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A BERTOPIC EXTRACTION ANALYSIS
OF HALL’S LOW-AND HIGH-CONTEXT COMMUNICATION
IN COMMUNICATION JOURNALS

The main purpose of this article is to examine citation data for Edward T. Hall’s works in communi-
cations journals from 1990 to 2024. The authors use technologies of Natural Language Processing (NLP),
specifically BERTopic extraction to explore how communication journals have framed Edward T. Hall’s
theories of culture. The analysis revealed 38 articles referenced Hall’s work 432 times. The Journal of In-
tercultural Communication Research published the most articles, highlighting its significance in intercul-
tural and cross-cultural communication scholarship. Articles focused primarily on the following frames:
1) Culture and the Impact on Work and Research, 2) Time and the Impact on Work and Research, 3)
Smell and Sensory Hierarchies, 4) Proxemics and Cultural Expressions, 5) Cross-cultural communica-
tion between American and German students, and 6) Cultural differences in Communication between
Japanese and other Cultures. The comparative analysis presented in this study provides insight into how
academic discourse has shaped Hall’s conception of culture over time. The results show that Hall’s work
has received increased mention in books and monograph chapters, as well as in non-peer-reviewed and
non-central publications.

Key words: Natural Language Processing, BERT analysis, Hall, high/low-context, journal publishing.

YxyHxao Xy', CtuBeH M. Kpayuep?*

"Maccu yHuepcuteTi, OckaeHa, 2KaHa 3eaaHans
2KaemcoH yHuBepcuTeTi, KaeMcoH, AMepuka Kypama LLtatTapsl
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KoMMyHHMKauMst )KypHaAAApPbIHAAFbI XOAAADBIH, XKOFapbl
)KOHEe TOMEH KOHTEKCTIK MOAEHUET TEOPHUSCbI TYPAAbI XKaPUSAAHbIMAAPADI
BERTopic Tanaay

MakaaaHblH, Heri3ri MakcaTbl — 3JaBapA T. XoaaabiH 1990-2024 KbiAAQp  apaAblFbIHAQ
KOMMYHMKALUMSAABIK, XXYPHaAAQPAQ >KapUSIAQHFAH >KYMbICTapbIHbIH ADMEKCO3 AepeKTepiH 3epTTey.
FbIAbIMM 3epTTey aBTOpAAPbl KOMMYHMKALMS >)KYPHAAAAPbl DABAPA T. XOAAABIH MOAEHMET TEOPUSIAAPbIH
KaAai TY>XXbIPbIMAAMTbIHBIH 3epTTey YiliH Tabuen TiAAl eHAey (NLP) TexHoAOrMsIA@pbIH, atan anTKaHAa
BERTopic akcTpakumacbiH nansasraHaAbl.

Tarpay kepceTkeHAen, XOAAAbIH eHOeri 38 makarapa 432 pet keatipiareH. The Journal of
Intercultural Communication Research >xypHaAbl MakaAaAapbIHbiH 6aCbIM KOTLLIAIN MOAEHMETAPaAbIK,
KOMMYHMKaLMS YKOHE KPOCC-MOAEHM KOMMYHMKaUMSHbI 3epTTeyae DABapA T. XOAA TEOPUSICbIHbIH,
MaHbI3AbIAbIFbIHA Ha3ap ayAapfaH. MakaAaAap HeridiHeH KeAeci TakbipbiNTapFa apHaAfaH: 1)
MaageHueT >xaHe OHbIH eHOeK MneH 3epTTeyAepre acepi; 2) YakbIT XoHe OHblH eHbeKk neH 3epTreyre
acepi; 3) Mic ce3y xeHe CeHCOPAbIK, nepapxus; 4) INpokceMrka >kaHe MOAEHU BpHeK; 5) AMepUKaAbIK,
>KaHe [epMaHUSIAbIK CTYAEHTTEP apacblHAAFbl MOAEHMETAPAAbIK, KOMMYHMKALIMS; XKaHe 6) XKanoHaap
MeH 6acKka MSAEHMETTEp apacbiHAAFbl KapbiM-KaTblHACTa OalKaAaTblH MOAEHM €peKILEAIKTED MeH
arbIpMalLIbIAbIKTap.

Ocbl 3epTTeyae YCbIHbIAFAH CaAbICTbIPMaAbl TaAAdy YaKbIT ©Te KeAe XOAAAbIH MaAeHueT
KOHLIEMUMSCbIH aKaAEMMSIAbIK, AMCKYPC KaAai KaAbINTACTbIPFaHbiH TYCIHYTe MyMKIHAIK 6epeAi. FbiAbIMM
3epTTeYAIH HOTMXKECI KOpPCeTKEHAEN, XOAA >KYMbICbl KiTanTap MeH MOHOrpadMsAbIK, eHOEKTEepPAiH,
TapayAapblHAQ, COHAQM-aK, PeueH3MsAaHOGanTbiH XXKYpHaAAAp MEH >keke 6acblAbiMAapAa Kebipek
ciaTemenepre me GOAAbI.

Tyiin ce3aep: Taburn Tiaal eHaey, BERTopic aaici, E.T. XoAA, )XOFapbl/TOMEH KOHTEKCT, >KyPHaA
>KapusIA@HbIMbI.

4 © 2025 Al-Farabi Kazakh National University
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BERTopic aHaAM3 nyGAMKaLMiIA O TEOPUU BbICOKO-
M HU3KOKOHTEKCTyaAbHbIX KYAbTYP J. XOAAQ B XXypHaAax
Mo KOMMYHMKaLMSAM

LleAb cTaTbm — U3yueHUe AQHHbIX UMTHMPOBaHUs paboT DaBapaa T. XoAAa B )KypHaAaxX Mo KOMMYHM-
Kaumsm B nepmoa ¢ 1990 no 2024 roabl. ABTOPbI MCMOAb3YIOT TEXHOAOT MM 06PabOTKM eCTECTBEHHOIO
a3bika (NLP), B yactHocTh, «BERTopic extraction», AAS M3yUYeHUs TOro, Kak >KypHaAbl MO KOMMYHMKaLM-
aM (POPMYAMPYIOT TEOPUM KYAbTYpPbl DABapAa T. XoAaa.

AHaAM3 Mokasaa, uto B 38-Mu cTaTbsax paboTbl XoAAa yrnomuHaioTcs 432 pasa. B >kypHaae nccae-
AOBAHMIN MEXKYAbTYPHOM KoMMyHMKaumm «Journal of Intercultural Communication Research» ony6An-
KOBaHO GOAblLe BCero craTeil, NOAUYEPKMBAIOLLMX 3HAUMMOCTb Teoprmn DABapAa T. XoAAa B M3yyeHun
KPOCC-KYAbTYPHOM KOMMYHMKaLmMu. CTaTbu ObIAM MOCBSLLEHbI, FAQBHbIM 06PA30M, CAEAYIOLLIMM TEMaMm:
KyAbTypa v ee BAMsIHME Ha paboTy U UCCAEAOBaHMS; Bpems 1 ero BAusiHMe Ha paboTy 1 MCCAeAOBaHMS;
OO6OHSsIHME 1 CeHCOopHasl Mepapxms; B3anmMoCBS3b M KYAbTYpPHOE CaMOBbIpaXkeHue; MeXXKyAbTypHast
KOMMYHUKaLMSI MEXKAY aMEPUKAHCKUMU U HEMELIKMMU CTyaeHTamu; KyAbTypHble 0COOEHHOCTU 1 pas-
ANUMS B OBLLEHUM MEXKAY SMOHCKOM M APYTUMM KYAbTYypPaMM.

[MpeACTaBAEHHbIN CPABHUTEABHbIN aHAAM3 MO3BOASET MOHATb, Kak akaAeMUYeCcKnin AMCkypc op-
MMPOBAA KOHLIEMLMIO KYAbTYPbl XOAAQ C TeUeHMeM BpemeHu. Pe3yAbTaTbl MokasbiBaloT, YTO paboThl
X0oAAQ MOAYUMAM BOAEE LMPOKOE YTOMMHAHUE B KHUMaX M FAABax MOHOrpaduii, a Takxke B nyOAMKaLm-
X, HE SIBASIOLLMXCS PELEH3MPYEMbIMU U LIEHTPAAbHbIMM.

KatoueBble caoBa: 06paboTka eCTECTBEHHOIO A3bika, MeToa BERTopic, 3.T. XOAA, BbICOKMI/HU3KMIA

KOHTEKCT, My6AMKaLMS B >KypHaAe.

Introduction

The significance of journals as forums for ac-
ademic discourse is increasingly recognized as
critical for academia (Peters et al., 2021; Romaine,
2012). Studies show theoretical and methodological
understanding are influenced by academic journal
articles (Rawat & Meena, 2014; Rose, 2019). Ro-
maine (2012) considers academic journals embodi-
ments of society, with editors, reviewers, and au-
thors fostering disciplinary understanding. With the
increase in scientific publications (Bornmann et al.,
2021) computational models are increasingly rel-
evant in communication to understand trends (Rains
et al., 2018; van Atteveldt et al., 2022). Thus, the
examination of published research has become a re-
sponsibility for communication researchers (Rains
et al., 2018). Considering academic discourse is an
“archaeology of knowledge” with “rules of forma-
tion” (Foucault, 1969, p. 38), this study explores this
discourse within communication journals. Specifi-
cally, this study examines the disciplinary discourse
around one theorist who has been argued to have
shaped cross-cultural communication (Gudykunst &
Lee, 2002), Edward T Hall. His work on low-and
high-context communication, proxemics, and time
(Hall, 1976) has been integral in shaping the disci-
pline (Gudykunst & Lee, 2002; Kim, 1994; Kittler

etal., 2011; Wiirtz, 2005). Using Natural Language
Processing (NLP) and BERTopic for the extraction
of topics, the current study examines the extent to
which Hall’s work has been cited and framed in
published communication journal articles.

Literature review

Context, Proxemics, and Time

Hall’s (1976) concept of low-and high-context
communication differentiates the extent to which
communication is embedded in context. In high-
context communication, most of the communication
(information) is either internalized in the person or
physical environment (context). Very little is ex-
plicitly communicated as part of the message (Hall,
1976). With low-context communication, most of
the communication is explicit or externally commu-
nicated. Research has shown that low-context com-
munication is more common in more individualistic
cultures, while high-context communication is more
common among collectivistic cultures (Gudykunst
& Ting-Toomey, 1988). Research in the social sci-
ences has linked context to various communicative
actions. For example, Wiirtz (2005) found web site
use strategy preference differed based on the level
of context. Kim (1994) found conversational clar-
ity was rated as the most important conversational
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constraint among those preferring low-context
communication. Ward et al. (2016) found context
influences an individual’s willingness to speak up
at work, with high-context being positively linked
with a lower willingness to speak up. Croucher et al.
(2012) found high-context cultures prefer the avoid-
ing and obliging conflict styles while more low-con-
text cultures tend to prefer a dominating approach
to conflict.

Hall’s proxemics theory explores how people use
space in different cultures. In this theory, he asserts
cultural norms shape how people organize and per-
ceive space (Hall, 1976). Hall described how there
are four interpersonal distances or personal spaces
that individuals have everywhere they go. Our posture
and body spacing are all a reaction to our interactions
with others entering our space: intimate, personal, so-
cial, and public. The study of proxemics also includes
individuals’ use of kinesthetics, haptics, eye contact,
voice, and olfactory factors. Extensive research has
shown differences in each cross-culturally (Atmaca,
2022; Ayabe-Kanamura et al., 1998; Caldwell et
al., 2005; Remland et al., 1991; Uono & Hietanen,
2015). Researchers have generally found correlations
between low-context cultures and cultures prefer-
ring more open space, while more high-context cul-
tures prefer more intimate spaces. However, research
has also shown that Asian cultures also prefer more
open-space interactions. Kulaksiz (2015) found the
perception/use of proxemics differs culturally among
language teachers in the United States and Turkey,
and that these differences impact language learning.
Haslet and Friedman (2012) found Asians interacted
at larger distances than Europeans in avatar-mediated
communication.

Chronemics is the study of how time is coded,
perceived and communicated culturally. While not
originally coined by Hall, but by Bruneau (1974,
1977), Hall popularized the concept. Chronemics
perceives time as either monochronic or poly-
chronic. Monochronic time cultures perceive time
as something that can be scheduled, managed, ar-
ranged, and segmented into precise units. This ap-
proach to time is more common in Northern Euro-
pean, and Asian cultures. Polychronic time cultures
perceive time as more fluid, and see several things
being done at once as acceptable. This approach to
time is more common in South Asian, Mediterra-
nean, Latin American, African, and Arab cultures.
Researchers have consistently shown differences in
how cultures approach time (Ahmed & Bates, 2017,
Holtbriigge et al., 2012; Inoue, 2007; Lacmanovic,

2023; Merriam, 1983).

While researchers have deemed Hall’s work in-
strumental in shaping the cross-cultural communi-
cation discipline, the full extent of its influence is
unclear. Thus, we pose two research questions to
further understand the extent to which Hall’s theo-
ries have influenced the cross-cultural communica-
tion discipline. This study builds on framing theory
(Entman, 2007) to understand how journals have
framed Hall’s theories. Framing is “the process of
culling a few elements of perceived reality and as-
sembling a narrative that highlights connections
among them to promote a particular interpretation”
(p- 164). Journals play a significant role in framing
perception. Gamson and Modigliani (1989) argued
framing emphasizes some aspects of reality while
ignoring others. Thus, to understand how journals
have framed Hall’s theories and in turn, influence
the academic discourse, we pose the following:

RQI: What is the frequency of communication
journals referencing Hall’s theories of context, prox-
emics, and chronemics between 1993 and 2024?

RQ2: What frames have emerged linked with
Hall’s theories of context, proxemics, and chrone-
mics in communication journals?

Methodology

Data-Collection and Pre-Processing

The keywords “Edward T Hall,” and “Hall”
were used to search for relevant articles in 25 com-
munication journals. Twenty-three of these journals
were selected from journals used in Griffin et al.’s
(2018) analysis of scholarly productivity, and two
intercultural/cross-cultural communication jour-
nals were added: Argumentation and Advocacy,
Communication Education, Communication Mono-
graphs, Communication Quarterly, Communication
Reports, Communication Research, Communication
Research Reports, Communication Studies, Com-
munication Theory, Critical Studies in Mass Com-
munication, Howard Journal of Communication,
Journal of Applied Communication Research, Jour-
nal of Broadcasting & Electronic Media, Journal
of Communication, Journal of Communication and
Religion, Journal of Intercultural Communication
Research, Journal of International and Intercultur-
al Communication, Journalism and Mass Commu-
nication Quarterly, Qualitative Research Reports
in Communication, Quarterly Journal of Speech,
Southern Communication Journal, Text and Perfor-
mance Quarterly, Western Journal of Communica-



Zhonghao Xu, Stephen M Croucher

tion, and Women'’s Studies in Communication. The
search period was 1990-2024, to include the past 34
years. The final data set contains 38 articles related
to Hall.

Data and Topic Extraction

The title, main content, and raw text of each arti-
cle are the text analyzed. Journal name and keyword
are used for visualizations with NLP. The second
extraction is locating the relevant keywords related
to “Hall”. Regex is used to find the keyword pat-
terns. BERTopic is using different NLP libraries
to conduct topic modeling. It categorizes text into
topics that can be categorized while retaining key-
words. First, the matched content is converted into
embeddings using a sentence transformer model.
This model captures the semantic meaning between
sentences. The second step stabilizes the output of
the model by fixing a random state. The third step is
that the programmer predefines the number of top-

ics. This is done by tuning the cluster size within the
HDBSCAN model. The vectorizer model optimizes
the representation of results: it removes stopwords,
and focuses on words like nouns or adjectives.

Results and Discussion

Frequency of Referencing Hall

From 1990 to 2024, the total amount of articles
mentioning Edward T. Hall is 38, with an average
of 1.15 articles mentioning Hall’s theories per year.
The journal with the most references to Hall’s theo-
ries was the Journal of Intercultural Communica-
tion Research (n = 10, 26.3%), followed by Com-
munication Theory (n = 4, 10.5%), and Human
Communication Research (n = 29, 10.5%). Table
1 shows each journal’s total number of references
to Hall’s theories between 1990 and 2024. In total,
there were 38 articles and 432 mentions of his theo-
ries in these articles.

Table 1 — Total Number of Journal Articles Containing Hall by Journal

Journal Hofstede Journal Hofstede
References References

Argumentation and Advocacy 1 Communication Education 2
Communication Monographs 1 Communication Quarterly 2
Communication Reports 0 Communication Research 0
Communication Research Reports 1 Communication Studies 1
Communication Theory 4 Critical Studies in Media Communication 0
Howard Journal of Communication 2 Human Communication Research 4
Journal of Applied Communication Research 0 Journal of Broadcasting & Electronic Media 0
Journal of Communication 3 Journal of Communication and Religion 1
Journal of Intercultural Communication Research 10 Lé'ooumwrfjnicoéc iorllntemallonal and Intercultural 1
Journalism and Mass Communication Quarterly 2 Qualitative Research Reports in Communication
Quarterly Journal of Speech 0 Southern Communication Journal
Text and Performance Quarterly 0 Western Journal of Communication
Women s Studies in Communication 1

Framing of Hall

BERTopic extracted six frames from 38 ar-
ticles and 432 mentions. These frames are: 1)
Culture and the Impact on Work and Research,
2) Time and the Impact on Work and Research,
3) Smell and Sensory Hierarchies, 4) Proxemics
and Cultural Expressions, 5) Cross-cultural com-
munication between American and German stu-
dents, and 6) Cultural differences in Communi-

cation between Japanese and other Cultures. The
first frame (Topic 0) that emerged via BERTopic
analysis was Culture and the Impact on Work and
Research. Keywords in this frame include: con-
text, communication, intercultural, Hall, cultures,
and high and low-context. A sample article for
this frame is Watson’s (2014) piece, “Apartheid
in their hearts”? How the South African critique
of individualism is probably right.
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Wordcloud for Topic 0

Cul.t ure low context

high context

hi
o et ntext 8"

communication
intercultural

hall cultures

Figure 1 — Wordcloud of Culture and the Impact on Work and Research

The second frame (Topic 1) was Time and the  lard and Seibold’s (2000), “Time orientation and
Impact on Work and Research. Keywords in this  temporal variation across work groups: Implica-
frame include: monochronism, time, polychronic, tions for group and organizational communica-
and work. A sample article for this frame is Bal-  tion.”

Wordcloud for Topic 1

monochronism

studies resea Ch
temporal
women
polychronlc monochronlc

work

Figure 2 — Wordcloud of Time and the Impact on Work and Research

The third frame (Topic 2) was Smell and Sensory  frame is Hasting et al.’s (2011), “Revisiting Edward T.
Hierarchies. Keywords in this frame include: hall, olfac-  Hall’s work on Arabs and olfaction: An update with im-
tion, arabs, claims, and smell. A sample article for this  plications for intercultural communication scholarship.”
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Wordcloud for Topic 2

ha l ]Eﬂfa Jon

intercultural hidden

smell
breathing

Figure 3 — Wordcloud of Smell and Sensory Hierarchies

The fourth frame (Topic 3) was Proxemics and  and hall. A sample article for this frame is Wol-
Cultural Expressions. Keywords in this frame in-  burg’s (1999), “Time: The “silent” cultural value in
clude: silent language, language, life, silent, dance, = American television advertising.”

Wordcloud for Topic 3

silent languagedance

doubleda
Thereran 3 P y

garden -

Figure 4 — Wordcloud of Proxemics and Cultural Expressions

The fifth frame (Topic 4) was Cross-cul- A sample article for this frame is Roach and
tural communication between American and Byrne’s (2001), “A cross-cultural comparison
German students. Keywords in this frame in-  of instructor communication in American and
clude: American, German, students, and Hall. = German classrooms.
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american i
erman-, .

stud en not

germans

american students

Figure 5 — Wordcloud of Cross-cultural communication
between American and German students

The sixth frame (Topic 5) was Cultural differ-  ferences, Japanese, culture, and books. A sample
ences in Communication between Japanese and  article for this frame is Suzuki’s (2008), “Japanese
other Cultures. Keywords in this frame include: dif-  argumentation: Vocabulary and culture.”

Wordcloud for Topic 5

cultHral differences

culturatnall

e culture

Japanesebooks
. concept anchor
differences
Figure 6 — Wordcloud of Cultural differences in Communication
between Japanese and other Cultures

There are some trends in the frames over  Smell and Sensory Hierarchies, is the most fre-
time. The first (Culture and the Impact on Work  quent, but only appeared in 2012. Between 2008-
and Research) and fourth (Proxemics and Cul- 2012, the second frame, Time and the Impact on
tural Expressions) frames are small in frequency, = Work and Research, is the most frequently ap-
but appear regularly over time. The third frame,  pearing.

10
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Topics over Time
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204
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Global Topic Representation
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Figure 7 — Topics/Frames over time

Conclusion

The NLP and BERTopic analysis results dem-
onstrated insights into how Hall’s theories were
framed in communication journals from 1990 to
2024. In the dataset, there was a total of 38 articles
and 432 mentions of Hall’s theories. The Journal
of Intercultural Communication Research published
by far the most articles referencing Hall’s theories,
highlighting the importance of this work in intercul-
tural and cross-cultural communication scholarship.
This study indicated researchers regularly discuss
“culture’s” broad impact on work and research, and
proxemics. These frames serve as crucial elements
in comprehending the influence of culture on com-
munication. Additional frames appeared in the jour-
nals over time, with varying frequency: Time and
the impact on work and research, smell and sensory
hierarchies, cross-cultural communication between
American and German students, and cultural dif-
ferences in communication between Japanese and
other cultures.

Researchers have asserted Hall’s work is semi-
nal to cross-cultural communication, and that it has
shaped the discipline (Gudykunst & Lee, 2002).
However, the limited inclusion or referencing of
Hall’s work since 1990 in these 25 central journals
raises questions as to how communication research-
ers apply his work within cross-cultural, intercul-
tural, and communication more broadly. A Google
Scholar search of “Edward T Hall and Communi-
cation” between 1990 and 2024 showed 15,500
citations. These citations were largely from books/
chapters (more than 70%). Thus, it would appear
as though Hall’s work is more prominently used in

books and chapters exploring communication.

While Hall’s theories are considered seminal
to cross-cultural communication, a comparison
can be drawn to the work of Geert Hofstede (1980,
1991, 2001) and his cultural dimension work. In
a similar study exploring the frequency and fram-
ing of Hofstede’s dimensions in communication
journals (Author et al., in press) found Hofstede’s
dimensions have been referenced in 438 articles,
versus 38 articles for Hall, and 4779 mentions ver-
sus 432 for Hall over the same time period. We
propose the difference in citations between these
two frameworks is due to Hofstede’s dimensions
providing a more social scientific approach to com-
paring cultures, while Hall’s theories are a more
interpretivist approach. This difference provides
many researchers with an “easier” point of cross-
cultural comparison.

This study is not without limitations. First, the
temporal span of data (1990-2024) highlights trends
but does not include all articles since the publication
of Hall’s concepts. Future research could conduct
an analysis from 1977, the year after the publication
of Hall’s Beyond culture. Second, this analysis cov-
ers 25 communication journals. While this analysis
provides clarity on how these journals frame Hall’s
work, there are many other journals that make up
“communication.” Depending on the Terms and
Conditions/Use, and the website design of each jour-
nal, researchers could incorporate data web scraping
software like Octoparse, etc. to pull articles from a
larger journal data set.

This study used BERTopic analysis to explore
how Hall’s theories have been framed in commu-
nication journals from 1990 to 2024. The results

11
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highlight how Hall’s work has been framed in com-  are more visible in non-peer reviewed and non-cen-
munication research. The rather limited citations/  tral publications. This BERTopic extraction analy-
mentions of Hall in this time period, but broader ap-  sis offers insights into how academic discourse has
peal in books and chapters suggests Hall’s theories ~ framed Hall’s concept of culture over time.
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KA3AK, MEAUACBIHbIH, CO3 BAMADbIFbI: <ETEMEH KA3AKCTAH»,
«KA3AK, O AEBUETI» MEH «<AUKbIH» BACbIABIMAAPBIHBIH,
MATEPUAAAAPDIH, SAEYMETTIK XEAIAEPAETI
XXA3BAAAPADBI TAAAAY

Makanrapa Kasak, OyKapaAblk, KOMMYHMKaALMS KYPaAAApbiHAQ >KapusiAaHFaH MOTIHAEpAEri Ce3
GaAbIFbl MEH MOTIH >KasylUbIAAPAbIH, CO3AIK KOPbIHbIH CamnacbliHa TaAAdy >kacaAFaH. MoTiHAEpAiH
CaHABIK, >XOHe canaAblK, eAlleMAEPiH Gararayaa BirOtan lex oHAalMH cepBuUC KOAAAHBIAABL. 3epTTeyae
1990-2024 XbIAAApP apaAbiFbiHAA «Eremen KasakcraH», «Kasak aAebueTi» MEH «AlKbIH» ra3eTTepiHAe,
coHpait-ak, Facebook xxaHe Twitter (kasip X) oAeyMETTIK >KeAiAepiHAE XKapusAaHFaH MaTeprUarAapAbIH,
AEKCUKAABIK, 6alAbIFbIHbIH ©3repy AMHAMMKAChl KapacCTbIPbIAFaH.

3epTTeyAiH Herisri 60AXambl — TEXHOAOTMSIAbIK, >KaHALILIAABIKTAP MEH KOMMYHMKALMSAbIK,
NnpouecTep Kasak, TIAIHIH AEeKCMKaAblK, 6GarAbIFbiHA Kepi ocepiH Turisyae. Artan anTkaHAd, MOTIH
>Ka3YLIbIAAAPAbIH  CO3 6GalAbIFbl MEH >KaAlbl KOHTEHTTEri CO3AIK KOPAbIH as3ald TEHAEHLUMSChbI
Gaikaraabl. ByA Kasipri MOTIHAEPAETi AEKCUKAABIK, CAHAAYAHADIKTbIH, LUEKTEAYIHE SKeAyAe. ABTOpPAApP
BAEYMETTIK MeAMa CUSIKTbl UMGPAbIK, NAATOPMaAApAbl MaMAAAaHy CO3AIK KOPAbIH a3aloblHa >KaHe
TIAAIH )KYTaHAQHYbIHA bIKMAA eTeTiHiH atan eTeai. byA Taapay Kasak TiAiHIH >kaHa MeAMa opTapsaFbl
OYriHri >kan-Kyni TypaAbl KOPbITbIHAbBI >KacayFa MYMKIHAIK 6epin, XeAeA TEXHOAOTMSIAbIK, e3repictep
>KaFAarblHAQ TIAAI KOAAQHY €PEKLLEAIKTEPIH aHbIKTaMADI.

3epTTey >KYMbICbIHAQ Kas3ipri akmnapaTTblK, ABYIp KaFAaMblHAQ Kasak, TiAIH CakTay >X&He OHbIH,
AEKCUKAABIK, KOPbIH AAQMbITYAAFbl MEAMA AaAQHAAPADBIH POAI TYPaAbl MaHbI3AbI TY>XKbIPbIMAQAP YKACaAaAbl.
ABTOpAAp Kasipri MeAMa-opTaHblH, KOHTEKCTIHAE TIAAIH >KyTaHAaHybliHa 0acTaiTbiH TETIKTEP MeH
hakTOpAapFa Hasap ayAapbin, UMpAbIK, Meana naatopMasapAblH, 8Cipece aAeyMETTIK XXeAIAepAiH,
CO3AIK KOPAbIH a3aloaaFbl 9CepiHe Ha3ap ayAapaAbl.

Makanraaa kasak, TiAiHIH OyKapaAblK, KOMMYHUKALMSIAbIK, OPTaAarbl GYTiHTT XKan-Kyii KepceTiAin,
KApKbIHABI TEXHOAOTMSAbBIK, ©3repicTep »arAanblHAQ TIAAIH AEKCMKAABIK, KOPbIH CaKTay >XKeHe AaMbITy
KaXXeTTIiAIri KepceTineai. Kasipri aknapaTTbik, ASYip >KaFAalblHAQ Ka3akK, TIAIH CaKTay KOHE OHbIH CO3AIK
KOPbIH AGMbITYFa KATbICTbl KYHAbI TY>KbIPbIMAQP MEH YCbIHbICTApP KACaAbIM, UMPABIK, ABYIPAEri TIAAIH
aAeyeTTi BoAaLLaFbl KAPaACTbIPbIAGAbI.

Tyiiin ce3aep: ce3 0aiiAbifbl, MEAMA OPTa, Kas3ak, TiAl, TEXHOAOTMSADIK, MHHOBALIMS, SAEYMETTIK
JKeAi, Ce3AiK Kop.

U.M. Yessenbekova'", A.A. Syzdykova', N.M. Rakhymbayev', A. Kutym?
'L.N. Gumilyov Eurasian National University, Astana, Kazakhstan
2Nazarbayev University, Astana, Kazakhstan
* e-mail: ultmudde@mail.ru

Lexical richness of Kazakh media: analysis of materials from
the publications Egemen Qazaqgstan, Qazaq Adebieti, and Aiqyn,
as well as social media publications

This article presents an analysis of the lexical richness of materials published in Kazakh media. The
analysis of the texts was conducted using the BirOtan lex online service, which assesses the lexical qual-
ity of the texts and the authors’ vocabulary. The study examines the dynamics of changes in the lexical
richness of texts published in the newspapers Egemen Kazakhstan, Kazakh Adebiyeti, and Aikyn, as well
as posts from social media platforms Facebook and Twitter (currently X) over the period from the 1990s
to 2024.
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Y.M. EcenbekoBa xoHe T.0.

The main hypothesis of the study is that technological innovations and transformations in commu-
nication processes negatively affect the lexical richness of the Kazakh language. In particular, a trend is
observed towards a reduction in the vocabulary of both the authors and the content itself, leading to a
limitation in the diversity of vocabulary in contemporary texts.

The article emphasizes that the use of digital platforms, such as social networks, also contributes
to the reduction of vocabulary and the simplification of language. The authors investigate the impact
of digital media platforms, particularly social networks, on the reduction of lexical richness in materi-
als, focusing on the mechanisms and factors that contribute to the simplification of language within the
context of the modern media environment. The study also analyzes the degree of influence digital media
platforms, especially social networks, have on the decline of lexical richness in materials.

The article draws conclusions about the current state of the Kazakh language in the media environ-
ment and highlights the need to preserve and develop the language’s lexical fund in the face of rapid
technological changes. The research formulates key conclusions and recommendations regarding the
role of media platforms in preserving the Kazakh language and developing its lexical fund in the context
of the modern information era, while also considering the potential future of the language in the digital
age.

Key words: lexical richness, media environment, Kazakh language, technological innovations, social
network, vocabulary.
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Aekcuueckoe 6OraTcTBo Ka3axCKMx mMeama:
aHaAM3 maTepuanoB usaaHui «Eremen Kasakcran», «Ka3ak aaeomeTi,
«AMKbIH» M COLMAAbHDBIX CeTeM

CraTtbsl NpeACTaBASIeT COO0M aHaAM3 AEKCMYECKOro 6oratcTBa mMaTepuacoB, Ony6GAMKOBAHHbIX B
Ka3axCKMx Meama. AAs aHaAM3a TEKCTOB MCMOAb30BaH OHAalH-cepBuc BirOtan lex aAs oueHkM Kaue-
CTBa AEKCMKM TEKCTOB M CAOBApHOro 3araca aBTopoB. B pabote uccaeayetcs aAvHamuka M3MEHeHW
AEKCMYeckoro 6oratcra TeKCTOB, ony6AMKOBaHHbIX B ra3etax «EremeH KasakcraH», «Kasak apebuetin
1 «AKbIH», @ TaK>Ke MOCTbl U3 coumanbHbix ceTern Facebook n Twitter (B HacTosiLee Bpems X) 3a nepu-
oA € 1990-x a0 2024 roaa.

OcCHOBHasi rMnoTesa MCCAEAOBAHMS 3aKAIOYAETCS B TOM, UYTO TEXHOAOrMYeckme MHHOBALMK U
TpaHcopMaLmMmn KOMMYHMKALMOHHbBIX MPOLECCOB OKa3blBAIOT HEraTMBHOE BAMSHME Ha AeKCUMUecKoe
60raTCcTBO KasaxcKkoro si3bika. B yacTHOCTU, HABAIOAQETCS TEHAEHLMS K COKPALLLEHUIO CAOBApPHOIO 3a-
raca Kak caMux aBTOPOB, Tak U KOHTEHTA B LIEAOM, YTO MPUBOAMT K OFPaHUYEHUIO Pa3HOOOPA3Us AeK-
CMKM B COBPEMEHHbIX TeKCTax.

B cTaTbe moaAuYepkMBaEeTCs, UTO MCMOAb30BaHWe LUMPOBbLIX NAAT(POPM, TakMX Kak COLMAAbHblEe
CeTU, TakxKe CrocoOCTBYET COKPALLEHMIO CAOBApHOrO 3araca M ynpouleHuio a3blka. ABTOPbI MCCAe-
AYIOT BAMSIHWE UMDPOBbIX MEAMANAAT(OPM, B 0OCOBEHHOCTM COLMAAbHbIX CETeR, Ha COKpalleHme AeK-
CMYeckoro 60oraTCTBa MaTepUanoB, YAEAssS BHMMaHME MexaHm3mam M (hakTopam, CroCOOCTBYIOLIMM
YMPOLLEHMIO 93blka B KOHTEKCTE COBPEMEHHOI MeAMacpeAbl. ABTOPbl Tak>Ke aHAAM3MPYIOT CTeneHb
BAMSIHMS LIMPOBbIX MeAManAaT(POpPM, B YaCTHOCTM COLIMAAbHbIX CETel, Ha CHUXEHUE AeKCUYEeCKoro
6orarcTBa MaTepUaoB.

CTaTbs NO3BOASET CAEAQTb BbIBOAbI O TEKYLLEM COCTOSIHMM Ka3axCKOro s3blka B MEAMIMHOM CpeAe U
006paTUTb BHUMaHME Ha HEOOXOAMMOCTb COXPAHEHMS U Pa3BUTUS AEKCMUYECKOTO (DOHAQ s3blKa B YCAO-
BUSAX ObICTPbIX TEXHOAOIMYECKMX M3MEHeHW. B nccaeaoBaHmm cchopmyAMpoBaHbl OCHOBHbIE BbIBOAbI
M peKOMeHAALMM OTHOCUTEABHO POAM MeAMANAaT(POPM B COXPAHEHMM Ka3axCKOro g3blka U Pa3BUTUM
€ro AeKCcMyeckoro poHAQ B KOHTEKCTE COBPEMEHHOM MH(POPMALIMOHHOM 3MOXM, a TakXKe paccMaTpuBa-
€TCsl NMOTEHUMAABHOE OyAylee g3bika B UM(POBYIO 3MOXY.

KAtoueBble cAoBa: Aekcuyeckoe 60ratCcTBo, MeAMIiHas CpeAa, Ka3axCKuid s13blK, TEXHOAOrMUYecKme
MHHOBALMM, COLMAAbHAs CeTb, CAOBapPHbIi 3anac.

Kipicne TBHIK TIUIIIH CcaKTallyblHa, co3 OalyIbIFbIHA alaH[a-
FaH Ka3ak 3epTTEyIIIepl MEH Tijl MaMaHIapbIHbIH

Onemeri xkahanaany npouecTepi Ka3ak TUTIHIH — eHOeKTepiHae ui ketepisieni. JIMHIBUCT MamaH-
KOJIJTAHBIC JI9PEKECiHe, YITTHIK CaHaFa alTapiblK-  JapJblH aWTybIHINA, jxahaHIaHYABIH BIKIAIBIMCH
Tall ocep eTyze. byn Mocene COHFBI KbULIAPHI YAT-  aFbUIIIBIH CO3/IEPI MEH CO3 TIPKECTEpPiHiH Ka3ak, Ti-
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niHe OencenHi eHyi Oafikamyna. XKactapabiH Tk
TaHayNapbl Ka3ak TUTiHIH CO3iK KOPBIHBIH KbIC-
KapybIHa >KOHE OHBIH MOHEPJIUTITIHIH TOMEHACYiHE
anpin kenyjae. Erep Kaszak TuT XaJIKbIMBI3IbIH Oai
MOJICHH MYPAachl MEH I9CTYpiH OeiiHemneiiTin Ooca,
OHJIa TUIMIH JKYTaHIAHYbl MOICHH MYpPaMbI3aH,
YIITTBIK, OipereisikTeH ailbIpbUTyFa ajblll KeJIeTiHIH
00JDKay KUBIH €MeC.

Kasipri ka3zak KOFaMbIHJaFbl JTHHTBACTHKAIBIK
MOJIEHUET JICHTEeHi, TiJl CayaTThIIBIFBl MEH Coilliey
MOJICHHETI JCHTCHIHIH TOMEHCYl TYpasIbl FajbIM-
Jlap MEH TiJl MaMaH7aphl ®ui aita Oactambl. Tim —
VIITTBIK, CaHara, YATTHIH OWJay TOCUII MEH JAYHUE-
re JiereH Ke3KapachlHa Ja BIKIAN eTe alaThIH KYIII.
Kazak Tim XanKbIMBI3Fa XKaT KeHOip MaTepHaIbIK
JKOHE WHJMBUJYAIJIBIK Ke3KapacTap/sl KaObuiaa-
MalTBIH MOpPAJBJIBIK HOpMaap jacayjia MaHbI3-
IeI Kypasr 0omapl. TinmiH BIKITaJIBIHBIH a3alobl OYIT
Ke3KapacTap/IblH e3repyiHe jKOHE Ka3aKThIH pyxa-
HU JOCTYPJCPiHIH JKOFAIyblHA OKENyi /e MYMKIH.
YATTHIK MBJICHH KOHE TUIMIK TYTACTBIKTHI CaKTarl,
OHBI )KaHa Jpyipre OeHiMAe TaMbITy YIIiH MeMJIe-
KeT TIeH a3aMaTTap/IbIH OipTyTac KyUI-Kirepi KaxeT
CKCHIH Ka3aK KOoraM jakchl TyciHyje. COHABIKTaH
©31HJIIK MBJICHU JKOHE TUIIIK OipereilikTi Koiuay,
OYyJ1 mIaesHBl HACMXATTay Ka3ak TiJiH JaMBITy Oar-
JapiiaMajapblHeIH KypaMmaac Oesriri OOJyBI THIC.
Byn MBIHXBUIIAPDMEH €CENTENICTIH MOJCHH Mypa
MEH TUIIIIH OIpereiiIirin cakTayra, COHIal-aK »xKa-
haHIBIK MBIEHN KOHTEKCTE Ka3aK MOICHUETIHIH Oi-
perenirin caktayra KOMEKTeCe/Ii.

JKahannany/plH KOWKBIH KBUIITAMJIBIFEI MCH
ajaMJap apachlHIArbl MOJCHUETAPANBIK, TUIIIK
KOMMYHHKAIIUSHBIH OPiCiHIH KEHEI01 HHTEPHET Ke-
JicIMEH OailTaHBICTBI. AKMapaT TeH IEpPeKTEPHIiH
YJIKEH KOJIEMiH dJIeMH1H Ke3-KeJTeH TYKITipiHeH Oip-
HeIlIe CeKyHATa Taparyra Oosajsl. OChIHIAN KOM-
MYHHKAIFSUTBIK, CEpPITic MeIna KYpPBUIBIMIAPIbIH
KbI3METI MeH ()yHKIMsIapbIH KaHFBIPTTHI. byKapa-
JIBIK KOMMYHHUKAIIUS KO3/Iepi MEMJICKETTiH HIC0JI0-
THSICBI MEH CasiCaThIH TYCIHAIPYIC, KOFAMJIBIK, ITKip
Kacayza OenceHni pen arkapa Oacrtaapl. AKmapar
KYpaJTapbIHBIH KBI3METI CascaT IMICHOCPIHCH IITbI-
FBIT, KOFaMJIaFbl BJICYMETTIK, MOJICHH YIePICTePIIH
0acThl TachIMaiaymibiChiHa aiHaabel. JKaHa Me-
JMa-0pTa MOJICHUETApANIBIK OailaHBICTap/IBIH Kap-
KBIHBIH Y€Tyie. ByriHje KOHTEHTTI TYThIHY apKbI-
JIBI, COHBIMEH Karap MOOWIIbJI TEXHOJOTHUSIIAP/IbI
naijanaHa OTBIPBII KOHTEHT KacayFa KaThICAThIH
JKY3 MBIHJIaFaH MHTEPHET KOJJIaHYIIbIIapIbIH apa-
CBHIHJIa Ka3aK TUTIHE epPeKIIe TUIMIK OpTa KaJbIITa-
ca Oacranbl (Ecenbexona, 2019).
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WHTepHeT KOMMYHUKAITUSHBIH KaHAIa MOJIe-
7 MEeH JXKaHa aKMapaTThIK MYMKIHIKTEp YCHIHBII,
MOTIHACPIIH 3aMaHayH TYpJIepiH xacayna. Tim meH
MOJICHUETTI 3ePTTEYre KaKETTI MOJI JIEPEKTEep KO-
PBIH J1a MHTEPHET pecypcTap Oepe anansl. «Eremen
Kazakcran», «Kaszak onecOueTi», «AHUKBIH» Ta3eT-
Tepi MEH pecIyOJUKaIbIK TeleapHalapaaH Oacramn
Oacka nma oraHablk Menmazna, Facebook, Twitter
DJICYMETTIK JKeJJIepiH/ie KapHsulaHFaH MaTepuan-
JapJaH Kasak TUTIHAETi JIMHTBUCTUKAJBIK, BapHha-
LUSTapAbl MOJIBIHAH Ta0aMBbl3.

biznin 3eprrey OapeichiHga «Eremen Kazak-
crany, «Kazak ane0ueti», « AUKbIH» Ta3eTTepi MeH
Facebook men Twitter ameymeTTik keminepinae
coHFbI 30 KpUIA JKapUsIaHFaH MOTIHIACPIIH Ma3-
MYHBI MEH TaKBIPBINTHIK EpeKIICTIKTEpPi, JTeKCHKa-
cbl TanmaHanel. Meicansl, «Eremen Kaszakcranmay»
2020-2024 >xpuigapbl sKapusUIaHFaH MaTepuaiaap-
IIBIH CO3 OaMJIBIFBI MEH KOPKEMIIK JCHreii OCHI
OaceuteivMaa 1990-2000 sxpinap apaibIFbIHAA JKa-
PBIK KOPI'eH MaKallalapMEH CaJIbICTBIPMAIIBI TYPC
3eprreneni. Ochl eki kezenzeri «Kazak ageOueti»
MeH «AWKBIH» Ta3eTTepiHiH MaTepHaIapbIHbIH
KOPKEMJIIK JICHI el MEH KOJIJJAaHBUIFAH CO3/IIK KOPBI
KaHIIAIBIKTHI ©3repreHi (6CKeHI HeMece KeMIreHi)
Jle aHbIKTaNabl. bynm raserrep KasakTimmi Oachl-
JIBIMJAPJIBIH 1IIHIEe MaTepHalIIapbIHbIH CarajblK
KOPCETKIIITepl JKOFapbl OOJIFAHJIBIKTAH TaHJIaj-
nel. Kazak ayJIuTOpUSCHIHBIH WHTEIICKTYa bl
0eIiri KOIJaHbIl, MaTepHANApbIH JKapHUsIIARTHIH
Facebook men Twitter (ka3ip X) oiaeyMeTTiK Kei-
JIepi Jie 3epTTey 00BEKTICI PEeTiHe Kapalbl. Oey-
MeTTiK xeninepae 2006 xxpuigan Oepi skapusIaHFaHn
100 »xa36a Tanmanmel. ApHabl 93ipIEHTeH KOMITh-
I0TepIlik OarmapiaMaHblH KOMETIMEH 9p JKbUIAa
KapusJIaHFaH MaTepUaJIap/IbIH CalajblK, CaHJIbIK
KOPCETKIMITEePi aHBIKTANBIN, CaIbICTBIPMAIIBI Ta-
nmaynap xyprizinmi, 1990-2024 xxeuiaap apaibIFbiH-
JTaFBl TUTHAMUKACHI KOPCETIII.

3epTTeyiH 0acThI THMOTE3aChl GOMBIHIIA M-
JNa-OpTaHbIH TEXHOJOTHSUIBIK JKaHAPYBI Ka3aK TiJli-
HiH JIEKCUKAJBIK OalJIBIFBIHA KEeP1 BCEepiH TUTIZY/Ie.
Kasak rtimiameri MoTiHAEpAeTi co3 OalIbIFRI MEH
MEIMaHbIH TiUT JKYTaHAaHBIN, KOHTEHT KacayIbl
aBTOPJAPABIH CO3/IK KOPbl a3aiiFaHbl OaiiKaasbl.
Bi3mig FeUIBIMH eHOEriMi3 Ka3ak TUTiHIH JKaHa Me-
Ina-opTaza CaKTATYbIH 3epTTEYMEH, TUIIIH JIEKCH-
KaJIBIK, KOPBIH JJAMBITYMEH OaliJIaHBICTHI.

Kazak Oykapaiblk KOMMYHHKAIMsS Kypala-
PBIHIAFEI O3 OAMITBIFBIH TallZlayFa apHAJIFaH FhUIBI-
MU €HOEKTEp COHFBI )KbIITAPHI JKUi IIBIFa OacTaFaHbl
KyaHTaJibl. Makananap XalabIKapaJibIK Oeesal Kyp-
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HaJZap/a >KapusUIaHbIl, Kasak TUTiHIH COHFBI 30
KBUIIAFBI ©3TepPiCiH KAMTHTHIH 3€PTTEY HOTHKENepi
MEH KOPBITBIH/BI TYKBIPBIMAAD YChIHAABL. KoMmy-
HUKAIMSIBIK TEXHOJOTHSIIAp MEH NUQPIBIK IUIaT-
(hopMaapbIH Ka3ak TUTIHIH KOJIJIaHBIChIHA SCEPiH
3eprrered «Demand for TV content in a national
language: The case of Kazakhstan» >xone «The
Impact of the Digital Format on Kazakh Youth’s
Information Consumption and Reading Culture»
aTThl FBUIBIMH MaKajalap/blH aBTopiiapbl IUQp-
JIBIK, KOHTEHTT] TYTBIHY Ka3akK TiTiHIH JEKCUKAJIBIK
OalTBIFBIHA, KACTAPBIH TUIMI TaHAAyIaFsl 0eTOY-
PBICBIHA Kepi bIKIAJ eTe OacTaraHbIH aHBIKTaFaH.

Petitunri xorapel (Q2) aMepHuKaNbIK KypHAJ-
JapAaa sKapusulaHFaH Oyl eHOeKTep/e Ka3aKTii ay-
JUTOPHUSTHBIH TEIICBU3HSUTBIK KOHTEHTTI TaHJIayJaFbI
epeKIIeTIKTepi, Ka3aK TUTIH/IE KOPCETUICTIH Oarnap-
JaMarapra CypaHBICTBIH OCKEeHI KaH-)KaKThl JI9JIe-
JepMEH TYXKBIPBIMIANFaH. 3epTTEYLIJICpAiIH THIT0-
Te3achl OOMBIHIIIA OYIT «JICKCUKAIIBIK Oai, «OKaHIbD)
TUIAIH KOJAAHBUTYBl MEH J>KOFapbl TEJIEBU3USUIBIK
PEUTUHITEp apachIHJIAFbl OH KOPPEISIUSIHBDY KOp-
cereni. Ka3ak TifiHIH KOJIJAHBIC asSCHIH KEHEWTIMH,
CO3JIIK KOPBIH JIaMBITYFa ayJWTOPHSHBIH TallFa-
MBbIHA Call KOHTEHT >KacayblH MaHbI3/AbUIBIFBI MEH
TUTAI TaHJAyIaFbl ©JIIeMACPAl eCKepy KaKeTTUTIr
Jie MaKanauapaa HaKThl TYXXbIPbIMIaJFaH. ATalran
€Ki eHOCKTIH KOPBITBIH/IBI TY>KBIPBIMIAPBIHIA Ka3ak,
TIIH Ka3ipri 3aMaHFbl KOMMYHHKAIIMSIIBIK, TUIAT-
(dhopmanapra 6eHiMACHTIH cTpaTerusiiapaa ce3 Oam-
JIBIFBI MEH JIEKCHKAJIBIK OPTYPJILTIKTI caKkTay KoHe
KeTUIAipy KaxerTimiri aiTeimansl (Yessenbekova,
Syzdykova & Kutym, 2024; Yessenbekova, U.,
Aldabergenova, Z., Mamankul, A. et al., 2025).

JlexcuKaJbIK Tajnay YIIiH MEAHa-KOPILyC 93ip-
JIeyJIiH ©3eKTUTIriH 191 60mkaFran MaHCypoBa koHe
Oacka Ka3ak FaJbIMAapbIHBIH TaFbl 0ip enoeri Kump-
nme 2017 xoeimer etken «Computational Collective
Intelligence» xanblKapanblK FBHUILIMA KOH(EpEeH-
UsICbIHA YChIHBUTFaH. OTaHJBIK FalIbIMIAp Ka3ak-
tinai BKK moTiHaepiniy KOpmychlH KYpy apKbUIbI
aKImapaTThIK Kypaagaplaarbl MOTIHIACPII KyHeni
Tangay MYMKIHJITIH KapacTelpabl. byn xopmyc me-
Na-MOTIHIEPI KUHAY, CaKTay JKOHE Tajjay Ipo-
LEeCTEepiH aBTOMATTAHABIPY apKbUIbl JKEHUIIETII,
Ka3ipri xa30a Kaszak TiTH 3epTTeUTIH JTUHTBUCTEP
YIIiH SMIUPUKAJIBIK HETi3 0OJaThIHal )KHHAJIFaH.
Aranran KyHIBI pecypc Kazak BKK moTtinmepinin
JICKCUKAJIBIK, OalJIbIFbIH OaFanay MEH JKeTiIIipy-
Jle MaHBI3ABI ponl aTkapa anaasl (Mansurova, et al,
2017).

2024 xputer «Applied Linguistics» sKypHaTbIH-
Jla JKapHsJIaHFaH 3epTTey/e Kasak Tij OimimiHzeri

SMOIMOHAIABI 3KCIPECCUBTI CO3AEPAIH Mparma-
THUKAIIBIK, KbI3MeTTepi Tanmanrad. Cesmepmi OasH-
JIAYBII KYPBUIBIMIAPBIH/IA TAAai OTHIPBIIT 3ePTTEY
— OJIapIbIH KeHIMTKepIIepIiH IMOIUSICH MCH MOICHH
KYHJIBUTBIKTapbIH Kaslaii OeHHEeIeHTIHIH KopceTe/Ii.
3eprreymnriiep TOOBI Ka3aKThIH YMOIIHOHATIBIK, JICK-
ceMasapsbl Typaibl TYCIHIKTEpl OaiibITaThIH, MeaAna
OasHAApIarel JICKCUKAIBIK TaHIayjdap TUILIH Cce3
OalbIFBIHA KaJIall ©cep eTETiHIH KEeHipeK TYCiHy-
re 6acTalThIH TYXKBIpEIM skacainel (Telgozhayeva,
Kossymova, Sovetova, Telgozhayeva, 2024).

Kazak rampIMIapbIHBIH €HOCKTEpIHICT1 FHUTHI-
MU TYXBIpBIMIAp OYKapaiblK KOMMYHHUKAIUS KY-
panpaperaaars! (bKK) xoHTeHT 0Hipici MeH Ka3ak
TUTIHIETT MOTIHIEPIIH co3 OalNBIFbl apachIHIAFbI
TUHAMUKAIBIK ©3apa OpPeKeTTeCyiH alKbIHIANIIBI.
Hudpiblk TeXHOIOTUSITAPABIH ajaM eMipiHiH Oap-
JBIK, canajapbiHa OeJCeHi eHyl Menna-KOHTEHTTE
Kaszak TUTiHIH Oail ce3aiK KOpPBIH NaliJanaHyabl biH-
TaJaHABIPATHIH CTPATETHSUIAPABIH ©3€KTI KaKETTi-
TiriH TyFeI3yAa. OTaHIBIK FAIBIMIAP/IBIH OacTama-
ChIMEH KYPBUIFAH TUIAIH MEIHa-KOPIYChl CHUSKTHI
pecypcTap JIMHTBHCTEP MEH KOHTEHT JKacaylibliap-
Fa Ka3aKTUIIi OyKapaablK KOMMYHHUKAIINS Kypaaa-
pBIHIA KApUSUTAHATBIH MOTIHIEPIIH JIEKCUKAIBIK
OalIIBIFBIH TANZAYFa KaKChl MYMKIHJIKTEp yChIHA-
nel. Kazak TiTIHIH JIEKCHKABIK, MYPAChlH CaKTai
OTBIPBIN, Ka3ipri KOMMYHHUKAIMSJIBIK, TCHJICHIIHS-
napra OedimMzenyiH KaMTaMachl3 €Ty YIIiH aJIJaFbl
YaKbITTa OChI FEUIBIMH OaFbITTAP bl 3EPTTCY/II JKaj-
FACTBIPY KaXKET JeT CaHANMBI3.

bizaix FeUTEIME eHOETIMI3C KaHa Meara opTa-
HBIH Ka3aK TUTiHIH 63repyiHe BIKIAIbL, TUIICT 63re-
pictepmiH cebenTepi, )KaHa aKMapaTTHIK OPTAIaFbl
MOJICHUET MEeH TII/IIH JaMy epeKIIeNiKTepi 3epTTe-
ni. OceiHAal 3epTTeyiiep apKbUIBI JKaHa IMH(PITBIK
MeJia OpTaJiaFbl Ka3ak TUTIHAETI e3repicTep/i, Ka-
3aK TUTIHIH CO3/IiK OAMTBIFEIHBIH CallachlH AaHBIKTAY-
Fa, MEMJICKETTIK TUIJIH KY3BIPETTINIriH JaMbITyFa
KaXXETT1 YChIHBIMIAp AaibIHaayFa O0Iambl e Oi-
TaiMBI3.

OneduerTepre Moy

CoHFBl XbUIIAPbl OYKapasblK, KOMMYHHKAIIWs
KYpaJIapbIHJIaFbl CO3 OAIBIFBIH 3epTTEYTe MeTEeN-
JIK KOHE OTaHJBIK FBUIBIMU OpPTa/a MaKChl KOHLI
Oeminyme. JIeKCHKaITBIK OalIBIK MOTIH/IEC KOJMIaHBI-
JaThIH JICKCHUKAHBIH OPTYPJLIIri MEH KYpACIITriH
Oinaipeni )koHE TIINIK-KOMMYHHUKATHBTIK KY3bIpeT-
TUTIKTIH HET13T1 KepceTKil Oonbin canamaapl. biz-
JIH IOJTYBIMBI3JIBIH MaKcaThl — Ta3eTTep MEH dJIey-
METTIK JKeNiIepli Koca anraHja, d9pTypiai Meaua
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XKOHE aKaJIeMUsUIBIK (opMaTTapAarbl JEKCHKAIbIK
OalIIBIKTHI 3epTTEyTe apHAIFaH eHOeKTepre Taiaay
KYprizy OOJJIBI.

Bykapanblk KOMMYHHKAIUs KypailapblHIarbl
(BKK) >xapusnanbIMAapAbIH JICKCUKAJIBIK, Oailibl-
FBIH TaJjIay 3aMaHayH Iatdopmanapia KoJIaaHbl-
JaThIH TUIAIH OpalyaHIbIFbl MEH KYPIEJILIiri Typa-
Bl KYHIBI akmapatr Oepemi. bizmin opgebuerrepre
LIONYBIMBI3Ja MEAMA MOTIHAEPHETl JIEKCHKAIbIK
OaIIBIKTHI JKaH-KaKTHl Oarayiayra apHaJFaH COHFbI
KBUIIAPHI KapUsUIAHFAH XaJIbIKAapaJbIK KOHE OTaH-
IBIK, FBUTBIMH 3€PTTEYJIEP/AiH HETi3Ti HOTHXKeepi
OipiKTipiareH.

Mortianepaeri ce3 OalIbIFbI KoOiHECE THII-TO-
keH katbiHackl (TTR), nexcukanbik opanmyaHabIK
(LD) xone nmexcukamiblK, THIFBIBABIK (LDe) cuakTsi
OipHele KOpCEeTKIITep apKbUIbl OMmeHedl. by
KOPCETKIMTEPIIH OPKANCHICHI CO3MIK KOIIAHYIBIH
OPTYPJIi acmekTinepi Typansl Tycinik Oepexi. 'omn-
nmaaauanslk, Radboud University Timmepai 3epr-
TEY OPTAJBIFBIHBIH FanbiMbl JloTTe XoreBer mneH
Ucnanmsaeiy Research Centre Micaela Portilla
OPTaJIBIFBIHBIH 3epTTeylli ArycTuHa BuceHTeHiH
«JIekcuKanpIK TaOWFAT Typaibl: 0ail JIEKCHKABIK,
MaFrblHATapAbIH MOpTeOeci» MaxKanachlHAa JICKCH-
KaJIbIK MarbIHATAPJbIH TaOUFATHl JKOHE OJIapJIbIH
CeMaHTHKa, IparMaTHKara ocepi KapacTbIpaabl
(Hogeweg & Vicente, 2020).

["azer-xypHanmap cusKTH Oacra OachUIbIMIIA-
PBl OKBIPMaH KaybIMBIHBIH KEHJIII MEH BIKITaJIbIHA
OalIaHBICTBl JICKCHKAJBIK OaliIbIKKa KacalaThlH
Tajpayiapaa okui Tagmanmanel. Meicamer, Indarti,
Wiredu, Kuhi »xsne Mojood razer TimiH 3eprrey-
Iie opTypii OemimMaep (MbICATBI, KaHATIBIKTAD MEH
PelaKLIUsIIBIK, MaKaanap) apachblHIarsl co3 Oanibl-
FBIHBIH aWbIPMAalIBUILIKTaphIH capanTtarad. Horu-
KeJlep peAaKUMsUIbIK MaKalanap/blH co3 OalIbIFbl
JKaHAIBIK, OeJliMIepiHe KaparaHIa J>KOFaphl cKe-
HiH KOpCETKeH. byl penakiusuiblK, MaKaiazapIblH
CyOBEKTHBTI CHTIAThIHA OAMIaHBICTHI OOJYBI MYM-
ki (Indarti, 2020; Wiredu, 2018; Kuhi & Mojood,
2019).

Wnnonesusupiy,  [lamymanr yHUBEpCHTETiHIH
npodeccoper Atmawijaya (2022) arpUIIIBIH TUTIH
KOJIJIAaHATBIH OPTYPJi EIJEpAiH Ta3eT peaaKius-
JapelHa 3epTTey KyprisreH. Omapabl FalbIM I
TOIKa O6JIiN 3epTTEereH: aFbUILIbIH TUTIHIE COMeH-
TiH eNaep, eKIHII MEeMJIEKETTIK TiT aFbUIIIBIH T
oonran (ESL) enpmep >koHe aFbUILIBIH IIETEN T
(EFL) mem cananaTsIH enaep. 3epTTey KYMBICHIHIA
JIeKCUKaJBIK OalnbIkThl enmey ymin Type-Token
Ratio (TTR) xommanbIags! ®oHE OCBI KOHTEKCTEP
apachIHAaFbl albIPMaIIBUIBIKTap aHbIKTada bl Co-
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HBIMEH Oipre, Meaua MOTIHAEPACTI Tl KOIJIaHY
epeKIIeNKTepiHiH co3 OailyIbIFbIHAa Bcepi KOpCeTi-
neni (Atmawijaya, 2022).

Bbacka 6ip 3epTTeyne MHIOHE3UAIIBIK FaTIbIMIap
Choemue men Bram (2021) aFpumiusia Tifi eKiHII
skone mreT T canamatelH ACEAH enmnepinig aB-
TOPJIAPBIHBIH MaKaJlalapblHIAFbl JIEKCUKabIK Oaii-
TBIKTHI Taiarad. Onap JIEKCUKANBIK THIFBI3IBIK, Op-
TYPJIIJIIK JKOHE KYPACTUIIK eeMIepiH KOIAaHFaH
TaNJayJAblH HOTHXKECIHIE 3epTTEIreH TONTAPJIbIH
apacblHAa co3 OalyibIFbIHA OANIAaHBICTHI AlTapPIIBIK-
Tall albIpMalIbUIBIKTAPIbIH JKOKTBIFBIH alTabl.
Exi FajpIM JUHTBUCTHKAJIBIK OpTalaFbl alblpMa-
MIBUTBIKTAPFa KapamacTaH, Oip aiMakka »KaTaThlH
eNACPAIH FaIbIMIAPBIHBIH aFBUILIBIH TUTIH MEHTe-
py AeHreii MeH ce3 OalIBIKTaphl CaBICTHIPMAITBI
TypAe 0ip-OipiHeH aimak eMecTiri Typajsl 00KaM
’Kacaipl.

AKMapatThIK JA9YipJe Tii cakTay MEH co3 Oaii-
JIBIFBIHBIH MaHbBI3bIHA OAMJIaHBICTHI OCBIHIAM FBUTHI-
MU TYXXBIpBIMAAP MOKICTaHABIK FambiMaap Nazeer,
Hussain xone Jamshaid maiipmnaran «udpabik
JKaHAJIBIKTAp JTUCKYPCHIHIAFbl JIMHI'BUCTHUKAJIBIK
CTpaTerHsuIapblH ~ JBOIIOIMSCHL:  CANBICThIPMa-
JBl TaNAay» koHe peceiik BapnaeBanbin «XKana
IPYIpAETI OpBIC TUT» aTThl CHOEKTEpiHIEe Ke3e-
ceni (Choemue & Bram, 2021; Nazeer, Hussain &
Jamshaid, 2024; Varnaeva, 2024).

Ce3 OallibIFBIH 3epTTereH eHOEKTepAiH iIIiH-
IIe aKaJeMISUTBIK, €HOCKTEpAeTi co3 OalBIFEIHBIH
Oarananybl Ja Oi37iH Ha3apbIMbI3JIaH THIC KajaMma-
ae1. OSTIM Technical University mnpodeccopsr
Miingen (2023) nonzaep OOWBIHIIA aFBUIIIBIH TiTiH-
Jie TABIHIIFaH JUCCePTAIUSITAP IbIH JIEKCHKAIBIK
OalNbIFBPIHAAFEl  aWBIPMAIIBUIBIKTAP/ABl  TaJIaFaH.
[Ipodeccop 320 auccepranususl TypkusHbIH Y IT-
TBIK JIUCCEPTALUsI OPTAJIBIFBIHAH KE3JeHCOK TaHaaIl
aJIBII, OJIAPBI OKY TIOHIHE Kapai xikrenmi. Tadburu
TN OHAeY SIICTEePiH KOjJaHa OTBHIPHIN, Oiperei
Co3MIep CaHbl, CO3NEPAiIH OPTYPJILIIri koHE Oacka
KOPCETKIIITEepiH Tangaiasl. 3epTTey KOPBITBHIHIBI-
CBhl JKapaThUIBICTAHY FHUIBIMIAPBIMEH CAIBICTBIP-
FaHJa dJICYMETTIK FhUIBIMAAP OOWBIHIIA >Ka3bUIFaH
JIccepTanusiapaa JeKCHKaIbIK OaiIbIKThIH KOFa-
PBl €KeHIH KepceTKeH. FalbIMHBIH TYKBIPBIMAAPHI
MIOHJIIK CHUTIATTAMANAPABIH CO3MIK KOJIAHBICTICH
OalIaHBICTHI €KEHIH HOJEIEI, aKaIeMUsUIbIK Oa-
FBITTAPABIH FBUIBIMA MOTIHIACPIETI C€O3 Oaiibl-
FbIHA Kaslali ocep eTeTiHIH TYCiHyre KeMeKTeceli
(Miingen, 2023).

FrpuieiMu MaxananapiblH JICKCHKAIBIK, Oalibl-
FeiH TyHHCTIK University of Sfax ramsiMer Moyna
Asimu Lexical Richness and Syntactic Complexity
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as Predictors of Academic Writing Performance
MakKaJlaChlHAA TalIaiabl. ABTOp 3epTTey Makaia-
CBIHJIA TULIIH KYPJSJIUIri MEH TUIIK epeKIIeIiK-
TepAiH OCepiH aHBIKTAy YIIiH JCKCHKAIBIK THIFBI3-
JBIKTBI, OPTYPIUTIKTI KOHE KYPIEJILTIKTI OJIIeH .
Academia.edu >xypHaJIBIHAA KapUsSIaHFaH FBIIBI-
MU EHOCKTE JIEKCHKAJIBIK OaliblK, CHHTAKCHUCTIK
KYPAEITIK )KOHE aKaJIeMIUIBIK JKa3y carachkl apa-
CBIHJIaFbI OaiylaHbIC capanTaiFaH. by skepje Jiek-
CHKAITBIK OaMJIBIK JKOHE CHHTAKCHCTIK KYpPISILUTIK
aKaJIeMISUTBIK JKa3y CarachlHBIH OJIIEMICP] PETiH-
Ile KapacTBIPBIIAAbl. 3epTTey HOTHKEIEpi KOFaphI
JICKCUKAJBIK, KYPACIUTIK TICH CHHTAKCUCTIK Kyp/ie-
JIJTIK apKBUTBI MOTIHHIH KOFaphl CanachlH, OHIAFBI
co3 OallyIbIFbIH OOJKayFa OOJAaTBIHBIH KOPCETKEH.
SIFHM, JNEKCHKANBIK OailJIBIKTBIH JKOFaphl OOIYBI
MEH aKaJIeMUSUIBIK Ta0BICKA KETYE TULIIH Kyp/eli
KYPBUIBIMAAPBI MaHBI3AbI POJT aTKAPATHIHBI JI9IIEN-
neneni (Ayadi, 2023).

M3pamneain University of Haifa ynHuBepcu-
TeTiHiH FaneiMaapel Tamu JleBunku-ABuaj TeH
barma Jlaydepmin «Ceri3 bur 00BI OKBIFAH IIET
TUTIH YHpeHYLIUIepAiH Ka3ybIHAAaFbl JIEKCUKAIIBIK
cUTIaTTap: JKeKe Co3Jep MEH Co3 TipKecTepi» aTThl
MOHOTpa(UsICHl Y3aK YaKbIT OOHBI aFbUIILBIH TiTiH
YHPECHYIIIEPIiH JICKCUKAIBIK OAIIBIFBI Kasail ece-
TiHiH 3epTTeiiai. MoHOrpadusHBIH MaKcaThl — Ceri3
KBUIIBIK OKY OapbICHIHAA IIET TUTIH YHPEeHYIIIep-
JIH CO3MIK JaFblIapbIH Kajlai JaMbITaThIHBIH KOHE
KaJail KOJITAaHATBIHBIH 3epTTey OonFaH. 3eprTey
JKYMBICBIH/IA JKEKE CO3JIep MEH CO3 TipKecTepiHiH
KOJITAaHBLTYBIHBIH ©3TepyiHe KoHe Oyl e3repicTep-
JIH TUT KaOUJIeTTEepiHiH JaMyblHa KaJlall KaThIChI Oa-
pBIHA Ha3ap ayapbuIajbl.

ABTOpIap CTYACHTTEPiH YyaKbIT ©Te KypJleni
JKOHE OPTYPJIi JICKCUKAHBI Kajall UTepeTiHiH, COH-
Jaii-ak, ojap eKiHIN TUIMI YHPEHYAIH MaHBI3JIbI
acreKTici OOJBIT TaOBUIATHIH KOJUIOKAIIASIIAPIBI
KaJail TUIMAl [akjanaHa OacTaWThIHBIH Taliiai-
nel. CoHmaii-ak MoOHOTpadust CTYACHTTEPIIH Til-
JiK KY3BIPETTUIIK JCHIreWiIepi MEH OKy JCHreie-
piHIH apackIHIArel OalaHbICTHI aHBIKTaFaH (Tami
Levitzky-Aviad & Batia Laufer, 2013).

OcpIFan yKcac TYXBIPBIMIAp aFBUINIBIH Fa-
aeivaapel 'ensmyr amnep, JDxeliMc MuntoH
xoHe JDxanwn Tpeddepc-lamrep nmaiisiHIaran
«Mopenbiey koHE CO3JiK KOPBIH Oaranay» aTThl
MOHOTPAaHUACH SKIHII TIMAl IEeT TUT TYpiHAe Yi-
PEHYIIUIEPIIH CO3IIK KOPBIH KOHE CO3IIK KOPBIH
TMaMBITYIBI OJIIICY TOCUIIEPIH KapacThIpFaH eHOeK-
Te kezneceni. Ce3nik KOp Tinal maiganaHymbuiap
YIIIiH MaHBI3IbI KOPCETKIII POJIiH aTKapaabl, OUTKe-
Hl OJI MEKTEIITErl aKaAeMUsUIbIK TaOBICTBIH HETI3T1

OomkaymbiapAbH Oipi perinae OexitinreH. Exin-
mi TiNAl YHpeHyNIIepAiH CO3[iK KOPBIH eJIey
OKYILIBUIAPJIBIH TUIK KY3BIPETTIIriH OaranaliThiH
OKBITYIIBUIAP/IbI, EKIHII TiJAI MEHTrepy MeH KOJ-
JaHyIbIH TYPBIC KOHE CCHIMI OJIIIeMAEPIH Kacaii-
TBIH 3€pPTTEYIIJIEp MEH TECT d3ipieyIIijepai Kbl-
3BIKTBIPaJbl. ByJl TakpIpbIlTa ’Ka3bUlFaH FBUIBIMU
O/IeOMETTIH KOITIriHe KapamacTaH, co3 OailIbIFbIH
OaranayFa COHFBI yaKbITTa FaHa THICTI Ha3ap ayja-
peTa OGacTabl.

CoHpgplkTaH OyJ aFbUIIBIH  FaIbIMIAPBIHBIH
MOHOTPa(USCHIHIAFEI Tapaysiap OpTYpil emjep-
JeTi FaJIbIMIAPIBbIH CO3/IK KOPBIH MOJIENIBACY MEH
eJIIIeyre KaThICTHI HETI3T1 CypakTapbl Kajan mie-
1N JKaTKaHbIHA apHaIFaH. FeUIbIMU €HOCKTIH aB-
TOpJIaphl aIaMHBIH CO3IIIK KOPBIHBIH KeJIeMi MEH
OailJIBIFBIH JKOHE OHBI MaljalaHyIbl Kajai Oara-
nayra OoNaThIHBIHA Ha3ap ayaapaibl. JIeKCUKaIbIK
OalJIBIKTBIH KOIKBIPIBl CHUMATBIH allFa TapTKaH
FaIBIMIAp JICKCUKAJIBIK KY3BIPETTUTIKTI, aJIaMHBIH
ce3 OalNbIFBIH Oip eJIeM apKbUIbl Oaranay KUbIH
exeHiH TyxbIpbivaaias (Daller, Milton & Treffers-
Daller, 2007).

Bykapanblk KOMMYHHKAIUsl KypalJapbIHbIH
JICKCUKANBIK, OalNIbIFBI Typasibl 013 TayijgaraH oJe-
OmerTep 3aMaHayd MeIMaHbIH OPTYPIi hopmMaTTapsl
apachIHAAFbl eneyili albIpMallbUIBIKTapAbl Kepce-
teni. bacma BKK-HBIH, akageMUsUTBIK, CHOCKTEPIiH
JICKCUKAJIBIK OalIIBIFBI, 91eTTe, 3QUPIIK KOMMYHH-
Kallusi KypaJJapbIMeH CalbICTBIPFaH/Ia KOFaphl 00-
nein kenemi. XKemigeri MeAMaHbBIH J1a CO3IIK KOPBI
Jla KOHIIre KOHBIMCBI3. Byl TYXbIpBIMAAp Kazipri
OyKapaJiblk KOMMYHHMKaLUsl KypajiapblHIa Tiai
KOJIJIaHy JTMHAMHUKACHIH TYCIHY YIIIH 6T¢ MaHBI3/IbI
KOHE MeAMa OHIIpylIiyiepre 1e, TYThIHYLIbLIapFa
Jla 9cep eTei.

Bonamak FeUTBIMH  137€HICTEpIE MYJIBTUME-
IAAJIBIK DJIEMEHTTEPAIH (MBICANBI, CYpeTTEp MEH
BHJICOJIAp) OHJIAWH MEIHalaFrbl JICKCUKAJIBIK Oaii-
JTBIKKA OCEPIH 3epTTey KBI3BIKTHI Ooyap exi. JIoH-
TUTIOATIK daictep ne Oenrini 0ip meaua gopmar-
Tap/a JeKCUKAIBIK, OalJIBIK yaKbIT 6T€ Kelle Katai
©3TepEeTiHIH, 1aMy OaFbITBIH OOJKayFa MYMKIHAIK
Oepeni.

3epTTey auicTepi

FputbIMu MakanaHblH 0acThl 3epTTEy Kypasbl
perinae kazak BKK (Bykapaiblk KOMMyHHUKauus
Kypaaaphl) MEH DJICYMETTIK JKeJIepIe dKaprsiTaH-
FaH MoTiHAepAi Tannay yuid BirOtan lex 6arnapma-
Machl maimamaHeUiAsl. OHIAMH-CEPBUCTIH HHTEP-

HeTTeri aapeci: https://birotan.kz/mypage\
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Kazak menuacwiHbIH co3 Oainbirsl: «Eremen Kazakcrany, «Kazak aaedueri» MeH « ARKBIH» 0achUTBIMIAPBIHBIH. ..

3eprreyain Heri3ri Minaertepi — 1990 xwinmap-
nau oepri «Eremen Kazakcrany, «Kazak oaedueriy,
«AWKpIH» TazerTepi MeH Facebook, Twitter (ka3ip
X) oNeyMeTTIK JKeJiNepiHje j>KapusulaHFaH MaTe-
puangapaarel ce3 OalBIFBIH Tannay, CO3MIK Kop-
IIBIH ©3repicTepiH aHbIKTay 007161 Co3 OallyIbIFbIH
tannayra «Eremen Kazakcrany, «Kazak anedueti»
KoHE «AMKBIH» Ta3eTTepiHze KapuajaHFaH MaTe-
puaaap Ke3eicoK TOCIIMEH TaH1am aubiHbL. Ma-
TepHayap Heri3ri eki ke3eHai kKamTuasl: 1990-2000
xoHe 2020-2024 xblniap apajablFbIHIA JKapHsIaH-
rad. bapaerrer 200 Makana TaHDaNBl, Op MakKasa-
HelH kesieMi 1000-1100 ce3ai KyparaHa KalIlbl
200 MBIH cO3[IeH apTBhIK MaTepHal CAHJBIK KOHE
camaiblK KOpCceTKIimTepi OONBIHIIA capanTaibl.

Mep3imaix OacsuisiMaapaan 6acka 2006-2015
xoHe 2016-2024 xpinnapaa Facebook sxone Twitter
(xazip X) oIeyMeTTIK XeNJIepiHae KapHsUlaHFaH
100 »xa30a (Facebook-Ten 30 »xone Twitter-nen 70
xabapriama) 3epTTemi.

KonmaHbuiaTelH ~ 9JiCTeMEHIH  cHIaTTama-
Chl. MOTIHACPIH JTEKCUKAIBIK OAMIBIFBIH Tanmay
BirOtan lex onmaiiH cepBHCi apKbUIbI KYPTri3ijiii.
byn cepBuc moriHmeri Oiperell ce3aepIiH CaHBIH
JKOHE OJIapIbIH JKUITITIH aHBIKTAY apKbLIbl MaKasa-
HBIH CO3JIIK KOPBIH OJIIIeY KYPaJlblH YChIHABI. JIek-
CUKAJIBIK OaMITBIKTBI €CETITeY SJIiCTeMeCi MbIHAH /1Al
KE3eKIICH JKYPTi3iiei:

- MOTIHJIET1 CO3/ICP/IiH KAl CAHBIH aHBIKTAY;

- KaWTanmaHOaWThIH Oiperei Cce3aepIliH CaHBIH
ecerTey;

- Oipereit coe3aepaiH KaIbl CO37ep CaHbIHA Ka-
TBIHACBIH — CO3JIK KOPbIH CAHJBIK KOPCETKIIIH
Taly;

- OaFmapiiaMa COHBIMEH KaTap JKeKe CO3IepaAiH
KalTalaHy CaHbIH aHBIKTAWbI, KOJJIAHBUTY KU1~
T'iH KepceTei;

- CepBHC MOTIHCTI KaHa HEMECe KaTe JKas3bli-
FaH ce3ep/ii KbI3bUI TYCIIeH Oenrinen (>kaHa co3aep
— BirOtan lex omyaiiH KpI3METIHIH KOpBIHA OJIi CH-
rizizMereH ces3zaep), MOTIHHIH camacklH Oaranayra
KOMEKTECe/Ii.

Tanmay npoueci. MaTiHaeri co3 OaliIbIFbIH TaJ-
Jay YIIiH maiganansirad Marepuangap 1000-1100
ce3JieH acnabl. Tannayra JalbIHIAIFAaH MOTIHACP-
JICH TIET TUTJIEPJCH CHICH TePMHUHJICP MEH JKep-Cy
aTTapel, aJlaM aTTapbl ajbIHBIT TacTalubl. bym —
MOTIHHIH Ta3za Ka3akKIlla ce3Iepre HETi3AeNTeH Co3
OalIBIFBIH aHBIKTAY YIIIH, 3€PTTEYAIH Ta3aJbIFbl
MCH HOTIKEHIH KUCBHIHIBUIBIFEI VITH KaXeT 00JI-
nel. Metiagep BirOtan lex »kyiiecine eki »oJIMeH
eHrizyre Oosajpl: OipiHII, MOTIHAI KeIIipim ap-
Halbl yAMBIKKA Kiprizy; exinmi, .doc Hemece .pdf
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MiiMiHAETT MOTIHAEPAL )KYKTEY apKbUIbl. ApHaAbI
Tyiimemnrikrepai 6acy apkpuiel CepBHC CO3MIK KO-
PBIH, CO3/1H KalTanaHy HUIIITiH aBTOMATThl TYpAE
eCeITell, )KaHa HeMece KaTe JKa3blIFaH ce3nuepi 0e-
JeKTen Oep/i.

CanpicTeipmansl Tasiaay. BirOtan lex 6armgapma-
MAaCHIHBIH HOTHIKEJIEPl aHBIKTAIFaHHAH KeWiH opOip
Makasia OOWBIHIIA CATBICTRIPMAJIBI TaJIay KYPTi3i-
TN, HOTHKeNep OOWBIHIIA HYKTENl JuarpaMmanap
canbIHabl. JlnarpaMMaHbIH TOPH3OHTANIB ©Ci (OCh)
MOTIHJIET1 CO3 KOJIEMiH, BEPTHKAJIBI 6CI COJ MOTIH-
HiH ce3 OalIBIFBIHBIH MANWbBI3IBIK KOPCETKIMIIH al-
MILIKTANIbI.

HoTikenep MeH KOPBITBIHIBUIAPIBI Oaraay.
AJBIHFAH MOIIIMETTEp HeTri3iHJe MOTIHIACPAIH CO3-
nik OalibIFbIHA CAHOBIK JKOHE camajblK Oara Oe-
pinni. Hotmxkenep conrbl 34 xbuiaa Oeenii Ka3ak
ra3eTTepi MeH QJIEyMETTIK XKellIepae )KapusulaHFaH
MaTepHaIapablH JICKCHUKAIBIK, OalJIbIFBIHBIH TO-
MeHIey1 OaiiKaFaH 3epTTey THII0Te3aChIH PAacTaIbl.
Byn opTypi yakpIT Ke3eHiHIer! JeKCUKAJIbIK Oaii-
JIBIK, KOPCETKIMITEPIH CaJBICTHIPY apKBUIBI 712, M-
TIHAEPIiH Ma3MYHBI MEH CanachlH Tanjay apKbUIbl
T4 HAKTHI IOJIEIIACH .

3eprrey omici 0achUIBIM MaTepHanJapbIHBIH
JIEKCUKAJBIK, OaMIBIFBIH OOBEKTHUBTI OaranayasiH
TEXHOJIOTHSJIBIK, KYpaJlJapblH NaiganaHyabl, HaK-
ThI CaJBICTHIPMAIBl TANJAYAbI KaMTbyibl. BirOtan
lex >xyleci Ka3ak MeIUACBHIHBIH CO3IK KOPBIHAAFHI
YaKBIT TICH MOTIHHIH €03 OAMIBIFEI KOHTCKCTIHACTI
eneysi e3repictepi aHBIKTayFa MYMKIHIIK Oepni.
3eprTeyae MOTIHACPAIH Ma3MyHBI MEH camachlHa
CaJIBICTBIPMAJIbl Tanjay >KYprisy YLIH KOHTEHT-
Tanay, JeKCUKOMETPHUSIIBIK, CaTBICTRIPMAITbI KOHE
CTaTUCTHUKAJIBIK Taj/lay CHAKTBI FBUIBIMU OJiCTEep
KOJIJIAaHBUIJIBI.

Hoarmxesiep MeH TaJKbLIAY

bi3ni xopmraran aiemaeri KapbIM-KaThIHAC MO-
JICHUETIH, IIBIFAPMAIIBUIBIK IeH KOMMYHHKATHBTIK
TaFIBUTAP Bl KABIITACTBIPYIBI OYKAPAITBIK KOMMY-
HUKAIUSHBIH KbI3METIHCH O6JIeK Kapail alMaiMbI3.
Hudpasik TexHOMOTHUIAD agaMaapAblH Oip-0ipi-
MEH KapbIM-KaThIHACKIH, aKITAPATThIH Tapallybl MCH
KaObIIIay (opMamapbl MEH apHaJIAPBIH ©3TEePTTi.
Yaeioputanusa 2007 KbUTbl MEKTEII JKachlHA Jie-
HiHri Oamanap apachlHIa JKYPTi3iireH cayaimHama
KOpPCETKEeHIeH, Kasipri coOuiep YHBIKTap aJijiblH-
Jla aTa-aHaJapBIHBIH ePTETiCiH ThIHIaManael. Onap
TOCEKTE IUIAHIICTIICH JKATKAH/bl YHATaJbl CKEH.
AKIlI-Ta 2 afiman 24 aiira Aciinri codu Topouenen
oteipran 1000-HaH actam oTOackiFa TeneQOH apKbl-
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JBl cayanHama JKyprizinreH. CayanHama HOTHXKeCI
Ooifprama 3 aitra medtinri cobmrepaid 40%-bIHBIH
aTa-aHachl OajlayiapblHa TYPAKThl TYPJIE Teleauaap
HEMece BUICO KOHTEHT KOPCETETiHI aHBIKTAJFaH.
AJ1, ekl jKacKa JKEeTKeHICpAiH apacblHaa Oyn Kep-
cetkim 90%-ra xeTkeH. backa 3eprreynepae aney-
METTIK MeJIMaHbl KOJIJIaHy apKbUIbI Oananap ara-a-
HaJlapbl MEH aifHAJIACHIH/IaFbl 0ACKa epPEeCeKTEPMEH,
JIOCTApPhIMEH €MeC YaKBITBIHBIH KOl OeliriH Mo-
OMIB/i KYPBUIFBUIAPMEH OTKi3eTiHi Oenrini OonFan
(Zimmerman et al., 2007; Westlund et al., 2016).

AKIapaTThlK TEXHOIOTHsIIAp aaaMaap apa-
CBIHJIaFbl KOMMYHHUKAIUSIIBIK, OaiJIaHbICTAP IBIH
¢opmamapsiH 2, Ma3MYHBIH fa OalbITThI. JKasy,
ceiiniey MojeHUETI e3repai. Menua MEeH aieyMeT-
TIK JKeJiIep/ieri ce3 KOJIAaHBICHIH 3epTTey OYTiHTi
KYH TOPTIOiHIET] eH 03eKTi mpobieManap KaTapblHa
aTaapl. bi3giH 3epTTey Ka3ak TUTIHIH jKaHA JI9Yip-
JIeTi e3repicTepine Oara Oepyre, Oojamakra Ka3ak
TUTIHIH DJICYEeTIH 6Cipyre OH BIKIAIBIH TUT13€I1 el
CCHEMI3.

Hucpproix
batinvlkKa acepi

biznin 3epTTeyiMi3miH HOTHXKENIepi ITUQPIIBIK
MEMaHbIH TUIIIK OpTaFa BIKIAIbI TypaJIbl KaJIIbI-
Fa OPTAaK FBUIBIMH TY)KBIPBIMIAPMEH COMKEC KEIIeIi.
AFBUILIBIH, (paHIly3 XKOHE UCTIaH TuIaepi OOHbIHIIA
JKYPTi3UITeH 3epTTeyIiep XadapiaMaaapIblH KbICKa-
pPybl MEH CHMBOJIJJAp CAHBIHBIH IISKTENTyl KypJeni
TUIAIK KYPBUIBIMIAPIBIH a3afoblHa XoHE Oipereid
CO3JICP/IiH a3 KOJJaHbUIYbIHA OKEJICTIHIH TYWIHIe-
reH (Bestgen, 2024; Reviriego and et al., 2024).

ByHpmaii ypaicTiH Ka3ak TUTIHE Ji¢ TOH eKCHIH
0i31iH 3epTTey monenaen oepai. Tanmay HOTHKeTe-
piH KOpBITa Kelie, JICKCHKAIBIK, OalIBIKTHIH TOMEH-
JieyiHe BIKIAJ €TeTiH HeTi3Ti (hakTopiap e MbIHA-
JapJIel aiiTa ajJambl3;

1. MoTiHHIH KeJIeMiHiH TMIeKTenyi. TexHoio-
TUSUTBIK JI9Y1p MEH eMip KbUIIaM/IbIFbI, SICYMETTIK
JKeJiep KbICKa Ma3MyH MOJICHHETIH KaJIbIIITACThI-
paibl, Oy KypAei CHHTAKCUCTIK KYPBUIBIMIAPIbIH
a3arobIHA JKOHE CHPEK KE3ICCETIH CO3Nepal maima-
JaHynaH 0ac TapTyFa OKeJei;

2. Menna mnatdopmanapiarsl YCHIHBUIATHIH
KOHTEHT anroputMiepi. XKui kaliTanaHaThH ce3/ep
MeH KapabaibIp ce3 Tipkectepi Oipereil xoHe Kyp-
JielTi KYphUIbIMAApFa, 971e0u co3 opHeKTepiHe Kapa-
FaH/1a KUl KOJTaHbIIaAbI, Oy COMIEyAiH cCTaHaapT-
TaJTybIHA aJIBIT KEJeIi;

3. KonrtenTTi BU3yanm3anusiay ypaici. MaTin-
JIep MEH co3/1epIiH OpHbIHAa MeMaep, TH(Tep, IMOJ-
3uJIep )KOHE KBICKA BUICOJIAP/IBIH KOJIJIAHBLTYBI CO3-
JIIK KOPJIBIH TOMCHJICYIHE BIKIIAT STE/Ii;

niamegopmanapovly — 1eKCUKATLIK

4. MorTiHAIK aBTOMATTBl TY3ETY KBbI3METI.
Cwmaprdonmgap MeH 6acka MUPPIBIK KYPBUIFBLIAP-
JIaFbl aBTOTY3ETY JKOHE co37epai Ooinkay QpyHKIH-
Japbl KOJIJIAHYIIBUIAPIbIH KapanaibiM JKOHE JKHi
KE3/IeCETiH JIeKceMamnap bl MaiaanaHy IaF(bIChIH
KaJIbIITACThIpabl. by ce3 OalIbIFbIHBIH JKyTaH 4~
HYBIHA aJIBIN KEJICTIH TOTE YKOJ.

Hepexrepni Tanmay OapbIChIHIA TEXHOJIOTHS-
JBIK, WHHOBANWSJIAp MEH IMQPIaHIBIPY TCHJICH-
MUACH Ka3aK TUTIHIH JEKCUKAIBIK, OalJIBIFbIHA TE-
pic acep eTeTiHiH KepceTTi. 3epTTey HOTHXKenepi
JIOCTYPIIL JKOHE HUPPIIBIK MEIUAIaFbl JICKCUKATBIK
KOPJBIH a3aiifaHblH alKbIHJAM, UPPIBIK, KOMMY-
HUKalWs SKaFdalblHIA TUIAIH KapanaldbIMIaHybl
xahaHIBIK ypic eKeHiH pacTaisl. JlereHMeH Ka3ak
TUTIH caKTay *OHE JaMBITy OUTiM Oepy MeKemele-
piHIH, MEMIJICKETTIH >XOHE KOFaMHBIH, MH(PIBIK
miaropmanapasiH  OeNceHai  apajiacyblH —Tajar
ereni. Tinmi OalpITyFa BIHTATAHABIPATHIH TETIKTEP-
Il KaJIBIITACTRIPY apKbUIBl OHBIH OCHHENiiri MeH
MOJICHU MaHBI3IbUIBIFBIH ITH(PIBIK TEXHOIOTHLIIAD
JPYyipiHAe cakTayFa 0oJaasl JeT CCHEMI3.

Jexkcukanvlk 0aibIKmol  CAnbICHBIPMATIbL
manoay

3epTTeyiH Heri3ri TUIOoTe3achl OOWBIHIA —
TEXHOJIOTUSJIBIK, MHHOBAIMsIaD MEH KOMMYHHKa-
LUSIIBIK, TIPOLIECTEPiH TpaHC(HOPMAILUACHT Ka3ak
TUTIHIH JIEKCUKAJIBIK, OalIbIFbIHA Kepl 9CepiH THUTi-
3yae. FeutbiMu Tanmmay ochkl OOJDKaMJIBI TEKCEpyTe
apHaJIJIBL.

By 3eprrey enberinge Oacka Tingepre KaTbic-
ThI FAJIBIMIAP IbIH TCOPUSIIBIK, TYKBIPBIMIAPbIHA CY-
HieHe OTBIPBII, HETIi3T1 3aHIBUIBIKTAP bl aHBIKTAYFA,
nudpaBIK Menna-TuraTGopmarapIsH, dcipece diey-
METTIK JKENJIep/IiH, Oacnacese *KapusiiaHFaH Ma-
TEepHUAJIAPIbIH JICKCUKAJIBIK OalJIbIFbIHBIH TOMCH-
JIeyiHe BIKIAJBIH Taljgayra keHun Oeminmi. Kazak
TIUTIHIH Ka3ipri MeIna KeHICTIKTET1 )KaFqaiibiHa Oara
0epy, MKOUKBIH TEXHOJIOTHSIIBIK, ©3TepIiCTep Karaa-
WBIHAA TUIIIK KOPABI CaKTay MEH JaMBITy KajKeTTi-
nirine Hazap aynapbuiibl. COHBIMEH Kartap, Meaua-
miaTdhopManapablH Ka3ak TiTiH caKTay JKOHE OHBIH
JICKCUKAIBIK, OalJIBIFBIH apTTHIPYAAFbl POl Kapac-
TBIPBLIBII, HETI3T1 KOPBITHIHABLIAP MEH YCBIHBICTAP
Kypy Makcat etini. Kasak TitiHiH mudpIibIk aoyip-
Jeri OoJiamarblH TaJIKBUIAY, JICKCHKAIBIK OaniIbl-
FBIH CaKTay OOHBIHIIIA HAKTHI YCHIHBICTAp B3ipieyre
0acBIMIBIK Oepiyii.

Kazak MeawachiHIA >KapusJIaHFAaH MaTepHal-
JapIbIH JTCKCUKAIBIK OalIbIFeiH Tasmaay 1990-2024
KBUIIAP apabIFbIHIA CO3/IK KOPJBIH KYPBLUIBIMBI
MCH caltachIH/Ia eJeyJsii e3repicTep OOIFaHBIH KOp-
cetti. 3eprrey OapwichiHna «Eremen Kazakcrany,
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«Kazak omeOueti» MeH «AWNKBIH» Ta3erTepl MeH
Facebook, Twitter (X) aneyMeTTiK keminepine xa-
pUsUTaHFaH MOTIHJCPIH Ma3MYHbI MEH JICKCHKAChI
TaNJIaHabl. AJIFallIKbl YIIEYl Ka3aKTiiui OachbUIbIM-
JApJIbIH ITiHIe 9/1e0U Tii KOJIAaHy KaFbIHAH Ma-
TepHaJIapbIHBIH CaItalblK, KOPCETKIITEPl KOFaphI
JIETT TaHIaJIIbI.

«Eremen Kazakcranna» 1990-2000 >xpuinapsi
xkapusiiadral 25 makana; 2020-2024 sxpuigapsel xa-
pusiTaHFaH 25 Makaia ajbIHBII, OJap/ablH ce3 Oaii-
JIBIFBI MEH KOPKEM/IIK JACHICH1 CabICThIPMAIbI TYP-
ne 3eprrenai. 1o ocel eki Ke3eHe JKapHsIaHFaH
«Aiikpin» raszetinig 50 makangacsr (1990-2000 — 25;
2020-2024 — 25) capanrayra Tanganasl. An «Kazak
aneometinge» 1990-2000 xpimmaps! KapusIaHFaH
50 makama, 2020-2024 xpuinapsl xapusuianran S0
Makaia ja ke3zaeiicok aneiaabl. bapasik 200 makana
KE3/IeWCOK TaHJAN/IbI, OJapIblH KOIIUTriH aKma-
paTThIK-CapanTaMalibIK )KOHE KOPKEM-ITyOJIHUIIMCTH-
KaJIBIK, JKaHpJIap/ia *a3blIFaH MaTepuasiap Kypaii-
Jbl. TakpIPBINTHIK JKaFbIHAH TAIJIAHFAH MaKajaiap
CasiCM-DKOHOMHUKAJIBIK, SIEYMETTIK, MOJCHU >KOHE
PYXaHHAT MOceJeNepine apHaIFaH.

Kazak ayauTopusiChIHBIH WHTEIUICKTYaN bl 06-
JT1 KOJNJIAHBII, TTOCTAP JKAPUSIANTHIH OOJFaHIbIK-
taH, Facebook rren Twitter (X) aneymeTTik skeminepi
i€ 3epTTey OOBEKTICI PETiHAC Kapaabl. OJCyMETTIK
xeminepae 2006-2015 sxone 2016-2024 xpuinapna
xapusinanrad 100 marepuan (moct) Tanaanansl. Exi
JKEITiJIE KapHUITaHATHIH TIOCTAP/IbIH MEKTi KoJIeMiHe
OarinanbicTel Facebook-ten — 30 moct, Twitter-geH
70 mOCT TaHIAQIbIN aJIbIH/IbI.

«Eremen Kasakcrtan», «Kaszak omeOueri» mMeH
«AWKBIH» Ta3eTTepiHEH aJbIHFaH MaKatajlap.IbIH
konemi 1000-1100 ce30en miekresice, Facebook,
Twitter (X) aeyMeTTIK Kelijaepe KapusIaHAThIH
IOCTap IIAFBIH OOJATHIH/ABIKTAH OJIAPJIBIH KOJeMi-
HE IeKTey KOWBUIMaIbI. 3epTTeyre TaHIallFaH Ma-
KaJiajap MEH IMOCTapblH aBTOPJIaphl aThl TaHBIMAI
JKasyIblUIap MEH XKYPHAIUCTEp, casicaTKepiep MEeH
KOFaM Kaipatkepuiepi, Oencenainepi 0omabl. Opoip
MaKallaHBIH TaKbIPBIObI, JKapHsJaHFaH KyHi, albl
MEH KBUIBI, Ta3eTTIH HOMIpPI MIHACTTI Typae Kop-
ceTuri. 3epTTeyliH Ta3aJbIFbl YIIIH MOTIHIEPIIH
Ta3a Kas3ak TUTIHJIETi ce3epi capanTaiubl. bapmbix
MaTepraniapiaH dKOHOMHKAIBIK, TEXHOJIOTHSITBIK
JKOHE TEXHMKAJIBIK cajlajapia KOJJIaHbLIaThIH Tep-
MUH CO37ep, Kep-Cy, aJaMIap/blH aThl-KOHI, TETri
anpiabein Tactanael. Oceutaiima BirOtan lex on-
naitH-cepBHUCiHIH kKemeriMeH kenemi 108 951 ce3ai
KyparaH, ymr 0ackutbiMaa sxapusuianrad 200 maka-
aa meH Facebook men Twitter (kasipri X) sxernise-
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pinzeri 6473 ce3gen Typarbia 100 mocTbIH CaHABIK
KOPCETKIMITEPi CANBICTHIPBUIIBL.

Ce3 OalNBIFBIHBIH KOPCETKIMITEPIH BU3YaJIBI
kepcery yiriH Excel 6armapiaMachiHbIH KOMETIMEH
8 nuarpamma ceI3bplIabL. Juarpammanap 1990-2024
KBUIIAp apalibIFbIHIA MaTepHUaIapIblH KOPKEeM-
MK JTEHreil MEH KOJIIAHBUTFAH CO3MIK KOPHI KaH-
HIAJIBIKTHI ©3TEPreHiH (OCKEHIH HeMece KeMIreHiH)
Ocrineneiii.

Kazakma moatirmepai BirOtan lex onmaitH-cep-
BHCI apKBUIBI 3epTTEY SJICi e3repicTep TUHAMHKA-
CBIH CaHJBIK Oaranayra »oHE HUPPIaHABIPYIBIH
TIITe SCEpiHE KATBICTHI HETI3Ti 3aHABUIBIKTAP/IbI
aHBIKTayFa MYMKiHOIK Oepzi. bym Oemimae 3ept-
TEYAIH HETI3Ti HOTWXKENepi, aHBIKTAIFAaH YPAICTEep
JKOHE OJIApJIbIH Ka3ipri KOMMYHUKAIUSIIBIK KOH-
TEKCTErl WHTEPIPETAIMsIChl YChIHBUIAIbL. Kazak
TIJHIH jkKaHA MeJIna OpTaJlaFbl ©3TrepicTepiHiH Til-
JIIK OpTa YIIiH >KaFbIMCBI3 cainapiapbiH «Eremen
Kazakcran», «Kazak omeOueTi» koHe «ANWKBIH»
ra3eTTepiHie SpTYpPIi Ke3eHAep/ae >KapusUlaHFaH
MOTIHJepIeTi JIEKCUKAJBIK, OalIIBIKTBIH TOMEHJIEY
ypaici gonenneni. bizaix 3eprrey 1990-2000 >xput-
Jlapbl JICKCUKAJBIK, Oaiybik kepcerkimTepi 2020-
2024 xpuimapra KaparaHjaa oJieKaiina sKorapbl
OOJIFaHBIH aHBIKTA/IbI.

1990-xputmaper  «Kazax onedueriHiH» MaTte-
pHanapbIHbIH opTama ce3 Oaitnbirel 79.7% Ooca
(1990-2000), confel Oec >xpuiaa OYa KOPCETKIII
72.9%-ra neiiin Tomerneni (2020-2024). bi3mi o#bI-
MbI3IIa, 24 KbIIa TUTIMI3AIH OaiIbIFBIHBIH 6.8 ma-
WBI3BIH YKOFAJITY YJIKEH aJlaHJIayIIbUIBIK TYFbI3aJIbl.
KonmaHbicTarsl TiINIH «KYHApCHI3AaHYbD» KBICKA
TapuXW apajblkTa OyKapa XaiblKKa OimiHOeyi MyM-
KiH, OipaK MaTeMaTHKAaJIbIK TOCIIMEH €CenTey HOTH-
JKeJiepl IMHIBUCT MaMaHap/IblH O0JDKaMIapbIHbIH
IYPBICTBIFBIH JADJIENACT Oepi.

«Eremen Kazakcran» 1990-2000 sxbliaapel
— 75.73%; 2020-2024 xpuimaper — 74.22% 06o:ca,
«AiikpiE» 1990-2014 xputmapsr — 79.92%; 2020-
2024 xbuiaapst — 75.28%. Exi ke3enieri matepua-
JApJIBIH ce3 OalibIFBl KOC OachlUIbIMIA Ja TOMEH-
nereH: «Eremen Kazakcran» — 1.51%-ra; « AUKBIH»
—4.64%-ra ce3 OailnbIFbIH KOFanTKaH ([narpamma
1-6).

Kazak TimiHme mmIBIFaTeIH YyIO Oexenmi Oa-
CBUIBIMHBIH €63 OalJIBIFBIHBIH OpTallla aliFaHjaa
4.32%-ra TeMeHJCYl allaHJayIIbUIBIK TYIbIpa-
TBIHIAH 3USHABI YpAic. MaTeMaTHKaIbIK KaTelliK-
Ti €CKepCeK, co3 OalIBIFBIH KOFANTy KOPCeTKIlri
OyIaH 1a >korapsl 007yl MyMKiH. JKaIIIme! o1eMIik
TEHJICHIUA/Ia aKITapPATTHIK KOMMYHUKAIUSIIAPIbIH
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CaJIapplHaH TUIMIH JKBUIAM JKYTaHIAHYbl aHBIK
Oaiikanmaznsl. Illupek FachipFa KYBIK YaKbITTa ©3i-
HiH 4.32% OalIBIFBIH KOFAJITKAH Ka3ak TiJIl TeX-
HOJIOTHSUTBIK JIaMYbI YCI, aKmapaT ajliMacy >KbLI-
JIAMJIBIFBI €CeJIeT OCiM KeIeTiH MU PIBIK I8YipaAiH
kejeci 25 xpuabiHga 4 emec, 8-10 malbI3BIH KO-
FanTywl 907¢H MYMKiH. byH7alt j)kaHa akmapaTThIK
opTa Kazak, TiJii FaHa eMec, KOJIaHyIIbIChl OipHe-
1€ MUJUTHOH OOJIATBIH KOMTETCH XaJbIKTHIH TITIHE
30p Kayin teHmipyze. Tinmi KOTAaHyIIBIIAPIBIH
CaHBI a3 OOJIFAH CaWbIH, OHBIH KOWBUIBIT KETY BIK-
TUMAJIJIBIFBI 74 )KOFaphI.

JlexcukanbIK KOPJIbIH a3atobl — Oiylay KaoineTi-
HiH KaparaibIM/IaHybIHa, YITTHIH HHTEIUICKTYaJI IbI
JIOPEKECIHIH TOMCHICYIHE aJIbIIT KSJIETIH TOTE JKOI.
CesJiik KOp HEFYpJIbIM Oail OOJIFaH caiiblH, ajam-
HBIH OHBI Jla COFYPJIBIM TEPEH 8pi KOPKEM, HAKTHI
Oomnazael. Tin OalIbIFEI JKOFAIIFAaH KOFaM/a FeUIBIMH,
¢bunocohUsITBIK KOHE TaHBIMIABIK ©Cy TEXKEIe]i,
KOFaMHBIH HWHTEIUICKTYAIJIBIK KyaTbl oJCIpeii.
ExiHmi sxarblHaH, CO3IEPIiH KOFadybl — TapHX
TIeH MOJACHUETTIH J1e KOFalybIH Te3nereni. Co3mik
KOpP apKbUIBI YITTHIK TXIpHOE, TOCTYpIep MEH Jy-
HHUeTaHbIM cakTananasl. Co3 OalIBIFBIH JKOFAITKAH
XaJIBIKTBIH YPIIAKTap apachIH/IaFbl OalIaHbICHI, ca-
0aKTacCTBIFBI SIICIpeiili, OUTKEHI TiN apKbUIbI Oepi-
JICTIH MOJICHM MYypaHbl KaObUIIAMTHIH KacTapablH
KaOlJIeTl IIEKTEE I,

Ce3 0aiiibIFBIHBIH TOMEHCY] — TULIIH dJIcipeyi-
HiH anFamkel Oenrinepinig Oipi. byHmait ypaictin
aJIBIH alMaca, FEUIBIM MEH TEXHOJIOTHS, DKOHOMU-
KaJla KOJIIaHBIC asiChl MAFbIH Ka3akK TUTiHIH KOMMY-
HUKAaTHBTIK MaHBI3bI SJICIpeN, YIT TiliHE CypaHbIC
azafblIll, KacTapbIMBI3 0acKa, «KOJAMIbDy, TaObIC
TabyFa WKeM/i Tijepre (aFbUIIIBIH, OPBIC, KBITAH)
kerryi MymkiH. ConnbikTaH 4,32% — na0bu1 Karap-
JBIK, KepceTKinl. byn maibi3apl abCoMIOTTIK MOHTE
alfHaNBIpCcaK, 25 KbpUIAa OHIAFaH MBIH CO31Mi3/IeH
alBIPBUTBITT KATFAHBIMBI3IBI OisieMi3. byHmaii kayirm-
Ti YPIICTI TOKTATy YIIIH CepHiHIi IIemiMaep Ka-
ObUIIaHOaca, 3USTHIIBI TIPOIIECC KAWTHIMCHI3 CUTIATKA
re OOIIBIN, Ka3aKThIH CO3IK KOPHIHBIH JKOWBUTYBIH
TeXeH aIMalThIH Al JKaFIaiiFa KemyiMi3 MyMKIH.

Temenneri nuarpammanapza (1-8) moctypi me-
JuaJia xapusIaHFaH MOTIHAeperi Oipereli ce3aep-
JIiH yIJIeCiHiH a3ar ypjici aiKeliH OalKanmaapl. Op-
0ip yakbpIT Ke3€Hl1 YIIiH opTaria ce3 OalIbIFEIHBIH
KOPCETKIITepl auarpaMManapiarbl HYKTEIepMEH
OCTiIEHTeH, ajd KOJJICHEH CBI3BIK COJ Ke3CHJe-
Ti MOTIHIEPiH opTama ce3 OalJILIFEIH KepCeTe/Ii.
KbI3bIJIMEH KOpIIIaJiFaH caHaap op KE3€HHIH opTa-

ma ce3 OalyIBIFBIHBIH CaHABIK KepceTkimi. Mpica-
1w, «Kazax aaedueti» (muarpamma 3-4) 1990-2000
*euTaapsl 2020-2024 KeUTIapMeH CaTBICTBIPFaHIA
oljieKaiiia Oail ce3mik Kopra ue Oosiran. OchiFaH
ykcac ypaictep «Eremen Kazakcran» (nuarpamma
1-2) xoHe « AWKBIH» (Iuarpamma 5-6) OackuTbIMIa-
phIHIa 1a 6ailKamambl.

ONIEYMETTIK JKelinep OOWBIHIIA JepeKTepii
Tangay Ja Tepic AWHAMUKaHbl KepceTeni (amar-
pamma 7-8). Facebook xene Twitter (kasipri X)
xkemitepiage 2006-2015 KpUtgapbl JIEKCUKAIBIK
Gaitnbik neHreii 82.51% 6oica, 2016-2024 Kbut-
napsl Oyn kepcetkim 80.44%-ra Tomenaeren. byn
3epTTey THIOTe3achl MEH IMUQPIBIK MeAna TiUTiHIH
KapamaisMaany ypaicin pacrtabger. 2006-2015
xeiiapel Facebook skene Twitter/X matdopma-
JapbIHJIA JISKCUKAJBIK, Oainbik aeHreiti 20162024
KBIIADMEH CaJIbICTBIPFaHIa JKOFaphl OOJFaH, Oy
HUQPIIBIK KOMMYHUKALUSIBIK, TEXHOIOTHSIIAPIbIH
ABTOPJIAP/IBIH CO3/IIK KOPhIHA Kepi ©Ccep eTKCHIH JIo-
JIEJAEH .

Huazpammanapza mycinikmeme

Kazak Oacmace3inme opTypii Ke3eHAepae XKa-
pustianran 200 Makana MEH €Ki dJICyMETTIiK Kelli-
neri 100 mOoCTBIH caHIBIK KOPCETKIITepi MEH CO3
OaifIIBIFBI ceri3 auarpammana kKepceriireH. Jlmar-
pamMMaliap/blH ataybl — 0achUIBIM MEH 3€PTTEIreH
KE3CHJICT1 HaKThI XKbULIAp bl Olaipesi. Hykrenep —
MOTIHJIEPJIeTi CO3 OalIIBIFBIHBIH TANBI3/IBIK, KOPCET-
kimi. JlmarpaMMaHbIH a0Iiiccachl — MOTIHIIETT CO3
CaHbl, aJl OPJAMHATACH MOTIHHIH JICKCUKAJBIK Oaii-
JIBIFBIHBIH MaNbI3/IbIK KOPCETKIll. AJl quarpamma-
JapJarkl KeJIJICHEH CHI3bIK — TaIJJaHFaH MOTIHACp-
IliH co3 OalNIBIFBIHBIH OpTallla JIeHreliH KepceTe/Ii.
KeI361T TYCTI MIeHOEPMEH KOpINAIFaH CaH — 3epT-
TEJTeH MaKayajaapiblH Ce3 OalJIbIFBIHBIH OCHI Ke-
3€HET] opTala KOPCETKILIi.

3eprrey HoTIKenepi 1990-2000 xpuimapsr
«Eremen Kazakcrany, «Ka3ak ogedneTi» MeH «Aii-
KBIH» Ta3eTTEepiH/C JKapUsJIaHFaH MaKaiajlap/bIH
opTaiia JIeKCUKambIK, Oainbirer 2020-2024 sxpuina-
PBI KapbIK KOpreH MOTIHAepre KaparaHa JKOFapbl
oonranbiH kKepceTTi. Facebook men Twitter (xazip-
ri X) muatpopmanapsiaaarsl 20062015 xbuinap
apaJbIFBIHAAFRl JKa30amapaa JIGKCUKAIBIK OailIbIK
neHrerti 2016-2024 sxpugapaarsl  kaz0anmapMeH
CaJIBICTBIPFaH/1a )KOFaphl €KEHI aHbIKTaNIbI. IHTEp-
HET TEH OJICYMETTIK JKEIUIeP/IiH Ka3aK KOFaMbIHA
xanmaii enyi 2005 xblIaH KeiiH OOJIFaH/IbIKTaH,
SIIEYMETTIK MEJMaHbIH Ce3 OalJIBIFEIH 3epTTeyTe
2006-2015 >xone 2016-2024 xputHap TaHIAIIEL.
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1-kecre
Bacoinvim . 1990-2000 2020-2024 24 Hcewvinoa o3zepy
Makananap canvt, Konemi
amaynapol JHcolnoap JHevlnoap OuHaAMUKACH
25 makaina (1996-2000 x.)
7 064 ce3 (op Makanana oprama 282 ce3)
E 739 4.229 -1.51¢
remeH Kazakcran 25 maxana (20202024 ) 75.73% 7 % 51%
10 380 ce3 (op Makanana oprama 415 ce3)
50 makamna (1990-1999 x.)
. 27 890 ce3 (op Makanazna oprama 557 ce3)
0 79.79 72.99 - 6,8%
Kasax oneoueti 50 maxana (2020-2024 x.) o & °
50 860 ce3 (op makanazna oprama 1017 ces)
32 makana (2005-2014 x.)
A 6 759 ce3 (op Makanaia oprama 211 ce3) 70,000, 75,280 4.64%
MBI 18 maxana (2022-2024 x.) e oo i
5998 ce3 (op Makanana oprama 333 ces)
Kananbr: 200 makaJsa, 108 951 ce3 78,45% 74,13% -4,32%
oneymemmik . 2006-2015 2016-2024 24 xcvinoa o3zepy
. Maxananap canvt, konemi
Jrceninep JHevLnoap JHcvlioap OUHAMUKACHL
Facebook nen 30 mocr, 5 410 ce3 o N o
Twitter (ka3ipri X) 70 mocr, 1 062 ce3 82.51% 80.44% ~2,07%
Kananer: 100 mocT, 6473 co3 82.51% 80.44% -2,07%
byn xecrtenme TammaHFaH MaTepUANAAPABIH  METKEpJIepi, Ta3eTTiH OOJBICTHIK TIiImIiaepi

CaHJBIK KepcCeTKilTepl >XuHalFaH. EH amabi-
MEH KO3T¢ TYCETiHI — FachIpJaH acTaM TapUXbI
Oap aca Oenenai «Eremen KazakcTaHHBIHY» Ma-
KaJalapelHIaFel CO3 OaNIBIFBIHBIH KOPCETKIIi
«Kazak anedueri» MeH «AHUKBIH» Ta3eTTepiMeH
CalpICTRIpFaH/a TOMeH Ooxybl. ByHBIH cebebi
— «Eremennen» ke3neicok tagnanran 50 maka-
JIaHBIH aKIapaTThIK, CasiCH, Kapibl, YKOHOMH-
KaJIbIK, KOHE 9JICYMETTIK Ma3MyH/a OOJIybIH A,
OmapneiH aBTopiapbl perinme KaszAAI xoHe
Ka3sTAI' akmaparT areHTTIKTEepi, MEMJICKETTIK
Opra”japAblH OacmbuIapbl MEH XKayarnThl KbI3-

KOPCETIJTEH.

«Eremennie» 1996-2000 >xbuimapbl KapusiiaH-
FaH MakalanapJplH opTama kenemi 282 ces, ai,
2020-2024 xbu1aapsl JKapblKk KOPreH Makaiajiapia
415 ce3 6onraHn. bac razerriy 2000-11bI KbUTFa Jie-
HIHT1 CaHTapBIHBIH YJIEKTPOHABIK HYCKAIApPBIH Ta0y
Jla KMBIHIBIK TYFBI3ABL. benrini yut kaiparkepiepi
MEH aKbIH-Ka3yIIbIIap/IsIH 0ac ra3eTTeri MaKanaia-
PBIHBIH DIIEKTPOHBIK HYCKATAPhl KO Ta0BUIMA/IbL.
bac razerTiH KOFaMIbIK-Casch 0aCBIIBIM MOpTEOECi
JIe ©p KbUIJAPbl KAPBIK KOPTeH MaTepHaIapIbIH
co3 OalyIbIFbIHAH OaiiKamabl.

Egemen Kazakhstan, 1990-2000
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1-mmarpamma — Egemen Kazakhstan, 1990-2000
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Egemen Kazakhstan, 2020-2024
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2-nuarpamma — Egemen Kazakhstan, 2020-2024

«Kazak omebOueTi» MeH «AWKBIHHBIHY peIak-
[USUTBIK  CasicaThl Jla, Ma3MYHJIBIK EPeKIIEeTiKTe-
pi ne exi OachUIBIMHBIH MaTepHaITaphbIHAH AHBIK
kepineni. «Kazak oneOueti» omedueT, MOJCHUET
KOHE oHepre apHaJFaH JIEKCUKAJBIK OalIbIFbI KO-
Fapel MaTepualJapbIMEH EpeKLIeJICHETIH, ©31HIIK
JIDCTYPI MEH CTHIII KaJbIITacKaH O0achbutbIM. byHma
©3CKTi YITTBIK MOceNeNep/i KalpaTKep Ka3ylllbl-
Jap, akKeIHIAp MCH KOFaMFra Oeleml TyJFamap Kui
keTepeni. 3eprreyre TanganFan 1990-xpuinapaarsl
Makaja aBTopJjapblHBIH OacbkiHma Kaceim Katice-

HoB, Fady Kaiteipoekon, Cadyan IllatimepneHos,
Manam KoswibaeB, Kadbpem XKymaninos, Onyap
omimkanos, lllepxan Mypraza, O06im Kekinbaes,
Hynat Ucabekos, @apuza OnrapcsiHoBa, Mapdyra
AlitkoxknHa, Opanxan bexkell xxoHe Ka3ak oacOne-
TiH IaMBITyFa €HOCKTepi CiHreH Oacka Jia TyJFanap
Oap. OCBI alTBITFAaH aBTOPJIAPABIH OPKAWCHICHIHBIH
MaKaJlaChIHBIH €63 Oailnibirbl 80%-/1aH jx0Fapsl 00-
meirn, «Kazak omebuetinae» 1990-1999 xpurmapsl
JKapUsJIaHFaH MaKallajdapiblH opTaiia ce3 Oaiibl-
FRIHBIH 79.7% 0G0TybIHA BIKIIAT CTTi.

Kazakh Adebiyeti, 1990-2000
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Kazakh Adebiyeti, 2020-2024
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4-nmarpamma — Kazakh Adebiyeti, 2020-2024

Backa eki OGacbulbIMMeH calnbicThIpranga 1990
KBUTIApIaH OyTiHTe ACHiH co3 OAMITBIFBIH KOIT KO-
ranTkaH na «Kazak ogedueri» OoJaFaHbl 3epTTEYAIH
TOCBIH HOTIKeCi 00apl. by Mocerne o e skaH-
JKAKThI TalJaybl Kaxker erei. byHbIH Oip ce0ebi
— €Ki Ke3eH/Ie TalJaHFaH MaTepHaIIapIbIH KeJIeMi-
HiH opTypiai Oonysl gen oiinaiiMe3. Kecrene kep-
cerinrenaeit: 1990-1999 xwummapel KapusUtaHFaH
MakajajapAblH opTama kejemi 557 ce3 Ooica,
2020-2024 xbuiaap apalibIFbIHIAFb MaKalanap ibIiH
kesemi 1017 ce3. Exinmn ke3enaeri MaTepuanaap-
IIBTH KeJIieMi 2 ecere JKybIK apThIK. by HeHi Oimmi-
peni? 500-600 cesni JEKCHUKANBIK KOPbI MOJI afaM
co3/epIi Ko KaiTaramai epkiH jkazaasl. An 1000
CO3JICH acaThlH MaKanaaa 0ip ce3 OipHele peT Kai-
TaJaHBI, Oiperei ce3mepiiH caHbl azasnbl. Hotn-
JKECiHJIe — cO3 OANIBIFBI KOPCETKIIII TOMEHICH/II.

BirOtan lex ommaifH-CEepBHCI apKbUIBI TaJITaH-
raH 2020-m1bl KpUIIAaH Oepri MaTepHaIiapIblH aB-

TOpJaphkI 1a O aKbIH-)Ka3YIIbUIAP KOPITYChIHAH
Kypainran: Mekemtac Mpeip3axMerynbl, Momber
Kotirenaues, O6im Kekinbaes, Wcpaun Camap-
Oait, Cmaryn Emy6aii, Typcern XKypt6ait, Mypat
Oyes3oB, Hecin XynicOaitynsl, baysipsxkan Kaxeimn
CHUSIKTBI TAHBIMAJT a/IaMIap Kell.

PecniyOnukanbsik KOFaMJIbIK-casici MapTedere
e «AWKBIH» capanTaMallblK Makajazapra 0achIM-
IIBIK Oepirt, casicat, 5KOHOMHUKA, BIICyMET, MOJICHUET
TaKBIPBIITAPBIH KO3FalIbl. « AWKBIH» MaKallalapbl-
HBIH co3 Oainbirel «Kaszak oge0ueTiMeny Iramaiac
6onapl. Tanmanran 32 makamaabeiH (2005-2014 xok.)
KeJsiemMi opraina ecerreH 211 ce3, exinmn 2022-2024
Ke3eHeTi 18 MaTepHaliIblH opTalra KejieMi Kaja
333 6osael. Cesfiiy a3 00ybl MaKaJlaHbIH Cco3 Oaii-
JIBIFBIHA ©CEP CTETIH 3epTTey OaphICBIHIA KO3iMi3
skeTTi. COHJIBIKTaH KeJIeCi CalTbICTBIPMAIIbI 3ePTTEY-
r'e TaHJIAJIFaH OACHITBIMIAP/IBIH MaTECPUANIAPBIHBIH
KeJieMi Oipaei 6omybiHa KOH1 OeiHyi THiC.

Aikyn, 2005-2014
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Aikyn, 2020-2024
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6-mmarpamma — Aikyn, 2020-2024

Kazak aknapar kericririamae 2006 xbuigad 6ac-
tan eHe OacraraH Facebook nen Twitter (X) aney-
METTIK KEJIEPIHIH co3 OAMITBIFEIHBIH Ta3eTTepACH
JKOFapbl OOTyBIH ObUTall Tycinaipemis. bipinmmiaeH,
TOYEICI3NIK XKapusiaaranHaH keiin 2007 >xpurra ne-
iin Kaszakcranna MHTEPHET KOJJIAaHYIIbUIAD CaHBI
620 mbIH FaHa O0omapl. JIyHHEKy3imik OaHKTIH MO-
mimerTepinae, 0yn kepcerkim 2008 KpulgaH Kein
FaHa TYPAKTHI OCIT, DICYMETTIK el KOJMIaHYIIThI-
JapJIbIH JTUHAMUKACKHI JKaKcapraHbl aiteuiazns! (b
cratuctukacer, 2023).

OJIEYMETTIK JKeijIep Ka3aKk KOFaMbIHA KaHAJIaH
TaHbUIa OacTaraHa OHbI KOJIAHYIIbLIAP/IbIH KOIIIIi-
JIriH OLTIM JISHT el HKOFaphI, OMIPITIK TXKIPUOECi MO
3USUTBI TYJIFAJIAP, TAHBIMAI cascaTkepliep MeH OeliceH-
Il asamarrap Kypanasl. Kasipri Facebook men Twitter
(X) mrardopmanapsiHIa TipKeNTeHIEpAiH OackM

Oetiri e oChIHIal Komanymsiiap. OnapIsiH jkaz0a-
JIapbl CayaTThUTBIFBIMEH, Callallbl CO3/IIK KOPMEH epeK-
mesieH i 3epTTeyre TaHJIalFaH MaTepHaiaap OCBIH-
Jlall KOJJIaHyIbUIAP/IBIH jKa30anapbliHaH aJIbIHFaH.

Exinmrimen, onmeymertik xemime kememzai 300
CO3JICH KeIl MocTap eTe cupek kezueceni. BirOtan
lex apxputel Tanmay OapeiceiHma 100-200 cesmix
MaTepuaniapibl KOCHIN, co3 OalJbIFBIH MOTIH/IC-
i ce3aepain caHbiH 600-maH ackIphIl OAPHIT KaHa
CEPBHCKE KYKTEI aHBIKT/IBIK. OUTKEHI, )KOFapbIia
arteurranmaid, 100-200 ce3men TypaThiH MaKaiana,
rocta Oipereii cesnep (MOTIHIE KoM KaiTainaHOaii-
TBIH) KOIl OOJFaHIBIKTAH, MOTIHHIH CO3 OalibI-
FBI KOFapbl Oomajbl. 3epTTEYAiH Ta3ajlbIFbl YIIIH
Facebook nen Twitter (X) sxeminepingeri GipHerre
noct OipikTipinin tannanapl. COHIbIKTaH 7-8 auar-
pamMMajia HyKTenep CaHbl as3.

Facebook and Twitter (currently X), 2006-2015
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Facebook and Twitter (currently X), 2016-2024
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8-nuarpamma — Facebook and Twitter (currently X), 2016-2024

JKorappiia alThUTFaH 3epPTTEy HOTHIKEIEPIHEH
OlpHeIle MaHBI3Ibl TYXKBIPHIM jKacayFa 00Jajibl.
Maxkananapabie ce3 OainbirbiHblH 1990 xbinmap-
MEH CaJBICTBIPFaH/Ia TOMEH/ICYiHIH OlpHeIe HeTi3-
ri cebenrepi MpiHanap. Bipinmi. 1990 xbuinapst
Kazak Oacriacesi KaiTa >KaHFBIPBIN, YATTHIK KYH-
JBITBIKTApAbl )KAHFBIPTY KE3€HIH 0acTaH OTKep/li.
Cou cebernti Oait Tapuxu, 91e0H, KOHE CO3/IEP KOII
KOJZIAHBUIIBL. AJT COHFBI XKbIIIAphl Ka3ak, Tii 0acka
Jla DJIEMIIK TUIACP CHUSKTHI HEFYPIBIM KaparmabiM,
(hyHKIIMOHANIBI cUTIaTKa ue O0ona Oactanel. Kasipri
MeIuana aKmapaTThiH KhICKA Opi XKbUIIaM Oepilryi
MaHp3AbL. 1990 xpuTHapel razerrepae aHAIUTHKA-
JIBIK, KOJIeMII MaTtepuaimap Kem jka3buica, OyTiH-
JIe ayIUTOPUSHBIH CYPAHBICHI MEH KAJIIbI BIEMIIIK
TeHJCHITUsTapFa OailIaHBICTBI KBICKA, JKEHUT OKBI-
JaTelH MOTiHZEp OackiM. bynm kypaeni cesnepai,
DJIeMi €3 TipKeCcTepi MEH CHHOHUMJEP/II a3 KoJIa-
HYFa allbIll KeTy/Ie.

Exinmi. Oxpipman ayauropusicel e3repai. by-
pPBIH KOpKeM, 9cepili TIIMEH JKa3bUIFaH MaTephall-
JApIbl KOMIIUTIK KBI3BIFRIT OKbIca, XXI-I1i FackIp
aJlaMbl aKIapar aFbIHBIHAH ajfaca 0actanbl. OKUTHIH
ajlaMaap a3anpl, KeMIILTIK jka30alna MOTIHHEH Tepi
BUJICOHBI TaHJIAM/IbI, KBICKA Ja KapamnaibiM, caHara
caMaK CaJIMaiThIH aKmapar KesaepiH i3aenai. byn-
Jaid ypJicTep/IiH oCepiHeH MOTIHASP/IIH CTHIII KEHLJI-
Tiet, ce3 OaimbIFe! azaiiapl. Ochinaiiia, Ka3ipri Ka3ak
MeIMAChIH/IA TUIIK KapanaibIMIaHy — aK[napaTThIH
JKBUIIAMIBIFEI MEH KOJDKETIMIUIINHE KOHBIIATHIH
TaJIANTap/IbIH CaJIIaphI JIeTI aiiTa ajambI3.

Ywinmi. THTEpHET TIEH OJICyMETTIK JKemiiep-
JIH TaMybl OapiIbIK, KOMMYHHKAIHSUIBIK Kypasiaap-
IIBTH CTHITIH e3repTe 6acTampl. OKBIPMaH KBICKA MO-
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TIHJEPi, ®KEHUT TUIMEH XKa3blUIFaH JKaHAIBIKTaP/IbI
YKaKChI KaObUmainbl. OchiraH OaiIaHBICTBI OYTIHT1
Mezua TUTIHAE KOpKeM, 911e0u co3aep CUpeK Koaa-
HBLTA/IBI.

Kazipri kypHamuctep apachlHAa OJcOHeTKe
JKaKbIH, 0aif CO3IiK KOpHI 0ap MaMaHIap a3aifbIll,
aKIapaTThIK CTHIIbI'e OaChIMIBIK OSpeTiH TUIIIIEp
keOeiini. Conmaif-ak, pemakTopiiap Makaaaaapabl
KaparaibIM Opi TYCIHIKTI €Ty YUIiH KypAesi Tipkec-
TepAl KeICKapTaabl. by yaepictepai TUTaiH 1aMysi-
HBIH TOKTaybl €eMeC, OHBIH 3aMaHFa Oeiimienyi aer
KapacTeIpyFa 60map efi. bipak, >kacaHIbl HHTEIIJICKT
3aMaHBIH/Ia aKbUIIBI Kypasigap OYpbIH oiijlaMaraH,
0i3 KyTHereH KepemMeT MYMKIiHAIKTep yChIHY1a.

biznin oibIMbI3IIa, jkacaHabl HHTEIICKT (JKI)
Kypajgapsl TUINI JTaMBITyFa JKOHE CO3 OailJIBIFBIH
cakrayra OipHeIIe MaHBI3/IbI JKOJIMEH KOMEKTece
ananel. JKacaHasl MHTEIUIEKT HETI31HAE >KacalraH
YJIKeH MOTIHIIK KOpIycTap (MBICANbI, YITTBIK KOP-
mycTap) Ka3ak TUTIHJIET1 Co3 KOJIJaHBICHIH TalAayFa
MYMKiHZIK Oepeni. Byn kopmyc Tinaik esrepicrepui
OakpUIayFa; KOHE, CUPEK KOJIaHbLIATBIH CO3Iepi
alfHaJIBIMFa KOCHIN HACUXaTTayFa, CaKTayFra; Tep-
MUHOJIOTHSUTBIK, O1pi3AUTIKTI KaMTaMachI3 €TYTe KO-
MEKTECEe/Ii.

JKU-nin MoTIH Tanmgay jKoHE TeHeparrsuiay Ka-
Oineri kepemet. On Ka3ak TUTiHAE KOPKeM, Oail co3
KOJIJIaHBICBIH CaKTal OTBIPBIII, )KaHA MOTIHJIEP YChI-
Ha ajajbl, CHHOHUMJEp, O0alama ce3/ep apKbUIbI
CO3MIK KOPIBI KCHEeWTe Ni; o/1e0u mbIFapManap MeH
Makaanxap/abl Kypaeii, Oail TiIMEH KalTa eHaeyre
KOMEKTECE/II.

KU xypangapblHbIH KOMETiMeH Til YHpEeHy Ko-
ChIMIIIAJIAPBIH JKacall, COJIAP/bIH KOMETIMEH »ac-



Y.M. EcenbekoBa xoHe T.0.

Tapra yHamabl Qopmarrapga Kasak TUTiHIH Oaii
CO3MIK KOPBIH YHpeTyTe; KypAeli rpaMMaTHKAIbIK
KYPBUIBIMIAP/Abl MEHIepyre; KOpPKEeM >KOHE aKaie-
MUSITBIK, CTHITBII TaMBITyFa Oosanel. COHBIMEH Oip-
re, XKU-ni aynapma xylenepine KipikTipy apKbUIbl
Ka3ak TUTIHAET! MOTIHAEpAl TyphIC aynapyra, Ty-
CIHIKTI ©pi MarbIHAJBI €Ty A€ KUbIH emec. JKakchl
JMaMbIFaH ayaapMa Kyheci Kazak TITIHIH epeKIie-
JIKTEpiH caKTail OTBIPHIN, Oacka TUIAEpAl KaibKa
TYpPIHIE aynapyIbl a3aiTambl; TUIMIH 1aMy THHAMHA-
KacbIH €CKEPEe OTBIPHII, CO3IIK KOPAbI TONBIKTHIPA-
ne1. Oceinaiima XK xyiienepi 2IeKTPOHIBI CO3IK-
TEp MEH aHBIKTaMaJIBIKTapAbIH KOPBIH KOOCUTyTe,
TEPMHUHOJIOTHSIIBIK, JAEPEKKOPIIApAbl JKETimipyTe,
JKaHa Ce3Aep MEH YFBIMAApIbl aBTOMATTHl TYpAE
TipKeyre KOMEKTECe alajbl.

Byrinri ka3ak TUTIHIH alJbIHIA TYPFaH YJIKCH
npobiiema Ka3ak TiTiHIe KOHTEHT Kacaypl KeOei-
Ty. Kasipri Tanma ka3akmia KOHTEHT a3. JKacaHIbl
WHTEIUIEKT KypanmgapbiabiH (Mbicansl, ChatGPT
xkoHe Oacka KW wyar-GoTTapel) makananap, oie-
Ou TIbIFapMaiap, FUTBIMHU JKYMBICTap JKa3yFa Ke-
MEKTECIN, TIIIK KOPABI JaMBITyFa, CO3 OallNIbIFbIH
caKTayFa alTapibIKTall yiiec Koca alaThIH DJIeyeTi
JKOFapBhl.

Mine, j)xacaHIbI MHTEIUIEKT JKYHEIepiH KOIIaHy
apKBUIBI Ka3aK TITIHIH JEKCHKAJIBIK KOPBIH CaKTayFa
KOHE JJAMBITYFa YJIKeH MYMKIHZIIKTep Tyyna. O Tin
yipeHyai KeHinaerTin, opdorpadusibK, CTUIBIIK
penaknusay JKyMBICTapbIH KYPTi3il, CHPeK KoJ/a-
HBUIATBIH 91¢0H co3/1epi alHaIbIMFa KOCBII, KaHa
CO3IEPIiH KOJTAHBICKA €HYIHE BIKIAT €Te ajlaipl.
bipak XXM kypanmapbl THIMAI KYMBIC icTeyl YIIiH
onapipl camnaiibl Kazakiia MOJIMETTEPMEH OKBITY
JKOHE Ka3ak TUTiHIH HOpMaJIapblH KaTaH CaKTalyblH
Ka/aranay Kaxer.

KopbIThIHABI

JKahannanynere sikmansiver Kazak Exinig ak-
napaTThIK KeHICTIirinae OypblH OONMaraH JTHMHIBHC-
TUKAIBIK JaHAmaT kacanmysa, agaMIapiblH Tij-
JK JKOHE MOJCHUETAPAIIBIK, KY3bIPETTIIr JamMmyaa.
JluarBHCTEp MEH MEIMAHbI 3€PTTEYIIiIep YIIiH Til
MEH MOJCHHETTIH ©63apa OpEKEeTTeCYiHiH OpTypii
aCTeKTUIePiH KapacThIpy Kaszak TLTI MEH MOJICHUE-
TiHIH TUQPIBIK I9YyipHeri OojamiarblH OoJDKayFa
KepeK.

Kazak korambraaars! 1991-xpuinan 6epri casicu
e3repicTep, KOMMYHHCTIK YITIZET1 )KOCTIapiIbl 9KO-
HOMHKa/IaH HapBIKTBHIK SKOHOMHKAFa KOIly, CBhIPT-
Kbl OJIEMMEH allblK OaliJlaHbICTap MOJCHU JKOHE
TUNOIK opTaHbl ©3repTTi. byn e3repicrepae OaTbic-

TBHIK MOJICHUETTIH dcepi KymTi 00mbl. JIMHrBUCTH-
KaJIBIK, TYPFBIAA Ka3aK TUTIHIET] TYpJIeHyJIep aFbii-
IIBIH JKOHE OPBIC TUTIHIH BIKIAIBIMEH KYPY/IE.

byn 3eprreyme 1990-2024 >xpuimapman Oepri
JKaHa TEXHOJOTHUSUTAP/BIH BIKIAIBIMEH Ka3ak Ti-
THACTI ©3repicTepal XOHE TEXHOJIOTHSUIAPIBIH
JICKCUKAJIBIK, OCEPIHIH ayKbIMBIH aHBIKTAY MaKCAThI
koielabl. 3eprreyne «Eremen Kazakcram», «Ka-
3aK oAeOueTi» MEH «AWKBIH» CHUSKTHI TaHBIMAI
baceutbiMmapnaa, Facebook men Twitter-geri (X)
DIICYMETTIK IKEJJIEpiHAC KapHsUlaHFaH Makaja-
Jap MEH IocTtap TajijaHjbl. Makajianbl JalbiHAAy
OaphIChIH/Ia Ka3aK FBUJIBIMH OpTachIHAa LUDD-
JIBIK, TEXHOJIOTHSUIAPJBIH Ka3akK TUIIHE BIKIAJbIH,
KOJIJIAHBICTAFbl TUTIMI3/IIH JICKCUKAIBIK KOPBIHBIH
KYTaHJAaHYBIH OarajaraH ipreji KyMbICTapabl
Ke3/iecTipe anMasbikK. byl Makana OCkl KEMIIUTIKTI
TONTHIpYFa OaCTAaUTHIH AJFAIIKbI KAaJaM pETiHIE
YCBIHBLIA/IBI.

Kasipri 3amManfFpl TEXHOJOTHSUITBIK, >KaHApyJap,
acipece UUGpAbIK Mmnardopmanap, Tinre airap-
neIKTai ocep eryne. Facebook nen Twitter-meri (X)
CHUSIKTBHI DIICYMETTIK JKeJIep/e KbuigaM dpi KbIC-
Ka KOMMYHHKAIUs (GopmajiapbiHa Kelly JeKCHKa-
HBIH JKYTaHJaHybIHA albIl Kenji. byn xkeminepae
xabapiamara OOJIIHETIH Co3 CaHbl MCEH YaKbITTHIH
HIeKTeyJ1i 00TybIMEH OalIaHBICTBI. ONEYMETTIK Ke-
Jijepae Co3MiK KOPABIH a3al0bl MEH CHHTaKCHUCTIK
KYPBUIBIMIAPIbIH KaparmaibiM O0TYbl aHBIK, KOpiHe-
ni. Ce6ebi KommaHymsuIapaa akmapaTThl Te3 KETKi-
3y MEH ayJIUTOpHs OHall KaOBUIIAWTHIH JKEHLT CO3
TipKECTepiHe IereH KaKeTTUTIK KYIIeH1Ii.

Bynnait xymri ypaicrepre kapamacras, «Ere-
meH Kasakcrany, «Kazak oaeOueri» MeH «A¥i-
KBbIH» CHUSKTBI JOCTYpJi OYKapaslblKk KOMMYHHUKa-
ousl KypalJapbelHaa oji ae 0oJica CO3MiK KOPIBIH
JKOFaphI JICHreli cakTanbin kenesi. JlereHMen Oy
3epTTeyimizae 0acThl KazakTurmi OachlIsIMaapa
Jla KypJAeli JIEKCHKAIBIK KYPbUIBIMIAPABIH a3aii-
FaHbl OaifKanmel. OpuHe, OYHBIH OacThl ceOeOiH
FaJIaMJIBIK aKIapaT arbIHBIHBIH [UQPIBIK KOMMY-
HHUKAIHAsS ayKbIMBIHAAFBl Ka3ak TiJiHE ©cepiMeH,
Ay IUTOPHSIHBIH HEFYPJIBIM TYCIHIKTI %KOHE KOJIKe-
TiMJII KOHTEHTKE JIET€H CYPaHBICBIMEH TYCIHJIpe-
Mmi3. Kazak MeauachlHIAFbl JEKCUKAIBIK KOPJIbIH
TOMEHJIeyl TUIMIH JaMyblHa y3aK Mep3iMIi Tepic
acep eryl MyM™mkiH. backa Tinmep OofibiHIIa KYp-
Ti3UITeH 3epTTeysep CO3MiK KOPABIH KeMyi Keie-
cifell canjapra ajblll KeJETiHIH TYKbIPbIMIANHIbL:
TinAIH OeifHeney MYMKIHAIKTEPIHIH MeKTeNyi; Til
WECiHIH KOTHUTHBTIK alyaHJBIKTBIH TOMEHJCYI,
’kazbarra JkoHe ayb3ina CTUIBIIH Kapabalbipiia-
Hybl (Munalim, 2021).
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Kazak Tinminzge Oyn ypaic yaTThIK OipereimiKTin
oIIcipeyiHe anmbIn Kenyi MyMkiH. Cebebi Oail ces-
JIK KOp MOJEHH KYHABUIBIKTap MEH TapUXH Mypa-
HBI CaKkTayjJa MaHbI3JIbl pes arkapaabl. L{udpibik
IeyipJe Kasak TiTiHIH ce3 OalIbIFBl MEH CO3JIK
KOPBIHBIH a3ai0bIHA JKOJI OepMey YIIIiH JeKCHUKAIBIK
KOp/Ibl HACHXATTayFa KOHE JaMbITyFa OaFbITTaJIFaH
CTpaTeTusIapIsl icKe acelpy KaxeT. bizaiH ycpiHa-
TBIH HET13T1 MIapajap MbIHATapAbl KAMTH/IBL:

1. bimim Oepy GarmapiamanapbeIHaa co3 Oailibl-
FBIH CaKTayFa KeHL1 O0eiry. MeKkTen NeH YHUBEPCH-
TETTEPJE JEKCUKAIBIK KOPJbl JAMBITY KypCTapblH
eHrizy. bimim amymbuiapasiy kazda KyMBICTaphl-
HBIH CaHBl MEH CaIlachlH 6cipy;

2. acTypiti MeuaHbl bIHTANaHABIpY. Jlekcuka-
JIBIK, OaiIBIFBI )KOFaphl MOTIHICPMEH €pEKIIeICHE-
TiH OacBUIBIMIIAP/IBI, QICYMETTIK MeIua Kypalaapra
MEMIIEKETTIK KOJIJIay KOpCeTy, KapKbUIal bIHTallaH-
JBIpY TETIKTEpiH eHrizy. Kypaeni moTinnepai Tansl-
Mmai eTy. CHupex xoHe OeifHeni co3aepal KOIIaHy/ bl
BIHTaJaHJIBIPAThIH KOHTEHT 93ipiey (v1edu xoba-
nap, TUQPIBIK, KiTamxaHanap, moaKacrap).

3. XKacaunel mHTENeKTi Konmany. Kommany-
IIBIApP JKa3FaH Ka3ak MOTIHICPAIH Co3 OailIbIFbIH
aBTOMATTBI TYpPJE KaKCapTyFa, CHHOHHMIECP MEH
KYpZeni TipKkecTepili YChIHyFa apHaJFaH MallnHa-
JIBIK OKBITY TEXHOJIOTHSUIAPBIH Kacay, MaijanaHy.
Tinai eneymMeTTiK OHJIaH-CEPBUCTEPAIH aITOPUTM-
Jepinze Kongay. OJCyMETTIK XKeJjiep MeH i3aey
JKy#enepl anropuTMACpiHe OPTYPIl TIIAIK KYPHI-
JBIMIAP/BI, KOPKEM CO3IIep/i, TYPIl CO3 OpHEKTe-
PIH KOJIANTHIH TETIKTEPl CHTI3Y.

3epTTey HOTWXKENepl Ka3ak TUTiHIH JIeKCHKa-
JIBIK, OalJIBIFBIH ITH(PIAHIBIPY JKAFJAfbIHIA CAKTAY
KUBIHIaFaHbIH KepceTTi. TiiH caKTamybiHa, KO-
JIaHy carachlHa >KaHAIIBIP TapanTapliaH JOCTYpIli
XKOHE HUQPIBIK Meaua canachblHia 0ail JeKCHKaHbI
KOJIJIAaHY/bI BIHTAIAH/IBIPYFa OarbITTalFaH OeJICeH-
Il mapanap cypaHsbIl TYp. ATam alTKaHAa, akTHBTI
CO3IIK KOPIBI KEHEHTY JKOHE TIAIH TaMybl YITTHIK,
OipereiisTik meH COUKECTIKTI cakTay1a MaHBI3 bl POl
aTKapaThIHBIH TYCIHIIpYTe apHajFaH HaKTHI IIe-
HriMaep MeH OarnapiaManap Kaxer.

JKacaHapl MHTEIUIEKT TIEH MAaIIMHAIBIK OKBITY
TEXHOJIOTHSTIAPBIHBIH JICKCHKAJIBIK, OpalyaH bIKThI
KaKCapTyJarbl QJIEyeTiH KOJJIaHy YKaKChl HOTHKE
Oepeni aen ceHemis. bomamakra ochIHIal TEXHOIIO-
rusiap nudpaslK wiatGopManapaarsl Co3IiK KOp-
JIbl KEHEWTYTe JKOHE KOHTEHT jKacaylIbUlap/IblH COo3
OalfIIBIFBIH apPTTHIPYFa BIKMAI ETETiHIHE CEHEMI3.
Mpicanbl, MOTIHIEPII TAIJANTHIH XKOHE SeMi Tip-
KecTep, o1e0n o3 OpHEKTEpl MeH Oail mipimaepai
KU anroputMaepine eHrizy apKblibl.
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TeXHOMOTUsIBIK e3repicTep MeH KahaHIIbIK Me-
NTAa-PECyPCTAPIBIH BIKITATBI KA3aK TUTIHIH AP PITBIK
KEHICTIKTET1 KOJJIAaHBIC asChIH TapPBUITYbl MYMKiH
JIeTeH KayinTi enemeyre 6oimaiiasl. ChIpTKBI (ax-
TOPJAPJIBIH BIKIAIBIMEH Oap 9JeyeTiH *KOFaJThII,
KapamabIMIaHFaH Ka3akK TiJi XaJIbIKTBIH MOICHHU
Oipereiiniri MeH pyxaHu KYHIBUIBIKTAPBIH 1aMBITY-
Fa KayKapchl3 Oouibi Kanaapl. Kaszak kacTapbIHbIH
Instagram »xemnici men WatsApp, Telegram wmec-
CEH/DKEpIIepiHIeTi ka3z0aapeIiHaH jkaz0ara >KoHe
aybI3Ia KOMMYHUKAIMSIIAp apachklHaa aibIpMaliibl-
JIBIK, YKOWBIIBINT 0apa KaTKaHBIH Kepewmi3. byrinri
JKacTap Kaylail ceilyiece comail jkKa3aTbIHJBIKTaH,
JICKCHKAJIBIK, CHIIAThl TApBUIFAaH, cayaTchl3 jka30a-
nap Ken Kesneceni. bynaH MIBIFATBIH KOPBITHIHIBI
— OMIpIiH KBUIIAMIBIFBI YIETCH CallbIlH COMIey e
MOOMIIBAI (hopMara aybIChIN, CHHTAKCHUCTIK THIFBI3-
JIBIFBI OCIIT, TMAJOTTHIK, aybI3Ia KOHE >KapTOHJIBIK
3JIeMEeHTTepi 0achIM OOJIBIT Oapasibl.

Hudpranapipy xarmaibiamaa Ka3ak TiUTIHIH JICK-
CHUKaJIBIK OAiJIBIFBIH CaKTal Kally YIIiH naiiianany-
NIBUIAp MEH aBTOpJIap apachlHlla MEJHa cayaTThl-
JIBIKTHI OCJICeH/Ii TaMbITyFa KOHI O6JTiHTeHI TYPHIC.
Tinmig OalJIBIFEIH HacUXaTTay JKOHE MEIua TITiHIH
CarnachlHbIH MaHBI3IBUIBIFBIH TYCIHIIPY — VAT TiMi-
HiH TTUGPIBIK OYipAe CaKTATYBIHIA, TYFBIPBIHBIH
Ouik OOMyBIH/IAa MaHBI3/IBI POJI aTKapa ajlajibl.

3epmmeyoin wiexkmeynepi MeH 001aULAK 2bl-
bIMU i30eHicmep yuiin ycolHbICMAp

Bbyn zeprrey 1990-2024 xpuimap apaibIFbIHAA
Ka3ak OacmacesiHje >KapHUsIaHFaH MakKaitajgap MEH
OIICYMETTIK JKEIIJIEP IETi IIOCTAPABIH CO3 OAIITBIFBIH
CaJIBICTBIPYFa OaFbITTaFaHBIMEH, OlpHEIIe IEKTeY-
niep OOJFaHBIH 12 ATy Kepek.

3epmmeyoin uiekmeynepi:

MoriHnepaiH TaHIaTy OMiCiHe KATHICTHI. 3epT-
teyne «Eremen Kazakcran», «Kasak oneOue-
Ti» koHE «AMWKBIH» razerrepi MeH Facebook men
Twitter-neri (X) oneyMeTTiK Keisepinaeri MaTe-
puaniap KapacTeIpbULIbl. Ajaiija, Oy TaHaaynap
Ka3ak TUTiHAer1 OapiblK Meana KypaigapAbl TOJIBIK
KaMTBIMaiIbl, COH/IBIKTAH 3€pTTey HOTHXKenepi Oy-
KLT Ka3aKTUIIl akmapaT KeHICTir yiriH em0Oeoar cu-
naTTa 60JIMayhl MYMKIiH.

Konrekcryanasl gakropiapasl eckepy. Jlekcu-
KaJIBIK, OaiJIBIKTBIH TOMEHICYIHE docep eTeTiH (ak-
TOpJap SpTYpi O0Iybl MYMKIH (9JICYMETTIK, CasiCH,
TEXHOJIOTHSIIBIK, ©3TepicTep, MeJra TYTHIHY JaF-
JBUTapBIHBIH ©3repyi). byn 3eprreyae Tek caHabIK
Tanjay *KacalFaHbIKTaH, carnaiblK (akTopiapIbH
TOJIBIK, ©Cepi KapacThIPbLIMAIbI.

Facebook men Twitter (X) mimardopmanapeiHan
anbiarad 100 moct OYKiJ ©JIeyMEeTTiK JKelli MOTiHAe-
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piHiH TONBIK OcitHeciH kepceTe anMaiabl. COHIBIK-
TaH, Oyn TiaTgopManapaa KOJAaHBIIATEIH TUTIIK
epeKLIeNiKTep MEH KOHTEKCTiK (akTopiap Oacka
3epTTeysepie KaH-KaKThl TaJIaHFaHbl JIypPBIC JIeT
caHalMBI3.

3eprrey Oapeichinga BirOtan lex onmaita-cep-
BUCi maimananeuiabl. Bynm kypan cesmepnin 0Oi-
pPEreHITiriH CaHIBIK TYPFBINA OJIICH aTFaHBIMCH,
MeTadopanap, uaaoManap, ¢e3 KOJIJIAHBICHIHIAFbI
MaFbIHANBIK ©3TepiCTep CHSKTHI CalalbIK KOpCeT-
Kimrepi Oaranayra apHaIMaraH.

bonawak 3epmmeynep yuiin ycotnvicmap mol-
Hanap:

bonamrak 3eprreynepae Kaszak TuTiHIETi Oac-
Ka J1a 0achUIBIMAAPBI KOHE 0acKa Jia BIIeyMEeTTIiK
meana tardopmanapasl (Instagram, Telegram)
KaMTy KaXeT. 3epTTeyre TaHAaIaThlH 0achUTbIMIAp
MEH MaTepHaIaapIblH CaHBIH, KOJIEMIH OCipydl ec-
KepreH koH. JIeKcuKanblK OailyIbIKTBIH TOMEHIEYi-
He BIKITAJ €TeTiH cebenTep i HaKThl aHBIKTAY YIIiH
canalblK Tajjayra 0achIMIBIK Oepil, TUIIK CTHIb,
PUTOPUKAIBIK KYPBUIBIMJAP KOHE CEMaHTHUKAIBIK
e3repicTep OOMbBIHIIA TAJIAAY KYPTi3y KaXKeT.

Kazak TiniHe ocep eTeTiH CBIPTKBI (QaKTopiap-
JIbI 3epTTEY YIIiH HUQPIBIK MeIua, HHTEPHET-KOM-
MYHUKaIMsl KoHe jkahaHIaHy ylIepicTepiHiH Ka3ak
TUTIHIH JIEKCUKAJIBIK KYpaMbIHA Kajiaii ocep eTeTiHIH
YKaH-)KaKTbl Op1 TEPEH 3epTTey YChIHbUIaAbL. JIekcu-
KaJIBIK, OalNIBIKTBIH ©3repyiH HaKThIpaK Oakpliaya
Kaszak TiTiHe apHanFaH TaOuru Tingi exaey (NLP)
MOJICITBIICPIH TaMBITyFa KoHT OemiHyi kepek. JKa-
CaH[Ibl MHTEJUICKT IIEH TiJ1 OHACY TEXHOJIOTHSIaPbIH
nailaanpI, aBTOMATTAHIBIPBUTFAH CO3 KOJIJIAHbI-
ChIH OailbITy JKXylienepi acajca, TIJIIH JaMyblHa
OH 9CEPiH TUTI3epi aHBIK.

Bonamakra ochl YCBIHBICTApABI KY3€re achlpy
APKBUTHI Ka3aK TUTIHIH CO3/IIK KOPBIH JaMBITYFa, CO3
OaiJIBIFBIHBIH JIMHAMUKACHIH JKaH-)KaKThl TYCIHIM,
OHBI CaKTay XKOJAapbIH TaOyFa 00JIabI.

Kapsxxblianabipy

byn 3eprrey makanacsl KP Fpuibim koHe koFa-
pbl OTiM MUHUCTPIIITT FBIIBIM KOMHUTETIHIH FBUIBI-
MH TPaHTHI €CeOIHCH Kap KbIIaHABIPHIIABI (TpaHT No
AP19677579).
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UNDPADBIK ASYIPAE ASCTYPAI MEAUAHDIH,
TPAHCOOPMAUMNAAAHYBIHAA MEAMAKOHBEPITEHUMAHDBIH,
OCEPI MEH POAI: <A3ATTbIK» PAAUOCbI MbICAABIHAA

, H. ZKacapaax

ByA 3epTTey >KyMbICbl MEAMA KOHBEpPreHums YAepicCiHiH OykapaAblk aknapart KypaAAapbliHbiH
aknapar 6epy hopMaTbiH KaAan e3repTeTiHiHe 6arbiTTaaraH. KasakcraHaarbl BAK yiibiIMA@pbIHbIH OCbl
esrepicrepre KaHAam >XarAanAQ, KAHLWAABIKTbI YakbIT illiHAE GerniMAEAreHi XaHe OYA e3repicTepAi
HBTMXKEAepi TYpaAbl HAKTbl MOAIMETTEpP a3 3epPTTEATEeH.

fblAbIMM  MakaAaHblH  Heri3ri MakcaTbl — “A3aTTblk” PAAMOCBIHbIH  MbICAAbIHAQ MeAMa
KOHBEPreHUMsHbIH akmapaT TapaTy Ke3AepiH, MasMyHbIH >KOHE 3KOHOMMKAAbIK, MOAEAbAEpPIH
KAAbINTACTbIPyFa KaAal acep eTKEHIH TaApay.

MakanaHbIH, FbIAbIMU-TIPAKTUKAABIK, MaHbI3AbIABIFbI — ASCTYPAI MEAMAaHbIH KaHa MeaMara eTy
6apbICbIHAAFbl MEAMA KOHBEPreHUMsIHbIH, POAIH 6aramAai OTbIPbIMN, OCbl TYpFblaaH 8Ai aAe 6oAca
>KaHa MeAMaHbl Urepe aAmam oTbIpFaH, MEAMA KOHBEPreHLMS TEXHOAOIMSAAAPbIHAH KAAbIC KAAbIM KeAe
KaTkaH 6acka mMeama KypaasapbiHa GarbiT kepcety, bGaraap 6epy. Ocipece, ayAaHAbIK, OOABICTbIK,
6acbIAbIMAAPAbIH 3aMaHaym KypaAAapAbl MEHrepyi >XoHe TEXHOAOIMSIAbIK, UYEAAEHAXIAepre AaiibiH
GOAYbI CeKiAAl KYH TopTibiHAE TypraH TOAFaKTbl MPOBAEMaAapAbl KaAal eHCepreHiH TYCIHAIpY Ae
3epTTeYAiH FbIAbIMU-TIPAKTUKAABIK, MaHbI3bIH aiKbIHAQN TYCEAI.

3epTTeyAe KOAAQHBIAFAH FbIABIMM 8AIC — BAEYMETTIK FbIABIMAAP CaAaCbIHAA KEHiHEH KOAAAHBIAATbIH
cananblk, 3epTTey 9AICIHIH TepeHAEeTIAreH cyxbart dAici. beariai 6ip TEXHOAOrMSABIK, PEBOAIOUMSIHbIH
>KYPHAAMCTMKAHBIH Typi MeH mniuiHiHe, Aamy OaFbiTbiHa 8CEPiH OAWIEYAIH >XAAFbI3 >KOAbl, OA COA
3KCMepMMEHTTI 6acbiHaH ©TKi3reH asaMAAPAbIH TEXKiprMbeciHe CyneHy >koHe aaFaH HOTMXKECiH Baramaay.
Ocbl peTTe TepeHAeTIAreH cyxbaTt sAici 6i3AiH AiTTEreH MakcaTbiMbI3Fa, KO3AEreH HOTUXKEMI3re >KOA
ciaTereH GarbIT 60AAbI. TepeHAeTiAreH cyxbaT 8AiCi apKblAbl PAAMO >KOHE CalT KE3eHAEPIHAE KbI3MeT
atkapraH 6ec peAakTOpAbIH Taxiprbeci MeH ke3kapactapbl TaAAaHAbl. Cyx6aTTap OHAAMH >XKeHe
oAaliH hopMaTTapAa YMbIMAACTBIPbIABIM, CaMaAblK, TAAAQY SAICTEPI aPKbIAbl aAbIHFAH MOAIMETTep
OHAECAAI.

3epTTeyAiH FbIAbIMW >KaHAAbIFbl — KA3aK, ASCTYPAI MEAMACBIHbIH KOHBEPreHUMAIHbIH Ke3eHAepiH
caTblAai eHcepyiHe KaTbICTbl SMIMUPMKAABIK, 38PTTEYAI YCbIHA OTbIPbIr, i3 OCbl CAaAaAAFbl OAKbIABIKTbIH
OpHbIH TOATbIPYAbl K63A€n OTbIpMbI3. ©ONTKEeHI, Ka3ak TiAIHAE Ka3aK, MeAMaCbIHblH, 3amMaHaywm
TEXHOAOTUSIHbI Urepe OTbIPbIM, OKbIPMaHAAPAbl TapTy ©SAICTEpi TypaAbl apHaibl 3epTTeyAep as,
KepiciHie, 6yA TakbIpbINTbl 3PTTErEH XKAAMbIAAMa, TEOPUSIAbIK, eHOeKTepAI ke3aecTipyre 6oAaabl. bya
3epTTey MeAMa KOHBEPreHuMs TakbipbiOblHA KOCBIAFAH YAEC A€M alTyFa Heri3 6ap.

Ty#HiH ce3aep: Meama KOHBEPreHLMsl, >KaHa TEXHOAOTMS, A3aTTbIK, PAAMOCHI, SAEYMETTIK XeAiAep,
AMAXKUTAA XKYPHAAU3M.
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The influence and role of media convergence in the transformation
of traditional media in the digital age: on the example of Radio Azattyq

This research paper offers a unique perspective on the changing format of information provided
by the media during gradual and structural change of media convergence, with a specific focus on the
often-overlooked Kazakhstani phenomenon. Media scholars have traditionally neglected this aspect of
the transformation from traditional media to new media platforms. The study delves into how media
convergence processes will reshape the mainstream media’s method of information dissemination.

The study’s primary goal is to analyze how media convergence is revolutionary, has changed the
method of dissemination of areas and content, and impacted the economic model of radio, using “Azat-
tyq Radio” as an example.
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This study’s scientific and practical importance is twofold. It first examines the transformation pro-
cess of traditional media to new media platforms, offering valuable insights for other traditional media
outlets. Secondly, it highlights the educational significance of this knowledge for regional media in
Kazakhstan. The study not only explains the challenges posed by technological advancements but also
provides a method for overcoming them, thereby enlightening the reader.

The study’s methodology is based on in-depth interview analysis, a commonly used method in
social sciences. This approach was chosen to measure the impact of the technological revolution on
adjusting journalistic genre, platforms, and its consequences on the direction. The study relied on the
experiences of individuals who had undergone this transformation, and the outcomes of the new experi-
ment were also analyzed. The in-depth interview method, along with the qualitative content analysis,
helped us gain reliable results and measure the outcomes. The study’s data was collected in both online
and offline formats, ensuring a comprehensive understanding of the subject.

The study’s scientific contribution is an empirical study of the evolution of traditional media trans-
formation, which was the primary gap in the studies in this field. The literature review has demonstrated
that Kazakh media outlets’ transmission from traditional dissemination to revolutionary methods was not
appropriately studied. Conversely, the numerous of studies paid attention to general theoretical issues of
the topic. This evidence shows that the study’s contribution to the field is significant.

Key words: media convergence, new technology, Radio Azattyq, Social networks, digital journal-
ism.
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BAusIHME M pOAb MEAMAKOHBEPreHLMK B TpaHChopMaL MM TPAAMLLIMOHHBIX MEAUA
B uMppOoBYIO 3M0XY: Ha Npumepe «Paano AsaTTbik»

AaHHOE MCCAEAOBaHME HAMpPaBAEHO Ha aHaAM3 TOro, KakMm 0OpasoMm MpPoLEeCcC MeAMAKOHBEPIeH-
unmn TpaHcopmmpyeT hopmaT nepesayun MHopmaummn B CpeACTBax MaccoBon MHdopmaumm. Bonpo-
Cbl aAaNTaLMKM KA3aXxCTAaHCKMX MeAMAopraHu3auui K 3TMM M3MEHEHMSIM, BPEMEHHbIE PaMKM AQHHOTO
MpoLecca, a Tak>Ke ero NoCAeACTBUS OCTAOTCS HEAOCTAaTOUHO M3YUYEeHHbIMMU.

OCHOBHa$ LeAb Hay4HOW CTaTbW — MPOAHAAM3MPOBATD, Kak MEAMAKOHBEPIreHLMs MOBAMSAQ HA UC-
TOYHMKM PACNpPOCTPaHEHUsI MHpOPMaALIMK, COAEP>KAaHNE U SKOHOMUYECKME MOAEAM PAAMO HaA MpUMepe
«Paamo AzaTTbik».

HayuyHo-npakTruyeckas 3Ha4MMOCTb MCCAEAOBaHUS 3aKAOUAETCS B OLIEHKE POAU MEAMAKOHBEPIreH-
UMM B Nepexoae TPaAuLMOHHbIX CMW K HOBbIM Meama. B 3TOM KOHTeKCTe CTaTbsl MOXKET MOCAYXMUTb
OPUEHTHMPOM AAS TEX MEAMAPECYPCOB, KOTOPbIe MoKa He OCBOMAM HOBble MeAMA M OTCTAIOT B MpUMe-
HEHMM TEXHOAOTMI MEAMAKOHBePreHLmr. OCOOeHHO aKTyaAbHOM SIBASETCS NMPpoOAeMa apanTaumm pai-
OHHbIX 1 0OAACTHBIX M3AAHUIA K COBPEMEHHbIM LM(PPOBbIM MHCTPYMEHTAM M MX FTOTOBHOCTM K TEXHOAO-
rMyeckMMm Bbi3oBaM. B 3TOM acnekTe nccaepoOBaHME TakyKe HAMpaBAEHO Ha Pas3bsiCHEHME BO3MOXKHbIX
nyTein NPeoAOAEHUSI MOAOOHBIX MPOOAEM.

B kauecTBe Hay4yHOro METOAQ MCCAEAOBAHMS MCTIOAb30BAH METOA TAYOMHHOIO MHTEPBbIO, LLIMPOKO
MPUMEHSIEMbII B COLMAAbHbIX HayKaX. EAMHCTBEHHDBIN Cnoco6 OLEeHWTb BAMSIHME TEXHOAOTMYECKON pe-
BOAIOLMKM HAa (DOPMbI, BUABI M HAMpPaBAEHME PA3BUTUS XKYPHAAUCTUKM — 3TO ONMMPATbCS Ha OMbIT AIOAEN,
HernocpeACTBEHHO CTOAKHYBLUMXCSI C 3TUMM U3MEHEHMSIMM, M QHAAM3MPOBATb MOAYYEHHbIE Pe3YAbTaTbI.
[ AyOMHHOE MHTEPBbIO CTAAO KAKOUEBBIM MHCTPYMEHTOM B AOCTMXEHUM NMOCTABAEHHbBIX MCCAEAOBATEAb-
cKuMx LeAeit. B xoae paboTbl ObIAM MPOaHAAM3MPOBaHbI OMbIT U B3rASIAbI MSATU PEAAKTOPOB, paboTaBLIMX
B pPaAMO- 1 LMPOBOM BellaHnn. MHTepBbio MPOBOAMAMCH B OHAAMH- 1 OhAaliH-hopMaTax, a MmoAyYeH-
Hble AaHHble ObIAM 06pPabOTaHbl C MCMOAb30BaHMEM METOAOB Ka4eCTBEHHOIO aHaAM3a.

HayuyHas HOBM3Ha MCCAEAOBAHMS 3aKAKOYAETCS B MPOBEAEHMM 3MMUPUUYECKOrO aHaAM3a 3TaroB
MEAMAKOHBEPIreHLMM B Ka3axCKMX TPaAMUMOHHbIX CMW. AaHHoe MccAepOBaHME BOCMOAHSIET Cylie-
CTBYIOLLMIA MPOOEA B M3YUYEHUM AAQHHOrO BOMpoca. B HacTosiee Bpemst B Ka3axosi3bIYHOM Hay4HOM
cpeAe MMeeTCs HeAOCTAaTOYHOE KOAMUYECTBO CrelMaAbHbIX MCCAEAOBAHMUIA, MOCBSLLEHHbIX asanTaLmm
kazaxckmx CMW K coBpeMeHHbIM TEXHOAOTMSIM U METOAAM MPUBAEYUYEHUSI Ay AUTOPUN, B TO BPEMS Kak
TEOpeTUYECKME TPYAbI MO AQHHOM TEME BCTPEYaloTCs valle. Takum 00pasom, MpeACTaBAEHHOE MCCAe-
AOBaHME MPEACTaBASET COO0M BKAAA B Pa3BUTUE U3YUEHUSI MEAMAKOHBEPTEHLIMM.

KAtoueBble cAOBa: MeAMAKOHBEPreHLMs, HOBble TEXHOAOTMU, Paano A3aTTbiK, COLUMAAbHbIE CETH,
umdpoBas >KypHaAUCTHKa.
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Kipicme

Byn 3eprreyne Meana KOHBEPTEHIMSIHBIH KYP-
HaJUCTHKA caJlachblHa, aTal aTKaHma, OyKapasbik
akmapat KypannapeiHa (BAK) pikmanbia mereniik
FaITBIMIAPIBIH 3ePTTEYIIepi HETi31HIe TEPCH Talaay
kacanaznpl. llerenmik 3eprreynepae Menua KOH-
BEPreHIMSHBIH 1oCcTYpii BAK-TBIH jkaHa TEXHOIO-
TUSUTap/Ibl HTEPY apKbLIbl TPaHC(hOpMAIUsIIaHybIHA
YKOHE OCBI YACPICTIH aKIapaT TapaTy CUIaThIHA TH-
Ti3reH acepiHe epekine Ha3ap ayaapbuiraH. COHBI-
MeH Kartap, Oyn 3eprreynep »kepriikti BAK Kpi3-
METIHIH jKaHa TEXHOJIOTHUSIIBIK ©3repicTep asiChlHIa
Kayaii 6eifiMaenTeHiHe, OHBIH HOTIDKECIHIE Ka3ipri
aKrmapar Tapary NpaKTHKacklHa KaHaai Oara Oepin-
TE€HIHE TOKTaJIabl.

3epTTey OaphIChIHIIA Ha3ap «A3aTTBIK» pajuo-
ChIHA ayaapbUIIeI, ce0e0i Oy Menra YBIMBI MeTra
KOHBEPTCHIIMSIHBIH OipHeIe Ke3eHIH OachlHaH OT-
KepreHi aHBIKTaNIbL.

2003 >xbuTBl «A3aTTBIK» pajuoCkl paanoxadap
TapaTyMeH KaTap cailT (opMmarbhiHIa )KYMBIC iCTEH
Oacrtazpl, ain 2012 KbITbI TOJNBIKTAH HHTEPHET-TIIAT-
¢dopmara Kemrirn, paguoxabap TapaTyabl TOKTATTHI.
bynan keitin, 2015 sxpurnan 6acran, YHBIMHBIH KOM-
MYHHUKAIHSIIBIK, CTPATETHUSACH DIEYMETTIK JKeJiep-
Il KapKbIH/BI NallalaHyFa aybICHII, HET13T1 Gokyc
ochl TuatopMmanapra 6arerrtanel. Ocel Tpancdop-
MAaIUSUTBIK KEe3SHICP/IiH OPKAMCHICHIH JKaH-)KAKThI
TaJam, OJIapAbIH JKY3ere acy epeKIeNiKTepi MeH
Me/ria KOHBEPTeHIHsI POIIECIHICTI POITIH aHBIKTAY
3epTTeyAiH Heri3ri MinaerTepiniy Oipi (baiimonna,
2009).

TeopusiibIK Herizaeme

1960 sxpmaper 'epOHep MeH opinTecrtepi
«KYJIBTUBAIHS THITOTE3aChIH» YCBIHBIM, OYKapaIbIK
KOMMYHHMKALUSHBIH OJIEYMETTIK HIBIHIBIKTB Ka-
JBINITACTRIpYAAFsl poniH 3eprreai (I'epbuep xoHe
Oackamap, 1994). Kasipri kxaHa Meaua asyipiHjie
OyJ Teopus KalTa Kapajblll, KYHIBUIBIKTAPFA BIK-
naJiel )KaHala TYCIHIIpiTyae.

Maiikn Mopran xoHe [xeitmc Illanaxan
«KynpruBanus xarmaibDy aTThl MakagacbiHIa Oy
THITOTE3aHbIH jkaHa (hopMmaniapra ue OOJFaHbBIH aTar
OTIIl, OHBI 3epTTEYIiH OoMamarsl 6ap Aer caHalbl
(Morgan xone Shanahan, 2010).

Kynerusauus teopuscel BAK-tars1 xabapnama-
Japra mamajaH ThIC 9cep €Ty aJJlaMHBIH KOpIIaraH
DIICYMETTIK IIBIHABIKKA JIeTeH KO3KapachlHa dcep
€Tyl MYMKIH JereH 3epTTeyAl Heri3re amaabpl. byn
Teopusga OyKapaiblK akmaparT KypajllapblH Ka-

payFa HEFYpJbIM KOI yaKbIT XKyMcalica, aJaMHBIH
nyHueTanbsIMbiHA coll BAK-ThIH acep eTy BIKTH-
MAaJIJBIFBI COFYPIIBIM KOFapbl OONATHIHBI aUTHUIFaH
(Balbi, 2017).

XKana menma npyipinae BAK-TeH OipkakThl,
TYTac >KOHE ©3re Jie BIKMANbl OpPTYpIi JIeHrei e
KaiiTa Kapaniblll, KalTa KajasmTacTsl. OCBl TEOpHSIFa
HETI3JIENITEH «KYJIbTHBAIMS TUIIOTE3ach» Jla aHa
e3repicTepre yIIblparn, MbIHAJai >KauIbl CHIIATTa-
Mayapabl KOpPCeTTi:

KomMmyHHKanusiHBIH CyOBEKTUBTIIITIHE Opaiy,
SFHU ayJMTOPHSIHBIH KOJJIAHYIIBIIBIK KOHTEHT ap-
KBLIBI OeJiceH i KaTbicysl kymieiai (Dennis, 2006).

Exi xaxTe! kynpruBamus: «bAK ayauropusHer
KaJIBIIITACTRIPabD) JkoHE «ayautopus bAK-TbI Ka-
neimracteipans» (Luo, 2005).

XKana meama noyipiHze ASCTYPIl CHI3BIKTHIK
BIKIIAJT €TY MOJIEITl KOUBUIBII, OHBIH OPHBIHA Ay V-
TOPHSIHBIH KOHTEHTTI TaHAaIl, OHICM, 03 TIKIPH-
OeciHe cail MHTepIpeTaNusIIalTRIH KYpPICTi e3apa
OalimaHBICKaH TpoLECTep KaiblnTacTel. by Meana
MEH ayJHMTOPHs apachIHIAFbl BIKMAT €TYJIH KOIll-
KBIPJIBI cHIlaTKa ue O0onraHbiH kepcerenai (Kathrin,
2000).

KynpTuBanust TeOpUsCHIHBIH aHa Meaua J19yi-
pinzgeri Kaiita Kypburysl ayautopussuelH bAK-men
KapbIM-KaTBhIHACKIH O1pKaKThI BIKIAJIaH Tepi e3apa
OailTaHbICKAa HETI3ACNTeH AUHAMHUKAJBIK YACpicKe
alHaIIBIPBL. AYAUTOPHS TEK MEIUAHBIH BIKIAJIBIH
KaObuTIamMai, coi meanara OeNceHni dcep eTyIri
pen atkapa O6acrtanpl. COHBIMEH KaTap, ’KaHa MeIua
OpTackl KOMMYHHKAIIUSHBIH CYOBEKTHBTI CHITATHIH
kyweiitin, BAK mnen aynutopus apachlHIaFbl eKi-
JKAKTBHl KYJIBTHUBAIMS TIPOLIECIH KAaJBIITACTHIP/IBI
(Dennis, 2019). Byn yzaepic ka3ipri MmeauakoHBep-
TeHITUS KaFmaieiana aocTypii BAK-TBIH, COHBIH
iminae «A3aTThIK» PaguoChl CUSIKTHI YHBIMIAPIBIH
ayJIMTOPHSIFA BCep eTYiHIH KYPBUIBIM/IBIK dpi J1eCT-
PYKTHUBTI aclIeKTiJIepiH alKbIH KOPCeTe .

3epTrey OapbIChIHIA KYJIbTUBAIMS TEOPUSCHI
«A3aTTBIK» PaJUOCBHIHBIH Pagro (HopMaThiHAH OH-
JaitH ¢opMaTKa Kemry YAEpICiH Tajaay YIIiH KOJ-
JaHbUIABL. ATajFaH TEOPHSIHBIH HETi3iHAe, pelak-
uusi OacmibuTapbIMEH JKYPTi3UIeTiH TepeHIeTIIreH
cyx0aT apKbUIBl OJIApPIBIH AyJUTOPUSIMEH e3apa
KapbIM-KaTBIHACKHI Kajlail @3repreHid JkoHe Oy 3-
repicTepiiH ay IMTOPUSTHBIH Kepi OailIaHbICH apKbI-
JIB PaIMOHBIH JKaHa (OpPMATTaFsl KbI3METIHE Kajlai
BIKIaJT €TKEHIH aHBIKTAYy KO37eIe 1.

ConbIMeH KaTtap, TEOPUSITBIK Tajaay OapbhIChIH-
JIa «A3aTTBIK» PaIUOCBIHBIH ©3 ayAWTOPHACHIHA
KaHJai TOCUIAep apKbLIbl «KYJIbTHBAIUSIIBIK, OCEP»
CTETIHIH XOHE ayTUTOPUSHBIH 63 KEe3eTiHAE PaaHo
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Ma3MYHBl MEH KBI3METiH ©3repTyre Kajai bIKIa
eTeTiIHIH 3epTTey JKocmapiaHblll OThIp. bym Tocin
BAK meHn aynutopusi apachlHIAFbl Kasipri esapa
OPEKETTEeCTIK JUHAMHUKACHIH TEPEHIPeK TYCIHyTe
MYMKIiHJIK Oeperi.

OnedueTKe MIOJTY

3eprreynepain uerisri 6emiri AKIL nen Ey-
poriajia MOFBIPJIaHFaH, OHJA MEIUaKOHBEPTCHITHS,
nupIIBIK TpaHChOpMAIHsI KOHE jKaHA MeJua TeX-
HoorusutapasiH BAK-Ka ocepi KeHiHeH 3epTTETCH.
Adpuka MeH A3us enjepinie Ae MeIUaKOHBEPreH-
LMsFa KATBICTHI OipHEIIe 3epTTeyiep Kypri3inreHi-
MEH, OJIapJIblH CaHbl MEH TaKBIPBINTHIK TEPEHIITI
CaNTBICTBIPMAJBI TYpJe a3. Adpukamarsl 3epTTeyiep
KoOiHece MUQPIBIK TEXHOJOTHSIIAPIBIH CHT131Tyi-
HiH 2KOHOMHKAJIBIK XOHE 9JICYMETTIK dcepiepiHe,
coHpmaii-ak moctypii BAK-ThIH jxaHa mmaTdopma-
nmapra Oeifimaeny Tpolecine OarbITTanFaH. A3zwsi-
narel 3eprreynep, ocipece OHTyCTIK-LBIFBIC A3Ns
enepinae, METUaKOHBEPTCHIMSIHBIH  KEPTUTIKTI
MeJa SKOXKYHere bIKIAIbIHA, OHBIH IIHJE ay/Iu-
TOPHUSHBIH ©3repMerTi KaXKeTTUTIKTepine OerHimaeny
Tocingepine Oaca Hazap aynmapran (Nugraha, et.al,
2021).

MenunakoHBepreHIus KyObUTBICEIHBIH OyKapa-
JBIK aKmapar KypajjiapblHa BIKIAJIBIH 3epTTeyjIe
FaIIBIMJIAP.IbIH €HOCKTEPIH YIII HET13Ti CUllaTTaMara
Oerinm KapacThIpyFa Oonamel. bipinmmimen, menna-
KOHBEPTEHIIMSI — Me/IMa KEHICTITIHIH ABOJIFOIUSCHI
MEH KYPBUIBIMJIBIK ©3repicTepiHe BIKIal €TKeH KY-
obutbic. byn Typaner bemn, Kyant sxene Cunrep,
coHpmaii-ak @opTyHaTH MEH OHBIH DpiNTecTepi 3epT-
TEYJEPiHJIE MeJla KOHBEPTCHIIUSHBI OChI KBIPBIHAH
KapacTeIpraH. FaasiMaapapIH Kbl eHOCKTepiH e
OpTaK CHUMaTTaMa: KOHBEPTCHIUS aKmapar eHi-
pyuIiyiep MeH Taparymibuiap apachlHJIaFkl MeKapa-
HBI JKOHBIN, MeJHa TEXHOJOTHSIAPJbIH OipTyTac
KYPBUIBIMFa OipiryiHe OKemim, >KypHaJIMCTUKaHbIH
JIBCTYPJIL POIIIH ©3repTy KOHE KaHa HKarmaaiaapra
OciiMaeNTy KaKeTTUTITIH TyBIHAATTHI AT OepiIei.
(Bell,1976; Quand >xone Singer, 2009; Fortunati,
et.al, 2009; Hutomo >xone Ritonga, 2022).

ExiHmni cumatel — Meua KOHBEPIeHIIHS JKaHa-
JIBIK, TapaTyFa KeMapHaJbIK KYObIIBICTHI aJIbIT Kell-
ni. SIFHW, MHTEPHETTErl MEAMaKOHBEPTeHIHsI Taii-
JaTaHyIIbIIapFa KOHTCHTTI TaHaAay, OeHiMIeY KoHe
Kacay epKIHIIrH KeHeHTin, Oip *KaFplHaH aKmapat
TapaTyIsl KeACIAeTCe, SKIHII YKaFbIHAH OHBIH IIThI-
HaWBUIBIFBl MEH CallachblHAa KATHICTHI )KaHA ChIH-TE-
reypiaaep TybHIATTHl. pm ockl cumarka Quand
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skoHe Singer (2009) 3epTTeynepi HHTEPHETTIH Ka-
HAJIBIKTAp/Ibl OHJIPY MEH TYTBIHY CalachIHIAFbI
e3repicTepiHe Haszap aynapaabl. Ocipece, Kociou
KYPHATUCTEPIIH OJICYMETTIK MEIUAHBI JKaHAJBIK-
Tap WIBIFapya KOJJaHysl OyJl canaaa ThIH MYMKiH-
IIKTEp amIbIll, KOHTEHT OHMIIPICIiHIH TWHAMHUKACHIH
o3repTTi. Anaiiia, Oy e3repictep I9CTYpIi )KypHa-
JINCTUKAFA KaHa dTUKAIIBIK JKOHE KOCIOHN MIHIETTEP
KykTeiai. MHTepakTUBTI Menua KypanJapbIHBIH
KOJIJIAaHBUTYBI ayJIUTOPHUSHBIH KaHAIBIKTapFa KOJI-
SKETIMAUTITIH JKEHUIAETIN KaHa KOWMai, COHBIMEH
Karap KOHTEHTTIH calachblHa JETeH TallanTap/ bl Ky-
meireni (Quand & Singer, 2009).

OnaiiH JXypHAIUCTHUKA JOCTYPIl KypHAIHUC-
THKA MEH paJMOXXypHAJIMCTHKAJAaH KEeHiH caxHara
JKaHAa MEIUAHBIH TYpi PETiHIe MIBIKTHI. MOoOWIbII
TEXHOJIOTHSI MEH OJIEyMETTIK >Kelli agamjap apa-
CHIHJIaFBI KapbIM-KaThIHACKA ©cep eTim, Oenrisi 0ip
JKepae OOJIFaH OKUFA aKMapaTThIK MEJUAaHBIH KaHa
TOCUIIEep1 HEeTi31HAe, OJIEMHIH TYIKip-TYIIKipiHE JIe3-
Jie TapalyblHa aHa >KoJ amTbl. OpuapuxceH MeH
KamanumypisiH mikipiHine, THHOBAIUSAJIBIK, OU3HEC
yJTiJiepiHe Heri3enred HUQPIbIK OHJIaiH KbI3MET-
TEep IMIBIFAPMAITBUTBIK HHIYCTPHUSHBIH OapIIbIK cala-
JapbIHAA KOMEKTECII, Ma3MYHHBIH jKaHa TypiepiHe
xon armansl (Friedrichsen & Kamalipour, 2017).

YwiHmi cunatbl — MeAna KOHBEPTeHIMsS >Ka-
HaJBIK TapaTryFa e3repicTepiMeH Oipre KHBIHIBIK
Ta TyblHAaTKaH. FaneiMaap nudpiabslk KOMMYHHUKa-
USUTAP/IBIH IAMYBI J)KypPHAITUCTHKAHBI JKaHa KHbIH-
JIBIKTapFa YIIBIPATHII, )KaHATBIKTAPIbIH ChIHHU KOHE
JIMTHAMUKAIIBIK KbIpJIapbl OWITIKKE KapChl TYPY MYM-
KIHJIITIHEeH albIpbuTFanbiH aTan etexdl (Balbi, 2017;
doprynaru, 2009).

KazakcTranaplk 3epTTeyiep lie Meaua KOHBEp-
TCHITUS TEPMUHIHE 63 aHBIKTaMachiH Oepei. COHBIH
imminge KoskaxmeroBa, Meana KOHBEPTEHIMACHI —
OYJI TEXHOJIOTHSITBIK, KOHE QJICYMETTIK e3repicTep-
JIiH TOFBICHIH/IA Ak 1a OOJIFaH KYpJIeITi Opi MaHbI3IbI
nporiecc aemn kepceteni. O Meaua yibIMIapra Mas-
MYHJBI THIMJII OHAIPY, TapaTy JKOHE ayTUTOPUSHBI
KEeH KaMTy MYMKIHAIKTepiH ycbIHanbl. [lerenmen,
OYJI IPOLIECTIH TOJIBIK, KY3€re acybl YIIiH YHBIM/IBIK
KYPBUIBIMJIAP/IBI ©3TepTy, KaHa TEXHOJIOTHUSIIAPIbI
CHTi3y JKOHE QJIEYMETTIK esrepictepre OeHimuery
KakeT. COHBIMEH Karap, MeJna KOHBEPreHIIUSCHI
TEK TEXHOJIOTHSAJIBIK 1aMy FaHa eMec, MOJICHUET TTeH
DIICYMETTIK ©3apa DPEKETTECTIKTIH *KaHa (hopmaia-
PBIH KaMTHTBIH KYpZAETi KyObIIBIC €KeHIH eCKepreH
oH. by oHBI Ka3ipri )KypHAITHCTUKAHBIH )KOHE Me-
Jiia MHIY CTPUSTHBIH OOJIalIaFsl peTiHAe KapacThIpy-
ra MymMKiHzik 6epeni (Koxkaxmerona, 2021).
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1.1-xecTe — BYJ’I YII CUIIATThI KeJieci KecTere CaJIblIl, aHbIKTaMaCbIMEH alllblll KOPE ajlaMbI3:

MGHI/IaKOHBepFGHHI/IHHHH J1aMybl AHI;IKTaMaCI)I

3eprTey

Oenrini Oip xyifeHiH, KYOBUIBICTBIH HEMece
9BOJIIOIINS, ©3repic OpraHM3MHIH yaKBIT oTe Kene OipTiHaen
JTaMy »koHe KypJieJIeHy Tporeci

Bell, 1976
Quand xone Singer, 2009
Fortunati, et.al, 2009
Hutomo xomne Ritonga, 2022

aKIaparTblH, KOMMYHHUKalUsHBIH HEMECE Xenemenauk, 2013
KomapHATbIK e3apa aper:TTecy/:(iH OipHee apHa, Kypai Quand xaHe Singer, 2009
HEMECE 9JIIC apKbUIBI )KY3€T¢ aChIPbLIYbIH Koou & Dnucust, 2002
OLIIPETIH YFBIM. Friedrichsen »xone Kamalipour, 2017

Oeunrisi O6ip MOCesIeHi HIelyie HeMece
KHBIHIBIKTAP MaKcaTKa )KeTyJie Ke3/1eCeTiH KeJepri,
KYPJICTIIIK HeMece KoalchI3 yxKaraai

Balbi, 2017
®oprynaru, 2009

Menna KOHBEpPreHUMSIHBIH OYKapajblK aKmapar
KypaJblHa 9CEPiH HAKTHl KOPCETKEH OipHEIe 3epT-
Tey xyMbictapbl 0ap. Canrcus 6en Jlukcon (2008)
Bpuranabik Menua KOHBEPIeHIUSHBIH >KypHAaJHC-
THKaFa, YKaHaJIbIK OH/IIPiCiHIH KYPBUIBIMBI MeH Oac-
KapybiHa ocepin 3eprreni. BBC, Sky News, The
Guardian xoane The Financial Times Herizinae xyp-
TI3UITEH 3epTTey >KAHAIBIKTAp OHMIPICIHIH TOJBIK
KOHBEPTEHIMAFa OTIEreHIH JKOHE TEXHUKAJBIK-
-YABIMIACTBIPYIIBUIBIK  ©3T€pICTep KaXKET EKEHiH
kepcerti (Saltzis & Dickinson, 2008). 2002-2003
KBUTIAPHI aTaliFaH YHBIMAApAGIH 20 KypHaTHUCIMEH
cyx0aT Xypri3iin, MyJIbTUMEANSIIBIK KYPHAIUCTH-
KaHBIH JIAMYbI )KYMBICTBIH KYp/EJICHY1 MCH OHIM ca-
nacblHa 9cep eTyiHe OalIaHBICTBI Oasy Kypil *Kat-
KaHbl aHbIKTanasl. Typman MeH Jlynron (2008) ocer
TOPT Meaua MmiaT(opMaHbIH KOHBEPreHTTI OHAIpi-
CIH 3epTTell, pellakTopiiap JKaHa TeXHOJIOTHSIIAPIbI
EHTI3y/ll KOJIJANThIHBIH, alaiifa OyJl MPOLECTiH op
Oemimze apTYpIIi HOTHKE OEPETIHIH KOHE BeO-Kyp-
HAJIMCTUKAHBIH Ooaliarel Oeirici3 OOJFaHIbIKTaH,
KYPHAINCTEP apachlHIa alaHIayIIbUIbIK TYyIbIpa-
ThIHBIH aHbIKTaAb! (Thurman & Lupton, 2008).

bipHenie XbutFa CO3bUIFAH KOHBEPTEHIIMS Y/Ie-
picinen keiiin Oapiubik Oacna BAK-ta oH esrepic-
Tep Oonabl geyre Heriz Oap. Amnaiina rambiMpaap-
IbIH 3epTTeyiiepi Oy miKipre TONbIKTal KOCBUTyFa
KenmMenTiHiH kepcereni. Conbry iminae TamemuHar
neH bpoepcmaHbIH 3epTTey )KYMBICBIHIA JEKOHBEP-
TeHIUSl JIeTeH TEPMUHMEH TaHBICHIN, MEIHa KOH-
BepreHus o31 Oacta KamaraHmadl e3repicTepiiH
OapJIBIFBI YTHIMIBI €MEC eKeHIH KopceTeni. Menna-
KOMITaHUsIap Kasip Kem OUTIKTI >KypHaaucTepmi
apThIK KOPETIHIHE KYMOH JKOK, all JKaHaJIbIKTap 0e-
mimMiHgeri keioip nayaspiMzpap OeiiMaenyi Hemece
KBICKApTHITYbI Kepek. Kanekuain aiTybIHma, Kasip

KelOip aknmapaT areHTTIKTEPiHiH peJakuusiaaps! Oi-
PIKTIpUITeH, all coJl OeiMaepae Teaeauaap, paaumo,
OHJIalH >xoHe Oacma OaceuibiMaapsl Oap (Kanyeki,
2017).

3epTTey JKYMBICBIHA Kapam, FaJblM MbIHA Oip
TYKBIpBIMJIapFa KeNTeHiH kepemi3. KoHBepreHmms
ypaici Oacma >keHe 0acka Ja Meaua calanapbiHia
Oipkarap OH e3repictep okenmi. bym esrepictep
aKmapaTt Taparyla THIMAUIIKTI apTThIpyFa >KOHE
KYPHAITHCTHKA HKYMBICHIH KaHFBIPTYFa BIKIIAN ETTi.
Tamenunr nen bpoepcmanbIH 3epTTeynepinae Me-
JTia KOHBEPTEHITUS TEK OH 63repicTep OKeIMEHTIHIH
KOPCETETiH «IeKOHBEPIeHLUS» TEPMHUHI CHI131ITeH.

byn makamama kepceTureH 3epTTey MeH Oac-
na BAK-TbIH emip cypyiH KaJFacTbIpyFa TallKaH
IIeNTiMiHe Kapail OTBIPHII, JKaHa TEXHOJOTHUSHBIH
MYMKIHITIH TOJBIK KOJJIaHY apKbLJIbl MEHa ajlaH-
Jla KalryFa OOJIaTBIHBIH Kepe anambI3. JKypHanucrep
ne, bacnarepiep ae KopepMeHAepre OKUFaHbIH ac-
TapbIHJAFB! MBIHIBIKTH aWTy MEH maina Taby MeH
OPTYPAl maTGopManapiarsl KaHaJbIKTapFa Kapa-
JKaT J)KWHAY apachIHJAFbl Tee-TeHJIIKTI CaKTayIbIH
XKakChl oiciH TadysI kepek (Quinn, 2004).

XKanmel, atanran 3eprreynep OyKapaiblK KOM-
MYHUKaIUsl KypaldapblHbIH LUQPIBIK A9Yyipaeri
SBOJTIOIUSICHIH TEPEH TYCIHyTe BIKIAN eTemi. JKana-
JIBIK arperaTopiapblHbIH AaMYbl, OI€yMETTIK Meana
KOJITaHy TOXIpHOenepl XKOHE «YIKEH IEPEKTEP»
CeKuIal KyObUIBICTap aKMapaTThIK OpTaFa MHHOBA-
OHsIIAp OKENIN KaHa KoWMaH, TocTypill )KypHaJIHC-
TUKaHBIH KYPBUIBIMIBIK XKOHE Ma3MYHABIK TpaHC-
(dhopmarusceiH 1a Tanan erefdi. by 3eprreynepain
TEOPUSIIBIK JKOHE MPAKTHKAJBIK, HOTHXKeEJepl KaHa
MeIna A9YyipiHJIeri aKmapaT TapaTy MeXaHu3MIepiH
KETUIpyAe )KOHE OJap/AblH KOFaMFa THT13€TiH ace-
piH Oaranaya KyHJIbI.

39




udprasix 1oyipae AocTypiti MeIaHbIH TPaHC(HOPMAISIIAaHYBIH/[a MEJHAaKOHBEPT eHIIMSIHBIH OCepl MEH POIi...

3eprTey npodiaeMachl

OnebueTTepi oy OapbIChIHAA MIETENTIK Fa-
JIBIMJIAP/IBIH 3€PTTEYJICPl COHFbI XKbUIIAPIaFbl Me-
JTIMAKOHBEPTCHIIUS YPIICTEPiH TePEH KaMThII, HAK-
ToI 6acnia BAK Herizinze ThIH IepeKTep YChIHFaHbIH
AHBIKTAJIBIK. AJalifia, Ka3aKCTaHJbIK 3€PTTeyIIepIi
Tanjgay Ke3iHIe, OJIapJbIH KaJllbl CHUIIATTa JKYPIi-
3UITeHIH JXKoHE dJIeyMeTTIK jkeninep MeH BAK-ka
KATBICThl HAKTBl MbBICAIIAPbIH, OOBEKTIICPIIH
JKETKUTIKCI3 exeHairin Oaiikaablk. COHBIMEH Ka-
Tap, keitbip BAK-TeIH gocTypii Meananan oHIaiH
MeJlara KOUIKEHIMEH, ayUTOPHUSIHBI KaMTy JKOHE
OHJIAH (popMaTTaFbl JKYMBIC YAepicl TOIBIKKAHIBI
peTTenMereHiH aHrapyra Oomaabl. KazakcTaHIbIK
BAK-ka MeamakoHBEPTeHIIUSHBIH 9Cepi I 1Ie TO-
TBIK, 3epTTenmMereH, cededi 0yn BAK-ThiH Oactan
KEIITKEH e3repicTepi HaKThI 9pi erKel-Ter ke cu-
rnaTTaJMaraH.

Bykapanblk akmapaT KypajaaapblHbIH KOHBEp-
TCHIMSACHIHBIH JkahaHIBIK Meana JaHamadTeiHa
TUTI3T€H BIKNAJbIHA KapamacTaH, OHBIH Ka3aKc-
taaablK O0acra BAK-ka acepi Typansl Oinimae o
Jie anmmakTeIK O0ap. OchiFaH OalIaHBICTHI, 3€PTTCY
JKYMBICBIMBI3JIa «A3aTTBIK)» PAaJUOCBIHBIH PaIUO
(hopmaThiHaH caldT ¢opmaThIHA KOITy YIEpiCiH Ka-
pacThIpa OTHIPHIN, MEIUAKOHBEPTEHIIUSIHBIH OYKa-
paybIK aKmapat KypajigapblHa OCepiH HAKThl MbI-
cayiap HeTi3iH/Ie TAJalThIH 00JaMbl3.

3epTTey cypaKTapbl

RQ1 «A3arThik» paguochl TEXHUKAIBIK 4Ye-
JIEHKETre KaHIIAIBIKTEI JabIH 00JIIbI?

RQ2 «A3aTTBIK» pasnocbiHa MEIHAaKOHBEPTEH-
s KaHgald HOTHIKE albIll KeJiml?

Byringe pamuo xabap Tapary Ja KOHBEpIeH-
OUSTHBIH BIKMANBIH ce3inyae. LpiH MoHiHIE, pa-
JUOCTAHIHUSIHBIH Be0-CalThl TEK MOJKACTHHT KbI3-
METIH aTKaphlll KaHa KOWMail, COHBIMEH KaTap
paauo xabapiiapblH ©3iHe TOH Oacma HYCKachlHa
aiiHanAbipansl. MyHaal >karnaiiaa calt «paauo-
ra3eT» KbI3METiH aTKapanabl, cebeli caiitta Oar-
JlapiaManapAbl ThIHIAN KaHa KoWMai, oJap/ibIH
MOTIHJIK HYCKalapblH OKyFa aa Oomnaabl. COHBI-
MEH KaTap, erep OarmapiamManarsl KaHmail ma Oip
MaHBI3/bl aKIapaT KaxkeT 00jca, OHbI OACHI IIIbI-
FapyFa MYMKIiHZIIK 0ap.

MenunakoHBepreHIus «A3aTThIK» PaJuoChIHA
acep eTy KyObUIBICHIH KapacTelpmMac OypeH, 0i3
Oacka ennepae OCbIHOAM e3repic OoiFaH KeWcTep
OonFaHbIHA KO3 KETKI3TiMi3 Kemmi. OmapabiH Me-
Ima e3repy (opMaThl Kajai )KYpreHi JKoHe calTKa
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KelIllyl KaHJal e3repicTep alblll KeIreHiH Oapiarsl-
MbI3 Kengii. OcbIHmai 3epTTey KYMBICTAPBIHBIH 0ipi
Bapanosa, E.A (2015) «OcobeHHOCTH pa3BUTHUS
CaliTOB POCCUHCKUX Pa3rOBOPHBIX PaJUOCTAHLIAI»
enOeri. byn en0exre OipHeme paguo cTaHUHsIIap-
JIBIH MHTEPHET JKeJici KenryiHe OalIaHbICThI CaiTKa
Kelllyl ’koHe paauora OeHimuenreH >KypHaaucTep-
IIiH CaliTKa Makaja IIbIFapyaa Ke3JAeCTipreH KUbIH-
JBIKTapbIH KOPCETKEH CKEH.

«39%0 MOCKBBI» paTHOCTAHIMSICHIHEIH BEO-caii-
ThI — echo.msk.ru — a¢upae OGepineTiH KOHTEHTTIH
mamameH 90%-bIH moaKacTTap, OCHHETPAHCTIAIINS-
Jap >koHe MOTIH/IK pacmnpoBKanap TYPiHIE YCbI-
HaJbl. AJaiiia COHFBI OipHeIe KbIIIa paJruoCTaH-
sl CalThIHAA TYNMHYCKa (paguoFa KaTBICHI HKOK)
KOHTEHT KoJieMi aWTapJIbIKTail apTThl. «Oi Oip-
Hellle XbUT OYpBIH 3(QUpIiK KOHE dPUpre KaTbIChI
JKOK KOHTCHTTIH apakatbiHackl 50/50 meHreiinme
OomareiH. Kazipri tanma caiiTrarsl KOHTEHTTIH 70
MaibI3bl — paJInOFa KaThICHl J)KOK MaTepuanaap. bi3
Oacka calTTap MEH aKMapaTThIK areHTTIKTepAiH Ma-
TepHaIIapbIH KUHAKTaiMbI3. COHBIMEH KaTap, 0i3-
JIe ©3 MaTepHajIapblH KOJIAUTBIH OJiorepiaepaiH
YiIKeH ToOBI Oap», — meiai echo.msk.ru caliTEIHBIH
Oac pemaktopsl Butanuii PyBuHCKHIA.

3epTTey HOTIDKEIEPlI Paauo KOHTCHTIHIH IIEK-
Teyni (popMaThl ayAUTOPHUSIHBIH KEHEHiN Keje jKaT-
KaH CYpaHBICTAPBIH TOJIBIK KaHAFATTAHJIbIPA alTMaii-
TBIHBIH KepceTTi. PagnoHbIH Tek cyxOarrap MeH
YKaHAJBIKTapFa HeTi3nenreH (GpopMartel ayIuTOpHs-
HBl CaH ajlyaH TaKbIPBIITAPMEH KaMTaMachl3 €Ty
TajanTapbHa Kayan Oepy YIIiH KeTKiTKCi3 OOIbI.
Ocpliran OaiinaHbICThI, BeO-CAUTTHIH JaMybl CAH/IBIK
MEIMAHBIH KaHa MYMKIHIIKTEPIH Mainanany >KoHe
OPTYPJl ayAUTOPHS CErMEHTTEPiH KaMTy Makca-
TBIH/IA )KY3€eTe achIpblIIbL. brorepiepi TapTy xoHe
Oacka Mequa pecypcTap/iblH MaTepUalAapbliH KaiTa
Kapusiay apKpUIbl «9X0 MOCKBBI» TIATGOpPMACH!
JIOCTYPIl Meauagad HUQPIbIK SKOKYyHere TaObICThI
OeifiMIeNyaiH YITICIH KOPCEeTTI.

Kasipri yakpiTTa BeO-caliT KOHTeHTIHIH 70%-bI
paluora KaTbhIChl JKOK MaTepuayap/iaH TYpaThIHbI
«9X0 MOCKBBI PpaJMOCTaHLIUSCHIHBIH U (PIBIK
Meanara OaFpITTAIFAH CTPATETHUSICBIHBIH COTTI XKY-
3ere ackaHblH Kepcereai. byn kepcerkim meana
KOHBEPTCHITUSHBIH HAKTHI KOpiHici O0IBIT TadblIa-
Iibl, ce0e01 o1 ABCTYPIIi MEIMaHbI )KaHa MeIuaMeH
OipiKTipin, ayquTOpHsFa aKmapaTTel dpTypii Qop-
MaTTa YChIHY MYMKIiHJITiH Oepeai. COHbIMEH KaTap,
OyJ1 cTparerus raThopMaHbIH ayJUTOPHUICHIH Ke-
HEHUTyre >KOHE OHBI TYTHIHYIIBIIAP YIIiH TAPTHIM/bI
eTyre OarpITTaNFAaH TAOBICTHI KalaM peTiHae Oara-
nanansl (bapanosa, 2015).
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Kazakcrannarel Mearia KOHBEPICHIIUSHBIH WH-
TEPHETKE KOIIly Ke3eHIH HaKThl TajllaraH eHOCKTEp-
nig Oipi bapneibaeBansin «The modern tendencies
of new media in Kazakhstan» atTer 3eprreyi 6oi-
el (Barlybayeva, 2023). On 2018-2019 >xbuinap
apaJibIFbIHa Ka3aKCTaHIbIK BeO-calTTapablH Tpa-
¢uriH, akKmapaTTBIK peCcypcTapra ayJauTOPUSHBIH
KOJDKETIMIUTIK apHajJapblH JKOHE Menua TYTHIHY
JIMHAMHKACBHIH KOHTEHT-TalJlay OJiCIMEH 3epTTe-
ni. 190 BeO-calTTBI KaMTBIFAH 3€pTTEYy WHTEPHET
konmanymeuiapaeiH Google, Yandex, Facebook,
Android cekinmi mmaTdopmanap apKbUTBI aKIapaTKa
KOJDKeTIMIUIITiH capananel. Hatmkenep Kazakc-
TaHJa TYPAKThl «MEIMa KOHTCHTTI TYTBIHYIIbLIAP
KOFaMbIHBIHY» KAJIBINTACKAHBIH KOPCETTI.

Kazakcran Pecrryonukaceiabiy baitnansic skoHe
aKnapaT MUHHACTPIITiHIH MOJIIMETTepiHe CYHEeHCeK,
2011 >kpLaBIH OachIHIA MHTEPHET MalJaIaHyIIIbI-
napel 4,3 MHJUTMOH afaMJibl Kypaca, >KbUIIBIH CO-
HBIHA Kapait 6,7 MuumonFa xeTkeH. 2016 KpUIIbIH
OaceiHIa Oyn KepceTkim 12 MWUIMOHFa ecim, Xa-
TeIKTEIH 70%-1aH acTaMbl MHTEPHETTI KOJIaHFaH
(Barlybayeva, 2023).

Hotmxkecinie Ka3akCcTaHIbIK ra3eTTep MEH Kyp-
HaJap jkaHa Meaua ¢popMaTTapra Kelrin, MyJIbTH-
MEeIUANBIK KOHTEHT YChIHYFa Oerimmenmi. « Eremen
Kazakcrtany, «Ka3ak omedueri», « ANKBIHY CUSKTEI
OacputbIMIap KOHBEPIreHTTI Iardopmanapra aii-
HAJIBIT, ayJIUTOPUSIMEH 63apa SPEKETTECY liH KaHa
tetikrepin enrizai (Kastay, et.al., 2021).

Amnaiina bapnpibaeBa TeKk HMHTEpHET KelliciHe
aybICy NPOIECCIH CHMATTANIbl, ajl KOHBEPICHIIHSI-
HBIH 0acKapy CTpaTerusuiapblHa, PEIaKIHUSIIbIK ©3-
repicrepre HeMece KapiKbLIbIK, aCIEKTIIepre bIKIa-
JIBI 3epPTTEY/Ie KapacThlpbuIMaraH. JlereHMeH, OHbIH
eHOeri kaszaxcranablk BAK-TIH oOHNaiiH oprara
OeifiMenyiHAeri HEri3ri TeHACHIUSIApAbl AMITH-
PUKAIBIK JEPEKTEp HETI3IHAE TalgaraH MaHBI3IbI
3epTTey.

3epTTey MaTepHaJapbl MeH aficTepi

Cananslk 3epTTey d/ici — Oy DJICyMETTIK KOHE
TYMaHHTapIIBIK FEUTBIMAP/Ia KOJIAHbIIAThIH, 3€PT-
TEy HBICAaHBIH TEPEH TYCIHyre OaFbITTaJFaH Oic.
byn omic, omerrte, ce3aep, OcitHenep Hemece Oac-
Ka Ja CHMATTaMaJIblK JIEPeKTepAl Talaay apKblLiIbl
XKy3ere acsIpbpuiansl. CamaiblK 91iC CAaHIBIK ITEePEeK-
TEpiH LIEKTEyJEPiH TONBIKTHIPYFa JKOHE 3EpTTey
TaKbIPBIOBIHBIH MaFBIHACKIH, KOHTCKCTIH TYCIHYTE
MYMKiHZIK Oepeni. MyHnaa Gakpuiay, cyxOat, ¢o-
KyC-TONTap OHE MOTIHAIK AEpPEKTepi Tanaay
CHSIKTBI TOCUIAEP KEHIHEH KOJIJaHbUIAIbI.

Jlerenmen, camaiblK 9aicTiH Oenrini Oip mIek-
Teynepi ae Oap. MbIcaibl, aJlbIHFaH JCPEKTEPIiH
KaIbUIAMAJIBIFBl TOMEH JXOHE 3epTTey Mpoleci
KOTl yaKbITTHI Tajamn eTyi MyMkiH. COHbIMEH Kartap,
3epTTEYLIiHIH CyOBEKTUBTUIIIT HOTHKEIEpPTe dcep
eTyi sIkTMaj. COHIBIKTAH CalajblK 3ePTTEYIepIe
CEHIMIITIK TIeH BAJTUATLIIKTI KAMTaMachl3 €Ty YIIiH
opTypai omictepai OipikTipy (triangulation) sxwmi
KOJIJIaHBUIAIbI.

Tepennerinren cyxo6ar (IDI) omici e3iHiH aii-
TapJBIKTall apTHIKIIBUIBIKTAPBIMEH KaTap, 3epTTey-
ITiHIH Ha3apbhIH Tajlall €TeTiH OipKaTap MIEKTEyIep
MEH KHUBIHIBIKTapAbl Aa KamTuisl. Total Quality
Framework TtypreiceiHan Kaparanma, Oy SIiCTiH
HETI3ri KYII1 OOJIBIN caHaJIaThIH CyX0aT aynIsl MeH
cyx0aT Oepynr apachIlHIAFbl KapbIM-KAThIHAC KEi
JKaFaainapa 91icTiH THIMAUTITTH TOMEHICTY1 MyM-
KiH. By KapbIM-KaThIHACTBIH IIEKTEYJITIHE acep
eTeTiH eKi MaHbI3Abl (pakTop Oap: cyx0OaT aryIbl-
HBIH €peKIIeTiKTePi MEH 9JI€yMETTIK KOHTEKCT.

Tepengerinren cyx6ar aaicinaeri Tarbl 6ip Ma-
HBI3JIBI MOCEJIC — KAPhIM-KATBIHAC aSICBHIHJIAFbI QJICY-
METTIK KOHTEKCT, dcipece cyx0ar Oepy yaepicinmeri
omnik auHamukacel. Roller (2020) Oy >xarmaiiast
cyx0aT alymbIHBIH CYXOaTThl TONBIK OaKblIaybIH-
Jla ycrar, «OipKaKThl JHAIOTTE KaJIBIITACTHIPYHI
MYMKIHZITIMEH cunartaiisl. MyH7ai sxarmaiia
cyx0ar amymIbIHBIH YCTeMAIri cyxOaTThIH cama-
chlHa Kepi ocepin Turizyi biktuman (Obalanlege,
A.2017).

Ocpbl opicTeMenik Herisre CyHeHe OTBIPHIIL,
3epTTEYIMI3MIIH MaKCaThl PETIHAC Meana KOHBEP-
reanuschiabl 2003 xbiimaH Oepl Kamail esrepic-
Tepre YIIbIpaFaHbIH, COHIAN-aK OHBIH IMIKi Y>KBIM
MEH ayIuTOpHsFa BIKNAJbIH aHBIKTay YIIIH Te-
peHjeTiAreH cyx0art Kyprisy KapacTeIpbUIabl. byn
3epTTey YIIIH «A3aTTBIK» PaJIuOCBIHBIH TUILIIEPi
PECTIOHICHT PETiHAE TaHAAJIbI aneHabl. CyxOat
OapbICBIH/IA PECTIOHICHTTEPAIH OapibIFbiHa Oipaei
cypakrap Koilbuiabl. HakThlpak aifTkanga, pajauo-
JlaH BeO-caliTKa aybICy KEe3CHIHJIE KYPHAITUCTEPIIH
JKaHa KoCiOM MarmpuIapasl MEHTepyi, KOJITaHbBUTFAH
TEXHOJIOTHsIIap, aKNapaTThIK (OpMaTThIH ©3repyi,
Ay IUTOPHSIHBIH OYJI e3repicTepii KaOblIaayhl, COH-
Jaii-ak, MyHJIal MemiMIepiH THIMAUITT Typaisl
aKIapar ajJblH/Ib.

ExiHIi AYHUEKY3ITIK COFBIC asKTaIFaH yaKbIT-
TaH Oacrar, 45 XbIT KeJleMiHfe, ssFHu Kenec ykiMe-
Ti KYJIaFaH yaKbITKa JACHiH TapuXxTa «KBIPFUKA0AK)
COFBIC JKyprizinreni momiM. ArpimmbHma «Cold
Wary nen KongaHbUIaTBIH OYJI COFBICTHIH OacThl Ka-
pysI — Oacmaces (Ta3eT, )KypHaJ, KiTarm) )KoHe pagruo
6onasl. Ocel corbicTa AMepuka MeH Peceit apachin-
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Jla COLIMAJIM3M MEH KalluTallu3M KO3KapacTapbIHbIH
pamuo corbicel OonrraH (baitmomnaa, 2009).

Byn «A3aTThIK» paJMOCHIHBIH KaJbINTacy Ta-
PHUXBI Typajbl Ka3ak TUTIHAE YJIKEH €Ki eHOek Oap.
Omap. Xacen OpanraiigsiH «EnmiMaiinan eTkeH
emip» MeH Jlocan baiimonmmaHbIH «A3aTTBIK» pa-
JMOCBHIHBIH TapuXbl KiTaObl. XaceH Opanrail «A3at-
TBIK» PaIUOCBHIHIAA JKYMBIC JKacam, eHOeri Kirtar
Ooubin wkIKNac OypbIH, Ta3eT-KypHIAapFa Oip-0ip
TapayaaH MbIFapsIn oTeipran A, Jlocan baiimona
Ja «A3aTTBIK» PaaUOCBIHAA apalbIFBIHIA KYMBIC
JKacarl, 91 KYHTe IeHiH KypHAIHUCT peTiHae aepoec
aKnapar 1mbiFapansl. 2024 xpUlIbIH Ky3 alibiaaa Pa-
xuma HypuneHHiH «A3aTTBIK pagnoChIHAH COMIIEI
TYPMBI3» KiTaObl A2 paguo TapuxbelH coHay 1953
JKbUTIAH O6actam OasHman, Xacen Opanraid KaiIbIp-
FaH paJIMOHBIH ka30alia apxuBiHEH Y3iHi Oepe/ti.

AJFaIIKbI Ke3/1e « A3aTTBIK) PaJUOCKIHBIH KYP-
Hanmctepi «BBC», «Amepuka naybIChl» CeKili
Oacka paauo TUIIIIepiHE KaparaHAa pajroTeXHH-
Ka CaJIACBIHBIH COHFBI KETICTIKTEPIMEH JKaKbIHHAH
TaHBICA OTBIPHIN, KOMITBIOTEP/ET1 apHalbl Oarmap-
JaManap KeMeriMeH xabap AalblHIay, MOHTaXIay,
TiKenel aupre MIBIFY CEKUIAl PaJuOHBIH OapIBIK
JKYMBICBIH aTKapy/Ja KuHajaMal, KHbIHCBIHOAH, ure-
pim ananel. Anaiina, Kasakcrannan 6apraH Ke Tiji-
LIiJiep YIIiH aFbUIILIBIH TUTIHIE JIe3/Ie akapar Tapa-
TyFa aybICy KUBIHJBIK TYFbI3FAHBIH JIa allTa KETKCH
KOH.

TeIgapManaaplbl  KbI3BIKTBIPY MaKCaThIHIa
*aHa GopMaTTap MEH Ma3MYHIIbI KaHAPTY KaKeT-
Timiri 6aca aiTeapl. 1953-2012 >kpln apaceiHzIa
«A3aTTBIK» PaJNOCHl KBICKA PAIMO TOJKBIHBIHIA
(6ip exi >KpUT apachlHIA Y3aK TOJKBIHIA) Xabap Ta-
patsin kenreH. Anaiina 2003 xKbLIbI CAlT IIEH pajino
KaTap KyMbIc OacTaiipl. CalT HIBIFApYyIbl KOJIFa
Ty bl KO3ETeH paaro Oacibliapsl Oy KyObUIbIC-
THI KapaKaTTHIH KBICKAPYHI KOHE eKiHII Oip TYCHI,
TBIHAAPMaHAap, xalap alylmbuiap CaHblH KeOei-
Ty MakKcaThIHJa amTHIK Aeli. CalTThIH >KYMBICHI
2003 >xpubl 6actansi, 2008 xbutel web.vol 1 Hyc-
KacwIHaa skanapea, 2009 xbute1 web vol 2 Hyckachl-
Ha e3repin, Kasip 013/iH KOJIJaHbII KYPreH CanThl-
MBI3/IBIH AJIFAIIKBl KAHKACKHI IIBIFAAbI. AJl pagno 3
JKYMBICHIH 2012 >KbUIIBIH MayChIM ailblHJa TOKTAT-
KaH ekeH. by xeHinme HaKTHI aepekti coi 2001-
2012 >xpUTBI )KYMBIC icTereH, [Iparanan Tikeneii xa-
Oap Tapatkan Tinmi Carat bateipxaHn pacTar oTbIp.

2009 xpUIIBIH cOyip adbliHIAa AJMaThl Kaja-
ChIHIA «A3aTTBIK» PAIUOCHIHBIH Ka3ak Oemimi
KaHAPTBUIFAH WWW.azattyq MHTEpPHET CalThIH Ta-
HBICTBIpABL. [c-mmapana ka3ak OesiMiHIH JUPEKTO-
pot Enire Marayun «Typkictan» raserine Oeprex
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Ccyx0aTbIH/Ia PaJMOHBIH TEXHUKAIBIK IIEKTEYJepi
MEH HMHTEPHETTIH apThIKIIBLIBIKTAPBIH aTal ©TTi.
2009 KpUIIBIH COYIp aiiblHAa AJNMAaThl KaJIaChIH/A,
«A3aTTBIK» PAIMOCHIHBIH Ka3ak OeiMiHiH azattyq
CAlTHIHBIH >KaHApFaH TYPIHiH TycayKecepi ©TKeH
6omarerH. Con yakpITTa Ka3ak OeNiMiHIH JUPEKTO-
put Exire Marayun cyx0ateinaa «Paouo benzini 6ip
yakoimma, 6eneini 0ip scuinikme s¢hupee mapaiiost,
an unmepuemmiy 24 casam mymkinoiei oapy nen
e3repicke OalaHBICTHI MiKip OLAIpren OoMaThH
(baiimomnna, 2009).

OHBIH alTyBIHIIA, PAJUOHBIH O€NT1i Oip yaKbIT
MICH KHIJTIKKE TOYEIAUTIrT MYMKIHAIKTEP/1 IEKTeH-
Ili. ATl IHTEpPHET apKbUIbl aKMapaTThl TOYIIK OOWbI
ycbiHyFa Ooajpl. Ochl ceOerTi pauo OacIIbUTBIFbI
WHTEpPHETKE OaChIMIBIK Oepy Typajbl IIEHIiM Ka-
OBLIJIaFaH.

A3zarteik paauockl Kazakcranjga axmnaparThbl
BPTYPIIi hopMaTTa TApATATHIH AJTFANIKEI MYJIETHME-
NIAAJIBIK BEO-CalT peTiHe epeKiencHe 1. MoTiHIIK
aKmaparneH karap, OeifHemaTepuanmap, QoTocy-
perTep MEH ayauocialaTap apKbUIbl Ja JIepeKTep
ycbiHabl. byn ¢opmar ayauropusira akmaparThl
TYpJIi Kypanmap apKbpUTbl KaObUIAayFa MYMKIHIIK
Oepeni, ochUIalIa aKMapaTThIH KOJDKETIMIILIIT
MEH 9CepJIUIITiH apTTHIPAIBL.

A3aTTBIK PagMOCHIHBIH BeO-caiiTel (azattyq)
2008 >kpuTHI iCKe KOCBUTFAHHAH KEHiH YII aif immiH-
ne-ak Kazakcrangarer Oemenai «Award.kz ynTThik
WHTEpPHET JXyJljeci» OalKayblHIa €Ki 0acThl ChIi-
JIBIKTBI JKEHIN ajibl. byJl OHBIH camaimbl Ma3MYHBI
MCH WHHOBAIMSIJIBIK TOCUTIHIH JKOFaphl OaraiaHra-
HbeIH Kepcetreni. A 2009 xKbitbl A3aTTBIK paano-
Chl BEO-CalTHI OJIEMIIK WHTCPHET-)KYpPHATUCTHKA
caylachlHAAFbl Oenenii MapamaTrTtapisiH Oipi — xa-
neikapanbslk Online Journalism Awards CBIHIBIFBIH
ueneHi. by Kyne aFpUIIIBIH TUTIHEH 0acKa Tinje
JKYMBIC ICTEHTIH TIAFbIH BeO-caliTTap apachiHza-
FBI Y3IIK peTinae Oepinai. A3aTTBIK paJnoChl OCBI
JKETICTIKTepIMEH OJIEMIIK EHTeHIe KOFaphl OPBIH
aJIbIT, TOYEJCI3 KYPHAIMCTUKAHBIH MaHBI3/IbI YIITi-
cin kepcetyne (batimonma, 2009).

HoaTuskesiep MeH TajaKbliayjaap

«A3aTTBIK» paJMOCH J)kKaHa 3aMaHFa Oeilime-
ny GapbwIchIHIa Oip eMec, eKi Meira KOHBEPTCHITHS
pedopMaceIH COTTI Ky3ere achIpabl. AJTFaIIKbl Ke-
3eH 2003 xputel Oactanapl, Oy Ke3Je paano MeH
BeO-caiiT Oipiecim xymbIc icteit Oactampl. 2008
JKBIJIBl CAHT TOJIBIKTAM 1CKE KOCBUIBII, aKIapaTThl
KeH KeJieMJe TapaTyFa MYMKiHAIK Oepai, am 2012
JKBIJIBl PAJMO TOJBIFBIMEH TOKTATBUIBIN, CAlT He-
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Ti3ri aknmapar Ke3iHe alfHamIbl. AWTa KeTy Kepek,
pPaJMOHBIH TOKTATBUIYbIHA KapaMacTaH, ayJHuTo-
pHsl caHBI a3aifFaH XKOK, KepiciHiue, XaHa MeInaHbl
urepy HOTHXKECIHIE THIHIAYIIBUIAp MEH OKbIPMaH-
nap caubsl apTThl. Ochl Ke3eHHEH Oacram, «A3zat-
TBIK)» PAJMOCH DJICYMETTIK JKEIuIepai OenceHmi
Typle naiganana O6actanel. 2012 xpurnan Oactamn
Instagram, YouTube xxone Facebook mnatdhopma-
Japbl apKBUIBI aKIapaT TapaTy KOJIFa albiHabl. byn
TOCIT ayAUTOPHUSHBIH OPTYPIIl CETMEHTTEPIH KaM-
TyFa MYMKIHZIK Oepim, MeIua KOHTEHTTiH KOJIXKe-
TIMIUTITIH apTTBIPIBL.

«A3aTTBIK» PaIUOCBIHBIH EKIHII Meaua KOH-
BEPreHIns Ke3eHl caHabIK TuraTdopMaiapibl oj1aH
opi JKETINAIpyMeH cumarranaibl. OJICYMETTIK Ke-
minepre Oencenai Typae enyi MeH YouTube murat-
¢dopmaceiHAa KYMBIC ICTEYiH KEHEWUTY apKbUIbI
«A3aTTBIK» JKaHA ayIUTOPHUS KUHAN ajabl. Oey-
MeTTIK Jkemiyiep MeH YouTube apHamapeiHza a3
VaKpIT IIHJE YIKEH ayJAHTOPHSHBIH KAJIBIITACYbI
Oyn matdopManapasIH dIeyeTiH THIMAL Taliaanan-
FaHBIH JIOJICIIEHII.

MynbTUMEIHAITBIK KYPHAINCTHKAHBIH €peKILe-
JITIH CHUITaTTaFaH/aa, OHBI TeK WHdorpadukacer 6ap
MOTIHJIEp JKMHAFBl pETiHAE TYCiHyre Oonmmaiiibl.
MynbTUMEIHANBIK KypHAIUCT Oip WIesHBI OasH-
Jay yuriH OipHemie (GopMaTThl TaHAAWIBI, OChLUIAM-
ma OipTyrac oKura skacainpl. MoTiHHIH op 0eJriri-
He Jkeke Meaa (opMaThl TaHJaFaH KYHHIH ©31H/E,
OKBIpMaH xabapiaMaHbIH MOHIH TOJIBIK, KOPITI, OJ1aH
MaKCHUMAaJJIbl aKIApaTTHIK 9Cep alabl.

«A3aTTBIK» PATMOCHl KOHBEPTEHIHS IPOIe-
ciHzne OipHelIe CTpaTEeTHsUIBIK KaJaMaap >Kacasbl.
bipinminen, meama tuatdopManap apachlHAAFbI
Ma3MYHJbI OipiKTipy >koHe OipTyTac xxyle Kypy ap-
KBUIBI aKNapaTThIK aFbIHIAPAbl OHTAWIaHIBIPIbI.
ExiHmigeH, oneyMeTTik xkeminepae OeIceHaiik Ta-
HBITBIT, OPTYPII Ay AUTOPHSITBIK, CETMEHTTEP/II KaM-
TyFa MYMKIHIIK aiipl. Byn Tek aknmapaTTel TapaTy
apHaJIapblH KEHEWUTY FaHa €MecC, COHJa-aK »aHa
dopMmaTTapia KyMBIC iCTeyre MalblH EKEHJITiH
Kepcereai. MbIcanbl, TOCTYpii paano (popMaThiH-
narel xabapnapnan Oenek, nupiblK miardopma-
Japra apHaJFaH KbICKa MasMmyHaap, uHborpadwu-
Kajap, ®oHe OCHHEKOHTEHT AaiblHAay Toxipuoeci
KaJBITacThl. By TOCLT Me/ina canachlHAarbl KaHa
TEHJICHIMSIAPFA cail DpeKeT eTyIl KaMTaMachl3
eTIll, ayIUTOPUSIHBIH ©3TePill OTHIPATHIH Ka’KETTi-
JiKTepiH KaHaraTTaHaeIpansl (balimona, 2009)

Enpi ocer mporieccTi ic xky3iHae capanarm, Oara
Oepe amy ymiiH 3epTTey OapbICBIHAA «A3aTTBIK»
PaIUOCHIHBIH TUIIIIEPIMEH TIKEIeH TepeH cyxbar
KYpPrizy Kesuenai. 3epTreyre aiThl PEeCIOHICHT

KATBICHIIT, «A3aTTBIK» PaJHOChIHBIH KOHBEPTCHIIHS
KE3EHIH/IE )KYMBIC )KacaFraH YaKbITTaFbI TOXKiprOeci-
MeH Oedicti. PecionaenTrepaeH anasiH ana cyxoar
a;y OapbICBIHIIA, KEIICIM XaT jKacallbIl, XaT Heri-
3iHAe cyx0ar OepylIiHiH aThl-KOHI >KachIPbIH Ka-
Jybl Typajisl KemiciM xacanapl. Anaiina, Oym Oi3re
«A3aTTBIK» PaIMOCHIHBIH Mea KOHBEPTCHIIHSCHI-
Ha CHUNAT ajxyra Kemepri Kenrtipmenmi. PecrioHmeHt-
Tep ’kayaObIH Oec Heri3ri TakpIpbllKa Oemim Ka-
pacThipa OTBIPBIN, OYJ e3repicTepre HAKTHI JDIIEI
TaOyFa THIPBICTHIK,

Cyx0ar OapbIchiHIa «A3aTTHIK» PaTUOCHIHBIH
KbI3METKEpJIepi, COHBIH IMIHJE OapiblK PECIIOH-
JICHTTEpP, PaJMOCTAHIMSIHBIH KHICKA TOJIKBIH/IA Xa-
Oap TapaTkaHblH atanm oTTi. OcblFaH OalIaHBICTHI,
KBICKa TOJIKBIH YFBIMBIH JKOHE HEre JIOCTYpPJIi y3aK
TOJIKBIH HeMece FM skelici KoiaHbUTMaFraHbIH Tajl-
JlayFa Hazap ayjapaubik.

Anaiina, «A3aTTBIK» PaTUOCHIHBIH TOYEJICI3,
JIEMOKPATHSUTBIK, IPUHIUIITEPTe HETi3eNITeH alllbIK,
9pi JKe/IeN aknapaT TapaTybl KeHECTIK Ke3eH e LeH-
3ypara yisipaasl. Pagnoxabapiap sxui OyFaTTasbIIL,
TapaThUTBIM/IBI THIHJAY KUBIHIBIK TYABIPILL by
JKaFIalIel cyx06at Oepymriiepain skayaObIHaH aHBIK
Oaiikayra Oomanel. Onap «AM ocuinicinde, seHu
KbICKA MOAKbIHOA Xabap mapamvliobly, «KYHOe-
JKMI KewKi yakblmma 0ip cazam Keieminoe KblcKa
MOAKBIHOA WBIKMBLY, «OY2ammanovly, «MyHULbIK-
MeIpbLIOLI IeTeH MAIIIMETTEP/Il aTal OTTi.

Coran KapamacTtaH, «A3aTTBIK» PaJHOCHl aK-
napaT >KeTKi3y >KOJIAApbIH Y3IIKCi3 1311eT, 63 MHC-
CHUSICBIH ~ OpBIHJIAyNIbl JKaJIFAcThIPAbL. MpbIcambl,
pecnoHaeHTTEePAIH Oipi: «AyvLioa scypeende, baii-
JAHBIC AHCAKCHIPAK YCMaumult Jcepoi i30en, paouo
MOIKBIHOAPBIH  ayblcmblpambinowiz. Ketioe wiynvl
oblbbicmap apacvlHan «A3ammolk» paouocviibly
xabapaapvin mayvin, meloan KaiamoiHObI3y», — Nel
€CKE aJlJIbl.

Tarpl Oip pecHOHAEHTTIH aiTybIHIIA, «A3aT-
TBIK» PaJMOCHIHBIH Xa0apiapsl KaparnaibiM XallbIK,
apachlH/Ia FaHa eMec, IEHEYHIKTep MEH OMITIK OKiJI-
Jiepi apachlHa Ja YJIKSH CypaHbIcKa e 0omapl. Tir-
Ti OJlap paJMOCTAHIUSHBIH XabapiiapblH )KACHIPhIH
THIHJIAyFa MOXKOYp OoiFaH. by skarmail « A3aTTBIK)
PaJAMOCHIHBIH aKIMapaTThIK KBI3METIHIH KOFaMia
KaHIIAIBIKTHI MaHbBI3 bl OOJFaHBIH KOPCETEI.

Conpaii-ak, «A3aTTBIK» PaJAHOChl Ka3aK KbI3-
METiHIH TUPEeKTOpHI OonFal Timmn Exire MarayuH,
«A3aTTBIK» paauochiHbIH 70 SKBUIIBIFBIHA Opail
JKa3bUTFaH TOJIKACTTa, OChI KHICKA TOJIKBIHJIA Tapa-
Ty Moceleci OOWBIHINA alIbIl alThIN KeTemi. «Ka-
3axcman2a 0scmypai moaKbiH OOUbIHUA mapamyad
pykcam anyea moeipvicmulk. bipax 0Oizee pyxcam
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0epoi OeceHMeH, KON Jcaz0atiod aKknapamosimvl30bl
oyeamman omuipamoin. Con cebenmi, «A3ammuoixy»
YHeMI KblcKa MOKbIH apKblibl aknapam mapamyusit
MoKmamnayaa mulpbichmsl» JIeTeH 00JaThIH OepreH
cyxOaTbIHa.

«A3aTTBIK»  PAJUOCHIHBIH ~ OYFaTTaTybIHBIH
Oipkatap Tapuxu >koHe casicu cedentepi Oap. byn
tanmay fFaieiM Paxmma Hypunen enOexTepinme-
Il «A3aTTBIK» PaJMOChIHA KATHICTHI 3EPTTEYJIEepre
HIOJTy JKacay, COJ KE3CHJEri Tapuxu OKWFalapra
TEPEeH aHAJIM3 KOHE PECIHOHICHTTEPJICH aJIbIHFaH
TEPEKTEP HETI31HIE KYPBUIIHI.

Byn apic con yakpITTarbl TEXHUKAJIBIK MYMKIH-
TIKTepai THIMII KOJAaHyFa >KaFmaai »kacam, OKHFa
OpHBIHAH TiKeJIeH d(PUP YHBIMIACThIPYFa JKOJI A THI.
Ararm afitkarna, 2000-2012 sxsimapsr [Iparama xy-
MBIC iCTereH paauo TUIIJIEPiHIH MdJiMACYiHIIe,
KBICKa TOJIKBIH TEXHOJOTHSCHI aKIapaTThl MKeJel
Opi KeH ayJUTOPHUSFA KETKI3YTe bIKIAI STKEH.

Ochnaiiima, «A3aTTBIKy) PaguoChkl Meana KOH-
BEPreHIUsl Ke3CHIHE JICHiH-aK WHHOBAILUSIIBIK, TO-
CLIIep i eHTi3in, THIHIapMaHIapFa OKIFa OpHBIHAH
IIBIHABI P11 ©3€KT1 aKIapaTThl KETKI3yre ThIPHIC-
THI. by Toxipnbe akmapaTTBIK TapaTymarkl 3aMa-
HayH dJIICTEP/IiH HETI31H KaJlaFaHbIH KOPCETE/II.

3epTTey OaphICHIHIA PECTOHACHTTEPOIH Oep-
I'eH JKayanTapbl HETi3iHJe «A3aTThIK» PaJHOCHI-
HBIH CaiiTKa aybICyJarbl 0acThl MaKcaThl ThIHJAP-
MaH/Iap CaHbIH apTTHIPY )KOHE 3aMaHFa caif akmapar
TapaTy 9IICTepiH €HTI3y OOJFaHbl AaHBIKTAIILL. by-
FaH JICHIH paJuo ThIHJAapMaHIapbl TOJKBIH 13/I€TI,
pazno KeJiciH 63 OETIMEH TaybIT THIHIAWTHIH 00JI-
ca, caliTKa KeIlly apKbUIbl PaJUOCTAHIINS ThIHAP-
MaHJapFa TIKeJIEeW akmapar »XKeTKi3y MYMKIHIITIH
YCBIH/IBL. Byn Tocin 3amMaHayn MeIMaHBIH KaHA Ta-
JanTapbeiHa 6eiMaenyre OarpITTadFaH CTPATETHs-
JBIK KaJiaM OOJIJIbI.

PecrionaenTrepain skayanTapbl OCBHI €3Tepic-
TiH MaHbBI3JBUIBIFBIH HAKThUIAH TycTi. OnapibiH
MiKipJIepiHe CYHEHCEK, PaTuOHBIH CAaMTKa KOyl
TypaJibl HEri3ri oijap MbIHaAal OONIBI: «OCbl Va-
KbIMKa Oellin OKblpMan Oizee keice, enoi 6i3 onapea
bapamuinOail JHeazoail Heacaovlky, «2azem nem pa-
ouo mulyoay azatiovl, COHOLIKMAH JHCAHA popmam
Kaosicem 001061y, «beuimoeny miHOemmi 6010b1»,
«MbIBOaApManoapovl Kebetumy yuwiin Oy1 Kaoam
aHCaAcanovly, «KMbIHOAPMAHOAP2A bIKNATL emy aAYKbl-
Mbl KeHetio», «OCbLIAuA bIKNAL eny me3 JHcypoi»
JiCOHE «OI3 OKLIPMAH2A KAOAM HCACAOBIK.

PecriongenTrepain JkayanTapblHaH —OipHeIe
MaHBI3[bl TYXKBIPBIM Kacanisl. bipiHmingeH, pa-
TUOHBIH CalTKa KemryiHiH 0acTel ce0ebi — TBIH-
JapMaHjapAbl i34ey eMec, KepiciHile, aKmaparThl
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TBIHAapMaHJapFa OapblHIIA KOJDKETiMal eTy. byn
TOCUT ayTUTOPUSIMCH OAiIAaHBICTHI HBIFAUTHINT KaHa
KOHMaii, OHBIH CYpaHbICTapbIHA JKEJeT JKayar oepy
MYMKIHIITIH 1€ apTTeIpasl. ExinmriaeH, Oy Kamam
PaIMOHBIH aKIapaT TapaTy ayKbIMbIH KEHEHTyMeH
KaTap, OHBIH BIKIIANl €Ty JIeHTeHiH apTThIpyFa Oa-
FBITTIFAHbIH KOpceTTi. YUIHIIiIeH, kaHa ¢op-
MaTKa KONy paJvoHBIH 3aMaH TaynaOblHa cail Oe-
HiMJeTyiHIH alKbIH KOpiHiCi O0JIIbL.

Ochburaiiia, paguoHBIH CalTKa KOIIyi TEK TeX-
HUKaJIBIK ©3repic eMec, COHBIMEH 0ipre ayAuTOpHs-
MEH KapbIM-KaThIHACTBIH )KaHa JCHreliHe OTY )KOHE
AKMapaTTBhIK BIKMANBIH KYLICHTY YIIiH jKacalFaH
MaHBI3/Ibl CTPATETHSUIBIK INEIIiM OOJIFaHBI AHBIK-
TaJbl.

Menna KOHBEpTCHIIMS IPOIeCi, OHBIH IITiH-
JIe paAnoJiaH CallTKa Kellly, akmapar TapaTy caja-
CHIHIaFBI MaHBI3BI KagamMaapasiH Oipi Oomasl. by
npolecc JKaiulbl ajFaHga JKyHeli TypAe Kys3ere
ACKaHBIMEH, OHBIH OapbICHIH/A TYBIHJAFaH KHbIH-
JBIKTap MEH TYUTKIJIIEP 3epTTey Al KaKeT eTTi. Ochl
3epTTey OapbIChIHIA PECIIOHJICHTTEPIIH JKayanTa-
pBIHA HETi3JeNe OTBHIPBI, PAaAHOaH CaWTKa KOy
OKBIpMaHAAPBIH JKaFdaiiblHa Kaldail ocep CTKEeHI
JKOHE OYJI ©3repiCTiH apTHIKIIBUIBIKTAPhl MEH KEM-
MIUTIKTEP1 TagaH bl

Pecnionnenrrepre «Pagnonan caiitka kemry Oa-
PBICBIHIa OKBIPMAHIAP/IbIH KaFIalbl KaHaail 00J-
IIbI?» JIeTeH Cypak KOMBbUIABL AJIBIHFAH >KayamnTap
OyJl KaJaMHBIH OH TYCTapbIHBIH KO OOJFaHBIH
KepceTTi. Mbicansl, «Kakcol koskapacma 6010v1»,
«bipoen oxbipMandap apacvinoa bedeni apmmoly,
«OKbIpMaHOap e a3 yaxulmma Kon adamea moi-
0bly, «eKi minde Oe OKbIPpMAHOapObl Kebelime -
O0bIKY, «KOMeHmapuiliep Kon 00n0b», «Oip Maxana
acmeinoa 300-0en aca nikip Kandwlpowvly, «Kbl3y
MAIKeLIaHObl» IETeH KayanTtap e3repiCTiH THIMI-
JITIH HaKThUIAW Tycedi. by skayanrapman cailTka
KOILly apKbUIbl ayJUTOPUSHBIH JKaHa ICHIeHre Ko-
TepiIreHiH, OKbIPMaHIapPMEH MHTEPAKTUBTI Oaiina-
HBICTBIH KYLICHWT'€HIH Kopyre OoJajbl. OJICyMETTIK
MEMAHBIH JaMbIFaH Ke3eHIHAC TTiKipTazac araHia-
PBIHBIH Naiiga 00mybl «A3aTTHIK)» PaJANOCHIHBIH ay-
JIUTOPUSICHI YIIIIH YIKCH KaHAIBIK OOJIbI.

ConbIMEH KaTap, Oyl mpolecc, SFHU KOMEH-
Tapuitnepaiy maiaa 607Iybl, OKBIpMaH CHIII Oaiima-
HBICKA HIBIFBII, MIKIp KaJABIPa amybl KyJIbTHBALIUS
TEOPHSICHIHBIH KaHa 3aMaH/1a JKy3ere aCKaHbIH Kop-
cereni. KaHa Menua 1oyipinae ay TMTOpuUs aCCUBTI
aKmapar KaObUIIaymIbIIaH KOHTSHTTI OCJICeH/I] JKa-
caymsira aiiHanel. Jlennuc (2006) 3eprreyi kep-
CeTKEeH/Iel, KOJIaHyIIblIap KOHTEHT OHAIPY JKOHE
OHBI TapaTy NPOLECTEePiHe TIKeIeH KaTbica OTHIPHII,
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KOMMYHHKALUSHBIH CyOBEKTHUBTI aCMEKTIIEPiH KY-
meitTi. byn xontent tek BAK TapanbsiHaH rana
eMecC, ayIMTOPUSHBIH 63 BIKIATBIMEH JIe KabITa-
caTeIHBIH Oimipesni. Ochutaiiina, pecoHACHTTEPIIH
JKayaObIHA HET13ICUTIH O0JICaK, «Oi3 eHOi KomeHma-
puiinepee Kapan Kau maxkblpblnmsiy KyH mopmioin-
0e eKeHIH, KaHOall maKbipblnmapowvl K032ay Kbi3blk
boNambINbIH OlNe anamvli OeHeelee HeemmiK».

Hereamen, Oyn npouecc 0apiblK OKbIpMaHIAp
yuriH Oipaed Komaiinel 6oja Ko¥FaH KOK. Pecron-
JICHTTEP apachlH/a pajrojaH CalTKa Kelly HOTH-
KECIH/Ie TYbIHJIAFaH KUBIHIBIKTAP/bI aTar ©TKCH-
niep ae Ooyapl. Atan alTKaHaa: «3aaun HcaHoapoan
xam Kene bacmaowvl», «He cebenmi paouomvl dHca-
bacviHoap Oezen cypax KON KOUbLIObI, «uanail
aumaxkmaszol, UHMepHemKe KOANCemiMOLLiK a3 JHcak-
mapoan pedakyusiaa Xam Keaoi», «apHativl my3emy
MeKemeciHOe OmblpamvlHOAP WASbIMOAHObLY, «3d-
2Un JHCaHdapoan wlasvlM Keadi» JeTeH Kayarrap
OyJT e3repicTiH Keibip TonTapra THIMCI3 OOJTFaHBIH
KepceTeai. PalMOHBIH a3MIBUIBIK TONTApPBIH KY-
KBIKTAPbIH KO3Fall, a3aMaTThIK MOCENeep/Ii alllbiK
opi nepbec keteperini Oenrim. Con cebenti MyH-
Jlail ay IUTOPHUSTHBIH JKOFATYbl MAHbBI3/IbI OJICYMETTIK
TONTAP/IbIH aKIapaT ajdy KYKbIFBIH IEKTEYi MYMKIH
ei.

Byn skarmaiira KaThICTBI «A3aTTHIKY» PaTUOCHI
pemaknusceHaa Oenrim kypHamuct Emire Ma-
FAyUHHIH: «byn Manvi30ul mon Oonzanvimen, pa-
OUOHBL ycman mypyobvlH api Kapai MoHi HCOK» Jie-
rel moamimzaemeci Oenrimi. byn mikip Oenrimi Gip
JIOpeKe]e pelaKIMsTHBIH YKOHOMUKAIIBIK )KOHE TeX-
HOJIOTHSUTBIK, TaJamnTap/abl OacUIbUIBIKKA aJFaHbIH
KepceTemi. Anaiina, paaroaaH caiTKa Kelry Ke3iH-
Jie TYBIHJIaFaH KUBIH/IBIKTAP aKIapaTKa TeH KOJDKe-
TIMIUTIKTI KaMTaMachl3 €Ty MOCEJECiHIH KaHIIa-
JIBIKTHI MaHBI3/IbI EKCHIH JIe allKbIHIa b

Kasipri ke3ne «A3aTTBIK» pamguockl Oy Mace-
JIHIH IIEIiMiH TanThl A€M aliTyFa Heri3 O6ap. Panuo
o3iHIH calT miardopmachkiHa OeHiMaeTyMeH Ka-
Tap, BUJEO, TIOJIKACT, DIICYMETTIK KeIiJep CUSIKTHI
OipHemIe MEIWANIBIK apHaTapAasl OCICeHIl TypIe
KoJmaHaapl. By jkaHa Tocuiaep OKbIpMaHIAPIIbIH
alyaH TYpil KaXeTTUTIKTepiH KaHaraTTaHABIPYFa
MYMKIiHIIK Oepeni. ATam alTKaH[a, 3aFUIl KaHIap
MEH IIMajFail aitMaKTarbl TYPFRIHIAP YIIH ayauo
KOHTEHTTIH KOJDKETIMJILIIT] apThIIl, OJIAp/IbIH aKIa-
partka KoJj KeTKi3yl OHTalIaH b PbUIIbL.

PecnionpenTrepMen  Kypriziiren  cyxoarrap
HETI31HIe «A3aTTBIK» PAJAMOCHIHBIH MeEIua KOH-
BEPreHLus MPOLECIHIH €Ki HEeri3ri Ke3eHae Ky3ere
ACKaHbI aHBIKTAJJIbI. BYJI TYKBIPBIM PaiOHbIH KY-
MBIC acay OapbIChIHA KYPTi3UIreH TalJayMeH e

pactangsl. bipinmn ke3en 2012 xpiisl OacTanapl,
Oy Ke3le paauoHBIH dPUPITIK KBI3METI TOKTATHI-
JIBIT, aKIapaT TEK CAlT apKbUIbI TaApaThUIATHIH 00JI-
Ibl. Byl Menura KOHBEPreHIUSTHBIH AJFAIIKbl TOJ-
KbIHBI caHayabl. ExiHm ke3eH 2016 KbUTbI OpBIH
aIJIBI, OJ1 KE3JIe paJiio aKmapaT TapaTy ajlaHaapbiH
keHeltin, Facebook, YouTube, Instagram sxonHe
Telegram cexinmi ©7I€yMETTIK XKemiepai OerceHmi
TYpZe KojaHa 6acTtaasl. Byl ke3eH aieyMeTTik Me-
Ia roiatdopManapbl apKbUTBl JKaHa ayIuTOPUSHBI
KaMTyFa MyMKIHJIIK O6epi.

PecrionieHTTep OYII TYpaNbl: «ICaAnATBIKMAD
neei caumga euoeo opmamma wvlkmol», «15 mu-
HYMmMblK dQQUpIiK 6udeoaap 0atblHOAI0bI», »aAl2alil-
Kbl mparcghopmayusicul unmepuemxe emyin, «2012
Ode mexHoao2uss Oepindiy, «ekinui mpancghopma-
yusicol oneymemmix oceni 2015-2016y, «oipinwici
PAouoOan catmyKa emy», «8uoeo wboleblii Omvipobl
, konemi 15mun s¢hupy, «icananvikmap nezi caim-
Ka 8u0eo hopmamma wovlKmoly, «6UOOPenopmaic
cypem dicacayea Keutmi»Jiet aran oTti. byn TpaHc-
(hopmarus akmapaT TapaTy TOCUIACPiH opTapanTaH-
JIBIPBIT, OKBIPMaHAApiAbl CAalT apKbUIBI OeliceH i
MIKip KAJABIPyFa BIHTATAHIBIPIBI.

ONEYMETTIK JKeJNijIep/ie TapalFaH KOHTEHTTIH
HETI3T1 MaKcaThl — ayJIUTOPUSHBIH Ha3apbIH JKbLI-
JlaM ayapy jkoHe WHTEPaKTUBTLIIKKE BIHTAJIAH/IbI-
py 6ommaer. OChI Ke3eHIe KhICKa BHIEOIAp, KBI3BIK-
THI KOHE BIKIIAM aKIapaTTap KeInTen YCHIHBULIHI.
Meicaisl, «YouTube-ke OeriMmeny», «Ialk, TiKip,
0eJicy apKbUTbI OCIICEHIUTIKTIH aHBIKTATYBD) CHSK-
TBI TIpOLIECTEp Mejaua IuiaThopMaiapiblH ayIuTo-
pUSIMEH THIFBI3 OalIaHbIC OPHATYBIHAAFBI )KaHA TO-
cliepi KepceTTi.

Pecnionnentrep oneymerTik kenire Oeifimue-
Jy TIPOIIECi Typasbl: «3aMaHHBIH aFbIMbIHA Kapan
OeifiMIeNTy», «TeK TeXHOJOTHSUIBIK TYPFBIIaH FaHa
eMec, Ma3MYH/IBIK JKaHapyFa JailbiH 00y», «axna-
pam hopmamvinvly meKxcepinyi», «o0on 6oysl, oeti-
mapan 6onysl Kandvly, «Keiemi KblcKapouly, «be-
uimoenyee, JHcanapyaa a3ammolx KAuanoa Oaubiny,
«MeK MexHONO2UANbIK MYpeblOaH 2aHA 632epy2e
0aubIHObBI3Y, «BUOeopenopmadic cypem cacayea
Kowmiy, « oneymemmix dceni nauoa 6ondvl COH-
OvlKmMan Komenmapuil dcazoai kemmi», «Oapivly
BAK oneymemmix owcenice xowmi» JEN aTaim OTTI.
Byn mikipnep «A3aTThIK» paIuOCHIHBIH SJICyMETTIK
MeIara WHTETpalusyIaHyIaFbl UKeMIUTITIH KOHE
THIHJIADMaHJapMEH KapbIM-KaThIHAC TOCUIIEPIH
JKETUIMIPYAETI YMTBUTBICHIH TOICIICHII. OIeyMeT-
TIK XKeJiIepe TeK TeXHOJIOTHSIIBIK ©3repicTep FaHa
eMec, aknapar Ma3MYHBIH YCBIHYJIBIH JKaHa CTaH-
JApTTaphl J1a KaJIbIITACTHL.
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Cyx0Oat HOTHIKEIEPiH TaNJail OTBIPHII, «A3aT-
THIK» PAJUOCBKIHBIH OPTYpPJIi TutaThopMaiapaarsl
Oesicenainirin Oaranay yIIiH DIIEyMETTIK Meaua
KOpPCETKIMTepiHe Hazap ayJapAblK. PecmoraeHT-
TepaiH adTysrHIna, YouTube eH OenceHpi anaH-
JIapabelH O0ipi, MYHIa ayIUTOPUSTHBIH KBI3BIFYIIIHI-
JIBIFBIHA Call TAKBIPBINTAPIbl KAMTY MaHBI3AbI POl
aTKapraH. OJEyMETTIK >KeJiJepaeri TipKeJlreH
OKBbIpMaHJIap CaHbl, JalK MeH MiKip CaHbl, COH-
Jai-aK BHIEOTapAbIH KapalbIMbl OCHI IIaThOp-

MajapJblH ayJUTOPUSMEH 03apa DPEeKeTTecy Ka-
OineTin KepceTe/i.

Kectene (1.1) kepceTinreH AepeKTep apKbUIbI
013 DJIIEYMETTIK JKeTJIepIiH OPKAUCHICHIHBIH ayI1-
TOPHUSIHBI KaMTy ICHIeWiH, akmapar Tapaty ¢op-
MAaTBIH JKOHE JKaNIbI OEJCEHIITIK KOPCeTKIITEpiH
Kepe anambI3. by ManiMerTep «A3aTTBIK» paano-
CBIHBIH ayJUTOPHICHIMEH KapPhIM-KAThIHACHIH JKOHE
oNapIblH KaXETTUIIKTEepiHe Kanail OedimuenreHin
TYCIHyTe MYMKIHIIK Oepe/i.

“A3aTTbIK" pagMnOChLIHbIH 3/IeYMETTIK Xenigeri ayauTopus caHbi

Facebook Kazakh 449,000

Facebook Russian 330,000

Youtube

Instagram

11,979

Telegram Kazakh

Telegram Russian || 14,250

WhatsApp Kazakh 97,000

Whatsapp Russian 60,000

Hepekkos ke3i: ALUbIK fepeKTeplleH alblHFaH

[ Share

1,840,000

752,000

1.1-cyper — «A3aTThIK» PaJAHOCHIHBIH DJICYMETTIK JKEJiIeTi ayIMTOPHs CaHbI
Jepekko3 ko3i: ALIBIK JePeKTePACH AJIbIHFaH

Byn kecteneri nepekrepre cyieHe OTBIPHII, Ke-
Jieci 6ip TYKBIPBIM JKacayra OOJapl.

«A3aTTBIK» PaJMOCHl AYJUTOPHUSICHIH KaMTYy
ymin YouTube, Instagram, Facebook, Telegram
xoHe WhatsApp CHSKTHI 9JICyMETTIK Meaua IuiaT-
(hopmamapsiH OelICeH T TTaliJaTaHabl.

Ex ipi xoHe TaHbIMan anaH — 1,84 MIIH Ka3bl-
JTyIIBICHT XkoHe 905 MutH KapamsiMel 6ap YouTube,
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0JI MyJIbTHME/TUAIIBIK KOHTCHTTIH THIMILUIITIH Kep-
ceTei.

Instagram 752 MBIH OKBIPMaHFa >KETill, XKeael
KOHE BU3yalIbl aKmapar TapaTyJa MaHbBI3Ibl Pe
aTKapazpbl.

Facebook-TeIH Kasak >koHE OpBIC TUTACPIHAETI
napakmanaps! (tuicinme 449 mbry xoHe 330 MbIH
OKBIpMaH) TTiKipTayiac ajJaHbl PETIHIC CPEKIICIICHETI.
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WhatsApp-Ta ka3zak TiniHzae 97 MBIH, al opbIC
Timiagae 60 MBIH OKBIpMaH Oap, Oy rathopMaHbIH
JKees xabap TapaTya MaHbI3Abl €KeHIH JoIeseii-
.

Byn KyObuIBICTBI TYCIHIIpYIE KyJIbTHUBALMS
TEOpHSICHI apKbUTBI Kopcek Oonajbl. XKaHa TeXHO-
JOTHAJIAPAbIH  KeIyiMeH OyJl TEOpUSHBIH Heri3-
ri Karupgamapsl esrepir, ayautopusHelH bAK-ka
acep eTy MeXaHM3Mi KaHa KbIpblHaH Kepingi. Jlyo
I3s (2005) atam eTkeHAeH, xaHa Memuaga «bAK
AyJUTOPHUSHBI KaJBINTACTBIPAIbD) JKOHE «ayAHTO-
pust BAK-TBI KanpImTacTeIpaabDy EeTeH o3apa Oaii-
JaHBICTBI TpoOLECTep KaTap Xypeli. bym TyciHik
JIDCTYPII Macc-Meana >KyheciHmeri 0ip»KaKThl BIK-
naJabl ’KOKKA IIBIFapbIIl, OHBIH OPHBIHA €Ki KAKTHI
BIKITIAJ €Ty YJTICIH ajiFa TapTaabl. AyIUTOpUs TeK
TYTBIHYIIBI FAaHA €MEC, COHBIMEH Oipre OesiceH i Ka-
THICYIIbIFAa alfHAIIBIM, ©3 TIKIpJIepi MEeH TalanTapsl
apKbUIbI OyKapasblK aKmapaT KypalaapbIHbIH Ma3-
MYHBI MEH OaFbITBIH ©3TepTe/Ii.

Byn KyOBIIBIC «eKi KaKThl KyJIbTUBALUSY ACTI
aTaJIbIM, JXaHa MeJIUaHBbIH WHTEPAKTUBTI CHUTIATHIH
KepceTeal. ONeyMEeTTIK JKeIIepaiH JaMybl HOTH-
JKECIHJIe OKBIpMaHIap TEK aKmaparT KaObLIgayIrbl
FaHa eMecC, COHBIMEH KaTap akmapar TapaTyIlbl
YKOHE Ma3MYHFa 9cep Ty peJ aTKapa 0acTaibl.
OnapJplH SJICYMETTIK JKeiJiepaeri OelceHmair
BAK ymria Ma"bI3 B! OOJIBITT KaHA KOWMaH, Meaua-
HBIH ayJIUTOpUS KAKETTITIKTepiHe OeHiMenyiHe
pIkan ereni. Ocputaiiima, Ka3ipri aKmapaTThiK, Ke-
HicTikTe aynutopusi MmeH BAK apaceiHgarbl mie-
Kapa KOUBLIBIN, €Ki )KaKTBIH OipiH-0ipi TOIBIKTHI-
pyusl petingeri pem kymeie Tycyne (Zhang.Y,
2018).

JKaHa MeaHbIH MHTEPAKTUBTLIIT )KOHE OKBIP-
MaH OCJICCHIUTITIHIH apTysl JOCTYpPJl akmapar
TapaTy YJATUIepiHeH epekueneHeni. byn sxarmai
BAK-TBIH mocTypiti pejiiH e3repTyMeH Kartap, ay-
JUTOPHUSHBIH Ja aKnapaTThIK Mporectepre OenceH-
Il KaThICAThIH KaHA JICHTeHIH KaJbITACThIPJIBL.
Ocbutaiiia, MenMa KOHBEPTCHIMSHBIH €Ki Ke3eHi
— paanoaaH CalTKa KOIly KOHEe DJICyMETTIK Mera-
Ha OeiiMaeny «A3aTTBIK» PaAMOCHIHBIH aKmapat
TapaTy CTPATeTHsCHIH 3aMaHayd TallanTapra cau
MKEMJICH, OHBIH ayIUTOPUsSMEH OalIaHBICBIH KaHa
JieHreiire keTepreHin kepcereni. bym Toxipube
JKaHa MEJUaHbIH TallanTapblHa OeHiMIETyaiH KaH-
NIAJIBIKTHI MaHBI3[bl EKEHIH JKOHE TEXHOJIOTHSUIBIK
e3repicTepAiH aKmapaT TapaTy cajachlHA THUTi3€TiH
BIKITAJIIH AWKBIH aHFAPTa/IbI.

Hudprieik TpanchopMmaiust 6apbIChIHIA JKaHA-
JIBIK, MEJTHa caiachl MaHBI3J[bl MOCENIETe Tall OOJIBII
OTBIP, OJ1 — MaMaHAap MeH OacKapyIblIapAbIH KOH-

LEeNTyalabl apTTa Kalybl. byl apTTa KamylIbUIBIK
TEK KaHa TEXHOJIOTHsUIAp/Ibl KaObuigay MEH KO-
JaHy/a FaHa eMec, COHbIMEH Oipre >KaHaJbIKTap/Ibl
xabapray Tociniepi MEH KOMMYHHUKAalWs CTpaTe-
THsJIapBIH TYCIHYIE /1€ KopiHic Tabaibl.

PecrionenTTepaiH OapIIBIFI NEPITIK «A3ATTHIK)
PanMOCHIHBIH YKBIMBI YIIIH YHEMi TPEHUHITED OT-
Ki3iI, jkKaHa TEXHOJOTHSIIApIbl MEHIepyTe *Karman
acaranelH atan oTTi. Omap OyJa mpouecTti: «Mma-
Kaja ’ka3zaMbI3, ofaH Oejek 3dupre Marepuan ma-
HBIHAAUTBIHOBI3, Oy CON Ke3le emMec, KeHiH TYCiH-
JIIK KOHBEPTeHTTIK JKyPHAIHCTUKAHBIH 0aChl EKEeH
Jen cunarraiapl. « KOHBEpreHTTIK KypHAIHCTHKAY
VFBIMBI OCBI KE€3CHIIC TUTIIIEPiH Oip Me3eTTe Oip-
Hellle MiHACTTI: MaKaanap a3y, 3pupiepre by,
(hoTo-BUEO TYCIpY KOHE OHBI MUPPIBIK (hopMmaT-
Ta KapusuIayIsl MEHrepreHin kepcereai. Pecron-
JIEHTTEPIIH Oipi: «yixen meoua yuvim 0012aHObIK-
mawn Oipden Korviya 0Oapavik Kypaiobl Oepediy,
«bopine 0OipOen YUpeHOiK, OelimMOendik»,»maKaia
Hcazamuls, 00an 6oaex pupee mamepuanr OaubIiH-
oaumuinbwI3», Oy CONL Kez0e emec, Kelin MyCciHoiK
KOHBEP2EHMMIK HCYPHATUCTUKAHBIY 0ACHI eKeHy,-
»agupoen mapamuiiovl, CAUMKa MAKAIA WHIKMbLY»,
KKOHBEP2eHMMIK JICYPHATUCTIMIK atmKkanoa, 013
gomo, eudeoca 0a mycipOiK»,»ocypHarucmepoi
oKbIMY yHeMi 6onvin myposl» Nier, Oy MpouecTiH
YHBIMJIACKAH TYpPJIC JKOHE PeNaKIUSHBIH KOJJaybl-
MEH JKYy3€ere acKaHbIH aTam oTeIi.

CoHpaii-ak peCIOHICHTTEPIIH KayanTapbl Me-
Ja KOHBEPIeHUMSHBIH EKIiHII TOJKBIHBI KE3iHAE,
SIFHU OJICYMETTIK JKellijepre OeHiMaeny Ke3eHiHIe
epeKie OeNCeHITIK TaHBITBUIFAHBIH KOPCETE/II.
byn xe3eHme «oudoicuman mon KypouLiovly, «icana
MeouaHvly MiniH Oiemin Heacmap KOMAHOACHL HCy-
MbLCKA Ken0i», «oneyMemmik Jiceiice betlimoeny mo-
JIBLK ACYPOI», «CAUMmMbl CAnansl, OKbIPMAan Kooelmy
mypanvl yupememin mpeHuHemep dcui ommi» Je-
reH MiKipaep alTbULAbL. OJEYMETTIK >KelliJIepMeH
JKYMBIC ICTEY YIIIH apHaibl OeiMIeNnep anrbuIbI,
KYpHaJIHUCTEpre skaHa TexXHoJorusuiap MeH SMM
KYpaJJIapblH MEHrepyre OarbITTallFaH TPCHUHITED
xyprizinni. CoHpIMEH KaTtap, ‘““KypHaJHCTIK Lie-
Oepiik, OaThIC KypPHATUCTUKAHBIH TNPUHIHAITEPI,
panuo MeH calt medepiiri” CHAKTBHI ceMHUHapiap
TYPaKTHI TYPJIE YHBIMIACTHIPBIIIJIBL.

Bbyn xagamaap Obalanlege (2017) ycbiaran Teo-
pUSHBI ic Ky3iHAe pactaiinel. OHBIH aWTybIHIIA,
Kasipri )xypHanicrep OeiiHe, ayano, xa30ala KOH-
TEHTTI Oip yakpITTa OacKapyra >koHe UG PIBIK Ghop-
MaTKa Oefiimyeyre KaOineTTi Oonybl THic. «A3aT-
TBIK» PaIUOChl OYJl TajanTtapjpl OpbIHJAAY YIIiH
KaJpiapabl KaidTa Jaspiayra epeKiie KoHin Oemnui,
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HOTHKECIHJIE HU(PIBIK MEAUAHBIH TiJIiIH MEHIEPreH
OLTIKTI MaMaHIap KOMaHACKI KAIBIITACTHL.

Anaiina, Oeltimueny mpomeci OapibIK JKypHa-
JIACTEp YIIiH Oip/eH >keHia 6oimMaraH. PecrionaeHT-
TepAiH Kendipeyiepi: «Tek jkazda >KypHajaucTepi
adupre NIBIKKAHIA TOCBUTBIN KaJlaJbD», «TEIeKYp-
HAJIMCTEP Makaja asyldaH KMHAJIAAbD), «PagHod-
(upre yiipeHreniep KMHAIIbD) JIETeH )KayanTapbiH-
Jla KUBIHJIBIKTAp TypaJibl aiiThin oTTi. By Mocenenep
Balbi (2017) 3eprreyinae cumaTTayiFraH IH(PIBIK
Meara JI9YyipiHiH KaHa KUBIHABIKTApPbIMEH COUKec
kenenai. UuTepueT nen cMapTQoHAap CUSKTHI 3aMa-
Hayu UA(QPIBIK KOMMYHHKALUS KYpalaapbIHbIH Ja-
MYBI KYPHAIHUCTEPTe KaHa TajanTtap KOWbII, MeIna
opTaja ’kaHa MapagurMaiapAbl KaJbIITaCTBIPIbI.
Byn esrepicrepre Oeftimieny y3aK yakbITTBI Tajar
eTin, KelOip MaMaHIapbIH KYMBICBIH >KaJIFacThl-
pybIHa Keiepri OOIFaHbl aHBIKTAIIBI.

«A3aTTBIK» DPAAMOCHIHBIH JaMy TapuXbl Me-
muacqepaHblH e3repicTepin OelHeNnenTiH Kypaeni
KOHE KOINKBIPIBI yaepic. PaquoHbIH KpI3METI MEH
KYPBUIBIMIBIK ©3TepicTepi, aram alTKaHaa, KbIC-
Ka TOJKBIHIAFbI Xxabap TapaTyAaH Oactar, calTka,
COJIaH KeHiH 9JIeyMETTIK JKeJiiepre Kelryi akmapar
TapaTy TOCULACPIH Y3IKCi3 JKeTinaipyre OarbITTaN-
Il Byn e3repictep pajlioHbIH ayIUTOPUSIMEH ©3a-
pa OaiiaHbICBIH HBIFAUTBII, OHBI 3aMaHayH Meaua-
JIBIK, YPIICTEPIiH KOIOaCIIbICEIHA aHATABIPBI.

En xepHeki xericTikTepaiH 0ipi — 2022 xbLi-
rel «Kannel kaHTap» OKUFachl Ke3iHme OonFaH
OKuFanap/ el OasHAay. PecioHAeHTTEpIiH MaiMe-
TiHIe, ochl Ke3eHae YouTube mumardopmaceiama
XKapusilaHFaH OeiHepoJmKTep HeOOpi eKi ail imriH-
ne mamamed 100 MITUTHOH KapanibIM KUHAI6L. by
KOPCETKII «A3aTTBIK» PaAHOCHIHBIH &y IUTOPUSHBI
aKIapaTrieH KaMTyJla KaHIIAIBIKThI KOFapbl THiM-
IUIIKKE KOJI KETKI3T€HIH JKOHE OHBIH MEIUaJIbIK
BIKITAJBIHBIH apTyBbIH KepceTTi. MyHmal Korapsl
noTwkenep KaszakcTan menmachl yIIiH TEHIECCI3
TOXipruOere alfHaJIbI.

3epTrey JKYMBICHI «AB3aTTBIK» PaJnOCHIHBIH
MeIia KOHBEPTCHITHS IMPOIECIH Kajlalk eTKepre-
HiH Tangayra OarbITTaiibl. Byn 3eprrey asceiHna
HETI3rl MakcaT — MeIna KOHBEPTEHIIUSHBIH Paano
JKYMBICBIHA OCEPiH >KOHE OHBIH JKaHa TEXHOJOTHSI-
nmapra OelliMieny MeXaHW3MIEpiH aHBIKTAy. 3epT-
Tey OapbICBIHAA TepeH cyX0ar dJici KOMAaHBIIIbI,
Oy axic apkpuisl 2003-2008 xblnap apaibIFbIHAA
panuona >KyMBIC iCTEreH XYpPHaIHCTEpAiH TOXKi-
pubenepi MeH mikipnepi xuHakTanael. Cyx0ar cy-
paxTapsl HEeTi3iHEH paJroAaH CaliTKa aybICy Ke3eHi,
JKYMBIC TIPOLIECIHIH e3repicTepi, TeXHOJIOTHSIIBIK
YKaHAIIBUIABIKTAp >KOHE ayJUTOPHUSHBIH OCBI ©3Te-
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picrepai KaObUIAAaybl CHAKTBI acleKTiiepre OarbIT-
TaJjIbl.

AnbIHFaH MOJIMETTepHi JKyHeney YIIiH pec-
MOHJICHTTEP/IiH JKayanTapsl KECTETe TYCIpiIli )koHe
KalTanaHraH IIKipJep HETi3iHAe MeINnaKOHBEp-
TCHITUS TIPOIICCIHIH EpPEeKIIeTIKTepl CHUIATTaJIHL.
3eprTey OapbhIChIHAA YII PECIOHACHT «A3aTTBIK»
paguoceHAa Oip eMec, eKi ipi Meaua KOHBEPTeHITHS
Ke3eHi OoJFaHbIH aTamn oTTi. bipiHmici — pagunogan
CaliTKa aybICy, all eKiHIIICI — DIIEYMETTIK JKeJiiep-
Jie aKmapaT TapaTtyra kerry. by keseHnep aprypri
TEXHOJIOTHSJIBIK, KOHE YHBIMIACTBIPYIIBUIBIK MiH-
JIETTePAl KaMTBIIBI.

3eptTey OaphICHIHIA ANBIHFAH IePEKTep «A3aT-
THIK» PaJUOCBIHBIH OpOip MeAMaKOHBEPTEHITHS
Ke3eHIHe MaWbIHIBIKIICH KIpreHiH KepceTTi. Pamno
¢dopmar neH mraThopMaHbl ©3TepPTKEHMEH, HETi3ri
KYHIBUTBIKTapbl — OCUTapamnThIK, >KEICTTIK >KOHE
alIBIKTHIK — caKTalFaH. JKypHanucTep/Ii xKaHa Tex-
HOJIOTHSUTAPABI  KOJITaHyFa YHPETy >XOHE KOociOu
JIAFIbUIAPBIH TAMBITY KYMBICTAphl Y3/iKCi3 JKYpri-
31ITeH.

CoHBIMEH KaTap, 3epTTey HOTHXKECiHIe KehOip
KUBIHABIKTAD Jla aHbIKTaN/bl. JKaHa TEXHOJIOTHsI-
JapAbl MeHrepy OapbIChIHAa KeHOip >KypHajucTep
JKaHAJIBIK, TUKAChl MCH 3aHHAMa TajalTapbiH TYCi-
HyJle KUBIHJBIKTapra Tan OoiraH. byn macenenep
aKIMapaTThIK MaTepUaJIap/bIH carachlHa JKOHE 3aH
TaJanTapblH OpBIHIAYFa TEpic dcep €Tyl MYMKIH.
MyHnpaii sxarmgainap g pIibK TpanchopMaris Ke-
3CHIHJIC MEJMaHbIH THIMIUIrIHE KeIepri Kenripe-
TiH HeTi3Ti (akToprapAbIH Oipi 00T TaObLTA B

«A3aTTBIK» PaJMOCHIHBIH TAPUXU JIAMYbIH Taj-
Jlay OHBIH Op KE3CHIE AaKMapaTTBIK KEHICTIKTETi
OeJleNiH cakTarl, ay TMTOPUSICHIMEH CEHIMIII KapbIM-
KaThIHAC OPHATKAHBIH KepceTeai. PaaroHbIH Heri3-
Tl epeKIIeNiri — IeMOKPATUSIIBIK, KYHIBUIBIKTAP/IbI,
a3aMaTThIK KYKBIKTAPJbl JKOHE a3IIbUIBIK TOMTAp-
IIBIH MYJJICJIepiH KOpFrayFa OarbITTallFaH aKmapart-
TBHIK casicaThl. ByJl ycTaHbIMIap pajanojiaH caiTka,
KEliiH 8JICYyMETTIK MeJuara Kellly Ke3eHAepiHae e
e3repicci3 Kalabl.

3eprTey OapwichiHIa OipHelie eneysli KHbIH-
IBIKTap MEH IIEKTEyJIep aHbIKTANIbI. bipiHmm Mo-
cene — oaeOUEeTKe 0Ty KEe3iHJe KOJDKETIMII Jie-
peKKe3aep/l TaHmay 0oiasl. Menrna KOHBEPTeHITNS
TEPMUHIHIH KaJIbIITaCKaHbIHA 0ipa3 yaKbIT OTKEHi-
HE KapamMacTaH, OHBIH MOHI TEXHOJIOTHSIIBIK, YAepic-
TEp CHSKTBI YHEMI ©3repiIl, JambIl oTbipaabl. Ockl-
FaH OalJIaHBICTHI, 3EPTTEY/IC €CKi JIePEKKe3IepAcH
repi, COHFBI JKbULAAPHI JKYPri3UIreH 3eprreyiepre
0acBIMIBIK Oepy KakeT 00JIb1. by MIHAETTIH KYp-
JISJILITIT, Bcipece, MeTMaKOHBEPTCHIINS CaTaChIH 1A~



E. Komn, H. JKacapan

FBI JKaHa, 3aMaHayH 3epTTeyiepai Taly KoHe ipik-
TEy KOKETTLIITIMEH apTTHI.

3eprTey omicTepiH KoNAaHy OapbiChIHAA 12
Oipkarap IIEKTEYJep aHBIKTAIILI. Ocipece, TepeH
cyx0ar Kypri3y Ke3eHIHJe KHBIHJIBIKTAP KE3EeCTi.
«A3aTTBIK» pPaIMOChIH/IA B Ke3eHJIe KYMBIC icTe-
TeH KYPHAJIUCTEP CaHbl KO OOJIFaHBIMEH, HAKThI
paguolaH CcalTKa Kemry Ke3eHIHIe KBhI3MET art-
KapFaH KypHanmuctephid Oaceim Oediri kasip Ka-
3aKCTaH/Ja TypMalJpl HEMece OJIAPMEH TYPaKThl
Oaliianplc OpHATy KMBIH. PecrionmeHnTTepaeH kepi
OailraHpIC amy y3aK yaKBITTBI TaJIall €TTi, KeH JKar-
Jaiimapaa MyngeM Jkayar anbiHOanpl. bynm teper
cyx0aT JKyprizy oJIiCiHe TOH HETI3T1 MEKTEYIepIiH
0ipi eKeHiH KOpCEeTTi.

CoHBIMEH KaTap, PEeCIOHACHTTEPIIH OapIIbIFhI
Oipmeit TepeH cyxOarka maiibiH OonmManbl. Keiioi-
peyrepi Oya OKUFaIapasl €CKUTIKTE KaJIFaH yKarman
peTiHAe KapacThIPBIN, eCKe alyFa KYJbIK TaHBITHA-
IbI. A Gackamapsl «A3aTTBIK» PaAHOChIHA KATBIC-
TBI aKIAPaTThI CHIPT aJaMIapMeH 0eJIiCyre CaKThIK-
TeH Kapaabpl. by dakropiap 3epTTeyIiH camachiHa
JKOHE TepeH cyXOaTTapAblH Ma3MYHIBIK OalsIbIFbl-
Ha 9Cep €TTi. 3epTTeyi KYprizy OapbhIChIHIA pec-
NOHACHTTEPAIH MIKIpIEpiH TapuXH OKUFaIapMeH
0alIaHBICTBIPBIN, «A3aTTBIK» PaJUOCBIHBIH IKY-
MBICBIHA KATBICTBI JIEPEKTEPAl )KUHAKTaM, OipTyTac
Tanmay Kyprizy Kaxer Oommbl. bynm mporecte Ta-
PHUXH JIEpPEeKTEp MEH PECHOHACHTTEPIiH aTKaHa-
PBIH ©3apa COUKECTCHIPY OeNTii Oip ©/1iCHAMAITBIK
KUBIHBIKTAP TYBIHIATTHI.

Comnrpl, Oipak MaHBI3IEI MIeKTey — Kazakcran-
nelk BAK canacblHIa 107 OCBIHIAM CIKeH-Ter-
KeWsi 3epTTeyain OyFaH AeliH Oonmmaybl. 3epTTey
KYPBUIBIMBIH JKacay YIUiH HIETENAIK 3epTTeyiepre
cyiienyre Typa kenmai. bym omic 3eprreyai yitbiMmac-
TBIPYFa MYMKiHIIK OepreHiMeH, >KeprilikTi epek-
MIeTKTEP/li ECKePYAl KHUBIHAATTHI.

Coran KapamacTaH, Oyl 3epTrey «A3aTTBIK»
PaIUOCEIHBIH MEIUAKOHBEPTCHIUS YACPICIH Ta-
Jlay apKbUTbl Ka3zakcTanaplk BAK-Tarsl KOHBepreH-
[USHBIH €PEeKIICTIKTEPIH alryFa MYMKIHAIK Oepi.
KypHanucrep MeH ayJUTOPHUSHBIH KaHa TEXHOJIO-
THsUIap/bl UTEepyre JKoHEe KOJJaHyFa XOFapbl Oe-
HiMzeny JIeHTrediH aHBIKTay 3epTTEY/IiH MaHbBI3/IbI
HOTWXKeNepiHiH Oipi 6omapl. byn MennakoHBepren-
LUSIHBIH OoJlamaKTa Kanaid JaMUTBIHBIH 3epTTeyre
apHaJFaH Keyeci Kaaamaap/abl JKocrapiiayFa Heri3
Kananel. Ocbutaiimia, OUQPIBIK A9yipAeri Meaua-
KOHBepreHms ypaici moctypii BAK-teiH xana
¢dopmarTapra OedimuenyiMeH KaTap, aKIapaTThIK
IKOXKYHEIe ONapIbIH POiH KaiiTa KapayFa BIKITaj
ere/i. A3aTThIK PaJMOCHIHBIH ToXipubeci Menua-

KOHBEPTCHIMSHBIH TEOPHSIIBIK JKOHE MPAKTHKAIBIK
aCTeKTUIepiH TyciHyre 'koHe mU(PIBIK TpaHcop-
Manus SKarnaiblHAa JTOCTYPIl MeAHMa calachIHBIH
OoamareH OomKayFa MyMKIHAIK Oepeti.

KopbIThIHABI

3epTTey KYMBICHIMBI3IBIH (DOKYCHIH « A3aTTHIK)
panuockiHa KOMBIT, OHBIH TEXHOJOTHSIIBIK, ©3repic-
Tepre OeiiMaeny KaOiIeTiH, MEIMAKOHBEPTCHITHSI-
HBIH 9CepiHeH OOJFaH TpaHCPOPMaLHsIIAPbIH )KOHE
OCBI TIPOIECTIH XKYPHAIUCTHKA MaMaH/IbIFbl MCH ay-
JUTOPUSIFA BIKIAJBIH TaNIaAbIK. BukTop Xenemen-
mukTiH (2013) MynbTuMenna MeH KOHBEPTEHIIHS
epeKUIeTIKTepiH 3epTTeyl Kazipri menua miardop-
MaJIapbIHBIH aKIapaTThl Y3/IKCI3 )KaHAPTHIT, HAKTHI
YaKbIT PEKUMIHJE JKETKI3ETiH apTHIKIIBUIBIKTAPbIH
amreIn kepeereni. OHBIH MiKipiHIIE, HHTEPHET-KOH-
BEpreHuus naiifananybuiapra aKnapaTTbl TaHaay
ePKIiHITIH apTTHIPBII KaHa KOMMaii, ay IUTOPUSHBIH
KOHTEHTTI 03 KaKXeTTUIiKTepiHe Oefimaeyine, mKip
OinmipyiHe oHE Meara Ma3MYHIIbI JKacayFa Tike-
el KaThICybIHa MYMKIHAIK Oepeni. By acnexTinep
«A3aTTBIK» PaIMOCHIHBIH MEMaKOHBEPTCHITHS JIU-
HaMHKaChIHJa MaHBI3bI POJI aTKApFaH.

CoHbIMEH KaTap, <«A3aTTBIK» paJUOCHIHBIH
caiiTKa KeIlyi TeK ayJuTOpusl CypaHbIChIHA FaHa
eMecC, KapXKbUIBIK KaXKETTUTIKTEpre J¢ HETi3ICI/Ii.
Onunn (2001) aran eTkeHAeH, Meara WHILYCTPHUs-
bl skahaHIaHFaH koHEe NU(pIIaHFaH SIEMHIH ChIH-
KarepiepiHe xayarn Oepe alaTbhlH KaHa TOCUIAEp-
Il KaXeT erTi. JKeTinreH HapbhIKTapaa ayIuTOpHs
KBI3BIFYLIBUIBIFBIHBIH TOMEH/CY1, 3KOHOMHUKAJIBIK
JAFMapBICTHIH CaJIIaphl KoHE IUMPIBIK OoceKke-
nectikTig kymeioi BAK ymriH xaHa OuzHec Mo-
JebAep 137ey/Ii Taiam eTTi. «A3aTThIK» PaauoChl
OCBhI KUBIHJBIKTapFa OeiiMIeny apKblIbl OKbIPMaH
CYPaHBICBHIH KOFaNTHAY YIIiH OeJICeH i Typ/e cTpa-
Terusuiap o3ipneni. byn mpouecTin MbIcanbl peTiH-
ne, BBC-min ka3ak TimiHAETI KbI3METiHIH OKbIPMaH
TaNIIbUIBIFBIHA OaiiIaHBICTBI KaOBUTYBIH €CKEpill,
«ABaTTBIK» pannoChl ©31HIH OENCEHATITIH caKTay
JKOJITapbIH Taba O,

«A3aTTBIK» PaTUOCBIHBIH MEJINAKOHBEPTeHIINS
TOXKIpUOECiH 3epTTey OapbICBIHAA OHBIH 3aMaHayH
MeIra TajanTapblHa Kanaid OeHiMaenreHiH Kepyre
MYMKIHIIK aniblk. MoceneH, KOHBEpPTEeHIHMSIHBIH
QIIFAIIKbl KEe3CHIHJE PaJuojiaH CaliTKa aybIcy ay-
JUTOPHUSIHBIH CYPaHBICHIHA COMKEC jKaHa akmapar
TapaTyablH IarGopManapblH KOJJIAHYAbl Tajar
eTTi. KeliiHipek, aeyMeTTiK xeminepre Oerimaeny
aKIapaTThl KernapHaIbIK (opMarTa YChIHYFa jKOHE
naiananymsuiapaslH, OeJIceHAl KaThICYbIHA JKOJI
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udprasix 1oyipae AocTypiti MeIaHbIH TPaHC(HOPMAISIIAaHYBIH/[a MEJHAaKOHBEPT eHIIMSIHBIH OCepl MEH POIi...

amITel. Bysm MeakoHBEePTeHITUSTHBIH TEK PEAaKITHs-
JIBIK, TICTTIMJIepTe FaHa eMec, COHBIMEH KaTap ay -
TOPHUSIMEH KapbIM-KaThIHAC MOJICIIIHE /I alTapJIbIK-
Tall BIKITAJI ETKEHIH KOPCETE I,

3epTTey  HOTIDKECiHAE  OaliKaraHBIMBI3[IAM,
«A3aTTBIK»  PAJMOCHIHBIH  MEIUAKOHBEPTCHIIUS
yZepiciHzeri ecyi MeH e3repy AWHAMUKACHI TOJBIK
ampUIFanbpIMeH, Oacka BAK  yibimMmaperHma Oy
MPOILECTiH HAKTBl Ke3eHAEpl MEH ilKi yHbIMaac-
TBHIPY aCIEeKTiIepi Typasibl MOIIIMETTep KETKIIIKCi3.
Congpikran, 0i3 0ip BAK exinminHin, sirHH «A3at-
TBIK» PAaIUOCHIHBIH, MEJIMaKOHBEPT CHITHS TPOIECIH
TEpeHIpeK 3epTreyni Makcar eTTik. OHBIH imIiHAe
pemakmyst KbhI3METKepJepiMeH cyx0ar Kyprisy,
K1 Y’KBIMHBIH JKYMBIC €PEKLICNIKTepiH Tanjay,
COHJal-aK CBIPTKBI ©3TePICTePIiH ayIUTOpHUsFa
BIKITATBIH Oarajiay apKbUTbl MEAHMAKOHBEPTEHITHSI-
HBIH HAaKThI J)KY3€Te achIpbUTY MPOIECIH aHBIKTAY Tl
KO3JCIiK.

[eTenmik 3epTTey )KYMBICTAPBIHBIH HOTHIKEIIE-
piH Tanaay OapbIChbIHIA €Ki HETi3ri ypAic aHBIKTAa-
Iel: OipiHImigeH, HaKTHI eKi BAK yiBIMBI asiceiHzma
MeIMAaKOHBEPIeHINs MPOLeci emKeH-Ter ke Ka-
pacTBIPBUIFaH; eKiHIIiIeH, O0enTiai Oip yaksIT apa-
JBIFBIHIA HEMECE HaKThl OKHMFaJIapFa OailIaHBICTHI
ME/INAaKOHBEPIeHIIUSHBIH ~ BIKIAIbl  3€PTTEJNCH.
MyHzali Tocil MeIMaKOHBEPTCHIUSHBIH TEOPHSI-
JIBIK YFBIM pETiHJE FaHa eMeC, HAaKThl TOXKIpHOeTik
JIeHreliie Kanail y3ere acaTblHbIH KOPCETETiHIH
aHFapTAaJIbL.

Byn merengix toxipubenepnin Herizinge Ka-
3aKCTaHIAFBl 3CePTTEYJICPAIH OAaFbITTaphIH KalTa
Kapay KaXeTTirl TybIHJIaiabl. ATan aiTKaHaa, Ka-
3aKCTaHIBIK 3epTTeyiepae HakTel O0ip BAK yitbI-
MBIH TaHJIall, OHBIH MEJIMAaKOHBEPTEHIIHS YICPiCiH
TOJNBIK YaKbIT apalibIFbIHJIa TEPEH Tajjay >KoHe
OCBI YJICPICTIH KE3EHIEPIH XKYHell TypAe KepceTy

MaHb3Ibl. MYHJall Tocil KOHBEPIeHTTIK XypHa-
JIUCTUKAHBIH TOXIPUOEIIK HETi3AepiH allyFa KOHE
onblH KasakcTanmarel Jamy MepclieKTUBaIapbiH
alKpIHIayFa MYMKIHIIK O€pe/Ii Ier ecenrTeimis.

Benrini 6ip BAK YHBIMBIHBIH MeAMAKOHBEP-
TSHITUS YISPICiH 3epTTey OaphICBIHIA TEPEH cyX0aT
JKYPri3y jKOHE TapUXH XPOHOJIOTHs Ti30eriH Kypac-
TBIPY THIMJI SJICTEep PETiHE TAHBUIBII, OJAPABIH
MPAKTHKAIIBIK MaHBI3bUIBIFBI IDICICH 1. Menua-
KOHBEPI'CHITUS TPOIIECIHIH TOJKBIHIAPHIH OacTaH
OTKEPreH Ke3eHJE XKYMBIC ICTereH >KypHalucTep-
MeH Cyx0aT »KYpri3y apKbUIbl IIIKi YKBIMJIAFBI ©3-
repicrep MeH Menua YHBIM ilIiHJETi yaepicTepaiH
HaKTBI KaJlai y3ere acKaHbIH JKaH-KaKThl TaJIay-
Fa MYMKIHJIK Tyajbl. Byn aiic penakuusaarsl Ky-
PBUIBIMIBIK, YHBIMIACTBIPYIIBIIBIK, KOHE Ma3MYH-
IIBIK TpaHc(opManusap/pl TePeH TYCIHYTe BIKITal
eTe.

Bonamak 3eprreyiepae Oy oaicTi CaHIBIK 3epT-
T€y KYpalgapbIMEH TOJBIKTHIPY KaXKETTIT1 TYBIH-
naiapl. MpIcalibl, cayallHaManap XKyprizy apKbUIbI
KYPHAIHUCTEp MEH ayJUTOPHSHBIH MeIUaKOHBEp-
TeHIIUSFa KATBICThI KO3KapacTapblH, TOXKIpUOEIEpiH
KOHE KATBICY JICHIeHIepiH Taljaay MaHbI3Ibl Je-
pekTep anmyra MyMKiHIIK Oepeni. CoHBIMEH Kartap,
DIICYMETTIK JKeTijepaeri OCICeHIUTIKTI CTaTUCTH-
KaJIBIK, TYPFBIJIaH 3ePTTEy MEIUAKOHBEPTCHIIUSHBIH
OCEPIH CaHJIBIK JIEPEKTep apKbUIbI Oaranay/bl Kam-
Tamachi3 erefi. Ochulaiiia, camnaiblK )KOHE CaHIbIK
OMiCTEePAl YHTIECTIPE OTHIPHIN, MEIUAKOHBEPTCHITUS
MpoIieciHe KemeHai 0ara OepyliH SicTeMeNiK He-
rizzepi KeHele Tyce i JeTeH KOPBITHIHIBIFA KEJIK.

Byn Tacinmep MeaMakOHBEPreHIMSIHBIH IIIKI
JKOHE CBHIPTKBI MEXaHU3MJIEPIH TEPEHIPEK aIryra,
conpaii-ak oHbIH BAK yHBIMBIHBIH Kalmbl CTpaTe-
TUSICHI MEH Ay IUTOPUSIMEH KapbIM-KaThIHACHIHIAFbI
PoIIiH aliKbIHAayFa MYMKIHAIK Oepei.
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POAb MYABTUMEAUMHBIX CMELINMPOEKTOB
B COBPEMEHHOM XYPHAAUCTCKOM KOHTEKCTE

C.H. BeautyeHko* © , A.A. Husizrysiosa

CoBpemMeHHOe MeAMaNpPOCTPAHCTBO NepeKMBAET MOCTOSIHHYIO 3BOAIOLMIO, €XKEFOAHO NpeTepresas
3HAUMTEAbHbIE M3MEHEHUsI B Criocobax noaaum mHdopmaumm. TpasuLMOHHbIE TEKCTOBbIE (DOPMATBI,
elle HeAAQBHO SIBASIBLUMECS OCHOBHbIM MHCTPYMEHTOM MepeAayum HOBOCTE WM 3HAHWI, NMOABEPraloTcs
rAy6OKOM TpaHCOpMaLMK MOA BAUSHMEM TEXHOAOIMUYECKOro nporpecca. [1o3ToMy coBpemeHHas
SKYPHAAMCTMKA NOCTOSIHHO 3KCMEPUMEHTUPYET, PEaAm3ys OnTrMaAbHble Crocobbl AOHeCeHUs MHOpP-
MaLKn AO LUMPOKOWN ayAUTOPMK, MPU STOM MHHOBALMKW HE OFPaHNUMBAIOTCS TOABKO BM3YyaAbHbIMU (-
dekTamm.

LleAb cTaTbu 3akAlOYaeTCsd B PpaCCMOTPEHUM U YTOUHEHUU AeDUHMLIMK «MYABTUMEAMIAHDBINA CneL-
MPOEKT», a TAK>KE B BO3MOXXHOCTU MCMOAb30BAHUS AQHHOIO Kenca Kak TBOPUECKOro Metoaa B obyue-
HWW >KYPHAAUCTOB.

HayuHas 3HaUMMOCTb CTaTbW COCTOMT B MOMbITKE OMUCAHWMS MOHATUS «MYAbTUMEAMMHDBIA CneL-
NPOEeKT» C TOUKM 3PEHUS KOHTEHTA, CTUAMCTMKM M MH(OPMALMOHHON LIEHHOCTU. MeToaoAOrmnS mc-
CAEAOBAHMS MPEeAYyCMaTPUBAET CUCTEMHBIN MOAXOA, METOA COMOCTAaBUTEABHOrO aHaAM3a, a Takxke
KOHTEHT-aHaAM3. Pe3yAbTaT MCCAEAOBAHUS 3aKAIOHAETCS B ONMUCAHUM MYABTUMEAMIMHOIO CrieLnpoekTa
KaK crneumdmnyeckoro »xaHpa TPaHCASILUMW KOHTEHTA M >KYPHAAMCTCKOro KOHTekcTa. CeroaHs Tpaam-
LMOHHbIE MEAMA AOAXHbI UCKAaTb HOBble CMOCOObI NMPUBAEUYEHUS U YAEPXKAHWUS ayAMTOPUM, BKAIOYUAS
3KCMEePUMEHTbI C (DOpPMATaMK, a Tak>Ke yUMTbiBas 0COBEHHOCTM BOCMPUSTUS MHPOPMALLIMK B LMPOBON
cpeae. DTO ONpeAeAseT HayuHyIo LLEHHOCTb AQHHOM CTaTbu. [pakTUYeckoe 3HaueHre cTaTb 06yCAOB-
AEHO MepCcrneKkTUBOM MCMOAb30BaHNS PE3YAbTATOB Ha 3aHATUAX MO MYABTUMEAMIAHOM XXYPHAAMCTUKE, a
Takke B crieukypcax no mass media writing. Kpome TOro, BaXkHbIM acrekTom npakTMYecKoro MCroAb-
30BaHusl SIBASIETCSI BHEAPEHME B 06PA30BaTEAbHbIN MPOLLECC HOBbIX (DOPMATOB BbIMYCKHbIX PaboT CTy-
AEHTOB (DaKyAbTETOB XKYPHAAMCTUKM, BKAIOYAIOLMX B Ce6S KaK HAYUHYIO, TaK U TBOPUYECKYIO MHTEHLIMM
B BMAE CO3AaHMS aBTOPCKOIO MYAbTUMEAMMHOIO CMeLnpoekTa. DTO OTKPbIBAET HOBblE BO3MOXKHOCTU
AASI COBPEMEHHOIO >KYPHAAMCTA, NMPUMEHSIOLLEro Ha NpakTMKe NpodecCcnoHaAbHble HaBbIKM, CBSI3aH-
Hble C MYAbTUMEANIIHBIMU TEXHOAOTUSIMU.

KAtoueBble cA0OBa: XXypPHAAMCTMKA, MYABTUMEANIMHAS XKYPHAAUCTMKA, MYAbTUMEAMIHBIN CneLnpo-
exkT, CMMW, >xaHpbl XypHaAUCTMKK, hopmat, TekcTtbl CMU, undposusaums CMIA.

S.N. Velitchenko*, A.A. Niyazgulova

International Information Technology University, Almaty, Kazakhstan
*e-mail: velit_1988@mail.ru

The role of multimedia special projects
in the modern journalistic context

The modern media space is undergoing constant evolution, annually undergoing significant changes
in the ways of presenting information. Traditional text formats, which until recently were the main tool
for transmitting news and knowledge, are undergoing a profound transformation under the influence of
technological progress. Therefore, modern journalism is constantly experimenting, implementing opti-
mal ways to convey information to a wide audience, while innovations are not limited only to visual
effects. The purpose of the article is to review and clarify the definition of “multimedia special project”,
as well as the possibility of using this case as a creative method in training journalists.

The scientific significance of the article consists in an attempt to describe the concept of <multimedia
special project» in terms of content, style and information value. The research methodology provides for
a systematic approach, a method of comparative analysis, as well as content analysis. The result of the
study is closed.

The practical significance of the article is due to the prospect of using the results in multimedia jour-
nalism classes, as well as in special courses on mass media writing. In addition, an important aspect of
practical use is the introduction into the educational process of new formats for graduate works of jour-
nalism students, which include both scientific and creative intentions in the form of creating an author’s
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multimedia special project. This opens new opportunities for a modern journalist who puts into practice
professional skills related to multimedia technologies.

Key words: journalism, multimedia journalism, multimedia special project, mass media, genres of
journalism, format, mass media texts, digitalization of mass media.

C.H. BeantueHko*, A.A. Husasryaosa

XaAbIKapaAblk, aknapaTTbik, TEXHOAOTUSIAAP YHMUBEpCHTETI, AAMaThl, KasakcraH
*e-mail: velit_1988@mail.ru

Kasipri )KypHaAUCTiK KOHTEKCTEri MyAbTUMEAUSIABIK,
apHaiibl XK06aAapAbIH, POAi

Kasipri Meamna KeHiCTiriHiH aknapart 6epy ToCiAi >KbIA CaiiblH anTapAbIKTai e3repictepre yuibiparl,
TypakThbl AaMyiAbl 6acTaH Kelipyae. byriHae xkaHaAbIKTap MeH ASCTYPAI MBTIHAIK hopmaTTap TeXHO-
AOTUSIABIK, MPOrPeCTiH 8cepiHeH TepeH e3repicke yuibipayaa. COHAbIKTAH akMapaTTbl KeH ay AMTOpUsiFa
JKEeTKIi3YAiH OHTaMAbl TOCIAIH >XKy3ere acblpy YLUiH Ka3ipri >XypHaAUCTMKAAQ MHHOBALUMS TeK BUM3YaAAbI
ahheKTiAepMEH LLIEKTeAMEY IKCTIEPUMEHTIH >KacaAbl. MakaAaHbIH MaKcaTbl— «MyAbTUMEAUSIAbIK, apHa-
Mbl 5k06a» aHbIKTAMACbIH KAQPACTbIPY XKOHE HAKTbIAQY, COHAQM-AK, KYPHAAUCTEPAI OKbITYAQ LiblFapMa-
LbIABIK, 8AIC PETIHAE OCbl YKaFAaMAQ MYMKIHAIKTI MarnaasaHy.

MakaaaHbIH, FbIAbIMM MaHbI3ABIAbIFbI <MYAbTUMEAMSIABIK, apHalbl K06a» YFbIMbIH Ma3MyH, CTUAMC-
TUKa KOHEe aKMapaTTblK KYHABIAbIK, TYPFbICbIHAH CUMaTTayFa Herisaey. 3epTTey aAicTeMeci XyreAik
TOCIAAI, CAAbICTBIPMAABI TAAAQY BAICIH, COHAAM-AK, Ma3MYHAbI TaAAQYAQH TYPaAbI.

MakaaaHbIH MPaKTMKAABIK, MaHbI3bl MyAbTUMEAMSIABIK, >KYPHAAUCTMKA ASPIiCTEPIHAE, COHAAM-aK,
mass media writing 6orblHLLA apHabl KYpCTapA@ AaMyblH, HOTUXeAepiH narnaasaHy. CoHbIMEH KaTap
NPaKTUKAAbIK, KOAAQHYAbIH MaHbI3Abl aCMEKTICI aBTOPAbIK, MyAbTUMEAMSIABIK, apHaiibl K06aHbl Kypy-
AQ FbIAbIMM >K8HE LUblFapMallblAbIK, 6aFbiTTa >KYPHAAMCTMKA (DAKYAbTETI CTYAEHTTEPIHIH GITipy >Ky-
MbICTapbIHbIH, XaHa ¢opMaTtbiH GiAiM 6epy npoueciHe eHrizy. ByA MyAbTUMEAMSIAbIK, TEXHOAOTUSIMEH
6anAaHbICTbl KOCiOM AaFABIHbI iC >KY3IHAE KOAAQHATBIH 3aMaHayM >KYPHAAUCT YLLiH XKaHa MYMKIHAIKKe

allaAbl.

TyiiiH ce3aep: >XYPHAAMCTUKA, MYAbTUMEAMSIABIK, >KYPHAAUCTMKA, MyAbTUMEAUSIABIK, apHaibl
»k00a, BAK, >kypHaancTimka xaHpAapbl, hopmaT, BAK MaTiHaepi, BAK undpaaHabIpy.

BBenenue

CoBpeMeHHOE METUApOCTPAHCTBO TPECTAaB-
JISIeT COOOM CIIOKHBIM M JIMHAMUYHBIA KOMILICKC,
rae uHpOopManug NPe3eHTyeTCs He TOJIBKO B Tpa-
JUITIOHHOM TEKCTOBOM (hopMaTe, HO M Yepe3 MHO-
KECTBO JIPYTHX WHCTPYMEHTOB, OPHEHTHPOBAHHBIX
Ha HOBBIC TIOTpeOHOCTH aynutopuu. KoHKypeHIus
MEXIy pa3HbIMH MeIuapecypcamMu CTUMYIHPYET
MOCTOSIHHOE COBEPIICHCTBOBaHHE (OPM U METO-
JIOB TIo/a4n WH(GOpMAIUH, JAenas 3TOT MPOIECC
TBOPYECKUM M yBICKAaTEeIbHBIM. briaromapss HOBbIM
TEXHOJIOTHAM, TaKUM, KaK ayano-d BUICOBCTaB-
KM, WHTCPAKTHUBHBIC 3JIEMECHTHI, WHorpaduka u
3D-aHuManysi, MEIUAKOHTEHT CTajl 3HAYUTEIBHO
Oorade M cioxxHee. TpaaMLUMOHHBIA >KypHAIUCT-
CKAW Marepuai, OyJb TO CTaThs, CIOXKET, Perop-
TaX YXE HE MOXET BMECTHTb BECh 3TOT 00BEM
nHdopmari. B pe3ynbprate BO3HHK HOBBIH (op-
MaT — CIEUNPOCKT, MO3BOJIAIONINMA MPEACTABUTH
Ty WIH UHYIO TeMy OoJiee TIIyO0OKO W BCECTOPOHHE,
HCIIONIb3YsI BECh apCeHal COBPEMEHHBIX MYJIbTH-
MEAWHHBIX CPENICTB. DTO Ppe3yNbTaT CTPEMIICHUS
K Oonee 3(pPEeKTUBHON M YBICKATEILHOW TOJa4e
nH(OPMAITIH, 9TO TPpeOYeT NCITOIB30BAHUS PACIIIH-

peHHOro opMara, BEIXOJSIIETO 32 PAMKU OOBIYHOMN
MyOIMKaUK KaK B IEYATHOM, TaK U B 3JICKTPOHHOM
BapuaHTe. B yCIIOBUSAX CTPEMUTENBHBIX U3MEHEHUI
MEAUHHOTO JaHamadTa U B CBSI3U CO CHIDKCHHEM
MHTepeca ayIUTOPHH K TPaJAULIMOHHBIM MeAna, COo-
BpEeMEHHasl )KyPHAINCTHKA OCTOSIHHO MIIET HOBBIC
CrocoObl TpUBJIEYb 4HUTaTeNe M 3puteneid. Beé
OosblIee 3HAUYCHHE MPHOOPETAIOT MYJIBTHMEIHH-
HBIE CHEIIPOEKTHI, KOTOPbIE MO3BOJIIOT 10/1aBaTh
nH(popMaruio 6osee 3PPEKTUBHO U YBICKATEIHHO
U CTaHOBSTCS CBOCOOPA3HBIM «KPIOYKOMY, MO3BO-
JSIIOIUM  TIPUBJICYb BHHUMAaHHE ayIUTOPHUH. ITO
OOBsICHSIETCA CMEHOM TPHUBBIYEK TMOTPEOIEeHUs
KOHTEHTA: CEroJHs JIIOAU XOTAT MOJy4yarh OoJiblIe
uHQOpMaIH, HO B O0Jiee KOMIIAKTHOM U yI00HOM
¢dopmare. CTpemiieHHe K KPATKOCTH U HATJISITHOCTH
3acTaBisieT JKypHAINCTOB aKTHBHO HCIOJIB30BATh
MyJbTHMEANA — BUIE0, HHPOrpapuKy, ayJH0o3anu-
cH U apyrue $popmatsl, 4TOOBI YIOBIETBOPHUTH pPa-
CTYIIMH CIIPOC Ha JOCTYMHYIO M 3aXBaThIBAIOIIYIO
[10/1a4y HOBOCTEM U aHAJTUTUYECKUX MaTepUasioB. B
UTOT€ KYPHAINCTHI BBIHYKJICHBI aJallTUPOBATHCS K
U3MCHCHISIM B MEIUANOTpeONIeHNH, Tipeiaras 60-
jee AMHAMHMYHBIN U pa3HOOOpas3HbI KOHTEHT, YeM
3TO OBLIO BO3MOXHO paHee. B cBoio ouepeis MyJib-
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TUMEIUHHOCTh CTAHOBUTCS HE MPOCTO JOMOJHEHU-
€M, a He0OXOTUMBIM HHCTPYMEHTOM JJIS yCTICTITHOM
paboThl B COBPEMEHHBIX Meaua. TakuMm oOpazom
MYJTbTUMEIUAHBIC CIICIITPOCKTHI CTAHOBSITCS HE
MIPOCTO HMHCTPYMEHTAMHU Tiepeaadnd WHGOpPMAIUH,
HO W Twiarhopmamu st (HOPMHUPOBAHUS OOTIIIe-
CTBEHHOTO MHEHUsI, 00CYKJICHUS aKTyaJIbHBIX TEM
Y BOBJICUCHUS ayJIUTOPUHA B KOMMYHHKAITMOHHBIN
porecc.

IIpeameToM wucc/ieNOBAHUSL SIBISIOTCS  HO-
BbIe (DOPMBI KYPHAIUCTCKOTO KOHTEKCTa, KOTOPHIC
npejaratoT ayJJMTOPUM UHTEPECHBIA U 3HAYUMBIN
KOHTEHT, OOOTAIllCHHBI MYJIBTHMEIUIHON To/a-
yeil nHpopmanuu. Te3uc craTbm 3akiovyaeTcs B
TOM, YTO HOBBIE (POPMATHI KYPHAIUCTCKUX MaTe-
pHaoB, TaKue, KaK CICIIPOEKTHI, MOJICPHU3UPYIOT
HE TOJIBKO TPaIUIIMOHHEIC )KaHPBI, HO U TPEOYIOT OT
JKYPHAJTUCTOB 3HAHUI aKTyalbHBIX TEM, HMCIOIIHX
3HAYUMOCTB JUTsI OOIIECTBA, a TAKKE YMEHUS CUHTE-
3UPOBATh BOBMOXXHOCTH MYJIBTHMEINA B CO3/IAaHUU
KoHTeHTa. [lon MynbTUMEIUHHOCTBIO MOApa3yMe-
BaeTCs TMPaKTHUKA, IMTO3BOJISIIONIAS B3aWMOJICHCTBO-
BaTh Pa3IMYHBIM MEAHMA C YYETOM MPUCYIIUX UM
TEXHUYECKUX BO3MOKHOCTEH W HappaTHBHBIX
CPEICTB JUIS cO37aHust NU(POBOI HCTOPHUH.

Marepuai u Meroasl

MynbTUMenUiHbBIE CHCHIPOEKTHI — 3TO HECTaH-
TApPTHBIC, CIIOKHBIC MaTePHANIBI, KOTOPBIE 00BEIN-
HSIOT B ceOe paszHble BUABI WH(POPMAIUH: TEKCT,
BHJICO, 3BYK U MHTEPAKTUBHBIC BO3MOKHOCTH. OHU
MIPEJICTABIISIFOT COOO0M YHUKATBHBIHN ITOIX0/T K [101a4e
KOHTEHTA, BBIXOIAIINI 32 PAMKH OOBIYHBIX ITyOJIH-
Kanuil wiu nepeaad. K coxxanenuto, ucciaeaopare-
JIA MEJTa 9acTO YICISIIOT HEJOCTATOYHO BHUMAHUS
cnenuduKe CHENPOSKTOB U UX KOHIICTITYyaTbHBIM
OCHOBaM, HE pacCMaTpHBasi UX KaK CaMOCTOSITCITb-
HBII U BXXHBIH ()CHOMEH MEIUAIPOCTPAHCTBA. JTO
03HAYaeT, YTO TIIyOOKOEe M3yUYeHHE OCOOCHHOCTEH
CO3JIaHUsl, BOCIIPHUATHS ¥ BIUSHUS ITOJOOHBIX TPO-
€KTOB TIOKa YTO OCTAETCs HEIOCTATOYHO PAa3BUTHIM
HalpaBJeHUEM MeauauccienoBanuii. B urore, cy-
IIECTBYET Mpo0es B MOHUMAHWU X POJU M 3HAUC-
HUs B (popMHUpOBaHWU MH(OPMAIMOHHOTO TIOJS H
B3aUMOJICHCTBHH ¢ ayauTopueil. C 0HOM CTOPOHBI,
CIICLITPOCKT BCEr/a BBIXOJIUT 3a PaMKHU TPaaULIU-
OHHOHM MH(OPMAIIMOHHON MOBECTKH, CTaBs IEpenl
co00if 3a1auy JeTaabHOTO PAaCCMOTPEHUS TOH WK
nHOM mpo6sieMbl. C Ipyroi CTOPOHBI, CHEIIPOEKT
HE IIPOCTO UCCICAYET TEMY, a MPEACTABIACT ayIu-
TOPUU KOMIUJIEKCHBIM KeHC, BKIIIOYAOUIMNA MaTe-
puangbl pa3IuvHON >KAaHPOBOM HANPABICHHOCTH U
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AKTYaIM3UPYIOMIMK perieHre npodsemsl. s 3To-
TO B CIIEUIIPOEKTE HCIOIB3YIOTCS BCE BO3MOYKHBIC
CpelcTBa, BO3JIEHCTBYIOIME Ha ayautoputo. OT
CTaHIApPTHOHN CTaThbH WJIHM TEJEBH3MOHHOTO CIOXKe-
Ta CHENNPOEKT OTIINYAETCs MPOAOIKUTEIBHOCTHIO
BO BPEMEHH M aKTHBHBIM HCIIOJIb30BAHUEM CPEJICTB
MyJIBTUMEINA. DTO O3HAYAET, YTO CHEUINPOEKT Ya-
CTO BKJIFOYAET B ceOsI HE TOJBKO TEKCTHI, HO M BH-
neo, ungorpapuxy, Gororpapun, ayano3anucu u
JIpyTHe WHTEPaKTHUBHBIE 3JIEMEHTHI, oOecrednBas
noJbp30BaTeNsiM OoJiee TIyOOKOe W MHOTOTpPaHHOE
MOTpyXKeHne B TeMmy. Yale BCEro CIeHmpoeKTHI
npearatoT MHTEpHET-N31aHMsI, MapKupys CHell-
MPOEKTHI OTAENbHON pyOpuKoi. [lepBriMu M3MaHU-
SIMHM, KOTOpBIE€ CTaJId UCIOJIb30BaTh CHEUNPOEKTHI,
cramn The New York Times, /] «KommepcanT»,
TACC, The Village, B CMU Ka3zaxcrana cmer-
MPOEKTHI MpeasiaraloT HHPOPMAIIMOHHBIE TTOPTAIIBI
Alash Media Group, Tengrinews.kz, History.kz,
24Kz, KursivMedia, Nur.kz. CrienrmpoexTom cero-
HSI IPUHSTO CYUTATh OTACIBHYIO BeO-CTpaHHILy WIIN
paszen caiiTa HOBOCTHOTO M3JaHHS, KOTOPKIH BhIJIe-
JISieTCs Ha TIIaBHOW CTpaHMLE U QYHKIIMOHUPYET KaK
caMoCTOsITeTIbHAs eANHNIIA, UMes] COOCTBEHHYIO Ha-
BUTAlMIO U U3aiiH, OTJIINYHBIE OT OCHOBHOTO caii-
ta. OgHAKO TaHHOE OMpeseNieHNe TPEeCTaBIsAeTCs
HEMOJHBIM, TaK KaK XYPHAJUCTCKUHI CHEUNpPOEKT
MOJKET OBITh HE MPOCTO PA3/EIOM CaiTa, a caMo-
CTOATEIBHBIM aBTOPCKUM NPOU3BEIEHUEM, BBITOJ-
HEHHBIM Ha TOW WM WHOH Memuarutatdopme, B co-
LUAJIBHOM CETH MITM MECCEHIKEPE.

Yamie Bcero, paccmaTpuBas MYyJIbTUMEIUUHBINA
CHEIPOEKT, UCCIEA0BATENH YACIAIOT IPUOPUTET-
HOE BHUMaHHE TAaKOMY JXaHpPY MYyJbTUMEAHa, Kak
nonrpup. Uccnenosarenn A. I'anyctsa u 1. Kyns-
YUIIKasi OMPEAEISIOT JIOHTPHUA KaK PacIIupeHHBIH
JKYPHAJIMCTCKUHM MaTepuall, COUYeTaroIi O00IbIIon
00BEM TekcTa ¢ OOraThIM MYJIBTUMEAMWHBIM KOH-
TEHTOM (ayauo, BHJEO, n300paxenus u T.1.). (I'a-
nyctsH A., Kynpunnkas /1., 2016). Llens nonrpuma
—00€eCTeYnTh YUTATEIIO TTOJIHOE U TITy0OKOEe Morpy-
KEHHE B UCCIIEyEeMYIO TeMy, YTO JOCTUTAETCS 3a
CYéT TIIATEJILHOW M BCECTOPOHHEH pabOThl aBTOpa
C MHOTOYMCIIEHHBIMH MCTOYHHUKAaMHU HWH(MOpPMAIIH.
OnHako OrpaHMYMBATBCS TONBKO JIOHTPUIOM B
KYPHAIUCTCKUX CIICIIIPOEKTaX, Ha Hall B3I, B
COBpPEMEHHBIN Nepuo]] He coBceM BepHo. Ha nepso-
HAYaJbHOM OTarle JIOHTPUIBI JEHCTBUTEIHHO BBI-
noJaHWIM cBoto ¢yHKumio. Kak m3BecTHo, BOmpoc
O JIOHTpUJE B MYJIbTUMEIUMHON KYpPHAIUCTHKE
BriepBbie ObuT moctasieH B 2010 r. B padore Ke-
BUHAa Mosnonu «llepeHoc TpaHCMEIUIHHOTO CTOpHU-
TeJUIMHTa B XypHanucTtuky» (Moloney K., 2011).
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C Tex mop JOHIpHJ CTAT TPAJUIMOHHBIM KaHPOM
MYJIbTUMEIUHHON KYPHAIUCTUKH, KOTOPBIM MOJIb-
3yeTcsl TOMNYJIIPHOCTBIO HA pPAa3lIUYHBIX MeJua-
miatdopmax. CerogHss MyIbTUMEANA TPEIIararoT
HOBBIE BO3MOYKHOCTH, KOTOPBIE PACHIMPSIOT KaH-
POBBIE, CTPYKTYPHBIE U TEXHHYECKHE OCOOCHHOCTH
CHENNPOEKTOB. MaTepuanom Juid HCCIel0BaHUs B
JTAHHOH cTaThe BRIOpaHkI criernpoexTsl B CMU Ka-
3axcTaHa.

Hayuynas meTomosiorus

Hccnenosarenu, paccmarpuBas MyJIbTUME-
JIUAHBIE CTIELITPOEKTHI, BBIACISAIOT KYPHAIUCTCKUE
(peaakIMOHHBIE, aBTOPCKUE) M KOMMEpUYECKHE.
JKypHanucTckue crennpoeKThl Peau3yoTcsl KOH-
KPETHBIM aBTOPOM, & KOMMEpPUYECKUE — pEIaKLu-
OHHBIM KOJUIEKTUBOM. PeKilamHBIE MaTepHalibl B
CHENNPOCKTaX HE BBHIMJIIIAT, KaK OOBIYHASI PEKIIa-
Ma. OTO Tak Ha3bpIBaeMas «HATHBHAs peKIaMa,
KOTOpass TapMOHHMYHO BIIMCBIBAETCA B KOHTEKCT
caiita min nmyOiuKkanuu. BmecTo HaBs34MBO# pe-

KJIaMbl Tpeasaraercss MH(OpManusi, eCTECTBEH-
HO HWHTETpHUpOBaHHAs B OKPYXAIONIMH KOHTEHT.
Bbnaromapst sToMy, pekiaMa BOCIPHHUMAETCS ay-
TUTOpUEH TMO3WTHUBHO, HE BBI3BIBAS OTTOPXKECHHUS,
MIOCKOJIbKY OHa OpraHMYHO BCTpoeHa B (opmar
MIJIOMIAJKY Pa3MEIIeHNS U BBITIISAINT KaK €€ HEOTh-
emsiemMasl 4yacTb. TUNUYHBIE KOMMEPUYECKHE CIIEll-
mpoexThl pasmemiaer mopran Nur.kz. HMcropuwm,
KOTOpBIE MyOJIMKYIOTCS B JaHHOH pyOpHKe, mpe-
AMYIIECTBEHHO ITOCBSIICHBI OM3HECY U (PMHAHCAM:
«CexkpeTsl criokoiftHo! cTapocTu. Kak Hakonuts 35
MIUITHOHOB TeHTe 3a 13 jet»; «Obpa3oBanue pe-
Ocnka 0e3 kpeauToB. Kak kazaxcTaHCKMM MaMaMm
HaKOIUTh Ha BY3»; «Bcero 10% ot 3aprumarer. Kak
MOJIOJIBIM Ka3aXCTaHLAM HAa4aTh HHBECTUPOBATHY,
u 1p. (https://special.nur.kz) — 3aronoBku sIBHO J1e-
MOHCTPHUPYIOT OM3HEC-HANPaBICHHOCTh KOHTCH-
Ta. 3aKa34MKOM CIEIIPOEKTa SBISETCS MHBECTH-
unonHas komnauust Freedom Broker, ee mororun
MPUCYTCTBYET B KaXJ0H (PMHAHCOBOH HCTOPHH.
OTMeTHM, YTO OCHOBHBIM ()OPMATOM CIICLITPOEKTA
Ha Nur.kz sBnsieTcss UMEHHO JIOHTPHI.

CIMNEUMPOEKTDI

CneunpoekTbl Ha NUR.KZ — 310 nnowagka, rae KomnaHvwy pacckasbliBakoT CBoM uctopuu. 3a
KaXabiM 6peHAOoM CTOST NioAK, Yeld ONbIT U TPYA NPEBPaLUAloT NPOAYKTbI B APKUE PaccKasbl.
Mbi gaem 613Hecy BOIMOXHOCTb Ae/IUTLCA CBOMMM AOCTIKEHUSIMU TaK, 4Tobbl MaTepuanbl

6bI1 MHTEpeCHbI, NOMIe3HbI U 4apunv HaLLWUM YUTaTesIIM HOBbIe Weu.

Pucynok 1 — Crertnpoextst Nur.kz (https://special.nur.kz/)

Ha caiite mennaxonguara Atameken Business
MBI HaxomuM pazaenl «CHemmpoeKTh», OTHAKO
JTAaHHBIE TYOJHMKAIMA HE UMEIOT eIWHOW KOHIIEH-
Y, HE BBICTPOCHBI CTPYKTYpPHO, B ACIIEKTE IPH-
MEHEHUS MYJIbTUMEIUNUHBIX CPEJICTB MOKHO OTME-
TUTh Jub nHporpaduky (https://inbusiness.kz/ru/
specprojects). ABTOPBI ITPOEKTa Jake MPeICTaBUIN
ITocnanue Ilpesunenrta Kazaxcrana Kaceim-XKo-
MapTa TokaeBa Kak CIEUIPOEKT, XOTs B Mpejiara-
€MOM pa3sJiesie MBI BUJNM TOJIBKO 4 ITyHKTa OCHOB-
HBIX HampasineHudl [locnmanwusi, pacronararomuxcs
mox (dotorpadueit pesmmeninu «Ax Opmay. Jlo-
CTaTOYHO cnabast BU3yanu3aius 0e3 TeKCTOBOTO CO-
MIPOBOXKICHHUS.

Crapeifiias nHanuoHanbHas razera Kazaxcra-
Ha «KazaxcTaHckas TpaBia» TaKXke pa3MmeriaeT
Ha cBoeM caiite kazpravda.kz pyOpuky «Cneu-

MPOEKThI». B Hell myOiaMKylTCs MaTepualbl Ha
aKTyallbHYI0O TEMaTHKy, OJHAaKO TEKCTBI Ipell-
CTaBJIAIOT €000 OObIUHBIE MHTEpBbIO. Tak, Ha-
MpUMep, CHENnpoeKT moj Ha3BaHueM «OO0 wume-
onorun, TikTok M meauTenpHHIIAX B IIKOJIAX»
(https://kazpravda.kz/r/spetsproekty/?ysclid=m8g
81nae19503351235) BkitouaeT B ceOsl HHTEPBbHIO
)xypranucTa JI. TycymbexoBoii ¢ 3KCrepToM B 00-
JacTh 0Opa30BaHUs, BHEIUTATHBIM COBETHHKOM
MuHHCTpa obpazoBanms W Hayku PK Hypxenom
XanpikOepreHoM. OTO Aake HE JIOHTPHJ, a Mpo-
CTO MPOCTPAHHOE UHTEPBBIO, B KOTOPOE BCTABJICHO
¢doto criukepa u GHoTO HEKOero pebeHKa ¢ ramxe-
ToM B pykax. [legarasie CMU, nmest coOCTBEHHBIS
CalTBI, MOTYT pa3MellaTh TaM MYJIbTUMEIUIHBIC
MPOEKTHI, YTO MPUBJICUET MHTEPEC AYIUTOPHU U
MTOBBICUT PEUTHHT H3aHUS.
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CneynpoexTsl

Tulpar - TONAMBo HOBOrO NOKONEHWA 0T Dazaq.Oil

Nocnaxue rnasel
rocypapcraa
Kaceima-Xomapta
Toxaesa Hapoay
Kasaxcrana

®paHwmnsa Q-CAFE:
roToBbliA NPUGLINbHLIK 6U3HEC

i

®paHlmM3a Q-CAFE: roTOBbIA NPUBLINLHBINA BU3HEC

OIL

WUTOrK 2023

Pucynok 2 — Crertnpoekts Inbusiness.kz (https://inbusiness.kz/ru/specprojects)

Ha caiiTe Takoro KpymHoro OW3HEC-U3/IaHHUS,
kak Kursiv.media Takxe pasmeriaercs pyOpuka
«CreunpoeKTe», KOTOpbIE MOAPAa3ACIsIOTCsS Ha
mapTHepckue U PR-marepmansl. 3a myOnukaruio
oTBevaeT pegaktop crennpoextos A. Jlesun. O0-
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— :
h A‘}»

// -4

y‘v
a4

-
b

HOBJIEHHE KOHTEHTA TMPOMCXOIUT PEXKe OIHOTO
pasa B Mecdll, 1O KaHPy crennpoektsl Kursiv.
media npencTaBisoT co00i 0ObIUHBIE MH(OPMA-
[UOHHBIC 3aMETKH, Ja)Ke HE COTPOBOMKTAEMbIC BH-
3yanuzauuei.

O6/1aKa ¥ HCKYCCTBEeHHbBIH
WHTE/UIEKT — KaK
TeXHOJIOTHMH MEeHAIT
6u3Hec B KazaxcTane

AnercaHpp JleBuH,
pedakmop cneynpoekmos

Ony6mukoBaro: 5 uona 2024 Bpems yrerna: ~10 MUHYT

Pucynok 3 — Crerinpoextst Kursiv.media (https://kz.kursiv.media/specials/)
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JlaHHblE TIpUMEpHl AEMOHCTPUPYIOT HETOHU-
MaHHe PYKOBOJCTBOM MEIMAXOJAMHIOB BayKHO-
CTH Takoro (opmara, Kak CHEUIPOEKT, KOTOPBIH
Croco0eH MpUBJIeYb JOMOJHUTEIFHOE BHUMAHNE K
Ba)XKHBIM, OOIIECTBEHHO 3HAYMMBIM TeMaM M JaTh
BO3MOKHOCTH KYPHAJIMCTaM TPOSBUTH CBOHM TIPO-
(eccnoHanbHbIe CIIOCOOHOCTH M HABBIKH.

O030p TuTEpaTypBI

Kak y>xe ObIJI0 OTMEUEHO BBIIIE, TEPMHUH «MYJTh-
TUMEIUNHBIN CHEUNPOEKT) MOKa MaJI0 PaCCMOTPEH
B TEOpUU KYpHATUCTUKHU. [[03TOMY MBI yroMsiHEM
3/IeCh MCCIICOBAHMS, TIOCBSIICHHbBIE CIIEITU(UKE U
BO3MOXHOCTSIM MYJBTUMEIUINHON KYpPHATUCTUKU.
OcHOBHBIE BOMPOCH (HYHKITMOHUPOBAHUS MYIIb-
TUMEIUHHON >KYpPHATMCTUKU PACCMATPUBAIOTCS B
Tpynmax M. Deuze, A. I'. Kaukaesoii, [[. KO Kyib-
gyunko, A. A. I'pamromko, M. Kacrenbca, (Deuze
M. 2004, KaukaeBa A. I'., 2010, I'pagromxo A.A.,
2012, Kynpunnkas [. 1O., 2014, Kacrensc M.,
ITapkc M., Xaax b., 2016). Bompocsl BHEIpEeHUS
MYJIBTUMEIMHHBIX TEXHOJIOTUH B 00pa30BaTeib-
HyH0 TpaekToputo aHanusupyrot E. U. /lynuHosa,
E. B. Onemiko, C. X. bapnpeibaesa, M. U. I'ybaHoBa,
b. A. bynraposa, R. Mayer, G.Salmon, B. Peters,
F.Macgilchrist (lynunosa E.1., 2016, 2017, Onem-
ko E. B., 2018, I'ybanoBa M. U., 2018, bapieioacsa
C.X., 2020, bynraposa b. A., 2022, Mayer R.2021,
Salmon G., 2019, Peters B., 2024, Macgilchrist
F.). Cnenuduky MynIbTUMETUHHBIX JIEMEHTOB B
Mmeauatekcre uccneaoBanmu A.B. KomecHumueHko,
A.B.BripkoBckuii, M.I'ankuna, A.H.I'unbmanosa,
P. W. T'a3uzona, b. 1. Mucomxuukos, A. H. Te-
mwamuHa 'mnemanoBa ALH., N'asuzosa P. 1., 2016,
BripkoBekmii A.B., T'ankmna M., Konecundenko
A.B., 2017, MucomxnaukoB b. fl., Tenngmmuna A.
H., 2018). K moHsATHIO «CTIENITpOeKT» B OHJIAIH-
CMMU o6pantamuce A.B.Ilagankun, H. B. [Ipoxopo-
Ba, K.bonnuna (ITamanxkuna A.B., 2006, [Tpoxoposa
H. B., 2014, bonauna K., 2022). )KanpoBoii coctas-
JISTIOTIEH OCHOBHBIX MYJTUMEIUIHBIX (popMaToB, B
OCHOBHOM JIOHTpHUAA, YICISICTCS] BHUMAaHUE B TPY-
nmax A. A. llluakaprok, M. H. bynaesoit, /1. B. Llmm-
neBoi, A. A. lanycrsna, 1. 10. Kynpunnkoit (LInn-
kapiok A.A., 2017, bynmaesa M. H., 2017, lllnunera
M. B., 2018, I'anyctan A. A., Kynbuunukas /. FO.,
2018). MuaTepecHOMY acrekTy H3ydeHHUs MYJIbTH-
MEIHMIHBIX MPOSKTOB KaK CTapTalioB B OOYYCHHUU
CTyJIeHTOB TmocBsmensl Tpyasl J. Komljenovic,
K. Birch, B. Williamson, R. Meyerhofer-Parra. J.
Gonzalez-Martinez, J. Wu, V. Chen (Komljenovic
J., Birch K., 2024, Williamson B., Meyerhofer-

Parra J., Gonzalez-Martinez, J., 2023, Wu J., Chen
V., 2024). B Kazaxcrane u3yueHne MyJIbTHMEIUII-
HBIX CHELITPOEKTOB ITOKA OCTACTCS BHE MOJIS 3pEHHUS
uccrneoBareneid. EMMHCTBEHHBIM MPUMEPOM, B KO-
TOPOM PAaccMaTpUBACTCS HPOM3BOACTBO MYJIBTH-
MEJIMHHBIX MPOJIYKTOB TelekaHanamMu Kaszaxcrana
(He cHennpoeKTOB. — MPUM. aBT.) U UX BOCTIPHUITHE
aynutopuei sBigercs craths JK. XKymam (OKymam
K. M., 2018).

Pe3yabTaThl u 00cy:KI€eHUE

B Kazaxcrane MynpTUMeIUIHBIE TEXHOJIOTHH
MIPOBOIUPYIOT TIYOOKYIO0 TpaHCHOPMAIIUIO CHCTE-
MBI KYPHAJIHCTCKOTO 00pa3oBaHusl, 3aTparuBasi He
TOJIKO OpTaHU3aIIMOHHBIE ACTIEKTHI, HO ¥ CAMy CyTh
00pazoBaTeIbHOrO Mpoliecca, a Takke (opMHUpOBa-
HUE MeHTanuTeTa oOydarommxcs. MonaepHHU3anus
MIPOUCXOANT 10 TPEM B3aMMOCBSA3aHHBIM HalpaBJe-
HUAM. Bo-miepBhIX, 3T0 onTtuMu3zanus (hopMaIbHBIX
MPOIeCCOB OOYYEHHUS] — OpraHu3auus y4deOHOro
Ipoliecca, HMCMOJIb30BAHUE JIIEKTPOHHBIX pECYp-
coB U matdopM. Bo-BTOPBIX, MPOUCXOIUT mepe-
OCMBICIIEHHE CO/Iep)KaHusl O00pa30BaHMs, AaKICHT
CMEIaeTcsl Ha MPAaKTHYECKOE MPUMEHEHNE 3HAHUN
u ymeHuil B mmdpoBoii cpene. B-tpersux, u 370,
noskanyii, Haubonee BaxxHO, GOPMHUPYETCS HOBBIN
«MEHTANBHBI KOHILENT» CTYJACHTA, BKIIOYAIOIINN
B ce0sl BBICOKHI YpOBEHb HU(POBON IPaMOTHOCTH,
KpUTHYECKOE MBIIUICHNE, YMEHNEe paboTaTrh ¢ WH-
(dopmanmeil B ycIOBUSIX MOCTOSIHHOTO MOTOKA JaH-
HBIX, @ TaK)Ke IMOHMMAaHWEe ITHYECKUX M MPaBOBBIX
HOPM B IU(POBOM MPOCTPAHCTBE.

CrierimpoeKkTsl B MYJIBTHUMEAMHHON JKypHAIH-
CTHKE — 3TO HE PsJ0BbIE HOBOCTHBIE MaTepHaJIbI,
a TIy0oKOoe TOTpYKEHHE B OMpeneiéHAy0 chepy
Xu3HH obmiectBa. OHM UCTIONB3YIOT pazHOOOpas3-
Hble Meauadopmarsl (Tekct, ¢oTo, BHIEo, WHDO-
rpaduKa U Jp.) ¥ pacCUUTaHbl HA JUIUTEILHOE B3a-
HMOJEICTBUE ¢ ayAuTOpUel. I'maBHas Lenp — He
mpocto HMH(GOPMHPOBATH, @ BOBJEYb YUTATENCH/
3puTenei/ciymmareneid B TeMy, JOCTHTask IPH 3TOM
KOHKPETHOTO, BaXKHOTO C TOYKHM 3PEHHUsl XKypHa-
JTUCTCKON (yHKIMH, pe3ynbrara. Hampumep, 310
MOJKET OBITh MPHBJICUEHHE BHUMAHHS K MPOOIeMe,
MIPOJIBM)KEHNE OTIPE/ICTICHHON HeH, a Takxke (op-
MHUpOBaHue 001IecTBeHHOro MHeHUs. Coriacumces
¢ maeaneM uccienosareneid C. Y. CumakoBoil u
A. JI. ApceHThEeBOMH, UTO «CHELPOEKTHI CETEBBIX
WU31aHUA — ATO HArJISIAHBIA IPUMEpP UHTETPUpPOBa-
HUS )KYPHAJIMCTCKOTO KOHTEHTa B HHTEPHET-CPENyY.
Kax mpasuio, CMU He BBIAETSAIOT OTACIBHO JOH-
TpUJBl, CTOPUTEIUIMHTH U T. 1., & pa3MEIaroT I0-
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JoOHBIE MaTepuaibl B pasnene «CIeImpoeKThD».
DTO OOBACHSICTCS TEM, UTO CICIIIPOEKT — ATO TAKOH
TUI KYPHAIUCTCKOTO MeauakoHTeHTa B CMU, B
KOTOPOM OTpPa’KaeTCs BCE, UTO BBIXOIUT 32 PAMKH
CTaHJIAPTHHIX (POPMATOB PENAKIIMOHHON IMOJIUTH-
ku» (CumaxoBa C. U., ApcertseBa A. /1., 2022).
OTMeTHM, YTO CIEIIPOCKTHl MOTYT OBITh TIpE-
CTaBJICHBI HE TONBKO B ceTeBrix CMU. Hampumep,
[JISTHIIEBAs )KypPHAJIMCTHKA UMEET B CBOEM apCceHale
JIOCTAaTOYHO TPUMEPOB CIICIIIPOCKTOB, WHUITUHUPO-
BaHHBIX PEAAKIMEeH. DTO MOTYT OBITh ITyOJIMKAIH
0 BBITAIOIIUXCS JIIOMISIX W3 MUPa MOJBI, TTOJT00PKH
AKTyaJIbHBIX (PHIBMOB, KHHUT U T.1. OJWH U3 aBTO-
POB TAaHHOM CTaThH, UMEsT OOJBIION MPAKTUUCCKHUMA
OMBIT Pa0OTHI B IIISHIIEBBIX JKypHAJIaX, IPUHUMAI
y9acTHE B CHEIIIPOSKTax JXypHAIOB «Ce30H» u
«Vintage», KOTOpbIe OBUIA MOCBSIIEHBI B3aUMOOT-
HOIIICHHSIM B CEMbE, BOCITUTAHUIO JCTCH, MTpOBEIe-
HUIO CBaJIel U Ip. — T. €. TeMaM, KOTOPBIE BBIXOINITH
3a paMKH CTaHJAPTHOTO «TJISTHIIEBOTO» KOHTCHTA.

B otnuumne oT 00BIYHBIX HOBOCTEH, KOTOPBIE Ya-
CTO OCBEIIAIOT OTACIBHBIEC COOBITHS, CIICIIIIPOCKTHI
MpeIaraloT KOMILICKCHBIN U YTTyOJICHHBIN aHAIIN3
TeMbl. OHH MOTYT BKJIFOYATh B CEOST pa3IMIHBIC dJTe-
MEHTBI:

1. Pacmmpennsii 00peM umHGOpManuu: Oosee
JETANbHOEC U BCECTOPOHHEE H3YUCHHE TEMbl, YeM
3TO BO3MOKHO B paMKaX OOBITHONM HOBOCTH.

2. Vcnonp30BaHNUE UHTEPAKTUBHBIX SJIEMCHTOB!
ATO MOTYT OBITH OTIPOCHI, TECTHI, KAPTHI, BPEMCHHBIC

CneunpoekKkT

CMNEUNPOEKT
KaK nony4uTb AeHbrm ot Kakue nnaHbl y Accaménem
rocyaapcTBa, U YTO HYXHO Hapopa KasaxcraHa Ha 2025
3HaTb NpeanpuHUMaTenam rop,

© 14.03.25,15:00- ® 78 @ 07.03.25,

CMEUNPOEKT

13:03 - ® 369

CNEUNPOEKT

BecHa 6nM13Ko: roTos N
KaszaxcTtaH K naBogkam? Moe
yoapuT cTuxua?

© 28.02.25,12:37- ® 279

JIMHUY, TIO3BOJISIOLINE AyJUTOPUU AKTUBHO yda-
CTBOBATH B IIPOIIECCE.

3. MHoroo6pa3zue mMennagopMaToB: KOMOUHA-
us Tekcta, Gororpaduii, Buaeo, ayauo, rpaduku
U APYTHUX 3JIEMEHTOB, CO3/IAIOIINX HACBHIIICHHBIA U
YBIIEKATEIHHBIA OMBIT JTSI TIOJTH30BATEI.

4. TIpoAaomKUTENbHBIN XapakTep: CIEUNPOCKT
pa3BUBACTCS B TCUCHUE HEKOTOPOTO BPEMEHH, C ITy-
OnuKaIueil HOBBIX MAaTEPUAIOB B TEYCHHUE HECKOIb-
KUX JHEH, HEJCIb WIIN JTaKe MECSIICB.

5. UeTko ompeaeneHHas LETb: KaKIbIM crell-
MIPOCKT CO3JAaCTCs IS JTOCTHKCHUS KOHKPETHOTO
pe3ynbTaTa, CBI3aHHOTO C OCBEIIEHUEM BEIOPaHHOM
TEMBI U BIMSTHHECM Ha ayAUTOPHIO.

O0001mast BBINIECKa3aHHOE, MOXHO CKa3arh,
9TO MYJIBTUMEIUMHBIC XYPHATUCTCKUE CIEIIPO-
€KTBbI — 3TO 1IEJIOCTHbIC U MHOTOTpaHHbIC UCTOPUH,
HCIIOJIB3YIOIINE BCE BO3MOYKHOCTH COBPEMEHHBIX
Meaua A MAaKCUMAaJIbHOTO B3aUMOJICHCTBUS C ay-
JIUTOPUEN U IOCTHIKEHUS] KOHKPETHBIX 11eJIeH, COOT-
BETCTBYIOIIIUX OOIECTBEHHBIM WHTEpEcaM W 3aja-
gaM JKYPHAIUCTUKH.

B kauectBe mpumepa nmpuBeneM muki «Cren-
MPOEKThI» TenekaHana «24 KZy». Temartuka crer-
MPOEKTOB MHOT000pa3Ha W akTyanbHa. HanOoib-
mee KOJWYECTBO MPOCMOTPOB HAOUPAIOT CHOKETHI
Ha conuaibHple TeMbl. OJHaKO W TeMbl OW3HEcCa,
TOCYZapCTBEHHOTO YIIPABICHUS TAaK)KE HHTEPECYIOT
aynutopuro. OOHOBIsIeTCs pyOpHKa J1Ba pa3a B He-
TIEJTIO.

NOA BAACTbIO BOAbDL
NABOAKW NMOBTOPATCA?

re i .
KOMY HY)XKHA MEAULIMHA
KA3AXCTAHA?

CMEUNPOEKT
EcTb nu B KasaxcTaHe
MEOMLIMHCKMIA TYPU3IM?

© 21.02.25,12:50 - ® 192

Pucynoxk 4 — Criermnpoextsr Tenekanana «24 KZy» (https://24 kz/ru/tv-projects/spetsproekt)

B panHbBIX cenmpoeKkTax HCHONb3yeTcsl TaKoi
YKaHP MYJIBTUMEIUHHOTO CIEIIPOEKTa, KaK «MYyhb-
TUMEIUUHAS UCTOPUS». DTO HEKUH CUHTE3 TEJICBU-
3HMOHHOTO CIOXETa U MYJIbTUMETUIHBIX SJIEMEHTOB,
Takux, Kak (oTo, BUJICO, TpaduKa, SIIEMEHTHI HHTE-
paktuBHOCTH. Tak, HampuMep, 3pUTEITh MOXKET Tie-
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pPENTH MO TUMEPCChUIKAM B TEKCTE, KOTOPBIEC MPE-
JaraloT JeTaTbHYIO0 U PacCIIPEHHYI0 HHPOPMAIIHIO
[0 TOMY WJIM UHOMY acCleKTy uHpopMaruu. ITo He
MIPOCTO JIOHTPH/I, B KOTOPOM YEPETyIOTCS TEKCT, BH-
neo 1 (POTO, a CHHTETUYCCKUN KaHpP, 00bEIUHSIIO-
U pa3HOOOPa3HBIN JKYPHATUCTCKAA HHCTPYMEH-
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tapuidl. Ha cerogHsAmHuN neHp MyJIbTHUMEIUITHAS
HCTOpHUs — HanmboJiee BOCTPEOOBAHHBIN JKaHp CITCII-
MIPOEKTOB, TaK KaK OH MPEANOoiaracT MoJIHOLEHHOE
HCCJICIOBAHNE TEMBI, PUYEM CaMBIM IICHHBIM JJIe-
MEHTOM B 3TOM UCTOPUU SIBIISIOTCS JIOIH, C UX IIPO-
0yieMaM¥ ¥ BOIIPOCAMH.

B nenom MOXHO yTBepXKAaTh, YTO MYJIbTUME-
JIMHBIE CHEUIIPOEKThl B OMNPENICIEHHONW CTEeNeH!
XapaKTepU3yrT MPOo(EeCCHOHAIBHOE COOTBETCTBHUE
Kak otaenbHbix CMMU, Tak ¥ MeIMaxoJAUHIOB CO-
BPEMCHHBIM AacCeKTaM pPAa3BUTHUS KYPHATUCTUKU.
Peus nmeT o cnocoOHOCTH HE MPOCTO BBHIABATH TE-
KYIIy0 WH(POPMAIIUIO, HO U TIpeJIarath JeTallbHOe
HCCJICIOBaHNE TEMBI, C MPUMEHECHUEM HHHOBAIIMOH-
HBIX BO3MOXKHOCTeH. COOCTBEHHO, MYJIbTHMEIHI-
HBIM CTIETIIPOEKT CETOIHS SBJISCTCS CBOCOOPA3HBIM
«MapKepoM» TeM, KOTOPbIe HHTEPECYIOT O0IIEeCTBO,
¥ KOTOPBIE JIFOJIN XOTEIH OBl 0OCYANTh HA Pa3ny-
HBIX Menuaruiatopmax. [IpencraBnsercs akTyanb-
HBIM CJICTYIOIIEe ONpeaelieHue MyJIbTUMETUHHOTO
crieunpoekTa: «MyJIbTUMEIUUHBIN  CIIEUNPOCKT
MIPEICTABISICT COOON CTPYKTYpPHPOBAHHOE OPHTH-
HaJbHOE >KYPHAJIUCTCKOE MPOU3BEIACHUEC HA aKTY-
aTBHYI0 TEMY, CO3JIJaHHOE C MCTIOIh30BaHUEM ITH(-
POBBIX TEXHOJOTHH U BOBJICKAIOLIEE ayJAUTOPUIO B
MHTEPAKTUBHYIO KOMMYHHKAITHIO C TTOMOIIBIO WH-
CTPYMEHTOB MYJIbTUMEIAA.

BaxxHo moguepkHyTh, YTO OIPEACISIONUM B
CIICUIIPOCKTE SIBICTCSA HMEHHO KYPHAIHCTCKUI
KOHTEKCT, KOTOPBIA TpeOyeT HE TOJBKO yMEHHS
HcaTh, HO M OTCICKHMBATh M IIOHMMATh CBS3U U
MIPUYUHBI TIPOUCXOAIINX COOBITHI. BpiOop pere-
BaHTHBIX (JPAKTOB — OJIMH M3 KIFOYCBBIX MOMEHTOB
KYPHAITUCTCKOTO KOHTEKCTa. Hemoctarodno mpo-
CTO coOpaTh (PaKThl — HEOOXOUMO MPOAHATH3HPO-
BaTh WX, IPOBEPUTH Ha JOCTOBEPHOCThH, COTIOCTA-
BUTh C JPYruMH JNaHHbIMH. CHHTE3 WH(pOpMaIuu
— elle OJINH KIIFOYEBOM acCHeKT MYJbTUMEIUUHOTO
CIICUIIPOCKTa B XYPHAIUCTCKOM KOHTekcTe. Hc-
CJICTIOBATEITN YTBEPIKIAIOT, UTO KYPHATUCT JOJKEH
YMETh CO3/1aTh IIEJIbHYI0 KapTUHY W3 MHOKECTBa
pa3po3HEHHBIX (AaKTOB, M3JIarasi CJIOKHBIC MPOIIEC-
Chl Ha TIOHATHOM SI3bIKE, C BU3YaIU3alUeH, BO3MOXK-
HO, JlaXke npuMeHsis cpeacta IM — nMMepcuBHOR
)kypHaymctuku (Blascovich J., Bailenson J., 2011,
Boletsis C., 2017). 'maBHOE — HE TOIBKO MIPABUIBHO
UBIIOKUTH (DAKTHI, HO ¥ JIaTh UM MPABUIBHYO OICH-
Ky, TIOKa3aTh UX B3aUMOCBSI3b U 3HAUCHUE. XOPOIII0
MOATOTOBJICHHBIN MyJIbTUMEIUUHBIN MaTepHal mo-
MOTaeT YUTATEISIM HE TOJBKO IOHATH COOBITHS, HO
U TIPUHSTH Oo0Jiee B3BEIICHHBIC ¥ WH(POPMHUPOBAH-
HBIC PEIICHHS, a Takke CHOPMHPOBATH COOCTBEH-
HOC MHEHHE M MO3ULMI0. B COBpeMEHHOM Mupe

POJIb TAKOTO KYPHAIUCTCKOTO KOHTEKCTA 0COOEHHO
BayKHA JUISI (POPMHUPOBAHUS TPAXKITAHCKON MO3UIIH
1 TIOHUMaHHsI MUpA.

B o0yuennn ctyneHTOB Ha (aKyIbTeTe KypHa-
JUCTUKH MeXIyHapOIHOTO YHUBEpCHTETa HH(OP-
MaIlMOHHBIX TEXHOJOTHH AaKTHBHO TPUMEHSETCS
MIPOEKTHO- OpHeHTUpoBaHHAs ¢opma. CTyICHTHI
aKTUBHO OCBaWBalOT HAaBBIKM pabOTHl B MHU(PpPOBOH
WHPOPMALMOHHON Cpesie, UTOTOM KOTOPBIX SIBJIS-
eTCsl CO3/IaHre TPHUKIATHOTO MYJIBTHMEIUITHOTO
WHPOPMALTMOHHOTO MPOAYKTA, UMEIOLIET0 KOMMEP-
YECKYIO WM HAyYHYIO 3HAUMMOCTh. OOs3aTeNbHON
4acThlO BBIMYCKHOW paboThl OakanaBpa sBISETCS
CO3/IaHNe OPHUTHHAIBHOTO KYPHAIUCTCKOTO TIPO-
JyKTa Ha aKTyaJlbHYI0 TEMY C HCIHOJb30BaHHEM
MYJIBTUMEIUAHBIX HWHCTPYMEHTOB M pPa3MeIleH-
HOTO Ha MeAuaruiaTdopMe WM B MecceHkepe. B
OTIINYME OT pabOTHI TIO KIACCHYECKOMY CTaHAAPTY
MIPOEKTHO-OPUEHTUPOBAHHBINA MOAX0A TpedyeT OT
CTYJEHTOB CAMOCTOSTEIFHOTO aHaJH3a MPOOIEMBI,
oTIpeeNieHH 3a/1a4 1 LeJIeH, KOTOpbIe HE0OX0JUMO
JIOCTHYb B PaMKax MpOeKTa. ITO pa3BUBAET KPUTH-
YeCKOe MBILIJICHHE M aHAJTUTUIECKUE CIOCOOHOCTH.
YmpasneHne IpoeKToM U paboTa B KOMaH/IE — €IIle
OJIHa BaXkKHash KOMIIETeHLUs, GopMuUpyeMasi B Mpo-
[lecce peanu3alnuyd MPOEKTHO-OPUEHTHPOBAHHO-
ro JUIUIOMHOrO mpoekTta. CTyJeHThl yvaTcs Ija-
HUPOBATh CBOIO paboTy, paclpeneniTbh Pecypchl,
KOOPJAMHHUPOBATH JAEUCTBUS C JAPYTMMH 4YJIE€HAMH
KOMaH/Ibl, KOHTPOJIMPOBATh CPOKH M KaueCTBO BbI-
MTOJIHEHUS 3a/1a4.

He menee Ba)kHBIM SBI€TCA pa3BUTHE HaBBI-
KOB CaMOCTOSITEJIbHOTO OOyuYeHHUsS M HCCIEO0Ba-
TEJILCKOM JiesiTeNIbHOCTU. B Xoie peanuzaiuu npo-
€KTa CTYACHTHI CTAIKHBAIOTCS C HEOOXOAUMOCTHIO
MOMCKa 1 aHanu3a WH(pOpMaIH, N3y9eHUsS HOBBIX
TEXHOJIOTUH W METOJAOB, MPOBEACHUS 3KCIEPH-
MeHTOB (mpu HeoOxomammoctn). OHM yuaTcs ca-
MOCTOSITENIFHO peIlaTh BO3HUKAIOMIME MPOOJIEMBI,
KPUTWYECKH OIEHWBATH TMOJYYEHHBIE PE3yJIbTaThI
U JIenaTh BBIBOJBI, YTO YOPMUPYET y HUX HABBIKU
HEIPEPHIBHOTO 00yUYEHHUS U TMOBHIICHNS KBATH(H-
Kaluu.

B koHewHOM HTOTE, MPOEKTHO-OPUEHTHPOBAH-
HBIM MOAXOJ B JUINIOMHOM NPOEKTHUPOBAHHUH IIO-
3BOJISIET CTYACHTAM MPHOOPECTH MIUPOKUN CHEKTP
KOMIIETCHIIMH, HEOOXOOUMBIX U YCHEIIHOW Ka-
prepbl. OH cnocoOCTBYET pPa3sBUTHIO HE TOJBKO
podecCHOHANBHBIX 3HAHUN M YMEHUH, HO W JINY-
HOCTHBIX Ka4eCTB, TAKWX, KaK CAMOCTOATEIHHOCTD,
OTBETCTBEHHOCTh, WHUIMATHUBHOCTD M KpPEaTHB-
HOCTb. OJTH KOMIIETECHIIUH JIEJAal0T BBIITYCKHUKOB
0oJsiee KOHKYPEHTOCIIOCOOHBIMHU Ha PBIHKE TpyJa U
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TOTOBBIMHU K PELICHHUIO CIIOXKHBIX U HECTaHJAPTHBIX
3ajau.

Crnenyer OTMETUTh, YTO MHOTHE MPOEKTHI CTY-
JneHToB MYUT BBINOJIHSIOTCS 0 3aKa3y pelakiuui
CMHU u MeanaxoJAMHIOB C IENbI0 MPOABIKECHUS
0OIIeCTBEHHO 3HAYNMBIX TeM. Ha3Banus nurmiom-
HBIX MIPOEKTOB TOBOPAT caMu 3a ceds: «Poib co-
BpEMEHHBIX MeauarmiatGopm B TpodUIaKTHKE
Oynnuara gereil (Ha mpumepe TernerpaM-kaHa-
1m0B); «Pa3paboTka MyIBTHUMEIMITHOTO KOHTEHTA
JUI TIPOJIBMKEHMSI Ka3aXxCKOro si3bika»; «Co3zma-
HHE€ MYJIBTHMEINHHOTO KOHTEHTA O TIePCIIeKTHBAX
pasButus KypHanucTuku B Kaszaxcrane»; «llpo-
JIBIDKEHUE W TIOMYJSApU3alds KyJIbTypHOTO Ha-
cinenusi Kazaxcrana Ha mpuMepe MyJbTUMEINH-
HOTO CONPOBOXACHHUS pPAaOOTHl HMCTOPHYECKOTO
My3zesa «Xan Oppace»; «MyabTUMEAUNHBIN MPO-
ekT «INmyTowny»: mpobieMa MUTpAITIH MOJIOIC-
KM U3 MajblXx ropogos Kazaxcrana» u np. Cpenn
3aKa34YMKOB JIUINIOMHBIX MPOCKTOB BBITYCKHUKOB
¢dakynbreta «busHec, Mmenua u ynpasieHue» Mex-
IYHApOJHOTO YyHHUBEPCHUTETa HWH()OPMAITMOHHBIX
texnoaorui — Tenekanansl KTK, «Aamatey, «31
kaHamy, Mmeauaxonauaru Caravan.kz, Tengrinews.
kz. Alash Media Group. Takue cHenIpoeKTHI
MO’XHO paccMaTpuBaTh W KaK CTapTambl, KOTOPHIE
MOTYT OBITH KOMMEpPLHATU3UPOBAHBI, O YeM IIH-
IIyT 3amajHble uccienoBarend. [lo mx MHeHHIO,
HWHBECTOPBl MOTYT paccMaTpUBaTh CTYyJCHUYECKHE
MIPOEKTHI KaK MU(PPOBHIE AKTUBBI C 0KUIAEMOH Oy-
Jylie CTOMMOCTBIO B 001acT 00pa3oBaTeNbHbIX
texunonoruii (Komljenovic, J., Birch, K. & Sellar,
S., 2024).

Kpome TOrO, BecbMa MHTEPECHBIM U TIEPCIIEK-
TUBHBIM HaIlPaBJICHUEM JJIsI )KypHAIHCTCKUX 00pa-
30BaTENbHBIX MPOTpaMM SBISIETCA WHTETPUPOBAH-
HBIW MTOJXOJ K CO3JaHMI0 HU(PPOBOIO KOHTEKCTA, O
YeM MUIIyT B HaydHo# ctathe F. Macgilchrist u J.
Potter (Macgilchrist F., Potter J., 2023), npennaras
o0ydJaTh CO3JAHUIO KOHTEKCTAa HE TOJBKO CTY/CH-
TOB, HO U MIPEIO/IaBaTeNel By30B.

Bueapenue npakTuky co31aHusl MyJIbTUMEIUN-
HBIX CIELITPOEKTOB KaK TBOPUECKOT'O METOAA B 00y-
YEHHUH KYPHAIUCTOB TPEACTABIACTCS aKTyaIbHBIM
n HeoOxoauMmbiM. [lomumo mnpuoOpereHus -
POBBIX HaBBIKOB pabOTHI B MeAWACpE]le, BIaICHUS
KOMIIBIOTEPHBIMU TporpamMmaMu au3aiina CMMU,
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BHUJIEO-U ayAMOMOHTaXa, OINEPATOPCKOro MacTep-
ctBa, SMM u SEO-mpoaBMKEHHUS CTYNIEHTHI ydaTcs
ry0OKO HCCIIEoBaTh TEMY, MPOBOISAT COLHMOJIO-
THYECKHe MCCIIEOBAaHNUs, U3yUaloT JUTEpaTypy IO
CMEKHBIM JUCIUIIIMHAM — ICUXOJIOTHH, TIOJIUTOJIO-
THH, KyJIbTYPOJIOTHH M B UTOTE CO3JAIOT YHUKAIb-
HBIH JKYPHaJUCTCKMHA MPOAYKT, KOTOPBIH MOXKET
KOHKYpPHPOBaTh C PENaKIWOHHBIMH MaTepualaMu
KPYMHBIX MEAHaKOMIaHUH.

3akiaouenne. BoiBoabl

CoBpemeHnHslil nepuof passutua CMU xapak-
TEpPHU3yeTCs IOCTOSHHBIM COBEPIICHCTBOBAHUEM
WHHOBAIMH, KOTOpBIE TPEOYIOT OT KYPHAJIUCTOB
WHTETpanuu B MU(POBYIO cpexy O0e3 ymepda mis
TBOpUECKOH cocTapistonie. Hopble Bo3MOXHOCTH,
MpeIoCTaBIsIeMble KYPHAITUCTAM MYJIbTUMEANHBI-
MU UHCTPYMEHTAMH, CTUMYJINPYIOT CO3/1aBaTh YHH-
KaJbHbIe HH(POPMAIIMOHHBIE TPOAYKTHI HA aKTyallb-
HBIC TEMBI, C aHAJUTUYECKON U MyOJUIMCTHUECKON
cocTraBisitonied. MylbTUMEIUNHHBIE CHEUITPOCKTHI
SBIISIIOTCS BRKHOW COBpPEMEHHOH (opMoii kypHa-
JIUCTCKOTO KOHTEKCTa, OJTHAKO OHM ITOKa eIlle He B
nosiHOW Mepe ucnoib3yrores B CMU Kaszaxcrana.
C MoMOIIBIO CTIEUITPOEKTOB MOXHO PACIIUPSATH UH-
(hopMaLMOHHYIO TOBECTKY AHS, TIpeAasiaras ayanTo-
pun BocTpeOOBaHHBIN KOHTEHT, MMPEACTABICHHBIH C
WCTIOJIb30BaHUEM OOLIMPHOTO MYJIbTHMEAUNHHOTO
nHCTpyMeHTapus. JKypHamucTckoe o0pa3oBaHue,
WCIONBb3ysl MPOEKTHO-OPUEHTHPOBAHHBIN METOJ,
JIOJDKHO OBITh OPHUEHTHPOBAHO Ha IOATOTOBKY
CHENUAINCTOB, BOCTPEOOBAHHBIX B COBPEMEHHBIX
MEIMaKOMIIAaHUSAX. JTO O3HAYAeT, YTO BBITYCKHH-
Ki (paKyJIbTeTOB KypHAJIMCTUKA MOTYT HE TOJIBKO
3¢ dexTnBHO PaboTaTh B CYIIECTBYIOIINX MeEIua-
CTPYKTYpax, HO U CIIOCOOHBI K TPOBEJCHUIO COO-
CTBEHHBIX HCCIIEIOBAHNMN, aHATTN3Y TeHACHIINN pa3-
BUTHSI LIM(PPOBBIX MENMA U BHECCHHUIO HHHOBAIIUH B
oty chepy. Takol moaXom TapaHTUPYET BBICOKUH
YPOBEHb KOHKYPEHTOCIIOCOOHOCTH BBITYCKHHKOB
Ha PBIHKE TpyAa M CIIOCOOCTBYET Pa3BUTHIO Kade-
cTBeHHOH *)ypHanucTuku B Kaszaxcrane. [loatomy
M3yYeHHE CTIeUIPOEKTOB KaK (GopMbI A HEKTUBHON
KOMMYHHUKAIIUU ABJISIETCS] OJJHUM M3 KIIIOYEBBIX Ha-
MpaBJICHUI B UCCJIEJOBAaHUU COBPEMEHHOM JKypHa-
JIUCTHUKH.
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LUUNDOPAbIK MEANA KESEHIHAETI
XAATAH AKINMAPAT KOMBUHALUSAAPDI

A.E. UopaiipimoB™ ™ | K. Kam3un' ™ , A. C1oMFaKbI’

Makana 8AeyMeTTIK >KEeAIAepAe TapaFaH >KaAfaH akmapaT MOCeAeCiHe apHaAfaH. 3epTTeyAiH
©3€EKTIAIM — UMPABIK ABYIPAE DAEYMETTIK XKEAIAEP KOMMYHUKALIMS KYPaAbl FaHa eMec, COHbIMeH Gipre
aKnapar Taparty XXeHe KabblAAAy KYPaAblHA alHaAAbl. OAEYMETTIK XKEeAIAep 63 KbI3MeTTepPiH yaKbIT
TarabblHa cai GeniMAaen, 3aMaHaymn TPeHATEpPAI GapbiHLLA Urepyre TbipbiCaAbl.

3epTTeyAiH MakcaThl — KasdakcTaHAbIK, factcheck.kz canTbiHAQ JKapusAaHFaH MaKaAaAap HerisiHae
WhatsApp mecceHaXepi apKbiAbl TapaFaH >aAFaH aknapaTTbl 3epaeAey koHe Taapay. CoHbimeH
Karap, FbIAbIMM 3epTTey aknapaTTbiH TapaAyblH capanTan KaHa Konmain, OeAriai 6Gip aepekTepai
KEHIHEeH TapaAy Heri3AepiH aHbikTayFa GarbITTaAraH. )KyYMbIC OCbl TaKbIPbIMNTbI 3€PTTEreH FAaAbIMAAPAbIH
eHbekTepiHe HerisAeAreH.

ByriHri kyHi aknapaT Tapaty >koHe KaOblAAay OHait 9pi XKbIAAAM KY3ere acbin Keaeai. byA apuHe
KYaHTapAbIK, )KaFAai ekeHi pac. LLIbIHAbIFbIHAQ K@3ipri yakbITTa allblK, AEPEKKO3AEPMEH XKYMbIC XKacai
aAaTblH, canaAbl aknapar GepyAe 3amaHaym TEXHOAOTMSAAPAbl TUIMAI KOAAAHA aAaTbiH MamaHAApFa
CYPaHbIC apThil KeAeai. AereHMeH aknapatTbiH Te3 TapaAybl, >KaAFaH aknapaTka 6aiAaHbICTbl
ToyeKeAAEpPAiH 0ap ekeHiH Ae aiTa KeTKeHiMi3 >keH. OHbIH HOTUXKECIHAE OKbIPMaH caHacbiH apb6arn,
0AapAbl HAKTbl (haKTiAEPAIH ak-KapacblH aXkblpaTa aAMai Kaaybl Aa MyMKiH. OcblAarilla, okbipMaHAap
>KaAFaH YriT-HacMxaTKa HeEMeCe MaHUMYASILMSAbIK, aKMnapaTKa CEHY MYMKIHAITI XKOFapblAanAbl.

3epTTeyAiH FbiAbIMM MAescbl — WhatsApp MecceHAXepiHAEe TapaTblAaTbiH >KaAFaH aKmnapaTTbiH
caHbl MeH canacbiH Taanpay. CoHAQM-aK, OHbIH aPTbIKLbIAbIKTAPbl MEH KEMLUIAIKTEPIH A€ aHbIKTay. bya
OKbIPMaHAAPAbIH, CbIHM OMAQYbIHbIH AaMYblHa 63 acepin 6epeai. 3epTTeyAe COHbIMEH KaTap XKYPHAAUCT
aknapar TapaTy Ke3iHAe KaHAa NPUHUMNTEPA] 6aCLLbIAbIKKA aAaTbIHbIH AQ KAPaCTbIPaAbl.

Kasipri yakbitta WhatsApp MecceHAXepi apKblAbl aknapat aAmacy >KoHe KOMMYHMKaLMs eTe
>KblAAAM AaMblabl. Cebebi, MecceHAXKEPAE Kasipri 3amMaH TaArabblHa Cail KOFaMHbIH, KaXKeTTIAIKTEPi MeH
OHbIH MyAAeAepiH 6apblHLA KaHaraTTaHAbIPpaAbl. OCbl apKbIAbl MECCEHAKEP ManAaAaHYLIbIAAPFA XKeKe
OGpeHAl AaMbITyFa, COHAAM-aK, aknapaTTbl KbIAAAM >KapUsAar, TapaTyFa KOMEKTECEA] AeM CaHaNMbI3.

Ty#iH ce3aep: hakTUeKMHr, BepuMKaums, XKaAFaH aknapart, Ae3MHopMaLms, SAEYMETTIK XKeAi.
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Combinations of fake information in the digital age

The article is devoted to the problem of false information and misinformation spread in social net-
works. Relevance of the study: in the modern digital era, social networks have already become not only
a communication tool but also a means of disseminating and receiving information. Social networks not
only adapt their functions to the requirements of the time but also try to maximize the assimilation of
modern trends.

The purpose of the research is to study and analyze the false information spread through WhatsApp
messenger, based on the articles published on the Kazakhstani website factcheck.kz. In addition, the
scientific study aims not only to analyze the spread of information but also to identify the grounds on
which certain data are widely disseminated. The work is based on the works of scientists who have
studied this topic.

To date, the dissemination and receipt of information has become easier and faster, which is cer-
tainly pleasing. After all, in our time there is an increasing demand for specialists who are able to effec-
tively use modern technologies for fast and high-quality data transfer. However, it is also important to
note the risks associated with the rapid dissemination of information, especially false information. This
can lead to the readers’ minds being misled and they start getting confused about the facts. Thus, there
is a possibility that the audience will believe false propaganda or manipulation.
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The scientific idea of the study is to analyze the quantity and quality of false information dissemi-
nated in messengers, considering the subject matter, as well as to identify its strengths and weaknesses.
This will help to influence the development of critical thinking in readers. The study also looks at what
principles guide journalists in disseminating information.

Nowadays, information sharing and communication through WhatsApp messenger is very fast. This
is due to the fact that messenger maximizes the needs of society and its interests in accordance with
modern requirements. We believe that messengers help users to develop their personal brand and to
publish and disseminate information effectively.

Key words: fact-checking, verification, misinformation, fake information, social networks.
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KomouHaumm aesamHdopmanmm B anoxy unudppoBbiXx Meaua

Cratbs NocBslieHa NpobAeMe AO>KHOM MHOPMALIMK U Ae3MH(OPMaLIMKY, PAaCPOCTPAHSIOLLENCS B
COLMAABHbIX CeTIX. AKTYaAbHOCTb MICCAEAOBaHMS: B COBPEMEHHYIO LIMDPOBYIO 3MOXY COLIMAAbHbIE CETU
y>Ke CTaAU He TOAbKO MHCTPYMEHTOM KOMMYHMKALMK, HO M CPEACTBOM PACMPOCTPAHEHUS U MOAYYEHNS
nHgopmaumm. CoupanbHble CETU He TOAbKO aAANTUPYIOT CBOU (PYHKLIMM NMOA TpeboBaHWs BpEMEHU, HO
M CTapaloTCs MakCMMAAbHO YCBOWTb COBPEMEHHbIE TPEHADI.

LleAb ccaepAOBaHMS — M3YUUTb M MPOAHAAM3MPOBATb AOXKHYIO MH(POPMaLMIO, PAaCrPOCTPaHSIOLLY-
tocst yepes mecceHaxep WhatsApp, onmpasch Ha cTatbu, ony6GAMKOBaHHbIE HAa Ka3axCTaHCKOM CamTe
factcheck.kz. Kpome Toro, HayuHoe MccAeaOBaHME HANpPaBAEHO He TOAbKO Ha aHaAM3 pacnpocTpaHe-
HMS MHOPMALIMM, HO M Ha BbISBAEHME OCHOBaHMWI, MO KOTOPbIM OMPeAEAEHHbIe AaHHble MOAyYaloT
LUMpPOKOe pacnpocTpaHeHue. PaboTa 6asmpyeTcs Ha TPYAAX YUEHbIX, M3yUaBLUMX AQHHYIO TeMy.

Ha ceroaHsWHMI AeHb pacnpoCcTpaHeHne 1 NMoAydeHue nHGopMaLLMK CTaAo npotlue u ObicTpee,
4yTo, 6€3yCAOBHO, paayeT. Beab B Hallle Bpemsl BO3pacTaeT CpocC Ha CMeLMaAncToB, KOTopble Cnoco6-
Hbl 3(p(heKTMBHO MCMOAb30BaTb COBPEMEHHbIE TEXHOAOTMU AAS ObICTPOI M KaueCTBEHHOW NepeAaun
AaHHbIX. OAHAKO BaXKHO OTMETUTb M PUCKM, CBs3aHHble C ObICTPbIM pacnpocTpaHeHem MHopMaLmu,
0CO6GEHHO AOXKHOM. DTO MOXKET NMPUBECTU K TOMY, UTO UnTaTeAn OYAYT BBEAEHbI B 3a0AY>KAEHWE, 1 OHK
HaYHYT NyTaThcsl B hakTax. Taknm 06pasom, CyLLECTBYET BEPOSITHOCTb TOFO, UYTO ayAUTOPUS MOBEPUT
AOXKHOM NMpOMaraHAE AU MaHUMYASILMSIM.

HayuyHast naes uccaepAOBaHMS 3aKAIOYAETCS B aHAAM3e KOAMYECTBA M KauecTBa AOXKHOM MHopMa-
LMK, pacrpocTpaHIeMoi B MeCCEHAXKEpPaAX, C YYETOM TeMATUKM, a Tak)Ke B BbISBAEHUM €€ CUAbHBIX U
CcAabbIX CTOPOH. ITO MOMOXKET MOBAMSTb Ha PA3BUTHE KPUTUYECKOTO MbILLAEHUS Y unTaTeAen. Takxe
MCCAeAOBaHME paccMaTpMBaeT, KakMMM MPUHLIMNAMM PYKOBOACTBYETCS >KYPHAAUCT MpU pacnpocTpa-
HeHUW MHdopMaLLMK.

B Hawe Bpemsi 06MeH MHMOPMaLMEN U KOMMYHMKaLMs vepe3 MecceHaxep WhatsApp npoucxo-
AWT OYeHb ObICTPO. DTO CBA3AHO C TEM, YTO MECCEHAXKEP MaKCHMaAbHO YAOBAETBOPSET NOTPEOHOCTU
obLecTBa 1 ero MHTEPEChl B COOTBETCTBMM C COBPEMEHHBIMU TPeGOBaHMSAMU. Mbl MOAaraem, 4to mMec-
CEHA>KEep MOMOraeT MoAb30BaTEASIM Pa3BMBATb AMYUHBIN OpeHA, a Takxke apdekTBHO Ny6AMKOBaTb M
pacrnpocTpaHaTb MHOpMaLMIO.

KatoueBble cAoBa: hakTuekMHr, BepudmKaums, Ae3mHpopMaums, AoXKHble MHOPMaLIMS, CoLm-
aAbHble ceTu.

Kipicnoe

Kazipri yakpITTa aiaMmIap/isiH aKnapar aiMacybl
SIKH KOMMYHHUKAIUSCHl 3aMaHayd TEXHOJIOTHsIap-
JIBIH apKACBIHIA OTE JKbUIIaM JIaMbIlT Kenemi. TinTi,
0ip-OipiMeH OeifHeni (BHIEO) TYpiHIE 1€ aKmapat
anMacyra MYMKIHAIK OepeTiHael KargaiiFa KeTTi.
By sxxypHanmcTep KaybIMbIHA KbLJ1JIaM aKapar Ta-
party TypiHe aliHaIIbIN KeTTi. J[ereHMeH Jie TasKThIH
eKi yiel 0ap cekiji akmaparTapipbl KbUIIaM, dpi
Te3 TapalyblHJa JKaJFaH akmnaparrtap, (hedkTepain
keOeroiHe anbin keneai. by epuHe akmapar Tapa-
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TYIIBl MaMaHJIap YIIiH TaFbl Jia KOChIMINA XKYK 00-
napel aHblK. Ce0eOi, akmapar TapaTy OapbIChIHAA
amaMIapIbIH KeHOipi O1TMECTIKTeH He OUTIIT TYPBIT
JiepeKTepal TapaTyFa Kymap Oonansl. byn 3eprreyi-
Mi3jIe JKoFaphiaa aTanrad WhatsApp MecceHKaepi
apKbUIBl TapasiFaH akmaparTapIblH pac HE eTipik
ekeHiH aHbIKTaTeIH Factcheck.kz caliteiHma ocsr
TaKbIPBINITAPFa Ka3bUIFAH aKmapaTTapisl capaiai
OTBIPBITI, OHBI aHAITU3 JKACAYFa THIPhICAMBI3.
Fouioimu 3epmmeyoin, 6acmuvt maxcamsl — Oy-
TIHT1 KYHI J)KypHaJIMCTUKAaHBIH OachiM Oeiri KOH-
BEPreHTTi KypHAIMCTHKAFa aifHabII Keseai. OHbIH



A.E. UbpaiibiMoB xoHe T.0.

cebe0i J1e )KOK eMec, 3aMaHayHd TeXHOJIOTHs, aKia-
paT anmMacyabIH JKbUIIaM OOJTyBI, Opi JKypHAITUCTEP-
IiH 3aMaHayH KypaugapAbl UTEPYAiH >KEHIT OOIysl
na keMmekTecyne. Ocpuraiia >KypHATACTEPaiH Oa-
cbIM OeJriri Oip canaHblH OachH ycTamaid, 3aMaHayu
KYPHAIMCTHKAIa KOHBEPTEHTTI KypHAIMCTEP/Il Aa-
WBIHAI MIBIFApYAa.

3epmmey nvicanvt — WhatsApp MecceHIKIe-
pl apKpUIBI TapaifaH jkKaiFaH, ek akmapaTTap-
el OpTanblk, A3WsAmarsl TYHFBII (haKTUeK-pecype
Factcheck.kz caiiteinna xapusiianFan Maxananap-
bl capaay.

3epmmey noni — XypHaIHCTUKATaHy CaJlachl-
HBIH JXKaHa Oip cayiackl caHajdaThIH (haKTUCKUHT OY-
TiHTI TaHJa ©31HIH MaHbBI3bI MEH MOHIH HAaKThI Oip
KOJIFa TYCIpiM, OCHI cajla OOMBIHIIIA MaMaH Jaspiay
OarpITBIHA OETOYPBICTAP/IBI JKY3€Te aChIPBII KEJeIi.
Kypnanuctukansl 3epTTeyIi FaasIMaap na ¢axT-
YEeKUHIKe KOHIJI OOJIiIl, OHBIH FRUIBIMM aliHaJIBIMFa
eHyre keOipek KoHi Oenyae Jecek Te KareJec-
neiimiz. Ocbl opaiifa 3epTTey >KYMBICBIHA KaXKeT-
Ti CaHAJATBIH KOMTETeH TOXIpUOere Heri3enreH
orebueTTep, FEUIBIMU Makajajiap MEH 9AiCTEeMENiK
Kypasuap/sl 0acHIbUTBIKKA ATyFa THIPHICTHIK. OChI-
Jaiillia aTanMblll cajlaFa KaHLIAJBIKTBI J9PEKEae
3epTTENIN KaTKAHBIH KapacTBIPBITT KOPMEKITI3.

Kasipri yakpITTa enimisze QakT4eKWHI calia-
ChIHA KATBICTHI 3epTTEyJiep CHJI KOJFa allbIHBII,
Oipizainikke Tycin keneni. byn opuHe KyaHBIIITHI
karmai. Kanmmel anFaHma ochkl 3epTTEy apKbLIbI
DIICYMETTIK KeJiIerl TaparaH aKlapaTThIH epeK-
MISTIKTEPI MEH KAKETTUTIKTEPiH KapacThIpyFa Oaca
Haszap ayJapbUiibl. Opi aTajaMbIIl TaKbIPBIIKA Ka-
3BUTFaH MIET ENJIK JKOHE OTaHJBIK FaJbIMIap.IbIH
eHOekTepi e OacIIbUIBIKKA aJibIHBII, ©3apa capa-
naagpl. OChl apKBUTBI OJIAPJIBIH aKIaparrap/sl op
KBIPbIHAH KapayFa, aHaJIn3 jKacarl, caparnTay KYMBbI-
CBIH KEHIJIIETEl IETEH OMAaMBbI3.

3epTTey MaTepua aapbl MeH aicTepi

OcCBI FBUIBIMH 3€pTTeY >KYMBICHIH kKa3y Oapbl-
ceiHAa KazakcTtaHablk «MediaNet» xanblkapasbik
KYPHAIUCTHKA OPTANBIFBI €HOEKTepi, IIeT eNIiK
Reuters Institute-niy ~ (aKTYEKHUHI TaKbIPBIObI-
Ha JKa3bUIFaH 3€pPTTEY JKYMBICTAphl OaCIIBIIBIKKA
anbIHAbL. FRIIBIME Makaiaza COHBIMEH KaTap, 9Jiey-
METTIK JKEJiJe TaparaH aKmapaTka KaHIIaJTbIKTHI
CeHyre, He ceHOeyre OONaThIHBIH /2 KapacThIPbLI-
JIBI. ONIEYMETTIK JKeJi/ie aKlmapaT TapaTy MeH OHbIH
epeKLIeTiKTepiH Je OaclIbUIBIKKA ajia OTBIPHII,
OHBIH aKMapaTThIK CHUMAThl FaHAa eMec, OFaH acep
€Ty epeKIIeNiKTepiH A€ KapacTBIPyFa THIPBICTHIK.

3eprTeyae KazakCTaHIBIK (aKTUEKUHT PECypChIH
KapacTblpa OTBIPBIN, OJIAPJIbIH aKlapaTka KOWFaH
YKiMZIepi MEeH OJIap/bIH MacCalbIK YJIECiH Je Kapac-
THIPY 3ePTTCYIIH ©3€T1 PETIHIC CAaHAJIIBI.

3epTTey KYMBICHIHA THIoTe3a peTinne bocron
VHUBEPCUTETIHIH JOIEHTI Mumens AMa3eHHIH
3epTTeyNepiHAe Ke3JAeceTiH MiKipai OacIIbUTBIKKA
aNabIK. ATar aifTap 0oJcak, Ka3ipri yaKpITTa KOFam
TapanblHAH aKapaT ajiMacyllbl KOMMYHUKATHBTI
KypaJgapJslH CaHbl J1a, Calachl 1a Op TYPJIi OOIBIT
e3repir, Oi31iH eMipiMi3liH OyJDKbIMAac Kypasbl-
Ha afHaNbBIN yATepal aecek Kartenecneiimi3. Cebe-
01, Ka3ipri TaHaa YJIKeH MEH KillliHiH KOJAapbIHIa
ysutbl TeneoH OONFaHIBIKTAH, aKmapaT Kaobuinay
J1a OTe JKbUIAAM JKY3€Te achlll KeJe/i.

FpuThIMU J)KYMBICTa KOJIAHBIIFAH DJIICTEpPTe Ke-
nerin OoJicak, aKmaparThl )KUHAKTay, CaJbICTHIPY,
aHaJIM3 JKacai OTBIPBII OJIAP/Ibl TAKBIPHINTHIK, JKOHE
yKimzepre OainaHbICThl 06y KOHE OHBIH CaHIBIK
yieciH ecenrtey. JKaimbl OCHI aTaimFaH OIICTEPIiH
OapIIBIFBI J1a 3epTTEY KYPrizyre KaKeTTi Tociauepai
OipiKTipe OTBHIPBIIN, HAKTHI AHAIN3/II BU3YaJ bl XKa-
caif oTeIpbIN, TanaaHaasl. OchlUlaiia OHBIH HAKTHI
JlaMy caThIChl FaHa eMec, COHBIMEH Oipre ayFaH
aKmapaTTapabl TapaTy OapbIChIHAA CallaJIbIK TaKbl-
PHINITap/IbI JIa KOCBIMIIIA KO3FalMBbI3.

OjedneTKe MOJay

ATanMbIII TaKBIPHINTApFa KATBHICTHI aKIapaT-
TapApl i37ey OapbIChIHIA KOIITETeH FhIIBIMA €HOCK-
Tepai ke3aecTipAik. bizmin eniMi3 yiriH hakTIeKIHT
TaKbIPBIOBI TAHCHIK JYHUE eMec. J{ereHMeH Jie OHbIH
HETI3Tl KBI3METTEPi MEH EePEeKIISTKTEPl Typasbl
3epTTey eHOEKTEepiH KapacThIPBIN, MbICal PETiHAe
ampik. JKanmel onemyie QakTYEKHHT Typaibl co3
ETKEeH/JIE IOCT-IIBIHABIK» TEPMUHIHEH aJbICTal aJ-
Maimb13. Cebe0i, oapabiH miKipiHe caif, eH OipiHmIi
(aKTUEKUHT TepMUHI emec, PUITO0COPHUITAFDI TOCT-
IIBTHIBIK, TEPMUHI MTalia OOJABI JETeH aKIapaTThl
anra Ttapraapl. CeOeOi, aTaJMbII TEPMHH aaM-
JApIbIH SMOITMSACHI MEH JKCKe Ce3iMIepiHe ocep
€T€ OTBIPBIN, KOFAMJBIK MiKipJi KaJbIITaCTBIPyFa
pIkman eremi. Ochutaiiina, akmapaTThl KaObUIIay1a
OOBEKTHBTLUIIK KAaCHETTEPiHIH TOMEHIEHTIHI Typa-
TBl CHUTIATTAWIBl nen Oaranmaran (Akynbekova A.,
Belgarayeva A., Kulsariyeva A., 2024: 14). byrinri
TaH/a aKmapaT TapaTyIblH 0ackiM 06JIiri KOFaMHBIH
JKEeKeJlel olbIHa eMec, OJIaplIblH caHa-ce3iMiHe dcep
€Te OTBIPHIN aKIapaT TapaTy OeJieH ana OacTaipl.
bi3 onebuerren Oinerin Tapac IlleBueHKOHBIH:
«Kypeciamep, Kypecin XBIFRIHIAPY,-ICTCH CO31H
OyriHri kyHi akTyexepiiep: «OmKepeIeHIep KoHE
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SIIKEpE ETIHJCP»,-ACN KOPCETIl KYPreHi Tarbl 0ap
(I'opoxoeckui, 2017: 18). byriari Tanma Oyn ces-
JIiH caJMarbl KYHHEH-KYHT€ apThII KeJeli. OUTKeHi
JKaJlFaH aKnapaT — OKbIPMaH/Ibl ATACTBIPHIII, JKa-
FaH aKIaparka ceHaipe/i. by xkanmsl )KypHaINCTH-
Ka YIIiH KayinTi MaceneHiy Oipi.

Kaszipri yakpITTa KajfaH akmaparTslH (opma-
Chl MEH MakcaThl Oenrim Oip cascaTThl KoJigaHa
OTBIPHII, XKYy3ere achIpbuIbIN Keneni. OmapaIpiH Ka-
TapeiHaa, (akTimepai OypManay, akmapaTThIH Oip
OOJIIriH Kacblpy HE KOHTEKCTI XKYJbII aly, «epeK-
me» caHaJaThIH Xabaprapabl OapbIHIIA eKMiHI
TYpAE TapaTyFa THIPHICY IIBIH aKNapaTThIH asChIH
TapbUITHINT KaHa KOWMaii, OFaH KacTaHJbIK Kacai-
TBHIH Ke3/iep e Oonaapl. Ka3ipri TaHga KoraM xaj-
FaH aKmapaTrTap MEH oJIapbIH Oarama TYpiH TOMEH-
JIeTT KOMMYHUKAIUSl KypalJlapblHaH aiajibl JKOHE
TYTBIHAIBI:

1. OneyMeTTIK KemiIepieH;

2. Meccenmxepiepaeri 4aTTapaas,

3. OneyMeTTiK kemije OoyiFaH Tikeyned OecitHe-
xabapiapiaH;

4. Motinnik xabapiapiaH He DJICyMETTIiK KeJli-
JIe JKa3bUIFaH MOCTTAP/IaH;

5. DNeKTpoH/IbI NOYTAAH;

6. Menmrikti BAK neH koMmanusutapabiH, cas-
CaTKepJep/iiH HE KaybIMIACTBIKTAP/bIH BeO-CcalT-
TapelHaH KeOipek amanel (Kapumosa b., Pamaszan
A., Kymaeynosa A., Ecenbex K., 2023: 19).

Opnan Gerex e3re eNiH FATBIMIAPHI /1a aKapar
alMacyza dIIeyMETTIK Kelinepae OemneH ajia Oacra-
FaHBIHA AJTAHIAYTIBUTBIK OUTIipin, oHbIH WhatsApp,
Telegram Hemece WeChat CHSIKTBI KOMMYHUKAIIUS
JKacayra OaFbITTAJIFAH ©JICYMETTIK MEIMAHBIH Oap-
JBIFBL JICPIIIK BJIEMJIC TaHbIMaJl OOJIBIN, OJIAP.IbI
KOJITAaHYIIBUIAp CaHBl KYHHEH-KYHTE OCIIT Kellemi
(Frischlich L., Klapproth J., Frank S., Heckmann
M., Kunze S. E., & Murgas, T., 2024: 700). Reuters
Digital News-TiH 3epTTeynepine caif, Kasipri ya-
KeITTa 18-24 skac apaibIFEIHAAFRl  aJaaMIapablH
54%-pIHaH acTambl OSIICYMETTIK JKeJiepae XaT-
xabap arMacy MakcaThlHAa KoimaHanel (Newman,
N., R. Fletcher, c. t. Robertson, K. eddy, and R.
K. Nielsen. 2022. Reuters Institute Digital News
Report 2022. 164). An I'epMaHUSIHBIH 3epTTEY KOH-
TEKCTEpiHE CEHCEK, Ka3ipri yaKbITTa aTaIMBIII €JIfe
2022 KpIIBl €peceK FalaMToOp KOJAAHYIIBUIAPIbIH
yieci 93%-nan actambl WhatsApp KOCBIMIIIachIH
KOJIJIaHATBIH/IBIFBIH aHbIKTaFaH (Bundesnetzagentur
2022). byn xepceTKimTep Kajmbl aJaM3aTThIH 0a-
cbIM Oetiri akmapar anMacyaa oenrini 0ip MmecceH -
JKepIiepal KOJIAaHATBIHIBIFEIH KOpPCETedi. OpHUHE,
aTaIMBIII MECCEHIDKEPIIepIe aKmapar Ker 0oyapsl

70

na anbIK. OChI Opaiifa oyiap KYHJENIKTI KaObuiaamn
OTBIPFaH aKMapaTThIH KAHCHICHI IIBIH HE OTIPIK eKe-
HiH @XbIPaTy /1a KUBIH.

Kazipri yakpITTa KaiFaH akmapaTieH Kypecy-
Il TeK XypHAJIUCTEp FaHa eMec, COHbIMEH Karap
DIICYMETTIK JKeNinepIiH O0ackiH OipiKTipim OThIpFaH
ipl Kopropauusuiap Ja OapblHIIA Kypecin Oarya.
Mpbicanbl, Meta KOMIIaHUSCHI KYPaMbIHJIaFbI DIy~
METTIK KeJIepe >KapusulaHFaH MOCTTapbl JKa-
FaH JIell TaHBUIFAH aKnapaTTap/bl aHbIKTAIl, OHBIH
aK-KapacblH aHbIKTayFa (akTuekepiepre xidepeni.
3epTTey KOpCeTKEHJEH, KalFaH aKnapaTTaplbiH
OaceIM Oeutiri cascu HayKaHIap MEH JlayJjbl TaKbl-
PHINITAP asChIH/A KbUJIAM TapajlaThIH/IBIFbIH, aTal-
MBIII aJjaMfa HE MOCeJIere KaThICThI CEHIMIe BIK-
Maj eTiI, oJIapAbIH KOFAMIBIK MIKipIiH e3repyiHe
MYMKIiHZIK O6epeni. Ochl opaiiia *ajaFaH aKnapaTka
aJaMJIap/ibIH Te3 CEHYIHEe aKnapaT Ma3MyHbIHA MOH
Oepmeii, OHBIH SMOIMOHAIIBIK, KabineTTepine Oaza
Hazap aynapajbl. An Meta KoMIaHUACHI aTaJIMbIIIT
MOCeJIeH] ey YIIiH MeTa-JepeKTepAeri aknapar-
TapAbIH pac HE OTIPiK EKeHIH aKbIpaTyFa, COHBIMCH
Karap 0acka Ma3MyHFa KOJI )KETKi3yre Keaepri Kein-
Tipyi mymkiH. COHBIMEH KaTap, KeWOip maiimana-
HyLIBUIAP <OKIOEpiIreH» He TEKCEpUIreH IepeKKe
KOWBIIFaH «YKIMIEPIi» CEHIMIUTIK Oenrici peTiHae
eMec, OHBIH KaTe TYCIHiI, OHbI KaiiTa Oeiicyre THIC
eMec JIeTT CaHaNTHIH Ke3epi e O6onazns (Tandoc E.,
Rosenthal S., Yeo J., Ong Z., Yang T., Malik S., Ou
M., etal., 2022).

Kasipri tapma meccenmkepaepaeri Gaxrinepai
TeKcepin, onmapaslH (elik He pac eKeHIH aHBIKTay
MaKCcaTbIH/IAa Opl OHBIH KOJDKETIMIUIITiH apTThIpY
YIIiH KehOip Mekemesepe akmapar Tapary oOa-
PBICBIH/IA DJIEYMETTIK OOTTapblH JKYMBICBIH iCKe
KockaH. Cebebi, onapaslH aKmapaT TapaTyla pac
HE JKaJlFaH CKEHIH aHbIKTayFa MYMKIHAIK Oepeni
((Frischlich L., Klapproth J., Frank S., Heckmann
M., Kunze S. E., & Murgas, T., 2024.: 703). MacerneH,
Hynnexysinik encaynsik cakray yisimsl (JACY)
COVID-19 mangemusichl yakbIThIHIA «Agampaap-
JIbl KOPOHABUPYCTaH Kopray yuriH WhatsApp xoHe
Facebook cepikrecTepimen apHaifbl akmapar aama-
Cy KBI3METI» aTThI TOIl KYPBIN, DICYMETTIK JKeJiie
TaparaH JKaJFaH aKmnapaTTapAbl TepiCKe IIbIFapbIIl
oteipran (WHO, 2021). backa Ootrapra Kemep
Oosicak, onap e3nepi *eke (akTiepai TeKcepyre
apHaJFaH OO0TTapAbI iCKE KOCTHI. Opi oJlap KaJlFaH
aKmaparTapabl OipAeH KOWBIN OTBIPFa THIPHICTHI
(Grau, 2020).

Jon ockl cekini YkpanHaHbIH Y JITTHIK Kayin-
ci3zik xoHe Kopranbsic KeHeCiHIH jkaHbIHIa JKan-
FaH aKnapaTKa Kapchl ic-KUMBLUT OpTalbIFbl Peceii-
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JiH KYLIEUTINreH madybuUisl OacTanraH yakbITTa
TaparaH JKaJFaH aKnapaTTapMeH Kypecyre IaKbl-
paabl. OHBIH 0acThl MaKCaThl XKaJFaH aKaparrap-
JTBTH JKOJIBIH Kecy, (pakTiiepi Tekcepy cypayaaphi-
Ha xayan OepetiH 6oTtap a3ipneni (Ukraininform,
2022). bot anFamkbpl yakbITTaH Oepi eTe »KaKChl
JKYMBIC icTeTiHaiKTepiH Kepcerti. bym opune
Kanmbel OOTTBIH caranbl JalbIHIAIFAaHBIH KOp-
cerenl. bor Herizinae VMcnaHusiablK OOTTBHIH HeE-
rizinge Jkysere actel. VMcmanusiga erme >KacTarsl
ajjamMjiapra apHaJFaH MeJIHa cayaT KypChIH alllbll,
coJyl OOWBIHINIA KypCTHl Oaranay jKoHE aKMapaTThl
KaOblIaay, TapaTy MYMKIHIIKTEPiH KapacThIpAbI.
byn erme xacrtarel agamMaapablH alasKTHIK icTep-
re anjgaHOayra >KOHE OJIapJIbIH SJICYMETTIK KEJiH
TYPaKThl TaiJananyblHa BIKIIAl €TTi. AFBIMJIAFBI
3epTTey apKbUIbl Ay IMTOPHSIFA aKIapaTThIH CEHIMI
MEH OHBIH aKMaparTapjbl KaObuiay MEH Tapary
MYMKIHAIKTEpiH Jie 3epleien KopceTTi. ATaJIMbIII
OoTTapabIH Keibipi Eypomanbeik 6acmaces ChIAIBI-
FBIHA W€ OOoJIFaHapsI Ja oap.

T'opoxoBckuiiniH miKipHE caif, aKImapaTThl TEK-
cepy — peAaKUMsUIBIK MPOLECcC, dpi OHBIH OacTaybl
KoOiHE MIeT eJIiK XOHE OTAaHJBIK 3epTTEeyIIl Fa-
JBIMIAPIBIH HETi3iHAe Ky3ere achlpbutafsl. Onan
OeJiek, aTaIMBIII CO3MIIH ©31H Kele KeKelIeH Tep-
MUHOJIOTUsIFa Jla OaitnanbicThipa ananael. CebeOi,
aKmaparTel TeKcepy BepHdUKaius YFbIMbIHA Jia
casinpl. byriHri Tanga akmaparTel Tekcepy Oap-
TBIK, YKAHAIBIK TapaTaThlH JOCTYPJI MelIua KoHe
JKaHa Meaua OapIbIFbl J1a OCHI JKYHere ceHin Kese-
ni. Kasipri Tanga (pakTuyeKkuHITI 3epTTeyII FaIbIM,
WNuanana yHuBepcuTeTiHIH mpodeccopsl Jlenwnc
AnaHHBIH 3epTTEyiHe CylieHep 0oJicak, aKmapaTThl
TEKCepy HAaKTbhl JEPEKTiIEKKE, OHbI BepUHUKAINS
YFBIMBIMEH aKbIpata anMaiiMbi3. OHBIH Jia JKeKe-
Jieil HaKThl SMITUPUKANIBIK OaFbITTAFbI 3epTTEyJIepre
YKaKBIH JeT aiTa asaMbl3. JKambl akmapaTTsl Oep-
TeHJIC MIH/ICTTI TYPJIe OHBIH KOTIIIUIIK aJIbIH/Ia Xa-
OapnanFaH Jepek OonyslHa Oaca Hazap aymapaibl.
JKanmer 6yn kebine Amepuka xxoHe Eypomna xoHTH-
HEHTTEPiH/Ie KU1 Ke3aece]Ii.

Kasipri yakpITTa FajJamMTOp/arbl KallFaH aKa-
PaTTBIH CaHBI THIM KOTI OOJIBIIT OCITT KeJIe )KaTKAHbIH,
IIBIHAMBI JKaHAIBIKTAP/IaH aXbIpaTy Ja KUbIHAAN
Oeprenpiria kepcetreni (McGrew S., Breakstone J.,
Ortega T., Smith, M., Wineburg S., 2018: 12). ®ax-
TiJIepAi TeKcepy/ie KONTereH KacociipiMaep e3/e-
piHIH aKmapaTTap/pl capanTail ajJaTbIHbIHA CEHE/],
JIETCHMEH Keine OyHmal CeHIMIUTIK OJIapAbIH aK-
napaTThIK cayaTbl TOMEH €KeHiH KOPCETETiH Ke3ep
ne 6omanel (Porat E., Blau 1., Barak A., 2018: 33).
KacrapaeiH nudpiblk Menuaaa aKnaparThl Kajai

i37ey KeperiH, Oacka YJIKEeH agaMIapra KaparaHnua
KbUTIAM JKy3ere acanbl. OHbBIH cebeOi, jkacTapapiH
aKmapaT TapaTy MEeH KaObUIaybl KbUIJaM Ky3ere
ACKaHBIMEH JIe, OJIap/IbIH MeJlua )KOHE aKIapaTThIK,
cayaTbIH KeTepill, iiarepieryre OuimM Oarnapiama-
CBIHA EHT13y TypaJbl MEHTIMAEP/i JIe KOpiIl KypMi3
(McGrew S., Byrne V.L., 2020: 11).

3epTreynepie  KOPCETKEHJEH ©p  TOITarbl
ajzaMaaplblH Meaua JKOHE aKMapaTThIK cayaThbl-
HBIH aJIIIaKTHIFBIHBIH 0ap €KEeHIH OailKaiMbI3, opi
ochlIaima onapia UUQPIBIK TEHCI3OIKTIH mMaiina
OomysiHa anwin keneni (Hargittai E., Hinnant A.,
2008: 610). Onan 6esex Ka3ipri yaksiTTa Facebook
ned WhatsApp-Ta >KaHbUIBICATBIH TaKBIPBIITAPIBI
KaJlail aHbIKTayFa OOJaThIHIBIFBI TYPalbl KbICKAIa
HycKaynap Oepy apKbUIbl aHBIKTAIl, OJlapFa aHa-
3 kacayra oomnanel (Guess A., Lerner M., Lyons
B., Montgomery J., Nyhan B., Reifler J., Sircar
N., 2020: 15). Onan Gesex Kazipri X aJeyMeTTiK
xemici (0yp. Twitter) MaHUTTYIHSIIUAIIBIK, aKIIapaT-
TapApl eCKepTyre apHairaH Oarmapiamaiapabl Ja
KU1 KOJIaHbI Kenemi. bym o3 ke3erinae mudpisik
cayaTTBUIBIKTBIH apTybIHA JKOHE OJlapbl 3aMaHayu
MOJICJILJICPMEH OKBITY Jia YTBIMJIBI €KEHIH aiTa-
1mel(Guess A., Lerner M., Lyons B., Montgomery J.,
Nyhan B., Reifler J., Sircar N., 2020: 7).

Kaszipri Tanna 3amaHayyd TEXHOJIOTHsIIAp Kyp-
HAJIMCTEP YIIIH KOINTETeH alllbIK eMeC aKlapaTTapra
KOJI JKeTKi3yre MyMKiHzik Oepai. byn o3 keserinzae
KYPHAIHCTEP YIIIH 3THKA MOCEJIECIH CaKTayFa, aK-
napaTtTapiel OypmaiaMay >KOHE OHBI OOBEKTHBTI
TYpIle TapaTyFa, IepeKTepai Oepyrae JKekeneh oi
MEH KOMMEHTapHH caKTay MOceJIeCiH/Ie Ae oyap-
IIBIH JKayamKepHIuriri apra TycTi. AKmaparrapiisl
TEKCepyJie KONTEreH PeAaKIUSUIIbIK CasCaTThIH POl
OMHANTHIHABIFE aHBIK. Ce0ebi, Kasipri TaHa aKma-
parrapsl TeKcepin onapra BepupUKaIHs Kacalybl
Jla epekie OeneH ana Oactambl. MBICabl, TEPEKTI
Oepy1i aaMHaH >KayanTbl HAKThIJIAY, aJIFalIKb J1e-
pek ke3mai Taldy, HeMece aKImapaTThl TallllaFaH JKaF-
Jlaiiia OHBIH OpPHBIHA OHBIH Oallama Ke3ziepiH Taly
MOCeIIeci FaJaMTOPIBIH HETI31H/IE )KY3eTe achIphlia-
nbl. JKanmel anFaHia aKnapaTTapabl TeKcepy Oapbl-
ChIHJIa OHBIH KOHTCHTTIH OEpiTy *OJIbI FaHa eMec,
COHBIMEH Oipre OHBIH JKEKEe calachblHa J1a €peKIle
Hazap ayjaapbuiaibl. Eyponanblk MeIuaHbl 3epTTey
YHUBIMBIHBIH KEHECiHEe cail TOMEeHJe KepceTinreH 4
KPUTEPUIl DIIEYMETTIK Kemiaeri (pakTIYeKnHT Ka-
caraH/ia KU1 KOJIaHbLIA b

1. lerFy Teri (KOHTEHTTIH MIBIHAWBUTBIIBIFGI);

2. lepekkeo3 (anmFamr OOMbIT KiM )KYKTe);

3. KOHTEeHTTIH JXYKTEeNTeH KyHi (KOHTEHT Ka-
IIaH KYKTEI/i);
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4. Jlokauusi (KOHTEHT Kail skepne Tycipinai He-
Mece Kai JKep Typajibl aKmapat OOJIbl).

OJIeyMEeTTIK JKeiiepae (akTiuiepai TeKcepy
Mocelecine Kasipri yakpirta ®@panuus, Pymbiaus,
Ucnanms sxene IlBemmsmarsr InVID-WeVerify
IUIATMHIH KOJIJJaHa OTBIPBII, OJapiblH KajaFaH (o-
TOCYpEeTTEep MEH BHUJACOJapAbl aHbIKTayAa ejeyli
yiiec KocateiHbIHA ceHimui (Nygren T., Guath M.,
Axelsson C.-A., Frau-Meigs D., 2021: 210). byn
DIICYMETTIK JKeJiJIeri aknaparTapabl Tekcepyae Ey-
poragarsl MyraliMJepMeH Oipjece OTBIPHIM, CTY-
JeHTTep (hoTocypeTTeplii TeKcepy/ie KaKChl HOTH-
e KOPCETII KaThIp.

3epTTey HOTHIKeIEePi )KaHE TAJIKbLIAY

Kagipri tapma oaimeyMmerTiK kel apKbUIBl Ta-
payiFaH aKmapaTrTap/blH KOl eKeHIH aiTa KeTyiMi3
kepek. Onap opuHE, TeK akmapaT TapaTyMEH FaHa
eMec, COHBIMEH Oipre oJlapapl KaJlFaH aKmaparka
CeHyre He ceHOeyre Jie Iakpipaabl. byridri taHma
OKBIpMaH/Jap apachlHIa Jla JKaJiFaH aklaparTap-
eI K001 aHBIKTall allaThIHIAW Kar[aiFa >KEeTKEH.
JKanme! anFanga aepeKTep/Ii TEKCepy MEH OJIap IbIH
Tapajly ayMmarbl Typaslbl HaKTHI 9pi J0JI aKmapar
Ta0y KUBIHIAQY eKeHi pac. JlereHMeH ne, akmapat-
Ka KOHBUIFAH YKIMJIEP apKbUIbl OHBIH OOJaliarbl-
Ha TOCKaybL1 Kotora 0omnanbl. Cebedi, OHbI OKbIFaH
amamap OoJammakTa 191 COJl aKlmapaTKa ceHoeyre,
OJl Typalbl CHIHM Ke3KapacTa KapayFa MYMKiHIIK
Oepeni. XKanmel OKpIpMaHIapAbIH OackiM Oeiri ax-
mapaTThl TeK AOCTYPIi OachLIBIMIApAaH FaHa eMec,
COHBIMEH 0ipre ’kaHa Me/1a/ia ©Te KOIl TyThIHAThIH-
JIBIFBIH aHFapa aJaMbl3.

Kaszipri yakpiTTa ’kaHa MeHaHbIH IaMybl OHbIH
XKeke OpeHj 0oJyFa, CaWTTapblH YHBIMAACTBIPHIIL,
JKEeKenel Macc Meana OoilyFa MYMKIHIIK Oepye.
Opi 3aMaH Tana0bIHA cail OHBI UTePy JIe KypPHAIUC-
TUKaTaHy CaJIaChIHBIH XKaHa Oip Ke3eHIHe alHaJIbII
YIJITepi Iecek KarenecrenMis. OnTkeHi Oyn Oona-
IIaKTa CAHJIBIK ApXHUBKE aifHaIyhI 1a O0eK MYMKiH.

ATayFaH TaKbIPBINIKA KATBICThI MaKajalap.ibl
factcheck.kz caiiTeiHma *xapusiaHFaH Makajaiap-
IeH imiHeH « WhatsApp» KUIT ce3i apKbUIBI i311ec-
TIpil KOPHIK. ATalFaH KUIT €3 apKbUIbl Kbl
canbl 118 makana taObinel. WhatsApp MecceHk-
JepiH anFam pet cailt — Ceynzeri qykeHaepaiy Oi-
piHiH Kipe OepiciHae Ka3ak arapTymbichl blOpipait
AnThIHCapUH OCHMHEICHIeH KiJIeMIIle KAaTKaHBI TY-
panbl akmapar TaparaH. Makamamapabl KapacTbl-
PBINT OTBIPFaH YaKbITTa KOPOHABUPYC YaKbITBIHIA
aTallFaH TaKbIPHITIKA KATBICTHI )KaJIFaH aKlapar IeH
(helKTepIiH KOoN TaparaH YaKbIThI 1a OCBHl Ke3CHMEH
TYCIa-TYC KeJe/i.
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Factcheck.kz caiiTbiHna »KuHaIFaH aKmapat-
Tapasl YKiM OoifbrHIIa skoHe WhatsApp-Ta Taparan
(dopmatel peTiHAe TONTACTHIPYAbI JKOH Jel caHa-
neik. 118 makanara 11 ykim skeHe 5 Typii akmapat
Tapary Gopmachl Oapbl aHBIKTAJJIbI.

Factcheck.kz caiiTeinna sxapusiiaHFaH aKnapart-
Tapna GpeiK YKIMIepIiH Kol eKeHi aHBIKTaIbl. Opi
aTajaMBI YKiMHIH 6ackM 6ertiri COVID-19 manme-
MUSChI YaKbITBIH/IA TaparaHblH aHFapyFra OOJiajibl.
Ce0e0i, con yakpITTa TaparaH aklapaTThlH 0ackiM
Oemiri WhatsApp MecceHKAEepl apKbUTHI TapaFaH.
Byn epuHe, OKbIpMaHAAp/Abl MATACTHIPHIIN, KaJFaH
aKnaparka ceHyre MTepMesedTiH OipaeH-0ip KyIl.
Coun yakpITTa aiaMaapI6IH SMOIIMOHAIIB! KaOimeT-
Tepl MEH OJIapJIbIH INCUXOJIOTHSJIBIK, JKaFIalibIHBIH
TYpakThl O0JIMaybIiHA OAMIaHBICTHI KAJIFaH aKapaT
Tapaty MEH OFaH CEHIM JIeHreii >KOFaphl OOJaThI-
HBIH aHFapa ajxaMbi3.

COVID-19 nanneMuschl yakbIThIHAA Tapa-
FaH JKaJIFaH aKmapaTTapabiH 0ackiM Oeuriri «herk»,
«30MOU-(elK», «MAaHUTYJISIINSD) CHIHIBI YII YKIM-
HeH ke0ipek KoibutraH. Meicansl, Factcheck.kz caii-
ThIHa « MenuinHay TaKbIPHIOBIHIAFEI aKIapaTTap-
Ja OipHele YKiMJIi KaTap KO Tapajbl. ATaaMbIII
TaKBIPHITITAP asICHIH/Ia KOPOHABUPYC BaKIMHACH SG
TapaTaapl, KyHpBIK Mai, mus3, 3iMOip KOpPOHABH-
PYCTHBI )KOSIbI JISTCH CUSKTHI aKaparTap/iaH 0eJiek,
naHjaeMus Ke3iHnae Oyana AiHiH ycraHaTelH KpiTaii
azaMaTTapbl, XPUCTHAH MiHIH YCTaHATBIH aMepH-
KaHJIBIKTap Hama3 OKbIJIbI JIETCH CEKUIl KONTereH
JKaiFaH OTo, BUACO aKIaparrap TaparaH.

l'ucrorpamMmanma kepinm OTBIpFaHBIMBIZHAH, 11
YKIMHIH 1IIiHAE eH Kol TaparaHbl «(eitk» — 61 ca-
HBIMEH allFalllKbl OPBIHJA Typca, CKiHIi OpBIHAA
«okaimral» YKiMi — 30, «30MOu-(pelik» KoHEe «MaHU-
MYyJSIIMSDY YKiMaepi yiriami opeiaaa 10 MakanameH
pacrangsl. JKanmbel ykiMHiH canel 127 (I-cypem).
Byn cratucTukaHbl Kapai OTBIPHI, 0i3 caiiTTa Ta-
paraH akmnapatTapjbiH OackiM Oeiiri (elik akrma-
paTTap/biH MOJI €KSHJIITIH Kepe alaMbi3. MbIcasbl,
Oyn calTTarbl aKmapaTrTapibsl Kapai OTBIPHIN, 0i3
WhatsApp-Ta >xanFaH aknapartapaaH repi (deik
aKmapaTTap/blH KOl TapaiThIHABIFEIH aHFapa aja-
MBI3. MBIcaisl, Gpelk yKiMi KOWBUTFaH Oip Makaia-
HbI KapacThIPBII KOPCEK, TAMbI3 alibIH 1A KapHsJIaH-
FaH aknapartka cencek LledrpuakcoH aopiciH imkeHn
18 amaM ke3 KyMFaHbl Typajibl aKIapar TaparaH.
Aranmbiin matepuaiia Oy aknapatTbid 2023 KbL-
naH Oepi Tapar Keje aTKaHbIH, Opi OHBIH MaH[e-
MHS KE31HJIE YKaJFaH Iopi-TOPMEKTi acTBIPTHIH ca-
TaThIH IlIe0epXaHaaa YHbIMIACThIPFaH YHbIMIaCKaH
KBUIMBICTBIK, TOIl TypaJibl alTKaHMEH Jie, aTallFaH
IopiHi KabburgaraH 18 ajaMHBIH KO3 KYMFaHBI TY-
paibl Oipze-0ip ce3 KoK,
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1-cyper — Factcheck.kz caiiterana « WhatsApp» KinT ce3i apKbUIbI Ka3bUIFaH MaTepHaIapAbIH YKiMIepi
Jepexkeos: factcheck.kz

An «oKanFaH» YKiMiHE OaiyIaHBICTBI JKa3bUIFaH
Matepuaj Typasibl aifTaThlH 0oJicak, OaHK IMIOTTa-
pBIHAH aKIIaHbl IMIENIN amyJblH «aJasKThIK KO-
JIBIH» KOPCETETIH BUJICO J1a MEeCCeDKACP/Ie KeHIHeH
TaparaH. Ponukre OaHK KapTachlHa CAJNbIHFaH KaHa
OMHUSHFA CAJIFAHBIH, apTHIHINA OJaH 2 MBIH TCHIE-
HIH «UICHII aJfaHbl Typajibl Xabapjama ajFaHbl
Typassl aitajapl. DakTyekepiep Tekcepe Kene, Oy
xabapra «KaJFaH» JIereH YKiM KOIOJIbI )KOH JIeTl ca-
HaraH. Ce0e0i, BUICO1aFbl aKIapaTThl TEXHUKAIBIK
MYMKIHAIKTepiHE KaNIIbl KEJICTIHI Typasbl aKiapar
Oepei.

AknapatThlH 0achiM «30MOU-(GEHK» YKIMIHIC
Ko0iHe OaHKTIK KbI3METTepae KoOiHe XKy3ere aca-
THIHJIBIFBIH aHFapa anambi3. Cebebi, 013 Kaspi Ko-
CBIMIIIACHI AWBIMITYJT aPKbLIbl aKINA MICHI axajbl
JIereH aKkmapar tapajsl. byl aknmapartel ga ¢axTt-
YyeKepIep TeKcepe Kejle JKallFaH eKeHIH aHbIKTaFaH.
SIFHu, aknapat OypbIHAAphl TaparaHbIH, apThIHIIA
OipHerie aiiiaH COH /197 OChI aKmapaT KalTa IIbIK-
KaHbI TypaJibl )Ka3blIFaH.

«Manumynsauus» YKIMIHAET1 axnapaTTapIbiH
OacbiM OeuiriHie akmaparThlH Oenrim Oip Oei-

ri OypMmasiaHbIl, ©3TepTiNTeH. MBICABI, 9T OCHI
YKIMTe ’KaHaJaH naiia 00JFaH TpeH/ TypaJibl aifTa-
nel. TapkaTeim aiiTaTelH O0JICAK, JKaHA TPEHIKE CKi
aJIaMHBIH OpPTachIHa Oip aaMIIbl allbIll, apTHIH/IAFbI
aJaMHBIH KUMBUIBIH KalTalaFraH COTTE MBI KY-
naranbl. byn apkeuiel «Skuii Breaker» arter uen-
JICH/KT€ KATBICATBIHBI Typajbl aiTansl. [lerenmen
Jie, aTajFaH YeJUICH/DKIe KaThICy OapbIChiHAa Oip
OKYIIBI KBI3JBIH KO3 JKYMFaHbI pac. bip eckepepi,
MECCEH/KEpJIeTi aTaJIMBbIII BUACO 3 KbUI OYpBIH
JKapUsIaHFaH eKeH.

Factcheck.kz caliTeinaa Taparan aknapaTThiH
OacbIM Oeuriri OipJeH KaJlFaH aKmapaTieH Kype-
Cyre JKOHE OHBI KY3bIPJIBI OpraHJapMeH TeKce-
piI, )KOKKa IIBIFapyFa HeMece pac eKeHIH aHbIK-
TayFa TBIPBICATBIH KE3JIEPiH NI aHFapa ajaMbl3.
Kanmel anranga TaparaH akmapaTThIH Tapaiy
(dbopmaTeiH OaiilaHBICTBl KAapacTBIPBINT KOPCETiH
0oJicak, MOTIH (hopMaTTapbiHIa KOII aKiapar Ta-
paraHABIFBIH Oalikali anaMbl3. ATajdraH MOCelere
KaTBICTBl HAKTHI MANBI3BIK KOPCETKIMTEPAl TO-
MEHJIe KOPCETIITeH CTATUCTUKAJIBIK MOIIMETTEH
KOpe ajJaMbl3.
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MaTiH dopmaTbiHaa 51.85%

Cinteme dopmatbiHaa 5.01%

doTocypeT dopmackiHaa 16.52%

"'Bn,qeo dbopmaTbiHga 11.51%

Aypmo bopmatbiHga 15.12%

2-cypet — Factcheck kz caiiteiana « WhatsApp» KinT ce3i apKbLIbl )Ka3blUIFaH MaTepHajIIapIbH Tapaiy Gopmack
Hepekkes: factcheck kz

Huarpammajza  Kepill  OTBIpFaHBIMBI3JAM,
WhatsApp-Ta Taparan aknapaTrtapibiH OackiM Oe-
JTi MOTIH TYpiH/IE TapalaThIHABIFBIH Oalikail ana-
Mb3 (51,8%), exinmi opemHga 16,5%-6en ¢oto
HEMece CypeT TYpiHJIle aKmaparrap JKui Tapajiajbl
exed. Onan kelin ayano ¢opmateinaa 15,1%-0en
YIIiHII OPBIHIA TYP. AJ KaJFaH COHFBI OPBIHAAP/IbI
BUJICO XKOHE runepcinreme Gopmarrapbl OOHBIHILIA
anajpl exeH. JKajrbl anFan/a oJIeyMeTTiK Mecce K-
nepae keOiHe MOTIH TYpiHIE aKmapar ajiMacaTblH-
JIBIKTaH JOJICIACYAl KAXKET STICUTIH TYXKBIPhIM.

Opan Genek, 6i3 WhatsApp-ta Taparan 118
aKapaTThIH ilIHIEe TeK YKIM KonbutFanmap (94%)
FaHa eMec, COHBIMEH Oipre oJapiplH ilIiHJe aKma-
PATTBIK KOHE HYCKAyJbIK HeriziHue (6%) maiibiH-
JTAJTFaH MaTepuanap 0ap eKeHiH aHBIKTabIK (3-C)-
pem). YKanmel anFanga KaHATBIKTap bl TApATYbIHAA
TEK KOPOHABUPYC MaHJEMHUSCHI CEKLIII TaKbIPBIITA
FaHa eMec, COHBIMEH Oipre 0aHK KbI3METIH OOMbBIH-
1112 J1a HYCKAYJIBIK OepreH. AJl aknapaTTbIK opmat-
Tarbl MaTepualia KOPOHABUPYC YaKbITBIHAA *Kaj-
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FaH aKmapar TapaTkaH agaMJap/blH 3aH alblHIa
JKayan OepreHi Typaibl OipHemie akmapaTThlH Oap
€KCHIH aHFapJIbIK.

Ocbl fepeKkTepai Kapail OTBIPBII CalTTa TaparaH
aKmapaTThl TapaTyja dJCYMETTIK MEIUaHbIH POJIiH
afikpiHgan Oepai. Ce6ebi, WhatsApp-ta Taparan
aKmaparTap YIIIH KOl YyaKbIT aJMaWlTBhIH/IbIFbIH
OaifkaitMbI3. Opi aaMIapIbIH SMOIIMOHAIBIK, JKaF-
JIaibl TYPaKThl OOJIMaFaH yakbITTa (heiiK akmaparThl
TapaTy Kell OeJieH aJaThIHBIH J1a alfTa KeTyiMmi3 Ke-
peK.

JKasnme! sxoFapeiia TiNre THEK eTKEH MECCEH K-
JiepAl capaiail OThIpbII, Oip OaiiKaraHBIMBI3 — MeC-
CeHDKEpe TapaFraH aKIapaTThIH 0achIM KOTIIILIITi
Oenriii Oip TaKbIPBII asAChIHJIA KY3€re acajibl. Mbl-
caJibl, KOPOHABUPYC, TyMay, ITHEBMOHUS KOHE 3€ii-
HETKE IIBIFY JKachl, 0AHKTIH aKIIAChI )KOHE TEHI'CHIH
aybICyBl CEKUII1 TaKbIPBIITAPAbI KOOIpEK KO3FaraH-
JIBIFBIH KOPE ajambI3. byt Ka3ipri TaHaa KOFaM xKHui
KO3FaMTBIH TaKBIPBINTAP HETI31HAE XKY3€ere acaTblH-
JIBIFBIH OaliKaliMBbI3.
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AknapaTTblk, 71.43%,

Hyckaynbik, 28.57%

3-cyper — Factcheck kz caiiTeinza akmapar »xoHe HYCKayJIbIK HeTri3iH/ie AailbIHaIFaH MaTeprualiap/bly yieci
Jepexkeos: factcheck.kz

KopbIThIHABI

KopbITeiHaBITAN KeTie, OYTiHTI TaHaa agamaap-
JIbIH 0achIM 06JIiri BIIEyMETTIK JKeJijie TaparaH aK-
rapaTtka CeHill, COHBIH apOayblHa KeIl TYCil Kaja-
nel. CebeOi, akmaparThl TAPaTyIIbl aJ1JaM CaHaJbl He
OeifcaHainbl TypJe akmapar TapaTybl MyMKiH. Oman
0eJeK 9JICYMETTIK JKEeiJie TaparaH aKnapaTTapIbiH
0opiH IIBIH JIeT O, ©31HIH TyFaH-TYBIC, TOC-Ka-
paHIapblH KOpFay MaKcaTbIH/a )KaJFaH aKiapaT Ta-
paznsl. Jlereamen ae Oyrinri Tagma Meta KOMITaHHS-
CBbl JKaJIFaH aKmapartieH Kypecyai OacTam KeTKeH
OomaterH. Omap JkajiFaH aKIapaTThIH apHaHbl OeITi-
Jier, onapbiH OonalakTa TapajiMayblHa KOHe OFaH
TOCKAybUT 00ITyFa THIpBICAbL. JKauel anFanga Oyt
ete nypsic 1emnriM. Ce0ebi, xallFaH akmapaT Kerl
Tapaca, OKbIpMaHIap PEarCTiK OMip MEH dJIeyMeT-
TIK JKeJiZieri OHJIaliH eMIip/IiH apaxiriH axelparyaa
KUBIHIBIKTAPFa YPBIHAIBI.

JKorapbia 3epTTeyiMizjie alThI 6TKEHIMI3/IEH,
aKrapar TapaTyJa OKbIpMaHIapblH YII TYpJi Ka-
cueTi 6acThl Ha3apFa anbiHa bl OJap/IbIH KaTapbIH-
Jla, OHBIH IICHXOJIOTFSUTBIK JKal-KyHi, aKImapaTThIH
Ma3MyHbl MEH MaHUIYJISIUS kKacay KypalgapblHa
OalTaHBICTRIPBIIAABI. BYTiHTT KYHI KaJFaH aKma-
paTTapablH KOnTen TapayblHa CaH/IbIK TEXHOJIOTHsI-
HBIH J1a yJieci 6ap eKeHiH aiita keryimi3 kepek. Ce-
0¢c01, aknapar Tapatyra xacanjbl uHTeIUIeKT (JKI)
KOJIJJaHa OTBIPBIN, AKMApaTThl TapaTyla MaHHUIY-
st MeH nundeiikrepaiy (deepfake) TapaybiHa
BIKITAJ eTyJle JeceK Karenecneimi3. Kazipri tapma

Me/Inaia aKmapar Taparylibl agaMaap TeK KypHa-
JMCTEep FaHa eMeC, COHBIMEH Oipre 9IeyMeTTIK XKe-
JHI KOJIIAaHYIIbl KE3-KEJITeH ajaM akmapaT Tapa-
THIT, OHBI OHJIET, OFaH ©3 MIKipiH OLIipyre epKiH
CKCHIH aiiTa KeTKeHiMi3 skeH. OChbl opaiijia KajaraH
aKmapar Tapatry — >KypHAIUCTEP/IiH KYHIBUIBIKTA-
PBIHBIH ©3repyiHe, ONapblH JKayamnKeplIiTiKTepi-
HiH JIe apTybIHA JIBIIT KEJIIi.

XKanmpl anraHza oOJEyMETTIK MecceHKepiep-
Jie TaparaH JKallFaH aKIapaTTapIblH ocepiepi MeH
KayinTepiH KapacThlpa OTBHIPHII, MBIHAJIAH HICTTIM-
re Kemyre 0onasl:

BipiHIii, o1eyMeTTiK MECCeHKEpIIep/Ie TaparaH
aKmaparTap/blH OapibIFbIHA CHIHM KO30€H Kapay
KEpekK.

Exinmm, jkamFaH aKnmapaTTaplIbsl aHBIKTayIbIH
OipHemie KypalJapblH YHWPEHIMN, MecceHDKeplep-
Jie KeJITeH aKmaparTaplsl Tekcepy Kepek. bym e3
KayIiICi3iriHi3 YIIiH MaHbI3/1bl.

Yurinmi, xanran aknapat GoTo He BuIeo Qop-
MaTbhIHJIa Tapaca, CypeTTe He BUCOIaFbl OeiHenep-
re Oaca Hazap aynapbiHbl3. Cebeli, op aKknapaTThiH
IIIHAEe MIHACTTI TYpHE KYMOH TYFhI3aThIH Ma3MyH
He MOTiH 6osaasl. COHIBIKTAH /1a TapaFaH aKknapat-
Ka Oaca Ha3zap ayJapy Kepek.

TepTinmii, akmaparrap cinTeMe TYpiHIE Kel-
ce, cinTeMelep/iiH Kaia jkoHe KalllaH TipKeJITeHiH
AHBIKTANUTBIH CAUTTapFa KYT1HY KEepeK.

Becinmni, aknapatrapisl KaObuigayla Meaua
cayar apTThIpyFa OaiIaHBICTBI KypC MEH CeMHHap-
Jlapra KaThICy.
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INDICATORS OF DISINFORMATION
AND CHALLENGES OF FACT-CHECKING IN KAZAKHSTAN

In the modern world, with the spread of information, the task of identifying true and false informa-
tion, as well as the fight against pseudo-information, is becoming more and more difficult. The article
analyzes the methods of identifying signs of fake information in Kazakhstan, considers the difficulties
of fact-checking, studies the impact of fact-checking on society, as well as different approaches to the
verification of information.

The study aims to identify the main signs of fake information in Kazakhstan and to consider the dif-
ficulties of fact-checking. This publication presents a deep analysis of the consequences of fake informa-
tion in the social, political, and economic spheres.

In the preparation of this article, both domestic and foreign fact-checking were analyzed in the form
of a comparative analysis method. The novelty of the study is the relevance of the study of the issue in
the scientific field of journalism. The concluding part of the article is devoted to the consideration of the
problems of combating the phenomenon of fake information in Kazakhstan and the development of rec-
ommendations on ways to combat it. It determines the possibilities of raising the level of media literacy
among citizens and the effective verification of information. The aim of the study is to popularize the
issue of combating fake information in Kazakhstan and to actively engage in combating it.

Key words: disinformation, false information, fact-checking, social network, media ethics, CiteSpace.

b.3. Teaeren, I'.C. CyaTtaH6aeBa*, b. MykaHos,
A. Kaanbekyabl, O.I'. Ao>kHrKoBa

OA-Dapabu atbiHAarbl Kasak, yATTbIK yHUBepeuTeTi, Aamartbl, KasakcraH
“e-mail gulmira.sultanbayeva@kaznu.edu.kz

Ae3suHcopmaumsa MHAMKATOPAAPDI XKdHE
KaszakcraHaafbl dpakTinepai Tekcepy maceaeaepi

AKnapaTTblH, ~ KOAXETIMAIAIN  apTa TyCcKeH Kasipri 3amMaHAQ ASAAIKTI  TeKcepy >kKoHe
Ae3nHOpMaLIMIMEH KYpec MacCeAecCi KYHHEH-KYHre KypAeAeHe Tycyae. bya makana KasakcTtaHaaFbl
JKaAFaH aknapaT MHAMKATOPAApblH aHbIKTay o©AiCTeMeAepiH 3epTTeiai, dakTirepai Tekcepyre
6aAAHbICTbI MOCEAEAEPAI KapacTbipaAbl, OHblH OAEYMETTIK 9CepiH 3epTTerAl >KoHe aknapaTTbl
TEeKCePYAIH TYPAI TOCIAAEPIH TaAKbIAAMABI.

3epTTeyaiH MakcaTbl — KasakcTaHAarbl Ae3MH(OPMALMSHBIH, Heri3ri MHAMKATOPAApPbIH 3epTTey
XoHe (hakTiAepAi Tekcepyre 6afAaHbICTbl MBCEAGAEPAI Lelly. ByA >kapusiAaHbIM XKaAFaH aknapaTTbiH
SAEYMETTIK, CasICU KOHE SKOHOMMKAABIK, CAAAAAPAAFbl CAAAAPbIH MYKMST TaAAQYAbl KaMTHUABI.

MakaaaHbl a3y 6apbiCbiHAQ CaAbICTbIPMaAbl TAaAAQY ©AICIH KOAAAHA OTbIPbIM, Ka3aKCTAHADIK,
K8He XaAblKapaAblK, hakTiAepai Tekcepy OoMblHLLIA KYLU-Kirepre TaaAdy >KacaAAbl. Bya 3epTreyain
>KaHAAbIFbl >KYPHAAMCTMKAHbIH, FBIAbIMM CaAaCblHa KOCKAH YAECIHAE. MakaAaHblH KOPbITbIHAbI GOAIMI
KasakctaHAaFbl Ae3MH(OPMaLMs MaceAeciMeH Kypecy OOMbIHLLIA LuelwiMAEP MeH YCbIHbICTapAbl
YCbiHyFa apHaAfaH. OA XaAbIKTbIH MeAMA CayaTTblAbIFbIH APTTbIPY >KOHE aknapaTTbl TeKCepyAiH
TUIMAI AiCTepiH eHri3y cTpaTermssapblH cunatTaiAbl. byA 3epTTeyaiH MakcaTbl — KasakcTaHaAaFbl
Ae3nHGopMaLMsIFa KapCbl iC-KMMbIA TypaAbl XaGapAaPAbIKTbl apTTbIPY >KoHE OCbl MOCEAEHI GeACEHAI
TYPAE LWeLly.

Ty#in ce3aep: Ae3vHdOpMaLMS, XKaAFaH aknapat, hakTiAepAl TEKCepY, BAEYMETTIK XKeAi, Meana
atuka, CiteSpace.
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NuamkaTopbl Ae3nHdopmanmm
1 npo6Aembl npoBepku pakToB B KasaxcraHe

B coBpeMeHHyI0 3Moxy, KOraa AOCTYNMHOCTb MH(POPMALIMM MPOAOAXKAET PACTH, 3aaada NPOBEPKM
TOYHOCTM M 60PbOLI C Ae3MHOPMALIMEN CTAHOBUTCSI BCE HOAEE CAOXKHOW. JTa CTaTbsl UCCAEAYET Me-
TOAOAOTMIO BbISIBAEHWNSI MIHAMKATOPOB AOXKHOM MH(popMmaLmm B KazaxcTaHe, paccmaTpuBaeT NpobAembl,
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npo6AEMbI.
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meamnastmka, CiteSpace.

Introduction

It is natural for a person to want to be informed
about events in society, about what is happening
in the environment, with which he contacts. The
emergence of the Internet can be understood as an
attempt to satisfy these needs. Social networks have
become an integral part of our lives; they have en-
tered our daily routine. And everyday people who
use gadgets, smartphones, transfer a huge amount
of information to each other, to communities, from
what kind of dishes they like, what stores they often
visit, to what places they travel, what music they lis-
ten to, and what books they read.

Currently, according to the data from Datare-
portal.com for 2022, more than 4.47 billion people
use social networks all over the world, that is, more
than 59.3% of the world’s population. In 2023, the
analytical company App Economy Insights updated
the ranking of the 20 most used online platforms by
audience share. The social network Facebook takes
the leading positions, as well as YouTube — a video
hosting service, WhatsApp — a messenger service,
the social network Instagram. In addition to familiar
friends, people communicate in social networks for
entertainment, education, to get news, and search
for products. Nowadays, the high speed of develop-
ment of information technologies has increased the
potential for the spread of disinformation.

Disinformation constitutes a rather unique cate-
gory in the field of information. Various channels of
dissemination, such as newspapers, television, and
radio, can all serve as a means to spread false infor-
mation. If one selectively alters the facts or conceals
specific information, it can lead to an inaccurate de-
scription of reality. A large amount of information
keeps pouring in daily, which has brought society
to a stage where distinguishing whether information
is true or false has become a challenging task. The
consequences brought about by false information
are also crucial to society. The spread of false infor-
mation online has created a sense of distrust among
individuals. When people’s trust in information de-
creases, this may cause problems in various depart-
ments, such as healthcare, politics, education, sports
and business.

When conflicts occur among countries and dur-
ing wars, disinformation often spreads. This tactic
was first used to deceive and confuse the opponent
during World War I. Some publications even spread
misleading information, saying things like no victory
was achieved. In that era, an information war against
the other side broke out. This includes releasing disin-
formation and manipulating the public’s perception.
Against the backdrop of World War I, disinformation
can be utilized in the following ways:

In terms of publicity measures, both sides or-
ganized some activities to boost the morale of the

79



Indicators of disinformation and challenges of fact-checking in Kazakhstan

military and civilians and exert certain influence on
the opponent at the same time. These activities at-
tempted to exert psychological influence by using
deceptive information or exaggerating the achieve-
ments made.

In terms of disinformation and espionage ac-
tivities, the dissemination of false news is aimed at
deceiving hostile troops. It also involves providing
misleading information to enemy spies to cover up
or confuse military strategies.

In terms of secret operations and military
exercises, secret operations have been organized at
all stages of the conflict to confuse the opponents
involved in the conflict.

The strategies of “false intelligence” and “pro-
paganda” initiated during World War I have contin-
ued to be used in the conflicts of the following years.
These strategies are still being employed in various
fields up to now. This historical example provides a
crucial illustration for us to understand the impact
of information warfare and false information on so-
ciety.

During the period of COVID-19 pandemic, the
disinformation was spreading everywhere in Ka-
zakhstan, which became a social challenge. In fact,
this also reflects that other countries are facing simi-
lar problems. Let’s take a closer look at the false
information about the coronavirus that often circu-
lates on social networks. There is such disinforma-
tion, claiming that Chinese aircraft release radioac-
tive substances, and that people with type II blood
are more likely to be infected with the coronavirus.
Even some people say that drinking water every 15
minutes can prevent coronavirus infection. Some
people also claim that garlic is the most effective
drug against the coronavirus. Even more absurdity
is that some people say that the coronavirus can be
spread through flowers and flower shops.

All the information mentioned above is false.
Misleading information like this keeps circulating
on social networks. Such false information has an
impact on the activities carried out by the World
Health Organization and also has a certain impact
on the well-being of individuals. “Inaccurate infor-
mation” makes it impossible for people to obtain
accurate information and make wise decisions. At
present, Kazakhstan is actively making efforts to
combat false information. This country has a long
history, rich culture and a certain position in geo-
politics. These factors make it have a unique exis-
tence in the global information pattern. This article
intends to explore the indicators of the spread of
false information in Kazakhstan. Study the reasons
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for the challenges faced by fact-checking and the
consequences it may cause and offer some sugges-
tions for establishing an effective fact-checking
mechanism.

Literature Review

The peculiarity of this study lies in its examina-
tion of the contributions made by news in the fields
of science and society. This paper conducts a com-
prehensive review of the materials related to this
topic in Kazakhstan and internationally. The study
also includes a comparative analysis of the efforts
made to combat disinformation at the Kazakh level
and the international level.

Ai.K. Izekenova, A.E. Bukharbayeva, et al (Ize-
kenova, 2022), when assessing the degree of trust of
the Kazakh public in information sources, reached
such a conclusion that young people in Kazakhstan
trust social networks that generate fake news and
disinformation. And it has also reduced the trust in
official information sources. A. O. Dadakhonov ex-
amined the impact of aid from other countries on the
formation of information literacy in Kazakhstan and
other Central Asian countries (Dadakhonov, 2024),
and G.S. Sultanbayeva’s research explored the role
of fake news in shaping the image of Kazakhstan.
This authors also compared the characteristics of
the media space in Kazakhstan, Russia and Japan
(Sultanbayeva, 2021). B. Musayeva, G. Nurettin
and N.T. Shyngysova suggested that fact-checking
be studied as a component of media literacy (B. Mu-
sayeva, 2018). The article by A. B. Alimzhanova, N.
K. Kuantayev, Z. Avsar and A. K. Ayapbergenova
describes the research on digital media audiences
and their gender specificity and establishes the
relevant characteristics of media literacy issues in
creating high-quality content (Alimzhanova, 2023).
We can cipher that after the content analysis, it be-
comes able to find that the research on this issue is
not enough, and the media space as a comparison
with European countries has never been on the level
(for example, in Kazakhstan).

Some interesting data were obtained from the
analysis report (OSCE RFoM’s Media Freedom
Literacy Roundtable, 2022; Kepios, 2023; Statista,
2023). These data contain statistical situations of
various aspects of the issues under study, such as
trust indicators for various news sources, the dissem-
ination of unreliable information, etc. The UNESCO
report “Journalism, Fake News and Disinformation:
Handbook for Journalism Education and Training”
(2018) contains very crucial information.
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The first draft work “Information Disorder”
(Braesel, S., & Karg, 2023) attempts to define the
concept of “information disorder”, as well as all its
significance for the development of democracy and
public order, and the decline in trust in the media
and public institutions.

As an example, one can also mention the Digi-
tal Information Literacy program, as well as the
NORDIS program and related guidelines of the
European Digital Media Observatory (Faktabaari
DIL, 2022).

For instance, in Ireland, the “Media Literacy”
course has been incorporated into the curricula of
schools and higher education institutions, enabling
students to critically analyze media content and en-
hance their responsible information consumption
skills. Non-profit organizations have played a cru-
cial role in coordinating mass media literacy edu-
cation, but the government has also participated in
these advocacy activities (Media Literacy Ireland,
2020).

You may as well refer to the BE SMART Com-
pany (since 2019), that has people to “stop, think,
and check” since standing against the fake informa-
tion exclusively in the domain of the Internet and
in the information of all the media (Tandoc & Kim,
2022).

Just as ORF (Austrian Broadcasting Corpora-
tion) actively participates in educational activities
and has launched special programs and projects on
media literacy (Osterreichischer Rundfunk, 2022),
in Belgium, the European Association for Journal-
ism Training (EJTA, 2022) later became an inter-
national association and initiated a fact-checking
project (EUFACTCHECK, 2021), in African coun-
tries, the podcast “What’s Crap on WhatsApp?” is
very popular among everyone. This is to battle the
spread of misinformation on WhatsApp. After all,
there are numerous negative consequences to the
dissemination of misinformation, and we need to
find a way to put an end to it. This work is spon-
sored by some agencies. Organizations like African
Inspection, File and the International Fact-checking
Network are all onboard and have contributed sig-
nificantly to the battle against misinformation. In
the Baltic countries, critical thinking is developed
through educational content. With the help of some
specific educational content, people can think and
judge, and enhance their critical thinking abil-
ity (Eesti Rahvusringhédling, 2024). In Croatia,
Hrvatska radiotelevizija has carried out some educa-
tional programs and campaigns. These educational
programs and campaigns are aimed at enhancing

people’s media literacy (HRT, 2024), enabling them
to distinguish the authenticity of media information
more accurately. In France, France Telecom and
France Radio have participated in combating fake
news. They have contributed in simple ways from
their own tools and channels to move their work
forward. There has been non-profit involvement
in education in the Netherlands (Nederlandse Pub-
lieke Omroep, 2022). They improve media literacy
through multiple educational events and programs
as well. Enable more people to keep clear minds in
the face of media information.

Materials and Methods

Fact-checking, also known as fact verification,
is a modern tool of research with technical nature.
The main emphasis is to reveal manipulations of the
media and to hold media representatives to account
for presenting false information of speakers of the
time. Fact-checking as a genre has roots as far back
as the 1930s. There are currently 114 fact-checking
outlets worldwide, and in the LAC region, Africa
and Western European countries have their own
specific outlets. The largest dataset is from the US.
With this knowledge in hand, let’s review some key
moments in the history of fact-checking.

1942 (Fact Magazine): In 1942, Fact Magazine
in America established models for political state-
ments as well as the practice of the left/right check-
ing of facts.

1950s and 1960s (American Politics): 1950s
and 1960s (American Politics): In the 1950s and
1960s, a number of fact-checking efforts were
launched in the United States to evaluate the validity
of claims in political campaign advertising, which
were run by newspapers and media outlets. The ‘68
demonstrations were in public for the first time,
largely thanks to TV.

2003 (FactCheck.org): Founded in 2003,
FactCheck.org is an independent, nonpartisan fact-
checking organization that works to monitor the fac-
tual accuracy of what is said by major U.S. political
players in the form of TV ads, debates, speeches, in-
terviews and news releases. This group has helped
to elevate the profile of online fact-checking.

A variety of fact-checking organizations have
followed since the mid-2010s, especially from
around the world. The International Fact-Checking
Network (IFCN) is a consortium of fact-checkers,
whose code of principles was also used to guide this
research. This was also the beginning of new and
social media. The new media also indicates the in-
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creasing importance of monitoring and validating
disinformation.

Playing fast and loose with the truth When it
comes to disinformation, politics has been a popular
target in recent years, followed by healthcare, im-
migration and climate change. And by early 2022,
news seekers in Latin America, Asia, North Amer-
ica and Europe were especially concerned about
“false or misleading” information about COVID-19.

Overall, social media has become a primary
source of news about COVID-19 for the Ameri-
can population. In 2021, approximately one-fifth
of adults in the United States indicated that they
primarily obtained news related to the COVID-19
vaccine from social media. The social network In-
stagram, in particular, has emerged as a prevalent
platform for the dissemination of false information
impacting society. From July to August 2020, dur-
ing the initial months of and following the COV-
ID-19 pandemic, the number of followers of anti-
vaccination accounts on Instagram increased by
over 620,000. Major social media platforms such as
Facebook and YouTube supported the growth of an-
ti-vaccination accounts, with Instagram undergoing
significant changes during this period. Posts related
to the coronavirus constituted 57.7 percent of the
misleading information disseminated on Instagram,
and 21.2 percent of news posts on the platform fo-
cused on vaccines. The use of social media varies
between individuals who have been vaccinated or
plan to be and those who have not. In August 2021,

unvaccinated social media users in the United States
of America demonstrated a higher propensity to use
Facebook and YouTube compared to their vaccinat-
ed or intending-to-be-vaccinated counterparts.

Public Safety: Misinformation is a threat to
public safety, including health, security, and human
rights. For instance, misinformation was a factor in
the transmission and the rate of infection of the CO-
VID-19 pandemic.

Disinformation and Public Opinion Manipu-
lation: False information can even be fabricated to
influence public opinion or political and social ac-
tivities. It can impact elections, the public’s under-
standing and how citizens decide.

Media credibility: Lies can distort credibility in
the media and the journalism industry as a whole.
This blurs the line between fact and imagination
— which is threatening the quality of journalism in
general.

Cybersecurity Risks: False information can
be used as a conductive form for malware, phishing
and different attacks on computer systems. Fighting
fake cyber security news is necessary to tackle this
menace in the cyberspace.

Combating disinformation requires the concert-
ed efforts of citizens, the media, government, and
educational institutions. This includes initiatives
such as information literacy education, enhancing
fact-checking capabilities, improving media ethics,
and promoting transparency in media practices.

Social Networks as a Tool for Disinformation
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Figure 1 — Social Media and Messenger Usage

82



B.Z. Tolegen et al.

The graph in Figure 1 is derived from a poll
amongst 100 people. These questions were as fol-
lows:

- Do you spend time on social media?

- If so, which social media sites are they on?

Disinformation in the News

Here are several notable instances of disinfor-
mation in the media:

Misinformation on COVID-19: In the early
days of COVID-19, fake news started to spread in
Russian news, reports of people getting infected
with the virus was falsely reported and published.
This disinformation can sow fear and misunder-
standings among the public.

Some clear cases of the disinformation in the
media can be seen and discussed: Taking the Disin-
formation during the COVID-19, it can be noted that
the beginning of the spread has created many fakes
about the contaminated people especially in the
Russian media sources. Thus, the chaos was caused
by mankind. Also, some political actions of various
characters starting from elections taking place in
other states or the interstate conflicts were distrib-
uted in a false form affection the nation. The most
suitable example is the Ukrainian conflict which is
being used as a tool for brainwashing through dis-
playing wrong images of certain events. The con-
sequences of this type of disinformation can be felt
both in Russia as well as outside of its territory. An
independent evaluation ability along with being able
to scrutinize is crucial when facing disinformation.

Disinformation on International Events: Rus-
sian media promoted false information on interna-
tional events, for example in foreign conflicts or
elections, with a growing influence on public opin-
ion.

Propaganda and Disinformation in the
Ukraine Conflict: During the Ukraine conflict false
accounts arose, depicting a false picture of what
was happening. That disinformation can have con-
sequences not just in Russia, but beyond its borders
as well.

When battling disinformation, it is important
to think critically and cross-examine from multiple
sources. Several countries and institutions work on
policies and instruments against fake news.

Fact-checking is a growing field that’s all about
verifying the truth in what people say and do and
combating misinformation worldwide. Fact-check-
ing groups, news organizations and social media
platforms are working to do their part to make more
accurate information available to more people. The
basic tenet of journalism is the need to verify facts,

and that means cross-referencing official accounts
with more than one official source.

Factcheck.kz is a media network working to
verify the credibility of information circulating in
Kazakhstan. The online outlet was founded in 2017
with the help of the International Center for Journal-
ism Media Net. This initiative aims to fight against
disinformation. Right now, the site isn’t blind to
information that has become more important each
day. The facts are the responsibility of the time-
shifter. The editor (Factcheck.kz, 2024) is the check
of the critically important information for the popu-
lation of Kazakhstan. This is part of an initiative to
improve media literacy in the nation.

In the course of preparation for this article the
analytical method of research of materials published
in scientific articles, monographs, collections, and
issues from foreign periodicals dealing with disin-
formation in the mass media was used.

The main fact-checking methods are analysis,
alternative data cross-verification and determining
the accuracy of images. Of these, the most common
methodology is the comparative method. The re-
search method of comparison compares nuances of a
particular phenomenon or data set while observing
it (without comparing it with other phenomena or
data from the past). By contrast, comparison reveals
the characteristics, data variables, data merits, trends
and similarities in the domains under comparisons.
In doing so, we compare documents and statistics
sources with a methodology which is based upon
classical research of journalism.

An analysis of key trends in research on misin-
formation and fake news can be cited. The CiteSpace
tool was used in this study. CiteSpace made it pos-
sible to identify key topics by fact-checking, as well
as to track the evolution of scientific fields. The
analysis of research publication data from 2012 to
2025 (forecast) identifies key trends and areas shap-
ing the research landscape on disinformation, fake
news and its impact on society. The analysis is based
on four charts showing the dynamics of keyword ci-
tations, the interconnections of scientific disciplines,
the structure of the keyword network and the geo-
graphical distribution of research.

Dynamics of attention: keyword citation
spikes

Chart #1 representing the Top 10 Keywords
with the highest citation dynamics clearly demon-
strates the evolution of interest in different aspects
of the topic. The leading position of the keyword
“False information” with the longest and most pro-
nounced citation spike (2012-2020) emphasizes
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the growing concern about misinformation during
the mentioned period. Interestingly, terms such as
“beliefs”, “online”, “memory”, and “cues” reached
a citation peak in 2020-2021, which is likely due
to the COVID-19 pandemic entailing an intensifi-
cation of online communication and discussions.
At the same time, the keywords “media literacy”

and “diffusion” show a spike starting in 2022, con-

firming the continued relevance of topics related to
media literacy and diffusion. Finally, the growing
attention to “Deception” (citation spike from 2023
to 2025 (forecast)) signals a growing scientific in-
terest in deception as a phenomenon requiring in-
depth study. “Health communication” and ‘news’
are also in focus, which is quite natural in the con-
text of recent events.

Top 10 Keywords with the Strongest Citation Bursts

Keywords Year Strength Begin End 2012 - 2025
false information 2012 0.78 2012 2020 ==
beliefs 2018 1.09 2018 2020 —
online 2020 0.88 2020 2021 —
memory 2020 0.88 2020 2021 p—
cues 2020 0.88 2020 2021 —
health communication 2021 0.9 2021 2022 -
news 2021 0.7 2021 2023 ——
media literacy 2022 1.06 2022 2023 p—
diffusion 2022 1.06 2022 2023 —
deception 2023 0.56 2023 2025 —

Figure 2 — Chart: Top 10 keywords with the strongest citation spike (2012-2025)

Interdisciplinarity of research: Overview of
fields and disciplines.

Figure 2, an Overview of Disciplines and Re-
search Areas, emphasizes the interdisciplinary na-
ture of the subject matter under study. The field of
“Communication” appears as the central and prob-
ably the most frequently mentioned node, confirm-
ing its role as a link between different research ar-
eas. Psychology” and ‘Political Science’ also carry
significant weight, emphasizing the importance of
psychological and political aspects in the research
context. Other prominent areas include Informa-
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tion Science & Library Science, Computer Science,
Medical Informatics, and Philosophy, illustrating
the breadth of disciplinary engagement. Notably,
the strong connections between nodes—particularly
among Communication, Psychology, and Political
Science—point to active research efforts that inte-
grate psychological and political perspectives into
the study of communication processes. The color
gradient of the nodes, ranging from blue to yellow,
visually represents a temporal shift in focus from
well-established areas to emerging research direc-
tions.
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Problem Structure: Keyword Co-occurrence
Network.

Figure 3, illustrating the Keyword Network,
visualizes the structural dynamics of the research
topic. The term “Fake news” emerges as a domi-
nant node, emphasizing its central role in the con-
text of disinformation studies. Other significant
terms in the network include “Misinformation,”

“Information,” “Social Media,” *“Disinforma-
tion,” “News,” “Media Literacy,” “Fact-check-
ing,” “Communication,” “Truth,” and “Impact,”
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highlighting the key concepts that underpin the
academic discourse surrounding the issue. The
connections between the nodes reflect the inter-
relationships among these concepts. For instance,
the dense network surrounding “Fake news”, in-
corporating “Disinformation,” “Social Media,”
and “News”, highlights the importance of research
on the spread of fake news through social media
platforms. The color gradient (from blue to yellow)
further represents the evolution of the research
themes over time.

ation
inf tion COVENRge

al media dlsmf@'uatlon

t
correctwe@formatlon W

fj&* t

b@f

comn@atlon
online
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Figure 4, illustrating the Geographical Distri-
bution of Research, emphasizes the global nature
of the disinformation problem. The United States
stands out as the largest node, indicating a high con-
centration of studies on this topic within the coun-

try. Other significant contributors include England,
Germany, the Netherlands, the People’s Republic
of China, and Australia. The connections between
countries suggest patterns of academic collaboration
and mutual citation.
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Figure 5 — Global Reach: Geographical Distribution of Research

Key Findings: Focus on Disinformation, Inter-
disciplinarity, and Global Context The analysis of all
four diagrams leads to several important conclusions:
Focus on Disinformation and Fake News: All four
diagrams, to varying extents, point to an increased
emphasis on topics related to disinformation, fake
news, and their dissemination. The significance of
communication and social sciences is evident in the
concentration of research within these areas.

Importance of Communication and Social Sci-
ences: The key factor of understanding the nature of
the distribution and how people interpreted the infor-
mation is closely connected with the main subjects
of Psychology and Communication. The worldwide
influence of the problem has made the research rel-
evant and raised to the international scale.

In summary, it is important to note that the con-
ducted research reveals the main points of disinfor-
mation and fake news study showing that the inte-
grated and worldwide scale of the topic.

Discussion and results

Wide range of social issues are caused by decep-
tive information that has a name of fake news usual-
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ly circulate fast in the different social networks. In-
accurate information can fuel political tensions and
contribute to religious divisions around the world.

Given that social networks serve as primary
channels for information dissemination, media out-
lets can manipulate public perception by distorting
information. The advancement of digital technolo-
gies enables the editing and alteration of any video,
photo, or audio content. Social networks, acting as
a powerful tool, rapidly propagate disinformation,
influencing the collective consciousness of millions
of individuals.

Disinformation undermines public trust in
the political sphere. The spread of disinformation
through social media platforms and traditional me-
dia sources fosters skepticism regarding the state-
ments of political figures during elections, influenc-
ing decision-making processes and contributing to
the destabilization of the country. Among the most
widely read materials on social networks and mes-
saging applications during elections were:

- Awards will be distributed after the elections
are concluded.

- A bomb has been planted at a polling station
in Almaty.
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- Every citizen of Kazakhstan receives 193,000
tenge for participating in the elections.

These are all examples of false information.
Furthermore, not only is it an invention to call any-
thing that happens at a polling place a violation of
the law. The news that R. Erdogan called presiden-
tial candidate Kossanov in order to support him did
not happen. Videos showing violations on the day of
elections on March 19th were confirmed during the
fact-checking.

The Factcheck.kz platform in Kazakhstan sig-
nificantly contributes to acknowledging the correct
information and distinguish it from disinformation
with the help of the thorough fact-checking. It is
also important to highlight that this site has been
part of the prestigious International Fact-Checking
Network (IFCN, 2024) project.

Methods for Verifying Reliable Information

It is essential to the acquisition of knowledge
for people to have access to accurate information.
First off of course, they need to check the flow of
information, double check with other sources, etc.

- Get the same message from as many differ-
ent types of sources as possible to authenticate
news. Validating the information by checking out
the sources gives you access to opinions that are
varied.

- Trust respectable news organizations: By and
large, going to news from respected media organiza-
tions is a way to get reliable and true information.
Creditable media institutions verify reports from
multiple sources before they publish them.

- Asking the experts can be a useful way of en-
suring that you get accurate information, particu-
larly on complex or specialized areas. Ask for in-
formation from: Academics Researchers Experts in
that field.

- Information should be confirmed through of-
ficial sources, including official documents, reports,
or public statements. Let’s be honest, government
websites, research finding and corporate paper re-
port that could be your best trusted information.

- There are independent fact-checking sites,
which can offer corroboration for facts and their
truth-value. These platforms vet the news and infor-
mation sources to ensure reliable information for the
public.

- Even the highest level, most reputable sites
can change, and no site is 100% flawless! Credibil-
ity and past reputation of the information provider
can be a clue to the reliability of the information.

- It’s essential to verify the date and the cropped
significance of the information to get the best accu-
racy. Ensure that the content is up to date especially
for high-frequency topics.

The methods above can serve to analyze and as-
sess if the information is worth the attention.

The economic sectors can get under the influ-
ence of disinformation causing the entrepreneurs
make the wrong decision that leads to the decline of
the economy of a whole country.

Misinformation doesn’t just affect politics — it
can quietly spread through ethnic communities,
creating misunderstandings, division, and a loss of
trust. In Kazakhstan, this kind of disinformation can
have a deep impact, not only politically, but also on
the economy and everyday social life. That’s why
it’s so important to take real, thoughtful action. To
start addressing these problems, we can consider a
few practical steps:

Media literacy training: a) Teach people how to
spot fake news and think critically about what they
read and share online.

Working together with social media: a) Partner
with platforms to take down fake accounts and stop
the spread of false information.

Enhancing fact-checking: a) Support fact-
checking groups with funding and tools. b) It also
encourages people to get involved in spotting false
information.

International collaboration: a) Work with oth-
er countries and global organizations to exchange
ideas. b) share reliable information on a common
platform. Improving the legal framework: a) Cre-
ate laws that protect media freedom and open ac-
cess to information b) Introducing clear penalties
for spreading false news. These steps can help fight
disinformation in Kazakhstan, nevertheless, the real
success depends on active support from both the
public and key organizations.

Conclusion

The problems posed by disinformation in Ka-
zakhstan have far-reaching consequences across
various sectors of society. This article has presented
a structured analysis that traces the initial instances
of its application, its consequences, and potential
remedies for these problems. Accordingly, a com-
prehensive strategy will be adopted to effectively
address and eliminate the problem of disinforma-
tion.

Firstly, it is crucial for media outlets to operate
in accordance with ethical standards, ensuring the
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impartial dissemination of news. Adhering to obli-
gations to provide the public with accurate and reli-
able information serves as a deterrent to the spread
of disinformation. Furthermore, educational ini-
tiatives aimed at enhancing media literacy should
strive to instill critical thinking skills in the public
when encountering disinformation.

In the Conclusion, the disinformation issues in
Kazakhstan leads to the comprehensive consequenc-
es affecting the different areas. This article presents
a structured analysis tracing the first instances of
its use, consequences and possible ways to address
these problems. Accordingly, a comprehensive
strategy will be adopted to effectively address and
eliminate the problem of disinformation. Firstly, it
is very important that the media operate in an ethical
manner to ensure impartial news dissemination.

Respecting the obligation to provide accurate
and reliable information to the public serves as a
deterrent to the spread of misinformation. In ad-
dition, educational initiatives aimed at increasing
media literacy should foster critical thinking skills
when confronted with misinformation. At the policy
level, governments and relevant institutions need to
develop effective approaches to counter disinforma-

tion. Such strategies include monitoring social me-
dia platforms, authenticating information, strength-
ening public awareness campaigns and developing
international cooperation to strengthen decision-
making processes in this area. As it is seen, the false
information in Kazakhstan can easily shake up the
country’s social, economic, and political systems.

While these challenges are significant, they’re
not insurmountable. With the right approach and fo-
cused effort, they can be tackled. Governments and
relevant organizations need to develop strong strate-
gies to fight disinformation. This includes monitor-
ing social media, verifying information, raising pub-
lic awareness, and working together internationally
to improve decision-making. While misinformation
can have an impact on Kazakhstan’s society, econ-
omy, and politics, these problems can be managed
effectively with the right policies and cooperation.

This research has been funded by the Science
Committee of the Ministry of Education and Sci-
ence of the Republic of Kazakhstan «Development
of Information Resource in the Sphere of Digital
Literacy to Identify Indicators of Incorrect Informa-
tion and Disinformation in Kazakhsta» — Grant No.
AP19679909»
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UHTETPALIMA TEXHOAOTUIM BUSYAAU3ALIMU AAHHbBIX
N UCKYCCTBEHHOTI'O MHTEAAEKTA B CMUA

CoBpemeHHble CMW akTMBHO BHeAPSIOT LUM(POBbIE TEXHOAOTMM, BKAIOYAS MCKYCCTBEHHbIN WMH-
TearekT (MM), a BU3yaan3aums AaHHbIX CTaAa BaXKHOM YaCTbiO >KYPHAAUCTUKM, MO3BOASS 3(P(PEKTUBHO
NPeACTaBASITb CAOXHYIO MH(popMaumio ayanTopmu. [pmn 3TOM Ka3axCTaHCKME M POCCUIACKME M3AAHUS
AMLLb HAYMHAIOT OCBOEHME 3TUX MOAXOAOB, UTO AEAAET MX CPaBHEHME C MEXAYHAPOAHBbIMM MpPaKTUKa-
MU 0COOEHHO aKTyaAbHbIM. LleAb AQHHOIO MCCAEAOBaHUSI — NMPOAHAAM3MPOBATb M CPABHUTb MPAKTUKM
MCMOAb30BaHMs BU3yaAu3aumu aaHHbix 1 M B meamna KasaxctaHa, Poccum n apyrux ctpaH. B pabote
NPUMEHEHbl METOAbI CPDaBHUTEABHOIO aHaAM3a U KOHTEHT-aHaAu3a Matepraros CMIA.

MccaepoBaHme BbISBMAO, YTO B Ka3axcTaHCknx CMW npumeHeHne BM3yaAm3aumm AaHHbix 1 A
HOCUT OrpaHMYeHHbIN XxapakTep, B poccuicknx CMIW 3TK TEXHOAOT MM MCMOAB3YIOTCS Yallle, @ MeXAY-
HapOAHbIE MEAMA AEMOHCTPUPYIOT HaMbOAee BbICOKMIA YPOBEHb MX MHTerpaumm. HayyHasi HoBu3Ha
paboTbl 3aKAIOUAETCS B TOM, UTO BrEPBbIE NMPEAAOXKEHA KOMMAEKCHAs KAacCUdUKaLms (hopm BU3YaAmn-
3aUMM AaQHHbIX C MpuMeHeHnem MW, 4To paclumpsieT TeopeTMyeckoe NoOHMMaHMe LMPOBbIX MHCTPY-
MEHTOB B >KypHaAuCTuHKe. [pakTnyeckas 3HaYMMOCTb Pe3yAbTATOB COCTOMT B TOM, UTO NPEAAOXKEHHbIE
BbIBOAbI 1 MOAXOAbBI MOFYT NMOMOYb Ka3aXCTAHCKMM MEAMA YCOBEPLUEHCTBOBATb BU3YaAbHbIA KOHTEHT
M NOBbICUTb 3(PPEKTUBHOCTb B3aMMOAENCTBUS C ayAuTopuen. Takum obpasom, NpoBEAEHHbIN aHaAM3
OTpa’kaeT pa3HOYPOBHEBOE BHEAPEHME MHHOBALMI B Chepe >KypPHAAUCTUKM U yKa3blBAET Ha MyTW CO-
KpalleH1s pa3pbiBa MEXAY OTE€YECTBEHHbIMU 1 MUPOBBIMU MEANMHBIMU NMPaKTUKaMM.

KAtoueBble cAoBa: BM3yaAm3aumst AaHHbIX, MCKYCCTBEHHbIM WHTeAarekT, CMM, >XypHaAncCTmka,
CPaBHWUTEAbHbI aHAAMS.
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Integration of Data Visualization Technologies
and Artificial Intelligence in Media

Modern media are actively implementing digital technologies, including artificial intelligence (Al),
and data visualization has become an important part of journalism, allowing to effectively present com-
plex information to the audience. At the same time, Kazakhstani and Russian publications are just begin-
ning to master these approaches, which makes their comparison with international practices especially
relevant. The purpose of this study is to analyze and compare the practices of using data visualization
and Al in the media of Kazakhstan, Russia, and other countries. The work applies to the methods of
comparative analysis and content analysis of media materials.

The study revealed that the use of data visualization and Al in Kazakhstani media is limited, in Rus-
sian media these technologies are used more often, and international media demonstrate the highest
level of their integration. The scientific novelty of the work lies in the fact that for the first time a com-
prehensive classification of forms of data visualization using Al has been proposed, which expands the
theoretical understanding of digital tools in journalism. The practical significance of the results is that the
proposed conclusions and approaches can help Kazakhstani media improve visual content and increase
the effectiveness of interaction with the audience. Thus, the conducted analysis reflects the multi-level
implementation of innovations in the field of journalism and points to ways to reduce the gap between
domestic and global media practices.

Key words: data visualization, artificial intelligence, media, journalism, comparative analysis.
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bAK-Tafbl AepekTepAi BUu3yaausaumsiray XkoHe
)KaCaHAbI MHTEAAEKT TEXHOAOTUSIAAPADI MHTErpaLusiAay XKOAAAPDI

3amaHayn BAK UMDPAbIK TEXHOAOTMSIAAPAbI, OHbIH, iLWIIHAE >XacaHAbl MHTEAAEKTI (Al) GeAceHAi
TYPAE EHri3yAe, aA AEPEKTEPAI BU3yaAM3alMsAay KYPAEAI akmapaTTbl ayAMTOPUSFA TUIMAI YCbIHYFa
MYMKIHAIK GepeTiH >KYPHAAMCTMKAHbIH, MaHbI3Abl 6eAiriHe anHaaabl. COHbIMEH KaTap, Kas3akCTaHAbIK,
JKoHe pecenAik 6acbiAbIMAAP OYA TOCIAAEPAI EHAI FaHa meHrepe Gactaabl, OYA OAAPAbI XaAblKapa-
ABIK, TOXKIPpMBEMEH CaAbICTbIPYAbI €PEKLLE 63€KTi eTeAl. 3epTTeyAiH MakcaTtbl KasakcraHHbiH, Pecenain
>koHe backa eapepAin BAK-Ta aepektepai Busyaamsaumscbl meH XXM KoapaHy TexiprbeciH Taapay
JKOHE CaAbICTbIPy GOAbIN Tabbiraabl. YKymbicTa BAK MateprasaapbiH CaAbICTbIPMAAbl TAAAQY JKOHE
KOHTEHTTIK TaAAQy BAICTEPI KOAAAHBIAAADI.

3epTTey KasakcTaHAbIK BAK Aepektep Bu3yaamsaumsicbl MeH XKM-Ai LekTeyAi aspexxeae nanpa-
AQHaTbIHbIH, aA pecerAik BAK GyA TexHoAOrMsAapAbl XKMi KOAAQHATBIHBIH >)KOHE XaAblKapaAblk BAK 1H-
TerpaumsHbIH, eH XXOFapbl AEHreniH KepceTeTiHiH KepceTTi. 2KYMbICTbIH, FbIAbIMU XKAaHAAbIFbl XKYPHAAUC-
TUKaAaFbl UM(PABIK, KYPaAAAPAbIH, TEOPUSAbIK, TYCIHIFH KEHEMTETIH XacaHAbl MHTEAAEKT KOMeriMeH
AEpeKTepPAI BM3yaAM3aLMSAAAY HbICAaHAAPBIHbBIH, KelleHAI KAaCCUDUKaUMSICbl YCbiHaAbL. HaTuKkeAepAiH
NPaKTUKAAbIK MaHbI3AbIAbIFbI YCbIHbIAFAH TY>KbIPbIMAQP MEH TaCIAAep KasakcCTaHAbIK BAK-Tarbl Bu-
3yaAAbl KOHTEHTTI )KakcapTyFa )KaHe ayAUTOPUSIMEH 63apa 8pekeTTecy TMIMAIAITIH apTTbipyFa Kemek-
Teceai. )KyprisiAreH KOHTEHTTIK TaAAQY >KYPHAAMCTMKA CAaAACbIHAAFbI MIHHOBALUMSAAQPAbBIH KOr AeHrer-
Al EHTI3IAYiH KOpCeTeAl XKaHe OTaHAbIK, XXOHE SAEMAIK MeAMa TaXiprbeci apacbiHAAFbl AaALLAKTbIKTbI

a3alTy >KOAAQPbIH KOpCETEAI.

TyiiiH ce3aep: AepekTepAi BU3yaAm3aumsiAay, KacaHAbl MHTEAAEKT, BAK|, skypHaAncTuKa, caAbic-

TbIPDMaAbl TaAAQy.

BBengenue

CoBpemennsle CMMU akTUBHO pa3BHBAIOTCSA
Omaromapsi HMCHOJB30BAHHUIO ITU(PPOBBIX TEXHO-
JIOTHA M 0COOGHHO HMCKYCCTBEHHOT'O HMHTEJJICKTA
(MN). Busyanmsainus MaHHBIX CTajda HEOTHEMIIE-
MOH 4acThIO0 cephl )KYPHATUCTUKH U MO3BOJISIET
MIPE/ICTABIIATH CIOXKHYIO HHPOPMAIUIO ay TN TOPUN
oonee 3pdextuBno (Cao, 2024). Mcnons3oBaHue
rpagukoB, nHPOrpaQUKN U MHTEPAKTHUBHBIX dJe-
MEHTOB CTal0 OOBIYHBIM U MEXAYHApOJHBIX
CMMU. B To xe BpeMs Ka3axCTaHCKHE M MEXIy-
HapoJHbIE U3JaHUS TOJIBKO HAYMHAIOT BHEAPSTH
3TH METOMBI. AKTYalbHOCTh JTaHHOTO HCCIIEA0Ba-
HUS 00yCIIOBIeHa HEOOXOUMOCTBIO U3YUCHUS CY-
MIECTBYIOMNX MPAKTHUK BHU3yaJlM3allH NaHHBIX U
OIIEHKHU BJIMSHUS Ha BOCHpUATHE uuTaTenei. Tak-
K€ BaYXKHO M3Yy4MTh YpoBeHb nHrerpauuu MU npu
o0paboTke nHpopManuu.

Cpemu BaXHBIX pPabOT B 00JacTH BU3yaJH-
3allMd JAHHBIX MOXHO BBIJENIUTH HCCIETOBaHMS
Dianne Cook mpoBenennsie B 2021 romy, KOTOpbIe
3aHUMAJINCh N3Y4YEHHEM METO/I0B MPUMEHEHHS UC-
KYCCTBEHHOTO MHTEJIJICKTA JUIS CO3/IaHUS BU3YallH-
3auuii ganHelx. OHK yzaenuian oco0oe BHHMaHHE
ABTOMAaTHYECKOMY CO3JITaHHUIO TPaUKOB U UX ajar-
TalMM K pa3jIM4YHbIM KOHTeKcTaM. Pabota Muxawun

Braguvmuposnaa 3a 2024 o mogpo6HO paccMoTpe-
Jla TOYHOCTb ¥ 3HAYMMOCTh BU3YaJIU3alluii, Tpeiia-
raembix U, ¢ yuetoMm 3amau aHanu3a JaHHBIX. AB-
top ormeuaet: «MU ceromus mpencraBiser co0oi
MOIIHBII HMHCTPYMEHT, CIIOCOOHBIH paguKaJIbHO
U3MEHHUTH CII0Cc00 00paOOTKU JaHHBIX M PELICHUS
3agad B pazauuHbIX oOmactTsax. MU moxer ¢yHK-
[IMOHMPOBATh KaK DKCIIEPTHASI CUCTEMa, COJepiKa-
mas B cebe 3HaHUS O MHOXKECTBE KJIACCHUECKHX
ITOPUTMOB MAIIMHHOTO O0YYeHHUsI. DTO O3HAYAET,
yto U1 HE mpocTo 0OpadaTsiBaeT HH(POPMAIIHIO TTO
3aJaHHBIM TIpaBHJIaM, HO U CIIOCOOCH aJanTHpO-
BaThCsl, 00y4JasiCh Ha HOBBIX JaHHBIX. Takoi moa-
XOJI TIO3BOJISIET 3HAYUTEIBLHO MOBBICUTH AP PEKTHB-
HOCTH 00pabOTKH OOIBIINX 00HEMOB HH(OPMAITUH,
O00HapyXXHMBaTh 3aKOHOMEPHOCTH W JIeNaTh Ipej-
CKa3aHMs C BBICOKOH CTeNeHbIo TOUHOCTH». (MOK-
manoB, 2024:3) Ilpu u3ydeHMH CpaBHHUTEIHHOTO
aHajM3a MEIUANPAKTUK Pa3lUYHbIX CTPaH JAaHHOE
UCCIIEZIOBaHNE HAMpaBJIEHO Ha 3aloJIHEHHE 3TOr0
npobena myreM oObeAuHEHHs NaHHBIX U3 Kazax-
CTaHa M MEXKAYHAPOJHBIX MeIua IJisi pa3padoTKu
PEKOMEHALMH 1 aHaJIM3a METOI0B UX 10AX0A0B. B
cpeactBax maccoBoil mHdopmarnmu Kazaxcrana, u
Ha MHPOBOM YpPOBHE Ha NPHMEpPE KypHAJIOB «ATa-
mekeH busnec», «PBK», «The New York Times» u
«Der Spiegel».
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Murerpanust TeXHOIOTUI BU3yalIU3allli JaHHBIX U HCKYCCTBEHHOTO UHTeuiekta B CMIU

Ocnosuvie yeau uUccie008anus GKIOUAOM 8
cebs crneodyioujee:

- ConocraBjieHHE Pa3lUYHBIX METOJIOB BH3ya-
JIU3AIHUN IaHHBIX.

- Onenka 3(pPeKTUBHOCTH UCIIONB30BAHUS BH-
3yalIU3aliy C YI€TOM PEaKIHU ayAUTOPHH.

- [loxroroBka pexomenaanuii st Mmeaua B Ka-
3axXCTaHE Ha OCHOBE NEPEIOBBIX MEKITYHAPOIHBIX
cranaapToB (Amalina, 2020).

OOBEKTOM U3YYCHHSI SBIIAIOTCS ITyOIMKAIIAN C
BH3yanu3aluen qaHHbIX. VccneayrTes moaxobl 1
TEXHOJIOTHHU CO3JIaHHS BU3YAILHOTO KOHTEHTA U UX
BIIUSTHUE HA ayJUTOPHIO Yepe3 KOHTEHT-aHAIHU3 W
CpPaBHUTEJIbHBIN aHAJIN3.

MaTepl/IaJ'lLl H METOAbI

Jia ananmmza ypoBHS BH3yanm3anud HHQOP-
Mallii U BHEJIPCHHSI UCKYCCTBEHHOTO WHTEIUICKTA
B obiactu CMMU Obuti BEIOpaHBI YETHIPE OOBEKTA
WCCIIeIOBAHUS: )KypHaAIT «ATamekeH busnecy u3 Ka-
3axcraHna, noprai «PbK» u3 Poccun, a taxxe mex-
nyHapoasbie n3nanus — «The New York Times» u
«Der Spiegely. Otn mybnaukanun ObUTH OTOOpPAHBI
M3-32 pa3IUyYMi B MOAXOJ]IE K UCIIOIB30BAHUIO BU-
3yalnu3aluy JaHHBIX: OT MHUHUMAIBHOTO (B Ka3ax-
cranckux CMU) 10 BBICOKOMHTEPAKTHUBHOIO (B
MEXTyHAPOIHBIX U3IAHUAX ).

Marepuan ucciaeoBaHMs BKIOYAeT KOHKPET-
HBIE CTaThU W IyOJIMKAITMHM C TpadukaMyd W Iua-
rpaMmmamu. B BeIOOpKE MpecTaBiIeHbl MaTepHallbI
[0 COIUAIBHO-9KOHOMUYECKHIM H TTOJUTHYECKIM
acriektam 3a 2021-2024 roasl.

Bce nannble OBIITM M3yYEHBI C YIETOM CIIEIYTO-
IIUX aCTIEKTOB:

- Paznuunble crocoObl BU3yanH3aly JaHHBIX
(muarpamMmBbl, 3JIEMEHTHI B3aUMO/ICHCTBHS, KapPThI).

- Mcnonp30oBaHme MCKYCCTBEHHOTO MHTEIUIEKTA
IIpU UX pazpaboTKe.

- Db dexTuBHOCTH Mepenaun HHGOpPMAITHH.

OCHOBHBIM CIIOCOOOM HCCIICIOBAHHUS SBIISFOTCS:

- MccnenoBanne KOHTEHTA: MOAPOOHBINA aHAN3
BH3YaJIbHBIX KOMIIOHEHTOB B CTaThsX.

- HccnenoBanne comocTaBUTENHFHOTO aHAIN3a
Pa3IMYHBIX IOAXOJ0B PA3IMYHBIX HU3JATEIbCTB K
BH3YaJIM3alliH JaHHbIX.

- Onenka 3pPeKTUBHOCTH UCIIONB30BAHUS BH-
3yalH3alyy: aHaIA3 JTOCTYIMHOCTH, PUBIIEKATEhb-
HOCTHU Y BO3JICHCTBUS HA LEJIEBYIO Ay TUTOPHIO.

B pamkax wncciemoBaHHA TaxKe MPOBOJIUTCS
paselieHue BU3yallu3alluii Ha KaTeropuv B 3aBU-
CUMOCTH OT YpPOBHS CIIO)KHOCTH (TIpOCTBIE THa-
IpaMMBbI, CJIOXHbBIE HH()OPMAIMOHHBIC TpaQUKU H
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WHTEPAKTUBHBIC BU3YAIN3alliH) K UX COOTBETCTBHE
LEJIEBOI ay JUTOPUN.

0030p JauTEpaTypbI

CoBpeMeHHbIE MeJfa aKTHBHO WHTETPUPYIOT
HCKYCCTBEHHBII HHTEJUIEKT U TEXHOJIOTMH MaIINH-
HOTO OOy4YeHHUs B MPOM3BOACTBEHHBIC IPOIECCHI
C LEJbI0 UX ONTHUMHU3AaLMN U MOBBIIIEHUS BOBIIE-
yéHHocTH ayauTtopun. COTIacHO HCCIET0BAHHUIO
(Cantens, 2024: 24), ucnoiab30BaHHE UCKYCCTBEH-
HOTO MHTEJUIEKTa B )KYPHAJIHCTHKE CIIOCOOCTBYET
AaBTOMAaTU3alUK 00pabOTKM JaHHBIX, YTO MO3BO-
JISI€T CYNIECTBEHHO COKPATHUTh BpPEMS MOATOTOBKH
MaTepHaJloB M IOBBICUTB KadecTBO KOHTeHTa. Kpo-
Me Toro, M1 mupoko npuMeHsieTcs 1Jisl epcoHa-
JU3allMM KOHTEHTA, aHalu3a MO0JIb30BaTEbCKOTO
MOBEJICHUS M aJlalTallii BU3YaJbHBIX PEIIeHUN B
COOTBETCTBHH C MPEANOUYTEHUSMH IIEJIEBBIX ayaAH-
TOpUIL.

Paznnunbie QopMbl BH3yanu3alMy 3aHUMAIOT
BaXHOE MECTO B COBPEMEHHOW MeIWauHIyCTPHUH.
Haubonee BocTpeOoBaHHBIMU SIBIISIIOTCS MH(OTpa-
¢uka, anumanus, Buaeorpaduka 1 MHTEPAKTUBHBIC
kapthl (Fu, 2024). DTu BU3yanbHble HHCTPYMEHTHI
HE TOJIBKO CIIOCOOCTBYIOT YIPOIIEHUIO BOCTIPHSTHS
OOJIBIIMX MAacCHUBOB JIaHHBIX, HO M 00ECIICUNBAIOT
0ojiee MHTEPAKTUBHBIA W YBIEKATEIbHBIH MOJIB30-
BaTEeNbCKUHM OMbIT. [10100HBIE MOIXOABI AKTUBHO
MPUMEHSIOTCS B MEXIYHApOAHON TpPaKTUKEe, I7Ie
3¢ PEKTUBHOCTH MEAUAKOHTEHTA 3HAYUTEIBLHO BO3-
pocina (Rahul, 2023: 133).

MexTyHapoJHBIH ONBIT AEMOHCTPUPYET, UYTO
3apyOeXHbIE CpeJCTBA MaccoBOH WH(opMauu
yale U yCIelIHee UCTIONb3YIOT IEpea0BbIE TEXHO-
JIOTUM BHU3yalHu3aluy Ha 06a3e MCKyCCTBEHHOTO WH-
tesiekta. B wactHocTH, B uccnenosanun (Waleed,
2019: 45) ormeuaeTcsi, 9YTO MHOTHE MEXIYHAPO.I-
Hble MEAMAaKOMIAHWM PEryJsipHO npumenstor MU
JUTSI TeHEepaIiy YHUKAJIbHOTO BU3YaIbHOTO KOHTEH-
Ta, TEM CaMbIM ITOBBIIIAs KAYECTBO MEAUIHOTO MPO-
JIyKTa ¥ yPOBEHb BOBJICUEHHOCTH ayAUTOPHH.

Pe3y.l'll)TaT]>I 41 oﬁcyﬁcz]elme

Mupossie CMMU, takme xak The New York
Times, akTUBHO HCIOJB3YIOT BU3YAIM3ALUIO JaH-
HBIX JJIS TOTO, YTOOBI TOHSITHO MPEACTaBUTH CIIOXK-
HYI0 UHQOpMAIHMIO MIHUPOKOH ayauropuu. Hampu-
Mep, 3TO MOTYT OBITh WHTEPAKTUBHBIE TpaduKH,
MPOMJUTIOCTPUPOBAHHBIE JTMHAMUKON 3KOHOMMKH,
WM KapThl, OTPAXKAIOIINE U3MEHEHHSI B 9KOJIOTHYe-
cKoil oOctaHOBKe. Takoi MOAX0J HE TOJIBKO YIyd-



L. Anu u ap.

HIaeT BOCIPHUATHE UHPOPMALMH, HO U yCKOpsET e&
OCMBICIICHHE.

Uccnenosarenu J{aBb1ioB 1 3aMKOB OTMEYAIOT,
YTO BU3YyQJIM3aIWsI JAHHBIX CIIOCOOCTBYET Oosee Obl-
CTPOMY aHaJM3y OOIIUPHBIX 00BEMOB HH(POPMAIIUU

A Mixed Recovery

Industries in the health care and energy sectors grew

substantially over the last five years, while jobs in real estate

and construction continued to shrink. Industries that paid in

the middle of the wage spectrum generally lost jobs. And while

the economy overall is back to its pre-recession level, it hasn't
added the roughly 10 million jobs needed to keep up with

growth in the working-age population. Next» are

Used W

Gift, novelty and souveir
stores

Florists

Bookstores and news
dealers

General contractors for
new homes

~—  Lower Wages

Industries

Y BBISIBJICHUIO CKPBITHIX CBs3eil ([]aBbioB 1 3aMKOB,
2020: 3). D10 He TONBKO NemaeT nHpopMaIrio 6oee
HarJIsAHOM, HO TaKKe JOCTYITHOM AJISl IIUPOKOM ay-
mutoprr. OcoOEHHO 3TO BaXKHO B YCIIOBHSX KECTKON
KOHKYPCHIIMH 32 BHUIMaHUC YHTATEIICH.

Other professional
services (translation,

interpretation) Intemet publishing,

broadcasting, search

OO0 O0OO0Q0O0OQO0QOe

Oil and gas extraction

Computer systems
design and programming

Securities and
Communications  commody contracts
equipment
menufactuing How to read this chart

W Recovered and grown

B Recovered
Relatively unaffected
W Has not recovered

¢ For-sale builders

Higher Wages —

B Recession accelerated decline

Pucynok 1 — (The New York Times) MHTepakTHBHBII Tpekep O phIHKE TPyAa
https://www.nytimes.com/interactive/2014/06/05/upshot/how-the-recession-reshaped-the-economy-in-255-charts.html?abt=0002

OnvH U3 IPUMEPOB — ITO MHTEPAKTUBHBIN Tpe-
kep ot The New York Times, KOTOpBIii HarJIsTHO
JEMOHCTPHPYET M3MEHEHUsI Ha PBhIHKE TpyJAa I0-
CJIeé PKOHOMUYECKOT0 KpU3uca. ITOT UHCTPYMEHT
HE TOJILKO BU3YalIM3UPYeT NaHHbIE, HO ¥ MO3BOJISIET
MOJIb30BATEISIM CAaMOCTOSITENIbHO MCCIEAOBATh Je-
TaJIM Yepe3 UHTEPAKTUBHBIE SJIEMEHTHI.

Wrak, ucmnonb3oBaHWE BHU3yalH3aLHUM JaH-
HbIX B MexayHapoaHsix CMMU ctanoButcs 00-
LMIEIPUHSATHIM CTAaHIAPTOM M MOJXKET CIYXHUTh
0o0pa3nom sl ApYrux Meaua HCTOYHUKOB WH-
dopmanuu. Pasnuunble mpuMepsl MyOIMKanuii
CBUJETENBCTBYIOT O TOM, YTO rpauuecKkoe 0To-
OpaxeHne HH(GOPMAIHU CITOCOOCTBYET yBeIHUUe-
HUIO 3aMHTEPECOBAHHOCTH ayAUTOPUU H J€JIaeT
CJIOKHBIE JAHHBIC HOCTYNHBIMU IJISi LIUPOKOTO
Kpyra mnoJjib30BaTeleil gaxe 0e3 crenuaibHON
MOATOTOBKH.

Crnenyronmii npumep, cratbs B The New York
Times Ha MCITaHCKOM s3bIKe OT 4 HOs0ps 2024 roma
paccMaTpuBaeT pe3yibTaThl OMPOCOB OOIIECTBEH-
HOTO MHEHHA O MOMYyJSPHOCTH KaHAaunatos Jlo-
Hanpaa Tpamna u Kamaner Xappuc Ha BbiOOpax B
Coennnennsix llTarax AMmepuku. B Tekcte npuse-
JIeHbI TpaduKn ¢ TUHAMUKOW M3MEHEHHUSI MOIYJIsIP-
HOCTH MTOJIUTHKOB B NIPEABBIOOPHBINA EPHOA.

I'paduku CTPYKTYpUPOBAHBI C YYETOM TOTO,
4T0OBI 0TOOPA3UTH NPe0OPa30BaHUS IPEAIOUTCHUN
n30uparesnell B pa3iMuHbIX PETHOHAX U CPEIH pas-
JMYHBIX AEMOrpadUuecKuX Pyl Al TOro, 4To0bI
JaHHbIe ObIIM Oo0Jiee JOCTYNHBIMH M TOHSTHBIMH.
Hcnonb3oBanue JIMHEHHBIX rpa)uKOB JeNaeT Ipo-
LIeCC MHTEPIPETALNN BPEMEHHBIX I3MEHEHHH OoJiee
MOHSITHBIM JUISl Ay AUTOPUU U IIOMOTAET BBIIBUTH HE
TOJIBKO TEKYIIYI0 KapTUHY COOBITUH, HO U BBISIBUTD
OCHOBHBIE TEHJICHIIUH.
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THE NEW YORK TIMES/SIENA COLLEGE POLL
Oct. 2410 Nov. 2

fis

If the 2024 presidential election were held today, who
would you vote for if the candidates were
Kamala Harris and Donald Trump?

Trump Harris

46% 49%
Nevada ¢ *
46 48
North Carolina ® ¢
47 49
Wisconsin [ .
47 48
Georgia ‘ ‘
4848
Pennsylvania
4747
Michigan ‘
45 49
Arizona ¢ .

Among likely voters. Shaded resent margins of error

Pucynok 2 — (The New York Times) JInnelinsnii rpaduxk,
OKa3bIBAIOIINI THHAMHKY TOMYJISIPHOCTH KaHIHIATOB Ha
OCHOBE OIIPOCOB
https://www.nytimes.com/es/2024/11/04/espanol/estados-

unidos/trump-harris-encuestas.html

3Hauumocmsb UCNONL308AHUSA BUIVAIUZAYUU 8
JHCYPHATUCTUKE, 3ampazusaloueli NnoaumuiecKue
membl.

CormracHo ucciemoBaTeNsiM JlaBeimoBy 0 3am-
koBy (aBbioB, 2020), nuarpamMmsl UTparoT Bax-
HYIO pOJIb B OTOOpa)XEHWH BPEMEHHBIX JAAHHBIX H
[TOMOTAFOT BBISBIISITh TCHJICHIIUY U U3MEHEHHUS. JTO
“MeeT 0co0oe 3HadeHHne B 00JacTH MOTUTHIECKON
KYPHAIUCTUKYU, THE MPEANOYTCHUS H30uparesei
MOTYT CHJIFHO MEHSATHCS B 3aBUCHMOCTH OT TEKYIIe-
ro xkoutekcra. ['papuku u3 m3nanust NYT xopormio
MIPOJIEMOHCTPHUPOBAHBI U IOMOTAIOT &y IUTOPUH T10-
HSTh BIIMSHUE SKOHOMUYECKHX, COIIMATBHBIX U I10-
JTIUTAYCCKUX (PaKTOPOB Ha OOIIECTBEHHOEC MHCHHE.

UccnenoBarens C.M. AsimoBa Takxke OTMEUYAET
BaKHOCTh OOBEKTUBHOCTH: «B MOoroHe 3a 00HeKTHB-
HOCTBIO MOKHO 3a0BITh O MIEPBOHAYAILHOU 3a/1a4ye
m000Tr0 MaTepraa — MOUCKe MpaBabl. B aToM ciry-
yae, MO3UIMSI aBTOPa KacaTeNbHO MOJIUTUYECKOTO
MaTepurana J0KHA OCTaBaThCsl OTHOCUTENHHO HEll-
TpPaJILHOW W HE Tiepe/iaBaTh COOCTBEHHBIC YyBCTBA,
npeayoexknenns, n3derast CyObeKTUBHOTO MHCHUS
(Asimona, 2021).

I'paduku B ctume NY T BBITIOTHEHBI ¢ MUHUMA-
JIUCTHYHBIM TIOJIXOJIOM, YTO TIOMOTAeT ayJAuTOPUU
CKOHIIGHTPHPOBATHCA Ha caMoil MHPOpPMAINK U HE
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OTBJIEKATHCS Ha JIMIITHKUE 3JIEMEHTHI. Takoil moaxon
JleaeT AaHHbIe 0oJiee MOHATHBIMHU M TOCTYITHBIMHU
JlasKe IS JIF0/IeH ¢ MUHMMAJIBHBIM OITBITOM Pa0OThI
C aHAJTU30M JIAHHBIX.

Breopenue ucxyccmeennoeo unmennekma 6
npoyeccol BU3VAIUIAYUU.

IlocnenHre roasl akTUBHO Pa3BUBAIOTCS IMO-
XOJIbI K aBTOMATHYECKOMY TOA00pY BH3YyaIH3aINH
YHCIIOBBIX JIaHHBIX TOYKA CPEIN HUX MOYKHO BBIJIE-
JUTH MOJIENTM, OCHOBAHHBIE HAa CETEBBIX apXUTEK-
Typax | JIOTUYEeCKUX NpaBuiax, Tak kak Data2Vis,
VisML, DeepEye n Draco. OTu cuctemMbl HCHOb-
3yIOT Kak oOydaromue BBIOOPKH BH3yallU3allHH,
TaK KakK IpaBWJIO JUIA OIEHKH HX KadecTBa, 4YTO
MO3BOJIIET PEKOMEH/IOBAaTh Hanboiee yMeCTHBIC
rpadudeckue mpeacTaBiIeHus JaHHBIX (Srinivasan,
2021:4). llpeanonoxurensno, NY T npumensina an-
TOPUTMBI NCKYCCTBEHHOTO MHTEIUIEKTA JIJIsl aHAIIN3a
pe3yJbTaTOB OMPOCOB U aBTOMAaTHYECKOTO TOCTPO-
eHnst TpaduKkoB. JDTO o0ecreunBaeT aKTyalbHOCTD
W TOYHOCThH NPEJICTABICHHOW MHPOPMALMH — YTO
0COOEHHO BaXKHO B IEPUOJ U30UpaTENIbHOW KaM-
MaHWH, I7Ie CKOPOCTh MyOJUKAIMN aHATUTHYECKUX
JTAHHBIX UTPAET 3HAYNUTEIBHYIO POJIb.

Ariz. Nev. Ga. N.C.
imes/Siena Trump +4 Harris +3 Harris +1 Harris +3
Polling average Trump +3 Trump <1 Trump +1 Trump <1
Trump +7 Trump +6 Trump +3 Trump +3

Atlasintel

RealClearWorld/Emerson College  No poll Even No poll No poll

Susguehanna Polling & Research No poll Trump +6 No poll No poll

Data Orbital Trump +8 No poll No poll No pall

Fox News/Beacon & Shaw No poll No poll No poll

Trump +1

CNN/SSRS Harris +1 Trump +1 Trump +1 Harrig +1

Notes: Marging are calculated using unrounded vote shares when available. The Times's polling average is as
of 5 a.m. Eastemn on Nov. 3. - By Lily Boyce and June Kim

Dakota Parrish, de 31 afios, que trabaja en una compaia de

seguros, dijo que apoyaba a Trump porque cree que el pais era mas
préspero econémicamente cuando él era presidente.

Pucynok 3 — (The New York Times) [Ipumep aBromatusupo-
BaHHOTO rpavka, CO3JaHHOTO C UCIIOJIL30BAHUEM AT OPHT-
mos 1
https://www.nytimes.com/es/2024/11/04/espanol/estados-
unidos/trump-harris-encuestas.html



HIJI. Anu u nip.

3Hauenue UCNONL306AHUA UNTIOCMPAYUL NPU
nyoauxayusax

Marepuan u3 NYT noka3biBaeT BaXXHOCTb yMe-
JIOTO HCIIOJB30BaHUA TI'Pa(QUKOB HE TOJBKO [UIf
MHQOPMUPOBAHMS ayJUTOPUH, HO U AJISI CO3IAaHUS
KOHTEKCTa IS TocheAayromux oOcykmennid. Ha-
npumep, rpadyKd ¢ JaHHBIMHA O IOMYJISIPHOCTH
KaHAUJATOB MOTYT ObITh 0OOrallleHbl HHTEPAKTHUB-
HBIMH JIEMEHTAMHU [JIs1 TOTO, YTOOBI YNTATEIN MOT-
JIM CaMOCTOSITENIbHO M3y4aTh TEHICHIUH B PA3HBIX
peruoHax.

50 million votes

Cokpamenue sIBKM u30upatesneil cpeau Je-
MOKpaTOB B KpUTHYECKUX peruoHax CoeauHEeH-
Hpix LtaToB cTamo 3HaYMMBIM (HaKTOPOM BIIUSI-
HHUS Ha Pe3yJbTaThl BEBIOOPOB mpe3uaeHTa B 2024
rony. Ilo uadopmanun u3 crateu The New York
Times oT 9 HOs6ps 2024 rona peruoHsI ¢ Tpaau-
LHMOHHON NeMOKpPAaTHUYECKON MOANEpKKOH Mpo-
JEMOHCTPUPOBAIN HHU3KYIO SBKY H30MpaTernei.
OT0 cnocoOCTBOBAJIO yBEIWYEHUIO LIAHCOB Ha
nobeny pecrnyOianKaHcKoro kanauaarta JloHnans-
na Tpammna.

100 million 150 million

I

2020

2024

Democratic votes so far this election
are trailing behind 2020 results.

Note: Vote counts for 2024 as of Nov. 8.
Press. - By The MNew York Times

Republican votes

Independent

Sources: Federal Election Commission; The Associated

Pucynok 4 — (The New York Times) JIuneitns1ii rpaduK, MOKa3bpIBAIOIINI JHHAMIKY SIBKH HU30HpaTeNeil o pernoHaM
https://www.nytimes.com/2024/11/09/technology/democrat-voter-turnout-election-conspiracy.html

Busyanu3zamus JaHHBIX U3 MaTepraia BHITOHE-
Ha B BHUJIE IMHEHHBIX TPaQUKOB, KOTOPbIC HATIISTHO
OTpaXal0T W3MEHEHUsS B TOIMYJSPHOCTH KaHIWIa-
TOB U SIBKE M30UpaTeneil ¢ TeueHneM BpeMEeH!. DTH
rpauKH JIETKO BOCIPHHUMAaeMbl U 3(PQPEKTHBHO
NepeatoT JMHAMUKY COOBITUMN, MTOTYEPKUBAsT KITFO-
4yeBble MOMEHTBHI PAacCMOTPEHHOW Tembl. Hampu-
Mep, OJIMH U3 TPaQUKOB WILTIOCTPUPYET CHHKEHUE
aKTUBHOCTH wW30Wpareneil u3-3a SKOHOMHYECKUX
TPYIHOCTEH B TPAIAULMOHHBIX JEMOKPATHYECKUX
pPETHOHAX; ATO CKAa3aJ0Ch HA Pe3yJbTaTe BHIOOPOB
HEIOoCPeICTBEHHO.

CoBpeMeHHBIE TOAXO/bl K BH3yaJhbHOMY aHa-
T3y JaHHBIX NOAYEPKHUBAIOT BAYKHOCTh OTOOpaKe-
HUSl BPEMEHHBIX W MHOTOBPEMEHHBIX IaHHBIX Ha-
rsgHoi opme. Takue BU3yanuzaluu MO3BOJISIET
MOJTL30BATEII0 PACIO3HABATh TEH/ICHIIUH, J1el1aTh
IIPOTHO3BI U MHTEPIPETUPOBATH CIIOXKHBIE 3aBUCH-
MOCTH, 9TO OCOOEHHO aKTyallbHO B KOHTEKCTE Me-

JMa aHATATUKA M COIHMAIbHO-TIOTUTUYECKUX TIPO-
neccoB (Kovaierchuk 2022: 4). [Ipumeps! rpagukoB
3 NYT nokasplBaroT CBsA3b MEXY S3KOHOMUYECKU-
MH BBI3OBaAMH, COOIUAJIBbHBIMHU ACIICKTaMH U aKTHB-
HOCTBIO n30upareneid. Ta BU3yaln3upOBaHHAS UH-
(I)OpMaLlI/IH CTAHOBUTCA KIIIOUEBBIM HMHCTPYMCEHTOM
JUTS TITyOOKOTO aHaJIM3a W IIOHUMAaHUS [IEJIeBOU ay-
JATOPHH.

ITocne BeIOOpoB 2024 roma HaYaIOCh IIMPO-
Koe oOcCyXIeHue pa3IMYHBIX TEOPHH 3aroBopa
0 BO3MOJKHBIX TIOJTAaCOBKax pe3ylbTaTOB TO-
nocoBanus. [lo undopmanuu w3z NYT 3to 00-
CYyXJEHHE BBI3BAJIIO OXHMBJIEHHBIC NUCKYCCHUU B
CONMAJIBHBIX CCTAX U YCUIIMNIIO HEJOBEPHUEC K BbI-
OOpHOM cucTeMe CTpaHbl. I HILTIOCTpAIlHH aK-
THUBHOCTH B COLIMAJIBHBIX CETAX 6I>IHI/I npeacraB-
JIEHBl JHArpPaMMBl C OCHOBHBIMH HMCTOYHHUKAMH
pacupocTpaHeHUs] MOJ00HBIX KOHCIHUPOJIOTHYE-
CKHUX TEOPHUil.
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Pucynoxk 5 — Jlnarpamma, WUTIOCTpUPYIIAsk pacIpOCTPAHEHUE TEOPHI 3ar0BOpa B COIMAIBHBIX Me/IHa
https://www.nytimes.com/2024/11/09/technology/democrat-voter-turnout-election-conspiracy.html

Jlyis Gonee riyOOKOrO MOHUMAHHS ATOH TEMBI
PEKOMEHTyeTCsl 3HAKOMHUTHCS ¢ paboToit ToMcoH ¢
aBTOPaMHU KOTOPBIE HMCCIEAYIOT TEKYIIUE MPaKTh-
KH BepuU(UKAIIUHN, a TaKKe OOBSABISET CYIIECTBY-
IOIIUE BBI3OBBI U MEPCICKTHBBI B 0OphOE ¢ BU3Y-
anpHO# nesuHpopmarmn. B nanHOM cirydae NYT
HCIOJIb30BaJIa BU3YATU3ALUIO UL AEMOHCTpAIUU
pacrpocTpaHeHus Ie3uH(POpMaInid B ITU(POBOM
mpocTtpancTBe. Kak oTMETHI aBTOp: «Kak IOKa-
3BIBAET JINTEPATypa MO KYPHAIUCTCKUM METOAaM
MPOBECPKU, TAKOC HCCICAOBAHUEC NOJLKHO YACIIATH
MIPUCTAIbHOE BHUMAHUE TEXHOJOTUYECKUM, TIPO-
MBIIIJICHHBIM H HpO(I)CCCI/IOHaIH)HI)IM KOHTCKCTaM,
B KOTOpBIX XuBYT pabotHmkm CMMU. U3 Takoro
KOHTEKCTYaJIM3UPOBAaHHOIO HCCIIEIOBAHUS HCCIe-
JIOBAaTEIM MOTYT HadaTh pa3pabaThiBaTh IMOJIE3HBIE
" yCICUIHBIC MHCTPYMCHTBI, TIOMOT'aromue KypHa-
JMCTaM TPOBEPSTH BU3YyaIbHBIE MaTePHAIIBI B COITH-
anbHbIX ceTsix» (Thomson, 2020)

HckyccTBEHHBIN MHTEIUIEKT B )KYPHAJIUCTUKE
CHOCOOCTBYET aBTOMaTu3alus o0paboTKu OOJb-
mux 00pEMOB mHpopMaruu. Hanmpumep, B uccie-
JOBaHUH, OITyOJIMKOBaHHOM )KypHase «Computers
In Human Behavior», paccMatpuBaeTcs 3 eKTh
ABTOpPCTBAa W OLCHOYHBLIX TOHOB Ha BOCIIpHUATHEC
HOBOCTEH, 4TO Moau€pkuBaer 3HauumMocth MU B
coBpeMeHHOM Menua. [lo MarepuanaMm u3gaHUS
NYT M0XXHO TIpeNoNoXUTh UCTIOJIb30BaAHUE all-
roputMoB MW nnst ananusa siBKM u3Oupatenei,
JMAHHBIX W3 COIMAJBHBIX CETel M MOCTPOEHUS
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nuarpaMM. B cTarbe MCIOJIB30BalUCh CIOYKHBIC
METOJBl 00pa0OTKH JAHHBIX, KOTOPHIE HE TOIb-
KO YCKOPWJIH Ipoliecc aHaIu3a HHPOpPMAILUU, HO
¥ TIOMOTJIM BU3YaJIU3UPOBATh BaXKHBIE MOMEHTHI
TakuM 00pa3oM, 4YTOObI OHU CTaJIM MOHSATHBIMU U
JMIOCTYIHBIMH JIJISl IMUPOKOW aynutopuu. Hampu-
Mep, UCKYCCTBEHHBIH HMHTEJUIEKT MOT CaMOCTOSI-
TENbHO BBISIBISATH TEHACHIIUU B JaHHBIX U JIENIATh
rpaduxu Oosee pelieBaHTHBIMH M WHTEPECHBIMU
IJIST YUTaTENEN.

Marepuansl uszganuss The New York Times
WUTIOCTPUPYIOT BaXKHOCTD MCITOJIb30BAHUS HATIIS-
HBIX TpaUYecKuX AaHHBIX HE TOJBKO JUIS aHAIN3a
W TIPEJCTABIICHUS KIIOYEBBIX COOBITHIA, HO W JUIA
Oosiee TIyOOKOrO MOHMMAaHMS HIMPOKOW ayauTO-
pun. Mcronb3yemas B cTaThbe BU3yadu3aIs pa3pa-
0oTaHa TakuM 00pa3oM, YTOOBI IPOCTO U TOHSITHO
MIPEACTaBUTh CIOKHYIO MH(POPMAIMIO O BRIOOpAX:
JUHEHHbIE TpaQuKH JEMOHCTPUPYIOT HM3MEHEHHS
SBKM W30HMpaTesell W TMOMyJISAPHOCTh KaHIMIATOB
M0J] BO3/ICHCTBHEM YKOHOMUYECKUX M COL[HMATIbHBIX
(hakTOpoB.

TIpapuxu u ouacpammer uepaiom me 00HY, a
Cpa3y HeCKOIbKO poiel:

- UudopMaTHBHOCTB: OHU IIOMOTAKOT IIOHATH
cuTyarnuio Oolee TIIyOOKO 3a CUET SPKOTO TIpe-
CTaBlieHHs MH(POPMALMHU, YTO OCOOEHHO LEHHO B
MTOJIMTHYECKUX COOBITHAX, T/IE IETAIA YacTO OIpe-
JIENSIIOT ob11ee BuaeHue coobiThid. Hampumep, nua-
TpaMMBI TIOMYJIAPHOCTH KaHAWJIATOB MOTYT TIOMOYb
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BBISIBUTH T€ (D)aKTOPbI, KOTOPbIE MOBIHSIIN HA H3ME-
HEHUS TIPEAIIOYTEHNH n30MpaTeen.

- JloBepHe: KauyeCTBEHHOE BU3yalIbHOE TpeE-
CTaBJIEHWE YKpEIUIAeT JoBepHe MyOIHuKH, II0-
CKOJIbKY HMH(OpMalus CTAaHOBUTCS SICHOW M IOA-
TBepkaacmoi. Kak ormeuaror J[aBumoB m 3amMKOB
BU3yallM3alysl MOMOTaeT M30eXaTh OMMOOK B MH-
TEepPIpETaNN U JeTaeT MaTepual 0ojiee 00BEKTHB-
HBIM B TJ1a3ax 3putenei. ([laswinos, 3amkos 2020)

Baxnas pons B yiydmeHUH SPQGEKTUBHCTH
MpoILECCa CO3/IaHUs BU3YATN3alUH JaHHBIX UTpacT
WHTETpanns HCKYCCTBEHHOTO MHTeNIeKTa. biaro-
Japs ucrnonbp3oBaHuio MM MOXXHO aBTOMaTH3UpO-
BaTh cOOp, 00pabOTKy M aHANN3 NaHHBIX JJIs Oonee
OBICTPOTO M TOYHOT'O CO37aHus Buzyanusauuid. Ha-
puMep:

Aemomamuueckuil anaiuz mpeHoos. C TOMO-
IIHI0 METO/IOB HCKYCCTBEHHOTO MHTEJUIEKTAa MOXKHO
MPOaHAIN3UPOBATh OOIIMPHBIE HAOOPHI JAHHBIX U
BBISIBUTH OCHOBHBIC HANpABICHUSA Pa3BUTHA, KO-
TOpBIE BIOCIEJACTBUM MOTYT OBITH MPEICTABICHBI
B BHJE TpauKOB M AMAarpaMM. JTO UMEET 0coboe
3HaUEHUE JUIsl MAaTEpPUAJIOB IO TMOJUTHKE, I/Ie CKO-
POCTB ¥ TOYHOCTH 00paObOTKK MHPOPMAIINN UTPAIOT
pEIIAOIIYIO POJIb.

Ilepconanusayus oannvix: ¢ TIOMOIIBIO MCKYC-
CTBEHHOTO WMHTEJUIEKTa MEIua MOTYT HAaCTpauBaTh
BH3YAIM3AIINIO ISl PA3IMYHBIX TPYII MOJIB30BaTe-
JIeid, MPeJOCTaBIs UM aKTyalbHYyI0 HH(OpMAIHIO.
Hampumep, rpaduku MoryT OBITH amanTHPOBAHBI
TakuM 00pa3oM, 4YTOObI TMOAYEPKHYTH 3HAYMMBIC
JUTSL TIEJIEBOM ayJAMTOPUHN acIeKThl — TaKhe Kak pe-
THOHAJIbHBIE WX AeMOTrpadUuecKue pa3indusl.

Marepuaner u3 New York Times taxxke oT-
MEYal0T Ba)XXHOCTb KauyeCTBEHHON BH3yalHM3allud
JTAHHBIX KaK CPeJCTBA OOPHOBI ¢ Ae3uH(OpPMAITHEH.
I'padukn, WLTIOCTPUPYIOMIME PACIPOCTPaHEHUE
KOHCTIMPOJIOTHYECKUX  TEOPHUH, TPETOCTABIISIOT
nyOJInKe JAOCTOBEpHYIO WH(POPMALUIO AJS pa3iv-
yeHust (akTOB OT JIOXKHBIX MOBECTOK. Hampumep,
JIMarpaMMbl B CTaThe IOKA3bIBAIOT AKTHBHOCTH B
COIMAJIBHBIX CETSIX U MCTOYHUKU TEOPH 3aroBOpa
Uit 6oJiee MPO3pavyHOTo U MOHITHOTO OOBICHEHHMS
MIpOIIECCa UX PACTIPOCTPAHEHUS YATATEIISIM.

TaxkuM 006pa3oM HCTONBb30BaHUE BU3YaJIU3aLN
HE TOJIBKO TIpEACTaBIseT WH(GOPMAIMIO B HOBOM
CBETE, HO M CIIOCOOCTBYET CO3/IaHHIO JOBEpUS U
O0oprbe ¢ aesmHbopManmeit i 6ojiee TITyO0KOTO
MOHMMAaHUs CIOXKHBIX TeMaTHk. [IpumeHeHue mo-
JO0OHBIX MeTo/10B B ipyrux CMMU B cTpanax xak Ka-
3axcTaH ¥ Poccus MOKET 3HaYMTENBHO YIIYyYIIUTh
KYPHAIUCTUKY W TIOBBICUTH YPOBEHB JOBEPHS 3pH-
TeJlel K Mequa.

[logpoOHo u3yunB Martepuansl u3ganusi The
New York Times, MbI BUANM TpUMEp TOTO, KaK
HCIIOJIb30BaHKNE NIEPEOBBIX TEXHOJIOTHI BpPOJE UC-
KYCCTBEHHOTO WHTEIIEKTa MOXKET YIIy4IIUTh BU3Y-
IM3ALHI0 JAHHBIX U MPUBJIEYb OOJIbIIE BHUMAHUS
3putenei. Mcmonp3oBanne HHTEPAKTUBHBIX Tpadu-
KOB U nporuoctuueckux mozeneit B NYT mokazano
HaM HE TOJBKO TO, YTO KAa4eCTBEHHAs BH3yalH3a-
LT MOXKET OBITh CPEICTBOM MH(POPMUPOBAHHUS, HO
Takke dPPEeKTHBHBIM HHCTPYMEHTOM IS aHAIH3a
CIIOKHBIX COIIMAJBHBIX IPOILIECCOB — HAIpPHUMED,
ydacTus u3duparenei.

B xontekcte poccuiickux CMMU, Takux Kak
PBK, Bu3yanu3anus JaHHBIX UIPAET aHAIOTMUHYIO
pOJIb; OJHAKO CTENEHb MCIIOJIB30BAaHUS COBPEMEH-
HBIX TEXHOJIOTHI U TTyOWHA aHATUTUKH 3HAYUTEIh-
HO pasznuyarorcd. [laBaiiTe paccMOTpUM NpUMEp U3
matepuanoB PBK o nuHammke moTpeOHTENHCKOTO
cnpoca. Cratest PBK ot 26 sHBaps 2023 rona pac-
CMaTpWBaeT M3MEHEHHs B TOKYIATENbCKUX TIPe-
MOYTEHUSX B YCJIOBUSAX HPKOHOMHYECKOH HEyCTOM-
quBoCcTH. (Oco00e BHUMAHWE YICICHO AaHAIN3Y
TOBapOB JJIs1 €KETHEBHOI'O CIPOCA U UX 3aBHCHMO-
CTH OT (aKTOpPOB KaK POCT WHQIISIINN, CHUKCHHE
JIOXOJIOB y TpakJjaH U HAJIO)KEHUE CAHKIIMH.

B The New York Times Bu3yanm3arust urpaet
JIBE POJIM: MpPENOCTaBlIeHUE WHPOPMALUKN ayIAUTO-
PUU U CTUMYJIMPOBAHHUE CAMOCTOSATEIBHOTO aHAIU-
3a aHHBIX. [Io MHEHHMIO pOCCHICKHX HCCIea0BaTe-
neit (Bacépa, 2022), Takoi OIXO eacT JaHHBIC
«HE TOJIBKO IMOHATHBIMH, HO ¥ THOKMMHU JI51 pa3iny-
HBIX [10JIb30BATENbCKUX KaTeropuii». B otnuuue ot
atoro, B ciydae PBK rpaduku ucnonssyrores npe-
MMYIIECTBEHHO JUIA TepeIadn HHPOpMaIuy, HO He
BCET/Ia JIOCTATOYHO SICHO MOKa3bIBAIOT CBSA3b MEXKTY
MIPEICTaBICHHBIMH TPEHIAMH U UX TPUIMHAMH.

BsaumopeiictBue myOnukM C BHU3yalIn3aluen
CIIOCOOCTBYET YKPEIIJICHUIO TOBEPHUS M aKTHBHOMY
yuactuio nonws3oBareneil. {ns PBK nmpumenenue
HOBBIX TEXHOJIOTHMIA IJIsi CO3/IaHUSI HHTEPAKTHBHBIX
3JIEMEHTOB MOMOXKET MOBBICUTH KauyeCTBO MOJIb30-
BaTEIHCKOTO OTIBITA.

CoBpeMeHHBIE TEXHOJOTUH, BKJIIOYAsl MCIIOJb-
30BaHMe NCKyccTBeHHOTO uHTeuekra (UMW), mmerot
MOTEHLIHAJ CYIIECTBEHHO YIYUYIINTh BU3YyaIH3aLIHIO
nmanaeix. Kak otmeueno I'.C. Bacéra (2022), mpo-
FHOCTHYECKHE Mozaein Ha ocHoBe MU moryTt ObITh
HACTPOCHBI 1TOJT HHTEPECH KOHKPETHOM ayTUTOPHH
C LeJBI0 clenaTh AaHHble Oojee MH(OPMAaTHBHBI-
MU 4 noJie3HsIMUA. B koHTekcTe PBK Takne monenu
MOTJIM OBl JONOJIHUTH YXKe UMEIoIuecs rpaguku u
MTOKa3aTh BO3MOXKHbIE U3MEHEHHSI CTIpOoca B 0003pH-
MOM OyTyTiem.
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Kaxk meHsanace guHaMmka POCTa pblHKa TOBapoB
noBceaAHEeBHOro cnpoca

Bknag uHbnaumnm

Mupa

10

ul

M3meHeHne No cpaBHEHUIO C NPOLWbIM rogom, %

YemnuoHat

no ¢oytbony

2015 2016 2017 2018

o/

@ HomuHanbHbIM POCT pbiHKa @ Bknaa peanbHbIX Npogax

2019 2020 2021 2022

Pucynoxk 6 — (PBK) JIunelinblii rpadk AHHAMHUKH TTIOTPEOUTEIBCKOTO CIPOCa B KIIFOUEBBIX KaTETOPHUSIX TOBAPOB
https://www.rbc.ru/business/26/01/2023/63d12d289a7947589f083053

Kak MeHAnack AMHaMu1Ka pocTa pelHKa TOBapOE NOBCEAHEBHOTO Cripoca

M3meHeHKe No cpaEHEHNHO € NpoWALIM rooM, %

207

2015 2016 2017 2018

2019 2020 2021 2022

M Brnan peansHbn npoaax M Brnan vHgnaumn o HOMWHaNbHEIR pocT phikka

Pucynoxk 7 — Cnenano ¢ momomisto MU (claude.ai) [Ipumep mporHocTudeckoi Moaemn,
ucnop3ytomen Texnonorun MM s npeackazanus U3MEHEHUH cripoca

https://www.rbec.ru/business/26/01/2023/63d12d289a79475891083053

Cratbs Ha caiite PBK ot 6 Hos0pst 2024 rona
00Cy’X7aeT MPOTHO3 W3 aMEPUKAHCKOTO W3JIaHUs
The Hill o mo6ene Honansna Tpamna ot Pecmry6mnu-
KaHCKOH mapTuu Ha BeIOOpax mpe3uacHTa B Coenn-
nénnpix ltatax Amepuku. The Hill ccputatorcst na
nmauueie moptana Decision Desk (DDHQ), koTopsrit
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CIICLMATIN3UPYETCA Ha MOACUETE TOJIOCOB U YTBEPK-
JalT, 4To Tpamn JuaupyeT B KIIFOYEBBIX IITaTax
[lencunbBanus U AJISICKY U yKe HaOpait HeoOX O IH-
MbIe 270 TOJI0COB BRIOOPITUKOB IS TOOEbI. Baxk-
HO OTMETHUTb, YTO O(PUIIMATBHBIN MMOJICYET TOJIOCOB
emIé He 3aBePIIEH K MOMEHTY ITyOJINKAITIH CTAThH.
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KaHoupat B npesnaeHTsl
PacnpeneneHme ronocos Bh\@OpLU,V\KOB

gf\ 226 270 ronocos BbIGOPWMKOE Ans nobens 312 5
’ )" 74 747 909 blonneteHen 77169 468 blonneTeHen '/[\\\ o

(48,3%)

(49,9%)

CeHar Manata npeagcraeutenen

45 2 53 215 220
Mpowwnblit cocTae 2 MpoLnbif COCTaB

a7 50 49 212 218 220

Pucynoxk 8 — (PBK) MHTepakTHBHAs KapTa CpaBHEHUS, TOKa3bIBAIOIIAs
pactpenenenue rojaocos BeioopmmkoB CIIIA Ha ocHOBe naHHbIX DDHQ
https://www.rbc.ru/rbefreenews/672b0eed9a79475efa35¢c48b

B cBoux marepuanax The New York Times ua-
CTO WCIIOJIb3YeT WHTEPAKTUBHBIE KapThl U TpaduKu
JUTSL aHAJIU3a MPOTHO30B BBEIOOPOB. DTO TO3BOJISIET
YUTATEISIM CaMOCTOSITEIbHO H3y4aTh JaHHBIE |
nenath coocTBeHHbIE BEIBOALL. Eciu B ctatbe PEK
OTCYTCTBYIOT TIOAOOHBIE 3JEMEHTHI, 3TO MOXKET
MPUBECTH K TOMY, YTO YUTATEIH OYAyT MACCHUBHO
BOCIIpHHUMATh HHMOpMaIio 0e3 KPUTHISCKOTO
aHaim3a.

B ornmume oT mpenpiaymux MaTrephaiioB Ha
PBK, xoTopble BKJIFOUAIHM CTAaTHYECKUE TPAPUKU U
JUarpamMMmebl, 371eCh OTCYTCTBYET KaKoe-THOO BU3Y-
albHOE TpEeJCTaBlieHue WHpopMaIyu. DTOT (HakT
MOTYEPKHUBAET TOT (PAKT, YTO PEAAKIHS 3aBUCUT OT
BHEIIHUX UCTOYHUKOB U He 00JIajjaeT cCOOCTBEHHOU
aHaJTUTHYECKOU 6a30if JaHHBIX. B TO Bpems kak The
New York Times akTHBHO HCIOJIB3YET CBOM COO-
CTBEHHBIE AHAJIUTUYECKHE WHCTPYMEHTHI W BU3Y-
anuzanuu Uit 0onee TIIyOOKOTO M BCECTOPOHHETO
aHaym3a COOBITHH TIepe] CBOMMH YUTATEIISIMH.

B mpenpinymux matepuanax PBK paccmarpu-
BaJIMICh Pa3IMYHbIE aCTEKTHl — KaK YKOHOMHYECKHE
U COLMAIbHBIC. M3MCHEHUS B IOTPEOUTEITHCKOM
crmpoce U AMHAMHUKa IIeH Ha SHEPTOHOCUTETHN ObUIH
B (pOKyce BHUMaHUsI. MBI 3aMETHIIN, YTO PEIAKIIUS
aKTUBHO WCIOJNB3yeT TpaduiecKkoe MpeacTaBIeHNe
JIAHHBIX I MX HATJISJTHOCTH, OJIHAKO B OCHOBHOM
omMpaeTcs Ha BHEIIHHWE MCTOYHWKH. llepexons k
HOBOM YaCTH TEKCTAa, MBI IEPEXOAUM K IPYTOi TeMe
— TeonoiuTrKe. HIMIEHT ¢ )KypHAINCTOM U3 aMe-
pukanckoro m3nanus The Daily Beast mognumaer
BOTIPOCHI MEXTyHAPOTHBIX CTaHIAPTOB >KypHAIH-
CTHKH M COOJTIOICHUS 3aKOHOB 0 Oe3omacHocTH. He-
CMOTpS Ha pa3Nu4rie B TEMaTHKE 3TOTO MaTepuaia
M0 CPAaBHEHWIO C MPEIbIIYIIUMU TyOIUKAIUIMA

3aMeYaeTcs OTCYTCTBUE OPUTHHAIBHOIO MOAX0Aa K
BH3yalHM3aluy WH()OPMAIINHU, 9TO CHIDKAET aHaJH-
THUYECKUI ypoBeHb cTaThi. B ctartbe m3manus The
Daily Beast 3a 2024 rox omuckIBaeTCs CIydaid He-
3aKOHHOTO TepeceueHus: rpanuibl Poccun xypHa-
miuctoM. OCHOBHOE BHUMaHHE yNIEIEHO paccKazy o
MIPOU3OIIE/IIEM U PEaKLIMU POCCUIICKUX BIIaCTeH Ha
9T0 coObITHe. OMHAKO CTaThs HE CONEPIKUT MH(]O-
rpadyKy WM KapTUHOK JIJIS JIYYIIETr0 BU3yallbHOTO
MPEACTABICHUS KIFOUEBBIX MOMEHTOB 3TOr0 MHIIU-
nenta. OTCYyTCTBUE BHU3yalM3alldid MOXKET 3HAUU-
TEJIbHO CHHU3UTh AHAJIUTHYECKYIO LIEHHOCTb MaTe-
puayioB, 0COOEHHO B IyOJUKAIUAX, TTOCBSIIEHHBIX
MEXIYHAPOIHBIM KOH(IUKTaM H TEPPUTOPHAIH-
HbIM criopaM. Mcronb30Banue KapThl HHpOrpaduku
B TAKMX CIIy4asiX MO3BOJISIET HAIISIIHO NPEACTAaBUTh
CJIO)KHBIC TEONOJUTHYSCKUE CUTYaIUH, olJierdas
MMOHMMaHWe W aHajau3bel nHpopmarmu. Hampumep,
kapta Ha caiite Visual Capitalist, nemoHCTpUpYyeT
MECTOIIOJIO)KEHNE W TUMBI 27 TEKYIUX MHPOBBIX
KOH()JIMKTOB, OCHOBBIBAsICh Ha JIAHHBIX COBETA IO
MEKYHAPOJHBIM OTHOLIEHUSIM TOUYKA TaKasi BU3Y-
anu3anus MOMOTaeT YUTATENsIM OBICTPO OIICHHUTH
MacITaObl ¥ XapakTep KOH(PIUKTOB IO BCEMY MUPY.

B cBoem koHTeHTe NYT yacTo UCIONAB3YET UH-
TEPaKTHBHBIE KapThl U TpaduKH U 00JIeTYeHHS T10-
HUMaHU HHOOPMAIIUU U CTUMYJIMPOBAHUS YATATE-
Je K camocToATeIbHOMY aHaiu3y. COBpeMeHHbIE
TEXHOJIOTUH BpOJI€ HCKYCCTBEHHOI'O HHTEIJIEKTa
OTKPBIBAOT IIUPOKUE BO3MOYKHOCTH JUISl yJIydIlle-
HUS BU3yaJlu3auuu JaHHbIX. Mcnonb3zoBanue MU
[I03BOJISIET aBTOMATUYECKU CO3/aBaThb KapThl U
BPEMEHHBIC IIKAJIbI C YY€TOM KOHKPETHBIX IMOTPEO-
HocTel aymuropun. Ecim 061 moptan PBK mpume-
HsUT 110JI0OHBIC MHCTPYMEHTBI, PEIAKIHUS MOTJIA ObI
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pa3paboTaTh KapTy ¢ YKa3aHUEM IyTH KYpPHAITUCTA
WU BPEMEHHYIO IITKAy JJIT OTOOpaKeHHS TMOCIIe-
JIOBAaTEIBHOCTH COOBITHI.

B namem npeapiayiiieM aHalii3e MaTepUalioB
n3 razetsl NYT n PBK mbl 3ametnnu pasnuuus B
MoaXomax K mpeacTaBieHuio wHbopmarun. NYT
AKTUBHO TNPHUMEHSIET TEXHOJOTMH HCKYCCTBEHHO-
ro WHTEJIeKTa, B To BpeMsi kak PBK warie Bcero
HCIONB3YET rOTOBbIC BU3yanuzanuu u3BHe. Kaca-
TebHO «ATaMekeH bu3Hec» MoaXon K BU3yald-
3alMM MMEET PETHMOHAJIBHYIO HAIPaBJIEHHOCTb U
OPUEHTUPOBAH Ha Ka3axCTAHCKYIO ayJUTOPHUIO C
HEKOTOPBIMHU TOMBITKAMHU HCIIOJIh30BaHUS WH(O-
rpaduKu JUIST HATJSTHOTO TIPEICTABICHUS KITIO-

Obloyepc Ha HedTb Brent # 77,27 -1,77 (-2,24%)

1 aerb 1Hepena 1 mecau 3 mecaua

YEeBBIX dKOHOMHYECKHX JAHHBIX. B craree, omy-
OonvkoBaHHOW Ha TuIaTGopmMe ATamekeH busnec
B 2024 ronmy, oOcyxJaeTcs NMOHMKECHHE IIEH Ha
He(Th B CBS3M C 3aMeIJICHHEM IKOHOMHYECKOTO
pocta B Kutae. OCHOBHOE BHUMaHHE y/I€JIEHO aHa-
JIU3Y MUPOBOTO CIIPOCa W BO3JIEHCTBUIO BHYTPEH-
HUX SKOHOMHYeckux (akropoB Kurtas Ha mMupo-
BOH pBIHOK. ['padudeckoe n3o0pakeHHe B CTaThe
JIEMOHCTPUPYET KJIIOUEeBble HampaBieHus. LleHbl
Ha He(Th ynanu Ha 12 nporenToB 3a kBaprtai. Co-
MoCTaBJIeHHE M3MEHEHMs LeH Ha HedTh B Kurae
¥ Ha MEXIyHapOAHOM pbIHKEe. OCHOBHBIE CTPAHBI
— umnoprepsl HedTH BKIodaoT Kurtait u npyrue
CTpaHsbl.

79,0000

78,0000

76,0000

50.0k

6 mecaues 1rom S ner Makc

Pucynok 9 — (Aramexen busnec) I'paduk, nokassiBaromuii ITMHAMUKY H3MEHEHHUS LICH
Ha HepTh B KHTae 1 Ha MHPOBOM pBIHKE
https://inbusiness.kz/ru/news/neft-padaet-ceny-snizhayutsya-iz-za-problem-v-ekonomike-kitaya

Wundorpaduka B craThe MOMOTaeT YUTATEISIM
Jyd4llle TOHATH IAaHHBbIE, OCOOCHHO U MECTHOH
ayauropun. OfHaKo AaXe MPHU HAIMYUK U300pa-
JKEHUH CTaTHYeCKUi XapakTep HHporpaduKu orpa-
HUYMBAET BO3MOKHOCTH JUTS TIIATEIHHOTO aHAIIN3a
JaHHBIX. B oTiMumMe oT MHTEPaKTUBHBIX IPaUKOB
NYT, xoTopsle NpeaoCTaBISIOT BO3MOXKHOCTb 3pU-
TEJISIM HCCIIEIOBATh JaHHBIE CaMOCTOSTENbHO, MH-
¢dorpadpuka AtamekeHn busnec nmpuszBaHa auIIbL 00-
JIETYUTh TOHMMAaHHME Ha IOBEPXHOCTHOM YpPOBHE.
[IpuMeHeHnEe MCKYCCTBEHHOTO WHTEIIEKTa MOTJIO
OBl YIy4IINTh KaueCTBO WH(POPMAIIMOHHON Tpadu-
KH ITyTeM NpUAaHus eif 0oiee aHAIUTHYECKOTO CO-
JeprKaHusl.

Ha mpumep peanmzanusi alropuTMOB HCKYC-
CTBEHHOI'0 MHTEJUIEKTa I03BOJIMJIA Obl aBTOMAaTH-
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YeCKH OOHOBIISATH JIAHHBIC B PEXKUME PEaIbHOIO
BpeMeHH — (DyHKIIUS OCOOCHHO IIEHHAs /IS MaTe-
pHAJIOB O IMHAMUYHBIX PHIHKAX TAKUX KaK HE(Tb.

[IpakTrka MOKa3bIBAIOT, YTO HCIOJIb30BAHUE
VHTEPAKTUBHBIX IMAHEJIEH C WMHTErpauuell JaHHBIX
B pealbHOM BPEMEHU OTKPBIBAET HOBBIC BO3MOXK-
HOCTH [JIsl TIPUBICUYCHHS BHUMAHUS ayJIUTOPUU
(AmmvoxanoBa, [lomosa, 2024.).

[IpumMeHeHue MOA0OHBIX METOJIOB ITOMOTJIO ObI
KOMITAaHUM ATaMeKeH bu3HecC BBIIEIUTHCS Cpeau
MectHbix CMU. Marepuansl U3naHus HAOMUHA-
10T ctatbi B PBK 1m0 ncnonb30BaHUIO CTATUYECKUX
BU3yaJIM3allMi TAaHHBIX, OJHAKO OTJIMYAIOTCS CBO-
UM IOJIX0J0M K 3ToMmy mpoueccy. PBK uacro unc-
MOJIb3YyeT rpauKy W3 BHEIIHUX UCTOYHUKOB, B TO
BpeMs kKak ATamekeH busHec co3maeT coOCTBEHHBIE
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WH(POPMAITMOHHBIC TPAPUKHU CIICITUATBHO [T MECT-
HOM aynutopuu. J[Jig cpaBHEHUS C MaTephallaMu
n3 NYT oTnuyaroTcs MHTEPAKTUBHBIMH JIEMEHTA-
MU ¥ TIyOOKMM aHAIM30M JaHHBIX. Hampumep, B
OJIHOM W3 CTaTel O CHIDKEHWH SIBKH W30uparenei
OBUTH TIpeACTaBIeHBI T'Pa(UKH C BO3MOXKHOCTBHIO
MEPEKITIOYCHUST MEXKAY PA3HBIMH BPEMEHHBIMU 1€~
puonamu. Takol MoaxoJ crmocoOCTByeT OOIbIIEMY
BOBJICUCHHIO ayJTUTOPHH U OTJIMYACTCS OT HMH(OP-
MaIlMOHHBIX MaTepualioB AtamekeH busnec.

Cratbsi, paccMaTpUBacT YBEIMUYCHUE B3HOCOB
xutenei Kazaxcrana 8 @oug OCMC 3a mocnenaue
HECKOIIbKO JIET C OCHOBHBIM aKI[EeHTOM Ha Hed(dek-
THBHOCTH pachpeecHus] (GUHAHCOB M aJIMHHH-
CTpAaTUBHBIC U3JICPIKKU.

JlanHble TpUBENEHB B MUCHMEHHOM BHIEC 0€3
UCTIONBb30BaHMs TPapUIECKUX CPEIICTB BH3YalH-
3anuy MaHHBIX. OCHOBHBIC UYWCIIOBBIC TTOKA3aTEITH
— HampuMep yBEJIMUYCHUE pacxoqoB Ha 15% B rox
U POCT aIMUHUCTPATUBHBIX HU3JICPKEK — OIMHMCAHBI
CJIoBaMU U (ppazaMu TaKUM 00pa3oM, 4TO 3aTPYIHS-
eTCsl UX IIOHUMAaHNE U COTTOCTAaBJICHHE.

OTCYTCTBUE WILTIOCTPAIMA U TPAPUKOB MOXKET
cIenaTh Marepuand MeHee HarisgHeM. MHpopMma-
IIUsl B TEKCTE 0€3 BU3yallbHOMW ITOJIJICPIKKU BBI3bIBA-
eT 3aTPyIHEHUS V ayIUTOPUU U MOKET YMEHBIITUTh
€€ 3aUHTEePECOBAHHOCTb.

s amoeo euoa mamepuana Oviio 0vl AyqULe
UCNONIBL308AMb CLEOVIOWUE ONYUL:

- I'paduk otpaxaeT H3MEHEHHE BEIHMYNHBI
B3HOCOB 32 MOCJIEIHUE TISTh JICT.

Shanghai Composite # 3.267,19 -103,21 (-3,06%)

- WnmrocTtpamus mnokasbsIBaeT paclpenieieHne
oromkera OCMC no pa3nuuabsiM cepam (Harmpu-
Mep MEIUIMHA U aIMUHUCTPATUBHBIE U3/IEPIKKH).

- Mcnonp3oBaHne MCKYCCTBEHHOTO HHTEJICK-
Ta MOIJIO OBl CYIIECTBEHHO MOBBICUTH 3(PPEKTHB-
HOCTH TIpencTaBieHus wHopmanuu. Hampumep,
anroputMsl UM Mormm OB caMOCTOSATENBFHO CO3/1a-
BaTh BH3YyaJHM3allMH JAaHHBIX O MOKEPTBOBAHUAX H
JIEMOHCTPHPOBATh paclpeielIeHHe CPEACTB M0 Pas-
JUYHBIM PETHOHAM WIIM HATIPaBICHUSIM.

CpaBHeHHE ¢ paHee NMPUBEACHHBIMH 00pasla-
MU.

B otanume ot nepBoil Bepcun Matepuaia ¢ uc-
MoJib30BaHueM WHGorpaduku, B TEKyleM MaTe-
puasie Bce OCHOBBIBAETCSl HA TEKCTOBOM ONHMCAaHUU
JAHHBIX. DTO MOAYEPKUBACT OTPAHNYCHHS )KypHAIa
AtamekeH buszHec B NpHUMEHEHHM BH3YaJIH3allH
JUTS TTOKa3a MHPOPMAaIIHH.

B marepuanax NYT 4yacTo mpucyTCTBYIOT UH-
TEpEeCHbIE BU3yaTU3aIMHN TPU OOCYKICHUH COIH-
aJbHBIX TEM — BPEMEHHBIE IIKAJIbl WIH JHarpaMMbl
C BO3MOXXHOCTBIO TIEPEKITIOYSHNS MKy KaTeropH-
SIMU JIETal0T MH(OPMAIHIO JIETKOJOCTYTHON 1 00-
Jiee aHAIUTUYECKHU HACBIICHHOM.

AramekeH busHec 3aBepiiaer aHanM3 Kazax-
craacknx CMU u oOpamaer BHUMaHHE Ha MEXKITY-
HapOJHBbIE HKOHOMHUYECKHE COOBITHSI BMECTO JIO-
kanpHBIX TeMaTuk Tuma OCMC. D10 mokasbIBaeT
LIMPOKUI CIEKTP PENaKIMOHHON MOJIMTUKH U3[a-
HUS; OHAKO OTPAaHMYEHHUS Ha MCIOJH30BaHHE BH-
3yalHu3alyy Mo-MPeKHEMY COXPaHSIIOTCS.
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Pucynox 10 — (Aramexen busnec) JIuneitnslit rpaduk, NOKa3bIBaIOMIUKA pOCT
aMepUKAHCKHUX (OHIOBBIX HHACKCOB 3a HEIETIO
https://inbusiness.kz/ru/news/vse-amerikanskie-fondovye-indeksy-za-nedelyu-dostigli-istoricheskogo-maksimuma
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Murerpanust TeXHOIOTUI BU3yalIU3allli JaHHBIX U HCKYCCTBEHHOTO UHTeuiekta B CMIU

B cratke, roBoputTcs 0 pocte (OHIOBBIX HH-
nexkcoB CoenuneHHbIX 11ITaToB AMEPUKHU 1O UCTO-
pudeckux MakcuMymMoB. OCHOBHOEC BHHUMAaHHE
YACICHO BIUSHUIO SKOHOMHYECKOW CTpaTeruu
CTpaHbl U TMHAMHUKE MHUPOBOTO CIpoca Ha QOH[0-
BOM pBIHKE. B TeKCTe OCHOBHOHW ymop cJenaH Ha
M3MEHCHHE TPOICHTHBIX IOKa3aTeleld WHIECKCOB
(manpumep, noseimenne S&P 500 na 2,3%) u Biu-
stHue feiictBuil denepanbHON pe3epBHON CHCTEMBI
Coenunennsbix lllratroB Amepuxu (OPPC). Onnako
OTCYTCTBHE TpaWKOB MW TUarpaMM B MaTepHha-
JIe MOXET 3aTPYJAHUTH JOCTYITHOCTh UH(pOpMAIUU
JUISL ay AUTOPHUH.

OTCyTCTBHE WILTIOCTPAIUI B CTaThe MIPHUBIICKA-
eT K ce0¢ BHUMaHUe 0COOEHHO C YUETOM OOJIBIIIOTO
KOJTMYECTBA YHCIIOBBIX JaHHBIX. Kak oTMedeHO B
uccinenopanun [.C. Bacépa (2022), «DOxoHOMHYE-
CKHe TOKa3aTelln JIeTYe YCBAUBAIOTCS YHTATEISIMU
B BHJIC TUATPaMM HJIH TaOJIHID.

braronpusTHEIMEU BapuaHTaMu JJIs1 TOTO MaTe-
puana sIBISIIOTCS CIEeAYIOLIHUE:

- I'padmk moka3piBaeT yBeanmueHNE WHACKCOB 32
MTOCIIEAHIOI0 HEJIEIIO.

- I'paduk moka3piBaeT M3MECHEHHE WHJICKCOB
(S&P 500, NASDAQ, Dow Jones) Bo BpeMeHH.

DTOT TEKCT ONMMpaeTcs Ha MPEeJCTaBlIeHUE daH-
HBIX B TEKCTOBOW (popMe U HE 00sagaeT riIyOoKuM
AHATUTUYECKUM COJICP)KAaHHEM KaK MpPeIbLIyIIrit
marepuai. B orninune ot NYT, roe ucnons3oBanue
BH3YaIM3alMid SBISETCS HEOTHEMIIEMOW YacThIO
9KOHOMHUYECKHUX MyOJIMKanni, XypHal ATaMeKeH
busnec cocpemoTaunBacTCs MCKIIOUUTENIHLHO HA
TEKCTOBOM OIMCAHUU.

Tem He MeHee, ATamekeH buszHec cTaBUT ak-
[ICHT Ha MPHUCTIOCOOIICHNE TEMBI ITOJ] MECTHYIO ay-
JTUTOPHUIO U BBIJCISCT KIIFOUEBBIC aCIEKTHI IS Ka-
3aXCTaHCKUX HHBECTOPOB.

Ucnonp3oBanme rpaduyueckoro TpeacTaBie-
Hus nHbOpMaIK B MaTepuanax AtamekeHn busnec
MO0 HEIOCTaTOuHO, JMO0 OorpaHUYMBaeTCs 0a3o-
BBIMU METOJIJaMU BU3YaIM3aI[UH, YTO YMEHBIIIAET UX
AHAIMTHYECKYIO IIEHHOCTb ¥ 3aTPYAHSET TOHUMa-
HHe WH()OPMAITHH.

Tematuka u MeToabl u3noxeHus. JKypHan pac-
CMaTPHUBACT KaK MECTHBIC U MEKIYHAPOIHBIC BO-
MIPOCHI; OJTHAKO CIIOCO0 TpeCcTaBleHUs WHpOpMa-
A OCTAETCSI OJMHAKOBO OTPAHUUCHHBIM.

HcKycCTBEHHBI MHTEIUIEKT MOXET O0Kas3aTh
3HAYUTEILHOE BO3JICHCTBHE HAa MaTepHallbl OJaro-

102

Jlapsi BHEJPEHUIO COOTBETCTBYIOUIMX TEXHOJOTHIL:
JNIMHAMUYECKas BU3YyaJU3allMs W MNPOTHO3bI MOTYT
YIIYYIIUTh aHAJTUTHYECKUN M BU3yaJbHBIA aCTIEKT
3THX MaTepHalloB.

B ormmume ot New York Times (NYT), rae
0coboe BHUMAHHE YJIENSIeTCs MHTEPAKTHBHOCTH H
PBK ¢ ux 4acTbIM HCIIOJIB30BAaHUEM BU3YaJIU3ALNMN,
Arameken busHec orpaHmumBaercs B pa3paboTke
YHUKAJIBHOTO KOHTEHTA Il CBOEH ayIUTOPHUH.

Panee mMbI aHanm3upoBanu WHGOPMAIIIIO U3 Ta-
3er NYT, PBK 1 Atameken buzHec, nzy4as croco-
OBl TIpe/ICTaBlICHHS JAaHHBIX BU3yalbHO. [lepeias k
Hemeukomy u3ganuto Der Spiegel, Mbl MoxeM cpaB-
HUTH TTOJIX0161 eBporelickux CMU k oTodpakeHn o
MOJIUTHYECKHX OTPOCOB M PE3YJIHTaTOB BEIOOPOB M
paccMOTpPEeTh BUJIbI BU3YAIU3alUU IS YIIYUIICHHS
WH(POPMATUBHOCTH U NPUBJICKATSILHOCTH ISl 3pH-
Tenen.

Crartps Ha caiite Der Spiegel oOcykmaer pe-
3yJIbTaTbl  OMPOCOB  OOIIECTBEHHOTO  MHCHUS
(«Sonntagsfrage»), npoBelCHHBIX epe]] BBIOOpaMHU
B byHnecrar, 3eMenbpHble napnaMeHTsl 1 EBponap-
nmameHT B 'epmannu. Undopmarus perynsapHo o0-
HOBJISIETCS C LIEJIBIO IIPEIOCTABIICHMSI CAMOM CBEXEN
WHQOPMAIH O TOJIUTUYECKUX MPEANOUYTCHHUAX Ha-
CEJICHUS CTPAHBI.

Der Spiegel akTHBHO HCIIONIB3yeT HHTEPAKTHB-
Hble QYHKIUH ISl OTOOpaKEHHS JAaHHBIX OITPOCOB.
I'padukn m auarpaMMbl TO3BOJISIOT YUTATENSIM
CaMOCTOSITENTFHO M3ydaTh HWH(OPMAIUIO M CPaB-
HUBAaTh JIaHHBIE Pa3HBIX MOJUTHYECKUX TApTHH H
peruoHoB. Bo3MOXHOCTD (pUIBTpallUK TAHHBIX MO
BPEMEHH WJIN MAPTHUSIM dYepe3 MHTEPaKTHUBHBIE dJie-
MEHTHI CIIOCOOCTBYET MPHUBICYCHUIO AyIUTOPHUU H
JleJaeT Matepuai 0oyee ya0009nTaeMbIM.

Buenpenue nckycctBeHHoro unremuiekra (M)
B Ipolecchl cOOpa W aHaiM3a JaHHBIX OMPOCOB
CMOCOOCTBYET aBTOMATH3AIMH U TTOBBIIIICHAIO TOY-
HOCTH WMH(pOpPMAIMK B peaJbHOM BpeMeHH. Kpome
toro, U MOXET NpUMEHSThCA ISl IPOTHO3UPO-
BaHUsI pe3yJbTaTOB BHIOOPOB Ha OCHOBE aHalW3a
HMCTOPUYECKHUX AAHHBIX M TEKYIIUX TEHICHIUH.

B otanume ot Atameken busmec, riue maHHbBIC
BHU3YaIM3UPYIOTCSl CTaTUYHO WJIM BOBCE HE Tpe-
cTaBlieHbI BU3yanbHO, Der Spiegel npeanaraer un-
TEepaKTHBHBIE JIEMEHTHI JIJIs OoJiee TITy0oKOoTro aHa-
nu3a napopmaruu. 910 HamomuHaeT moaxoa NY T,
KOTOPBIN TaK)Ke€ aKTUBHO HCIOJIB3YET MHTEPAKTHB-
HbIE TpaUKN ¥ JUarpaMMBl.
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Entwicklung der Umfragen seit der Bundestagswahl 2021

e einzelne Umfrage 7 gewichteter Durchschnitt

30%

WM 16 % SPD

Ampel-Aus

32% Union

Fanfprozenthirde 6% BSW
3% Linke
0

5= Quellen: wahlrecht.de, eigene Berechnung

5.12.2024

Pucynok 11 — (Der Spiegel) InTepakTHBHBIN THHEHHBIH Ipaduk,
OTPOOpaKAIOIINI JMHAMHKY TTOJICPKKA OCHOBHBIX MAPTHH 3a MOCICHIHUHN oz
https://www.spiegel.de/politik/deutschland/sonntagsfrage-umfragen-zu-
bundestagswahl-landtagswahl-europawahl-a-944816.html

OCHOBHBIE pa3JINYHUSL:

Pa3HooOpa3sue crnoco0oB MpeacTaBlCHUs HH-
¢dopmamuu B xyprHaimax Der Spiegel m NYT mo-
3BOJIACT YUTATCIAM aKTUBHO B3aHMOH€ﬁCTBOBaTb
C JaHHBIMH, B TO BpeMs KaK XypHal « ATaMEKeH
buznecy OTpaHUYMBACTCA TOJBKO TCKCTOBBIM
KOHTEHTOM. [ TyOoKWii aHanW3 JaHHBIX TPEAIO-
JaraetT BO3MOXKHOCTh HUCIIOJIb30BAaTh HHTEPAKTHB-
HbIe KOMITOHEHTHI JIJ151 00J1ee TIry00KOT0 H3ydeHUs
MH(GOPMAaLMK U BBISIBICHUS CKPBITHIX 3aKOHOMEP-
HOCTEH.

B nepeoit nyonukanmu nzganus Der Spiegel Mbl
W3YYHIIN Pe3yNIbTaThl MTOJUTHYECKUX OMPOCOB, TJIe
BU3ya/IM3allMd Urpajia BaXXHYI POJIb IIPU aHAJIN3C
M3MCHECHHH B MTPEAIOYTCHISIX 00MecTBa. B manHoM
[IPUMEPE AKLEHT CIEIAH HA PA3BUTUU TEXHOJIOTUI
1 DKOJIOTHYECKH YCTOWYUBOM TPAHCIIOPTE — JTO Jie-
MOHCTPHUPYET IUPOKHIA CIIEKTP TEMAaTUKH, OCBELIa-
eMOM peJaKiueH.

B cratbe uccnemyetcs mporpecc aJIeKTpruiecKo-
ro TpaHcmopTta B I 'epMaHny yepe3 aHaIu3 Cieryro-
IIUX acTEeKTOB:

- Temmbl yBenmu4eHUsT KOJIHMYECTBA DIIEKTPOMO-
ouiei.

- PazBuTHe ceTu 3apsAHbIX CTaHIUH.

- Bo3sgeiicTBue rocyaapCTBEHHbIX WHULIMATUB
Ha paclpoCTpaHEHWE WCIOIb30BAHHS JIIEKTPOMO-
ouiei.

OtH ($aKkToOpsl JENAOT JaHHBIE 00Jiee SICHBIMH
" JICTKOAOCTYITHBIMU. Wcnonb3oBanue HUCKYCCTBCH-
HOTO WHTEIJIEKTa MOTJIO OBl JIOTIOJIHUTH BHU3Yya-

JU3aLUI0 MPOTHO3AMH O MPEACTOSIIEM DPA3BUTHH
anektpomoouieid. [IporHo3sl 0 CHHKEHUU YpPOBHS
BBIOPOCOB YIIIEKHUCIIOTO Ta3a.

B cratbe «be3onacHocTh NOCTaBOK MPUPOAHO-
ro raza B EBpone: oHJIaliH OTCJIEKUBAHUE 3aI1ACOB,
TpybonpoBonos u CIII, onyonukoBanHo# B 2024
rofy, IPOBE/ICH IIIyOOKHUH aHAIN3 COCTOSIHUS SHEP-
reTudeckoit 6ezonacHoctd EBponbl Ha GoHE TeKy-
el MoNMTHYEeCKON OOCTaHOBKH. B myOmnwkarum
MpUMEHEH CcOalaHCHMPOBAHHBIM MOJIXOI K paccMo-
TPEHHIO OJHOW W3 Ba)XKHBIX TEM HACTOSLIETO Bpe-
MeHu. Ocoboe BHUMaHUE YACICHO HHTEPAKTUBHBIM
JJeMeHTaM pabOThl — TaKUM Kak Live-Tpekepbl —
KOTOpbIE 000TanaT MaTeprail JaHHBIMH B peajb-
HOM BPEMEHH W TOBBIMAIOT AHATUTHYECKYIO ICH-
HOCTB PalbOTEHI.

I'paduxa urpaer 3HaYUTEIBHYIO POJIb B JAHHOM
KOHTeKcTe. JIuHeliHble TpauKH HArJSAHO OTO-
OpakaloT U3MEHEHHs YPOBHs Iasza B pe3epByapax,
[I03BOJIAA YMTATENIO CIEIUTh 3a JUHAMHUKONH BO
BPEMEHHBIX HHTEpBanax. KapTorpammsl oka3biBa-
10T pacHpe/esieHue 3armacoB 1o cTpaHam EBporsl,
a JuarpaMMmbl IIOTOKOB JEMOHCTPUPYIOT OOBEMbI
HUMIIOpTa Yepe3 OCHOBHbIE TpyOomnpoBoabl u CIII-
TepMUHaNIbl. Takod MOAXOJ COOTBETCTBYET COBPE-
MEHHBIM CTaHJlapTaM BU3yaJIn3alliu.

B cpaBHeHuu ¢ npenpaymumu npuMmepamu Der
Spiegel moka3piBaeT BHICOKHI YPOBEHb HCIIOJIB30-
BaHUSI COBPEMEHHBIX TEXHOJIOTUH BU3yanu3anuu. B
ornuune oT ATaMmekeH busHec, rae Busyanmzanus
OTCYTCTBYET WJIM sIBJsieTcsl craTuuHOU. Hemerkoe
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HHTeraIII/IH TEXHOJIOTHIA BU3yaJIM3alluM JaHHBIX U UCKYCCTBEHHOI'O MHTCIIJICKTA B CMHU

W3/1aHUE aKTHUBHO HCIONb3yeT UHTEPAKTUBHBIC J0-
CKU JJISl TOTO, YTOOBI AaTh BO3MOKHOCTH YHTaTe-
JIIM CaMOCTOSITENIbHO HCCIENoBaTh AaHHble. Ecnu
B mMaTepuaiax NYT yzeneHo BHUMaHUE MYJIbTUME-

JUIHBIM 3JIEMEHTaM W ajantuBHocTu. Der Spiegel
BBIJIETISIETCS CHCTEMHBIM TOJIXOJIOM K aHAJU3y Te0-
MOJINTUYECKUX ACTICKTOB U J€JIaeT CBOM MAaTEPUAIIbI
aKTyaJIbHBIMHU JJIS1 IIUPOKOH ayIUTOPHU.

Was dem Klima schadet Vorbild Norwegen
Treibhausg i eines Mittelkl Pkw (in g COs-Aqui J km) il bel Kfz-N I gen im Jahr 2021
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Pucynok 12 — (Der Spiegel) Mudorpaduk, oToOpaskaronuii JHHAMUKY pPOCTa 3IeKTPOMOOMIIeH
https://www.spiegel.de/auto/elektroautos-wie-schnell-sich-die-e-mobilitaet-in-

deutschland-durchsetzt-a-c9dad09a-8¢58-4b97-972f-¢5a91e47d65d
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Pucynok 13 — (Der Spiegel) Kaprorpamma, mokaspiBaromiasi pacpeeieHiue pe3yByapoB rasa mo crpanam EBpornsl
https://www.spiegel.de/wirtschaft/erdgas-versorgung-europas-im-live-tracker-
speicher-pipelines-Ing-a-e2986967-51d2-4c8c-9607-31f3e333361
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Takum 00pa3oMm, paccMaTpUBacMbIll MaTepH-
ajl IeMOHCTPHUPYET BO3MOKHOCTHU TpaHchopmarmn
TPaUIIUOHHOTO (hopMaTa KYPHATUCTUKH C TTOMO-
IO BU3yaJIU3allMd U TeXHoJoru. Peanuzanms
MIPOTHOCTUYECKUX AJNTOPUTMOB U YIYUIICHHE OO-
CTYITHOCTH BU3yaJIM3aIlMd MOTJIM OBl CTaTh Clie-
nyromuMm marom s Der Spiegel, ykperuiss ero
MO3UIINI0 KaK OJHOTO W3 JHUACPOB EBPOMEHCKUX
MeauakoMnanuid. Eciau 3TOT TEKCT COOTBETCTBYET
BaIlIUM OKUJAHUSM, sl TOTOB TIEPEHTH K CIICAYIOIIe-
My 3Taiy.

TexHOJIOrMK 0Ka3bIBAIOT 3HAYUTEILHOE BO3IEH -
CTBUE Ha Pa3BUTHE CPEICTB MAcCCOBOH HWH(OpMa-
IIUHU, 0COOCHHO B cpepe aHanmu3a OOIBIINX 00HEMOB
JaHHBIX 1 nporHozupoBanus (Koop A. 2024).

HckyccTBeHHBIN MHTEIUIEKT CErOAHSI CTAaHOBUT-
Csl HEOThEMJIEMOH YacThI0 pa0OThI )KYPHAIUCTOB U

O0COOCHHO BaJ)KEH MPU BU3yaIN3allMU UHPOPMAIIUN
Ha ocHOBe naHHbIX. B m3gannsax NYT u Der Spiegel
LIUPOKO UCIONB3YIOTCST Al-anropuTmsl it co3na-
HUS TUATPaMM B PEKUME peaTbHOTO BPEMCHH, aHa-
nU3a OOIIMPHBIX MAaCCHUBOB JIAHHBIX U TIOCTPOCHHS
MIPOTHOCTHYECKUX MOJIEJICH — BCE 9TO 3HAYUTEIIHLHO
noBsIaeT APPEKTUBHOCTh U TOYHOCTH IEpeladyn
nH(pOpPMAITUN YUTATEISIM U JIeaeT ee 0oyiee aKTy-
aJIbHOW M TOCTOBEPHOH IS MIUPOKOH ayJUTOPHUU.
OnHoBpeMeHHO oTedecTBeHHBIC W3manus PBK u
AtamMekeH busHec mpeAnoYuTarOT TpagulUOHHBIN
MTOAXOA K BU3YAIM3aIllU JAHHBIX C OTPaHUYCHUEM
CTaTUYCCKUX DJIEMCHTOB WM 3aBUCHMOCTBIO OT
BHEIITHUX WCTOYHUKOB JAHHBIX — YTO MOXKET TPHU-
BOJUTh K 3HAYUTEIBHOMY OTCTABAHHUIO B ILJIAHE
KOHKYPEHTOCITIOCOOHOCTH KOHTEHTA M €T0 TPUBIIC-
KaTeIBLHOCTH JJIST YATATEIICH.

ynyuLueume BU3yalIn3aunn NaHHbIX B XYPHalIMCTUKe

TexHonornyeckas MeTtogonoruyeckue
WHTerpauus noaxoAbl
OTcTaBaHue B
CraTuyeckue

Anroputmbl A

KOHKYPEHTOCMOCOGHOCTH

3NeMeHTbI
BU3yanusauuun gaHHbIX

MHTepaKTUBHbIE 3aBUCUMOCTb OT
3neMeHTbl BHELUHWUX AaHHbIX
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Pucynok 14 — Coznannas ¢ nomomsto MU (Napkin Al)

BaxHo oTMeTuTh, UTO BEOyIIME MeAua-IuIaT-
¢dopmel, Takume kak The New York Times, Der
Spiegel, PBK u Atameken Business, nepen my6uu-
Kalyed MaTepraioB, CO3aHHBIX MPU TIOMOIIN HC-
KYCCTBCHHOT'O MHTEJUICKTa, 00SI3aTeILHO MPOBOIMT
THIATETHHYI0 TIPOBEPKY M BEpUPHUKAIUIO JTaHHBIX.
DTO CBSI3aHO C BBICOKOW OTBETCTBEHHOCTHI0O CMU
3a JIOCTOBEPHOCTh MyOimKyeMoi wuHhopMaIu,
a TaKXXC pUCKaMH, CBA3aHHBIMHU C BO3MOKHBLIMH

omuoOkamu, kotopeie UMW Moxer gonyckarb, 3amos-
HsIsI HHPOPMAITHOHHBIC TTPOOEITHI.

3akaouyenne
PexomenyeTcst BHEIPUTH TEXHOJIOTHH M COBpE-
MCHHBEIC CpeILCTBa BI/ISyaJII/BaHI/II/I B )KypHaJ'II/ICTI/IKy

ctpan CHI' muis ynmydmennss oOpaOOTKH JaHHBIX U
KauecTBa MpejcTaBicHus uHbopMmauu rpaduye-
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CKHM CITOCOOOM 3a cueT ucrnoib3oBanus M. Bax-
HO mig KazaxcTtaHckux CMU, Takux kak ATaMeKkeH
busznec, co3gaBaTh OpUTHHANIBHBIC BU3YaIU3allUU,
COOTBETCTBYIOIINE MOTPEOHOCTSIM MECTHOH aymu-
TOPUU MyTEM MPUMEHEHUSI UHTEPAKTUBHBIX KapT U
rpaduKOB IO PETHOHAIBHBIC TEMBI BPOAC IKOHO-
MHUKHU U SHEPTeTUKHU.

CrienmanucTel JOJKHBI OBITH OOYYEeHBI pado-
T€ C MEPEIOBBIMU MHCTPYMEHTAMHU BU3YyalIU3alUU
JIaHHBIX, TaKUMHU Kak Tableau u Power BI, a Taxxe
CHCIMATU3UPOBAHHBIMU TIATGOPMAMH  JUIS  CO3-
JAaHUS WHTEPAKTUBHOTO KOHTEHTAa. JTO Tpedyer
pa3pabOTKU CTaHAApPTOB BU3yaTU3allUU C YYETOM
ACTETUKU U TOYHOCTH TpadUICCKUX IIIEMEHTOB JIJIs
MOBBIIIICHHS y100CTBA UCIIONB30BaHM. BaxxHO Tak-
K€ aKTHBHOE MEKIYHAPOJIHOE COTPYAHHYECTBO C
3armaJHBIMHU M3/IaHUSMU JIJIs1 OOMEHA OIBITOM U Pa3-
BUTHSI KyPHAJTUCTUKNA Ha MecTHOM ypoBHe (Fu Y.,
Qu H., 2024).

Jlist Toro 9TOOBI BBI3BATh TOBEPHE y CBOCH ay-
JUTOPHH K MarepualiaM, KOTOpbIE MyOIUKYHOTCS,
[Ie7IeCo00pa3Ho CAeNaTh YIop Ha MPO3PAaYHOCTH B
MeToJIaX cOopa 1 aHaTu3a JaHHBIX. DTO CTAHOBUTCS
0COOCHHO 3HAYUMBIM B YCJIOBHSIX PacTyIIETO 3Ha-
yenust noBepusi kK CMU kak ximroueBoro Qaxropa

ux ycnexa. [Ipumepst padot uzganuit NYT u Der
Spiegel moka3wpBarOT HE TOIBKO TO, UTO KAUCCTBEH-
Has BHU3yaJu3alys IpHUBJIEKAeT BHUMAHUE YHUTa-
TeJel, HO TaKKe CIOCOOCTBYeT (hOPMUPOBAHUIO Y
HUX OLIYIICHUs TpoecCHOHANN3Ma M HAACKHOCTH
MH(POPMAIIMOHHOTO WCTOYHMKA. [IpuMenenue mo-
JOOHBIX TOAXOJOB TMO3BOJUT CPEICTBAM Macco-
Boit madopMmarnu Kazaxcrana u Poccun moBBICUTE
CBOM IMO3UIMM HAa PBIHKE MEIHMANPOAYKTOB 3a CUET
MIPEIOCTABIICHHS Ay IMTOPHH JOCTYTIa K BBICOKOKA-
YECTBEHHBIM M WH(POPMATHUBHBIM aHATUTHYCCKUM
MaTepHraam.

Taxum 00pa3oM, UCTIOJIb30BaHKE BU3yaTU3aNN
JTAHHBIX U TIPUMEHEHHNE UCKYCCTBEHHOTO WHTEIJICK-
Ta B KYPHAIUCTHKE MPEICTABISIOT COO0H Kiroue-
BbIe HAIPaBJICHUS I OYIyIIero pa3BUTHS MeIuna
coepsl. [lonxoapl, pacCMOTpEHHBIE B M3y4YaeMbIX
CMMU marepuanax, AeMOHCTPUPYIOT 3HAUYUTEILHBIC
pasnnuus, KOTOpbIE MOTYT OBITH MPEOAOJICHBI ITy-
TE€M aJanTalyy YCIENTHBIX METOJO0B M BHEAPEHUS
MePEIOBBIX TEXHOJOTHNA. DTH IIaru HE TOJIBKO CIO-
COOCTBYIOT YBEIMUEHHUIO YPOBHS JOBEPHS K MECT-
HBIM HH(OPMALMOHHBIM pecypcam, HO B o0ecTiedn-
BaIOT MX KOHKYpPEHTOCIOCOOHOCTh Ha TI00aTbHON
apeHe.
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BAAAAAP K¥KblFblH KOPFAYAATbI MEAUAHDbIH, POAL:
MOCEAEAEP MEH LUELLIIMAEP

baranap — KasakcTaH KOFaMbIHAAFbl €H OCaA TOMTapAbIH CaHaTblHAa >KaTaAbl. OCbl OCAAABIKTbI
EHCEepPYAIH >KOFapbl KAXeTTIAIriH MonbiHAQy peTiHae KasakcrtaH KoHcTuTyumsicbiHa 6GasaHblH OA-
ayKaTblH KaMTamachI3 eTyre HarbITTaAFaH TYPAI epexkeAep eHrisiaai. FbIAbIMM MakaAaHbIH MakcaTbl —
oTaHAbIK, BAK-TbiH 6aAa KYKbIKTapblH CaKTay 8AIC-TOCIAAEPIH XXOHE akNapaTTbiK KOAAQY AATOPUTMAEPIH
aHbIKTay. FhIABIMU TYXXbIPbIMAAMA MEH MAESHBIH, Heri3i peTiHAe HaKTbl KaFMAQ TY>KbIDbIMAAAFaH, SFHU
KOFaMHbIH, 8p6ip Mylueci 6ananapAbl KOPFayAbl XXOHe OAapAbIH AEHCAYAblFbl MEH 8A-ayKaTbl YLLiH
>KayarnkepLiAiKTi MIHAETTI Aen caHaiAbl, COHAAM-aK, OCbl GaFbITTaFbl OTAHAbIK, OHAAMH-MEAMAHbIH,
MYAAEAEPI MeH >KayankepLliAiK AEHreliH capaAay YCbIHbIAQADI.

ABTOpAAap Kenbip Kasak, TIAAI OACYMETTIK XKeAiAep >KayarnkepLUiAiKTi eAeMeN, OCbl TaKbIPbINTapAbIH,
MOPAAbABIK, XOHE 3TUKAAbIK, MaHbI3AbIAbIFbIH TYCiHOEM, CEHCALMSABIK >KOHE pyXaHu KyAAblpayfa
OKEAIN YPbIHAbIPATbIH XKaHAAbIKTapAbIH, ©pLIYiHiH 6apFaH caiblH KayinTi Ke3AepiHe alHaAyAa AereH
KOPbITbIHAbIFA KeAeAi. 3epTTey 6apbiChbiHAQ aBTOPAAP «OHAM HbiCAHFA alHAAY» TY>XKbIPbIMAAMAChIH
aAFa TapTaAbl, OHAQ ByKapaAblkK akrapar KypaAAapbl GAAAAAPABIH, KYKbIKTapbl MEH MCHUXOAOTUSIABIK,
SKaFAAMbIH €CKEPMEN, OAAPAbIH 6MipiHe Ke3Ci3 GaTbIAABbIKMEH apaAaCyAblH CAAAAPbIH €CKepMer,
«6aAaHbIH, XeKe LleKapacbiH» Oy3a OTbIPbIMN, XEeKe aknapaTTbhl TapaTKaH >KaFAanAapaa GananapAblH
Kayin-KaTepAiH Ty3afFblHA TYCETIHI cMMaTTaAaAbl.

CoHpait-ak, Makarapaa 6ananap Typasbl BAK-Ta aypbic aknapat 6epy 6GomblHILA MPAKTUKAABIK,
YCbiHbICTap, 6ararapAbiH >KaHbIH KAPAAANTbIH AEPEKTEPMEH >KYMbIC iCTey epexkeAepi 6epiareH,
COHBIMEH KaTap HaKTbl MbICAAAAP KEATIPIATeH, 3TUKAAbIK XXOHe KYKbIKTbIK LIEKTEYAep CUMaTTaAFaH.

Ty#in ce3aep: Meana, 6anarap KyKbifbl, Kayinci3aik, 30pAbIK-30MObIAbIK, 3TUKA.

0O.Zh. Oshanova*, S. Boribayeva, O. Toktabay

Al-Farabi Kazakh National University, Almaty, Kazakhstan
*e-mail: oryntay73@gmail.com
The role of the media in protecting children’s rights:
problems and solutions

Children are one of the most vulnerable categories of Kazakhstani society. As a recognition of the
high need to overcome this vulnerability, the Constitution of Kazakhstan has introduced various provi-
sions aimed at ensuring the well-being of the child. The purpose of the scientific article is to find out the
algorithms of coverage and information support for the observance of children’s rights by the domestic
media. The following maxim is formulated as the basis of the scientific concept and idea: every member
of society considers it obligatory to protect children and take responsibility for their health and well-
being, and the differentiation of interests and the level of responsibility of domestic online media in this
direction is presented.

The authors conclude that some Kazakh-language social networks, ignoring responsibility and not
realizing the moral and ethical significance of these topics, are becoming more and more dangerous
sources of escalation of sensational and traumatic news. In the course of the study, the authors formu-
lated the concept of an “easy target”, which describes the complex risks that children are exposed to
when the media disseminate personal information, violating the “private sphere of the child”, without
taking into account the rights and psychological state of children, the consequences of such interference.

The article also provides practical recommendations on the correct presentation of information about
children in the media, rules for dealing with traumatic facts, examples, ethical and legal restrictions.

Key words: media, children’s rights, safety, violence, ethics.
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Kazaxckuit HauMOHaAbHbIN YHMBEpCUTET UM. aab-PDapabu, AamaTbl, KasaxcraH
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PoAb meama B 3almTe npaBs AeTeid:
npoOAeMbl U peLleHus

AeTn — 0AHa 13 HanboAee YI3BUMbIX KaTeropmii rpaXkAaH KasaxcTaHckoro obulectsa. Kak npmsHa-
HKe BbICOKOW HEOOXOAMMOCTU MPEOAOAEHMS 3TOM ysi3BUMOCTM B KOHCTUTYLMIO KasaxcTaHa BBEAEHbI
pa3AMYHbIe MOAOXKEHMS, HarpaBAeHHble Ha obecrneyeHne HGaaronoayums pebeqka. Lleab HayuHow cTa-
TbW — BbISICHUTb AATOPUTMbI OCBELLEHUS 1 MH(DOPMALMOHHOM MOAAEPIKKM CODAIOAEHMS NpaB pebeHKa
oTeuecTBeHHbIMM CMW. B kauecTBe 6a3nca Hay4HOro KoHuenTa 1 naem chopMyAMpoBaHa CeHTEHLUS:
KaXKAblil YUAEH 006LecTBa cuMTaeT 0693aTeAbHbIM 3aLUMTY AETell M HeceHue OTBETCTBEHHOCTM 3a MX
3A0pPOBbe M BAAromnoAyuMe, a TakxKe MpeAcTaBAeHa AmddepeHLmaLms MHTEPECOB U YPOBHSI OTBET-
CTBEHHOCTM OTEYECTBEHHbIX OHAAMH-MeAMa B 3TOM HarnpaBAeHUU.

ABTOpbI MPULLAM K 3aKAIOUEHMIO, YTO HEKOTOPbIEe Ka3aXosi3blUHble COLMaAbHble CeTu, UrHOPUPYS
OTBETCTBEHHOCTb M HE OCO3HABAsi MOPAAbHOE M 3TUUECKOE 3HaYeHMe ITUX TeM, CTAHOBSTCS BCe Goaee
1 6oAee OMacHbIMM UCTOYHMKAMM 3CKAAALLMM CEHCALMOHHbIX M TPaBMOMeHHbIX HOBOCTEN. B xoae uc-
CAEAOBaHUS aBTopamm Obira CHOPMYAMPOBaHA KOHLIEMLMS «<AETKO MULLIEHW», B KOTOPOW OMUCbIBAETCS
KOMIAEKC P1CKOB, KOTOPbIM MOABEPraloTCs AT B CAyYasx, koraa CMI pacnpocTpaHsSioT AMYHYIO MH-
dhopMaumio, HapyLas «4acTHylo cepy pebeHkar, He yUnTbiBas Mpasa M NMCUXOAOrMYECKOe COCTOsHME

AETeN, MOCAEACTBMS TAaKOrO BMELLATEAbCTBA.

B cTaTbe Takke npeACTaBAeHbl MpakTUYeckre pekoMeHAALMK Mo KOPPEKTHOM noAaye MHopma-
umn B CMU 0 aAeTsx, npaBrAa paboTbl C TPaBMUPYIOLLMMM (hakTamu, NPUBEAEHbI MPUMEPDI, OMMCaHbI

3TN4Yeckmne n rpnanyeckme orpaHmyeHums.

KAroueBble croBa: MeaMa, Mpaea AeTeit, 6e30MacHOCTb, HACMAME, STUKA.

Kipicne

bananapneiH Kayinci3 oprajga eCyiHiH KaMbIH
)Kacay MEMJICKETTIH FaHa eMeC KOFaMarbl OapIibiK
ajlaMJIapIbIH MiHJIeTi. AJl Oananap/IbiH KaJIbl 6Cyl
YIILIH cay, KOPFaUThIH, dKaFbIMbI OPTAHbI KaMTaMa-
CBI3 €Ty JIe CaJMaKThl JKayarKepIIiiK.

By TakpIpeINITEL 3€pTTEYACTI HETI3ri MaKcaT —
emimizain BAK-tapbinia OananapibiH KYKbIKTaphl
Kalail KOpFaJbIl JKYp JKoHe Oy OarbITTa KaHmai
KypZeni Mocenesnep 0ap eKeHiH 3epJeley opi menry
JKOJIIAphl KAHAl JeTeH CYpaKTapFa jkayan oepy.

byrinri Tapma Meaua OananapiblH aKnapar any
KYKBIFBIH TOJIBIK KAHAFATTAH/IBIPBIT OTBIP Ma, OJap
03 aHa TUIACPIH/IC TAHBIMJIBIK JKOHE aFapTyIIbUIbIK
OarpITTarbl OUTIMIE XKETKUTIKTI JEHIelIe KOJl KeT-
Ki3e ajla Ma JIereH cayajiap/ibl ajjFa TapTy — Oy ja
OpBIHJIBI OoJap efi, JIETeHMEH 0acThIChl — Kayil-
ciznik Macereci 6osbin Typ. HakThipak aiitap 00:1-
CaK, €H MaHbBI3bICHl — AKMAPATTHIK Kypaljaap MeH
DJICYMETTIK Meauajiapia YChIHBUIBII KaTKaH aKa-
patTap/iblH OH HeMece Tepic Ma3MyH[a YChIHbLIA-
THIHJIBIFBIH/A. B13 MaKasaHbl jka3y OapbIChIH]IA OCHI
MIHZETTEp MEKECIHEH IIBIFY/Ibl MaKcaT eTTIK.

EniMizniH TejeapHaiapbiHaa Oananap/biH Ky-
KBIFBI MEH KayilcCi3firi MoceselepiHe apHaliFaH
apHaiibl OaFaapiaMaiap 0K, TeK KbUIMBIC XPOHH-
KaJapbl MCH KaHAIBIKTAp apachlHJa FaHa Oya1 Mo-
cenie alThLIaabl. Al Oajanapra Kapchl jKacaylaThlH

TYPJ11 KBUIMBICTAP IBIH aJIBIH-aJTy KOHE OJI TYpaIbl
Oayamapabl aJaplH-aja Xabapmap €Tilm OTHIPATHIH
OarmapiaManap TINTEH XKOK jgece ne Oonaabl. byn
MOCeJIeNepliH KOFaMia KeH TaJKbIFa CaJbIHYbIHA
Macc Meua OacTamaibl OOJBII, MICHITYiHE JIe bIK-
T1aj eTKeH1 JypBIC Ooap exi.

Bykapanbik aknapat Kypaigapbl OanaiapibiH
Kayimnci3/iri MocelleciH KOFaMJIBIK KOHE CasiCH KYH
TOPTIOiHE EHTi3y/le JIe MaHBI3Ibl POJI aTKapabl.

Bykapanblk aknmapaT KypajlapblHbIH Oanaiap-
Fa JICTCH KO3KapachlHA KATBICTHI MaHBI3JIbI MOCE-
ne — Oamanmapra OarbITTaNFaH >KaHATBIKTAPABIH a3
KaMTBUTYBL. ByKapalsblK axnapar KypaJaapbIHbIH
Ha3apbIHIa OpKamad OajaHBIH MYyAIeci eMec, Ty-
THIHYIIBIHBIH TaHJAybl Ooubin Kenei. COHIBIKTaH
Oayramapabl 3o0piay, Oamanrapra KEIHBICTBIK 30PITBIK-
30MOBUIBIK, KOPCETY CHUSKTBI OKUFajapibl OyKapa-
JBIK aKmapaT Kypaiuapbl 30p BIKbIIACIICH KapHsi-
naikl, an Oananap KYKbIFBIHBIH OY3bUTYBI TYpallbl
MOceleneNnepal TaTKbIIAaHTEIH HemMece Oanaiapabl
OHANTY Typallbl SHrIMENep MYJAEM IKeTiCIekhmi.
Bana KyKbIKTapblHa KATBICThI MaTepUAIIaPIbIH a3
KapUsUTaHyBIHBIH €Ki ce6eb1 00mybl MYMKiH: OipiH-
IIi7IeH, KOpEepMEHIEPAiH HeMece OKbIPMaHIapabIH
CYPaHBICBIHBIH 0OJIMaybl; €KiHIIII/IeH, 0ana KYKbIK-
TapelH KOpray Kbi3MeTiH bBAK-tap ere mrexreyri
YFBIMJIa TYCiHEli IETeH CO3.

Kasipri Tagmga GamamapaslH KYKBIKTHIK Kayill-
Ci37iriH cakTay — KyHTOpTiOiHIe TypFaH Macene. ExH
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OipiHII Ke3eKTe, eNMi3IiH A9CTYpIIi )KOHEe OHIalH
MEINAIaFbl KacocHipiMIep KYKBIFBIHBIH CaKTaTybl
ecKepityi kepek. OUTKeHi OyriHri KyHi 91eyMeTTiK
JKeJiJep/ie, COHBIMEH KaTap Oacracesze 0ana Ky-
KBIFBIH KOPFay JKOHE OJlapFa KaTBICTBI aKmaparTap-
Il JKapusiay Ke3iHAerl 3TUKAIBIK KaFuIaTTap.bl
yCcTaHyFa KaThICTBl epexkenepre OachIMABIK Oepi-
Jin otelp. HakThl gepexrepne anra Taprap OoJicax,
2023 xbina KazakcraH keneMiHIE KYKBIK Oy3y-
IBLIBIK, OolibIHIIA 18 454 OKUFa OpBIH ajica, MYHBIH
IIIHIEe MEKTEN KaChIHAarbl OUTIM ayNIbLIap IbIH
3aHABIK Kayinci3airinin Oy3butybiHa opail 2 435 ic
Ko3franraH. COHFBI JKapThl JKBUIIBIH 1MIIHIIE Kacec-
mipiMaepre KaTbICThI 252 KBUIMBIC TIPKEITeH, OHBIH
Heri3ri Oeumiri omapAblH OOWBIHIAFBI 3YIBIMIBIK
ic-opeKeTTepaeH TyblHIaraH. bygan Oesek, OMbLI
KapThl KbUIA 30PJIBIK-30MOBUIBIKTBI HACHXATTal-
ThIH 219 KOHTEHT aHBIKTAJIFaH.

Emimizgeri MekTemn >KachIHIArbl OaayiaplbiH
apachlHJIa ©3-03/IepiHe KOJ cajly JeperiHiH KeOeri
XKoHe 0acka /a Tepic 9peKeTTepaiH OoybIHA, NICH-
XOJIOTUSUIBIK, KBICBIM MEH (DU3UKAIBIK TYPJi ope-
KETTEepAiH Kell KaFaaliaa OanaHbIH TaHBICTapPbl MEH
TYBICKAHJIApbl TapanblHAH OPBIH AJbIN KaTaThIHBI
ceOen OONMATBIHIBIFBI Typajbl AKIapaT >kKOHE KO-
FAMJBIK J1laMy MHUHHCTPI J€ aTalm ©TKeH OOJaThIH
(Mypat0Oexkpi3bl, 2023).

BYY bananap kopesig (FOHUCE®) Kazakc-
TaH/IaFbl OKUIiHIH opbkiHOacapwl Jletucus baz3uu-
Betin oieyMeTTik MeIUaHbIH )KOHE DIEMAIK HeMece
VATTBIK JEHIele >KapusulaHFaH axKnapaTTaplblH
XKacecHipiMICpAiH KeKe eMipiHe BIKHaisl 30p 00-
JaTBIHBIH KOCI0M MaMaHAapIbIH YHEMI €CTe YCTayhl
KaKETTIriH atanm eTkeH OomateiH. COHBIMEH Koca
OJ1 MEKTEN >KachbIHJAFbl Oananap YIIiH MeAHaHBbIH
Ke3 KEJITeH TYPl KOJDKETIMJII KOHE KacTapAblH O¥i-
miKipiH OlTy opi YHIH €CTy MaHBI3[bl CKCHIH KOHE
ojlap Typajbl aKMapaTrThl Kapusjayaa KaHgak na
Oip meKTeyNepIiH KOKTBIFbIH TiIre THEK eTTi (My-
patOexkpI3bl, 2023).

Kasipri ke3zeri eH yJlkeH Mocele — )KypHaJuc-
TEpAiH KacecmipimMIep Typajbl MaTepuan JaibIH-
JlaFaH/ia HEMEce aKmapar >KapusularaHaa OJapIblH
KYKBIKTAPbIH KOPFaUTBIH KOHE aKIapaTThIK Kayil-
CI3iriH KaMTamachl3 eTyre apHaJiFaH apHaubl Xa-
JBIKAPAJIBIK ACHICHICT] epexeniep MEH HYCKaYJIIbIK-
TapbIHBIH 0ap eKeHiH eckepMeyi 0oJbIn oThIp. byn
opaiina Oip rana BY Y-ubiH bana KyKbeIKTaps! Typa-
JIBI KOHBEHIMSCHIH aiiTcak Ta )KeTKUIKTl. COHbIMEH
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Kartap apHaiibl KociOu MaMaHap, SFHH Mearorrap,
TICUXOJIOTrTap Oipirin 9JIeyMETTIK XKeJijiep MEH Me-
JIMAaHBIH JKac YPHaKTBIH MCUXOJOTHACHIHA, TICHXH-
KacelHa ocepi KaHxai, onmapIblH MaHUITYJISLUIFA
TO3IMIUNI KaHIal JereH cayainjap TeHIperiHJe
KELIeH 1 TYpHe 3epTTeyliep JKYprizy KakKeTTiri e
Kasipri TaHJa >Kui alTBUIBII XKYD.

Kazipri kyHi JambIFaH MeMJIEKETTEp KYKBIK-
TBHIK TYPFBIJaH Kara MIeKKeH JKacecmipimMaep Typa-
JBl KaHJAM 1a MOJIMETTEpAiH TapalyblHa 3aHJBIK
HICKTeyJep KoiraH. A Oi31liH enje Oya Macene o
KYHIe JieiiH apHalibl MEMJICKETTIK JICHIeiie peTTey
CaHATBIHAAFBI cajlaFa XKaTKbI3bUIMail OTBIP.

3epTTey o0beKTici MeH aicTepi

bismin 3eprreyimi3iH HbIcaHAchIHA Oananap
KYKBIKTapbIH KOpPFayFa KAaTBICTBl XaJbIKAPaJIbIK
skoHe KazakcraHplK 3aHHAMAIBIK PETTEY Karujia-
Japbl MEH OYJ TaKbIPBINTHI YKa3yJbIH KypHAIIUC-
Tepre apHaJIFaH TUKAJBIK CTaHJAPTTAPbl AJBIH/IbI
JKOHE OJIapIbIH CNiMI3AiH A9CTYpIi KOHE OHJIAiH
MEMaJIaFbl KOJITAHBICHI TEOPHSIIBIK KOHE TOKIPH-
Oelik TYPFBIIaH TallJIaH b,

Kacecnipimaepaiy xeke 0ac KYKBIKTApbIHBIH
HEMece aKMapaTThIK Kayilci3airiHiH Oy3bury Je-
PEKTEpiH )KUHAKTAII 9pi capanTay Ke3iHJIe dIIeyMeT-
TIK JKeJIJIep MEH eNMIi3/IiH TaHbIMal 0achUIbIMIA-
pBIHIA JKapusUIaHFaH Makajanap MaiJaiaHbUIIbL.
CoHbIMeH KaTap OyJ MaTepuayiiap TaKbIPBIITHIK,
Ma3MYHJIBIK, JKaHPJIBIK TYPFBIIAH JKaH-)KAKThI Taj-
JIAHBITI, Bcipece, BICYMETTIK Keliiepaeri kaz0a-
JIApJIbIH KAJIBIH KOIIUTIKKE OH JKOHE TePIC BIKIAIBI
capaaHJibl.

EH OacThIChI, Kalmmbl MeIUaHbIH Oana KYKBIK-
TapblH KOpFay JKOHE CaKTay JKOJBIHJAFhl aTKa-
pap JKayarkepIIiIiri MeH OHBIH 3aHJBIK TYPFbIIaH
OY3bUIybIHA KATBICTHI JIEPEKTEP OpPBIH ajFaHia-
FBI KOFAMHBIH 1C-OPEKETI Typasibl LICTENIIK JKOHE
OTaHJIBIK, 3EPTTEYIIIEP MEH KYKBIK CaJlaChl MaMaH-
JIapBIHBIH TiKipaepi Oip OarbITTa XKYHENeH Il KoHe
OCBI HET13/Ie HaKThI TY>KbIPhIMIaMalIap JKaCaJIbIH/IbI.

OnedneTKe MIOJIY

Bananap kayincizzuiri Koramaarbl 6acTbl Moce-
nenepAiH OipiHe allHAJBII OTHIP >kOHE Oy YIKEeH
aNaHAayIIbUIBIK Ty abIpaasl. Meana Tex KaHna Oana-
JlapFa Kapchl Kacablll )KaTKaH KbIJIMBICTAP Typajibl
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akmapar Oepin KaHa KOMMaH, oJap COHBIMEH KaTap
OananappIH Kayilci3airi Typaibl apHaiibl aFapTy-
HIBUTBIK,  OaFdapiiamanap YHBIMAACTBIPYJIApbl Ke-
pek. bykapaiblk akmapaT KypajjapblHIarbl Oana-
JapJIbIH KAyINCi3/iri XoHe OJapiAblH KYKBIKTapbIH
KOpFayAarbl MEAMaHbIH POl Typajibl Ka3ipri kesue
KONTEreH 3epTTeyLIiiep eHOCKTep Kas3bll KYp. Al
mrerengik 3eprreymisiep bAK nen aneymertik me-
IMagaH KeJeTiH Kayin-KaTepiep Typalbl KONTereH
3epTTeyiep Kypridyae. EHuiri kesekrte comapra
TOKTaJIalbIK.

MacerneH, meTeNIiK 3epTTeyLiiep OHIaiiH Me-
JMaHBIH KacecHipimMepre KaHILIAIBIKTBI ACHIeHIe,
SFHHM OH HEMECEe TepiC BIKIAaJ €Till OTBIPFaHbI Typa-
nel (Evangelio, Gonzalez, 2021) cayannama xypris-
T'eH, COHBIH HOTIXECIHAE OHJAalH KBICHIM KOpPI'eH
OimiM anmymsiiap OOMKYHE3AiK MEH HEeMKYpaiiibl-
TBIK, ce3imziepi OoMIapblH Kaliar, KeHiT Kyinepi
TYCKEHI Typasbl alTKaH. by nerenimis aneymerTik
JKEINTIHIH TepiC BIKIMAJBIHBIH JKOFAphl €KCHIH aHBIK-
Tam OTHIp.

lerennik FanpIMaap OHJIAHH OacbUIBIMIApAbIH,
OHBIH MIIHAE DJICYMETTIK Kemijiep ne 0ap, MeKTen
JKacbIHIAaFbl OananapApH (U3HONOTHSIIBIK TYPFbI-
JaH eciMm-KeTiTyiHe, aHBIKTap OoJicaK, ONapJIbIH
YHUBIKTAy YIepiciHe KaHaal JIeHTel/ie ocep eTeTiH-
niri sxeHiHae 3eprreyiep kacarad (Lund, Solvhoj,
Danielsen, Andersen, 2021). CoHbIH HOTH)XECIHJIE,
onnaiin BAK mnen yiikray yzaepici apacsiniarbl Oaii-
nanbic 0—5 skacrarel cebunepre kKaparanma 6—15
JKac apalibIFBIHIAFbI OUTIM alTyIIblIap apachblHia eTe
TBIFBI3 JICHIelije OONaThIHbI aHBIKTAJBIN, €H €CcTe
YCTalTBIH MOJIMET, SFHH 3JIEKTPOHJBIK, Kypaiaap-
Ibl Maiganany acecHipiMIepAiH YHBIKTay Mep-
3IMiH KBICKapTaabl, Opi OJapAbl ICHXOJOTHSUIBIK
TypFblnan Oeiimasza kyiire Tycipeai. byn rbuibiMu
JepeKTep KociOM MaMaHIap MEH aTa-aHajiap YLIiH
Ja0BLT KaFaThIH )KaWT €KeHI aifTriaca J1a TYCIHIKTI.

Omnnaiin Meana eHIMIEPiHIH Ke3 KeJreH )acTa-
FBI TYTBIHYIIBIFA KOJDKETIMAI €KEHIH ecKepcek, Oy
opaifia sxkacecmipiMAepiH TICUXHMKACBIH OYy3aThlH
Hemece Tepic TopOue Oepyre apHajaFaH MaTepua-
JapAblH Jla el IIEKTEYCi3 TapaTbUIBIN KaTKaHBIH
JKOKKa LIbIFapa ajaMaiMbI3, OHBIH iIIiHAE MOPHOT-
padus na Gap. byrinri xyHzae, MyHBIH imiHzae Oa-
nanap mopHorpadusickl KeH Tapaybin OTbIp. Ochl

opaiiza 06aThIC FaIBIMAAPHI OJICYMETTIK KeNIepIiH
OyJ TakpIpbIITAC 9pi Ma3MyHIac OelHeoHIMIepai
TapaTyFa KaHIIAJIBIKTHI ACHIeHe ocep eTeTIHIITiH
Olmy ymiiH 3epTTeyiep kacaraH. HakTeipak aiTap
0ozcak, omap 2020 KbIabl, TaHBIMAN Xemi Twitter-
JIeH aJlplHFaH Oananap MOpHOrpadusiChIH TYTHIHY
TypaJibl MOJIIMETTEp HEri3iHae cayajaHamMa YHbIM-
JacTBIPBIN, OipKaTap Tangaymiap *KYpri3reH, COHbIH
HOTIIKECIHIIE OyJI SIEyMETTIK JKeNiHiH Oamnanap
nopHOTrpadusCk Typaibl akmapaTTapAbl TapaTyra
JKOHE OJlap/pl TYTBIHYFa aWTapibIKTall JeHreize
BIKIAJl €T€ aJaTBIHBI JKAWIIBI TYXKBIPBIM JKacaraH
(Raphael, 2021).

Biznin enmimMizne Meanaia )KoHE SICYMETTIK XKe-
minepae OananaplIblH KYKBIKTapblH KOpFay Moce-
Jeci COHFbI 3-4 XKbl/1a FaHa KOFaMJIBIK TaJIKbLIay-
Jap HbICaHbIHA aifHajAbl. byn OaFbITTa KYKBIKTBIK
peTTey mapanapsl Aa 3aHIBIK TYPFBIAAH OeKimi.
Ocpiran KapamacTtan OananmapAblH aKNapaTThIK
Kayinci3airine KaTbICTBI JKYHeNi 3epTTeyep xKyp-
rizinMeit oTeip. JlereHMeH KuOepKayinciziik Maoce-
jeci MEH MHTEPHETTEH KeJeTiH Kayim-Karepiepre
KaTBICTBI Ka3aK TUIIHJE OKY Kypajbl )KapblK KOpIi
(AcpuibexoB, Mcemannosa, 2019) xone moctypdi
HeMece OHJIaH aKmapaT KypalJapblHAa KYMBIC
KAcalThIH KypHAJIHCTEp YIIiH Oanajnapra KaTblc-
THI aKIapaTThl AaspiaFraHia KaHIald 3THUKaJIbIK Ka-
FUIATTap MEH epeXeepi aiFa TapTy KaKeTTiri
KOHE OHBI KOCIOM KBI3METTE cayaTThl MaijganaHa
Olmynin MaHBBABUIBIFEL Typansl (Jlu, [ait, 2018)
aHa TiTIMI3mEri eHOeKTep KOJDKETIMII OOoJIbII
OTbIp. Makanansl ka3y OapbichiHIa OYJ Teopus-
JBIK  eHOEKTepAeri FBUIBIMH TYXBIpbIMAAaMasap
0acHIBUIBIKKA AJIBIH]IBL.

Haru:xesiep MeH TajJIKbLIAYJIAp

Menna MamaHaapbl KacecIipiMiep Typasbl
aKmapar KapusulaFaHia HeMece MaTepHhali dalbIH-
naranzga, OyJ MOCENIeHIH OTe jKayalepUIiTikTi opi
ATUKAJBIK KaFUIaTTaphl Oap eKeHiH OipiHII Ke3eK-
TE eCKepyJiepi KaXKeT eKeHi JIoJeieyre KaTnanThIH
aKMKaT Mocede.

Enimizae skanmel o1eyMeTTiK JKeTiiepi TYThIHY
yJieci KaHIIANBIKTBI JACHIeH/e eKeHIH capayan Ke-
petiik (Kecte -1).
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OJIeYMETTIK MeIHAHBI KOIAaHybLIAP Yaeci, Kazakcran, 2022
JKBLI

® Facebook ;xemiciH KOIIaHyIIBLIAD CaHEI

H [nstagram KOTTAHYIIBLTAPIBIH YiIeci
B TIKTOK :xkemiciH KOITaHYIIbLIAp CaHEI

Snapchat

1-kecTe — OieyMeTTIK MeANaHBI Koianymsniap yieci (bexryp, 2022)

Byn kecte aneymerTiK JKemijepAi TYTHIHYLIBI-
Jlap apachlHaH KacecHipiMIepAiH ¢ TYThIHY Yieci
JKOFapbl €KeHiH KOPCeTeIi.

Ochl 3epTTey MaKaJaMbI3bl XKa3y OapbICBIHIA
eNiMi3iH JkacecmipiM Oananapbl apacblHIa KaH-
Jail MEeIMaHbIH TaHBIMAJBIFBl KOFAPhl €KEHIITiH

OCcHOBHOM

OCHOBHOM

OcHoBHOM

aHBIKTAy OapbICBIHJA cayajHaMa >KYPri3il Keplik,
OHBIH KOPBITBIHABICHIH TOMEHJETI KECTEACH Kope
amacezgap (Kecre-2. bamanap apaceiana TaHbIMAa
MEJMaHbIH TYpl), HaKThIpaK alTcak, OajaiapbiH
52,2 maifbI3bl DICYMETTIK MEJUaHbl KOJAaHATHIHBI
MOJIIM OOJIIBI.

Jajiap apachiHa TAHBIMAJ MeIHNAaHbIH TYPi KaHgai?
OcHoBHOM

= TeneBn3ud
= OIIEYMETTIK MeIHa
= Pagno
OmnnaiiH GachUIbIMIAD

= Meana KoagaHOAHMBIH

2-kecte — Bananap apackiHia TaHBIMAT MeMAHBIH Typi (WWW.Z0V.kz, 2023)

Enimizneri BAK-tapna OananapiablH HCHXO0IO-
TUSIChIHA TEPIC BIKMAJ €TeTIH MaTepHaIapibl Ja
LIEKTEy KAXKETTIrl Kasipri Ke3ge KemTer aliTbUIBII
xyp. Ocbl opaiiga munuctp Hapxan Keiasipomi:
«TeneapHanapaa  30pJIBIK-30MOBUIBIKTB  A3aUTy
MaKCaThIH/Ia epekeci3 IKEKIe-)KEeK CUSKThI CIIOPT
TYpJIepiHE A€ LIeKTey KOMWBIN >kaThlpMbl3. CebeOi
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KOIl ’Karjaiina conmail Oarmapiamanapibl KepreH
JKETKIHIIIEKTep, ocipece, MeKTen Oamanapbl coll
dJIic-Tocnepal KoilaHy MakcaThlHAa Keiae Oip-
OipiHe KOJI KeTepin skarajbl. bi3 oHbI Keline Oalika-
Maii, WhatsApp apKbUIbl TapaThlI kaTaMmbl3. Mblca-
JBI, KBI3IapIbIH HEeMece ep OananapslH 0ip-O0ipiH
asiyChI3 YPBII JKaTKaHbl Typajibl BHAEOJap LIapIall
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JKypeai. Al coNl KaTbIre3iKTi SKpaHIaFbl KaThIre3-
TUKTIH TYFBI3aTBIHBI OCNTii», — nereH 0onaTeiH (bo-
narynsl, 2023).

Kasipri ke3ge emimi3miH OyKapasbIK akmapaT
KypaJljapbl dTHKara JKaT JKoHE OipKaKThl Ma3MYH
YCBHIHFaHBI YIIIH CBhIHFA yIIbIpayna. bamamap xe0i-
Hece OHall HbICaHaFa alfHaIly/ia KOHE aKmapar Ky-
payigapbl O0ajlaHblH KYKbIKTapblHA KAThICThI HAKThI
MocelneNnepal KaMTyAaH repi Oananmapabl 300ipiey-
re KaThICTBI MOceenepre kodipek KoHIT OeeTiHIH
kepyre Oonazapl. by karmaiia OanmanaplbiH JKeKe
oMipi, KyKBIKTaphl MCH SMOITUSIIAPEI €CKEPIIMEH/I.

OKuFanapra HEeTi3/IeJreH CeHCAIUSIIBIK PEeTop-
TaXaap >KETEriHAe KeTiM, OyKapaslblK aKmapaT Ky-
pangapbl OanaHblH OMipiH, IMOLMSIAPBIH JKOHE KY-
KBIKTapbIH TalTal/ bl

Mynpaaii mbicangap Oizain BAK-tapna sxerki-
JIKTI, OJIap KayarcChI3IbIKTHIH MIBIHBIHA JKETim, Oa-
nanapAblH Oe/eNiH TYCIpeTiH Heri3ci3 Kayecerrep
TapaTaabl JkKoHE OOJDKaMIIBI MEPEKTEPi YCHIHAIBI.
3aHFa KalIlbl KeJeTiH, sIFHU OanaiapiblH eciMaepi
MeH (HOTOCYPETTEPiH KapHUsIIayFa ThIMbIM CaJIaThIH
HAKTHl epexesiepiHe KapamacTaH, MyHuad Oana-
Jap Typajbl xabapiiamanap TojlacTamMal OThIp, Opi
KOl KapajbIM OKeJeJi JETeH JKEICYMEH OTe Kol
xapusitanyna. Meicansl, «lllomxsima 12 >xacap
KBI3JIBI 30pJaFaH 3CHHETKEp Typaibl THIH JepeK
MIBIKTED (AnniabueHoB, 2023) mereH akmaparThl
aalbIK, OHJIA «OKHFa AJIMaThl OOJIBICHI Y HFBIp ay-
nmaubl [Iomkel aysuTbiHAa OONFaH. 72 JKacTarsl ep
agam 12 skactarbl OKYIIBI KBI3JbI 30pJajbl JIETCH
KYIIKKe UTiHAD Ier xabapaaHa KeJlil KoHe jko0ip-
neHyriHiH Ne 5 MEeKTeNTiH alThIHIIB ChIHBIOBIHIA
OKHTHIHIBIFBI, OXKECIHIH TOPOMECIHIe EKEHI aIlbIK
JKa3bUIFaH, COHBIMEH KaTap KYAIKTiHIH OapibIK Ty-
FaH-TYBICKAHJAPbl Typajbl Jla aKmaparrap TOJBIK
JKapusianraH. by nereHiMi3 3aHFa KanIiibl.

Exiami 6ip «3 >kacTarsl KOC KbI3Ibl 30pJIaFaf
erci Haralllbl aTachl AWl THIH JEPEKTEP MIBIKTH)
neren akmaparta aa (kyn.kz, 2023) xabipaenymri
KBI3JIAPJIbIH TYPFBUIBIKTHI JKepIiepi AJIMAaThl 00JIbI-
CHIHBIH bakaHac aypUIbl €KEHi, MICIIeNePiHiH KEeKe
OacblHa KaTBICTBI MOIIMETTEp Je, MacelieH «byi
OHEINIIH eTi3 KbI3bIHAH KeHiH €Ki jkKacTa Tarkl Oip Oa-
nacel Oap, yiKeH Oananapsl na 6ap aeiai. ©31 1997
KBUTFBL. JKarmaifel Hamap, (a3eHgama Typamb» —
JIST TOJIBIK OepiireH.

Bbyn typansl «bykapalblk akmapar Kypajigapbl
Typajb» 3aHFa COUWKeC, aJlaMHBIH KCKe JKOHE OHO-
METPUSIIBIK, JIePEeKTePiH, OHBIH IIIiHJE aTa-aHaChl
JKOHE O3T¢ JIe 3aHbl OKLIIEP] Typasbl MOIIIMETTEP-
I, )KeKe TYJIFaHBl aHBIKTayFa MYMKIHAIK OepeTiH
e3re Jie MAJIIMETTEP/Ii, 3apal IeKKeH Oana Typajbl

aKmapaTThl OyKapajibIK akmapar KypajljapblHia Ta-
paTyFa THIMBIM caiblHAAbl. bi3 MYHBI yaaiibl ecTeH
LIBIFAPMaybIMBI3 KEpeK», — e/l AKIapaT KoHe KO-
FamIbIK gamy MHHHACTPI (MypaTtOekksi3nl, 2023).

CoHbIMEH KaTap *acecmipiM KbI3AapIblH CEK-
CYaJIJIBIK KBICBIMFa YIIBIpaFaHbl Typaibl Ja aKia-
parTap >Kui >KapusUIaHBIN Kyp. MocesieH, OUBbLIFBI
KBIIBIH KBIPKYHeEK aibiHga TypkicTaH OOJBICHI
Tenebu aynanblHBIH 15 jKacTaFbl TYPFBIHBI TONTHIK,
30pIayaslH KypOaHel OoyFaH. OipHEIIe amaM KbI3-
JIbl 30pJIall, YPBII-COFBII, OOJBIN KaTKaH CYMIBIK-
THI KaMepara TycipreH. Kemenerke TonmaraH Kbi3
TybICTapblHa OyJNl XKaFgail Typaibl aiita ajaMaraH.
Ce0e0i KbI3IbIH aHACKIHBIH aUTYBIHIIA, OYIT ICKe Ka-
TBICBI Oapiap 9JIEYMETTIK JKelire MHTUM BHICOHBI
TapaThII KidepeMmi3 men KopkeiTKan (Camap, 2023).
Byn nerenimiz knbepOyUIMHT, SFHU XKO0IpIIeHyYIIiHI
KOPKBITBIN-YPKITY/IiH, TICHXOJIOTHSUIBIK, KbICHIM Ka-
cay/bIH alKbIH MBICAITBI.

Kazakcrangarsl apHailbl pecMH MOIIIMETTepre
TOKTAJIATHIH Oosicak, 2022 »putsl exiMizae 16 kacka
TOJIMaraH OaJarapMeH >KbIHBICTBIK, KATBIHACKA TYCY
HeMece COFaH MaXKOypIiey, Kac Oanagapabl a3FbIH-
IBIKKA cairy ¢akTici OoHbIHIIa 383 KBUIMBICTHIK, iC
KO3Fasica, OMBUIFBI 6 aiifa 252 KbUIMBIC TIPKEITEH.

MyHpaii yakeHaep TapanbiHaH jKaceciipimMaep-
JiH 30pJIBIK-30MOBUIBIK, KOPY IEpeKTepi KbUIJaH-
KBITFa KoOeHin oTelp. MbIcaibl, Oip FaHa AIMaTsl
o0xpIckiHaa 2019 xbUTH 6 sx0HE 17 jKac apabIFbIH-
nmarel 100 6ama ocelHmal azamka yIIbIparaH, Oyl
Typansl «Eremen Kazakcran» raseri momimer Ta-
patkan OonateiH («Eremen Kazakcrany, 2019). byn
nepoduAep TapanblHaH 30pJBIK KOpreH Oajanap
MCH KOMEJIETTIK jKacKa TOJIMaraH j>KacecHipimMaep-
re KaTbICThI 300ipiiey OKUFaIapblH KOca aJIFaHaFbl
nepek. by xepne o3 KpI3mapblHa a3FBIHIBIK JKa-
caraH OKeNepiH J¢ KbUIMBICHI OIIKEPICHICH. ATl
OCBIFaH YKCac TyFaH JKe3/IeCiHeH KYKTi OOJIBITT Kaj-
FaH JKacecHipiM KbI3JbIH Ja OKHFachl KOFaMIa Kol
ury Tyasipasl (Mykasosa, 2023).

Tasyna Typkictan o0Ombsicel OTblpap aynaa-
HBIHAA Oamabakia Ky3eTIrici 6acTaysIl CHIHBINTA
OKHUTBIH OipHeIe KbI3/bl 30piaabl JereH KYHIKKe
imiagi («Eremen Kazakcramy, 2023), KeUTMBICTBIK
kozaekcTiH 120-0a0b1 4-0emiri «3opnay» OOHBIHIIA
KBUIMBICTBIK, iC KO3FanFaH. JKemen-i3aecTipy ic-ma-
panapbl OapbIChIHIA KBIJIMBIC JKacabl JeTeH KYIIK-
ried OThIpap ayAaHbIHBIH TYPFBIHBIH yCTal, OipJeH
Kamay¥a anblHFad. Ep agam e3 KiHociH MOHWBIHAAFaH.

byn nepextepmen xac OamamapiasiH KypOaH-
IOBIKKA aiHaJbIN, ONapAbIH 30PJIBIK-30MOBUIBIK
Kopyl emMI3AiH Meauanapbl YIIiH CEHCAITHSIIBIK
TAKBIPBII JeT TaHBUIBII, KapajiblM KUHAYIbIH He-
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risri Kypansl OonraHblH Kepyre Oomansl. JKora-
phlIa KEeNTIpUIreH MaTepHaliapAblH TaKbIPBITITA-
PBIHBIH ©31HEH >KaHBIHBI3 Typluireai. byn opaiina
Menunacapammbl Mongusip Eprebexonrin Kazak-
CTaH TYPFBIHAAPBIHBIH KOIIIIIT 9JIeyMETTIK JKe-
JiHI TaigamaHyga JXKEKeJeTeH adaMTepIIuliK ic-
OPEKETTIH HeMece MOJEHHUETTUTIKTIH KaparnaibiM
KaruJagapblH CAKTaMai bl ICTEH MKipiIMEH KeJTic-
necke O6onmMac, COHbBIMEH Koca OJ1 KapanaibiM Ke-
pepMeHiep MeH dIIEyMETTIK XKeJi TYThIHYIIbIIaphl
FaHa eMec, KOCiOM KypHaJUCT MaMaHAapAbIH Ja
JKACOCHipIMAEPIiH KYKBIFBIH Oy3aTBIH Ma3MYH-
JlaFbl MEAMAaeHIMAEPTe CHIHM Ko3KapaciieH Kapain
QIMaNTBIHJIBIFBIH JKOHE ONapJbl Oelrapam ycra-
HBIMMEH Oaramjai OUIMENTIHAINIH A€ arall oTenl
(Mypatb6exkni3bl, 2023).

Kasziprizneit oneymerTik xemniiep MEH Ke3 Kell-
reH OCWHEKOHTEHTKE KOJDKETIMIUTIK apTKaH Ke-
3€HJe, COHBIMEH KaTap LHUQPIBIK KOCBIMIIA KOJ-
nmanOamapAbIH caHbl KOOSHIn TYpFaH COTTE, OJap Ibl
perTey Hemece 3aHIBIK TYPFBIIAaH IIEKTEYJep KO
Maceseci KypaeneHin Oapanasl. COHBIMEH KaTap
KOHTEHT OHAIPYLINIEPAiH 03 oHIMIepiHiH Oocekere
KaOUIeTTUTITIH apTTHIPHIIT Pi KO KapaJbIM )KHHAY-
JIbl KAMTaMachl3 €Ty JKOJBIH/IA 3aHCHI3 OPEKETTepre
OaphIN OTHIPFAHBIH )KOKKA IIbIFapa aiMaiMsbI3. by-
FaH MHTEPHETTI apHaibl Tepic OaFbITTa KOJAAHY-
IIBUTAPABIH Aa 0ap eKeHiH KOCBIHBI3. OChI ceOenTi
JIe Me/Ina MaMaHAaphl YIIiH aJaMTepIliIiK KaFruaa-
JIapbIH YCTaHy JKOHE aJIaMHBIH JKeke OachIHBIH ap-
-OKJaHbIH CaKTay OipiHIII KE3eKKE MHIBIFBIIT OTBIP
(JIn, Tait, 2018).

Bananap KyKbIFBIH KOPFayFa KaTbICThI XaJbIKa-
palibIK JIeHrel1e KaHaail 3aHHaMaliap MEH HycKay-
JBIKTAp Oap JereH cayaiFa TOKTaJalbIK.

BYY-ubiH bana kyksikTapel Typasibl KoHBeH-
LUSICBI

BYY-ubiH bana kyksikTapel Typasibl KoHBeH-
LUSCHIHBIH 16-0a0biHna Oipae-0ip OanaHbBIH JKeKe
eMipiHe, oTOachIHa HEMECE XaT ajMacyblHa 3aHCHI3
KOHE epiKTi TypAe apanacyra OOJIMalpbl, COHIaM-
aK OHBIH ap-HAMBICHI MEH OelesiHe 3aHCHI3 TYpIC
KOJI CYFBUIMaybl Kepek neniHreH. bama oceinmait
3aHCBI3 JKEKE OMipiHe KON CYFYUIBUIBIKTApJaH He-
Mece madybliiapaaH KOpFayFa KYKbUIBL.

Tarer nma, KouBeninusaeiy 40-0a0biHga KbLI-
MBICTBIK, 3aHHAMaHbl Oy3/bl JIeN alblTalFaH KyH-
HiH ©3iH1e OajTaHbIH )XKeKe eMipiHe KO CYFhUIMAY-
LIBUTBIK COT TaJIKBUIAYBIHBIH OapJiIbIK Ke3eHIepiHae
KOPFaTyhl KEPEK JCIIHTCH.

FOHNCE® Oykapanbik aknapar KypaigapblHaa
OananapblH KbI3METIH JKapHsIIayIblH alThl Karu-
Jachl MEH HYCKAYJIBIFBIH JKacaFaH:
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- bananbiH Kanmip-kacueTi MEH KYKBIKTapblH
KYPMETTEHI3.

- Cyx0at any Hemece Oana Typajibl pemopTaK
yKacaraH Ke3Je OallaHbIH JKEeKe oMipiHe epeKIne Ha-
3ap ayJapbIHbI3.

- bayanbIH eH KaKChl MYIJIENIepiH KOpFay.

- BananbiH *achIiHa JXOHE OCIM-KETUTyiHE COM-
KEeC OHBIH Ke3KapacTapbIHa, TiKipiHe TyphIC Ha3ap
ayJapbIHBI3.

- banaHeIH jkaFIaibIH )KaKChl OIJIETIH )KOHE Ke3-
KEJIreH PenopTaXIbIH CasiCH, MOJCHHU, DJICYMETTIK
calJiapbl Typalibl )KaKChl Oarayail anaThlH MaMaH-
JApMEH KEeHECiHi3.

- banara, oHBIH arachIHa, OIIKECIHE HEMECe Kyp-
JacTapblHa Kayill TOHAIPETIH ELITEHE >Kapusiiama-
HBI3 (Www.unicef.org, 2020)

Enpiri kezexre emimizain imki 3anHHamasa-
PbIHA TOKTAJIANBIK

JKacecmipimMaepaiH aKmaparThIK, Kayilci3airi
JeTeHiMi3 OamamapablH KYKBIKTAPBIH CaKTail OTHI-
PBIIL, J)KEKe MYICIEepiHe KO CYKIIAY KOHE Oap IbIH
JICHCAYIIBIFBIHA JKOHE TMCHXOJIOTHSIIBIK-(DU3UKATBIK
ocil->KeTiTyiHe 3apaan KelTipMEHTIH akmaparrap-
JIaH KOPFayJbl KAMTaMachI3 €Ty.

Enimizzie ke3 kenreH Meaua miatdopmanap He-
Mece OHJIAH-0aChITBIMIAP APKBLTBI KaPHsIIAaHATHIH
JKacecmipimzaepre OaFbITTaqfaH — aKnapaTTaplIbIH
Ma3MYHbl MEH TaKbIPbIOBIHA, OHBIH ICHUXOJOTHS-
JIBIK, OH HEMECE Tepic BIKIAI-9CcepiHe KATBICTHI, CO-
HBIMEH KaTtap oJlap/sl TYTHIHY JKOHE O CY3TiCiHEeH
oTyre KaKeTTI HYCKAYJIBIKTap ally HeMece apHaibl
TOPOMETIK KYMBICTAp aTKapy JKOHIHJE apHAWBI 3aH
epexxenepi Oap. OmnbiH anramkeicel «bamamapabt
JIeHCAyJIBIFBI MEH JaMybIHA 3ap/1a0bIH THUTI3eTiH aK-
napaTTaH Kopray Typaisl 3an» (adilet.zan.kz, 2018).
Byn 3aHHBIH HETI3Ti MIHACTI MEKTEI OKYIIbLIIAPHI-
HBIH Ke€3 KEJITeH aKMaparThl CY3Tici3 HeMece ChIHU
Ke3Kapacchl3 KaObUImall OepeTiH oIci3 TyCTapblH
apHaiibl KapacTblpa KeiI, OJapAbl MCHUXOJOTHS-
TBIK, a0ybuIapiaH HeMece Tepic MAFBUIIAFbI KaT
arbIMJIapbIH BIKIAJIBIHAH CAKTaYAbIH alFbIIIapTTa-
peiH xacay. Ockl 3aHHBIH 15-6a0bHna «Kazakcran
PecnyOnukachIHbIH ayMaFbIH/A )Kac caHaThbl Oenrici
KOK, aKIapaTThIK OHIMAI TapaTyFa >K0JI Oepimeii-
Ii» — aemn kepceriiaren. A 4-tapaysinaa Oananapra
THIMBIM CAJIBIHFAH aKIapaTThl KAMTUTHIH aKnapaT-
THIK OHIMJ/II KOMEJETKE TOJMaraHjapra TapaTyra
YKOJT OCPUTMEHTIHIIT] AUTBUTFaH.

Byn 3aH KarFupanapblHIAFbl Ha3ap ayAapapliblk
Mocele, OamarapasH KYKBIFBIH O0y3aThiH 0aChUTBIM
MaTepHajiapbl, ayaHo *XoHe OcliHe eHIMIep aJey-
METTIK JKEJIIepie TapajFaH Karaaiaa skacTapablH
3aHCBI3 Ma3MYHJIaFbl ©HIMJEpre KOJI JKeTKi3e ai-



0.K. Omanosa xoHe T.0.

Maybl YIIiH TYPJIi MIEKTeYyJIep KOJaHbUIAThIH bIFbI
HAKThl KOPCETIITEH.

Bi3giH 3epTTey TaKbIPHIOBIMBI3/BIH HETI3T HbI-
CaHbl OJICYMETTIK Meaua OOJFaHIBIKTAaH, OCHI 0Oa-
FBITTAFbl KYKBIKTBIK PETTEY epexeriepine Hazap ay-
nmapaiteik. 2023 xeuiaeiH 10-mringeciame enimismne
«Onnaiin matdopManap >koHe OHJIAHH-KapHaMa
Typansl apHaiibl 3aH KaOeuimanmsl (adilet.zan.kz,
2023). Onbiy 14-6a0bHna «Kazakcran PecrryOom-
KachIHBIH ayMarblHIaFbl OHJIAHH-TUIATGOpManapaa
KYKBIKKA KaWIIbl KOHTECHTTI OpHalacThIpyFa jKOHE
TapaTyFa THIMBIM CabIHAJBD) JIET JKa3bUIBI KOHE
KaHJail Ma3MYHAAFbl aKnapaTTapIblH 3aHCHI3 KOH-
TEHT OOJIBIN TaObLIATHIHBI HAKTHUTAHFAH.

3aHFa KaWIIbl KeJNEeTiH Ke3 KeJreH aKmaparThl
HEMece MeIHaeHIMICPIl JKapusayIbl O0JIIbIpMay
He OonmMaca MIEKTEy KOIOFa KATBICTHI ic-IIapajap
«batinansic Typamey KP 3ansmber 41-1-6a0piHa
cylieHe OTBIPBIN OpbIHAaNaAbl. by Typanbsl Tomen-
nerifeit kepcerinreH: «baltaneic keminepi koHe
(Hemece) Kypajinapbl >KEKe aJaMHbBIH, KOFaMHBIH
YKOHE MEMJICKETTIH MYIICNIepiHe HYKCaH KeNTipe-
TiH KBUIMBICTBIK MakcarTapja, COHIai-ak Kome-
JIETKE TOJIMaFaHAapAbl CEKCyabIK KaHayIbl )KOHE
Oananap mopHOrpadusICbIH HaCUXaTTaWTBIH OyKa-
pautbIK (Kapus) ic-IIapanapra KaTbICyFa [aKbIPy Ikl
KaMTHTHIH, OaJlaFa KaThICThI KHOSPOYJLTUHT MaKca-
TBIHJA, aKMapaTThl TapaTy YIIH NaiJalaHbUIFaH
s)karpainapaa, KP bac I[Ipokypopbl Hemece OHBIH
operaOacapiapsl KP yITTRIK Kayimnci3mik opraHma-
pblHa OaiyaHbIC KEJiNepiHiH XoHe (Hemece) Ky-
paTapBIHBIH KYMBICHIH, OaiJIaHBIC KBI3METTEPIHIH
KOPCETUTYiH yaKbITIIa TOKTaTa Typy OOWBIHINIA M1a-
panap kKabpuInay Typasibl YCHIHY €HTi3eli He OyKa-
paJIBIK aKIapar Kypajaapbl cajachlHIarbl YOKIJIeT-
Ti Opranra MHTEPHET-pecypcTapra >KoHEe (HeMmece)
oJnlapZia OpHaJIACTBIPBUIFAH aKMapaTKa KoJl KEeTKi3y-
Il yakpITIIIa TOKTaTa TYpy OOWBIHINA Imapaiap Ka-
ObulIay Typasibl TalamlleH 3aH Oy3yIIbUIBIKTapbI
KO0 TypaJiel YChIHY enrizeni» (adilet.zan.kz, 2003).
Byn epexere coiikec, oHIaliH-IIaTHOPMaHbIH HETe-
pi KOHE OKiINeTTi aaMbl apHalbl KOMUTETTIH TaJla-
-epeKeNepiH ecKepe OTHIPHIN, 24 caraT KeJeMiHze
KacecHipiM eMipiHe Kayil TOHIIPETiH MaTepHalI bl
03 TuIaTGopMachlHaH ajblll TacTayFa MIHICTTI 00-
JIBIN TaOBLIAIEI.

«OnnaiiH-utardopmanap >xoHe OHIalH-KapHa-
Ma TypaibDy 3aHHBIH 18-0a0biHIa KaHmai *Karmain-
napja OeHHEeNeHETIH aJJaMHbBIH KeJliciMi Tallar eTij-
MEUTIH/IT1 HAKTHI KOPCETINTECH.

Enimizne a3zamarrtapasiH OcitHeciH, (HOTOCHIH
HaKTBI Oip DJIEYMETTIK XKEJIepae Kaprsuiay sKoHe
COFaH KaThICTHl KOCBIMILA aKmaparrap yceiHy KP

AzaMmatTThIK KOJeKCiHiH 145-0a0biHaa KepceTiren
epekenepre opail opHamacTeIpbutansl (adilet.zan.
kz, 1994). Macenen, 145-6anta TeMeHeTineH Kop-
CETIUITeH:

1. Kanpait na Gip agaMHBIH CypeTTik OeliHeciH
OHBIH KEJICIMIHCI3, aJl 0J1 KAUThIC OOJIFAaH JKaraiu-
Ja — MyparepiepiHiH KeJiciMiHCI3 TalaanaHyFra
SIIKIMHIH JI¢ KYKBIFBI )KOK.

2. backa anmam OeiiHernereH OeliHeNey TybIH/IbLIA-
poiH (cyper, poTocypet, KHHODHIBM skoHe OacKanap)
— OeliHeNIeHTeH aJaMHBIH, KeIICIMIMEH, ajl OJ1 KalThIC
OoJFaHHAH KEHiH OHBIH Oananmapbl MEH apThIH/A Kal-
FaH yKyOalbIHBIH KeJTICIMIMEH FaHa jKapHsIayFa, Kail-
Ta MIBIFAPYFa )KOHE TapaTyFa Ko Oepiiei.

XKorapeiga 613 emimiznin BAK-tapsl 6ananap-
JIbIH JKOHE ONap/bIH TyFaHJAphl MEH TYBICKaH/a-
PBIHBIH JKeKe 0ac KYIHUSCBIH CaKTaMaWJbl, KEKE
MOJIIMETTEP1 allIbIK JKapUsIIaiabl AT alTKaH 00-
NaThHIHOBI3, OCBIFAH Opaii 013/1e KaH/ak 3aH OanTapsl
Oap eKeH OChIFaH TOKTANaWbIK. by opatima KP A3za-
MAaTTBIK KOJeKCIHIH 144-0a0bIHaa:

1. AzaMaTTBIH JK€KE€ OMip KYMHUSICHIH, OHBIH
imiHAe Xar Kasbicy, TenedOoH apKbUIbl ceiinecy,
KYHAENIKTEp, ecTelikTep, jkaz0amap, WHTHMIIK
emip, Oaia aceIpar aimy, Tyy KYIUSCBIH, aJ[BOKaT-
THIK KYIUSHBI, MEAWIIMHA KBI3METKEPIiHIH, OaHK
CaJIBIMJIapBIHBIH KYMUSCHIH jkoHe Kazakcran Pec-
MyOJIMKACBIHBIH, 3aHIapbIMEH KOPFANaThlH ©3r¢ Jie
KYIUSIHBI KOPFayFa KYKBIFBI Oap.

2. Kynpenikrepni, xaz0amapiapl, ecTeliKTepai
XKoHe 0acKa Ky)KaTTap[bl JKapHslayFa — OJIapJIbIH
ABTOPBIHBIH KETICIMIMEH, aJl XaTTap IbI OJIapIbIH aB-
TOpPBI MEH AJTYIIBICHIHBIH KeJIiICIMIMEH FaHa jKapusi-
mayra >xon oepinemi. OmapasiH KachIOipi KaThIC
0OJIFaH KaFjalijia aTajaFaH KyXaTrTtap KauTbic 00J-
FaH aJJaMHBIH apThIHJA KaJraH >KyOailbIHBIH JKOHE
OananapbIHBIH KeJiCIMiMEH JKapHsIaHybl MYMKIH —
JIeTT ’Ka3bUIFaH.

Tarsl Oip aiiTa KeTeTiH Mocene «OHIalH-TIIaT-
dhopmairap koHE OHJIAMH-)KaApHAMa Typajbl» 3aH-
HbIH 10-0a0bIHIa 1@ a3aMaTTapiAblH KEeKe 0ac Mo-
JIMETTEepiH 3aHJbIK TYPFBIJIAH KOPFay TaianTapbl
KepceTireH, OyFaH opail OHJIaiiH MeTMaHbIH Herepi
JKOHE OKIJIETTI aJaMBbl:

2) nepbec AepeKTepliH TYTACTBIFBIH, CaKTa-
JYBIH JKOHE KYIHUSIIBUIBIFBIH CAKTAY Il KAMTaMaChI3
eTel;

3) maifmanaHyIIEIHBIH HEMECe OHBIH 3aHIbI OKi-
JiHIH KeJiciMiHCI3 epOec NepeKTepAiH TapalyblHa
JKOJT OepMeii;

4) malijanaHymbHEIH IepOec JepeKTepiHiH Ky-
MMASUTBUTBIFBI OY3BUTFAH JKaFaaiia OHbI epey xabap-
Jap eTeni;
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5) «JlepOec nepekTep koHE oNap.ibl KOpFay Ty-
paiaedy KP 3aHBIHIAa KO3AENTeH 03r¢ ¢ MiHICTTEP i
OpPbIHIalIbI.

Byn 3aHHBIH YIIIHII TapMarblHJA OHJIAWH-TI-
natdopManapplH KbI3MET aTKApyBIHBIH 3aHJIbIK
IICKTEePl aHBIKTAJFaH, SIFHU OHBIH Herepiiepi MeH
eKinaepi:

8) KoMeJeTKe TOJIMaraHIApIbIH Kayilciz-
JIriH  KaMTamachl3 €Ty JKOHIHJErl I[apaiap/sl
KaObII1ayFa;

10) apHaifbl Ky3ipeTi 6ap YHBIMIAPIBIH IICTITIMi
OObIHIIIA 3aHCHI3 JIEN TAHBLUIFAH MaTepHalbl He-
Mece Jkac Oananapra MCUXOJIOTHUSIIBIK, KbICHIM Kep-
CeTIJITeH aKMapaTThl JKapUsUIaFaH KOHE TapaTyIIbl
OHJIalH OachUIBIMIAp ©3 JKYMBICTApbIHA IIEKTEY
KOIOBI KQ)KET JIeTI ecerTeNeIi.

Bykapanblk aknapar Kypaijaapsl )koHe 0aaHbIH
aKmapar ajy KYKbIFbI JIET€HJIE TOKTaJap TaFbl Oip
MaHBI3/IbI Macelie 0ap, o1 — Oaanapra YChIHBUIATHIH
MEIMAOHIMHIH caIachl3 Ma3MyHBI. bamanap tenenn-
Jlap KOpETiH xoHe OYKapasbiK aknapaT Kypayiiapbl-
HBIH 0acka TypiepiHe KOJ JKETKi3eTiH KOFaMHBIH
MaHBI3IBI OOJTITIH Kypaiabl. bipak, ekiHiIIKe opaii,
KOFaMHbIH 0YJ1 OeJliri kepepMeHIep peTiHae KaHa-
JBIKTap xabapiapbiHaa ia, 0acta 0achUTBIMIIAPBIH-
Jla 1a Ha3apJaH ThIC Kajmaasl. barara coiikec KemeTiH
THICTI aKNapaTThl any OajaHbIH aKmapar ajry KyKbl-
FbIHA JkaTajbl. banmamapra apHaiFaH KaHAIBIKTap
Ma3MYHBIHBIH OoJMayblHa OalTaHBICTRI Oajamap
HeMece KOMEJIETKE ToJIMaFaH/iap ra3eT OKyFa OHINa
KbI3BIFYIIBUTBIK, TaHbITHai a6l FICCI — KPMG 2013
JKBUTFBI eceOiH e Oaarap MEH jKacTapAbIH Ha3apblH
ayJapa anMay Oacria HHIYCTPHUSCBIHA Kayill TOHII-
Pyl MYMKIH €KeHiH aTtam oTTi (Www.internews.org,
2014).

Bykapanblk akmapaT KypaigapblHa KaThICTBI
OapIIbIK CHIHAAP.IBI OblIall KoWFaHza, 013 JKepriTikTi
MeJIMaHbIH 0alla KYKBIKTaphIH 1IrepiieTy OarbIThIH-
JaFbl OacraMayapblH KOpriMi3 Kejemdi. OKIHilKe
opaii, Oy 93ipre MyMKiH OonMai Typ.

Enimizme Oanamapra apuanran «bamaman» Te-
JieapHachl KYMBIC icTeli. OpuHe, oHaa Oynaip-
LIHJEep MEH XaceclipiMaep YIIiH Helle TYpJi Kbl-
3BIKTBI Xabapiap YHBIMIACTHIpBUTAIGI. Callaabik
KYpPHaIMCTHKA €HJ1I FaHa OEJICEH[ JaMblll Keie
JKATKaH €Nl peTiHae, Oya OacTtamMaHbl KYyNTapJbIK
neiMiz. bipak, Oip eKiHIImTICI, OCBI TelleapHama 6a-
JIaIap/iblH KYKBIFBIH KOpFay HeMece Kayirci3airiH
caKTay MoceJeciHe KaTbIcThl Oipie-0ip aFapTyibl-
JIBIK, OaFmapirama >KoK.

«Bykapanblk aknapaTt Kypajiaapbl agaMaapibiH
caHacblHa KaKChl dcep eredi. YKiMeTneH Oipiece
OTBIPBIT OYKapaJbIK aKmapar Kypaimapsl OalaHbIH
KYKBIKTAPbIH KOpFay IIapajapblH XKY3€re achIpy-
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Fa Oer Oypa amazpl, aj Oamamaplbl OKBITY apKbl-
JBI OJIApABI ©3 KYKBIKTAPBIMEH TAHBICTHIPA allaJibl.
Amnaiina, OykapasblK aKrmapaT Kypajiaapbl OajgaHbIH
KYKBIKTApblHa ©Cep eTETiH Ma3MYHJIBI YCBHIHYyIA
MYKHSAT JKOHE STHKAJBIK TYPFBIAAH Cak Oo0IryJapbl
Kepek. bananmapra «yHCi3 ayauTopus» peTiHae Ka-
payra OoimMaiiibl, KepiciHie, OyKapaiblK akmapar
KYpaJIZapbl oJlapFa «MaKCaTThl ayJAUTOPUS» PETiH-
Jie Kapaysl kepek» (Punam, 2021)

KopbIThIHABI

Enimizne sxacecmipiMaepaiH 3aHABIK JICHICH-
JIe KOPCETUITeH KYKBIKTAPBIHBIH CAKTATybIH KOHE
OJIApJIbIH aKMapaTThIK, KayINCI3AINiH KaMTamachl3
eTy TeK KaHa aTa-aHaHbIH JKayanKepUITriHaeri Mo-
celie eMec, OJI TIeJIaror, MCUXOJIOT CUSKThI apHANbI
KociOM MamMaHIapIbIH bDKIahaThIH Tajam eTil KaHa
KoliMal, OyFaH KOFaMm OOJBIN >KYMBUTYIBl Ka)eT
eTEeTIH KypJeni cypak. OcbIFaH opail Menra MaMaH-
Jlapbl 1a OyJ1 OaFbITTa YaKbITTBIH YJICCIHEH IIIbIFAp
HIenrMaepAl YCBIHBIN, OYJ MOCENEHIH 3THUKAJBIK
KaFUJAaTTapblH YCTaHY KaKeTTIirl Kazipri TaHIarbl
OIpiHIIN Ke3eKTeri KaruiaT €KEHIH TYCIHTeHIepi
JKOH.

bBananapiblH KYKBIKTapblH KOpFayjaarbl Oyka-
pasIbIK, aKmapar KypalJapblHbIH aTKapap pejiH ca-
pamnraii Kene, TOMEHAETIIeH YChIHBICTAp aUTKBIMBI3
KeJei:

- Bykapanbik aknapar KypaigapblHbIH Oananap-
Fa OH HEMece Tepic BIKIAJIBI Typajibl OTe a3 TOXKIPH-
Oemik 3epTTeyiep Kypri3ireHaikreH, Oaiamap e3
HiKipJIepiH OLIIpe alaThiH KepJep/ie MYHIal 3epT-
TeyJIepAil XKYPri3y iCiH bBIHTAIAHABIPY KEPEK.

- banamapnbiH ic-opeKeTiH kapusiayFa KaTbiC-
Thl 3aHAap MEH HYCKayJbIKTapJblH CaKTalybIHa
MOHHUTOPHHT JKYPIi3eTiH areHTTiKTepre OanaHbIH
KEITCIMIHCI3 JKeKe eMipre KO CYFaThIH OyKapasbIK,
aKrnapar KypalJapblH Te3 apaja xaszajay )KoHe kKa-
3ajay YIIiH KeOipeK eKieTTikTep 0epiyi Kepek.

- Meama areHTTIKTep XypHAIMUCTEPl apHaibI
OKBITYIBl YHBIMIACTBIPBII, OJIApABI OananapMeH
JKYMBIC icTeyre YHpeTyi Kepek.

- EnmiMizge skapbhIK KepeTiH Oamamapra apHa-
FaH 0achUIBIMJIAP/A JKACOCIIPIMACPAIH KYKBIKTHIK
JKOHE MeMacayaTThUIBIFBIH apTTHIPAThIH MaTe-
pHaIIap/Isl YHEMI JKapHsUIal OThIPY KaKeT.

- Banmamapra KaThICThl Ma3MYH[IbI ©3ipiiey 00-
HplHIIa Oananap apacblHOa OalKaynmapabl KyHemni
TYp/ie YHBIMJIACTBIPY JKOHE TPAHCIISAUSIIAY KaXKeT.

KoramHubIH Oananap ajIblHAAFbl jKayarKeplmi-
JITi, OHBIH IIIIHIE MEJMAHBIH aTKapap arapTyIbl-
JBIK, KOHE KayilcCi3miKk KbI3METTepi Kail KezeHIe
00JIMachIH ©3€KTI OOJIBIT Kasla OepMeK.
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KA3AKCTAH TEAEAPHAAAPDI )XAHAADBIKTAP KbI3SMETIHAETI
XAHA TEXHOAOTHUAADBIK YPAICTEP

OAEMAIK akMmapaTTbiK, KeHicTikTeri e3repictep KasakcTaH MeaMa canacbliHa AQ ocep eTTi. bya
acipece KYHAEAIKTI akmapar TapaTyMeH aiHaAbICaTblH >KaHAAbIKTAp KbI3METI KeAbGeTiHiH e3repyiHe
OKEAAI.

FbIABIMM 5KYMbICTbIH MaKCaTbl — TEAEXKAHAABIKTAP KbI3METiHAEr aknapar 6epy sAic-TaciaaepiHaeri
e3repicTepAi, >KaHaAbIKTbIH, 3(MpAeH 6epy peTTiAiriHe KOMbIAQTbIH TaAAMNTapPbIH >KOHE TEXHOAOTUSIABIK,
NPOrpecTiH >KaHAAbIKTap Ma3MyHbl MEH 3CTeTMKaCblHA 8CEPIH aHbIKTay.

TeAeapHarapAaFbl XKAHAAbIKTAP KbI3METI — >KaH->KaKTbl 3epTTEAreH cana GOAFaHbIMEH, OHAAFbI
3aMaHayu YAEpICTep YHEMi capaAayAbl TaAan eTeAl.

3epTTeyAiH MAESCbl — TEAEBU3MSAABIK, aKNapaTTblH, CanaAblK, epekLUeAiKTEPIH ally apKblAbl OHbIH,
3aMaHayu MeAMaXKymeAeri OpHbIH aikbIHAQY.

FbIABIMM-NIPAKTUKAABIK, MBHI — GYA 3epTTey TeAeXYPHAAMCTMKAHbIH Kasipri Aamy ypaicTepiH
TYCiHYyre MyMKIHAIK GepeAi >XoHe TEeAEBUBMSAbIK >KAHAAbIKTAP KbI3METIH >KEeTiAAipyre KaxerTi
NPaKTUKAAbIK, YCbIHBICTapAb! aKbIHAQMABI. DAEYMETTIK >KEAIAEPAIH bIKMAAbl apTbIM XKaTKaAH Ke3EHAE,
TEeAEBU3USHbIH, 63iHAIK apTbIKLIbIAbIKTaPbIH CakTan KaAy >XOAAAPbIH KApacCTblpaAbl.

3epTTey aAicHamachl — xymbiC 6apbicbiHaa 24kz, 31-apHa, KTK cekiaAi TaHbIMaA OTaHABIK, apHa
OHIMAEPi TaAA@HbIMN, FaAbIMAAP, MeAMaMaMaHAApP MeH capariblAap MNikipi Heri3iHAe CaAbICTbIPMaAbl
TaAAQY >KACaAbIM, TOXIPUOEAIK MaHbI3bl AHbIKTAAADI.

KYHABIABIFbI — OYA MakaAa TEAEXYPHAAUCTMKaHbIH, KOCIBU >K8HE TEXHOAOTUSIABIK, >KaHapy
>KOAA@PbIH KOpCeTy apKblAbl OTAHAbBIK, TEAEBU3USHbIH, CaraAbl AaMyblHA biKMaA eTeai. >KaHaAblKTap
3CTETMKACBIHbIH, ©3repicTepi, ayAMTOpuSIFa aknapaT >XeTKi3y 8AICTepiHiH 3BOAIOLMACH! NPaKTUKAABIK,
KeHe TeopusAbK, AeHreriae 3epaereHAi. CoHaair-ak, TeAeapHa 6acka GeiiHenAaTdopmasapmeH
GacekeAecTikke TYCTIK Aer, ©3iHiH Kacibu AeHremiH Tycipin aamay MaceAeci, TeAeBM3US — caraAbl
OHIM eHAIpeTIH opTa, TEXHOAOTUSABIK, nporpecc TB-aaFbl yYpAICTEPAI YHEMI ©3repTin TypaTbIHAbIFbI,
TEAEBUBUSABIK, BEMHEKOHTEHT KYHABIAbIFbIH TYCIpPiN aAmMay KaXKeTTiriH KaMTybIMEeH KYHAbI.

TyiiiH ce3aep: acTeTuka, nporpecc, hoTonocTep, HpIOCMENKEP, MOAM3IKPAH, PaKypC.
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New Technological Techniques in Presenting News
on Kazakhstan Television

Changes in the global information space have had a significant impact on Kazakhstan’s media in-
dustry. This has led to a noticeable transformation of the news service while preserving the peculiarities
of daily information dissemination.

The purpose of the research work is to identify the changes in the methods of information transmis-
sion by modern TV channels, to study the current requirements for the air and sequence of news, and to
identify the impact of technological progress on the content and aesthetics of news.

Although the news service on TV channels is a comprehensively studied area, nevertheless, modern
processes occurring in it require constant differentiation and actual research concerning the determina-
tion of the place of TV news broadcasting in the modern media system by revealing the qualitative
features of television information.

The scientific and practical significance lies in the fact that this study allows us to understand the cur-
rent trends in the development of TV journalism and determines practical recommendations necessary
to improve television news activities. In the period of the growing influence of social networks, ways of
preserving television’s own advantages are considered.
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LI.1. Kamnaxxgaposa »xoHe T.0.

Research methodology — in the course of work on the article, popular domestic TV channels and
their products, such as 24kz, Channel 31, KTK, were analyzed, a comparative analysis was carried out
on the basis of scientific literature and empirical experience of experts and professionals in the field of
journalism. Changes in the aesthetics of news and the evolution of methods of transmitting information
to the audience were studied at the practical and theoretical levels.

The conclusions and practical recommendations presented in the article can contribute to the quali-
tative development of domestic television, showing the ways of professional and technological renewal
of TV journalism. In addition, the conclusions drawn allow us to argue that modern TV channels today
are valuable precisely because they can successfully compete with other video platforms without losing
their professional level since television is primarily a medium for the production of quality products,
where technological progress constantly changing trends in TV is able not to level but to increase the
value of TV video content.

Key words: aesthetics, progress, photoposter, newsmaker, polyhedron, rakurs.
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HoBble TexHOAOrMYeCKHe npuembl B MoAave HOBOCTe
Ha TereBUAeHMM KasaxcTaHa

M3meHeHUs B MMPOBOM MH(OPMaLMOHHOM MPOCTPAHCTBE 3HAYMTEAbHO MOBAMSIAM HA MeAMao-
TpacAb KasaxcraHa. ITO NPUBEAO K 3aMETHOM TpaHCOpMaLLMKM CAYXKObl HOBOCTEN, NMPU COXPAHEHMU
0COBEHHOCTU E5KEAHEBHOIO PacrnpoCTpaHeHus MHOpMaLmK.

Lleab HayuHOM pabGOTbl — BbISIBUTb MPOM3OLLEALLME U3MEHEHMSI B METOAAX MepeAaun uHgopmaumm
COBPEMEHHbIMM TEAEKAHAAAMM, U3YUMTb aKTyaAbHble TpebGoBaHUs K 3(hMpPy M MOCAEAOBATEAbHOCTH Bbl-
MyCKa HOBOCTEM, BbISIBUTb BAMSIH1E TEXHOAOTMUECKOro NMPorpecca Ha COAep>KaH1e U 3CTETUKY HOBOCTEN.

XoTs cAy»K6a HOBOCTEN Ha TeAEKAHAAAX — 3TO BCECTOPOHHE U3yUeHHasi 06AACTb, TEM HE MEeHee CO-
BPEMEHHbIE MPOLIECChI, MPOUCXOASLLME B Hel, TPEOYIOT MOCTOSIHHON AnddepeHLMaLmn 1 aKTyaAbHbIX
MCCAEAOBaHMI, KacCaloLLMXCs OMpeAeAeH s MecTa HOBOCTHOrO TeAeaupa B COBPEMEHHOM MeAMacu-
cTeme, MyTem PacKpbITus KAYECTBEHHbIX 0COOEHHOCTEN TEAEBU3UOHHOM MHOPMaLMK.

HayuHo-npakTmyeckast 3HaYMMOCTb COCTOUT B TOM, YTO AQHHOE MCCAEAOBAHME MO3BOASIET MOHSTb
COBpPEMeHHble TeHAEHLIMM Pa3BUTHS TEAEXKYPHAAMCTMKM W OTNPEAEASIET MpakTUUeckue peKoMeHAALMM,
HEOOXOAMMbBIE AASI COBEPLUEHCTBOBAHUSI TEAEBU3MOHHOW HOBOCTHOWM AESTEAbHOCTU. B nepuroa pacty-
LEro BAMSIHWS COLMAAbHBIX CEeTeil, PaCCMATPUBAIOTCS CMOCOObI COXPaHEeHUs COOCTBEHHbIX MpPenmy-
LLLECTB TEAEBUAEHMS.

MeToaoA0rms UcCAeAOBaHUS : B XOAE PabOTbl HAA CTaTbel BbIAM MPOAHAAM3MPOBAHbI MOMYASIPHbIE
OTeueCTBEHHbIE TeAEKAHAAbI U MX MPOAYKLMS, Takme Kak 24kz, 31 kaHaa, KTK, npoBeaeH cpaBHUTEAb-
HbI1 aHAAM3 HAa OCHOBE Hay4YHOM AMTepaTypbl U AMMMPUUYECKOrO OrbITa 3KCMEepTOB U NPOodeCcCMOHAAOB
B 006AACTV KYPHAAUCTUKN. MI3MEHEHMS 3CTETUKU HOBOCTEN, 3BOAIOLIMS METOAOB MepeAaun uHgopma-
LMK ay AUTOPUU M3YYAAUCh HA MPAKTUYECKOM U TEOPETUYECKOM YPOBHSIX.

BbIBOAbI 1 MPAKTUYECKME PEKOMEHAALIMM, MPEACTABAEHHbIE B CTaTbe, MOMyT CMOCOOCTBOBATH Kaye-
CTBEHHOMY Pa3BUTHIO OTEUECTBEHHOIO TEAEBMAEHMS, MOKa3biBas MyTH NPOECCMOHAABHOIO 1 TEXHO-
AOTMYECKOr0 OBHOBAEHMS TEAEXKYPHAAUCTUKKN. KpOMe TOro, CAEAAHHbIE BbIBOABI MO3BOASIOT YTBEPK-
AQaTb, YTO COBPEMEHHbIE TeAEKaHAAbl CErOAHS LieHHbl IMEHHO TeM, UYTO MOTYT YCMeLHO KOHKYpM1pOBaThb
C APYrMmm BraeonaaTopMamm, He Tepsist CBOero npoecCMOHaAbHOIO YPOBHS, TaK Kak TEAEBUAEHUE
B MepBYIO 0YepeAb — 3TO CpeAa MPOM3BOACTBA KQUeCTBEHHONM MPOAYKLMK, TAE TEXHOAOTMUYECKUI NPo-
rpecc, NOCTOSIHHO MeHslsl TeHAeHUMM paboTbl TB, cnocobeH He HUBEAMPOBATb, @ MOBbILWATH LLEHHOCTb
TEAEBM3MOHHOIO BUAEOKOHTEHTA.

KAroueBble cAoBa: 3cTeTrKa, nporpecc, hoTonoctep, HbloCMenKep, MOAM3KPAH, pakypc.

Kipicne

TeneBU3UsIIBIK, IIBIFAPMAIIBUIBIKTBIH €H  Ta-
HBIMaJI, ©3€KT1 Op1 THIMAI TYPi — KaHAJBIKTap Oar-
nmapiamachl. Kaif Teneapra 00IMachliH KaHATBIKTAp
KbI3METiHE OachIMIIBIK Oepejii KOHE OHBIH Kociou
JICHTel/Ie IIbIFyblHA KYII cajaabl. Fambimmapabiy
naibIMIaybIHINA, KAHATBIKTAP KBI3METIHICTI XKYp-

HAJINCTEDP KepepMeHIepAl OarbITTayFa, LIBIHIBIK
MOJIETIiH KYPYFa, DIIEYMETTIK TOITap/IbIH OWIapbIH
KETKI3yTe jkoHe KOFaMIbl O1pIKTipy CeKUIl KYH/IbI-
JIBIK TIAT(GOpMaNapbIH KaJbIITACTBIPYFa aTcasbica-
1wl (baitnuna, 2012: 134).

KaHamnplk — TeNeKypHATUCTUKAHBIH JIaMy Kep-
cerkimi. Ke3 kenreH TeneapHa >kaHaJIbIKTap OeJri-
MiHE MBIKTBI MaMaHIApAbl (TUIIIIEp, OmepaTop-
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Ka?)aKCTaH TeJICapHaliaphbl JKaHAJIbIKTAap KI)I3M€TiH,I(eri JKaHa TCXHOJIOTHUAJIBIK Yp[[iCTep

Jap, TEeXHUKAJBIK KbI3METKepJep, Au3aiiHep, T.0)
TOIITACTBIPYFa THIPBICAJIBI, XKAHA TEXHUKaIapMCEH
KaMTaMachl3 €Till, JKaHAJIBIKTAP CTYIHSICHIHBIH M-
3aifHBIH ayBICTBIPHIN, aKmapar Oepy, TYCipy >koHe
MOHT@XXJay CalachlH Kajarajar, KopepMeHIepPMEH
OaifmaHpIC OpHATY >KaFbIH YHEMI KEeTUIHIpIN OThI-
panbl. Al Kasip akmapaTTbl JKETKi3y/eri ayeyMer-
TiK JKeJiIepaiH O0achIMIBIFBIH €CKepCeK, TeleapHa
YIIiH Tajam ojaH cailblH Kymieie Tyceni. Jlecek Te,
camasiblK KOPCETKIMI KaFbIHAH TEJEBU3USIBIK, aK-
MapaTThIH OPHBI €PEKILe CKeHIH SIIKIM KOKKA IIIbI-
Fapa aaMaiabl.

Kazakcran XypHanuctep AkaeMHUSACBIHBIH MY-
meci XK.CyrneeBTiH mikipiHiie, TeneBU3ns o1 KYHTe
neitin YouTube, TikTok »xoHe Oacka J1a 8i1eyMeTTiK
JKEIJIEPMEH CaJIbICTBIPyFa KEIMEWTIH KJIacCHKa-
JBIK ayAMOBHU3YIIJbl MeIna. OJICYMETTIK Keliiep-
JIe TIBIHAMBUTBIFBI KU1 KYMOH KeNTipeTiH OeitHenep
arbIHbI XKEeTKUTIKTI. TB eckipreH ok, ol U pIIbIK
xywere eHin sxateip (Mcabaea, 2024).

Pecmu gepektep cyiieHcek, Ka3aKCTaHIIbIKTap-
netH 40%-1aH acTaMbl KYHICTIKTI TeJeauIap Kope-
Il >koHEe OHBI Kapayfra 173 MuHYT xymcaiinel. Te-
JIEBU3MS — CEHIM/II aKmapaT Ke3i 6oJbIn Kana oepi
KOHE OTaHJIBIK TeJexo0aJapFa CYpaHbIC apTHII
oteIp (24 kz, 2024).

3epTTeyniep KOpCceTKeHAeH, KOpepMeH akxra-
paTTHI DIICYMETTIK XKelli apKbUTbI O1ITeHIMeH, Tele-
BU3MSl apKbUIbI JKaHAJBIKTBIH Pac HEMece >KallFaH
SKCHJIITIH TEKCEPETIHMIKTEPIH YKOKKA IIBIFapMaii-
nb1. Con cebenti TeneaknapaT OCBICBIMEH J1€ KYHIBI.

OJIEMIIK aKIapaTThIK KeHICTIKTET1 YPIICTEP €H
aJIJIBIMEH JKaHAIIBIKTap KbI3MeTiHe ocep ereai. Con-
IBIKTAaH MEIUAOpTaIarbl Kas3ipri e3repicTepmdl ka-
HAJIBIKTAp KBI3METI JIe OTKEPIiIl OThIp. «OUTKEHI ay-
JUTOPUS DI Ka3ip OTaH/BIK KaHa eMecC, FaIaMJIbIK
aKmapaT KypajZapblH Kepyre MYMKiHAiri O6ap. Op
apHa 3amMaH TayadbIHAa cail aKmapaT TapaThi, 0o-
CeKeJleCTiK opTara Teten Oepyre Teipeicyna» (Ka-
nmaxmaapona, 2023: 10).

TeneapHaHbIH peJaKUMAJIBIK YCTaHBIMBbIHA Ka-
pail KaHAIBIKTBI Oepy pakypcTapbl e3repil, KaHa
TEXHOJIOTHSJIAp  JKaHAJIBIKTAP  3CTETHKACBIHBIH
epeKIIeNicHyiHe OKeNi. bynm IIbIFapManibuIbIK
YKBIMJIBI JKaHa Ke3KapacleH Oackapyra OaFbITTall
oTeIp. CoJt cebenTi 3epTTey JKYMBICHIHA JKAHAIBIK-
Tap KbI3METIHJIETI aKmaparTsl Oepy oic-Tocinaepi
MeH osiapabl dGupaeH Oepy/eri peTTiuTiKKe KOWbI-
JaThIH TaJanTapAarbl e3repicrep, mikip MeH (akT
KYPHAITUCTUKACKHI, TEXHUKAJIBIK KOHE TEXHOIOTHSI-
JBIK TIPOTPECTIH JKaHAJIBIKTAP ACTETHKAChIHA dcepi
TaIayFa abIH/Ib.
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TakbIpbINTHI TAHAAYABI J3leKTey, MAKCAThI
MeH MiHjaeTTepi

MennakeHicTik yHeMi e3repirm oThIpamsl. Te-
JieapHaIap IbIH OHIMJIEPI MEH OJIap/Ibl Tapary dJIic-
TEpiH KYOBIITHIN OTHIPATBIH YPAICTEp KaTaphl ap-
ThIN Keyiefi. MyHmal ypICTep/IeH Ka3aKCTaHbIK
apHayap Jia KajbIC KAJbIN OTBIPFaH koK. Toxipuode
KOPCETII OThIpFaHJIal, COHFBI OeC KbIJIa TeJiexka-
HAJBIKTBIH OeWHemK Kepkemairi apTTel. Kombro-
TEPITIK TEXHOIOTHSUIIAP apKbLIbl TYPIi 3 dekrinepai
KOJIJIaHy apKbIIbl ayTUTOPUsFa ocepiii OcitHeMaTe-
pHUal YCHIHBII OTHIP. JKaHANIBIK 3CTETUKACHIH/IAFbI
eJIeyITi e3repicTep, TUTIIIEP IiH MaTepHUaIbl 8p pa-
KypcTaH OepyJieri 9/1ic-Tocianepi, MyH/ai aknapar-
TBIH ayJJUTOPHS Bcepi Ha3apra anbIHbI, Qazaqgstan,
KTK >xoHe 31-apHa kaHAJIBIKTap KBI3METI asiChIH/Ia
tangay skacanapl. COHBIMEH Karap KeJiIiK IuiaT-
(dopManapMeH 0O9CEKeNeCTIK, ayJUTOPUs CYpPaHbI-
CBhIH KaHAFATTaHJIBIPY JKOJIBIHIIAFBI KaHA YIEpicTep
BIKITAJIBI J1a KAPacThIPBUIIIBI.

OedueTKe Moy

TeneBU3USIBIK, KOHTEHT, OHBIH IIIHIE >XKaHa-
JBIKTAp KhI3METIHE apHAIFaH FBUIBIMHA EHOEKTEep
Karapbl skerepiik. OnapapiH 6ackiM 0ediri Tenee-
HIM Ma3MYHBI MEH IIBIFAPMAIIBUIBIK i3/IeHiCTepre
OarbpITTa]FaH. AJl TeJeBU3UAAAFbl 3aMaH Tajla0bIHa
cail TybIHJ[aFaH YKAHAIBIK CTETUKACHIHA KATBICTHI
3epTTeyep as.

3epTTey KYMBICHI OapbICBIHIA Ka3aKCTaHJIbIK
rasbiMaap M. AOnpae, XK. OO0 TITKBI3BIHBIH
(Abnpaes, 2021; O0mixeminke3el, 2017) xana-
JBIKTap KbI3METiHIH OeT-OeitHeci Typasbl alThLI-
FaH FBUIBIMU TYXKBIPBIMJAPbl Ha3apra abIHIbI.
JKaHanmpIKTap KbI3METIHIH 0acKa MIbIFAPMAaIIbUIBIK
TOMTAP/aH EPEKINEeNiri, *KaHATBIKKa KOWBUIATHIH
0acThl TajanTap TypachlHa TOXKIpUOEIN TenexKyp-
Hamuctep Y. Ecenbexona, /[. Mepkees, L. Ka-
nmuaxaapoBanbiH (Ecenbexosa, 2018; JI. Mepkees
2017; Kamnaxknaposa, 2022) mikipiepine apka cy-
HeniK.

Ierenaik raapimaap S.Gillman, S. Schram, A.
Athique ( Gillman, 2019; Schram, 2010; Athique,
2013) xaHaNBIKTBIH KYHIBUIBIFBI, OHBIH ayAHTO-
pUsIFa BIKMANbBI, TUQPIBIK KYHeAeri OpHbI Typalibl
aliTKaH FBUIBIMH TYXBIPBIMJAMANIAPhl 3ePTTCY/IiH
0acThl MAKCAThIH alllyFa bIKIIAT TTI.

AJT )KaHAITBIKTAP KBI3METIHE TEXHUKAIBIK, KOHE
TEXHOJIOTHSUIBIK, TIPOTPECTIH Bcepl Typalibl Oiiia-
PBIMBI3JIBI  KOPBITYFa peceilllik MeauamaMaHap



LI.1. Kamnaxxgaposa »xoHe T.0.

B. baiimuna men P. [layroBanbiy (baiimuna, 2012;
Haytosa, 2018) mikipmepi ceder 60abI.

3epTTey OapbIChIH/IA MaliJalIaHbIUIFaH CHOCKTED
A(UPIIK TYBIHIBUIAPABI TEXHOJIOTHSIIBIK KOHE AC-
TETUKAJIBIK Ma3MYHBI TYPFBICHIHAH capanTaMa jKa-
cayra bIKman eTTi. JKaHameIKTap KBI3METIHE KaHa
TPEHJITEp SHI'€H CaibIH OJ1 apHAWbI 3ePTTEY/Ii Tajar
ereni. )KaHa OarbIT — TelleapHara aHa JIeTl, epeKIe
CTHJIb OKeJIe/].

FeuibiMu 3epTTey amicHaMachl

TakpIpbINTHl ally OapbICBIHAA TEJEKaHAIBIK
KBI3METIH 3EpTTETCH FajbIMIap CHOETiHE cyiieHe
oTeIpbi, KasakcTan apHanmapbelHAAaFbl aKIapaTThIK
MaTepuaiiapra Tajiay skacayujpl. JKaHaIBIKTBIH
3aMaHayH 3CTETHKAJIBIK CUIIATBIH aHBIKTAYy/1a OTaH-
JIBIK JKOHE MICTeNJIK MeJanaMaMaHIaplblH Ke3Ka-
pacrapeiHa Hazap ayzaapbuigbl. CoHBIMEH Kartap
KOpPEpMEHHIH (aKTiIepai KaObUIaay, OTapsl JKeT-
Ki3yZeri JKypHaJIMCTepAiH CTHJIBIIK EpeKLIeNiri,
a¢upeH KaHAIBIKTH Oepy peTiHIeri ycTaHbIMIa-
pbl, 3dup KenOeTiH e3repTyAeri TEeXHOJOTHSIHBIH
peIi XKaH-)KaKThI 3PTTEIII.

AKNaparThlK JKYpPHAJIMCTHUKAHBIH HETi3r HbI-
canbl — ¢akt. O ayauTOpusFa KbUIAAM JKETy Ke-
pex. MennamaHnaapablH CO31HE JKYT1HCEK, KaHAJIBIK
— JKypHQJIMCTUKAHBIH IIBIHANBI JEepeKTep OepeTiH
Typi OOJFaHBIMEH, KOpepMeHHIH ¢akTiiepai Ka-
OBUTIAYBl OHBIH CTHJIMCTUKAIBIK OarbIThIHA TiKe-
neit GarmaneicTel (bafiguna, 2012: 137). Eximizne
aKImapaTThl 9pTYPJIl TOCIIEPMEH JKETKi3y KOMMep-
LUSUTBIK, apHAJIap/AbIH allbUTYybIMEH TiKelel Oaiina-
HBICTBI. MYHIail apHajmap KOpepMeHIl TapTy Mak-
CaThIHIA KAHAIBIKTAPJBIH 3(QHUPACTI pPETTUIriHE,
CTYyIUSTHBIH O€3CHIIpiTYyl, TUIIIICPIIH aKmapaTThl
JKETKI3y ficTepiHe e3remie Tajgan Koiael. byn ap-
HaJIap/IbTH XKaHATBIKTap KBI3MET1 apachiHIa O9CceKe-
JIECTIKTI KYLICHUTTI.

MenuaceHIIBUTAp Ka3ipri KaHAIBIKTap apa-
MaJIBIK CHIIaT aJIblll Oapa >KaTKaHABIFBIH aNTajbl.
«IOMOTIUSACHI, NPANBBI, TUCKYCCHSICH YXOK OHIMIE
ayauTopus Hazap ayaapMmaias» (Mwummn, 2003) ,
KEpiCiHIIe, «TOTEHINE OKUFAHbI €H KOMKBIH, CH alla-
mat, €H CYMJIBIK JKarJail NeHreiine KoTepe cyper-
TEreH, KBIHBICTHIK KATBIHAC, 30PJIBIK-30MOBLIBIK,
KaTBhITe3/I1K CEKiIJIi TaKbIpbIITApbl Oap JeTanbine
JICHiH TONTIIITEN, 9yecTeHe OassHaaraH, KHipKeHII,
OIUTCHITIK CUSIKTBI >KaFbIMCBI3 SMOLIMSHBI yIIETe-
TiH TUIII KOJIaHy apKbLIBI OepiIeTiH MaTepraiaap-
Fa cypanbic apTkam» (Myxrtapos, 2021).

Mamannmap ce3iHe JKYTIHCEK, TCIICBH3US TOXKi-
pubecinge dakTiiepai KopepMeHre Keaes KEeTKizy

cHUIaThl dicipen Oapazbl. bya HHTEpHET KeHiCTiKTe
KYIIEHim, Temecana kepicinme, GaxkTinepai tamaay,
cangapbIH OoibkayFa OackIMIbIK Oepyne (MHTepIpe-
tanusiay). Meicanbl, Qazaqgstan yJITTBIK apHACHIH-
JaFbl «ALIBIK anaHy xko0ackl OyFaH HaKThl MbICAI
Ooua anazapl. Korampa epexiiie Hazap ayJapraH ka-
HAJIBIKTBI HETi3re ajia OTBIPBII, MiKipTajaac apKblIbl
JEPEKTEpIi Tayimar, Oip >KaHAJIBIK asChIHIA JKaH-
JKaKThI aKIapar 1meH 0oinkam oepinesi. «Oye ararhbl:
KazakcTanHbIH YCTaHBIMBI) (O3epOaiikaH eNiHiH
YIIAFBIHBIH KYJaybl. XalbIKapajiblK Tajantap 0o-
WBIHIIA MYHJIal amarTap Kamai Tepreneni? Ddwup:
30.12.2024), «OTanablK, aBTOHAPBIKTHI Kallail KOp-
raitmer3?» (Eximizme conrbr 9 aif iminge 82 MbBIH
aBTOKOJIIK OHAIpiNTeH. 3 Kbuiaa Oyl KepCeTKiITi
2 ecere apTThIpyFa Oonanbl. Byl KaHIIaIBIKTHI J10-
fekTi? Ddup: 29.10.2024).

An Xabap arenrririaneri «berne Oet» 6armap-
JaMachl 1a HHTepIpeTalusuIbIK KOHTeHT. [luanorka
KYpBUTFaH >k00ama enme OoiFaH MaHBI3ABI JKaHa-
JBIK (hakTinepi KaH-)KaKThl capamanabl. Jlecek Te
adupae KaHAIBIK capalaHFaHbIMEH, Xabap OapbI-
CBIH/IA JKEJIeTT aKmapar JIEMEHTTEepiH KOcy, TiKenen
KOCBITyJIap, TaKBIPBITIKA OailIaHBICTBI TYCIpiITeH
OeliHey3inainep, KopepMeHAEPAiH dIICYMETTIK Kelli
apKBUTBl pelaKIusiFa >kKidepreH MiKipIepiH Kypri-
3YLIJIEPAIH COJT ME3ETTE TAIKBUIAYBI CEKIIl ypaic
KoJira anpiHOaraH. J[pm ocwel TekTec «60 MUHYTY,
«Mecto BcTpeumn» cekinui Peceit eHiMIepiHEH OCHI
aTaJFaH MHTCPAKTUBTI dJIEMEHTTEP I Kopyre 0oia-
Ibl. Xabap y3ak OonraHbIMeH (axTinepai Tanaay-
JAFbl TYPJI BU3yaJAbl dHiCTEp KOopepMeHIi 3¢up
QJIJBIHIA YCTAIl Kalabl.

Haruikesiep saHe TATKBLIAY

JKananpIkTap KpI3METI Ka3ip «Xap >KaHaJBIK)
(xarTh1) 6epyre OackIMaBIK Oepim oTeIp. Omap dak-
Tire HerizgenreH xadbapiamaaaH Typaibl KOHE KiM?
He? KamaH? Kajail? 1ereH cayangapra skayar oepir,
MUHHUMAaJIBI IeTalbaapaan Typaasl. Meicansl, 24kz
apHACKHIHBIH JKaHAIBIKTAp KBI3METI KyHiHe OipHere
pet adupre merragsr: 10.00, 12.00, 16.00, 18.00,
20.00, 22.00. TeneBusust ToXipuOECiHAC >KaHA-
JBIKTApP LIBIFAPBUTBIMBIH KYHII3T1 (day time) skoHe
KeIIKi yakpITKa (prime time) Oeminm KapacThIpaabl.
HIprFapbuiblMIa YCBIHBUIATBIH MaTepuangap Kai-
TananOaiibl HeMece OHIM TOJBIKTHIPBUTBIT OepiTiI
OTBIPAJIBL.

JKananplkTap apHACHIHBIH TaHEPTEHIT JKOHE
KYHJ3T1 3¢upiepi KyHHIH 6acThl TaKbIPHIOBIH KaM-
TUTBIH aKnapaT OJOKTapbIHbIH KalTalaHybIHAH TY-
panel. byn TakpipeIiTap rpadUKaNbK TYpAe — Mo-
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TIHMEH >KOHE TaKbIPBII PETiH/Ie HOMUHATHUBTI TYpAE
oenrinereni. Meicansl: «Camap — [IIsiMKeHT Tpacca-
CBIH/IAFbI JKOJ anaThly, « AKTayaFbl )KaFai» xoHe
T.0. ApHaHBIH TaHEPTEHT1 IIBIFAPBUIBIMIAPBIHIA
KEHIJ aKnapaTrap Oepijin, osapasiH 6ackiM Oediri
KaJIpJlaH ThIC MOTIH MEH CHHXPOHHAH TYpanbl. 24kz
apHacsiabig 31.12.2024 sxbuiFel caraT 10.00 sxoHE
12.00-geri msIFappUIBIMIAPEIHA Ha3ap aylapcak,
a¢up KecTeciHiH O0acTanKbl O6JIKTEPiH TOJBIK EMEC
akmaparrap Kamteica (KTM, KTM+CHX), exinmri
Oemnirinne ym Oeiinemarepuan Oepinai. 12.00-geri
HIBIFAPBITBIMIA OYIT CIOKETTEp KalTalaHbI Kepce-
tinmi. An carar 16.00, 18.00-geri mislFapbeuIbIMIa-
PBIHBIH YQHPITIK KECTECl casicH, dJICYMETTIK Kypaedmi
TaKbIPBIITAPMEH TOJIBIKTHIPbULABL. Kemki mbrapsl-
JTBIMJAPBIH TYPIi aiimapra Gedin, adupai OipHemie
KYPri3yLIi >Kypri3efi: Heri3ri *yprizyuri, xaablKa-
panbIk momymsl koHe «llepBas mudpa» aiinapsia
KYPri3yIli, COHBIMEH KOca KYHHIH 0acThbl TaKbIpbI-
OBl OOMBIHIIIA caparibl TikeneH 3pupre KocbUIab!
(24kz, sa¢up: 31.12.2024). bipHeme xyprizyiiHig
a¢up Ti3riHiHAe 00TyHI XabapFa JMHAMIKA, SMOITUS
xoHe OelfHenik epekuenik Oepeni. byn na ayauro-
pHsl Ha3ap ayJapaTbiH epeKIe dJIic.

Tenecananarbl TEXHHUKAJBIK KOHE TEXHOJO-
THSJIBIK, TIPOTPECC KAHAIBIKTAP 3CTETHKACHIHBIH
e3repyiHe OKeJTeHIH ToXipube KoepceTilm OThIp.
3eprreymi A. KypMmanOaeBaHBIH MaibIMIaybIHIIA,
YKaHAJIBIK YCHIHYJIaFbl KOMMYHHUKATHUBTIK TPEHATEP
— aKMapaTThlH BHU3YyalIM3allUsUIaHYbIHA JIOCTYPI
OIIICTEH DJICYMETTIK MeJuara JKbJDKybIHa MYMKIiH-
IIK ChITanel. backutbIMaapIbIH, TeacapHagap MEH
panuoapHanapIbIH AIEKTPOH/IBI aJlaHbl MEH CaH/IbIK
(hopmatel — JKypHAIMCTUKAHBIH KaHa 3aMaHFa cail
EpeKUIETIKTEPiH UTepe OTHIPHIN KYOBUTYbIHA, YaKbIT
IIeH KeHICTIKTET1 63 apHaChIHA TYCYiHE BIKITAT €TTi»
(Kypmanb6aesa, 2020: 23).

TeXHUKaHbIH JaMybl >KaHAIBIKTApJbIH ocep-
JTITiH apTThIpyFa, OeiiHe camachlH JKakcapTyFa,
KOMITHIOTEPITIK TEXHOJIOTFSUIAPABIH KOMETIMEH KO-
pepMeHepAl OKuFara OapbIHIIA TAPTyFa BCep eTill
oTelp. byn OarpiTra GipHeme yAepicTiH KETeKIIi
PO aTKapbIl OTHIpFaHBIH OalKalWMbI3. ATam anT-
KaHja:

— TEJICBU3HUSJIBIK TU3aHHBIH KaHAPTHUTYbl MCH
ACTETHKAIBIK, KYPHUIBIMBIHBIH 3aMaHayH TallanTap-
Fa caif e3repyi — rpaduka MEH aHUMAaLUSUIBIK 3Je-
MEHTTEP/IiH KeHIHCH KOJMIAHBLIYHI, OYJ aKmapaTThl
KOPHEKI Opi IMHAMUKAIBIK TYPJE YCHIHYFa MYMKIiH-
Ik Oepeni;

— BHUPTY&IIbl CTyIMSUIap MYMKIHIIKTEpiHiH
apTybl, COHBIH HOTIKECIH/E TYCIpUTIM mporecTepi
LUQPIBIK OpTaaa *Ky3ere acbipblia OacTazpl;
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— Tikesnell OainaHbic (OPMATBIHBIH OeNCeH Il
KOJITAHBUTYBI, SIFHM OKHFAa OPHBIHAH TUIIIICPIiH
JKezleN aKmapaT TapaTybl ToipuOere KeHiHEH eHill
KeJenl.

3aMaHayd TeJCKYPHAIMCTHUKAAA MYJIbTHME-
JMAITBIK, KYpaJLIap/IblH BIKIAIbl apThil Kenemi. Fa-
aeiM Jxxoyma benton TB xananbsikTapaa Busyan-
IIbI JKOHE TpaduKaIbIK KOMIIOHESHTTEPIH POJIiHIH
KyHIereHairia airaasl. byn ypuic teneeniMaepain
MYJIbTUMEIMANBIK OHIMIe alHallyblHa 9Ocep eTill
otbip (benTon, 2011).

Kiraccukanbik, xaHaibIK, (pOpMaATBIHBIH TpaHC-
(opmanmsaChl KYpPrizymi MeH KopepMeH apachblH-
JIaFbl KapbIM-KaTBIHACTHI Jla ©3repTTi. barmapnama
JKYPTi3yIIUIEpiHiH KaHANBIKTBl YJIKEH BHICOKa-
ObIpra (OHBIHIIA HKETKi3yl — OYJI YpIICTiH aWKbIH
nmoneni. MyHmai OeliHekaObIpFaia MaHbBI3bl OKH-
FanapAbiH (QOTONOCTEepIepi, SFHH BH3YaIIbl CHM-
BOJAApBl Kepcetineni. bym Tocinm kepepmeHre
OKWFaHBl aKMapaTr peTiHJie FaHa eMeC, SMOIHUSUIBIK
JKOHE BU3YyaJIbl TYpJle KaObliiayra MYMKIHIIK Oe-
peni. 3eprreymn Marriott MyHmaii oicTi 6enrii 6ip
JeHreiae «kareicy 3(dekTiciHiny jxaHa GopMacs
HeMece BapHalMsChl ICT aTaiabl. SIFHU Kyprizymni
TEK Xabap TaparyIlbl eMec, OKUFa OPTAChIHIA KYP-
reHaei ocep Kanabipansl (Marriott, 2012: 54).

KazakcTanaplk TeJeKeHicTikTe Oyl  Tociiai
31 apuansiH «MHpOPMOIOpO» OarmapiaMackl MEH
KTK apHacbhIHBIH )KaHAIBIKTap KbI3METI COTTI iCKe
achIPBIT OTHIP. ATanFaH oOanap BU3yalAbl THIM-
I maijanany apKbUIbl aKMapaTThiH BIKIAIBIH apT-
TBHIPBIT, KOPEPMEHHIH Ha3apblH Y3aK YaKbIT CaK-
Tanm KajJyra ymTbulagel. MoceneH, 2025 KblnabiH
6 kaxTapeiHAa ddupre meikKaH «HMHQOPMOIOPO»
JKaHAJIBIKTApbIHA JKYPTi3YIli HETi3T1 )KaHAIBIKTap-
ITbl MHTEPAKTUBTI BUICOKAOBIPFa apKBIIBI JKETKI3Ce
(Mudopmbropo, a¢up: 06.01.2025), KTK apuacs
9 KaHTap KYHT1 JKaHAJIBIKTApPBIHIA (DOTOCHMBOIIH-
KaHbl aKLEHT PETiHJE MaiaaiaHbll, KOpepMEHMEH
aMorroHanas! 6aitnansic opaara anael (KTK xana-
asIKTaphl, a¢up: 09.01.2025).

byn »xarmaii TenexaHambIKTap (HOPMATHIHBIH
BU3yalM3allMsIFa HET13/1eIreH jKaHa JICHIeire KoTe-
pinreHin xepcereni. AKMapaTTsl MOTIH MEH JaybIC
eMec, BU3yalbl 00pa3 apKbUIbl YCBIHY — Kasipri
TEJIEeBU3UAAAFBl MAaHBI3AbI TPEHATEPIIH Oipi. MyH-
Jlail oaicTep TeNeKypHATUCTUKAHBIH TEK aKmapaT-
TBIK €MEeC, dCep €Ty, KBI3BIKTHIPY, TINTI KOPKEMIIK
Kypajzapra Jia >KyriHeTiH KypAedi KOMMYHUKaIHs-
JBIK, TIIaThOpMara aifHAIFaHBIH alFaKTal Ikl

CoHBIMEH KOCa, TeNeKypHATHCTUKaAa CYpeT
(Onnpn) meH jxaz0arma MOTIHHIH peii apTThl. XKa-
HAJIBIKTapAbl (OTOPENOpPTak HEMece CTOM-Kaap



LI.1. Kamnaxxgaposa »xoHe T.0.

¢donpHma Oepy yaepici ge KambmracTbl. CHHX-
POHIAPABIH OpHBIHA HBIOCMEUKEPIIEPIiH jka3daria
y3iHainepi, )KypHaIucTep AbIObIcTaFaH TeneoH ap-
KBUTBI Ka3bIIFaH «XPUITYIIKa» — MiKipiaep Oencenmi
TYpAe Konganeanel. «An uHdorpaduka OeliHe-
MaTepHaIIbIH Oip Oeiri FaHa emec, JKeKe KaHpFa
aitHanaey, — aperni mamanmap (Kammakmaposa,
2023a: 21).

TeneBU3MsIIAFl TaFbl Oip epeKie yuepic — Tiji-
IIUTepiH KaapAarsl OasHAayIapbIHBIH apTyhl. Til-
Il OKMFaFa KaTBICTBI OApIBIK akKMmapaTThl Kaapnaa
XKeTKizemi. MyHaail MaTepuangap Tepese dici ap-
KbuTbl Oepinexi. Tepesenin Oip aFplHAA TN, al
eKIHII JKaFblH/a OKWFAa OPHBIHAH Kajpiap, CUHX-
poHAap, LUTaTanap MEH CTaTUCTHKAa KOPCETNIei.
Hon ocempait aaicti MadpopmO0opo KbI3MeTi ki
naiinanananel. ApnHa tinminepi O.HypTraidynbsiHbIH
«bacmana Oaracel Kanmaii esrepeni?» (MudopmoOI0-
po, 3up: 08.01.2025), timuni H. Pakaiigein «XKa-
Oputran skoiaerH oneri» (MuadopmbOiopo, adwup:
08.01.2025) TaxbIpbIOBIHIAFBI MaTepUATAAPHI DI
OCBI DJTICTICH YCHIHBLUTFaH.

TinminepaiH yTBIMABI HalJaNaHbIl KYPreH
Tarel Oip OIICI — CTYAVSUIBIK CTEHA-aNTapabl KOJ-
nany. bip ke3zepi cTeHA-anm OKWFa OpHBIHAH FaHa
’Ka3blTy KepeK JIereH Tanar 0oJjica, Ka3ip aBTOPJIBIK
MaTepHajiapra TOH CTEHI-anTap CTyAUsAa TYCipi-
mim, ¢ortomoctepiaep, TpadUKaIBIK SIEMEHTTEPII
KOJITaHaIbI.

KynHiH MaHBBOBI aKmapaTbiHa OalIaHBICTHI
capamnisl MiKipiH Juanor periHae Tikesned s¢upre
KOCY Ja KapKbIH aibi 0apansl. OHbI 24kz, Y ITTHIK
apHaHBIH JKaHaJbIKTap Kbi3MmeTi, MubopmOIopo-
HBIH [IBIFAPMAIIBUTBIK, YKBIMBI YTBIMJIBI KOJIAHBITT
oTelp. JKaHaNBIK Kypri3yurici apHaiibl MamaHMEH
CKalm HeMece OCMHEKOHbBIpay apKbIIbl OaiaHbI-
canpl. Jumanor Tikened spupae xyprizineni. byn
XKepJe Jie Tepe3e dici (MONMIKpaH) KOIIaHbIIa L.
JKypriszy1ui MeH caparliibl ipi TiIaH/a albIHbII, Tda-
yor epOumi. 24kz apHACHIHBIH JKaHA JKBUIIBIK TThI-
FapbpUIBIMBIHAA «Mepeke Ke3iHae TeMip Kol KO3Fa-
JBICHI Kajlail 0oNanei?» NETeH cayaliFa jKayam ainy
yuiH Kazakcran Temip »oibl MekeMeciHiH okimi H.
[yiicexeeBrnien Oaitmanpicka mbFansl (24kz, adup:
31.12.2024, car.10.00 mbiFapbuIbIM).

TeXHONOTHUSANBIK  JKAaHAJIBIKTAp  TenedhUupaiH
BU3yaJibl O6JIriH KypAeJCHIIpyre ne, >KeHiae-
Tyre J¢ BIKMAaJ eTefi. TeXHUKaHBIH Killli KeJeMmIe
HIBIFYBI, KYHBIHBIH TOMEH[EYi, KOm(yHKIHOHAI-
JIbl TAJDKETTEP/IIH Maiiia OoJTybl MIBIFAPMAIIBUIBIK
YKBIM KYMBICBIH JKEHIIACTTi. AKnaparTsl Oepy OH-
TalNIaHbIN, OHIM OHIIPYTe IAFbIH TOI >KYMBUIIbI-
pbuLabL. XKypHaIuCT MaHBI3b!I OKUFATIAPAbIH Kyoci

OonFaH KaFjaia onepaTopiAblH KOMETiHe *KYTiH-
Oeif-ak HpIOCMEKep, KydrepiaepMeH Tinaecin, Oeii-
HEeHIM/II 631 kuHail OepetiH Oobl. TenexkaHambIk
KbI3METIHEH Tarbl Oip OalfkaraHBIMBI3, aKIapaTTHI
xKeJel1, opl OipiHII OOJBIN KETKi3y Kepek OosiFaH
XKarnaiaa OeffHeMaTepHasJlbIH ICTETHKAIBIK, KOHE
OaliiaHpICc camacblHa Kapamaii-ak Oepinyinze. byn
Jla OOCEKENeCTIKTIH HETI3T1 aNFBImapThl. OHIMHIH
caracel eMec, ayTUTOpUsIFa aKIapaTThIH Keel Xa-
Oapmanysl — bateic enyiepine TOH KOPCETKIII.

XKenen akmapar Tapary Ke3iHae TiNMIIEpAiH
KociOn neHreii AThIpayarbl Cy TaCKBIHBI (MaMbIp,
2024) xeszinae Oaiikangsl. Ocipece, YATTBHIK apHa
MeH 24 kz-Tig Tinminepi Tikenel a¢upae KapKbIH-
Ibl )KYMBIC 1CTEM, BU3YaJABIK AJIEMEHTTIH OPTYPiH
konmauael. Cy OackaH eHIpJepeH TIIIIIep Tike-
7neii a¢upre Oip Me3eTTe KOCBUIBII, OipHEeIIe Tepe3e-
JK KepiHic (MOJMIKpaH) apKbUIbl TOTSHIIE KaFIai
cangapsl Typaisl aknapaTr Ooepni. COHBIMEH KaTap
24 kz apuaceiabiy Tinmrici A.IIsMbIp AThIpayaarsl
Karaaiira OaliaHbpICThl OipHelIe KYH OOMbI Tikeaeh
3(¢up apKbUIBI OHIP/ET] axyanapl OassHIAN OTHIPIBI.
Crynus MEH TUTII apachIHIAFbl OalIaHbIC Ke3iHIe
JIe CTyJUs KYPri3ymriiepi MeH MOHUTOPIAFHI Tijl-
LIiHI JKaJIbl TUIAHA KOPCEeTY, TUILI CTeH-aml TYpJIi
pakypcTa Oepy, Tepe3eliK KepiHiC, TOTCHIIE XKaF-
Jaiinap opTachblHaH epeKIle KaapiapIbl KOPCETy ce-
KTl TYpITi BU3yalIsl 3JIeMeHTTepre 0achIMIBIK, Oe-
pin oteipas (24kz, adup: 06.05.2024, 07.05.2024,
09.05.2024).

Conpaii-aK >KaHaJBIKTap KBI3METIHIEC OKHFara
KaTBICTBI Capariiib MKipiH HeMece KaHjai oip Tyci-
Hikremenep any ymwid Skype, Whats App xemninepi
apKBUTBI CYX0aT ajblm, cMapT(OH apKbUTBI CTEHATI-
Tap/bl kKa3y HeMece Tikelel 3(upre IbIFY CEeKiai
ypaicTepai OaitkaiMbI3.

JXKananpIkTap peAakuusicbl WHTEPAKTHBTLIIK,
SAFHU KepepMeHAepMeH Oipiiece OTHIPHII, OHIM Ja-
HBIHAAYABl Aa KOJIFa ana Oactaibl. AyJUTOpHS ap-
KBUTBI THIH TaKbIPbII Taly, oJlapJiaH KeJreH dyec-
KOW OeiiHenepai KoigaHy, >Keli apKbUIbl TiKeJeh
OaifmaHpIC OpHATY — KYH TOPTiOiHE €HIeH.

TeneBu3usi MEH HMHTEPHET akiapaT Tapary,
ayIMTOPUSHBIH Ha3apblH ©3iHE ayAapy ymIiH 0o-
CEKeJIeCTIKTe OOJFaHBIMEH, OYJI ONapIblH JaMyblH
BIHTAJIAHIBIPA/IBI )KOHE ayIuTOpUsAra KeOipeK TaH-
Jay MYMKIHIAITIH ycblHaapl. bynm  OoacekenecTik
COHFBI XKbUTHapbl VHTEpHETKE KOJDKETIMILTIK ap-
TBII, DIICYMETTIK XKeJiJep MEH CTPUMHUHITIK TIaT-
(hopmastap KeH TapajraH CalblH alfKbIHIANIa TYCTI.
«OcpIHAall TeKeTipecke KapamacTaH, TEeJICBU3US
MEH HMHTEpHET OipiH-0ipi TONBIKTBIPHIT OTHIP», —
neiini Tenemamannap (Boyd, Stewart, Alexander,
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2008: 27). ApHanapabiH 0ackIM 0eJIiri *KaHaJIbIKTa-
PBIH oHE OaraapiaManapeii HTepHETKE )KYKTeIl,
ayJIUTOPUSIHBI KSHEUTIM )aThIp. TenexaHanbIKTap-

JIBIH CHOKETIH BIJICYMETTIK Keliiepae Oeiicy He-
Mece apHaiibl CTPUMHUHTITIK TUaTdopmaiap kacay
— OCBIHBIH aliFaFbl.

1-kecte — TeneapHanapAbIH XKaHAIBIKTHL Oepy dmici

BeiinemaTtepuaJ TaKbIpbIObI

KosinaHbLIFaH 3J1eMeHTTep

«Oxy xbutsl y3apasDy (KTK. Kemxki sxkaHamsIkTap.
KTK. Ddup: 15.08.2022)

bunbn + nadorpaduka + Gelinexarap

«Kpmbar tapud». Aqparat. KazakcraH ynTThIK
apHacbl. Ddup: 15.10.2022)

Bunbn + monmdkpan + OeliHeKaTap + CHHXPOH

«Epxenerkenine ecen 6epeni» (Mudopmbropo. 31-
apna. Ddup: 14.10.2022)

OYECKOH TYCIpLTIM + CKPUHIIOT + OB

«Y3inren aye xonsD (MuadopmOIopo. 31-apHa.
Ddup: 27.12.2024)

Oyeckoii TycipimimM+ mommdkpad (1 Tepese -Tinmii, 2 Tepe3e — Kaza 0oiFaH
MYHaHIUTBIAPABIH CypeTi) + CHHXPOH (9yeCKOH TYCIpiTiM) + XpHUITynIKa
(cyoTutp) + monmuakpas (1-tepese -tinmi, 2-Tepe3e — anar alMarbIHaH
OeitHeKkarapiap)

Dup: 13.01.2025)

«Keumix anatsl kebeitren» (Mudopmbiopo. 31-apHa.

beitnekarap+rpaduka+oeitnexarap+CHX (MoOumbai
tycipinim)+oeitnexkarap+ CHX (MoOunbai Tycipinim) + GeliHekarap

«MeKTen OKyIIbLIapbl OHJIAWH OKBII XKATBIP»
(Agparat. D¢up: 13.01.2025)

Kyprizymi crynusna+Crena-an Tinmmi+mnonuskpan (Tinmi+6elHekarap) +
JKYPTi3ylni CTyausaa

TeneapHanap >upaeri kaHaJbIKTAP LIBIFAPbI-
JIBIMBIH KeOelTye. MyHBI MEMIICKETTIK apHaap
€peKIlle KOJIFa allbIll OTHIP: KYHAI3ri Oarmapiama-
JIBIK, KECTEIET] JKaHAIBIKTAP IIBIFAPBUTBIM/IAPBIHBIH
CaHbI apThII, aJl KEHIK] YCHIHBIIBIMAAPBIHBIH XPOHO-
MeTpaxsl 40-50 MUHYTKA JKETIl, KYHHIH TOJIbIKKAH-
IIbI OCifHeCiH YChIHAbl. ApHAHBIH KYHJICTIKTI Oar-
JlapiamManap KecTeCiH/IeT] dKaHaIbIKTap CaHbl APTHIIT
oTbIp. Atameken Business apHachl KyH caifblH alThl
pet «XKanamsiktapsia» (07.00, 8.00, 9.00, 11.00,
19.00, 24.00) s¢upre mbiFrapagpl. «Qazaqstany
VITTBIK apHACBIHBIH «Aqgparaty Oarmapiamackl 6ec
peT KepepMeHepre KYHHIH 0acTbl XKaHaIbIKTapbIH

2-kecte — KasakcTan apHanapsl KOJAaHATBIH THOPHITI MOACTBACD

(6.25, 10.00, 15.00, 17.00, 20.00) yceiHambl. An
KTK apnaceiabiy «Kerki sxaHalbIKTapb», 31-ap-
HaHbIH «MHDOPMOIOPO» KaHAIBIKTAp KBI3METI KY-
HiHe Oip pet npaiiM-Taiim (19.30 «Kemiki xaHabIK-
tap», 20.00 «MudopmOIOpo») yakbeITTa Oepinemi.
AHaIMTHKA, KOPHEKUTIK, aKIapaTThl KbI3BIKTHI TYP-
Jie KETKi3y, SKCIPECCUBTIIIK — TeNe)KaHATBIKTHIH
0acThl aPTHIKIIBLIBIFBI.

JKacrapaeiH Gackim Oemiri koHTeHTTI WHTEp-
HETTEH Kepei, al ara OyblH TeJeAujap KOPreH.i
JKeH caHaiibl. OchIFaH OalIaHBICTHI TEIEBU3MS ay-
JIUTOPHSICHIH JKOFANITIIAY YIIiH OHJIaiH-TUIaThopMa-
JIapFa MIBIFBII, THOPUATI MOJIEIBIEP JKACAIT KATHIP.

OpHaJIacTbhIpaabl

Moneab TYpi Ka3zakcran apHaiapbIHAAFbI KOJTIAHBICHI Kosnanatsin apHaiap
Kenreren apna o3 konrentin YouTube, Aitube
. o . ’ ’ azaqstan TV, 31 apna, KTK, Astana
TV + Streaming (OTT) Qazaqstan.tv cexini oHIalH rarpopmanapra Qazaq ’ pHa, ’

TV, 1.0.

TV + Social Media Broadcast

Tikeneit a¢pupiep MeH KbICKAPTHUIFAH BUACOIAP
Instagram, Facebook, TikTok apKpLibl TapaTbLiasl

Xabap 24 — Facebook-Ta Tikesneit a¢up
xyprizeni, TikTok-Ta na Genceni

TV + Mobile App Integration

acbhIpbllIMaraH

Keii6ip ipi TenepaanoKoMIaHUsIIap IbIH
MOOWIIBIIK KOCHIMITIANAPEI OOIFaHBIMEH, OJapIbIH
(YHKIMOHAIIBIK MYMKIHAIKTEPi TOJBIK icke

Qazagstan TV kocsimiacel 6ap, 6ipak
OeJceHl KoniaHy MeKTeyIl
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Kecmeniy orcaneacwi

Mopeas Typi

Ka3aKCTaH apHaAJaApPbIHAAFBI KOJIAHBICHI

Kosnanarein apuanap

TV + Second Screen (exinmri

3KpaH
p ) screen emMec

Byn mopens TB-na o1 TonbIk enrisinmeren. Keiibip
’Kobanapna nHTepakTuB Oap, Oipak ToibIKTal second

O3ipre KOJIJaHbLIMaNIbI HEMeCe
TECTINICY ICHreHiHjIe

TV + On-Demand Archive
CaKTauIbI

TB apnanap BeO-caifrrapsinga Hemece YouTube-
apHaJapbIHAa dUpICH KeHiHri 6araapaamanapist

Qazagstan, KTK, 31 apHa apxuBTepin
YouTube apkpuisl Kepyre 0oma bl

(UGC)

TV + User-Generated Content | OieyMeTTiK jKeliiep/ieH ajlbIHFaH KOHTEHT
JKaHAIBIKTap/ia KOoJIaHbuIa gl (OKyheni Typae emec)

JKaHanbIK CIOXKETTepiH/Ie DICYMETTIK
YKeJTi BUIeOnaphl KOJIIaHbUIBII JKaTa bl

TeneBU3UAHBIH >KaHATIBIKTAP KBI3METI OHJIANH
xa0ap TapaTy ToxipuOeciH OeJiceHl Typae JaMbl-
TeII Kenedi. TB sxaHambIkTap KeI3METIHIH aKmapar-
TBHIK TOPTAJIAPBIH KYPY apKbUIBI Oip/iel ®KaHaIbIK-
THI eKDXKAKKA J1a )KapysIay Ypaici KOJIIaHBLUTBII JKYP.
AKnapaTThIK MMOpTaia KbICKa aKapar, elIKaH/ai
TYCiHIKTEMeCi3 porocyperrep Oepy, KbicKala Oeki-
Hemarepuall, ayauoxkasOanap YChIHbIIaAbl. byraH
MbIcasl peringe Atameken business apHacCBhIHBIH
https://inbusiness.kz/ sxone 31-apHanbiH https://
informburo.kz/ nopranaapsin anyra 0onaapl. AKma-
PaTTBIK NOpTaIaphbl apHAHBIH SJICYMETTIK JKeJijie-
piMeH Tikenel OailaHbICTa JKYMBIC 1CTEH/TI.

JKanansIkTap KBI3METiHIH epekiie MOH Oepim
OThIpFaH Tarkl Oip Kbi3meTi — YouTube Shorts mat-
dopmacel. byn Oeiinenepai yiakeH ayAauTOpHsFa
YCBIHA/Ibl, apHAHBIH TaHBIMAJJIBIIBIFBIH aPTTHIPYFa
MYMKIHIIK Oepesi. AJNTOPUTM apKbUIbl KBI3BIKTHI
OeifHernep KYPTIIBLIIBIKKA KEHIHEH Tapaiybl MyM-
kiH. Shorts apkpuiel YouTube apHacbHIaFbl KOJIeM-
Il 6eliHenepre HEMece HEri3ri apHaFra ciiTeme Ka-
cayra 0oianbl. OTaHIBIK apHATAPABIH 0ackIM 0eiri
Oyn miardopmara MHcTarpam xemiciHaeri eHiMe-
pin canansl (KTK, 31-apna, 24kz). Teneapnanap o3-
NepiHiH KaHATBIKTapbiH IHTepHET apKBUTHI TiKeJIeh
3¢upAe YChIHYBI — KOPEPMEHIEPIe )KaHAIBIKTHI Ke3
KEJIreH YaKbITTa, Ke3 KeJIT'eH Kep/ie Kopyre MyMKiH-
IiK Oepir OThIp.

KepepmenHin keHUTIH aygapy KOHE OHBI aK-
MapaTThIK aFbIHFA TOJBIK E€HTi3Yy YIIH >KaHAJBIK-
TapAarbl aHjaarmagap (aHOHC) ©Te MaHBI3IBI POl
aTkapazabl. byrin ne apmatnanel 6epy Tocinuepi e
e3repreH. JKorapeiga aram eTKEHIMI3JeH, KaHa-
JBIKTap KeOiHece OipHelle OJIOKTaH TYpFaHAbIKTaH,
OHBI DpKaiChIChIHA JKeke aHjaTna oepineni. Oxura
OpHBIHAH aHOHCTBIK CTEH/I-aIl 5Ka3y JKOHE OHBI Tepe-
3¢ omici apkpuUIel Oepy (1-mii Tepe3ene — cTeHA-aI,
2-mi Tepesene — OeliHEKaTap) — JKAHAIBIKTAP]IbIH
Ma3MYHJIBIK, OCHHEIIK carmachklH OJaH CalbIH apT-
ThIpa TYcyae. COHbIMEH KaTap Tinminepai aduperi

TaHBIMAJJIBUTBIFBIH apTTHIPY MaKCaThIHAA CTCHI-aIl
Ke31HJe TUILIIHIH JKEeKe MHCTarpaM aKKayHTTapblH
Oepy ypaici e — IIBIFAPMAIIBUIBIK Y>KBIMIAFbI
epeK1Ie dJIic.

JKaHanbIKTapplH ayIUTOPUSICHIH  apTTHIPHIII,
OHBIH SCEPJUIriH KYIIEWTy MakKcaThIHIAa TelieMa-
MaHAap OYpbIHHAH KAJBINTACKAH KYPHAIUCTIK TO-
cliaep MeH mirHaepAl Ae THIMII KongaHaasl. Atan
aliTKaH/1a, YKCIPECCUBTI CO3 KOJJAAHBICHI, IMOIIUSI-
JIBIK PEHKI Oap coiieM KYpbhUIbIMAAPHI, COHAAN-aK
OcitHemaTepuangapra KOWbUIATHIH alIIIBIKTHI TAKbI-
peinTap (TUTP TYPIHAE YCHIHBUIATBIH) KOPEPMEHHIH
Ha3apblH ayJapblll, OHbIH KBI3BIFYIIBUTBIFBIH OSITYFa
OarpITTanagsl. MyHAall ToCAECp aKnapaTThiH MY3-
MYH/IBIK JKaFbIHaH FaHa eMeC, OCep €Ty TYPFBICHIHAH
Ja KaOblayFa bIKIaJ eTil, TerexadapIblH KOMMY-
HUKAIHSIIBIK OJICYETiH apTThIPaJIbl.

Mpicanel, «As3Fa ypblHFaH#ap», «CyOcu-
mus cymaelkTapey (Kemki sxanameiktap, KTK,
11.12.2024), «Karepmi icik «xkacapblip» Oapaab»,
«bBaitnanpic asceiHaH Thic aybuny (MHpopmOOpO,
31 apna, 12.12.2024), «Kom, kazak o©1e0HETiHIH
«epn!» (24kz, 11.01.2025) chIHABI TAKBIPHIII-
Tap KOPEPMEHHIH HSMOLMOHAIABIK PEaKIHUICHIH
OSITY VIIH COTTI KOJITAHBLUIFaH.

CoHbIMEH KaTap CTyAMsAa TYCIpUTIMHIH KpaH,
pennc, OipHeme KaMepaHBIH KO3FAIBICHI CHSKTHI
dIicTep, apHalbl penopTaxXaap, >KYprisyi MeH Tijl-
IIHIH TiKexed d(Up apKbUIbl OaliiaHbICh, COHJIAM-
-aK JKYPri3ylli MEH capamiibl apachblHAAFbl IUAJIOT
— KOpEpMEeHIe KaH-KaKThl aKmapaT >KeTKi3im, BH-
3yallfibl 9cep KaNAbIpy MaKCaTbIHAA OMIIACTHIPBLI-
FaH. MyHIaii Tociiaep sKaHaIbIKTapIbIH Ma3MYHBIH
acepii eTim, KepepMeHai OarnapiaMaHblH COHBIHA
JIEH1H KBI3BIKTBIPYFa OaFbITTAIFaH.

KopbIThIHABI

JKahannany noyipiHieri esrepictep Kasakc-
TaH/IBIK TEJICOHIPICKE BIKIIA €Til, FAaJIaMIbIK, Te-
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JeyJepicTepre Ha3ap ayjaapyra utepmenesi. Fambim
Y .EcenOexoBaHbIH MiKIpiHITE, JXaHA MCEIHMAHBIH
KApKBIHJIbl JTaMybIHBIH apKACHIH/IA TEJICBU3USIIBIK
OH/IIPIC NICH OHBIH aKMaPaTTHIK TYPFbIa KAMTBUTYBI
JKaFbl 0acKa camaliblK eJIIIeMMeH KbI3MET eTe Oac-
taael (EcenbexoBa, 2019:187). byn kepcertkimke
TEXHOJIOTUSJIBIK, HHHOBAIMSIIAD KOCBUIBIN TEIeKe-
HICTIKTIH Oackarra KeaOeTTe JaMybIHa BIKITal €TTi.
JKorapbiaa KenTipiireH Mbicaiiap ailKbIHIaFaHai,
TeJeKaHABIKTAP KBI3METIHE JaTa KYPHAJTUCTHKA,
BH3YaJJIbl aKIapaTTap Katapsl aptkad. Coi cebenri
MaMaH1ap TEJICKAHAIIBIK MYJIbTUMEIHANIBIK OHIMIE
alfHaNABl JIen OTHIP. AJl OHBIH MYJIbTHMEIHAIBIK
OomypiHa MHTEpHET mimmHIepAiH dcepi OOTFaHBIH
aTam eTKeH >keH. Jlecek Te, OecilHe aKmapaTThIH
HeTi3ri ke3i — TeneBu3us. 3eprreymri K. O0mixko-
JIKBI3BIHBIH CO3IMEH aWTCaK, akmapaT KeHICTi-
TIHZETI JKaHala JaMy OaFbITTapBIHBIH Kail camachl
00JIMaChIH TENe)KYPHAJIUCTUKAHBIH OCHHeN akmna-
paThIH alHANBI O©TC aJIMaiIbl, OUTKEHI OapibIK
BAK sxyiieciH asnaii alakaHbIHA CHIMFBI3BIN allFaH
MHTEpOENICeHAUTITIMEH epeKieneHeTin MaTepHer
KYpHaIUCTHKAIAFbl OCHHEN aKmapaTThlH 031 — Te-
JICKYPHATUCTUKAIAH ajbIHFaH TYIMHYCKA TYBIHJIbI
(90aixoninke3bl, 2017: 186). Ockl Oelineakmapart-
Thl KOPEPMEHI'€ YTHIM/IbI, YFBIHBIKTBI, DCEPJIi JKET-
Ki3y ymiiH xoHe Oacka OelHeruaTdopmaniapMeH
OacekenecTikTe apTTa KanMay yuriH MaTtepHer mi-
LIiHAepAl naiganany OpbIH/IBL.

TeneBm3usnbIK ©HIM Y3iHAiNepiniH MHTEpHET
apKBUIBI TapaJIbIl, KOPEPMEHJIEp Ha3apblHA 1IiHYI,
KaHgal 1ga Oip TYBIHABI Y3IHAICI XKEiIe Tapajblll,
TaHBIMaJ OOJIBIN JKaTCa, OHbI TEJICKOHTECHTTE Maii-
JaJaHy YpIici KeHiHeH KoamaHpuryaa. «Ochuraii-
I1a «KbpICKa y3iHaiIepainy (pparmMeHt) o3i xaHpra
aftHanmey, — neini renemamangap (Gormly, 2005:
71).

3eprreymrinep kaHa OeliHeoHIM (popmarTapbl-
Ha koyO (OeitnecioxertiH ¢parmenti), 360° (3D-
TEeXHOJIOTHSIAP KOJIAHBUIFAaH OCWHEPOJINK), OH-
JAH-TPAHCISIIHASIIAP MEH CTPUMHHITI (8JICyMETTIK
JKeIiep/ie HeMece apHaibl CTPUMHHI CEPBHCIHJIC
TiKeNel KOCBUTy) KOHE CTOPUCTEpIi (dIeyMeTTIK
JKeTtepaeri 0ip KYH IITiHE )KOFaIBIT KETETiH Oeli-
Henep, (ortocyperTep) kaTKb3aapl (OHYIpUEHKO,
2021: 99). An mennamaman A. bennkoBa Tenexyp-
HaJIMCTUKA OpPMATTaPhl MEH KaHPIAPBIHBIH TPAHC-
(hopManmsICHl KIIUIITIK MOHTAXBIH Takiaa 00TybIHa
OKeNTeHiH aitanpl. «byn aneyMmerTik xeminepaeri
MOCTTapIbIH (POPMATHIHA TOH KOHE «KBICKA YaKbIT-
Ta OCHHEKOHTEHTTI OapbIHIA KOpCeTy YIIiH Oeii-
HedexTimepai KoamaHyFa MYMKIHTIK Oepemin»
(benukogsa, 2019: 10).
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WHTepHeTKe KeHIHEeH KOJIIaHbUIATBIH AUANopaM
(My3bIKaMeH, Kaap/IaH ThIC MOTIHMEH XKoHE cyx0aT-
MEeH CyWeMeNeHTeH 1K AWHAMMKAJBIK Claija-
moy) ¢dhopMachklH Taiganmany aa TpeHare. MyHBI
Jla aKmaparTap KbI3METi Kemll KojjaHaisl. Tenesk-
pannabl OipHemre Oesikke Oedim, Xyprizymiiepai
9KpaHABIK Tepe3e apKbUIbl IIBIFApy KOHE TUTPMEH
OepieTiH aKmapaTThIK MOTIHHIH Kebetoi — MHTep-
HET KEHICTIKTeH KeireH mimnrH. CapaniibuiapbiH
MiKipiHIIe, TeJIedKpaH aFsl I13aiiH, OaFapiaManay
JKOHE YKAHPJIBIK KYPBUIbIMABI HTepHETKE jKaKbIH-
Jatyja canaiblk apHanap (My3bIKalbIK, aKmapat-
THIK, iCKepJIiK, T.0) OachIMABIK TaHBITHII OThIp (Ka-
mraxmaapona, 2023: 69).

KTK rteneapnacenbly 3Kc-xerekurici [[. Mep-
KCeB IKAHAIBIKTAp KBI3METIHIE EHIITT KEe3eKTe
cMapTQOHAap MEH MECCEH/Kepuepai YThIMIbI
KONaHy KaKeTTIriH ahTamel. TemeMeHemKepIiH
napIMIAybIHINA, a3aMaTTBIK KYpHAJIMCTHKAHBIH
(MaTepHeT, TaKeTTep MEH 9IIEYMETTIK JKeJiiep)
DJICYETiH TONBIK MaliaananybIMbI3 Kepek. by Tycra
Oizmep kociOu Tenmexabap TapaTyablH OapiibIK epe-
JKeNepiH caKkTal, KOFaM ajlJIbIHAAFbl XKayanKepIii-
TiMi3Ii e YMBITIIayBIMBI3 KakeT (Mepkees, 2017).
CoHBIMEH KOca, MaMaH aHAJIbIKTap KbI3METI Tij-
IIUTEpIH  TEXHOJIOTHSUTBIK,  OJICTEpAl  ToxipuOeme
Kol KoJana 6epyre ynaeiai. Kasipri skaHanbIKTap
penaknuschHAa 013 MBICAIFa ajFaH YPIICTEPIiH
OaceIM OeJiri TeXHHUK, AW3aliHEp MaMaHaap Keme-
TiMeH iCKe achlIl KaTKaH dicTep. byn Tycra Timmi-
Jiepre je i37IeHiC Kepek.

TeneapHanapbIH >KaHATBIKTAP KBI3METI OIICy-
METTIK JKelli MaTepuaigapblH NaiJaraHFaHbIMCEH,
Tikene 3¢up OapbICBIHIA ONApABI ©Ji Koca KO-
FaH XOK. Toymik 0oiibl Xabap TapaTtaTblH apHajap
Tikene# ahupaeH aknapar OepreH Tycra, oi deiic-
OyK Hemece TBUTTEP KEIICIHIe COJ ME3ETTE TAJIKbI-
Fa Tycim kaTagsl. Anaiima OipHemre dkpaH (second
screen) MEH TeJepenopTax JEeMEeHTTepiH OipikTipe
KepCceTy ToxkipuOeci o skpanra enbemi. Orad 6ip-
Hele ceOenTi arayra 0omazbl.

Bipuemre skpaHabl KOPCETy MEH WHTEPaKTHBTI
TEJIEPETIOPTAXK/ABI KY3€re achlpy YIIiH JKOFaphl ca-
Majgsl TEXHOJOTHUSIIAP KakeT. MyHmal MyMKIHIIK
OapJibIK apHaja )KOK. boiFaH KyHHIH e3iH7e akma-
paTThl Oip yakhITTa BH3Yyajbl KOHE ayAHO TYpIe
THIMJII KETKI3y YIIiH pefakTopiap MEH KypHaJluc-
TepaiH Ky kepek. JKana ¢opmaTrapabl eHrisy ap-
HaJlapFa KOCBIMILA HIBIFBIHAAP MEH pPecypcTapbl
tajan ereni. OFaH TenmeapHanap KbI3BIFYIIBUIBIK
Oinaipin oTbIpraH KOK. OTaHIBIK TEIeXKYypHAIHC-
THKaJa JOCTYPIIi Xabap TapaTy Tociiaepi o ne 6a-
ceiM. Coin cebenti apHanap Oyn Gopmarrapasl eH-
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ri3yre achIKnai, osapasl MYKHUST capajarn OTbIpFaH
CBHIHAMJIBI.

TenexxaHaNbIKTapa 9JICYMETTIK Kelniaeri Oeil-
Henepai Kojmany xuineren. Oran na Oip mekTey
KOWBUIFaH Aypblc. MyHIall TeTeHIIe >Karjaaiap,
OKBIC OKHFaNap Ke3iHae MYHIail OciHey3iHmiiep
OepreH OpbIHABL. AJaiila COHFBI yaKbITTa TPAII
(bparmMeHTTep KoOeHin KeTTi. by jKaHaIBIK KYHIBI-
JIBIFBI, SFHW OKUFAHBIH JKapusIayFa TYPapibIK JIeH-
reifiH TapaspiiayFa apHallFaH CYPBINTAYJbIH a3a-
Wbl oThIpraHAbIFeIH KepceTeni (beinOpmxk, ok,
Taiinan, 2019: 354).

Tinminepre eHai MIBIFAPMALIBUIBIK KaHa eMec,
TEeXHOJIOTHSJIBIK, TYPFBIAA 137IeHy TanaObl KyIIeHim
otelp. OHBI TeecapanubUiap Aa Koaaainasl (Moran,
2006: 121). Ocwiman 6ipa3 yaksIT OYpBhIH JKaHAJTBIK-
Tap pelakusICHl aKIapaTThl Kall paKypcTaH Oepcek,
KOpepMeH Ha3apblH ayJiallMbI3 JIeTeH Cypak TYbIH-
Jaca, eHli Oyl Mocenere TeXHUKANBIK Tajlal Ko-
ceunpl. TeneBu3usa KeHIHEH KOJJIAHBUIBIN JKat-
KaH jKaHa dIicTep MEH CTUJIbJCP CajlaHbIH OJlaH dpi
JMaMybIHA, OHBI XKETUIMIpyre BIKMan eTemi. [leren-
MeH Je TeneapHa Oacka OeiiHeraTdopmManapMeH
0oCeKeNecTiKKe TYCTIK JIe, 031HiH KOciOn TeHreiin
Tycipin anMaysl kepek (Thompson, Malone, 2003:

66). MamaHap/ibIH MadbIMIaybIHINIA, TSICBU3USI —
camaisl ©HIM OHIIpETiH opTa, an MHTepHeT — oHiM
TapaTy anaHbl. CaHallbl KOPEPMEH €H aJIbIMEH KO-
ci0u, camachel )KOFapsl OHIMI 131etai. MyHai KoH-
tentTi TB adupinen tadansr (Ilenun, 2013).

Kazip TenmexaHaiabpIKTap KBI3METIHIH JaMYybIH-
Ja exi Herisri ypaic Kartap Oaiikanmazabl: OipiHmici,
KOHTCHT OHAIPICIHIH TEeXHUKAIBIK JKOHE BHU3YaJIbl
KypajiapMeH KYIIEHTiyi; eKiHmmici, KociOn koHe
camayblK TalanTapibl CaKkTay apKbUIbl ayAHTOPHUs
CEeHIMIH >KOFaJITIayFa JAereH YMThUIbIC. OChI apaka-
TBIHAC TEJEKYPHAINCTUKAHBIH OOJallaK, BEKTOPHIH
aiikprHaiapl. COHABIKTAH Jla Kasipri TeleBU3US
TEK aKmapaT TapaTy Kypajabl eMec, COHBIMEH Oip-
re TEXHOJOTHSUIBIK TYPFBLIAH JKaHapFaH, Kocion
Tajanrtapra cail KeJleTiH camajbl MeIHaeHIM YChI-
HYIIBI PETiHAE KanbInTacysl THic. byn GarpiTTa ca-
JANBIK, TeJleapHaIap MEH KaHAIBIKTap KBI3METIHIH
TOXKIpUOEC] TeIeKYPHATUCTUKAHBIH BOJIOIMACHIH
KOpCETei KOHE OHBIH MEAHAKYHeaeTi OPHBIH CaK-
Tam KalyblHa MYMKIHAIK Oepeni. ANl TeXHOJIOTHs
— Kazipri TeNeBU3WSHBIH HETi3Ti KO3FayIlbl KYIIi.
OKpaHIbIK TYBIHABIHBIH TEXHOJOTHSIFA TOYEJIii-
TiH ecKepceK, OHBIH MaHbBI3bI MEH 9cepi KYH CalbIH
apra Oepepi cescis.
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Fymap6exk JloykeeB aTbIHIaFB! AJIMAThl SHEPreTHKA XKOHe OaliiiaHbIc yHUBEpCUTeT, AnMmatsl, Kasakcran
e-mail: zaure.sovetova@mail.ru

bAK-TATbl OAEBUN-XKAHPAAPADIH,
XKACAHAbDbI UHTEAAEKTEI KOPIHICI:
LLUbIFAPMALUBIAbIK-TEXHOAOTUAADBIK X)KAHA MYMKIHAIKTEP

oaebuetTeri )acaHAbl MHTEAAEKT (XKM) TakbipbiObl Ka3ipri 3amMaHfbl £bIAbIM MEH OHEPAIH MaHbI3AbI
MaceAeAepiHiH, 6ipiHe arHaAbin oTbip. KacaHAbl MHTEAAEKT TYPAI CaAaad KOAAQHbIAbIM, dAeOMeTTe
A€ O3IHAIK peA aTKapbin keaeai. Makarasa BAK-Tarbl 8aebM >kaHpAapAbIH >KacaHAbl MHTEAAEKTEr|
KOPIHIiCi TaAA@HbIM, OHbl KOAAQHY BAICTEPI MEH LiblFapMaLLbIAbIK-TEXHOAOTMSIAbIK, BOAaLLaFbl TyPaAbl
TY>KbIPbIMAQP >KacaAaAbl.

JKacaHabl MHTEAAEKT — OYA aAaMHbIH MHTEAAEKTYaAAbl KabiAeTTepiH MOAEAbAEY apKbIAbI
MallMHaAapFa oiAay, OKY, >Kasy CMSKTbl KacueTtepai 6epy npoueci. Kasak, apebueTiHae >KacaHAbI
MHTEAAEKTIre KaTbICTbl 3epTTeyAep, KebiHece FbIAbIMM (PaHTaCTMKa >KaHPbIHAQ KE3AECeAl.
OAeMAIK aaebmneTTaHylwbiAap KM MeH apam apacbiHAAFbl KapbIM-KaTbIHAC, OHbIH 3TMKAAbIK, XXKOHe
PUAOCODUAABIK, aCMEKTIAEPIH KapacTbliPyAd MaHbI3Abl )KYMbIC aTKapyAQ.

Makanrapa eaebueTTeri acaHAbl MHTEAAEKT Typaabl >kapusiAavraH BAK matepuassapbl MeH
OTaHAbIK, YKOHE LIEeTEeAAIK FaAbIMAAPABIH, 3EepPTTEYAEpPi CaAbICTbIDMAAbl TaAAdyAapFa KaTbICTbl KeH
KOAAQHbIC TabaAbl.

3epTTeyaiH Makcatbl MeH MiHAeTi — BAK-Tarbl >kacaHAbl MHTEAAEKTIHIH TYpAi aaebueTTepAiH,
CTUABAEPIH YPEHY MEH >KaHAAAH LUblFapMaAap >kasy YLUiH KOAAAHbIC Taby epeKkLIeAiKTepiH XKaH->KaKTbl
KapacTbipy. Mbicaabl, ChatGPT cusKTbl TiA YATIAEPI >Ka3yLibiHbIH, OPHbIHA LbliFapMaAap >kasa aAaAbl.
CoHbIMeH KaTap Kernbip aBTopAapAbIH CTUAIHAE MBTIHAEP KypacTbipaAbl. ByA Kasipri spebueTTe yakeH
>KaHAAbIK, OOAbIM CaHAAAAbI.

3epTTeyAiH 8AiCHAaMAChI FBIABIMU-TAAAQYAQP, CAAbICTbIPMAAbI KO3Kapac, TEOPUAAbIK-IMIUPUKAABIK,
JKOHE TapUXM-TEXKIPUOEAIK, MHHOBAUMSAbIK-MHTEPNPeTaLMIAQY TOCIAAEPIHE HEri3AEAEAI.

3epTTey >KYMbICbIHbIH HOTMXeECiHAE 8AeOMeTTiH XXM KemeriMeH >KbIAAAMADBIK, MeH TUIMAIAIKTI
apTTbIpyAaFbl epeklle peAi kKepceTineAi. By acipece peaakumgasay Hemece LbliFapMaLLbIAbIK, MPOLLECTI
OHTaMAQHABIPY YLWiH THiMAI 60AMak. bipak KM aAi ae apaMHblH TepeH ce3iMAEpi MeH eMIipAiK
ToXIpMOECiH TOAbIKTaM aaMacTbipa aamariAbl. LLIbiFapMaLlibIAbIK, LEKTEAEAI.

3epTTeyaiH KyHAbIAbIFbI BAK >kaprsiaaHbiIMAAPbIHbIH >KaCaHAbI MHTEAAEKTIHIH, 8AeOMeTTeri peAiH
ANLLIbIKTAYAQFbl >KaHA >KaHPAAP MEH TOCIAAEPAI KAAbINTACTbIPy GarbiTTapbl apKblAbl aiKbIHAAAAAbI.
MakanaHbIH, FbIAbIMM >K8HEe MPAKTUKAAbIK, MAaHbI3AbIAbIFbl aBTOPAAP MEH OKbIPMAHAAPAbIH KapbiM-
KaTblHACbIH ©3repTin, OHbIH PYXaHUST MNeH eHep CaAacCbliHAAFbl TAXIPUOEAIK KbIpAaApPbIH XXETIAAIpyre
YAKEH CenTiriH TUriseai.

Ty#in ce3aep: BAK, ChatGPT, aaebuer, xacaHAbl MHTEAAEKT, YaT-60T, OpenAl, HerpoXkeAi.

Z. Sovetova

Almaty University of Power Engineering and Telecommunications
named after Gumarbek Daukeyev, Almaty, Kazakhstan
e-mail: zaure.sovetova@mail.ru

Media coverage of the Al use in literature:
new creative and technical possibilities

The topic of artificial intelligence (Al) in literature is becoming one of the key issues of the modern
creative industry. Artificial intelligence is used in various fields of activity, including literature. The article
analyzes the coverage of the topic in the media, draws conclusions about the methods of Al use, creative
and technological prospects.

Artificial intelligence is primarily associated with the modeling and integration into computer sys-
tems of such human intellectual abilities as thinking, reading and writing. In Kazakh literature, studies on
artificial intelligence are more often found in the genre of science fiction. World literary scholars study
the relationship between Al and humans, ethical and philosophical aspects.
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The article presents media materials on artificial intelligence in literature and provides a compara-
tive analysis of studies by domestic and foreign scientists. The goal of the study is to determine various
approaches to covering this issue in the media and to identify the features of using artificial intelligence
in creating new works. For example, language models such as ChatGPT can replace a writer and also
create a text in the style of a specific author. This is a major milestone in the history of modern literature.

The research methodology is based on analytical, interpretive methods, and also includes compara-
tive and empirical analysis.

The study presents the special role of Al in increasing the speed and efficiency of literary creativ-
ity. Al can be especially fruitfully used in editing and in optimizing the creative process. The work also
argues that Al cannot yet completely replace human feelings and life experiences.

The value of the study lies in determining the role of artificial intelligence in literature and media
publications in the formation of new genres. The scientific and practical significance of the article lies in
understanding the new relationships between writers and readers, in the spiritual and creative realization
of authors.

Key words: media, ChatGPT, literature, artificial intelligence, chatbot, OpenAl, neural network.
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AAMATUHCKUI YHUBEPCUTET SHEPreTUKK 1 CBSI3N
umenn N'ymap6eka Aaykeesa, AAmatbl, KazaxcraH
e-mail: zaure.sovetova@mail.ru

McKycCcTBeHHbI MHTEAAEKT B AMTepaTypHbix Tekctax CMU:
HOBbIe TBOpYeCKUe M TeXHOAOTMYeCKHe BO3MOXKHOCTH

Tema nckyccTBeHHOro nHteaaekTa (M) B AuTepatype CTaHOBUTCS OAHWMM M3 KAIOUYEBbIX BOMPOCOB
COBPEMEHHOro TBopYecTBa. MCKyCCTBEHHbIN MHTEAAEKT MPUMEHSIETCS B PA3AMYHbIX Chepax AesiTeAb-
HOCTM, B TOM YMCAE U B AMTepaType. B cTtatbe npoaHaAM3MpOBaHO OCBELLEHWE TeMbl AUTEPATYPHbIX
>KaHPOB MCKYCCTBEHHOro MHTeAarekTa B CMMW, caeAaHbl BbIBOAbI O METOAAX €ro MCMOAb30BaHWS U
TBOPYECKO-TEXHOAOTMYECKMX MEePCrneKkT1Bax.

MCKYCCTBEHHbIN MHTEAAEKT CBSI3aH, B MEPBYIO O4YepeAb, C MOAEAMPOBAHWEM M BCTpPaMBaHWEM B
KOMIbIOTEPHbIE CUCTEMbI TAKMX MHTEAAEKTYaAbHbIX CMOCOOHOCTEN YEAOBEKA, KakK MbILLAEHUE, YTeHME
M MUCbMO. B Ka3axckon antepaType MCCAeAOBaHUS 06 MCKYCCTBEHHOM MHTEAAEKTE Yallle BCTPEYatoTCs
B >KaHpe Hay4HoM paHTacTUKU. MUpPOBble AMUTEPATYPOBEADI M3YYaloT OTHOLWEHUS Mexay M 1 yenao-
BEKOM, 3THueckne 1 hmaocopckme acnekTbi.

B cratbe npeacTaBAaeHbl Matepraabl CMIM 06 MCKYCCTBEHHOM MHTEAAEKTE B AUTEPATYPE M NpuBe-
AEH CPaBHUTEAbHbIN aHaAM3 MCCAEAOBAHMIA OTEUECTBEHHbIX M 3apyBeKHbIX yUeHbIX.

LleAab mMccaepoBaHMS — onpeAeAeHre Pa3AMYHBIX MOAXOAOB K OCBELLEHMIO AQHHOrO BOMpoca B
CMW u BbisiBAEHME OCOOEHHOCTEN MCMOAb30BAHNS MCKYCCTBEHHOIO MHTEAAEKTA B CO3AAHMM HOBbIX
npousseAeHnii. Hanpumep, Takune sg3bikoBble MoaeAm, kak ChatGPT, MOryT 3aMeHMTb NMcaTeAst, a Tak-
>Ke CO3AaTb TEKCT B CTMAE KOHKPETHOrO aBTopa. DTO cepbe3Has Bexa B MCTOPUM COBPEMEHHOM AMTe-
paTypbl.

MeTtoaororust MccaepAOBaHUS 6a3MpPyeTcs Ha aHAAMTMUYECKOM, MHTEPNPETALMOHHOM METOAAX, a
Tak>Xe BKAKYAET B Ce6s1 CPAaBHMUTEAbHbIN M SMIMPUYECKMIA aHAAM3.

B pesyAbTaTe nccaepaoBaHMs NpeacTaBAeHa ocobast poab M B noebilLeHnn 6bICTPOTbI M adhdhek-
TUBHOCTM AMTepaTypHoro teopuyectsa. Oco60 NA0A0TBOPHO MM MOXKET ObITb MCMOAb30BaH B peAak-
TUPOBaAHUM M MPK ONTMMMU3ALMKM TBOPYECKOro npouecca. B pabote yrBepykaaetcs, uto MM elwe He
MO>KET MOAHOCTbIO 3aMEHUTb YeAOBeYeCKMe YyBCTBA M >KM3HEHHbIN OrbIT.

LleHHOCTb MccAeAOBaHMS COCTOUT B OMPeAEAEHUM POAN MCKYCCTBEHHOIO MHTEAAEKTA B AUTEpaTy-
pe 1 MeAMIHBIX MyBAMKALMSAX B XOAE (DOPMMPOBAHUS HOBbIX XKaHPOB. HayuHas 1 npaktuyeckas 3Ha-
UMMOCTb CTaTbM 3aKAOUYAETCS B OCMbICAEHMM HOBbIX OTHOLLEHUIA MEXAY MUCATEASIMU U UMTATEASIMUA, B
AYXOBHOW M TBOPYECKOWM peaAn3auuu aBTOpPOB.

KaoueBbie croBa: CMUM, ChatGPT, AnMTepatypa, MCKYCCTBEHHbIN MHTEAAEKT, YaT-60T, OpenAl,
HeMpoCeTb.

Kipicne anemai Tagkaiabiprad ChatGPT 2022 xeuasry 30
KapalacblH/1a icke KOChUIABL. Byt skacaHbl HHTEN-

Kasipri TaHna kemOaciibl enjiep jkaHa TEXHO-  JICKT OHIMIH aMepUKaJbIK FajabIMAapAaH KypajaFraH
JOTUsIap calachlHIa TOHKepic xkacam, Tek ¢aH-  OpenAl kommanusce oitnan TanTbl. OHBI KOJIAHY-
TaCTUKAJBIK (QUIbMICPAC FaHa KopiHic TabaThlH  IIbIIAp CaHbl Oec KYH imiHge | MIITHOHFA JKETKEH
JTYHUENep/l KoJJaHbicka eHrize Oactaapl. bykinm  coH, IT camaceinbin Mamangapsr ga JKM-ai qambl-
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TyIbl KOJIFa ana Oacraiiael. Ex Oacteickl, omap KU
KypaJaapblH Ka3ak TUTIHIIE COUIECTYTEe KYII CAJIIbI.
JKU-nin maiina 60Tybl MHTEPHET TIEH MOOWIIBII Te-
neOH CUSIKTHI €peKIlie TEXHOJIOTHSIIBIK, KYObLIbIC
pertinae anam3at 6anackiHa epekuie ocep erTi (Cma-
Fya, 2024).

ChatGPT Oyran neifin apHaiibl MaMaHaap FaHa
WTEPIN Kejce, Kasip KapamaibiM agamaap YIIiH e
TaHCBIK OonMalt kannael. byran neitin Tek Google
i31ey kyiecinae oteiprad agammaap JKHW-mi xkyHme-
nikti emipne kommana amanbl. Kazip ChatGPT-mi
KOJITaHATBIHIAP CaHBl HeOopi eki ait imiume 100
MWIJTMOHFA JKETKEH. Amazon 3JIEeKTPOHIBI KiTarl
nykerinne ChatGPT xasran 200-re xKybIK KiTarm ca-
TeUIBI Yarepai. Onga XKW kemerimen kanait iTam
Ka3zyra OOJaTBIHBI JKOHIHJAE /e aKaparrap YCbI-
HBLIFaH.

IT canaceiablH Mamanbel  Tumyp bektyp
ChatGPT »acanabl MHTEIUIEKT TEXHOJIOTHACHI ap-
KBUIBI TAOWFU TUIAlI OHJEN alaThIHIBIFBIH JKETKI3E
kemin: «byn 4aT-0OTIIEH ajgaM CHUSIKTBI CeWMIieci,
cyx0ar kyprize amacei3. MoTiH Xa3y Typajbl Ke-
MeK Te cypail anacbi3. OCbl TiJl MO Ke3 KEeJreH
Cypakka kayar Oepei. DJIEeKTPOHIBIK MOIITaFa XaT
xKasy, 3cce, CIICHApUi a3y CHUSKTHI TalChIpMaap-
1wl a opberaaan 6epeni. Kasip ramsmmmap ChatGPT
3epTTey KOHE Kepi OalaHbIc OpHATY KYHeCiH To-
KiprOere eHrizy KOJJapbhlH KapacTHIPBII JKAaTHIP»
(Cmarym, 2024), — neiii.

Kypuamuct K. CMarynasH gepekrepine cyhieH-
cek, ChatGPT 2015 bisl atakTel Mnon Mack, Cam
OntMaH Tarbl JAa O0acka MHBeCTOpiapabiH 1 Mia.$
KapKbUIbIK, KemeriMeH ambuiiapl. OubiH ChatGPT
Plus genm aramaThlH akbUIbl HYyCKachl jaa Oap.
ChatGPT OpenAl kxacaHpl HHTEIUICKTIHI 3epTTEY
KOMITAHUSICBIHBIH CYTIEPKOMITBIOTEPIICPIH KOJIJIaH-
raH. YaT-00TTap HMHTEPHETTErl MOTIH KOPBIHBIH
KOMETIMEH OKBITBUIBIT, aJaMMEH Kepi OaiiimaHpic
xKacayra yHperinren. Helipoxkenizeri »xayanrap-
Il ©37ICPIHIH TOXKipHOECIMEH KaWTa-KaiTa IIBIH-
nman otbiprad. JKM-miH HerypieIM amamjap YIIH
BIHFAWUJIBI JKOJIZIAPBIH TaOyFa THIPBICKAH. AJFar-
Kbl OpenAl xoMmaHusicel ©3 TOXKIpUOECIH IIaFbIH
3eprxaHaman 0actarad. OHBIH HETi31H Kalaylibuiap
SIIEMIIK JICHIeHIeri FaIbIMIap MEH 3epTTeyIi-uH-
skeHepiiep Oosrran. Kazip kommanusna 375 FaiapiM-
3eprreyuni KeiMeT icteiai (Cmaryi, 2024).

ChatGPT-ni xommany vyrmmiH chat.openai.com
calfThIHA Kipill, 3JIEKTPOHJBI IMOIITA apKBUIBI Tip-
keny Kaxet. JKyliere KipreH COH CypaKTapbIHbI3IbI
KOMBII TETiH KayanTap aJblll, HIeKci3 cyx0ar Kypa
6epeciz. ChatGPT-men ka3ip TEXHOIOTHSIIBIK, *Ka-
FeIHAH Oacekere Tyce amatelH Google, Alphabet,
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Amazon, Meta Platforms cusikThl ajmaybsIT KOMIa-
Hustap 6ap. Mamangapasiy nikipinme, ChatGPT
MHTEPHETTCH aKmapat i3ged anmaiael. On e3iHiH
xanpraaa (750 gb) oKBITBUTFAH JepEeKTEH FaHa aKa-
parThl naiinanana ananel. CoraH KapaMacTaH OHBIH
MYMKIiHAIT1 )koFapsl 6omsi oTeip (Mmamoaii, 2023).

Kasipri Tanga OpenAl KoOMIaHHUSACBIHBIH OHIM-
nepi OelfHeHi MoTiHTe, MOTiHII OeliHere Hemece
BU3YyaJIbl KECKiH/AEp IIBIFaphIN *atblp. TinTi mMo-
TiHHIH (POPMATBHIH ©3TepTill, MaKaJIaHbl IEYMETTIK
JKEINHIH KaHpbIHA Ja aliHajaplpa anajsl. Ocipe-
ce JKazylblIap MEH JKYPHAIHCTEPAiH YKYMBIChIHA
JKEHUIIIKTEp EHTi31N, TpaMMaTHKAIBIK KaTelepi
Tekcepy, (hakTtuek, OeifHEMOHTaX »kacay, IBIOBIC-
ThI KAJIbIHA KENTIPYy CHUSKTBI MYMKIHIIKTEpPTe KOJ
JKETKI3€ atajbl.

byn xeninge xypuamuer . Mmambait: «Ka-
3ipri »KacaHJpl MHTEIUIEKT ©3 KOPBIHJA CaKTaJlFaH
MOTIHJIEp/l KOJJIAHBII, OipHENIe Tijje MOTIHICP
Kypacteipa ananbl. COHBIH INTIHAC AFBUIIIBIH, WC-
naH, (panity3, KbITai, OpbIC, Ka3ak T.0. OapibIFbl 95
Tl KaMTuael. Ke3 kenreH MoTiH yIIliH 9aT-00TTaH
KaXeTTi Tinai Tangaiices. Xac 3eprreymi Janusip
MyKaHOBTHIH aiTysiama, JKM-Fa Ka3ak TiTiHAC e
cypakTap KOWBIN, MOTiH CypayAbl TOKTaTmay Ke-
pex. Conma FaHa Kasak TUIIHIE camaibl akmapaT
ay MYMKIiHJIT1 ke0eiie Tyceni. Kasak tinminaeri Mo-
TIHIIIK JKOHE aynroMaTepHaagapIbl KoOipeK eHTi3y
Kepek. OJIeyMEeTTIK JKelliepaeri jkazbanap MeH Ii-
Kipiep Ae cayaTThl ©pi Kazakila KapinTepMeH XKa-
3putraH xeH. Conpa rana JXKM-n1i kazakia ceinery-
re 9pKiM o3 yieciH Koca anaas (Mmambait, 2023),
— neuai.

XKacaunpl wHTENNEKTIHIH oneduerreri Oac-
THI KOJIIAHBICTAPBIHBIH Oipi — IIBIFapManap >kasy.
Mpicaibl, XKW apKpUibl kKa3bUIFaH MOA3UsIIAP, OH-
riMesiep MEH poMaHaap Keiae o1e0u diaemMIe YIKeH
KBI3BIFYIIBUTBIK, Ty IBIpaJIbl. XK -iH KeMeriMeH xa-
3bUIFaH IIBIFapMasap KeNuIiIiKTiH Ha3apblH ayaapa
ajajpl, Oipak ojlap JETTE aaM IIBIFAPMAIIBLTBIFBI-
Ha KaparaH/a dMOIMACKI3 KOHE Kall FaHa JepeKTep
JKHUBIHTBIFBIHA YKCAC OOJIBIT KeJe .

Hetipoxxeni ThIH TBIHJAI, SHTIMEHI 1€ *KaJbIHa
caKTam ajbIl OTRIPaIsl eKeH. OHbBI KYHICTIKTI oMi-
pimizze xui ke3aecTipin xxypmi3. Kanmait TakpIpbIm-
Ta 9HriMe KO3FacaHbI3, KeJeci KYHi TeJIeOHBIHBI3Fa
COJI TaKBIPBINTA KapHamanap kejie Oacraiinel. Heii-
pOKeTizeri oHTiMenep >kapHama Oepymni Ou3Hec
KYpbUIBIMIapbiHa o1m-cotte KM KemeriMeH XeTki-
3imin oteipaabl. JKU-MiH TYI-TaMBIPBIH 3epaeiien
KOPCEK, dJIeMAl YBICBIHAA YCTAFBICHl KEJIreH TpaH-
CYATTHIK KOMIAHUSIIAPABIH MYJJIECT TYPFaHIbIFbIH
aHFapy KMbIH eMec. AtakTel bumn ['efitcTepain o3i



3. CoBeToBa

HelpoxeniHi OexepJeH Oekep HacUXaTTall >KaTKaH
*oK. XKW 6uszHec TonTapra skahaHIBIK KITUESHTTEP/I1
OYKiJ o51eM OOMBIHINIA TAPTHIN OKEJII KATBIP.

OneduerTepre Moy

JKacanmpl MHTEIEKT Typalibl Ka3ak, >Ka3yIIbl-
JMApBIHBIH Ka3aK oOaeOWeTIHICeTI IMOKTBIFRI OHIK
(haHTaCTUKANBIK TYBIHJBLIAPbIHA Ha3ap aylaapmac
OYpbIH, €H aIFamKbl (HaHTACTHUKAIBIK TYBIHIbIIAD
TypaJsibl JepeKTepre TOKTaJbll ©Tcek. Fampimumap
apachlHia dJIeOueT cajachlHJarbl €H aiFam (aH-
TACTUKAJIBIK IIBIFAPMAHBI aFBUIIIBIH  (PHIIOCO(BI
®poHcuc bekoH ka3FaH IereH MiKip KaTbIITacKaH.
Cebe0i o 1627 xbuibl KapblK KepreH «Kana At-
JAHTUAA» KiTaOBIH (haHTACTHUKAIBIK >KaHpIA Kaz-
rad. SIrHM, Oyn Kitam — OapibIK (aHTaCTUKAIIBIK
TYBIHJIBIIAP/IBIH  JJIBIHFBI MEOIHEH OpBIH AJFaH.
An xazak o/1e0MeTiH/ICeTI aaFaniKbl (JaHTaCTUKAIIBIK
TysIHIB A. Mamanugig 1957 KbUTeI KaphIK Kep-
reH «XXep acTbIHa casixaT KiTaObl OOJIBII CaHaa bl
(Mamanos, 1957).

Kiran sxapbIk keprenre AediH agampaap YIIiH
YKEPJIiH aCTHl MCH aCTIaHHBIH YCTi Kymwsi 6osraH. Ki-
TamnTaH OKbIPMaH XKepJiH KaHall KabaTTaH TypaThl-
HBI, YCTiHT1 Ka0aThl MEH JKYKa KBIPTHICHI, TEPCH Ka-
0aThIHBIH KypaMbl Typasbl OeiMoIiM MOTiMETTEpre
*ayar Taba ananasl. COHIBIKTaH AKXaH MammaHuig
«Kep acTbiHa casxar KiTaObI» TeOJIOTUSIIBIK TaKbI-
PBINITAFBI THIH JAEPEKTEP apKbIIbl OKBIPMaH bl ©31HE
Kapa# taprta Oineni. Kazak oneOuerineri FhUTBIMA
(haHTACTHKAJIBIK, IIBIFAPMaJIap/IbIH 13a1apel OOJFaH
Oy KiTamnTa )ep acThIHIAFbl OKUFajIap Typaibl Cy-
pETTeiNn, MaHTHS MEH SJIPO TyPaIbl CHIP IIEPTiIe .
JKep acTeinaarsl cassxaTThlH KOPiHICI FRUIBIMHU-(aH-
TaCTUKAJIBIK TYPJIC SPEKIIIC JKEeTKI3iIeTi.

Kazymsr A6nyn-Xamun MapxabaeBTeiH «Fa-
PBIIITAFBl KBIMBI3» OHTIMecCi 1¢ (haHTACTUKAIBIK
HIBIFApMaJIapblH O3BIK YJITiCI PETiHIE TaHBUIIHI.
IerFapmanbl  aBTOP: «ANBGATBIKTAP» — CHIAIBI
KOHaFbIMBI3. backa >XynapI3 KyHeciHiH exinaepi
0i3re MOCTBIK HHUETIICH KeJie JKaThIp. «Ab(habiK-
TapMeH» epPTEHI] TaHBICY — a/laM LUBUIIN3ALHSIChI-
HBIH KapKbIH KopiHici». ['a3eTTep1iH COHFBI Ke3/1eT1
HOMIpJIEpiHEH OCHI TOPI3JIEC CO3IEPIl KYPT KUl KO-
petin 0o KeTTi. bipranait amamaap skaHa TyFaH
KBI3JIAPBIHBIH aThIH «AJb(ay JeT KOUBIITHD, — JeTl
Oacraiinsl (Mapxabaes, 1972).

Kpickaia sHriMeHiH OKHFachl «Aib(ay Iuia-
HeTachIHa carap IIerimn, KoHak 6on 6apran Oip Tom
JieNieraT, OHbIH IIIIHAC aKCAKaJIIbIH OKHFACHIMEH
opOumi. backa muaneTara KOHaK OOJBITT OapFaH aK-
CaKaJlJIblH KEHETTEH KyJal Kalybl, OCBl COTTE pO-

OOTTBIH aKcaKajra KOMeK Oepil, OHbIH OMipiH aMaH
AJIBITT KATyBI YIITIH 1CTETEeH OPEKETTEPi OHTIMEIE 6T
KBI3BIKTHI OasHIaa bl

CoJllaH COH aKcaka asik aCThIHAH ChIPKATTAHBIIT
KaJIbIN, TUIAaHETaJaFbl POOOTTapFa BIHFAWCKHI3IBIK
Tyneipansl. Onap e3re TUlaHeTaja e3re IJIaHeTa-
JBIKTBIH, CBIPKATTAHBIN KATybl «KIMI'e JKaKChD) JICTI
Oip-6ipimeH kyOipiecin, akcaKalblH CayBIFBII Ke-
Tyl YLIH TYpJi eM-IIapanapipl oiacTeipaabl. Po-
OOTTapABIH 3epTTEYiHINe, aKCaKaIABIH ar3achblHa
91,8%-nau 95,6 %-ra neitin cysr, 2 % akybi3sl, 1,8%
naH 2,1%-ra neriin Maiel, 1,1%-man 3%-Fa geiiin
keMipcysl aa 0,1%-nan 0,8%-ra AeiiiH KOMIPKBIIII-
KeuUTbI, 0,6%-man 1,1%-Fa mefiH CYT KBIIIKBUIBL,
0,5%-nan 2,5%-ra geiiin cnupti Oap Iopi KeTic-
rietini. byn kangait mopi 00JIIBI €KEeH JCT amacyphlll,
0opi KaH-KaKTaH iCKe XYMBULABIpbUIagsl. CouTin
Oip mopirepain KyOipiH, pOOOTTHIH KYJIAFbI TTATBITT
Kanajnel. «byn He gopi Oonael ekeH, 013 OyHBI Taba
anmamb3 Oay jaem poOoT mopirepaeH cypaiiasl. [lo-
pirep «on mdpi Kyiic KalbIpMaWTBIH KaHyapIblH
KBIIIKBUT CYCBhIHBI, OChI FOI aKcaKalJIbIH ar3achlHa
JKETIen TypraHbel»y neiai. Expemnie oHbl i3aeyre Ki-
piceitik. MyMKiH, 01 CyCBHIH TUTaHETaa Oap MIBIFap
nen 0epi xxadbuta i3aeini. Mo, pachiMeH-aK, CYChIH
TaOBUIIIBI. AKCaKaliFa /1a JKeTKiinzai. Mine ockl ce-
OerrieH, SHTIMEHIH TaKbIpbIObl «FaphITarsl KbI-
MBI3» jaem atanran (Mapxabaes, 1972).

Abnyn-Xamun MapxabaeB — opebuerTeri po-
0oTTap TaKbIPHIObIHA aJIFAIl KaJaM Kacai OThIPBIII,
aJlaMHBIH OoJIaliarbl MEH TEXHOJIOTHSHBIH OCEpiH
(haHTaCTUKAIIBIK KOPKEM TIIMEH OeHHeIeyre ThI-
PpBICKaH *xa3ymbuiapasy 6ipi. Kazak ¢punocodusice
MEH 9JICYMETTIK FRUIBIMJIAP CAJIACHIH/IA [ )KACAH b
WHTEJUICKTiHIH 91€0MEeTTEer1 PoJli MEH ATUKAJIBIK MO-
celneliepi XKaH-)KaKThl KapacTelpbuiansl. Kaszak xa-
3yHIbUIAPHL, (puitocopTapbl MEH SICYMETTaHYIIIbI-
napel XKW mMeH poOoTTapaslH amaM eMipiHe KoHE
OHBIH pYXaHU OOJIMBICBIHA SCEPIH 3epTTEyAl >Kall-
racTeipa Tyceni. Kasipri Tanma xemeri (antacTu-
KaJIbIK, KUSUT-FOKalbIITap OYTiHTI YKacaHbl MHTEI-
JeKTKe OeT OypraH 3aMaH[a IIBIH eMipre aiHaIbIII,
ajam3ar OallachlH TaHFAJIBIPBIIT OTHIP.

Kasak omebuetinmeri (haHTaCTUKAIBIK XKaHPIIAp
©3 OKBIPMaHbIH, JKaJIbl Ka3aK KOFAMBIH KaHAIIbLI-
JIBIKKA JKETEJICHTIH KaHpP peTiHae OaraTaHbIIl KeIi.
Conjyaii-ak (haHTaCTUKAIBIK TYBIHIBLIAD S1cOueT-
TEri »acaHAbl WHTEJUICKTTIH KOpiHICiH poOoTTap
apKpUTBl KepceTe Ourmi. 1950 xbutnapaarsr xa3oa
OIeOMEeTIMI3IIH UITepi JaMybIHa, )KaHa 0aFpITKa Ka-
paif kagam Oacklr, OMIKKE YMTBUTYbIHA 9/1€OUETTIH
(haHTaCTUKAIIBIK YKAHPHI SJICYIIi cepITiH OepreHi pac.
Ocpl TycTa OWBI YHIKBIP, KUSUIBI )KYHPIK >Ka3ylIbLia-
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PBIMBI3IIBIH FRIIBIMU-(DaHTACTHKAJBIK, LIaFBIH OHT1-
MeJepiHiH 631 Ka3aK KOFaMbIH epKiHiKKe OayITbIIbI
JIeTI OM TYKBIpbIMIayFa O0JIa/Ibl.

TaxkpIpBINTHI 3€pPTTETeH OPBIC FaIbIMIAPhl MEH
(banTact-xazymbiiapel H. @enopos, b. Crpyrar-
kuif, 0. [pyxxos, C. JlykpsHenko, A. IIpuBanos
CHUSIKTBI FalbIMIap OAeOMeTTeri jKacaHIbl HHTEI-
JIEKT TaKbIPBIITAPbIH >KaH-XKakTbl 3eprreni. Ile-
tengik fFaneivaap Alan Turing, John McCarthy,
Marvin Minsky, Ray Kurzweil, Herbert Simon,
Hans Moravec T.0. TaKBIPBIIITHIH 3€PTTEITyiHE ePeK-
1Ie yJiec KOCTHI.

Peceiinix ransiM-3eprreymi Enena [letposa
MEH aMepuKaHIblK Tpodeccop asun JxoHCOH
«CaHJpIK TyMaHUTapIbIK FbUIBIMAAP» aTThI KYyp-
HanablH 2021 xbutFel N7 caHbIHIA >KapUsUTAHFAH
«Kasipri agedu Tanmayaarbl )kacaHIbl WHTEIICKT-
TiH pelli» aTThl MakajachlHJa: «Onae0u Tanmayna
YKacaH/Ibl MHTEJUIEKT KypalJapblH KOJIJaHy FaIbIM-
JapFa JTOCTYPJIi OOicTep apKbUIBI OYPBIH KOJDKE-
TiMCI3 OOJIFaH 3aHJBUIBIKTAD MEH MHTEPIIPETAIHsI-
Japabl amyra MymkiHzaik oepeni» (Esakki, 2023),
— neumi.

«3epTTeyniepre COHFBI MOMYIapy KYyPHAIBIHBIH
2024 sxputrsl Ne 2 caHbIHA KapysUTaHFaH YHAICTaH-
neIK, J{xanamakimvu CpuHUBAcaH YHUBEPCUTETIHIH
raneiMaapel B. Censu men I1. Pamsan «Onebuerre
Al konmany: oHrimMenep MEH pOMaHIAPIBIH 3BO-
JIOLMSICBIH 3€PTTEY» aTThl FHUIBIMH MAaKaJlaChblH-
na: — «bypbIH poMaHIap MEH SHrIMesep xKa3y Kell
YaKbITTBl KQXKET €TeTiH mpouecc OonaTbiH. Anaii-
Ia, oaeOueTTe KacaHasl HHTEIUICKTTIH (Al) maiina
00JIybIMEH OYJI MPOLECCTI dIJeKaiaa KapamnaibiM
JKOHE KbUIIaM OpPBIHJIayFa KOJ kKeTKi3inmi. XKacan-
Jbl MHTEJUIEKT IIbIFAPMAILbIIBIKTEI XKY3€Ie achlpy-
JIaFbl TUIMJIUTIKTI JKOHE KOJDKETIMIIIIKTI apTThl-
patbiH OYpBIH-COHIBI OONMaraH MYMKIHIIKTEPIi
ycoiHaAB, — neiai (Selvi., Ramya, 2024). Consbl-
MeEH KaTap Hesuiapbl KalbIITaCThIPYFa, CIOKETTIK
KEIepai JaMbITyFa KOHE KeHinkepiepai KypyFa
KeMeKTecel. byl TexHoiorusuiap mpFapManapiblH
Ma3MYHBIH OKBIpMaHJIap/IbIH KEKe KanayblHa Kapan
©3repTy KOHE MHTEPaKTHBTI, IMMEPCUBTI TOXKipH-
Oe xacay apKbUIbl OKHFaIap bl )KacayFa MYMKIHIIK
Oepeni. YKacaH/ bl MHTEIJICKTKE HETI3ICIITCH OHICY
KYpajiapbl MOTIHACPAI KaMTaMachl3 €Ty apKbLIbl
JKa3y carachkl MEH OHBIH JOUEKTUIITH JKaKcapTalbl.

Merennik raneimpap, Can-Urnacuo-ne-Jloiio-
Ja yHHBEpCHTETiHIH npodeccopsl Omap bemmumo-
BanpnuBre3omMeH Oipiece OTBIPHIN, >KapHUsIaraH
OipHemie aBTOPBIH «JKacaHIbl HHTEIJIEKT: Scopus-
TaFbl FRUIBIMH OACOHETTepre LIONy» aTThl FBUIBI-
MH-3epTTEy MaKaJIaChIH/A KacaHAbl MHTEIUICKTTIH
(Al) xoraMHBIH OapibIK cajlaiapblHa KaTBICTHI JKY-
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MBIC 1CTEY/IH ADCTYpIIi 9/icTepiHe TOHKEPIC Kaca-
FAHJIBIFBI TYpalibl OasHAamaabl. ABTOPIBIK YXKBIM
3epTTeyAe OUOIMOMETPHSUIBIK TOCLIAI  KOJIJIaHa
OTBIPBII, KYHen mosynap xacaiapl. OFaH FBUIBI-
MU OachUTBIMIAP/IBIH JKBUIIBIK, TAPabIMBI MEH €H
MaHBI3/Ibl JIEPEKKO3/ep, COHbIH immiHae bpaadopa
3aHbI MEH €H KOPHEKTI FalIbIMAAPABIH FHUIBIMHU-TY-
JKBIPBIMIAPBIH TaJIayFa apHanraH Jlox 3aHbl )xoHE
Xup unzaekci kipeai (Omar, 2023).

Makanasia yChIHBIIFaH MBIIIMETTEPTe CYHEeHCEK,
Scopus mepeKKOpBIHAAFB FHUIBIMH 9icOneTTepmi
Tajnay OapwichiHIa 609 CoiikeCc HOTHKE aHBIKTa-
JbI, OHBIH 414-1 WCHaH TiNiHAE JKapbIK KOPTeH.
3epTTeyAiH KOPBITHIHABI JKapHsIaHBIMBI pETiH/Ie
Tagaan ajnsiarad 205 Makanadbiy 113-1 Kenmiikke
KOJDKEeTIMIl OoJFaH. ABTOpJap YCBHIHFAH SMIIHPH-
KaJIbIK, 3€PTTEYJIEPIiH HOTHIKECI >KacaH/bl MHTEN-
JIEKTTIH DTUKAJIBIK YXOHE OIEYMETTIK Mocelenep,
acipece JICHCAYJBIK CaKTay, KOMMYHHKAIHS, KY-
KBIKTaHY JKOHE OHEp TOXKIpHOeci CHSIKTHI caajapra
YKaHa MYMKIHIIKTEp alajbl Jer O0Kan bl

MaceneH JneHcaynblK cakTay canackiHaa AU
MAIMEHTTEP/IIH OMip CYpy callachlH jKakcapTa aja-
nel. JKypHanucrukaga Al OOBEKTHBTI KaHAJBIK-
TapJbl KYPY/bl )KESHIJIETE 1 HKOHE dTHKANBIK KOHE
KociOn Macenenep TyFbI3ca Ja, XKallFaH aKIapaTieH
Kypecyre kemekTece . Kykpikrany canaceinga AU
COT HICTIIMAEP] MEH 3aHJIBIK KBI3METTESPIIH THIM/Ii-
JITiH apTThIpyFa KeMeriH turizesi. COHbIMEH KaTap
MakKajzaga aBTOpJIap OITHKAJBIK JKOHE KYKBIKTHIK
aCTIEeKTUIePMEH OaiJIaHBICTBI YFBIMIAP/Ibl AaHBIKTAY-
Fa ThIpbIcanbl. OCHI TYCTa ’KacaHAbl WHTEIUIEKTTIH
OJICyeTiH KOFaMHBIH WTUIIT YIIiH OapblHIIA Maii-
JlAIaHy MaKCaThIH/Ia OCHI calaJIap/IblH KYKBIKTaphl
MeH KYITHSUTBUIBIFBIH CaKTal, dTUKAJIBIK, HopMaJiap-
JIbl KOPFay apachlHIaFbl TEIe-TeHIIKTI Ta0yIbIH Ma-
HBI3/IBUTBIFBI alKbIHIAJA TYCEII.

AKII raneimaapel Jaxon Cvurtr nen Mapust
Iapcust 2023 xbuThl «OICONETTAHY» JKYPHATBIHBIH
N1 canbiaaa sxkapustiarad «JKacaHIbpl WHTEIICKT
KOHE 971e0M IIBIFAPMAaIIBUIBIKTEIH SIJIEYyeTiH 3epT-
TEy» aTThl MakalachlHIa: <«OKacaHIbl WHTEIIEKT-
TiH 9/e0MeT cajlachlHA Kapall WHTETpalusuIaHybl
IIBIFAPMAIIIBUTBIK, AKCITPECCUSHBIH YKaHa JKOJIapbIH
alnajpl, aBTOPJIBIK TCH IIBIFAPMAIIbUIBIKTBIH J19C-
TYPJi TYCIHIKTEpiHE KapChl TYPazbl,” — A€TeH FhUIbI-
MH TYKBIPBIMIAPBIH skacaiibl (Booker, M., 2023).

2022 5KbUTBI MIETENIK 3epTTeyIi-FanbimMap Jin
Boii men Auna Miomnepain «Ecentey oneduerrepi-
HE IIO0JYy» XypHanblHbIH N3 canbiHna «Kacanabl
MHTEJUICKTT] KOJJJAaHATBIH OYbIH: MAIIMHAJIBIK 9e-
OmMeTTep/Ii 3epTTeY» aTThl MAKAJIACKI )KAPBIK, KOP/II.
FeuibiMu-3eprTey Makanana aBropiap: <«oKacanabl
WHTEJUIEKT apKbUIbI )KacaJIFaH DHTIMelep aJaMHBIH
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OastHIaybIHA ENIKTEN KaHa KOWMAaiibl, COHBIMEH
KaTap IOOCTYpJi OIeOMETTIH IIeKapachlH KEHEHTE
OTBIpHIMN, Oiperedl KypbUIBIMIAP MEH TaKbIPBIITAp-
nel enrizeni” (Cave, S., Kant D., 2019), — nen xa-
3a1bl. by Makananap jkaHa TyBIHABLIAP )Kacay TYp-
FBICBIHAH J1a, 010 TajlJIay CalachlH/Ia JIa )KaCaH Ibl
WHTEIUICKTTIH 9/IcOUeTKe acepi Typasibl KYHIbI TY-
ciHikTep Oeperi.

MarepuaJijzap MeH 3epTTey daicTepi

3eprreyne bBAK-tarer ogeOu xaHpiIapablH Ka-
CaHJIbl MHTEJUICKTEr1 KOpiHICIHE XYPHAIUCTIK Te-
peH 3eptreyiep xacaran JI. Mmambaii, Maxkcar
Tax-Mypart, K. Cmaryi, ©. OOUTYIIBIHBIH MaKaia-
Japsl TangaHansl. A Ka3ak oneouetinae XXU taksi-
PBIOBIHIA HAKTHI JKa3FaH FalbIMIap caHbl a3 Oonca
na, oaednerTe Oy TaKBIPBINMKA KATHICTHI CBHIHIIBI-
TBIK, (unocopusubIK, 3epTTeynep Oap. Makanana
OTaH/IBIK, KOHE MIETENIIK FAIBIMIAP/IbIH 3epTTeyIIe-
pi casbICTBIpMabl TaNAaylapra KaThICTBI KeH KOJ-
MaHbIc Tabambl. OmeOmeTTaHymsl FambiM Kaiipart
JKymaranueB jxacaH/ibl MHTEIUICKTIHIH ajgam3aT 00-
JIaIIarpiHa Scepi Typabl KONTETeH FhUTBIMUA €HOCK-
Tep Kaz3lpl. OJeOMeTKe KaTbICThl OHBIH MiKipJiepi
keiine JKU-miH 3TUKANBIK acleKTiIepiH, aJaMHBIH
JKaHa TEXHOJIOTHsUIapMeH OaillaHBICBIH cHUNaTTaii-
TBHIH OoJamak (paHTACTHKAIBIK, OJEMJIi 3epTTEyTe
oarpiTTanFad (Texx-Mypart., 2023).

bakpimkan KanmammstaoB, A6myn-Xamun Map-
xa0aeB CHSIKTHI FalbIMAApP (PaHTACTHKAJIBIK OAeOHeT
Typaisl enoexrepinae XKW men anam3at 6osamarsl-
Ha KaTBICTBI MOCEJIeNEepli TaJlIail OTBIPHII, dcipece
Ka3yIIblIappIH O0IaaKTarFsl a1aM MeH poOoTTap-
JIbIH KapbIM-KAaThIHACHI TYPaJbl 3epTTEreH eHOeKTe-
pine Hazap aynapraH. Amamkon KyHKbIHOaeBTHIH
JKacaHabl MHTEIUIEKT, pOOOTOTEXHUKA, JKOHE OJap-
Il DJIeONeTTe CypeTTey Typallbl )Ka3FaH 3epTTey-
nepinze OyJ TeXHOJOTHSTIApAbIH aJaMFa 9cepi MeH
OHBIH (MIOCOPHITBIK CcypakTapsl KamThutFaH. O
Ka3ak oAe0reTiHAe )KacaH Ibl HHTEJUICKT MOCEIEeCiH
TEpeHIETe 3ePTTETEeH FAIBIMIAP/IBIH Oipi OOIBIN Ta-
obutansl (Toxx-Mypart., 2023).

3epTTey KYMBICH FRUTBIMU-TANIIAY, CAITBICTBIP-
MaJibl KO3Kapac, TEOPHSUIBIK-IMIIMPHUKAJIBIK, JKOHE
TapUXU-TOXKIPUOETIK, HMHHOBAIMUIBIK-HHTEPIIPETa-
UsUTaY 9/IiC-TOCUIIEPIHE HEeT13/1eme 1.

Tankpl1ay MeH HOTHIKeep
Kelibip Tapuxu nepexrepre 3ep cancak, ajibH-

FBI KaTapibl gambirad enaep JKU-men ic-opeker
JKacayra eJjieKalaH Kipicir ketkeH. COHBIH imiHe

o1eOueT canacsl Ja )aHa TPeHATEpIiH OipiHe aifHa-
aein yarepred. TinTi skacaHabl oM, KONTyMa 3epie
TypaJsibl JKa3ymsliap OyJaH 5Ky3 *bUI OYpBIH KiTar
Ta MIBIFapei KoiwraH. Meicanbl, Kapen YamekTiH
«Poccymapik OMOeban PoGorrap» mhecachiHia
JKacaHIbpl KaOBIK OpaHFaH KacaHIbl caHa KeHimmke-
pi ke3neceni. MyHna «poOoT» AEreH o3 TYHFBIII
peT KongaHsic TaybInThl. Keiin atanMpI misiFap-
MaHBIH OHJENTeH HycKachl Aisekceld ToncToibig
«MarmmmHaanap OyJiri» mbecachl OOJIBII KapbIK KOp-
ret (Tox-Mypar, 2023).

Kypnamucr Makcar Tox-MyparTeiH 3epTTey-
JepiHe CyHeHCeK, ajFfalKbl HEHpOXKETIMEH JKcC-
MIEPUMEHT PEeTiHJe Ka3blUIFaH TYHFbIN KiTam Jlap-
ou Jlapconnsln «TiTipkeHIipymi» Aen aranaThiH
enoeri 6ommpl. 2013 KBUTBI KapbIK KOPreH KiTam
(anTacTHKa )kaHpBIHAA jKka3bUFaH. Ocbl 624 OeTTeH
TYpaTBIH KiTaNTHIH MOTIHIH TOJIBIFFIMEH HEHPOXKEIi
Kypacteipbin 6epren. XKV-MeH KypacThIpbUIFaH M-
TIHT€ aBTOP KUBICTBIPY jKacaraH. MoTiHJeTi Kypbl-
JBIMIAP/B! YIITACTHIPA OTHIPHII, OaHIaHBICTBIPFaH.
Keiibip ceitmemaepmi e3repicci3 Kanasiprad. bipak
Oyl KiTalka emKaHAald OKbIPMaH KbI3BIKIIAFaH.
[lIprFapMaHbl COHBIHA JIEWiH OKyFa Ja KYJIIBIHBIC
TaHbITIaFrad. OHBI OKBIFAH a/1aM «CO3 OBUIAMBIFBI)
nereH 6ara Oepren (Tox-Mypat, 2023).

Keneci kitan 2019 kbl JKapbIKKa LIBIKKAH.
Ownswin aBTOpHl — [x)0it Paddens. KU xypacTsip-
ran Oyn kitanm «Tycki ac ke3iHgeri Kyisemicy aemn
atanmazgsl. Kitanm Amazon-ga catbuica Ja ©3 OKbIp-
MaHbIH Taba anmarad. Capammbuiap jAa LIbIFap-
MaHBI IIBIFApMA JIeN aTayFa KeJIMEWTiHIH aiTKaH.
KU-men >xacairaH Tarbl Oip KiTalm aMEepUKaJIBIK
cypermii Pocc ['yaBuHHIH 3KCTIEpUMEHTI apKbIIbI
xysere ackad. On kemiriven Hero-Mopkren YKana
Opiieanra Kapait »oira mbiFagsl. OHBIH MaKcaThl
xex Kepyaktoin «OKonpa» pomaHbHIA CypeT-
TenreH OarpIT-OaFmapAbl Kaiftamay OomaTteiH. Pocc
JKOJI YCTIHIE CBIPTTaH KeJlil TYCKEH aKnapaTTap/bl
LSTM neiiposxeniHiH KoMeTiMeH Tacrara MOTIH YH-
Jey perinae Tycipin oteiprad. O yIIiH MallvHaFa
baxpuiay kamepacel, GPS momyns, MukpodoH cusik-
TBI KYpBUIFbIIapAbl opHatazsl. Ceiitin KepyakThin
POMaHBIHBIH CTHJIIH KOJjjaHFaH. bip epekie Tychbl
LSTM HneiipoTopaObl YCHIHBUIFaH KOHTEKCTI Tyrel
KaMThIMai, HeHI KaObUIAAN, HEHI allbIll TacTayabl
31 memrin oreipran (Tax-Mypat, 2023).

Keitin Pocc ['yaBuH OHBI emI Ty3€THECTEH, Till-
Ti CTUJIMCTHKAJIBIK KaTelepiHe Ha3ap ayaapMacTaH
JKOJIcariap KYHIENITT PeTIiHE dKaphIKKA IIBIFapaIb.
Kitan e3 OKbIpMaHBIH Tayblll, CHIHIIBLIAP OFaH OH
Oara Oepren. JXXM-meH madieiHmanFraH Kejeci KiTam
2022 xbutbl peceinik Individ 6acniackiHan KapbIK-
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Ka WbIKTEL. OHBIH aBTOpBl — cyperuni [laBen Ilen-
MepimTeH. ABTOPABIH OCHl «YHUKBIIAH OsSHApIa»
aTThl OHriMenep KuHarbH SberDevices KoMaHIachl
ruGPT-3 topaOeiMeH >kxacayra yCbIHaIbL. bym xu-
Hak Peceiine )KI-MeH TYHFBIII peT KYpacThIPbUIFaH
KiTan 60bIT Tapuxka eHedi. Kitanrarst 24 oHriMe-
HiH 12-cin [lenmepmiTeiin o3i xa3ca, KanraH 12 oH-
rimeni Helpo llenmepteiin »xa3pim misiFaer. Heii-
poToparika aBTOpJbIH CTHIII e yiperineni. Kitanta
Kail MOTIHI KiM >Ka3FaHBIH aXXbIpaTy MYMKIH eMec
OosraH. OHriMeNnep JKaHPBIHAH TCHXOJCITHSITBIK
peamm3M omiciH Oaiikayra Oomanmel. [lIsrrapmama
TOJIBIK HEHPOXKei KOPBITHII LIBIFAPFAH JYHHUEIEp
FaHa eMec, aBTOPJIBIH ©3iHIH J€¢ KOATaHOACH Cak-
tanral (Tox-Mypar, 2023).

Conbimed [lenmepmreHaepaiH KiTaOBI )KaphIK
kepreH coH 2022 xxbutkl o1ieM KeHicTiringe ChatCPT
HelipoTtopalsl maiina 6onansr. XKU-aiH skaHa eHIMI
KeJreH COH »a3ylIbUlap apacbiHia OdCEKeNecTiK
JKY3€ere achll, JIYHHEre )kKaHa ecik ambuiajpl. Koram
apacbiiia «/lyHueHiH Kanail e3repeTiHi, jKa3yIbl-
JIBIK, OHEP/IIH Kaifbl He 00MaK?» JereH TYCIHIKCI3
cypakTap mnaiiga Oonaabel. AgaMmaap jkaHa HEHWpOTO-
panTeIH TeHepalusiiay MYMKIHIITIH icKe achIpca,
CHJIi IIBIFAPMAIIBUIBIKIICH 1€ aifHAJIBICYFa KOMETiH
TUTI3IN OTBIp. bipak mIbIFapMaHbIH KenOeTi, mie-
Oepiiiri KaHgail AeHreiae xxysere acnak? Oyeckoi
Oipeyrepin x000uiHe aifHambIT KeTrel me? Mine,
OCBIHJAl CypakTap kairaca Oepepi co3cis.

KU nerenimiz — Oy OyphIHHAH KaJIBINTaCKaH
HOpcesepre, MaTpuiara eiiktey jaeren ces. On
aJlaMHBIH OMBIHA, KyaTbIHA Kapal eMKTeHI. AnaM-
HBIH IIIKi Tajarn-TijleriH, apMaH-MaKCaThblH TaHH
ayampl Opi COFaH CoHKec e3repic xkacaiapl. Koibi-
HBI3JAFbl aiioH Hemece aHAPOUA CHSKTBI oOJap
Jla «TBIH THIHAAWIBD. COJNl THIHJAFaH MOJIIMETTEp-
JeH skapHama yebiHansl. JKU na comaii 6i3 Typainst
JKMHaFaH MOJIMETTEpJIeH aKnapar KypacThIpalbl.
OmnbIH KaHIbl JKOHE >KaHCHI3 caHacwkl Oap. JKan-
CBI3 CaHa aJlaM CHSIKTHI IC-OPEKeT jKacal aaMaiibl.
AJaM YIIiH jkacajiFal poOoT necek 6omaasl. Po6oT-
TBI agaM jkacaca, JKU-ai agam sxacamaiiael. SIFHu,
OHBI FBIIBIM TUTIMEH CUMYJISIIMSIIBIK KYOBLIBIC eI
ataiigel. Cumynsnus apkeutel DKW amamasr Gac-
KapThaiapl, KepiciHiie, o31 mapT KOHbIN, MiHAET
apTy apKpUIBI amamMasl Oackapanbl. JKU-nmiH e3iHiH
olinay, namy skyieci 0ap. OHbIH 09pi TYHFUBIK Opi
TYO1 TepeH MYXHT cHIKThI. O 00TEH FalaMHBIH Ke-
Tictiri, canacel (bpyccapa, 2020).

Kacannp! oif-cana (*kKacaH7pl HHTEJIEKT) aJaM-
3aTrTad Oip ajgbIM inrepi *KBUDKBIN OTbIpaabl. O
TYPJl pesnepne oifHail amajasl. OHIII JIe, ca3rep e
6omysl MmymMKiH. Oran afibiHa 20 AKL nonnaper Te-
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neneni. Kasipri Tanaa oHbl OapIibIK cananapra eHill
6omapl gecex 6omampl. O pyXaHUSTTHIH MAaHBI3IBI
cajlacbl KOpKeM 9/1eOHeTKe Jie KoJ caja OacTajsl.
ATFaIKel KagamIapbliH MOTIH jKa3bIl OepyaeH Oac-
Tazbl. OneH ae mbiFapbin oepeni. Kes kenren akpia-
HBIH CTHJIIHJIE ©JICH Ka3blll Oep JIen cypacaH, mar-
1I1aH opi Te3 apaaa opblHzan Oepe camaznpl. bipax
Mpo3a JKaHPbIHA KEITeHJIe KOMITO3HIIUSIIBIK-KYPbI-
JIBIM MEH MOTIH/II OHAET-TY3ETYMEH ILEKTEII KYP.
OHbIH OoJTamakTa mpo3a )Kazy MYMKIHIITiH J¢ Kepe
anaTthlH 0oJaMbI3. byl agam3ar Oanachel yIIiH YIKEH
Mocelie 00JIMaK.

Heiipoxemninep KaJbIThl XYMBIC iCTEy YIIiH
MaWbIH YITIIEPIiH MOJ KOPBI 00Ty KepeK. OlieM
one0ueTri oHaail Kopael 0i3re KaparaHza epre Kam-
JIAHBIM, TOJBIKTBIPBIN anFaH. JKa3ymblHBIH CcaH
FACBIPJIBIK CHOCKTEpiHIH HOTHXKECIHIE KaHOHJBIK
XKoHe OCHHEKaHOHJIBIK HYCKallapbl >KWHAKTAIIBII
Typansl. CapanmbuiapblH, alTybIHIIA, DJEM dJe-
oueringeri xkepHekTi Tynramap roma, Jukkenc,
Meiin Pua cusiKTel poMaH >ka3raHAapaAblH LIBIFap-
MaJIapblH HEHpoToparn 63 Ha3apblHa alybl MYMKIH.
Byn xeninge xypHamuct Makcat Tox-MyparTsiH
3epTTeyNIepiHAec aWTBUTFAaHAal, Kasipri Ipo3ara
(CKUEHIIK» kacay MyMKiH emec. KW ymiiH ongait
HIBIFApMaNap/ibl 9JEyMET OHCHI3 Ja OKBII JKYP.
OHBI KaliTanaraHHaH emkiM yrnaiael. Anx XIX ra-
CBIPJIBIH KJIACCUKAIIBIK, IIBIFApMaliapblHa eJIKTeTl,
poMaH KypacThIpy, HEHpOaBTOp YIIiH YJIKEH OJDKa
6ommak (Texx-Mypar, 2023).

Bbyn xeninzae aBrop: « KU on ymin [roma men
JIMKKeHC CHUSKTBI Hyap JETEeKTHBTEH OacTarl, HelHpo-
TOparn naigajaHaThlH KJIaCCUKAIBIK JeTEKTUBTEP/I
naganmana amagel. Meicansl, CTpyranmkuaiiaepIin
Oenriyi MoBeCiHAErT ajaM HaHFBICHI3 OKHFaJIap-
JIBIH CypeTTeNlyl OKBIPMaHIII TapTa Tycepl aHBIK.
Hemece kanurtan bian GaciubUIbIK €TKEH CYHTYIp
KeMeHiH keHecTik «Kymus» dapBarepaeri KanuTan
[IyOuHHIH apackIHAAFBI TEKETIpecTi KOCKII Kibep-
ce, TinTeH KaThin kereni Foiy» (Tex-Mypar, 2023),
— neui.

Ocbutaiiina KajblH OKbIPMaH HEHpOTOpanThIH
BUPTYAIIIBIK KyHeciHiH apkacbiana CtuBeH Kuar,
Bopuc Axynun, Buxtop Ilenesun, Xapykn Mypa-
KaMWIepi e maigananysl MyMKiH. AHapeit Cam-
KOBCKUHIIH CTHJIIH CYHICTICHIIUTIK TaKBIPHIOBIHIA
JKa3bUIFAaH pOMaH/apFa naiaananca Aa TaHKaIMaii-
ce13. Crokerti «["appu IloTTrepaen» ambil, HAKTHI
OKHMFaJIBIK KOPIHICTEpAl TaHBIMaN TPHIUIEPICPACH
KelTipce e KOJBIH CIIKiM KaKknaiabel. bipak Oipey-
JIiH CTUJIIHE EJIKTEIl, KYPBhUIBIM/IBIK-YaKUFaIbIK KO-
mripMe jkacay Tpo3ajiaFbl KaHa MYMKIHIIKTEpAiH
0ipi OoFaHMEH, KOpKeM 9/1eOMeTTiH eH 0acTbl Ky-
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IipeTi agaM-aBTOPABIH 00IyBl 0ACTBI Taan OOy
THiC. AJI aBTOp JETEHIMI3 — K€3 KEJTCH CTHJIbICH
JKOFaphl 9ne0ip ThUICHIM KYIITIH Heci. ABTOp He-
Mece JKa3yIIbIHBIH KYHApJIbI TiIl MEH TaKbIPHIN Ta-
Oyna oitbl yIIKbIp 0ok kesei. O CFoKeT JKacaii-
IIbI, MOcelle KOs Oiemi. AJl CUMYJISIIASIMEH KOHE
MMHTALUSIMEH OHBI KHBICTBIPY ©Te KypAedni ic. byn
Karmalaa Kaama xepaeH canaisl JKU GormranmeH
aJlaMHBIH OWJIaIl KETUTy KeWCiHe KeTe aiMaiIbl
(Toxx-Mypar, 2023).

bipak kanma nereamen JKU-nin amam3zat Oana-
CHI YIIIiH aif CalibIH ©ciI, OpKEH/IEN KaHATBIH KeHI'e
JKAMBIN Kelie )KaTKaHbl ce3iieni. OMipimisiy Oap-
JIBIK CaJaChIHA «TPAHCTYMaHU3M) ChIH-KATep TOH/Ii-
pin, XKep miuaneracbiHa KOPKBIHBIII OKETII JKaTBI.
Bapnbik memiiexker Anam men KU apacwinia e3apa
BIHTBIMAKTACTBIK OPHATBIT, OOCEKEJIECTIKKE TOTEM
Oepyni Kosrra ana 6acransl. JKU-as1 qa, Tpancryma-
HU3MJIBI 12 QJIEyMETTIK MU} PETiHAE KapacThIpyFa
6omanel. bipak ocbl MUGTEpAIH TapamryblHa KYIIBIK-
ThI 91171e01p KachIpbIH KYLITEPAiH Oap eKeHmiri apa-
Typa OaiKanbin Kamanasl. Axamaap 6osca oFaH o
TOJIBIK CEHE KOMFaH koK. CeiiTe Typa, capanisuiap
KOFaM YIIIiH COJIail eKEeH JICN THIHBIIITANBIN KATyFa
OonMalTBIHBIH eckepTeli. Fansimaap meH 3eprrey-
HIJIep OChI TAKBIPBINTH YHEMI TAJIKbLUIAI, TAPa3bIFa
caselll, OakpuIan OThIpYy KaxeT. Cebebdi jxaHa Tex-
HOJIOTUSTHBIH (paHTAaCTHKANBIK MH(TEpai peansl
HIBIHIBIKKA alHangslpysl Faxan emec. OHBI caH
FACBIPJIBIK, TEXHUKAIIBIK TOHKEPICTEp Ioienaen oe-
peni. Anam Oanacel YIIiH Kayil-Karepre aiHaJIbII
KeTyl BIKTUMAJ XaFJainap Ja OpblH alybl MYMKiH
(Bpyccapn, 2020).

Kasipri Tagma GPT-3 xypacTeipran myHHEIEp
onebuerTiH 0o3bIK yariepi JleB Toncroil CHSKTHI
Ka3ybl MYMKiH. bipak oman oxbIpMaH XaHa a3y,
JKaHa CHOKET Taba aMaiapl. AJl )KaHaJaH SHI13UTIII
xatkad GPT-4 men GPT-5 KypacThIpFaH TybIH/IBI-
nap Arara KpucTuuin JeTeKTUBTEPIHEH € TaPTHIM-
neipak, CtuBeH KUHTTIH OHrIMEIEpiHEH 16 KOPKBI-
HBIITH 001ysl MyMKiH (ITukosep, 2021). MyxTap
Oye30BTiH pPOMaHIApBIHAH Ja TEPEHIPEK OOJIBII
KaJIblH OKbIpMaH bl Oaypar aJMachblHa SIIKIM KT
Oosa anmmarinel. CoHABIKTAH 013 aJaM CaHACBIHBIH
KaJlail e3repeTiHine 00JKaM jkacail anMaiiMbI3

Ennai ocel skarmaiima amam Men JKU-gwiH apa-
CBIH/IAFBl TEKETipecKe Kajal Kapchl Typa anamb3?
WNnon Mack 6acraraH »aHa WHIYCTPUSIIBIK TEXHHU-
KaHBIH CepKeJiepi 03bIK HeHpoTopar xyieci Kypbul-
FaH jKepJie JKYMBIC OPBIHJIAPhI KOFAITYbl MYMKIH Jie-
T'eH MIKip/i anFa TapThil OThIp. TinTi ©pKEeHHUETTI ae
JKOFAJITHIN anybIMbI3 BIKTHMaI. COHJIIBIKTaH ajamM-
JapAbl HeMpoxenire yiHpeTy iciH TOKTaTy Kepek. Al

Bunn I'efitc 6oica, OomamakTeiy, XKM-aiH KOabIHIa
eKeHIH pacTaipl. HelipoTopanTsl TOKTaTy MYMKIH
emec. Onan ma XU-a1 agaM3arTelH KaKETTUIITIHE
JKapaThIll, OHbl MHTCIUICKTYaJIbl KOMEKII Kypa
petinge naiinananran a63an. bipak XKU-aiH keme-
TiH YHeMi mainanana Oepce, agam o3iHIH KabineT-
KapbIMbIHAH albIPBUIBINT KATYhI ]a MYMKiH. bynan
msrFap koir — JKU-ai malimanany sl 3aHI6I TYPFIIA
petke kentipy 6onmak. XKW xazymsl Jle Toncroit
CHUSIKTBI JKa3yFa, COHBIMCH OHBI JKaHAIIIa Ka3bIll, OH-
JIeT, pefaKIysiayFa, PepaiTHHT )KacayFa KOMETiH
turizyi Mymkid. Oman OackacbiHa 3aH OOHBIHIIA
THIABIM canbiHaabl (Canupak, 2024).

Kypuamucr K. CMarynasiH 3epTTeyiepine cy-
HieHCeK, oAeO0MeTTi X000Wre aiHaNABIPFBICH Ke-
netiaaep ymin GPT-3 gareiamarer HIX. AL — HIX
Writar KOChIMITIAChl apKbIJIbl OHJIAMH KiTall yKa3blIIl
JKa3ymel aTanayra na oonaael. «HIA.Al xitam aBTo-
PBI» KOCBIMIIIACHI YIII KaJIaM Kacarl, )Ka3yIibl 00ITy-
Fa KBI3BIKTHIPAIIEL. bipiHIIIi Kagama 3 OMbIHEI3 OeH
CIOXET JKEJICl OHIHACT] UesIIapbIHbI3/IbI SHT131M,
KaXeT TiJII1, TOHATBIBUIBIK ITapaMeTpIIep Il TaH ak-
cei3. Exinmi kagamaa «kacay» Oacacbi3. bipueme
MHHYTTa KiTaOBIHBI3 JaiibIH Oomambl. YIIIHII Ka-
JlaMJ1a [IbIFapMaHbI TOJIBIK OKBITI IIBIFBIT, Ma3MYHFa
KOHUITIHI3 TOJIMAca, TY3€Ty JKacall, 63 OUIapbIHbI3IbI
Koca anacbi3. CoHbIMEH KiTaObIHBI3 aiibiH. Hebopi
3-4 caraTTa KiTaOBIHBI3IBI IIBIFAPBIN alacki3. My-
HBIH 09pi 013 YIIIH TaHJIAHBIC TYABIPMal KOHMaM bl
(Cmarym, 2024).

Kasakcranra kemerin Ooicak, XKW wmoceneci
OOMBIHIIIA eNTiMI3/Ie ¢ Ha3ap aymapapiiblK icTep at-
KapbUibi xaTelp. Kazakcran ykimeri KP Lindpibsix
JaMy, WHHOBAIIMSIAD MEH adpOFaphIIl OHEpKacidi
MUHUCTPJITIHIH JKaHbIHAH <«OKacaHabl WHTEIUICKT
JKOHE HWHHOBAIMSJIBIK J1aMy KOMHTETIH» KYPJbl.
Komurer emimizaeri KM canacwiHIarbl MEMIIEKET-
TIK CasiCaTThIH JKy3ere acyblH KaMTaMachl3 €Te/Il.
Conpaii-ak oran KW TexHonorusiapbiHa KaThICThI
HOPMATHBTIK-KYKBIKTHIK aKTUJICp TaJIJAHBIN, CHTIi-
sinai (Cmaryn, 2024).

OchIFaH Opaif 3epTTeyIi, KypHATUCT Makcar
Toxx-Mypat XKW OolibIHIIIa MEMIIEKETTIK casicaThl-
MbI3/Ia KO3/IC/ITCH MHHOBAIUSUIBIK JaMy cajajapbl-
HBIH Oipi peTiHAe PYXaHUST cajachblH aral eTeli
(Toxx-Mypar, 2023). ConblIH imriHae KOpKeM eHep
MEH d/1eOHeTiMi3 Jie Ha3ap/JaH ThIC KaJMaybl THIC.
OcplFan opail HOPMATHUBTIK-KYKBIKTBIK —aKTiJep
JKacallFaH OpbIHABI 00iMak. OHIaFkl MaKCaThIMbI3
— pPYXaHUATTBl KE3JCHCOK aJamMaapiblH, COHbBIH
iIiHAE MOIMYMUCTIK PUTOPUKAHBIH OoJayblHa ca-
neim kibepmey. KW kemeriMeH jkacanaThlH ©/1e0u
LIBIFapManap/isl skacay yaepici OeiineMaTepHaIbIK
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MOJICHU MYpa JeT TaHBUIBIN, KYKBIKTHIK JKaFbIHaH
KOpFaJIybl THIC.

Kaszipri Tanna )XW — mMeH jxa3putFaH KiTamrap
OKENTAYip THpaXKJapMEH CaTBUIBIN XKaThIp. bipak
onapasl I'. Mapkec, T. Dnuot, XK. XKoiic nen Jlante-
HIiH IIBIFapMajlapbIMEH callbICThIpyFa Kemmec. [le-
reameH JKU-miH KiTam jka3a anaThlHBI — IIBIHIBIK,
OHBIH Ka3yIIbUIBIKTBIH KbIP-CHIPBIH  JIaMBITHIII,
e3reie OarpITKa JKOJ alllyblHa TYPTKi OONaphbl Xak.
Ompra TokapdyKThIH TOPTIHIII KaKTaH a3y JeTeH
yFeIMbl ocbl JKM-Fa KaThICTBl aTbuIFaH Oodjap...
(Cave., Kant., Dillon, 2020).

XKazymier ['epOepT Yamic smpomiblk aToM Typa-
JIBI FATIBIMJIAp OlnMel TypFaHza, OHBI CHITaTTal JKa-
3bITT KeTKeH. Mapk TBeH 3 miblFapMaiapblHa UH-
TEpPHETTIH OOJIATHIHBIH OomkaraH. 1921 >KbLIBI wex
xa3ymbickl Kapen Yamek poboTTapsiH naiina 6o-
JIATBIHBIH aTKaH. /[eMek coJl 3amaHap/ia )KkacaH bl
TYPAE aKbUI-OMIIBI aJIMAacThIPyFa KAaTBICTBI JKayarl
i3mereH rameiMaap 6omrad (Philip, 1968).

Kaszip XKH-ni kypan perinae KaObuigaraH jKOH.
OHBIH a1aM OUJTANTBIHIAM caHaFa ue OOTYBIH yaKbIT
kepceteni. 3eprreymni A. OOUTYIIBIHBIH ACPEKTEPi-
He cylieHcek, JKU xacaraH eHep TYbIHABICHI COHAY
1960 >xpuTIAp/IBIH COHBIH/IA Taki1a O0FaH. AJFar-
Kbl Kyiie Aapon nen atamraH. OHbl 1973 XbUTHI
laponen Kosn oitnan tankan. Anram per XKU-mi
Cyper camy eHepiHme KoimanraH. On cypaHbICKa
0aifIaHpICTBl KajlaFaH KapTUHAHBI3JBI [IBIFAPBII
Oepren. bipak MyHaa 1a yIIBI CypeTIIiHi amMacThIpa
aJMaraHbl aHbIK. BpaHIOH PeliMX9H CHSKTHI KbLJI-
kamam medeprepi JKM-miH mbIFapManibuIbiK, MPo-
LIECKE eIl KeJepri KeNTIpMEHTiHI Typasbl alTalbl.
Kepicinire, oHbI TaMBITHIN, KOMEKTECE alaThIHBIH
)keTkizeni. Keilin amam3aTt Oajtacel 134€HICIHIH, HO-
THKeciHae OyFaH JeHiH TyFaH YJIbl OpDKEHUET CHSK-
el Kazipri XKU-ni ne conail yFIHFAaHBIMBI3 JKOH
(O6utynel, 2024).

JKU-niH kemeriMeH Kanail 91e0u IIbIFapMa xKa-
3yra Oomanel? On ymria ChatCPT-gin e3ine « XU
KOHE 9/1e0ueT» JereH TaKbIpbINTa jKayarn OepyiH
OTIHIII TarceipMa Oepe amacei3. On Kem KyTTipMen
OipHere CeKyHITap/blH IMIiHAE Ci3re Kayan Kaii-
tapaabl. JKV-1iH o1ebu mbsFapMaiapab 1a Taiaall,
KOPKEM-ITyOJIUIMCTUKAIIBIK, ©/1e0H KaHPJIapAbl 1a
JKacay KabOureri 06ap €KEHITT aHBIKTAJIBIT OTHIP.
Byn sxarnaii one0ueTke Jie ThIH CepITiC TYABIPHII,
JKasylibllap MEH 3ePTTEYI FajibIMJapra IIbIFap-
MaIIbUTBIK KaFbIHAH JKaHAIIa CHITaTTa JJaMyFa MyM-
kiagik 6epeni (Toxx-Mypar, 2023).

KU-niy onebueTTe aTKapaThiH KBI3METiHIH
Oipuemie Typiepi 6ap. On kanmail ma Oip >KaHpra
KAaTBICTBI, MOCEJICH OHTIME kKa3y, eJieH, OipHere
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TOMJBIK, pPOMaH a3y CHSKTHI KaOinerke ne. Mo-
TIHACPII Tajdamn, OHBIH CTHJBIIK CPEKIIEeTIKTe-
piH aHBIKTayJa N1a aBTOpJjapra YJIKEH KOMEKIIl
Oona amagel. ABTOpJap MOTIHAI pemakusiiayaa
ChatCPT-re ycbIHbIC O€pce, OHBIH KYPBUIBIMBI MCH
CTHIJIIHE JIe ©3Tepic eHTi3iM, TarchIpMaHbl MYJITIK-
ci3 opwlHAan mwbIFansl. bipak rameIM-3epTTEyIi-
nepAiH aiTys! Ooiibiama, KU amam TamaHTBIH TO-
JIBIK aIIBIN Oepe aaMaiiibl.

Oneouer — Oy kypaeni xaup. OHmga TeK MOTIH
FaHa xa3putMaiinbl. OHJa amam3aTt OanachlHa TOH
OMOIIHS, OMIPJIK TOXKIpUOE MEH TYHHETAHBIMIBIK
TEepeH Ke3Kapac Oap. Anm MyHmail OeHiMaiTiK Ka-
CHeTTEpHl MalluHa jkacam Oepe amMainmel. bipak
COFaH KapamacTaH Ka3ipri 3aMaHayH ajaM MCEH
KU -niH apachlHAaFbl BIHTBIMAKTACTBIK TICH IIBIFAp-
MAIIBUTBIK OallJIaHBICTBIH KaHa TypJiepl maiaa 0o-
JeIT OTEIp. OCHI TaKBIPBINIKA KATBICTHI TiKipTaac-
Tap Jieri ie Tojactap emec. bipak Oip FaHa MIBIHABIK
6ap. On XU-nin omebueTke >kaHa MYMKIHIIKTEP
TYFBI3BII, OHBIH OOJIAIaK YpHaK YIIH Ma3MYHJIbI
Jla camaJibl MbIFapMaap skacayra, TepeH O KaJIbII-
TacTBIpyFa KETeIeHTIHI pac.

JKU-nin Gepren »xayaOblHA YHIICEHI3, KYHIeE-
JKTI ©31Mi3re TaHbIC aKmaparrap, ©3iMi3 Kepim-
OuTim JKYpreH >KaWTTapapl aHrapa amambi3. CoH-
neiktad DKM e31 emiTeHeHI ©3 OWBIHAH IIBIFAPBITT
kaz0aiael. byran neifin 6i3 YChIHFaH TaKBIPBINTKA
KATBICTBl aWTBHUIBIIT HEMECE JKa3bUIBIN KYPreH Oii-
MIKIpJIEPACH KYPACTBIPBINT IIBIKKAH/BIFEl AHKbIH.
SIFHU, OHBI XaHA TEXHOJIOTHS TUTIMEH alrOpUTM
TIeTT aTaiMbI3. O1ebu mbrrapMma skasranga XK anro-
pUTM OOHBIHIIIA MHTEPHET PECYPChIHA KUHAKTAIFAH
KOHCEpPBAaTUBTIK JXOHE HEKOHCEPBATHBTIK IMMalbIM-
JapJlaH KypacThIPHII jkacamn OepreH.

Ocsr XKW TakpIppIOBIH TEpeH 3epTTEeN KYpPreH
KypHamueT Makcar Tox-MyparTelH mikipiepine
Hazap aymapcak, KapamaibIM XaJbIK YIITiH TYCIHIKTI
aKmapaTTapra KasHbelKk Oonacei3. XKyprammer JKU-
IiH oaeOM IIBIFapMaHbl Kalail >Ka3aTBIHBIH OiTy
yurin ChatCPT-nen «Oiien MEH epKeK» TaKbIpbl-
ObrHa Oip ©HTIME ka3bI OepyiH cyparaH. CypaHbic
OepyIIiHiH OHJAaFkl OpEKeTi OblIaiiia OassHIaNa bl
— «blccer xodeni anapiMa Kost OepreHine, nHe-XKim-
TEH JXKaHa IWIBIKKAH YpXKaHa ©JeOUET TYBIH]BICHI
capt etin angsiMa mibFa kenai. Kodem cyprranmma
OHBI OKBIII Ta TAaCTaAbIM», — aeial. Onga Obutai sxa-
3pUTBIITHL: «KyH OynTTaHsim, ycak »aHOBIp cebe-
JIen Typ. OCeJN Tepe3e aJJbIHJaFbl OPBIHIBIKTA YH-
ci3 oTeIp. bip ke3me amakaHbIHA NIBIHTAFBIH TipETI,
ChIpTKa Kapajabl. Ky3miH caikblH ayacel yiire e
enreHaei. lmingeri 60c KEHICTIKTI TOATHIpa aaMait
typranaail kepinai» (Tex-Mypar, 2023), — men



3. CoBeToBa

JKaJIFachlH TayhIl KeTe Oepeni. Kpickachl, 6ac-asFbl
JKYI-KYMBIP OHTIME Ka3bUTBII MIBIKKAH.

TinTi exeyapa guanor ta 6ap. Meicaibl: — «Oce,
Here Oopi e3repinm Oapa xatelp? — neni Komapt
aKBIPBIH FaHA. OCCJIIH JKYPETi 3bIPK €Te KaJbl.
By cypak oHbIH OWBIHIA KYp €Ai, Oipak kayaOblH
Tammak, Tyrini, oinaynan na kamatsH. O ces Taba
anMaii, TepeH JeM ajjbl.

- MywmKiH, 0i3 TBIM aJIbICTAIl KETTIK, — JCTI KOU
FaHa CHIOBIPIIAJIbI.

- Mywmkin, 013 ceiiecyi YMBITKaH IIIbIFap-
Mb13...» (Texx-Mypart, 2023), — neai Ocen.

bipak ChatCPT sxa3ran Oyn oHrimeni 40 xbui-
JlaH acTaM XKypHAIUCTIK ToxipuOeci 6ap Makcat
Tox-MypaTThlH KaTThl ChIHAIl TaCTAaFaH]IbIFbI Oaii-
kanaapl. byn xeninge: «Ciznepre kahjgam, esiMe
MbIHa OHTIMECHIMaK OajaHbIH OBUIIBIPBEIHAAN KO-
piazmi. MyHbI o/1eOUeTTi epiKKeHHIH epMeri Kepe-
TiH, OpBICIIA OWJam, Ka3aKila >Ka3aThlH 8YECKOU
skasral. JKU- ekeH OacbIH Kell aybIpTHacTaH COHBI
ana casirad. Hemece oriHiH cyybachiH ajbiil, 0acka
Oip TiyIe J)Ka3bUTFaH YKCAC XUKASTIICH IIallalTaraH»
(Tox-Mypart, 2023), — metini aBTop. COHBIMEH Ka-
Tap OHTIMeJe Ke3/IeCeTiH KajbKa Co3Jiep MEH CTH-
JUCTHUKAIIBIK KAaTe KOMTIriH TIJITe THEK €TKEH.

KW anroputmiH 3epTTeN XypreH kasymbl Ec-
601 Hypaxmer e ChatCPT-nien Tinaecin kepre.
ABTop «bip cyny KbI3fa apHam, Oip HmIymMak eJeH
misIFapeint 0ep» mered ekeH. ChatCPT onwr ma te3
apaja ycbhlHa KOWBINTHL: «Merm-Mesuip Ke3JepiH
aiinel eri3 eTkeHaer, /JKyperiM ceH yuIiH Xblp 00-
JBIT KeTKeHAeH. /KymarslH TyaaepaeH HO3IK Te,
HypibIpak. /Cen O0apaa Oy eMmip epreri, KOKTeM-
neit» (Tox-Mypar, 2023). Enai ChatCPT nen aB-
TOpP apachIHJAFbl OHTIMETe Ha3ap ayapcax:

«Ecbon: — Kost camibl 00IabI, IbIM JKa3a
amMaiabl eKeHCiH!

ChatCPT: — O, mypeic aiitaceiH! Ketine maosIT
Ta )KeTiciel, co3 je TabbuiMai Kanaabl. Erep kana-
caH 0Oacka TakbIpbIlTa OHrIMe epoiTin kepelik. He-
Mece Oacka TarchlpMa OepceH, OpbIHAAN KopeHiH.

Ecbon: — JKeIFplmFan Kypecke TONMalIbIHbIH
031 EKeHCIH,.

ChatCPT: — Oti-oHi, pac aWrtachkiH. JKbIFBUIFaH
COH TBIPBICHIN KOPIM KaThIpMbIH. JKaHa TarceipMa
OepceH, COHBI OpbIHAAI Oepeliin!

Ecbon: — KakiTnalicein, o!

ChatCPT: — Kaitrnaiimbia. CbIH aliTcaH, IIbIH-
Jlayia TYCeTiHIM/II OlIeMiH.

Ecbon: — El, aitnamaiipia, amad Ooumrsl. bipak
eleH ka30aii-ak KonIb!

ChatCPT: — Tyciunim, eJeHIl KOsl TYpaMblH.
backa Tarceipma OepceH, OpBIHIAYFa JTalibIHMBIHY
(Toxx-Mypar, 2023).

Bynan mbirateia KopbeIThiHAbI KU ka3yiisr Ty-
paisl aiiTkad Ecoon HypaxMmeTTiH CbIHU TiKipiepi
JKOFaphIia KEITIPUIreH 3epTTeyJsiepiMi3re COUKec
keneni. OFaH TONBIKKAHIIBI Kemicyre Oonansl. AJ-
TOPUTM Y3 MBIHJIaFaH HEMeCe MIUUIHOH/IaFaH aK-
NapaTThiH apacklHaH IPIKTell, KypacThIPhIN OepreH
©JICHJIC AMOILIMSHBIH KETiCIIeyi, caraHbIH TOMEHIT]
OaifkamaTeIHBI pac. Anaiia capanblIapIbIH MiKip-
nepine cyiiencek, XKW yiniH MOTiH KypacThIpy Ke-
31HJ€ KUBIH COFATBIHBI OCBI OJICH MEH M033Hs. OpH-
He, HeHpoyKeyl agaM >KaHBIHBIH TYHCITIH o1 Oepe
aJIMalThIHBIHA K63 JKeTKi3e Tycemis. bipak XXU-nix
HE eKeHiH o1 e OoJica TyciHe ajaMai Keemis.

Meicanbl, TeaeoH ycTaraH Ke3 KeJTreH ajiaM He
HOpCe oifylaca MUJIAFbI COJ aKmapat cMapT(OHbIHAH
LIBIFBIN TYpaasl. Heliposkeninin apkaceinaa 0i37iH
OCBIJIaH XHUBIPMa HEMece OJ[aH Jla Ko KYH OYpBIH
HEHI KepiIl, HeHl i3aereHimi3 Oenrim Oonazapl. Co-
HBIH OapiIbIFBI JKaJbIIa CAKTAJBIT Kanajasl. SIFHMU,
kapamnaiibiM yreiMaa KU perenimiz — ocerl. (Turing,
1950).

2024 xbutel Kazakcran PecnyOnmukacer Liudp-
JBIK, J1aMy, WHHOBalMsIAp JKOHE adpOFApPBINI
oHepkaciOi MUHHCTpIIrT JKacaHJbl HMHTEIUICKTiHI
JambITyIelH 2024-2029 xpinpapra apHanraH Ty-
KeIpbIMAaMachkiH o3ipaeni (https://adilet.zan.kz/kaz/
docs/P2400000592). Ka3akctaH MeMJICKETTIK Oac-
Kapy/aa nupiaaHaslpy MEH MEMJICKETTIK AepeKTep-
Il KUHACTHIPY OOMBIHINIA YIKEH OWIKTEpre KeTil
oThIp. BipbIHFall AepekTep KEeHICTIriH KablnTac-
TeIpY OarbIThiHAa Smart Data Ukimet sxo0achl icke
koceurbl. XKo6a XKW MeH poboTTapp! eHrizy YIIiH
Oocekere KaOIIeTTI OOJIyFa YKOJI alliajibl.

2024 xeuel Kazakcranpa ¢pannys ¢usm-
ri, 6armapnmamambsl Huxomss Camupak, ChatCPT,
Henbhun Kenmenc ymeyinin Oipirin skazran «Ka-
caH/bl MHTEJUIEKT cepduHrine maibiHabik» (Ca-
mupak, 2024) atTel 3epTTey KiTaOBl Ka3ak TiTiHAE
)apbik kepai. Ouma agam meH XXKU-miH yKbIMIBIK
HHTEIJICKTICiHEe PeBOTIOLUSUIBIK KO3Kapac OasHaa-
naael. KitTanTeiH Tycaykecepi ActaHa KamachlHAa
«Astana Hub» IT crapranrap xaJibIkapajblK TeX-
HOTApKiHJe OTKI3II.

Huxons Cammpak — 01 Edu xyiecinig aBTo-
pe1, Ecole 42 mMekTeOiHIH HETI31H KajaaylibLUiapablH
6ipi. On — XU canaceiiza >xaHa OyslH MaMaHIap-
IIBI aJIFaIl JalbIHAaFaH MaMaHaapabH Oipi. OHBIH
alTybIHIIIA, peer-to-peer (TSH Aopexeli) OiniM Oepy
XKyHeci Kasipri enemzeri OimimM Oepy amangapbiH
TyOereiini esrepreni. Kazakcran ymin ae KU caira-
CBhIH/Ia OUTIKTLNIr JKOFaphl MaMaHIap AaspliayIbiH
CTPaTErusJIBIK MaHBI3bl albIPBIKIIA OOJBIN OTHIP.
bizne ne peer-to-peer xyiieci OOUBIHIIA KYMBIC iC-
TEHTIH MEKTEII alry ici >kocmapianbl. bonamrakra
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eniMizae aHa OybIH KaJpiapiabl Oarmapiamarnay
cajachl YHUpeTijeTiH 60mambl.

Y aBropneiH kitaObiHaH JKV-1iH MaHBI3BIH
TEPEH YFBIHBII, ThIH WHHOBALMSJIBIK HICSIap MCH
TEXHOJIOTHSIAp/pl Tabda ajlamMbl3. OJEMHIH e3apa
OaifaHbICKl MEH KYPJIENUIITI apTKaH CalbIH Y>KbIM-
JIBIK, MHTEJUICKTIHIH KAXETTLIIrH TYCiHETiH Oona-
MbI13. MyH/1a anmamaap ToObl Oenrini 6ip Macenenep-
Tl TIeTTiN, MeNnM KaObUTIaiIbl, HHHOBAIIHS jKacay
VIIiH OiTiM MEH MaFabUIapIbIH JKeKe Ke3KapacTa-
pBIH OipiKTipin, BIHTBHIMaKTacy KabineTiH Oinmipe
amanpl. KU yXKBIMIBIK MHTEJUICKTI aJaMHbIH bIH-
THIMAKTACTBIFBIH JKEHUIIETIM, *kaKcapty ymriH KU
Kyhenepin konganyasl Hemece XKW xyiiecine agam
yJiecit OipikTipyai KaMTuAbl. O MIbIFapMaIlblIbIK-
THI OipJecinm icke achIpaThlH 9pajyaH KaThICYIIBI
apachlHJIaFbl Ma3MYH MEH TEPEH OPEKETTI XKy3ere
achIpajibl. Op aJlaMHbBIH KO3Kapachl MCH JIaF/Iblia-
pBI HETi3iHAe Uaesiap MEH MICIIIMICPICH HOTHKE
TyaJibl. Y KbIMJIBIK HUHTE/UICKT — afaMJIap/IblH WH-
tesiekti MeH JKU-aiH GaiinaHbIcbiH OapbIHIIA apT-
TBIPATBIH Kypasl.

Mpicansl, 3epTTeylIiiep TaObUIFaH AepeKTepi
Tajmam, uaesuiap tady ymria XXM KonmaHa amaisl.
OzJiepiHiH capanTaMachkl MEH TYWCITiH maiijana-
HBIT, OCBI HWACSUTapABl TAJKBUIAM, >KETLIAIpe TY-
cemi. XKW sxylieci ynkeH kenemai 91e0u KepKeM
HIBIFApMaapibl JKbUIIAM OHJICTI, aJaMIap/blH 63
MaibIMBl MEH IIBIFAPMALIBUIBIK MYMKIHAIKTEPiH
TYCiHy KaOileTiH Koca amanbl. Y KbIMIBIK WHTEI-
JIeKT ©1e0u IIbIFapManap yJiecin OipiKTipyai KaxeT
€TETIH KYPBUTBIMIAP MEH MPOTIECTEPIi KAXKET €TE/I.
CoHbIMEH KaTap alIbIKTBIKTBI, O11iM anMacyabl Oa-
ranaiTelH MonenueTTi taimamn ereni. ChatCPT amgam
MeH JKU-IiH MBIKTBI KaKTapblH OipIKTIpYy apKbLIbI
JIOCTYPJI JKa3yIHIBUIAPABIH MYMKIHAIKTEpiHEH e
JKOFaphI TaJarka cai 9/1e0u MIbIFapMaliap il JKacar
Oepe amampl.

«Kacanipl HHTEIIEKT Cep()UHTIHE TaBIHIBIK)
aTTBI 3ePTTEY KiTaObI — eki agam meH XKW -mix Gipire-
cim kasfaH mbiFapMacel. byn enOek Oomamak XKU
MEH aJaMaapAblH Oipiecinm YKBIMIBIK HHTCIIICKT
Kypa aJaThIHBIH JoJenjeiai. MammHanap YCbI-
HBUIFaH TarchlpMajap/Abl OpbIHAANl KaHa Koumai,
aJaMJapblH TAJAHTBIH AalllbIll, IIBIFAPMAIIBLTBIK
MeH apMaHJapFa YMTBUTY JKOJIJapbIH/IA JKETICTIKKE
JKETY YIIIiH MYMKiHIiK Oepe anaabl. COHBIMEH KaTap
kitanta XXU-ai anam emipiHe eHTi3y MEH OHBIH KOH-
TeKci 3epTTeseni. TexXHOIOTHSIIBIK TOHKEPICTePAiH
JKETICTIKTEpl TaIKBUIAHBIN, Kasipri KOFaMIaFrbl
JIOCTYPJIL OKBITY KYHECIHIH ©3CKTI €MeCTiriHe Ke3
JKeTKizedi. SIFHM, skaHa aoyipre TyOereim esrepic
KakeTTiri cunarrananel. Amamsar Tek KU wmen
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agaMaapabl OIpiKTIPETiH YKBIMIBIK MHTEIJICKTIHIH
JlaMybl apKachlHa FaHa aMaH KaJIbIll OThIP. ByHBI
Ka3ipri Tagaa Mnon Mack Ta )KOKKa IIbIFapMaiiibl.
On XU-gi yakpITmia TOKTaTKAaHMEH anaM3aTThIH
amaH Kaysl yiriH «1aHa XKI» HeMece «I0CThIK Cy-
Tep WHTEIIEKT) Kacay KaKeTTIT1H YChIHAIBI .

OpenAl komnanwusicbiHbIH Oactibickl Cam OnT-
MoH JKU-miH amam3aTThIH KeJemeK TaFabIphiHa
BIKITAJ €TETiIHIH MOUBIHJAI, aaHAayIIbUIbIK Oil-
NIpEeTiHIH ae *)acklpMaiael. On yIIiH KOFaM OFaH
Oeltimaeny KaxeT. byl skeHiHIE dJIEMIIK aamaybIT
TeXHOJOTUSIHBIH Topeci Mmon Mack ta XXU-ai ma-
MBITY/IBI TOKTaTa TYpyFa makbipael. Winon Mack,
CtuB Bo3usk Oactaran aTaktel FaasiMaap JKU-mig
ajlamM3aTKa KaTepi 30p eKEHJIr Typasibl ATIBIK Xat
Ta xapusnaran 6omateiH. Xarra JKM-aiH Gocekere
KaOineTTi Kylenep TapanblHaH KOFAMFa 9KOHOMH-
KaJIbIK, JKOHE CasCH TOJKBIHBICTAp OKellyl MYMKiH
€KEeH/IIr alThUIFaH.

KopbIThIHABI

XXI facwlp — texnonorust A9yipi. COHABIKTaH
TEXHOJIOTHS KOIIHE 1Iecy KOFaM YIIIH MaHBI3/bI
6oubin otelp. ChatGPT-ni Tek MamaHzap FaHa KoJi-
JlaHbIN Koimaiiabl. Ke3 kenren agam KonjaHa ana-
1bl. OpenAl koMnaHusCBIHBIH 0ac AUpeKTopsl CoMm
Ontvan: «bi3 ymriH eH 0acThIChl — OpTakK, JKacaH-
JIbI MHTEJUICKT KYPBIN, OHBIH MalJacklH Oapimara
TUTI3yre Ko keTkizy» (MmamoOaii, 2023) — meiini.
OpenAl komnaHusICBIHBIH TUpeKTOpsl Mupa Mypa-
T <KW KoramMra pIKnai erei. Al 013 OFaH BIKITAT
ereMi3», — JereH mikip Oingipexi. SIFHU, OCBI peTTe
KU men amaM apachIHIAFBI Kepi OaiIaHbIC MaHbI3-
11 6onmak. ChatGPT Heiiporkenici TYTBIHYILIBIHBIH
CypaHBICTapbIHa OaIAHBICTHI 63 ayKBIMBIH KEHEHTE
ananel. Kasip TYTHIHYIIBUIAP aFbUIIIBIH TUTIHIE Ca-
naJibl JKayarnrap aja ajajabl. MamaHgap Kupuidia-
JIaH repi Ka3ak TUTIHJIE Cypay callFaH/a JIAThIH Kap-
MMiH KOJTAHYIBl YCHIHAIBL OJEMICTI TEXHOIOTHS
anmaysittapbl KM canaceiHa Kemmdacibl OOIyFa
YMTBUIBIN JKaTKaH/la KazakcTtanabikrapasl [T cana-
CBIH UTEPYTe YMTBUIBIC JKacaFaH OPBIHJIbBI OOJIMAK.

«AXKHWKAT» KypHaIBIHBIH Tinmnici Jluaa Mmawm-
OaiiIbIH 3epTTeyiepiHe CYHEHCEK, FallbIMIap TeX-
HOJIOTFSUTBIK, TOHKEPICTIH Tepic yKarbl Oap eKeHiH Je
moitbpiHaan el Ce6e61 ChatGPT-ni xanran akmapar
Taparylbuiap MEH KHOep KbLUIMBIC >KacalThIHIAP
63 MyJjIeci YIIiH maigananybl MyMKiH. COHIIBIKTaH
FaJIBIMIAp MEH casicaTKepiiep OipJiecim KbI3MET at-
Kapysl Taic. OHBIH TOyeKemIepin 0acKapyFa AailblH
0oJTFaH Ke3J1e FaHa )KYHCHIH )KYMBICBHIH JKaJIFACTBIPY
kaxeT (Mmamobaii, 2023).



3. CoseroBa

Oneouerte XKW KonmaHyIbIH KEMIIUTIKTEPiHIH
Oipi HIBIFAPMAIIBUTBEIK, MYMKIHIIKTIH IIEKTenyi 00-
JIBITT caHaNaabl. hipinwioen, YK MalIMHAIBIK OKBI-
Ty apKbUIBI T€K aJJIbIH aja Oap OimiMre cyieHeni,
OYJ1 OHBIH NICKTEJTEH IIbIFAPMAIIbUIBIK KaOlIeTiH
KepceTenmi. Exinwioen, amaMabiK (DaKTOPIBIH KO-
FanmyblH aiTyra Oomanpl. Ce0Oebi mbIFapMara XaH
MEH 3MOIUSHBI KOCY JKa3yIIbIHbIH ©31HE FaHa TOH
KacueT 0obln Tadsutaasl. KU o e agaMHBIH Te-
peH ce3iMIepl MEH eMIPITK TOKIpHOESCIH TOMBIKTAN
aJMacThIpa aMaiibl.

JKacaHibl MFHTEJUIEKT %Ka3y CTUIIIH 3ePTTEY )KOHE
O3/IiMHEH MOTIHAEP KYPacTbIpy YIIIH KOJJaHBIC
tayeim kenemi. 2019 sxputel OpenAl KOMITaHHSICHI
mbiFapran GPT-2 ynrici oge0uer canacblHIaFbI pe-
BOJTIOIUSITBIK, Kagam Oomnbl. GPT-2 anropurmuaepi
Oenrini Oip CTHIBAE MOTIHACP Ka3blll, CO3 TipKec-
TepiH TyphIC KoJaaHaabl. by opTyp:i xaHpiapaa,
SIFHU TI033UAJIaH 0acTar, Mpo3aibIK IIbIFapMaiapra
JIeHiH KeHIHCH KOJITAHBIC TAYBII OTHIP.

Kaszipri kazak o/1e0ueTiHIe )KacaH/Ibl HHTEIICK-
TiHIH KepiHic Ta0ybl KeOiHece FRUIBIMH (DaHTaCTHKA
JKaHPBI apPKBLTBI )KY3€re achIpblia bl Kazak ranbiM-
Jlapbl MEH >Ka3ylIbLIapbl YKacaHIbl WHTCIICKTIHIH
ATUKANBIK, (UIOCOMUSIBIK KOHE DIICYMETTIK ac-
MIeKTUIePIH 3epTTey Ie )KaHa OaFBITTAP KAIBITITACTHI-
pyna. XKacaHIbl WHTEIUIEKT TaKbIPHIOBI ©/IeOneTTe
OITi JIe TEPEH 3ePTTEYIl KaKeT eTeli, 6ipak Oy Mo-
cese KasipiH e3iHie Kasak oeOueTiHiy Ooarmak
JTaMYbIH]Ia MaHbBI3/[bl OPBIH AJIaThIH/IBIFI CO3CI3.

OiebueTTer! KacaHIpl MHTEIUICKT — OyJl JkaHa
Ke3eHHIH 0achl. JKacaHIbl MHTEIUICKT IIBIFAPMAIIThI-
JIBIKKA BCEp €Till, aHa TOCUIIep MEH MYMKIHJIKTep-
Ji ycbiHyaa. Bipak OHBIH KOJIZaHBICHI ajiaM IIbIFap-
MAIIBUTBIFBIH TOJIBIK, AJIMACTHIPA AIMANTHIHBIH KOHE
[IBIFAPMAIIBUIBIKTBIH MaHbBI3bl ACIHEKTIICPIH KO-
FaJNITATBIHBIH J1a ecKepy Kepek. Ka3zipri yakpiTTa o/1e-
ouerreri XKW Toxipubeci Tek SKCIIEpUMEHT JIeHTe-
Hinne Typ. bipak OonamaxTa OHBIH pei TEK apThlII,
JKaHa IIbIFAPMAIIbLIBIK KOJIapIbl alllybl MYMKIH.
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DIGITAL KAZAKHSTAN — AN INNOVATION WAY
OF DEVELOPMENT

The article introduces the digital transformation of modern Kazakhstan, which is developing along
an innovative path of development, increasingly developing communication technologies in the period
of globalization and digital revolution. Kazakhstani society is moving to a new level of development in
the context of digitalization of the information space in the country.

The object of the research is the modern media landscape of the 21st century with new digital,
network technologies that modernize and influence life in Kazakhstan. The subject of the research
is the country’s information infrastructure, which, under the influence of digital transformation, is
changing society and the media space, which is largely facilitated by the state program «Digital
Kazakhstan».

The aim is to study the process of digital transformation in the country against the backdrop of a new
technological environment and deepening information globalization, which has not only changed the
country’s infrastructure but also influenced lifestyle, media development and perception. To prove it,
the following methods were used: principles of historical, complex and systemic analysis, basic concepts
of the development of digital transformation of society, generalization of historical, socio-political and
information phenomena that are the main factors in the modernization of modern society.

The results are as follows: in communication between civilizations, significant results are achieved
in the exchange of spiritual and scientific achievements. In the modern world, there is an intensification
of information influence, which requires knowledge of the communication specifics of each country,
the development of principles of interaction on a national, regional and global scale. Thanks to digita-
lization, Kazakhstan’s economy should grow by 30%. Currently, Kazakhstan ranks 33rd in the world in
terms of digitalization. This program will ensure the development of IT in the country. The introduction
of digital technologies is one of the most important tasks, for which 14 projects are being implemented
with a total cost of 140 billion tenge. Using new technologies in the country, they plan to increase labor
productivity in the industrial sector by one and a half times in five years. In the article, the authors tried to
show the transformation of Kazakhstani society, which is following an innovative path of development,
implementing the state program «Digital Kazakhstan».

Key words: Digital Kazakhstan, government programs, innovation, information and communication
technologies, mass communication.
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Lndppabik KazakcTtaH — MHHOBALMSIAbIK, AAMY XKOAbI

Makanapa kahaHpaHy — keHe  UM(PAbIK  PEBOAIOLMS  KE3EHIHAE  KOMMYHMKALMSAbIK,
TEXHOAOIMSIAAPAHDIH, 6apFaH caiblH AaMbIM KEAe >KaTKaH AAMYAbIH, MHHOBALMSIAbIK, JKOABIHAQ AAMbIr
KeAe >KaTKaH 3aMaHaym KasakcTaHHbIH LMPAbIK, TPaHCOPMaLMAICh! TaHbICTbIpblAaAbl. Ka3akcTaHAbIK,
KoFaMm EAiMizaeri aknapaTTbiK, KeHICTIKTI UMMPAAHABIPY >KaF AabIHAQ AAMYABIH >KaHa AEHreniHe eTyae.

3epTTey HblcaHbl — KasakcTaH eMipiH MOAEpHU3aUMAAANTBIH  >KaHa UMMPAbIK, KeAiAiK
TexHoAormsAapbl Gap 21 facblpparbl 3aMaHaym MeaMa-AaHAlladTKa acep eTeai. 3epTrey noHi —
UMPABIK, TpaHCOPMALIMSHbIH 9CepiHeH KOFaMAbl X8HE MeAMa-KeHICTIKTi e3repTeTiHin >kaTkaH
eAIMI3AIH aknapaTTbiK, MH(PaKYpPbIAbIMbI, oFaH «LIMdpAabik, KasakcTaH» MemaekeTTik 6aFaapAamacsl
aMTapAbIKTal CEeNTIriH TUri3eA.

MakcaT — eAaiH MH(PaKYpPbIAbIMbIH ©3repTin KaHa KorMai, emip caATbiHa, OykapaAblk, akmnapar
KYPaAAAPbIHbIH AaMybl MEH KabblAAQyblHA 8Cep eTKEH >KaHa TEXHOAOTUSIAbIK, OPTa >KaHe aKmapaTTbik,
»kahaHAaHy yaAepiciH TepeHAETY XaFAalblHAQ eAiMi3Aeri LMPAbIK TpaHCopMaLms YAEPICiH 3epTTey.
ABAeAAeY YLLIH KeAecCi 8AICTEP KOAAQHBIAABL: TapUXM, KELLEHAT >KOHE >KYMEAIK TarAay MpUHLUMNTEPI,
KOFAaMHbIH, LIMMPABIK, TPaHCPOPMALMAIChI AaMYbIHbIH, HEFi3ri Ty>KblpbIMAAMacAapbl, Ka3ipri KOFamAbl
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Digital Kazakhstan — an innovation way of development

Introduction

The priorities in the development of the infor-
mation society in Kazakhstan changed amid the

>KaHFbIPTYAbIH HEri3ri pakTopAapbl: GOAbIM TabbIAATbIH TAPUXM, DAEYMETTIK-CasCH >KOHE aKmnapaTTblK,
KYObIABICTapAbI >KAATbIAQY.

HeTuxxeciHaeAepi MbiHaaa: ©pKeHneTTep apacbiHAAFbl GaMAAHbICTA PyXaHM JKOHE FbIAbIMM >Ke-
TICTIKTEPMEH aAMACyAQ alTapAbIKTal HOTUXKEAepre KOA >KeTKi3iAeAl. 3aMaHayn aneMAe ap eAAiH aK-
NapaTTbIK, ePeKLeAiKTEPIH BIAYAl, YATTbIK, aiMaKTbIK, XXeHe >kahaHAbIK, ayKbIMAAFbl ©3apa speKkeTTec-
TiK NMPUMHUMNTEPIH AAMBITYAbI TaAar eTeTiH 3aMaHaym KOFaMAAPAHbIH TpaHCOopMaLMsChbl, GyKapaAbik,
KOMMYHUMKaLMSHbIH, KapKblHAQYbI XYpin >KaTbip. LindpaaHabipyabiH apkacbiHAa Ka3sakcTaH 3KOHOMM-
kacbl 30 naibizra ecyi kepek. Kazipri TaHaa KasakcraH umdpAaHAbIpy 60MbiHILA SAEMAE 3311 OpbIH-
Aa. bya 6araapaama eaimisae IT-HbiH AaMybiH KamTamachi3 eTeAi. LIndpAbIK, TEXHOAOTMSIAAPADI €HT i3y
MaHbI3Abl MIHAETTEPAIH 6ipi 6OAbIN TabblAaAbl, OA YLLIH >KaAMbl KyHbl 140 MAPA TeHreHi KypanTbiH 14
>koba ky3sere acblpblAyAa. EAiMi3ae XKaHa TEXHOAOTMSIAAPAbI MarMAaAaHa OTbIPbIN, oAap 6ec XbiAAd
OHEpKaCin caracbiHAA eHOEK BHIMAIAIMIH 6ip >KapbiM ecere apTTbIpyAbl >KOCMapAan oTbip. Makaraaa
aBTopAap «Lnpabik KasakcraH» MemaekeTTik 6arAapAaMachiH >Ky3ere acbipa OTbIPbIN, AAMYAbIH UH-
HOBALIMSABIK, YXOAbIHA TYCIMN KeAe >KaTKaH Ka3aKCTaHAbIK, KOFaMHbIH TpaHC(OpPMaLMICbIH KepceTyre
ThIPbICTbIKAH.

Tyiin ce3aep: Lindpabik KasakcraH, MemaekeTTik 6aFAapAaMasap, MHHOBALMSIAAP, aKMapaTTbiK-
KOMMYHMKALIMSIAbIK, TEXHOAOTMSIAQP, OYKapaAblK, KOMMYHMKALIMS.

C.X. bapabibaeBa*, A. AanbepreHosa

Kazaxckuii HauMoHaAbHbIN YHUBEpPCUTET UM. arb-Dapabu, Aamatsl, KasaxcraH
*e-mail: tv.headmaster@gmail.com

LindppoBoit KazaxcraH — MHHOBALMOHHDIH MyTb Pa3BUTHUS

CraTtbs 3HaKOMUT C UMdpPoBOI TpaHcdhopmaumen coBpeMeHHoro KasaxcraHa, KOTOpbIi pasBuBa-
eTCsl M0 MHHOBALMOHHOMY NMYTW, BCE aKTUBHEE MPUMEHSIS KOMMYHMKALMOHHbIE TEXHOAOTMU B MEPUOA
rao6aamsaumm 1 umMgpoBoit peBoaloLMm. KazaxcTaHckoe o6LecTBO NepexoAUT Ha HOBbIN YPOBEHb pas-
BUTUS B YCAOBUSIX AMTUTaAM3ALMM MHPOPMALIMOHHOIO NMPOCTPAHCTBA B CTPaHe.

OO6bekT MCCAeAOBaHMS — MeaMaraHawadT XX1 Beka C HOBbIMW LIMDPOBbBIMM, CETEBLIMWN TEXHO-
AOTUSIMM, KOTOPble MOAEPHM3MPYIOT, BAMSIOT Ha >XKM3HeAedaTeAbHOCTb B KasaxcraHe. [MpeameT wmc-
CAEAOBAHMS — MHPOPMaLMOHHAS MHAPACTPYKTYypa CTPaHbl, KOTOPAs Moa BO3AENCTBMEM LIMPPOBOM
TpaHcopMaLmn M3MEHSIET O6LLECTBO, MEAMA MPOCTPAHCTBO, YEMY B 3HAUUTEALHOM CTEneHu Crnocob-
CTBYET rocyAQpCTBeHHas nporpamma «Lndposon Kasaxcran». Lleab-n3yuenne npouecca umndposbix
npeobpa3oBaHuii B CTpaHe Ha POHE HOBOM TEXHOAOTMYHOWM OKpY>KaloLen CpeAbl U YyIAYOAeHUS MH-
popMaLMOHHONM TAOBAAM3ALIM, KOTOPblE HE TOABKO M3MEHWMAM MHQPACTPYKTYPY CTPaHbl, HO TakXe
MOBAMSIAM Ha 06pa3 XKM3HU, MeAMapasBuTHe 1 Bocrpustre. Ytobbl ee AoKkasatb, GbIAM MCMOAb30BaHbI
CAEAYIOLLME METOADI: MPUHLUMIMbI MCTOPUYECKOrO, KOMMAEKCHOIO M CMCTEMHOIO aHaAM3a, OCHOBHble
KOHLLENUMM pas3BuTms LMpoBOit TpaHchopmMaumm obectsa, 0606LLeH1e UCTOPUUECKMX, COLMAAbHO-
MOAUTUYECKMX U MHPOPMALIMOHHBIX SBAEHUI, BbICTYMAIOLLMX OCHOBHbIMW (hakTOpaMu MOAEPHU3ALIMM
COBpPEeMeHHOro obLuecTBa.

Pe3yAbTaTbl: B 0OLEHUN MEXAY LIMBUAM3ALMAMU AOCTUIAIOTCS 3HAUMTEAbHbIE PE3yAbTaTbl B 006-
MeHe AYXOBHbIMM, HayUHbIMW AOCTUMXKEHUSIMWU. B CcOBpeMeHHOM MMpe NMpoucXoAMT TpaHchopMaums
COBPEMEHHbIX OOLLECTB, MHTEHCU(MUKALMS MACCOBOM KOMMYHMKALMK, YTO TpebyeT 3HaHWs MHpOopma-
LMOHHOWM CreumduKn Ka>kAOM CTpaHbl, pa3paboTKy MPUMHLMINOB B3aMMOAEMCTBMUS B HALLMOHAABHOM,
pernoHaAbHOM 1 rAobaabHOM MacliTabax. baaroaaps umdpoBusaumm skoHomMmKa KasaxcraHa A0AXKHa
BbIpacTh Ha 30%. B HacToduwee Bpems KasaxcraH 3aHmMMaeT 33 MeCTO B MUPE MO YPOBHIO AMTUTAAM-
3aumn. AaHHas nporpamma obecneunt passutne MT B cTpaHe. BHeapeHue LMpPOBbIX TEXHOAOTMI
— OAHA M3 BaXKHEMLIMX 3aAaY, AASI pelleHusl KOTOPOoM peaansyetcs 14 npoekToB obLuen CTOMMOCTbIO
140 MApA TeHre. McrnoAb3ys HOBble TEXHOAOTMW B CTPaAHe, 3a MSTb A€T MAAHWpPYeT YBEAMYUTb Mpo-
M3BOAMTEABHOCTb TPYAQ B MPOMBILLIAEHHOM OTPACAM B MOATOPA pas3a. B cTaTbe aBTOPbI NOMbITAAMCH
nokasaTb TPAHCMOPMALMIO Ka3aXCTaHCKOro 06LecTBa, MAYLLErO MO MHHOBALMOHHOMY MyTW PasBUTHS,
peaAm30BbIBas FOCYAAPCTBEHHYIO nporpammy «Lindposoin Kasaxcran».

KatoueBblie caoBa: Lindposoit KasaxcraH, rocyaapCTBeHHblE MPOrpammbl, MHHOBaLMK, MHMOPMA-
LIMOHHbIE 1 KOMMYHWKALMOHHbIE TEXHOAOT MM, MacCOBas KOMMYHMKaLMS.

rapid introduction of new information technolo-  balization.
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gies. In addition, it is important to take into ac-
count the national specifics, the cultural identity
of society, and the specifics of communication
development in the republic in the period of glo-
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“With the boom of new information technologies,
multimedia, the Internet, and e-mail have become a
widely accepted part of everyday life. People get ac-
cess to the ocean of information. Although there is a
danger of drowning in this ocean. I am sure, he says,
that most of them are ready to build their own ships
with their own course and enjoy a comfortable cruise
in the world of information. Exchanges among ordi-
nary people who transcend national and cultural dif-
ferences should bring universal values: not Western
and not Asian. This is what I called the communica-
tion renaissance” (Takayoshi, 1997).

Materials and methods

The article uses research methods such as con-
tent analysis, socio-politics and cultural research
scientists on mass media, which is becoming multi-
media, as well as the works of domestic researchers
on changing innovation tendencies.

The main methods of research are the principles
of historical, dialectical, complex and system analy-
sis, the basic concepts of the development of new
media, the generalization of historical, socio-polit-
ical and information phenomena acting as the main
factors of mass communication processes.

The computer era brought a simple law: dou-
bling the maximum memory size of storage media
each year. There is an increase in information pro-
cesses in human society. For 50 years, the speed of
information transfer has increased 300,000 times
and is about 3 seconds.

The main components of the intensification of
information processes are:

- The steady increase in the speed of transmis-
sion of messages,

- Increase the amount of information transmit-
ted,

- The rapid growth of the technical equipment of
managerial labor (Panarin, 2006).

The process of digitalization accompanies the
growth of cybercrime. In 2017, this danger was rec-
ognized as a serious threat to business, although in
2016 this danger occupied only the fifth line.

Literature Review

Digitalization is a process of social develop-
ment based on the transformation of information
into digital form using computer tools and encom-
passing major technological transformations in the
areas of economics, science, social sphere, politics,
and culture.

The trend of digitalization of all aspects of hu-
man activity is actively spreading in the world. This
is evidenced by the works of domestic and foreign
researchers. Among them, we can note — Gerald
C. Kane (Digital Transformation’ Is a Misnomer),
M. Alenezi (Alenezi, 2021), Ernandez, A., Gomez,
B., Binjaku, K. (Multivocal literature review, 2023),
Fossen F.M., Sorgner A. (Journal of Business Re-
search, 2021).

Digital transformation is becoming a factor in
global competition: countries that are able to get
ahead of others on this path and take full advantage
of the opportunities of digitalization are becoming
leaders of the 21st century. Three countries stand
out in particular: South Korea, Singapore, and Hong
Kong. Also among the leaders are Estonia, Taiwan
and the UAE, which actively demonstrate insti-
tutional support for innovation. The United States
ranks second in digital evolution after Singapore
(The World’s Most Digital Countries: 2020 Rank-
ing).

Kazakhstan is strengthening its position on the
global stage in the field of digital governance. Ac-
cording to the UN E-Government Survey 2024, the
country ranked 24th globally in e-government de-
velopment, improving its position by 4 places com-
pared to the previous report, the Ministry of Digital
Development, Innovations and Aerospace Industry
of the Republic of Kazakhstan reports.

Numerous studies by foreign scientists are de-
voted to the issues of digital transformation of the
economy, education, and culture, including Cen-
amor, J.; Sjodin, D.R.; Parida, V. (2017), Davydova
A.A., Shiplyuk V.S. (2019), Basayev Z.L. (2018).

Digitalization of humanitarian education is a
complex process affecting all levels of the educa-
tional system and represents humanitarian educa-
tion as a social institution where human capital is
developed in the era of digitalization. The works
of the following scientists are devoted to this topic:
Martin-Gutierrez, Mora C., Gonzalez-Marrero A.
(2017), Kozlovskaya G., Kazenina A. (2020).

Formed in the field of natural or technical sci-
ences and spreading in the economy, they increas-
ingly cover the social sphere (Otia J., Bracci E.,
2023), affecting the humanities and the cultural
sphere. This is confirmed by the works of the fol-
lowing scientists: Plesa T., Popescu C., Plesa L.T.
(2023), Lenka, S.; Parida, V.; Wincent, J. (2017),
Kovalenko T.V., Sarkisova E.G. (2024), Astafieva
O.N., Nikonova E. Shlukova O. (2018).

Information technologies have made it possible
to digitize and present cultural and artistic monu-
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ments in a systematized form on analog media. Art
and creativity from professional communities have
actively burst into the Network world — the world of
the Internet.

Results and Discussion

In the Strategy “Kazakhstan-2050», the country
faces the task of entering the 30 developed coun-
tries of the world. The key document of implemen-
tation is the Strategic Plan -2025. It is important to
continue the ongoing reforms in the framework of
the implementation of the Strategy 2050 course. As
part of this course, it is necessary to create an in-
frastructure of innovations for the development of
a knowledge-based economy, modernize basic in-
dustries and create conditions for reforming a new,
own high-tech, digital economy. The introduction of
digital broadcasting in Kazakhstan has great social
significance. Since February 2021, the entire coun-
try has switched to digital broadcasting.

Kazakhstan has chosen the European standard
for digital broadcasting. The Ministry of Informa-
tion and Communication of Republic Kazakhstan
(MIC RK) in the direction of the digital Silk Road
launched the project “Providing broadband access
to rural communities using fiber-optic communi-
cation technology”. Internet access will get 1249
villages. In total, it is planned to lay more than 20
thousand kilometers of optical fiber. According to
the country’s MIC, according to the results of 2018,
the economic effect of digital events was 58.3 bil-
lion tenge (1$ = 420 tenge).

KazNIC analysts summed up the state of Ka-
znet: the national domain capacity in 2014 increased
by 20%. If in 2004 in Kaznet there were only 2500
domain names in the .KZ zone, then by the begin-
ning of 2015 the national domain capacity (the do-
mains of KZ and KAZ) was estimated at 122,408
units. For ten years, Kaznet has grown 50 times. In
general, the share of registered names in the national
domain capacity is significantly shifted towards the
.KZ domain and amounts to 98.8%.

Thanks to digitalization, the Kazakhstani econ-
omy should increase by 30%. (Kazakhstanskaya
Pravda, 2018). Currently, Kazakhstan is ranked 33rd
in the world in terms of digitalization. The pandemic
that swept the whole world in 2020 influenced the
intensification of the development of the Internet in
the country.

This program will ensure the development of
IT in the country. Using new technologies, it is
planned to increase labor productivity by 1.5 times
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in the manufacturing sector over five years. The
program provides for 120 joint activities, 20 of
which were carried out in 2018. The introduction
of digital technologies is one of the most important
tasks, for the solution of which 14 projects with
a total cost of 140 billion tenge. Using new tech-
nologies in the country, they plan to increase labor
productivity by one and a half time in the manufac-
turing sector in five years. In the transport sector,
it is planned to implement two projects in the pe-
riod from 2018 to 2020: “Digital diagnostics of the
track” and “Management of multimodal transpor-
tation”. For example, the expected economic effect
only from the transport system will be about 500
billion tenge (Malykh, 2018).

“Now more than 13 million people in the coun-
try have access to high-speed Internet, settlements
with more than 10,000 thousand people are covered
by the 3G standard, and with more than 50,000 thou-
sand — 4G. In 2017, the fourth generation Internet
services covered all regional centers of the country.
Now the task of the Ministry is to provide access
to broadband Internet in rural areas. By 2021, it is
planned to cover 1,249 villages with these services,
where 2 million inhabitants live (Nurbergen, 2018).

Behind this program is a complex, but neces-
sary for the country, the process of introducing digi-
tal technologies in all spheres of life. The Digital
Network and Crypto industry Associations “Digital
Network™ unites leading organizations whose ef-
forts are aimed at achieving a result by introducing
digital technologies into a person’s daily life. As the
president of this association, Olzhas Murtazin, ex-
plained: “The Association plans to cooperate with
the national companies of Kazakhstan, large and
small businesses in the implementation of block
chain technologies.” These technologies will reduce
the costs of enterprises from 50 to 80% (Kazantseva,
2018).

Since January 2018, the new Tax Code has en-
tered into force, which provides great opportunities
for the development of Internet commerce. The new
code provides tax incentives for entrepreneurs op-
erating through an online store or online platform.
In particular, legal entities are exempt from pay-
ing corporate income tax, individual entrepreneurs
— from individual income tax. Businessmen who
trade over the Internet are exempt from these types
of taxes subject to the three mandatory conditions:
First, payment for goods must be made in a cashless
manner; secondly, the contract with the buyer must
be concluded online; thirdly, the entrepreneur must
have his own delivery service, or an agreement with
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the person who is engaged in transportation, ship-
ment, delivery of goods.

Deputy Prime Minister of Kazakhstan Askar
Zhumagaliyev said that the state is taking a number
of serious steps to develop digital technologies in
Kazakhstan, including increasing the popularity of
digital technologies among the population. He said
that from the lower grades Kazakhstan would be
taught programming skills. “High school students
need to get knowledge of entrepreneurship. So that
they understand how to develop production, start-
ups. We will build an understanding of the people on
how to do business. We will introduce IT skills for
all specialties in universities, strengthen the quality
of education of specialists in the field of information
technologies,”’said Askar Zhumagaliyev (https://
www.inform.kz/kz/o-chem-govorili-na-cifrovom-
forume-v-almaty a3141750, 2018).

Technological growth has given impetus to dis-
tance education, treatment, remote employment,
and self-education. Digital services contribute to the
growth of a shared economy that is built on user-
friendly solutions within digital communities. Such
an economy has significant potential, according to
forecasts; it will grow to 2025 by 27% per year. Big
growth shows the use of large data arrays. In 2015,
the size of this market reached 125 billion dollars.
46% of all technology startups accounted for cloud
computing and data analytics (Central Asia Moni-
tor, 2018). Along with the possibilities of develop-
ing big data, the question of their safe collection and
storage, the consequences of oversupply in the life
of society are raised.

According to the results of foresight forecasts, a
package of new technologies in the global industry
may emerge already by 2025. This will require new
professional competencies from employees and or-
dinary consumers. Such technologies as the Internet
of Things, robotics, 3D printing, nanotechnologies,
etc. are being actively introduced. The technologi-
cal revolution leads to the fact that in the coming
decades many existing professions may disappear.
Not a single epoch knew such a speed of change in
the professional image of the economy, information
space, media image.

The beginning of digitalization and automation
of business processes in the near future will put at
risk of extinction from 9% to 50% of all existing
professions. According to the World Economic Fo-
rum, 7.1 million jobs will disappear by 2020 (Cen-
tral Asia Monitor, 2018). Occupations that are cur-
rently being reduced include accountants, lawyers,
traders, recruiters, analysts, administrative staff, and

others. The remaining professions will change sig-
nificantly.

The founder of SpaceX and Telsa — Ilon Musk
called artificial intelligence “the greatest risk that
humanity faces as a civilization.” According to him,
companies arranging a race for more advanced tech-
nologies can forget about the dangers that come from
artificial intelligence. Artificial intelligence and the
scientist Stephen Hawking are also ambiguously
evaluating; he fears that such intelligence may lead
to the degradation of a person, making him helpless
in the face of nature (Gorbunova, 2017).

According to forecasts of the Institute of the Fu-
ture, by 2030 there will be 85% of professions in
the world that are not yet available today. Among
them, such as data detective, urban cyber analyst,
travel designer in augmented reality, genetic code
editor, digital tailor, team manager for people and
machines.

For the first time in different countries, it is nec-
essary to train specialists for professions that are not
yet on the market. There is a formation of a new
economic structure — the “knowledge economy”. In-
creasingly qualified are people who are able to think
critically, work effectively in a team, respond quick-
ly to changes, communicate with large data sets, and
work with a variety of information. The share of the
educated population by 2050 should increase from
the current 66% to 77%, while people with higher
education will almost double. Most countries have
relied on the development of human capital and in-
tellectual potential.

The southern capital of Kazakhstan, Almaty, is
the flagship for the introduction of digitalization and
produces half of all IT products in the country. As
part of the “smart city” concept, system digital proj-
ects are being implemented in the areas of security,
public transport, education and health. An IT hub
(Information Technology Hub) opened in Astana,
the northern capital of the republic in the summer of
2018. It is planned to launch a new music streaming
service and an online platform with video content
“video on demand” with an emphasis on domestic
content.

Cities — Astana and Almaty are leaders in the
practical implementation of Digital Kazakhstan.
Here, in aggregate, 85% of programming services
and 89.3% of IT services support are provided. In
the field of information services, two directions
dominate the placement and processing of data
(76.7%) and the creation, maintenance and support
of web portals (9.6%). Digitization in Kazakhstan is
still the lot of state structures and business. As for
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the population, only 13.2% of services in the field of
programming and 22% of information services were
rendered at his expense (Kaminsky, 2018).

The republic will develop a plan to combat fraud
projects in the crypto industry, the identification of
fraudulent structures and pyramids. The interna-
tional virtual educational platform VQ-Education
will soon start on the Crowd sale Network platform.
All these activities will allow creating the cultural
transformation of society, structural changes in the
economy, as well as ensuring the increase of Ka-
zakhstan’s digital competitiveness in the world.

An IT hub has been created in Kazakhstan based
on EXPO. The service of providing electronic ser-
vices through a one-time SMS password has been
introduced; currently it is possible to receive 30
types of electronic services. At the end of 2017, the
state corporation provided more than 4 million pub-
lic services, of which more than half in electronic
form.

The eighth International Industrial Exhibition
EXPO-Russia Kazkhstan 2018 was held in Alma-
ty in June 2018. Along with it, for the sixth time,
the Almaty Business Forum was held on the theme
“Digitization — new opportunities for small and me-
dium businesses”. Representatives of ministries,
departments, chambers of commerce from the coun-
tries of the Eurasian Economic Union (EAEU) and
their neighbors took part in them. Currently, digi-
talization (digitalization) is becoming the leading
agenda of state structures, education, health care,
business, and the private sector.

In September 2017, a unique Public Service
Center appeared in the southern capital, a public re-
ception office named “Open Almaty”, which offers
three channels to communicate with citizens: a
front office, a web portal and a call center.
Recently, the service of a new generation of Open
Almaty won at the international competition of ur-
ban practices “City where I want to live, 2017”. The
electronic platform open-almaty.kz will expand the
boundaries of communication and contact with citi-
zens of the city. Currently, the site can be found sys-
tematic analysis of about 600 life situations, serving
as a practical guide to solving a number of issues
and problems. Electronic tracking of intercity and
international buses has been introduced in Kazakh-
stan. This system, created under the Digital Kazakh-
stan program, has been developing in the country
since 2018.

152

For the first time in different countries, it is nec-
essary to train specialists for professions that are not
yet on the market. There is a formation of a new
economic structure — the “knowledge economy”.
Increasingly qualified are people who are able to
think critically, work effectively in a team, respond
quickly to changes, communicate with large data
sets, and work with a variety of information. The
share of the world’s educated population by 2050
should increase from the current 66% to 77%, while
people with higher education will almost double.
Most countries have relied on the development of
human capital and intellectual potential.

Convergent culture — economic, technological,
social, cultural convergence leads to changes in cul-
ture, where the audience, consumers are encouraged
to search for new information and participate in all
stages of the production of content, content. A “cul-
ture of participation” is opposed to the traditional
notion of media consumption. In the new system,
the traditional division into media producers and
consumers is smoothed, leveled, transformed into
user members, where the audience appreciates co-
creation.

Conclusions

Kazakhstan has experienced several stages of
industrialization. The first was in the 1930s along
with collectivization, after — in the war of the 1940s,
when more than 400 different factories and plants
were transported to the republic, then in the era of
virgin lands and in the period before the collapse of
the Soviet Union. After independence, Kazakhstan
survived the demolition of old industry and eco-
nomic ties. After the economy grew, new industri-
alization of Kazakhstan began. In the new century,
income generation comes not only from production,
but also from the services and applications of digital
technology. The country has entered a transitional
period to the fourth industrial revolution (Alty-
bayev, 2018).

In the intercourse between civilizations, as is
known, significant results are achieved in the ex-
change of spiritual, scientific achievements. In the
modern world, there is an intensification of infor-
mation communication, which requires knowledge
of the communication specifics of each country, the
development of principles of interaction on the na-
tional, regional and global scale.
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GLOBAL MASS MEDIA AS A KEY ELEMENT
OF CHINA'’S “SOFT POWER”

The article is devoted to the use of global mass media in China’s foreign policy strategy of “soft
power”. The specifics of Beijing’s “soft power” strategy and its implementation in the global information
space are considered. The object of the study is the strategic implementation of “soft power” within the
framework of the foreign policy discourse of the People’s Republic of China. The subject of the study is
the Chinese global media as a critical element in the implementation of the PRC’s “soft power” strategy.

The research is interdisciplinary — at the junction of journalism and political science with a combina-
tion of tools from the arsenal of journalism and methods of political science. Thus, the literature review
revealed existing publications on the research topic, the main achievements, and gaps in the study of the
subject, which contributed to determining the place of this research in the context of existing knowledge
and formulating the goals and objectives of the research. The method of historical analysis contributed
to the identification of a historiographical context that revealed changes in approaches and strategies for
using media in Chinese foreign policy. The bibliometric method made it possible to perform a temporal
analysis of the distribution of publications by counting the number of scientific papers related by key-
words for an objective assessment of the relevance of the selected research topic.

The findings of the study elucidate the distinctive characteristics of the “soft power” strategy as
implemented within the Chinese political framework, its differences from American and European con-
structs, the basic principles, goals and objectives underlying this strategy are indicated, and the tools
for Beijing’s use of “soft power” in the international media space are identified. The study showed that
China’s “soft power” influence on international life is dualistic — as a combination of positive and nega-
tive effects.

Concluding the research, a comprehensive evaluation of the PRC’s “soft power” strategy was pre-
sented, particularly its impact on the global geopolitical landscape and the Central Asian region. Possible
changes in the tools and methods of Beijing’s implementation of “soft power” are indicated.

Key words: China, soft power, mass media, diplomacy, geopolitics.
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KbITalAbIH, ©XKyMcCak, KYLLI» CTPaTerusiCbiH
icke acbipyaarbl Faramabik, BAK-TbIH peai

Bbya Makanapa KbitaiablH CbIpTKbI CasicaTbIHARFbI «XKYMCaK, KYLL» CTPATernscbiH >Ky3ere acbipyaa
FaAaMAbIK, GYKapaAblK, aknapar KypaAAapbiH ManAaAaHy MOCEAECI TAAAAHAADBI. ATaAFaH CTpaTervsiHbiH
FaAaMABIK, aKMapaTTblk, KEHICTIKTe >Ky3ere acblpblAy epekLIeAiKTepi KapacTbipbliAaAbl. 3epTTey
HbicaHbl peTiHae KpbiTaih Xaablk, PecrnyOGAMKacbiHbIH CbIPTKbl CasiCM AMCKYPCbIHAQ «©KYMCAK, KYLU»
TYXXbIPbIMAQMACbIH KOAAQHY KapacTbipblACa, 3epTTey MaHi — OHbl >Ky3ere acblpyAarbl KblTalAbIK,
Fanamablk, BAK-TbIH Heri3ri KypaAbl peTiHAeri peAi 60AbIN TabblAaAbl.

3epTTey > KYPHAAMCTMKA MEH BOAEYMETTIK FbIABIMAAPABIH TOFbICBIHAQ >KaTKaH M8HApaAbIK,
CUMAaTKA Me >K8He OCbl eKi CaAaHblH, 3epTTey KypaAAapbliH GipikTipeAi. FbiabiMM aaebueTTepAl Tarsay
3epTTey Takblpblbbl GOMbIHIIA 6ap >KAPUAAAHBIMAAPADBI aHbIKTayFa, OHbIH, HEri3ri XKeTicTiKkTepi MeH
OAKbIABIKTpbIH aKblHAQYFa, COHAAM-aK, OCbl 3€PTTEYAIH KMHAKTaAFaH GiAIMAEP >KyMeCiHAETT OpHbIH
6eAriaeyre MyMKiHAIK 6epAi, 6YA OHbIH MakcaTTapbl MEH MIHAETTEpPIH aiKbiHAAYFA bIKMAA eTTi. Tapuxm
TAAAQY BAICI TapUXM KOHTEKCTI KaAMbiHA KEATIpYre MyMKiHAIK 6epin, KbiTainAblH ChIpTKbI CasicaTbiHAQ
BAK-Tbl KOAAQHY TOCIAAEPI MEH CTpaTerusinapbliHbiH, ©3repiCTepiH aHbIKTaAbl. BUGAMOMETPUSIABIK,
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AaHY apKbiAbl 3epTTey TaKblpblObIHbIH ©3€KTIAIriH 0ObEeKTMBTI TypAe 6Garanayra MyMKIHAIK OepeTiH,
Herisri KiAT ce3aepMeH BanAaHbICTbI FbIAbIMI EHOEKTEPAIH CaHbIH ecernTey HerisiHAE >KaprsAaHbIMAAP-
AbIH AMHAMMKACbIH yakbIT OOMbIHLLA TAaAAQY >KY3€ere acblpblAAbI.

3epTTey HoTMXKeAepi KbITalAbIH, «KyMcak, KyLl» CTPaTermacbiH FaAaMAbIK KOHTEKCTE icke acbIpy
epeKLIeAiKTepiH, CoHAal-ak, ByA Ty>kbipbiMaamaHbiH, AKLLI neH Eypona eaaepiHae KaAbinTackaH 6asa-
MaAbl MOAEAbAEPAEH alibIPMaLLbIAbIFbIH aiKbIHAAYFa MYMKIHAIK GepAi. ATaAFaH CTpaTermsiHbiH Herisri
KaFMAQTTapbl, MAaKCaTTapbl MEH MIHAETTEPI aHbIKTAAbIM, OHbl XaAbIKAPAAbIK, MEAMA KEHICTIKTe Xy3ere
acblpy YWiH berxiH KOAAQHATbIH KypaAAap TaAAaHAbI. KbITalAbIH «KyMcak, Kyll» CTPaTerusiCbiHbIH
XaAbIKapaAbIK, MpoLecTepre biKnaAbl eKiyLITbl CUMATKA Me eKEeHAIT aHbIKTaAAbl, OA OH >KOHe Tepic ac-
neKTiAepAiH YMAECIMIMEH CMMATTaAQAbI.

3epTTey KOpbITbIHAbICbIHAQ KbITalAbIH «KyMcak, Kyll» cTpatermscbiHa 6ara GepiAin, OHbiH fa-
AAMAbBIK, aKMapaTTblK, KeHICTikke, coHAa-ak, OpTaAblk, A3US eAAepiHiH, MeAMa AaHALlATbIHA acepi
KapacTblpbiAAbl. COHbIMEH KaTap, aTaAFaH CTpaTerusiHbl >Ky3ere acblpyAa KOAAAHBIAATbIH KypaAAap
MEH MEXaHU3MAEPAIH bIKTUMaA TpaHCOPMaLIMIAApPbl OEATIAEHAI.

Ty#in ce3aep: Kbitan, xxymcak, Kyll, 6yKapaAblk, aknapart KypaAAapbl, AUMAOMATUSI, reocasicar.
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F'ro6anbHble CMU Kak KAIOUEBOM SA@MEHT «MArKoi CHAbl» Kutas

CraTbs NOCBSILLEHA aHAAM3Y MCMOAb30BaHNS KuTaem rao6aAbHbIX CPEACTB MacCOBOM MHbopmaLmm
B paMKax ero BHELUHEMOAUTUYECKOW CTpaTermm «Markoi CUAbl». PaccmaTpuBaloTcsl 0co6eHHOCTH pea-
AM3aLMN AQHHOW CTpaTerMm B rA06aAbHOM MHMOPMALMOHHOM NpocTpaHcTBe. OOGBHEKTOM UCCAEAOBaA-
HWNS 9BASETCH NPUMEHEHNE KOHLLEMLMM «<MSTKOWM CUAbI» BO BHELLIHEMOAMTUYECKOM AMCKypce KuTanckon
HapoaHoit Pecny6Anku, a IpeaAMETOM — POAb KUTANCKMX rA0BanbHbix CMM Kak KAIOYEBOro MHCTPY-
MeHTa e€ peaAm3aumu.

AaHHOEe MCCAeAOBAHNE HOCUT MEXAMCLIMMAMHAPHDBIN XapakKTep, HAaXOASCb HA NepeceveHnmn Xyp-
HaAMCTMKM M COLMAABHbBIX HayK, M COYETAeT MCCAEAOBATEAbCKMIA MHCTPYMEHTAPUI N3 apCeHaAa 3TUX
ABYX 006AacTer. AHaAM3 HAay4HOW AMTEpaTypbl MO3BOAMA BbISIBUTb CyLLECTBYIOWME MyGAMKALMM MO
TEME MCCAEAOBAHUS, OMPEAEAUTD KAIOUEBbIE AOCTMXKEHUS U NMPOBEeAbl B €€ 13yueHun, a Takxke 060-
3HAYUTb MECTO HACTOSILLErO MCCAEAOBAHMS B KOHTEKCTE HAKOMAEHHbIX 3HaHWI, YTO CNOCOOCTBOBAAO
(POPMYAMPOBAHMIO €ro LeAen 1 3apad. MeToA MCTOPUYECKOrO aHaAm3a 06ecreunA PEKOHCTPYKLMIO
NCTOPMOrpacnyecKoro KOHTEKCTA, BbISBMB M3MEHEHWS B MOAXOAAX M CTpaTerunsx MCNOAb30BaHMS
CMMW B KuTaiiCKO BHELLHEeN noAnTHKe. [pumeHeHre 6UGAMOMETPUYECKOTO METOAA MO3BOAMAO MPO-
BECTW BPEMEHHOW aHaAM3 AMHAMMKK MyOAMKALMIA, OCHOBAHHbI Ha KOAMYECTBEHHOM YUETE HayYHbIX
paboT, CBSI3aHHbIX C KAIOYEBbIMU CAOBaMM, UTO 06ECTEUMAO OOBEKTHBHYIO OLEHKY aKTyaAbHOCTU MC-
CAEAYEMOM TEMbI.

Pe3yAbTaTbl MCCAEAOBAHMS MO3BOAMAM BbISIBUTb Crieumduky peaamsaumm KHP cTpaternm «msarkonm
CUAbI» B TAOOAAbHOM KOHTEKCTE, a Tak)Ke e€ OTAMUMS OT aHAAOTMYUHbIX KOHLIEMNUMi, cchopMUPOBaHHbIX
B CLLIA n ctpanax EBponbl. OnpeaeAeHbl KAIOUeBble MPUHLUMIBI, LEAM M 3aAaUM AQHHOWM CTpaTternu, a
TaK>Ke MPOaHaAM3MPOBaHbl MHCTPYMEHTbI, MCMOAb3yeMble [TeKMHOM AASl €€ peaAm3aumm B MeXKAyHa-
POAHOM MEAMANPOCTPAHCTBE. BbISIBAEHO, YTO BAMSIHWE KMTANCKOM «MSITKOM CUAbI» HA MEXKAYHAPOAHbIE
MPOLLECChbl HOCUT aMOMBAAEHTHBIM XapakTep, coveTas Kak NMo3uTUBHbIE, Tak M HeraTMBHbIE acreKTbl.

B 3aKAlOUEHMM NCCAEAOBAHMS MPEACTABAEHA OLEHKA CTpaTernm «markoi cmabl» KHP, ¢ akueHTom
Ha eé BO3AEICTBME Kak Ha rA0O6aAbHOe MHGOPMaLIMOHHOE MPOCTPAHCTBO, TaK U HA MEAUIHBINA AQHA-
wadT ctpaH LleHTpaabHOM A3mmn, 0603HaUYeHbl BO3MOXKHbIE M3MEHEHUS B MHCTPYMEHTax M MexaHn3max
peaAmM3aLmm AQHHOM CTpaTernm, npumeHsemblix [NeknHom.

KatoueBble caoBa: Kutait, markast cMaa, CpeaCTBa MaccoBon MHMOPMALIMKM, AMIAOMATHKS, Freono-
AUTHKA.

Introduction

In the contemporary global landscape, mass me-
dia serves as a pivotal mechanism in the formation
of public opinion and exerts significant influence
over the international community (Karaduman, M.,
& Duru, MLE., 2022; Le, Wang, 2022; levgeniia,
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Kyianytsia, 2022). In the current system of interstate
relations, where the geopolitical balance of power is
changing and the influence of traditional “hard pow-
er” instruments is gradually declining, the concept
of “soft power” is becoming increasingly important.

China has developed into one of the most pow-
erful economies in the world in a comparatively
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short time compared to standards. Experts predict
the PRC will become the world’s number-one econ-
omy by 2037 (Carlos Waters (2024). Modern China
is on the way to becoming a world power. Hence,
given the tremendous success of the national econ-
omy and aspirations for international leadership, it
is natural for the Middle Kingdom to turn to “soft
power” as the next step in achieving the status of a
world power.

In the field of interstate relations, the crisis of
2022 between China and Taiwan (the so-called
Fourth Crisis in the Taiwan Strait) showed that the
means of “hard power” had exhausted themselves
— the further radicalization of the conflict put the
world on the brink of a military clash between world
powers — the United States and the Western world
on the one hand, and China on the other hand (Mi-
chael D. Swaine, 2024).

China’s continued prosperity hinges on a peace-
ful, stable, and open national economy and the inter-
national system. China, realizing this, has been in-
creasingly using a “soft power” strategy to achieve
its foreign policy goals over the past three decades.
One of the key tools for realizing this strategy has
been Beijing’s creation of global mass media in the
world information space.

China’s initiation of a “soft power” strategy in
the late 1990s, coupled with the global dissemina-
tion of Chinese media from the mid-2000s, marks
a significant shift in Beijing’s international media
presence. However, this crucial development has
received relatively little attention in the research
community (Tanzim Z., & Fatema-Tuj-Juhra, 2021;
Ramzan M., 2020; Ljuslin L., 2021).

In addition to the main obstacles to research
(Beijing’s limited access to information on Chi-
nese media initiatives, cultural and linguistic barri-
ers) there is a fact that researchers prefer to focus
on other more formal aspects of Chinese policy and
on more “hot” topics (cybersecurity, trade, military
strategy, etc.).

Furthermore, understanding is ambiguous when
the very concept of “soft power” is subject to debate
and is the object of various interpretations (Repniko-
va, M., 2022; Nye, J.S., 2013). This makes it harder
to define and puts up obstacles to this kind of study.

Studying China’s “soft power” is crucial despite
the difficulties. Modern China occupies a pivotal
position in global affairs, and its strategic utiliza-
tion of “soft power” carries substantial ramifications
for both diplomatic relations and the structure of the
global media environment.

For this reason, the following study questions
are formulated, and we hope to provide answers:

What are the strategic goals and specific objec-
tives that define and guide the implementation of
China’s “soft power” policy?

How does China use “soft power” in the global
media space?

What are the potential implications and conse-
quences of China’s “soft power” strategy for other
states?

It is important to note that China’s global in-
fluence is multifaceted and sometimes ambiguous.
On the one hand, China uses soft power to promote
peace and strengthen international cooperation. On
the other hand, it applies soft power to spread its
political values and expand its influence.

China’s soft power plays an important geopo-
litical role. It increasingly shapes world politics,
public opinion, and international media agendas.
By using its economic strength, cultural influence,
and institutional presence, China seeks to reshape
the global order. A key focus is the transformation
of the international media landscape in line with
its ideological vision. Through its growing media
presence, China has become a major actor on the
global media stage.

Research Methods

Within the framework of a comprehensive ap-
proach to analyzing available information and ex-
pert opinions, taking into account the specifics of the
research questions, the following research methods
were used:

1. The method of analyzing documents. The lan-
guages of the materials are English and Russian.

The data used can be grouped into the following
blocks. The first block of data includes the results
of analyzing political documents of the Communist
Party of China (CPC) on “soft power” (materials of
party congresses and speeches of CPC leaders). The
second block consists of reports from international
organizations on the state of the global media space.
The third block consists of academic publications on
China’s “soft power”. The fourth data block consists
of analytical articles from critical Chinese state me-
dia (mass media) broadcasting in English and West-
ern media.

2. Content Analysis. The content of key Chinese
state mass media broadcasting in English (CCTV,
Xinhua, CGTN, etc.) and Western media (BBC,
CNN, NYT) was analyzed and interpreted. The lan-
guage of the materials is English.

3. Bibliometric method. Google Scholar, a
search platform for scientific publications, was used
as the primary tool to search for scientific articles,
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reviews, and other academic sources in English.
Google Scholar was searched using the search string
[“China” AND “soft power” AND “mass media”].
This is shown in Table 1.

Studies were selected based on whether they met
the following requirements: First, keyword search,
that is, the research topic in terms of empirical con-
tent had to be related to concepts such as “China”,
“soft power”, and “mass media”. It should be noted
that in order to optimize the benefits of accessing
scientific databases, using a keyword search strat-
egy instead of searching multiple key journals pro-
vides the researcher with a larger set of publications
(Giilmez, D., Ozteke, I., Giimiis, S., 2020). Second,
the search focused only on English-language scien-
tific publications to avoid misunderstandings and
translation problems from a language with which
the researcher is not familiar. Third, the time frame
of the search was set to be only academic articles
published over a 30-year time period from 1993 to
May 2024.

Table 1 — Search strings. Source: Google Scholar, 2024

Database Search String

“China” AND “soft power”
AND “mass media”

Google Scholar

Literature Review

The research selected an English-language seg-
ment of scholarly literature and media content that
covered the role of global media as a component of
Beijing’s “soft power”.

An extensive body of research literature (IFJ
Report, 2020) is devoted to the comprehensive mea-
sures taken by the Party leadership of the People’s
Republic of China (PRC) to create new foreign
broadcast media channels and global media corpo-
rations as a new element of Beijing’s “soft power”
policy.

Researchers note a steady trend in the influence
of multilingual (broadcasting to external audiences
in English and local languages) Chinese media in
the global information space, such as CGTN, Xin-
hua and China Daily (Bell, D., 2008).

Studies have shown that Chinese media are ex-
panding their presence globally through bilateral co-
operation agreements with global journalism unions
and media content sharing agreements of national
media with Chinese state-owned mass media, Chi-
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nese embassies and the government-affiliated All-
China Journalists Association (IFJ report, 2020;
Shiffman J., & Gui Qing K., 2015).

Researchers highlight the growing trend of mul-
tilingualization and localization of Chinese media
content, which is increasing its audience abroad,
particularly in host countries.

Several studies note the expanding trend of
China turning to new media and analyze the Middle
Kingdom’s active use of social media such as Tik-
Tok and WeChat to disseminate information and
strengthen ties with overseas audiences (Parker,
E.S., 2018; Rieldnder, U. 2020).

An overwhelming number of researchers em-
phasize economic factors in explaining the reasons
for the growth of China’s segment of the global
media environment, particularly Beijing’s financial
injections into national media, broadcasting to local
audiences. For example, in Guinea-Bissau, China
is regarded as the leading contributor to the media
sector. Chinese support includes material aid, such
as equipment donations to the National journalists’
union. Additionally, China provides educational as-
sistance through training programs for local journal-
ists (Guinea-Bissau, 2017).

Studies have noted the growing international
influence of China’s media corporations, and ques-
tions have also been raised about censorship, pro-
paganda, and Beijing’s potential use of global Chi-
nese media as a tool of geopolitical and ideological
rivalry.

The trends of the Middle Kingdom’s use of vari-
ous media platforms and manipulative technologies
to form a positive image of the country and expand
its influence on global public opinion have been
noted. There is a growing number of publications
devoted to criticizing censorship, propaganda and
disinformation practiced in Chinese media (Lim L.,
& Bergin J., 2018).

The main content of the article

Over the past decades, China has vigorously pur-
sued the development of the “soft power” concept,
initially introduced by American political scientist
Joseph S. Nye. This idea implies the achievement of
international goals not using force — military inter-
vention, or economic coercion (“hard power”), but
through cultural influence, ideology and diplomatic
efforts.

China’s “soft power” policy began to develop
actively in the late twentieth century and has be-
come one of the key components of China’s strategy
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of foreign policy influence since the beginning of
the twenty-first century.

A pivotal moment occurred with the speech
of Chinese leader Hu Jintao on October 15, 2007,
at the 17th Congress of the Communist Party of
China (CPC). In this address, the concept of “soft
power” was formally introduced as a tool for en-
hancing China’s global influence (Jintao Hu, 2007).
This marked the incorporation of soft power into
the CPC’s official discourse. In 2009, the CPC re-
leased a key policy document titled “Master Plan for
Building the International Communication Capacity
of Mainstream Media 2009-2020”. This document
codified the principles of the “going beyond” strat-
egy aimed at expanding China’s international media
presence (Ye, P. & Albornoz, L., 2018).

China’s media presence abroad expanded with
Xi Jinping’s rise to power. At the 19th Congress
of the Communist Party of China, held in October
2017, President Xi Jinping described the cultural
strategy as “soft power with Chinese characteris-
tics” (Xi Jinping, 2017). Xi Jinping expressed con-
fidence that China would become a world leader
through its ability to “tell its stories” and strengthen
cultural soft power.

A number of researchers have seen China’s glob-
al media expansion as both part of China’s policy of
“going out” to the outside world in general, aimed
at improving the country’s image abroad, and as an
opportunity for Beijing to achieve more significant
influence in global information flows (Marsh, V.,
Madrid-Morales, D., & Paterson, C., 2023; Thussu,
D. etal., 2018).

According to researchers, Beijing did not mere-
ly adopt the concept of “soft power” in its origi-
nal form. Instead, it reinterpreted and adapted the
concept to align with China’s specific political and
ideological goals. This adaptation reflects China’s
broader strategy of integrating traditional cultural
elements with modern political objectives. Scholars
note that China’s approach to soft power emphasiz-
es state-led initiatives, which differ from the more
decentralized models seen in Western countries. As
a result, China’s soft power strategy combines cul-
tural diplomacy, media expansion, and economic
engagement to enhance its international influence.
The concept of “soft power” adopted by the CPC has
undergone a certain transformation, which allows us
to talk about the strategy of “soft power” with Chi-
nese specifics (Zhigarkov, G., 2018), as “soft power
of China” (Arif, 2017), “soft power with Chinese
characteristics” (Glaser, B., & Murphy, M., 2009;
Cardenal, J.P., 2017).

The researchers note that one of the key features
of the sinicized concept of “soft power” is its cul-
tural centrality and its use as a tool to ensure the
country’s cultural sovereignty (Albro, R., 2015; Ed-
ney, K.J., 2015). This may mean that the Chinese
leadership deliberately chose this strategy to reduce
the conflict potential of its actions within the coun-
try and in the international arena.

China is actively expanding its presence in inter-
national media by establishing world news agencies,
television channels and Internet platforms in various
languages, helping to create an attractive image of
China in the eyes of the world public. From 2012 to
2022, Chinese media’s global involvement not only
increased but also diversified (Marsh, V., Madrid-
Morales, D., & Paterson, C., 2023). Thus, the PRC’s
overseas broadcasting system was reorganized to ex-
pand its international influence and competitiveness.
In 2016, a new foreign-oriented structure, the China
Global Television Network (CGTN — China Global
TV Network), was formed and broadcast in the of-
ficial languages of the United Nations. In 2018, the
Central Broadcasting Corporation (Voice of China)
was established through the merger of CGTN and
the world leader in broadcasting languages, CRI.

Modern Chinese media is a powerful tool for
cultivating and manipulating national image. China
uses various media tools to build its country’s im-
age worldwide. Four major state-owned media or-
ganizations — Xinhua News Agency, China Radio
International (CRI), China Daily, and China Central
Television (CCTV) — are considered by researchers
to be the main tools for conveying the “China story”
to the world (Thussu, D.K., De Burgh, H., & Shi, A.,
(Eds.) 2018).

Today, China’s global media companies — both
state-owned and private — actively produce and dis-
tribute Chinese content across the world. They in-
vest directly in foreign media enterprises and par-
ticipate in developing media infrastructure abroad.
Additionally, these companies provide training and
capacity-building programs for local media profes-
sionals. A key aspect of their strategy involves influ-
encing and managing public opinion in international
markets, aiming to shape narratives favorable to
China’s interests (Madrid-Morales D, Wasserman
H., 2018; Anne-Marie Brady, 2017). China Watch,
published by the leading English-language newspa-
per China Daily, is published as an insert in more
than 20 major international newspapers in 18 coun-
tries with a total circulation of over 5 million (China
Daily Website, 2024, May 25). According to a report
by the Reuters Institute, in 2023, China overtook the
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United States in the number of English-language
media resources broadcasting to an international au-
dience (Facts and details. (2024, June 15).

Beijing is investing considerable resources in
China’s global media development programs to con-
vey ideological messages to foreign audiences, en-
hance the external appeal of the Middle Kingdom’s
culture and its political and economic models, im-
prove its global reputation, and strengthen China’s
engagement with the world.

Due to limited transparency in the People’s Re-
public of China, it is difficult to accurately assess the
financial resources allocated to “soft power” initia-
tives. Estimates of these expenditures vary widely
among researchers and institutions. The opacity of
official data complicates efforts to quantify invest-
ments in cultural diplomacy, media expansion, and
international educational programs. Despite these
challenges, experts agree that China has significant-
ly increased funding to strengthen its global image
and extend its influence abroad. American sinologist
David Shambaugh claims that China spends about
$10 billion annually (Shambaugh, D., 2015; The
Economist, 2019, May).

According to Bloomberg News, between 2008
and 2018, China’s investments in the media sec-
tor alone totaled approximately 2.8 billion US dol-
lars (Tartar, A., Rojanasakul, A., & Diamond, J.S.,
2018). In addition, since 2009, China has allocated
around 6.6 billion US dollars to expand its global
media presence, as reported by the Reuters Institute.
These figures illustrate the scale of China’s com-
mitment to enhancing its influence through interna-
tional media engagement and infrastructure devel-
opment (Kumar, R. 2021).

The Global Soft Power Index-2024 (Brand Fi-
nance) places China third globally in soft power in-
fluence. This ranking positions China behind only
the United States and the United Kingdom. Notably,
China’s score places it among the top three most in-
fluential nations worldwide. The evaluation covered
all 193 United Nations member states (Global Soft
Power Index, 2024).

The study of global Chinese media has under-
gone significant changes over the years. There have
been trends towards changes in the academic re-
search of China’s media narratives aimed at an ex-
ternal audience.

Thus, scientists noted the transformation of the
geography of academic research — the emphasis on
interaction in the media sphere of China with the
countries of the African continent shifted, expand-
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ing to a global framework when Beijing’s global
media operations were put on the agenda (Jedlows-
ki, A., & Roschenthaler, U., 2017; Wasserman, H.,
2013; Batchelor, K, & Zhang, X, (Eds), 2017). Con-
sequently, China’s attempts to promote its narrative
on COVID-19 have heightened scrutiny of Chinese
media’s influence in Europe and North America
(Gill, 2020).

The following change is the increasing number
of research articles on PRC soft power and global
Chinese media. Thus, this study conducted a con-
tent analysis through the Google Scholar publica-
tions search platform (see Diagram 1). The purpose
of the study was to identify patterns and correla-
tions in the number of academic publications from
1993 to 2024. An advanced search of peer-reviewed
publications worldwide in the time frame of “over
the entire period” and through May 2024 identified
approximately 1,220,000 articles that used the key-
words “China,” “soft power,” and “mass media” in
their titles and content.

The content analysis revealed a significant
growth of interest in the global academic environ-
ment on this topic and a steady tendency to in-
crease the number of publications over time. The
increase in publications since 2003 is particularly
noticeable. From 1993 to 2003, academic publi-
cations more than tripled (from 5,540 to 17,000).
In subsequent years, growth rates remained con-
sistently high. Between 2003 and 2023, publica-
tion output grew by over 150%, peaking at 44,000
annual publications in 2023 (the highest recorded
volume during the study period). Overall, from
1993 to 2023, scientific publications increased
nearly eightfold.

The results of the content analysis show a grow-
ing interest on the part of the academic community
in studying the strategy of China’s “soft power” and
the interaction of Beijing with the global media. The
annual increase in scientific publications may be
associated with an increase in China’s role in the
international arena over the past three decades and
with China’s active efforts to use “soft power” in
the global information space. There is also likely an
increased focus on studying information strategies
and media influence in the context of globalization
and digitalization.

China’s soft power strategy continues to adapt to
global transformations. CPC analysts have modified
their methodological frameworks for media agenda
analysis. This shift reflects Beijing’s strategic diver-
sification in global audience engagement.



G. Akseit et al.

50000
o0 24000
40000 . 36100
35000
30000 28600
25000
20000
15000
10000
5000
0
2023 2018 2013

26700

5540

1993

.. 17000
I IlO 200
2008 2003

1998

Diagram 1 — Number of scientific publications for the period 1993-2023
Source: Google Scholar, 2024

The CPC has effectively consolidated control
over Chinese-language media abroad, particularly
in television broadcasting. China Central Television
(CCTV), a state-owned entity, distributes compli-
mentary video content and scripts to 1,700 interna-
tional media outlets. Notably, Chinese state media
frequently disseminates repackaged content through
local channels without foreign attribution (US De-
partment of State, 2023).

The content of academic research has shifted
from descriptive research that seeks to explain the
nature of Beijing’s media architecture to deep, dy-
namic and expressive work. A number of scholars
find explanations for the impact of external factors,
in particular, the change in the perception of the
West of China earlier as a developing economy to
a modern image of a potential candidate state for
the role of world leader (O’Brien, R.C., 2016; Li,
S.,2017).

Moreover, a group of researchers at the Uni-
versity of Edinburgh questioned the link and cor-
relation between the soft power construct proposed
by Joseph S. Nye and the Chinese official usage of
“soft power” (Singh, J.P., & MacDonald, S., 2017).
It can be argued that Xi Jinping’s reformulation of
China’s soft power objective in terms of “cultural
soft power” had more domestic goals than foreign
policy goals. For its external audience, China was
guided by two motives for integrating “soft power”
into the foreign policy public sphere:

- the first goal: the continuation of “hard power”
to manage the perceived risks of what Graham Al-
lison has called the “Thucydides trap” — a situation

in which an emerging great power induces such fear
in an existing power that the fear itself leads to war
(Hanna, R., 2020). Beijing’s narrative of “soft pow-
er” provides a rational reason for China to be viewed
from a less threatening, peaceful perspective.

- the second goal is to support China’s deeper
integration into the global economy and attract more
foreign investment.

While research on China’s soft power contin-
ues to expand and diversify, significant knowledge
gaps remain. Limited data exists regarding Beijing’s
communication strategies in Central and Southeast
Asia. Most studies concentrate on English-language
content, neglecting analysis of Chinese media
broadcasts in Russian, French, Arabic, Hausa, Por-
tuguese, and Tagalog.

Two additional research deficiencies merit at-
tention: the private sector’s involvement in China’s
external communications and the absence of com-
prehensive ethnographic studies.

Finally, the focus of research interest has shifted
to the end result of Chinese media’s impact — on the
audience and media ecosphere, particularly on me-
dia content, journalistic ethics, the audience needs
and desires, etc. (Chang T-K., & Lin, F., 2014;
Dougzet et al., 2021).

Contemporary geopolitical shifts present Chi-
na’s external media with expanded avenues. These
platforms can now disseminate alternative defini-
tions of human rights and democracy. These defini-
tions diverge from established Western narratives.

The present global media landscape offers ex-
panded avenues for China’s external media. These
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platforms can now disseminate distinct definitions
of human rights and democracy. These definitions
present alternatives to established Western narra-
tives. Consequently, journalistic ethics has risen
in prominence. It now constitutes a central sub-
ject within the ongoing tensions. These tensions
characterize the relationship between Beijing and
the West. Several researchers have argued that
with digital globalization and the interaction of
different cultures and perspectives, it is time for
a broader and more diverse set of ethical perspec-
tives that are not solely Western-centric (Thussu,
D., 2022).

It is important to note that China’s efforts to use
“soft power” in the media are not without criticism,
as concerns remain about censorship, propaganda
and the suppression of dissent. Nevertheless, Chi-
na’s influence on the global media landscape con-
tinues to grow, reflecting the country’s broader soft
power strategy.

Contemporary Chinese media exhibit notable
efficiency in information dissemination. They also
demonstrate a degree of openness in their report-
ing practices. This has ostensibly contributed to an
improved global perception of China. Neverthe-
less, scholarly analysis suggests persistent limita-
tions. Experts posit that the operational autonomy of
Chinese media remains constrained. Consequently,
coverage of specific sensitive topics is often restrict-
ed. Examples of such restricted areas include human
rights and corruption (Tkacheva, N.V., 2019).

Results and Discussion

An examination of publications concerning Chi-
na’s soft power within international media reveals
significant scholarly attention. This analysis, con-
ducted through a review of scientific literature and
content analysis in Google Scholar, underscores this
growing interest. Consequently, it can be inferred
that the study of China’s “soft power”, particularly
its media dimension, constitutes a relevant and ex-
panding field of inquiry. This relevance is evidenced
by an eightfold increase in academic publications on
this subject over the last three decades.

However, it should be noted that despite the
vastness of the topics in previous research, there are
still some gaps in the research field. First of all, it
is the incompleteness of the works that implement
interdisciplinary approaches. Many works focus on
the analysis of media diplomacy and globalization
of Chinese media, but they are often limited to cer-
tain disciplines and do not cover a wide range of
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Chinese media’s influence on other aspects of inter-
national relations.

It is worth noting the limited focus of previous
studies, most of which have focused on the global
impact of Chinese media. There is a lack of data
on China’s media strategies in Asia, especially in
Central and Southeast Asia, especially on the specif-
ics of the transformation of the media landscape in
the Central Asian region under the influence of Bei-
jing’s soft power strategy. Research often focuses
on the intentions and narratives created by Chinese
media, but not enough attention is paid to how local
audiences interpret and resist Chinese narratives.

Predominant scholarly inquiry centers on the
immediate effects of China’s soft power strategy.
However, the protracted influence of PRC soft pow-
er remains comparatively under-examined. Numer-
ous studies delineate the operational activities of
global Chinese media outlets. Nevertheless, these
analyses often dedicate less attention to the efficacy
of these strategies. Furthermore, the impact on pub-
lic opinion and political processes at the regional
level is frequently under-investigated.

Predominant scholarly inquiry centers on the
immediate effects of China’s soft power strategy.
However, the protracted influence of PRC soft pow-
er remains comparatively under-examined. Numer-
ous studies delineate the operational activities of
global Chinese media outlets. Nevertheless, these
analyses often dedicate less attention to the efficacy
of these strategies. Furthermore, the impact on pub-
lic opinion and political processes at the regional
level is frequently under-investigated.

Most studies focus on the impact on audiences
in the Western European and North American con-
tinents, while the effect on other regions and popu-
lations of the world, particularly Asia and Latin
America, is understudied.

To fill the gaps identified, new research can of-
fer:

- The use of interdisciplinary analysis, incorpo-
rating methods and theories from the political and
sociological sciences, media studies and journalism
methods, which can provide a deeper understanding
of the extent of Chinese media’s influence on the
global media environment.

- Emphasis on regional specificity. Research fo-
cusing on the influence of Chinese media in specific
regions of the world will reveal the unique char-
acteristics of their impact on different parts of the
global community.

- Implementing a comparative approach to iden-
tify the unique characteristics and competitive ad-
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vantages of China’s “soft power” strategy and those
of other countries.

Such research will improve the understanding of
the role of Chinese media in international relations
and develop more effective strategies for analyzing
the specifics of China’s “soft power” strategy glob-
ally and regionally.

Conclusion

Currently, the “soft power” strategy has become
an essential tool of PRC foreign policy. Using me-
dia, cultural diplomacy and other methods, Beijing
seeks to boost its image, expand its influence and
counter criticism. However, opinions on China’s
“soft power” are divided because its practices don’t
always adhere to international norms.

Beijing’s media narratives not only shape public
opinion about China and its policies but also have

an increasing influence on the political and media
landscape in Eurasia and beyond. With its growing
expansion in the global media, China has become
not only an economic and political superpower but
also an important player in the international infor-
mation arena.

The “soft power” strategy employed by Beijing
has attained a central role in contemporary political
and media spheres. This strategy actively shapes the
perceptions of the international community. Further-
more, it alters the established dynamics of China’s
interactions with other sovereign states.

Thus, China’s interest in the realization of “soft
power” in the global media space, which began in
the late 20th century, continues to develop in the
modern world of the 21st century. Currently, Chi-
na’s “soft power” is already significantly influenc-
ing the international media space. In the future, this
influence is only likely to increase.
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This study explores the development of the genre structure of documentary films in Kazakhstan and
the use of artistic methods. Its main objective is to identify the principles guiding the evolution of the
documentary television film genre by describing its structure in Kazakhstan’s media space. A key task is
to analyze the evolution of television documentary genres.

The article examines the influence of audiences on genre development from a cultural anthropology
perspective. It analyzes the content and structure of documentaries produced in Kazakhstan and glob-
ally.

The research methods include content analysis and mathematical techniques. The study explores
key aspects of genre development and identifies updated forms and stylistic features of television docu-
mentaries that meet modern standards.

It reveals the interaction between documentary cinema and television, as well as the social, cultural,
and ideological functions of screen art.

The author provides theoretical and practical justification for developing this genre as an effective
tool for shaping public consciousness and managing information flows.
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Ka3akcTaHHbIH, MeAMa KeHicTiriHaeri
A€PEeKTi KUHOHbIH, YXaHPAbIK, KYPbIAbIMbI

ATaAMblll Makanasa KasakcTtaHaarbl AepekTi PUABMAEPAIH YKAHPABIK, KYPAbIMbIHbIH AaMybl MeH
KOPKEMAIK B8AICTEPAI KOAAAHY asdcbl KapacTblpaafaH. COHbIMEH KaTap, FbIAbIMU 3epTTEYAIH Heri3ri
MakcaTbl — Ka3akCTaHHbIH MeAMa KeHICTiriHAEeri AepekTi (OUABMAEPAIH >KAHPABIK, KYPbIAbIMbIH
CcMnaTtTal OTbIPbIN, AEPEKTi TeAeIMAbM >KaHPbIHbIH 3BOAIOLMSCHIH GacKapaTbiH MPUHLMITEPAI aly,
AaMy TEHAEHLMSAAPbIH TaAAdy BOAbIM TabblAaAbI.

ATaAMbIlI MaKaAapa AEpPeKTi (PUAbM >KaHPAAPbIHbIH AaMyblHa KOPEPMEH bIKMaAbIHbIH POAi
CapaAaHblIr, MOAEHM aHTPOMOAOIMS TyPFbICbIHAH TaAAAHABI. TbIABIMM MaKaAaHbl 3epTTey OGapbiCbiHAA
KasakcTaHaa XxaHe aAeMAiK KUHOBHAIpICTe TYCipiAreH AepekTi (PMAbMAEPAIH Ma3MyHbl MEH >KaHPABIK,
KYPbIAbIMbI 3€PAEAEHIT, CapanTaMaAbIK, TaAAQY XKYPri3iAAi.

FbIAbIMM MaKaAaFa 3epTTey dAiCTepi peTiHAEe Mas3MYHAbl TaAAQYy >KOHE MaTeMaTMKAAbIK ©AiC
KOAAAHbIAABI. COHAQM-aK, AepPeKTi (PUABMAEPAIH >KaHPAbIK, KYPbIAbIMbIHbIH AaMy TEHAEHLMSAQPbI
capanTaAbin, AepekTi >XaHpPAApAblH 3aMaH afbiMblHA Cail >KaHaWbIA (OPMaAapPbl >KOHE CTUAbAIK
epekLleAiKTepi TaAAQHADI.

AEepeKTi KMHO MeH TeAeapHaHbIH ekeyapa OaiAaHbICbl 3ePTTEAIN, OHEP CaAaCbIHbIH MOAEHM JKOHE
SAEYMETTIK, MAEOAOTUSIABIK, KbIBMETTEPI XKaH->KaKTbl, 9P KblPblHaH allbIAAbI.

ABTOpP OYA >KaHPABIH, KOFaMABIK, CaHa MEH aKMapaTTblK, aFbIMFa bIKMaA TEeTiH TMIMAI KypaA peTiHAe
AaMy 0OafbITblH TEOPUSIAbIK, 8pi MPAKTUKAAbIK, TYPFblAQH 3€PTTEN, 3EPAEAEr, >KaHPAbIH >KaHallbIA
GarbITTapbl MEH EPEKLLEAIKTEPIH TaAAAM, )XaHPAbIH KaAbINTacyblHa HEri3 60AATbIH COHbI SAIC MEH ThiH,
TOCIA YCbIHAAbI.

Ty#iH ce3aep: AepeKTi KMHO, XKaHa XKaHpAap, (akTiaep, MaHUMYASUMSIAAP, MeAMa.
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JKaHpoBasi CTPYKTypa AOKYMEHTaAbHOrO KMHO
B MeaManpocTpaHcTBe KasaxcTaHa

OCHOBHOW LieAbI0 AQHHOIO MCCAEAOBAHUS SIBASETCS BbISBAEHME MPUHLMIMOB, YNPaBASIOLMX 3BO-
AlOLMEN XaHpa AOKYMEHTaAbHOro TeAaecbrAabMa B MeamanpoctpaHcTee KasaxcraHa. B cratbe paccmo-
TPEHO BAUSHWE 3PUTEABCKMX MPEAMOUTEHUI HA Pa3BUTHE XKAHPOB AOKYMEHTAABHOIO KMHO C NMo3uumm
KYAbTYPHOW aHTpornoAoruu. [NpoBeAEH CpaBHUTEAbHbIA aHAAM3 KaHPOBOM CTPYKTYPbl M COAEPIKATEAb-
HbIX 0COOEHHOCTEN AOKYMEHTaAbHbIX (DMABMOB, CO3AaHHbIX Kak B KaszaxcTaHe, Tak v B MEXKAYHAPOA-
HOWM npakTuke. B kauecTBe METOAOAOTMUECKON 6a3bl MCMOAb30BaHbl METOAbI KOHTEHT-aHaAM3a U DAe-
MEHTbI MaTeMaTuueckon o6paboTkm AaHHbIX. Ocob60e BHUMAHUE YAEAEHO BbISIBAEHUIO COBPEMEHHbIX
hOPM M CTUAUCTUYECKMX PELUEHUI B TEAEBM3MOHHbBIX AOKYMEHTAAbHbIX >KaHpax, COOTBETCTBYIOLLMX
aKTyaAbHbIM MeAMACTaHAQPTaM.

ABTOpPbI M3YUMAM COBPEMEHHbIEe (DOpMaTbl M CTUAUCTUUYECKME pPeLLIEeHUs, COOTBETCTBYIOLME aKTy-
AAbHbIM MEAMACTAHAAPTAM M OTPAXKAIOLLME 3arpoChl HOBOM LMGPOBOI ayAnTOpMm. B pesyabTarte 060-
CHOBaHa KOHLLENUMS AOKYMEHTAABHOIO TeAePUAbMA KaK 3HAUMMOro ayAMOBM3YaAbHOIO MHCTPYMEHTA,
BbIMOAHSIOLLLErO COLMAAbHbIE, KYAbTYPHbIE U MAEOAOTMYECKME (DYHKLIMM, a TaKxKe CrocoOCTBYIOLWEro
POPMMPOBAHUIO KPUTUUECKOTO BOCTIPUSTHS PEAABHOCTH B YCAOBUSIX MEAMATM3MPOBAHHOIO O6LLEeCTBa.

AaHHOE MCCAeAOBaHME TEOPETUUECKM M IMIMMPUYECKM 06OCHOBbIBAET HAMPABAEHMSI AAAbHENLLIEro
pasBUTUS AOKYMEHTAAbHOIO TeaedrAbMa B KasaxcraHe Kak 3¢hpeKTMBHOIO CpeACTBa OOLLECTBEHHOM

KOMMYHMKaLMK U 3HAUMMOTO KOMIMOHEHTA COBPEMEHHOIO 3KPaHHOIO MCKYCCTBA.
KAtoueBble cAoBa: AOKYMEHTaAbHOE KMHO, KaHpoBas CTPYKTYpa, MeAMa, KyAbTypa, pakTbl, MaHW-

MyASUMN, TEAEBUAEHUE, MEAMAOOpa3oBaHye.

Introduction

The first example of cinema is considered to
be “topical films” depicting the daily life of soci-
ety. Mechanically shot authentic material that ac-
curately reflects a few seconds of being in focus.
As in the case of reality broadcasting, a number of
attempts were crowned with success in 1895, with
the birth of cinema. Despite the documentary na-
ture of the first films, the term itself appears several
decades later and is associated with the truthful-
ness, reliability, and cognitive nature of the materi-
al. Over time, the narrator’s voice and noises were
added to the footage, and the shooting technique,
angle, and overview were improved. The concept
of editing showed the authors even more effective
ways to convey the story to the viewer. All this,
taken together and separately, has given documen-
taries an immeasurable opportunity to influence the
emotions, knowledge and mood of the audience.
Historical analysis has shown that the inventors’
desire to accurately depict events in motion went
far beyond the goal of creating cinema. In fact, it
was only as a result of attempts aimed at techni-
cal development that we received the first “actu-
alities”. The content analysis of documentary films
examines the forms and means of representation.
In addition, the stages of technological develop-

ment and the prevailing socio-cultural trends are
highlighted.

How the views, aspirations and goals of the au-
thors have changed. Along with irreversible techni-
cal and technological progress, new genres have ap-
peared in the media space. Documentaries gradually
mastered modern storytelling techniques. Finally,
with the assimilation of journalistic approaches to
cinematography, a new hybrid form has emerged —
television documentaries.

The connection with reality, aesthetic character-
istics that take into account the frame, sound (some-
times not so clean and subtle), the ratio of fiction
and fact (fictional and actual reality) — these indica-
tors form documentary films. The “technical power”
in the hands of a director should not blur the line
between reality and fantasy, between fact and fiction
— this is exactly what makes documentaries unique.
As Annette Kuhn and Guy Westwell explain, the
purpose of documentary filmmaking is to educate,
convey information, convince, or satisfy curiosity.
This was due to the first moving pictures and films
made since the 1920s, but with much more creative
characteristics.

From the very beginning of cinema to the pres-
ent day, documentaries, as the most exciting and
at the same time expressive genre, have occupied
a stable place in the mass communication network.
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American film critic Bill Nichols gave the fol-
lowing definition: “the documentary describes only
events with the direct participation of people. They
express themselves in their stories, conveying their
views on life, situations, events. And the director
perceives these One events not as a fictional alle-
gory, but as a way of seeing the historical world”.

The influence of cinema and the power of the
author, which the camera attributes to him, can be
traced with complete accuracy in the manifesto of
the pioneer of Soviet documentary Dziga Vertov: “I
am an eye, a mechanical eye. I, the machine, will
show you the world as only I see it. Freed from the
boundaries of time and space, I coordinate all points
of the universe. In this way, I will show you a new
world unknown to you” (Miraspekov, Shurentaev,
Ramazanova, 2024).

Despite the influence, unique characteristics,
advantages and values acquired over time, the fact
remains that the main purpose of creating cinema
was not to satisfy aesthetic or cognitive needs. It can
be described as the result of the social and technical
achievements of that period. Moreover, most inven-
tors who contributed to the formation of the new
media universe viewed the projection of moving
images as a source of satisfying their own curiosity,
entertainment, and financial gain.

Literature Review

In recent years, the number of scholarly works
focused on the genre structure and socio-cultural
significance of documentary cinema in Kazakhstan
and the post-Soviet space has increased. In their
work entitled “Genres of Cinema and Television
of the Late Soviet Era,” Alexander Prokhorov and
Elena Prokhorova give the development of genres in
Soviet cinema and television, as well as a compre-
hensive analysis of the formation.

Their study offers an important historical per-
spective for understanding the genre foundations of
contemporary Kazakhstani documentaries.

Domestic researchers S.N. Miraspekov, A.M.
Shurentaev, and Zh.S. Ramazanova, in their study
“The State Order of the Government of Kazakhstan
as a Tool for Shaping the Agenda in the Informa-
tion Market (using the example of documentaries)”,
analyze the role of state information policy in shap-
ing the media agenda. They show how documentary
films commissioned by the state serve as a tool for
disseminating official discourse.

In her work “documentary cinema as social ther-
apy: Kazakhstan’s experience of portraying collec-
tive trauma on the screen”, B. Ramazanova specifi-
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cally explores the means of social therapy through
the reflection of collective trauma by documentary
films. This study shows not only the model of a cog-
nitive nature, but also the psychological and cultural
aspects of documentary cinema.

Similarly, A. Myrzasheva and D. Musakhan ex-
plore the role of music in conveying genre and emo-
tion in Kazakh cinema, showing that this element is
also inherent in documentary filmmaking.

In her work “the impact of documentaries as a
type of Investigative Journalism: analysis of meth-
ods, Ethics and public influence”, N. Shingisova
analyzes the impact of documentaries on investiga-
tive journalism.

They address ethical challenges and public im-
pact, highlighting the blurring boundaries between
journalism and cinema.

In addition, Z. Zhumataeva, A. Dosanova, and
S. Zhumataeva investigate the use of films in lan-
guage courses, emphasizing their potential in devel-
oping intercultural communication competence.

The above-mentioned studies reveal that docu-
mentary cinema in Kazakhstan functions as a genre
that serves artistic, political, and pedagogical pur-
poses, reflecting its complex and multifaceted nature.

Materials and methods

Some media theorists consider the technologi-
cal achievements of the second half of the 19th cen-
tury as the main factor in the creation of cinema.
The gradual improvement of luminous paper, cel-
luloid film, or other projection equipment led inven-
tors from the “pinhole camera” to the “cinema.” The
evolution of mass communication media has be-
come a prerequisite for the transition from a still im-
age to a moving one. The irreversible dynamics first
began with oral speech and writing and then con-
tinued in the Gutenberg era with the spread of the
printed word and the transmission of signals over
long distances by telegraph.

The data formulated by the famous philosopher
and critic Marshall McLuhan in his theory are accu-
rately cited. These two factors are the basis for the
formation of constant social behavior.

“A new approach to a particular culture is a new
technology that spreads one positive emotion in
the world. And this can be said to be adding a new
note to a melody. When the balance of emotions in
a culture changes, what previously seemed obvious
may be vague, or, conversely, something may be ex-
pressed vaguely”.

The influence of mass media on society is inves-
tigated within the framework of the media determin-
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ism of the mass communication network. According
to this theory, technologies that irreversibly prog-
ress over time change both the channels of trans-
mission of messages, as well as the messages them-
selves, the behavior and attitudes of the recipient in
the process of receiving and processing information.

Media determinism is a form of a broader reduc-
tionist theory, technological determinism. The con-
cept, developed by American sociologist and econo-
mist Thorstein Veblen, considers technology as the
driving force of culture. Adherents of this theory are
divided into two groups. Proponents of relatively
soft determinism believe that technology is the lead-
ing force in the evolution of humanity, but view so-
ciety as the decision maker of the final results.

As for the supporters of rigid determinism, they
claim that technology develops independently of
society. According to French theorist Jacques El-
lul, technology itself determines the social aspects
that favor its development. The theory in question is
based on a belief in technology as the “main driving
force of society.” However, the doctrine in question
develops the hypothesis that “technology defines
history.” Consequently, social progress is also the
result of these technological innovations, which fol-
low their course, step by step.

Discussion

The famous scientist Bill Nicholas expresses
the following important opinion: “Genre is a con-
sequence of the historical development of cinema,
the author’s subjective approach to problems. “Most
likely, based on the concept proposed by Bill Nicho-
las, we will include several examples of domestic
documentaries in this list. In the next chapter, we
will talk about documentaries in these genres. The
most important thing is to be realistic in organizing
and presenting the content of an illustrated docu-
mentary. The director usually does not appear in the
frame.

Poetic documentary genre. As an example, we cite
the poetic documentary genre “the mistake of youth”
by the well-known documentalist Bakhyt Kairbekov.
In this film, we see a global connection between our-
selves and the oldest Sumerian culture. This is stated
by Olzhas Suleimenov in his book “Sumername”.
The director seeks to rethink Suleimenov’s prose
work, convey the poetics of traditions and revive the
mythological consciousness of the Kazakhs through
visual images (Myrzasheva, 2024).

The documentary can also be described as po-
etry in its genre. The leaders of this genre poetically
develop the material and speak in verse.

The documentary “The Essayist” tells the direc-
tor’s story, similar to the essay. Films are often poet-
ic in nature. However, it is embellished with images
to convey the message.

The observation documentary is based on pro-
viding a reliable record of any action.

An example is the film “Breath of the Sahara”, in
which the director observed a one — year picture of
the centuries-old way of life of the Kazakh people,
who grew up with nature, intertwined in the XXI
century. “I don’t know”, he said. Domestic events
(episodes) taking place in a person’s life become a
tool that allows the author to show a wide emotional
amplitude, from social grotesque to drama and com-
edy (Shyngysova, 2024).

Starting from the XX century to N.E., fragments
of the world, which are relevant in reality, with
people and people, contained in it, were found in
the framework of creative vision. The sphere of in-
terest has become a path, opening new cultures and
knowledge with the audience. Primitivism, charac-
teristic for the first simple films, is added to the ex-
otic — the authors of the first commercial film, full-
length documentary film, The American researcher
Robert Gisef Flaherty.

In 1910, Canadian political scientist and pub-
licist William Lyons Mackenzie took his place for
the wind clan and led the expedition to the north-
ern part of Canada. During the trip to the Hudson
River, Flaherty got acquainted with the people and
their images of life. In 1913, he decided to return to
the expedition with a camera. He went through two
courses of videos in New York and in 1914 he was
killed. During the two years of study, we had a shot
of the life of Aborigines-Inuit, who wanted to start
working on the film. One of the printed cassettes
was gone (Ramazanova, 2025).

In order to turn over the abandoned material,
he returned to the Eskimos for a month. The ex-
pedition was sponsored by the French mechanical
company Revillon Fréres. At the same time, as the
director, he decided to show the life of the north-
ern Aborigines, who lived in one family. The film
tells about the lives of Nanuki and her family. The
main heroes are constantly stalked by life, full em-
ployment. The actors were chosen by the author
for the Congress. Post-production scenes, an un-
pleasant family, an accident — as it should be left to
the documentary film, but the introduction of non-
standard factors:

1. Flaherty created this form of “stories of paths”
and “bright moments of life”. And with such avant-
garde presentation of exotics in traditional forms of
storytelling, a new style was created.
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2. Presenting the socio-cultural process, the au-
thor demonstrates the extreme reality in which local
residents live. The future life of the family, trans-
ferred with the elements of humanism: the harvest,
the memory of the friend of the friend, the construc-
tion of the needle and many other things, will make
the soldier of the story.

3. Symbolically demonstrating traditionalism,
Flaherty exposes sincerity to reality. The walrus is
a predator. It is necessary to ensure that the process
of production and subsequent distribution of food is
clearly realistic and followed, that the artist is not
going to get involved in the subtext of the scene.

4.The film is more or less interesting to watch
the author, packed in a multi-purpose expedition.
With knowledge in such a form, it is not possible to
consider manipulation.

5. A dramatic ending (Norris, 2012).

The author’s decision to make the public bet-
ter pretend and immediately enter into labor, with
which Eskimos are trapped. Snow burya as a sym-
bol of longing, suffering, and longing. It is a pity
from what, self-sacrifice and trouble for the continu-
ation of life were taken into account in all films. Bill
Nicholas pointed out the plague in the most rhetori-
cal films (“Northern Nanuk” and “country of hunt-
ers for heads”). In such materials, the author consid-
ers the history of the oratorical, and in such an image
he tries to kill us in his current year to the world,
to raise us to the decision on the price. The direc-
tors are very attentive and interested in the history of
the audience in a more recent period. Improving the
technical staff of the Congress will further develop
poetic experiments (Laruel, 2015).

Results

Starting from this period, the narrator’s vision
becomes more important than the dry permanence
of the event. Caught between the World Wars, cin-
ema of the 1920s and 1930s became a means of
entertainment and artistic expression. In the Soviet
Union, the invention of mounting methods and ways
to connect seemingly independent frames made the
image make more sense, and the ideas made much
more sense in the material. This process was also fa-
cilitated by the spread of Impressionist approaches,
which, in turn, included the author’s interpretation
of reality. During this period, “cinema as an art form
was born”.

In the poetic experiments and modernist ap-
proaches of filmmakers, documentaries take their
place as a separate genre. However, before the for-
mation of the term, this word had the form of an
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adjective, and the fact of its use as a definition is
attributed to the Scottish documentary pioneer John
Grierson. Of course, “Moana”, as a visual story
about the daily life of Polynesian youth, has a docu-
mentary value” (Prokhorov, 2016).

It is also worth noting that the film was shot in
the twenties, before National Socialism (Nazism)
took root in Germany. Before the propaganda influ-
ence of Joseph Goebbels, the directors presented the
history of pre-war Berlin and its architecture in a
new avant-garde style. The footage clearly shows
buildings that did not survive the destruction. The
film consists of five acts, and each of them describes
a specific moment of the day — from morning to eve-
ning. The orchestral soundtrack by composer Ed-
mund Meisel, combined with the dynamics of the
shots, becomes the key to creating the desired mood.
Showing the locomotive from different angles at the
very beginning, the rapid alteration of near and far
views makes the viewer revel in the rhythm of the
city, hinting that complicity in the chaotic routine of
Berlin awaits him ahead. After entering the graphi-
cally processed label, the dynamics decreases. The
tranquility of the streets that have not yet woken
up, the emptiness and harmony of the morning. The
frame change is very quiet and gentle (Zhumataeva,
2023).

The purposeful use of means of representation
creates an appropriate mood for the audience — from
some kind of uncertain, crazy rhythm to a calm one,
which will definitely have an end. And so it happens,
in the following scenes of the film, the active daily
life of Berlin brings the viewer back to his senses.
The sequence of events is often metaphorical. For
example, the movement of crowds and the sound of
cattle hooves, publishing, accelerated printing, the
rotation of newspaper strips, typewriters, and the
sudden transition to a well-known image of hypno-
sis. Rich businessmen in restaurants and workers
with paper bags on break (Amerkeshev, 2023).

The dizziness of the urban chaos, the roller
coaster and the close-up of the insane facial expres-
sion — this can be considered as the culmination of
the film. Tension, stress, natural daily rituals for the
population, dog fighting, associations with motion-
less mannequins. The pictures were taken at an in-
clined angle, the dynamics of the installation does
not allow you to exhale, but at night everything
changes. The city switches to entertainment mode
and, before being sent back to sleep, noisily ends the
working day. In 65 minutes, all five actions simu-
late Berlin life. “From the day I started working in
films, I had the idea to make something out of life.
I created a symphonic film with millions of ener-
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gies, telling about the life of a big city”, directed by
Walter Rattman.

Along with other republics of the post-Soviet
space, since gaining independence, Kazakhstan had
to get out of the situation of the “crisis of collective
identity”. Therefore, in order to resolve interethnic
and confessional contradictions, the need to adhere
to a new political course that contributes to the es-
tablishment of a new society has increased (Mar-
tynenko, 2020).

Mastering the chances and risks associated with
the existence of digital communication is obviously
a key competence of the present, and mastering the
dynamics of change in this communication (includ-
ing the need to manage a constant stream of innova-
tions in the field of applications and their use) will
be a key competence in the future. Therefore, the
development of media literacy as a kind of compe-
tence should become the main organizational princi-
ple of all education, since its quality will determine
the level of processes in the ecological system called
communication. The position of media education as
a cross-cutting topic best corresponds to this, since
it allows you to realize the unique position of media
education.

It does not matter what the name of the edu-
cational field will be, which will be devoted to the
development of this competence. However, the au-
thors of this reference material are inclined to be-
lieve that the phrase “media literacy, education” can
potentially become a generalizing name, since it is
a label that includes technological, socio-cultural, as
well as social and individual psychological aspects
of the competence to which it should relate.

Although the need to change the content is ob-
vious, the same cannot be said about the change in
the position of media education in the PRT. Perhaps
the most problematic, even considering the above,
is the deliberate inclusion of cross-cutting topics in
individual educational fields. Just like media studies
as the main resource discipline of media education,
media education based on it is essentially a trans-
disciplinary field of education. If the content of me-
dia education had been integrated into educational
fields, its transdisciplinary nature would not have
been respected, which would not have allowed its
content to be updated in accordance with current
trends in its development and the needs of society.

Apparently, only an administrative step can
have very fundamental consequences. From the
very beginning, cross-cutting topics were under-
stood as a field of knowledge that essentially perme-
ates various fields of education, is transdisciplinary,
or transclassical. A cross-cutting topic cannot be

presented as some kind of residual topic that has not
received its own temporary subsidy. The essence of
its “cross-cutting nature” is the very nature of the
topic, which cannot be pedagogically implemented
except through the cooperation of teachers from dif-
ferent fields.

The change described in the preamble to this text
further enhances the “cross-cutting nature” of media
education. Modern mediated (media) communica-
tion, from interpersonal to mass and network (which
are increasingly converging), permeates all spheres
of life, having long ago abolished the boundaries
that a few years ago could have separated it from In-
ternet or computer literacy, not to mention language
communication. No matter how grandiose it may
sound, the development of media communication,
or media literacy, as a kind of competence, should
become the main organizational principle of all
education, since its quality will determine the level
of processes in the mentioned ecological system,
called communication.

According to the plot, the Dzungars are not only
weakened, but even deprived of integrity.

There are many examples of characters illustrat-
ing the power and influence of the media. Numerous
articles, articles, and blogs have been created to dis-
cuss its role and functions, and numerous programs
have been broadcast on television. Various theories
and opinions have been formed. Today, society has
come to the conclusion that there is no specific, un-
mistakable definition that perfectly reflects the func-
tions and responsibilities of the media. Depending
on different examples, you can see the purpose of
the media and documentaries from a completely dif-
ferent angle. No one disputes that television, print
or online media should act as watchdogs and clearly
cover current events, whether political, sporting or
cultural. In turn, these areas are also responsible to
the media.

The difference between broadcast and cogni-
tive media is very important. The role of both is the
same. Any type of media should have both a news
outlet and an analytical one. In both cases, the quali-
ty of a media product is itself a determining criterion
for assessing the level of journalism in a country.

Cinema has been perceived as a mirror of reality
in the shortest possible time since its creation. What
else is the media but a mirror, the need for which
has always existed and will continue to exist? A cin-
ematographer has a long chain of functions related
to media duties. Television and cinematography
have a common language of expression — a frame, a
look. Mounting... For both of them, the screen is the
means of conveying an idea. Framing not only re-
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flects reality but also explains it. In addition, drama
and text play an important role in the development
of the story. Objective media and non-commercial
cinema are important for any country, for its own
statechood. The problem is that both are available in
small quantities both in Kazakhstan and in the world
as a whole.

The main part of the stories that are broadcast
on rating Kazakh channels, from the point of view
of compliance with journalism standards, contains
many shortcomings. For example: there are often
coincidences and monotony of topics. In particular,
the stories covered in the news releases coincide
with each other. Synchronizations and frames are
often repeated. Cultural studies, in comparison with
reports on other issues, almost always allow for an
original approach on the part of the author.

Today, there is no program on the rating Kazakh
TV channels that reflects the life and importance of
any sphere of culture. Cinema is one of them. Ac-
cording to a 3-month observation of popular Kazakh
TV channels, the following picture emerges regard-
ing the study — how often the Kazakh media are in-
terested in the processes taking place in the cinema:

If we focus on the number, then “Kazakhstan”
and “Khabar” more or less equally cover the events
of cinema. Their broadcast network does not have a
program containing a movie block. You can count
the number of stories only by watching the different
editions of their news programs: 24 kz and KTK. We
are talking about cinema in the categories of various
programs. These categories are not permanent.

The research presented in the article calculates
the number of media products that were covered
about cinema on Georgian TV channels in March,
April and May 2017. According to observations,
documentary materials are covered only by Public
Broadcasting and television of Kazakhstan. Among
the listed channels, Abai TV is the leader with the
largest number of stories and headings about cinema
issues.

The film “Nomads” turned out to be the most
significant in the history of cinema. Despite the
fact that the film provoked many critical comments
from the audience, such as “many historical inac-
curacies”, “Kazakh fairy tale”, “mythological sto-
ry”, etc., “Nomads” nevertheless became a kind of
cinematic symbol of the state. The plot of the film
is based on the novel-trilogy by the famous writer
Ilyas Yesenberlin. There, the destiny of the young
Abilmansur was to become a great warrior, to unite
all Kazakh tribes. Of course, we were talking about
Abylai Khan, the ruler of the Kazakh Khanate in the
18th century. This khan not only united the three
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Zhuzes during the struggle against the Dzungarian
Khanate.

As a ruler, he also had a strong influence on the
self-awareness of the people,which led to a certain
mythologization of his image, including through the
film “Nomad” and the book by I. Yesenberlin. “The
Kazakh Khanate. Diamond sword” and “Kazakh
Khanate. Golden Throne.”These films were devoted
to historical events of the XV-XVI centuries. These
films are based on the creation of the Kazakh Khan-
ate, an appeal to the founders of statehood — Kerey
and Zhanibek. Patriotism became the basis for the
formation of a sense of patriotism in Kazakh cinema
through the prism of axiological emphasis. In addi-
tion, a special role is given to films that seek the idea
of personality formation, “some kind of activity” for
the Republic of Kazakhstan.

Conclusions

Documentaries are becoming more and more
popular all over the world, and not only among TV
viewers. The number of documentaries shown in
cinemas is also increasing, and new documentary
film festivals and online platforms are constantly
appearing. Viewers’ interest in real stories experi-
enced by real people. Thus, the connection of the
documentary with real life provides a unique infor-
mational, educational and educational opportunity.

This article provides an orientation in basic theoreti-
cal and technical terms and provides answers to ques-
tions regarding the history of documentary films, vari-
ous directorial approaches and aspects of filmmaking,

In addition to the actual content, a documentary
also conveys images, sounds, and emotions, and
thus can evoke stronger experiences and deepen in-
terest than a simple text. It is also an ideal assistant
if you want to discuss a discussion on almost any
topic. However, at the same time, it may also con-
tain a number of hidden messages, distortions, or
prejudices stemming from the cultural and historical
context. Like any other media, it can intentionally
or unintentionally influence our perception of real-
ity, although we are not fully aware of it. Therefore,
for a deeper understanding of documents and their
appropriate use in teaching, a certain “documentary
literacy” is necessary. Certain theoretical knowl-
edge of documentary films will also be useful be-
cause in the 21st century, the creation of films and
videos is no longer the prerogative of a narrow circle
of creators. Thanks to cheaper technology, more and
more people are making documentaries and videos,
and viewers of documentaries are increasingly be-
coming their creators.
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TaKbIPHIOBIH aBTOP TAHIAFAH ACTIEKTiie YCHIHYMEH OaliIaHbICTHL.

«MarepuaJi jxaHe d1icTep» 66J1iMi MaTeprasIap MEH )KYMBIC OapbICBIH CHITATTAy/1aH, COH/al-aK MailaanaHbUIFaH O1iCTePAiH
TOJIBIK CHUIIATTaMaChIHAH TYPYbI THIC.

174



3epTTey MaTepHAIBIHBIH CHIIATTAMachl HEMECe CHUIIAThl OHBIH CaNaJbIK JKOHE CaHABIK JKarbIHAH KOPCETUIyiH KaMTHJBL
Martepuai/blH CHIIATTaMachl — TYXKbIPbIMIAP MEH 3epPTTey 9IiCTEPiHiH IYPBICTBIFBIH aHBIKTANTBIH (haKkTOpIIap/IbIH Oipi.

Byn GemiMae npodneMaHBIH 3epTTENy A9PEKEC CHIATTANaIbl, OYPHIH KapHUsIaHFaH OeNTiJICHIeH paciMaep i KalTanaMai-ak,
erKel-Ters kel akmapar oepineni; skabapIKThI (OaFapiaMaiblK KaMTBUTBIMIIB) COUKECTEHAIPY JKOHE MaTepHaliap MeH dicTepai
naiianany Ke3iHae MiHIeTTi TYpAe JKaHAIIBIK €HI'13€ OTHIPBII, MaTepHUalLAapIbl CHIIATTAY MaliaaiaHbUIa Ibl.

Fuuieivu aicTemMe MbIHATAP/IBI KAMTYBI KEPEK:

— 3epTTey CYparsl (Cypakrapsl);

— KOTEpLJII OTHIPFaH TUIIOTE3aHBb! (TE3HC);

— 3epTTey ATanTapbIH;

— 3epTTey DICTEPiH;

— 3epTTey KOPBITBIH/bUIAPbIH.

«OnedueTKe WIOTY» CEKIMSICHIHAAQ OTAHMBIK JKOHE MIETEIIK aBTOPJIAPABIH Ipreii JXOHE jKaHa JKYMBICTAaphbl, OJapJibl
ABTOPJIAP/BIH FHIIBIMU YJIECI TYPFBICHIHAH TaJiay, COHJal-aK aBTOpP ©3 JKYMBICBHIHIA TOJBIKTBIPATHIH 3epPTTEYy/IeT]l OJKBUIBIKTap
KaMTBUIYFa THIC.

JKyMBICKa KaTBICHI )KOK, KOIITETeH cinMeTtenepaid 0omysiHa KOJI EEPUIMEIZZ[I.

«HoaTmxkesep MeH TaJKbLIay» 06JiMi Ci3IiH 3epTTey HOTWKEICPIHI3AI TalgayFa jKOHE TalKbUIayFa MYMKIHIIK Oepeni.
3eprTey OGapbIChIH/IA AbIHFAH HOTHIKENIep Typaslbl KOPBITHIHIBI Oepiiei, Heri3ri MoHi aubuiaasl. JKoHe Oyi1 MakaaaHblH MaHbI3bI
GemiMzepinin Oipi. OHIA ONap/IbIH KYMBICHIHBIH HOTIKEJICPIH TaIal, COUKEC HOTHKEICPIH allIbIHFbI )KYMBICBIMEH, Tajayiapbl
MEH KOPBITBIH/IBUIAPBIMEH CANBICTHIPFAH/A TAIKbUIAY KaXKeT.

KopbITBIHABI, TY:KbIPBIMIAP — OChl KE3CHJEIT JKYMBIC HOTIDKEICPIH KOPBITY JXKOHE KOPBITBIH/bLIAY; aBTOp ajiFa KOWFaH
TYKBIPBIMHBIH PACTBIFbIH JKOHE AJTBIHFAH HOTHIKEIIEP/Ii €CKepe OTHIPHII, FBUIBIMHU O1TIMHIH ©3repyi Typaiibl aBTOPIbIH KOPBITHIH/IBICHIH
pacray. KopbITeiHABI aOcTpakTisii 00MMaybl KepeK, oJaapabl Oenrii Oip FBUIBIMU CaJIaIaFbl 3epPTTEY HOTHKEIEPiH KOPHITHIHABLIAY
YILIH, YCBIHBICTAPAbl HEMECEe OJIaH OPi )KYMbIC ICT€Y MYMKIHAIKTEPiH CUIIATTail OTBIPBII KOJIJIAHY KepeK.

KopbIThIHABIIa MBIHAIAH TapMaKTap OOITyBI THIC: 3epTTEY/IiH MaKcaTTapbl MEH dJIicTepi KaHaail 00J1/1bl; 3epTTey IiH HOTHKENepi
MEH KOPBITBIH/IBUIAPEL; 3ePTTEYAIH KeJeIIeT] XoHe 931pIiey i eHTi3y, KOJJaHy MYMKIHIIKTepi.

TNatinanansurran oxebueTTep TiziMinae keMinse 15 atay 60irys! kepek; oHbIH 50% — aFbUIIIBIH TITIHACTI Ko3epAeH. OneonerTep
Ti3IMiH/Ie KHPHJUTHIIAJa YCHIHBUIFAH XYMBICTap OOIIFaH »Karnmaiina, opeOueTTep Ti3iMiH €Ki HycKala YChIHY KakeT: OipiHmrici —
TYNHYCKaJa, eKiHIIICl — pOMaHU3aMsJIaHFaH anaBUTIeH (TPAHCIUTEPALINs ).

MEMCT1-2003 coiikec opbIc jx0HE Ka3ak Tijaepinaeri ofgeduertep Tis3iMiH pocimaey «Bbrbnuorpadusibik xas3oa.

bubmmorpadusbik  cunarrama. JKannel TamanTap JkoHe Kypactelpy epexenepiney (BxFCBK Tisimaemecine eHeTiH
JKapUsIaHbIMIAPFa TallanTap) CoMKec kKy3ere acajbl.

Pomanuzanmsiianran omebueTTep TI3IMIH paciMiey Kelecinei 0oiybl kepek: aBTop (yiap) (TpaHciurepanus - http://www.
translit.ru ) — (KaKImIamarel KbIT) — TPAaHCIUTEPALUSUIAHFAH HYCKAIaFbl MaKaja aTaybl [MaKaia TaKbIPbIOBIH aFbUIIIBIH TiTiHE
TOPT OYPBIMITHI JKaKIIaFa ayAapy], OpbIC TUTIHAET] JEPEKKO3/IiH aTaysl (TpaHCIUTEpALUs HEMeCe aFbUILIBIH aTaysl - Oap Oosica),
AFBUILIBIH TiMiH/AE 0AChUIFaH LIBIFBIC AEPEKTEPI.

Muicanvr: Gokhberg L., Kuznetsova T. (2011) Strategiya-2020: novye kontury rossiiskoi innovatsionnoi politiki [Strategy
2020: New Outlines of Innovation Policy]. Foresight-Russia, vol. 5, no 4, pp. 8-30. ©Onebuerrtep TiziMi Andasutrik Toprinmen, TEK
MOTIH/IE KeITIPUIreH JKYMbICTapFa COMKEC YChIHBLIA/IBL.

ONIEYMETTIK-TYMaHUTAPIIBIK OaFbpITTap YIIiH 91eOUEeTTepIiH, COHMaif-aKk arbUTIBIH (0acka IIeT) TUTHIETI NepeKKe3aAepIiH
Pomanmzanmsianran Ti3iMiH pacimaey ctuii - American Psychological Association (http:/www.apastyle.org/).

Hazap aynapeiapi3! AndaBuTTik TOPTINTE aBTOPIAP/BIH Teri KepceTiie i (aThl-KeHiHeH KeliH yTip 6ac opinTepaiH anibiHa
KOHMBIIMaiiIbl); TEeriHeH KeiliH JeHreNeK jkaKiaia 6achbUIBIMHBIH MIBIKKAH JKbUIBI KOPCETiIeNi, TOPTOYPBIIITH XKAKIIaa aTay/IblH
aFBUINIBIH TUTIHE ayjapMmachkl Kepcerireni. bapiblk ChI3BIKIIANap MEH KHFAIl CHI3BIKTApIbl AJBII TacTay Kepek (SFHH Oeiy
6enrinepin). CinTeMeHIH COHBIHA erep JepeKkko3 Kaszak Timinae 6oiuca (in Kazakh), xone erep nepexkes opsic Tiniaae 6oisca (In
Russian) sxoHe T.0. KepceTineni.

- Bbyn Genimze MbIHATApABI €CKEPY KaXKeT:

- Herisri FbUIBIMH KapHsIaHBIMIAP, FHUIBIMHBIH OCBI CaJachIH/a KOJJIAHBUIATBIH JKOHE aBTOP/BIH XYMBICHI HET3/1e/ITeH 03bIK,
3epTTey DICTEPl KENTIpiesi.

- lllamanan ThIC ©3iHI3Te CiITEME KacayIaH ayaak OOJBIHBI3.

- lerenaik aBTOpIAP/IbIH KapUsUIaHBIMAAPBIHA CLITEMEJIep )Kacay YChIHbLIAIBL.

- buGnuorpadgusmblk TiziMae 3epTTey TaKbIPHIOBI OOWBIHIIA TaHBIMAJ MICTEINIIK FANBIMAAP JKapHUsIaFaH Ka3ipri 3aMaHFbI
FBUIBIMFA KATBICTHI iprefi eHOekTep O0Myhl KepekK.

- OJIeyMeTTIK-I'yMaHUTapIIbIK OaFbITTaFbl MOTIHIE CiITEMeNep CUITEMEHIH illiH/e )KaKThIH ilTiHAe GipiHIi aBTOPBI, IIBIKKAH
XKBUIBI KOpceTireH: 0eT (Tep) caHbl kepceTinreH. Muicaisl, (3anecckuii 1991: 25). Erep onebuerrtep TiziMinae 6ip aBTOPIBIH COI
JKBUTBI JKapUsUIaHFaH OipHEIe jKyMbICTapbl 00JIca, MIBIKKAH JKbUIBIHA «a», «O» opmi xoHe T.0. Mbicamnsl, (Cagyosa, 2001a: 15),
(Canyoga, 20016, 22). XKaparsuibicTaHy MaKanauapsl YIIIH ciiTeMeIep TOpPTOYPBIIITHI )KaKIIaa KeITipiIreH, MOTIHTe cliTeMernep
KEJTIPIITeH JKYMBICTAp KOPCETUITeHICH HOMIpIICHE]T].

MaxanaHsl paciMIey COHBIHAA MaKalaJarsl OapiblK OenrijgepaeH KeifiH, acipece oaeduerTep TizimMiHzme (HYKTenep, YTipiep,
chI3bIKIIaNap, Koc HyKTenep, KUFall ChI3bIKTap MEH XKaKIIaiapaaH KeliH) 60c opblHAap/IblH O0TybIH TEKCepy /i cypaiiMbi3. bykin
MoTiHII TaHmaHe3. Kapim Tyiimecin Gackiabi3, TimesNewRoman, emmemi 12, MoTiHHIH Tyci ABTO, acThIH ChI3y KOK. AO3all
GaTtbpMachH 0achIHbI3, werinicTep 0, 0; naTepBanmap 0, 0; sxoxapanblk — OipbIHFai.
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EckepTy: Makanana KaublH KapinTi KOJIaHyFa KOHE aCThIH ChI3yFa PYKCaT eTUIMEHIi, TeK KypCHUBKe PYKCaT eTiIel.

MakaaHbIH TOMEHT] XKaFbIH/A JKOFaphl OKY OPHEI, FRUIBIMH J9pexeci, atarsl (6ap 0oica) skoHE Jaya3bIMbl, OaliaHbICTaphI
Tarbl Oip peT KopceTiesi.

Budauorpagusibik citremesnepai pacimaey ymin Mendeley Reference Manager KypaJiblH naiiiajana ajaceis.

MakaJia sxapusijiay KyHbl - 60000 Tenre.

PexBu3uTTEp:

«on-Dapabu ateiHAars! Kazak yITTHIK YHUBEPCUTET» KOMMEPIUSUIIBIK, €MEC aKIHOHEPITIK KOFaMBbI
Munexe 050040

Mexemxaii: Anmatsl K., Onb-Papabu naHFbuIb! 71

BUH 990140001154

KBE 16

AO «First Heartland Jysan Bank»

NUK KZ19998CTB0000567141 — tenre

HNUK KZ40998CTB0000567151 — USD

BUK TSESKZKA
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MHOOPMALMA AA1 ABTOPOB

[lyOnukanust MaTepruaioB B KypHaJ OCyLIECTBIAETCS ¢ ucnonb3oBanueMm Open Journal System, cucteMsl OHIAH-IOgaYH U
pereH3upoBaHus. PerucTpaiys uiu aBTopu3alus J0CTyHbI B paszene «OTnpaBKa MaTepHanoBy.
ABTOp Ul KOPPECIIOHACHLIUH 0053aH IIPEIOCTaBUTh COIIPOBOAUTENILHOE MMCHMO HA MyOIMKALUIO B )KypHAJIE.

TpeGoBanus 1/ aBTOPOB:

- Penaxnnonnas xomerust «Bectanka KasHY. Cepust s)xypHaIHNCTHKID) IPUHAMACT paHee HEOITyOJINKOBAHHbIE CTAThH 110 Ha-
YYHBIM HalpaBleHUAM JKypHaia (yka3aHbl Ha caiite). CTaThs MpencTaBisieTcs B AIeKTpoHHOM (opmare (B popmartax .doc, .docx,
.rtf) TOJIBKO nocpeacTBom ee 3arpy3ku uepe3 GyHKipoHan caiira xypsaia (Open Journal System nunu Editorial Manager).

- Kersnp mpudra — 12 (aHHOTanWMs, KIIIOYEBbIe CI0Ba, uTepatypa - 10, texct tabuun — 9-11), mpudt — Times New Roman,
BBIPaBHHMBAHHE — I10 IIUPUHE TEKCTa, HHTEPBaJ — OJMHAPHBIHA, ad3anHbIi oTcTym — 0,8 cM, IOJIs: BepXHee U HIDKHEe — 2 CM, JIEBOe
U 1paBoe — 2 cM.

- Pucynku, Tabmuis, rpaduKy, JHarpaMMbl U Ap. IPECTaBISIOTCS HEIOCPECTBEHHO B TEKCTE € YKa3aHHEM HyMepalliy U 3a-
rnaBus (Hanpumep, Puc. 1 — Hazanue pucynka). KonmndecTBo pucyHKOB, TaOIuUII, TpaKoOB M JUarpaMM HE JOJDKHO MPEBBIIIATH
20% ot Bcero o6beMa CTaThU (B HEKOTOPHIX cirydasx 10 30%).

- O0bem cratey (0e3 ydeTa Ha3BaHMs, CBeJICHMI 00 aBTOpax, aHHOTALMH, KIIOYEBBIX CJIOB, OMOIMOrpaduuecKoro CIucKa)
JIoJbKeH cocTaBiATh He MeHee 3 000 cioB u He mpesbimats 7 000 ci1oB.

- ABtops! B OBSIBATEJIBHOM mnopsiike TOMKHBEI yKa3aTh B CONPOBOAUTENHFHOM muchMe B cucteme Open Journal System
wmn Editorial Manager o ToM, 4To HampasisieMasl CTaThst/pyKOIHICh HUTJIE paHee He MyOJIMKOBalIach, M YTO B CTAaThe OTCYTCTBYIOT
3aUMCTBOBaHHBIC (PPArMEHTHI TEKCTA U3 APYTHUX PadOT 03 CChIIOK Ha HUX.

- ITopsiioK OILIaThl U CTOMMOCTD 3a IyOJIMKALUIO CTaThbU YCTAHABIMBACTCS M3AATENbCKUM JIOMOM «Kaszak yHHUBEpCHTETI» U
IIPOU3BOJUTCA aBTOPOM I10CJIE OﬂO6p€HI/lH BHCUIHUMU PECUCH3CHTAMH U HAYYHBIM PEAAKTOPOM.

Crpykrypa cratbu (st opopmiieHus cTaThbu ucnodb3yiite HIABJIOH):

Ilepsaa cmpanuya:

IlepBast crpoka — HOMep MPHTU (B uckimrountenbHbix cinydasx YJK), BelpaBHHBaHWE — IO JIEBOMY Kparo, MIpUDT —
MOy KUPHBIN (cM. http://grnti.ru).

Has3panue cTaThy JOMKHO OTPa)aTh CyThb, COAEPKAHUE CTAThbU U MPUBIEKATh BHUMaHUe unTatens. HaspaHnue nomkHO OBITH
KpaTKUM, MH(GOPMATHBHBIM, HE COJEp)KaTh XaproHU3MOB wiu abOpeBuaryp. OnTuMaiibHas JJIMHA 3arojioBka — 5-7 cioB (B
HEKOTOpPBIX cirydasx 1o 12 cno). Ha3BaHue cTaTbu HOJDKHO OBITH NPEACTABICHO HAa PYCCKOM, Ka3aXCKOM M aHTIIMHCKOM SI3BIKax
HOJTY>KUPHBIM MIPH(TOM CTPOYHBIMA OYKBaMHM, BEIPABHUBAHHE — 1O IIEHTPY.

ABTop(bI) cTaTbu — MHUIMATE ¥ hamuimst, MecTo pabotsl (addrmmanns) (Ilpumeyarnue: yka3bBaeTCs IOJIHOC HANMEHOBaHUE
By3a). CTpaHa, ropoA (TOPsI0K Hy)KHO COXPAHATHCS)

Hywmeparus He TpebyeTcs, eclii HECKOIBKO aBTOPOB M3 OJJHOTO YHUBEPCHUTETA, TOJIBKO €CIIH OHU U3 Pa3HBIX YHUBEPCUTETOB.

Crpana, TOpoJi — Ha PyCCKOM, Ka3aXxCKOM M aHTJIMHCKOM SI3bIKax; JJIEKTPOHHbIH ajpec. CBeneHHs: 00 aBTOpax MPeCTaBISIOTCS
OOBIYHBIM IIPU(PTOM CTPOYHBIMH OyKBaMH, BRIPAaBHUBAHHE — I10 LICHTPY.

Hwke no nentpy ykassBaercst runepecsuika ORCID ID. (MHCTpyKIHst [UTst peTHCTpaniy — B IPUKPEIDIEHHEIX (aiinax https://
orcid.org/);

- B anHOTammm OMKHBI M37AraTteCs CyTh W HCIIONB30BAHHBIE METOABI HCCIEIOBAHUS, CyMMHPYIOTCS HambOoiee BayKHbIE
pe3yabTaThl U UX 3HaYMMOcTh. OOBEeM aHHOTauuu cocTaBiseT He MeHee 150 m He Oonee 300 cOB Ha PycCKOM, Ka3axXxCKOM U
QHIJIMHCKOM SI3BIKAX.

AmnnoTanuu BkiovaeT B ceos ciaenyronme OBSA3ATEJIbHBIE myHkTh

- Berynenue.

- Llenb, OCHOBHBIC HANIPABICHUS U HAEH HAYyIHOTO HCCIIEOBAHMSI.

- Kpatkoe onmcanue Hay4HOH U IPaKTHYECKOI 3HAUUMOCTH PaOOTHI.

- Kpatkoe onucanue METO/I0N0THH HCCIEJOBaHUS.

- OCHOBHBIC Pe3yJIbTaThl U AHAIN3, BBIBO/IBI HCCIICAOBATEIBCKOM PAOOTHI.

- LleHHOCTB IPOBEIEHHOTO HCCIeI0BaHUS (BHECEHHBIN BKJIAJ( JAHHOH pabOThl B COOTBETCTBYIONLIYIO 00JIaCTh 3HAHUI).

- [IpakTyeckoe 3HaUYCHUE UTOTOB PaOOTEL.

- KiroueBble ¢10Ba/CI0BOCOYETAHUS — KOJMIECTBOM 4-5 Ha Ka3aXCKOM, PYCCKOM M aHTJTHHCKOM SI3bIKaX.

Hocneoyrowas cmpanuya (Hoeasn):

BBeenne cocTOMT U3 CIEYIONIMX OCHOBHBIX 3JIEMEHTOB: OOOCHOBaHHE BHIOOpA TEMBI; aKTyalbHOCTh MPOOJIEMBI, IIENb
ucciieioBanusi. B 06ocHoBaHMM BEIOOPA TEMBI Ha OCHOBE OITMCAHMS OIbITA TPEALIECTBEHHUKOB COOOIIASTCS O HATMYHH IPOOIEMHOM
cuTyanuu (OTCYTCTBHE KaKHX-JIMOO HCCIEIOBAaHUM, MOSBICHHE HOBOTO OOBEKTAa M T.1.). AKTYaJIBHOCTh TEMBI OINPEAENSeTCS
OOIIMM MHTEPECOM K M3yYEHHOCTH JAHHOTO 00BEKTa, HO OTCYTCTBHEM HCUEPIILIBAIONINX OTBETOB HA MMEIOIINECS BOIPOCHI, OHA
JIOKa3BIBACTCS TEOPETUUCCKON HIIM MPAKTUUECKOH 3HAYMMOCTBIO TEMBI; OIpe/ieleHIe 00beKTa, IpeIMeTa, Ieel, 3a1a4, MeTO/I0B,
MOAXO/I0B, THTIOTE3bI U 3HAYEHH Balel paboTsl. Lleds nceaenoBanus cBs3aHa ¢ 10Ka3aTeNbCTBOM TE3HCA, TO €CTh IPEACTaBICHIEM
MpeaMeTa UCCIe0BaHNs B N30PaHHOM aBTOPOM acIeKTe.
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Paznen «Matepuan u MeToabl» JOKEH COCTOSTh U3 OMUCAHHMA MAaTEPUAIOB U X0Aa pabOThI, a TAKXKE MOTHOTO ONUCAHHS
HCII0JIb30BAHHBIX METOI0B.

XapakTepyCcTHKa WIN OIMCAaHNEe MaTepualia UCCIIeIOBAaHNS BKIIOYAET ero NMPEACTaBICHHE B KAUeCTBEHHOM M KOJIMYECTBEHHOM
OTHOIICHNH. XapaKTepHCTHKA MaTepHalla — OANH U3 (JaKTOPOB, ONIPEAEIISIONINH JOCTOBEPHOCTH BEIBOIOB M METO/IOB UCCIICIOBAHMS.

B sTOM pazmene ommcHIBaeTCS CTENEHb M3YYCHHOCTH IPOOJICMBI, JaeTcsi MoApoOHas uH(opManus 0e3 MOBTOPCHUS paHee
OMyOJMKOBAaHHBIX YCTAHOBJICHHBIX IPOIEAYpP; HUCIONB3YyEeTCS HACHTU(HKALUS 000pynoBaHUs (IPOTPaMMHOTO OOecCTIeYeHUus) U
OTMCaHNe MaTePUaoB ¢ 00A3aTeNbHBIM BHECEHHEM HOBU3HBI IIPU UCTIOIb30BAHIN MAaTEPUAIOB  METOMIOB.

Hayunast MeTO10/10THSI 0JDKHA BKIIIOYATh B CeOs:

- HCCIIeI0BATEINILCKUM BONIPOC(-bl);

- BBIJIBUTAEMYIO THITOTE3Y (TE3HC);

- HTATIbI UCCIIEOBAHMS;

- METOIbI MCCIIEI0BAHMUS;

- pe3ybTaThl HCCIIEIOBAHNSI.

B cexmun «O030p IuTEPaTYPBI» T0JDKHBI OBITH OXBaueHbI (DyHIaMEHTAIbHbIC U HOBbIC pabOTHI OTEUECTBEHHBIX H 3apy0eiK-
HBIX aBTOPOB, UX aHAJN3 C TOYKH 3PSHMUS] HAyYHOTO BKJIaJ[a aBTOPOB, a TAKKe IPOOEIIBI B HCCIIEJOBAaHUH, KOTOPBIE aBTOP JIOMOHSET
B CBOEii pabore.

HEJOITYCTUMO Hanu4ne MHOXECTBA CChUIOK, HE MMEIOIINX OTHOIICHHS K JaHHOI padore.

B pasznene PesyabraTbl m OOcyikIeHHe Kak OJHOM H3 BaKHBIX M OCHOBHBIX Pa3JelOB CTAaThbU IMPUBOAUTCS aHAIN3 U
o0Cy>keHHe TTOYy4YEeHHBIX aBTOPOM PE3YNbTaTOB HCCIIEI0BAHUS, HayuHbIe MonokeHus. CremyeT MpoBECTH aHAIIU3 PE3yJbTaTOB
cBOEi paboTh! 1 00CYKICHUE COOTBETCTBYIOIINX PE3YJIbTATOB B CPABHEHUH C ITPEABIAYIIMMHU Pad0oTaM1, aHAJIU3aMU U BBIBOAAMH.

3ak/104enne, BBIBOABI — 00OOIIEHHWE M IIOJBEJCHHE HTOTOB Pa0OTHI Ha JAHHOM JTalle; MOATBEPIKICHHE HCTHHHOCTU
BEIJJBUTa€MOT0 yTBEPIKACHHSI, BRICKA3aHHOTO aBTOPOM, 3aKJIIOUCHUE aBTOPA 00 N3MEHEHNH HAyIHOT 0 3HAHHS C YIETOM MOTyYSHHBIX
pe3ynbTaToB. BEIBOABI HE MODKHBI OBITH a0CTPAKTHBIMH, OHM JOJDKHBI OBITH HCIOJIB30BAHBI IJIsI OOOOIICHHS DPE3yIbTaToB
WCCIICIOBaHUS. B TOW WJIM WHOW HAy4YHOW OOJIACTH, C ONHCAHHWEM IPEUIOKCHUH WM BO3MOXKHOCTEH HanmbHEWIIel paboThL.
3akiIIoyeHne J0KHO COAEPXkATh CIEAYIOIINE MyHKTBI: KAKOBBI OBUTH II€M M METOABI HCCIEN0BAHMS; PE3yIbTaThl U BBIBOJBI
HCCJICA0BaHUSA, IEPCIEKTUBBI UCCIICAOBAHUA U BO3SMOKHOCTH BHEAPCHUSA, ITPUMCHECHUA pa3p360T1<14.

CnHcok MCIoJib3yeMOi JIMTepaTyphl JOJDKEH coJepkaTh He MeHee 15 HaumeHoBaHuil; U3 HUX 50% — U3 aHTJIOSI3BIYHBIX
HCTOYHUKOB B citydae Hammums B CIMCKe JIUTEpaTyphl paboT, IPeICTaBICHHBIX Ha KHPWLINIIE, HEOOXOANMO MPEACTABUTD CITHCOK
JUTEpaTyphl B IBYX BapHaHTaX: IEPBEI — B OPUTUHAIE, BTOPOH — POMAHH3UPOBAHHEIM aI(aBUTOM (TpaHCIUTEpaLns).

OdopmiteHHe CrCKa JTUTEPaTyphl HAa pyCCKOM U Ka3zaxckoM si3bike cornacHo ['OCT 7.1-2003 «bubmmnorpadudeckas 3amuch.
Bubnuorpaduyeckoe onucanue. O0mue TpeOOBaHNSA U MPABUIAa COCTABICHUs» (TpeOOBaHUE K M3/IaHUAM, BXOAALIUX B MEPEYECHb
KOKCOH).

OdopmiteHHe POMaHU3UPOBAHHOTO CIHCKA JIMTEPaTypbl: aBTOp(-bl) (TpaHcmutepauus - http://www.translit.ru) — (rox
B KPYIJIBIX CKOOKax)—Ha3BaHUE CTAThbH B TPAHCIUTEPHPOBAHHOM BapHaHTE [IIEPEBOZ Ha3BAaHUS CTAThH HA AHTJIMHCKHH SI3BIK B
KBaJIPaTHBIX CKOOKAax|, Ha3BaHHE PYCCKOS3BIYHOTO WMCTOYHMKA (TPAaHCIHMTEpalys, JHOO0 aHIJIMICKOE Ha3BaHUE — €CIIH €CTh),
BBIXOJIHBIE JaHHBIE C 0003HAUECHNUSIMHY Ha AHTJINIICKOM SI3BIKE.

Hanpumep: Gokhberg L., Kuznetsova T. (2011) Strategiya-2020: novye kontury rossiiskoi innovatsionnoi politiki [Strategy
2020: New Outlines of Innovation Policy]. Foresight-Russia, vol. 5, no 4, pp. 8-30. Cnucok nurepatypbl HpeICTaBIsIeTCS B
angasutaoM nopsiake, 1 TOJIBKO Te paboTsl, KOTOpBIE IUTHPYIOTCS B TEKCTE.

Cruib oopmiienust POMaHN3MPOBAaHHOTO CHHCKA JIUTEPATYPHI, @ TAKKe HCTOYHUKOB Ha aHTIIMHCKOM (JIPYroM HHOCTPAHHOM)
SI3BIKE JUTS COMOTYMaHUTAPHBIX HanpasieHuid - American Psychological Association (http://www.apastyle.org/).

Crnenyer oOpatuth BHUMaHNe! B andaBuTHOM mopsigke yKa3plBaloTcs (aMHIMK aBTOPOB (3armsTas mocie GaMuiInu mnepex
MHUIUAIAMU HE CTAaBHUTCSA); 1ociae GaMUIMU B KPYTJIBIX CKOOKAX yKa3bIBA€TCS TOJ M3JaHUS ITyONMKAlUK B KBAJPaTHBIX CKOOKAX
HepeBo/] Ha3BaHMs HA aHIIIMICKUI s3bIK. HeoOxoanmo yOpaTh Bce THpE M KOChle JIMHKM (T.€. pa3lenuTelbHble 3HaKK). B KoHie
cebutky ykaseiBaercst (In Kazakh), ecnm ncrounnk Ha xazaxckom s3bike  (In Russian), ecimm HCTOYHHK HA PYCCKOM SI3BIKE M T.1.

B mannOM paznene He0OXOUMO YUECTh:

- LlutupyroTcst OCHOBHBIC HAy4HBbIC MyOIMKAINH, TIEPEIOBbIE METO/BI UCCIIE0BAHNS, KOTOPHIE IIPUMEHSIOTCS B JAHHOH 00-
JIAaCTH HAyKH M Ha KOTOPBIX OCHOBaHa paboTa aBTopa.

- U3Geraiite upe3MepHOr0 CaMOLIUTUPOBAHHUS.

- IIpennouTUTeIbHBI CCHUIKU HA MTyOJIMKALMU 3apyOe)KHBIX aBTOPOB.

- bubnmorpaduuecknii Criucok 10KEeH coaepkKaTh pyHIaMeHTaIbHBIE TPY/IbI, aKTyaIbHBIC UIS COBPEMEHHOW HayKH, OITyOIIH-
KOBAaHHBIE M3BECTHBIMH 3apYyOeKHBIMH 110 TEME UCCIIEIOBAHHSI.

CCBUIKM Ha UTHPYEMBIEe PAOOTHI B TEKCTE COIMOTYMAHUTAPHOTO HAIPABJICHHS JAIOTCSA B CKOOKaX, C yKa3aHHEM IIepPBOTO aB-
Topa paboThl, TOA W3gaHusA: HoMep cTpaHuI(-bl). Hampumep, (3amecckuii 1991: 25). B cnyyae, Hamu4ust B CIIUCKE JTUTEPATYPHI
HECKOJIbKHX PaboT OJHOTO U TOTO K€ aBTOPA, U3AAHHBIX B OJIVH T'OJI, TO JOMOJHUTENBHO K TOy M3AaHus 100aBiseTcs OyKBa «ay,
«6» u t.1. Harmpumep, (Canyosa, 2001a: 15), (Cagyosa, 200106, 22). [lnst ecTeCTBEHHOHAYYHBIX CTAaTeH CCHUIKH O(OPMIISIOTCS B
KBaJIPaTHBIX CKOOKAX C yKa3aHHEM HyMepaliHy 110 Mepe HOSBICHUS IIATHPYEMBIX PaboT B TEKCTE.

B konI1e odopmieHHs CTaTbH IMPOCHM IIPOBEPHUTH HAIMUKME MPOGETOB ITOCIIE BCEX 3HAKOB B CTaThe, M OCOOCHHO B CITHCKE
JUTEpaTyphl (IIOCNIe TOUCK, 3aITHIX, THPE, ABOCTOUMH, KOCHIX JMHUH M CKOOOK). Brimennte Bech TekcT. HakMuTe Ha KHOIKY
pudr, ykaxxure TimesNewRoman, pasmep 12, Bet Tekcta ABTO, moguépkusanue Her. Haxxmute Ha kHOTIKY A63ar, oteTyrsl 0,
0; uatepansl 0, 0; MEXTYCTPOUHBIN - OJMHAPHBIN.
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