aHBIK AWTHIN KaHA
KOHMaii, MOTIHJIET1 KIIT CO37ep MEH CO3 TIpKeCTepiH
cayaTThbl OPHAJIACThIPYh! KepeK. MyHBI jxa3y npoue-
CiHJ/Ie KacaraH TypbIC. ABTOpP JaiiblH MOTIHIE KiJIT
CO3JIepAl EHTi3reH/e, O Hallap OKBLIYbl MYMKiH.
ConppIKTaH ceineMaepai OalaHBICTBIPYABI Oac-
Tl Ha3apra alFaH Jypbic. MOTIH i31ey KYHeCiHiH
POOOTHI YIIIH KT CO3 OPBIHCHI3 Ka3bUIFaH Ke3[e,
OyJ1 KOMIIAaHUSI TypaJlbl )KAKChI OCEP KaJAbIpManibl,
TINTI TYTBIHYIIBI 0ACKa PECypCcKa KeTil Kalybl MyM-
kin. Byran xon Oepmey yuin konmpaiitepain SEO
JKYMBICBIH MYKHAT TEKCEPIIT, OapiIbIK KiIT co3AepIi
JIOJT eHTi3y1H OaKplIay Kepek.

«Cnamy» — MOTIHIIE THIM KON KiNT ce3aep 00J-
FaHIa HeMece oyap Oip Kep.e IMOFBIPIaHFaH KaF-
naiina atanansl. byn sxkarmaiina i3gey skydeci Iibl-
FapBUIBIMJIAFBl CATTBI TOMEHTE TYycipin kibepei.
«Cniamzpl» anblll TacTayFa KOMEKTECETIH apHailbl
KbI3MeTTep 0ap. MOTIHII KINT ce3aepMeH TOJITHI-
PYOBIH KONTEreH KOJAaphl 0ap, €H KeN TapalFaH
eKeyiH YChIHAMBI3:

Tixeneu kipicne — co3 TipKeci MOTIHIe TEXHUKa-
JIBIK TaJanTa KepceTiireH Hyckana Kocbuiaabl. Ces-
JIep apachIHIAFEl YTipJIepai KoJaaHyFa pyKcat eTil-
T'eH Opi OJ KINT ce3/l YTHIMIbBI MaiiianaHyra Ko
amaapl. Meicaibl, «Samsung TeleOHBIH CaThII
amy» TipkeciH «Samsung menegonwin G131€H camubi-
naznyea 6onaap» Hemece «berek xuhas» Tipkeci
yurid «beonuiex scuhasra apHanFaH )Ka0IbIKy.

Mopdgonocusanwix Kipicne — xaKkchl OKbUTY YILiH
eTICTIKTEp, aHBIKTAYBIIITAp OpPHBIH alMacThIPy.
Mpicanel, «TamakTel AcTaHara >KETKi3y» JAEreH
celnieM «Acmanara mamax JHcemxizy» CUIKTbI 03-
repyi MYMKIiH.

95
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Kint ce3nepai Typienaipyain OipHeme Mbica-
JIBIH KOPCETTIK, OYJ KarmaiaelH OopiHIe JKapHa-
MAaJIBIK MOTIH i3]ley JKyHeciHe IIBIKIaipl HeMece
€H COHFBI )aKTa TypaJbl. OACTTe, CaiTKa TiKeien
KipepZe TepeTiH KUIT ce3dep MOTIH INIHIEri Ta-
KBIPBIN TIEH cyOTHTpIiepae Kosianeansl. bym na
KaTe.

JAypbIic KYpbLIbIM

SEO konupaiTHHTiHAE MOTIHAI SPTYpIi ACH-
reiyieri TakpIphINTap MEH CYOTHUTpPIEp apKbUIBI
KYpPY, OJlapFa KiNIT Ce3[ep/i eHTi3y, COH/Iaii-aK ce3
TIPKECIH YTBIM/IbI MaijajiaHy MaHbI3JIbI JICI aTarl
oTTik. Ke3 kenreH MoTiHI ka3y Ke31HJIe OHBIH KY-
PBUTBIMBI IypBIC 00Ty Ka)KeT, OHJail MOTIH 3 Ke-
3eriHjie oHall KaObUIAaHA bl KOHE 13/1ey pOOOTHI a3
CeKyHJ imiHze Te3 ckanepiei ananel. MaTepHeTTE !
Ke3 KeJITeH MOTIH YIIiH Oiperefik >koHe MOTIHHIH
TYITHYCKAChl MaHbI3/Ibl. JIaiiblH MaTepuanbl Komri-
PY apKbLIbl MOTIH KYPHII, OHbI CaliTKA JKYKTETCH-
MEH 13/1ey KYHeci 01 CAalTThI KOFaphIFa IIbIFapMaii-
nbl. Oiitkeni SEO xyiiere eHrizinreH opoip MOTIHII
JKaJIBIH/Ia caKTam Kajnaabl. TYMHYCKaHBI aHBIKTAY
Ke3iHje i37ey JKyHeciHiH anropuTMi MOTIHAI Kaii-
TaJaHyIllbl PETiHAE, SFHU IIMHIITE (KaTapblHaH
OipHeme cesiH kemyi) Oeneni. Yandex yur ce3neH
TYpaThIH MIMHTIIIAEPI ecenke ainca, anm Google ai-
TBIJIAH XKETire JeiiH KaTapblHaH Ke3/ICCETIH Co3/Iep-
JICH KYpBUIFaH ceiieMJepai KaObuimamaiabpl. bi-
PIHIIN JKaFdaia, KomupanTepae MaKaza aBTOPIIBIK
TYBIH/IBI OoJica 1a, Oipereiiikke >KeTy KHBIHBIK
TYFBI3YyBl MYMKiH. Keiine co3 TipkecTepi ke3aeicox
colikec Kellyl MYMKiH, 8cipece MOTIH Tap cajajaH
(MenuIMHa, CIIOPT, XUMHUS KoHE T.0.) ®KOHE KociOn
TEPMUHJICPMEH KaHBIKKaH ce3jiep. COHIBIKTaH ap-
KalllaH MOTIHHIH Oipereiyirin Tekcepy MaHBI3/IbI.
O yIIiH TeriH KbI3METTep/Ii naigananyra 00Jabl:
Emle.kz, Atau.kz, Termincom.kz, opsic Tinmi Text.
ru, Advego.ru

AybI3eKl TUIE KOJJJIAHBUIBIT KETKEH «Cy»
(Boma) TepMHHI — MOTIHAETI apTHIK akmapar, 0oc
OpBIHABI OUTHipemi. APTBIK JepeKTepAi aBTOp HE
TypaJibl JKa3y /bl OlIMEreH Ke3/ie Kocaabl. by onet-
T€ MaFrbIHACKI KOK KOCBIMIIIA CO3/Cp, CHHOHUM/IED
HeMece KypMmanac ceiireMmmep. MoTiHme MyHIan
ce3Jiep Kol OOJIFaH Ke3Jle Ol «CyFa» alHanaibl.[3-
JIey Kylernepi MOTIHe KaHIIAIbIK, 00C ce3ep Oap-
JIBIFBIH JKEHUT Typae aHbIKTail anaapl. COHIBIKTAH
MaKkajJaHbl CalTKa Kapusuiamac OYpBIH TeKcepy
KynTananel. «Cyls» MOTIHAI a3aifTy yIIiH Kipicre
ce3/iep MEH Ce3 TIpKeCTepiH, KaKEeTCi3 KaWTaiay-
JIapJIbI aJIbIN TacTay Kepek. «Cybl» Kor KeJeM/Ii Ma-
KaJlaJiaH, apThIK CO31 )KOK KbICKA MOTIH aHAFYPIIbIM
oTiM/Ii OOTaIbI.
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CoHBIMEH KaTap KONWpaWTep MOTIHIHIE CO3-
JIep/IiH kui KaliTamaHybl Ke3zecyi MyMKiH. bip ces-
JIIH ©JICTTEH ThIC KeJyi Jie 1371y ®KYHECIHEH ChIPTKA
mIbIFapeIn xidepeni. Kiaccukanslk MoTiHAET cO3-
JiepJie Ce3 TipKeCTepiHiH KaWTalaHybl )KETi peTKe
JIEHIH Kayin TyIbIpMaiibl. AJl aKaJeMUSIIBbIK CO3
TIpKECTepiHiH KalTallaHybl OTe KayinTi. AKaieMusi-
JIBIK, CO3 TIPKECTEePiH KONAaHy 3-5 malbI3/1pl KaMThI-
ca Ooutajipl, Oipak 0JlaH acraybl KaKeT.

KopbIThIHABI

MoriHal ka3FaHHAH KeHIH OHBI aHBIK, KBICKA
KOHE THIM/II €TIll OHJIey JKOHE KaiTa Kapay MaHbI3-
nel. Byn xabapiamaHbl KETUIAIpyTe, IbIObIC TICH
TNl KaKcapTyFa XOHE MOTIHHIH ayAUTOPHSHBIH
KaKETTUTIKTepiHe coliKec KeJIeTiHiHe KO3 KEeTKi3yTe
0onaThiH Ke3eH. THiMal penakiusiay MEH OHJeY-
JIiH KUTTTEpiHiH Oipi — Ka3bUIFaH MOTIHII 2,3 KYH-
HeH KeliH KaiTta momy. byn MoTiHre jkaHa Ke3Ka-
pacrieH jkoHe KaHa HIIesIMEH KapayFa KOMEKTECe/Ii.
Conpaii-ak, MOTIHII ©3re KOIMHpalTepre OKBITHIIL,
mikipiH Oy me MaHbsRABL. CHIPTKBI MIKip IIBIHAKWBI
KEJICTIHIH eCKepy KepekK.

PepaiiTThl eHzaey Ke3iHIE Tl MEH JBIOBICKA
Hazap ayJapy KaxeT. MOTIH Tijli aHBIK KOHE KbIC-
Ka Ma, 9J1/Ie Ka)KET eMecC KaproHJIbl HEeMeCe TeXHHU-
KaJIbIK TEPMUHJECP CHIeH Oe JIereHjaeil cypakrap
MEH KaTap TikeJed dQupaeri pepailTepaiy naysi-
CBI, IBIOBIC BIPFAFbI ayAUTOPHSIFA COMKEC Kelle Me,
9IIZie THIM pecMu Hemece OelipecMu OO0JIbIN Kopi-
HE M€ JIeTeH CypaKTapra jKayal KaMTBhUIybl THIC.
Pepaiitepain xa30a Tijgl MEH JaybIChl MaKCaTThI
ayIUTOPHSIFA J)KOHE OHIMIe cail 00Jybl MaHBI3AbI.
«OHAey MEeH TY3eTy/AiH Tarbl Oip HETi3ri dJIeMeH-
Ti — pepaldTep KOIipMeCiHiH KaKChl YHBIMIaCThI-
pBUIFaHBIHA XOHE OHBI NMalJanaHy OHail eKeHiHe
KO3 JKeTKi3y. MoTiH/i OelmeKkTey KoHe OHBI KO-
pyre BIHFAWJIBI €Ty YIIiH TaKbIPBINTHI, CyOTHTp-
Jepi KoHe TepMUHIEpAl naiganany kepek. Coii-
JeMaep MEH ab3alTapIblH Y3BIHIBIFBEIH €CKEPil,
MOTIH/I OHAW OKBIM, TYCIHY YIIiH Ka)keT OOJIFaH
JKaraaiga Ty3eTyJiep €eHri3y opbIHAbl. MoTinai
OHJCY Ke3iHJIe TY3EeTyJIep €HTi3yre *XoHe dpTYyp-
JIl TOCUIMEH TOXIpuOe rkacayra JaibiH 00Jly Ke-
pek. byn ab3anrapnabiH peTiH, JBIOBICTHI HEMece
TUII ©3repTyi, OPTYPJIl TaKbIPBIITAPIbI HEMECE
OpEKeTKe MIaKbIpyJIaplbl MaigalaHnyabl KaMTybl
MyMKiH. Toyekenre OapyaaH ’koHe *KaHa HOpPCEHI
KOpYyAeH KOPBIKIAy KepeK, OUTKeHi Oy TYpaKThI
MaKcaTThl ayJJUTOpHs YIIH Tamamia xabapabl Ta-
OyZIbIH KUITI 60sysl MyMKin» (I1uiu, oTmpasisii,
2022).
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III. IlloxenoBa

JL.H. I'ymunes atbinarsl Eypasus ynTThIK yHUBepcUTETIHI, AcTaHa K., KazakcTan
e-mail: sh.shakenoval2@gmail.com

LUUODOPAbIK TEXHOAOTUAAAPAbIH AAMY KE3EHIHAETI
MEAMNACAYATTbIAbIK MOCEAEAEPI

KapKkbiHABI  LIMPABIK,  AAMYAbIH  apKacblHAQ aAAMAAPAbIH,  aKMapaTTblk, TEXHOAOTUSAAPFa,
FAAQMTOpPFA, 9AEYMETTIK >KeAiAepre epKiH KOAXKETIMAIAII TYpAl aknapTTapAbl TYTbIHY €pKiHAiriHe
9KeAin oTblpraHbl OeArini. bya e3 keseriHae akmnapart afblHblHA, OHbl GHAIPY >8He TapaTyAblH
epKiHAITIHEe Ae BKeAin oTbIp. SIFHK, KA3ipri TaHAQ XXYPHAAUCTEP MEH MeAMa YMbIMAAP FaHa eMec, Ke3-
KEAreH KOAbIHAQ rapXeTi 6ap apaam 63iHiH KOHTEHTIH Kypblir, aknapar 6epy MyMKiHAiriHe e GOAybl
TeKCepiAMereH, CeHiMCi3, >XaAFaH akKmnapaTTapAblH, afblHbIH apTTbipyAd. ByA FbIABIMW >KYMbICTbIH,
Makcatbl MeH OarbiTbl OYriHM UMQPAbIK FacblpAd aKmnapaTTblH CEHIMAI He CeHIMCi3 eKeHiH, ak-
KapacblH axkblpaTa GiAyAiH MaHbI3ABIAbIFbIHA TOKTAAY >K8HE OFaH KOA >KETKi3Yy KOAAAPbIH TAAKbIAQY.
Cebebi, perk HbloC, AM3MHMOPMALIMSA MEH MAHMUMYASILMSFA KYPbIAFAH aKkmnapaT aAaMHbIH, CaHacblHa,
SAEYMETTIK-3KOHOMMKAABIK, MOPaAbABIK, XXaFAanblHA Kepi 8cep eTin, TiNTi MEMAEKETTIK AeHTrerAe OA
EeAAIH CasgCU-BAEYMETTIK KaFAanblHa, TYTACTbIFbIHA, AKMAPATTbIK, KAYyirncCi3AiriHe ae HyKCaH KeATipyi
MYMKiH. FbIABIMM >KYMbICTa OTaHABIK, YX8HE BAEMAIK FAAbIMAAPABIH 3epTTeYy >KYMbIChbl TAAKbIAAHBIM,
eAiMi3aeri MeamacayaTTbIAbIK, AEHreMmiHe >acaAFaH >XYMbICTApFa LUOAY >KacCaAblHAbl. 3epTTeyAiH,
FBIABIMM K8HE TaXKipnbBeAik MaHbI3bl KOMMYHMKaLMS TYPAEPI, BAEYMETTIK XXEAIAepAIH KapKbIHAbI
AaMybIMEH KaTap ><aAFaH akmnapaTTapAblH, AEHi apTKAHABIFbIH ASAEAAEY, XaAbIKTbIH aknapaTtTbik,
MeAMa cayaTTTbIAbIK, AEHIeiH capaaay, acipece KacTapAblH XaAfaH aknapatTbl XeTeriHAe 60AMaybIH
TaAKblAAM OTbIPbIN, OAAH LWbIFY >OAAAPbIH KapacTblpy. Makarapsa MeAMacayaTTbIAbIK, >KaAFaH
aKraparTapra, MaHUNyAsumsra Teten 6epyaiH 6ipaeH 6ip XKOAbl PETIHAE KAapacCTbIPbIAbIM, TEOPUSAbIK,
XKOHE TaXIPMOEAIK LLIOAY XKaCaAblM, aTaAFaH YFbIMFA KATbICTbl LUETEAAIK XXOHE OTaHAbIK, aBTOPAAPAbIH
FbIABIMM >KYMbICTApbl CapanTaAbif, eAiMi3Aeri MeAMacayaTTbIAbIK, AeHTeliHe XXYpri3iareH 3eptreyre
TaAAQy XacaAAbl.

TyitiH ce3aep: MeaMacayaTTbIAbIK, Perik HbIOC, AM3MHOPMaLMS, aknapaTTblK, TEXHOAOIMSAAP,
YKaAFaH aknapat, (hakTUeKmHr.

Sh. Shakenova

L.N. Gumilyov Eurasian National University, Astana, Kazakhstan
e-mail: sh.shakenova12@gmail.com

Media literacy issues in digital advancement period

Information technology has a lot of prospects thanks to the quick growth of digital technology,
particularly with regard to free Internet social network access. As a result, there is now a free flow of
knowledge and freedom in its creation and dissemination. This implies that anyone with a device can
now produce their own content and disseminate information, in addition to journalists and media out-
lets. And as a result, there is now more unsubstantiated, erroneous, and inconsistent material available.
As a result, being able to recognise bogus information has become increasingly crucial in the current
digital age. In addition to having a detrimental effect on people’s consciousness, socioeconomic status,
and moral fibre, fake news can compromise the integrity of the nation’s political and social fabric as well
as information security. Scientists from all around the world suggest media literacy as one of the special
strategies to buck this tendency in this instance. There are efforts underway to prevent people especially
youth from being misled by misleading information by raising the population’s level of media and infor-
mation literacy. This study looks at media literacy as a means of fending off misinformation and manipu-
lation. It offers a theoretical and practical overview, evaluates scientific writings by both domestic and
foreign writers, and assesses the degree of media literacy of the population in the country.

Key words: media literacy, fake news, disinformation, misinformation, information technology, false
information, fact-checking.
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Hudprbik TEXHOMOTHSIAPIBIH 1aMy Ke3CHIHIET1 MeIuacayaTThUIbIK, MoceeIepl

LLI. LLlakeHoBa

EBpasuniickmii HaumoHaAbHbIN yHMBEpcuTeT M. A.H. l'ymnaesa, r. ActaHa, KasaxcraH
e-mail: sh.shakenova12@gmail.com

Mpo6AeMbl MeAMArpaMOTHOCTH B Pa3BUTUM LLUPPOBbLIX TEXHOAOT U

BbICTpbIV TEMN Pa3BUTUS LMPOBBLIX TEXHOAOTMIA MPEAOCTAaBMA MHOXECTBO BO3MOXKHOCTEN K MH-
(popMaLIMOHHBIM TEXHOAOTMSIM, OCOBEHHO AAA CBOGOAHbIM AOCTYM MHTEPHETY K COLIMAAbHbIM CETSM
YTO, B CBOKO OUYEPEAb, NMPUBEAO K MHTEHCMBHOMY MOTOKY MH(OpMaLmm, CBOGOAE ee MPOM3BOACTBA U
pacnpoCTpaHeHns. ITO 3HAUNT, UTO CEFOAHSI HE TOAbKO XXYPHAAMCTbI M MEAMIIHbBIE OPraHn3aLumnm, HO U
AOOOV YeroBeK, 00AAAQIOLLMI FAAYKETOM, MOXKET CO3AaBaTh COOCTBEHHbIN KOHTEHT M NMPEAOCTABASITH
nHpopmaumio. Kak cAeACTBME, YBEAMUNACS MOTOK HEMPOBEPEHHOM, HEAOCTOBEPHOM 1 AOXKXHOM MHAOP-
maumm. Lleab 1 HayuHas naes 3Toi paboTbl B CErOAHSILLIHIO LMQPOBYIO 3MOXY MOKa3aTb BaXXHOCTH
HaBbIKOB pa3rpaHnyeHmnsi AOCTOBEPHOM U (DeNKOBOM MHMOPMALIMK CPEAM TPAXKAAH M 0BCYKAATb YpO-
BEHb MEAMArpamMoTHOCTU HaceAeHun. DelikoBble HOBOCTM, MHPOPMALIMS, OCHOBaHHas Ha Ae3MHop-
MaLMM Y MAHUMYASLUMEX, OKa3bIBAlOT HEraTMBHOE BAMSHME Ha CO3HaHME, COLMAAbHO-3KOHOMUYECKOE U
MOPAAbHOE COCTOSHME AIOAEM, a Ha FTOCYAQPCTBEHHOM YPOBHE MOTYT HaHECTM BPeA MOAUTUYECKOMY U
COLMAAbHOMY COCTOSIHMIO, LIEAOCTHOCTM M MH(POPMALIMOHHOM 6€30MacHOCTM CTPaHbI.

B HayuHOM paboTe GbiAM PACCMOTPEHbBI TPYAbI OTEUECTBEHHbIX 1 3apyBEXKHbIX YUEHbIX, MPUBEAEHDI
NpYMepbl U CAEAAH 0630P UCCAEAOBATEALCKMX PABOT, MOCBALWEHHBIX U3YUYEHWIO YPOBHS MEAMArPaMOT-
HOCTM B CTpaHe. Hay4Has n npakTnyeckas 3Ha4MMOCTb MCCAEAOBAHMS COCTOUT B AOKA3aTEAbCTBE TOrO
hakTa, UTO HAPSIAY C MHTEHCMBHBIM Pa3BUTUEM PA3AMYHbBIX BUAOB KOMMYHMKALMIA, COLMAABHbBIX CETEN,
MPUCYTCTBYET BbICOKMI YPOBEHb Ae3uHdopMaumu. YTobbl CHU3NTL YPOBEHb AOXHOM MHOpPMALLK,
HEOOXOAMMO MOBbIWATbL YPOBEHb MH(POPMALIMOHHON, MEAMITHOM TPAMOTHOCTM HaceAeHus. B AaHHOM
MCCAEAOBATEALCKON paboTe MEAMAarpamMOTHOCTb PACCMATPUBAETCS KakK OAMH M3 CMOCO6GOB MPOTHUBO-
CTOSIHMS (DEMKOBOM MHOPMALMM U MAHUITYASILMSIM, AEAQETCSl TEOPETUYUECKMIA 1 NPAKTUYECKMi 0630p,
AHAAM3MPYIOTCS HayuYHble TPYAbl 3apyOE>KHbIX M OTEYECTBEHHbIX aBTOPOB, a Tak>Ke YPOBEHb MeAMarpa-

MOTHOCTU HaCeAeHNd B CTPaHe.

KAtoueBble cAoBa: MeAMArpaMOTHOCTb, (heNKOBbIE HOBOCTU, Ae3nHpopMaums, MHOPMALMOHHbIe
TEXHOAOT MK, AOXKHAg MHpopMaLme, NnpoBepKa (hakTos.

Kipicne

FamamTop MeH mupiblK TEXHOJIOTHSIAPIBIH
KapKbIH/BI JaMybl ©p €JIIiH ©JICyMETTIK-3KOHO-
MHUKAJIBIK, KOFaMJIBIK-CasiCH ©MipiHe e3repicTep
OKeJNiN OTBIpFaHbl Oenrim. YKaHa TeXHOIOTHSIIBIK
HICIIIM/IEp aKmapar calaachlHbIH, OyKapablK KOM-
MYHUKaIUSIIBIK  KypalapblH TpaHchopmalusra
ymslpaTtyaa. FamamMTop jkoHe SIeyMeTTIK JKelli-
siep OyraH JeiiiH anbiHOAaC Kamajaai OOoJbIn Kell-
reH IIeKapaiapabl KOWBII, dJIeMAl OipTyTac «Fa-
JMAMJBIK aKIMapaTTHIK KaJTalIbIKKay aWHaJIBIPIbI.
Kasipri yakpITTa ajaMjiap akmaparTblK caunTrap,
dbopyMmaap, oIEyMETTIK JKeIiJiep XOHe Oyorrap
ApKBUTBI BIIeM/Ie He OOJIBIN >KaTKAHJBIFFIHAH JIE3-
ne xabapaap OOJIBII, KaH-)KAKThI aKmapaT alaThlH
MYMKiHIIK Tyabpl. COHBIMEH KaTap, TeK akmapar
aJblll KaHa KOMMaii, OFaH KaTbICTHI ©3 OMBIH KOCY,
OHBI Te3 apaja Oip-OipiMeH OeJlicy MYMKIHJITIHE
ne OOJbIN OTHIP.

AKNapaTThIK TEXHOJOTHSIAPABIH Oyl TeH/eH-
LUSICHI OIPIHIII Ke3eKTe OYKapallblK, KOMMYHHUKAIINS
KYpaJIIapbIHBIH JKYMBICHIHA PEBOJIOIUSIIBIK ©3Te-
pictep axeni. On MeInaHbIH KOHBEPT CHITUSITaHYbl-
MEH KaTap, XYPHaJUCTCPAIH aKMapaTrThl >KUHAY,
OHJICY KOHE TapaTy, all AyJAUTOPUSHBIH OHBI TYThI-
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HY ’KOHE Ka0bLI/Iay IpoIiecTepi MEH KaHAJIapbIH J1a
e3repTTi. byn Typansl «Menuanbik jxoHe aKmapat-
TBIK CayaTTBhLIBIKY» aTThl OKYJIBIFBIHIA ObLiail jka-
3puTFaH: «FamaMTop anam eMipiHe e3repicTep oKe-
TeHre JeiiH, KaHnai fa Oip akmapar >KWHAy YIIiH
KiTammxaHara OapbIl Mep3iMai OachUIBIMIAp MEH
KiTarrap/pl aKTaphlIIl, pajnuo Hemece Tenexadapibl,
(bunpMIIEp Il KOpiN MIBIFYFa Typa Keiui. Al ayano-
xabaprmap apxuBiHe OapyFa MYMKIHAIK IIEKTEYJi
eni. MiHe, ochuTaiiliia aknapar >KWHayFa Tajai ya-
KBIT KeTeTin» (Axmerosa, [llopoxos, Hussrynoga,
2015).

Amn, eNiMIi3/IiH TYPFBIHIAPBIHBIH aKIIapaTKa KoJl-
JKETIMJIUTIK MOceleciHe KeJleTiH 0ocak, o1 KoHcru-
TYIUAMBI3A OCKITLTIM, apHANBI 3aHIa KOPCETUITCH.
Koucturyruusabiy 20-11b1 0aObIHBIH 2-111 TapMa-
FBIHA «K€3 KeITeH a3aMaTr aKMapaTTbl epKiH ana
ajajbl JKOHE 3aHMEH THIABIM CallbIHOaraH Ke3-Keil-
T'eH OJIMEH TapaTa ajaJibl» JIem ka3burrad. OChIHBI
JKy3ere acelpy MakcatbiHaa 1992 xeimman Oacran
«BAK Typansy xoHe «AKmapaTka KOJ KETKi3y»
3aHgapbl KaObuanabl. OckUlaiiina, 3aH a3aMarTtap
MEH JXypHAIHUCTEP/IiH aKmapaTka KOoJl JKETKi3y MeH
Tapary KYKbIKTapbIH «THIABIM CajbIHOAFaHIapabIH
0opi MYMKIH» KaFuachl OOMBIHIIA 5KY3€Te aChIPbII
Kenem.



I1I. IloxeHoBa

AKNapaTThIK TEXHOJOTHSUIAPIBIH JIaMybl Oy-
KapaJiblK KOMMYHHUKAI[HSI calachlHa jKaHA KOHIICII-
musiap MeH OarbrtTapsl okenyne. CoHbIH Oipi —
MeAracayaTThUIBIK Moceseci. MeauacayaTThUIbIK
OYriHri TaHga Meua TapamnblHaH J1a, OyKapa ayiu-
TOPHSI TaparbIHaH Jla KOHIT ayIapy bl KaXKeT eTeTiH
03eKTi OarbITTapabH Oipi. Cebebi, Kazipri 3amManna
OykapaiblK KOMMYHHUKAIUS Kypajgapbl YIIiH ak-
napaTThl JaibIHIAy )KOHE TapaTry MOceleciHIe aK-
MapaTThIH HAKTHUIBIFBI MEH IIBIHAWBLIBIFBIHA Oaca
Hazap ayJapy MaHbI3JIbl 00JICa, TYTHIHYIIBI AYAUTO-
pHsL YILIIH TOJNACCHI3 aKlapaTTap aFbIHBIH/A JKaJIFaH
aKmapaTTbl aXbIpara Oily, TEKCepy, CaIbICTHIPY,
CeHIM/II aKImapaTThIK pecypc KO3iH Mai/lanany ChIH-
JIbl JaFAbLIapAbl Tajar eTeTiH MeauacayaTThUIBIK
Maceseci YIKeH cypaHbic TyFbi3yna. Con cebenrTi,
MeMacayaTThiIbIK MOcelieci TeK KaHa >KypHalvc-
Tepre, akmaparThlK Kypal MaMaH/IapblHa FaHa eMec,
Oykapa XaJbIKKa aca KaXKeTTi.

3epTTey )KYMBICHIHBIH MaKCaThl — MeHacayar-
TBUIBIKTHI ITU(PIIBIK I9Yip/Ie KaJlFaH aKnaparrapra,
MaHMITYJSIIMAFa ToTen OepyniH OipAeH Oip >KOJbI
pETiHIIe KapacThIpy, OHBIH TEOPHUSUIBIK HETi3/IepiHe
IOy JKacay, aTajfaH YFBIMFA KAThICTBI LIETEJIIK
JKOHE OTaH[IBIK aBTOPJIAPABIH FBUIBIMH JKYMBICTA-
pBIH capanTtay, MeauacayaTThUIBIK MocelenepiHe
KaTBICTBl QJIEMJIIK KOHE eJiMi3jieri OaFbITTap/Ibl
Oaramyay, exiMi3eri MequacayaTThUIBIK JICHTeHiHe
JKYPTi3UIreH 3epTreynepre, Kec-cTamuiepre Taj-
Jay kacay.

OniedueTKe 110y

Menua >xoHE aKNnapaTThIK cayaTThUIBIK — aKa-
paT KypalgapbIHBIH TYPJIEPIiH JKOHE OJNapIbIH Ma-
TepUAJapBbIH KAyYIIci3, aKbUIMEH XOHE KayarKep-
IIUTIKIICH TOJBIK, Maijganany MyMmkiHziri (Braesel,
Karg, 2021:2). ABrtopiap «MeauacayaTTBUIBIK
anamra BAK-ka Kon keTkizyre, Meana Ma3MYHBbIH
Tanjayra, ’kaHa Menua xabapiamanap skacayra,
0ap MeaMa-KOHTEHT Typajibl OWIayFa jkoHe MeIHa-
MEH OpEKET eTyre MYMKIHJIK OepeTiH Ky3bIpeTTep
JKUBIHTBIFBD) JIETI aTall KOPCETKEH.

H. Amamc, M. Xomm (2015:11) menuacayaTTsl-
JIBIKTBI 013 KYHJICHIKT1 TelleAuIap/iaH, )kapHaMa iaH,
KWHOJaH jkoHe IUQPIBIK MeAUaaaH KaObUIIalThIH
BU3YaNJIbl JKOHE aybI3lIa OeNTiiepJeH XKeKe Ty-
CIHIKTI KaJbIITACTBIPy KaOileTi peTiHme Kapac-
TeipFad. An, P. Xo066c (2007:4) «Yrenne CMU:
MEIMarpaMOTHOCTh B CTaplIel IIKOJE» aTThl CH-
Oerinze «MenuacayarThUIbIK — OPTYPI popMaaarsl
xabapiaManapsl KaObuIaay, Tajaay, Oaranay KoHe
JKETKI3y KabineTi» men atam eTkeH. COHBIMEH Ka-
Tap, MeIMacayaTThUIBIKThI, SSFHU alaMAapIblH KOH-

TEHTTEpAl TYTHIHY, Tajaay, TYCiHY >koHe Oaramay
CBIHIBl CapanTaylIBUIBIK KaOlTeTTepiH oJap/IbIH
KOFaMJIaFbl a3aMaTThIK JKayanmKepUIUIri peTiHie
KapacTelpyra Oonazapl. International Encyclopedia
of the Social and Behavioural Sciences (2001) 5H-
[UKOTEIUSChIHA «MeauacayaTTbUIbIK — aJlaMHbIH
OeIceH 1l J)KOHE Mera cayaTThl, KaOlleTi TaMbIFaH,
Mea-MOTiHepiH KaObuiaay, Kypy, Tanaay, Oara-
nay, TYCIHYy, Ka3ipri yakpITTa OyKapasblK akmnapar
KYPaJIJapbIHbIH KBI3METIHIH OJICyMETTIK-MOICHH
JKOHE CasiCH KOHTEKCTIH, MeIHraza KoJI )KoHe OeiHe-
Jey JKyhesepi KOJNJaHbUIATBIHBIH TYCIHY, COHJai-
aK, eMipiHiH KOFamJia a3aMaTThIK, JKayarKepIIiTiK-
TieH OailTaHBICTHI eKeHITIH OiMy» e KOpCeTiareH.
SIFHM, KOFamza a3aMaT MenuacayarThl OoJjica, ol
TEK aKnapaTThl TYTHIHBIN KaHa KOWMal, OFaH Taj-
Jay Kacayra, ©31HIH IIbIFapMaIIbUIBIFEIH KOPCETY-
re, OJI Typasibl Al ThIIFAH TYPJIi OH-TiKipaepre Oara
Oepe OTBIPBIN, KOPBITHIHIBI JKacai/Ibl, OChLIAMIIa
©3iHIH KOFaMJIaFbl YCTAHBIMBIH KOPCETE aJlajIbl.

Con cebenti, KOFam/ia a3aMaTTap HEFYPIIbIM
MeJacayaTTbl 00JIca, COFYPIbIM MaHHITYJISIUSFA
00l aIBIPMANTBIH, TYPJII OH-TIKIpIepre CHIHN KO3-
KapacleH Kapai anaThiH, KOFama OOJBIT >KaTKaH
KYOBUTIBICTApFa ©31HJIK Taljay jkKacall ajaThlH a3a-
MaTTap Karapbl kebOeiteni. MemuacayaTTsl ajaMra
KaTbICThl «MeInabIK )KOHE aKIMapaTThIK, cayaTThl-
neIKy (Axwmerosa, [llopoxos, Huszrynosa, 2015:5)
aTTel CHOCKTIH aBTOpJapbl MBIHAHIAW aHBIKTaMa
Oepeni: «agaM MEMJICKETTIK MEXaHHM3M KYHeciH-
Jieri skai Oip OypaHIa eMec, Ke3i allblK, KeKiperi
0sTy, CaH aJlyaH aKmaparTap/Ibl ajla OTHIPHII, TIyphIC
IICHIIM IIbIFApa aJaThIH KaOIJIETTI TOJBIKKAHIBI
tynray. CoHmai-ak, aBTOpiIap 63 TYKbIPhIMIAPbIH
«MEeJTMAITBIK JKOHE aKIapaTThIK CayaTTBUIBIK — KO-
FaMJIBIK KaybIMACThIKKA KaTBICTBUIBIK CE3IMIH Ka-
JBINITACTHIPAJIBl, KOFAMIIBIK JAHAJIOTTapAbl KOJIIay
JKOHE eMip OOWBI OKBIT-TOKYFa KaTBICyFa MYMKIiH-
JUK Kacalap» jaen OeKITKeH. ABTOPJIapIbIH OWbI-
Ha CEHCEK, MeJua XKOHE aKIapaTThIK CayaTThUIBIK
Oip-OipiMeH TBIFBI3 OalIaHBICTHI OipTyTac Kyke,
aKIMapaTThIK CayaTThUIBIK YFBIMBI KEH ayKbIMIbI
KAMTH/IBI )KOHE OFAH MEIUAIIBIK, CayaTTBUIBIKTHI Ja
EHTi3yTe 0O0JIaIbI.

Keiibip amamumap ceHIMCI3 akmaparrap arbl-
HbIHaH KOpFaHy YIIIH PEeCMHU akiapar Ke3JepiHe,
CEHIMII >KaHAJBIK TapaTaThlH TeleapHaap, IIa-
paxianapra >koHe calTTap/bl Kapaiel. bipeynep
KAHAIBIKTBl TEK OJIEYMETTIK >KeNliIepiaeH, Typii
MMaOIMKTEPICH OKBIFAHILI koH Kopemi. Coir ceberr-
Ti, OYTIHT1 TaH/a )KaJIFaH aKIaparTapra TeTer oepy-
JiH THIMJI TOCLI — MeAnacayaTTbUIBIK. byi Typaist
MIETSNIIK aBTOPJIapabIH OipKaTapsl TOMEHICTinen
oif Tyiiren: JKanraH )kaHaJIbIKTap KOHTEKCTIHJIE, Me-
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JIacayaTThUIBIK OLTIMMEH KapyiaHy jKOHE JKaJlFaH
YKaHAIBIKTApFa KapChl TYPY HEMECe ChIHH TYPFBIIaH
WHTEpIpeTaUsIIay JaFIbUIapbl KOHE aJamMaap/ibl
JKAITFaH )KaHAJIBIKTAPIbIH Ke3 KEeJITeH 3USH/IbI 8cepi-
HE Kapchl «exney» caiaranMmed Oipaeit (Jeong, Cho, &
Hwang, 2012:8). ConbiMeH KaTap, KOMMYHHUKAIHA
canaceia 3eprreymi Y. [xeiimc Ilortep (2019:4)
MeJINAcayaTThUIbIK MEPCIICKTUBACH! KbI3BIKThI YKOHE
OPTYPIIL Xabapiiamasap/ il 3epTTEyre MyMKIH/IIK Oe-
pETiHiH, COHJaM-aK, OHal ajamaa aKmapaTThl Ty-
THIHY/Ia TaH/Iay KeOipek OonaTeHbIH alTaabl. OChl-
Naima, OKBIPMaHIAp KOITereH akiapaTTaplbiH
e3/1epl YIIIH KbI3BIK HEMeCe Maiaaibl eMec eKeHiH
AHFapPATHIHJIBIFBIH AUTAJIBI.

Hoarmxe :xoHe TAJNIAY

FruibiMu eHOEKTEp MEH 3epTTey HOTHKECI Kop-
CeTKeH/IeH, Ka3ipri aKMmapaTThIK TEXHOJOTHUS JTaMbl-
FaH Ke3eHJIe MeANacayaTThUIBIKTHl apTThIPY 3aMaH
tanadbl. On mMenua YWBIMIAp/AbIH Ke3-KEeNTeH aK-
MaparThl TapaTrapja OHBIH HIBIHANBUIBIFBIH TOJBIK-
KaHZIbl TEKCepy, capanay XOHE ©3re aKiapar Ke3-
JiepiH/ie TaparaH aknapaTtaplsl Oeiicriec OypbIH
(akTuek Kyprizy MoceceldiH KOJFa ajybl Ooca,
JKEKeJIeTeH a3aMaTTapIaH YIIiH, CCHIMII peCMH aK-
napaT KesJepiH naijanany, MaHUIYJISIIUSFA )KOHE
AMOIIUSFA KYPBUIFaH aKIapaTThl aKbIpaTy, akimapaT
KO31H TEKCepy MEH CeHIMCI3 akmapariieH Oemicriey
CBIHJIBI KaOinerrepai MeHrepyl Tanman erigemi. On
YIIIiH MeIUacayaTThUIBIKTBI MEKTEITEpIeH OacTarl,
JKEKeJIeTeH YUBIMIapIbIH MeANacayaTThUIBIK KypC-
TapblH YHBIMAACTHIPY *YMBICHI aJIJIbIFA IIbIFAIbI.
Keiiinri sxpurnapel Kazakcranaa ocel Mocese yKaH-
JKaKThI 3€PTTEIIIT, MOCEJIEHI MIEITy >KOJIbI KapacThl-
prutyaa. 2022 xputrbl, AstanaMediaWeek goctypiri
XanbIKapaiblK, popymbeiaaa KP Akmapar xeHe Ko-
ramaslk gamy MuaACTpi . Keiapiponi Kazakcranma
Me/IMacayaTThUIBIKThI APTTHIPYFa apHAJIFaH MEKTEII-
TEp allbUIATHIHBIH aWTThI: «DEeiK HBIOCTI ayAHTO-
PUSTHBI CEHIM/II aKIapaTThl TaHU OiTyre MalIbIKTaH-
JIbIpY apKbUIbI FAHA a3aiTa ajJaMbl3 A€l OMJIaiMBbIH.
OchiHIail Ke3/le OWBIMBI3FAa AC3UH(POPMAIUSIMEH
KYpeCyaiH 0ip >KOJIBI pETiHAE ay IUTOPHUSIHBI KaJFaH
MEH IIbIH aKIapaTThIH apa XIriH axbIpaTyFa yhpe-
Ty, SIFHU MEJIMACayaTThUIBIK YVFBIMBIH YIIFAaUTy Iy-
pBIC men caHaiMb3. JKeke Meauna, nHMIIOCHCEp HE
peAaknusiap C€e3 KayalKepLIUIriH, aKmapaTThiH
QJJIBIHJIAFBI, OHBIH CaJJIJapbIHAH OOJIATHIH CaJIMaK-
THI ce3iHyre Tuic. by opaiina, Meana MeKkTenTepin
alry, OHBIH INIHJE MeIUacayaTThUIbIK OOMBIHIIA
Oimim Oepy — 0i3aiH Tikenel MmiHzaeTimizy, (Bugin.
kz). Oman GeJrek emiMi3ie COHFBI JKBUIIAPEI MEIHA-
cayaTThUIBIK MOceseciHe aca MOH Oepuin, Ky3bIp-
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JBI MEKEeMeJep KOFaMIIBIK KOp, YHbIMIapra Typii
rpanTTap Oemyni KousFa ajica, Internews, MediaNet
CUSIKTBI XaJbIKApalblK YHBIMIAp OCHl MOCENEHi
JKaH-)KaKThl 3epTTEI, CTATUCTUKAJIBIK MOIIMET Ka-
pHsUIan, OKYJBIKTap MEH METOAMKANap Jaaspliamn
HIBIFapya.

Keifiinri ke3ze eniMizzie HUQpIbl TEXHOIOTUSHBI
’KETIK MEHI'€pIeH XKacTap apachklHia MeIuacayaTThl-
JIBIK, TAFABUIAPBIH KATBINTACTHIPY aca MaHbI3/1blI Oa-
FBITTBIH Oipi OOJIBIIT OTHIP, Ocipece, OHBI MEKTENTEeH
Oacranm OKpITy Moceneci xkui ketepinyae. Cebebi,
Kactap apachlHAa KHOEpOYJUTMHT, JKalFaH akKia-
parTeiH KypOanel Oomy ¢akrinepi xuineyne. On
KebiHece, )KacTap/IbIH SICYMETTIK JKeIiIepie epKin
TipKely XoHe MaiijanaHy MYMKIHJIriHe ue OoFa-
HBIMEH, OHBI CallaJibl aKIapaTTap FaHa ajyFa jKoHe
Kayirci3 MakcaTTa KOJJaHa alMaid OTBIPFaHJIBIFBI
canfapbelHal Jeyre 6onanpl. Onap 9IeyMeTTiK Ke-
Jinenepe “Kapiia ooparn’” Keill )KaTKaH caH TypJi
aKmapar arbIHBIHAH KOpPFaJIMai, OHBIH CEHIMII ce-
HIMCI3 eKEHJIIrHEe K63 KeTKi30eH, JAepeKKe3epiH
TEKCEpMEH, aKmapaTThl KCHIHCH TaJKblIay >XOHE
Oip-OipiHe TapaTy, 3AepiHiH JKeKe JepeKTepiH
caKTamaybl KecipiHeH oyapJblH (OTO-BUICOIAPBIH
OPTYPJIl MakcaTTa naiganany, 0ip-0ipin kubepOy-
JUHTKE YIIbIpaTy (hakTijepi KeHIHEH OPBIH aJbIl
OTBIp.

MenuacayaTThUIBIKTBl MEKTENTEH OacTar OKbI-
Ty MOCEJIeCiH MIeTeNJIIK FajabIMIap Ja Koyiaayna:
Me/IMacayarThiJIbIK PEakTHBTI pecypcTapra (Mbica-
761, (PAKTYEKUHI KOHE aKmapaTTbl HAKTBUIAY KY-
panmapel) >KOHE HETI3iHEH Ky3bIpeTTepre OaFbIT-
TaJFaH WIaFBIH ayKbIMIBl JKoOalapra KaparaHjaa
MEKTEeNTep/ie MIHACTTI IMOH PeTiHJe KaObUIIaHbII,
JMMHAMHKAIIBIK CayaTThUIBIK OOMBIHIIA OlmiM Oepy
OarnapiaMachlHa eHTi31ice, xKacTap/pl «OypManaH-
FaH aKmapaTTapAbl» JAdJ aHbBIKTAll, OJlapFa Kapchl
TYpYyFa Yiperyre OONaThIHBI FBUIBIMHU TYPJIE 1OJIE-
nenren (Wardle and Derekhshan, 2017:12). Rushko
(2018:3) ouml Oipinmici Metadopanslk Typae «Oa-
JIBIK, Oepcey, eKiHIIici «0anbIK ayiayFa YHpeTy» Ien
cunattaipl. bajmama yKcacThIKTHI Naiaaany yIiliH
OipiHIIiCi IMMYHJIBIK JKYHeH1 KylueiTce, eKiHIIici
WH(EKITUSHBI eMICH/II, ICTT aTall oTe i aBTOP.

Eyponansik Onak MeauacayaTTbUIbIK OOHBIHIIIA
OlTiM Oepy YpHiCiH «MenuacayaTThUIBIK OOMBIHIIA
OKBITYIIBUTAD MEH MYJIENi TapanTtap e3lepiHiH
03BIK, TOXKIpUOENepiH CHIHBINTAFBI IMITUPUKAIBIK
3epTTeysep TypiHae OekiTyi KoHe Teopusi MEH Ie-
JTAaTOTHKAIIBIK TOXipnOe, Oumim Oepy, cascaTTarbl
TYXKBIPBIMJIAMAIIBIK, HETI3ey JKOHE akmapaTr apa-
CBIHAAFBl TYPAKTHl Y3UIiCTepHAi WIeHly YIIiH IMIy-
FBII, Oipak TYpakThl KKCTTUTIK» JEH aTam eTeil
McDougall et al. (2018:5).



I1I. IloxeHoBa

Oprta A3sus enjiepiHe akmapaTThIK CayaTThl-
JBIK, MAcelneci Oipkarap 3epTTeyIli FalabIMIapablH
JKyYMBICBIHA apkay Oonasl. ConblH Oipi M.B.3ano-
puH sxoHe A.B.CamonoBa 2020 3KBUIBI JKYpTi3reH
Opranblk A3us  enjepiHzaeri MeauacayaTTBUIBIK
WHJIEKCTEPIHIH CalbICTRIPMAalbl TaJfaybl. ABTOp-
nap 3eprTTey Hbicanbl perinae Kaszakcran, Toxikc-
TaH >koHEe O30eKcTan ennaepid anran. Omap meamna-

cayaTTBUIBIKTBIH JKaJIbl CUMaTTaMachkl OeniMiHIe
«(elk KaHATBIKTAP» KOHE «AKIAPATTHIK COFBICY,
«KOMIIPOMATTHIK JIQJIEJJIEp» CHAKTBl TEPMHHICD
KobiHece casich OKUFajIapMeH OalIaHBICTBl eKeHiH
aliTKaH. bip KbI3BIFBI, 3epTTEY HOTHIKECIHEH KOPIITi-
nec Kazakcran MmeH ©30eKkcTaH XalKbIHbIH TOMEH/IC
KETIpUIreH TepMHUHAEPAi OineTinaep MeH Oinmmeit-
TIHIEP apachIHIa alTapIIBIKTal aIIIaKThIK Oap:

1-kecte — V.B.3anopun xoHe A.B.Camorosa 2020 »xbutsl )KyprizreH OpTanbik A3us enaepiHaeri MenuacayaTThUIbIK HHICKCTEPiHIH

CaJIBICThIPMAJIbl TAJIAdYhI.

Ta6nuua 2.1. OTBeT Ha BONPOC: «3HAETE /I Bbl TAKHE MMOHATHA KaK... 7»

BapwuaHThI oTBETOB Kasaxctan TapxukuctaH Y36ekuctaH
KomnbioTepHbie BUpYCbI
3Hato 70% 71% 52%
YT10-TO CNbIWan 20% 9% 12%
He 3Haio 10% 19% 35%
CeTeBasn 3aBUCMMOCTb
3Hato 56% 28% 33%
Yro-TO CNbIWwan 28% 18% 9%
He 3Hato 17% 53% 59%
WHdopmaynoHHan BoiHa
3Hato 43% 28% 25%
Yro-To cnbiwan 29% 19% 9%
He 3Hato 27% 53% 66%
delk-news
3Hawo 37% 16% 28%
Yr1o-To cnbiwan 3% 16% 8%
He 3Halo 32% 68% 64%
Komnpomar
3Hato 61% 17% 18%
Yr0-TO CnbIWwan 27% 22% 10%
He 3Hato 12% 61% 72%
Mnaruar
3Hato 61% 25% 9%
Yro-TO cnbiwan 27% 20% 9%
He 3Hato 12% 55% 81%

Aptopnap «Tenebargapnamanapasl KOpreH-
Jle, paauo THIHJAFaH Ke3Je, ra3eTTep MEH XYyp-
HaJapAbl OKbIFaHAA Ci3 KAHIIAJBIKTHI KU ai-
JAHBIN KaJNJbIHBI3 — OJlap ci3re 9jeil >KajFaH,
TEeKcepinMereH akmapat Oepai Hemece Oenrimi
0ip Ke3KapacThl TaHYFa THIPBICTBI» JETeH Cypak
KO0 apKbUIbl pecnioHaeHTTepaiH BAK-tan ain-
FaH aKMapaTThl KaOBUIJAyBIHBIH CHIHU JIEHTeHiH
aHBIKTayFa THIPBICKAH. HoTwmkecinae MbIHaHmAl
JKayanrap ajlblHFaH:

KazakcraHpIKTapaAplH KYMOH TYyIBIPAThIH aK-
MapaTThl TEKCEpyTe KOHe HaKThuIayFa (35%) yaksIT
a3 KYMCANTBIH/BIFBIH, all ©30CKCTaH/BIKTAp Kepi-

ciumre 0y mocenere (82%) 6aca Ha3zap ayjapaTbiH-
JIBIFBIH Oalikayra 0oJaibl.

3eprTenreH Oacka enmepMeH CalbICTBHIPFaHIa
O30eKcTaH XaJIBIKTBIH OJCYMETTIK JKeliepii a3
KOJIIaHybIMEH epekiiencHeni. byn enae Telegram
MECCEHKEpl €H YJIKEH JKeKe OaillaHbIC apHacChl
Oonbim Tabeutagsl [51,8% VS 20,2% (Instargam),
11,8% (Facebook)]. An Ka3akcraH >kKemimiK KOM-
MyHUKanusuiap OOWBIHINA OipiHINI OpBIHAA — Xa-
JBIKTBIH 9,5%-bl FaHa OJICYMETTIK JKeNuIepIi/Mec-
CeHDKepIepl malanaHOaiael, Oacka emjuepne
Oy KOPCETKII aHaFypibIM KOFaphl — ToKiKCTaH
(35,1%), O30ekcraH (43,1 %).
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2-kecte — 11.B.3anopun xxone A.B.Canonosa 2020 xbu1b! 5Kyprizren OpTaibik A3Hs eniepinyieri MeanacayaTThUIbIK HHIEKCTePIHIH

CaJIbICThIpMAJIbI TaJIIaybl.

OTBeT Ha Bonpoc:

«CkaxuTe, Kak 4acTo Npuy NPocMoTpe TenenepeaaY, NpocywWMBaHUKU pagvo,
UYTEHWM raseT MU XYpPHasoB Y Bac CK/lafblBanoch OLWyLEHWE, YTO BAC 06MaHbIBaIOT —
[aloT 3aBE0MO NIOXHYI0, HENPOBEPEHHYIO MH(POPMAaLMIO UK MNbITAIOTCA HaBA3aTb

BaMm onpeaeneHHy TOHKY 3peHUA?»

BapuaHTbl OTBETOB KasaxcTtaH TapXUKUCTaH Y36ekuctaH
YacTo 1 o4eHb YacTo 38% 18% 1%
Pepko n o4eHb pegko, HUKorga 35% 69% 82%
3aTpyaHsaCb OTBETUTL 27% 13% 6%

Kopsita kenrenze, eximizae mudpIiabIK 1aMy IbIH
KapKbIH/bLIBIFBI HOTHIKECIH/IC, MHTEPHET I1EH dJIey-
METTIK JKeIUIePIiH KOJDKETIMJUIITIHIH apKachlHa
Ka3aKCTaHIBIKTapAbIH 9,5%-b1 FaHa BIIEYMETTIK XKe-
JITIEP T/ MECCEHDKEPIISP Il Tai1aaaHOal ThIHIBIFBIH
Oalikayra Oonaabl. 3epTTey HOTHIKECI KOPCETKEH-
Jeil eKiHINIKe Oopail, Ka3aKCTaHIBIKTapIblH KYMOH
TYIBIPATBIH aKIapaTThl TEKCEPYTe )KOHE HAKThLIAY-
Fa a3 yaKbIT JKYMCal/Ibl €KCH, aJl ©30€KCTaHIbIKTap
Kepicinuie Oyn mocenere 6aca Hazap ayaapasl. byn
eiMi3/Ie XaBIKTHIH MUQPIBIK CayaThl apTHII, XKaHa
TEXHOJIOTUSIHbI CPKIH TaiiJalaHaThIHbIH KOPCETKE-
HIMEH, MOCEJICHIH eKiHII JKaFbl — MeJracayaTThl-
JIBIKKA aca MOH OepMei OThIpFaHbIH OalKaTajbl.

Conpnaii-ak, European Neighbourhood Council
(ENC), Internews Europe Eypomanbik OmakThiH
konmayeiMeH 2023 xbuTel  “MemmanorpebieHne
u aesuHdopmanus B LleHTpanbHON A3uu: KOJIH-
YyeCTBEHHAs M KayeCTBEHHAs OLIEHKAa B KOHTEKCTE
TeONONUTHKU JIeTeH WH(OTpapUKaNbIK KUHAFBIH
xapusinarad. Onga Opra Asus enjepiHae Meaua
OHIMJIEP/Ii TTallaTany KXoHe Ne3nH(OopMaIns Mace-
JIJIepiHe canalibIK KOHE CaHIBIK 3epTTeyNep Kyp-
ri3ijareH. 3epTTey/IiH HbICAHbI PETIHJIE J)KacTap, erie
JKacTarblIap KOHE T/l MeHrepy JAeHIreil OOHbIHIIIA
azaMaTTap aJIbIHFaH.

3epTTey HOTHMKECI OOWBIHIIA 3ePTTENTECH eIIep
apachlHJIa HETi3ri akmapaTThl ajxy apHalapbl MEH
KYPBUIFBICHI PETIHIE — YATTHIK TeleKaHannap S6%-
JIbl Kypaca, pecrioHaeHTTepAiH 50%-bI 8i1eyMeTTiK
JKEJTiJIep apKbUIbI ATaThIHIBIFIH KOpceTkeH. Tene-
JUIapabl Kopy KepceTKimn OoibIHma 55-TeH xKoFa-
phl xactarbutapra (79%) kaparanaa 18-24 sxac apa-
JIBIFBIHIAFEI xKacTap Teneauaapasl (39%) ete cupek
KOPETIHAITIH alTKaH. AJ, Meaua YHbIMIapra KoHe
¢elik aknaparrapra ceHy moceseci OOHbIHIIA ere
JKaCTarbljlap MEH ayblUl TYPFBIHIAPhl MEMIIEKETTIK
BAK-Kka ceHeTiHairia KepceTce, al Kajga TYPFhIHIA-
pBl OyJ1 akmapar Ke3iHe ceHe OepMeHTiHAIriH Oif-
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niprex (Becrep0Oatii, /)xypaes, Mapasuc, 2023:5).
Ocpsinaiima, 3eprreymriiep 6ipkaTap KOPHITHIH-
Il JKacaraH: 1) MHTEPHETTIH KapKbIHJbI JaMYbI
Opranbik, A3usiga MeIUaKeHICTIKTI ©3repTTi: KaHa-
JBIK TapaTyablH Oamama Ke3epiHiH maiga 0oysl
(enmeyMeTTiK Kelninep, oyorepiep, Toyenci3 OHIaiH
aKImapaTThIK areHTTIKTep) MEMJICKETTIK TeleapHa-
JMapabIH yCTeMAiriH O0y3nabl; 2) ommaitH BAK-ThIH
pelii apTKaH CalblH OJ KOHTEHT jKacay YepiciHe
ocep eryne: Qelk akmaparrap keOiHece OCbI OH-
JIalH aKmapaT Ke31epi apKbUTBl Tapanbr; 3) XaIbIK-
TBIH OPTYPJII TONTAPHI Je3UH(pOPMAIIHs HbICAHBIHA
alfHaNa bl: YIIKeH OYBIH Kiciiepre akmapaTThl KailTa
TEKCEPY KUBIHJBIK TY/IBIPAJbl, ajl )KacTap OHbI TCK-
CcepiI KaTKbUIAPhI KeIMei i, cebe0i, omap bl casicar
KBI3BIKTBIPMaNIbl. AYBUT TYPFBIHAAPBIHBIH MeIua-
CayaTTBhUIBIFBI TOMEH OOJBI KEeJeMdi, COHBIH Keci-
piHeH onap Ae3nHPOPMALUSIHBIH HbICAHBIHA OHAN
aftHananpl; 4) OpTanblk A3us enepiHiH KepruTikTi
TUTIHIH peii OyKapaiblK akKmapar KypajagapblHaa
apTHIN KeJIeAl: YKIMETTiH Oaca Hazap ayAapybIHbIH
apKachlHJa JKOHE OpBIC TINiHAE COWNEHTIHIEPiH
CaHBl a3alObIHAH Op ENIIH MEMJIEKETTIK TiIIeri
BAK-TbIH K60€10 TEHICHIUSCHIH apTTHIPBII OTHIP.
MennacayaTThUIBIK, HEHI OKBITHII, KaHAal J1aF-
JbLIAPJbl  KAJIBINITACTBIPYbl MOCEJCCIHE KeJICTiH
0oJicak, Kypcrap, TPEHHHITEP MEH OKY-9[ICTeMETiK
MaTepuaniap MbIHA OarbITTapbl KaMTYbl KaXeT:
aKmapaT JIeTeH He, OHBIH KOFaMJaFbl (DYHIIUSCHI
He? aKmapaTThlH TypJiepi KaHnpail Gonaabl? akma-
paTThl KiMm Tapata anajei? OHBIH KOFaM aJlJIbIH/aFbl
KayarKepIIiIiri KaHaai?; akmaparTsl TYThIHYAAaFbI
MakKcaThbIM KaHJai?; o1 aKNnaparThiH apThIHAA HE
TYp, OJ1 HEHI MEH3eH/Ii?; aKnapaTThIH JePEKKe3i ce-
HIMIII M€ KOK Ta?; OHBI KaJlal OHal opi KbUIIaM
BepUQUKaIsuiayra 00J1a/bl; ChIHU OMJIay JICTCH He,
MYHJIall TaF/IbIHBI HeTe AaMBITY KaKeT jKOHE OJI aK-
rmapaTKa KaThICTHl KaHIal Kayilm-KaTepi eHcepyre
KeMeKkTecei; hakTiHi mikipaeH, el NeH MaHuIy-
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JISIIUSTHBI PECMU, TIBIHAWBI aKIapaTTaH, )KapHaMaHbI
YTiT-HACHXATTaH Kajail aXbIpaTy Kepek; «Fajayar
TiM» (XEHT cru4), CTePeOTHIITEp, KIHII-TIAWBIM Jie-
T'eH HEe eKeHIH TYCiHY; allasKTapAblH KypOaHsl 00JI-
May, KHOepOyJUTHHTKE YITbIpamMac YIIIiH 8JIeyMEeTTiK
JKeNIep/Il Kaylal naiianany kepek; nepoec mapak-
HIajapaarbl JKeKe JIEepeKTepl Kopray KyHenepiH
TaJKbIIAY; CEHIMII aKmapaT Ke3AepiHe cylieHy, ak-
MaparThl JYHUCTAHBIMBIH KCHEUTYTe, KaHa OuIiM
ayFa, KOMMYHUKAIUsI MYMKIHIIKTEpiH KeHeHTyre
JYPBIC KOJJIAaHY bl YHpEHY.

Kannsl ailTkanaa, MeaMacayaTTbUIbIK apKblIbl
aKmapaTTblH HE CeKEHJIIriH, Here ocep eTKeHIIrIH,
MaHBI3/IbI, CEHIMJII aKIapaTThIH, «KOKBIC aKIapaTy,
(elik )KoHE MaHUITYJISAIUSFA HET13/1eJTeH aKIaTThIH
Kayiln-Karepi KaHaaid, MOTIH aKIlapaTThl Kajai TeK-
cepyre Oosapl, BU3yal akmaparThl (GpoTo, BHAECO,
uHdorpaduka, T.c.C.) TEKCepyae KaHail Kapara-
HBIM BIICTI KOJJaHyra OOJaabl, TE€OJOKAIUSHBI
aHBIKTAy KYpaJAapbIMeH Kaslail )KyMbIC icTeyre 00-
JaJIbl JIETEH KOITETeH cayaliFa skayan 0epe OTBIPBIIL,
Ochbl OaFpITTarbl OipKaTap NaFabl MEH OLTIKTUTIKTI
KaJIBIIITACTHIPA AJIaMbI3.

CoHBIMEH KaTap, MeIHacayaTThUILIKTBl apTThI-
pyabiH Oip *oJbl QaKTYEKUHT KabijieTi MeH Kypa-
TBIH YHpeHy. OHBI OUTy TEK JKypHaJIHCTepre FaHa
eMec, JKEKeJIereH a3aMaTTapra J1a apThIKTHIK, €TIei-
ni. «®aktuexknHry TepMuHiI Ka3akcTaHHBIH Mequa
JKOHE aKIapaTThIK KeHicTikTirine 2017 sKbpIIBI FaHA
enni. O aFbUIIIBIH TUTIHEH ayAapFrania «(pakTinep-
Ii Tekcepy» AereHnai Oingipeni. byrinri kyni ¢axr-
YEKHHT aKIIapaTThIK COFBICKA KAPChl HACHXAT «KOP-
FaHBICBIHBIHY» (hopriocThiHa (OeKiHiCiHE) alHabII
OTBIp.

Kasiprigeil KapkbpIHABI aKIapaTTHIK, JaMy Ke3e-
HiHZe (DaKTUEKUHITI TaMbITy aca MaHbI3/bl. «ber-
rini 6ip kaFaaiira OaliIaHbICTBI Op agaMaa dp TYpIi
ITiKip KaJIBIITacaTBIHBI pac, ajlaliia HaKThI (haKTiIep
Koramjia fay TyasipMmaiinel. Con cebenti ne dakri
TEeK KaHa OeKiTiMeyi Kepek, OJ TeKCepireHHEeH
KeWiH KaiTa TeKCepii YCHIHBUTYBI KAXKeT»,- JeH-
ni capanmibl FaneiMaap A.K. [llaiikenoBa men T.A.
MoposoBa. Onap «pakTUSKUHITIH MYMKIHAIT MOJ
eKeHiH, ce0eOl (aKTUSKWHTIICH alfHaIBICATRIH Oa-
CBUIBIMJIAPIBIH, KOFAMJIBIK BIKIIATIBI 30p, OJNap.IbIH
3epTTeyJiepiHe CEHIM apThUIaabl Opi MOIIMETTEpi-
HEH JIplieKkce3 airyFa 0oaTeHbIEY aitass (I1laiike-
HOBa, Mopo3osa, 2019:2).

ConbIMeH KaTap, (PaKTUEKUHT — cascaTKepiep-
Il 03 OaKpIIaybIHA aja amaThlH 0acTel Kypar. Con
cebernti, Oy xKyhe OapiiblK akKmapaT KOJIaHYIIbI-
nmapeiHa aca Kaxer. byrinme Oip rana Ka3zakcran-
Jla eMec, KOITEreH 9JIeM CIIIEPIiHAe oI TYpFaH
Mocelle — KONTEereH OeNriii casicu TYJFalap.biH

caifayajifpl YriT—HacuXaT >KYMBICBIH XYpri3reH-
JIe OTIpiK TeH MOIyJN3M/II KaJbINTHl >KaFmaaniFa
aftHanabIpybl. OJIap/IbIH ©3€KTI 9JICYMETTIK KOUT-
Tap TOHIpEriHAeri ypaHsl MEH yoAeJepi MOMmyIn3M
MEH MaHUITYJISILUSIFA Kypbliaaasl. MoceneH, )KajlFaH
(axTinep/i aHbIKTay MaKCcaThIH/a YKPauHAaIbIK Me-
J1a KeHicTiKTe maiaa 6onran OipHenie pakTYCKUHT
PEeCYPCHIHBIH MaMaHJapbl MOJI KeJIeMeri OTipiKTi
KOpiI, casich KbI3METKepIIep/IiH aybl3lia aia-map-
FBUIApbIHA Ke3 OojfaH. bip »kpun imiHze ykpau-
HaublK  (pakTdekepiep Owmilik OachIHAAFBUTAPIBIH
1000-Fa >xybIK MOJIIMAEMECIH caparnTan YJrepreH.
MoanimzaemenepiH mamamMer 55%-bIH/Ia aKUKaTKa
caif eMec IepeKk KOPCETUIreH JKOHE «OTIPIK» JIereH
YKiMMEH TaHOanaHraH, 25%-bl — «KapThlIall MIBIH-
IBIK», TeK 20%-bI FaHA «IIBIHABIKY» OOJBII MIBIKKAH
(IIatixeroBa, Mopo3oBa, 2019:3).

KopbIThIHABI

KopeiTa kenrenze, aknapar YFbIMbI OMipiMi3IiH
axplpamac Oip Oediri >koHe Kasipri HuQpibl Tex-
HOJIOTHSIHBIH KAapKBIHJIBI aMy 3aMaHBIMBI3/Ia KaH-
Jait na Oip aKmaparThl, JEPEKTI aay/IbIH IIEeri XOK.
Hudpasik moyip MyHOall mexapazapabl >KOMBII,
TYHHESKY3UTIK akmapar ojeMiHae OiTe KaiHacCHIIL,
eMip Ccypy[i KapanaibiM, OHaH, Opi bIHFaUIIbI €TTi.

AKmapar — AyYHHEH] TaHy/bIH, )aHa Ol1iM amy-
IIBIH, aHaJU3 jKacaylblH memrymi smemMenTi. Kop-
[IaFaH OpTaJaH aKmapaT ajblll, urepe OuTy, KehiH
TYPJICHAIpiM, >XyHenen, OipiKTipim, >KUHACTBIPHIIL,
Tapara 01Ty 6TKeH Ke3eHiep/ie 'kahaHHBIH OpKEHUET
NPOLIECTEPiH KATBIITACTHIpYAa Je-(HaKTo ey
pen arkapnabl. AKnapaT IMEH ajaM TapUXbIHIAaFbl
kaHa Oip Ke3eH — MeawaHbl OyTiHme 0i3re »KaKchl
TaHbIC KyHiHae oinan tady G6omnmasl (I'opoxoBckwid,
2021:6).

Fanmeivpap meH capanmsiiap mudpiisl, akma-
PATTBIK TEXHOJOTHSUIAPJABIH KAPKBIHABI JaMybl
Oip >KaFblHAH XaJIbBIKTHIH HUQPIBI cayaThlH allyFa
VIKeH MYMKIHIIK OOJFaHBIMECH, OHBIH aJaM3aTKa
TOHJIpep Kaymni 0ap eKeHMIriH A€ KachblpMaiIbl.
On — menumacayaTTbUIBIK Moaceneci. Tekcepinme-
TeH, MaHUITYJISIHSIFA KOHE dMOLMAFa KYpPBUIFaH
JKAIIFaH akKrapaTTap JIerl JKeKeJlereH a3amarrap-
IBbIH OJICYMETTIK JKaFaaliblHa, NCUXHUKAChIHA Kepi
ocep THTI3IM KaHa KOWMaH, TINTI MEMIJICKETTiK
JEHreiie eNJliH TYPaKThl CasCU-DKOHOMHUKAIBIK
JaMyblHa J1a Kayilnl TeHIipyl MYMKiH. Byn xyiie-
re 0akpuIay )Kacay, MEKTey KOIO — THIFBIPBIKTAH
HIBIFAp KAJIFBI3 KON emMec. MemIlekeT TapanblHaH
OaxplIayIBIH OOJIFaHbI TyphIc, Oipak Ok 03 ope-
KeTTepiMeH co3 OOCTaHIBIFbIHA KEeJIEPT1 KeNTipMey
Moceleci ae oap.
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Xorapblaarsl 3epTTey KOpCETKEHAEH emimizze
IUGPIBIK JaMyIbIH KapKBIHIBUIBIFBI HOTIKECIHTIE,
WHTEPHET IeH SIJIEYMETTIK KENUIepIiH KOJIKETIM-
JUTITIHIH apKachIHNa Ka3aKCTaHIbIKTapIbH 9,5%-
bl FaHa OIJIEYMETTIK JKENiJIepIi/MeCCeHKepIepai
naiaanaHOalThIHIBIFBIH OalikayFa Oosanubl. SIFHM,
TYPFBIHAAPABIH 91%-bI oMeyMeTTIK XKemiiepai ep-
KiH KongaHaabel. byn mudpibik caHaHBIH, cayaTThIH
JlaMYbIHA KaKChl OOJIFAHBIMEH, MOCEJICHIH CKIHIII
JKaFbl — MEJMAcayaTThUIBIK MOCENIECIH KO3Faiibl.
OJIeMJIIK FaJIbIMJIAPJIbIH MeIuacayaTThUIBIK Mace-
JIECIHJIe erJie KacTaFbl KapTTap.IblH MeracayaTThl-
JIBIFBIH KOTEPY JKarblH KN Kosrainbel. Ce0ebi, ermie
JKacTarplIap MUQPIBIK TEXHOJIOTHUSHBI KOJIAaHFa-
HBIMEH, aKmapaTThl KaObulayJa e31HIIK “‘ce3iM-
TaNJIBIFBI” 0ap SKSHJIITIH JXOHE 3epTTey HOTHXKECI
KOPCETKEHJIEH YIKeH OybIH Kiciepre axmaparTsl
KaiiTa TeKCepy KHBIHIBIK TYbIPATHIHIBIFbIH, al
KacTap OHBI TEKCEPII KaTKbUIAPhl KEIMEHTIHIITIH
aiitkan (BecrepOaii, J[xypaes, Mapasuc, 2023:4).
CoHnpaii-ak, aBTOpJiap aybul TYPFBIHAAPBIHBIH Me-
JMacayaTThUIBIFEI TOMEH OOJBIN KENETIHJIIrH, COo-
HBIH KecipiHeH oyiap Ae3uH(OpMaIusIra Kol YIITbI-
palTBIHIBIHABIFBIH aUTKaH.

MiHe, ocblJlaH KeHiH aKapaTThIK, MeIhacayat-
TBUTBIKTHI JKac Oanaiapiaan OacTarm, KapTrapra Je-
HiH y#ipeTy Moceseci o3[iriHeH ajjbIFa HIBIFabl.
MenunacayaTThUIBIK aJaMIbl TEK aKMapaTThl OKBIII,
OHBI OOJIBIT KATKAH OKHUFAIapMEH CalbICTRIPYMEH
raHa miekreMeii. OKbIpMaH aKnapaTThiH MaHbI3-
JBUTBIFBIH  capajail OTBIPBIN, AKNapaTThIH COHBI
KaHJall JKaFmaiapra oKelleTiHiHe Jie Ha3ap ayzda-
pybl Kaxer. O YIIIH XalbIKTBIH aKMapaTrThl TY-
TBIHY/Ia CBIHU Oijiay KaOiJeTiH apTThIpy Ja jKaHa
JIOYIpAiH ©3eKTi MpoOJeMachlH aWHaJBIl OTHIP.
ChIHHM oiiNlay — aKmaparThl TalJlayFa, KYpri3iireH
aHaNMM3/1 NmaijanaHbIl TYXKBIPEIM JKacayFa, 3 IIi-
KipiMi3/Ii KaJbINTacThIPYFa )KOHE eCTITeH-KOPTeHi-
Mi3lliH OopiHe ceHe Oepmeld, 63 YCTaHBIMBIMBI3IA
TYPYFa MYMKIHAIK O€peTiH eIyl JaFIblIapIbIH
Oipi.

MenunacayaTTbUIBIK MOCENIECIHE KEeNreHIe aK-
MaparThl TYTHIHYIIBI AYJAUTOPUSHBIH CayaTThUIbI-
FBIH FaHa KapacThIpMai, COJ aKmapaTThl OHIIpyIIi
Mera YHBIMIAp/bIH aKapaT TapaTyAarbl Kayarl-
KEpILIUNriH Je alTa KeTKeH >koH. byn sxailbiHna
«MenmansiK KOHE aKIapaTThIK CayaTThUIIBIKY aTThI
eHOEKTIH aBTOpJIApbl «KYPHAIUCT IEH PEAaKTOp
QNJIBIHJIA EPEKIIIe JKayanThl MaKcaT Typajbl. AKa-
paTTHI TaHIAY, Tapas3bliay, CY3TiIeH OTKi3€ OTHIPHI,
Oykapara skapusiiay. by aknapar Koram yuniH Ma-
HBI3/IbI OOJTYBI IIAPT JKOHE MYHJIA TSHCPIIK TCHJIIK
TayanTapbl, MYMKIH/IT] IIEKTeYJi KaHIapIblH KY-
KBIKTaphl TalTaIMAaNTBIHJAN, JKEPriliKTi TYpPFbIH-
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JapAbIH, STHUKAJBIK TONTApIbIH, KaJIAJIbIK XOHE
ayBUIIBIK, JKEpIIepJIer] SIICyMETTIK KaFaaiibl TOMEH
TONTAPJbIH T.C.C JKaraailllapbl KapajaTblHAAH ax-
napaT Ooyrybl Kepek» Jen oTkeH (Axmerosa, Llo-
poxoB, Hus3rymnosa, 2015:7). An, A.I'opoxoBckuid
2021 xpuTBl XapuslaHFaH «Meaua KoHe aKmapar
OoiibIHIIA cayaT >KOHIHAET1 TpeHepiepre apHajaFaH
KHUBIH KaCTapMEH XYMBIC icTeyTre KaxKeT dJicTeMe
KYpaJbIH/Ia» aKNapaTThH >kahaHIaHybl, OHBI Ke3
KEJreH KepAeH ally MYMKIHJIT TapaJiblll jKaTKaH
nepekrepai 0akpuiay (pakTOpiapblH, pacTtay CTaH-
JApTTapblH, KOJJAHYIIbLIApFa >KajFaH akKiapar
OepifireH Ke3Jeri akmapaT Ke3iHiH KayamnKepIliTiK
OJIIIIEMIH JKOUIBI HEMECEe alTapIIbIKTal TOMEHAETTI,
JIeTT KOPCETKEH.

CoOHJIIBIKTaH, OCBIHAAH «aKmapaT KOKBICHIHA
Kapchl Typy YIIIH Meaua OiuriM Oepy, Meaua jkoHe
akrapart OOWBIHIIIA cayaT, ChIHUA OMJIAyJbl I1aMBITY,
BepuduKanysi, GakTICKUHITIH KaparnaibiM JaFibl-
JapbIH YHpeTy OacTaManapbl MEMJIEKET JKoHe a3a-
MAaTTBIK KOFaM TaparblHaH 0aca Ha3ap ayAapbUIbIIL,
KOJIFa aJIBIHBIIN OTBIP. Byl ypaicTi HacuxaTTayra xa-
JIBIKAPANTBIK, YHBIMIAP, DJICYMETTIK el Oacuibia-
pBl, Menua yWbIMIAp, FRUILIMU-3EPTTEY UHCTUTYT-
Tapbl 1a KOChULIBL. AlTanbik, BY Y-HbIH dakTinepai
TekcepeTiH Verified maTgopMackHBIH iCKe KOCHI-
nybl, onbl Facebook, Twitter, YouTube, TikTok,
Al Jazeera, Deutsche Welle xone Euronews koui-
naysl; Facebook, Twitter, YouTube nen Telegram
KOHTCHTTI KaraH OaKbUIAWTBIH, KYMOH]I XabapJa-
Mayapasl TaHOANalWThIH, (QelK akmapaTrTapisl Oy-
FaTTam, ONIpPEeTiH KbI3MET E€HTI3Ii; XaJIbIKapajbIK,
JIOHOpJIap KOJIJayblHBIH apkacbiHna Eypomna xone
A3zus enjepiHzie MEKTeI MEH KOFapbl OKY OpBIH-
Japbl JeHreiinge Meauacayar OOMBbIHIIA OipKaTap
OarnmapiaManap »y3ere achlll KaTblp, OWbIH TYPiH-
ne Oimim Oepetin Oipkarap miaTgopmManap ambii-
1. Conbiy 0ipi AKIL MewmitekeTTik AenmapTaMeHTi
JlemokpaTtusi, afjaM KyKbIKTaphbl xkoHe eHOek (DRL)
OIOpOCHIHBIH KoNAaybIMeH «binim 6epy olbIHAapHI-
HelH (QLEVER+) kemeriMeH apaHAaTyIIBLIBIKKA
KOHE TIpolaraHjara Kapchl Typy YiniH OpTaibik
Azusgarel ocanl >KacTapIblH MYMKIHIIKTEpT MeH
KYKBIKTapbIH KEHEHTY» K00achl iCKe achIIl JKaThIP.
’Koba asceinma Opranblk A3usiarbl ocal jKacTap-
JIbIH MHTEPHETTErl JKalfaH akmnapar, Imporarasjia,
30PIBIKIIBUT PATUKATH3M JKOHE apaHIaTyIIBITBIKKA
Kapchl TYpy KaOuleTiH apTThIpyFa apHAIBII OTHIP.
QLEVER.Asia muatgopmacel CbIHU OHJIayabl Aa-
MBITYIGIH WHHOBAIMSUTBIK OiCi peTiHae KOJIIaHbI-
JIAThIH TAHBIMJIBIK, KOHIJ KOTEPYILILIIK, TaKbIPHII-
TBHIK OHJIAHH-OWBIHAAP MEH bIHTAIAHABIPY dAicTepi
apKBUTEI MEAMACAyaTThUIBIKTHl apTTHIPYFa €3 yJe-
CIH KOCBIII OTBIP.
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Menua 6iniMm ken 0oJica, akmaparTsl capaiay,
CaJIBICTBIPY MEH Tajjay OHail Oosaipl, NEMEK, OH-
Jlai aamibl anjay, OHbl CeHIIIpY, Oip icke MaXKOYp-
ney KubIH Oosaapl. COHIBIKTAH, Ka3ipri aknaparrap
arblHbl 3aMaHBIHAA XaJbIKTBIH MEIHacayaTTbUIbI-
FBIH apTTBIpy Moceseci O0CKa KU1 KOTepLIil Kyp-
TeH OK, KOTepUIill KaHa KOoWMaH, >Korapblaa anT-
KaHIall MeMJICKeT TapalblHaH 11a, YKIMETTIK eMec
YHBIMIIAp, a3aMaTTBIK, KOFaM KOHE XallbIKapaIbIK
yHBIMIAp MEH HMHCTUTYTTapiblH TaparblHaH HaK-

THI KaJaM ‘Kacajblll kaTblp. ON MeAMaTpCHHHT-
Tep, KypcTap, MEKTEIl JKaChIHIaFbUIapFa apHaJFaH
OKYJIBIKTap MEH HYCKAyJBIKTap, OHJaiH mmiardop-
Manap, Kyu3 OWBIHAAp CHIHIBI Oipkarap >xoOamap
xKysere aceipburyya. Ocbl OarbITTarbl 3epTTEyIIEp
MEH KOJIFa ajaThlH ic-1Iapa CaHbl apThII, eTIMI3IIiH
TYPFBIHAAPBIHBIH MAaHUMYJISIMS, XKalFaH akiapar,
IU3HHPOpPMAITI KOHE MHUCHHGOPMAIHSIIAPABIH
HbICaHbIHA alHalMail MeauacayaThl apTaTbIHbIHA
CEHIMJIUTIKIIEH Kapayra 0oJaibl.
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HOBbIE TOPU3OHTbI BU3SYAAU3ZALIUN:
POAb UM B COBPEMEHHOW XXYPHAAUCTUKE
KA3AXCTAHA

JI. Hypmneiiic » A.b. AmmmoBa

C pa3BUTMEM MCKYCCTBEHHOTO MHTeAAeKTa (aanee M) OTKpbIBAOTCS HOBble rOPU30OHTbI B CO3-
AQHMUN U apanTaumy BU3YaAbHOTO KOHTEHTA, 3TO A€AAeT BO3MOXXHBIM He TOAbKO aBTOMAaTM3auMio He-
KOTOPbIX MPOLLECCOB, HO U CO3AAHME MHTEPAKTMBHBIX M AMHAMUUECKMX BU3YyaAM3aLMiA, KOTOPble MOTYT
3HAUMTEABHO YAYULLMTb B3aMMOAeNCTBME C MHdopmaumeit. Mcnoab3osaHne MIA B BU3yaAmsaumm Ho-
BOCTE MO3BOASET XXYPHAAUCTaM He TOABKO MOBbICUTb KaueCTBO M AOCTYMHOCTb MHpOpMaLmn, HO U
NMPEAAOXKUTb Ay AUTOPUM YHUKAAbHDBIN 1 GECLIEHHDIN OMbIT.

OCHOBHa$! LieAb MCCAEAOBAHUS 3aKAKOUAIOTCS B aHAAM3€e CYLLECTBYIOWMX POPM BM3yaAU3aLIMM, UC-
NMOAb3yeMbIX B COBPEMEHHOM XXYPHAAUCTUKE, M BO3MOXHOCTU MHTerpaumm M B npouecc cosaaHus
3TUX POPM. AASI AOCTUXKEHMS MOCTABAEHHbIX 3aAa4 OblA MPoBeAeH 0630p akTyaAbHbIX HayUHbIX paboT
1 nybAMKaumii no Teme, 0630p NPMMEPOB COBPEMEHHbIX (POPM BU3YaAM3aLLMKM, KOTOPbIE BbIAM CO3AAHbI
npu nomotn M B pasAnyUHbIX XKaHpax XXYPHAAMCTUKN. ABTOPbI MPEANPUHSIAM MOMbITKY KAAcCUpUKa-
LMK COBPEMEHHBIX (hOPM BM3yaAM3aLIMK, KOTOpast MPeANOAOXKMTEABHO AACT NMPENMYLLLECTBO B NMOHUMA-
HMM M UCMOAB30BAHMM BMU3YaAbHbIX AQHHbIX B Pa3AMYHbIX 0OAACTSX.

MeToaoAOMMS AQHHOTO MCCAEAOBaHMS CHOKYCUMPOBAHA Ha YEeTbIPEX KAIOUEBbIX MOAXOAAX: OOLLe-
Hay4Hble METOAbI, AHAAUTUYECKMIA 0630P HAaYUHOW AUTEpPATYPbl MO TEME, IKCMEPUMEHTAAbHOE UCCAe-
AOBaHMWe ¢ ncrnoAbzosaHuem var-6ota ChatGPT (4GPT), kaaccudmkaums coBpemeHHbIX (hopm BU3ya-
AM3aLnK.

HayuHas n npakTmyeckasl 3Ha4MMOCTb paboTbl 06yCAOBAEHA TAYOOKMM M3yYeHneM Kaaccudmka-
LMK BM3YaAbHbIX (hOPM, UCMOAB3YEMBIX B MEAMA KOMMYHMKALIMSX, YTO CMOCOOCTBYET HE TOABKO pac-
LUMPEHMIO TEOPETUYECKMX 3HAHUI B 0OAACTU MeAMABM3YaAM3aLiMK, HO 1 pa3paboTKe CTpaTeruin cosaa-
HUS KOHTEHTa, MHTErpupylowmx Hamboaee 3pekTUBHbIE M MHHOBALMOHHbIE (DOPMbI BU3YaAM3aLIM.

B 3akAl0ueHMM CTaTbM NMoAYEPKMBAETCS, YTO BHEAPEHME MCKYCCTBEHHOIO MHTEAAEKTA U Herpoce-
Tel OTKPbIBAET HOBbIE FOPU3OHTbI AASI PA3BUTUS COBPEMEHHBIX (DOPM BU3YyaAM3aLIMK, Urpast KAIOYEBYIO
POAb B aAanTaLMKM XKYPHAAMCTCKOrO KOHTEHTa K NMoTpebHOCTSIM LmdpoBoit 3noxu. Mcnoab3oBaHue
3TUX TEXHOAOIMI MO3BOASIET HE TOABKO aBTOMATM3MPOBATb MPOLIECC CO3AAHUSI BU3YaAM3aLMii, AeAas
ero 6oaee 3(pPEKTUBHBIM M MACLITAOMPYEMbIM, HO M MPEAAAraeT BO3MOXHOCTU AASl CO3AaHUS BoAee
CAOXHBIX, MHTEPAKTMBHbIX M MEePCOHAAM3MPOBAHHbIX BM3YyaAbHbIX MAaTEPUAAOB. DTO YAyYlLAeT B3au-
MOAENCTBME C ayAUTOpPUEN, AeAaeT MHopMaLmio BOAee AOCTYMHOM M MOHSATHOM, MOBbIlas oO6LLyto
3P heKTUBHOCTb NPEACTABAEHNS XKYPHAAUCTCKMX MaTEPMAAOB.

KAroueBble cAaoBa: B13yaamnsaums, (pOpmbl BU3yaAn3aLmm, UCKYCCTBEHHBIN MHTeAAekT, CMW, Hel-
poHHas cetb ChatGPT.

A.B. Alimzhanova*, V.D. Popova, L. Nurpeis, A.B. Ashimova

Al-Farabi Kazakh National University, Almaty, Kazakhstan
*e-mail: aikerim.alimzhan@gmail.com

New horizons of visualization: the role
of Al in modern journalism in Kazakhstan

With the development of artificial intelligence (Al), new horizons are opening in the creation and
adaptation of visual content, making it possible not only to automate certain processes but also to cre-
ate interactive and dynamic visualizations that can significantly enhance interaction with information.
The use of Al in news visualization allows journalists and media organizations not only to improve the
quality and accessibility of information but also to offer the audience a unique and engaging experience.

The aim of the research is to systematize the various forms of visualization used in contemporary
journalism and the possibility of integrating Al into these processes. To achieve the set goals, a review of
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current scientific works and publications on the topic was conducted, as well as a review of examples of
modern forms of visualization that were created with the help of Al in various journalism genres.

The methodology of this study focuses on four key approaches: general scientific methods, analyti-
cal review of scientific literature on the topic, experimental study using ChatGPT (4GPT) chatbot, and
classification of modern forms of visualization.

The scientific and practical significance of the work is determined by the in-depth study of the
classification of visual forms used in media communications, which contributes not only to expanding
theoretical knowledge in the field of media visualization but also to developing content creation strate-
gies integrating the most effective and innovative forms of visualization. As a result of the research, an
attempt was made to classify modern forms of visualization, which suggests an advantage in understand-
ing and using visual data in various fields.

The conclusion of the article emphasizes that the introduction of artificial intelligence and neural
networks opens new horizons for the development of modern forms of visualization, playing a key role
in adapting journalistic content to the needs of the digital era. The use of these technologies allows not
only to automate the visualization creation process, making it more efficient and scalable, but also offers
possibilities for creating more complex, interactive, and personalized visual materials. This improves
interaction with the audience, makes information more accessible and understandable, increasing the
overall effectiveness of journalistic materials.

Key words: visualization, forms of visualization, artificial intelligence, media, ChatGPT neural net-
work.

A.b. AaumkaroBa®, B.A. onoea, A. Hypneitic, A.b. AwmmoBa

OA-Dapabu aTbiHAAFbI Kasak, yATTbIK, yHUBEpPCUTETI, AAMaThl K., KasakcraH
*e-mail: aikerim.alimzhan@gmail.com

BuayaAnsaumsiHbiH, )XaHa KekxuekTepi: KasakcraHaarbl
3amaHayM XXYpPHaAMCTHKA caAacbiHAafFbl JKOKM-HiH, peai

XKacanapb! uHtearexTTiH, OK) AamybIMEH BU3YaAAbl Ma3MYHAbI KYPY MeH GeriMAeyAe aHa Kek-
KUeKTep allibliAasbl, BGyA Kenbip npouecTepai aBTOMaTTaHAbIPyFa FaHa eMeC, COHbIMEH Kartap akma-
paTreH e3apa 9peKeTTeCYAi alTapAbIKTal KakcapTa aAaTblH MHTEPAKTUBTI )KoHe AMHAMMKAABIK, BU-
3yaAmM3aLMIAapAbl >KacayFa MYMKIHAIK Gepeai. YKaHaAblkTapAbl Bu3yaam3aumsiaayaa XM koaaaHy
>KYPHAAUCTEp MEH MeAMa YbIMAAPFA aKMapaTTblH carnacbl MeH KOAXKETIMAIAITIH apTTbIpbIN KaHa KOM-
Man, ayAuTopmsra Giperei >koHe Kbi3bIKTbl TOXKIpMOe yCbIHYFa MYMKIHAIK Oepeai.

3epTTeyAiH MakcaTbl — Kasipri XYpHaAMCTMKAAQ KOAAAHbIAATbIH OeMHEAeYAiH 8pPTYPAI hopma-
AQpbIH XyreAey >xaHe XXM-abl ocbl npouectepre GipikTipy MyMKiHAIr. KoibiAFaH MiHAETTEpre KOA
SKETKI3Y YLIiH TaKpIpbin GOMbIHIIA ©3EKTi FbIAbIMU JKYMbICTAP MEH >KapusAaHbIMAApPFa LLIOAY, >KYpHa-
AMCTMKAHbIH BPTYPAI >KaHpAapbiHAa YK KemeriMeH s>kacaaraH Kasipri 6eriHeaey (hopManapblHbiH, Mbl-
CaAAapbIHa LLOAY >KACaAAbI.

byA 3epTTeyAiH saicTemMeci TOPT Heri3ri TociAre GarbITTaAFaH: >KaAMbl FbIAbIMU SAICTEP, TaAKbIPbIM
GoVbIHLLIA FbIAbIMM 9AebMeTTepAl aHaAUTUKaAbIK, WOAY, ChatGPT (4GPT) 4at6oTbiH KOAAAHA OTbIPbIN
3KCrepUMEeHTaAAbl 3epTTey, XKoHe Kasipri 3aMaHfbl BU3yaAu3aLms TYPAEPiHiH KAACCU(UKALMSCDI.

JKYMBICTBIH, FbIABIMU >K&HE MPAKTUKAABIK, MAaHbI3ABIAbIFbI MEAMA-KOMMYHMKaLMIAAPAQ KOAAAHDBI-
AQTbIH BU3YaAAbl (DOPMAAAPABIH, XKIKTEAYIH TepeH 3epTTeyre GaiAaHbICTbl, OYA MeAMa-BU3YyaAM3aLLMs
CaAaCbIHAQFbI TEOPUSIAbIK, BIAIMAI KEHENTYre FaHa eMec, COHbIMEH KaTap BM3yaAM3aLUMsIHbIH, €H TUIMA]
>KOHE MHHOBALUMSABIK TYPAEPiH BipikTipeTiH Ma3myHAbl Kypy CTpaTtervsAapbiH »Kacayfa biKMaA eTeAl.
3epTTey HOTUXKECIHAE BU3YaAM3aLMsIHbIH 3aMaHayn (DOPMAAapbIH XKIKTeyre apekeT x)acaAAbl, OYA BU-
3yaAAbl AEPEKTEPAI 8P TYPAI CananapAa TYCIHY MEH KOAAAHYAbBIH, apTbIKLIbIAbIFbIH YCbIHAABI.

MakaaHbIH, KOPbITbIHABICBIHAQ >KaCaHAbl MHTEAAEKT MeH HEeMPOHABIK, >KeAIAePAl eHri3y >KypHa-
AUCTIK Ma3MyHAbI LIMIPABIK, ABYIPAIH KaXKeTTIAIKTepiHe 6eriMaeyAe WelyLi peA atkapa OTbIpbir,
BU3yaAM3aLMSIHBIH 3aMaHayu TYPAEPIH AAMbITY YLLIH XaHa KeK)KMeKTep alaTbiHbIH aTan eTTi. byA Tex-
HOAOTUSIAQPAbI MaiAQAQHY BM3yaAM3aLLMst XKacay MPoLeCiH aBTOMATTaHAbIPYFa FaHa eMecC, OHbl TUIMA-
peK >KeHe maclTabTayra MyMKIHAIK 6epeAi, COHbIMEH KaTap KYPAEAI, UHTEPAKTUBTI XKOHE JKEKEAEHA-
piAreH BU3yaAAbl MaTepUarAAPAbI >KacayFa MyMKIHAIK 6epeai. ByA ayAMTopusmeH e3apa apekeTTecyAi
JKaKcapTaAbl, >XYPHAAUCTIK MaTepuasAapAbIH, XKaArMbl TUIMAIAITIH apTTbipa OTbIPbIN, aKMapaTTbl KOA
JKETIMAI YKOHe TYCIHIKTI eTeAl.

Ty¥iH ce3aep: BM3yaAM3aLMs, BU3yaAn3aLmMs TYPAEPI, >kacaHAbI MHTEAAEKT, meamna, ChatGPT Heit-
POHAbIK, >KeAici.



A.b. AnumixaHoBa u Jp.

BBenenune

Bo3MoXHOCTH BH3yalm3arii KpaiiHe OoOIImp-
HBI: OT M300paKeHUsI SKOHOMHYECKHX KOJIeOaHni
Y TIOJIUTHYECKUX COOBITHH 10 OTOOpaKEHUS CTaTH-
CTHKH MPECTYITHOCTH, TIOKa3aTeiei B 00pa3oBaHuN
" 3IpaBOOXpPAaHCHUM, CIIOPTUBHBIX I[OCTI/DKCHI/Iﬁ u
HAYYHBIX OTKPBITHH, & TaK)Ke BH3yaJH3alllH Ype3-
BbIYAHHBIX TIpoUcCIIecTBUM U aBapuil. T.e. Bu3yanu-
3alys nmpeAaoCTaBIACT KIIHOY K MIOHUMAaHUIO ITPOLIeC-
COB, IIOMOTaeT BOCCO3JAaThb IOCIEI0OBATEIbHOCTh
COOBITHH, KOT/a BHAEOMAaTepUaNbl HEIOCTYITHEI,
SICHO JIEMOHCTPHPYET 3aKOHOMEPHOCTH M Tpeo-
CTaBJIICT OOBSICHEHUS B CIIOKHBIX CUTyanusx. Heii-
pOHHBIE ceTH, 0OyJaemble Ha OONBIINX 0a3ax JaH-
HbIX, MOT'YT pacro3HaBaTb TCHACHLWU, BBIABJIATH
3aKOHOMEPHOCTH U aBTOMATHYECKUA T'C€HEPHUPOBAThH
nHporpaduxy u apyrue GOpMbI BU3yaTu3aImd, KO-
TOPBIC NOMOJIHAIOT TEKCTOBBIM KOHTEHT U JACJIar0T
ero 0oJjiee MpUBIIeKaTeIbHBIM I yuTarenein. Kpo-
M€ TOro, ajanThBHbIe anroputmel MM nomoraror
CO3/1aBaTh JMHAMHYECCKHE BU3YyaIN3alluH, KOTOPbIE
MEHSIOTCSI B pEAIbHOM BPEMEHHU B 3aBUCUMOCTH OT
MOBEICHUS TIOJTH30BATENS, CO3AaBast IS KaKIOTO
YUTaTeNsl YHUKAIBHBIA BH3YyalbHBIH OMBIT. -
(heKTUBHBIC METOMBI MPUBJICYCHHS] BHUMAHUS ay-
IATOPUN B 00ECIICUeHUS TIOHUMAaHUSI HHPOPMAITUN
BbIABUI'alOT Ha HCpBI)II\/'I IUIaH 3aa4Yu aHaJiu3a U CUu-
CTeMaTH3alluy COBPEMEHHBIX (DOpPM BU3yalU3alluH,
a Tak)Ke oINpeiesieHus moTeHImana uaterpamuu NN
B IIPOIIECCHI CO3JIaHHS COBPEMEHHBIX (POpM, UTO U
o0yClaBiIMBaeT aKTyaJlbHOCTh TEMbI JIAHHOTO HC-
CIIETOBAHMS.

OCHOBHOH 1IeTTbIO PaOOTHI SIBISCTCS AHAIN3 CY-
HIECTBYIOMIMX (DOPM BU3yallM3alliu, UCTIOIh3yEMbIX
B COBPEMEHHOW >KYypHAIHCTHKE, W BO3MOKHOCTH
nHTerpaunu MU B nponecc co3gaHust COBPEMEHHBIX
¢dopm Buzyanmzanuu. OOBEKTOM UCCIIEIOBAHUS SIB-
TSeTCST BU3yalu3aIisl Kak WHCTPYMEHT KypHalHu-
CTHKH B TIpejcTaBieHun uHpopmanuu. [Ipeamer
UCCIIe/IOBaHUS — (DOPMBI BHU3yaTH3aIiH.

g JOCTIKEHUS TEeTH WCCIEeNOBaHMS OBLIH
MMPUMCHCHBI O6Hl€Hay‘IHI>I€ METOABI UCCIICAOBAHUA,
MpOBeJIeH 0030 aKTyallbHBIX HAYYHBIX pa0OT U ITy-
OnmKaruit Mo Teme, 0030p MPUMEPOB COBPEMEHHBIX
dopM BH3yann3aluK, CO3aHHBIX C IMMOMOIIBIO HC-
KYCCTBEHHOTO WHTEJIEKTa B DPa3lIMYHBIX KaHpaX
KYpHAJTUCTHKA. ABTOpP B CBOSH HaydHOW paboTe
MIPOBEJT IKCIIEPUMEHTAIBHOE NCCIIEJOBAHNE TI0 CO3-
JIAHWFO BU3YaJIM3alliH C IOMOIIIbIO YaT-00Ta Ha Oa3e
texHosornu 4GPT u mpe ApHHSI MOTBITKY KJTACCH-
¢unmpoBaTh coBpeMeHHbIE (POPMBI BU3yaH3allny,
YTO, TPEANOJNIOKHUTEIBHO, NAaCT TPEUMYIIECTBO B
MOHWMAaHUU ¥ WCIIONb30BAHNN BU3YAIbHBIX JaH-

HBIX B Pa3JIMYHBIX o0sacTsax. KomOuHamums 3tux me-
TOJIOB TIO3BOJIT HaM TITyOOKO M3Y4YUTh HBIHEITHEE
COCTOSIHHUA U HaﬂbHeﬁHIHe TNEPCIICKTHUBbLI Pa3BUTHUA
BH3YaJIM3allMH B KyPHAIUCTUKE, OMPEICIIUTh HaU-
0oJiee yCIIeNIHO pealn30BaHHbIE TIPUMEPHI ee MPH-
MCHCHUSA U BBIIBUTH CYHICCTBYIOLINE B 3TOMU 06Ha-
CTH TCHCHIINU.

Taxum 0Opa3zom, rpoaenanHas paboTa, a IMCH-
HO 0030p MHGpOPMAIMKM M MPEATNPUHSITAS MTOIBITKA
KJIACCU(PUKAIMK PA3INYHBIX (HOPM BHU3yaTU3AIUH,
a Takke aHajau3 npouecca uHTerpanuu MU, BHocUT
BKJIaJ] B Pa3BUTHE TCOPETUYCCKUX M MPAKTUYECCKUX
ACTIIEKTOB HCIIOJIb30BAHUSL CPEJICTB  BU3yaJbHOU
nH(pOpMaIUN B OOJIACTH KYPHAIUCTHKH, a TaKKe
CIOCOOCTBYET PaCHIMPEHUIO MPEICTABICHUH 00 MX
POJIH B YCIIOBUSX COBPEMEHHBIX METMAKOMMYHHUKA-
U,

MarepuaJibl H METOABI

MeTo07I0THsT  UCCIIeIOBaHus 0a3upyeTcs Ha
HECKOJIBKHX OOIIEHAYYHBIX METOJaxX: aHaju3, CUH-
Te3, ONHCaHWe, HAOIOJACHNE, CpaBHEHHE, H 0000-
HIeHUe, MPOrHo3. B aHanmTHYecKuii 0030p BXOJIST:
aHaJIN3 HAYYHBIX UCCIICIOBAaHUM U Iy OIMKAIIHA, TT0-
CBSIIICHHBIX BU3YAJIM3allMH B CPEJICTBAX MaCcCOBOU
uHpOpMaIMH, C IEJBI0 CO3JaHMs TEOPETUYSCKUX
OCHOB W BBISIBIICHUSI HEJIOCTATKOB B 3HAHUSX; (pak-
TUYECKHE IPUMEPHI HCITOJIb30BaHUS BU3YyaTH3aIiH,
paspabortannoii MW u mpumensiomeiicst B chepe
KYPHAITUCTHKH.

[TockonpKy wWccCIEeIOBaHWE TOCBAIIEHO TOMY,
KaK HOBOCTHBIE TUIaT()OPMbI UCIIONB3YIOT BU3yasIH-
3alU0 JUIS MOBBINICHUS WH(GOPMATHBHOCTH U BO-
BIICYEHHOCTH IIEJICBON ayJUTOPHH, a TaKXkKe TOMY,
Kakyto poiib urpaet MM B aBroMaru3auuu U ONTH-
MU3AIUU MPOIIECCOB CO3JaHUsI BU3YaIbHBIX MaTe-
pHAJIOB B )KYpHAJINCTHKE, B KAUECTBE MaTepHaa Jijs
uccieoBaHusl ObUIM BBIOpaHbl caliT Tengrinews,
WU3BECTHBIN CBOCH BO3MOKHOCTBIO MHTETPALIMU Pa3-
JUYHBIX (OPM BH3YaJIH3aIlMH B IKYPHAITUCTCKHE
MaTepualbl, U 4aT-00T Ha 0aze TexHosoruu 4GPT,
KOTOPBIA JIEMOHCTPUPYET CIIOCOOHOCTH HCKYC-
CTBEHHOTO HMHTEJUIEKTA B CO3/IaHWU W B3aUMO/ICH-
CTBUM C BU3yaJIbHBIM KOHTEHTOM. B x0/1€ Hay4yHOI
paboThl ObLT cO37aH HEOOJNBIION YKCIIEPUMEHT I10
CO3/IaHUIO BU3YaAIIN3alliH TIPH ITOMOIIH YaT-00Ta Ha
ocHoge Texnonornu 4GPT. Merononorus sxcrnepu-
MEHTa 3aKJII0Yalach B CIACAYIOIICM:

1. Onpenenenue 3a7a4: B Ha4alle SKCIIEPUMEH-
Ta OBLIM OIpEACNICHBI NIBE KJIIOUEBBIC 3a/1a4yl IS
npoBepku crnocooHocTedt ChatGPT B coszmanum
nHporpadguKu: BU3yann3aIusl TaHHbIX B BHIIC ITHA-
IrpaMMbI U CO3/IaHUE JCTATM3UPOBAHHON reorpadu-
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yeckoil kapTel Kazaxcrana ¢ ykazaHuem ropojioB u
PETHOHOB.

2. Jns Bemonnenus 3agad ChatGPT Obuan
MIPEIOCTABIICHBI UCXO/HBIC JTaHHBIC UIS 3a/la4yd C
JarpaMMoi — 3To ObLTH CTAaTHCTUYECKHUE JaHHBIE O
KOJIMYECTBE MOKApPOB B PA3IUYHBIX PETHOHAX U TO-
ponax Kazaxcrana 3a 2022 ron npeoOpazoBaHHBIC
B Tabmuie Microsoft Excel, B3sSTBIE ¢ OTKPBITHIX
HCTOYHUKOB. JlJIs1 co3laHMs KapThl — ONUCAHUE U
aHaJIOTUYHBIE 00pa3ilpl reorpaduyeckux kapt PK,
B3SITBIX C CETH-UHTEPHETA.

[pennoxennas knaccupukanus GopMm Bu3ya-
JU3AIUH B )KypHAITHCTHKE Oa3upyeTrcsi Ha KoMOWHa-
LM TIOJIXOJIOB, @ UMEHHO:

1. ITo crmocOOHOCTH K B3aUMO/ICHCTBHIO: pa3iiu-
YaeT CTaTUYECKUE U NHTEPAKTUBHBIC ()OPMBI BU3Ya-
JIU3aIUH, TJIe OCHOBHOE BHUMAHHE YEINSETCS TOMY,
KaK I0JIb30BaTeNlb MOKET B3aUMO/IEHICTBOBATH C BH-
3yanu3alnei.

2. Ilo MynbTUMETUHHOCTH: YUUTHIBAET UCIOJb-
30BaHME PA3IMNYHBIX MEINA-3JIEeMEHTOB, TAKUX KakK
TEKCT, ayJu0, BHJEO W aHUMAIUs, I CO3aHHS
MYJIbTUMEIUMHON BU3YyaIU3aLUU.

3. Tlo mertomy mpejacraBicHHs HH(POPMAIIUU:
BKJIFOUaeT B ceOs THOpHUIHBIE (OPMBI, KOTOPHIC
00BEIMHSAIOT XapaKTePUCTUKH U (YHKITHHA HECKOIb-
KHUX THIIOB BU3yaJHM3alluu AJIsl JOCTHXKEHUsSI Oojee
ri1y0OKOH HH(POPMATUBHOCTH U BOBJICUCHHOCTH ay-
TUTOPHH.

4. Tlo uCHONB30BaHHUIO AJITOPUTMOB HCKYC-
CTBEHHOI'O HHTEJUIEKTa M MAIIUHHOTO OOY4eHUs
JUTSL CO3/IaHUSl, ONITUMU3AIINU WM UHTEPIpETaIiH
BH3YaJIbHOTO KOHTEHTA.

OTH MeTonbl 00EeCIeUNBAIOT KOMIUIEKCHOE H3-
ydeHue (GopM BHU3yaTH3alMM Ha KYPHAITUCTCKHMA
KOHTEHT M €ro BOCTIPUSTHE ayJTUTOPUEH, BBISBIISS
HaunOosnee 3 PeKTUBHBIC CTPATEIHU M TEXHOIOTHH.

O030p auTEpPaTypHI

OT MOMEHTA BBEJICHHSI TEPMUHA «BU3YaTH3aIINs
nHpopmaium» B 1989 romy, KOTOpHI BriepBbie OBLI
HCTONb30BaH B pabote «KorHUTHBHBIN comporec-
COp JUISl HHTEPAKTHBHBIX MOJIH30BATEIILCKUX HHTEP-
(eiicoBy ans onmcaHWs crocoda IMpeicTaBICHUS
abcTpakTHOM MH(pOPMaLUKU Yepe3 BU3YaIbHBIA MH-
Tepdetic, aBTopaMu KOTOPOTO SABJISUTHCH PoGepTcoH
I'.T"., Kapn C.K., Makkunneit k. /1., cama Bu3yanu-
3alus OIHO3HAYHO MpeTepIiena TpaHc(hopMalmio.

[Ipu moaroToBKe AaHHOW PabOTHI AKTHBHO HC-
MOJIb30BAJIMCh JIAHHBIE W KIIOYEBBIC 3aMeuaHws,
MOJTy4YCHHBIE M3 CTaTedl U MOHOrpaduii, KOTOpbIe
AHANM3UPYIOT POJb BU3YAIU3AIMU KaK BaXKHOTO
JJIEMEHTa B MPOTPecce COBPEMEHHON MeaHauHIy-
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ctpun. MccnenoBanusi, NpoBeJeHHBIC TAKUMH aBTO-
pamu, kak A. A. Am3un, U. C. I'epacumoBa, Apce-
Henko ML.IT. u MycunoBa, A. A. ObUIH OCHOBOM JIJIst
W3yUYEHHS Pa3lWYHbIX MOJXOIOB K BU3yalH3alUU
nHpopMary. ITH pabOThI IOMOIVIM BBISIBUTH, KaK
TEXHOJIOTMUYECKHE HHHOBAIMM U BU3yallbHBIE CTpa-
TErWy BIIMSIIOT Ha BOCHPHUSATHE W MHTEPIPETALHIO
MEIMAaKOHTEHTa, a TaKKe KaK OHU CIIOCOOCTBYIOT
VIIyYIICHUIO HHTEPAKTUBHOCTH U JOCTYITHOCTH WH-
(dopmanum Ui IMUPOKON ITyOIHKH.

B HayuHo cratbe «MHCTpyMEHTBI BU3yaiu3a-
mun uHpopmanuun B CMU: undorpaduka» Cuma-
koBa C.M. neranbpHO paccMoTpena MOAXOIbI U pa-
0OTHI aBTOPOB, paccMaTpUBaOIMUX HHpOTrpaduKy
KaK OJIMH W3 MPOTPECCUBHBIX METOJIOB 00paOOTKH
u nepegauu MeananHpopmanuu (Cumakosa, 2017).
Bospiioe BHHMaHKME B paboTe aBTOp yHENseT pac-
CMOTPEHHIO HCTOpUM pa3BuThsi HH(Dorpaduky,
ee pPasIMYHBIM BUAAaM, OCHOBHBIM HpU3HAKaM U
POJIM B KOHTEKCTE «BU3YaJbHOI'O IIOBOPOTa» B CO-
BpPEMEHHOI Macc-Meaua. B cBoeM HcclieloBaHUU
CumakoBa C.M. oTMeyaeT Ba)XHOCTh BU3yaJIbHBIX
3JIEMEHTOB B )KyPHAJIUCTHKE, CChLIAsCh Ha PabOTHI
npogeccopa Am3uHa A.A., KOTOPBIN CYMTAET, YTO
MaTepHajbl 0053aTeNbHO JOKHBI OBITh: TPAMOTHO
BBICTPOEHBI, JOJKHBI COEPKATh HE TOJIBKO T10JIE3-
HYIO JUIsl unTareneid nHQopMaInio, HO ¥ OBITh MPH-
BJICKATENbHBIMH, XOPOLIO MPOMITIOCTPUPOBAHBI
(Amzuna, 2017). «Kak MBI BHIuM, TeMe HH OTpa-
¢uku B coBpeMeHHbix CMU NOCBSIICHO 10CTATOY-
HO IPEJCTaBUTEIHLHOE KOJIMYECTBO MCCICIOBAHH,
3TO HaIPaBJICHUE B 00JIACTH BU3YaJIbHOM KypHAIH-
CTHKH SIBJISIETCSI, HECOMHEHHO, TIEPCIIEKTHBHBIMUY,
— ormevaer (Cumaxosa, 2017). Tak ke B OCHOBY
aHaJM3a MOJIOKEHB! IIyOJUKAlMU TaKUX HCCIEN0-
Bateneii, kak B.A. beiitnencon. Undorpaduka, xak
OTMEYaeTcs B CTAaThe, CTala OJAHUM U3 KIIOUYEBBIX
TPEHIOB B BU3YaJIbHOH KYyPHAINCTHKE, IPUBJICKIIA
BHUMaHHE MHOTHX HCCIIEIOBaTeIeH U aKTHBHO pac-
MPOCTpaHsIeTCs B HAYYHOH cpepe. DTO MPHUBENO K
AKTUBHOMY Pa3BUTHIO HAay4YHbBIX UCCIICAOBAaHMN Ha
PYCCKOM $I3bIKE, B TOM YWCIIe MOHOTpaduii U Iuc-
cepTanui, UeiIbl0 KOTOPBIX SBJISIETCS TLIATENbHBIN
aHanu3 ganHoro gernomena (Jlaiikora, 2016).

[Iupoko M3BECTHO, YTO BHU3YalbHBbIE H300pa-
JKEHHs BOCIIPMHHMMAIOTCS M YCBaWBAIOTCS HAINM
MO3TOM OBICTpee, YeM TeKCToBast HH(GOpMamHs. ITO
CBSI3aHO C TEM, YTO YEJOBEUYECKUH MO3T Nydile W
JIOJIBIIIE COXpaHseT UMeHHO 00pa3bl. Busyanuszanus
JIEHCTBYeT 4epe3 HarsiIHOCTh, J0Ka3aTeIbHOCTD
1 yOeauTeNbHOCTD, JieNasi BU3yallbHble U300paxke-
Hus Oosee 3HAUMMBIMU Ji71s Boctipusitust (Fu, 2024).
OHH ABJISIIOTCS UIsL HAC Oosiee IPKUMHU, TIOHSITHBIMU
Y KOHKPETHBIMH, YTO TIO3BOJISIET MO3TY 3(PPEKTHB-
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HO 00pabaThiBaTh M JOJITOBPEMEHHO XPAaHUTH MO-
nydeHHyI0 nHpopmarmio. B cratee B.O. 1lleBuen-
KO MMOJYEPKUBACTCS, KAK HOBBIE MEJHa BIHUSIOT Ha
JKYPHAIIUCTUKY, CO3/[aBasi HOBbIC (POPMBI U THIIBI
MOJaYd W BOCHPHSTHS WH(DOpMaruu. ABTOp B 3a-
KIIIOYEHUH TIOAYEPKUBACT 3HAUYUMOCTH BU3YyalH-
3alMK JTAaHHBIX B KypHAIUCTHKE: «Busyanmsarus
JAHHBIX B JKypHAJINCTHKE ITO3BOJIAET IPOOIEMY
MOKa3aTh ILEIUKOM, B EIMHCTBE CHCTEMHBIX 3JIe-
MeHToB. Cpean Hanbosee MOMyISPHBIX PECYpCOB,
WCTIONB3YIOMNX JKYPHAIUCTUKY JAaHHBIX, MOXHO
HazBath Chicago Crime, Every Block, Gapminder,
Informationis Beautiful, Datablog» (IlleBuenko,
2015). IlpumeHeHne BU3yaIn3alny B KYPHAITUCTH-
K€ CYIIECTBEHHO TPaHCPOPMHUPYET TPaIUIIUOHHBIC
MOJXOBl K MPEACTaBICHUIO HH(POPMALIUH, TIPEIO-
CTaBJIAS KypHAIINCTAM HOBbIE HHCTPYMEHTHI M BO3-
MOXKHOCTHU jis1 Oosiee 3¢ (EeKTUBHOM Meperayu co-
oOmennii. Meauiinbie MpodeccCHoHaIbl MPU3HAIOT
3HAYUMOCTB STUX HHCTPYMEHTOB, YTO OTPAKAETCS B
PElaKIMOHHBIX CTAHAAPTAaX U PEKOMEHIALHUSIX Me-
muitablx 9kcreptoB (Rahul, 2023). CoBpemeHHbIC
JKYpHAIIUCTCKUE PabOTHI BCE Halle co/iepKaT BU3Y-
aJIbHBIC 3JICMEHTBI, TaKHe Kak HH(orpaduka, Buse-
oMaTepualibl U UHTEPAKTUBHBIE KapPThI, YTO JIeacT
MaTepuabl 6osee MPUBIEKATEIbHBIMHA U TTOHSATHBI-
MU JUIsl ayAUTOPHH. DTa TCHACHIUS MTOATBEPIKIACT,
YTO BHU3yaJIbHBIC CPEJICTBA HE TOJBKO YCHIMBAIOT
yOeIuTeTbHOCTh COOOIIEHHH, HO U yITydIIafoT B3a-
UMOJICHCTBHE C KOHTEHTOM, Jelias WHPOPMALUIO
Oosee TOCTYIHON M 3aITOMUHAIOIICHCS.
JlelicTBUTENbHO, KOHTEKCT J1aTa-KypPHAIUCTUKH
JIMIIB O/THA U3 00J1aCTe, TIe BU3yaTH3alns HAXOAUT
npuMeHeHue. BusyanusupoBaTh MOKHO aOCONIOT-
HO JIOOYI0 cdepy: OT IKOHOMHUYECKHUX KPU3NCOB U
MOJUTUYECKUX BOJTHEHUN JJO KPUMUHAJILHOM CTaTH-
CTHKH U TIOKa3aTeJiel B 00pa30BaHUU U 3PaBOOX-
paHEeHHH, OT CIIOPTUBHBIX JOCTH)KEHUHN 10 Pe3yiIb-
TATOB HAYYHBIX MCCJIECIOBAHUH, OT YpE3BbIUAHBIX
NPOMCUIECTBUM U aBapuii 10 KapT u cxeM (Amalina,
2020). Busyanmzamms CIy)XHT I BOCCO3AaHUS
COOBITHIA, KOTJa HET BUACOMATEPUAIIOB, HATIISJI-
HOT'O JIEMOHCTPUPOBAHUS TPEHIIOB U Pa3bsCHEHUS
CIIOHBIX BOIIPOCOB. BBIOOp MeToa BU3yanu3anuu
KOHTEHTA HalpsMYyIO 3aBHCUT OT TEMAaTHKH U Iie-
Jeil KYpHAJMCTCKUX MaTEepHajioB: «paz0op ¢opm
MO3BOJISIET MMOA00paTh HHCTPYMEHT, KOTOPBIN Hau-
JTY4IIUM 00pa3oM COOTBETCTBYET 3aJaHHOW IICJIH.
JKypHanucTel v u3aliHEpbl HAXOAAT HOBBIC CIIOCO-
OBI TIpencTaBiieHUsT MHGOPMAINK, HAYWHAS OT Ca-
MBIX TIPOCTHIX, HAIIOMHHAIOIINX JIETCKUE PUCYHKH,
JI0 BBICOKO-KOMIUIEKCHBIX CTPYKTYyp» (LlleBueHko,
2015). Dro 3amayda, KoTopas TpeOyeT KpeaTHBHOCTH
Y OPUTHHAIBHOCTH, 0COOEHHO YUUTHIBasi MHOT000-

pasue ¢opm Busyanmsanuu. ['epacumosa U., aHa-
m3upys padotsr C.b. FOdxuHOH, oTMeUaeT, 94T0 «K
(dbopmaM BH3yanmu3alMyd OTHOCATCS Trpaduveckne
CUMBOJIBI, (poTorpadvu, WILTIOCTpAIllUU, THIIOTpa-
duka n waporpaduka» (I'epacumona, 2016). I'e-
pacuMoBa jaajee NPOBOAMT Kiaccudukanuio Gopm
BH3YaIM3allid MEIUAKOHTCHTA U BBIICISCT: «9 TH-
moB 1 6osee 100 moaATHITOB TIpencTaBICHUS HHPOP-
Malumny, BKJIoUas «uHporpaduka, pucyHku, GoTo-
rpaduu, BUACO, aHUMAIUS, KapThl, IPUHT-CKPUHBI
(printscreen), a Takxe 00J1aKO TETOB» — KAk OCHOB-
HBbIC THUITOJIOTMYCCKUC € AUHUIIBI.

B uccnenoBanuu ['patoniko moquepKuBaeTcs,
410 B Oenopycckux onnaitH-CMU mpenmMy1iiecTBeH-
HO HCIIONB3YyIoTCsl QoTorpaduu, 31eMeHThl HH)O-
rpaduku U BUjieo. B cONMambHBIX CETAX HIMPOKO
pacmpocTpaHeHbl MeMBbI, KOyObl (3allMKIICHHBIE
BHUIeO IiuHOW M0 10 cexyHnm) M aHMMHpPOBAaHHEIE
(hotorpaduu. OH Takke BBIICISICT MYJIbTHMETUI-
HbI€ CTAaThU (JOHTPHUBI) KaK CMEIIaHHBIE METOJIBI
1oJjauyd KOHTEHTa W KOHCTaTUPYeT HIMPOKOE pac-
MIPOCTPaHEHUE TEXHOJIOTUH JUIS TIPEACTABICHHSI UH-
(hopMaru ¢ TMOMOIIBIO0 MCTOJIB30BAHHUS MHTEPAK-
THUBHBIX KapT. Dt HMHHOBAIITMOHHBIC TEXHOJIOTHH
BH3yallU3allMU COACHUCTBYIOT YXOAY OT TEKCTOLCH-
TpHU3Ma, 4TO BIIEYET 32 COOON M3MEHEHHUE BOCIIPHSI-
THUSI KOHTEHTa — TI0JIb30BaTENN BCE Yalie Tpearo-
YUTAIOT NIOJy4YaTh HHPOPMAIIUIO Yepe3 BU3YaIbHbIC
CpencTBa, yeM uepe3 TpaaurpionHoe urenne (I'pa-
mrotko, 2015).

B meroamueckoM mocoOuu s TperojiaBaTe-
ner KypHaTUCTHKH «COOPHUK KypCOB 1O HOBBIM
Menuay Tom Aif3an B pasferne NMpo BHU3yaTbHBIN
CTOPUTEIUIMHT THIIET, YTO «BU3yallbHas (opMa, B
KOTOPYIO OOJIeKaeTCst MCTOPHS MOXKET OBITh pas-
HOW. B HEKOTOPBIX Cilydasx MOXET ObITh Mpearo-
YTUTEIbHEE CO3/aTh AHMMAIMOHHBIH BUICOPOJIUK
WU ceprro dakTorpaM. A Bo3MOKHO dhpekTuBHEES
OyJeT UCIOIb30BaTh CANT-UCTOPHIO, TIPE3ECHTAIIUIO
WK KOMHUKC. B kakyro ¢opmy oOnekats cooliie-
HHE 3aBUCUT OT KOHEUHBIX LIEJIEH, LIeJIeBOH ayquTO-
pum». Tak ke aBTOp MoJpa3essieT BU3yaTH3alnio
Ha CIICAYIOIIUEe TPU OCHOBHBIE (hopMbI: MH(DOTpa-
(uka; mourpunsr, GIF, Bumeo uimm aHuMaIus.

B cBoeii pabdore IleckoBa O.E. npuBogut npu-
Mep KIACCU(PUKAIIMH METOJIOB, KOTOPBIC TIPUMEHSI-
JMCh HAMHOTO paHHee, HallpuMep Kiaccu(pukanms
1o chepaM UX UCIOJIb30BaHUS, CPEIU KOTOPHIX BbI-
JICJISIOT HAYYHYI0 BH3YAIHM3AIHI0, BU3YAIH3AIUIO
MIPOTPaMMHOTO 00eCTieUeHNs, BU3yaU3aIlui0 WH-
(dopmaruu. [lepeuncieHHbIC THUIBI BU3yalU3allUd
OpPHUEHTHPOBAHBI Ha Pa3lIUYHbIC HAOOPHI JTAHHBIX,
HO HWCIONB3YIOT aHAJOTHYHBIE METOMBI: TPUMEHS-
IOT OIMHAKOBBIC BU3YAJIbHBIC 3JICMCHTBI U CICAYIOT
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€JIMHBIM TIPUHIUIIAM WX COYETaHUs, pa3JieiCHUC
MEXIy THMH KaTeTOPUSMHU BU3YyaIM3allid HE SB-
nsetcs yetkuM (Ileckosa, 2012). B uccnenoBanuu
n3-32 a0CTPAKTHOTO XapaKTepa JaHHBIX KaK JUIsl UH-
(hopMaImoHHOM BU3yaln3alny, TaK 1 JIJIs BU3yasu-
3allu¥ IPOTrPaMMHOTO o0ecTiedeHus], 00e KaTeropun
OOBEUHSIOT TIOJT OOIIMM TEPMHHOM «BH3YalIH3a-
uus wHpOpManumy. T.e., eciam co3marenyu paHHUX
CHCTEM BHU3yalH3allid aKIEHTHPOBAIM BHUMAaHHE
Ha 3HAYCHUU WHTEPAKTUBHOCTH M HCIOJIH30BAHUH
aHMMAalli{, Ha MEXaHW3Me JAMHAMHUYEeCcKoro Qop-
MHUPOBaHHUS 3allPOCOB, a TAaK)Ke Ha pazHooOpa3uu
ITOPUTMOB JUISI IPOCLIUPOBAHUST HHPOPMAIMH Ha
9KpaHbl KOMIIBIOTEPOB, TO CETOAHS COBPEMEHHBIE
CHCTEMbI BU3yaJHM3allii MPEUMYILECTBEHHO (OKY-
CUPYIOTCS Ha 00pa0OTKe JaHHBIX, MOJYYaeMbIX C
pa3muaHBIX ucTOUHUKOB (Cantens, 2024).

Eme B 1896 rony Jlyn CamnuBaH, W3BECTHBII
AMEPUKAHCKHI apXUTEKTOP, B CBOMX paboTax ak-
LEHTHPYEeT BHUMAHUE HA TOM, YTO BaXHOCTh (Op-
MaTa B BH3yaJIM3alliM PaBHO3HAYHA 3HAYMMOCTHU
cogepxkanusi. OH yTBepXkKaaeT, uto «popma cieny-
eT 3a (PyHKIHENH», TOAIYEPKUBAs IIPH ITOM, YTO CO-
JepkaHue omnpenensieT Gopmy, ociadisisi e€ pob
(Sullivan, 1896).

Density

Functionality

Abstraction

Redundancy

Familiarity

Unidimensionality

More complex
and deeper

More intelligible
and shallower

Cornacno muenuto A. Kawmpa, dopma Buzya-
JM3alMM B3aUMOCBsI3aHAa C (DYHKLHMEH, KOTOPYIO
OHa BBIMOJIHSET; MPH 3TOM (YHKIIHS MOXET Oorpa-
HUYMBATh (HOpMy. DTO MOApa3yMeBacT, YTO BBHIOOP
KOHKPETHOH (POPMBI JOJIKEH ONPENEIIATHCS NCXOIS
u3 nocraBnenHoi 3agayun (Cairo, 2012). Ha panaux
JTanax pa3BUTHS BH3YyaJIM3alUHd OBbLIO MPUHSITO
pas3znensiTh popMaThl Ha CTATUCTUYECKUE U HECTATH-
cruueckue (Jlenrnep, 2007). Cratuctuyeckue Gop-
MaThl BU3yalU3allMd OOBEAWHSIOT YHCIOBBIC TaH-
HbIE U U300pa’KeHMs, BKIIIOYAs 1UarpaMMbl U KapThl
JTAaHHBIX, B TO BPeMsI KaK HecTaTUCTH4eckue Gopma-
ThI HCIIOJIB3YIOTCS [Tl OPTaHU3allMU CIIOXKHBIX Mac-
CHBOB YHCEJ WJIM CJIOB, LIEJbIO KOTOPBIX SBISIETCS
yiayumieHne antaeMoctu oTuétoB (Jlearnep, 2007).
Xotsa Takas KiacCU(DUKAIMs MOMKET IOKa3aTbCs
rpy00ii, OHA CIYXKHUT pasyMHOU OTHPABHOW TOUKOM
JUIST TIEpBUYHON BH3yanu3aluy JaHHBIX. OIHAKO
A. Kanp moaxomgut k xinaccudukanun GpopMaToB
BU3yaJIM3alliu, C APYroil CTOPOHBI, OLICHUBAs UX Ha
OCHOBE XapaKTEePUCTUK, KOTOPBIE TOJKHBI OBITh J10-
cturHyThl (Kaup, 2012). 3TOT moaxo/ oH pa3BUBa-
eT B cBoer Mozenu «Komneco Buzyanuzanun», npea-
naras 0oJjiee KOMIUIEKCHBIH B3IUIA HA IPUMEHEHHE
BHU3YaIbHBIX MeTOIOB. (Puc.Nel).

Muludimensionality

Originality

Nl)\'l‘ll)'

Figuration

Decoration

Lighmess

Pucynok 1 — Mopnens, npernioxennas A. Kanpowm, «Koneco Busyanuzanuu» (2012 r).
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Ocu koneca BU3yaIM3allud COOTBETCTBYIOT OC-
HOBHBIM XapaKTepUCTUKAM, KOTOpPbIE HEOOXOIUMO
cOajaHCUpOBaTh MPU MPOCKTHPOBAHUH HHPOpPMA-
OUOHHON rpaduky. BHemHuid cioil paszmeneH Ha
JIBa NOJIyLIapus. XapaKTepPUCTUKU BEPXHETO IOJIY-
nrapus OnpenessiioT Tpaduky, KoTopas riryoxke u
cnoxkHee. CneBa Ha MpaBO OTMeyaeTcs: abCTpak-
1yst, (YHKIHMOHAIBHOCTh, IUIOTHOCTh, MHOTOMEp-
HOCTh, OPHUTMHAJIBHOCTh, HOBHU3HA. (abstraction,
functionality, density, multidimensionality,
originality, novelty). XapakTepucTHKH HUKHETO
MOJIyIIApUsl OMPEACISIOT Tpaduky, KoTopas 00-
Jiee TOBEPXHOCTHAsI M TOHSTHAs, ClieBa Ha MPaBo:
M30BITOYHOCTh, 3HAKOMOCTb, OJHOMEPHOCTb, JIET-
KOCTb, JIGKOpaTHUBHOCTh, ¢urypanus (redundancy,
familiarity, unidimensionality, lightness, decoration,
figuration). K mpumepy, Bu3yanu3amusi B Hay9IHOU
cepe 00bIYHO TpeOyeT BhICOKOH (hYyHKIIMOHAIbHO-
CTH, THPOPMAIIHOHHOH HACBILIICHHOCTH M a0CTPAKT-
HocTH. B TO ke Bpems, Bu3yanbHOE NpesCTaBICHNE
B UCKYCCTBE W JIM3aifHE YacTO aKICHTHUPYeTCs Ha
¢burypatuBHOH, AEKOPATHBHOM M BHU3yallbHOH CO-
crapistomeii. Kitaccndukarus mccmenoBarens sB-
JSIeTCS HAYaJIOM HCCIIEIOBaHMs TPUMEHEHUs Bop-
MaTOB BH3YyaJIM3alli{ HA OCHOBE T€M KOHTEHTA.

B 2013 rony Arna ®ureiipac pa3paboTana HO-
BYIO THITOJIOTHIO JUIS BU3yalu3alluy JaHHBIX B MH-
TEpHETe, HAIIPaBJICHHYIO HA OXBAT MIUPOKOTO CIEK-
Tpa Ciy4aeB MCHOJIb30BaHMUs Bu3yanuzauuu. OHa
omnmcaia e€ cienyonuM oopa3zom: « TUTOIOoTHs co-
CTOUT U3 OJMHHA/IIIATH PA3TUYHBIX THIIOB WU KaH-
POB BU3YyaJIN3aLMM JJaHHbBIX, KOTOPbIE HE SBISIIOTCSA
B3aMMOMCKITIOYAIOIIUMHE: TIOCJICIOBATEIbHBIN Tpa-
UK, cnaiia-moy, tuarpaMma/cxema, KapTa, 00JIako
TEroB, MOJIeNIb, PUCYHOK, BHJe0/aHuMaIws, (oTo-
rpadus, nocrep u urpa» (Figueiras, 2013). Tlpen-
naraemasi A. dureiipac TUNIONOTHUS HE TOJIBKO JaeT
PasBepHYTYIO CHUCTEMY KJIacCU(pHUKaLNU, HO U aK-
HEHTUPYEeT BHAUMaHHE Ha BO3MOKHOCTH KOMOWHH-
POBaHMSI OTJCIBHBIX KOMIIOHEHTOB JUIS YTy UILICHHS
ompexneneHHbIX (opMm Buzyanmzanuu (Dwureiipac,
2013). B xypHanucTHKe, € BU3yalIM3alus IMpH-
MEHSIETCS JUIsl TPEICTaBICHUS KaK YHCIOBOH, TaK
Y HEYHCJIOBOH MH(OPMALMH, BaKHO HCIIOIb30BATh
coyeTaHue pa3HOOOPa3HbIX BU3YabHBIX 3JIEMEHTOB
JUTS TIOJTHOLIEHHOH Tepeaadu nHpopMalny.

B cratee «Bmsyanmzanus yueOHON mHbOpMa-
uu» O.I". Copoku u U.H. Bacunberoii, omny0uko-
BaHHOH B xypHainie «MH(popMannoHHBIE TEXHOJO-
MM B 00pa30BaTEIbHOM IPOLIECCE», AHAIUZUPYETCA
nepuoanyeckas Tadnauia, pazpadborantas Paabpom
Jlenrnepom u Maptunom JIx. Dmnepom (Copoka,
BacunbeBa, 2015). Tabimma, opraHu3oBaHHas I10

MepruoaM U IpymIiam, CIIy>KUT AJs KiaccupuKaun
Pa3IMYHBIX METOJIOB BU3YalIN3alluH, TJIe TIEPHUO/IbI
OTPaXKAIOT CIOXKHOCTh BHU3YalIM3allUH, a TPYIIIBI
YKa3bIBAIOT Ha 001aCTH €€ TPUMEHEHHsI. DTa CUCTE-
Ma [TOMOTaeT B CUCTEeMATH3aINY BU3YAIBHOTO TIPE/I-
CTaBIieHUs1 yueOHOU MHpopMarmu 1o e€ GyHKIHO-
HAJIBHOMY Ha3HA4eHWIO M cioxHocTu. Eppler, M.,
Burkhard, R. B cBoeii pabore Towards A Periodic
Table of Visualization Methods for Management»
(2004), ommcanu 0oJee COTHU PA3IUYHBIX CIIOCO-
00B BH3yam3aIy HHOOPMAIINH, YTO MOTIEPKIBA-
€T YHUBEPCAILHOCTh M MAcIITaA0OHOCTh MX MOJXO0/1a
(cM. Puc. Ne2).

ABTOPBI BBIICIWIN 6 IEPUOJIOB, KXKJIBINA U3 KO-
TOPBIX O00JIaZaeT YHHKAIbHBIMH XapaKTEPHUCTHKA-
MHU U TpeAHa3HAYeH JISl PELICHUS ONpeesIEHHBIX
3a/1a4, 4YTO JeNaeT BU3YaIHM3aldi0 MOIIHBIM HH-
CTPYMEHTOM B Pa3iIMYHBIX O0JACTAX MPUMEHEHUS
(Eppler, M., & Burkhard, R. 2004).

Data Visualization (Bu3yanu3anus IDaHHBIX),
Information Visualization (Busyanusanus HHPOP-
manmn), Concept Visualization (Bu3yanu3amus KOH-
nernmuii), Metaphor Visualization (Bu3yanm3amnus
MmeTadop), Strategy Visualization (Busyainsanus
crpareruii), Compound Visualization (xomruiekc-
Hasl BU3yalln3amus).

Hckyccmeennbiti unmennexm.

TepMHH «UCKYCCTBEHHBIH MHTEIUIEKT» BBEICH
YY9EeHBIMH TIPUMEPHO WIECTh JAECATHIICTHH Haza.
Ero nmepBoe nmpumeHeHue npunucsiBaercs oy
MakkapTu Bo BpeMs KOH(pepeHIMH B Y HUBEPCUTE-
te HaptmyTa. Imenno J[>xoH Makkaptu cTan co3-
JlaTeneM MepBOro sI3bIKa MPOrPaMMHUPOBAHUS IS
pewenus 3ana4, cBsizaHubix ¢ MU — «Lisp» (Asimo-
Ba, 2021). Coennnaennsie 1ITaTel HAYaIHM aKTUBHOE
BHEJIPEHUE TEXHOJIOTHI HCKYCCTBEHHOTO MHTEILICK-
Ta, OCHOBAaHHBIC HA UCKYCCTBEHHBIX HEHPOHHBIX CE-
TSX, B POMBIIIUICHHON ¥ BOSHHOH cdepax ¢ 1960-x
ronoB (Paxmerymmaes, 2020). JlanHass TeXHOIOTHUU
MO3BOJISIET MOJIHOCTHIO BOCTIPOU3BOAUTH MPOIECCHI
MBIIUICHAS YeJIOBEYECKOTO MO3Ta M BBISIBIIATH Xa-
paKkTepHble 3aKOHOMEPHOCTH B CAMBIX pa3HbIX WH-
(hOpMaLMOHHBIX JTAHHBIX.

Ho na cerognsmnmii 1eHb TeMa HCKYCCTBEHHO-
ro MHTEJUICKTa MPHUBJIEKACT BHUMAaHUE HE TOJBKO
9KCIEPTOB B 001aCTH HH(POPMATUKH, HO U IIpodec-
CHOHAJIOB M3 MHAPa UCKYCCTBA, IUTEPATYPHI, XKypHa-
JIMCTUKH, KyJIbTYpPhl U TYMaHUTapHBIX HayK (Huang,
2024). DroT uHTEpec 00YCIOBJIEH BO3MOKHOCTBIO
HCKYCCTBEHHOTO HMHTEJIEKTa, OIEPEKAIONIeTo Ye-
JIOBEKa B ONPEACICHHBIX TEXHOJOIMYECKHX 00ia-
CTSIX, BHOCHUTbH 3HAYUTENbHBIH BKJIAJ B Pa3BUTHE
obmectsa (6patibiMoB, Aiinapoexos, 2023).
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Pucynok 2 — Towards A Periodic Table of Visualization Methods
for Management — paspaborannas Eppler, M., & Burkhard, R. (2004).

Tak KOMMEHTUPYIOT JaHHYIO MEPUOIUYECKYIO
tabmmuiy aBTopsl O.I'. Copoka n M.H. Bacuinena:
«TIEepPHOJBI OTPAXKAIOT CIOKHOCTh BHU3yaJIH3alUH,
rpyMIsl — 00acTb npuMeneHus» (2015).

B »omoxy oHIaH-)KYpPHAIUCTHKH OCOOEHHO
LIEHATCS] CKOPOCTh M KauyecTBO KOHTEHTa. B cBoei
pabore AsmoBa C.M. n3yuast oOmIMpHbIE JaHHBIC,
JieNIaeT BbIBOA, YTO JKypPHAIMCTUKA HE UMEET HHOI'O
BbIOOpA, KpOME Kak a/laliTHPOBATHCS K NUCKYCCTBEH-
HOMY WHTEJIEKTY (Asinosa, 2021). B momaepxky
YTBEpKJIeHUsT 0 3HaunMocTu M B coBpeMeHHBIX
WHAYCTPUAX MOKHO MpHUBECTH MHeHHe PpaHyecko
MapkoHH, I71aBbl JernapTaMeHTa pa3padoTKH U UC-
ciepoBanuii WSJ. On 3asBun: «Ecim Heckosbko
ner nazag MY Obln HOBOH TEXHOJOTHEH, MCIIOIb-
3yemoil B IT-koMmaHusiX, TO Temepb OH CTal He-
00X0IMMOCTBIO JUI BeeX. 51 cunTaro, 4To B CKOPOM
BPEMEHU OTPOMHBIM YHCJIOM HHCTPYMEHTOB XKYp-
HAIMCTHKHA OyJIET yNpaBisiTh WCKYCCTBEHHBIH HH-
temtekT» (Zhambulnews, 2019).
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OcHOBHBIE Pe3yJbTAThl WCCIICIOBAHUS: aHAJH-
3UPYsI COBPEMEHHBIC ()OPMbI BU3YyaJIM3alMH B KYP-
HAJIMCTUKE, OBLJIO BBISBICHO, 4YTO HWH(oOrpaduka,
reOBU3yaIN3alns, U MHTEPAKTUBHBIC KapThI SBIIS-
I0TCSl HanOoJiee MOMYJISIPHBIME U 3(PPEKTUBHBIMU
METOJIaMH TIpeicTaBiIeHus nHQopMauu. ITu Qop-
MBI BU3yaJTU3allii TO3BOJISIOT HE TOJBKO TPHUBIIE-
KaTh BHUMaHUE ayJUTOPUH, HO U 00ECIICUnBaTh €
riryOOKOe IMMOHMMAaHWE W BOBJICUEHHOCTh B TIpE-
CTaBJISIEMbIN KOHTEHT.

CpaBHenue (opM BU3yaaU3allMH U KIACCU(U-
Kallii: WCCIIeI0OBaHUEe II0Ka3ajo, YTO CYIIECTBY-
FOT Pa3IMYHbBIC MOAXOMABI K Kiaccudukaruu Gopm
BU3YaJIM3allMY, OTPAKAIOIINE UX IMUPOKUN CICKTP
npuMeHeHus. Hampumep, Moaxo/pl, OCHOBaHHBIC
Ha paborax U.C. I'epacumoBoit u A.A. I'pamrom-
KO, aKIEHTUPYIOT BHUMAHUE Ha TEXHOJIOTMYECKUX
aCTeKTax M Croco0ax Mpe3eHTalny JaHHbIX (MH(PO-
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rpaduka, BUJICO, aHUMAIHs), B TO BpeMsl KaK KJiac-
cudukanus AHHbl Dureiipac nemaer ymop Ha WH-
TEPaKTUBHOCTH U MHOTO(YHKIIMOHATIBHOCTH (OpPM
(HampuMmep, claia-1moy, O0JaKo TEeroB, MHTEPAK-
THBHBIC KapTHI).

UYacro ucronszyembie HOpMbl BU3yaTH3alUul B
KYpPHaIMCTHKE BKJIOUaroT mHporpaduky. 3a cuer
ee CrIoCOOHOCTH KOMIIAKTHO M HArJISIAHO MPENCTaB-
N7k Oonbinne 00beMbl MH(OpMAIMK, U WHTEPAK-
TUBHBIE KapThl, KOTOPBIE TIO3BOJISIOT [TOJIB30BATEIIIO
rry0Xe MOrpyXarTbCsl B KOHTEHT 3a CUYET B3aMMO-
neiictBus. [ 'eoBu3yanu3aius BbLACISIETCS KaK MOIILI-
HBI MHCTPYMEHT JUIsI UCTOPHH, rae reorpaduue-
CKO€ PACIOJI0KEHUE UTPAET KIIIOUEBYIO POJIb.

VYike mapy JeT CyIIeCTBYIOT HCKYCCTBEHHO-HUH-
TeJJICKTyallbHbIe CUCTEMBI, Hanpumep, Wordsmith,
News Tracer, Rosie, crocoOHbIE CaMOCTOSTEILHO
CO3J1aBaTh XypHAIMCTCKUE TEKCThL. Bompoc o Tom,

| cKA3AXCTAHOM?

HACKOJIBKO OBICTPO 3TH HOBBIC TEXHOJIOTUU CMOTYT
3aMEHUTH NMPO(ecCHOHATBHBIX KYPHAIUCTOB, €CIH
BOOOIIIE CMOTYT, B 3HAYUTEIBHON CTCIICHU 3aBUCHUT
OT crienu()UKH )KaHPa, B KOTOPOM CIEIHATTU3UPYET-
cst CMU (Rozado, 2024).

Tengrinews ucnonb3yet MU nist cozmanus win
HUHTETPalUd BU3YaJTbHOTO KOHTEHTA, ATO MPUMEP
TOro, Kak COBPEMEHHbIE MeJua aJalTUPYIOTCS K
HOBBIM TE€XHOJIOTHSIM JJIS1 yITYUIICHUS )KYPHATUCT-
CKUX MPAaKTUK U yBEIUUYCHUS BOBJICUYCHHOCTHU aAy-
nuropuu (puc. Ne3 u Ned, puc.Ne 5 u Ne6). B xoH-
TEKCTE MCCIICIOBAHUS 3TOT (PaKT IMOAUYCPKUBACT
BaXXHOCTh aHa/IM3a ucnonb3zoBanus MU B Buzyanu-
3aIlii HOBOCTHOT'O KOHTEHTA, IO3BOJISS OICHUTD,
KaK aBTOMAaTH3WPOBAHHBIC TEXHOJOTHH BIHSIOT
Ha TpeJCTaBlIeHHe WH(DOpMAIUH, yIydllieHHe Ha-
[JISIAHOCTH M TOCTYIHOCTH JAHHBIX JJISI IIUPOKOM
Ay AUTOPUU.

KasaxcraHckoe o6pa3soBaHue - 2024:
npo6nemMbl MHOXAaTCH WK eCTb CBET B
KOHLLE TYHHenA

W3 uHTepssbio MpesuaenTta KasaxcTaHa ot 3 AHBapA
2024 ropga: "OT ycuUNWii BCex rpaxaaH 3aBucHT, Kakum
3TOT rof, OCTAHETCHA B UCTOPWMKM CTpaHbl. B

"Inugemuna" BaHganuama B KasaxcraHe:
OTKyAa OHa B3ANacb M KaK C He#
MOKOHYMUTb

W3 uHTepesto MNpeanpenTa KaszaxcTtava oT 3 AHBapA
2024 ropa: "OT ycunuid BCexX rpaxaaH 32BUCHT, KakKUM
3TOT rof, OCTEHETCA B UCTOPWK CTPaHbI. B cBoeM

Xyawue U3 npecTynnexuii - NpoTue
peteil. Kak KasaxcTtaHy 3allMTUTL CBOe
Gyaywee

N3 nHTepBblo MNpeswaeHTa Kasaxctada or 3 AHBapA
2024 ropa: "OT ycunWia BCex rpaxnaH 3aBUCHT, Kakum
aTOT rof, OCTAaHeTCHA B UCTOPWUMN

Pucynoxk 3 — Ckpunmor npumepa uaTerpanyu U Ha BeO-caiire Tengrinews,
n300pakeHUe CTeHePUPOBAHO MPH OMOIIK Helipocetn Midjourney (staBapb 2024 1.).
URL: https://tengrinews.kz/ ([lata obpamenus: 26.03.2024)
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"Aunnom He rapaHTus". Noyemy 13
KasaxcrtaHa yTekaloT MO3ru

W3 wHTepesto MNpeanaeHTa KasaxctaHa ot 3 AHeapA
2024 ropa: "OT ycunWid BCeX rpaxaaH 3aBUCUT, Kakum
3TOT rof, OCTaHeTCH B MCTOPUM

1BapA 2024

3aueM HyXeH coLManbHbIi Kollenek

FIY 7@ KasaxcTaHLaM W Yero XAaTh OT NPoeKTa
C KASAXCTAHOM?

W3 wHTepesto MNpe3anaeHTa KasaxctaHa ot 3 AHBapA
2024 ropa: "OT ycUnWid BCex rpaxfaH 3aBUCHT, Kakum
3TOT rof, OCTaHeTCA B UCTOPKK

AKOHOMMWKaA B PYKax npasuTenbCcTBa:
cmoxeT nu KasaxcTtaH cnesTtb ¢
HedTAHOI UrNbl

W3 nuTepseto MpesvpeHTa Kasaxctana ot 3 AHBapA
2024 ropa: "OT ycUNWid BCEX rpaxkaaH 3aBUCHT, Kakum
3TOT rop OCTaHeTCA B HCTOPHK

Pucynok 4 — Ckpunmot npumMepa narerpanuu MU na Be6-caiite Tengrinews,
HM300paKEHUE CreHePUPOBAHO TPH MOMOIIH HelipoceTn Midjourney
URL: https://tengrinews.kz/ ([lata oOpamienus: 26.03.2024)

@ ordakz G

Hosoctn WUctopun OpAbiHka

KasaxcTaH nonyuut Kpegut ot Poccum Ha
cTpoutenbcTBo TAL, — 3aKOHONPOEKT NoCTYyNnun B
MaXXunuc

© 27 Hos6pa 2024 10:48 2 Aprem Bonkos

oTo; DALLE |

Pucynok 5 — Cxpunmor npumepa unterpan MU Ha BeO-caiite cereBoro nzmanue («Orda.kzy),
n300pakeHUe CreHepupoBaHo mpu nomomu Helipocetn DELL-E
Pesxxum moctyma: URL:https://orda.kz/kazahstan-poluchit-kredit-ot-rossii-na-stroitelstvo-tjec-zakonoproekt-postupil-v-
mazhilis-394956/ ([lara obpamenns: 27.11.2024)
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®oro: freepik

Pucynok 6 — Cxpunmor npumepa uaTerpamun MU Ha Be6-caiire UKII Zakon kz,
n300pakeHNe CTeHepUPOBAHO MPH OMOIIH HelipoceTn Freepik
Pesxxum moctyma: URL:https://www.zakon.kz/tekhno/6438496-kogda-5G-budet-dostupen-vsem-
zhitelyam-kazakhstana.html ([ara oOpamenus: 19.06.2024)

PaccmoTtpenue onbita Tengrinews, ceTeBoro us-
nmanue («Orda.kzy), UKII Zakon.kz ¢ HelipoceTsimu
MTOMOTJIO BBISIBUTH YHUKAIBHBIE CITOCOOBI TIPUMEHE-
HUSI ICKYCCTBEHHOTO MHTEJIEKTa B MEIHa, OT aB-
TOMAaTHYECKOTO CO37aHus HH(MOTPaPUKH 0 aHAIHU-
3a OONBIIMX JAHHBIX I TE€HEepaIH BH3yaJbHOTO
KOHTEHTA, YTO WJUTIOCTPHPYET MEPeXoj OT TPaau-
IIMOHHBIX METOJIOB K MHHOBAI[MOHHBIM ITOAX0/IaM B
KYPHAITUCTHKE.

Kak mokazaHo B mpeAplAylIeM HCCICeIOBAaHUH
(AmumvkanoBa, 2019), TeXHOIOTHN BU3yaTU3allud
WTPAIOT KITFOYEBYIO POJIb B JOHECEHHWH CIIOKHBIX
JaHHBIX 10 IIUPOKOH ayAuTOPUHU. DKCICPUMEHT,
MIPOBEJICHHBIN HaJl NCKYCCTBEHHBIM HHTEIICKTOM,
B gactHocTd ChatGPT, mpomemoHCTpHUpyeT cTe-
neHb noarotroBku MU k coszmanuro mHporpadu-
KH. DKCIEPUMEHT BKIIOYACT KaK BU3YaTH3AIUIO
JMAHHBIX B BUJE AWarpamMm, Tak W CO3JaHUE Teo-
rpaduyeckux kapt. s BBHIMOTHEHHs 3aJaHHOT'O
3ampoca «co3/lail TaKkyko XKe uarpaMmy Ha OCHOBE
tabmuteny ChatGPT co3man cTond4uaTyio nuarpam-
MY, OTOOPaKarollyo KOJIMYECTBO MOKAPOB IO pe-

CHOHAM M TOpoJaM Ha OCHOBE NPEJOCTaBICHHBIX
nmaHHBIX (puc.Ne7). Jlnarpamma Oblia odopmieHa
C y9eTOM TpeOOBaHMH K HATJISTHOCTH U HH(OpMa-
THUBHOCTH.

JlJis BBITTOJTHEHUS 3a/IaHHOTO 3aIrlpoca «Ha OC-
HOBE TaOJUIBI co3mail mHPOTpadUKy HCIOIL3YS
mannele ogHoro crondmay, ChatGPT mus cozmanus
KapThI MOTBITAICS BOCIIPOU3BECTH ACTATHN3UPOBAH-
HyI0 Teorpadudeckyio kapTy Kazaxcrana ¢ yaerom
reorpaduyeckoro pacroyioKeHHsi TOpOJOB U pe-
THOHOB. B JaHHOW 3aja4e BO3HHKIIN CIOXHOCTH,
CBSI3aHHBIE C OTPAaHUYCHHBIMH BO3MOKHOCTAMH HH-
CTPYMEHTa TeHepaliy N300paKeHUH MO TOYHOCTH
BOCTIPOM3BE/ICHUS TeoTrpaduuecKux neTaneit (puc.
Neg).

[lo wuroram skcrepuMeHTa OBUIO BBISBICHO,
YTO METOJbl MCKYCCTBEHHOTO WHTEIICKTa yCIIe-
HO CIIPaBIISIOTCS C 3ajlauell BU3yaln3allid CTaTH-
CTUYECKUX JIAHHBIX B BUJIC UATPAMMbI, HO HMEIOT
OTpaHWYCHHS TPH CO3JIAaHUH JICTAIU3HPOBAHHBIX
reorpadUIecKuX KapT, TPEOYIOMUX BBICOKOH CTe-
IIEHU TOYHOCTH.

119



Hosble ropusonTs! Busyanusauuu: pons MU B coBpemenHoi xxypHanuctuke Kazaxcrana

120

Number of Fires

400

300

200

100

Fire Statistics in Kazakhstan for the Year 2022

BT Uk T g o g R L ghp AR 1 g LEmt G g O g g & &
T s T S 8 ° ] o 15 o =} =] I I
a ] B ] ] s 2 ] e 8 B S 8 8 S S S 8 8 L=
o = = -3 = i = = ® U = = = = = = = = =
< 3 5 L o ! & a g a X ] 3 a a o ! a ° =
. ® x x O = = = = = = = = x = = &
i o 3 o ] =} 1 ] ] ] A ] u] o] o] ] g ] o] =
§ - E § §F 2 8 § & £ § 1 ¢ £ 3 : 8
% = g I = a = a o F Y = Z s g e f= o
L= =] <] -] 3 -] 3 -] T o o 2 =] - o
= = = = x T x 5 9] = = x Il
i k2 = 3 £ g &£ 2 L £ £ 8
< < ] T B F = o £ &l z
x x 5] a2 = x
] m > I~ (=)
Location

Pucynoxk 7 — M3o6paxenne «/luarpamma craructuka noxapos B PK 3a 2022 rony,
TJe 110 BePTHUKAIBHON OCH 0TOOPaKEeHO KOJIMYECTBO MOXkapoB, co3nanHast ChatGPT. (mapt 2024 1).

[]
KAZakiaAHHSTAN

Pucynoxk 8 — M3obpaxenne «eorpapudeckas kapra Kazaxcranay,
coznannas ChatGPT. (mapr 2024 1.).
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[ombiTKa Kaccuduranuu GopM BU3yaIU3aLHH
B )KypHAQJIMCTUKE: UCXOAS U3 aHaIM3a CYIIECTBYIO-
MIMX KJIacCU(PHUKANMN U MPUMEPOB BHU3yalU3allHH,
npeasaraeTes cleayromas knaccudukanuio Gopm
BU3YyaJIM3allHU B )KYPHAIUCTHKE:

1. Cratnueckas BH3yalu3alus, BKIIOYAroIas
uHporpaguky, IUarpaMmbl, TpaQuKH, KOTOpBIE
UCIIOJIB3YIOTCS JUIsI OJHOKPATHOI'O IPEICTAaBICHUS
uHpopMaIu 6e3 BO3SMOKHOCTH B3aUMOJICHCTBHS C
MI0JIb30BATENEM.

2. HTepakTuBHAs BU3yalu3allUsl OXBATHIBACT
WHTEPAKTUBHBIC KapThl, CIANI-II0Yy, WHTEPAKTHB-
Hble TpaUKH, MO3BOJISIIOIIUE MOIB30BATEINSIM B3au-
MOJEHCTBOBATh C JAHHBIMU JJIs1 TOJIyYEHHUs AOTIOJ-
HUTEJILHOW WH(POPMAITUH.

3. MynpTHMeauiiHasT BU3yalu3anus BKJIIOYAET
B ce0s1 BUJEO, aHUMALIMIO U ayAUO BU3YyaJIH3alLuIo,
oOecriedrBas KOMIUIEKCHBIM TOIXOA K TPECTaB-
JIeHnI0 MH(GOpPMAaILIUU Yepe3 pa3InuHble CEHCOPHBIE
KaHaJIbl.

4. T'mOpugHas BU3yanHM3aIusi COJCPKUT DIIe-
MEHTBl W3 HECKOJBKHX KaTeropuid, Hampumep,
MYJbTUMEIUNHbBIE CTAaThbU (JOHIPHIBI), KOTOpBIE
MOTYT KOMOMHHMPOBATh TEKCT, CTATUYHBIC U WHTE-
PaKTHBHBIC JIEMEHTHI, BUACO M ayAHO, Mpeiaras
KOMIIJIEKCHBIM ITOJXOJA K NPEICTaBICHUIO HH(OP-
MaIH.

5. Busyanusanus Ha ocHoBe I: npumeHeHue
HCKYCCTBEHHOI'O MHTEJIJIEKTa B KaU€CTBE OCHOBHO-
T'0 METOo/1a JUIs CO3/IaHuUs WM TeHEepalnu n300paxe-
HUH, Tpa)UKOB WM JIIOOBIX APYTHX CPEICTB BU3Y-
QJIBHOTO IPEACTaBJICHUS JAHHBIX WIX KOHLEILINH.

Cratnyeckne (OpPMBI MMOKA3bIBAIOT JIAHHBIC B
HEM3MEHHOM BHJIE, B TO BpeMsl KaK HHTEPAKTUBHBIC
(bopMBI IO3BOJIIOT U3MEHUTH IIPEICTABICHUE AaH-
HBIX WIH TOJYYUTh JOMONHUTEIBHYI0 HHpOpMa-
UIO TyTeM B3aumojeiicTeus. K MynpTumennitHon
BU3YyaJIM3allid OTHOCHUTCSI KOMILIEKCHOE MCIIOJIb30-
BaHUE pa3jIMYHBIX (DOPMATOB B IIEJIAX O0OTAIICHHUS
JKYPHAJIMCTCKOTO KOHTeHTa. ['mOpuaHas Bu3yaiu-
3auusi, HalpUMEpP, B JIOHTPUAAX MOXKET COYETaTh-
csl TeKCT, HHQorpaduka, BUJCO U UHTEPAKTUBHBIC
JJIEMEHTBHI.

Buszyanuzanus Ha ocHoBe U ucnosb3yer cBoi
ITOPUTM — JaHHAs Kiaccu(UKAIMs COCPEoTOde-
Ha Ha (QYHKIMOHAIBHBIX M TEXHOJOTHYECKHX OCO-
OCHHOCTSIX BHU3YalM3alliM, BBLACISISL €€ POJib Kak
WHCTPYMEHTA JJISl TIOBBIIIEHUSI KOJIMYECTBA BOBJIE-
YeHHOU ayAUTOPHUU U MOTHOTHI TOHUMaHUS HHPOP-
Manuu. OHa OTpakaeT pe3yJibTaThl HAYYHBIX HC-
CJIEIOBAaHUN M TIOJXO/0B, PACCMOTPEHHBIX B XOJI€
aHaJi3a CyIEeCTBYIOIUX PadoT.

CrpemiieHue alanTUpOBaThCSl K HOBBIM TCHACH-
UM M MHHOBAIMSIM OTKPBIBACT TEpel KypHalH-

CTaMH M MEIUa-dKCIIePTaMU BO3MOXKHOCTB JIydlIlle
MOHATH, Kakne (OpMaThl U METOJbl BH3YyaIH3AI[UH
3¢ GEKTUBHBI JIJIsI pa3HBIX TPYIII Ay IUTOPUHN U KaK UX
MO>KHO TIPUMEHUTH JIJIsl TIOBBINICHHST YPOBHSI BOBJIC-
yenHoctH ayauropun (Waleed, 2019). [lpumenenue
HOBBIX TE€XHOJOIHMH, Takux Kak MU, mammnHoe 00-
yUYeHHe, BUPTyallbHAs M JIOMOJHEHHAS PEabHOCTb,
PacKphIBalOT HOBBIE TOPU3OHTHI JIJIsI BU3yaIH3aluU
JIAHHBIX. DTH MHCTPYMEHTHI MO3BOJISIOT CO3/1aBaTh
0oJiee MHTEPECHBIC W MHTEPAKTUBHBIC ()OPMBI BU3Y-
QIIM3aIH, CIOCOOHBIE 3HAUYUTEHHO YIYUIITUTh BOC-
npusATHe HHGOpMAIMK ayAUTOPHEH.

Taxum 00pa3oM, IPUBEACHHBIN aHATH3 U TPEJI-
JaraemMasi KJIacCU(HUKAIMI OTPakaroT BCE MHOTO-
o0Opa3ue COBpeMEHHbIX (JOpM BH3yajH3allH B 00-
JACTH JKYyPHAIHMCTUKH, AKICHTHUPYIOT BHUMAaHUE
Ha WX BOXHOCTH W BIMSHUU Ha 3(PPEKTUBHOCTH
KOMMYHHUKAaIMU. B yCIOBUSIX aKTUBHOTO Pa3BHUTHUS
TEXHOJIOTUH W TIOCTOSIHHBIX HM3MEHEHHUU IMOTpeo-
HOCTEH U mpedepeHIuil ayuTOpUH, BOZMOXKHOCTD
MIPUCIIOCOOUTHCS K HOBBIM YCJIOBHUSIM JKU3HU SIBJISI-
€TCsI KIIFOUEBBIM (DaKTOPOM ycTiexa JUIsl MEIHHHBIX
OpraHu3aiui.

3akiIouyeHnne

B xome mnpoBeneHHOTO WCCIENOBAHUS OBLIH
MIPOaHAIM3UPOBAHBI U CHCTEMAaTU3UPOBAHBI OCHOB-
HbIE COBpEMEHHBIE ()OPMBI BU3yAITN3allNU B paMKaX
KYPHAIHCTHKH, YTO, B CBOIO OUYepe/ib, MO3BOIHIO
BBITIOJTHUTh BCE TIIOCTABIICHHBIC 3aJaud. AHaIN3
HaydHBIX paloT, MyONWKanui, W MPAKTHIECKUX
IMPUMEPOB HCIIOJIB30BaHWA BU3yaIM3alluUUd B MEJuUa
MoKasall 3HauuTeIbHOE pasHooOpazue GopM U Me-
TOJIOB TIPEJICTaBJICHUS MH()OPMAIUW, YTO TOIUEp-
KMBaeT UX BaKHOCTb JJII COBPEMEHHOM JKypHau-
CTHKH.

beimo BeIIBICHO, YTO 3(PPEKTUBHOE HCIOIb-
30BaHME BU3yalU3allMid HE TOJBKO YJIydIlaeT BOC-
MpUSITHE U TTIOHUMaHUEe WH(POPMAIMU ayJAUTOPUCH,
MTOBBIIIAET €€ BOBICYEHHOCTH, YTO OCOOCHHO IIEHHO
B coBpeMeHHOM mupe. [Ipemnoxennas kiaccudu-
Kanus GopM BU3yalTU3alluy TIpeJyIaracT KOMILISKC-
HBII B3TJIS1]T HA MCTIONB30BaHKE BU3YAIIN3AIlNH B CO-
BPEMEHHOM JKyPHAIUCTUKE.

OKCIEPUMEHT IO CO3JIaHMIO0 AUarpaMM H Teo-
rpaduyecKuX KapT MOIYEPKHYIJ BaXHOCTh BHIOOpA
MOAXOMAIIMX HMHCTPYMEHTOB I KaXKJI0ro TuIla
3agaun uHGOrpaduKu ¥ MPOAEMOHCTPUPOBAII, YTO
yCIIeX B €r0 CO3/IaHUM 3aBHCHUT OT COYETaHUS Ipa-
BUJIBHOI'O ITOAX0Ja U HUCIIOJIB30BaHWA CIICLIHAJIN3HU-
POBaHHBIX UHCTPYMEHTOB.

Paznuunbie npumepsl unterpauuu MU Ha caii-
te Tengrinews He TOJBKO MOATBEPIKIAIOT 3HAYM-
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MOCTh BHU3yallU3alliM Kak KIFOYEBOTO DIIEMEHTa
COBPEMEHHOH JKypHAIMCTUKA, HO W TPEIOCTaBIs-
FOT OCHOBY JUisl pa3pabotku Oosice 3hPeKTHBHBIX
CTpaTeruil CO3JaHUS W TPEACTABICHHUS MEINAKOH-
teHta. Mcnonbs3oBanue texHonoruid MU B kazax-
CTaHCKMX Meauanopranax, Bkmouas Ordakz u
Zakon.kz momuepkuBaeT uxX BEAYIIYIO POJIb B aJial-
TaIi HOBEHIINX METOAOB BH3YyalIHM3alMH JaHHBIX
U MHTEPAKTHBHOIO KOHTEHTA. DTO HCCJICIOBAHUE
BHOCHUT BKJIaJ] B HAYYHYIO U IMPAKTHUECKYIO Ce-
PBI )KYPHAJIHCTHKH, CIIOCOOCTBYET TIIyOOKOMY TIO-
HUMaHHIO POJIM BU3yaIMU3alli B XYPHAJIMCTHUKE U
MeIa-KOMMYHHUKAIUSAX, a TAKKE OTKPHIBACT MyTH

IUISL AaNbHEUIIUX UCCIACAOBAHUM U MPAKTUYECKOTO
[IPUMEHEHUS! HHCTPYMEHTOB BU3YyaJu3aluU B MEIU-
AWHIyCTPUU.

Oco0eHHO 3HAYMMBI PE3yJIbTaThl JUIS Ka3ax-
CTaHCKHUX MEAManopTaloB, riae BHeapeHuun WU
MOXET PaJUKaIbHO TPaHC(HOPMUPOBATH METOIbI
paboTel ¢ wHpOpMAaNUEH, yiaydiias B3auMOJCH-
CTBHE C ayJUTOPHEN W IOBBIIIAs O0IIee KauyecTBO
KOHTeHTa. JlanbHeHIe uCcCleIoBaHUus JOJKHBI
c(hoKycHpOBaThCS Ha agalTallid dTUX WHHOBAIIHHA
B YCIIOBUSIX JIOKAJIBHOIO MEAUANPOCTPAHCTBA, UYTO
OTKPBIBACT MYTHU IS MIPAKTUICCKOTO MPUMEHEHUS
WHCTPYMEHTOB BU3YaJU3allUld B METUAUHIY CTPUH.
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YATTbIK ASCTYPAI BAK-TbIH )KAHA MEAUA AAAHbIH
BETKEUAEY MUTPALUSACDI: X)KYPHAAUCTIK LUEBEPAIK
MEH TAPUXU CABAKTACTbIK, CAPbIHbI

3epTTey >KYMbICbIHbIH MakcCaTbl — Kasak, MyGAMUMCTUKACHIHBIH TapUXM-TEOPUSIABIK HerizaepiH
3epTTen, ASCTYPAI 6acblAbIMAAPAbIH >KaHa MeAMa TaAanTapblHa can (pOpMaUMSIAQHYbIH FbIAbIMU
TYPFbIAQH TaAAQy.

AA 3epTTey >KYMbICbIHbIH, MAESCHI — aKMapaTTblK, KeHiCTIKTeri MHHOBALMSAbIK, 6PAEY MeH MeAMa
MUrpaumsiFa YATTbIK, KYObIAbIC MblCaAblIHAQ GaFa Gepy.

TexHOAOTMSIHbIH AaMybl Ke3 KEAreH CaAaAafrblAaii akmnapart XXeHe KOMMYHMKALMS AeMiHe TYpPAI
e3repictep okeAai. «AKMnapaTTblk, A9YyipMmeH» 6ipre emip TopTibiHe, Gi3AiH CaAT-CaHaMbl3Fa «wKaHa
MeAMa», «OAEYMETTIK XKeAIAep», «xAMAXKUTAA TYbIHABIFEPAIK» CbIHABI YFbIMAAP eHAI. ByA — >KaHa AsYipAiH
Gacraybl. JKypHaAMCTMKAAQ aTaAmblll 6eTOYpbICTap >KaHaAblK, MeH akrnapaT TapaTy Typesrepici,
aFHM ABCTYpAl BAK-TaH >aHa Meamara aybICy Ke3eHi peTiHAe kepiHeAi. Bbya 3epTrey aAacTypai
OyKapaAblK, akmapar KypaAAapblHbiH AMHAMMKACbIH >KOHE >KAHAAbIKTApAbl TapaTyAblH ASCTYPAI
BAICTEPIH eCKEPYAEH, YATTbIK >XYPHAAUCTMKaAAFbl (DOPMaLMSIHbIH, KMCbIHFEPAIri MEH LueLiMrepAirii
LIbIFApMaLLbIABIK, XOHE TEXHUKAAbIK, CMMaTTa cypbinTaysaH 6actaaabl. KeniHipek aacTypai BAK-TaH
>KaHa MeAMara Kellly MpoLeci ankbIHAAABIM, TAPUXM AMHAMMKA CTaHAAPTTapbiHa can 6araraHAbl. YKaHa
MeAMa OpTaHbIH TPAHC(OPMALMACH! YATTbIK, XXYPHAAMCTMKA KalHapAapblHa KaAal >KoHe KaHLLAAbIK Tbl
acep eTKeHiH aHbIKTayFa TaAMbIHbIC GOAABI.

ByA 3epTTeyae YATTbIK >KYpPHAAMCTMKA oAeMiHaeri aAacTypAi BAK-TbiH, kaHa Meamara Kely
NnpoueciHAE TyblHAQFAH —e3repicTepre TaAAdy >KaCaAAbl, 9AeOMEeTTep LWOAbIHAbI, 6AChIAbIM
>KYPHAAMCTEPIHIH, COHbI LWbIFAapPMALLbIAbIK, i3AE€HICTEPI MEH TYbIHABIFEPAIri TaAAQHADI, YATTbIK, aKmnapat
TapaTyAarbl XKaHa MEAMAHbIH epeKLLEAIKTEPI aHbIKTaAAbI.

ATaAMBILL 3epTTeYy XKYMbICbIHbIH FbIAbIMM >KOHE MPAKTUKAAbIK, MOHI PETIHAE ASCTYPAI ByKapaAbik,
aknapart KypaaAapbiHbiH («Eremen Kasakcran», «Kasak, oaebueTi», «ANKbIH» rasettepi) Taburn
dopMaumscbiHa 6ara 6epy HbicanFa aAblHAbl. COHbiMeH Kartap, A9CTYpAi BAK wmHTerpaumscbiHa
KaTbICTbl COHbl 3epTTEYAepre >KOA alllyFa cepriH Gepy Ke3AeAAi. I3AeHIC METOAOAOTMSCHI peTiHAe
CaAbICTBIPY XK8HE TapUXM BAIC KaAere XKapaabl.

Ty#in ce3aep: BAK, kKoMMyHMKaLMe, MeAMa, COT-)KaHAABIK, MAIOPAAM3M, FereMOHUS, AUAKUTAA
TYbIHABIFEPAIK.

D. Kastay*, K. Bashanova

Al-Farabi Kazakh National University, Almaty, Kazakhstan
*e-mail: dastan.kastay@gmail.com

Migration of national traditional media to a new media site:
journalistic skills and historical precedence

The purpose of the research is to study the historical and theoretical foundations of Kazakh journal-
ism and to scientifically analyze the formation of traditional publications in accordance with the require-
ments of new media.

And the idea of the research work is to assess innovative growth in the information space and media
migration as an example of a national phenomenon.

The development of technology has brought various changes to the world of information and com-
munication, as in any field. Together with the “information age”, such concepts as “new media”, “social
networks”, “digital art” have entered our life order, our customs and consciousness. This is the begin-
ning of a new era. In journalism, these turns are seen as a kind of change in the dissemination of news
and information, that is, a transition from traditional media to new media. This study began with taking
into account the dynamics of traditional media and traditional methods of news dissemination, with a
creative and technical selection of the logic and decisiveness of the formation in national journalism.
Later, the process of transition from traditional media to new media was determined and evaluated ac-
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cording to the standards of historical dynamics. There was an attempt to determine how and to what
extent the transformation of the new media environment influenced the sources of national journalism.
In this study, the analysis of changes in the world of national journalism in the process of transition of
traditional media to new media was carried out, the literature was reviewed, the creative search and cre-
ativity of print journalists was analyzed, and the features of new media in the dissemination of national
information were identified.

The natural formation of traditional mass media (“Egemen Kazakhstan”, “Kazakh literature”, “Aikyn”
newspapers) was assessed as the scientific and practical value of the mentioned research work. At the
same time, it was intended to give an impetus to the research on the integration of traditional media.
Comparative and historical methods were used as research methodology.

Key words: Media, Communication, soft news, pluralism, hegemony, digital art.
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Murpaums HauMOHaAbHbIX TPAAULLMOHHBIX CMW Ha HOBYIO MeAMaNAOLLLAAKY:
YKYPHAAUCTCKOE MAacCTepCTBO M UCTOPHUUECKasl NPeeMCTBEHHOCTb

LleAb MccAEAOBATEABCKONM PabOThl — M3YUEHNE MCTOPUKO-TEOPETUUYECKMX OCHOB Ka3axCKom nmyOAm-
LMCTMKM M HaYUHbIA aHaAM3 (hOPMaAM3aLMM TPAAMLMOHHBIX M3AAHMI B COOTBETCTBMM C TPeBOBaHMSIMM
HOBbIX MeAMa.

Maes nccaeAOBaTeAbCKOM paboTbl COCTOMT B TOM, YTOObI OLEHWTb MHHOBALIMOHHbINA POCT B MH-
(hopMaLUMOHHOM MPOCTPAHCTBE U MEAMAMUIPALMIO KaK MPUMEP HALLMOHAABHOTO SIBAEHUS.

Pa3BuTME TEXHOAOIUIA MPUHECAO PA3AMYHbIE M3MEHEHUS B MUP MH(OPMaLMU 1 KOMMYHUKALMWK,
Kak 1 B A0OYI0 Apyryto o6aacTb. Bmecte ¢ «MHpOPMALIMOHHOM 3MOX0M» B Hall 06pa3 XKM3HU BOLLAK
Takue NMoHsTUs, Kak «<HoBble Meara», «ColmanbHble ceTh», « AMAXKMTAA UCKYCCTBO». DTO HA4YAAO HOBOW
3pbl. B >XypHaAnCTHKe AaHHblE MOBOPOTHbIE MOMEHTbI MPOSIBASIIOTCS Kak CMeHa HOBOCTEl M pacnpo-
CTpaHeHus MHOPMaLMK, TO eCTb Nepexoa OT TpaAnuMoHHbIX CMM K HOBbIM MeaAMa. DTO MCCAeAOBa-
HMEe HAaYaAOCh C yyeTa AMHAMMKU TPAAMLIMOHHbIX CPEACTB MAacCOBOM MHOPMaLMKN M TPAAULIMOHHbIX
METOAOB PacnpoCTpPaHeHMs HOBOCTEM, aHaAM3a AOTMKM U M3MeHeHUs (hopM noaaun MHOpMaLmm B Ha-
LIMOHAAbHOM >KYPHAAMCTUKE KaK TBOPYECKOro, Tak M TEXHNMYECKOro xapakTepa. [1o3xe ObiA onpeAeAeH
npouecc nepexoaa ot TpaArumMoHHbix CMW K HOBbIM MeAMa 1 OLIeHeH B COOTBETCTBMM CO CTaHAApTa-
MU UCTOPUYECKON AMHAMMKK. TpaHcdopmaLms HOBOM MeAnacpeAbl BbiAa MOMbITKOM ONPEeAEAUTb, Kak
M B KAKOW CTereHW 3TO MOBAMSIAO HA UCTOYHMKM HALMOHAAbHOM >KYPHAAUCTMKU. B AaHHOM nccaepo-
BaHMM NPOBEAEH aHAAM3 M3MEHEHM, BO3HMKLLMX B MPOLecce nepexoAa TpaarumoHHbix CMU B mupe
HaLIMOHAABHOM >KYPHAAMCTUKM Ha HOBblE MeAMa, MPOBEAEH 0630p AMTEpaTypbl, MPOaHAAM3UPOBaHbI
TBOPYECKME MOMCKM M TBOPUECTBO >KYPHAAMCTOB aHAAM3MPYEMbIX M3AAHMIA, BbISBAEHbI OCOBEHHOCTH
HOBbIX MEAMA B HAaLLMOHAAbHOM PaCrpOCTpPaHeHM MHOPMaLUN.

B kauecTBe Hay4HOM M MPAKTUYECKOM LIEHHOCTM yKa3aHHOM MCCAEAOBATEAbCKOM PabOTbl MPUHS-
Ta OLUEHKa eCcTeCTBEHHOro (pOpMMpPOBaHMS TPAAMLMOHHBIX CPEACTB MAacCOBOM MHpopMaumm (rasetbl
«Eremen KasaxcraH», «Kasak, eaebueTi», «AMKbIH»). B TO ke Bpemst OHO 6bIAO MPU3BaHO AATb TOAYOK
OTKPbITUIO MYTN AAS UICCAEAOBAHMUIA MO MHTErpaummn TpaamumMoHHbix CMI. B kauyecTtBe MeTOAOAOTMM
WNCCAEAOBaHUSI UCMOAb30BAAMCh CPABHUTEAbHbIN U UCTOPUYECKUIA METOADI.

KatoueBble caoBa: CMU, kKoMMyHMKaummn, Mmeama, cCoPT-HOBU3HA, MAIOPAAM3M, FereMOHUS, AMA-
>KUTaA apT.

Kipicne

MoJiepH KypHaIMCTUKA WHTETPAIUSIIBIK PO-
necTep/i 0actaH OTKep/li, HHHOBAIUSIIBIK ©pJiey-
JIH JKaHa JICHreWiHe MIBIKTBI. VHAycTpHaiabl pe-
BOJIIOIUSIHBIH,  KATMapIiiapblH caThblUlail ajapIMIaFraH
TCXHOJOTHUAJIBIK TCHACHIUAIAP KXKYPHATIUCTUKAHBIH
pedopmMananybiHa, KOHBEPIreHIUIAHYbI MEH (hop-
ManusJIaHybIHA TiKeJeH pIKnan eTTi. HoTmkecinme,
CaH KaTrmapJibl ) XYPHAJIMCTUKA aJlaHbIH/la IIbIFapMa-
HIBUTBIK-TEXHUKAJBIK UTITIKTEPMEH CUMOUO3TalTFaH
JKaHaIma dic-Tociiaep maiaa Ooyabl, KyHOAThIC-
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TBHIK JKOHE KYHIIBIFBICTHIK aKIlapaT Tapary MoHepi
alKBIHIAJIa TYCTI, DJIEKTPOHABI-BUPTYAIIABI OpicTep
KOJIaHbIcKa eHJii. Calbll KeJIreH Ie, KYPHAIUCTH-
Ka MaMaHJIbIFbl KOFAMJIBIK KYOBLIBICTAP/IbIH ©3Tep-
MEJITIH jke0err, o1 COJT YpAicTepre o3mirineH Oe-
HIMJICIIIIT OTBIPATBIH KaHJIbI JKYHe, UHIYCTPUAII/IbI
opTa KO3FAJIBICHIHBIH 131H alla ®KYPACK T€ KbUIAaM
naMyra OeiiM KyOBUTBIC, FEUTBIMU Oarmap. MyHmai
KyHere ToH Busyanasl location, digital-kepiHic ak-
MapaTThIK SCEepAl KYIISHTIN KaHa KOWMaIbl, agam
CaHaChIH CIJIKIT, aJblFa OPHBIFyFa ocep OepeTiH
TYpai dQdeKTiepMeH, Tu3aiiHMEH KOpKeM/IeIeIl.



J1. Kacraii, K. bamanosa

bi3 canamanan ataraH OeTOYpBICTap/bl apKay
eTKEeH OYKapalibIK aklapar Kypaiaapbl €3apa alllbik
Oocekere TYCTi, YITTBIK OachUIbIMIAp MEH IIETE-
JIIK MeJua OpTaK anaHja Oar MaObICTHIPABI, KBI3Y
TapThIC KyaThIMEH jKaHa Ta0bICTap MEH IIbIFapMa-
IIBUTBIK 13/ICHICTEPIIH OlllarbiHa aiiHaubl. JKypHa-
JHUCTEPiH camaibl Opi KyHesll MeHrepreH OimiMu
JIeHTeill, WH)KEHEPIIiK CaHAChl MEH TYBIH/BITEPIIiK
TYMHCIT1 aKknmapaT Tapa3biChiHAa 0achIMIBIK ana Oac-
Tagpl. Meaua-TybIHIBITEPIEP/IiH Kocion Oiiri,
NIBIFAPMAIIIBUTBIK, TAHBIMBI, OHJIAIH Xabap Taparyra
OeiiMi ChIH/IBI MEIMaMAIIIBIKTAP aJlaMi KaIrluTaJI bl
alKBIH/IAyIIbl KAaCHETTEp/iH KemliH Oactansl. Fa-
nmamMaslk BAK eximaepi cexinai YITTHIK KypHaIHC-
THKa CaJIaChIHBIH Jla OeJIIi MaMaHaphl )KaHa Oacra-
Ma, ThIH TaKbIPBIITAPFA 3aMaHa YHi, YaKbIT aXKapbl
OmiriHeH Kapar, THIH TapMaKTa dJIinTei 6acTabl.

«Kuplpma OipiHIII Facklp KYPHAIUCTHKACHL,
aKmapaT KypaiJIapblHbIH CaH CHITATThI JICPEKTi UTe-
Py MEH KoJlere »apaTy Tociuuepi Tikemed jkoHe
JKaHaMa OHJIPICTIK KYIIKE, €1 3KOHOMHKACHIHBIH
CTaHJAPTTHl €MeC cajachblHa aifHamyna. 3amMaHalbl
FapBINITHIK KOHJBIPFBUIAP, O3BIK TEXHOJOTHSUIBIK
MOJIEIIBJIEP, TEPCIICKTHBAJIBIK, MATEMATUKAJIBIK, 00JI-
JKaM, aKmapar ajaMacy amalibl, 0OJalIaKThIK MOHI
Oap eneyMeTTiK xo0ajap KecemMce3 KHUCBIHBI MEH
TOXIpUOECIHIH Kac-KabarbiHA Kapai 00H Ty3eiTiHi
OipTe-0ipTe aWKBIHAAIBII, FHUIBIMH THUSHAKTABII,
JKYPTIIBUIBIK CaHAchbIHA CiHicim kenemi. Tetemec
aJaMHUATTBIK hoM HAKTBUIBI MOHICP MaMaHAaphbl
Macc-Me/ua asiChlHa, KOMMYHHUKAIUS TaHy Gopma-
THIHAA CayaTThl 1a ©TIMII OWBIH ©pHETIH KepceTyi
apKBLUIbI, MEJIi, OoCceKe aJlaHbIHa OOJICHIH, MEWJII,
UMHJDKIIK TYpraTTa OOJICBIH WTiTIKKE >KETeTiHiH
HaKTBI YFeIHA Oactambl. OCHl IIaKTa KoceMco3 OcH
JKYPHAJIUCTUKA WJICOJIOTUSIIBIK KaHa eMec, HJes-
JIBIK, WHHOBAIUSIIBIK-HABUTAIUSIIBIK KOIIOACIIIbI-
JBIKKA KOJI co3bIl OThIp. IIpodeccop Koken Kam-
3uH «KypHalMCcTHKa HEri3iepi» aTThl KiTaObIHIA:
«byn Taburu jx0HE KaCaH bl BOJFOIHUSIHBIH HAKTHI
KOPIHICI»,- ST )KaHa MEIHaHbBIH dBOJIOIMSIIBIK, 1a-
MmybiHa Oara 6epeni (Kamsun K., 2012).

Paceiana ga, mactypmi BAK KeI3MeTiHIH Ka-
JBIMITACKAH MOJCIHI aKIapaTThl Oip KaKTHI Tapa-
TyIbl Ke3JeHil. AJ jkaHa MeIua KeMeriMeH Ka-
JBINITACKAH 3aMaHallbl KOMMYHUKAIUSUIBIK OpTa
EKIXKaKThl HE JKaH-KaKThl aKmapaT aaMacyJbl Ke3-
JIeiIi, eWTKeHI aynuTopusi OyKapajblK akKrapaT
KypajzapblHa TiKeJel ocep eTy MYMKIiHAIriHe ue
OOJIBIN, KONTEreH KOMMYHHUKAIMSIIAPFA KON JKET-
kize anazpl (Biryukova Yu.V., Novgorodova E.A.,
Kichkina E.G., 2021).

Kana menua yFBIMBI KOMIBIOTEPIIIK TEXHOJIO-
THUsIap, MHTEPHET KOHE MOOWJIB1 TEXHOJIOTHsIIAp-

JIBIH ©MipiMi3re JISHACN eHYi HOTHXKECIHJe Mmaia
oonael. byn xakerama 1970 xKeoiaapbl akmapaTThIK-
KOMMYHUKAIUSIIBIK, ©JICYMETTIK, TICUXOJIOTHSIIBIK,
9KOHOMMKAJIBIK )KOHE CasCH 3epTTEYJIep KYPri3reH
i3menymrinep xui ce3 ereni (Dilmen, N.E. 2007).
Pacwinya, skaHa MeTUaHbIH KOJJIAHBICKI MEH JKETi-
Tyl yJaibl Irepijien Keje *KaTkaH KOMIBIOTep, UH-
TEpPHET >KOHE MOOWJIBII TEXHOJOTHSIIAp HETi3iHIe
KaJIBINTACKAH TaiilajaHyIIbUIapIbIH HHTEPAKTUBTI
OpTaK allaHbl, YAaKbIT MIEH KCHICTIKKE TOYEICI3 «ep-
KiHIIK MiHOepi», KOJNAaHYIIbBUIAPIBIH e3apa ope-
KETTECETIH BUPTYaJJIbl OPTACHL.

Menuanarbl TYBIHIBITEPIIIK TYPFBICBIHAH ajl-
raHjga coHrbl kezeHjae BAK »xaHa menuara eHep
JAHFBUTBI apKbUIBI JKOJI TapTThl. Macc-MequaHbIH
Ma3MyHbI OCHEOHEpP MEH OHBIH TYBIHJIbLIAPBIHAH
TYPZBI, aJl MyJIbTUMEINA CaJIachl 00JICa JAUHKATAI
caHaT (IWKUTAT OHEep) TYPJIEPIHIH TaMbIp Karobl
YIIiH KbI3MET eTTi. byriHri tanma «OeiiHe-apT»,
«HaK-apT», «rpadGUTH», «TUIHKATAT caHAT-IIH(P-
JBIK ©HEp» CHUSKTHI Oarjapiap jkaHa MeJUaHbIH
IeKneHiHeH mbIKKaH api 2000-xpurnapaan Oacrar
Oi31iH eHepcylep ayAuTOPHsIFa €TCHE TaHBIC 0O0JI-
FaH UTLTIKTEP.

FaneiMaappiH nalibiMaaybIiHIla, MYHIAH ©HEP
bIHFalibIHA Kapail «Ke3eHIeHY» YpIici TEXHOJIOTHsI-
JIBIK, TIPOTPECTiH Oac alHaNIbIpap >KbULAaMIBIFbI-
MeH OaitnanbicTel. COHIaM-aK, Ka3ipri )kaHa Meaua
OcifHeoHEp CHIATHIH, MUDKUTANl CHUIATTA JaibIH-
JlaNFaH KOMBUIBIMIAp Ma3MYHbBIH, OKHFajap JIeTiH
OasHaay OHiCiH, OHEp TYBIHIBUIAPBIHBIH TYPi MEH
THUIIH, KOPEPMEH/IEP MEH CYPETIILIep JKalbIHIAFbI
JOCTYPIl TYKbIpbIMAAMaIapIbIH MapaurMaiapbiH
e3reptTi. HoTmxkecinae, eHep OOBEKTICIHEH MOCT-
00BEKTITe aybICy JKY3ere acThl, OChLIaiIIa cataapa-
JIBIK, CUMOMO03, BUPTYaIIBI KCHICTIKTI (hiIyATay mpo-
ueci xypai (Arapoglu F., 2012).

Kernteren Oaiinmanbic Kypanmapsl OTKEHHEH OY-
riHre Jeiin 0acTaH KEIIKeH IIbIFApMAalIbUIBIK 9pi
TEXHUKAJIBIK JaMy YPIICiHAE aKIpaTThIK-KOMMY-
HHUKAITMSUTBIK, TEXHOJIOTHSUIAp pPodiH atkapasl. O
Oacrarbl raserrep, TenedoHmap, KypHaIaap, Te-
nerpadTap, Teneaugap, paano, KeHiHri MHTEpHeT,
cMapTPOHIAp MEH TaDKETTEP T.0. CBIHIBI OAPIIBIK,
KOMMYHHKALUSUIBIK, JKOHE aKNapaTThIK TEXHOJO-
rusuiap BAK kbI3MertiH xkylieneyre OeiceH i Typae
JKymcanein keneni. byriari BAK — akmapar amva-
CyJbl KaMTaMachl3 €TETiH ajlaH KOHE KaHAIBIKTAp
MEH aKIapar alHaJIbIMBIH KYPYIIbI aJbIll CEKTOP.
byn o3 pyHKUMATAPEIH MOTIH, ayAHO HEMECE BHJIEO
apKBUIBI JKY3ere achlpaThiH, ©31HIH KapXKbUIBIK KY-
PBUIBIMBIH KYPaThIH, KapHAMaMEH SJIeyeTTCHETIH
JKOHE KOFaMFa BIKITAaNl €Ty Kypajbl PeTiHJe mana-
JaHyFa OOJNaThIH «aKIapaTThIK caHa». byKapabik
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aKmapaTt Kypaaaapbl KOPHEKi, ecTy oHe jka30alua
aKmapat Kypajigapsl peTiHze e aubIKTanaabl. OHbIH
KypaMbIHa Oacma Kypaagapbl (KypHaJIIap MEH Ta-
3eTTep), ayIMOBU3Yalibl aKnapaT Kypaigapsl (Te-
Jeauaap, KMHO JKOHE pajino), KOPHEKi akmapar Ky-
pangapsl (TUIep-Menna, WHTEPHET, KMHO, BUAEO,
KOMITBIOTED, KiTanTap) CUSKTHI OYKapasibIK aKmapaT
kypasaaps! kipei (Askeroglu E., Karakulakoglu S.,
2019).

HIpiHpiHAa 1@, Kasipri JKypHINCTHKAa MEH
BAK-Tta GombIm xaTKaH yaepicTep 3aMaHayd MeIna
CallaChIHBIH KYPBUIBIMBIH aNTapibIKTall ©3repTTi,
MeMaKyHeHi OacTaH-asiK KaiTa Kyp.bl, xahaHabIK
KYpPHaIM3M KaHOHJApbIH MYJleM Oacka KaTero-
pHsLIa KATBIITACTBIP B 3aMaHalbl MeraruiaThop-
Ma OnorocepaMeH, WHTEPHETICH, XapHaMaMEH,
DJICYMETTIK JKENiJIepMEH, TilTI KOorFaMMeH Oaiina-
HeIc canackiMeH (PR) e3apa apekerrecim, akmapat-
THIK, KOMMYHUKAITUSHBIH JKaHa Ti30eriHe aifHaIbI.
OCBIHBIH apKachlH/Ia ayJUTOPHs aKIapaTThIK, KOH-
TEHTTI KypyFa OeJICeH]li apaiacaThiH OOJIIbI, aKIa-
paT aiIbIHBIHBIH aiiMarbl aWTapiBIKTal KeHEWI.
Kasipri BAK — axmapar aFbIHBIHBIH BHUPTYaJJIbI
JKOHE pealljibl apHAChl, PEJAKIMSIHBIH KOHBEPTEHT-
TiK TYpi, Xabap TapaTylblH XKaHa MOJAENI, aKmapat
HapPBIFBIH/IaFBl TAOBICTHIH OM3HEC YIITICi, aTKAPYIIIBI
KBI3METTEp MEH OKIMIIIJIIK iCTep ’KapachIMBI, JKap-
Hama (OpMaTHhI )KOHE TUIIIK, YATTHIK KYH/IBUIBIKTap
OpJacHl.

3amanansl BAK-ThIH *aHa Meauara MHTErpa-
[USUIAHYBI KEJIeCl KaTeroprusIapMEH aHbIKTalla Ibl:

1. Ma3MyHIBIK KpuTepuilnep (TaKbpIpBINTHIH
allyaH TYpJIIri, aiiiapaap MasMyHbI, apHAYJIbl KO-
Oamapsr);

2. Jwmxuran cunarrama (aKmaparThl JKaHAPTY
JKHLITIT, callT Tpaduri);

3. JluzaiiH xpuTepuiinepi (MaTepuan BU3yasH-
3anusAckl, Oe3eHIipy JEHreii, nu3aiiH, nHTepdeiic,
HaBUTAINA);

4. Menua exinjiepiHe KOWbLIATBIH MOJICPH Ta-
Jan-mapTTapra, MeaIuaMaliblKKa YibICy (akmapat-
TBIK OHIM JaibIHIayFa KaKETTI Kypajilap MEH Kaii-
Hapiapasl OUTy, MeIuaMallblK, MIBIFapMaIbUIBIK
TaHBIM, TEXHUKaFa ENTLUIIK, T.C.C.).

XKypHanucTUKaHbIH KaHa WHTEPAKTUBTI epeci
«web wide world» TeXHOJIOTHACHIHA HETI3AENITEH.
Byn — xxypHanucTukansl ce30eH emec, ic Ky3iHAe
TeK Oip OaFbITTHI KOMMYHHKAIUsIAH Oac TapThll,
MBIHIAFaH XaHa TEXHOJIOTHS >KacaMIa3AbIKTapblH
Oip epimjie MIMBIPIIBIKTayFa SIICTEH I JIETeH CO3.
SIFHN, BEO-KYpHAIUCTHKA DJIEMEHTTEPl apKbLIbI
aKmapaT JalblHIay KBbI3METIH PETTECTipil, TeXHHU-
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KaJIbIK-IIBIFapMaIIbIIBIK KBI3METTI KyHTTay (Deuze
M., 2001).

CaiipIn KeNreHie, MyJIbTUMETHABIK )KYpHAITUC-
THKa a)KapblH alllIBIKTaFaH/1a OHBI TeK HHpoOrpadu-
Kacel 0ap MOTIHIAEDP TONTaMackl IeN YFBIHOAYbIMBI3
mapT. MynbTUMEANANbIK OaFbITTaFbl >KypHAJIHCT
Oip OKWFaHbBI alTy YIIiH Oip WIESHBI alaThlH Oip-
Henre ¢opMaTThl TaHaanbel. TinTi, erep MOTIHHIH
op Oeuiri yiiH e3iHAIK Aapa MeanadopMaT TaHal-
ca, OH/Ia OKbIpMaH xabap/bIH Ky3iHe YHUIIM, OfaH
MaKCHUMAaJIJIbI TYpJIe aKmaparThik ocep anansl (Kpe-
toB b.E., 2000).

«MHTepHeT Kazak TUTIHAE aKmapar ajiMacaThlH
Oipnen-Oip amanra aiHambn kenexi. Kapamaitbim
WHTEPHET KOJJIAHYIIBI MEH J>XypHAIUCT apachiH-
JIaFbl albIPMAIIBUIBIKTB JKETE TYCIHY YIIIH XKYp-
HaJIUCTEP JKaHa MEIWaHbIH HETi3r1 YCTaHbIMIapbIH
alKBIH akpIpaTa OiNTeHi eH. Opl jkaHa MeIUaHbI
KYPHAJTUCTUKAHBIH Oip TYpi Zlenm emec, *KypHaJuc-
TUKaHBl JIaMBITATBIH KOCAJKBl Kypaj Jien Kapac-
TeIpFaH a03ai. JKaHa MeauaHBIH AaMybl >KypHa-
JMCTUKAHBIH aKHapaTr UIbIHAWBIIBIFBL, JONIIT KOHE
KBUIIAMJIBIFBI JIET€H KYHIBUIBIKTAPBIH TOJBIKTHIpA
tyceni» (Epkimbaii A., 2012).

JKana menmaHbIH Tepre IIBIFYbIMEH Oipkarap
MYMKIHIIKTEpTe >K0J1 albUIabl. «luIKuTam Kemen-
JICHy» KOMETiMeH ayJno-BUIe0 KOHTEHTTEp, aKma-
PaTThIK-aHBIKTAMANIBIK, TAHBIMIBIK MaTepHalap,
JKapHaMaJbIK MOTIHAEP, OHEP TyBIHABLIAPEI HHTEP-
HET-caiTTap MEH dJICYMETTIK JKeJIijIep alaHblHa XKe-
JIeJT OpHAJIAaCTHIPBUINEL. JKypHamucTep o3 ’Ko0achiH
epKiH, 0aKbLIAYChI3 JXKYPri3yre, 63 9JICYeTiH TOJBIK
TaHBITYFa, ©3Tellle YChIHYFa MYMKIHIIK aJJIbl.

MarepuaJijzap MeH dicTep

ATanMblll 3epTTEy CUTYAUMSJIBIK Tangay MeH
aKMapaTTbIK MaTepHajiapibl capajay HerisiHue
KYPBULIBL. backutbIMIappIH HHTEpPHET Iuiatdopma-
JIapBIHJIAFBl aXapbl, CAalT aiiapiaapsl MEH aKnapar-
Tap QopMaTel capanaHabl. 3epAeieyre MYPBHIHABIK
OonraH TaszerTepiiH Instagram omeyMmeTTiK >Kei-
cingeri, Facebook mapaxmaceanarsl, Telegram
MECCEHJIKEPIHIeT] aKmapaThl KapacThlpbuiibl. Ho-
THOXKECIHJIE, YITTHIK OyKapaniblK akmapar Kypaiia-
PBIHBIH JKaHa MEAMa CTaHAAPTTapblHA cail WHTET-
panusIaHyblH JkahaHmblK KYOBUIBIC pPETiHAE e,
yiarTeik BAK KbI3MeTiHIH Ten Typesrepici perinae
Jie almbIKTayFa 0osaThiH OipHere daxkTopiap Oaii-
KaJigpl. ATam auTKanaa:

- )KaHa MeJia KYPaJIapbIHbIH TYBIHJBITEp CTH-
JH Japanayra KyMcanybl,



J1. Kacraii, K. bamanosa

- KaHa MeJMa OPTAChIH KaJbITACTHIPATHIH
UJCOJIOTHS, MOJICHUET, ©3EPKIHIIK, IEeMOKpaTHS,
9THKA JKOHE (PeMHHU3M CEKIJIJIi cajlaiapaarbl e3re-
picrep;

- JKarmai eHipic, Ke3 KeJIreH MeIua-TyIIFa oHi-
MiHiH KOTIITIKKE TIKeJIeH KTyl )KOHEe OHTAUIIBI TY-
JKBIpBIMIaMaJIaphl;

- OiniMaapabIKTaH XabapaapiblKKa oTy TeH/IeH-
IIUSICBI CBIHIBI XKYITENeP/i KiKTeyre O0Iaibl.

3epTTey KYMBICHIH JOMEKTeY KOJIBIHAA OTaH-
neik BAK-ThI capanar, OachLIbIMIap/IbIH BUPTYal-
JIbI DIICYeTI apTKaHBbIH OaramMaaJibIK. Ocipece, JIoc-
TYpJl Menua apHachIHAA Xabap TapaThill KeJreH
OacBITBIMIAPABIH CAHIBIK MEXKETre oHep OWiri ap-
KbUIBI KOJI CO3YBI, KYPHAJIUCTEPIIH MeIuamalilbl-
FBI MEH TYBIHJIBITEPIIIK TYHCITIH apKay €Te OTBIPHII
JKOJI TaOyBI capaaHbl.

ConbIMeH KaTap, 3epTTey KYMBICTAPbIHBIH Kaii-
Hap Ke3i peTiHJie KEeTEeKIII aKNapaTThIK areHTTIKTep
MEH MHTEPHETTET1 OYKapalbIK aKiapaT Kypajiapsbl,
KYPBUITAWIIBICHI, PENAKIMSIBIK KypaMbl alphIKIIIa
aKMmapaTThIK, 9AeON-IIBIFAPMAaIIBUIBIK, TOPTAIIAp
MEH caiTrap KapacTelpbuiipl. Herisri HblcaHara
aneiaral «Eremen Kasakcran», «Aiikeiay, «Kazak
o1ebmeTi» 0achIBIMIAPBIHBIH BUPTYaJIbl DIIEMHEH
opbIH TaOysl MeH Oyorocepara ipre cairy 9peKeTi
HAKThUIAHBI. ATaJaMBIII 137ICHICTEe 0achUIBIMIAP-
JIaFbl MHTETPAIlUSTHBIH JIOHET] PETiHIe albIHFaH Ma-
TepHaJIapFa MO0y KaCaJIbIIl, HEICAHAAPIABIH MYJIIhb-
TAUMEAMAJBIK, 3€Prepiaik apKbpUIbl AHDKUTATI-apT
OuiriHe IIBIFYFa YMTBUIBICHI TayigaHabl. MyHma
JKUBIHTBIK Tajjiay apKbUIbI VIITTBIK KypPHAJIHCTH-
KaHBIH TEXHOJOTHSUIBIK MPOIECTePMEH KaOBICYbIH,
FaJaMJIBIK WHHOBAITUS CKIIiHIHE 1Jlecy TUHAMHKa-
CBIH, OPTYPJI1 THIITET] peaKysIapAblH KOHBEPIreHT-
Ti ypAicTepai eTkepyre o3iHie Oeiimaeny 00sSybIH
Oaifkayra O0abl.

KonBeprenmus (71aT. convergere <OKaKbIHAAY,
JKUHAKTay») — THICIHIIE, MeIUaKOHBEPTeHIUSI—
COHFBI OHXKBUIJIBIKTBIH Ka3ipri MeJua CaJlaChIHbIH
JTaMYbIH/Ia alKBIHIAYIIIBI KBI3MET TYPi, TYPJIi Meaua
maTdopMaIapIeIH: BepOamapl MOTIHHIH, QOTO, ay-
JIMO, BUICO, rpa)UKaAHbBIH KOHE T. 0. )KAKbIHIACYHI
(6ipiryi) (Liu H., 2017).

bi3 sxorapeiga JplieKTereH MeanaKOHBEpreH-
nusiHel 3epueney apkbuibl «Eremen Kazakcrtany,
«A¥KbIHY», «Ka3ak o1e0ueTi» cekiiai 0achuibiMaap-
JbIH KaHa (GopMaTKa KOIIKeHiH illiHapa TajnayFa,
ra3eTTepAiH jkaHa eMmip TopTiOiHe (Ke3 KejireH ca-
HaJIBI TIPIIUTIK WeCi CeKii) OHTalIaHyFa TaIlbl-
HBICBIH OaFam1ayFa, MOJICPH JKypPHAIU3M aiphIKIIa-
JIBIKTAPbIH XKITi TAHyFa MYMKIHIIIK Oap.

OjeduerTepre Moy

Tyrac akmapaTThIK KeHICTIKKE ylIacyFa MYMKiH-
niri 6ap «Eremen Kazakctan» OachIMBIHBIH CANTHI
2005 sxputgan Oepi xymbic icten keieni. CalTThiH
aKIapaTThIK ayJaHbIHBIH KEHEIO1 JTMHTBUCTHUKAJIBIK,
epeKIIeTiKTepre OaiIaHbICTHl JaMBIIBI. ATar anT-
KaH7a, BeO-TopTaNIbIH 3 HYCKana KbI3MET KOpCeTyi
TUIDKATAN OpTara, kahaHJIBIK ayTUTOpHUsFa KyJiall
Oepmeyre Oacramanibputr Oonnel. Kasipae raszertiH
PDF vynricin xupwn, naTelH x&oHe apad rpaduka-
Chl apKBUIBI OKYyFa >Karmail jkacanmrad. HeriziHeH
aiFaHja, el 0achUIBIMBIHBIH JIATHIHIIA KapinTemyi
Eypona men Typkusgarel Kaszak JuacrnopachiHa
OHTaBI. Al apal ka3ybIMeH (TOTe jKa3y) TaparaH
akmaparrap Kpitait Xamnblk pecrmyOnukacel aiima-
FBIH/A TIPIIUTIK €TETiH Ka3aK YJITHIHBIH OKiJIAepi-
He OarpITTanFaH. BachUIBIMHBIH YsUTBI Tele(oHFa
KYKTEYTe apHaJIFaH KOCBIMIIACKHI []a ay IUTOPUsSAaH
K0T y30eyre, 6aliIaHbICTHI ITUPATHII, OKBIPMAHHBIH
TaJan-TIETiH OpBIHAAYFa, KOJJAaHYIIbl YAECIiHEH
LIBIFyFa («BIHFAWIIbI», «OHTAMIIBI», «KEICFAaObLD),
<GKBUIJIaM» CBIHJIBI CalajIbIK KOPCETKIITep) OaFbIT-
TaJIFaH TOTE KOJL.

JumkuTan racelpAarkl MeIMAUHTETpanus TOJI-
KBbIHBIHA TYCKEH KaHa 3aMaH aJaMJapbIHbIH aKma-
par KaOblnmayra KaTbICThl KYJIBIFBI, JKaHAJIBIKKA
KaTBICTBI PEAKIUACH KYPICITi BOTIOMUSIHBI OacTaH
OTKepim kaTblp. MIHTEpHETTIH HeTi3ri akmapat ai-
Macy >KyleciHe alHallybl OCepiHEH, CaHABIK TeX-
HOJIOTUSHBIH KapKBIHIBI AaMy ceOeOiMeH pecrioH-
JCHTTEP/IiH, SFHU KaHAIBIK KaObUIaylIblIapIbiH
TaHJIaybl MOJIAIBI XKOHE ©3apa dpeKeTTecy YIIiH
OYpBIH-COH/IBI O0JIMaFaH MYMKIHAIKTEpre ue 00IabI
(Hegen D., 2019)

VHHOBAIMSIIBIK OPTaHBIH epeXkeNepiH eckep-
CEK, OJIEYMETTIK JKeli OKbIPMaHJApPBIHBIH YIAibl
apTHINl OTBIPYBI 3aHJABI KYOBUIbIC. OWTKEHi, razer
HYCKaJIapbIHA JKETY JKOJIbI KET1/I, )KaHAJIBIKTAP bl
CaiiT IeH aKmapar areHTTIKTEPiHiH MopTalgapbiHaH
OKY JKEHLI, MOOWJIB/II KOCBIMIIIAJIap apKbLIbI «CY3iIT
OTBIPY» BIHFAWIIBI. OJETTe, OyKapajblK aKmapaT Ky-
panapasl MyHaai GopMaius Ke3eHiHae MaTepHua-
Japabl YCBIHYABIH O31HIIK ©pi e3remie (hopMachiH,
«TaKBIPBII TYFBIPBI, MOTIH Ma3MYHBI MEH MaTepHal
KOPIHICIH (BU3yalIbl/ay TMOBU3YyaJ/Ibl)y» KaHAIa
ofinamn TalOybl KaxeT. [leMek, )KypHaINCTHKA OKLJI-
JIEpiHIiH ©e3re cajla KbhI3METKepJepiMeH YIKBIMABIK
OalinmaHpIChl apTa Tycyi Tuic. IT-MaMaHIapabIH xa-
caKTayblHa cepIiH Oepy, oJarail olifa KypbUIFaH
KEC, KOHIETIHS YCBIHY, IIBIFAPMAIIBLT O TOJKBI-
Ty QYHKIHUSCH KaTap KAIBINTACKAHBI )KOH.
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Ynarreik goctypii BAK-ThIH jkaHa Meua alnaHblH OCTKEiIey MUTPAIIUACHL: KYPHATIHCTIK MeOepIIiK...

MaceneH, 013 3epTTey HbICAHBIHA aifHAJIBIPFaH
0acbUTBIM Bpi eNjieri 91e0NeT caJachIHbIH JaMy aja-
HblHa aiiHanFaH «Kaszak oneOueti» raserinue Oy
ypaicTep imiHapa Kesiremi. ATaaMblll OachUIBIM-
HBIH MTOPTANIBI ©31HIIK MOHEp MeH Oenepre Oa, py-
XaHM 1TIMre, MIBIFApMAIIbUIBIK 13/ICHICKE TaJarThl
OKBIpMaH KO31HIH aybIH aJlajlbl, TAKBIPBITITHIK CO-
peciHe Ke3 KYTIPTKEH 3HTKEpIIep TYpJ Myparat-
TBIK Ka3bIHAChIHA O0iiaiiibl. CalTThIH €PEKIICIITH
oUIINTey/Ie KYPBUIBIMIIBUIAD «aiiapiay oJiciH»
KoimaHazsl. CaiiT 0achUIBIMHBIH 131H ana « MarayuH
My#ici», «Aknapar» «KoObI3 capbiabl», «CaTupay,
«Kac tynmapy, «®oTomexipe» ChIHIBI aliaapiapra
OeminreH. JleMek, OKbIpMaH OKiIIep o3iHe KaXeTTi
pyXaHHU aKmapaT aFbIHBIH capajiail ajajibl, 137ereH
MaTepuaiblHa JKBUIIAM yiacaasl. MYHBIMEH Koca
aNFaHja, akmapaT TapaTy iCiHAe >KbUIIaMIIBIK TTeH
meOepITikTI Heri3 €TKeH O0achbUIbIMIApIbIH Oipi —
«AWMKBIH». ['a3eTTiH TaKBIPBINTHIK EPEKIIEIiKTepi-
HE 3ep caJia OTBIPHII, KYPHAIUCTEPiH KOPIIIM MeH
OKBUIBIM CaHBIH YIIFAUTYFa OachIMJIBIK OepeTiHi aH-
nanajpl. JlereHMeH, TepeH TYBIHIBUIAP, CaTMaKThI
capanTamaiap J1a kKoK, emec. bacblisIM ©3iHIIK BeO-
napakma, ¢eicOyk, WMHCTarpaMm ChbIHIBI aKmapar
TapaTy apHaJapblH meOep Ti3riHAeli, XalblKTaH
aJBIC KETTICY/IiH KOJBIH Ta0aIbl.

Byriari Tanma Oykapajblk akmapar Kypajijia-
PBIHBIH SJIEYMETTIK JKEIICPMEH HHTErpaIUsuIany
CTPATETHUSCHIHBIH MTaliIaIbl TyCcTaphl Oaramaai Oac-
tazpl. XKeminep i3ney KyhenepineH Kypairad opay-
3epIJIep/ICH KeHiH €H JKUi KOJIJJAaHBUIATHIH OPTaK, Oip
DIIEYMETTIK TYTACTHIKKa aifHasabl. HakTel caHama-
nacak;

- Ke3 KellreH 0achbUIBIM HE MOPTaIIapblH ay-
JUTOPUSICHIH  ayKBbIMIAH/IBIPY, KapalbiM CaHbIH
apTTHIPY;

- TYpaKThl OaWJIaHBIC Bpi ayIUTOPUSIFA BIKIAI-
JIbl KYLUEHUTY;

- DIIEYMETTIK JKeJlire )KyKTeJreH BU3yal/ibl KOH-
TEHTTEPAl SJEKTPOHIBI IUIaThOpManIapra Kelipy
MYMKIHIIKTEPiHIH KEHEIO1;

- DIIEYMETTIK Kellijie JKapblK KOPreH aKmapat-
TapApl OasHIAy CTHII MEH MOHEPIHiH e3repyi, Mo-
TiHHIH BIKIIAMIAJIBIT, OCHHEHIH YITFAIObI;

- ayJIUTOpUs Ha3apblH TYPAKThl YCTAy >KOJIbIH-
JIaFbI CTpaTerusi T.0.

OJIEyMETTIK JKeNiJiepre capamntaMa >KacayIilbl
Napoleoncat.com miatgopmacbiHbiy, 2024 Kb,
TaMbI3 albIHAAFRI Ieperi OOWBIHINA Ka3aKCTaHIbIK-
tapabiH 13 172 100-1 Facebook (OYKia XaJIBIKTHIH
67,2%-b1), 12 432 500-i Instagram xemicin (Oy-
KT XalbIKTBIH 63,4%-b1), MecceHpKepiepai — 2
586 900 (6ykin xamsIkThiH 13,2%-51), 1 591 000
naiaananymibl (Oykin xanbiKTeiH 8,1%) Linkedin-
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ni xonmaHanel (Napoleoncat). CoHbIMeH Katap,
enne coHrbl xbuIna TikTok kommaHyIIBLTAPBIHBIH
caHbl KapKbIHIbI apTKaH. Kepios JepexTepine coii-
kec, Kazakcrannarbl oneyMeTTiK JKeTinepal naiaa-
JIaHYIIbUTAPABIH kanmbl canbl 2023-2024 xbuigap
apanbiFpiHAa 3,7 MWUIMOH akkayHTKa (+34,9%)
ocin oteIp. TikTok >xone Instagram ecim GolibHIIA
aJIBIHFBI caThIFa MBIKKaH (Kepios).

JKunakraif aiTKanma, OachUIBIMAAp «apKala-
HBII OTBIPFaH» DIICYMETTIK JKeNiJiep Ka3ip oHJaiH-
pecypcrapbl maiaamaHyIIbIapIblH JKaJIIbl CaHbI
OoMbIHIIIA KeIIOaCIIbl. OJIEYMETTIK JKeJi KoJia-
HyLIBUIApHI OipKaTap KepceTKIiTepre Kapad Tor-
TaCTBIPbUIABI ()KBIHBICHI, KaChl, OTOACBUIBIK, JKaF-
JIaibl, TYPFBUIBIKTBI JKepi, MyIIeepi, 9JIeyMETTIK
Mmoprebeci xoHe T.0.). MyHIal xynareiik Oykapa-
JIBIK, aKImapaT KypaIapbIHbIH eKiHIII Oip THIHBICHIH
almajpl, OJEYMETTIK el KOJIJaHyIIbUIAPbIHBIH
JKaJllbl CaHBIH JKIKTEYTe, capajlayFa, aKiapaTThl Ka-
KETTi BICYMETTIK ToITapra OarbITTayFa OachIMJIBIK
Oepei.

3epTTey HATHKeIEPi MEH TAJIKbLIAY

«Eremen Kazakctan» OaceuibiMbl. O OacTtan
YIITTHIK aKIaparTaHy iCiHiH Moierine aiiHaiFaH Oa-
CBUIBIM TOYEJICI3MIKTI KAJIIIbIHA KEJITIPreH Ke3CHHEH
KEHiH eNaiH KOFaMIbIK-CasiCH, PyXaHH-dJICyMETTIK
Ma3MyHbIHA aifHanael. «Eremen Kazakcran» Oachl-
JBIMBIH/IA BJ11 Jie 0a0a)KypHAIHCTHKAFa TOH MaJlakK,
KOFaMJIBIK KYOBUTBICTap bl MEMJICKETIIIIIIK PyXTa
ackak OastHIay capbIHBI OachIM. AJFambiHa 6ackl-
JIBIMHBIH «EJT KaMbl, €71 Tijeri yIiiH ra3uTaHblH KOu-
HBI allyJibl, HAeTI aypbic (« YK, 1919) neren
JIETIECTICH aIllbTFAHBIH O11eMi3.

I"azerTiH canabiK Gopmartka aysicy ypaici 2005
KbUIAaH OacTtanpl. OChI JKBUIBI Ta3€TTiH MOJI MY-
paraThl KYKTEJITCH Opi MaTepualiapbl OpHaJlac-
TBIPBUIFAH CaWT iCKe KOCBUIABL. Bi3fiHIIe, ra3eTTiy
BUPTYaJ/ibl KEHICTIKTE ©3 MIeKapachlH LICTeHICY
IIaFel — MHTETpaIMsUIaHy YpaiciHig OacTtaysl. «Ere-
MeH KazakcTany» 0achbUTBIMBIHBIH JKaHa Meua JI9yi-
piHe eTyiHe Oip aliFak — KOHBEPIreHTTI pelaKIUsIChI-
HBIH TeJ eHiMIepi. backUTBIMHBIH Kazipri Ke3meri
AIIEKTPOH/IBI MEKeHKaiibl — https://egemen.kz.

«Eremen Kasakcran» OachUIBIMBIHBIH JKaHA
MeIra KEHICTITIH TOJBIKTBIPATHIH TOMEHACTIneH
alpBIKIIANBIKTApHI Oap:

- OnekTpoHasl Mmiatdopmaga BU3yabl 3Je-
MEHTTepAiH Oonybl (WH(pOTrpaduKa, BHICOIEPEK-
Tep, KecTeNnep, CTATUCTUKANIBIK MOJIIMETTED);

- #Xemrerrep MeH TUIEpCIITEMENep apKbUIbl
KaHAIBIKTapAbpl Tal0y koHe TaHbicy (#KopoHaBu-
pyc, #A0aii, #lIpesunenr, #Pyxanust, #Cropr);
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- IlnardopmanbiH TaHOATAHYBIHIAFBl THIMJII-
JK. ATal aifTcak, calT KW KapinTepiHeH OoJeK,
Axmer balTypchIHYNBI KypFaH TeTe jkazy TaHOa-
CBIH/A aKmapaT TapaTtaisl (egemen.kz/tote);

- CalTTBIH aFBUIIIBIH, OPBIC T HYCKAIaphI
apkbpuibl (ru.egemen.kz),(en.egemen.kz) xabap
tapaty. Hortmxecinme, Typxus, Hpan, Pecei,
Kertait, MorFonms, O3ipbaiikan, O30eKcTaH Ka-
3aKTapbIHBIH €] aKkmapaTTapbliHaH xabapaap 60-
JYBI;

- Ysnel TenedoH dopmachkiHa opaiiacThIPBLI-
FaH Mapakiia MeH MOOMIIbI KOCBIMIIIA;

- XKypHanucrepiH mWbFapMallblIIbIK 13/€HiCTe-
pi HOTIDKECIHIE Taiia OOJIFaH BUPTYaAbl KOCHIM-
mianap (MoICHU-TaHBIMJIBIK, TAPUXHU TAKbIPBIIITAPFa
apHanraH « ETxxenai» koceimiackl (etjendi.egemen.
kz), ynTTBIK TapuXTHIH OCHHEei XpOHWKAChIHA aii-
Hanran «®otoapxuB» (photo.egemen.kz), memie-
KeTTIK CaThIMAIBIMFa KAaThICTHI satypalu.egemen.kz
T.C.C.

bip epexmeniri, «Eremen Kazakcran» razeri-
HiH PEHAKITUACHI TOJIBIK KOHBEpTeHIMsIIaHOaca 11a,
TaJlJaMalbl, aKIapaTThIK KaHPIIApaH jKaHa Mera-
Fa TOH KOPHEKUTIKTI, paJIHOFa TOH ayIUOIIOIKACTEI,
TEJIeBU3MSIHBI €CKe CalaThblH OeiHemiK-IbIOBICTHIK
Oitimai Oaiikaiimbiz. MoceneH, mopTaija >Kapblk
kepreH «TakusIbl TIEpINITe» aFBUIIIBIHINA COMIe-
ce... AMepuKalbIKTap Ka3aKTapFa epeKiie Chli xka-
callpl» JIeTeH MaTepualjia aMepHKaIbIKTap IbIH Ka-
3aK KHHOCBIHBIH Map)KaHbIHA aliHaIFaH « TaKusuIbl
TIepImITe» TYBIHBICHIH aFbUIIIBIHINA JHIOBICTAFaHBI
aitremanet. [Topran axapeiaga KCPO xanbik apri-
ci OMuHa OMip3aKOBaHbIH >KapKbIH Y31, aHAJIBIK
JKBITBI IIBIPABI Ci3re MeWipiM coyleciH Terei.
«Taiinak» KeHIJIl MEeH aHa JKYPI'eHIH apachIHIaFrbl
0aifJIaHBIC JKAHBIHBI3Bl JKBUIBITAJIBI. OJCYMETTIK
JKeJTl TapakiacklHIaFel KOC apHaIbl OCHHeIepeK-
TEp UIBIFAPMAIIBUIBIK TPOLECTEP, ABIOBICTAYIIIbI-
JapJbIH 1e0epItiri MeH Ka3aK KMHOCBIHBIH ©31HJIIK
TaOWFaTHIHBIH CBIP mepTei (1-cyper).

G" egemenkz « NMNognucatecA s
OpuruHansHoe ayamo
kspric kengi. CyHAikTi draemaspinizain S

SFEIALWBIH TINTHAEM ToABIK HYCKaCRIH
KSPriHiz kene mel=, JsniHreH.

AMEPWKANEBIKTAR =< 3KWANEl NepiWTes,
=K kI1z Kibdeks, «hMaxaSdaT GekeTi=
PrABMASPIH 3FEINWLIHLLE CeRNETKEH.
TarnakTe! - Lucas, Brwi keizas - Lola,
Cripabibaim 6iagi - Colin, Epmex
CepkrkebaeeThl - Johnibek, Opanabl -

Chris gbiBeIiCTasaHd.
MNoxkasate nepeeog

Jjurahanovaa 38 Hen.
Aenreiil 2

1 otmeTra "Hpaswutca™ Orteetume [MokaszaTe ne

esholova_madina 38 Hen.

 ©@©©@sup=r® <

Qv N

145 otmeTtok "HpaewrTtca™

14 pexabps 2023 r.

“ AobaesTe KOMMEHTIPMH... @

1-cyper — Kitaccukainslk Kazak KopkeM QHIbMACPiHiH ABIOBICTATYBI
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JyHHEKY31TiK OaChIIBIM )KaHAJIBIKTAPhI KAYbIM-
TacTeIFRIHBIH (Wan-ifra) capammismiapsl aTam oT-
KeHJieH, Ka3ipri Oacrnaces/iH j>kahaHIIbIK HapPbIFbI-
HBIH 0acTbI MpodiieMachl — TUpaXx OCH KapHaMaaaH
TYCKeH TaOBbICTBIH TOMEH/EYi, COHJail-aK HapbIK
OocekeciHe apanacylbuIapIblH TaOBICTBIH Y3IIK
HOTHKECiHE (KOHTEHT IeH maTdopmanap/ sl MOHe-
TU3AIUSIIAYFa) KOJ JKETKi3yre OarbpITTallFaH HHHO-
BaIMSJIADMEH KOHE KaHA TEXHOJIOTHsUIApMEH aii-
HAJIBICYFa BIKBUIACCHI3IBIFBI (KA01IETCI3/1iT1) OOIBII
oTeIp. Kasipri 6aceuisIMIap 63 KeI3METIH KOl apHa-
JIBI TUCTPUOYLIUS HeTi3iHe )KYpridyi kepek ( WAN-
IFRA — World Association of News Publishers).
2019).

«Eremen Kazakctan» OacBbUIBIMBIHBIH FOTYO-
XOCTHHITE 03 IIa0bICHIH Oalikan Kepyre HUETTi eKe-
Hi Oaiikananbl. Herizinen anranma, ®ypHaJTUCTHKA-
HBIH YHBIMAACTBIPYIIBUIBIK (YHKIUSICH YIECIHEH
IIBIFATBIH OacTaManap/IblH O0apFhICHl 0aChUTBIMHBIH
I0Ty0 apHAChIH/Ia TONTACKAH:

- KoFaM TBIHBICHI;

- «OpHeK» OaraapiaaMachl;

- lomObIpa yiipeHy cabaKkTapbIHBIH KOHTEHTTEPI;

- bamanapra 6a3apibIk;

- Capanuisl mikipi;

- Okunra;

- «Ctranuony OarmapiaMachl;

- [1o33us OypeImb;

- «Shortsy» jkaHa CTOPUTEIUIMHT >KAHPBIHIAFBI
JKaHAJIBIKTap;

- «Eremen Kazakcran» OachLIbIMBIHA allTABIK,
alIIBIK, TOKCAHJIBIK II0JTy BUICOJIAPHI;

ONEYyMETTIK Meaua IuiaTdopmanapbl Kojja-
HYLIBUIAPJIBIH TYPJIi MPOLECTEPre KATBICYBIH KaM-
TaMachl3 eTe/i, YKBIMIBIK OpEeKeTTeplli aTKapyra
KOJIalIbl XKaFaail skacailibl, YITTBIK WHTErpalusFa
BIKITAJT €TETiH BUPTYaJAbl KAybIMIACTBIKTAP KYPY-
Fa MyMKiHIikTep ycbiHaael (Emmanuel J.A., 2023).
CoHbIMEH Karap, DJIeyMeTTIK Meaua riardopmara-
pBI azamarTap/sl OJICYMETTIK KOHE Casich MakcaT-
TapFa KYMbBUIBIPY/Ia MaHbI3/IbI poJT aTKap/pl. Hak-
Thl CaHaMayacak, aKNapaTTbIH TapaxyblH >KOJIbIH
TOTEJICTII, JXKEHUIIETEe/l, a3amMaTTaplblH KYIITap-
JIBIFBIH OSITBIN, OeNTiTi 6ip mporecTepre KaTbICYbIH
BIHTAJIAH/BIPAJIBI JKOHE YKBIMBIK JKayanKepIIiiK
Ce3IMiH KaJIBINTACTBIPA/Ibl, OChUIAMINA YITTHIK WH-
terpanusabl HerFaiTags! (Chadwick A., 2017).

Mocenen, «Eremen Kaszakcran» raseriig
KypHaIHUCTEpi I0TYO apHACBHIHBIH KOPEPMCEHIH KO-
OeifTy MakcarblHma Oipmrama i37eHreH. Ocipece,
aFapTyIIbUIBIK, aKNapaTThIK-TaHBIMABIK, TOpOHe-
JK, YHBIMJIACTBIPYIIBUIBIK OaFbITTaFbl OacTamalap
VITTBIK CAHAHBIH KAJIBINTACYbl MCH KOJJIAaHYIIbLIAp
JIYHUETAHBIMBIH KCHEHTYMIH KaiiHap ke3i. Xabap
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KaObUTIAyIIbl aJIPECAHTIICH, ayJIUTOPUSIMEH DCTe-
TUKAJIBIK, Op1 SMOIMOHAIBI OalIaHBIC OPHATYABIH
MaHbI3bIH KYH CaiiblH VFBIHBII Kejemi3. MYHBIH
iprecinge 0acbUIBIMHBIH OesieNiH OHiK ycTay, Tapu-
X¥ JKaJIbIH elIipMel, MeIMaHbIH KeJeCl «IyipiHe»
aJIbIll ©TY, MEMJICKETIII ayIUTOPHS KaJbIITACThI-
Py, Kap>Kbl K631H MOJIAUTY &pi KOCAIKBI KypaJaap-
JIaFbl aKmapaT apHaiapbl apKbUIbl OaChUIBIMHBIH
OJICYMETTIK BIKIAJBIH apTTHIPY CHIHJBI MaKcaTTap
MEHMYHJaIanapl. 3aplHaa, 013 €3 TapambIMbI3IaH
«Eremen Kazakcran» 0achUIBIMBIHBIH JKaHa MeTa-
MOJIEpH Ke3eHiHe YChIHFaH OpeH/Ii peTiHJe arapTy-
IIBUTBIK-TOPOUEITIK TYFBIPJIBI apKATaHFaH «OpHEK»,
TIITI, aFAPTYIIBUIBIK caHATHIHAAFb! «bamanapra Oa-
3apJIBIKY ChIHJIbI KOHTEHTTEP XKEJICIH epeKIIIe XKOoFa-
pbl Oaranap exik. «bananapra 6a3apibiky — 3amMaHa
MEH JaFaapbic Ke3CHIHIH KaXKeTiH OTEUTIH IIbIFap-
MAaIlIbUIBIK ~ TYBIHABUIAP TonTamackl. [lanaemus
Ke3iHjeri Oanananap ayJUTOPHSICHIHBIH CayaThIH
apTTHIPBIN, PYXaHWU TOJBICYbIH, 3CHIH-3HATHIHBIH
alIbUTYbIH KOJIIAUThIH jk00a. Byp apana na, sxypHa-
JIUCTEP KOFaM aJJIbIHJAFbl a3aMaTThIK, SICYMETTIK
KayarkepIiIirineH skantapmaiinel, BAK wamycT-
PUSICBIH HIBIFAPMAIIBUIBIK KbI3METTEP/IIH HMHTErpa-
uuscbiHa aiHanabipanel. Pegakuusueiy BAK map-
KCTHHTIH, OW3HEC >KoOalapAblH Kap)Kbl Ke3IepiH
XaJIBIKTBIH IIBIFAPMAIIIBUIBIK KYTAHIBIFBIH ©TeY
JKOJIBIHA OYPFaHBI KyaHTabl. backutbIM TapamnbiHaH
Oyn TypachklHIa MBIHAaH Al aKmapar 6ap:

«bananapra 6azapibiK. AKBUIIBI KOSH

AKBUIIBI KOSIH COTTHI Kanaii cabachkiHa Tycipai?

Mpstama (OupMa) XallbIK, epTeTiCiHIH JKelici
Ka3aK XaJKbIHbIH epTeriIepiMeH capbIHIac Keae/l.
Eprerine aainmik i3/1em TapThICKAH aFaiibIHbLIIAP-
Fa apbhICTaH TOPEJIK eTce, Ka3aK XaJKbIHIa OJIiJI-
Ka3bl Kapa KbUIJIbI KAK JKapblll, TYPachlH alTaThIH
oonran. Enneme Canranar ana OyriH e3zepiHi3re
«AKBUIIBI KOSTH» €pPTETICIH MalbIH TaMbI3a OHTIMe-
nen OepMex.

«bananapra 6azapnsik» eprteri xobacsl — Hyp-
Cynran Kanmacel oKiMAiTiHIH «KyBIpmiak TeaTpbl-
MeH» Oiprnecken xobacel. «EgementvYouTubey»
apHachlHaH KyH caiibiH kemki 19-00 cararra Oepi-
nemi(2-cyper).

Eprexmi: «Kybipmaky Teatpbiabiy oprici Can-
TaHaT Mar3biM;

Cypermii-kapukatypamsl: Aiinapoek Fazns;

Yiinectipyuri: As Omipraid

Tycipren xoHe MOHTaXAaraH: XKanOomar Ken-
xerym» (Egemen.kz, 10.04.2020).

OIIeYMETTIH PyXaHU )KYTaHIBIFbIH OTCY — KYp-
HAJIMCTUKAHBIH 0i3re jKaKblH OCTKEii, OHBI SHCepy
YKOJIBIHIA TYTAC PYXaHUSAT 1TiMi, XaIBIKTHIK Ka3bIHa,
ara-0a0a eHereci, aKbIMaH/IbIK aHJIATIIA, JaHAJIBIK,



J1. Kacraii, K. bamanosa

noa0ap KypHaIHUCTIH KYHIBI I€pEKHaMachIH Ty3e-
Jli, TAKBIPBINTHIK HBICAHACHI TYBIH/IBUIBIK Ma3MYHBIH
toncipaerini. XKypuamucr XKamune 3aiibipoBa Oa-
CBUIBIM OKUIJEpiHE ANFBIC alTBIM, XaJIBbIKTBIH achll
Ka3bIHACBIMEH jkaHa Oenepne KaiTa KaybIIIKaHBIH
basunaae: «Eremen Kasakcran razeri «Kybipiinak
TeaTpbeIMen» Oipiecin «bananapra 6a3apibiky aTThl
Egementv YouTube apHackiHaH KYH CallbIH KEIIKi

S YUPEAYT TEATPRIBLE BPTIC)
P 0157444

f . Eremen KazakctaH
" 10 anpens 2020T. - Q3

bananapfa Bazapnblk. AKLINALI KOAH

caraT 19.00-ne epreri aiiTeim xyp. MeHiH kaTTan
anraH Oip FaHa epreriM Oap emi, eHII KOPBIMIbI
kebOeireTiH 00s11bIM. MeHiKki cost OaybIpcak JereH
Oap roii, cont roit. An, Ci3 KaHnai eprerini oineciz?
KapaHTuH yakbITBIHIAa epeKIie >k00aHbl KOJFa all-
ran Darhan Qydyrali ara OactaraH y)XbIMFa jKoHE
Asi Omiprail Kypaacka MbiH anFeic» (Facebook,
25.05.2019).

2-cypet — bananapra Ga3apibiK. AKBUIIBI KOSH

BachlabIiM KypHATHCTEPI )KAHATBIK, AITKAH JKOK,
TEK XaIBIKTBIH achll Ka3blHACKHI, 910M KYH/IbUIbI-
FBIH JKaHa MBHEP/IE YChIH/IBI. EniMizieri katapbl cu-
pEereH ata-oke HHCTUTYTHIH )KaHaHIBIPY IBIH COHBI
CYPJICYiH CBI3BI, THIH TOCITIH TANTHI.

Byn rana emec, 3epTTey HbICaHbl ecebiHIe Ka-
pacTeUIbIpFad razerrepre tuecini YouTube apha-
JAPBIHBIH HETI3T1 Ma3MYHBI — KYHIETIKTI ©TiMIi
JKaHAIIbIKTap, cyx0aTTap MeH Oacrace3 KOH(epeH-
LUsITApBL, TYPIIl OKUFaIapAbl OeHEeNeHTIH 9yecKon
Ocitnerkaz0amap. An Instagram-ma KepkeMaenreH
aKMapaTThIK MOTIHAEP, OHJIANH-IIOYNap, DIeyMeT-
TIK XKeJineperi xabapmuap.

MyH1aif )xaHa Me/Iua KeTeJIereH KbUIbIMbIKTap-
JIbl epeKIe yKcara OuIreH 0achUlbIM — «AMKBIHY.
l"azerTin Oacka penakumsiaapAaH 0acThl epeKIIei-
Ti — BHJIEO-CYXOaTTaphIHIa. bachkuUTbIM JKypHaIHC-
TEPiHIH LIBIFAPMAIIbUI EKCHIH 0aiikay KHUBbIH eMec.
OpOip OeiHe-KOHTEHTTIH 0acThl axkapbl — JHW3aiiH
OarmapiramMamapbIMEH OHICHTIN jkacamraH (HOTO-TI-

pe3CHTAIMSIIAPMEH JKBIMBIHIACKIII, KbLJIbl YIIIBIPa-
ChINl OTBIpaabl. DOTO-TIpe3eHTAIMSTIAD BUPTYIIBI
aKrapar KEHICTITH/C YChIHBUIFAH aKIapaTThl ©3r¢
MaTepuaniap, JKapusjaaHbIMAApAAH ©3TelIenen/i.
KoHBepreHTTi peakiusi jkacaraH carajibl MeIHae-
HimMIep KaTapbiHaa )xypHaiucT Meitipim bakpirxka-
HOBaHBIH COTTI, CayaTThl MIBIKKAH TYBIHBICH «Op
Kasak Oimyre Tuic Tynaray: Kaltbim MyxamexaHoB-
TBIH Ka3aKKa KaHJiaii eHOeri CiHi? — BUI€0» TYbIH-
JBICBIH €peKIlIe aTan oTKeH apThIK eMec (Aikyn.kz,
01.06.2021). KoHTEHT TeXHUKAJBIK >Ka0IBIKTATYbI
JKOHE JKYpPHAIMCTIH MIBIFAPMAIIBUIBIK, 137ICHICT Ka-
FhIHAH Ja OapiblK TaianTtapra cai, KypHaJIUCTH-
KaHBIH JKaHa TPEHATEPl MEH TEHICHIMSIAPbIHbIH
OapIIBIFBIH TAOBICTHI CIHIPT€H OPi aKIapaTThIK ©3€eri
aca TepeH.

AOaiiTanymibl, TaHBIMaJI FambiM Kaiibeim My-
XaMEJIXaHOBTBIH Ka3aK pYyXaHHUSTbIHA CIHIpreH
eHOETIH JXKypHAIHCT 63 MIeOepIIiri, oFan Oibl, KeH
TaHBIMBI aPKbUTBI aHJaTaabl. TyBIHJIBIHBIH TaHBIM-
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JIBIK, aCTapbIH/IA KOCIOM KBI3METKE aJalIbIK, OiTiM-
JapJbIK TIeH PalrdoOHAIABI MadbIMIBI CaHaMalay,
Ka3aKThIH YJIbl aKbIHBI AOaIbIH MIbIFAPMAIIBLIBIK
OIIEMiH TaHyAbl OMIpIiK MypaTblHa alHAJIABIPFaH
FaIIbIM OHETeCIH capaliay CHIHIBI MapxaHjuap 0o-
WBIH OYFBII JKaThIp. MaTepuaablH MaHIaibIHIAFbT
CypeTTi KOHTEHTTEH FaJbIMHBIH OWIK TYJFachIHA,
OMIIIBII JIa CHIPIIBUT OCHWHECIHE, TEPEHIIK IMEH Ke-
MeNIiKTiH OachklH OipikTipren Oumirine, MIEHTIM-
repiirine, 6ex3aT OOJMBICHIHA YHITY KHUBIH €Mec.
OHBIH YCTiHE, KYPHAIUCTIH TYBIHIBIHBI CEe3iHE Ja-
WBIHAaralbl OaKaIabl.

Kaszipri aknaparThlH 3aMaHay! TYTHIHYIIBICEIHA
OeifHeMaTepraIbl ©pi KO3re TapTHIMIBI, IePEKTepi
KYHJIBI, Camachl KOFAPHI, DJIIC-TOCUIACP] COHBI JKa-
pUSUTaHBIM, SIFHU TOJBIKKAH/BI MYJIbTUMEIHAIIBIK
pecype KaxeT. «Aikbin», «Eremen Kazakcrany,
«Kazak onebueri» razerTepiHIETi BHIOKOHTEHT-
TEPJIiH KAHPJIBIK KYPBLIBICHI, )KaHATBIKTHIK OOJIMBbI-
cbl OOMBIHIIIA TOMEH IETiIeH Ooemis:

- beitHemaTtepuanmapasl yebiHY (hopMaTTaphi-
HBIH iITiHE Kelleseri OeifHe-cypay MeH Makaiara
KOCBIMITIA aKIMapaTThIK MOH YCTEUTIH OeiHe-Tyci-
HIKTEMEHi 0eIlin KkepceTyre 0omapl;

- JKaHanbIK 1ieH miKip;

- Okura OOJFaH JKepJeH TiKeJleH >KYpri3ijreH
penopTaK;

- BeO-ectenik, BeO-kyHACIIK, BeO-CypeTTeME,
BeO-Ka3zaHaMa, KOFaMJBIK IMiKip JKETEeKIIiIepiHiH
JKa3FaH OYepKTepi;

- JlumxuTan ToiraM (Meana alaHbIHIA pUcaie
XKoHe QHUIOCO(USIIBIK O KOFay MaKcaThIHAA TaH-
OaslaHFaH MOTIH/IED JKUBIHEI);

- AFapTymIbUTBIK MaKCaTTarbl OCHHE-OKYIBIK,
BHIeoAopicTep hopMaThl. OAeTTe, OYII IITaFbIH Oeli-
Henep (4 MMHYTTaH acraiisl),

- MaTepakTuBTi Keninik Teneanaap Gopmarbit-
JIaFbl TYPIl TYBIHABLIAP;

- AKmapartsl maFbH, OeifHeMaTeprabl KOJIeM/ Il
cyxbarrap;

- Typni KypHanucTiK 3epTTeyyiep MeH OcifHeo-
HIM CUIIAaTBIH/IAFbI IEPEKKO3.

Ocpl Ke3zeri MHTEpPHET KOJAaHyIIbLIaphl op-
TYpJl akmapat Ke3jepiHe 3ep camajbsl. MyHpai
ayKpIMJIbI TaHJIAy BIKTACBIHBIHIA 1pi ra3erTep
MEH JKypHAIJIAp/Ibl, JSCTYPIi aKmapaT calTTapblH
Mediapart, Slate, Atlantico, Newsring, What cusx-
ThI Kara3 0achUIBIMJIAPhI JKaPhIK KOPMEHTIH JKaHa-
JBIK, TIOPTANAaphl maH Kantelpabl. CoFaH colikec
«aKmapat TYTBIHY» Tociinnepi e3repai. Kasip apkim
WHTEPHETTE JKOHE YSUIBI TenedoHmapaa IocTypIIi
OyKapaJblK aknapaT KypaJIapbIHbIH, OJOTrTapIsiH
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JKoHE 0acKa Jja KeITereH IepeKKe3AepAiH y3iHaiue-
piHEH TYpaThIH ©31HIH aKIapaTTHIK apHACHIH jKacai-
nel (Emmanuel N.O., 2017)

«OpuHe, THTEPHET jkoHe 0acKa Ja CaHIbIK TeX-
HOJIOTHSJIAPABIH  KYPHAJIMCTHUKAHbl JKaKcapTyFa
arneyeTi 30p. ['azeT kaHaIBIKTapBl MEH Tene0arnap-
JaMajap/bl Tapary IIbIFBIHBIMEH CalbICThIpFaH/Ia
KapamaiiblM FaHa BeO-caliT coll KhI3METTI a3 FaHa
Kap KbUIBIK, IIBIFBIHMEH aTKapa ananel. HTepHeT
Oacka OykapaibIK akmapaT KypaJlaapbIMEH CallbIC-
THIPFaH/Ia YHBIMIACTBIPY/IBIH 6TE KapanaibiM )KoHe
Kosainel Typine ue» (Ixonec /1., 2014).

«KaHa Menua» CaHATBIHBIH MOHIH TYCIHYiH
KIIITI — OJapplH KacHeTTepiH TaHy. bacTel KacueT-
Tepi:

. ’HTEPHET apKbUIbl CAHABIK TYPJE TapaTy;
. THTEPAKTUBTIJIIK;

. MyJIbTUMETASIIBIK;;

. THIIEPMOTIH/IK;

. ©3TEPIiIITIK.

JKana Menna okenreH KbUIBIMBIK ©3repicTepre
YJITTHIK ©pe OWIriHeH Ke3 Cajblll, YITTHIK TYyBIH-
JIbIIAp TONTACKAH IINbIFAPMAIIBUIBIK IIeOepXxaHa-
HBl BeO-aJlaHFa KelIipyre epekilie Ke3re TYCKEH
OacputbiMmapaapasiH 0ipi — «Kazak anaeOuetiy.
Emimizeri pyxanu ayaH, HIBIFapMAIIbUTBIK, KOHLI-
KYH, TYBIHIBITEpITiK oHere ham TaldbIc, CypeTKepIik
MOTIHJIEP TONTaMachl MEH 9701 JKaHAIBIKTAP IbIH
ANTBIH apKayblHa aifHaIFaH OachUTBIMHBIH YITTHIK
caHa TerepIIirine aifHamap TaOBICHI XaHA Meuna
IPyipiHAe TinTeH apra Tycedi. [azeTTiH emimizme-
Il pyXaHu OJeyeTTiH OWIKTEeyiH IeMeIl OTBIPFaHBI
JKAMJIbl FallbIM, YITTBHIK JKYPHaJIHCTUKA FHUIBIMBI-
HBIH 3eprepi Hamazaner OmaiieB TeMeHieriiei Ta-
TBIMJIBI OW alTabl:

«... bizne omebuer camacel OolibiHIma «Kazak
o1e0ueTi» ra3eri WbIFabl. by yiakeH xeTicTirimis.
OMiTKeH1 KYpHAIMCTHKAHBIH apajlacliaiiThIH caja-
¢l koK. Con Typreiman «Kazak omebueti» raseri
— Kasak XaJlKbIHBIH pyXxaHu OaljibiFbl. MbICaIbI,
nronansl 6ap, modepi 6ap, TuxaHsl 6ap, KOFaM Kaii-
paTkepi Oap — Oapi Oipmelt o1eOMeTTi KaKchl Oire
Oepmetini Foit. byit ra3eTTi OKH OTBIPHII, Ka3akK dJie-
OWeTiHIH, MOICHUETIHIH, OHEPIHIH, YITTHIK XypHa-
JIUCTUKAHBIH, Ka3aK TUTIHIH TYpJIi )KETICTIKTepi MEH
mpoOyieManapslH OUTIM, JBCTYP-CaNThIH, TapUXBIH
Tapassiian oTeipanbl. OKBIPMAaHHBIH pyXaHU Oaii-
JBIFBIH MEHiMiHIIe OaifbITa TYCETiH, TiNTiI y30ei
OipHelIe *KbUI OKBIFAH aJJaMFa OChI CaJlaHbIH WHCTHU-
TyTBHIH OiTipreHier Hop OepeTiH OaChITBIMHBIH Xall-
KpIHa OepreHi ae, Oepepi me moim» (Omamryner H.,
1999)

DN B W=
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ATanmbli 0acbUIBIMHBIH KaHa Melia CHIIAThIH-
na «KoOw13 capbiaby, «TaneiM», «PoTommexipe»
afapIapbIHEIH alap OpHBI Oejek. ['a3eTTe Kaphik
KOpPreH MaTepuaiiiap, COHBIH ilIiHAe, caTHpa TYbIH-
JBUIAPBI, MOTIHIIK KaFbITIA KAKBIHAAP, 3CCE-TON-
FaM-pucaliesiep, eCTeIKTep, MOd3MUTBIK-TTPO3AIBIK
TYBIHIBIIAD MYJIbTHMEAMANBIK 3€pJeyAeH OTil,
JUJDKUTAN KEHICTIKTE epeKIle CUIIAT alajbl.

Bykapanblk akmapar Kypaigapbl OHJIAHH TIaT-
dopmanap, AMDKATAN MEAMaapHalap apKbUIbI
OKBIPMAHIAP/BIH iC-OPEKETTEPi MEH KO3KapachlHA
acep eTeTiH OeiHenepi, miKipiep MeH TYCIHIKTep-
ni xerkizeni (Manoli A.E, Janeci¢ D, 2021). Aran
ailiTkaHza, ’kac yprak OyKapasblK akiapaTr Kypai-
JApBIHIAFBI, OCIpece pealuTH-IIoyNaplarkl Oeii-
HeJlep apKbUIbl JKeTKi3ineTiH xalbapiaManapra aca
cesiMTan, Oyl KYOBUIBIC OJIApBIH CTEPEOTHIITEPIi
KaOBUIIaybIHA, CiHIpYiHE ocep eTemi. TeXHOIoTus-
JIBIK, KETICTIKTepre KapaMmacTaH, OyKapasblK aKma-
paT Kypajzapbl HOCLI, STHUKANbIK aNpBIKIIAIBIK
CHUSIKTBI MOJICHHM ACTEKTiJIepre KATBICTBI MaHbBI3/IbI
aKmapaT ke3i OOJbINl Kaja Oepei, cyperTep MEH
xabapramanap opTypii OyKapaiblK akmapar Ky-
palIapeIHBIH, &KaphIH aWmIbIKTaiael. BAK kamax
Jla TaHbIMaJl MOJICHHUET Ko3i. TaHbIMan MOACHUET —
AQHTPOIIOJIOTHS, TApUX, OACOUET XKOHE DICYyMETTaHy
CHSIKTBI KOIITEI'eH TIOHJIEPMEH KUBUIBICATBIH KYpe-
711 sxeHe anyaH Typai yreM (Aistrope T., 2020)

«Ka3zak oieOneTi» ra3eTiHiH TaHBIMAJl oJ1e0neT-
Ti HBICAHANAH/BIPY apPKBUIBI ACTETUKAIBIK KOP-
KEMIIKKE KOJI CO3BIMN, XalbIKThIH PyXaHH aHCApbIH
TEXHHKAa MYMKIHIIKTEpi apKbUTbl ©Teyre IeH KOH-
raHbl Oavikamael. donen — «Kyil ThIHIaWbIK) KO-
Oacel. IHTEepHETTIH 10Ty0 XOCTHUHTIHAE ipre cainFaH
Oacrtama IIepy-KOHLEPT CapbIHBIHAA >KAJIFACHIIL,
OKBIPMaH KaybIMJIbI YJITTBHIK KYHJBUIBIKTAp OJICMi-
HE JKeTeJen OThIpaasl. MyHIai epekuie xobamap
0achUIBIMHBIH KOPBIH KYH/bI TYBIHJBIJIAPMEH, O€ii-
HeNi-KOpKeMli ©Hep »IIEMEHTTEpiMEeH, Ma3MyHFa
Oaii aynnomeH OaiibiTa Tyceni. ['a3zeT yibIMaacTeIpy
9pi aKmapaTrTaHIbIpy KbI3METI apKbUIbl IIbIFapMa-
IIBUTBIK, ICTETUKAHBIH OCEPIH OJIeyMETTEHIIpEeri,
ayKbIMIaHAbIpa bl JKOOAHBIH 0acThl epeKIIeNir —
KYH mepTyre, KOObI3 IIAJBII, CHIOBI3FBIHBI ChI3BLITA
OifHayFa raser KypHalIucTepi 6actamanibl 6oabl.
KeliinHeH «apkananran eHeprniasaapy» 0ip-Oipine sc-
tadera XKoj1am, OHJIAiiH caHaTTa ©3 OHEPIH opTara
caiy JKeliHiH kanFan okeresni. Exinmii Oip alfpbIk-
HIAJIBIFBl — PEAAaKIMs MYHAAl Oactamara KiJl Koci-
O0u MamaHIapAbl TapTazbl, apHAilbl aKaAEeMHUSUIBIK
Oimimi OGap, My3bIKa MEKTEITEPiHIH TE3IHIE IIHpa-
FaH TaJaHTTapAbIH TaHbUTYbIHA KON amansl. Ockl
opaiiia Oip *xaifiel Tangail eTyre Typa kenemi. «Ka-
3aK oAeOMeTIHIH» 'K0OaIapbIH KYpPHAIUCT, Oenrii

akpiH Tokrapani TaHxkapbIK 03iHiH I0TY0 apHAChIH-
Jla KYPri3in, MUpaThill OTbIpaabl. PyxaHusaT ainel-
HBIH/Ia calIMarbl Oap opi enre TaHbUTFaH «KOFAMJIBIK,
MIiKIp JKETEKIIJIepiHe» Ti3riHAl yCTaTy apKbLIbI 12
ra3eT efpyip TomaikiM TabbicTapra yiackas. JXKyp-
Hanmuct Tokrapoeni TaHkapblk OyFaH KaTBICTHI ©3i-
HiH Oip cyx0aTbIHa:

«Kazak omebueti» rTazeri «Kyi THIHTAWBIKY
K00aChIH KoJNFa anisl. Apaadu MoyneTTiH OpbIH-
JaybrHna OnrM JyHIyasiHeIH Kyl « CalbIKIIbD.
Kyii conmempai apsI Kapaii kyiimri bimon blckakos mex
CBIOBI3FBIIIBI TanFaT MYKBIIIEB )KaJFaCThIPaIbl», —
JIET JKETKI3e].

«Kazak oaedueTi» 0achbUIBIMBIHIAFGI KOOAHBIH
0acThl MaKcaThl — YITTBIK OHEPiMi3 OCH YITTHIK, ac-
nanrapza oWHay meOepIirid AspinTey, Kazak Kyh
OHEPIH OCIETTEN, Op MEKTeNl OKILIIAepiHiH OcliHe-
KOHTEHTTEPiHEH KeJICHIEKKE aNThIH KOp JaibIHay.
Menna-xo0ana eHep KOPCETKEH MalTaIMaHAap Ka-
TapbIHAA:

1. Xanranu XKy30aitnbiH opbiHaaybiHaa Keiz-
nIapOeKTiH Kyii «ChUTKBIM KbI3;

2. Cpi0p3rpimbel Tamrar MYyYKBIIIEBTIH OpPBIH-
naysinaa «Kepbes Kp13»;

3. KoOe3uel Axnap lopinGaeBaHblH OpbIH-
nmaybrana bIkeumacTeiy Kyidi «Epaeny;

4. Kaiipat AiTOaeBThIH OpPBbIHAAYbIHIA TOTTIM-
oertin «Cekiproeci;

5. OO0mymxamuT PalibIMOEpreHOBTIH OpBIH-
naybeiHaa «KoHbIp AKXKeleHy;

6. Mypar O0yra3bIHbIH OpbIHIAybIHAa bopan-
KYJIIOBIH KYHi «KypTTa Kamrany;

7. Cp10bI3FbIIBI AKKOJT XKYCINTIH OpBIHAAYBIH-
na «Kaiipan Totaii»;

8. Ca3 cerpHaisr DapmMupa KamkeimbaeBaHbIH
opeiHIaybiHa «Kepronray»;

9. Kerirenmi Kopnan KaprenbaeBaHbIH OpbIH-
naysiHga «bynreiH-Cycapy;

10. XKerirenmi Jnmspa OkMaHOBaHBIH OpPBIH-
naysinna «beken xxaprak» 6ap (Youtube).

JKakcer sxo0amapaslH JKapackIMBl Oipre eKiy-
Jainel oM Kanaelpanbl. byn apaga «Kazak ojae-
OueTi» ra3eTiHiH MOJEPH MelIua TananTapblHa cai
WHTETpalusiaHyblHa KaXXeTTi OipkaTtap Tamar-Ti-
JIeKTi aTam etyre Oonanuel. ATan aiTKaHAa, pelak-
LU KbI3METKEpIIEPiHiH MeIHaMallbIFbIH apTThIPY-
Fa alpbIKIa KOHUT 00y, KypHATUCTHKAHBIH XKaHa
TpeHATEpiHe call MeAMaoHIMIEP YCHIHYABI apTThIPY
(Bu3yangsl KepiHimaep, uH¢porpaduka, rpaduka-
JBIK, CypeTTep, T.C.C.), DICYMETTIK JKeJi ImapaKiia-
JapBIHAAFbl KBI3METTI KyIeTy. byn tapanrapabsia
TacachlHAaH WIBIFY AapKbUIbl >KaHAa ayAWTOPHSHBI,
acipece, JKac ayJUTOPHUIHBIH PyXaHH SJIEYETiH apT-
TBIPYFa, UIBIFAPMAIIBUIBIK TAHBIMBIH KYTaNTBHIII,
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JYHUCTaHBIMBIH, KOPKEM/IIK TaHBIMBIH KEHEHTYyTe
MYMKIHIIK aJTaMbl3.

Conpaii-ak, OapibIK Ta3eT apHAIAPBIHBIH ay-
JUTOPHSICBIH/IA OKHFAHBIH KapamaibiM OelHexas-
OaceiHa iHKOpIIK (live-TybIHABLIAp) OaifKamambl.
MyHBIH dcepiMeH: OWHaKbI-CepIiMIi, TaTPHOTTHIK
ce3iM ChIiyIap opi TaHAaHIbIpap TYBIHABUIAP Kapa
Y3iIT ajiFa IIBIFAIb, KYJIKUTI HeMece KOPKBIHBITITHI
ocepre ue KOHTEHTTEP YThICKA JKETEISH I,

OchIHall caHaManayblH HETi3iHJe, TEeXHOJO-
THSUTBIK, TUTAT(GOpPMaIaFsl COHBI (popMaTTapbl KeJe-
ci TypJiepre 0oy KaXeTTLIIr TybIHAaHIbI:

- MOTIHIK hopmarTap;

- WLTIOCTpausUIBIK, (hopmartap (dpotodopmart-
tap, rpadukaibik Gpopmarrap);

- Oeiineni ¢popmarrap;

- IBIOBICTHI (hopMaTTap;

JKunakraii aditap OoJicak, Kasipri OyKapasbIK
KOMMYHHKAIHS TPAH3AKIUSIIBIK, €PEKIIETIKTePCH
kokrelial. KoMMyHUKanusmiablk OWIIKTIH e3repyi,
OJIapJIbIH ©3apa aJIMachill OTHIPYBIMEH CHIATTaja-
JIbI, K€3 KEJIreH MeIUaTYJIFa aKapar KaOblIIayIiibl,
XKIOepy1IIi, aITyIIbl, TapaTymIbl 0oia anaasl. MyHai
alpBIKIIAJIBIKTAD KYPHAJIUCTEp IeOepXaHachIHA
MIANMAaHABIK JaFIbICBIH JAPBITHIN, KOMIIUTIKTCH
«OK OOWBI O3BIK TYpPYyFa» MIHAETTEHMi. YITTHIK
aKmapar KEHICTITiH e3iHjeri OailylaHbIC KYHECiHIH
TpaHC()OPMAIUSACHIH TiK MapajurMaliaH KeJJIeHeH
napagurMara adHanFaHblH Oaxkaiyayra OOJajbl.
JleMek, MoOjJiepH ra3eT-)KypHaJl KbI3METI jKajiaH,
JKAJIKBI OAFBITTHI €MEC, KOHTEHT JKacaylibuiap MCH
TYTBIHYIIBUTAPFa T€H OaiilaHbIC TI3TiHIH TapTalbl,
TPaH3aKIUIIBIK, WHTCPAKTUBTI apajiaCcThIK-Kypa-
JacTHIK MIBIPFachIHAA mupaiasl. Ocbulaiiiia, ayu-
TOPHUSHBIH KaFUIE3 T apTabl, aKlmapar ayaHbIHbIH
JKaHa MOJEIbACpl JaMHIIbI, VIITTBHIK ©JICYMETTIH
OyKapasblK aKimapaT Kypajlaapbl MEH OJiap IIbIFapa-
THIH aKIapaTThIK eHIMACP I KaObuimay epeci OMik-
TEHIi He Kepi KeTei (epIiey — )KypHAIIUCTEPre ChIH),
TYTacC IUDKUATAT KeHICTIKTIH CHIH-CUTIAThI ©3Tepe/li.

KopbITbIHABI

KopblTa aliTkaH[a, ’kaHa MEAWAHBIH JaMybl
JKYPHAJTUCTUKAHBIH aKIapaTThIK KbI3METIH, COH-
Jnad-ak JoCcTypili MeAWaHbl jJa e3reprTTi. Tamai
JKBUIJBIK Tapuxbl 0ap, aliKbIH MIESICHI MEH yCTa-
HaTBIH Oarmapel Oap Mep3iMai OackutbiMaap ¢op-
MarusHbelH Ouik Oenecine MmBIKTHL. JKaHa Mmenua
BAK-ThIH famybIHa Tikene piKnai eTTi. TexHomo-
TUSUTBIK, TPOTPECC aKIapaT TapaTy KypaJidapblHbIH,
OHBIH ilIiHIEe Mep3iMIi 0achUIBIMAAP/IBIH KbI3ME-
TiHE e[Pyip KaHAIIBUIALIK eHri3mi. Kiraccukambik
JKYPHATUCTHKA )KYMBICBIH TOKTaTKaH )KOK, €CECIHE
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JKaHa TEXHOJIOTHSHBIH MYMKiHAIrIMEH Typ-TypHa-
TBIH ©3TepTil, KaWTaJaH MXaHFBIPHIT, CYpaHbBICKA
cail KpI3MET aTKaphbln Kenenai. by skypHanucrepre
KoOIpeK KYMBIC icTeyai, TEeXHUKaMEH TaOBICY[bI,
WHXEHEPIK JaFapl MEH MeIMaMalllbIKTHl KaTap
TI3TIHACY/I, )KaHa MEJIUAaHbIH KbIP-CHIPBIH MEHIe-
pill, aKmapaTr TapaTyIblH JXaHa TaJlalTapblH WUIe-
pyni miagerTeiiai. Ockl MiHIET asiChIHIAA YITTHIK
KypHaIUCTHKaFa TOH MeanadopManus oii xara-
CHITI JKaTHIP.

3epTTey KYMBICBIHIA UUPQIBIK I9yip Kese-
HiHIErl MEMJIEKETTIK OachbUIBIMHBIH >KaHa OarbIT-
Ta TpaHchOopMaIUsUIaHybl KapacThIpbULIbl.  bap-
mambI3ra 0T, aKmapaT Kypaamaphl OKbIpMaH
TaJFaMbIH €CKepil, OHJIaH HycKallapra KeIlTi,
apHaiibl OHJIAHH IUIATPOpPMallapPMEH KBIMBIHIACA
icke kipicti. dopMaT aybICKaHBIMEH, KAJIbI ©3-
repirn, MeauaajgaH TYpJi KypaliaaplblH >KUBIHTHIK
KeIIICHIHE TOJIFAaHBIMEH, JKyPHAIUCTUKA KaHPIaPhI
03 KOIIiHEeH JKaHbUIMaabl. JKaHAIbIK 63 MOHEPIHIE
Typal miaTopmaiapra KalbLUIIbI, KYPHATUCTHKA
HBICAHBIH XaHAa MeAHMa ayKbIMJIAHABIPIbL. BypbiH
KATCHIHATBIH OJEYMETTIK Meaua MeH MOOWIbIi
KOCBhIMILIAJIAp aKMapar ajdyJblH IIbIHAWBl Ke3iHe
affHapl. MOOMIIBIII KOCBIMIIIA HAKTHI apalibIKTa-
FBI )KaHAJBIKTApAbl KMHAIMAaN TaOyFa, ayIuTOpHs-
MEH KapbIM-KaThIHAC JKacayFa, OaiijlaHbIC apKbLIbl
OKBIPMaHIaPbIHBIH KKETTUIITH KaHAFaTTaHIbIPY-
Fa YJIKeH MYMKIHJIK arnya. byr — xaHa MmenaHbIH
KApKBIHJIbI JAMYBIMEH JK€TKEH JKETICTITMi3.

Kaszak KypHaIUCTHKACHI )KaHA MeJia aTaHbIHA
O31HIIIK OOJMBIC-OITIMIMEH KEIIIl KOHIBI, ©3repic-
TE€p MEH >KYPHAJIMCTUKA TapUXbIHIAFbI YJIbI alllbl-
Jynapra 3 i3iH cayijbel. 3aMaHHBIH CYPaHBIMbBIHA,
aJlaMHBIH Ka)KeTiHe, ayIUTOPUSHBIH TaHBIM-TYCi-
HiriHe wukemzaenal. YITTBIK Oacmace3 >kahaHIbIK
WHTETpalusra, Jaraapbic Ke3eHICPiH 6TKepy YPHi-
ciHe e3iHIIe 0eJeK aabIM aTThl. bi3 3epTTey *KyMbI-
CBIH XYPri3y OapbIChIH/A JKYPHAIHMCTIH KOCIOMJIIr
MEH TaHBIMBI, IIBIFAPMAIIBUIBIK TYHCITI MEH JKEKe
MeMaMalIbIFel KOT TYHHEHIH KBIPTHICHIH JKa3blIll,
aXapblH ©3repTe ajaThiHbIHA KAyKaphl EKEHIHE KO3
KETKI3IIIK.

JKypHanuctuka TapuxbIHIa KaHIIA )KBUT OKBIP-
MaH JKeJeNl aKmapar, cascH capantraMa, KepKeM
JICTCKTHB, KOPKEM OYEpK, XKeJleN aKmap, MaHbI3/Ibl
xabaprama, JaipKec TeH Moiy, T.0. 0achUTbIM Ta-
OuWFaThlHA TOH YKAHPJIAPMEH CYCHIHIATBIN KEJIIi.
JKana TexHOreHal Facelpa YITTHIK Oacracesimis
Jie canTaH KajiMaid, TOCTUHIYCTPHAIIBI KOFAMHBIH
BIPKBI MEH epKiHe Oac ypasl. MyHBIH OapibIFbl
OKBIpMaH MEH KepepMEeHIe, ThIHIapMaHFa ajaj-
IIBIK, OpTaJia CeHIM KaJbITaCThIPY, )KYPHATUCTHKA
TOJNKBIHBIHIA IIBIHAATY, HUpbFy. Con cebenteH
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ne, «Kasak onmebueri», «Eremen Kazakcrany, « Aii-
KbIH» O0achUIBIMAAPhl BUPTYaJIbl HHTEPHET TO-
pBIHIA ©31HJIIK KOJITaHOa MEH MOHEp, aKIapaTThIK
MaKaM KaJbIITACTBIpa OTBIPBIN, OKHUFAHBI CypeT-
TEyMEH epeKIIeleHyAe, AbIOBICTHIK, OCHHEeINIK aK-
naparrap apKbUIbl cyX0ar >KaHpPBIH TYPJEHIIpY/E,
JIU3aiiH OHEPiHIH 3JeMEHTTEpl apKbUIbl aKmapart-

TBHIK MaTepuaiJiap MaibIHAayAa, KAkl alTKaH/a,
O3JICpPiHiH JKaHa MeIuanarsl OeHHEeCiH *acar, OHbI
WHTErpalusyan arelp. YJTTHIK Oacraces jaHa
MeJla ajaHbIHAAFbl YSIIBIKTapFa KYHIBUIBIK Ka-
JBINITACTHIPY MHUCCHSCHIMEH OPHBIKTBI, JHJKHTAI
OpTaHbl TPAHCIICHICHTAIB bl KAKETTUIIKKE Caif 11o-
JTUXPOMJIBI PEHTe OOSIIBI.
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ABTOpJIapFa apHAJIFAH aKnapar

Kypuanna marepuanaapast xkapusuiay Open Journal System, onmaiiH kibepy jkoHe pelieH3MsUIay JKyifeci apKbLIbl jKy3ere
aceIpbutaisl. JXKyitere Tipkeny Hemece Kipy «MaTepuaniapasl xidepy» GenimMiHIe KO KeTiMIi.
KoppecnoHaeHIus aBTOpbI )KypHaIFa jKapHsijIay YIIiH iJIecie XaT YChIHyFa MiHIETTi.

ABTOpJIapFa apHAJIFAH TaJanTap:

- «Ka3YY Xatapumbicsl. JKypHanucTHKa cepusChbD KypHAJABIH PEAAKLUUIBIK alKachl FBUIBIMUA OaFbITTaphl OOMbBIHIIA
OypbIH JKapusTaHOaFraH Makaianap/bl KaObuimaiinel (caiitTa kepceriiaren). Makama siaekTponaslk ¢opmarra (.doc, .docx, .rtf
¢dopmarrapsirga) TEK sxypHain cailTeIHBIH (YHKIIMOHATIBIMEH XKYKTEY apKbUibl YebiHbLIa b1 (Open Journal System).

- Kapin xerni — 12 (agnarna, Tyiin ce3zep, oxeduer - 10, kectenepain MotiHi — 9-11), kapin — Times New Roman, Typanay
— MOTIHHIH eHi OoiibIHIIa, HHTepBal — OipbIHFai, ab3arr werinici — 0,8 cM, mIeTTepi: )KOFaphI )KOHE TOMEHTT — 2 CM, OH JKOHE COJ
JKaK — 2 CM.

- Cypertep, Kkectenep, cbizbaiap, quarpammaniap jkoHe T.0. HOMIpJeHyi MeH araybl KOpCeTilie OTBIPBII, TiKeJded MoTiHae
YCBIHBUIAABI (MbICaTb, 1-cypeT — cypeT ataysl). CypeTTep, KecTenep, chbi3danap oHe AuarpaMMaiap caHbl MaKalaHBIH OapIbIK
keseMiHiH 20%-HaH acnaysl THic (kelOip xaraaitnapaa 30% - ra neifin).

- MakaJsaHbIH KesieMi (aTaybiH, aBTOpJIap Typajibl MOJTIMETTep i, aHAaTIanapAbl, TYHIHII co3epai, ondarorpadusutbk TiziMai
ecenke anmaranaa) 3 000 ce3nen kem 6osnmaysl kepek sxoHe 7 000 ce3zeH acnaysl THIC.

- Astopnap MIHJETTI typae Open Journal System >xyifecinaeri inecre xaTTa >K0JIaHATBIH MaKana/Koipka3ba OypbIH el
JKeplie KapusiIaHOaFaHbIH YKOHE MaKasia/a oapra cintemeci 6acka »KyMbICTap/IaH ajJbIHFaH MOTIH Y3iH/ALIEp )KOK eKEHiH KopceTyi
THIC.

- MakaJsaHbl Xxapusuiay YIIiH akbl Tesey TOpTiOi MeH KYHBIH Oacma yifi Oenrineii/i moHe aBTOp CHIPTKBI PELICH3EHTTEP MEH
FBUIBIMU PEIAKTOP MaKyJJaraHHaH KeHiH aKpl TOJIey /i Kyprize/i.

MaxkaJjiaHbIH KYPbLIbIMBI (Makaaansl pacivaey yurin YJII'I-Hi kojaaHbIHbI3):

Anzawrkpl oemi:

Anramikpl xon — FTAMP newmipi (epekuie sxarmaitnapaa ©0XK), Typangay — coi xarbl OOWBIHIIA, Kapil — yKapThilail KaiblH
(xapanpi3 http://grnti.ru).

Maxana arayb! (TakbIpbIll) MaKajdaHbIH MOHI MEH Ma3MYHBIH KOPCETill, OKbIPMaH Ha3apblH ayaapybl Kepek. TakbIphII KbICKa,
Ma3MYH/IbI GOJTybI KepeK )KOHE jKaproH MEeH KbICKapTyJ1ap 00iaMaybl Kepek. TaKbIPBINTHIH OHTAMIIbI Y3bIH/BIFBI 5-7 CO3/ICH TYPa/ibl
(xeiibip »xarmaitnapaa 12 cesre aeitin). Makaia TakbIpbIObI OpbIC, Ka3aK JKOHE aFbUILIBIH TINAEPiHAE YCHIHBUTYBI Kepek. Makana
TaKbIPBIOBI KOIO, Killli OpinTepMeH, Typaiay opTachiHaa Oepinei.

Makana aBTOpBI (Jap) — aThl-KeHi xoHe Teri, :xyMbic opHbI (ynectec) (Eckeprne: JKOO-HBIH TOJBIK aTaybl KOpCETineni),
MeMJIEKeT, Kaa (OChl PeTTe CaKTaly THiIC)

Erep Gipremuie aBrop 6ip yHHBepcUTETTEH OoJica HyMepalus Kepek eMec, TeK OpTypJli YHUBEPCUTETTEH OOJIFaH XKaFaaiia FaHa
HyMepalus KOHblIabl

Kama, MemiekeT — OpbIC, Ka3zak >KOHE aFbUILIBIH TUIIEpiHJE; dIEKTPOHABIK IMoIITa. ABTOpIap Typajbl akmapar OAeTTeri
KapiIleH Killi opinTepMeH, OpTachIH/a Typaay apKbuUibl Oepinei.

Temenne opraceinaa ORCID ID epencinremeci kepcetineni. (Tipkeny yiriH HyckayJiblK — TipkedreH ¢aitnaapaa https://orcid.
org/);

Annarna Kejemi Kas3ak, OpbIC XoHe aFbUIIIbIH Tingepinae keminge 160 ce3, 300 ce3nen acmaiiteis, mpudt 10 Gomysl THIC.
AHzaTna KypbUIbIMbI KeJleci MiHAETTI TapMaKTap/Ibl KAMTHIBL.:

- Kipicre.

- FbuIbIMU 3epTTey/1iH MaKcaTbl, HET13r1 OAFBITTAPbI )KOHE U/CSIIApBI.

- JKYMBICTBIH FBUIBIMH KOHE PAKTUKAJIBIK, MAHbI3IbUIBIFBIHBIH KbICKAIIIA CHITATTAMACHL.

- 3epTTey dJiCHAMAChIHBIH KbICKAIla CHITaTTaMachl.

- 3epTTey )KYMBICBIHBIH HETi3r1 HOTIKENEepl MEH Tajlaysapbl, KOPbITHIHABLIAPHI.

- XKypri3iiaren 3epTTeyaiH KYHIbUIBIFBI (OCHI )KYMBICTBIH THICTI Oi/1iM cajachiHa KOCKaH yJeci).

- JKyMBIC KOPBITBIHABICHIHBIH NIPAKTUKAIBIK, MOHI.

- Tyitin ce3nep / ce3 TipkecTep — caHbl 4-5, Ka3aK, OPbIC KOHE aFbUIIIBIH TiAEpPIH/IE.

KeJeci 6et (:kana):

Kipicne keJseci Herisri sj1eMeHTTepACH TYPaabl: TAKBIPBIITHI TAHAAYAbl HETIi3/Iey; MOCENIeHIH ©3eKTilir, 3epTTey MaKCaThl.
ANJIBIHFBUIAP/IBIH TOXKIPHOECIH CUIATTay HeTi3iH/Ie TaKbIPBINTHI TaHAAYAbl HETi3Aey/ e MpoOIeMabIK KaFaaiiIblH 00Tybl Typalibl
xabapiaHaabl (3epTTeyniepaiH 6onmaybl, jkaHa OOBeKTiHIH maiia 6omybl skoHe T.0.). TaKbIPBINTHIH ©3EKTiIrT OChl 00BEKTIHIH
3epTTeyiHe JKallbl KbI3bIFYIIBUIBIKIICH aHbIKTANabl, OipaKk cypakrapra TOJBIK jKayanTapiblH 0OJIMaybIMEH, OJ1 TaKbIPBIITHIH
TEOPUSUTBIK HEMece MPAaKTHKAIIBIK MaHbBI3IbUIBIFBIMEH JOJIeNACHe i; 0OBEKTIHI, MOH/, MaKcaTTapAbl, MIHASTTep/i, OAICTepi,
TOCIIIEpAl, THUIIOTE3aHbl KOHE Ci3/iH JKYMBICHIHBI3JBIH MOHIH aHBIKTay. 3epTTEYiH MakcaTbl TE3HCTIH AOJEN, SIFHU 3epTTey
TaKbIPBIOBIH ABTOP TAHJIaFaH ACIIEKTi/Ie YChIHYMEH OaiiIaHbICTBI.

«MatepuaJ xoHe dicTep» 06J1iMi MaTeprangap MEH KYMBIC OapbICBIH CHIIATTayAaH, COHIai-aK MaijanaHbUIFaH 9IICTepIiH
TOJIBIK CUIIATTAMACBIHAH TYPYHI THIC.

3epTTey MaTepualblHbIH CHUIATTAMAChl HEMECE CHUIAThl OHBIH CANablK JKOHE CaH/BIK JKarblHAH KOPCEeTiNyiH KaMTHIBL.
MartepuanablH CHIIATTaMackl — TY)KBIPBIMIAP MEH 3€pPTTEY 9iCTEPiHIH JYPBICTBIFBIH AHBIKTAHTBIH aKTOpIapabiH Oipi.
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Byn GexiMzae npobiaeMaHBIH 3epTTelly AOPeXkKeci cumaTTanaisl, OyphIH JKapusulaHFaH OelriIeHreH pociMaepi Kairanamaii-ax
erkei-TerKkeli akmapaT oepineni; a0 apIKTHI (OaFaapIaMaiIblK KaMTBUIBIM/IBI) COMKECTEHIpY KOHEe MaTepraiiap MeH d1icTep/Ii
naiganaHy Ke3iHjae MIHJIETTI TYp/e )KaHAJIBIK €HTi3¢ OTBIPBII, MaTepHaIAap bl CUMATTAY MaijaTaHbuIa b

Forieivu axicTeMe MBIHATAP/IBI KAMTYBI KEPEK:

— 3epTTey CYparhl (CypaKTapsl);

— KOTEpLIII OTBIPFaH TUIIOTE3aHbI (TE3HC);

— 3epTTey dTaNTaphIH;

— 3epTTey DIICTEPIH;

— 3epTTey KOPBITHIHABLIAPHIH.

«OnedueTKe MIOMY» CEKIHMSICHIHAA OTAHJBIK JKOHE NIETEIIIK aBTOPJAPJABIH Ipreyi JXOHE jKaHa MKYMBICTAphl, OJapJIbl
aBTOpJIAp/BIH FBUIBIMH YJIECI TYPFBICHIHAH Talliay, COHIAl-aK aBTOpP ©3 JKYMBICHIH/IA TOJIBIKTBIPATHIH 3€PTTEY/ET] OJNKBUIBIKTAP
KaMTBUIyFa THIC.

JKYMBICKa KaThIChI %OK KOIITEreH cinvetenepin 6omysina JKXOJI BEPIIMEM/IL.

«HoaTmikenep MeH TaakKpLIay» 00JiMi CI3IIH 3epTTEy HOTIXKENIEPIHI3AI Tangayra JKOHE TaJKbulayFa MYMKIHAIK Oeperni.
3eprTey OapbIChIH/IA ANBIHFAH HOTIOKEJIEP Typajlbl KOPBITHIH/BI Oepiie i, Heri3ri MoHi ambuiaael. JKoHe Oy MaKalaHbIH MaHbI3](bI
Oenimaepiniy 6ipi. OHia oNapabIH KYMBICBIHBIH HOTHKEJIEPIH TaJall, COMKeC HOTHKENIepiH aJIIBIHFbI JKYMBICBIMEH, TaJlaayIaphl
MEH KOPBITBIHABIIAPEIMEH CATBICTHIPFAH I TATKbBUIAY KaKeT.

KopbITBIHABI, TY:KBIPHIMAAP — OCBI K€3EHJIET] XKYMBIC HOTIDKEIEPIH KOPBITY JKOHE KOPBITBIHJBUIAY; aBTOp ajFa KOHraH
TY’KBIPBIMHBIH PACTBIFBIH KOHE AJIBIHFAH HOTHIKENEP/Ii €CKepe OTHIPHIIL, FEUIBIME OLTIMHIH ©3repyi Ty paJibl aBTOPABIH KOPBITHIH/IBICEIH
pacray. KopbITbIHIBI aOCTpakTisi 60IMaysl Kepek, oap/bl Oenriii Oip FEUIBIMU callaJjarbl 3epTTey HOTHIKEJISPIH KOPBIThIHIBLIAY
YIIiH, YCBIHBICTAp/ABI HEMeCe OJIaH dPi KYMBIC iCTey MYMKIHIIKTEPiH CUIIATTai OTBHIPBIN KOJITAaHy Kepek.

KopsIThIH b1 MBIHAJal TapMaKTap OOJTYbI THIC: 3ePTTEY IIH MaKcaTTapbl MEH 91icTepi KaH1ail 00JIbI; 3epTTeyAiH HOTHKEIepi
MEH KOPBITBIHABLIAPEL; 3ePTTEYAIH KeJelIer] )KoHe 931pJIey i eHTi3y, KOJIIaHy MYMKIHIIKTepi.

[Maiinanansurran ogebuerTep TizimMinae keMinze 15 atay 60iysl kepek; oHbIH 50% — aFbUIIIBIH TUTIHACTT Ko3/epieH. OnednerTep
Ti3IMiHIe KMPUUTHIAAA YCHIHBUIFAH JKYMbICTap OOJFaH JKarjaaina, ofeOuerTep Ti3IMIH €Ki HycKaJa YChIHY KakeT: OipiHImiici —
TYIHYCKaJa, eKiHIIICI — pOMaHU3aLMsIaHFaH alI(aBUTIICH (TPAHCIUTEPALIHs ).

MEMCT1-2003 caiikec OpbIC )0HE Ka3ak TUIAEPIHeT 91e0ueTTep Ti3iMiH paciMaey «bubnmuorpadusuisik xa3oa.

bubmmorpadusuieik  cunarrama. JKammel Tamantap okoHe Kypactelpy epexenepiney (BxFCBK Tisimaemecine enerin
JKapHsUTaHBIMIapFa TaJanTap) COMKEC XKy3ere acaibl.

Pomanusanusiianran onedueTrep Ti3IMIH paciMzey Kerecizeld 0onybl Kepek: aBTop (flap) (TpaHciurteparus - http://www.
translit.ru ) — (KaKIIaJarbl KbUT) — TPaHCIUTEPALUsUIAHFAH HYCKAJaFbl MaKayia ataybl [MaKajla TaKbIPhIOBIH aFbUIIIBIH TiTiHE
TOpT OYPBIIITHI JKaKIIara ayaapy|, OpbIC TUTIHAET! AEPeKKO3/IH ataysl (TpaHCIHTepanys HeMece aFbUIIIBIH aTtaysl - Oap Ooica),
aFBUTIIBIH TUTIH/E OaChUTFaH MIBIFBIC JEPEKTEPI.

Mpuicanvr: Gokhberg L., Kuznetsova T. (2011) Strategiya-2020: novye kontury rossiiskoi innovatsionnoi politiki [Strategy
2020: New Outlines of Innovation Policy]. Foresight-Russia, vol. 5, no 4, pp. 8-30. Onebuerrep Ti3imi Andasurrik toprinnen, TEK
MOTIH/IE KEJTIPiJreH )KYMBICTApFa CONKEC YCHIHBIIAIbL.

ONeyMETTIK-TyMaHUTAPJIBIK OaFBITTAp YIIiH 9JcOMCTTEPIiH, COHNaif-aK aFbUIIIBIH (0acka MIeT) TUTIHICT JNepeKKO3IepIiH
PomanuszanumsianraH TiziMiH pacimuey ctuii - American Psychological Association (http:/www.apastyle.org/).

Haszap aymapeiapiz! AndaButTik TopTiNTe aBTOpJIAp/ABIH Teri KepceTinei (aThl-)KOHIHeH KeHiH yTip 0ac opinTepaiH anjpHa
KOMBIUIMai/Ibl); TEriHeH KeHiH JOHreleK jKaKIlana 0achbUIBIMHBIH MIBIKKAH JKBUIBI KOPCETLIeAl, TOPTOYPHILITHI JKaKIIa[a aTtayablH
aFBUIIIBIH TUTIHE ayAapMachl Kepceriieni. bapiblk ChI3BIKIIANAp MEH KHFAIl CBI3BIKTApbl AJBII TacTay Kepek (SFHH Oeiry
oenrinepin). CiiTeMeHiH COHBIHIIA erep JIepeKke3 Ka3ak Tutinae 6onca (in Kazakh), sxene erep nepekkes opsic Tinminme 6osca (In
Russian) sxoHe T.0. Kepcerinei.

- By Genimjie MBIHATAP.IBI €CKEPY KaXKET:

- Heri3ri FpUIBIME >KapUsIaHBIMJIAP, FEIIBIMHBIH OCBI CAJIACHIH/IA KOJIIAHBUIATEIH JKOHE aBTOPIBIH )KYMBICHI HET13/1eJITeH 03bIK
3epTTey OAiCTepi KeNTipiiaei.

- llamanan ThIC ©31HI3Te ClITEME KacaylaH ayjiak OOJBIHBI3.

- Hlerennik aBTOpIap/IbIH )KapysUIaHbIMIapBbIHA CIITEMEIep jKacay YCHIHBIIAIbL.

- bubmmorpadusuibIk Ti3iMIe 3epTTey TAaKbIPHIOBI OOWMBIHIIA TaHBIMAN MIETEINIIK FAIBIMJAAp SKapHsiIaraH Kas3ipri 3aMaHFbI
FBUIBIMFA KaTBICTHI ipreii eHOeKTep 0OIyhl KEpeK.

- OJeyMeTTIK-TYMaHUTapJIBIK OaFbITTaFbl MOTIHTE CLITEMeNep CUITeMEeHIH iIIiH/Ie KaKThIH iIIiHAe OipiHIIi aBTOPHI, IIBIKKAH
JKBUTBI KOpCeTireH: 6eT (Tep) cansl kepceTiaren. Meicaisl, (3anecckuii 1991: 25). Erep onebuerrep TiziMinze Oip aBTOPABIH COI
JKBUTBI JKapHsUIaHFaH OipHeIe JKyMbIcTapbl 00jca, NIBIKKAH XKBUIBIHA «a», «O» opri xoHe T.0. Mbicansl, (Caxyosa, 2001a: 15),
(Canyoga, 20016, 22). XKaparsurbicTaHy Makaiajapsl YIIH ciiTemMernep TopTOYPhIIITH JKaKIaa KeITipiIreH, MOTIHTre cliTemernep
KEeJTIPUITeH XXYMbICTap KOpCeTiIreH el HoMipiIeHe .

Makananbl paciM/ey COHBIHA MaKajaaarbl OapIiblK Oenriiep/ieH Keiin, acipece oeduertep TiziMinae (HyKTenep, yTipiep,
ce3pIkmaiap, Koc HykTenep, KUFai ChI3BIKTap MEH JKaKIadapaaH KeiiH) 60c opbIHIapAbIH OOIyBIH TeKcepyi cypaiMbI3. Bykin
MoTiHAI TaHAaHb3. Kapin Tyiimecin OacbiHbi3, TimesNewRoman, emmemi 12, MoTiHHIH Tyci ABTO, acThIH ChI3y KOK. A03alr
GaTpIpMackH O0achIHEI3, merinictep 0, 0; uaTepBannap 0, 0; sxomapayblk — OipbIHFail.

EckepTy: Makanana KaublH KapinTi KOJIaHyFa KOHE aCThIH ChI3yFa PYKCaT eTUIMEHIi, TeK KypCHUBKe PYKCaT eTiIe .

MakaaHbIH TOMEHT] JKaFbIH/A JKOFaphl OKY OpHBI, FRUIBIMH J9peXkeci, atarsl (6ap 0ojca) jkoHe Jaya3bIMbl, OaliaHbICTapbI
Tarbl Oip peT KopceTinesni.
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Bubauorpadusisik ciaremesnepai pacimaey ymin Mendeley Reference Manager KypaJibIH naiiiaiana ajacbis.
MakaJia sxapusiiiay KyHsl - 2000 Tenre / 6et

PexBusurrep:

«on-Mapabu atbiHAaFEl Ka3ak YIATTHIK YHHBEPCUTET» KOMMEPILHUSIIBIK EMEC aKIMOHEPIIIK KOFaMbl
Hunexc 050040

Mekemkaii: Anmarts K., Onb-Dapadu naHFpuib 71

BUH 990140001154

KBE 16

AO «First Heartland Jysan Bank»

MUK KZ19998CTB0000567141 — tenre

MUK KZ40998CTB0000567151 — USD

BUK TSESKZKA
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HNudopmanus st aBTOpoB

Hy6J’[I/IKaL[I/IH MaT€pUaJIoB B JKXypHAJI OCYHICCTBIACTCA C UCIIOJIb30BaAHUEM Open Journal System, CUCTCMbI OHJ'IafIH-l'IOZ[a‘IPI "
PEUCH3UPOBAHUA. PCFI/ICTpaL[I/IH WJIK aBTOpU3alus JOCTYIIHbI B pa3aeiie «OTHpaBKa MaTepUuaIoBy.
ABTOp JUISL KOpPECIIOHACHIIUN 00s13aH MpeaoCTaBUTL COIIPOBOAUTEIILHOE IMTUCbMO Ha r[y6nnKaumo B XKYypHaJie.

TpeboBanusi 1Jisl aBTOPOB:

- Penaxkunonnas xomterns «Bectanka KasHY. Cepust s)xypHaIMCTHKI) NPHHUMAET paHee HEeOyOJIMKOBAaHHBIE CTAaThH 110 Ha-
YUYHBIM HaIpaBJICHUSIM JKypHaia (yka3aHsl Ha caifre). CTaThs Ipe/cTaBisieTcs: B 31eKTpoHHOM (opmate (B popmarax .doc, .docx,
.rtf) TOJIBKO nocpencTBoM ee 3arpy3ku uepes pyHKIHOHAN caiita xypHaia (Open Journal System mmu Editorial Manager).

- Kernb mpudTa — 12 (anHOTaIMs, KIIIOUEBBIE CII0Ba, uTepatypa - 10, tekct tabmun — 9-11), mpudt — Times New Roman,
BEIPABHUBAHKE — I10 [IMPUHE TEKCTa, NHTEPBAI — OJANHAPHBIH, ab3auHblil orcTy — 0,8 cM, 1MOJIsl: BepXHee U HIDKHEe — 2 CM, JIEBOe
U TIpaBoe — 2 CM.

- Pucynku, TabnuIb], Tpad MKy, JHArpaMMBL U . IPEACTABIIOTCS HEIIOCPEICTBEHHO B TEKCTE C YKa3aHHEM HyMepaluy 1 3a-
rinasus (Hampumep, Puc. 1 — Ha3Banue pucynka). KoandecTBo pucyHKOB, TaOuui, rpaiKoB 1 JUarpaMM He JIOJDKHO MPEBBIIATh
20% ot Bcero o0beMa cTaThi (B HEKOTOPBIX ciiydasx 110 30%).

- O06beM cratey (03 yueTa Ha3BaHMs, CBeJIeHNII 00 aBTOpax, aHHOTAIMH, KIIOYEBHIX CJIOB, OMOIMOrpaduueckoro crmcka)
nojikeH coctaisith He MeHee 3 000 cioB u He npesbiars 7 000 ciioB.

- Astopsl B OBSIBATEJIBHOM nopsiike TO/DKHBI yKa3aTb B CONPOBOAUTENHHOM IuckMe B cucteme Open Journal System
mm Editorial Manager o Tom, 4To HaIpaBiisieMasl CTaThs/pyKOITHCh HUT/IE paHee He MyOJIMKOBaIach, U YTO B CTAThe OTCYTCTBYIOT
3aUMCTBOBAaHHbIE ()parMEHTHI TEKCTA U3 APYTUX paboT 6e3 CChIIOK Ha HUX.

- ITopsimok orIaTel U CTOMMOCTD 32 ITyOJIMKAIMIO CTaTh¥ yCTaHABIMBACTCS M3/IATEILCKHM JIoMoM «Kaszak yHUBepcuTeTi» n
IIPONU3BOJUTCS AaBTOPOM TOCIIE 0JJ00PEHHs] BHEITHUMH PEIIEH3eHTaMH U HayYHBIM PEIaKTOPOM.

Crpykrypa ctatbu (st 0o(popmiieHusI cTaThbu HenoJb3yiiTe IITABJIOH):

Ilepsas cmpanuya:

IlepBass crpoka — nHomep MPHTU (B ncximounrensubix ciydasx YJIK), BblpaBHUBaHHE — IO JIEBOMY Kpaio, MIpUPT —
TIOJTY>KUpHBIH (cM. http://grnti.ru).

HasBanue craThy TOJDKHO OTpaXkaTh CyTbh, COAEPXKAHHE CTaThbH M NPUBJICKaTh BHUMaHUe unTaress. HasBaHue H0mKHO OBITH
KpaTKuM, MH(OPMATHBHBIM, HE COJEp)KaTh JKaproOHMW3MOB WM abOpeBmaryp. OnTnmanbHas JUIMHA 3arojoBka — 5-7 ciioB (B
HEKOTOPBIX ciydasix g0 12 cios). Ha3BaHue cTaThy JOIKHO OBITH NMPEACTABIEHO HAa PYCCKOM, Ka3aXCKOM M aHTJIMHCKOM SI3BIKaX
TIOJTY>KHPHBIM IIPH(TOM CTPOYHBIMU OyKBaMH, BEIPABHHBAHKE — 10 LIEHTPY.

ABTOp(BI) cTaThy — VIHHUIMANE! 1 pamunst, MecTo paboThl (addumanust) (/Ipumeuanue: yKka3piBaeTCs MOJHOE HAUMEHOBAHHE
By3a). CTpaHa, Topoj (OPSI0K HYXKHO COXPAHSTHCS)

Hywmeparnus He TpeOyeTcst, eciin HECKOJILKO aBTOPOB M3 OJJHOTO YHHBEPCHUTETA, TOJILKO €CIIM OHU U3 Pa3HbIX YHUBEPCUTETOB.

Crpana, Topoj — Ha pyCCKOM, Ka3aXCKOM M aHTJIMHCKOM SI3BIKaX; DJIEKTPOHHBIH agpec. CBeneHust 00 aBTOpax MPeICTaBISIOTCS
OOBIYHBIM MIPUPTOM CTPOYHBIMHU OYKBaMH, BHIPAaBHUBAHHUE — 110 LIEHTPY.

Hioke o nentpy ykassiaercs runepcecbuika ORCID ID. (MHCTpyKIHs JUIst perucTpaiiy — B IPUKPEINIEHHBIX (aiinax https://
orcid.org/);

- B aHHOTamMM IOJDKHBI M37AarathCs CyThb W HCIOJNB30BAaHHBIE METOABI HCCIIEOBAHMS, CyMMHPYIOTCS HanOojee BaXKHBIC
pe3ysbTaThl ¥ MX 3HaYMMocTh. OO0beM aHHOTaMu cocraBisier He MeHee 150 u He Gomee 300 cIOB HAa PyCCKOM, Ka3aXCKOM H
QHTIIMHACKOM SI3BIKaX.

Amnnoranuu Bkmoyaet B ce0s cienyromue OBS3ATEJIBHBIE nyHKTEI

- Berynnenue.

- llenb, OCHOBHBIE HAIIPABIICHUS U MU HAYYHOTO MCCIICIOBAHMSI.

- KpaTkoe oncanne HayqHOI U MPAaKTHYECKOI 3HAYMMOCTH pabOTHI.

- KpaTkoe oncanne MeToJ0IOTHN HCCIIEJOBAHMS.

- OCHOBHBIE Pe3yJIbTaThl H aHAIN3, BBIBOJBI HCCIIEI0BATEIbCKON PabOThI.

- LleHHOCTB ITPOBEAEHHOTO HCCIIEJOBaHUS (BHECEHHBIN BKJIA]] JAHHOH paOOTHI B COOTBETCTBYIOIIYIO 00JIaCTh 3HAHUN).

- IlpakTnyeckoe 3HaYEHNE UTOTOB PAOOTEL.

- KiroueBsle €110Ba/CIIOBOCOYETAHHS — KOJINYECTBOM 4-5 Ha Ka3aXCKOM, PYCCKOM M aHTJIMHCKOM SI3bIKaX.

Hocnedyrwwas cmpanuya (nosas):

BBenenne cocToMT U3 CIEIYIOIIMX OCHOBHBIX JJIEMEHTOB: OOOCHOBAaHHE BBIOOpA TEMBI, aKTyalbHOCTh HPOOJIEMBI, LN
nccienoBanys. B o6ocHOBaHNY BEIOOpa TEMBI Ha OCHOBE OIMCAHMS OITBITA IIPEJIIECTBEHHHKOB COOOIAETCs O HAJTMIHUH TPOOIIeMHON
curyanuu (OTCYTCTBHE KaKHX-JIMOO HCCIIEJOBaHUH, IOSBICHHE HOBOTO OOBEKTAa M T.J.). AKTYalbHOCTh TEMBI OIIPEIEISIeTCs
OOIIMM MHTEPECOM K M3yYeHHOCTH JaHHOIO 00BEKTa, HO OTCYTCTBHEM HCUEPIIBIBAIOIINX OTBETOB HAa MMEIOIINECS BOIPOCHI, OHA
JIOKa3bIBAETCSl TEOPETHUECKON MIIM PAKTUUECKOH 3HAYMMOCTBIO TEMBI; OIlpe/ieieHHe 00beKTa, IpeMeTa, Iiesel, 3a1ad, MeTo/10B,
TI0IXO/I0B, THIIOTE3bI M 3HAYCHUsI BalIeil paboThl. Llens ncciejoBaHus cBsi3aHa ¢ JI0Ka3aTeIbCTBOM TE3HCa, TO €CTh IPEICTaBICHUEM
IIpeiMeTa NCCIIeA0BaHMs B H30paHHOM aBTOPOM aCIIeKTe.

Pasnen «Matepuaa u MeToabI» JIOJDKEH COCTOSITh U3 ONMCAHMS MAaTEPUAJIOB M XO/a pabOThl, a TAK)Ke MOJHOTO OIHCAHHMS
HCIIOIb30BaHHBIX METOJIOB.
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XapaKkTepUCTUKa UM ONUCAHUE MaTepualla UCCII0BAHNUS BKIIIOYAET €ro MPEeACTaB/IeHUE B KAYECTBEHHOM U KOJIMUECTBEHHOM
OTHOIICHNH. XapaKTepUCTHKa MaTepraia — OIUH U3 ()akTOPOB, OIIPEISIISIONIHNH JJOCTOBEPHOCTH BEIBOJIOB I METOJIOB HCCIIC/IOBAHHSI.

B atom pasgene onmchiBaeTCsl CTENEHb M3YYEHHOCTH NMPOOJIEMBI, JaeTcsi MoApoOHast uHpopManus 0e3 MOBTOPEHHS paHee
OITyOJIMKOBAHHBIX YCTAHOBJICHHBIX IPOLEAYpP; UCIOIB3YeTCsl MASHTH(UKAIUs 000pynoBaHMs (IPOrPaMMHOIO OOECIeueHus) U
OIMCAaHNE MaTEePUAJIOB C 00s3aTEIFHBIM BHECEHHEM HOBU3HBI P UCIIOIb30BAHIN MAaTEPUAJIOB H METOJIOB.

Hayunast MeTOZ010THSI TOJDKHA BKIIIOYATH B CeOsI:

- NCCIIE0BATEIBCKUI BOIIPOC(-bl);

- BBIJIBUTaeMYI0 TUIIOTE3Y (Te3HC);

- JTallbl UCCIIEJOBAHMUS,;

- METO/bI UCCIICIOBAHUS;

- pe3ysbTaThl UCCIICIOBAHUSL.

B cexnun «O030p uTEPaTYPHI» JODKHEI OBITH OXBaueHH! ()yH/IaMEHTAIBHBIE i HOBBIC pa0OThI OTEUECTBEHHBIX U 3apy0exk-
HBIX aBTOPOB, UX aHAJIN3 C TOYKH 3PEHUS] HAYYHOTO BKJIaj1a aBTOPOB, a TAKXKe IIPOOEIIBI B HCCIIEJOBAHUH, KOTOPHIE aBTOP JTOMOJIHSET
B CBOEit pabore.

HEJIOITY CTUMO Hanu4ne MHOXKECTBA CChIJIOK, HE MMCIOIINX OTHOIICHUS K JaHHOM padore.

B pazpgene Pesyabrarel m OO0cy:kaeHHe Kak OJHOM M3 BaXKHBIX U OCHOBHBIX DPAa3JielIOB CTAaTbU IPUBOAUTCS aHAIU3 U
00Cy’K/IeHHE TTOJyYeHHBIX aBTOPOM pEe3yJIbTaTOB HCCIIEJOBaHUs, HaydHble mosioxkeHus. ClieyeT MpoBeCTH aHallM3 pe3yJbTaToB
CBOEH paboTHI M 00CYXKIEHUE COOTBETCTBYIOIINX PE3yIbTATOB B CPABHEHUH C MPEIBIAYIIMMH paboTaMH, aHAIN3aM1 U BEIBOJIAMH.

3akai04enne, BBIBOABI — 00OOIIEHHE W IOJBEJCHHE HTOTOB Pa0OTHI HA JAHHOM JTalle; MOATBEPKACHHE HCTUHHOCTH
BBIZIBUTAe€MOT0 YTBEPIK/ICHNS, BHICKA3aHHOT'O aBTOPOM, 3aKJIFOUSHUE aBTOpa 00 N3MEHEHUH HAyYHOTO 3HAHMUS C yUETOM 0Ty YeHHBIX
pe3ynbTaToB. BEIBOJBI HE JOMKHBI OBITH aOCTPAKTHBIMH, OHU JIOJDKHBI OBITH HCIIOJNB30BAHBI I O0OOIIEHHS pEe3yJIbTaTOB
WCCIIeNIOBaHMsl B TOW WM HMHOM HaydHOIl OOJIaCTH, C OIMCAHHWEM IPE/UIOKEHHH WM BO3MOXKHOCTEH JanbHeWIeid padoThl.
3aKiII04eHHe JIOJDKHO COZEPIKaTh CIIEIYIOIINE ITyHKTBI: KaKOBBI OBUIM II€IM M METOJBI HCCIISJIOBAHUS; PE3yJIbTaThl M BBIBOJBI
WCCIIEI0BAHMS; IEPCIIEKTHBEI HCCIISIOBAHNS X BO3MOKHOCTH BHEPEHNS, IPHMEHEHHUS pa3padoTKH.

Cnmcok MCnoJib3yeMoi JIUTepaTyphbl JI0JDKEH cojepkaTh He MeHee 15 HammeHoBaHuil; U3 HUX 50% — W3 aHTIIOS3BIYHBIX
WCTOYHUKOB B cilydae Hamm4us B CITHCKE JINTEPATyphl paboT, MPEICTABICHHBIX Ha KHPUUINIIE, HEOOXO0AMMO MPEACTABUTh CITUCOK
JIUTEPaTyphl B IBYX BapHaHTaX: IIEPBBIi — B OPUTHHAIIE, BTOPOH — POMaHH3UPOBAHHEIM aI()aBUTOM (TpaHCIHTEpALs).

Odopmitenne crivicka JUTEPATypPhl HA PyCCKOM U KazaxckoM si3bike cormacHo ['OCT 7.1-2003 «bubnuorpaduyeckas 3amucs.
bubmmorpaduueckoe onucanue. O0mue TpedOBaHMs U IIPaBUIa COCTABICHUs» (TpeOoBaHMEe K M3JaHUSIM, BXOJIIUX B IIepedeHb
KOKCOH).

Odopmiaenne poMaHN3UPOBAHHOTO CIHCKA JIUTEpaTypsl: aBTOp(-bI) (TpaHciuTepanus - http://www.translit.ru) — (rox
B KPYIJIBIX CKOOKax)—Ha3BaHUE CTaTbU B TPAHCIMTEPHPOBAHHOM BapHaHTE [II€PeBOJ Ha3BaHWs CTATbU HA aHTIMHCKHH SI3BIK B
KBJIPaTHBIX CKOOKax], Ha3BaHHWE PYCCKOS3BIYHOIO MCTOYHMKA (TpaHCIMTEpalys, MO0 AHIVIMHCKOe Ha3BaHHE — €CIIH €CTh),
BBIXOJIHBIE IAHHBIE C 0003HAUYCHUSIMU HA aHIJINHCKOM SI3bIKE.

Hanpumep: Gokhberg L., Kuznetsova T. (2011) Strategiya-2020: novye kontury rossiiskoi innovatsionnoi politiki [Strategy
2020: New Outlines of Innovation Policy]. Foresight-Russia, vol. 5, no 4, pp. 8-30. Crmucox auTeparypbl IpejcTaBisieTcs B
angasutaOM nopsizike, 1 TOJIBKO Te paGoTel, KOTOpBIE IUTHPYIOTCS B TEKCTE.

Cruip odopmireHuss POMaHU3HPOBAHHOTO CIHMCKA JTUTEPATYPBL, @ TAK)Ke HCTOYHUKOB Ha QHTIIMHCKOM (APYrOM HHOCTPAHHOM)
SI3BIKE JUTS COIMOTYMaHUTAPHBIX HampasiieHud - American Psychological Association (http://www.apastyle.org/).

Crnenyer obpatuth BHMManue! B andaBuTHOM mopsiike yKa3bIBaloTCs (paMHIMU aBTOPOB (3amsrast Iocie (aMIINN repest
MHHUIMAIIAMA HE CTaBHTCS); HOCe (paMHIMU B KPYIJIBIX CKOOKaX yKa3bIBaeTCs IO/ M3JaHHs ITyOJIMKAIK B KBaPaTHBIX CKOOKax
HepeBo]| Ha3BaHMs Ha aHIMICKUH s3bIK. HeoOxoaumo yOpaTh Bce THpe M KOChle JIMHHU (T.e. pa3/elIuTeNIbHbIe 3HaKH). B koHIe
cebuky ykaseiaercs (In Kazakh), eciim ncrounmnk Ha kazaxckoM si3bike # (In Russian), eciti HCTOYHUK Ha PyCCKOM SI3BIKE M T.A.

B nanHOM pasnene He0OXOIMMO YUECTh!

- LlutupyroTcs OCHOBHBIE HAay4HBIE IyOJIMKAIMH, TIEPEJOBbIE METOJIbI NCCIIEA0BAHNS, KOTOPBIE IIPUMEHSIOTCS B TaHHOI 00-
JIACTH HAayKU M Ha KOTOPBIX OCHOBaHa paboTa aBTopa.

- M306eraiite upe3MepHOrO CAaMOIIUTHPOBAHHUS.

- [IpexnodTHTENBHBI CCBUIKN HA ITyOJIMKAIMN 3apyOeKHBIX aBTOPOB.

- bubnmorpaduuaeckuii CMcox T0IDKEH coaepkaTh pyHIaMeHTaIbHBIC TPYABL, aKTya bHBIE Il COBPEMEHHOM HayKH, OITyOJIH-
KOBaHHBIE H3BECTHBIMHU 3apYyOEKHBIMH 110 TEME UCCIIETOBAHMS.

CCBUIKM Ha UTHPYEMbIe PAOOTHI B TEKCTE COLMOTYMaHUTApHOTO HAIPABJICHMS JAIOTCS B CKOOKaX, C yKa3aHHEM IIePBOTO aB-
Topa paboTsl, To M3AaHus: Homep crpanun(-e). Hampumep, (3anecckuit 1991: 25). B cimywae, Hanmu4mst B CIUCKE JINTEPATypHI
HECKOJIBKHX PaboT OJJHOTO ¥ TOTO K€ aBTOpa, U3IaHHBIX B OJMH IO, TO JOMOJHHUTEIBHO K TO/ly U3/1aHMs 100aBisseTcs: OykBa «ay,
«6» u 1.1. Hanmpumep, (Caxyosa, 2001a: 15), (Caxyosa, 20016, 22). [lns ecTeCTBeHHOHAYYHBIX CTaTel CCBUIKH O(QOPMIIIIOTCS B
KBAIPaTHBIX CKOOKAX C yKa3aHHEM HyMepaliH 110 Mepe IOSIBICHHS [INTHPYEMBIX paboT B TEKCTE.

B xonme odopmieHus cTaTbi IPOCHM IIPOBEPHTH HAIMUYKME MPOOETOB ITOCiIe BCEX 3HAKOB B CTaThe, U OCOOCHHO B CITHCKE
JHUTepaTyphl (IOCie TOYEK, 3aIThIX, THPEe, ABOETOUMH, KOCBIX JIMHUH M CKOOOK). Brimenute Bech Texcr. Haxmure Ha KHONKY
Hlpudr, ykaxunre TimesNewRoman, pazmep 12, uset Tekcra ABTo, noguépkusanne Her. Haxxmute Ha kHonKy A63an, orctymsl 0,
0; untepsans! 0, 0; MEXIYCTPOUHBIHA - OJUHAPHBIH.

IIpumeuanue: B ctaThe He Pa3peIIAOTCS BBIACICHHUS JKUPHBIM MIPH(TOM U MOAYEPKUBAHUEM, TOJIBKO KypCHBOM.

Buuzy cratbu emie pa3 ykas3bBaeTcsl By3, yuéHas CTEICHb, 3BaHUE (€CIIU €CTh) U JOJKHOCTb, KOHTAKTBL.
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Information For Authors

Submissions to the journal are made using Open Journal System, the online submission and peer review system. Registration
and access is available at Submissions
The author for correspondence is obliged to provide a cover letter for publication in the journal.

The requirement for authors (you can use the TEMPLATE for preparing your manuscript):

The Editorial Board of “Herald of journalism” Accepts previously unpublished articles on scientific areas of the journal
(indicated on the website). The article is submitted in electronic format (in formats .doc, .docx, .rtf) ONLY by uploading it through
the functionality of the journal’s website (Open Journal System or Editorial Manager).

Font size — 12 (abstract, keywords, literature - 10, table text — 9-11), font — Times New Roman, alignment — text width, interval
— single, indented margin - 0,8 cm, margins: top and bottom — 2.0 c¢m, left and right — 0 cm.

Figures, tables, graphs, diagrams, etc. are presented directly in the text with the indication of the numbering and title (E.g.,
Figure 1- Picture name). The number of figures, tables, graphs and diagrams should not exceed 20% of the total article length (in
some cases up to 30%).

Article Length (not including the title, information about authors, abstract, keywords, literature (bibliographic list) should be
at least 3,000 words and not exceed 7,000 words.

Authors MUST indicate in the cover letter in the Open Journal System or Editorial Manager that the submitted article/manuscript
has not been published anywhere before, and that the article does not contain borrowed text fragments from other works without
reference to them.

The cost of publication and payment procedure is established by the publishing house “Kazakh University” and is made by the
author after approval by external reviewers and the scientific editor.

The structure of the article:

Front page:

The first line — the Interstate rubricator of scientific and technical information (IRSTI number (in exceptional cases the UDC -
Universal Decimal Classification), alignment — left, font — bold (for further information please refer to http://grnti.ru).

The title of the article (title) should reflect the essence and content of the article and attract the reader’s attention. The title should
be short, informative and should not contain jargon or abbreviations. The optimal length of the title is 5-7 words (in some cases 10-
12 words). The title of the article should be presented in Russian, Kazakh and English. The title of the article is presented in bold
lowercase letters, center alignment.

Author(s) of the article — Initials and surname, place of work (affiliation) (Note: use the full name of the university), state, city
(order must be saved)

Numbering is not required if several authors are from the same university, only if they are from different universities.

City, country — in Russian, Kazakh and English; email. Information about the authors is presented in regular font in lowercase
letters, center alignment.

The ORCID ID (Open Researcher and Contributor ID) hyperlink is in the center below. (Instructions for registration is in
the attached files https://orcid.org/ );

Abstract of at least 160 words in Russian, Kazakh and English, no more than 300 words font size 10. The structure of the
abstract includes the following obligatory items:

- Introduction to the research topic.

- The purpose, main directions and ideas of scientific research.

- A brief description of the scientific and practical significance of the work.

- Brief description of the research methodology.

- Main results and analysis, conclusions of the research work.

- The value of the study (the contribution of this work to the relevant field of knowledge).

- Practical significance of the results.

Key words / phrases — 4-5 in Russian, Kazakh and English.

Next page (new):

The Introduction consists of the following main elements: rationale for the choice of topic; relevance of the topic or problem,
purpose statement. Justifying the choice of topic based on the description of the experience of predecessors, there is a report on
the existence of a problem situation (the absence of any studies, the appearance of a new object, etc.). The relevance of the topic is
determined by the general interest in the study of this object, but by the absence/lack of comprehensive answers to existing questions,
it is proved by the theoretical or practical significance of the topic. Define the object, subject, goals, objectives, methods, approaches,
hypotheses, and meaning of your work. The purpose of the research is related to the proof of the thesis, that is, the presentation of
the subject of research in the aspect chosen by the author.

The Material and Methods section should consist of a description of the materials and work progress, and a complete
description of the methods used.

The characteristic or description of the research material includes its presentation in qualitative and quantitative terms. The
characteristic of the material is one of the factors determining the reliability of the conclusions and methods of investigation.

This section describes how the problem has been studied: detailed information without repeating previously published established
procedures; the identification of equipment (software) and the description of materials are used, with the obligatory introduction of
novelty in the use of materials and methods.
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The scientific methodology should include:

- research question(s);

- hypothesis (thesis);

- stages of the study;

- research methods;

- research results.

The Literature review section should cover fundamental and new works of domestic and foreign authors,the analysis of the
given works in terms of their scientific contribution, as well as the research gaps that you complete in this article.

It is UNACCEPTABLE to have multiple links/references unrelated to the work.

In the Results and Discussion section, as one of the important and main sections of the article, an analysis and discussion of the
results of the author’s research and scientific contribution is provided. It is necessary to analyze the results of the author’s work and
discuss relevant results comparing them with previous works, analyses and conclusions.

The Conclusion, results -generalization and summing up of the work at this stage; confirmation of the truth of the assertion
made by the author, and the author’s conclusion about the change in scientific knowledge, taking into account the results obtained.
The conclusions should not be abstract; they should be used to summarize the results of research in a particular scientific field, with
a description of proposals or opportunities for further work.

The Conclusion should contain the following questions: What are the aims and methods of the study? What are the results?
What are the conclusions? What are the prospects and opportunities for implementing, applying the development?

The list of used literature, or Bibliographic list consists of not less than 15 titles, not less than 50 % of the total number of titles
in English. If there are works presented in Cyrillic in the list of literature, it is necessary to present the list of literature in two versions:
first - in the original, the second - in the Romanized alphabet (transliteration).

Style of the list of References in Kazakh and Russian according to GOST 7.1-2003 “Bibliographic record. Bibliographic
description. General requirements and compilation rules” (requirement for publications included in the list of CCES - Committee for
Control of Education and Science).

The style of the Romanized list of literature (References): author (s) (transliteration - http://www.translit.ru) — (year in
parentheses) — article title in transliterated version [translation of the article title into English in square brackets], name of the
Russian-language source (transliteration, or English name - if available), and notation in English.

Example: Gokhberg L., Kuznetsova T. (2011) Strategiya-2020: novye kontury rossiiskoi innovatsionnoi politiki [Strategy
2020: New Outlines of Innovation Policy]. Foresight-Russia, vol. 5, no 4, pp. 8-30.

The list of References is presented in alphabetical order and ONLY those works that are cited in the text.

The style of the Romanized list of literature, as well as sources in English (another foreign language) for social and humanitarian
directions - is American Psychological Association (http://www.apastyle.org/).

For bibliographic references, you can also use the Mendeley Reference Manager.
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