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TEAEKOHTEHTTEII MEAUAD O DEKTIAEPAIH,
AYAUTOPUATA OCEPI

3epTTeyAiH 6acTbl MaKCaThbl — 3aMaHayM MEAMATYTbIHY TEHAEHUMSAAPbIH aHbIKTar, TEAEBU3USABIK,
KOHTEHTTIH, CaH KbIPAbl ayAUTOPUSIAbIK, TOMTapFa acep eTy epeklUeAiKTEPIH 3MMUPUKAABIK, TYPFblAA
TanAQy. 3epTTey MAESICbl MEAMAKEHICTIKTEri KOHTEHT TYTbIHY MOAEHMETIHIH >Kac LaMacblHA, SAEYMETTIK
J)KOHEe TEXHOAOTUSIABIK, (DAaKTOPAApFa TOYEAAIAITiH ally, COHAait-ak, ayAUTOPUSIHBIH MEAMKOHTEHTKe
KATbIHACbIHBIH, YKaHA YATIAEPiH YCbIHYbIHAQ.

3epTTeyae MeanasddeKTiAep TeOPUSCbl 3aMaHyM KOHTEKCTe KapacTbIPbIAbIM, MEeAMaHbIH >Keke
TYAFa MEH KOFaM CaHacblHa 8Cep eTYi FbIAbIMU-TEOPUSIABIK, TYPFbIAQ TaAAAHAABI. T bIABIMU-MIPAKTUKAABIK,
TYPFblAQH, 3ePTTEY HOTHXKEAEPI MeAMA CaAaChl MaMaHAAPBIHA, KOHTEHT OHAIPYLLiAep MEH KOMMYHUKaLMS
casicaTblH KAAbINTACTbIPYLUbIAAPFa Ay AUTOPMS CYPAHbICBIHA Call TUIMAI CTPATErmsAbIK, Kocnap a3ipaeyre
KeMeKTeceAi. 3epTTey aAiCHaMachbl cayaAHaMa >KYpPri3y, CaAbICTbIPMaAbl )K8HE CTAaTUCTUKAABIK TaApay
TOCiAAEpiHe Heri3peAreH. DMIMUPUKAAbIK AePeKTep MEAMATYTbIHY MAaT(OPMaAapbIHbIH epeKLUeAiriH,
>KaC TOMTapbIHbIH anbIPMALLbIAbIFbIH >KOHEe KOHTEHTKE AereH TaAfam MeH Ke3KapacTbl alKblHAAYFa
MYMKIHAIK GEepA|.

KyTiAeTiH HaTUXKeAep — MeAMATYTbIHY YATIAEpPIHIH >Kac epeklleAiKkTepiHe Kapan >KiKTeAyi, >kaHa
MEAMaHbIH 8Cep €Ty AEHreiiHiH XXYMNEAEHYi XXOHE TEAEBM3USAbIK, KOHTEHTTIH OeAriAi 6ip aAeyMeTTik
TOMTap YLWiH MaHbI3AbI aKMapaT Ke3i 60AbIN TabbIAATbIHAbIFbI.

3epTTeyAiH KYHABIAbIFbI MEAMAMBAEHWNETTIH AMHAMUKACBIH TYCiHYre, aQy AUTOPUSIHbBIH, aknapaTTbIK,
TaAFamblH 6GaFamaayfFa XeHe MeaMa casicaT MeH KOMMYHUKAUMSIAbIK, CTpaTervsAapAbl XeTiAaipyre
MYMKIHAIK 6epeai. ByA >KyMbIC Kasipri aknapaTTblk, KOFam >KaFAalblHAQ MEAMATYTbIHY YpAICTepiH
SKYMEAI 3epTTeyre apHaAFaH MaHbI3Abl MPAKTUKAAbIK, eHOEK peTiHAe KapacTbipyFa 60AaAbI.

TyjiiH ce3aep: MeAMashheKT, MeAraay AUTOPUS, MEAMATYTbIHY MOAEHUETI, KDeaTUBTi TEAEKOHTEHT,
MEAMAKEHICTIKTEri KOMnKbIPAbl KYObIAbIC.

Zh. Abdizhadilkyzy*, K.A. Auyesbay, A.E. Maulen
Al-Farabi Kazakh National University, Almaty, Kazakhstan
*e-mail: abdyzhadylkyzy.zhydegul@gmail.com
The Influence of Media Effects
in Television Content on the Audience

The main objective of the study is to identify contemporary trends in media consumption and to em-
pirically analyze the specific impact of television content on various audience groups. The research idea
is to explore the dependence of media content consumption culture within the media space on age, so-
cial, and technological factors, and to propose new models of audience interaction with media content.

The study examines media effects theory in a modern context and provides a scientific and theoreti-
cal analysis of the media’s influence on individual and societal consciousness. From a practical perspec-
tive, the research findings may be useful for media professionals, content producers, and communication
policy developers in formulating effective strategic plans that meet audience demands.

The research methodology is based on surveys, comparative methods, and statistical analysis. Em-
pirical data enabled the identification of the distinctive characteristics of media platforms, age-related
differences, and audience preferences in content perception. The expected outcomes include the clas-
sification of media consumption models by age group, the systematization of the influence level of new
media, and the recognition of television content as a significant source of information for particular social
groups.

The value of the research lies in enhancing the understanding of media culture dynamics, assessing
audience informational preferences, and improving media and communication policies. The work can
be regarded as an important practical contribution to the systematic study of media consumption pro-
cesses in the context of the modern information society.

Keywords: media effect, media audience, media consumption culture, creative television content,
multidimensional phenomenon of the media space.

4 © 2026 Al-Farabi Kazakh National University


https://doi.org/10.26577/HJ79120261
https://orcid.org/0000-0001-5835-1952
https://orcid.org/0009-0001-3529-9888
https://orcid.org/0009-0000-3401-1929
mailto:abdyzhadylkyzy.zhydegul@gmail.com
mailto:abdyzhadylkyzy.zhydegul@gmail.com

K. O0IIXK0IIIKBI3E JKOHE T.0.

XK. Abanmxkaamnakbisbl’, KA. Ayec6ai, A.E. MayaeH
Kasaxckuil HauMOHaAbHBIV YHUBEPCUTET uMeHn anb-Dapabu, AamaTtbl, KasaxcraH
*e-mail: abdyzhadylkyzy.zhydegul@gmail.com
BAusinue MeAMaB(beeKTOB TeAeBU3UOHHOIo KOHTeHTa
Ha ayAUTOPHUIO

OCHOBHa$ L|eAb UCCAEAOBAHUS — BbISIBUTb COBPEMEHHbIE TEHAEHLMM MEAMANoTPebAEHUS 1 M-
NMMPUYECKN NPOAHAAM3UPOBATb OCOBEHHOCTM BO3AEMCTBUS TEAEBU3UOHHOIO KOHTEHTA HAa Pa3AMYHbIE
ayAUTOpPUAAbHbIE TPyMrbl. MAes MCCAEAOBAHMS 3aKAIOUAETCS B PACKPbITUM 3aBUCUMOCTU KYAbTYPbI
noTpebAeHNs MEAMAKOHTEHTA B MEAMAMPOCTPAHCTBE OT BO3PACTHbIX, COLIMAAbHbBIX 1 TEXHOAOTMYECKMX
(haKkTOpPOB, a TakKe B MPeAAO>KEHUU HOBbIX MOAEAEN B3aUMOAENCTBUS QY AUTOPUU C MEAMAKOHTEHTOM.

B pabore Teopus MearMaspeKToB paCCMATPMBAETCS B COBPEMEHHOM KOHTEKCTE, MPOBOAMTCS Ha-
YUHO-TEOPETUYECKUIA aHAAM3 BAMSIHUSI MEAMA HA CO3HAHME AMYHOCTU M obutecTBa. C npakTMYecKon
TOUKM 3PEHUS PE3YAbTaTbl MICCAEAOBAHUS MOTYT BbITb NMOAE3HbI CMELMAAMCTAM B Chepe Meama, Npomns-
BOAMTEASIM KOHTEHTA M pa3paboTumkam KOMMYHMKALMOHHOM MOAUTUKM AAS (DOPMMPOBaHMs ahdek-
TUBHBIX CTPaTermyeckmx NAaHoOB, COOTBETCTBYIOLLMX 3arpocam ayAMTOPUM.

MeToAOAOrMSI UCCAEAOBAHMS OCHOBAHAa Ha aHKETUPOBAHUM, CPABHUTEABHOM M CTaTUCTUYECKOM
aHaAM3e. IMMUPUYECKUEe AQHHbIE MO3BOAMAM BbISIBUTb OCOOEHHOCTM MEAMANAaT(OPM, BO3PaCTHbIE
pasAMUMS M MPEAMNOUYTEHUSI B BOCTIPUSATM KOHTEHTA.

OKurAaemble pe3yAbTaTbl BKAIOYAIOT KAACCUMPUKALMIO MOAEAE MEAMANOTPeOAEHUs MO BO3pacT-
HbIM Ipymnam, CUCTEMaTU3aLMIO YPOBHS BAMSIHUS HOBbIX MEAMA U OMPEAEAEeHUE TEAEBU3MOHHOIO KOH-
TEHTa KaK 3HaYMMOro UCTOUYHMKA MH(DOPMaLMK AAS OTAEAbHBIX COLIMAAbHBIX FPYIM.

LIeHHOCTb MCCAEAOBAHUS 3aKAIOUYAETCS B MOHMMaHUU AMHAMUKU MEAMAKYABTYPbI, OLieHKe MH(Oop-
MaUMOHHBIX MPEANOUTEHUI ayAUTOPUM U COBEPLUEHCTBOBAHMM MeAMa- U KOMMYHMKALIMOHHOM MOAM-
THKK. PaboTa MOXeT paccMaTpuBaTbCsl Kak 3HAUMMbIN MPAKTUYECKUIA BKAQA B CMCTEMHOE M3y4yeHue

NpOLLECCOB MEAMANOTPEBAEHUS B YCAOBMSIX COBPEMEHHOIO MH(POPMALIMOHHOIO 06LIeCTBa.
KatoueBble cAoBa: MearashhekT, MeArMaay AUTOPUS, KYyAbTypa MEAMANOTPEOAEHUS!, KpeaTUBHbIN
TEAEKOHTEHT, MHOFOrpaHHOe SIBA€HWE MeAMAnpOCTPaHCTBaA.

Kipicne

Kazipri MemakeHICTIKTer1 TeJIeBU3USIIBIK, KOH-
TEHT TEK aKIapaT TapaTy TOCLJIi FaHa eMeC, COHBI-
MEH Karap, KOFaMJIbIK IIKIpJi KaJblITaCThIPAThIH
3aMaHayu (akTopra JKOHE aJlaMHBIH CaHAChIHA,
SMOLIMSCHI MEH MiHE3-KYJIKbIHA TiKellel acep eTe-
TiH KyaTThl KyIIke aiHanasl. COHABIKTAH /1a Teie-
BU3HSUIBIK KOHTEHT asiChIHAAFbl MeauadhdekTiaep
AyJIUTOPUSIFA TICUXOJIOTHSIIBIK, KOTHUTHBTI JKOHE
BIICYMETTIK JICHI'CHJIe BIKITAJbIH THUTI3€TIH MaHbI3-
ITBI KaTeTOPHsI pETiHAe KapacTeIpbiIaasl. Mennadd-
(dexTinepaiH KOFaM MEH KEKe TYJIFaFa THUTIi3eTiH
ocepi — TepeH opi KOIKBIPJIBI KyOsuThic. KOHTEeHT-
Teri OeiiHeMaTepuanibiH TaOUFaThIH KaObUIIay Ke-
3iHAETI HOTIXKEJIEp MEH O3TepicTepii 3epTTey Me-
mradddexTiiepaid Kall ayInTopusFa Kajdai bIKIal
eTEeTIHIH TYCiHyTe MYMKiHIiK Oepeni. Ochl opaiina,
MenuaddekrinepaiH NCUXOIMHIBUCTHKAIBIK, ac-
MIEKTUIepiH, COFaH COWKEC amam3aT KOFaMBIHIAFbI
caHallyaH Ke3KapacTapllblH TYybIHAAy CceOenTepin
137Iey JKOHE KYHelley TaKbIPbhINThI TaHIAYIbIH He-
rizgeMeci 0ObII TaObLIa kL.

Kasipri MmeamakeHiCTITiHIe aKIIapaT TYTHIHY IBIH
CUIaThl Kypgelni e3repicrepre ymblpayaa. Lugp-
JBIK TEXHOJIOTHSUIAPJIBIH  JIAMYBl JKOHE MeJInar-

nardopmanap/piH OeitapanTanybl ayJaUTOPHUSIHBIH
KaObUIIay JaFAblUIapblHA alTapibIKTall ocep eTTi.
AfaMaap eHJi akmaparThl TEK JOCTYpJl apHamap
(Tenemumap, paawo) apKbUIbl FaHA €MEC, COHBIMEH
Karap, FaaaMTop asChIHIAFbI DJICYMETTIK XKeliiep,
CTPUMHMHITIK CEPBHUCTEP MEH MOOMIIB/I KOCBIMIIIA-
Jap apKbUTbl TYThIHABL. OChIHIAN e3repicTep KOH-
TEHTTIH Ma3MyHbIHA FaHa €MeC, KOHTCHTTErl aK-
MapaTThiH KaObUIAaHYy, WHTEPIPETAMIIAHY KOHE
ayJUTOpHUSl CaHACBIHA OCep €Ty epeKIIeNiKTepiHe
Tikene# biKnan eryne. CoHapKTaH MeauadpdexTi-
Jep/i 3aMaHayd KOHTEKCTE, ayIUTOPHSIIBIK epeK-
HIeNIKTEP/Ii €CEeTKe ajla OTBIPHII 3epTTey — OYTiHTi
MEJIMaKEeHICTIKTErl aca 0ip ©3€KTi FhIJIBIMH MOCEJIE.
TeneKOHTEHTTIH Ocep €Ty CUIAThI aJJaMHbIH TyHHE-
TaHBIMBIHA, KYHJBUIBIKTApbIHA, OJIEYMETTIK YCTa-
HBIMJIApbIHA BIKIIAN €Ty JICHIeiHe Kapai 3epTTey i
KaxeT eTelli. by peTre )kaHaIBIKTap, TOK-1I0YJIap,
cepualiap MEH PEaUTH-IIOYIap TYPJi kKac TOII-
TapbIHIAFbl AyJAUTOPHSIFA TUTI3ETiH 9cepl TYPFbI-
ChIHAH KapacThipbuiaabl. COHBIMEH KaTap, HAKThI
ayJUTOPUSIIBIK, JIepeKTepre CyHeHir, Meauadg-
(bexrinepaiH agaMHBIH MiHE3-KYJIKbIHA, IKipiHEe
HeMece IIeniM KaObUiayblHa Kaai ocep eTeTiHiH
Tayjay, MEJAUATbIK KOMMYHHUKAIUS TEOPHSUIIAPbIH
3aMaHayM TYPFbIJIaH KailTa Oarajayra MYMKIHJIK



TenexonTeHTTeri MeMarpeKTiNepaiH ayauTopusiFa ocepi

Oepeni. FeuibiMu Makanara apkay OOJFaH 3epTTEy-
JIH ©3eKTUIIr TEJIEKOHTCHTTIH JKOFaphIIa aTaJbIIl
OTKEH MapameTpiiep OoHbIHIIA TanaaHybiHAA. by
3epTTeYAIH HOTIKENepi MeInanHAyCTpus MamaH-
Jlaphbl YIIiH FaHa eMec, COHBIMEH KaTap 9JIeyMEeTTIK
casicarThl, OUTiM Oepy JKyHeciH JkOHE aKIapaTThIK
Kayilci3miKTi JaMbITy[a alpbIKIa MaHbI3Abl Pell
aTKapa aaJbl.

3epTTeyIiH HbICaHbl — Ka3ipri MeTUaKeHICTIKTe-
Tl ayANTOPUSHBIH TENIEKOHTEHTTI KaObUIIay, TYCIHY
YKOHE OFaH jKayarl Kalitapy npouecine 6aiKkaiaTblH
TICUXOJIOTHAJIBIK, )KOHE DIIEYMETTIK MeauadpdexTi-
nep. Jomipek aifTKaHzaa, 3epTTEy HBICAHBI PETiHAC
TEJICBU3US apPKbIIbl YCHIHBUIATHIH aKITapaTThIK, KO-
Hinamap XoHe 9JICyMETTiK MaHbI3bl 0ap KOHTEHTTIH
(>xaHaNBIKTap, TOK-IIOYyNAp, cepualiap, pealnTu-
ioyJap *oHe T.0.) ayIUTOpusi caHaChIHA, SYMOLHSI-
CBhIHA, KO3KaPAChIHA KOHE MiHE3-KYJIKBIHA TUT13CTiH
BIKIAJTBI aJIBIHA/IBI.

3epTTeyieri TaKbIPBIITHIH TCOPUSUIBIK MaHbI3-
JBITBIFBl  MEJTMAKEHICTIKTETI TENEKOHTEHTTIH ay-
JTUTOPUSIFA BIKIAJ €Ty MEXaHU3MJICPIH FBUIBIMU
TYPFBIA KapacTeIpy OoJbll TaObutagbl. Mennasd-
(hexTinepai MCUXOMUHTBUCTUKAIBIK JKOHE KOMMY-
HUKATHBTIK acCIEKTiJep/Ae 3epTTey Kasipri Meaua-
TYCIHIKTIH IyphIC KaJBINTACybIHA, aJaM CaHaChl
MEH KOFaMJarbl aKMapaTThIK YAEPiCTEepliH apaka-
THIHACKIH MEHITIHIIIe, aHBIFBIPAK, TYCIHAIPYTE BIKITAI
ereni. byn 3eprrey Meamancuxonorusi, meauadu-
JIOJIOTHSI, COITMOJIMHTBUCTHKA KOHE KOMMYHHUKAIIHS
TeopusIapsl IeHOepiHAe TEJICKOHTEHTTIH KOTHH-
THUBTI XKOHE YMOILIMOHAJI/IBI DCEPiH JKYieneyre, OHbIH
FBUIBIMU amapaTblH JaMbITyFa Heri3 0oja ajajbl.
CoHbIMEH Katap, 3epTTey OapbhIChIH/Ia alIbIHFAaH TEO-
PYSUTBIK, TYXKBIPBIMIAP Ka3ipri MeIuaaucKypCThIH
KYPBUIBIMIBIK, €pEKIIeNIKTepiH, dcep eTy (popmana-
PBI MEH CTpaTerusuIapblH FHUTBIMU HETi3/e TYCIHIi-
pyre MyYMKiHJIK Oepeni.

TakpIpBIITHIH TOXKIPUOEITIK MaHBI3IbLUIBIFBI 3a-
MaHayH TelleMa3MYHJIbl OHJIpYy MEH TYTBIHY TpO-
LECiHe MEAMAaOHIMHIH BIKIIAJ €Ty 9JIEyETiH eCKepy
KKETTUTITHEH KeJN TyBIHAAWIbl. 3epTTey HOTH-
KeJepi TeNeKypHATUCTUKAa MEH MEAMauHIyCTpHUs
MaMaH/Iapbl YIIH MaKCaTThl ayJAUTOPUSMEH THIM-
Il GaiyaHbIC OpHATY, ATUKAJIBIK KOHE Ma3MYHJbIK
CTaHAAPTTApbl CaKTay, COHAal-aK, >KarbIMChI3
MeAnadcepiepliH ajiblH ally HIapajiapblH skacay
TYPFBICBIHAH MaHBI3IBI KajaM OOJIBIT eCenTeNeIi.
CoHbIMEH Kartap 3epTTey asChIHIaFbl MAJIiMETTep-
oi Ourim Oepy »kyileciHIe MeamacayaTTbUIBIKTHI
KaJIBIIITACTBIPY, KAacOCIHipiMIep MEH KacTap ay-
JUTOPUSICHIHA OAFBITTANFAH aKNapaTThIK CascaTThl
KETUINIpY, aKMapaTThIK Kayilci3mik Mocenesnepin

mienry O0apbIChIHIA KOJjiaHyFa Ooaapl. MiHe, cou
TYPFBIIaH alFaHaa, OyJI 3epTTey €HOCK MeauakKe-
HICTIK TICH KOFaM apachIHJaFbl 63apa OailIaHBICTHI
FBUIBIMU-TCOPUSIIBIK, JICHI€H/Ie HEri37er, COHBIH
HOTWKECIH/IE aWKBIH/IAJIFaH CayaTThl SiC-TACLI-
Iepai KYHACTIKTI TMPAKTUKAIBIK KBI3METTE THIM/I
KOJIJIaHY JIBIH YKOJIIAPBIH YCHIHAIBI.

MartepuaJ MeH aicTep

TeneBU3MsIIBIK, KOHTEHTTIH, OPTYPi KaHPBIH-
JIaFbl OarapiaManapibiH, KOPepMEH caHaChIHA bIK-
naJi eTy JAeHreii KyH canar apTbin kKenezi. COHapbIK-
TaH MeauadpQexTinepain TAOUFaThIH, Ay ANTOPUSIFA
OH OHE Kepi bIKMAJIBIH )KOHE IMOIMSIIBIK DCEP eTY
MeXaHU3MJIEPiH FBUIBIMU TYPFBIJIAH 3€PTTEY aca Ma-
HBI3IIBI. Anaiiia, OTaHABIK FRIIBIM KOKKUETIHIE Me-
nuadQQexTinep Typabl apHaWbl 3epTTEyJep CaHbI
caycakIieH CaHapJIbIK.

Kazymer Fabumen Mycradun: «Ce3 O6¢H KbI-
JIBIK, JKBUTBI KOHIIMI CYBITaJlbl, CYBIK KOHUIII KbI-
neiTanely» (Maccaret, 2023), — merm agam OOWBIHTA-
FBI SMOLMSUIBIK KYHIIH CBIPTKBI dcepiepre Kaman
TOYEIN/Ii eKeHIH HaKThI, 9pi I9J1 cumnaTTarad. by Ty-
JKBIPBIM OYT1HTT MEMAKOHTEHTKE TiKeJIeH KaThICThI
ariteurrad. Cebebi dKkpaHIarsl opoip cO3 KOpepMEeH-
HiH 1MIK1 JYHHECIHE KEeTil, )KYPEKKe JKbITY Chliaii-
IIbI, HEMece, KepiciHie, KOHIIIH Cy cenmKeHaen 6a-
canpl. Tenebarmapnama Kelinkepiepinid ic-opeKeTi
MeH ceiiyiey MoHepi — MennarphexTinepaiH aiKpIH
kepiHici. Menuasddexrinep kepepMeH caHacbIHIIA
Oenrimi Oip SMOIUSHBI KBTI TACTBIPHII, JKAFBIMITBI
ce3iM KaJbINTaCThIPaIbl, HeMece, KepiCiHIle, CeHIM
MEH Ke3Kapacka Kepi ocep eTyi 901eH MyMKiH. by
perTe Kyprizymi MeH Oarmapiama (OpMAaThIHBIH
YKayarKepIIIiri apTa Tyceai, cededi MeTnakeHiCTiK
Kelinkepiepi Koramra OarblT OepeTiH HYCKayIIbl
pOIIiH aTKapasbl.

AKmapatThlH 0acThl HeCi peTiHAe KypHaAUCTIK
Wean3M/Il JKYMCApPTHII, ayJAUTOPHUSHBIH Jla aKia-
par eHzipy kaOineriH eckepy MaHbabl. Kaszipri
0OCEKEeIeCTIK JKaFqabIHaa KYPHAINCTHKA TEK aK-
Mapar >KeTKi3yII 001a aManIbl; JKaHATBIKTAP KOH-
TEHTIH ay IMTOPHUSHBIH 031 9pTYpaIi tuitatopmanapaa
JKacaWTBIHBIH eckepy Kepek. COHBIMEH KaTtap Kyp-
HaJIUCTEP MApPKETHHT KOHE KOFAMJIBIK KaThIHACTAp
KBI3METIH aTKapy apKbUIbl ayAUTOPHSIFa 9Cep €Ty
MYMKIHIITiH KeHeHTy1 KakeT (Supriadi et al., 2023).
MyHnbiH OapibiFbl Mennadp@ekT TyprbICBIHAH Ma-
HBI3/TBI, ce0e0l ay TUTOpHS METMaMEH 03apa OPEKET-
TECKEH CalblH ONIapAbIH KaObUIAAyBl, CEHIMI KOHE
MiKip KaJBIITAaCTRIPY Tporeci e3repeai. baTteicThin
FBUIBIMBIHA OYKapasblK aKmnapat KypaligapbiHa Ka-
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TBICTBl «MAHHITYJISIHS» YFBIMBI OTaHIBIK, 3€pTTEY-
JIEpMEH CallbICTBIpFaHsia cupek keszjueceni. OHBIH
OpHBbIHA Ma3MYHBI JKaFblHaH OeiTapar CHIATTaFrbl
«mennaddexrinepy (media effects) Tepmuni xui
konganbuiaasl (Kazakos, 2016). Byn yreim meren-
IIIK MeruazepTTeyiepae aepoec mapagurmMa peTinie
KapacThIPBUIBIIN, OHBIH aschlHAa OyKapaibIK akKia-
part Kypajjapbl MEH ayJIUTOPUsI apachIHJIaFkl 63apa
BIKIAJIACTBIKTHIH TAOUFATBIH Op KBIPbIHAH TYCIH/i-
pETiH KONTEreH TCOPUSUIBIK OAFbITTap FHIIBIMH aii-
HaspIMFa enye. OCcbIHAal TeOPUSIIBIK YCTaHBIMIAP
TYPFBICBIHAH TEJIEKOHTEHTTET1 Menna’QdexTinepai
Tanjay ayAuTOPHUSIHBIH aKIlapaTThl KaObUIaay epek-
IIeNIKTePiH, OHBIH CaHAaChIHA, KO3KapachlHa >KOHE
DIICYMETTIK MiHE3-KYJIKbIHA OyKapajblK akKmapar
KYPaJIapbIHbIH BIKIIAJ €Ty JICHTreHiH aiKbpIHIayFa
MYMKIHZIK Oepeni. MyHaail Tocil MeAMaKOMMYHH-
KaI[USTHBIH KYPBUIBIMJIBIK KOHE Ma3MYHJIBIK, aclieK-
TiIEpiH KeIIeHAl TYpe 3epTTeyre Heri3 0oaisl.

MenunasddexTinep HETi3iHEH Ka3ipri KoFaMa-
FBI MeJuara OeliMaeny NMPOLECiHIH HOTHXeci 00-
JBIT TaOBUTAAEI. By mporiecc Kazipri 3aMaHHBIH
MaHbI3bl METaTPEHATEPIMEH KaTap >KYpill >KaTbIp,
MBICAJIBl: TU(GPIAHABIPY, MEIUATH3AIMS, JKENITIK
OaiimaHbICTBIH JaMybl, kahannany (/lynac et al.,
2022). Ocpiran OaiaHBICTHI, MEIUa DCEpIep TEK
aKIMapaTThIK KeHICTIKTeT e3repicTepMeH FaHa emMec,
COHBIMEH 0Oipre amaM caHachl MEH KOFAMHBIH JIaMy
OarbITEIMEH JIe THIFBI3 OaliIaHbICTa SKEHJIITIH TYCi-
HYyiMi3 KepexK.

2 menuna’adexT Teopusicel 6ap. Onap — KyH Top-
TiO1 TeopusACHIHA kOHE PPEUMHUHT TEOPHSICHIHA He-
rizpenren (Kasyw et al., 2019).

Kyn TopTili Teopusicel Menna KaHaail macene-
JepAl Kem Kepcerce, cojlap KOFaM YIIiH MaHBI3/IbI
OonbI  KaOBUIAHATHIHBIH aWTanbl. SIFHH Meaua
Oenrini Oip TakbIpBINITApFa KOI Ha3ap ayjaapca, ay-
JTUTOPHS Jla COJ Mocesere Kolipek KeHiT Oeeni.
MplIcanbl, SKOJIOTHSIIBIK, MOCEIeIep HeMece Casicu
JAFAaphICTap Kol JKapHsjiaHca, OyJ KOoFamJia Coll
MOceleNepIiH 63eKTUIIMH apTThIPaIbl.

@peliMHUHT TEOPHUSACHl MeJIha aKmaparThl Kajan
YCHIHATBIHBIH KOHE OHBIH ayJUTOPHUSFa Kajail ocep
eTeTiHiH Tycingipeai. bym Teopus GolibiHIa, Meana
aKmaparTsl Oenriii O0ip KOHTEKCTe HeMece TYpFbIia
KepceTeni, OyJI OHbI Kalall KaOBIIIaNTHIHBIMBI3IBI
e3repreai. Mbicaibl, Oip OKUFaHBI «KaTep» PETiHIe
HEMece «MYMKIHJIK» PeTiH/e YChIHY KOpPEepMEHHIH
OWBIH/A BPTYPJIi Ocep KalAbIpaibl.

Exi Teopust ma Meawa KOHTCHTIHIH ayIUTOPHSI-
Fa ocep eTy TOCUIAEpiH 3epTTelal, OipiHIici TaKbl-
PBHIMITApABIH MaHBI3IBUIBIFBIH, CKIHIIICI aKmapar-
TBIH YCBIHY O[IICiHIH dCepiH KopceTei.

JKypHanucTuka calachlHBIH KbI3METIH alKbIH-
JMAWUTBIH Oec HeTi3ri maean Oap. Aram alTKaHza,
Oynap KOFaMFa KbI3MET €Ty, OeTapanTbhiK, 0ObeK-
THUBTUIIK TTEH SUTIETTUTIKTI CaKTay apKBUTBI ayIUTO-
PUSTHBIH CEeHiIMiHE ne 00ITy, aBTOHOMHSI MEH TOYell-
CI3JIIK, aKIIapaTThI JKeIeT KETKi3y, COHIal-aK dTHKa
MEH 3aHIBUIBIK KaruaaTTapbi ycrany (Nuiio-Moral
et al., 2003). Aranran uaeangap Ka3ipri Meamaxe-
HICTIKTETl TENEeBH3MSUIBIK KOHTEHTTIH Ma3MYHBI
MCH carachlHa TiKEJIeH ocep eTill, MeInaeHIMIep-
JIH ayJIUTOpHUsl CaHAChIHA BIKIAJ €Ty JICHTCHiH aii-
KbiH1aiapl. OChl TYPFBIIAH ajFaHnia, JKypHalhC-
TUKaHBIH KOCIOM KYHJBUIBIKTAPBI TEICBU3HUSIIBIK
KOHTEHTTET1 MennadhPexTinepIiH KaablTacybIHIa
MaHBI3/IbI POJT aTKAPaJIbl.

Awmepukanslk Tenexyprizymi Jlappu Kwunr:
«backanapapiy OiiMiHe KypMeTIieH Kapay Kepek.
TreiHAaymIbIIap OpKAlllaH ojap Typajbl He oiaii-
TBIHBIHBI3ABI Oospkaiapl. Ci3aiH O31HI3re JIereH
KYPMETIiHI31 CEe3iHiM, ojlap Ci3[li MYKHUST THIHIAN-
IIbl, Al KepiciHme 0oca, OFaH TiNTi KyJaK acmaysl
MYMKIiH», — JIeTl MEJINAaKOMMYHHUKAITUS TIPOIECIH/Ie-
Tl TYJFaapaliblK CEHIM MEH ChIHIACTHIKTBIH MaHBbI3-
IeIIBIFBIH atan kepeeteni (King, 1995). by Tyxbi-
pBIM TeneKoHTeHTTeri Menuasddekrinepai seprrey
TYPFBICBIHAH aJIFaH/a, KYPTi3YIIll MEH ayJuTOpHS
apachlHaFbl  OaiylaHBIC TaOMFATBHIH TYCIHIIpYIe
EpeKITie MaHBI3bl. DKpaH alAbIHAA COMICYIIiHIH
©31H-031 YCTaybl, CO3 canTaybl MEH ayAUTOPHIMEH
KapbIM-KaThIHAC CTHJII TYTBIHYIIBIHBIH KAObLIIaybl-
Ha Tikened acep ereni. KepepMmeH kyprizyIriHiH
K1 CEeHIMiH, KapbIM-KaThIHACKA JIeT€H Ke3Kapa-
CBIH, TINTI iIKI KYHiH Je OeficaHanbl Typje ce3iHe-
ni. Erep skypri3ymni aymuTOpHsFa KOFapbIIaH Ka-
paca, He 0oJMaca IIBIHAMBI CEHIMCI3IK OalKaica,
KOpepMeH MYHall KOHTEHTKE 3MOIIMOHAIJIBIK, TYP-
JIe alIbIIMAMIbI, CeHIM OLITipMei/Ti.

OneduerTepre Moy

TenexxypHanucTUKaHbIH OciHeneymi Kypaiia-
pPBl TENEKOHTEHTTIH KYPBUIBIMJIBIK JKOHE IMOIIHO-
HAJIJIBIK, BIKIIATBIH alKbIHIAHTBIH HET13T1 CrIerugu-
KaJIBIK JIEMEHTTep 00JIbI TabbLta el Onap: OeiiHe,
JBIOBIC, CO3, My3bIKa JKOHE MOHTAX KOPEPMEHIE aK-
MapatTThl KETKI3yAeH OYPBIH, OHBI KaObUIIATy MEH
CEe3IHIPY/IiH HETI3Ti TeTiri peTiHAe KbI3MET eTelli
(O0mixominke3pl, 2012). Atanran KypalmapIbiH
OpKaichICHl 03 anabiHa Oip Meana’Ppdekt Kanbim-
TACTBIPBIT, KSMICH I Typ/ie ayJUTOPHSIFa TICUXO0JI0-
THSJIBIK, 9cep eTeli. MaceseH, OeliHe apKbUIbI K-
pepMeH HazapblH ayJapy, AbIOBICTHIK (POH apKBLIBI
KOHIT KYH TyABIpYy, o3 apKbUIbl Ma3MYH MEH Ma-
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FBbIHA Oepy, My3bIKaJIbIK, CYHEeMeNIey apKbUIbl 3MO-
IUSHBI KYIICHTY, al MOHTa)XX apKbUIbl KOPEPMEH
Ha3apblH HAaKTHI Oip OarbITKa OarbITTay Oopi Oipire
OTBIPHIT, KOHTCHTTIH ©Cep €Ty KYIIIH apTThIPajbl.
Byn acmexrinep peanuTH-mIOynap MEH KOHijamap
OarmapraManapna epekimie Oaiikamamel. MyHmait
KaHpiapJa MeIUaoHIMHIH KOPKeMIiK JeHreii MeH
SMOIMSITBIK, BIKITAJBI JIDN OChI OeifHeney Kypaiia-
PBIHBIH calachklHa MEH YWJIECIMIUTITiHE ToyelIi.
Bbyn xommonentTep KOHTEHTTeri Memua’d(QexTi-
JIepAiH HeTi3ri Kypamaac OeiKTepi peTiHae Kapac-
THIPBITYHI THIC.

[Ipodeccop Mapar bapmaHKYIOBTBIH MiKipiH-
e aKmapaTThIK Oarmapiamanapia QakTigep MeH
XPOHUKANBIK Xabapiap Tek e3re (akrizepMeH FaHa
eMec, COHBIMEH Karap, MY3bIKAIBIK cyieMeney,
KOHIT KOTepy KOMIOHEHTTEpiMEH OipiKTipinesmi.
MyHaail Tocii KepepMEHHIH Ha3apblH aymapyra
KOHE aKmapaTTbl KaObUIIay MPOLECIH JKEHIIACTY-
re OarbITTanapl. COHBIMEH KaTap ayJauTOPHSHBIH
MICUXOJIOTHAJIBIK KOHUT KYHi eckepineni, ce0eoi,
Oy daxTop TOYMIKTIH yakKbIThIHA, SIFHHU, aKmapar
YCBIHBUIATBIH Me3eTKe Tikenei Toyenai (bapman-
KynoB, 1997). Kelime aymuTOpHUSHBIH TICHXOJIOTHS-
JBIK axyaibl jKacaHIbl TYpAE KaJbINTaCThIPBLTYHI
MYMKiH. By KyOBUTBIC TEIEKOHTEHTTIH Menuadd-
(exTiCiH KyLIeHTin, KepepMeHHIH KaObuigayblHa
MaKCaTThl BIKIIAJ eTyre MYMKiHmik Oepemi. Con
TYPFBIJIAH ajJFaH/a, MEAHAaOHIMHIH KYPBUIBIMBI MEH
OHBIH SMOIIMOHANJIBIK, KOMIIOHEHTTEP1 ayJUTOpUs
caHacelHAa Oenrini Oip ocep TyAbIPAaTHIH MaHBI3AbI
TETIK peTiHae KapacTeIpbuiafsl. COHIBIKTAH Telle-
KOHTEHTTer1 MenuadpexTiiep Tek akmapaT Tapa-
Ty Kypallbl eMec, ayIUTOPUSIHBIH MiHE3-KYJIKbl MCH
SMOLMOHANIABI PEAKIUSICHIHA DCep €TETiH KeIleH i
MeJIMANBIK MEXaHU3M JIeTl KopceTyre 00abl.

Mennasdhdekt TyYpFBICBIHAH — 3epTTEYJICpAiH
0acThl MakcaTbl MeJia KOHTEHTTIH ayJHTOpHSFa
Kajlail ocep eTeTiHiH, aKkmapaTTbl KaObLinay >KoHE
Tapary TpOIeciHe Kamail BIKIald eTeTiHIH TYCiHY.
Ocbl MakcatIeH KypPHAIUCTIK ToKipuOe MeH ayau-
TOPUSTHBIH ©3apa OPEKETi 3epTTENe i peaakTopiIap
MEH XYPHAJIHCTEPACH TiKeJel allbIHFaH MOJIIMET-
Tep, KaTBICYIIbl Oakblay apKbUIbI MPOTOKOJIAP,
ATHKA, )KYMBIC O6JTiHICi, KOHBEPTCHITUS KOHE MeTra
KEHICTITIHIH YHBIMIACTBIPBUTYBI KapacThIPHLIAIbI.
XKanama Typne Oyn akmapar OM3HEC KyXKaTTaphbl,
perTey HOpManapbl, TUIATPOPMANBIK alTOpUTMIED
KOHE pelJaKIMsIaHFaH KOHTEHT apKbUIbl KMHAK-
tanaael (Vukic et al., 2025). Ocbl apKbUTBI aKIa-
PATTBIH CEHIMJLIITI MEH KOFaMIBIK, TIKIp/i KaJIbIl-
TaCTBIPYAaFbl MEIMAHBIH POJli aliKbIH KOpiHesl, al

ayJIUTOPHUS MEH XYPHAINCTHKA apachlHAAFbl 03apa
OaiimaHbIC MeJMAHBIH BIKITAJIBIH TOJBIK TYCIHYTE
MYMKIHJIK Oepeni.

AyaUTOpPUSHBI 3epTTey TENEKOHTEHTTIH THIM-
ITiriH Oaranayna ete MaHbI3IbI peire ue. Cebedi
KOHTEHTTI KiM KaOBUITAWTHIHBIH aJIbIH-alla Oy,
OHBIH KYPBUIBIMBI MEH Ma3MYHBIH JYPbIC OaFbITTay-
Fa MYMKIHZAIK Oepeni. JlereaMeH, KaObUTIayITBIHBIH
HAaKTHl KiM EKCeHJIITIH Jer 0achill aHBIKTAy KHbIH-
JIBIK, TYJBIPAJIbI: MBICAIBI, KAPIKBUIBIK, TAKBIPHINTA-
FBI KOOAHBI KYTIIl OTBIPFaH ayAUTOPHsI YIIIH KOHi-
mamap Oarnmapiiama KbI3BIKCBI3 00ITyBl MYMKIiH. AJ
KOHTEHTTIH HeTi3ri MakcaTbl — ©3 ayAWTOPHSCHIH
Taly XOHE aKMmaparThl THIMII KeTKi3y. 3epTTeymri
Keiicon beltHOpmK ayIUTOpUSHBI 3epTTEyAiH Oip-
HeIe TocUIAepid yebiHaabl. OHBIH 3epTTEyiHE Col-
Kec, MeAnayHbIMAAapAbIH ayAUTOPHSIHBI Oaramaay
YIIiH HAPBIKTHI 3ePTTEYTE KbIpyap KapiKbl dKyMcaybl
TaHFAJIATBIH JKaFnail emec. AyJUTOPHUSHBI 3epTTey
MBIHaai HeTi3Ti hopmanapma Kypriziiesni:

- Ta3a CTaTHCTHKAJIBIK, aKIapar;

- meMorpadHsITBIK aKmapar;

- (hokyc-Tom cayanHamasnapsbl;

- 3eprreynep (Bainbridge et al., 2015; Jason et
al., 2015).

Taza CTaTUCTUKANBIK aKIapar ayJauTOPHSIHBIH
KOJIEMiH XOHE KOHTEHTTI TYTBIHY ACHTeHiH Kep-
cereni. OFaH, MBICaJIbl, PEUTHHITEP MEH KBI3bIFY-
HIBUTBIKTAP CaHbl XKataabl. byn Tocinaep mennasd-
¢exrinepai Oaramayaa ayqUTOPHUSHBIH KaObUigay
CpEeKUICTIKTEPiH aHBIKTay YLIIH MaHBI3ABl Kypaj
Oomeim TabObuTanel. [Ipodeccop Hamazamer Owma-
LIEB ayJUTOPUSHBI JKEKE KapacThIPBIN, MbIHAAAN
TYXKBIPbIM JKacailibl: «byKkapasnblk akmapar Kypai-
JapbIMEH KapbIM-KaTbIHACTa OONATBhIH: aKMapaTThl
TYTBIHATBIH, OHJEYTe XKOHe Oaraiayra KaThICAThIH
KOFaMHBIH Oip Oeueri, TYpFeIHAAPIBIH Oip TOOBI
6omeim TaOwame (Omares, 2005). IIpodeccop
OmareBTiH MiKipiHIIe, ayJUTOPUs TEK aKMapaTThl
TYTBIHYIIIBI FAHA €MEC, COHBIMEH KaTap OHbBI OHJICH-
TiH, OarajalThIH XOHE MeAMaKypajinapra Oenrimi
Oip peakuus OLAIPETiH CYOBEKT OOBIT TaOBIIA b
Byn anpikTamMa ayauTOpHSHBI OEJICEHAl KaThICYIIbI
peTiHzme KapacThIpyFa MYMKIHJIK Oepeni, SFHU, Me-
nmuadpdexTinep Tek 0ip KaKThl eMec, KaObUIIayIbl-
HBIH MiHE3-KYJIBIK EpPeKIIeTiKTepIMEeH ©e3apa ope-
KETTEeCETiH mporecc peTine 3eprreneai. COHbIMEH
Karap, ayJIMTOPHUSHBI 3ePTTEY/Ie OHBIH DJICYMETTIK,
MOJICHH JKOHE TICUXOJIOTHUSIIBIK ePEKIIeNiKTepiH ec-
Kepy MaHbI3/bl, ce0eO1 OyJ1 KOHTEHTTIH 9CepiH HaK-
TBI TYCIHYT€ KOHE MEAMAKYpPaIlapAblH THIMAUTITIH
Oaranayra MYMKIHJIK Oepe/i.
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HoaTmakesep MeH TaJKbLIAY

KypHanucTuKaHbIH KOCIOMICHY TapuXbl Telie-
BUSISUIBIK KOHTCHTTIH ayAUTOpHUsFa 9cep eTy Te-
TIKTEPIH KAJBINITACTBHIPYIa MaHbBI3/bI POJT aATKAPIBI.
Y3aKk Kpugap OOHBI TelIeKypHAJIHCTHKAa KOFaMFa
BIKIAJ €TYJIIH HETI3rl apHachl OOJIBIN, OHBIH Ma3-
MYHBI, K9Ci0M HOpMallapbl MeH OHJIipic mporecTepi
mennadddexrrepai 3epTTeyaid 6acTbl 0OBEKTICiHE
artHange! (Deuze et al., 2017). Amaiiga xazipri ke-
3CHJIET] Meua JIaH A ThIHBIH ©3repyi HMU(PIIbIK
rutatopMaapAblH KYIIei, KOpepMeHHIH Meaua-
HBl TYTBIHY OJICTTEpiHIH ©3repyi, KOHTCHT OHJIIpi-
CIHIH JKeJeNeyi TeNeeHmipiCTeTi Meana dCepiH
TaOWFaThIH KalTa Kapayabl KakeT eTeli. TeneBu-
3MSUTIBIK, KOHTEHT €HJ TeK IOCTYpIi 3pup apKbUIbI
FaHa eMmec, OHJIAiH TaTdopManap, CTpUMHUHT cep-
BUCTEPI KOHE DIICYMETTIK XKelijep apKbUIbI J1a Ta-
pasnabl.

AKnapaTTBIK MeIua YIIiH BICYMEeTTIK JKeIiiep-
Il OackapaTblH KYpPHAIMCT MbIHaIail Oec Herisri
KY3BIpEeTKe ne O0NyBI THIC:

1. TakpIpsill KOst OiTyi: ayAUTOPHUSHBIH KbI3bI-
FYIIBUIBIFBIH OSITHIIT, OHBI KOPIIOPATHBTIK CalTTapFa
HeMece aKnaparThIK, oHIMJIepre OaFrbITTal any.

2. Ma3MyHIIBI TYPBIC ipiKTei Oimyi: 6apIbIK ak-
napart, MaTeprajiap MEeH pecypcrap/bl 9IeyMETTIK
JKEIIIEp apKbUTBI TapaTa Oepyre OOIMai Ib.

3. Ma3MyHJIbI KETTiK TYThIHYFa OeiiMuei Oi-
Jyi: I9CTYPIIi aKIMapaTThIK MaTepHaIIapabl COJ Ky-
Hinne nudpreik oprara xemripy «Twitter» Hemece
«Facebook» cuskTel TaTopmManmapasH MYMKiH-
JUKTEPIH TOJBIK MailalaHyFa IIEKTeY KOSIJIbI.

4. AynuTopusiMeH e3apa 9peKeTTECTIKTi bIHTa-
JaH/bIpa OUTyi: ©JICYMETTIK KeNiJep iy mnaiana-
HYIIBIJIAPMEH SHTIMe, TIKip aliMacy TYABIPY MyM-
KIHJITIH THIMJI TaiijiajgaHbll, jKaHa TaKbIPhINTap,
KO3Kapacrap, aklapaTThIK KyoIliKTep ay.

5. AyauTopusiMeH KapbIM-KaThIHACTBI OacKapa
Olmyi: muaorTel TeK OacTaif aly FaHa eMec, COHBI-
MEH Karap OHBI TYPBIC OaFbITTaIl, ayJUTOpHUS O3
MIKIpiHIH €CKEPUTiN OTHIPFAHBIH CE3IHETIHIEeH eTir
kyprizy (Marta-Lazo et al.,, 2020). byn 3eprrey
BIIEYMETTIK XKeJiepai Oackapya *KypHAITUCTIH Ko-
ciOu KaOUIeTTEepiHIH KAHIIAIBIKTBI MaHBI3JbI CKe-
HiH KepceTeii. Ocipece, TeK akmapar TapaTry eMmec,
OHBI ayJMTOPHUSFA THUIMJI KETKI3iIl, OJapiblH KbI-
3BIFYIIBUIBIFBIH OSITY, ©3apa OPEKETTECTIKTI YHbIM-
JIACTBIPY KOHE Kepi OalylaHBICTBI AYPHIC Oackapy
KaKETTIT1 epeKile aTam eTireH. bynm karumamap
Kas3ipri nmudpIibIK Mearaaa canajibl KOHTCHT jKacay
MEH OKBIPMaHMEH TYPAKTHI OaiIaHBIC OpHATYIBIH
Heri31 00JIbI TaObLIA/IbI.

Omnnaita-menua noctypiai BAK biknansn oici-
peTinm KaHa KoWMai, Meaua 9CepIiH TaOUFAThIH Ja
esrepreni (Komozapuau et al., 2015). Aknapar Te3
Tapanaabl, ayAUTOPUSMEH HWHTEPaKTUBTI Oaiina-
HBIC KYIICHEi, alrOpUTMICP apKbUIbI MaKCaTThI
TONTapFa JOJ BIKMAJ eTy MyMKiHairi apragsl. Co-
HBIMEH Oipre, OHJIAWH KEeHICTIKTE JKaJFaH aKmapaT-
TBIH JIa JKbIIJIaM Tapally KayIli )KOoFapbl, Oyl Meana
acepai exibKakThl ereni. JKypHanucTep TeK akmnapar
JKETKI3YTIiIep FaHa eMec, COHAai-aK GpakTaeKepiep
petinze ae opeket ereni. ConsiMeH Oipre, KONTEreH
KOCiOM eMec KOJJaHYIIbUIAp JKaJFaH aKmapaTieH
KYypecyre KaTbICajbl, Oy )KYPHATUCTUKAHBIH )KOHE
MeJIa CalachIHBIH O€IeiH KallbiHa KeaTipyre 6a-
reITTaNFal. Ocipece Covid-19 mangemMuscel Ke3iHe
TaparaH jKaJIFaH aKnaparTapiaH Keiin Oy mporecc
afiTapnbikrail MaHb3b1 00161 (Reyes-de-Cozar et
al., 2022). byn ky6suisic Meauadh(eKT TYpFHICHI-
HaH KbI3BIKTHI, O6UTKEHI ayJJUTOPHUS MEH KYyPHAIUC-
TEpIiH OPEeKeTTepi aKmapaT KaObUIIayFa jKoHE KO-
FaMJBIK MIKip KaJBINTACTHIPYFa TIKEJICH ocep eTei.

Kypnanuctuka JocTypii akmapar eHAIpy MeH
Tapary CaJachIHJAFbl SKCKIFO3UBTITIH JKOFAITKAH-
JBIKTaH, KOFaM Jla ©3 aKIapaThlH Kacayra JKOHe
Oemnicyre kabinerti 6oanel (Jeronimo et al., 2025).
byn xarmait MmennasQQexT TYpFRICBIHAH MaHBI3/IbI,
ce0e0i aKmapaTThIH KO K631 MEH TapaThLTy JKOJIIa-
PBI ayIUTOPHUSFA OPTYPIIL DCEP ETEi.

AKnapaTThlH JKajJFaH HeMece IIbIH eKCeHIITiH
aHBIKTAy OYTiHIE MaHBI3IBI MOceNelepaiH Oipi.
Cebe0i, agaM Qeiik KOHTEHTTI KaObUigayFa KaH-
IIANBIKTHl JJAWBIH 00JICa, OHBIH AMOIMSIIBIK PEaK-
IUsIaphl J1a COFaH coiikec Oeiimaeneni. MyHpaii
KOHTEHT KOpPEpPMEHHIH Ha3apblH ay1apajibl, Ol SMO-
[MOHAJJIBIK KYHM3ENCTep MEH 9JIeyeTTi KayimTep-
Il TyneIpansl. bya sMorusiap KeWiHHEH ©AeTTeri
JKaFaiap/iaH aybITKBII )KaTKaH OKUFaiap peTiHe
KaObUIIaHbII, MUJAFbl OHJICY apKbLJIbl KOHTPACTTHI
alipIpMaIbUTBIKTapFa aliHanaael. HoTikecinge, kKe-
PEpMEHHIH caHachlHJla OCHHENIEeHTeH aKnapaTThiH
IIBIHABIKKA Call eMeCTiri HeMece IIBIHJIBIKTBI OYp-
Majaybl OaliKaaMai Kaxybl MyMKiH, 9pi Oy KaObLT-
Jay KOpepMEHHIH Ol-caHachblHa alTapibIKTail ocep
eTei.

AnamebiH (elik KOHTEHTTI KaObuIgayra Ja-
WBTHABIFBI OHBIH SMOIUSUIIBIK, SKCIIPECCUBTUTITIMEH
OaitIaHBICTHI, OYJI SMOIVSIIAP HA3ap ayIapyabl Tap-
Tajpl, Opi KeHIHHEH oJjlap SJEYeTTI KayinTep MeH
KOHTPACTThl ailbIPMAIIBLIBIKTAP PETIHAE JCKOJITa-
Taapl, SFHU, OYJT OKUFaIap 9ACTTEr] KaFmalmapaan
ayBITKBIIN KaTKaHAai kepinesi (Txopukos, 2023).

Oeiik KOHTEHTTIH ayIUTOpHUsSFa dcepiH Oara-
Jay OHBIH THIMJIUITIH aHBIKTAay YIIIH MaHBI3IbI.
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Byn npouecc MakcaTThl ay ANTOPHUSIAPAbIH KYHiHIH
e3repyiH KoHE ONapiblH PeaKIUsUIapblH OaKblIay
apKBUIBI XKY3€ere achlpbuiaabl. MyHaai Oakpuiayiap
KOHTEHTTIH SMOIMOHAIIBIK BIKMAIbI MEH KaObLI-
JaHYBIHBIH KAHIIAJIBIKTBl ©3TEPreHiH KepceTe,
cebebi Mera MaTepraNIap/IbIH dcepi KOPEPMEHHIH
MICUXOJIOTHSAJIBIK KOHE 3MOIIMOHAJIBIK, KaFaalbIHa
Tikenel OaitmanpicTel. HoTwmwkecinme, ¢elk KOH-
TEHTTIH ayJUTOPHSFa KaHIIAIBIKTHI THIMJI 8cep
eTeTIHIH TYCiIHy YIIH OHBIH peakIusIapbhlH ca-
panTay MaHbI3IBI Kypai Oousbin ecenrenesni. derik
KOHTCHTTIH THIMIUIITT O0aFackl MaKCaTTHI ayIUTO-
pusLIapAbIH KYHiHIH e3repyiH )KoHEe OoNapblH peak-
nMsTapeiH OakplIay apKbuiel xyprizineai (Txopu-
koB, 2023). XKypnamuctuka OuTIMIH 3epTTEHTIH
FaIIbIM/Iap HET131HEH aKaIeMHUSUTBIK Ky PHAINCTIK Oi-
JTKTUTIKTIH Me/IMa cajlachlHAa K9CiOu mieOepitik neH
YKYMBICTICH KAMTBITYIBIH aJIJIbIH aJla MapThl OOJIBIIT
TaObIaTbIHbIHA Kemicedi. OChl TYPFBIAAH allFaHiaa,
JKOFapbl )KypHAIUCTHKA OUTIMIH YKETIIIPY apKbLIBI
JKaJlFaH aKnapar MeH Je3uHQOpPMalUsHbIH KeH Ta-
paiyblH OoJapIpMayFa OaFbITTaIFaH ©3TepicTepi
XKy3ere acelpyra OipHelle mepcreKTHBajap Kapac-
TeIpeiIaabl (Vukic, 2020). Meaunasddekt TyprbIChHI-
HaH OyJl MaHBI3JIbI, ce0eOi OLTIIM alFaH KypHAIUC-
Tep ayIUTOPHsSFa aKIApaTTBIH Carajbl Opi CEHIMIII
JKETKI3UTY1H KaMTaMachI3 €Till, OJIAPJIbIH aKIIapaTThI
KaOBIIAaybIHa, CEHIM JCHIreHiHe JKOHE KOFaMIBIK
MIKIp KaJIBIITACTBIPYFa 9Cep eTe/l.

WHTrepHeT naiijanaHylmblIapblHbIH aKIapaTThl
TYTBIHYJIaFbl TICUXOJOTHSAJIBIK EPEeKIIeNiKTepi Me-
muadpdexTinepin ayauTopusra dcepiH TYCiHyze
MaHbBI3bl pon atkapaabl. byn ¢enomennin cebern-
Tepi WMHTEPHET MaiIalaHyIIbUTAPBIHBIH TICHXO0JIO0-
THSJIBIK, €PEKIIeNiKTepiMEH OaiylaHbICThl, OJap o3
KO3KapacTapblH PACTAWTBIH aKmapaTThl TYTHIHYIbI
Kanaiasl. Ken sxarnaiifa, anamaap e3 Ke3kapacTa-
PBIH pacTalThIH aKmapaTThl Kabbuinayra OeiliM Ke-
aeni, 0ys QUABTPIIIK KOMiPIIiK KYOBUIBICHIH KaJIbII-
TacTeIpansl. OcbiFaH 0alIaHBICTHI, TEJICKOHTEHTTIH
ayJIUTOpHsIFa dcepi, ocipece (elik akmaparrap Tapa-
FaH Ke3/1e, KopepMeHep/IiH oi-TiKipiepiH OexiTyre
KOHE KOFaMJIBIK, KO3KapacTapAbl KaJbIITaCTBIPyFa
piknan erexi (I'pymesckas, 2022).

Kepepmen canacelHa ocep eTeTiH Meauasd-
(dexTimepal Tanmayga BHU3yalabl  JUHAMHKAHBIH
opusl epekue. byn Typreina E.FO. Epmaxosa e3i-
HiH «[IpakTndeckass marusi kuHemartorpada» eH-
Oerinne: «DunbpMre AMHAMHUKA KaXXeT — aKTepiep
KO3FaIIBIChI, KOPIIIaFaH OpTa JKOHE KaMepaHBIH O3i.
Erep myHbIH 0opi kagpaa 6oca, onaa Oyn COTTIUTIK.
Kepepmenni ic-opexeTke TapTyIbIH ICHXOJIOTHS-
TBIK, ©cepi naiina 6onmaaey (Epmakosa, 2024) nen
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aTarn kepcerei. byn mikip KOHTEHTTEri MeauasJie-
MEHTTEpAIH ayAUTOpUsSMEH OaiylaHbIC OpHATyZa-
FBl pOIliH aiKbIH cuUmarTaiiibl. Ko3ranbic, apeker,
KCHICTIKTET1 ©3repic CBHIHABI BU3YAIIbl JMHAMHKA
KOPEPMEHHIH SKpaH alJbIHAAFBl AMOLMOHAIIBIK
OCIICeHIUTITIH apTThIpaabl. ATam alTKaHaa, peain-
TH-IIOYJIap, TOK-IIOYyJIap MEH KaHaIbIKTap CEeKiIai
JKaHpiapaa OCWHEHIH >KaHIaHyBI, KamMepa KO3Fa-
JIBICBI MEH MOHTX TOCIUIAEP] apKbUIbI KOpEepMEH i
MacCUB KaOBUIAyIIbIIaH OeJCeH i OaKplIayIbiFa
alfHaNABIPY JKY3ere acajpl.

TenexxypHamucTuka KociOM cama peTiHae Iy-
HUEKY31HIH KONTEreH eJIepiHae y3aK opi TYPaKThl
nambins! (Deuze et al., 2017). byn namy GapbIchiH-
Jla TEICKOHTEHT OHIIPYAiH ©31HIIK CTaHAapTTaphl,
KOCIOM Karmmajapbl JKOHE ayIUTOPHUSFA OCep €Ty
TETIKTEP1 KAJIBINTACTEI.

3eprreymri Hypskan JXamaykeI3BIHBIH MiKIpiH-
ure, «CeIpT OeiiHe — alaMHBIH 111K )KaH-TYHUECIHIH
aiiHachl. Ke3 kenreH ajaMm aifHara KaparaH Kesje
OipiHII Ke3eKTe 9AeMUTIKTI 131etiy» (JKanaykpi3sl,
2022). by TyXbIpeIM BHU3yanasl OeiiHEe MEH ajjam-
HBIH TICHUXOJIOTHSUIBIK >KaFIaibIHBIH TBHIFBI3 Oaii-
JaHBICBIH Kepceremi. Meanash ekt TypFbIChIHAH
anFaHja, ChIpT OeliHEe MEH BHU3YyalJlbl HJIEMEHTTEP
ayTUTOPUSTHBIH SYMOITUOHAIIBI PEAKIIUSCHIH KAJbIIT-
TacCTBIPa/bl, KOHTEHTTI KaObl1Aay JICHreiine KoHe
aKIapaTrKka JIereH KbI3bIFYIIbUIBIFBIHA BIKIIAN TEII.
SIFHM, TETEBU3USIIBIK HeMece HUQPIIBIK KOHTEHTTIH
BH3yaJJIbl KOMIIOHEHTTEPI KOPEpMEHHIH MCHXOJIO-
THSJIBIK KOHUT-KYHiH KOTepy, Ha3apblH ay1apy KoHe
aKmapaTThl THIMI KaObUIAay MEXaHU3MIH iCKe KOCY
apKbUIBI MeANadPPEKTIHIH Kypamaac 0eiri 00bI
Tabbutanel. H.KamayKpI3pIHBIH 3epTTEyJiepi BH-
3yanabl MeauadpexTiiepai 3epTreyae MCUxXoo-
THSUTBIK, ACTICKTIHIH MaHBI3bI €KCHIH KOPCETE .

Kypuanuctiy >¢up aXabIHAAFBl KOHUI-KYHi
aynuTopusiFa MeauadpQexTinepai  KaabInTacThl-
pyFa eTe MaHbI3ABl (akTopiablH Oipi. 3eprreyrmi
Exarepuna BomkoBa «KeHiI-kyit — ycram kepyre
OOJIMAaWTBIH JIYHHE, OJ1 MaTePUAIIBIK, UTUTIKTEPICH
onaeKkaiina Ma"pRAbIpak. Ciz MUKpOOH anlasIHIA
€3yiHi3 KYJIaFbIHBI3Fa JKCTKCHIIE XbIMHUFaHBIHbBI3-
OcH, MYHBIHBI3 IIBIH XYPEKTEH IIBIKITaca ThIHIAP-
MaH ce3il KOsbl )KOHE ci3re ceHOeHIi» Jem MmiKip
oinmipren (Kazakhstan Journalists’ Experience,
2008). byn TyxbIpbIM 3(UpaETi KypPHATUCTIH dMO-
[UOHAIIIBI KAFIAUBIHBIH ayJUTOPHSIFA 9Cep eTeTi-
HiH KepceTeli: KopepMeHIep TeK aKmapaTTbl eMec,
COHMTaM-aK, KYPHAINCTIH KOHUI-KYWiH, IIBIHANBI-
JBIFBIH - KaObuTmaiinel. Ochutaiiina, KypHAIUCTIH
AOMOITMOHANABl KyHi MemnadhexTiHiH MaHBI3IBI
Kypamjac Oe:iri 0oJbIn caHanmaabl, ce0edi, ol ak-



K. O0IIXK0IIIKBI3E JKOHE T.0.

napaTThlH CEHIMIUITH, KaObu1Iay ACHreHiH jKoHe
ayJTUTOPUSTHBIH PEaKIUSICHIH TiKEJIEH KallbIITaCThI-
papbl.

MenmnashdeKTTepiH ayIuTOpUsFa ocep €Ty
MEXaHU3MJIEPiH 3epTTey OapbhIChIHAA TUIAIK JKOHE
BU3yalJIbl KYpaJIapllblH MAaHBI3IBUIBIFBl  epPEKINe
Hazapra ajgblHaAbl. AKHNApaTThIH KYPBUIBIMBI MEH
Oepimy Tocimaepi KepepMeHHIH KaObuImaysliH Oa-
FBITTAIl, OHBIH TCHXOJOTHSUIBIK JXOHE MiHE3-Ky-
JBIKTHIK PeaKIUsIapbliHa TiKeIeH bIKman eresi. Coi
TYPFBIIAaH KaparaHjaa, aKnapaTThl MaKkcaTThl TypAe
YCBIHYIBIH OipHenie daici MmeanadpPeKTiHiH THIM-
JUTICH apTTBIPYFa KbI3MET €Te/i:

daxkriniepai ipikrey — Oenrinmi 6ip Ke3apacTsl
pacTaiiTeiH (akTiiepai Tanaay;

Operimaey(dimimaepai YCBIHY KYPbUIbI-
MBI) — OapJbIK MaTepuanabl KaOblIAay bl aHBIKTal-
TBIH OKHUFAHBIH OCNTiTi Oip aCIEKTiIEpiH aHBIKTAY;

Crepeorunm3anus (HbICAaHIIBI KaObULAAy, Oa-
Fanay)— ayJUTOpUsiFa OKUFa HeMece afiaM Typallbl
Oenrini Oip OKUFaNapIbl JKbUIAAM KaJbIITACTBIPY
VIIiH madoHaap MEH CTEPEOTUTITEP Il TTalaTaHy.

JKokka mbIFapy — aKnapaTThbl TOJIBIK, KOHTEKCIH
ecenKe anMai YChIHY, Oy ayJUTOPHUSHBIH KaObLI-
naybiHa ocep etyi MyMmkiH (Kabatalikpizel, 2024).

byn amictep MemuakOHTEHTTIH 3MOITHOHAIIBI
JKOHE KOTHUTHBTIK KaObUIIaybIHA OCEp €Till, OHbIH
OIICYMETTIK KOHE MOJICHM KYHIBUIBIKTAp XKYke-
cinzeri opHbIH KajsmracTeipansl. k. IoTrepain
KJTacCu(UKAITUSChIHA COMKec, MenuadrhdeKT ocep-
JIepiHiH TOPT TYP1 alKbIHATA b

a) 0ipTe-0ipTe yaKbIT ©Te KeJie O3TePETiH acep-
Jep;

0) OypsIHHAH Oap uaesIapAbl KO YaKbITThl Ka-
JKET eTeTiHAeH eTin OeKiTy (SFHU, aJamMaapabH Oap
KO3KapacTapbIHBIH MOHI ©3repMeiii, 6ipak omapa-
FBI CEHIMJIUTIK JIOPEIKECIHIH apTaibl);

B) IIAIIIIAH ©3TEPTY;

r) OacTamkpl KyHre OpayMeH jKalFacaThlH KbIC-
Ka mep3imai ayeitkynap (Potter, 2011).

Tycrepain akmapar oneMiHAe aTKapaTblH KbI3-
MeTi eTe KoFrapel. KeHicTikke Kaparr, 0i3IiH Ke3iMi3
TYCTI AaKTapAbl, TEOMETPUSUIBIK, CBI3BIKTAPbI (KO-
JICHEH YKOHE TiK), KoJeMi (Kot — a3), 3aTTapablH Op-
HaJlacybIH (a1bIc — JKaKbIH), KO3FAIATHIH JKOHE CTa-
THUKAJIBIK, OOBEKTiepAl aHBIKTaimel. ComaH KeiiH,
MH KYMBICBIH aTKapbll, «MeH OHBI OCbUIA Kepe-
MiH» — JIeT 0ip JkeKe alaMHBIH 00BbEKTHBTI Type 6ap
JQyHHEre cyObeKTHBTI KO3Kapachl KYIIiHE SHIIpei.

Tyc ajmaMHBIH TICHXOJOTHSUIBIK FaHa eMec, CO-
HBIMEH KaTap (HU3HOJIOTHSUIBIK JKaFnaiibiHa J1a ocep
ereni. Mpicaisl, KbI3bUT Tyc OejceHmipeni, KaH
KBICBIMBIH KOTEpEi, al KoK TyCc KaObL1aaybl ThI-

HBIIITaHIBIPAIbI KOHE TSKEH/I1, KaH KBICBIMBIH TO-
MeHzeTeai. bynan MbiHagall KOPBITBIHIBI JKacayra
Oonazpl: TYC «KOPIHETIH JYHUEHD» OeiiHemni KaObuI-
JayIbIH O0eJiri 60J1a OTHIPHIT, OPKAIIaH €Ki KAKTHI:
on 0ip Me3riiue «0OBEKTHBTI) JKOHE «CYyOBEKTHB-
Ti». bip kaFbiHaH, GU3HOIOTHSIIBIK, TYPFBIIAH OJI
oenrismi Oip eNJiH TYC CHMBOJHMKACBHIHBIH YITTBIK
EpEeKITeITKTepiHe HeMece Oenrit Oip afaMHBIH TYC-
Ti KajaylapblHa KapaMacTal (cyObeKTHBTI Oaranay
JICHI'eiiH/Ie, YHATy HEMece YHATIay) Ke3 KeJreH
ajaM ar3acbiHa Oipjeit acep ereni. ExiHII arbl-
HaH, TyC O13/iH dJIeMTe JeTeH CEHCOPIBIK KO3Kapa-
ChIMBI3Fa ocep ereni. byn Oenrini 6ip cyObeKTUBTI
KaOBIIAAYIbl, «KOPYIiH» SMOIMOHAIABl OOSyBIH
«Toxipube» apKbUIbl KepceTeai. Tyc, ®KapblK CHSK-
THI, EKIIHACP MEH KOHTpacTTap 0i3/iH KaObUIIayhI-
MBI3Ia KOPIIAFaH KEHICTIKTI Oenriii Oip BIPFaKThI
yirire aiHangsipansl. OckIFaH oOpaif, 3epTTeyIi
M. Makmao3H TeIEeBU3HSILIK, KECKIHII TETic ekl
OIIIIeM/II MO3anKa, TYCTep MEH JaKTapiblH MO3au-
KaJbIK Jkenmici gen cunarraiiael (Camynos, 20006).
SI¥Hu, SKkpannarsl OeifHe Oyl MWIITHOHAAFaH KiIl-
KEeHTall MUKCEeNAEpAiH YHiIeciMi, olapablH OpKaii-
CBICHI JKE€Ke aKmapar 6epmece e, Oipirim TyTac Ke-
PIHICTI KabIITaCTBIPaAbl. MbICabI, TENEAUIAPIAH
JKaHAJIBIKTAp/Ibl KOPIIl OTBIPFaH KOPEPMEHIe ajam
OeTiHJIeTI MUMHUKA HeMece TaOUFaT KOpiHiCTepiHIe-
Tl TYCTEepIiH HO31K peHIEpi MOJI OCBIHIAN MHUKCEI-
JIEpJIiH YiieciMiHeH KepiHic Tabapl. MakITtOdHHIH
ECKEepPTKEHIHIIe, DKpaHIa CeKYH CaliblH IaMaMeH
yIII MUJUTMOH TIMKCEN maija Oonaapl, Oipak amgam
OHBI @XBIpATy YIIiH TeK OipHeIIe OHJaFaH IHKCEeI
KETKUTIKTI. Byn nerenimis, BU3yalbl aKmapaTThiH
k601 Oi37iH MHBIMBI3 YIIIH CHMBOJWKAJBIK, SFHU
Kei/ie TONBIK KOpIHICTI KaObuigay yuiiH 0i3re To-
JIBIK, «KECKIHHIHY OapIIbIK, Oemeri Kaxer emec. Me-
1radPdeKT TYpFBICBIHAH AJIFaH/Ia, TeNeIuIap KecKi-
HiHIH OYJT KYPBUTBIMBI &y TATOPHUSHBIH YMOIIMOHAIIIBI
PEaKIMSACHIH KAIIBIITACTHIPAJIBI: MBICAJIBI, TYCTEPIiH
JKapBIKTHIFEI, OCHHENeri KO3FalbIC HEMece OCTTiH
IKCTIPECCHACH KOPEPMEHTEe deep €Til, Xabappl ecTe
caKkTay MeH KaOpuimayra bIKman etemi. Ochuiaiiiia,
MakJosHHIH TYCIHIIpMeci TeleauaapiblK OeiiHe-
HiH (DU3UKAIBIK KYpPbLIBIMBI MCH ICHXOJOTHSIBIK
KaOBbLIIay IbIH ©3apa OalIaHBICHIH KOPCETEIll KOHE
Oyn menuasddexTiHiH BU3yalabl Kypamaac Oeiri-
HIH MaHbI3/1bI EKEH/IITIH JOJIENIENI.
AyIUTOPUSHBIH MEIUATYTBIHY EepeKIIeTiKTe-
piH JKaH-KaKThl KapacThIpy YIUiH OpTYypJi Tele-
Ma3MyH TYpPJIEPIHIH Tapaiybl MEH OJIApJbIH BIK-
majg ety JeHreliH kyheney kaxker. JlarameHtrey
(datafication) — ke3 KenreH OpeKeT TEH Meaua-
TYTBIHYJIBl CaHIBIK JCpEKKe aWHaIIBIPYy YIepici
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(Porlezza, 2024). Byn kyObuTbIC OYTIHII TEIEKOH-
TEHT OHIIPICIHIH HETi3ri OarbIThIHA AWHAJIBL KO-
PepMEHHIH Kapay Y3aKThIFbl, KOHTEHTTI TaHJay
EPEKIIICITIri KOHE 03apa OPEKETTECYl HAKTHI JepeK
peTiHae >KuHaNbIN, TanmgaHajsl. COHBIH HOTHIKE-
CiH/IE TeJNeOoHIMAEP ayIAuTOpUs TaJFaMblHA JIOJI
OeifiMIeNin, aaroOpuTMIIK TaHaaylap apKbUIbl Ke-
KEJICHIPIIreH Ma3MYH YChIHbUIAABI. JlaTaMeHTTEY
TEJICKOHTEHTTIH KYPBUIBIMBI MEH Tapaiy JIOTHKa-
CBIH FaHa eMec, OHBIH Meaua’d(pQexTin ae Kymei-
TiMl, 9Cep €Ty TETIKTepiH HEFYPJIBIM MaKCaTThl Opi
THIMI eTeql.

Temenneri kectene Kazakcranmarsl KepepMeH-
JEpIiH TeJIeXuKasiap, KeHiiamap 6argapiamManap,
(bunpMIep, TOK-IIOYJap koHe 0acka MasMyH TYp-
JIepiHE JeTeH KBI3BIFYIIBUIBIFEI KOPCETLTIN, Me-
nraddexTiepain ayAuTOpUsFa THUTI3ETiH ocepi
cunarrajrad. byl kecTe TelleMa3MYHHBIH ICHXO-
JIOTUSUTBIK, KOTHUTHBTI JKOHE OJICYMETTIK OCcepiH
CaNTBICTBIPMAaJIBI Typ/e OaFranayra MYMKIHJIIK Oepeni
(Maket 2022. Almaty, 2022).

1-kecTe
«World Content Market — Almaty 2022»
menemasmyn mypiepiniy yiecmipimi

Kepmecinoezi

TenemasmyH Typi Aynutopus yieci (%)
Tenexukasutap (TV Series) 39
OfibIH-caybIK OaFmapiaMaiapsl 12
Dunpmaep 11
Tox-moynap 10
Aunmanus 6
JKanansikrap 5
JHepexri punbmaep 3
Tenemoynap 3
Binim 6epy Oarnapiamarnapsi 0,2
My3bika 0,2

Eckepmne: «World Content Market — Almaty 2022» (Market
2022) monimemmepi Heeizinoe OatibiHOanovl. Anmamoi, 2022

KazakcTanIpIk KepepMeHJIep apachlHJa Telie-
XHKasjiap — €H TaHbIMal KepceTiniM Typi. Cepuain-
Jlap SMOIMSIIBIK KOHE KOTHUTHBTI JICHI'eHJIe KYII-
Ti 9cep Oepeli, KopepMeHAEpIiH KeHinKepiIepMeH
coliKecTeHyiHe MYMKIHJIIK yKacall, 9JIEyMETTiK HOp-
Majap MEH KYHABUIBIKTapAbl KaObUIlayFa BIKIA
ereni. Tenexukasyap COHAal-aK KOFaMBIK IIKip
KaJIBIITaCTBIPYIBIH MaHBI3Ibl KYpaslbl OOJBIN ca-
Hanajael. KeHinamap OarmapiaMaiap ayJauTopusra
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MO3UTHUBTI SMOLIUSIIAP CHIAIAY apKbUIBI OJICYMETTIK
e3apa OpeKeTTecyli Tyaslpansl. Mennadddexri-
Jiep MOACHU KYHIBUIBIKTap MEH ASCTYpiepli Ha-
cuxarrayna KOChIMIIA pei aTkapaabl. dOuibMaep
KOPEPMEH/EP/IiH 3CTETUKAIbIK TaJlFaMbIH JaMbl-
TBIM, >KAHPJBIK OPTYPILTIK apKbUIBI KOTHUTHBTI
ocep ereni. CoHbIMEH Katap (QUIBMAED dIeyMeT-
TIK, TAPUXH JKOHE MOJICHH TaKbIPBINTAP/bl JKETKi-
3iM, ayJUTOPUSHBIH JYHHETAaHBIMBIH KEHEUTeNi.
Tok-1Ioynap ayIuTOpUsTHBI KOFAMIBIK, KOHE casich
Mmocenenepre Oencenaipyre bikman eremi. Ilikip-
Tajac ajmaHbl pPETiH/IE CHIHM Oiylay KaOiieTiH Ja-
MBITBII, KOFAMJIBIK CaHaHBI KaHAPTYFa MYMKIHJIIK
Oepenmi. AHUMaNUSIBIK Oarmapiiamanap Oaraiap
MEH KacecIipiMaepre FaHa eMec, epeceKTepre e
ocep erexi. Omap MIBIFAPMAITBUIBIK TIEH KHSIIIBI
JAMBITYFa, TOpOUEIiK koHe OUTMIIK (QyHKUUSHBI
aTkapyra apHairad. JKaHanmbpIKTap ayJIuTOpHsFa
MaHbBI3[bl aKnapaT Oepil, KOTHUTUBTI JeHreine
Meanadddexr Tynbipaasl. Omap KOFaMABIK MiKip
KAJIBIITACTBIPY JKOHE Aa3aMaTThIK OCJICEHIUTIKTI
apTTHIPy YIIiH MaHbABL. JlepekTi ¢punbpMaep Hak-
THI (paKTiJIep MEH 3epTTeyJep apKbUIbl aKmapaT Ta-
paThIT, ayAUTOPUSHBIH O1J1IM ACHIeHiH apTThIPaIbI.
Omnap Tapuxu >KOHE OJIEYMETTIK TaKbIPHIITAPIbI
alIbIl, KOpepMEHIEepiH AYHUETaHBIMBIH OaifpITa-
nel. Tenemoynap ayAMTOPHUSIHBIH OJICYMETTIK ©3a-
pa OpeKeTTeCyiH BIHTAIAHIBIPHII, JKaHa TPEHATEP
MEH KYHBUIBIKTapAbl TapaTyFa bIKnan ereni. Onap
MeJfa KeHICTIKTerl MHTePaKTUBTUIIKTI KYIISHTE].
binim Oepy Oarnapiamanapbl ayJUTOPHsI apachblHia
KapasibIMbl a3 0oJica Jia, KOTHUTHBTI JaMyFa jKOHE
TYJIFAaHBIH KOCi0U jk0HE )KEeKe 6CyiHE MaHBI3IbI BCep
eTemi. My3BIKaJIBIK OaFmapiaMaiap ayIuTOPUSHEIH
KOHIUJI-KYHIH KaJIBIITACTHIPHIN, DICYMETTIK Oaiiia-
HBICTap/Ibl HBIFAUTYFa MYMKIHIK Oepei.

3epTTey JKYMBICHI asIChIHAA (DOKYC-TOIKA OHJIAH
cayajmHaMma KYpri3uiai. 3eprrey oOBeKTiCi TereMas-
MYH/IbI TYTBIHKEYILIBI ay JTUTOPHSL. 3epTTEYIiH MaKca-
THI ayAUTOPHSHBIH Kac epeKIIenirine OaillaHpICThI
TEJIEeMa3MYH/Ibl TYTBIHY KYPBUTBIMBIH aHBIKTAY JKOHE
oNap/blH TelieapHa TaHJAyAarbl OaChIMIIBIKTAPLIH
Tanaay. 3epTTey THUIOTE3achl: ayAWTOPHUSHBIH >Kac
epeKIIeniri MeH uQPIbIK TuaTGopManap/ sl naiaa-
JlaHy JeHreli onapblH TeleMa3MyH[bl TaHJAaybIHa
JKOHE TeJleapHaIbIK KOHTEHTKE JIETEH CYpaHBIChIHA
acep eteli. 3epTTey OapbIChIH/A IePEKTEPIl JKUHAY-
IIBIH CaHABIK (KBAaHTUTATHBTI) OIICI KOJIAHBUIIBL.
Cayannama «Google Forms» muiatdopmacsl apKbl-
JIBI OHJIAlH (hopmaTTa YHUBIMIACTHIPRIIIBL. by amic
KBICKA yaKpIT iIIiHJE PECIIOHACHTTEPIH KEH ayKbl-
MBIH KaMTYFa JKOHE MOJIIMETTEP/Ii aBTOMATTHI TYPJIE
OHJICYTe MYMKIH/IIK Oepii.
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bi3 Qokyc-Tonka oHnalH cayamHama TYpiH
xyprizaik. CayamHama yII HeTi3ri cypakTaH TYpP/IbI:

1. XKac epexueniri O0WbIHIIA Ay AUTOPHS KYPbI-
JIBIMBI;

2. TenemasmyHABl TYTBIHY MIaTdopMaiapsl
(kaiimaH Kapaue);

3. Kaii TeneapHanblH Oargapiamanapbl YHAHIBL.

Cayamnamara 100-re >KyBIK PECHOHICHT Ka-
ThICHIN, xayanTtap «Google Forms» miatdopmacs
apKBUTBI )KMHAKTAJIBIN, HOTHKENEpl KecTe TypiHzae
YCBIHBUIIBI. Hepekke3:https://docs.google.com/
forms/d/e/1FAIpQLScV4iOEn3ScMqGV0eA7cO6
X5j15uG4xU9W8rYvs V2ky48qnBQ/viewform

2-kecTe
Ayoumopusineiy dcac epexuienici

Kac ToObI Canbl Yaec canmarbl
18-34 xac 62 62%
35-54 xac 31 31%
55 ac xoHe oJlaH YJIKeH 7 7%

Eckepmne: asmopnap Kypacmeipean

Tammay: Xayar 6epymriepaiH KOIIiIir — jkac-
tap (18-34 sxac) xoHe opta xactarbl (35-54) aza-
MaTTap, OyJI MeTUaTYTEIHY IaFbl OCIICEH Il 2y TUTOPHS
OoubIn caHana bl by Iepek Kas3ipri MeauaHaphIKTa
KacTap ayJaUTOPWACHIHA OAaFBITTAIFAaH KOHTCHTTIH
e3ekTinirin kepcereni. COHbIMEH Karap 55 acTaH
acKaH ayIUTOPUSHBIH yieci Tek 7% Kyparas, Oy
JIOCTYPIl MEIUaHbIH (Teleauuap, ra3eT) Heri3ri Ty-
THIHYIIBICHI CAHATIATBIH TONTHIH IUQPIBIK cayanHa-
MaFra KaThICYbIHBIH TOMEH/IITIH JIe KOpCeTe/Ii.

3-kecrte
Tenemazmyn mymoiny niameopmanapol

[Tnardopma araysr Ynec (%)
Wurepner (YouTube, Netflix, 1.6.) 74%
Teneaunap 21%
TeneapHa caliTTapbl 5%
TikTok, Instagram, 6acka ayieyMeTTiK JKeliiep 1-2%

Eckepmne: asmopnap Kypacmuipean

Hortmxkenep maTepHeT minardopmanap meaua-
TYTBIHYJIBIH JKETCKIN (opMaThiHa alfHAJIFaHbBIH
kepcetenmi. bynm «digital native» ayauTOpHSICHIHBIH

nupIbIK Meauara OSHIMAUTITIH JI9IeNACHTIH aii-
KbeIH nHAMKaTOp. COHBIMEH KaTtap, JOCTYpIi Teme-
aunapasiy yiaeci 21% 6ombln, canblcTRIpMaibl TYP-
JIe TOMEH HOTHKE KOPCETTI.

Byn manimertep Uses and Gratifications Theory
(Blumler & Katz, 1974) koHTEKCiHIE KapaCTHIPHLI-
FaHJa, ayIUTOPUs MEAWAHbl TEK aKapaT any YLIiH
FaHa €MeC, COHBIMEH KaTap 63 KaKEeTTUIIKTepiH
(OHMBIH-CAYBIK, TAaHBIM, OJIEYMETTIK KapbIM-KaThl-
Hac) KaHAFaTTaHIBIPY YIIIH OCJICEHHI TypHae TaH-
JAUTBIHBIH 1DJICIACH .

4-kecTe
Teneapnanapza Kampicmol manzam

Teneapna araybl Yiaec (%)
HTK 39%
Kazakctan YATTBIK apHaCH 38%
KTK 19%
31 apna 16%
Xabap 15%
Eypazus 1 13%
Astana TV 8%
7 apHa 6%
Backa 16%

Eckxepmne: asmopnap xypacmoipean

Tannay: «<HTK» xone «Kazakcran» yITTBIK ap-
Hachl €H KeIl TaHJaJFaH TejieapHalap peTiHAe KOl
Oactamel. byn apHamapABIH CIIECHAPHIATIK KYPBUTBIMBL,
KOHTEHT CTHIII OHE ayJUTOPUSIMEH JKYMBIC TOCLNII
oJIapbIH TaHBIMAJIBIFBIHA ceOeTT 00ITyhI MyMKIH.

Bynan mbiFaTeiH KOPBITHIHABI OTAHABIK Teleap-
Hajap oJi JIe 63eKTUIIrH KOFalTIaraH, anaiaa 0o-
CEKeJIECTIK MHTEpHET IaTdopManapbIMEeH Xypiln
JKaTKAHBIH €CKePY KaxkKeT.

AynutopusiabiH, 74%-b1 HHTEpHET TIaT(OpMa-
JapblH TMaiaTaHaTBIHBL AOCTYPIl TelleMeAnaHbIH
MO3ULMSICHIHA Kayin TeHxipeTiH ¢aktop. KonTeHt
OHIIPYIIICp YIIiH OYJ TCHACHIMS OeHiMmeny Ka-
XKeTTuNriH Ounaipeni. XKac epexiueniri MeguaTyThl-
HY (opManapblH aHBIKTAUTHIH HETi3ri (akTopiap-
IbIH Oipi. XKacecmipiMaep MeH xactap HHTEPHETKE
OaceIMIBIK Oepce, opTa oHE ara OyBIH apachlHIa
TeleAnaap Kepyni >keH caHaiawl. TeneapHanapra
JIETeH KBI3BIFYIIBUIBIK OipKenki emec. bynm menna-
KOHTEHTTIH CIICHAPUIIIIK, )KaHPJIBIK KOHE CTHIIIC-
THKAJIBIK, OPTYPIUTITIHIH ayTUTOPUSHBI TapTyIaFbl
peiiH reneneimi.
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TenexonTeHTTeri MeMarpeKTiNepaiH ayauTopusiFa ocepi

Kartpicymsl KypHaNIUCTHKA YFBIMBI TEJICKOH-
TEHT CcaJlaChIH/Ia J]a MaHbI3/Ibl OPBIH aJaJibl, O TKEHI
OYriHri HUQPIBIK TEXHOJIOTHsIIAp KOPEPMEH/II TeK
«TaWbIH OHIMII KaOBUIAAYIIBD eMeC, KOHTCHTTIH
Kacalybl MCH TapallyblHa TiKeJIel KaThICyIIbIFa aif-
nanneipaasl (Borger et al., 2016). Mynnait kaTsicy
TEJIEKOHTEHTTIH MeAMadPQEKTiH KYLIECHUTIiN, ayau-
TOPHUSHBIH PEAKIUACH, TiKip O1Aipyi, Oemicyi xxoHe
HWHTEPAaKTHUBTI OpPEKeTTepi apKbUIbl OaFaapiaManap-
JIbIH KOFaM/IBIK, BIKITANIBIH JKaHa JICHIeUTe KoTepe/ii.

udpabik Tpanchopmanust xKaraalblHIa Meaua-
TYTBIHY (opMasapsl e3repir, skaHa (popMaTTarsl acep
eTy TeTiKTepi KaJIbIITackll Keeai. byn meana men ay-
JIMTOPUSI apAChIHIAFbI KAPhIM-KATBIHACTBIH TpaHchop-
MalUsUIaHybIH JIOJICIICHTIH MaHbI3Ibl SMIIUPUKAIIBIK
6aza 6011 TAOBUTA L. TeIeKOHTEHTTIH ay TUTOPHSFa
acep eTyi FhUIBIMH TYPFBLAAH KYPAETi TCHXOJOTHUS-
JIBIK, JKOHE OJIEYMETTIK KOMMYHHUKAIHSUIIBIK, TIPOIIECC
peTiHae KapacThIpbUIaabl. Menua Ncuxoaoruscsl Typ-
FBICBIHAH KOHTEHTTI KaObUIay — aJlaMHBIH KOTHUTHB-
Ti *oHe apdeKTuBTI KylenepiH KAMTUTBIH KOIIKbIP-
161 KYOBUTBIC. KopepMeH akmaparTbl TeK paroHaIIbI
TYpAE FaHa eMec, ©3 ToXipuOeci MEH SMOLMSIIBIK
KYHiHe cyiieHe oThIpbIn KaOsuimakapl. Com coTTe Te-
JIGKOHTEHT KOPEPMEHHIH SMOLMSIChIHA OCep Till, aK-
napartka JIereH JKeKe KATBIHACTBI KaJIbINTACThIPAIbL.
AJl oneyMeTTaHy FBUIBIMBI TYPFBICBIHAH Oyl JKEeKe
JICHreWeTi peakuusuiap OipTiHACTT KOFAMIIBIK, CHTIAT
aITBIT, DJICYMETTIK TONTap MEH KaybIMIACThIKTapIbIH
VKBIMIIBIK, TIKIPIH KATBITACTRIpaIbL. 3epTreyin Mak
KombcTin “kyH TopTiOiH aliKpiHAAy TeopusichiHA”
ColiKec, MeHa Kail TaKBIPBITTap bl K1 KOPCETCE, COT
Macerenep KOFaM YIIiH MaHbI3/IbI JIeTl KaObUIAaHaIbl.
JleMek, TeIIeKOHTEHT aJJaMHBIH SMOIUSICHIHA YKOHE Mi-
HE3-KYJIKBIHA 9Cep €T€ OTHIPBII, KOFAM/IBIK, KO3Kapac-
THIH KQJIBIITACYbIHA TIKENICH BIKIAN €TETIH MaHBI3JIbI
9JICYMETTIK (PaKTop.

1-cyper
Tenexonmenm ocepi

TenexoHTEHT

!

Kabbuinay nporeci

!

OMOLUSIIBIK 9Cep

!

MiHe3-KYIBIK PeaKIusIChl

!

KoramabIK K03KapacThIH KaJIbIITACYbI

Ecxepmne: asmopnap xypacmoipean
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Byn Monens TeNeKOHTEHTTIH ayAUTOPHs caHa-
ChIHA ©cep €Ty YACpICIH Ke3eH-Ke3eHIMEH Koepce-
teni. KoHTeHTTIH KaObUIIaHyBl TEK akmapar aiy
OpPEKEeTIMEH MICKTEIMEH i, 07 OIpTIHACT aJTaMHBIH
SMOLMSICBIHA, OWIay JKyHeciHe jkoHe MiHe3-KYJIKbI-
Ha BIKIAJ €TETiH KypJeil NCHXOJOTHSUIIBIK JKOHE
DJICYMETTIK MPOLIECKE alfHaaIbI.

KopbIThIHABI

Kazipri TeaekoMMyHHUKalKs CalachblHAAFbl Me-
nradhGexTinep i ay IMTOPUSFA TUT13€TiH BIKITAJBI
KOFaMHBIH PyXaHH KOHE OJIEyMETTIK KYPBUIBIMBIH
yiIiH apeikma mMoHre ue. COHIBIKTaH TEIEKOH-
TEHTTiH Ma3MYHbl MEH BH3YaJAbl-IbIOBICTHIK KY-
panmapel KOpEepMEHHIH TICHXOJOTHSIIBIK KYHiHE,
KYH/ABUIBIK, OarnapiapblHa JKOHE MiHE3-KYJIKbIHA
9Cep eTETiH Kypei MPoIece PeTiHae KapacThIPhLI-
JTBL.

MennakoHTEHTTIH ocepi KOMMYHHKAITUSHBIH
Ma3MYHBI MEH ()OPMACHIHBIH TYTACTBIFbIHA TiKeIeh
OalmaHbICTBl. AKIApaTTBIH KYPBUIBIMBI, Tapaiy
Tocim, OeliHe MEH ABIObIC KypaJIapbIHbIH Yilieci-
Mi ayJMTOPHUSHBIH KaObLIIaybIH JKOHE IMOIUSUIIBIK
PEaKIMsCHIH aHBIK TN IbI.

Heriziame, aynuTOpHUSHBIH MEIHAKOHTCHTTI
KaObI11aybl OHBIH QJICYMETTIK KOHE MOJACHHU €peK-
MEeTKTEpiHe Toyenmi Oonbn kenemi. COHIBIKTAH
Meanaddekrinepai 3epTreyie dIeyMeTTiK TonTap-
JIBIH MEHTAIIUTETIH, MOJICHUETIH JKOHE KYHJIBUIBIK
OarapbIH eCKepy MaHbI3/bl. byn OaFbITTaFsl 3epT-
Teynep KOFaMIaFbl aKIapaTThl TYCIHII, MEIHAHBIH
DJICYMETTET1 POJIiH HaKThlIay YLIIH aca KaxeT.

TynTen KenreHje, TEICKOMMYHUKAIMS cala-
ceIHAaFbl MenuadhdexTinepi KemeHai 3epTrey 3a-
MaHayu KOFAMHBIH aKMapaTTHIK KECHICTITIH THIMIII
Oackapyra, TenexalbapiapAblH OJICYMETTIK Kayarl-
KEpUIUTITIH apTThIpyFa KOHE ayJUTOPHUSIHBIH TeJe-
KOHTEHTTI caHaJbl TYpJAE MaiJanaHyblH JaMbITyFa
BIKITAJl eTeli. byl OaFrbITTaFkl FRUIBIME 13JICHICTEP
KOMMYHHKAILIUsl TEOPHUSICHl MEH IPAaKTHKACBIHBIH
’KaHa JIeHrefiHe MIBIFyFa JKOJ alrajpl.

3eprTey OapbhIChIHAA TEIEKOHTCHTTIH ayIHUTO-
pusiFa ocep €Ty MeXaHW3MJIepi JKaH-)KaKThl Taj-
nmanael. MenuasddexTTepain cunaThl aKnapaTThiH
Ma3MYHBIHA FaHa eMeC, BU3YyalJlbl KOHE ay/JNOBH-
3yanabl Kypajgapra, MOHTaX, TYC )KOHE KOHTEHTTIH
Oepimy ¢dopmachiHa OalIaHBICTBI AHBIKTATIATHIHEI
Oenrimi OGonabl. AyTUTOPHUSHBIH Kac EpEeKIIEeNiri,
OJICYMETTIK CTATYyChl, MEJMATYThIHY OJICTTEPI MEH
KOHTEHTKE JIeTeH KBI3bIFYIIBUIBIFEI MeaAnadPQeKTiH
JICHTeHiH KOHE CHITAThIH aHBIKTAY/1a MaHbI3IbI (haK-
TOp OOJIBIN caHaJIAdbI.
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AyIUTOpUSIHBIH ~ KaObUIIay — epeKIIeNiKkTepi
JKAHPIBIK, TYPFBIZA OPKEJKi: )KaHAIBIKTAp MEH ca-
pantamanblK OarnapiaManap aknapaTThlK KaObLi-
Jaybl KY3ere achlpca, PEeaUTH-IIOYIap dMOIUSI-
JBIK, PEAKLUSHBI apTTHIPAbl, al TOK-IIOYJAap MEH
MMCKYCCHUSIIIBIK, OaFmapiaMaiap doJeyMETTIK Ko3Ka-
pacrap MEH KYHJbUIBIKTapbl KAJIBIITACTBIPYFa BIK-
maj erefli. 3epTTey KOpCeTKEeHIeH, MEIHaKOHTEHT-
TiH ©cepi TeK KeKe TYJIFAHbIH FaHa eMeC, KOFaMJIbIK
OPTaHBIH MOJICHH JKOHE DJIEYMETTIK KYHJIBIIBIKTAp-
Fa JETeH KO3KapacTapbhlH KaJBINTACTHIpyFa ocep
eTei.

ConbpiMeH KaTap MeauadpexTiiepai FhUIBIMU
TYPFBIIAaH 3€PTTEY TENe)KYPHAIUCTHKA MEH Me-
JUauHAYCTPUS MaMaHAapbl YIIH MPaKTHKAIBIK

Aemopnapouviy yaeci

MaHbI3Fa ue. byn 3epTrey MeauakypanigapIbly ay-
JTUTOPHUSFA BIKIAT €Ty MEXaHM3MIACPIH TYCIHyTe,
MEJIMaKOHTEHTTI MaKCaTThl JKOHE AITHKAIBIK TYp-
FBIIa KYPYFa, COHNIAN-aK aKIMapaTThIK Kayilci3mik
IIEH MeJuacayaTThUIBIKTBI apTTHIpyFa MYMKIHJIK
Oeperi.

TenekoHTeHT ayJIUTOPUSHBIH CaHAChl MEH Mi-
HE3-KYJIKBIHA 9CEeP €TeTiH KYpAeli, KOMKBIPIBI KY-
ObuIBIC OOJIBI TaObUTambl. Cos cebemnTi, TEIEKOH-
TEHTTIH ayJWTOPHUSFAa DCEPIH JKaH-)KaKTHl 3epTTEy
Ka3ipri akmapaTThIK KOFaMJarbl MeJauacayaTThl-
JBIKTHI apPTTHIPYIa MaHBI3IBI POJT aTKAPaIbl, COHBI-
MEH KaTap, MEeUaKEHICTIKTETi TeJICBU3USIIBIK KOH-
TEHTTI THIM/II JKOHE KayarKepIIiTiKIeH maianany
CTpaTEeTUsIAPbIH KAJIBINITACTHIPYFA YKOJ allla Ibl.

K. D00idcodinkpizvl — 3epmmeyoin, Menmooon02UACHl, UOEAChl MeH 90ICMeMeCT JHCOHE MYAHCHIPIM, 2blIbIMU HOMUNCENEPOIH
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MEDIA SYSTEM OF KAZAKHSTAN:
METHODOLOGICAL REFLECTIONS ON CURRENT TRENDS

Kazakhstan’s media system, shaped by a unique historical trajectory and a changing sociopolitical
context, represents a critically important field for studying the dynamics of post-Soviet communication
spaces. This article presents a methodological analysis of current trends shaping Kazakhstan’s media,
drawing on the media system theory of Hallin and Mancini.

The primary objective is to systematically identify and assess dominant development vectors, in-
cluding digital transformation, regulatory evolution, and changing audience engagement practices. A
coherent methodological approach to their study is proposed. The study utilizes secondary data meth-
odology, integrating legislative policy analysis and a quantitative assessment of media ownership and
market structures. This triangulation allows for a holistic understanding of the complex reality of a system
where state influence, commercial interests, and other factors coexist.

The article’s key findings center on the limited applicability of Hallin and Mancini’s methodology
to one of the key aspects of so-called “political parallelism”, given the general weakness of civil society
institutions in general and political parties in particular. At the same time, the study points to the rapid
growth of digital and social media platforms, which facilitate greater information diversity and public
discourse, while traditional broadcast media remain under significant institutional restrictions.

A key finding is the emergence of an authorized pluralistic model in Kazakhstan, characterized by
calibrated liberalization that allows for economic and technological modernization while maintaining
comprehensive political control. The study reveals a persistent gap between formal legal frameworks
and their practical implementation, particularly about journalistic autonomy and access to information.
The scientific and practical significance of the work lies in its contribution to comparative media studies,
offering a nuanced, methodologically sound approach that challenges simplistic dichotomies of “free”
and “controlled” systems.

Keywords: media system, comparative analysis, Kazakhstan, political parallelism, authorized plural-
ism.
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Ka3zakcTaHHbIH, MeAMa XKYHeci:
Kasipri ypAicTtep TypaAbl dAiCHAMaAbIK, OMAAp

Ka3akCcTaHHbIH, MeAMa >KyHeci, ©3iHiH epeklle Tapuxu XKXOAbl MEH AAMbIM KEAe >KaTKaH 9AeYMETTIK
>KOHE CasCu OpPTaCbIHbIH, bIKMAA eTyiHeH KaAbinTackaH, KeHec opaFblHAH KeMiHF KOMMYHUKaUMSIABIK,
KEHICTIKTEPAIH CepriH 3epTTeyAeri MaHbI3Abl CararapAblH, 6ipi GOAbIN TabblAaAbl. ByA MakaAa kasipri
Ka3akcTaH MeAMachlH KypPaniTbiH YPAICTEPre 8 AiCTEMEAIK OMTOAFaM, XKOHE CMMATTaMaAbIK, TaAAQYAAPAAH
€MeC, TaKbIPbIMTbl 3ePTTeyre cail KEAETIH TY>KbIPbIMAAMAABIK, LIEHOEPAEPAT TAAKBIAAMTBIH 3epTTey.

3epTTeyaiH Heri3ri Makcatbl — AamyFa OKeAeTiH 6afFblTTapAbl, OHbIH illiHAE UMQPAbIK,
TpaHchopMaLms, PeTTEeYLLIAIK >KYMEHI AaMbITy >K8HE ayAUTOpUS ToXIpUOECiHIH e3repyiH >KyheAi
TYpA€ aHbikTay MeH 6araray. OAapAbl 3epTTey YuliH Gipi3Ai 9AICTEMEAIK TOCIA KOAAAHY YCbIHbIAFAH.
3epTTeyae MeaMa 3aHHAMACbIH Casicl TaAAQY MEH MEAMA MEHLLIKTITi )KeHe HAPbIKTbIK, KYPbIAbIMAAPAbIH
CaHABIK TaAAdyAapbIHbIH Gipiryi apkblAbl KacaAFaH apaAac aAicTeMe KOAAAHbIAFaH. ByA yuu GypbIlThI
TaAAQY KYMeHIH Kasipri »karAarblH, OHAQFbl MEMAEKETTIH bIKMaAblH, KOMMEPLUMSIAbIK, MYAAEAED MEH
>KaHaAQH KAAbIMTAChIM KeAe XKAaTKaH MEMAEKETTIK KbI3MET MAEAAAAPbIHbIH, KaTap eMip CYpYiH TOAbIK,
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Tanaay AyaAUCTIK aybICy Ke3iHAeri Meama AaHALIAGTHIH XKaFAanbiH kepceTeai. Herisri Ty XbIpbiM-
AQp UMQPABIK, KoHE dAeYMEeTTiK MeAMa NAaTPOPMaAapbIHbIH, Te3 OCYiH aTan eTeAi, OAap aknapaTTbIk,
AAyaH TYPAIAIK MeH KOFaMADIK MiKipTaAacka XOA alliaabl, aA ASCTYPAI TEAE-PAAMO apHaAap oAl Ae ai-
TapAbIKTal MHCTUTYLIMOHAAADBIK, LLIEKTEYAEep asCbiHAQ KaAbin oTbIp. KopbiTa KeAreHae, KasakcTaHHbIH
3KOHOMMKAAbIK-TY>KbIPbIMAbIK, KaHFbIpYFa pyKcaT 6epymeH KaTtap, cascu 6akblAayAbl CaKTalTbiH YATi-
A€ epEKLIEAEHETIH, PECMU MAKYAAAHFaH MAIOPAAMCTIK HYCKaHbIH Mainaa 6OAybl. 3epTTey pecmu KyKblK-
TbIK HEri3Aep MeH OAAPAbIH, iC >Ky3iHe acyblHAAFbl, 8Cipece >KYPHAAMCTIK aBTOHOMMS MeH aknapatka
KOAXKETIMAIAIK TYPFbICbIHA KATbICTbl aKayAbIKTapAbl aHbIKTaMAbI. fbIAbIMW XeHe MPaKTUKAAbIK, MaHbl-
3bl — CAAbICTbIPMaAbl MeAMA 3ePTTeyAepiHe YAEC KOCY, «epKiH» XoHe «BGacKapblAaTbiH» XKYMEAEPAIH
Kapama-KanLbIAbIFbIHA 8AiCTEME HETi3IHAE COMKeC KEAETiH HAaKTbl MbICaA YCbIHY. 3epTTey FaAbIMAApFa
rMOPUATI MeAmna TOpTIOIH TaAAdyFa MYMKIHAIK GepPeTiH >eTIAAIPIATeH KypaAAap >KMbIHTbIFbIH YCbIHCA,
KOAAQHYLIbIAAP MEH MEMAEKETTIK casicaTkepAepre KasakcTaHAaFbl aknapaT XKyneciHAeri KaAbInTachin
KEAE >KaTKaH KYPbIAbIMABIK, LIMEAEHICTEP MEH MYMKIHAIKTED TypaAbl TYCiHIK 6epeai.

TyiiiH ce3aep: Meanakyiie, caabICTbIpMaAbl TarAay, KasakcraH, cascu napasreAmn3m, CaHKLMSIAQH-
FaH MAIOPAAM3M.
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Cucrema MeAHa B Ka3zaxcraHe:
METOAOAOTMYECKUE PA3MDBILLUAEHUSA O TEKYLLLIMX TPEHAAX

Meamacurcrema KazaxcraHa, chopMrMpoBaHHas YHMKAAbHOM UCTOPUYECKON TPaekTopUer U MeHsio-
LMMCSI COLIMAABHO-TIOAUTUYECKMM KOHTEKCTOM, MPEACTaBASeT COOOM KPUTUUECKM BaXKHOE MOAE AAS
U3yYeHUs AMHAMMKM MOCTCOBETCKMX KOMMYHUKALMOHHBIX MPOCTPAHCTB. B AaHHON cTaTbe npeacTaB-
AEH METOAOAOTMYECKMIA aHAAM3 COBPEMEHHbIX TEHAEHLIMI, onpeAeAsiolMX KazaxcTaHckne CMM, oc-
HOBaHHbIM Ha Teopun MearacucteMbl A. XaaarHa v . MaHumHKM. OCHOBHas LileAb — ccTeMaTUYeckoe
BbISIBAEHME U OLleHKa AOMMUHMPYIOLLMX BEKTOPOB Pa3BUTMS, BKAKOUas LUMPOBYIO TpaHCopMaumio,
3BOAIOLMIO PErYAUPOBaHMS U U3MEHEHMe NPakTUK B3aMMOAENCTBUS C ayamuTopuent. [peaaaraeTcs co-
rAQCOBaHHbI METOAOAOTMYECKMI1 MOAXOA K MX MCCAEAOBaHMIO. B MccAeAOBaHMM UCMOAb3YETCS METO-
AOAOTUSI BTOPUYHBIX AQHHbIX, MHTErPUPYIOLLAs aHAAM3 MOAUTUKM B 0OOAACTM 3aKOHOAATEALCTBA M KO-
AMYECTBEHHYIO OLIEHKY CTPYKTYpbl CO6CTBEHHOCTM CMM 1 pbIHOUHBIX CTPYKTYP. Takasi TpUaHMyASILMS
MO3BOASIET LIEAOCTHO OXBaTUTb CAOXKHYIO PEAAbHOCTb CMCTEMbI, FAE COCYLLECTBYIOT FOCYAQPCTBEHHOE
BAUSIHWE, KOMMEpPYECKMEe MHTepeChl U T.A. KAloUeBble BbIBOAbI CTaTbM OCHOBbBIBAOTCS HA CAABGON Npu-
rOAHOCTU MeToAOAOTMK A. XaaAmHa U ['l. MaHUMHM B OAHOM M3 KAIOUEBbIX acMeKTOB, TaK Ha3blBaeMO-
ro, «MNOAMTUYECKOrO MapasAeAr3Mar» B BUAY 00OLein cAaboCTM MHCTUTYTOB rpadk AAHCKOro obuiecTsa
BOOOLLE M MOAMTUYECKMX MAPTUIA B YaCTHOCTU. BMecTe ¢ TeM, uCCAepOBaHMe yKasblBaeT Ha ObICTpbIi
POCT UMPPOBbIX U COLMAABHBIX MEAMAMAAT(OPM, KOTOPbIE CMOCOOCTBYIOT GOAbLLEMY MH(DOPMALIMOH-
HOMY pa3HOO6pPa3uno U MNyOGAMYHOMY AMCKYPCY, B TO BPeMsl Kak TPaAMUMOHHbIe BewateAbHble CMIA
OCTalOTCS MOA 3HAUMTEABHBIMU MHCTUTYLIMOHAABHBIMK OrpaHuyeHnsMu. KAloueBor BbIBOA 3aKAOYaeT-
cs B nosiBAeHMM B KazaxcTaHe aBTOPM30BaHHOM MAIOPAAMCTUYECKON MOAEAU, XapakTepu3yIoLLEencs Bbl-
BEpeHHOI AMbepaAm3aLmenn, KOTopas MO3BOASET OCYLLECTBASITb SKOHOMUYECKYIO M TEXHOAOTUYECKYIO
MOAEPHM3ALIMIO, COXPaHSISl MPY 3TOM BCEOOBEMAIOLLMIA MOAUTUYECKMIA KOHTPOAb. MccaepoBaHME Bbi-
SIBASIET YCTOMUMBBIN Pa3pbiB MEXAY (POPMaAbHbIMKM MPABOBbIMM PaMKaMM U MX MPAKTUUYECKON peaAm-
3aumen, 0CO6eHHO B OTHOLLIEHUM >KYPHAAMCTCKOM aBTOHOMMM M AOCTYNa K uHgopmMaumu. HayuHas u
npakTMyeckasl 3HaUYMMOCTb PabOoThl 3aKAIOUAETCS B €€ BKAQAE B CPAaBHUTEAbHble nccaepoBanns CMU,
npeAAarast TOHKUii, METOAOAOTMYECK 060CHOBAHHbIN MOAXOA, KOTOPbIN 6pOCaeT BbI30B YNPOLLEHHbIM
AVMXOTOMMSIM «CBOBOAHbBIX» U «<KOHTPOAMPYEMbIX» CUCTEM.

KAroueBble cAoBa: MeAMacuCTeMa, CPaBHUTEAbHbIN aHaAn3, KasaxcTaH, MOAMTUYECKMI MapaAAe-
AWM3M, CaHKLIMOHMPOBAHHbBIM MAIOPAAM3M.

Introduction foundational vocabulary, their application beyond
the Western liberal-democratic contexts for which

The profound transformation of national media  they were primarily designed requires critical adap-
landscapes in the post-authoritarian and digital age  tation and methodological reflection. This article ad-
presents a compelling challenge for comparative  dresses the case of Kazakhstan, a nation whose me-
media studies. While established models provide a  dia evolution encapsulates the complex dynamics of
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post-Soviet transition, state-led modernization, and
the disruptive forces of digital globalization. To sys-
tematically analyze this complexity, we employ the
seminal comparative framework developed by Dan-
iel C. Hallin and Paolo Mancini (Hallin & Mancini,
2004, 2012).

The Hallin and Mancini model, with its four di-
mensions — the development of media markets, po-
litical parallelism, journalistic professionalism, and
the role of the state — offers a powerful toolkit for
moving beyond simplistic binaries of “free” versus
“not free” media as suggested in Four theories of
the press (Siebert et al., 1956). It invites a nuanced,
institutional analysis that considers historical lega-
cies and structural relationships. Hallin and Mancini
(2004), in Comparing Media Systems, identify three
ideal-typical models of media systems based on the
relationships among media, politics, and society: the
Polarized Pluralist Model, the Democratic Corporat-
ist Model, and the Liberal Model. These models are
grounded in comparative analysis of Western media
systems.

The Polarized Pluralist Model, associated pri-
marily with Southern European countries such as
Italy, Spain, and Greece, is characterized by a high
degree of political parallelism. Media outlets are of-
ten closely aligned with political parties or ideologi-
cal positions, and journalism tends to be opinion-
oriented rather than information-driven. Newspaper
circulation is relatively low, while broadcast me-
dia — particularly television — play a dominant role.
The state historically exerts strong influence over
the media, and professional journalistic norms are
comparatively weak or unevenly institutionalized.

The Democratic Corporatist Model, found in
Northern and Central European countries such as
Germany, Sweden, and the Netherlands, combines
strong state intervention with high levels of media
professionalism. This model features a historically
significant partisan press that has gradually become
more neutral, alongside high newspaper circula-
tion and robust public service broadcasting. The
state plays an active but legally regulated role, sup-
porting media pluralism while protecting editorial
autonomy. Journalistic professionalism is highly
developed, with strong norms of objectivity and
self-regulation.

The Liberal Model, typical of countries such as
the United States, Canada, and the United Kingdom,
emphasizes market dominance and limited state in-
tervention. Media systems are largely commercial,
with relatively low political parallelism and a strong
commitment to journalistic objectivity. Newspaper
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circulation is moderate, and broadcast media are
predominantly privately owned. Professionalism is
well established, and the media are expected to op-
erate independently from political actors.

Together, these models provide a structured
framework for understanding how media systems
reflect broader political and social arrangements.
However, applying this model to a hybrid regime
like Kazakhstan — a context distinct from the Medi-
terranean, North Atlantic, and Northern European
poles of their original typology — necessitates both
its utilization and its critical interrogation. Kazakh-
stan’s media system is shaped by a unique conflu-
ence of a strong, patrimonial state tradition inherited
from Soviet apparat control, the rapid but often oli-
garchic development of commercial media markets,
and a normative professional culture positioned
between Soviet instrumentalism and aspirational
Western objectivity.

This study aims to achieve two primary objec-
tives. First, it seeks to provide a systematic, institu-
tional account of Kazakhstan’s contemporary media
order, moving beyond event-driven or anecdotal de-
scriptions. Second, and more broadly, it aims to con-
tribute to the methodological debate in comparative
media sociology by testing and refining a leading
theoretical framework in a critically understudied
regional context. The findings promise to illuminate
not only the specific path of one nation but also the
broader global patterns of media system evolution
in an era of democratic recession and digital re-in-
termediation.

Literature review

Our literature review deals with sources on
the topic and published in English only. However,
scholarship on Kazakhstan’s media system has
tended to examine discrete sectors or phenomena
rather than the media system as an integrated whole.
Research on media system of Kazakhstan has de-
veloped unevenly, with a predominant focus on in-
dividual components of the system rather than on
its overall structural logic and interdependencies.
Much of the existing literature adopts a sectoral or
thematic approach, analyzing specific media types,
technologies, or practices in isolation.

For instance, Zhanabekova et al. (2015) con-
ducted a comprehensive analysis of the develop-
ment of mass media in Kazakhstan, while Ibraye-
va et al. (2012) discuss how radio in Kazakhstan
transformed after the collapse of the Soviet Union
and the emergence of market-oriented independent
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states. Also, Alzhanova and Yerkimbay (2013) ex-
amine the evolution of radio broadcasting since in-
dependence, providing valuable historical insight
into institutional change and programming practic-
es, yet without situating radio within a broader, sys-
tem-level analysis of media—state—market relations.
Similarly, Shyngyssova and Skripnikova (2021)
focus on trends in tabloid journalism, highlighting
stylistic shifts and commercialization processes in
print media, but stopping short of linking these de-
velopments to transformations across the wider me-
dia ecology.

The rise of digitalization has further reinforced
this fragmented analytical pattern. Studies such as
Beisembayeva et al. (2013) address social media and
online activism as a distinct sphere, emphasizing
its political implications and potential to challenge
authoritarian governance. While this work contrib-
utes significantly to understanding digital media’s
societal role, it treats online platforms largely as an
autonomous domain rather than as part of an inte-
grated media system shaped by shared regulatory,
economic, and cultural constraints. In a similar vein,
Barlybayeva and Ayapbergenova (2025) frame digi-
tal media primarily through the lens of national in-
novation and development policy, aligning media
transformation with the broader “Digital Kazakh-
stan” agenda, but without systematically assessing
how digitalization reconfigures relationships among
traditional media, state control, and audiences.

Taken together, these studies demonstrate a rich
body of empirical and thematic research, yet also
reveal a notable gap in holistic, system-oriented
analyses. The emphasis on particular media sec-
tors — radio, tabloid press, social media, or digital
infrastructure — has limited the development of com-
prehensive models that conceptualize Kazakhstan’s
media as an interconnected system. As a result, the
field would benefit from more integrative theoretical
frameworks that move beyond segmented case stud-
ies to capture the structural coherence, power dy-
namics, and systemic evolution of the Kazakhstani
media landscape as a whole.

Hallin and Mancini (2004) highlighted that no
single model can completely capture the complexity
of post-Soviet media landscapes, urging scholars to
adapt the original framework to account for hybrid-
ity, authoritarian legacies, and the interplay between
formal institutions and informal practices. In his
later reflections, Hallin (2012) further emphasized
the need to move beyond the Western-centric typol-
ogy and incorporate “peripheral” systems, such as
those in post-communist and Central Asian states,

where state control coexists with market pressures
and digital disruption.

This systematic directive has been particularly
relevant for Kazakhstan, where the media system
transcends categorization. The emphasis on chang-
ing the model to fit a unique history allows for the
refinement of Hallin and Mancini’s framework in
the Kazakhstani context, revealing both continuities
with the “democratic-corporatist” and “polarized-
pluralist” models as well as extraordinary variations.
Vesterbye (2023) argues that Kazakhstan’s media
system should be understood as a “competitive au-
thoritarian” model with strong state capture, where
formal pluralism and private ownership masks deep
political control. He proposes an altered viewpoint
that prioritizes the concept of “media capture” over
traditional professionalization metrics, noting that in
Kazakhstan, self-censorship, selective law enforce-
ment, and ownership concentration serve as more
reliable indicators of state dominance than formal
media freedom indices.

Hallin and Mancini (2004) highlighted that no
single model can completely capture the complexity
of post-Soviet media landscapes, urging scholars to
adapt the original framework to account for hybrid-
ity, authoritarian legacies, and the interplay between
formal institutions and informal practices. In later
reflections, Hallin (2012) further emphasized the
need to move beyond the Western-centric typology
and incorporate “peripheral” systems, such as those
in post-communist and Central Asian states, where
state control coexists with market pressures and dig-
ital disruption.

Beimenbetov (2023) complements this view by
focusing on the digital transformation of the Ka-
zakhstani media landscape. He demonstrates that
while the country has seen rapid growth in online
media and social platforms, the state has effec-
tively extended its control through a combination
of technical regulation, such as internet filtering
and mandatory registration of news sites, and eco-
nomic leverage via state advertising and subsidies.
Beimenbetov thus calls for a methodology that in-
tegrates traditional media system analysis with digi-
tal authoritarianism studies—a perspective that has
been largely absent from earlier comparative work
on the region.

Mirzoyeva et al. (2024) add another layer by
examining the role of language policy and national
identity in shaping media pluralism. They argue that
the promotion of Kazakh-language content, while
ostensibly aimed at cultural decolonization, has also
been instrumentalized to limit access to indepen-
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dent Russian-language media and strengthen state-
aligned narratives. This observation underscores the
need for intersectional approaches that combine me-
dia system theory with postcolonial and language-
policy frameworks.

Finally, Nurash and Rozhkov (2024) provide a
critical reflection on the methodological challenges
of researching Kazakhstan’s media under conditions
of restricted academic freedom. They highlight the
difficulty of obtaining reliable data on ownership
structures and editorial independence, and advo-
cate for mixed-methods approaches that combine
qualitative interviews with exiled journalists, con-
tent analysis of state-aligned outlets, and the use of
digital forensics tools to trace propaganda networks.

Taken together, these recent studies do not
use the original Hallin-Mancini typology. Instead,
scholars are increasingly advocating hybrid, con-
text-sensitive methodologies that integrate concepts
of media capture, digital authoritarianism, language
politics, and the constraints of autocratic research
environments. The present article builds on these
methodological reflections to analyze the latest
trends in Kazakhstan’s media system, including the
impact of the 2022 constitutional reforms, the rise of
Telegram as a primary information channel, and the
continued tightening of legal and economic controls
following the January 2022 events.

Methodology

This study employs a qualitative comparative
case study method, taking Kazakhstan as a single
in-depth case, to examine and refine the compara-
tive media system framework of Hallin and Man-
cini under the background of the post-Soviet mixed
regime (2004,2012). It can be analyzed from four
dimensions: the development of the media market,
political parallelism, journalistic professionalism
and the role of the state. This research method does
not apply the model as a strict typology, but rather
as a heuristic tool to guide structured empirical tests.
The aim of this study is not to generate new statisti-
cal data, but to improve the existing theories through
a restructured interpretation of the existing empiri-
cal evidence.

This study takes the four analytical dimensions
of Hallin and Mancini as the theoretical framework,
but does not regard them as strict type categories,
but rather as heuristic tools. Each dimension is oper-
ated through specific empirical indicators: first, the
media market structure is evaluated through own-
ership concentration, national advertising mecha-
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nisms, and digital market expansion. Then, politi-
cal parallelism is examined through models such
as state proximity, regulatory intervention, and the
closure of independent outlets. Thirdly, assess the
professionalism of journalism through evidence
from journalism education, self-regulatory practices
and self-censorship. Finally, the role of the state is
analyzed through legal reform, economic levers and
digital governance strategies. By applying this theo-
retical framework, a systematic connection between
theoretical and empirical analysis is ensured.

To guide this analysis, the article is structured
around the following core research questions:

QR1: How do the four analytical dimensions of
the Hallin and Mancini framework—media market
development, political parallelism, journalistic pro-
fessionalism, and state intervention—manifest in
Kazakhstan’s media system?

QR2: In what ways does the Kazakhstani case
confirm, challenge, or necessitate a refinement of
the Hallin and Mancini typology? What are the de-
fining features of a proposed media system model,
and how does it differ from the Polarized Pluralist,
Democratic Corporatist, and Liberal models?

QR3: How have digitalization and the rise of so-
cial media platforms reconfigured the relationships
between the state, legacy media, journalists, and the
public? Specifically, how has the state adapted its
mechanisms of influence to maintain systemic sta-
bility in the digital sphere?

QR4: How do media practitioners in Kazakhstan
navigate the conflicting demands of state influence,
commercial pressure, and emerging professional
norms? What strategies of adaptation, self-censor-
ship, and resistance define contemporary journalis-
tic practice within this hybrid system?

These research questions cause hypothetical
suggestions. First, the development of the media
market is characterized by commercial expansion
and digital diversification, but the structure of the
media market still relies on the support of relevant
state funds and the elite economy. Political parallel-
ism is mainly manifested as being oriented towards
the state rather than based on political parties. Jour-
nalism professionalism has shown some moderniza-
tion through the development of digital skills and
educational programs, but it still has institutional de-
ficiencies and is constrained by unstable economic
and political pressures. State intervention continues
to play a leading role; the state indirectly controls
the development of the media system through su-
pervision, economic levers, and digital governance
mechanisms.
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Second, the media system of Kazakhstan chal-
lenges the interpretative scope of existing models.
It is a state-oriented rather than party-based political
parallel, and its informal and neo-patrimonial state
media control mechanisms and other features indi-
cate that the Hallin and Mancini models need to be
improved. The definition of the “authorized plural-
ist media model” media system model is a media
governance model constructed by the state through
a combination of formal supervision, informal spon-
sorship relationships, and economic levers. Unlike
the polarized pluralism model, the political parallel-
ism in this structure is mainly state-oriented rather
than party-oriented. Unlike the democratic corpo-
ratist model, the institutionalization degree of its
journalistic professionalism and media autonomy is
relatively weak. Unlike the liberal model, its market
mechanism operates under continuous political and
elite constraints.

Third, the development of digital platforms has
diversified the ways of information production and
the channels for audience participation, and has also
personalized news work. However, it has simulta-
neously weakened traditional media. This enables
the country to maintain its influence over the media
system through indirect and networked forms. The
government of Kazakhstan has shifted from direct
control over traditional media to indirect, networked
and adaptive governance forms, including regula-
tory expansion, economic leverage, platform media-
tion and selective tolerance for digital expression,
thereby maintaining system stability.

Lastly, in Kazakhstan’s mixed media system,
media practitioners mainly embrace new technolo-
gies, enhance their personal skills and market orien-
tation capabilities through news education and early
vocational training. Therefore, adaptation and self-
examination have become regular professional prac-
tices, while resistance is mainly expressed in indi-
rect, individualized, and non-confrontational forms.

The analysis is carried out in four stages:

(1) Analysis and application of the theoretical
framework of Hallin and Mancini.

(2) Analysis of the institutional and legal frame-
work for media regulation and ownership structure
in Kazakhstan.

(3) Analysis of the Structure and professional
practices of digital transformation in Kazakhstan.

(4) Finally, conduct a comprehensive compari-
son and combine the analysis results with the four
analytical dimensions to identify the pattern of Ka-
zakhstan’s media system — “authorized pluralist me-
dia model”.

This study is subject to several limitations stem-
ming from its exclusive reliance on secondary data.
First, the analysis depends on the availability, qual-
ity, and scope of existing academic literature, policy
documents, industry reports, and publicly accessible
statistics, which may be outdated, incomplete, or
shaped by the institutional or political contexts in
which they were produced. Second, the absence of
primary empirical data — such as interviews with me-
dia practitioners, audience surveys, or ethnographic
observations — limits the ability to capture real-time
dynamics, informal practices, and nuanced profes-
sional perspectives within Kazakhstan’s media sys-
tem. Finally, restrictions on data transparency and
press freedom in the national context may result in
gaps or inconsistencies in available sources, which
can affect the comprehensiveness and generalizabil-
ity of the study’s conclusions.

Results and discussion

This section offers a comprehensive empirical
study of the Kazakhstan media system, which is
based on the four dimensions introduced by Hallin
and Mancini (2004, 2012), as described in the meth-
odology section.

The first dimension concerns the structure of
the media market. The Kazakhstani media environ-
ment is characterized by quantitative development
alongside qualitative limitations. According to the
Ministry of Information and Social Development, as
of 2019, Kazakhstan had 2,790 registered newspa-
pers and publications, 340 information agencies and
websites, 128 television channels, and 70 radio sta-
tions (Medvednikova, 2019). Despite this, the media
ownership structure remains highly centralized.

Recent data indicate a substantially expanded
media landscape in Kazakhstan. As of early 2026,
the number of internet users is estimated at 19.50
million, constituting 93.4% of the total population
of 20.99 million (Kemp, 2025). Social media pen-
etration has also seen significant growth, reaching
16.90 million users, or 80.8% of the population
(Kemp, 2025).

A survey conducted by the Kazakhstan Institute
for Strategic Studies (KazISS) between March and
April 2025, involving 8,001 participants, revealed
that 59.1% of respondents rely on national TV chan-
nels as their primary information source. This is fol-
lowed by social networks and messengers (34.7%)
and online media (30.3%), while only 9.2% of the
population continues to utilize printed newspapers
and magazines (Zabirova, 2025).
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The newspaper industry has low market penetra-
tion and linguistic-political stratification. The gov-
ernment-owned newspapers are Egemen Qazagstan,
which is in Kazakh with a circulation of 201,750
copies, and Kazakhstanskaya Pravda, which is in
Russian and has a circulation of 100,000 copies. On
the other hand, private newspapers such as Karavan
reach a combined circulation of 500,000 copies but
do not address sensitive political issues (Medved-
nikova, 2019). This model reveals a possibility:
commercial success can be achieved within politi-
cal boundaries, which is opposite to the Western as-
sumption that market forces drive editorial indepen-
dence.

Broadcasting is still under the control of large
state-owned conglomerates, thereby ensuring that
government dissemination of messages is priori-
tized through reach rather than pluralism. The dy-
namic online environment is also heavily regulated,
since 2009, all online sources are considered mem-
bers of the media, which are obliged to be licensed
by the state (Mysayeva, 2016). The television seg-
ment is characterized by government regulation,
which exists in conjunction with a mask of diversity.
Even though there are a number of television chan-
nels, a significant amount is actually state-owned,
has close ties to the state, or is state-controlled. The
state-owned television channels are the most domi-
nant, with the state television station being the main
source of news for a significant amount of the popu-
lation (Zhanabekova et al., 2014).

Digital transformation is the most prominent
structural change in modern society. In 2014, 68.1%
of the population from 16 to 74 years old used the
internet. By early 2026, this figure is expected to
increase to 93.4%, with the number of internet us-
ers reaching 19.5 million and mobile users reaching
27.3 million, thanks to further investment in digital
infrastructure. (Kemp, 2025). Online content shows
Russian language dominance at 94.1%, followed by
Kazakh at 4.5% and English at 1.4% (Mysayeva,
2016). The republic has the highest usage of social
networks in Central Asia; specifically, the usage rate
for Facebook is 72%, and for Instagram, it is 82.7%
(Gainous et al., 2025). By the beginning of 2026,
Facebook is expected to have 4.70 million users in
Kazakhstan, making up 22.5% of the population.
More platforms are emerging as popular choices.
The social media landscape is becoming increas-
ingly diverse (Kemp, 2025). Additionally, the state
has identified websites as media institutions, subject
to government regulations introduced in 2009 (My-
sayeva, 2016). Such a regulatory policy mixes the
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line dividing traditional from modern media, apply-
ing the structure of media control from the Soviet
past to the modern era of digital media.

The second dimension deals with the problem
of political parallelism. In Kazakhstan, the media
are arrayed along a spectrum of closeness to state
power rather than along party lines. The Media
Sustainability Index in 2019 reported on the sys-
temic challenges that included the shutdown of
prominent independent online news resources such
as Ratel.kz and periodic shutdowns of the Internet
during high-stakes political broadcasting (Med-
vednikova, 2019). Changes introduced in the me-
dia law of 2018 required user identification on on-
line comments, which led prominent news portals:
zakon.kz, sputniknews.kz, informburo.kz, etc., to
turn off comment functionality (Medvednikova,
2019). Most Recent Issue “Mass Media Law” of
the Republic of Kazakhstan came into effect in
August 2024, maintaining this trend (Freedom
House, 2024). Although the law introduced some
improvements, including shortening the litigation
period for media institutions from two years to one
year, reducing the response time for official media
inquiries from seven days to five days, providing
funding for non-governmental media, and granting
journalists special legal status, these concessions
were accompanied by some provisions that drew
strong criticism from media rights organizations
(Freedom House, 2024). The independent monitor-
ing agency “Voice of Justice” criticized the am-
biguous statement in the law regarding “supervi-
sion of media that engages in behavior contrary
to universal, cultural, ethnic and family values”,
failing to strengthen protection of journalists from
obstruction, and demanding that media workers
abide by the internal regulations issued by state
institutions (Freedom House, 2024). The law also
retained ambiguous provisions on the certification
of foreign journalists, allowing them to be barred
based on “propaganda and extremism” (Freedom
House, 2024).

Studies on the political effects of social media
use have revealed significant effects on attitudinal
change. In a survey of 6,800 Kazakhstani nationals,
Gainous et al. (2025) investigated the relationship
between Facebook use and political attitudes. The
findings revealed that trust in government was sig-
nificantly negatively related to exposure to dissident
messages on Facebook, while there was a signifi-
cantly positive relationship with protest intention.
The relationship was moderated by individuals’
trust in the Facebook platform, which affects the
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impact of dissident messages on political attitudes
in an authoritarian regime.

The platforms of choice changed drastically in
the 2010s. Earlier, Russian social media platforms
(Moy Mir, Odnoklassniki, VKontakte) led the way.
The shift from Russian platforms might be attrib-
uted to a variety of reasons, such as language choice,
a lack of desired services, as well as security issues
that arose when Russian platforms demanded genu-
ine mobile numbers for registration, unlike Western
platforms that allowed registration via emails (Gain-
ous et al., 2025).

Dimension three is about journalistic profession-
alism. Education for journalism expanded signifi-
cantly with 43 bachelor’s degree programs and over
5,000 students enrolled. A significant gap persists
between the educational content and the demands of
the industry, which prioritize practical application
and experience (Alzhanova et al., 2025). The degree
courses are geared toward video reporting, editing,
use of technologies, and critical thinking skills such
as error identification and distinguishing fact from
opinion, yet there is a notable absence of effective
experience and opportunities for practical applica-
tion. Studies surveyed scholars, as well as media
experts, and concluded a common agreement that
theoretical teaching is necessary alongside hands-
on training, with a focus on manipulation, concept
analysis, and a critical approach in the future and
fostering stronger industry-university collaboration
to bridge the gap between talent cultivation and
market demands (Alzhanova et al., 2025).

Despite all this, professional freedom is still con-
strained. In the context of the COVID-19 outbreak,
journalists had to strike a balance between ensur-
ing the quality of information within state-managed
communicative environments (Sultanbaeva et al.,
2022). The literature points out the “absence of
clearly defined research on a new standard for a new
type of media”, as well as the lack of overall un-
derstanding within the Kazakhstani media environ-
ment with respect to “norms, shapes, and practices
of self-regulation” (Mysayeva, 2016). The situation
is also getting worse. Increasingly young people are
leaving state-controlled traditional media for digital
platforms like Instagram and TikTok. This makes
traditional broadcasters less effective, even though
they get huge subsidies. Meanwhile, the number of
user-generated content is growing faster than pro-
fessional reporting. These trends are breaking up
the media market and changing what it means to be
credible from institutional authority to release speed
and immersive sense (Kassymbekova et al, 2025).

Overall, professional associations are still underde-
veloped, with insufficiently strong organizational
structures providing common support for the pro-
tection of professional freedom. Platform-specific
behavior indicates the existence of adaptation, with
the encrypted, subscription-based system of Tele-
gram providing a relatively high level of protec-
tion for more critical content compared to publicly
available websites and is thus more popular among
people (Mussa & Myssayeva, 2024).

Dimension four studies probably the most im-
portant question: the role of the state. The state in-
tervention is implemented through a sophisticated
legal-regulatory framework in Kazakhstan. To
legitimize its oversight, the government uses the
fragmented identity that globalization has caused
to make digital control look like a necessary way
to protect national traditions from Western cultural
influence (Syzdykova et al., 2024). This ideological
stance is underpinned by a rigorous legal-regulatory
framework. Fundamentally, the legal environment
considers all websites to be publishing media, which
laid the groundwork for state oversight. These
modifications essentially put the blame back on the
original source, creating a “controlled diversity” set-
ting where more personal accountability goes hand
in hand with less liberalization (Mysayeva, 2016).
This control was tightened by changes that came
into effect in 2018, which introduced the compul-
sory identification of users posting comments (Med-
vednikova, 2019). Consequently, these amendments
transferred responsibility to the initial source and ex-
panded the list of persons exempt from responsibil-
ity, creating a legal environment that simultaneously
tightens control while offering limited liberalization
to maintain controlled diversity (Medvednikova,
2019). Moreover, digital technological capacity is
also deployed for suppression; measures aimed at
societal control include selective internet shutdowns
during highly politicized events, such as broadcasts
by opposition figures (Medvednikova, 2019).

The “Mass Media Law”, which was released on
June, 2024 and came into effect on August, 2024, is
an important reform since it is closely related to the
scope of state intervention. This law confirms the
current regulatory framework fundamentally, clear-
ly stating that all online media institutions should be
regarded as mass media, which should be registered
and in charge by authority. In this law, the regis-
tration of online media institutions and information
institutions is optional. Although the law contains
some innovations, for example, allocating state fi-
nancial assistance to non-governmental mass media
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and designating an official special status for journal-
ists. Furthermore, the legislation on mass media has
numerous ambiguities in terms of controlling media
content, covering various aspects such as general,
cultural, national and family values, which provides
a great deal of freedom for the relevant institutions.
Moreover, the rules for foreign media certification
that can be implemented in cases of propaganda or
extremism are a way to strengthen the state’s control
over information (Freedom House, 2024). There-
fore, the new law reinforces the “controlled diver-
sification” model and confirms the overall national
control characteristics of the “authorized” multime-
dia system in Kazakhstan.

Kazakhstan uses sophisticated methods, such as
the enhancement of government-sponsored content
to maintain regime stability. The state has evolved
from simple suppression to complex informational
manipulation, though this remains dissatisfied by
citizens (Vesterbye et al., 2023). Nevertheless, so-
cial hot events point to the limits of this state con-
trol. For instance, the 2018 protests following the
murder of Denis Ten and the Kok-Zhailau nature
protection campaign occurred largely on social me-
dia (Medvednikova, 2019). These events reflected
a “mood of protest”, indicating the existence of
citizens demanding changes within the law enforce-
ment system, despite the state’s efforts to dominate
the digital narrative (Medvednikova, 2019).

Conclusion

The empirical evidence reveals four patterns.
Firstly, commercial media sectors exist but are sub-
ject to state economic power via advertising man-
agement, creating patron rather than competitive
dynamics. Secondly, media outlets align along a
state-proximity spectrum with systematic closure of
independent outlets and digital surveillance infra-
structure, along with a digital surveillance system,
rather than reflecting societal cleavages. Thirdly,
journalism education has been greatly increased,
but professional freedom remains weak, with jour-
nalists responding to conditions via self-censorship
and media platform diversification. Fourthly, state
intervention is multiple, involving legal-regulatory
frameworks, economic power, technological con-
trol, and a certain acceptance of pluralism.

These findings expose the effectiveness and limi-
tations of applying Western theoretical frameworks
to non-Western contexts. Although Hallin and Man-
cini’s theoretical system provides an analytical struc-
ture and promotes systematic comparison, it requires
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significant adaptation to the context of Kazakhstan’s
hybrid political system. The case of Kazakhstan re-
veals the macroscopic laws of the evolution of the
media system under a hybrid political system in the
digital age, providing an academic reference for the
academic community to understand how non-dem-
ocratic countries maintain political control while
adapting to technological changes through a sophisti-
cated mechanism that integrates commercial markets,
professional education, digital diversification, state-
oriented parallelism, weak institutional autonomy,
and comprehensive intervention.

This article argues that Kazakhstan represents a
distinct, “authorized pluralist media model”, char-
acterized by a dominant, neo-patrimonial state that
exercises influence through a combination of legal-
regulatory coercion, opaque economic leverage (es-
pecially via state-connected holdings and advertis-
ing), and tolerated but managed pluralism within
clearly defined ideological boundaries. The system
exhibits high levels of state-oriented political paral-
lelism rather than party-political parallelism, weak
institutionalization of journalistic autonomy, and a
commercial market that is active yet subordinated to
political and elite economic interests. The advent of
digital media and social networks has not dismantled
this system but has instead introduced new arenas
of contestation, adaptation, and control, leading to
a dynamic and often contradictory media ecology.

The term “‘authorized pluralist media model”
is a specific conceptual innovative term in the ar-
ticle, designed to capture the unique hybrid nature
of Kazakhstan’s media system. It deliberately uses
“authorized” to emphasize that pluralism which
stands for diversity of opinions and media outlets
is not fully organic or independent, but rather per-
mitted, sanctioned, and controlled by the state. This
distinguishes it from genuine liberal pluralism seen
in Western democracies.

The term “authorized” is employed in this study
in preference to “authoritarian” to more accurately
capture the nature of pluralism within Kazakhstan’s
media system. Specifically, authorized pluralism
denotes a form of state-regulated diversity in which
limited liberalization is deliberately permitted by
governmental authorities. Such pluralism is most
evident in digital and social media environments,
where a wider range of informational content and
public discourse can be observed. However, this di-
versity operates within clearly defined boundaries
that ensure the preservation of overarching political
control. By contrast, traditional media sectors — tele-
vision, radio, and print — remain subject to strict
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institutional regulation, with ownership structures
predominantly aligned with the state or pro-govern-
ment actors.

This configuration differs fundamentally from
pluralism in fully liberal media systems, such as
those described in Hallin and Mancini’s Liberal
Model, where media diversity emerges primarily
through market mechanisms and independent jour-
nalistic practices with minimal state intervention.
We argue that D. Hallin and P. Mancini’s methodol-
ogy has limited applicability to the case of Kazakh-
stan due to the one of the key aspects of so-called
“political parallelism”, given the general weakness
of civil society institutions in general and political
parties in particular. In Kazakhstan, pluralism is not
an autonomous outcome but rather a sanctioned con-
dition, the scope of which is determined by the state.
Such controlled openness is often justified by objec-
tives related to economic development, technologi-
cal modernization, or international legitimacy, while
simultaneously limiting the potential for political
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contestation. Accordingly, the label “authoritarian
pluralist model” would be analytically imprecise, as
it implies an entirely repressive environment devoid
of meaningful pluralism. The concept of authorized
pluralism more effectively reflects a system charac-
terized by managed or calibrated diversity, in which
the state functions as a central gatekeeper — endors-
ing specific forms of media openness while main-
taining firm control over political boundaries and
dissent. The article synthesizes these views to argue
that Kazakhstan’s media system is “state-oriented”
rather than party-oriented. It functions as an “Au-
thorized Pluralist” model — where diversity is not
organic but is permitted, sanctioned, and controlled
by the state to maintain systemic stability while al-
lowing for technological modernization.
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UMMEPCUBHAS KHUTA KAK HOBbIU ®OPMAT
B COBPEMEHHOM KHHUTON3AAHUN KASAXCTAHA

B cTtatbe aHaAM3MpYyeTCs MHTerpaums TeXHOAOrMiA AOMOAHeHHOM (AR) n BupTyaabHoit (VR) peanb-
HOCTM B Ka3axCTaHCKOe KHWIom3AaHue Kak rokasaTeAbHblli NprUMep rAyOoKon umdpoBoi TpaHcdhop-
MauMK HaLMOHaAbHOM MeAMACKUCTEMBI.

AKTYaAbHOCTb MCCAEAOBaHMS 06YCAOBAEHA CTPEMMUTEABHbBIM NEPEXOAOM OT TPAAMLMOHHbBIX Nevart-
HbIX (DOPM K TMOPUAHBIM MEAMANPOAYKTAM, UTO TPeByeT TEOPETUUECKOTO OCMbICAEHMSI HOBbIX Happa-
TUBHbIX, MPOM3BOACTBEHHbIX U MOTPEOUTEABCKMX MPAKTUK B YCAOBUSIX MEAMAKOHBEPTEHLIUM.

Lleab paboTbl 3aKAIOUAETCS B BbIIBAEHUM CrieumcUKM, NMOTEHLUMAAQ M CUCTEMHbIX OrPaHMYeHMI
MMMEPCMBHbIX ()OPMATOB B OTEYECTBEHHOM M3AATEAbCKOM CEKTOPE HAa OCHOBE CMHTE3a COBPEMEHHbIX
MeAMaTEOPUI M aKTYaAbHbIX SMMIUPUYECKMX AAHHbIX.

MeToaororms nccaeaoBaHns 6a3mMpyeTcs HA CUCTEMHOM aHAAM3€E M KaUEeCTBEHHOM MOAXOAE, pea-
AV30BaHHOM 4Yepe3 MPOBEAEHME CEPUM MOAYCTPYKTYPUPOBAHHbBIX MHTEPBbIO C BeAyLLMMU pas3paboT-
unkamu, AR-aM3ariHepaMm M KOHTEHT-MEHeAXKepaMu MMMEPCHMBHBIX KHUXKHbIX NMPoekToB KasaxcrtaHa
3a nepuroa 2025-2026 rr. B xoae paboTbl ObIAO YCTAaHOBAEHO, YTO HAaUBOABLLIMIA PbIHOYHbIM U 06pa-
30BaTeAbHbIN MOTEHLMAA MMEIOT TMOPUAHbIE (hOPMATBI C AOMIOAHEHHOWM PEAaAbHOCTBIO (AR), 0CO6EHHO
BOCTpeboBaHHble B CerMeHTax HOH-(OUKILH, AETCKOM, UCTOPUKO-KPAaeBEAYECKOM U My3bIKAaAbHOM AM-
TepaTypbl. BbIIBAEHO, UTO MMMEPCMBHOCTb B KHUIOM3AQHUM TPAaHCOPMUPYET POAb YMTaTEAS M3 nac-
CMBHOIO NMOTPeBUTEAS B aKTUBHOIO yyaCTHMKA MeAuacpeAbl, obecrneursas 60Aee BbICOKMIA YPOBEHb
BOBAEUYEHHOCTW U YCBOEHWNS MHPOpMaLMK.

B 3aKAIOUEHMM AEAQETCS BbIBOA O HEOOXOAMMOCTU PA3BUTUS MEXAMCLIMITAMHAPHOM KOOMepaLmm
MexAy uspateAbctBamm 1 IT-cektopom. Ob6ocHOBaHa NOTPEBHOCTb B MaCILTabHOM NepecMoTpe npo-
heccroHaAbHbIX M3AATEABCKMX KOMMETEHLMI M MHCTUTYLMOHAAM3ALIMM HOBbIX 3TUYECKMX CTaHAAPTOB,
Kacatowmxcs BepumkaLm BU3yaAbHOro KOHTEHTA, YNpaBA€HUS KOTHUTUBHOM Harpy3Koi NoAb3oBate-
A€ 1 3alWMTbl NEPCOHAAbHBIX AQHHBIX B LIUPPOBbLIX MPUAOIKEHUSIX.

KatoueBble cAoBa: MMMEPCMBHOCTb, AOMOAHEHHAs peaAbHOCTb (AR), BMpTyaAbHas peaAbHOCTb
(VR), KHUromspaHue, CTopuTeAAMHr, KazaxcraH.
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Immersive Book as a New Format
in Modern Publishing in Kazakhstan

The article analyzes the integration of augmented reality (AR) and virtual reality (VR) technologies
into Kazakhstani book publishing as a prime example of the profound digital transformation within the
national media system.

The relevance of the study is driven by the rapid transition from traditional printed forms to hybrid
media products, necessitating a theoretical understanding of new narrative, production, and consumer
practices in the context of media convergence.

The purpose of the work is to identify the specifics, potential, and systemic limitations of immersive
formats in the domestic publishing sector based on a synthesis of modern media theories and current
empirical data.

The research methodology is based on systems analysis and a qualitative approach, implemented
through a series of semi-structured interviews with leading developers, AR designers, and content man-
agers of immersive book projects in Kazakhstan for the period 2025-2026. The study established that
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I/IMMepCHBHaH KHUTA KaK HOBBIN (bOpMaT B COBPEMEHHOM KHHUT'OU3JaHUU Kazaxcrana

hybrid formats with augmented reality (AR) possess the greatest market and educational potential, par-
ticularly in demand in the segments of non-fiction, children’s, historical, local lore, and music literature.
It was revealed that immersiveness in book publishing transforms the reader’s role from a passive con-
sumer into an active participant in the media environment, ensuring a higher level of engagement and
information retention.

The paper concludes with the necessity of developing interdisciplinary cooperation between pub-
lishing houses and the IT sector. It justifies the need for a large-scale revision of professional publishing
competencies and the institutionalization of new ethical standards regarding the verification of visual
content, cognitive load management, and the protection of personal data in digital applications.

Keywords: immersiveness, augmented reality (AR), virtual reality (VR), book publishing, storytelling,
Kazakhstan.
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MmmepcuBri kitan KazakcTtaHaafbl 3aMaHayu
KiTan 6acbin wiblFapyAafbl XkaHa dpopmar

Makanrapa YATTbIK, MeAMaXKYMeHiH TepeH, LMMPAbIK, TPaHC(OPMALIMSCbIHBIH, aiKbIH YATICI peTiHAe
Ka3aKCTaHAbIK, KiTarn 6acy iciHe TOAbIKTbIpbIAFaH (AR) xeHe B1pTyaAabl (VR) WbIHAMbIAbIK, TEXHOAOT MsI-
AQpPbIHbIH, MHTErpaumsachl TaAAQHAADI.

3epTTeyAiH 63eKTiAiri ASCTypAi 6acna hopmMasapbiHaH FTMOPUATI MEAMABHIMAEPTE KEAEA KOLLY-
MeH 6anAaHbICTbI, GYA MEAVMAKOHBEPreHLMsl XKaF AarbIHAQ >KaHa HAPPATMBTI, OHAIPICTIK XKaHE TYTbIHY-
LUBIABIK, TOXKipUBeAepAi TEOPUSABIK TYPFbIAQH MarbIMAAYAbl TaAam eTeAl.

JKYMBICTBIH MaKcaTbl — 3aMaHayu MeAMaTeopusAap MeH ©3eKTi SMMUPUKAABIK, MOAIMETTEPAI CUH-
Te3Aey Heri3iHAe oTaHAbIK 6acna CeKTopbIHAAFbl UIMMEPCUBTI (DOPMATTAPAbIH epeKLLEAIriH, AeyeTiH
YKBHE >KYMEeAIK LIeKTeYAepiH aHbIK Tay.

3epTTey saicTeMeci XKyieAi TaapayFa xaHe 2025-2026 XXblAaap apaAblFbiHAaFbl Ka3akCcTaHHbIH,
MMMEPCHMBTI KiTan >kob6aAapblHbiH XeTekii a3ipAeyLlirepiMeH, AR-An3aiHepAepiMeH >KaHe KOHTEeHT-
MeHeA>KepAEPIMEH OTKI3IAreH XapTblAai KYPbIAbIMAAAFAH CyxOaTTap CepusiCbl apKblAbl iCKe acbIpbiA-
FaH carnaabl TaCiAre HerizpeAreH. XKyMbIC 6apbICbIHAQ TOABIKTbIPbIAFAH LibIHAMbIABIK, (AR) rMbpuATi
cpopMaTTapbiHbIH, 8cipece HOH-(PUKLLIH, 6ararap BAeOMETI, TApUXM-OAKETAHY XKOHe My3bIKaAbIK, 9Ae-
6MeT CEerMEHTTEPIHAE HAPbIKTHIK, XoHe GiAiM 6epy aAeyeTi eTe >Kofapbl eKEeHAIri aHbiKTaaAbl. Kitan
iCiHAEri IMMepPCUBTIAIK OKbIPMAHHbIH, POAIH MACCUBTI TYThIHYLLUbIAQH MEAMAOPTAHbIH OEACEHAT KATbICY-
LIbICbIHA ©3repTeTiHi, OYA aknapaTTbl KAObIAAQY MEH UIEPYAIH KOFapbl AEHIeMiH KaMTaMachi3 eTeTiHi
ADAEGAAEHAI.

KopbiTbiHAbIAQ 6acnarap MeH IT CeKTopbl apacbiHAAFbl MOHAPAABIK, bIHTBIMAKTACTbIKTbI AAMbITY
KaXKeTTiAiri kepceTiareH. OA coHaaM-ak, KaciOM 6acrna Ky3blpeTTepiH >KaH->KaKThl KapacTblpy >koHe
KOpHEKi Ma3MyHAbI TEKCEPYTe, ManAAAAHYLLbIHbIH KOTHUTUBTIK XKYKTEMECIH 6ackapyFa xaHe LMPAbIK,
KOCbIMLLIAAAPAQFbl )KEKe AePeKTEPAI KOPFayFa KaTbICTbl >KaHa 3TUKAAbIK, CTaHAQPTTapAbl MHCTUTYTTaH-
AbIPY KQXETTIAIMIH HerisaenAi.

Ty#iH ce3aep: MMEPCHBTIAIK, TOABIKTBIPbIAFAH LbIHAMbIABIK, (AR), BUPTYaAAb! LWbIHaMbIAbIK, (VR),
KiTan wblFapy, CTOpUTEAAMHT, KasakcTaH.

BBenenune

Hudposas Tpancopmanus Mmeauacepsl B 110-
CIIeTHUE JIeCATHIIETHS TpUBENa K PaJUKaIbHOMY
MIEPECMOTPY CII0CO00B MPOU3BOJICTBA, PACIIPOCTPa-
HeHusT U norpebnenus uHpopmarmu. [Iporeccs
MEIMAKOHBEPICHIIUN CHOCOOCTBYIOT CONMKECHUIO
paHee aBTOHOMHBIX 00JIacTeli KOMMYHHUKAIUH: Tie-
YaTHBIX M 3JCKTPOHHBIX MEAMA, >KypHAJIUCTUKU
Y TPOTrpaMMHUPOBAHUS, TYMaHUTApHOTO 3HAHUS U
IT-unnyctpun. B 3TUX yCIOBUAX TpaaulMOHHbIC
(hopMaThl HE MCUE3AIOT, HO MEPEOCMBICIHBAIOTCS,

30

BKJIIOYASICh B THOPUAHBIE MEINa’dKOCHCTEMBI, TJIe
TEKCT, U300paKeHUe, 3BYK U WHTCPAKTUBHBIC WH-
Tepdelickl 00pa3yioT eAUHYI0 KOMMYHHKATHBHYIO
cpeny.

OnHMM W3 KITFOYEBBIX MPOSBICHUH ITHX TIPO-
[IECCOB  CTAHOBUTCS  (SHOMEH HMMEpPCHUBHO-
CTH — TE€XHOJIOTUYECKH OMOCPETOBAHHOTO «IIOTPY-
JKEHUSI» T0JIB30BaTelsl B IU(POBOE WK CMEIIAHHOES
MIPOCTPAHCTBO, CO3MAIONIETO d(DPEKT MPUCYTCTBUS
Y YCUIIMBAIOIIETO KOTHUTUBHYIO U YMOIIUOHATIBHYIO
BoBJNieueHHOCTh (MOpaesa, 2022). MMmepcuBHBIE
texHonoruu (AR, VR, XR) akTuBHO BHEIpSIOTCS



I'.)K. Mopaesa u ap.

B )KYPHAIIUCTHKE, My3eHHBIX MPAKTHKAX, peKiame,
o0pa3oBaHNN W MHIYCTPHH pasBiedeHnil. OgHaKko
KHATOU3JIaHUE, TPAAUIIMOHHO BOCIPHHUMAEMOC
Kak HanOoJiee KOHCEpPBaTHBHAS (OpMa METHAKOM-
MYHHKAIIUY, BCE Yallle CTAHOBUTCS 3KCIICPUMCH-
TaTBLHOW TUTOMIAJKON JIst anpobanuu HOBBIX (op-
MAaTOB.

CoBpeMeHHasi KHHUTa IIOCTCIICHHO YyTpadyHBa-
€T CTaTyC HCKIIOYHTEIHHO TEKCTOBOTO HOCHUTE-
ns1. Ona TpanchopMupyeTcss B MyJIbTHMOIATHHBIN
uHTep(eiic, B KOTOPOM BepOaTbHBIC CTPYKTYPHI
JIOTIOJIHSIIOTCS.  BU3YaJbHBIMH PEKOHCTPYKIUSIMH,
aynmuodparMeHTaMH, TPEXMEPHBIMU MOJCISMHU U
3JIEMEHTAMHM HMHTEPAKTHUBHOCTH. [loj00HBIC T'H-
OpuaHbIe GopMaThl HE TOJIBKO PACHIMPSIOT TPaHH-
1Bl TPAJUIMOHHOTO YTCHHS, HO U U3MEHSIOT camy
JIOTUKY BOCIIPHSITHS M HWHTEPIpPETaluu WHpOpMa-
[[UU: YUTATEJIb BCE YAIllC BBICTYMAET HE MACCUBHBIM
MOTPEOUTEIEM TEKCTa, a AKTHBHBIM YYACTHHKOM
meanacoosrtus (Hypymos, 2019).

B MexayHapoAHBIX HCCIEIOBAHUAX HMMeEp-
CHUBHBIC MEJHMa aHAIM3MPYIOTCS IO0CTATOYHO IIIH-
POKO — B KOHTeKCTe VR-KypHaJIUCTUKH, HUHTE-
PaKTUBHBIX HApPpPaTUBOB MW  MYJIBTUMEIAUUHOTO
cropureiumara (Greber,2023; Sirkkunen, 2021;
Ryan, 2015; Murray, 2017; Pavlik, 2023). Oxnako
Ka3axCTaHCKUi omnbIT BHenpenus AR/VR B kauro-
M3JIATEeNECKYI0 TMPAKTUKY OCTaeTcs (parMeHTapHO
MPEJICTaBIICHHBIM B HaydHOM jauckypce. Cyte-
CTBYIOIIIME MTyOJIUKAITNH, KaK MIPAaBUII0, COCPEOTO-
YEeHBI Ha OTJICIBHBIX MPOCKTaX WU TEXHOJIOTHYEC-
CKHX acIIeKTax, He Mpejjiaras CHCTEMHOTO aHaJIn3a
MMMEpPCUBHOTO KHHUTOW3/IaHUs KaK 3JeMEHTa Ha-
[IMOHAJIPHON MEJIMAaCUCTEMbl M Kak (DOPMBI Tyma-
HUTApHOW PENpPE3CHTAINH B YCIOBUAX IH(PPOBOU
KYJBTYPBI.

HmenHO 3TOT TIpo0en U omnpesesseT HAyYHYIo
HOBHM3HY HACTOSINEro WccienoBaHus. Paccmarpu-
Bas KHHUI'OU3JIAHUE HE TOJBKO KaK OTPACIb KYilb-
TYPHOTO TPOU3BOJCTBA, HO U KaK IMPOCTPAHCTBO
AKCMIEPUMEHTHUPOBAHMS C HOBBIMH (OpMaMH Me-
JIMAaKOMMYHHUKAI[UH, CTaThs CTPEMHUTCS IOKa3aTh,
YTO UMMEPCUBHBIC TEXHOJIOTHH MEHSIOT HE TOJIBKO
BHEIIHHUN (hopMaT KHUTH, HO M €€ SITUCTEMOJIOTHYE-
CKYI0 (DYHKIIHIO — CIIOCOOBI MPEICTABICHUS 3HAHMYS,
KYJIBTYPHOM NMaMsATH U HCTOPHUUECKOTO OITBITA.

Lenp craThu — BBISBUTH CHEIU(HUKY, TMOTEH-
[HaJl U OTPaHUYCHHs] UMMEPCHBHBIX (OPMATOB B
Ka3aXCTaHCKOM KHUTOW3JIaHUH B KOHTEKCTE Me/ra-
KOHBEPIEHIIMH, BU3yaJTbHON KYJIbTYPbI U LIU(PPOBOM
TYMaHUTAPUCTHKH.

s nocTikeHns OCTaBICHHOM 1eu B paboTe
pEIIAOTCs CIEAYIOLINE 3a/1auH:

- IPOAHATTU3UPOBATH TEOPETHUECKIE OCHOBAHMUS
MMMEPCHUBHOCTH B KOHTEKCTE MEIMAaKOHBEPTEHITHH
U TpaHchopMalu MEJHACUCTEM;

- paccMOTpeTh MMMEPCHBHOE KHHUTOW3JAHHE B
paMKax BU3yaibHOH KynbTypsl 1 digital humanities
Kak (OpMBI TYMaHUTAPHON pErpe3eHTallnH;

- BBISIBUTH JKQHPOBBIE TPUOPUTETHI M KOTHUTHB-
HbIe 3QeKTh! ucrnonb3oBanus AR/VR B KHMKHBIX
MIPOCKTAX;

- TpOAHAJM3MPOBAaTh W3MEHEHHS MPOU3BOJ-
CTBEHHOTO Ipolecca B U3ATENNbCKOM AEATENbHOCTH;

- OINpEeNeNNUTh TEXHOJIOTUYECKHE, IKOHOMHUYE-
CKHE M ATHYECKHE OTPAaHMYCHHUSI PAa3BUTHUSI HMMEp-
cuUBHBIX QopmartoB B PecryOnnke Kazaxcran.

B coBpeMeHHBIX MenuancciaeJOBaHUsIX HMMEp-
CHUBHOCTBH TPaKTyeTCs KaK COBOKYITHOCTH TE€XHOJIO-
THYECKHX M HApPaTHBHBIX MEXaHU3MOB, CO37ai0-
IIUX Y TIOJH30BATENS OIIYIIEHUE TPHCYTCTBHS BHY-
Tpu Meanacpeas! (Ryan, 2015). B otmuume ot tpa-
JUIMOHHBIX ()OPM KOMMYHHKAIINH, TC PEIUTUCHT
OCTaeTcsl BHEIIHUM HaOJroaTesieM, IMMEPCHBHBIC
(hopMaTel TpeAronaraloT aKTUBHOE COy4acThe
MI0JIB30BATEN B TPOIECCE BOCIPHUATHS U MHTEp-
nperanuu Meauarekcra. k. Mioppel onuchiBaeT
9TOT CABHI KaK HEPEXOJl OT «YTECHHUSI UCTOPUU» K
«TPOKUBAHUIO MCTOPUM», KOTJAa MEIUATEKCT CTa-
HOBHTCSl MHTEPAKTUBHBIM MPOCTPAHCTBOM OIIBITA
(Murray, 2017).

Jbx. [laBmuk paccMmaTpuBaeT HMMEPCHBHBIC
TEXHOJIOTUM KaK OYEpEJHOM ATam SBOJIOIHH Me-
Iua: OT JHMHEHHBIX, OJHOHAIPABICHHBIX MOJAEICH
KOMMYHHKAIINHU K CETEBBHIM, HHTEPAKTUBHBIM U TIPO-
crpanctBeHHbIM (opmartam (Pavlik, 2023). B stoit
snoruke AR m VR He sSBISIOTCS MU «IOMOITHEHH-
SIMID K TPAIUIMOHHBIM MeUa, a TpaHC(HOPMUPYIOT
caMy apXHTeKTypy MeIHamnpoIyKTa, U3MEHSS OT-
HOIICHUSI MEKAY aBTOPOM, TEKCTOM U ayJUTOPHUEH.
[Tomb30BaTenb OKa3bIBAETCS BKIIOYEH B CTPYKTYPY
MTOBECTBOBAHUS, a MEINAKOMMYHHUKAIHSI IPHOOpe-
TaeT XapaKkTep COOBITHIHHOCTH.

OTH Tpouecchl OpPraHUYHO BIMCHIBAIOTCS B
KOHIIETIIIMIO MEMaKOHBEpPTeHINH, IPEAIoararo-
el MHTErpalyio Pa3InYHbIX MEIUUHBIX KaHAJIOB,
JKQHPOB W TEXHOJOTMYECKHUX TIaT(opM B €IHMHOM
KOMMYHHUKallMOHHOM IipocTpancTBe. KoHBepren-
LU 3aTparuBaeT He TOJNBKO TEXHHUYECKHH YPOBEHb
(undpoBU3aIMIO KOHTEHTA), HO U UHCTHTYLHOHAb-
HBIE CTPYKTYpPBI, TIPO(hecCHOHATIBbHBIE PO U KYJTh-
typHuble npaktuku (Greber, 2023; Sirkkunen, 2021).
B 3TOM KOHTEKCTE KHUTA TepecTaeT OBITh aBTOHOM-
HBIM apTe(akTOM MEYaTHON KyJIbTyphl U BKIIOYACT-
Csl B OKOCHUCTEMY ITU(PPOBBIX TUIATHOPM, MOOMITEHBIX
MIPUJIOKEHUH U HHTEPAKTUBHBIX MHTEP(EHCOB.
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HNmmepcuBHOE KHUTOM3IaHHE MOXKET OBITH WH-
TEPIPETUPOBAHO KAK YACTHBIM, HO MOKa3aTeIbHbIN
MIpUMeEp MEINaKOHBEPIEHIINHU: 3[IECh TEPECEKAIOTCS
TPaJUINH TIEYaTHONH KYJNbTYpbl, IPUHIUIIBI BU3Y-
JIBHOTO IM3aiiHa 1 JIOTHKA MPOrpaMMHOT0 o0ecrie-
yeHnst. KHUTa CTAaHOBUTCS HE TOJIBKO TEKCTOM, HO H
MeanamaTGopMoii, B KOTOPOH peann3yroTcs NpHH-
LUIBl WHTEPAKTUBHOCTH, MYJIBTHMOJAIBHOCTH H
MIPOCTPAHCTBEHHON OpraHU3allui KOHTEHTA.

3apyOe)KHBIH OMBIT WMMEPCHUBHOTO KHHUTOM3-
JIaHWsI IEMOHCTPHUPYET MEPEX0]] OT CTATUYHOTO I10-
TpeOJIeHNsT KOHTEHTa K CO3/IaHUI0 CIIOKHBIX BU3Y-
aJbHBIX UCTOPUHA M TEXHOJOTHYECKHX 3KOCUCTEM,
o0BenuHAIoNMX UCKyccTBO U I T-pa3zpaboTky.

Ha npumepe snextponHoil kauru «lckyccTBo
anuManum» (Animation Art), aBropos JIx. KartieH-
Oepra u b. [InumnTona BuaHa 3BONIONUS MEIUYMa!
OT TEPBBIX ra3eTHBIX KOMHUKCOB JI0 BEICOKOOIO/IKET-
HBIX OJOKOAacTepOB C KOMIBIOTEPHOH TrpaduKoid,
I/Ie KHUTa BBICTYIIAET HE MTPOCTO HOCUTEIIEM TEKCTa,
a BU3yaJIbHBIM apXUBOM TEXHUK U TEXHOJIOTHH.

MeTtopojorust

Hacrosmee uccieoBanne BBIIOJHEHO B paM-
KaxX KadyeCTBEHHOI'O TOJX0/a, OPHEHTHPOBAHHOTO
Ha aHaJM3 MPOPECCHOHANBHBIX MPAKTHK U UHTEP-
MpeTanuii y9acTHUKOB Tiporiecca. Takoit BhIOop 00-
YCIIOBJIEH TEM, YTO UMMEPCHUBHOE KHUTOU3/IaHUE B
Kazaxcrane naxonutcs Ha ctaauy (GOPMHUPOBAHIS,
1 KOJIMYECTBEHHBIE JAHHBIE O PBIHKE, Ay TUTOPUH U
SKOHOMHYECKHX MOKa3aTelNsX MoKa orpaHuyeHsl. B
9THX YCJIOBUSIX MPUOPUTETHBIM CTAHOBUTCS BBISIB-
JIEHWE CMBICIIOB, CTPATEeTHil M MPOPECCHOHATBHBIX
YCTaHOBOK KJIFOUEBBIX aKTOPOB.

OCHOBHBIM METO/IOM HCCIIEOBAaHUS CTalU IO-
JTYCTPYKTYpUPOBAaHHBIE JKCHEPTHBIE HHTEPBBIO,
npoBeneHnbie B 2025-2026 rT. ¢ y9acTHUKaMH TIPO-
M3BOJICTBA MMMEPCUBHBIX KHHUKHBIX POEKTOB B Pe-
crryonmuke Kazaxcran.

B BBIOOPKY BOLUIM MSATH AKCIEPTOB, HMPEACTaB-
JISTONINE Pa3IMYHbIe CErMEHTHI MPOU3BOICTBEHHO-
ro mporiecca:

OkcnepTsl 1, 2 — nu3aiiHepBI-BepPCTAIBIINKH,
aBTOpPBI POEKTOB C HCIIOJIB30BAHNUEM JIOTIOJIHEHHON
pealbHOCTH B OOJIACTH MCTOPUH TOPOJIOB U MY3bI-
KaJIbHOTO HacJeIusl, HCCIIEA0BAaTEIN HOBBIX (hopMa-
TOB KHUTOW3/IaHNUS;

OkenepTsl 3, 4 — pa3paboTYUKU 00pa3oBaTEIb-
HbIX [T-pOAYKTOB M PYKOBOJIUTENb IPOEKTA JIET-
CKO SHIIMKIIOIICAUU C dJeMeHTamMu AR;
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OKcnepT 5 — KOHTEHT-MEHEKEP U CIIEHapUCT
AR/VR-mipoexToB, paboTaromnuii ¢ HHTEPaKTHBHBIM
CTOPHUTEJUIMHIOM U MOJIb30BATENBCKUM OIBITOM.

OKCTepThl TPEACTABIsUIA  TaKWe M3AATelb-
ctBa kak Qazaq Kitaby, «TURAN» OGacmachsl,
MasmyHama 6acrachsl U 1p., 00J1a1al01e HOBEIMU
TEXHOJIOTMYECKUMHI BO3MOKHOCTSAMH, IIOTPYIKasi»
B MHp Ka3aXxCKOW CKa3KH, HallMOHAJIbHOW UCTOPUH,
MY3BIKH U KYJIBTYPBI.

Bre16op maHHON TPYMIBI 9KCIIEPTOB 00YyCIIOB-
JIeH HEOOXOJMMOCTBIO OXBATUTh KIIOYEBBIE MPO-
(heccroHANbHBIC TIO3UITMH: BU3YAIBHBIA JH3aiiH,
MporpaMMHasi peaqu3alusi 1 HappaTHUBHOE INPOEK-
TUpoBaHue. Takol MEeXIUCHMIUIMHAPHBIA COCTaB
MO3BOJIIET PACCMOTPETh MMMEPCUBHOE KHHUIOM3-
JIaHUE HE KAK MOHOJIUTHBIA TEXHOJOTMYECKUN MPO-
1[ecc, a Kak pe3yJibTaT B3aUMOACHCTBUS PA3INIHBIX
KOMMETeHIINH 1 MPO(heCcCHOHATBHBIX MPAKTHK.

J10oTIOJTHUTENBHBIM ASMIMPUYECKUM MaTepUaIOM
MOCITY>KUJIA 3JIEMEHTHI MTPOEKTHOW TOKYMEHTAIHH
W CICHapHBIC Pa3pabOTKH HHTCPAKTUBHOH BU3Y-
aTbHON HOBEJUIBI, paccCMaTpUBaeMble KaK IpUMEP
THOPUAHOTO IH(POBOTO CTOPUTEILTUHTA, HAXOMS-
IIerocst Ha TEPEeCcevYeHNH JINTEpaTyphl, OU3aiiHa U
MIPOrpaMMHUPOBaHMSL.

OO6paboTka JaHHBIX OCYIIECTBISIACH METO-
JIOM TEMaTHYECKOTO KOJAWPOBAHUS, YTO TO3BOJIMIIO
CTPYKTYypHUPOBATh HHTEPBBIO 110 KIIIOYEBBIM aHAJH-
THYECKUM OJIOKaM:

- YKaHPOBBIE TIPUOPUTETHI U KOTHUTHUBHBIN TIO-
TEHIIMAT UMMEPCHUBHBIX (JOpPMATOB;

- TpaHcopmanus MPOU3BOJACTBEHHOTO TIPO-
1ecca;

- TEXHOJIOTHYECKHE ¥ IKOHOMHYECKHE 0apbephl;

- IPUHIIMIIBI CTOPUTEIUIMHTA U OanaHc Gpopm;

- TUCTPUOYITUS ¥ STUUECKHE aCTIEKTHI.

Taxoi monxox oOecrieunBaeT HE TOJBKO OMU-
caTelbHbIA, HO M MHTEPHPETATUBHBIN aHaIu3, MO-
3BOJISII COOTHECTH SMIMPUYECKHE JaHHBIE C TEO-
PETHYECKUMHU MOJIETISIMU MEANaKOHBEPTeHINH, BHU-
3yanbHOHM KyJbTypsl U digital humanities.

OMIMpUYecKue JaHHBIE ITOKA3bIBAlOT, YTO
MPAKTUKK MUMMEpPCUBHOTO KHUrousaanus B Kazax-
CTaHe OPHEHTHPOBAHBI TPEXKJE BCETO Ha >KaHPHI,
B KOTOPBIX BHU3YyaJM3alUs BBINOIHSIET HE AEKOpa-
THUBHYIO, a TIO3HABATENbHYIO (DYHKIHIO. DKCIIEPTHI
MOJUYEPKHUBAIOT, YTO HAUOONBIIYIO 3PPEKTUBHOCTh
AR nmemoHCTpHpyeT Tam, T/ie TPaIWuIMOHHBIC WII-
JIIOCTPALMU  OKa3bIBAIOTCSI HENOCTATOUHBIMH JUIS
nepeaadyy MPOCTPAHCTBEHHBIX, TUHAMHYECKUX WIIH
AKyCTHYECKUX XapAKTEPUCTHK OOBEKTOB.



I'.)K. Mopaesa u ap.

MarepuaJibl

OpnHoii n3 Hanboee MepCreKTUBHBIX HUII IS
BHE/IPEHUS! IMMEPCUBHBIX 371eMeHTOB B Kaszaxcra-
He sBisieTcst cdepa oOpa3oBaHUS W COXPAHCHUS
TpaguUMOHHOrO Hacieausi. KazaxcTaHckuil OIBIT
MOKa3bIBaeT, 4TO HcHojib3oBaHue QR-mapkepor
CTaHOBUTCS 3PPEKTUBHBIM «IIEPEXOAHBIMY» 3TAIIOM
Ha Iy TH K TIOJIHOLIEHHO JIOTIOJTHEHHOW PeabHOCTH.

SpkuM TpUMEpOM TAaKOM HMHTETPaLUH BBICTY-
naeT M3JaHue ¢ JIOTIONHEHHOH peaJbHOCThIO U3/a-
tenbcTBa Qazaq Kitaby Baspasy. — meronndeckuii
COOPHHK M3BECTHOTO JoMOpucTa 1 nuprmkepa Opa-
ka JXayupynel «OHep — eMipliH eHereli epici»,
pa3paboTaHHBINA IJIsI CTYACHTOB Tporpammbl «Tpa-
JUIMOHHOE MY3BIKaJbHOE MCKyccTBO». Mcmomnb3o-
BaHue QR-konoB (cM. Pucynok 1) mo3Bomser 4u-
TaTEJII0 MTHOBEHHO CHHXPOHHU3HPOBATH TEKCTOBYIO
WHQOPMAIMIO C MY3BbIKaJILHBIM COMPOBOXKICHHEM,
TEM caMbIM obOecriedrBas Oosee TIry0OKoe IMOITHU-
OHaJIbHOE ¥ KOTHUTHBHOE MOTPYKEHUE B MaTepHall.

Pucynox 1
Texnonoeust 6xooa 6 ummepcusHyro cpeoy (https://qazaq-kitaby.
kz/orak-zhauyruly-oner-omirdin-onegeli-orisi/)
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ISBN 975-601-82360-4-4
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B naHHOM M3gaHMM KJIAaCCUYECKMH TEKCT H
HOTHBIM MaTepuay TOTOJMHEHBI cucteMoil QR-
KOJUIEKLIUH, OTKPBIBAIOIINX JOCTYI K YHUKAJIBHO-
My apXHUBHOMY KOHTEHTY: OT Y4EOHBIX ITIOHOB IS
JOMOpBl 70 BHUJIEO3ANUCEH IMOJHOLECHHBIX OpKe-
CTPOBBIX KOHIIEPTOB.

Takoit monxxox pemaer (yHIAMEHTATBHYIO
mpoOeMy WHTETpAIliy 3BYKOBOTO JaHAmadra B
revyaTHOe MocoOHe, cOo3/1aBasi MOJTHOLUECHHYIO MYJIb-
TUMOJIANBbHYIO cpeny. [ mpodeccrnonampHOTO
o0pazoBaHusl 3T0 o0ecreunBacT IPPEKT KHUBOTO
MIpUMepa»: CTYJACHT-IOMOPHUCT TMOIy9aeT BO3MOXK-
HOCTb HE TOJIBKO M3y4yaTh HOTBI, HO U MIHOBEHHO
HaOI0IaTh 32 TEXHUKOW WCIIOTHEHUS M HIOAHCAMHU
JUPVKUPOBAHMSL. DTO KPUTHUECKH Ba)KHO JUIA Ka-
YECTBEHHOM Nepeiadu OTbITa B paMKax TPaIHIIHOH-
HOM My3BbIKaJIbHOM IIKOJIBI.

JlanHbIii Keiic HeceT B cebe rryOoKoe TUIaKTH-
YECKOE€ U KyJbTYpHOE 3HAUYEHUE.

Bo-nepBBIX, OH NOJYEPKUBAET HALMOHAJIBHBII
KOJIOPHT, JI€MOHCTPHUpPYs, KaK COBPEMEHHBIE TEX-
HOJIOTUH MOTYT CIIY>)KHTh COXPAaHEHHUIO Ka3aXCKOU
KYJbTYPBI.

Bo-BTOpBIX, 00pa30BaTENbHBIN MOTEHIHAI
MIpOeKTa MOATBEPKAAECT NPAMYIO TOJIb3y HMMEp-
CHUBHOCTH B YJIyUIIIEHUH TPOIIecca O0yUCHMS.

Hakonen, mnpaktudeckas peanusanus 3TOTO
cOOpHHKA JTOKA3bIBAeT, YTO THOpHIHBIE Mearuadop-
MaThl y>K€ YCHEIIHO CYIIECTBYIOT M aKTHBHO HC-
TIOJIB3YIOTCSI B By30BCKOM oOpa3oBanmnn Kaszaxcra-
Ha.

M3marenscTBo Qazaq Kitaby Baspasy peanuszo-
BaJO MacITaOHBIA NPoeKT K 90-1eTHeMy roOmIero
Kanbipa MsbIp3a Anu, KOTOPBIM SIBISIETCSL SIPKUM
MPUMEPOM TpaHCHOPMALUK JTUTEPATypHOTO Ha-
clemusi B COBPEMEHHBIM 1mppoBoil gopmar (cMm.
Pucynoxk 2). 310 n3ganue BHIXOAUT 3a PaMKH KJlac-
cudeckoil Onorpadum, mpenarasi YUTaTEII0 MHO-
TOypOBHEBOE MOTPYKEHNE B MUp aBTOpa.

1. Knura npejicraBieHa Kak MOJHOLIEHHBIN ay-
JMOBM3yalbHbIN apxuB. KHHMra umHTErpmpoBaHa c
MYJIBTUMEIUAHON TUTaT(HOPMOA, TJI€ TPEICTABICHBI
ayauogaiiiibl ¢ OpUTHHAIBHBIM TOJIOCOM M03Ta, Y-
TAIOIIET0 CBOM IPOM3BENEHUS. DTO IMO3BOJIAET HE
TOJIBKO M3y4aTh TEKCT, HO M COXPAHATh YHUKaJb-
HYI0 MHTOHAIIMIO U UCTIOJTHHUTEIHCKYIO MaHEpPy aB-
Topa.

2. B pamkax mpoexTa cobpaHa KOJUIEKIIHSA W3
OoJiee yeM JIByXCOT TECEH, HAMCAHHBIX Ha CTHUXHU
Kanpipa Mreip3a Anmu. Wcnons3oBanue nnudpoBbIx
ccbulok U QR-Kk0Z0OB B mM3nmaHMu oOecrieynBaeT
MTHOBEHHBIA JOCTYI K MY3BIKaJBHBIM 3aIHCSM,
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JEMOHCTPUPYS TECHYIO CBSI3b 103U C HAIIMOHAIb-
HBIM TIECEHHBIM MCKYCCTBOM.

3. Uznanue BKIIIOYAET BHUACOMATEPUANIBI U TeE-
JICBU3UOHHBIC NIPOTPaMMBI O JKU3HU U TBOPUCCTBE
[03Ta, a TakKe BHICOMH(OPMAIHIO O €r0 POIHOM
kpae — ChIpBIMCKOM palioHe.

Takum 00pa3oM, KHUTA CTAHOBUTCS «TOYKOH
BXO/Ja» B OOMHMPHYIO IMUGPOBYIO DHIMKIONEIUIO,
00BEIMHSAIOULYIO JIUTEPATYPy, My3bIKY U KpaeBee-
HHUEC.

[IpoekT peanu3oBaH Kak SJIEKTPOHHOE M TH-
OpuIHOE U3aHUE, UTO JICNIACT TBOPUYECTBO KIIaCCHKa
JOCTYIHBIM B COBPEMEHHOM MEAMANPOCTPAHCTBE U
[IPUBJIEKATEIbHBIM JUJIS1 MOJIOJION ayJIUTOPHUHU, OpHU-
CHTUPOBAHHOW Ha MYJIbTUMEIUHHOE MOTpebiIeHne
KOHTECHTA.

Pucynok 2
Cunmes K1accuvecko20 KHU2OU30AHUA U YUpposvix meoua
(https://qazaq-kitaby.kz/kadyr-myrza-ali-90-zhyl/)

[apannensHO ¢ 3TUM, pa3BUTHE TUIATPOPM BPO-
ne XR Books mist ycrpoiictB Quest 2/PRO BrvIBo-
JTUT UMMEPCUBHOCTD Ha HOBBII ypOBEHb, Ipesiaras
[I0JIb30BATEIISIM HE TOJIBKO aHUMHUPOBAHHBIA KOH-
TEHT, HO U TOJIHOLEHHbIE VR-CUEHBI — OT YIOTHOH
ko(eitHu 10 TOpHBIX BepmuH (cM. PucyHok 3). On-
HaKo, KaK OTMEYaroT IKCHEePThl U TECTUPOBIIMKH,
TEKYILIUH 3Tall Pa3BUTHUS CTAIKUBACTCS C BBICOKUMHU
OKUJIAHUSAMHU ayIUTOPHH: IPOCTbIe chepruieckne
naHopambl  (360-rpamycHble W300paKeHUs) YKe
BOCHPUHUMAIOTCS KaKk HejocTarouHble. CoBpeMeH-
HBI TI0JTF30BATENBCKUI 3aIPOC JAUKTYET HEo0XO-
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JUMOCTb BHEJIPEHUS MOJHOLEHHBIX, KACTOMU3UPY-
eMbIX 3D-TIpOCTpaHCTB ¥ CIOXHON BHUPTYaJIbHON
APXUTEKTYPBHI.

MupoBOl ONBIT MOATBEPXKIACT, UTO I 00e-
CIEYCHHS ITyOOKOTr0 KOTHUTUBHOTO ¥ SMOLIMOHAb-
HOT'O TIOTPYKEHUS HEJIOCTATOYHO (POPMAITLHOTO J10-
0aBJICHUS] MHTEPAKTUBHBIX JIEMEHTOB — TpeOyeTcst
CO3JIaHKe TeNIOCTHOM, TEXHOJOTHYECKH COBEPIICH-
HOU cpefibl, Tlie HU(pOoBas apXUTEKTypa CTAHOBHUT-
Csl OpraHMYHBIM MIPOJIOJDKEHUEM aBTOPCKOT0 Happa-
THBA.

Pacmimpenre MMMEPCHBHBIX TEXHOJOTHMH B
KHUTOM3/IaHUH HE MOXKET OBITh aJJIeKBaTHO OCMBIC-
JICHO MCKIIOYMTENIFHO B paMKaxX MeJIUauHIyCTpH-
ANbHOTO MJIM TEXHOJIOTHYECKoro monxoxaa. OHO
TpeOyeTr oOpalieHus K MEeTOJOJIOTHYECKUM OC-
HOBaHUSM LU(poBOH rymanutapuctuku (digital
humanities) — MeXAUCIUIUTMHAPHOTO HAIPaBIIC-
HUSI, B KOTOPOM LH(POBBIE HHCTPYMEHTHI UCIONb-
3YIOTCS HE TONBKO JUTS BH3YAIH3allUh, HO M Kak
Croco0bl MPOM3BOACTBA, HHTEPIPETALIMU U COXpa-
HEHHS TYMaHUTapHOTO 3HAHUSI.

B xiaccuueckom monnManuu digital humanities
OXBaThIBaeT NU(QPOBBIC apPXUBBI, WHTEPAKTHBHBIC
KapTbl, BU3yallM3allMI0 JaHHBIX, MOJCINPOBAHNE
UCTOPUYECKUX TPOIIECCOB, a TAKKE MYJILTHMO/1a]Tb-
Hble (OPMBI PErpe3eHTalnu KyJabTypbl. OIHAKO B
KOHTEKCTE MMMEPCHUBHOI'O KHHUTOU3JaHUS HU(PO-
Basi TyMaHUTAPHUCTHKA NPUOOPETAET JIOMOTHUTEb-
HOE U3MEpEHHE: KHHUTA IePecTaeT ObITh CTATHIHBIM
HOCHUTEJIeM 3HAaHWS U MPEeBpallaceTcsi B AWHAMUYC-
CKYIO MCCIICJIOBATEIILCKYIO Cpey, e TEKCT, U30-
OpaskeHue, 3BYK U IPOCTPAHCTBO (POPMUPYIOT MHO-
TOCJIOMHYI0 KOTHUTHBHYIO apXUTEKTYPY.

HNMMepcuBHBIE TEXHOJOTWH IIO3BOJISIIOT  pe-
aNM30BaTh B M3JIATEILCKOW MPAKTHUKE KIFOUEBBIC
npuHiunel  digital humanities. Bo-nepBbix, 3T0
MOJICITUPOBAHNE U PEKOHCTPYKIHSI: co37anue 1ud-
POBBIX pENpe3eHTALN HCTOPUYECKUX OOBEKTOB,
APXUTEKTYPHI, KYJIBTYPHBIX TPAKTHK H COOBITHH,
KOTOpbIE HEBO3MOXKHO HAOJIOAATh HETIOCPEICTBEH-
HO. BO-BTOpBIX, 3TO MpoCTpaHCTBEHHAs UHTEPIIPE-
tanus (spatial humanities), koraa KyJabTypHBIE U
UCTOPUYECKHUE MPOIIECCHl OCMBICIISIOTCSI HE TOJBKO
BO BPEMEHHOM, HO M B HPOCTPAHCTBEHHOM H3MeE-
pEHHUH — uepe3 KapThl, TPEXMEpPHBIE CIICHBI, HABU-
rauuio BHYTPU PEKOHCTPYHPYEMBIX JaHAa(TOB.
B-TpeThHX, 3TO MHTEpaKTHBHAS HABHUTAIINS 3HAHUS,
npearoaranas nepexo OT JUHEHHOrO YTeHUs
K HEJIMHEHHOMY HCCIIEI0BATEIbCKOMY MaplIpyTy,
r7ie T0Jb30BaTeNlb CaM BBICTPAMBACT TPACKTOPHUIO
OCBOCHHUS MaTepuania.
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Pucynok 3

Busyanusayus konmenma 6 ummepcueHom npuaoscenuu ons umenus XR Books
(https://www.reddit.com/r/OculusQuest/comments/zzxtli/xr_books_immersive_ar _book reader application/)

XR Books - Immersive AR Book Reader Application

B pamkax ©IMMEpCHBHOTO KHUTOM3AaHUS UCTO-
PHKO-KpaeBeIueCKHe MPOEKThl ¢ 3jeMeHTamMu AR
daxTryeckn (YHKUMOHUPYIOT KaK MHKPO-apXHBBI
U nu(pOBBIE BBHICTABKH, BCTPOCHHBIC B CTPYKTY-
py NE4YaTHOIO M3JaHuA. TE€KCT B TaKOW KHUIE HE
TOJIBKO cooOmaeT nHPOPMAITHIo, HO U HAIPaBIIICT
MOJIb30BaTeNsl K BU3YaIbHBIM CJIOSIM 3HAHMSA, TIe
OCYIIECTBIISIETCS «IIOTPYKEHHE» B PEKOHCTPYHPY-
eMYIO PeallbHOCTh. TeM caMbIM KHHTa COJIKaeT-
csl C My3EHHBIMH MPAaKTHKaMH, IIUOPOBBIMU apXH-
BaMH U oOpazoBarenbHbIMU TuaTdopmamu digital
humanities, rie 3HaHNE TIPEICTABICHO HE TOJBKO B
BepOaIbHOM, HO M B MPOCTPAHCTBEHHO-BU3YaIbHON
dhopme.

C no3uuuu TeOpur BU3YalbHOMW KYJIBTYpHI MO-
nmobHast TpaHchopManys 03HaYaeT MEePeXoa OT HII-
JIOCTPATUBHOCTH K BHU3YalbHOW apryMEHTAIHH.
N3o0pakenne mepectaeT OBITH BCIIOMOTATEIEHBIM
AJIIEMEHTOM, «YyKpallaroIlluM» TEKCT, W HayuHa-
€T BBINIOJHATH AMHCTEMOJIOTHYECKYI0 (PYHKIIHIO.
TpexmepHass MOJeNIb UCTOPUUYECKOTO 3/1aHUs, PO-
CTPAaHCTBEHHAsT PEKOHCTPYKIUS COOBITHS —WIH
AHUMHPOBAaHHAA KapTa HE MPOCTO COMPOBOMKAAIOT
MTOBECTBOBaHUE, HO (DOPMUPYIOT Y UUTATENS TIPea-
CTaBJieHHE O MacuTade, TUHAMUKE W MPUIMHHO-
CIIEICTBEHHBIX CBSA3AX. B 3TOM cMmbIcie nMMmep-
CHUBHOE KHUTOM3JaHHE MOXXHO PacCMaTpHUBaTh Kak
(hopMy BHU3yalbHOTO 3HAHUS, B KOTOPOH CMBICIOBAs

Harpyska pacmpenensercss MeKAy BepOalbHbIM U
BH3YaJIbHO-TIPOCTPAHCTBEHHBIM YPOBHIMH.

OAHOBPEMEHHO TaKOW CIIBUT MOPOXKAAET METO-
JIOJIOTUYECKHUE W ATHYECKHE BBI3OBHI. B 1udpoBoii
TYMaHHTapUCTHKE JaBHO oOcykaaercs: mpobiema
PETpe3eHTAaTUBHOCTH W MHTEPIPETAIIMOHHON TIPO-
3padHOCTH: JIt00ast Iu(poBasi pEKOHCTPYKLHUS SIBIISI-
€TCsl He «KOITMEN MPOIIIOT0», 8 HCCIIEN0BATENbCKON
MOJIEJIBbIO, OCHOBAaHHOM Ha 0TOOpE AaHHBIX, TUTIOTE-
3aX W JOIYyIIEHUSX. B MMMEpPCUBHBIX KHHUTAX 3Ta
npobaema ycyryonsercs 3((ekToM NpUCYTCTBUS:
BHU3YyasbHBIE 00pa3bl, ocodbenHo B popmare AR/VR,
00J1a1a10T BEICOKOW CYTTeCTHBHOM CHIION U BOCIIPU-
HUMAIOTCSl KaK «OuY€BHIHAsl peabHOCTb». Cieno-
BaTENbHO, BU3YyaJbHAsl PEKOHCTPYKLNS MOXKET 3a-
KpeIUIATh MHTEePIpETAIiK OBICTpee U TITy0xe, YeM
TEKCT, YTO JIeJaeT KPUTUUECKU BaKHBIM BOIPOC Ha-
YYHOH BepUpHUKaIIH.

C touku 3penust XK. boapwuiisipa, Takue oo6pasb
MOTYT (PYHKIIMOHHPOBATH KaK CUMYJISKPHI — 3Ha-
KH, TIOJMEHSIONNE peepeHT U CO3Jarole aBTo-
HOMHYIO «rurneppeanbHocTh» (Baudrillard, 1994).
st HOH-QUKIIH 1 00pa30BaTENbHBIX U3JAHUN ITO
O3Ha4yaeT HeOOXOIMMOCTb CTPOIOro pasrpaHuye-
HUS MEXAY PEKOHCTPYKLUEH M XYJA0KECTBEHHOMU
HHTEpHpeTandeid. B IpOTHBHOM ciyyae HMMeEp-
CUBHBIE DJIEMEHTBI MOTYT HE CTOJIBKO PacIIUpATh
TYMaHUTapHOE 3HaHWE, CKOJIBKO KOHCTPYHPOBAThH
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3¢ PeKTHYI0, HO METOAOJIOTHYECKN HEMPO3pavHyIO
BU3YaJIbHYIO «BEPCHIO HCTOPUI.

B mapagurme digital humanities ummepcruBHOe
kHuronsnanue B Kazaxcrane ciemyer paccmarpu-
BaTh HE KaK TEXHOJOIMYECKYI0 MHHOBALMIO caMa
1o cebe, a Kak HOBYIO (hopMy TYMaHUTApHOU perpe-
3€HTAalllH, B KOTOPOH CXOMSATCS U3AATEIILCKAs MTPAK-
TUKA, BU3yalbHasi KyJbTypa U IH(POBBIE METOIbI
paboThI ¢ KyIbTYpHBIM HacleaneM. JTo TpeOyeT He
TOJBKO TEXHUYECKOH DKCIIEPTU3bI, HO U MHCTHTY-
LUUOHAIN3AIMH HAay4YHBIX CTaHJAPTOB BH3YaJbHOU
WHTEPIPETAIUH, METOJIOJIOTHUECKONH TIPO3pavHO-
CTH ¥ STHYECKON OTBETCTBEHHOCTH.

Pe3yabTathl u 00cy:KI1€eHUEe

AHanu3 UHTEPBBIO MTOKAa3aj, YTO MPAKTHKA UM-
MepcHBHOTO KHuTOM3/MaHus B Kaszaxcrane HOCUT
SIPKO BBIPQKEHHBIN MPUKJIAJHON W HMILIEBBIA Xa-
paxrep.

OKcnepThl €IMHOIYIIHO OTMEYaroT, YTO TeX-
nonorun AR/VR BocmpmHUMAroTCsi HE Kak YHH-
BepcalbHasl «IIPUNpPaBa» K JOO0M KHHTE, a Kak
CHETMATN3UPOBAHHBIA MHCTPYMEHT ISl pEeIICHUs
KOHKPETHBIX KOMMYHHKAaTUBHBIX 331a4.

MoHO KiacCU(DUIMPOBATh THUIIBI HMMEPCHUB-
HBIX KHHUI. B HCTOpMKO-KpaeBEeAUECKHX MpPOEKTax
AR wucmonms3yercs i TPOCTPAHCTBEHHOW PEKOH-
CTPYKLHHU: apXUTEKTypHbIE OOBEKTHI, yTPAaTHUBIINE
TIepPBOHAYAIILHBIN 00JIHK, «BO3BPAIIAIOTCS» B TOPO/I-
CKOHM JaHmmadT 4epe3 SKpaH MOOMIIBHOTO yCTpPOM-
ctBa. Ilo omeHkam 3KcrepToB, Takas BU3yaH3aIys
cozfaeT 3(QQPEeKT «IPUCYTCTBUSI B MPOILIOM», MPHU
KOTOPOM YHTaTeIh HE TOJIBKO y3HAET O (aKTe, HO U
COOTHOCHT €ro ¢ COOCTBEHHBIM TEJIECHBIM BOCIIPH-
ATHEM TPOCTPAaHCTBA. B pe3ynpraTe mMcTOpHUUeckoe
3HAHME TepecTaeT ObITh aOCTPAaKTHBIM M MpPUOOpe-
TaeT XapakTep MePEKUBACMOT0 OMBITA. DTOT A heKT
MOXET OBITh HWHTEPIIPETHPOBAH B JIOTMKE TEOPHU
MMMEpPCHBHOCTH KaK TIEpeXo]] OT OMHCATEeNHHOTO K
COOBITHIHO-TIPOCTPAHCTBEHHOMY CIIOCO0Y  perpe-
3€HTAlHU KyJIbTypHOH MaMsTH.

B mpoekrax, CBA3aHHBIX C MY3BIKAIbHBIM H
HeMaTepUaAIbHBIM KYJIbTYPHBIM HAcleJneM, BU3Y-
aJbHBIN CJION JOMONHAETCS ayIUaJIbHBIM: TIPU CKa-
HUPOBAaHUHM HOT WM WIITIOCTPAIIH aKTHBHPYIOTCS
BHJICO3alMCH HCIOJTHEHHS, 3ByYaHHE HHCTPYMEH-
TOB, KOMMEHTapHUH UCTIOTHUTENEH. DKCIepThl MO-
YEpPKUBAIOT, YTO MOJ00HAs MYJIbTUMOAAIBHOCTH
(hopMupyeT CHHECTETUYECKHI PEKUM BOCTIPUATHS,
IJie TeKCT, 3BYK M 00pa3 0ObEAMHSIOTCS B SIUHYIO
KOTHUTHUBHYIO CTPYKTYpPY. DTO OCOOEHHO 3HAYUMO
JUI KyJIBTYPHBIX NPAKTHK, B KOTOPBIX aKyCTHYe-
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CKOE M3MEpEHHE SIBIISICTCSI CMBICTIOO0pA3yIOIIUM, a
nepeaada 3HAaHUS B YUCTO BepOabHOH (hopme Hens-
0EKHO OKa3bIBACTCS HETIOJTHOM.

B cermenTte geTckoro HOH-QUKITH U 00pa3oBa-
TeJbHBIX M3MaHul AR ucnonp3yercs st BU3yalu-
3auy a0CTPAKTHBIX OOBEKTOB U TPOIECCOB (KOC-
MOC, MHUKPOMHUp, aHATOMHS YEJIOBEKa, TCXHUKA).
DKCIEPTHl OTMEYAIOT, YTO B ATUX CIydasx UMMEp-
CHUBHOCTH BBICTyNaeT KaK «KOTHUTHUBHBIA YCHIIH-
TeJIb»: OHA CHMKAET MOpOor abCTpakiuu, obierdas
MepexoJ] OT TOHATUHHOTO MBINUICHUS K HaTJIsi-
HOMY TIpeAcTaBiIeHH0. [Ipy 3TOM MPUHIUIHAIEHO
noAuepKuBaercs, uTo AR He 3aMeHseT TeKCT, a pac-
IIUPSIET €T0 MHTEPIPETAITMOHHOE TI0JIC, TTO3BOJISS
YUTATEI0 BBICTPAUBATh 00JIEE€ YCTOMYMBBHIC MCH-
TaTbHBIC MOJICIIA N3Y4aeMBIX 00BEKTOB.

C TOYKH 3peHUs TEOPHH BH3YaIbHON KyIbTYPBI
u digital humanities BEISIBJICHHBIC IPAKTUKA TEMOH-
CTPUPYIOT MEPEXO0]l OT WILTIOCTPATUBHOCTU K BU3Y-
aJBLHOW apryMEHTAIlUN: W300paKeHUE CTAHOBUTCS
(hopMoii 3HAHUS, a2 HE BCIIOMOTATEIILHBIM 3JIEMCH-
ToM. Takum oOpa3om, KaHPOBBIE MPEANOYTCHHS B
MMMEPCHUBHOM KHHUT'OU3JIAHUH 00YCIIOBJICHBI HE MO-
ITO¥ Ha TEXHOJIOTHH, & MIX CIIOCOOHOCTHIO YCHITUBATH
KOTHUTHUBHBIC W HMHTEPIIPETAIMOHHBIC BO3MOXKHO-
CTH TEKCTA.

OMIOUpUKa CBUACTEILCTBYET, YTO BHEIPCHHE
MMMEPCUBHBIX TEXHOJIOTHH paguKaaIbHO TpaHChOop-
MHUpPYET U3aTeNbCckuil mpouecc. Ecnu B Tpanuuu-
OHHOM MOJIEIH KITIOYEBHIMH (DUTYypaMU SIBIISTFOTCS
aBTOp, PEAAKTOP M BEPCTAIBIIUK, TO B HIMMEPCHB-
HBIX TPOCKTaX (POPMHUPYETCS MEKTUCITUTUTIHAP-
Has KOMaHJa, BKIIOYAIOIIas MPOTPAMMHUCTOB,
3D-nu3aitHepoB, aHUMAaTOPOB, UX-CIEITHAINCTOB U
3BYKOpEKUCCEpOB. Takum 00pa3oM, U3IaTEIbCTBO
HaYMHACT (PYHKITMOHHPOBATH HE TOJBKO KaK KYJIb-
TypHasi, HO ¥ KaK TeXHOJIOTHYECKasi OpraHU3aIlHs.

DTO NPUBOAWT K HM3MEHEHHUIO CAaMOW JIOTUKH
npousBoAcTBa. KHura mepecraeT OBITh HCKIIFO-
YUTEJIBHO TEKCTOBBIM IMPOAYKTOM M TIPHOOpETaeT
XapakTepUCTUKH LHPpoBoro Menuaodwvekta. O0b-
€KTOM MPOCKTUPOBAHKS CTAHOBUTCSI HE TOJIBKO CO-
JIepKaHUE, HO W TOJIb30BATEIIbCKUN MapIIPyT: TO-
CJICIOBATEILHOCTh JKPAHOB, JIOTHMKA HaBHUTAIIHUH,
BPEMCHHAsI CTPYKTypa B3aMMOJICHUCTBUS, PEKUMBI
MIEPEKITIOYCHUST MEXKTY TEKCTOBBIMH M BU3YaTbHBI-
MU crosimu. J{u3aitH TpaHchopMUPYETCs U3 KOMITO-
3UIMH TICYATHOHN MOJIOCHI B MPOCKTHPOBAHKE TIOJThb-
30BaTEJICKOTO OIBITA (USer experience).

DKCIepThl  MOAYEPKUBAIOT, YTO TOM00HAS
Tpanchopmauusi TpeOyeT HOBBIX mpogeccHo-
HaJIbHBIX KOMIETEHIMA. BepcTanbuiuk moKeH
YYHUTHIBATh [MapamMeTpbl SKPAHHOTO BOCIIPHUSTHS,
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pa3paboTUUK — OCOOCHHOCTH HappaTHBa, a PeAaK-
TOP — COINIACOBAaHHOCTH TEKCTOBOI'O U BU3YaJIbHOTO
cioeB. Bo3HMKaeT HEOOXOIUMOCTh B MEXKIUCIIH-
TUTMHApHOH KOMMYHHUKAaIlUH, T/le TYMaHUTapHbIE U

Pucynox 4

WH)KEHEPHBIE TOAXOABI JTOJDKHBI OBITH CHHXPOHH-
3UpPOBaHbl. B IPOTUBHOM Cily4ae CyIIECTBYET PUCK
TEXHOJIOTUYECKOTO JOMUHUPOBAHUSA HAJ CMBICIO-
BOM CTPYKTYPOH TEKCTA.

3Kcnepmﬂoe MHEHUE NO NePCneKmMuUBHbIM HCAHPAM UMMEPCUBHBLX KHUS (cocm. aemopafwu)

MNepcnekTueHble XaHpsl Ana AR/VR (No MHeHUIO 3KCnepToB)

3.0

2.5+
[
Y
g
T 20
=
H
]
=
o 154
a
=
Q
(1]
T
£ 101
o

0.5+

0.0 T T T T T T

&‘gl‘e' ,\*Q'o d@" g W «‘@ &
& & Ky
e &F & © 3 Q
%6 & & Y \5\\ %
& 3 % o &
& @Q o ¥ &
» 4 N ¢ &
& & o ¥ 3
@QQ ¥ ) g

B noruke digital humanities mgaHHas MOJENb
MOET OBITh WHTEPIPETHPOBaHA KaK MEPEeXOj| OT
M3/1aTeIhCTBA-PETIPONYKTOPA 3HAHUS K HM3AATEIhb-
CTBY-MHTEPIPETATOPY, (HOPMUPYIONIEMY CIIOCOOBI
BU3yaJbHON M NPOCTPAHCTBEHHON penpe3eHTaLNN
KyJBTYpHOTO cojiepkaHus. KHuTa cTaHOBUTCS HE
TOJILKO CPEJICTBOM Mepeayd MHPOpPMAIUU, HO U
CpeJIoii ee MHTEPIPETAIIHN.

Bce akcmepThl yKa3bIBaIOT, YTO KIFOYEBHIMU
OTPAaHUYHUTEISIMU PA3BHTHS UMMEPCHUBHOTO KHHTO-
n3nanus B Kazaxcrane ocTaroTCst 3KOHOMUYECKUE U
TEXHOJIOTHYECKUE (PaKTOPBHI.

C 2KOHOMHYECKON TOUKHU 3PCHUSI UMMEPCUBHBIC
MIPOEKTHI XapaKTePU3YIOTCS BBHICOKOH ce0ecTonMO-
ctpio. [lomMuMo pacxomoB Ha meuaTh, TpeOyroTcs
3HAYUTENbHbIE WHBECTHIIMHM B pa3pabOTKy Mpo-
rpaMMHOT0 oOecriedeHus, co3ganue 3D-KOHTeHTa,
TECTHUPOBAHHE, MMOAJIEPIKKY MPUIOKEHUH U UX pe-
TYJISIPHOE OOHOBJICHHE. DTO CYIIECTBEHHO MOBBIIIA-
€T KOHEYHYIO IIeHY TPOJIYyKTa ¥ OTPAaHHYUBAET €ro
JIOCTYITHOCTB i1 MaccoBo# ayauropuu. Kak cien-

CTBUE, YCIICUTHBIC MPOCKTHI TPYAHO TUPAKUPOBATH
B MPOMBIIIJICHHBIX MacITadax, a PeIHOK OCTaeTCs
HHIIIEBBIM.

TexHOIOru4ecKkue OrpaHuyeHus CBsI3aHbl C He-
OJTHOPOJHOCTBIO  TIOJIb30BATEIBLCKUX  YCTPOMCTB.
Pasnmuunss B TpOM3BOAWTENBHOCTH CMapT(OHOB,
o0beMe TTaMATH M Ka4eCTBE WHTEPHET-COCIMHCHIS
MIPUBOJAT K HECTaOWIBHOW paboTe MPHIIOKEHUH.
DKCHEPTHl 0TMEUAIOT, YTO JIaXKe TPU BHICOKOM Ka-
YecTBe KOHTEHTa TEXHHYECKHe cOOM MOTYT CHH-
JKaTh TI0JIb30BATEILCKUM OMBIT U BBHI3BIBATH pa3oya-
pOBaHUE ayIUTOPUU.

Ocoboe BHUMaHHKE yJensieTcs npobiemMe «hpHK-
IMOHHOTO WHTep(elicay: HeoOXOIUMOCTh YCTa-
HABJIUBATh OT/CIHHBIC TPUIIOKECHUS, CKAHUPOBATh
KO/JIbl, HACTPAUBaTh KaMepPy U OCTYIIbl YMEHbILAET
CIIOHTAHHOCTH B3aMMOJCUCTBHS ¢ KHUTOH. ITonb30-
BaTEJb 0KUIAET «OECIIOBHOIO» OIIBITA, TOIJa KaK
HMMEPCUBHBIE (hOpMATHI 4acTO TPEOYIOT JOMOJIHU-
TEJIbHBIX YCUJIMM, UYTO CHUXKAET UX MACCOBYIO MpU-
BJIEKATEJIbHOCTb.
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Pucynox 5

3anpoc Ha cneyuaiucmos UMmMepCcusHoco KHU20U30AHUS (cocm. aemopamu)

Heobxogumele CNeWWanieTel B KOMaHoe
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Konu4ecTBo ynomMuHaHui
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Kpome Ttoro, skcnepTsl MOg4epKUBAIOT PUCK
MePEHACHIICHNs] HHTEPaKTUBHOCTHIO. [Ipn n30mI-
TOYHOM KOJMUYECTBE BU3yaJIbHBIX () (HEKTOB KHUTA
yTpaduBaeT CTaTyC HappaTUBHOIO Mexua M Ipe-
BpallaeTcs B «aTTPaKLMOH», I/I€ BHUMAHUE M0JIb-
30BaTeNIsl PACCENBAETCSI MEKAY TEXHOJOTHYECKU-

Pucynok 6

MU BO3MOXKHOCTSIMH M CMBICIIOBBIM COZIEPKAHHEM.
OTO MOIATBEP)KAAET TEOPETUUECKUM TE3UC O TOM,
4T0 3(PPEKTUBHOCTH UMMEPCUBHOCTU OIpEIesi-
eTcs He MacImTadOM BHEIPEHUS TEXHOJIOTHH, a UX
(YHKIIMOHAJIBHOW WMHTErpanyeil B HappaTUBHYIO

CTPYKTYDY.

OcHosnvle 6apbepol 6HEOPEHUS UMMEPCUSHBIX MEXHON02UL (CoOCm. agmopami)

OCHOBHbIe 6apbepbl BHEOPEHWA UMMEPCHUBHBIX TEXHONOMUM
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Haunbonee xoHLENTyaqbHO 3HAYMMBIM PE3YJib-
TATOM HCCIIC/IOBAHUS SIBIISICTCS aKICHT JKCIEPTOB
Ha TMYECKOH OTBETCTBEHHOCTH IPU HCIIOIb30BaA-
HUM UMMEPCHUBHBIX TEXHOJOTUH B KHUTOW3J[AHHH.
BusyasnbHble PEeKOHCTPYKIMH B HOH-(UKIIH 00-
TaJIAl0T BBICOKOH YOEIHMTENLHOCTHIO M TMOTOMY
TpeOyIOT CTporoil Hay4HOH Bepudurauuu. Jrobdas
ommnbOka B 3D-Monmenn HCTOPUYECKOTO OOBEKTa,
APXHUTEKTYPBl WM KYJIbTYpPHOTO apTedakTa MOXKeT
BOCIIPHHUMATKLCSI YUTATENEM KakK JIOCTOBEPHBIN
(baxT 1 3aKpeIUIATHCS B KOJUIGKTUBHON TTaMSITH.

B aToM koHTEKCTE KCTIepTHl (hakTudecku Gop-
MYJHUPYIOT TNPUHLIUIBI BU3YAIbHOW 3MHUCTEMOJIO-

Tao6auna 1

Tpaouyuonnoe VS ummepcugnoe knueousoanue (cocm. agmopamu,)

THH: BU3YaJIbHBIH 00pa3 JOJKEH COMPOBOXKIATHCS
MPO3pPaYHOl METOJIOJOTHEH PEKOHCTPYKIMH, yKa-
3aHMEM MCTOYHMKOB W TPAaHMI HHTEPIPETALHH.
WHuaue nMMepCUBHOE KHUTOW3JIAHUE PUCKYET Ipe-
BpaTtuThcs B (OPMY BU3yalbHOIO MU(OTBOPUECTBA,
rae >QQeKT MPHUCYTCTBHUS MOJMEHSIET HAYYHYIO
peduekcuro.

OTH JTaHHBIC MTOJTBEPXKIAIOT TE3UC O TOM, UTO
HMMepCHBHOE KHUron3nanue B Kazaxcrane siBisieT-
cs1 «maboparopueit HOBBIX (opMaToOBy», TpeOyromen
HE TOJBKO MHBECTHIMH, HO M HOBBIX Ipodeccro-
HAJIBHBIX KOMIICTECHIMH Ha CThIKE TYMAHUTAPHBIX U
TEXHUYECKUX HayK.

Kpurepuii cpaBHeHust TpaanuuoHHOEe KHUTOHU3JaHHe

HmmepcuBHoe kauronsnanue (AR/VR)

ABTOD, pelakTop, BEpCTAIBLINK,

CocTaB KOMaHbI
KOPPEKTOp

ABTOD, penakrop, 3D-au3aiinep, nporpammuct, UX/UI-
JM3aiiHep, 3ByKOpexuccep, mpoarcep

dopmar KOHTEHTa CraruvHbIi (TEKCT, OTO)

Junamuunstii (3D, Buzeo, 3BYK)

OCHOBHBIE 3aTpaThl
penakrypa

[Monurpadus, aBropckuii ronopap,

Beicokue 3arparsl Ha digital-pa3pabotky,
3D-MoznenupoBaHue, porpaMMHUPOBAHKE, TOCTOSHHYIO
noaaepxkky [10

Texnonornveckas 6aza Bymara u kpacka

CwMmapTtdonsl, oOaka, AR-aBIKKH

Poub Tekcta HepBI/I'-IeH 1 aBTOHOMCH

TGKCT, L[OHOHHGHHLIﬁ HUHTEPAKTUBOM

Ponb unrarens [TaccuBHBIN peLUIIMEHT TEKCTA

AKTUBHBIHI y4aCTHUK, B3aUMOJICHCTBYIOMINI ¢ KOHTEHTOM U
BIUSIFOLIMI Ha MOPSAIOK €r0 BOCHPHATHS

OrneuarkH, MIaruar, ppIHOYHbIN

OCHOBHBIEC PUCKU
poBaJ

TexHomornueckue coOom, BEICOKast CE0ECTOMMOCTb,
STHYECKHE PUCKH (BepH(UKaIs BU3yaia, 3alINTa JaHHBIX),
OBICTPBII MOPATBHBII H3HOC TEXHOJIOTHH

JIOTOTHUTEIbHBIN ATUYECKUN AaCIIeKT CBs3aH
C 3aIUMTON NEPCOHAJBHBIX AAHHBIX, OCOOCHHO B
MPOCKTaX, OPUEHTUPOBAHHBIX HA ACTCKYIO ayAHuTO-
puro. Vcnonb30BaHre MOOMIIBHBIX NTPUIIOKECHUH HE
JIOJDKHO COTPOBOXKAATHCS COOPOM M30BITOYHOM HH-
dbopmaLum 0 MOJIB30BATEIISAX, TEOJOKALUHN WIN TO-
BEJICHYECKUX JaHHBIX. TeM caMblM HMMEPCHUBHOE
KHUTOM3/IaHUE OKA3bIBACTCSI HE TOJIBKO TEXHOJOTH-
YEeCKHUM, HO U HOPMATUBHBIM BBI30BOM, TPEOYIOIINM
MHCTUTYLHOHAIU3AMU CTaHIapTOB M(POBOIi Oe3-
OIMacCHOCTH U OTBETCTBEHHOCTH Pa3pabdOTUUKOB.

B noruxke digital humanities qanHOe U3MepeHue
MOYXHO HWHTEPIPETUPOBATh KaK HEOOXOAMMOCTh
(GbopMHUPOBaHMS ITHYECKUX IPOTOKOJIOB BHU3Yyallb-
HOU penpe3eHTalH, COIIOCTABUMBIX C aKaJeMude-
CKUMH CTaHAapTaMH pabOTbl C HICTOYHUKAMH U HH-
TEpIIpeTalysIMU B T'yMaHUTAPHBIX HAYKaX.

[lomy4yeHHble AMIUPHUYECKUE AAaHHBIC I103BO-
JSIFOT PacCMOTPETh MMMEPCHBHOE KHUTOM3JAHHE

B Kaszaxcrane He TOJIBKO KaK TEXHOJOTHYECKYIO
MHHOBALIMIO, HO W KakK CTPYKTYpPHOE H3MEHEHHE
MEJMAaKOMMYHUKALIUY, 3aTPArUBAIOIIEE AUCTEMO-
JIOTHYECKHE, KYJIbTYPHBIE M WHCTHTYLIMOHAJILHBIE
OCHOBaHMs WH3/AaTeNbckol gestenbHocTH. Corio-
CTaBJIEHUE PE3YIbTATOB HHTEPBBIO C TEOPETUUECKH-
MU MOJIEISIMU MEIUAKOHBEPIEHIUH, BU3YAJIbHON
KYJBTYPbl U HU(PPOBOI ryMaHUTAPUCTHKH BBISBIIS-
€T HECKOJIBKO KJIFOYEBBIX 3aKOHOMEPHOCTEN.
Bo-nepBblX, uMMepcuBHBbIE (GOpPMAThl MOJ-
TBEPKAAOT TE3UC O MEIUAKOHBEPIEHIMU Kak
CIIMSTHUM HE TOJBKO IIAT(GOpPM, HO U JIOTHK IPO-
U3BOJICTBA 3HaHUA. EciM B TpPajiULIMOHHOM KHHUIE
JOMHUHMPYET JHMHEHHas BepOajibHas OpraHU3alus
CMBICJIa, TO B UMMEPCUBHBIX IPOEKTAaX BO3HUKAET
MYJIBTUMOJIAJIbHASL apXUTEKTYypa, TNl TEKCT, U30-
OpakeHHe, 3BYK W HWHTEPAKTHBHOCTH 00pasyloT
€MHOE KOTHUTHBHOE NpocTpaHcTBO. KHura cra-
HOBUTCSI MeIHaruiaTopMoi, MHTErPUPOBAHHON B
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9KOCHUCTEMY MOOWJIBHBIX TMPHJIOKEHUH M LUPpO-
BBIX HHTEp(eicoB. DTO coriacyercs ¢ KOHIEMIHeH
Jbx. IlaBnuka, TpakTyroLle NMMEPCUBHBIE TEXHO-
JIOTUH KaK MEepexo] K MPOCTPAHCTBEHHBIM U COOBI-
TUHHBIM pOpMaM MeTMaKOMMYHHUKAIHH, B KOTOPBIX
MIOJIb30BATENb BKJIIOYEH B CTPYKTYypy HappaTHBa
(Pavlik, 2023).

Bo-BTOpBIX, BBISBICHHBIE JKaHPOBBIE MPH-
OPHTETHI MOATBEPKAAIOT, YTO UMMEPCUBHOCTH 3(-
(bekTMBHA HEe KaK YHHBEPCAJIHHOE pelIeHHe, a Kak
CHENMATN3UPOBAHHBI MHCTPYMEHT BU3yaJIU3alluU
3HaHus. Hanbosee BocTpeOOBaHHBIMHU OKa3bIBAIOT-
cst hopmarsl, Te HEOOXOUMO MPEACTABUTD TO, UTO
TPYAHO WM HEBO3MOXXHO TEpefaTh B TPAIHIIMOH-
HOM TEKCTE: UCTOPHUYECKHE IMPOCTPAHCTBA, HEMa-
TEpUAJIbHOE KYJbTYPHOE Haclenue, aOCTpaKTHBIE
Hay4yHbIE TPOIECCHl. 3/1eCh MMMEPCHBHOCTH BBI-
CTyMaeT HE CPEACTBOM IPHUBJICUCHHUS BHUMAaHWS,
a MEXaHU3MOM KOTHMTHUBHOI'O YCHJICHHS, CIIOCOO-
CTBYIOIIUM (POPMHUPOBAHUIO YCTOMYUBBIX MEHTAIb-
HBIX MOJIEJIEN ¥ AMOIIMOHAIBHO HACKIIIEHHOI'O BOC-
MPHUATHA. DTO COTJIACYETCS C TIOJIOKEHHUSIMHA TEOPHH
BU3YaJIbHOH KYJNBTYpPBl O TOM, YTO HM300pa’keHHE
MOXKeT (DYHKIIMOHUPOBATh Kak opma 3HAHUS, a HE
TOJIBKO KaK WILTIOCTpPALUsI.

B-Tperpnx, aHanmm3 MpOWM3BOACTBEHHOTO TMPO-
ecca JEeMOHCTPUPYET, YTO UMMEPCUBHOE KHUTOM3-
JaHue TpaHnchopMupyeT caMy HHCTUTYIIHOHAIIHLHYIO
JIOTHKY M3JaTenscTBa. M3naTensckas KoMaHaa npe-
BpalaeTCsl B MEKAUCLHUILIMHAPHYO JIAO0PAaTOPHUIO,
00BEIMHAIOUIYI0 TYMaHUTapHbIC, AU3aHHEPCKUE U
WHXCHEPHBIE KOMITETEHITHH. JTO U3MEHEHNE NMEET
HE TOJBKO OpPraHU3allOHHbIE, HO U 3MHCTEMOJIOTH-
YeCcKHe MOCIEACTBH: B MPOIECCE CO3AAHNS KHUTH
(dopmupyeTCcs HOBBIA THII 3HAHUS, B KOTOPOM HH-
TeprpeTanys KyJIbTypHOTO COAEpKaHUSA OCYIIECT-
BIISIETCSI HE TOJIBKO Yepe3 TEKCT, HO U Yepe3 BU3Y-
aNbHbBIE MOJIETHN, UHTEP(ENCH U MOT30BATENILCKIE
cuenapuu. B mapaaurme digital humanities Takas
MOJIETTh MOXKET OBITh MHTEPIPETHPOBAHA KaK Tepe-
XOJI OT PENPOYKIIMH 3HAHUS K €r0 HHTEPAKTUBHOU
HWHTEPIpETaInH.

B-ueTBepThIX, BBISIBIEHHbIE SKOHOMHYECKUE U
TEXHOJIOTHYEeCKHe Oaphephl YKa3bIBalOT Ha OTpa-
HUYCHHYIO MaclTaOMpPyeMOCTb HMMMEPCHBHBIX
(hopMaTOB B TEKyIIMX YCIOBHUSX. Bwicokas cebe-
CTOMMOCTD pa3pabOTKH, TEXHOJOTHYecKass HeOTHO-
POITHOCTD TOJIB30BATENbCKUX YCTPOHCTB M «(HPHK-
LUOHHBIN» XapakTep WHTEP(PEHCOB MPEIITCTBYIOT
MaccoBOMY pacnpocTpaHeHnto. OJHAKO HMEHHO
9TH OTpaHMYCHHUS IMOTUYEPKUBAIOT J1aOOpaTOPHBIN
CTaTyC MMMEPCHBHOTO KHHUTOW3JIAHUS: HA JTaHHOM
JTane OHO (YHKIHOHHPYET HE KaK WHAYCTpPHAIb-
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HBIH CTaHAApT, a KaK dKCIIEpUMEHTalbHasd 30HA, B
KOTOpOH anpoOupyroTcs HOBbIE (DOPMBI METHAKOM-
MYHUKAIHIH.

Haxkoner, ocoboe 3HaueHne NMEET BBISIBICHHOE
B OMIIMPUKE ITHUYECKOE H3MepeHHe. BusyanbHble
PEKOHCTPYKIMH, 00anasi BBHICOKOH yOeauTenbHO-
CTBIO, (POPMHUPYIOT CIEHUPHUECKYIO «BU3YaATBHYIO
SMHUCTEMOIIOTHION, T/Ie N300pakeHNe BOCTIPUHUMA-
€TCsl KaK HOCUTEIb UCTUHBI. DTO JIeJaeT KpUTHUECKN
BXHOW MpoOiieMy BepH(HKaMH, MPO3PAYHOCTH
MHTEpIpeTaluil U yKa3aHHUs TPaHHIl PEKOHCTPYK-
mnu. B xontexcre Teopum K. bompwuitspa 00
OMAacCHOCTH CHUMYJIITUBHBIX ()OPM perpe3eHTalun
(Baudrillard, 1994) mmmepcuBHOE KHUTOHM3IAHHE
OKa3bIBaeTcs MOTEHIIMAIbHON 30HON MPOU3BOCTBA
«TUTIEPPEATLHOCTHY, T1ie AP PEKT IPUCYTCTBUS MO-
JKeT TOAMEHSTh HayuHyro pediexcuto. CremoBa-
TEJIHHO, PAa3BUTHE JAHHOTO HAIpaBIIEHUS TpeOyeT
WHCTUTYLIMOHAIN3ALUM CTAHAAPTOB BU3yaJbHOM
WHTEPIPETAIlUH, COTIOCTABUMBIX C aKaJeMHUYEeCKH-
MH HOpMaMH padOThl C ICTOUHUKAMH.

PesyabTatsl

W3nanne nMMepcuBHbIX KHMr B Kasaxcrane
Mmoka Ha HadajbHOM fTame. Ho mosBinenune NN,
HOBBIX TEXHOJIOTMH MO3BOJISET HAJEATHCS, YTO ITA
OTpaciib M3AATEIHCKOTO Jesia OyJIeT aKTUBHO pas-
BHUBATHCS.

OMIMpUYecKrue JaHHbIE TOATBEPKIAIOT, YTO
MMMEpPCHUBHOE KHUTOM3aaHue B Kazaxcrane cieny-
€T paccMaTpHBaTh KaK y3JIOBYIO TOYKY Iepecede-
HUS MEIMAKOHBEPTEHIINN, BU3YyaJIbHOW KYJIBTYpPhI U
uugpoBoil rymanuTapuctuki. OHO HE CBOAUTCS K
BHE/IPEHUIO HOBBIX TEXHOJIOTHH, a OTpaxaeT Ooiee
riry0OKre U3MEHEHHS B CIIOCO0ax MPOU3BOJICTBA H
penpe3eHTay F'yMaHUTapHOTO 3HAHUS.

[IpoBenenHoe wuccienoBaHUE TO3BOJSET Ce-
JaTh psiA 0000MAOIIMX BEIBOJIOB O CIICHU(HKE, 110-
TEHIHaJIe U OTPAHWYCHHUIX UMMEPCUBHBIX (hopMma-
TOB B Ka3aXCTaHCKOM KHUTOM3/1aHUH.

Bo-niepBbix, mMMepcuBHBIe TexHOJIOTHH (AR/
VR) B 0TeuecTBEHHOM H3/IaTENILCKOM CEKTOpE Ha-
XOJITCS Ha CTAJNH HHCTUTYIHOHAIM3auu. OT oT-
JIENBHBIX SKCIEPUMEHTANBHBIX MPOEKTOB OTPACib
MOCTENEHHO MEePEXOANT K OCMBICICHHOMY HCTIONb-
30BaHMI0O MMMEPCHUBHOCTH KaK (YHKIHMOHAJIBHOTO
WHCTpyMeHTa 1HdpoBoi Tpanchopmannm Memua-
CUCTEMBI.

Bo-Broppix, Hambomnee MEpCreKTUBHBIMU SIB-
msiotest TuOpuanele AR-dopmarel B cermeHTtax
HOH-(HKIITH, J€TCKOH, MCTOPHKO-KPACBEIIECKON H
MY3BIKQIBHOW JIUTEPATyphl. B aTHX *KaHpax umMmep-



I'.)K. Mopaesa u ap.

CHBHOCTH BBINOJHACT KOTHUTUBHYIO (PYHKIHIO: 00-
JIeT4aeT MOHWMaHHE CIIOKHBIX OOBEKTOB M TPOIIEC-
COB, YCHJIMBAeT 3MOIMOHAJIBHYIO BOBJIEUEHHOCTb U
Croco0cTByeT (POPMHUPOBAHUIO BU3YATTLHOTO 3HAHU.

B-TpeTpux,  MMMEpPCHBHOE  KHUTOM3JaHHE
TpaHchopMupyeT TMPOU3BOICTBEHHYIO MOJEH OT-
paciu. M31aTtenbcTBO CTAHOBUTCS MEKAMCLUILIIHN-
HapHOMH TabopaTopue, Tie 00beTUHAIOTCS TYMaH!-
TapHble, AU3aHEPCKUE M MH)KCHEPHbIC NMPaKTHKH.
D10 TpedyeT mepecMoTpa MpoheCcCHOHATBHBIX KOM-
neTeHIH 1 00pa30BaTeNbHBIX CTAHAAPTOB B cdepe
M3IATEeNHCKOTO JIeIa U MeInan3aiina.

KitoueBbIMH  OrpaHUYeHUsIMH Pa3BUTHSI OCTa-
FOTCSl SKOHOMHUYECKHE M TEXHOJIOTHYecKHhe (haKTo-
pbl. Bricokas cebecToMMOCTb, HEOIHOPOAHOCTD
MOJTB30BATENECKUX YCTPOMCTB U «(PPUKIIMOHHBII
XapaxkTep HHTepQeHcoB MPEMsITCTBYIOT MacCOBOMY
pacmpoCcTpaHeHNI0 UMMEPCHUBHBIX (pOpMaToB M 3a-
KPEIJISIIOT MX CTATYC KaK HUILEBBIX M SKCIICPUMEH-
TaJbHBIX.

Oco0y10 3HAYUMOCTH MPHOOPETAET ITHUECKOE
n3MepeHne. BusyanbHble PEKOHCTPYKIIMH B HOH-
¢uKImH 1 00pa3oBaTEIbHBIX NPOCKTAX TPEOYIOT
CTpOTOH Hay4HOH Bepu(UKanmuyu W MPO3PadHOCTH
MHTEpIpETalyii, a MCIOJb30BaHUE MOOMIIBHBIX
MIPIIOKCHUH — COONIONEHUS CTaHIAPTOB 3aIIUTHI

Bxnao asmopos

MIEPCOHANBHBIX JaHHBIX, OCOOEHHO B JIETCKOM Cer-
MeHTe. MHCTUTYyIMOHANM3ANs STHYECKHX TIPO-
TOKOJIOB BHU3yaJbHOM peNpe3eHTallu SBISETCS
HEOOXOJIUMBIM YCIIOBHEM YCTOWYHMBOTO Pa3BUTHUS
HMMEPCHBHOTO KHUTOM3/IaHUSL.

B TeopernveckoMm IIaHE CTAThsl JIEMOHCTPH-
pyeT, 4YTO HMMMEPCHUBHOE KHUTOM3JIAHHE MOXKET
OBITH TIPOAYKTHBHO OCMBICIEHO B pamkax digital
humanities kak HoBas (opmMa TyMaHUTapHOH pe-
MPE3CHTAIINH, TJIe TEKCT, N300paKeHuEe U UHTEPAK-
TUBHOCTb 00pa3yloT MHOTOCJIOMHYIO KOTHUTUBHYIO
CTPYKTYpy. B 3TOM KauecTBe KHUTA CTAHOBHUTCS HE
TOJILKO HOCHTENIEM KYJbTYPHOU MaMsITH, HO U TPO-
CTPAHCTBOM BH3YQJILHOW WHTEPIPETAIUH 3HAHUS,
COCAMHSIONIMM H3/1aTeNbCKYI0 TPAAULHUIO, MEIaHa-
TU3aiiH U UQPPOBBIE METOABI PadOTHI C KYIbTYp-
HBIM HaCJECTUCM.

B mpakTHueckoM OTHONICHWUH PE3YJIbTaThl WC-
CJICZIOBAHMSI MOTYT OBITh UCIIOJIb30BAaHbI IPU pa3pa-
00TKe 00pa30BaTEIBHBIX MPOTPAMM IS CTICTIHAIIN-
CTOB M3JaTeJIbCKON OTpaciu, npu (pOpMUPOBaHUU
CTaHIApPTOB BU3yalbHOH BEpU(PHKAINU KOHTEHTA,
a TaKKe NPU NPOCKTUPOBAHMU HOBBIX TMOPUIHBIX
(hopMaToB, OpPUEHTHPOBAHHBIX HA COXpPAaHCHUE U
MOy JISIPU3ALUI0 KyIbTypHOTo Hacneans Kazaxcra-
Ha B n(poBOIi cpee.

Ubpaesa I' K. — paspabomra konyenyuu, 6b160p Memoooa02uU, HANUCAHUe U peOaKmuposanue mekcma, AOMUHUCIPUPOBAHUE

npoexkma.

Apevinbaesa M.X. — coop OanHbIX, pOpMATU308aHHLI AHAIU3, HANUCAHUE U PeOaKMUPOBAHIEe MEeKCMA, GU3YATU3AYUS.
bepkenosa I'. — coop u obpabomra danuvix (data curation), nposedeHnie uccie008aHus.

Agenberos /[.A. — cOop meopemuueckux UCMOYHUKOS, paboma ¢ npoSpamMmHbiM 0becneueHueM.

Ubpaes A.JK. — cOop smnupuueckux 0aHHbIX, peOaKmupo8aHue meKkcma, mexHuyeckoe obecneyenue uccied08amenbCkux npo-

yeccos.

bayvipoican A.B. — 0630p u 06pabomra 0anubLX, NPOGEOeHUe UCCTIe008AHUSL.
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AKIIAPATTbIK XABAPAAMAAAH
IMOUUNOHAAADBIK bIKIMAA ETYTE AEMIH:
bAK INMEH UNDPADbIK MEAUA KEHICTITIHAET TIAAIK ATPECCHA

ByA fFbiabiMKn 3epTTey Kasipri BAK neH Meama KeHICTiKTeri TIAAIK arpeccusiHbiH, KOFaMABIK,
CaHara acepiH TaApayFa apHaAfaH. MakaAaHblH MakcaTbl Kasipri 6ykapaAblk aknapar KypaAAapbl
MeH UMMPAbIK MeaMa KeHICTIriHAeri MeAMakKOMMYHUKAUMAHbIH TpaHCOPMaUMSCbIH TaAAady. bya
ayAMTOpMSiFa aknapatTbl OerTapan TYPAE >KEeTKi3yAeH 3MOLIMOHAAABIK, bIKMAA eTyre Kelly YAepici
APKbIAbI 6aKAAAAbI.

MakaAaHbIH Heri3ri 6aFbITTapbl MEH MAESIAAPBI MEAMAAMCKYPCTaFbl TIAAIK arpeCCUst MEH BLLIMEHAIAIK
TIAIHIH KOpIHiCTepiH aHbIKTayMeH, COHAAM-aK, OAAPAbIH KOFAMABIK, CaHaHbl, 9AeYMETTIK yCTaHbIMAAP
MEH KaKTbIFbICTbIK, KOHIA-KYMAI KAABbINTACTbIPYAAFbl POAIH alkblHAQYMEH OaiAaHbICTbI.

3epTTeyAiH FbIABIMM MaHbI3bl TIAAIK arpeccrs MeH eLLUMEHAIAIK TIAiHe KaTbICTbl YFbIMADIK, arnapatThbl
HaKTblAQYAQ, COHAAM-aK, UMPPAAHABIPY >KaFAAMbIHAQ MEAMA MA3MYHAbBI SMOLMOHAAAAHABIPY TETIKTEPI
TYPaAbl FbIAbIMM TYCIHIKTEPAiI KEHEMTYAE KOpiHiC TabaAbl.

[NpakTUKaAbIK, MaHbI3bl. 3epTTey KOPbITbIHAbIAAPbI >KYPHAAUCTIK KbISMETTIH, 3TMKAAbIK, >KOHe
KYKbIKTbIK CTaHAQPTTapblH 93ipAey 0apbICbIHAA KOAAAHDIABIM, XXYPHAAUCTEPAIH COMAEY MOAEHMETIH
CaKTayFa bIKMaA eTe aAaAbl.

3epTTeyAiH 8AiICHAaMaAbIK, HEri3iH MeAMaTIA, XXYPHAAMCTUKA >KoHe UMMPAbIK, KOMMYHUKAUMSAAP
MOCeAeAepiHe apHaAFaH FbIAbIMM SAEOMETTEPAI TaAAdy MEH >KMHaKTay, OTaHAbIK >KOHE LIETeAAIK
ABTOPAAPAbIH  TEOPMSIAbIK, TY>XXbIPbIMAAMaAapbiH CaAbICTbIPY, COHAal-ak, OyKapaAblk —akmnapar
KYPaAAapbl MeH LM PAbIK, MAAT(OPMarap MaTePUAAAAPbIH TaAAdy GapbICbIHAA aAbIHFaH SMIMMPUKAABIK,
AEPEKTEPAI >KAAMbIAQY KYPaAAAbI.

3epTTey HOTUXKEAEPI MEH XKYPri3iAreH Taasay Kasipri OyKapaAblk aknapar KypaAAapbl MeH LMGPAbIK,
MeAMaAa TIAAIK arpeccus MeH eLlneHAIAIK TIAIHIH TYPaKTbl 8pi XXYMeAl cunaT aAFaHblH KepCeTeAl KaHe
OAQPAbIH @Y AUTOPUSIFA SMOLIMOHAAADBIK, bIKMAA €Ty MEH KOFAMABIK, MiKipAI MAaHMMYASUMSIAQY KYPAAAAPbI
peTiHAE KOAAQHbIAATbIHBIH aMKbIHAAMABI. ATaAFaH TIAAIK MPAKTUKaHbIH KOFAaMAAFbl 9AEYMETTIK
LUMEAEHICTIH apTyblHa >XOHE TOAEPAHTTbIAbIK, AEHreMiHIiH TeMeHAeYyiHe bIKMaA eTeTiHi aHbIKTAAAbI.
CoHbiMeH KaTtap OyKapaAblK, aknapar KYPaAAApPbIHbIH TIAIHAET TOAEPAHTTbIAbIK, MeH 6enbiTLiAiK
MBAEHMETI KOFAaMADIK, TYPaKTbIAbIKTbIH, MaHbI3Abl KOPCETKILli PeTiHAE KapaCTblpblAQAbI.

3epTTeyAiH KYHAbIAbIFbI AOCTYPAI OyKapaAbIK aknapar KypasAapbl MeH LM PAbIK MAAT(OPMarapAbl
GipikTipeTiH 6ipTyTac MeAMa KeHICTIKTeri arpeccuBTi TIAAIK ToXIipMOEAEpAi KelleHAl TypAe
KapacTbIpybIHAQ.

PKyMbIC HOTUXKEAEpiHiH NPaKTMKAAbIK, MaHbI3bl )XYPHAAMCTEPAIH, PEAAKTOPAAPAbIH >KaHE Meana
CaAacbl MaMaHAApPbIHbIH K8CiBM KbI3METIHAE COMAEY MOAEHMETIH apTTbIPy, OLUMEHAIAIK TiAIHIH aAAbIH
aAy, >KayanTbl MEAMAAMCKYPCTbI KQAbINTACTbIPY, KAKTbIFbICTbIK, TOYEKEAAEPAI a3aMTY XKOHE KOFaMAAFbl
TOAEPAHTTbIAbIK, AEHT€MiH HbIFANTYy YLUiH NaiAaAaHbIAY MYMKIHAIFIMEH aliKbIHAAAQADI.

TyHiH ce3aep: TiAAIK arpeccus, eLLMeHAIAIK TiAl, 3THOCapaAbIK, KaKTbIFbIC, KYKbIK, HOPMaAapbl,
3THKa.

A. Altayeva*, N. Abueva, A. Ashimova
Turan University, Almaty, Kazakhstan
*e-mail: a.altayeva@turan-edu.kz
From Informational Message to Emotional Impact:
Verbal Aggression in the Media and Digital Media Space

The aim of the article is to analyse the transformation of media communication in contemporary
mass media and digital media space, manifested in a shift in emphasis from neutral information transfer
to emotional impact on the audience.

The main directions and ideas of the work are related to identifying manifestations of verbal aggres-
sion and hate speech in media discourse, as well as determining their role in shaping public conscious-
ness, social attitudes and conflictual sentiments.
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The scientific significance of the research lies in clarifying the conceptual apparatus associated with
verbal aggression and hate speech, as well as in expanding the understanding of the mechanisms of
emotionalisation of media content in the context of digitalisation.

The practical significance lies in the possibility of using the conclusions of the work in the develop-
ment of professional and ethical standards for journalistic activity.

The methodological basis of the study consists of the analysis and synthesis of scientific literature on
the problems of media language, journalism and digital communications, a comparison of the theoretical
approaches of domestic and foreign authors.

The results of the study and analysis show that verbal aggression and hate speech in contemporary
media and digital media are becoming persistent and systematic, serving as tools for emotional influence
and manipulation of public opinion. It has been found that these practices contribute to increased social
tension and reduced tolerance in society.

The value of the study lies in its comprehensive examination of aggressive speech practices in a uni-
fied media space that combines traditional media and digital platforms.

The practical significance of the results of the work can be used in the activities of journalists, editors
and media specialists to improve the level of speech culture, prevent hate speech and form responsible
media discourse.

Keywords: speech aggression, hate speech, interethnic conflict, legal norms, ethics.
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OT MH(OPMALLUOHHOTO COOOLLLEHUSI K 9MOLLMOHAALHOMY BO3AEHCTBUIO:
peueBas arpeccusi B CMU 1 uncpoBom meamnanpocTpaHcTBe

AaHHOe Hay4yHOe MCCAeAOBaHMe MOCBALLEHO aHaAW3Yy BAMSIHUS PEYEBOI arpeccum B COBPEMEHHbIX
CMW 1 MeamanpocTpaHCcTBe Ha 06LLeCcTBEeHHOe Co3HaHMe. LleAbio CTaTby IBASETCS aHaAM3 TpaHChop-
MaLMM MeAMaKOMMYHMKaLMKM B COBPEMEHHbIX CPEeACTBaX MacCOBOM MHMOPMaLIMM M LMPPOBOM Me-
AMaNpPOCTPaHCTBE, BblPaXkaloLWEeNCs B CMELLEHNN aKLLeHTa OT HEMTPAAbHOM nepeaayun MHopMaumm K
3MOLUMOHAAbHOMY BO3AENCTBUMIO HA ay AUTOPMIO.

OCHOBHblE HanpaBAeHUS U MAEM PabOTbl CBSI3aHbl C BbISIBAEHUEM MPOSIBAEHWIA PEUYEBOM arpeccum
U g13blka BPaXXAbl B MEAMAAMCKYPCE, @ TaKXKe C ONMPEAEAEHUEM UX POAU B (DOPMUPOBAHMU OOLLECTBEH-
HOrO CO3HAHWS$I, COLUMAABHbBIX YCTAHOBOK M KOH(DAMKTHBIX HACTPOEHMIA.

HayuHasi 3HaUMMOCTb MCCAEAOBAHMS 3aKAKOUAETCS B YTOUHEHUW MOHATUIAHOMO arnnapaTta, CBgI3aH-
HOrO C peYeBo arpeccuent 1 93blIKOM BPaXkAbl, a Tak>Ke B pacLUMPeHnn NPeACTaBAEHUI O MeXaHM3Max
3MOLUMOHAAM3ALNN MEAMAKOHTEHTA B YCAOBMSIX UMppoBM3aLmu.

[NpakTnueckas 3HaYMMOCTb COCTOUT B BO3MOXHOCTM MCMOAb30BaHMS BbIBOAOB PabOTbl NMpu pas-
paboTKe 3TUUYECKMX M MPABOBbIX CTAHAAPTOB >KYPHAAUCTCKOM AESITEAbHOCTM, @ TaKXKE B COAEMCTBUM
COXPaHEHWIO PeYEeBOM KYAbTYPbI XKYPHAAMCTOB.

MeToAOAOrMYECKYI0 OCHOBY MCCAEAOBAHMS COCTABASIIOT aHAaAM3 M CMHTE3 HAyYHOW AMTepaTypbl
no npobAemMam MeAmas3bika, XXyYPHAAMCTUKM 1 ULMGPOBbIX KOMMYHMKALMIA, CONMOCTAaBAEHUE TeopeTuye-
CKMX NMOAXOAOB OTEUECTBEHHbIX M 3apyDHeskHbIX aBTOPOB, a Tak>Ke 06006LLIEHNE SMIMPUUECKMX AQHHbIX,
MOAYYEHHbIX B XoAe aHaAu3a MatepranoB CMU 1 umdpoBbix naaTgopm.

Pe3yAbTaTbl MCCAEAOBAHMS M aHAAM3 MOKa3bIBAKOT, UTO peyeBas arpeccust M 93blk BpaXKAbl B CO-
BpemeHHbiX CMU 1 umdpoBbix MeAMA NPUOOPETAIOT YCTOMUMBBIA U CUCTEMHbIN XapakTep, BbICTymnas
MHCTPYMEHTaMM 3MOLIMOHAABHOTO BO3AENCTBUS M MaHWUMYAMPOBAHMS 0OLLIECTBEHHbIM MHEHWEM. BbisiB-
AEHO, UTO A@HHbIE MPaKTMKM CMOCOOCTBYIOT POCTY COLMAABHOM HAMPSI)KEHHOCTU U CHUXKEHUIO YPOBHS
TOAEpPaHTHOCTH B 0bLecTBe. TOAEPAHTHOCTb U KyAbTypa mupa B si3bike CMI BbICTynatoT Ba>KHbIM MO~
KasaTteArem 06LeCTBEHHOM CTaBUABHOCTU.

LleHHOCTb NpPOBEAEHHOTrO MCCAEAOBAHMS COCTOMT B KOMMAEKCHOM PacCMOTPEHMU arpecCMBHbIX
peueBbiX MPAKTUK B EAMHOM MEAMANPOCTPAHCTBE, 0ObeAnHsIoLLEM TpaauumoHHble CMU 1 umndposble
NAaTOPMBbI.

[NpakTnueckoe 3HauyeHne UTOroB PaboTbl MOXKET ObiTb UCMOAb30BAHO B AEITEABHOCTM XKYpPHAAU-
CTOB, PEAQKTOPOB M MEAMACTIELIMAANCTOB AAS MOBBILLEHWNST YPOBHS PEeUYEBOM KYAbTYPbI, MPOMUAAKTUKM
g3blka BPaXKAbl, POPMMPOBAHUNS OTBETCTBEHHOIO MEAMAAMCKYPCA, CHUXKEHUS KOH(DAMKTOAOrMUYECKMX
PVCKOB M YKPEMAEHMsl YPOBHSI TOAEPAHTHOCTU B OOLLIECTBE.

KaroueBble cAoBa: peueBast arpeccusi, 93blk BPaXKAbl, MEXITHUYECKMIA KOH(DAMKT, NPaBOBble HOP-
Mbl, 3TMKA.
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AKMapaTThIK, xabapiamaaaH SMOIMOHAJIBIK bIKNa eTyre Aeiin: BAK nen mudprasik Meana KeHICTIMHICTI TIJIIK arpeccust

Kipicne

KyHnenikTi akmapar JieriHeH ajaM aliHaJlachblH-
na Genrini Oip aknmapaTTHIK IIAFBIH SJIEM KaJIbITa-
CBIII, OHBIH KOpIIaFraH dJieM i KaObUIIaybIiHa 9cep
eteni. Connait acepaiy 0ipi — Tinmik arpeccus. Tin-
JIIK arpecCHsiHBbIH KOIl JKYMCaJIaThIH TYChI — Oacma-
€e3 JkdHE IUQPIBIK, IaTdopma Tifi.

Kasipri nmyOiauiucTUKaNbIK TiJ1 OyKapaibIK aK-
napat KypaJlJapblHIa TOJBIK JKy3ere acybl YIIiH
MaKaJIaHbIH MOTIHIHJEC SMOIMOHAJIIbI-OaFaliaybIIl
cesJiep 0omybl Kepek. « TUIIiK arpeccus» JereH Ky-
OBUTBICTBIH 631 OChl KXCTTUIIKTEH TYFaH» JIETeH
CBIHJIBI TIKipNiep e TaObimap. Ajaiia aBTOPIBIH
03 MaTepualblH TUIIIK TalfaMbl MEH Oenrini Oip
CTHJIIH TaHBITAPJBIK Typhic (opMama KeTKizyre
JIe MYMKIHAIri 0ap. DMOIMOHAIBI-3KCIIPECCHBTI
JIEKCHKaFa CYHEHIN KOHTCHT KYpPACTBIPYIIbl ©3iHEe
KaJlall ayJIUTOpHs JKMHAca, 9J1e0u TUIJE Ka3aThIH
aBTOPJBIH Ja OKBIPMAHIAphl KETIll apThUIAJIbI.
OliTKeHl MBICKBUI-O)Kyara, KEKEeTIHII ce3Jepre,
ap3aH IOMOpFa TOJbI MOTIHHEH KajbIFa OacTaraH
OKBIPMaH JIyPbIC, CATHKAJIbl aKITAPATIICH XKa3blIFaH
MOTIHT€ IIeipKeN KaraHbl pac. KoraMHBIH OyTiHTi
BAK-TaH OCBIHBI KYTYT€ TOJBIK XaKbICHI Oap.

Bipuemre »xarmaiira GailaHBICTBI TUAIK arpec-
CUSIHBIH Oip CHMAThl — OIINEeHIUINK TUTIH TYCIHY
MaHbI3bI. bipiHmriieH, Tia KopIaraH OpTaarsl
JNeMeHTTepre OepiireH MarblHAHBI KETKi3e[i, al
SMOIUSIIAP OCBI 3JIEMEHTTEPMEH KapbIM-KaThIHAC-
TBIH KapKBIHIBUIBIFBIH apTTHIPaJbl. EKiHIIIICH,
OIITICHIITIK Tiji — OyJI KaHmai fma Oip MOcemneHiH,
IIUEJICHICTIH 0ap eKSHITHIH KOPCeTKIlli, dpTypIi
SIIEYMETTIK TON OKIiJJepi apachlHAarbl KaThIHAC-
Tap, CyoOMoieHueTTep. Y NIHIIIACH, MYHIal TULIIH
naiaa OONyBIHBIH 631 OYIT e3re ajamaapra acep eTy
yIIiH 0acka Kypajjapiabl KOJIIaHyFa, TinTi (usu-
KaJIBIK, TYPJIE BCep eTyre NeiiH MailblH eKeH ITiHIH
JIOJIETII.

Bykapanblk akmapar Kypajiaapbl MOJUITHUKA-
JIBIK, XaJBIKTBI OipIKTIpY apKbUIbl KOFaMIarbl TY-
PaKTBUIBIK TICH THIHBIMTHIKKA BIKIAT €TE¢ allajbl,
anaiiia 9 cojail OHbI BLABIPATHII, KApaMa-KapChl
TonTapra Oeine e ananbl. BYHBIH KayinTimiri Mbl-
Haja: OyKapaJiblK aKnapaT Kypajjgapbl MCH KypHa-
JIUCTEp KaparaibiM 3THOTPA(USIIBIK (aKkTiiep MeH
aJlaMHBIH 6MIp CYPY €PEKIICIIKTEePIH casCh MakKca-
ThIHA KonnaHa ananbl. BAK, texipube xepceTkeH-
Jiei, OyKapasblK CaHaHbI OapJIbIK 3THOCTBIH 3aH ajl-
JIBIHIAFBI TCHJIITT TYPalbl TOJICPAHTTHI HICsIIapAaH
0acBIMJIBIKTAp HJICsIapbIHA, IIIOBUHU3M MEH HOCILII-
IIUTIK UIessIapblHa allbIlT Keyi MyMKiH. by aTHO-
capaJjiblK KaKTBIFBICTApPFa OKEIyl MyMKIiH.
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3eprrey Hbicanbl — BAK meH nugpisik
Meara KeHICTITIHACT] TUIMIK arpeccus. 3epTTeyIiH
MIOHI PETiHJIE AJBIHFAH TUIIK arpecCUsHBIH OenNTi-
JIepi, aKmapaTThIK XabapiaamMamgad MOIUOHAIIBIK
BIKITAJ €TyTe JICHIHT] CHITaThI TEOPHUSIIBIK 3ePTTECYi-
Mi3re apkay Oomasl. 3epTTeynmiH MakcaThl — bAK
TeH UQPIBIK Meua KeHICTIKTeT] TUIIK arpeccusi-
HBIH Oenriiepi apKbUTBI KOFAMIBIK >KOHE KOIIIIi-
JK opTaja OINEHIUTK TiiH TapaTylsl TOKTaTy;
ayIUTOPHUSIHBIH CaHAChIH OacChIMIBIKTAp HJIESChI-
HaH TOJICPAHTTHI uiesuapra Oypy. Ocbkl MakKcaTka
JKETy OapbIChIHAA TYFaH MIHICTTEP: OKbIPMaHHBIH
aBTOpJIaH ©/1e0M TiNJIe kKa3bUIFaH TYPHIC aKmapar
aJy KYKBIFBIH €CTCH IIBIFapMay; OIIMCHIITIK TiTIiH
KOJIIaHy/IaH TyaTblH KCEHO(OOUSIHBIH aJJIbIH ally;
OIIMICHIITIK TUTIH KonnanyaeiH BAK KpI3MeTkepite-
PiH SKIMIIILIIIK, a3aMaTTHIK, KbIJIMBICTBIK, KyIajayFa
HEri3 O0Iybl Typamibl OUTy; DJIIEMHIH KO ©JIIIeM/Ii
JKOHE allyaH TYpJli epekielnirin tyciny; BAK men
nudpIBIK Meara KEHICTIKTIH aKmapaTThIK, Xxadapia-
MaJ[aH YMOIMOHAJJIBIK BIKIIAJ €TYTE JCHIH ocep eTy
pOIliH TYCiHy. 3epTTeyIiH TCOPHSUIBIK MOHI TaKbI-
PBINITBIH ©3CKTUIIr MEH IICHIIIETiH MOCEJICHIH Oy-
KapaJsiblK MaHbI3AbUIBIFBIHAH TYbIHAI OTHIp. [Tpak-
tukanbslk MoHI BAK KpI3mMeTkepiiepi MeH HUQPIBIK
MEJMaHbl TYTHIHYIIBIJIAPBIHBIH CO3 MOJCHHETI Ta-
JIANTapbIH CAKTAybIHA BIKITAT €T/,

OneduerTepre MOy

Tikenei TULAIK arpeccusi MEH OIITICH UK Tii-
He OaillaHBICTHI Ka3bUIFAH Ka3aKIla FRUILIMU CH-
Oekrep omi Ae a3. JIMHIBUCTHKAIBIK, 3epTTEyIepe
OCHI TaKBIPHITIEH OalIaHBICTBIPBII OJICYMETTIK
JKENUIEP/IETT WHBEKTUBTI JICKCHKA, MAaHUITYJISITUB-
Ti BAK nmuckypcel, KOHGIUKTOTCHIEP TOHIPETIHIIE
KapacTelpFaH eHOekTep Oap. Amaiiza onap TiNIiK
arpeccusiHpl MeJiia MOTIH MEH JIUCKYPC asChIHJIA,
TUIIK CTPATETUsl TYPFBICBIHAH FaHA aWThINl ©TKEH.
JlemMek Oy 3epTTeynep TUIMIK arpeccust MEH OIll-
NEHJIUTIK TUTIH JKaHaMa TypJe FaHa KaMThIl eTe
anajpl.

«Kasipri 3aMaHFbI )KypHAITUCTHKAHBIH koHE PR-
IIBTH ©3C€KTI MOceleiepi: Meaua JKoHe OYKapalbIkK
aKmapaT KypalJlapblHAarbl KaHKaJIJIbl JTUCKYPCH
JIeTeH aTIeH MIBIKKAH JKUHAKTA JKac FaJlbIMIap.IbIH
Meaua JUCKYPCTarbl JKaHXKajl, KOH(IIMKTOTCHIIK
JICKYPC Typajbl Makalanapbl )KHHAKTAIFaH.

P. KapeiMcakoBanbiy «KazakcTaHHBIH OyKapa-
JIBIK aKIapaT KypailapblHbIH KAKTHIFBICTAP TYPaJIbl
akmapar Oepy Ttocimaepi» (Kapeimcakosa, 2008),
E. KonkpI3piHbIH « YATTHIK Oipereisik macenenepi
HEMece STHOCApalbIK, KapbIM-KaTbIHACTapAbl Ka-
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3yJaa HeHi eckepy kepek?» (Kemksizbl, 2017) neren
Makaiaaapsl TUIIIK arpecCUusiMeH OalIaHbICTHI KOTI
MOocelleH] Ko3FaraH. ATan aiTKaHaa, YATTHIK TaKbl-
PBINTAP/BI Ka3yJblH KYKBIKTBIK acCIeKTiiaepi, JT-
HOCapaJbIK MOCEJICNEpIiH aKnapaT KypalaapblHaa
KopiHic TaOybl, STHOCTBIH Tepic 0Opa3bIH KaJIbII-
TacTbIpy, TOJICPAHTTBUIBIK TE€H KCEHO(POOMSHBIH
KYPHAIUCT IIBIFAPMaIIBUTBIFBIH/IAFBI OPHBIL.

2017 xbutel «Medianety XanblKapanbIK Kyp-
HaJIMCTEP OPTaJbIFbIHAH MIBIKKaH «Ka3akcranmarst
BIICYMETTIK JKeJIIep/Ieri eIIeHAUTIK TUTiHIH MOHH-
topuHTri» Facebook ameymerTik kemiciHiH Ka3akc-
TaHJBIK CETMEHTIHJIe >KapUsUIAaHFaH OIIMeHITIK
Tiji OOWMBIHIIA capanTaMalbIK aHaIW3 MaTepHal-
JlapbIH kapusutagsel. Makana aBtopsl A.K. AntaeBa
capanmbUIapAsIH KaTaperaaa 60bI, «2017 sKBITFBI
HiKip KemodacbUIapbIHBIH MOHUTOPUHT HOTHXKETIE-
piHe HeTi3IenTeH Ka3ak TiriHaeri hate speech timmik
epeKLIEIKTepi» JEreH TaKbIPhINTa cCapanTaMaliblK
KOPBITBIH/BI YCBIHIBI (AnTaesa, 2017).

eren oaeOuerine mony *acacak, Kasipri £bl-
JBIMU 3epTTeyJepe TUIIIK arpeccus KOMMYHHKa-
LUSIIAFbl  IparMaTuKajiblK  (pakTopiapMeH THIFBI3
OaitmanpicTel KapacTeipbiiaael. Ghosh S., Priyankar
A., Ekbal A. xone Bhattacharyya P. 6yn TakpipbIn-
THI OHJIAH TUCKYPCTAFBI OIIMCHIUTIK, KOPJIay XKOHE
JUCKPUMHMHALMSHBL OUIIipeTiH BepOanabl OpeKeT
peTiH/Ie CUIMATTAIl, OHbI ABTOMATTBI TYPJIC TAHYIbIH
OenrinepiHe Ha3ap ayaapajibl.

Ocs! GarpiTThl Stankovic S.V. men Mladenovic
M. KanFacThIPbIN, TUIAIK arpecCUsiHbl Meaua JHc-
KYpPCTaFrbl IOJEMHUKAIBIK, KOHE KaHKall TYAbIPYIITbI
CTpaTeTHsIHBIH Kypamzac OeJiiri peTiHzme TyciHmai-
peni. Fampimmap arpeccwBTi TUNAIK OipmiKTepIiH
KOFaMBIK MIKIp KaJbIITACTBIPYAAFbl POJiH JKOHE
MaHUMTYJSIIHASITBIK, (ACTBIPTHIH BIKITAT €TY) DIIeyeTiH
kepcereni. An Char S.W.Tinaik arpeccusiHbl KOM-
MYHHKAIHIAFbl OMITIK, YCTEM/IIK ’KOHE DIIEyMETTIK
uepapxusMeH OaiaHBICTBI ()EHOMEH peTiHAe Ka-
PacTBIPBIT, HHCTUTYIIHOHAJJIBIK, IMCKYPCTAFbI KOPi-
Hictepin Tannainel. Koufakou A., Basile V. xxone
Patti V. hate speech nen toxic language yrFeimaapsia
KbIpaTyAbIH MaHBI3bIH aTal oTeIi.

Tingik arpeccHsHbIH TparMaTUKajIblK JKOHE
muckypethlk, cunatsl Komalova LR., Sadova T.R.
xoHe Hardaker C. enOexrepiHie KeHiHEH cHTaTTa-
nanel. ABTOpJIAp arpeccusiHbl COMIIey aKTiIepiHiH
azpecarka OarbpITTAIFaH KacakaHa BIKIAT €Ty Gop-
Machl JIeT TYCIHJIpiM, OHBI OEHOIEHTUIIK, TUIIIK
KBICHIM KOHE KOMMYHUKATHBTIK KOH(JIUKT YFbIM-
JapbIMeH OaiyIaHbICTHIPAIBI.

OppbIC FambIMIAPBIHBIH €HOEKTepiHe IOy XKa-
cacak, ICHUXOJOTHsI MEH KOMMYHHKATHBTIK TE€O-

pust TyprbichiHaH Tinmik arpeccust H.A. Mudanre,
P.A. bopon xone [I. P. Puuapacon enbexrepinme
arpeccUBTI MIHE3-KYJIBIKTBIH BepOaypl KepiHici
petinne TyciHmipineni. Omap TIIAIK arpecCUsSHBI
SMOLMSUTBIK, KO3y, (pycTpanusi *KOHE OJIeyMETTIK
JKaFTaiiap IbTH BIKITAIBIMCH Tana 00JIaThIH OPEKET
nen cunarraiael. An E.H. bacosckas, M.H. Ban-
nermeB, K.@. Cemo, O.b. CupoTuHuHa XKoHE
I0.B. lllepOunnHa TiAMIK arpeccUsiHbl ITUCKYpC-
THIK KYOBUIBIC PETiHJE KapacTBIPBIN, OHBI KOH(]-
JMKTOTEH/IK OipJikTep, OaFanaybllll JICKCHKA YKOHE
WHBEKTHBTI KYPBUIBIMJIAP apKbUIBI JKY3ere acaThlH
KOMMYHHKAIHUSUIBIK, CTPATErusl ACT aHbIKTalIbl.

3epTTey MaTepHaJgapbl MeH djicTepi

Tingix arpeccusiFa Kapcol TYPYAbIH Kypaigapsl
MEH 9JIicTepi OpTYpJIi. 3epTTEYMiH MaKCaAThI — XKYyP-
HAJIMCTIH aybI3IIa )KoHe kKa30alia mblFapManapblH-
Jla TUTIK arpeCcCHUsHBI, OHBIH INTIHAC OIITEHILTIK
TUTIH TeXey oJicTepiH kyieney. FouibiMu sxoHe
MparMaTHKAIBIK-IPAKTHKAIBIK JepeKTep OHIIpii-
I'CH JKOHE JKYMEJICHTeH OIiCTep HETi3iHeH >KaJlIbl
TEOPHSIIBIK, OOJIBIT TaObLUIAIbI: TAKBIPBITHIK FHUTBI-
MH aK[aparThl Tanjgay KOHEe CHHTE3/CY, OCHI caja-
JIaFbl MaMaHIapIbIH 3epTTey HOTIKENepi, (paxTinep
MEH epeKenepli KaJlbulay KoHE JKyHeley, TYKbI-
peIMIay.

Awmepukannslk JuHrBuctukaga Jl. Muganrte
JKOHE OHBIH 9piNTecTepi TIIK arpeccusra TyOe-
reiiii 3epTrey Kyprizai. @U3nKanblK arpeccusiMeH
(Kym KepceTyMeH) CalbICTBIPFaHAa TIJIIK arpec-
CUSIHBIH MOPTEOECiH aHBIKTall OTBIPBIN, FaJbIM
OipiHIIiCi eKIHIIICIH aJIMacTBIPMAWTHIHBIH —aTarl
oTTi. Anaiila arpecCUsHbIH €H TOMEHTi JeHreii
€H JKOFapFhIChIHA aifHAIybl MYMKiH. TYpMBICTAFbI
arpeccUsiHbIH €Ki Typi Jie Oip-OipiH Wi aHBIKTal-
nel. «Erep Timmik arpeccust oObekTici 6acTankeina
KeKe, DJICYMETTIK HeMece KaFaasTThIK (pakropiap-
Fa OalTaHBICTBI AYIIMAHABIK TAaHBITCA, TUIIIK ar-
peccust TypiHaeri OyHaai MiHe3-KYJIbIK, (DU3UKaIBIK
arpecCUsHBIH KaTamu3aTtopsl 0ona anaaen (Infante,
1989).

Kasipri yakpITTa TUIIIK arpeccust KapbIM-KaThl-
HACTBIH OapJIbIK TYpiHE €Hil KeTTi, Oyn yiuecimui
JKOHE THUIMIII KapbhIM-KaThIHAC OpHATYMa YIIKEH Ke-
nepri. Tingik arpeccus sAeTTe NOpeKi, KOHUITE THII
KOPJIAWTBIH, PEHXKITETIH KapbIM-KaThIHACTHI, «Oe-
rim Oip ceiiyiey XKarasThIH/IA KAFbIMCHI3 IMOIHSI-
HEI, ce3iMI HeMece HUETTI KOJaiChI3 Type aybI3-
ma Oinaipyai» kapacteipans! (LLepounnna, 2006),
«CBIPTKBI TYPTIEKKE HEMece JKarjaasTtka Oaia-
HBICTBI OIUMECHIUIIK OPEKET HEMECE MiHe3-KYJIBIK)
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(M3apna, 1980), «myHmali KapbIM-KaThIHACTHI Kaja-
MaMTBIH 63r¢ JKaHJ[bl KOpJIayFa HeMece 3UsH KelTi-
pyre OarbITTanFaH MiHe3-KYIBIK» (Bapon, 1999).

Makamansl jka3y OapbICBIH/IA TIET SJIIK FAIBIM-
JApJbIH TULMIK arpeccusi MEH OIINEHJIUINK TiTiHe
KYPTI3TeH 3epTTey ojicTepi Oi3mi Oeif-xail Kai-
IeIpMaibl. Byi 3epTTeynepre KOpmyCThIK-3KCIIepH-
MEHTTIK OJIiCTEp, MAIIMHAJIBIK, OKBITY, JUCKYPCTHIK
JKOHE CaJIBICTBIPMAIIBI TaJIAy, TCOPUSIIBIK, MeIra
TaHBIMJIBIK, )KOHE TTOHAPAJIBIK DJIICTEeP TOH. ATallFaH
BIIICTEp arpeccusi MEH OINIMEHAUTIK TUTIH Kazipri
IA(PIBIK METUAHBIH JKYHETIK KyOBUTBICHI PETiHIIEe
KapacTelpyra MYMKiHZiK Oepexi. Ocbl o1icTepai ca-
HaMmaJan eTenik:

1. KopmycThIK-3KCIIEpUMEHTTIK
(computational / corpus-based approach)

Kumar R. xeHe opinrecTepiHiH 3epTTeyiHIC
HASOC-2019 xone TRAC-2 cuHAKTBI Kom Tl
KOpITyCTap MaiJalaHblUTFaH. ATrpeccusi, OIIeH/Ii-
JIK TUTi )KOHE SMONMSATIAP/IbI aHBIKTAY YIIiH Oip Tar-
CBIPMAJIBI JKOHE KOIl TarlChIpMalibl HEHPOH/IBIK MO-
JeNbJiepre CYHeHTeH SKCIIEPUMEHTTep KYprisiiei.
By axic canapIK nepekTepre HEri3Aeiin, aBToMar-
TaHIBIPBUTFAH MOTIH TaJIay apKbUIBI OJIAPABIH Oaii-
JIAHBICHIH aHBIKTAayFa OaFbITTAJIFaH.

2. Ken TanceipMaibl MalTHHAIBIK, OKBITY OJicCi
(multi-task learning)

Ier ennmik FBUIBIMH 3€pTTEYJIEpJAE arpeccus,
hate speech >xoHe sMouusHBI Oip Me3ringe aHbIK-
TANTHIH KOIl (PYHKIIMOHAIBI MOJICTIBICP KOJIJaHbI-
nanel. byn apic TNk KYOBLIBICTAp/IBI JKEKE eMec,
e3apa OaitlaHpicTa KapacThIpyFa MYMKIHIIK Oepeni
JKOHE BJICYMETTIK Me/ina KOHTSHTTI KeIIeH i OaKbI-
nayra OarerTTasrrad (Jacobs et al., 2020).

3. duckypctoik Tanngay (discourse analysis)

JIxopmKkeBHY JKoHE 0acka aBTOpIiap CIOPTTHIK
MeJIa TUCKYPCThI DICYMETTIK-MOJACHU KOHTEKCTE
Tangaiabl. Arpeccusi KaHKyHepiep apachIHIAFbl
KapbIM-KaThIHACTBIH KAJIBITIKA KENTIPIJTeH dJIeMeH-
Ti peTiHjie KapacTeIpbuIaasl. by omic MaTiHIEp MEeH
MIKIpJAepAIH MaFbIHANBIK, MParMaTUKAIBIK >KOHE
DIIEYMETTIK (QYHKIMSUIAPBIH alllyFa OaFbITTAIFaH.

4. CanpicTeipMalsl 91ic (comparative analysis)

Twitch  turarpopmaceiHIAFsl  arpecCHsHbI
3epTTey OapbIChIHAA MHUMPIBIK CTPUMHUHT OPTACHI
KJIACCUKANBIK TENIEJUIAPIIBIK 30PIBIK-30MOBLIBIK
seprreynepimen (k. ['epOHepain eHOekTepi) ca-
JBICTBIPBIIAIBL. By ojic arpeccusuiblk, HappaTHB-
TEpAiH OPTYpIAl Meana GopMaTTapra Kanaid OeiliM-
JIEJICTIHIH aHBIKTayFa MYMKIHIIK Oepei.

5. TeopHsuTbIK-MeTaTaHBIMJIBIK B]TiC

3eprreyae ecipy Teopusch (cultivation theory,
JIx. TepOHEp) KOJNIAHBUIBIN, arpeCCHUsIHBIH MeIua

oic
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KEHICTIKTETr1 MOACHHU XKOHE KOMMEPLHSUIBIK (YHK-
nusUTapsl TyciHaipineai. by emic arpeccuBTi KOH-
TEHTTIH ayAWTOPHAFa, dCipece KacTapra bIKIaJIbIH
TEOPHSIIBIK, TYPFBIJIAH Oaraiaiiibl.

6. [Tenapansik o1ic (interdisciplinary approach)

ABTOpIIAp )KypHATUCTUKA, THHTBUCTHKA, TTH(P-
JBIK Meaua 3epTreyiiepin Oipikripeni. bym Tocin
arpeccUBTI Ma3MYH/Ibl aBTOMATTHI TYpJE aHBIKTAY,
Tangay *oHe aJ/IbIH aTy MOCceJIeNepiH KemeH i TYp-
Ile KapacThIpyFa MYMKIHJIIK Oepei.

Hoarmxesiep MeH TaJKbLIAY

Bykapanbik akmapaTt Kypaimgapsl KOFAaMHBIH Mi-
HE3-KYJKbIHA, MHTEIIeKTiciHe acep erexi. Ceiiney
MOJICHUCTIHIH KaJBITaCYbIHA, KOFAMIAFBl ©3apa
KapbIM-KaTBIHACTBIH JYPBIC 6pOyiHE /e BIKIIAJbI
30p. Timmik KypanmapaslH KOMETiMEH CaHaHBI ac-
TBIPTBIH 0acKapa OTHIPHIN, KOFAMJIBIK IIKIp ¢ Ka-
seintacThipaapl. COHIAH aCTHIPTBIH KypajaapabiH
0ipi — Tingik arpeccust. OCbIFaH opai TaKbIPBIITHIH
©3eKTLIIr MeH OyKapajbIK MaHBI3IBUIBIFEI OTE 30D.
HakTbl TOKTamaibIK,

Tingik arpeccustHbIH Oip KOpiHiCI — eImeHIi-
JIK TUTl Ke3-KENTeH allaybI3JbIKTBIH aJIFbl IaPThI
OoFaHABIKTaH, Ka3ipri TaHaa Oymn OarblT Oencenmi
TYPJIE 3epTTEIII KaThIp. Alaiifia anayb3IbIK TYIbI-
paThlH TUAIK Kypagapbl 3€pTTEYre KbI3bIFYIIbI-
JIBIKTBIH JKOFaphl OOJTybIHA KapamMacTaH, KOFaM apa-
CBHIHJIa DTHUKAJIBIK, JiHU CPEKIIeTIKKE OaiTaHbICThI
TIJJTIK arpecCUsiHbI KOJIJJaHy JKOHE OHBIH aJIJIbIH ATy
TypacklHa HaKTHl Oip SJicTeMe KaJbIlTaclaraH.
CoHbIH caniapblHaH KeHiHTi kbuiaapel Kasakcran-
Jla 3THOCAPAIIbIK, JIHAPAJIBIK IIHEICHICTEPIIH Ocyi
Oaiikamaspl. KenmrimikTiH caHachlHA OCBIHJAH MIKip
MEH KOHIUI-KYHII eHTi3yae OyKapalblK aKmapar Ky-
pangapbeIHbIH pedi 30p. JliH keHe YIT Kaiibl xa3-
Oaapma akmapaTTeIH KaTe Oepityi >kdi Ke3Iece/i.
Kem sxarmaiina ynr, JiH TaKbIPBIOBIHIAFRI MaKasa-
JIapIbl )KYPHAIHUCT TUIAIK Kypajaaap apKbUTbl ©3iHIH
Tepic Ke3KapachlHA HETI3/el >Ka3FaHbIH OaifKai-
MbI3. Bya opekeTiMeH KypHaIUCT KaKThIFbICTAp-
JIBIH OapbIChIHA BCep eTe/i. Al )KypHAIHUCTIH 3THOC
JKOHE JIIH TaKBIPBITITAPBIHAA OLTIKCI3, YKBITICHI3 00-
JyBI TapanTapblH OipiH/e Hapa3bUIBIKTHIH TYYbIHA
9KeIlyl MYMKIH.

Tinmik arpeccusiHbiH Oacnaceszie  OesceH
KyMcanaTelH Typi Oap. JXKek kepymrimik puTopuka-
CBI, OIIMEH UK Timi (arputn., hate speech) —amo-
[IUOHAJI/IBI KYIIIKE U€ alThIIBIM, KAPhIM-KAThIHACTA-
FBI CEpIKTECTepre Tepic OaFbITTaIFaH MOTIH, COMey
KypaJgapel HeMece coliey 00beKTici (co3 ceiey,
’Kazy, YHAey XxaT). byn kyObuisictap kceHO(DOOUSI-
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HBI, OPTYPJl OJIEYMETTIK TONTAapFa Te30eyLITiKT
KepceTes.

2017 xbutel  «KazakcTaHgarbl  ©ICYMETTIK
JKEJJIepAET] OIMEeHAUTIK TUTIHIH MOHHUTOPHHT1»
(Medianet, 2017) arter 3eprrey Kazakctanmbik
Facebook ameymerTik xkemiciniy cermentinae 2017
JKBUIIBIH MaMbIp aliblHAH Ka3aH alblHA JICHiH JKa-
pusuTaHFaH >ka30amapAbpl MOHHWTOPHWHTINIEN, OIl-
NEHIUTIK TiMiHIH (opManapbld, KYPbUIBIMBIH JKOHE
OCEpiH XYHem TypHae TajamgaraH ajJFamikbl KeIIeH I
Matepuainapasly Oipi. Byn 3eprrey omeymertik
KEIIIEPACTI arpecCUsUIbIK, TUCKPUMUHAIMSIIBIK,
STHHUKAIIBIK JKOHE OJCYMETTIK IYINMAHABIKTHI TY-
IBIPAThIH TUIMIK 3JIEMEHTTEPAiH Kajlalk epOWTIHIH
KepceTei, oJap/blH TUMIK XKOHE KOMMYHHKATHB-
TiK OENTUIepiH 3epTTeHmi.

3epTTey aepekTepi OOWBIHINA, BICYMETTIK XKe-
Jepaeri emMmeHAUNK TUTL DpTypili JACHTeunepIe
KOpIHEIi: KaTThl, OpTaIlla )KOHE )KYMCaK TYpAe.

KatTer geHreit — Moy KepceTuired TiKelen ar-
peccus: yiTapalblK, JiHA HEMece TIJJIK HerisJe-
ri Kopiay. MeIcanmbl, 3epTTEeyAc «Kapa KhITaiy,
«OPBICKYIT», «IIOIIKa», «0apaH» CHUAKTHI KOJa-
HeicTap. by jkaz0amap HaKTHI BIEyMETTIK TOMKA
Kapchl OarpITTAIIFaH OIIIEHAUTIK PUTOPUKAHBI KOP-
cereni. OpTarma xoHe KYMCAK ICHIeH — CTepeOTHTI-
Tep, )KaFBIMCBI3 OCHHENep, BIIEYyMETTIK OKUFalapra
KaTBICTHI )KaFBEIMCBI3 TIiKipaep. MyHaal TUIIIK 211e-
MEHTTEP arpeccHsHbl TiKeNel KepceTnece ae, dey-
METTIK TOTTap apachlHJa Keperap ce3iMi HbIFaiTa
aaJel.

MOHHTOPWHT JKYPTi3iiTeH a3zbanapia eImeH-
JUTIK TUTIHIH JIMHTBUCTUKAJBIK, SPEKIICITIKTEepl ai-
KBIH OalKasabl:

OTHHKAIBIK, )KOHE TUIIIK Oenriyiepai KOpiIauThIH
puTtopuka — Oenrim Oip yiTTap HEMece Tiaepre
KATBICTBI CTEPEOTHIITEp aWThUIaIbl. By Timmik ar-
pecCHsHBI KAIBINTHl HOPMaMEH IIATaCThIPYFa OKe-
nyi mymkia. Koramusiy Oenrini Oip ToObIHA, OMITiK
eKinepine OaFpITTaIFaH KOpJay ce3epl TUIMIK ar-
PECCHUSTHBIH €H aIlibIK, ()OpMachl PETiH/IC aHBIKTAIIFaH.

3epTTey KOpPCETKEHICH, OIICYMETTIK JKeIi JKaz-
OanapeIHAAFBl arpecCHsHbIH Ko0ici — oJIeyMeTTIiK
HEMeCe CasiCH KaKTBIFBICTAPIBIH KOPIHICI, SIFHU OIII-
MICH/IUTIK TUTI KOOIHE BJICYyMETTIK Hapa3bUIbIK ICH
YITHIBULIBIK TCHICHIUSUIAP bl KYIICHTE/T1.

3epTTeyae oeyMeTTIK XKemieri mikip kemoac-
IIBUTAPBIHBIH, Ka30amapbl Tanganrad. Kazak sxone
OpBIC TiMiHAET] ka30ajap apacblHOAFbl arpeccHs-
JBIK, allBIpMaIIbIIBIKTap: 3epTTey 14 Ka3bama er-
MICH/IUTIK TLTIHIH JKOFapbl JICHI€HiH aHBIKTaFaHbIH
kepceteni. Comapapiy immiHae 8-1 Kazak TuTiHAE, 6
a30a 6acka Tinaepae Ka3blIFaH.

XKacwippin arpeccust ¢opmanapsl MbIHaHAAN
HOTHKE KOPKETKEeH: KehOip jkazbamapma amibIK
KOpJiay JKOK 0oJjica J1a, 9JIeyMETTIK HeMece MoJe-
HU CTEPEOTUNTEP apKbLUIbI TOMEHACTYII pUTOPUKA
KOJIaHblIFaH. by Typaeri arpeccust ayuTopus-

HBIH CaHACBIHAA JIWCKPUMHHAIUSHBI apTTHIPYHI
MYMKiH.
MOHHTOPUHT HOTHKENEpl OJIEYMETTIK Me-

IMaJarel OLIMEHIUIK TUIIHIH TEK XEKE aJaMHBIH
SOMOIMSICBIH  OUIIipy eMec, KOFaMIbIK CaHaHBIH
JIMHAMHKAChIHA JKOHE OJIEYyMETTIK TYPaKThLIBIK-
Ka TIKeJlel ocep eTeTiH (PakTop eKEHIH KOPCETEHi.
OJNEYMETTIK JKeJiJeTi arpecCuBTi pUTOpUKa Oenrini
Oip IIeyMeTTIK HeMece dTHUKAIBIK TONTapFa Kapchl
OaFbITTANBIN, KOFaM/1a TIOJISIPU3ALUSHBI KYIICHTE/I.
byn xorammarel CeHIM MEH OJIECYMETTIK Tere-TCH-
JiKTi OY3yBl MYMKIH.

MOHHTOPUHT 3epTTEYi SIEYMETTIK JKeNieperi
KOHTEHTKE KATBICThI CO3 OOCTaHJIBIFBIH KOPFAy MCH
OIITICH/IIJIIK TUTIH MIEKTEY apachIHAaFb! IerapaHbIH
HO3IK ekeHiHe ko3 xkeTki3eni. byn kazipri Kazakc-
TaH/IaFbl MEJIMa casicaThl MCH KYKBIKTBIK PETTEY MO-
ceJIesIepiH Jie KaMTHU/IbL.

ArpeccusiFa apHaJIFaH 1prefi TCUXOJIOTHSITBIK,
3epTTeyiiepAe TiAiK arpeccust aepOec KyObUIbIC
peTinne cumarraaMaraH. MyHBIH eki cebebi aii-
KbIH. BipiHIIiIeH, TeK MCUXOJOTHSUIBIK TYPFBIIaH
KapacTeIpy OyJI KYOBUIBICTHI KaH-KAKThI 3€pPTTEy
YIIiH XeTKiTKCi3 6omapl. OHBI 8pi Kapail 3eprrey
TEK TICMXOJUHIBHCTUKAIA, OPUCIUHIBUCTHKAIA,
MEJIMaTMHTBUCTUKA]a MYMKIH 00ibl. ExiHImiaeH,
OyFaH JeHiH TUINIK arpeccusi KyObUIBICHIH 3epTTey
COHINANILIKTBI ©3€KTi OonmaraH. Bynm KyObUIBICKa
FBUIBIMU  KBI3BIFYIIBIIBIK, KCHIHIT OHXKBLIIBIKTAP
immiHge maiga OOoNbl, eWTKEHI Kasipri yakbITTa
TUTAIK arpeccusi KOFaMHBIH OapiiblK caiaiapblHa,
COHBIH INIHJIE ICKEPIIK KOHE TYJIFaapajblK KaTbl-
Hacrapra, bAK-ka >xone 1.0. eHinm kerti (bapon &
Puuapncon, 2006).

Kasipri koramma OykKapasiblK akmapaTr Kypa-
Jlapbl arpecCHUsiHBIH TapallyblHa BIKIAN €TeTiH Ma-
HBI3BI QJTaHFa alfHaabl. Meaua arpecCuBTI MiHE3-
KYJIBIKTBIH JKEKEJIETeH TYCTAPBhIH KOPCETYMEH FaHa
IEKTEeIMEH, DIEYMETTIK TCHCI3MIK TICH YITapaIbiK
KAKTBIFBICTAP/IbI JKApHsUIay apKbUIBI KOFaMJIaFbl
IIMeNeHICTi KymeTyi MmyMkia. Ocel cebenti OYyTiH-
ri MeJra KEHICTIKTI Keille «arpeccus MOICHUETI»
JIeT T€ aTaiapl. Ocipece Teleauaap TUIMIK arpec-
CUSl KEHIHCH KOJIaHBUIATBIH ©pPi1 KaJIBIITACATHIH
opTara afHaJBIN KeJleai. DKpaHHaH KOPIHETIH KaK-
TBIFBICTApP, AWUTBIC-TAPTHICTAp MEH Jay-Jamaiiap
KOpPEPMEH CaHACBIHIA KaJIBIITHI KYOBUIBIC PETiHIIE
KaOBIIIaHBII, arpEeCCUBTI MiHE3-KYJIBIKTBIH YITici-
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He aiHamybl BIKTMMas. HoTmxkecinme Oykapaibik
aKmapat Kypajiapbl, ocipece Tejaeunap, KaKThIFbIC
KaFAalblHAa arpeccHsHbl MiHE3-KYJBIK CTpaTe-
THSICHI PETIHJE YCBHIHATBIH BIKIAIbI KYpall OOJIbII
OTBIP.

Kenm skarmaiima >KypHJIHCTIK MOTIHACPIIH
SMOLMSICHl DJICYMETTIK-OKOHOMHUKANBIK JKOHE KO-
FaAMIBIK-CAsICH MOCEJeNep i ceOCOIHCH IIBIFAIIBI.
«KypHanucrep o3 OachUIBIMBIHBIH HEMece Tele-
OaFmapiaMachlHBIH PEUTHHTICIH KOeTepyre ThIPbI-
CBIII, TCK AWTHIN KOS caJMai, ©31HIH MYIJIEN Ke3-
KapachlH OKBIpMaHFa TaHa OacTaabl. AyIUTOPHUSHBI
alry-bpl3aFa TOJIbl KYHre Tycipim, Oenrini 6ip sTuka-
JIBIK HOpManapabl oiyanOactan Oy3ajbl; MOTIHIE
JKAFBIMCBI3 aKIapaTThl KOIT KOJAAHBIM, TUT apKBLIBI
AyIUTOPHSIFA aCTBIPTBHIH BIKIAJT €Till, KOTMIIUTIKTIH
OaranayblH XOHE MICOJIOTHSUIBIK KO3KAPachlH ©3-
repreai» (Cuporununa, 2008).

Hetmxecinne Korama OOJBIT JKaTKaH OAPIIBIK
MIPOIIECTEPAIH aiHAChl OOJBINT TAaOBUIATHIH Ta3eT-
XKYpHaI AMCKYPCl «TULHIK arpeccus» KyObUIBICHIH
TyABIpABL. byl TinmiH kemeriMeH Oipeyre Hemece
OipHopcere JaereH »arbIMCBI3 3MOLIMOHANIbI-0aFa-
Jay KATBIHACKIH OUTMIpYyZe STHUKAIBIK JKOHE ICTe-
THUKQJIBIK HOPMa YFBIMBIH Wi Oy3aTblH, MOTIHHIH
aJipecaTka JKarbIMChI3 9cep KaJABIPAThIH Tepic aK-
napatka mamajiaH ThIC KaHBIFybIHAaH OalKaiajbl.
ByHBIH canmmapbl «TUIMIK KaKTBIFBICY, «TUIIIK ar-
peccusy JiereH jkaHa YFBIMAAP/bIH Naiiga 00mybHa
OKEJIN, OHBI KYKBIKTHIK KOJIMEH PETTCY KaXKCTTiIi-
ri e3eKTi OoJa Tycei.

A.A. TlomoBa e3iHIH 3epTTEYyiHIE TUIIIK ar-
peccusiHbIH KaHaal na 0ip opekeTke TYpTKi Oosap
OIICYETIH KapacTBIPBIN, OHBIH «aJaMJIapIbIH OWBI
MEH OpeKeTiHe dcep eTil, onapabl Oenrimi Oip ic-
OPEKETKE UTepMeNel anaTeHbIH» atanm otemi (I1o-
moBa, 2015). J.M. MaiinaHoBaHbIH €HOETiIHJE 1€
aJipecaTThl TAKBIPBINKA KATBICTHI arpecCUBTI ope-
KeTTepre MmakbIpy Moceneci Tanaanansl (Maiiaano-
Ba, 1997). byn Typrpiia «ce3 — ic» TYTACTHIFHI ar-
peccuBTI MOTIHAI YHBIMAACTBIPY KaFUAACHI PETiHAC
KepiHic Tabab.

ArpeccuBTi OpeKeTTepre MIaKbIpy alblK, (IKCI-
JUIATTI) TYpAE A€, KACBIPbIH (MMIUTMLUTTI) TYp-
Je e Kepinyl MyMKiH. Bipinon tunteri MoTiHIAEp
(PKCIUTHITUTTI) — CHPEK Ke3/IeCeTiH, KobiHece IKCT-
pEeMHUCTIK cunaTTarsl MaTepuanaap. Ouua:

- ©3T¢ TONTApIbIH HE OJapbIH eKinmepine Oa-
FBITTAIIFaH;

- anaybI3JIBIK TY/BIPATHIH;

- WHBEKTUBTI HeMece OCMHOPMATHUBTI JICKCHKA
KOJIJIAaHATBIH;

- 3aHCBI3 OPEKETKE alllbIK, [HaKbIPAThIH;
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- Oenrini Oip BIEYMETTIK TONTHI )KOKKA IIBIFApY,
KOO HesIapbl TapaTeuta sl (3mokas3os, 2013).

Exinmni tuneri MoTiHACp (MMIUIALUTTI) CHIPT-
Tall KaparaHjia ThIMbIM CallbIHFaH MaTepuaiaapian
epeKUIeTIeHe ], oapaa YIiT eMec, WACONOTHSUIBIK
OarpITTarbl Hacuxar OaceiM. M.A. Ocamuniiaig
JKIKTeMeciHe CYHEeHe OTBIPBIN, MYHJal MOTIHIAEpAE
YKaHaMa HeMece JKachIpBIH TYp/e YHIEY Oap eKeHiH
artan etyre 6omassl (Ocamunii, 2007). COHFBI KbLI-
Japel OYHIal arpeccusi HHTEPHEeT-KOMMYHUKAITUSI-
HBIH MYMKiHJIKTepiHe OailaHbICTBI OeJICeH T TYp-
Jie Tapaiy/a.

Eypona Keneci KOHBEHUMSICHIHBIH KOMIIBIO-
TEpPJIK aKmapar CaJllaChIHIaFbl KbIJIMBICTAP TYPalibl
KOCBIMIIIA XaTTaMachlHa COiKec ObLIail JeNiHreH:
«Hacinmrin >xoHe KceHO(MOOMSIIBIK MaTepuaiaap
JKEeKKOPYUITIKTI HACUXaTTAaHThIH HEMeCe TYTaHIbl-
paTbIH, Ke3-KeJIreH aJlaMFa HeMece ajiamiap ToObIHa
Kapchbl KEMCITYIIITIK HEMece 30PIIbIK-30MOBIIBIKKA
IIaKbIpaThIH, OYFaH ChUITAY PETiHAE HOCIITE, TYCKE
HETi3[eNTeH (aKTopiaapabl, YITTHIK HEMece STHH-
KaJIBIK, TIBIFY TETiH, COHAai-aK MiHIH KOJTaHATHIH
Ke3-KeJreH jkaz0aia MaTepuangapibl, Ke3-KelreH
uaesapasl Hemece Teopusuiapasl oimmipeni» (Ce-
noB, 1997).

COHFBI KBUIJIAPBl «TOJICPAHTTHIIBIK» YFBIMBI
OJIEMJIK FBUIBIMH, CasCH YKOHE KYPHAIUCTIK JHC-
KypcTa KEHIHEH KOJAHBUIBIT Kelleli. byl yFeiM
Kasipri 9JIeMHiH KONeJIeM Il opi alyaH TYpJi CH-
MaThIH, OHJIA OPTYPIIi HOCUTIEPAiH, KOH(ECCusIap-
JIbIH, YJITTap MEH 3THOCTApIBbIH OKinjepi, CoHnaii-
-aK caH aJyaH MOJICHH JDCTYpIep, MiHEe3-KYJBIK
HOpMajiappl MEH KYHIBUIBIKTAp Karap eMip Cy-
peTiHIH MOWBIHAAyMeH OaillaHbICThL. bykapaibik
aKnapar Kypajlaapbl 3THOCapalblK KaTblHacTap ca-
JIACBIHJIAFBI KOFAMJIBIK KO3KapacTapJblH KaJIbIITa-
CybIHA TiKeJIeH BIKIAJI €TeTiH MaHBI3/Ibl DJICYMETTIK
WHCTHUTYT PETiH/AE YITapajblK KelTiciM MEH Typak-
TBUIBIKTHI CaKTayJla epeKIIe KayarnKepIIiTiKKe He.
Ochl TYpFBIJIAH aJFaHNd, MEIUaHbIH a3aMaTThIK
YCTaHBIMBI €J1 MEH OHBIH aliMaKTapbIHJaFb! YATapa-
JBIK OCHOITIIUIIKTIH CaKTalyblHa HEMece KepiCiH-
1€, STHUKAJBIK HIMEICHICTEP MEH aNaybI3AbIKTHIH
epiryiHe ocep eTyli MyMmkiH. Kazipri OyKapaibik
aKnapar Kypaugapbl apKbUIbl KOMIIUIIK CaHachlHA
YCBIHBUIATHIH OTHUKAIBIK Ma3MYHJAFbl aKiapar
WACOJIOTHSIIBIK, YCTaHbIMIAPFa, COHJal-aK OHBI Ka-
JBIITACTHIPATBIH CasicaTKepIiep MEH ©3re JIe bIKIall
eTyi cyObeKTiIepAiH My iaeciHe OaiIaHbICTHI TO-
JIEpaHTTBHI HEMECE KaHXKall TYJBIPYIIbI CHITATKA He
00JTyBI BIKTUMAJL.

OJIEYMETTIK JKeNJIepAeri KapbIM-KaTbIHAC KO-
OiHece IIBIHAMBI OMIpJETi ©3apa dOpeKeTTeCy/IiH ai-



A.K. Anraesa xoHe T.0.

Hachl iciertec. HTEpHETTE TeorpadusuibIK HEMe-
Ce YakbIT MIEKTEYl JKOK, OUTKEHI agaM Kail skepie
Ooica Ja, Ke3-KEJITeH yaKbITTa OHIIMEre Kochbula
amanael. HoTmokecinae »keni KOMJaHyIIbuiap o3 Ii-
KipiH OLIMipy apKbLIbl KOFAMHBIH DPEaKIUSICHIHAH
KOPBIKITAWIbI. OIMMEHAUNIK TiUTl 9JIEYMETTIK JKe-
Jinepae KeHiHeH Tapanbin oTelp. OHBIH KepiHici
KoOiHe MiHM Herizae, KuOepOyIJIMHT, TPOJUIMHT,
KOPJIAUTBIH Xa0apiamanap TYPIiHAE YIIbIPacabl.
Omnap/ipl cOHIal-aK KaJFaH aKmapar MeH KeKKopy-
LIUTIKTI TyABIpaThIH XabapiaMaiapabl TapaTy YIIiH
naiinaranansl. TAHTEpHET-0YI AKCTpEeMaNIbl KO3Ka-
pacrapblH KeH ciekTpi. MyH/a dJIeyMeTTiK KoHe
TeXHUKAJBIK TIpodiema Oap. HoTmwxkecinme xanraH
aKmapaT KOFaMJIarbl aKapar ajiMacy SKOJIOTUSCHI-
Ha HykcaH kentipeai. COVID-19 cuaxTel neHaeMus
Ke3iH/Ie KOPKBIHBIII, EPTeHr1 KYHTe CEHIMCI3JIK
KOHE JKaHKajl TyHAbIPY VIIIH 9JIEYMETTIK Meaua-
HBl CEHIMCI3IIIK KYpajibl peTiHjae mainananyra 0o-
nmanel. byn mmaTdopManapabl Aypeic maimamanoay
Oip)KaKTBUTBIKKA KOHE TIMTI 30PIIBIK-30MOBLIBIKKA,
COHJIal-aK YKOHOMHKAIIBIK, TICHXOJIOTHSIIBIK JKOHE
casicu caryiapra akenyi MyMmkiny (Weinstein, 2018).

Kazipri yakeitTa HHTEpHETTET1 OMITIECHITIK
ce3lepi koHe 0acKa Ja JKaFbIMCBI3 Opi KaKeTcCi3
aKrapat MaHbI3bl Macesere aiHaibiin oTbip. MH-
TEPHETTI IEMOKPATHSUIaHABIPY apKbUIbI 9JICYMETTIK
JKETIep KaTe aKmapaTThIH OYPBIH-COHJIBI OOJIMaraH
JKBUITAMJIBIKIICH TapallyblHa MYMKIHAIK OepeTin
KaKTBIFBIC TYABIPYBI MYMKiH. ['apBapy yHUBepcUTE-
TiHiH 3epTTeynriyiepi 2017 KbIIbl )KaIFaH XKaHAIBIK-
Tap «aJbIChIPaK, KBUIAMBIPAK JKOHE TCPEHIPEK»
TapajiaThIHBIH aHBIKTAIBI (Vosoughi, 2018).

KynpTuBanms TEOpHSCHIHBIH HETi3iH Kanay-
mel [xopmk ['epOHep MeH OHBIH opinTecTepi
1960-xputmapaery  coHpiHad  2010-KbuTIApABIH
OpTachlHa JIeiiH Kypri3inren MoieHH UHIUKATOP-
Jap k00ackl aschIHAa OYKapalbIK aKmapaT Kypa-
JapbIHAAFBl  30PJIBIK-30MOBUTBIKTBI KYHeni Typae
seprreni (Signorielli, 2019). CI 3epTTey TOOBIHBIH
JKBUT ~CAalBIHFBI  «30PJBIK-30MOBUIBIK  TTPOQHITI»
aTThI €CenTepi TeNeIUAap IaFbl 30PIIbIK-30MOBUTBIK-
TBHIH JKJIIbl JICHTeHiH OipHEeIIe OHXBULIBIK OOWBI
KeIIeH 1i Typ/e OaFanar, OHBIH YaKbIT 0Te Kalai e3-
reprenin kepcerti (Gerbner, 1978). Teneaunapna-
FBI 30PJIBIK-30MOBUTBIKTHI 3€PTTCY TOCITiHE CyHeHe
OTBIPBII, OYJI JKYMBIC DIIEMJIET] €H TaHbIMAaJl TiKeneH
CTpUMUHT TaTdopmanapbeiabH 6ipi — Twitch-Teri
30PJIBIK-30MOBIIBIK TIEH arpecCcusiHbIH Ka3ipri jkaii-
KYHiH Tanmayra 6arerrtanran (Sherrick, 2023).

An S.W. Chae xyprisren 3eprrey ['epOHepiH
CI xobaceiH ’kaif FaHa KaiTamay emec. 3eprTey
Twitch mmaTdopmachlHBIH KeI ejieMal Meaua

KYPBUIBIMBIH €CKEpe OTBIPBII, OacTarkbl K00aHbI
keHelTeni. Twitch oifpiH TpaduKacklH, CTpPUMEp-
IiH BeO-Kamepa apKblIbl OepineTiH OeifHeciH koHe
KOpepMeHIEPAIH dYaTTarbl XabapramanapeiH Oip
Me3riiie YCHIHATBIH JKaHIBl apajac Meaua TYpiH
konmaiael (Hamilton, 2014). S.W. Chae-HiH 3epT-
teyinge Twitch-teri arpeccuss MeH 30pJBIK-30M-
OBUIBIKTBIH YII MEJHa eOIIeMi KapacThIpbUIaJIbL:
(1) 30pJIBIK-30MOBUTBIKTEI KAMTHTBIH OHBIH TIPO-
meci, (2) cTpuMepliH aybl3IIa arpecCHsiChl KOHE
(3) xepepMeHIEp/iH YaTTaFbl arpeccHusichl. Op oJl-
IIEMHIH EpeKINeNirine Kapa KOJMEH >XYpriziyie-
TiH KOHTEHT-TaJIJay HEMece aBTOMATTaHIbIPbUIFaH
€CenTiK Tanjay oaicTepi KojmaHbUIFaH. byn 3ept-
TeyaiH Makcatbl — Twitch maTgopmacsinaars! ar-
pECCUSTHBIH KYPBUTBIMABIK CUIIATHIH aHBIKTAY KOHE
OHBI Ka3ipri HuQpIIbIK Meaua KeHicTiriHiH Oip Oeuri-
ri perinae Kapactelpy. OCBl apKbUTBI )KYMBIC TiKe-
JIel CTPUMHHT MEJIMAChIHAA arpeccusi MEH 30PJIbIK-
30MOBUTBIKTBIH  Tapallybl Typalbl SMIHUPUKAIBIK,
JEPEKTEP YCBIHBIN, KyJIbTHBALIMS TCOPHUSICHIH KaHA
Me/ina KOHTEKCIHJIe KOJJIaHYbIH 9JICyeTiH Kepce-
Tyre OaFbpITTaJIFaH.

Kasipri amaMubIH eMipiHae OyKapaiblK aka-
par Kypanaapsl yiakeH MaHbI3Fa ue. Onap KapbM-
KaTbIHAC MOJICHHETIH KaJIBINITACTHIPA]Ibl, KOFAMHBIH
MiHE3-KYJKbl MEH MHTEJUICKTICiHE ocep eTemi. Ay-
TUTOPHSIHBIH CaHACBIH OYKiJ apceHaJMeH, COHBIH
imiHae ceitiey KypajijapbIMeH Oackapa OTBIPHII,
KOFaMIIBIK TIKip KajbITacTeipansl. COHBIH KaTa-
pBIHIA TUIMIK arpeccus OachIMIBIKKA He OOJBIT
kenexi. Tinnik arpeccust — Oy casicu, IICUXOJIOTHSI-
JIBIK, JKOHE JICYMETTIK KOMIIOHEHTTEPAI KaMTHTBHIH
KoIl KbIpJbl KyObutbic. ChIpTTail KaparaHma Oy
Oip mikipai Tikesned TaHy Typinae OOJybl MYMKiH;
THIHJIApMaHFa / KepepMeHTe TUIIIK dcep KebiHece
JOIIENcHOCIeH HEMECe JKETKITIKCI3 IONENICHICH,
alllbIK HEMECEe JKACBIPBIH; KacaKaHa Kopiay, peHxKi-
Ty HEMece aJlaMFa 3UsH KeNTipyl MyMKiH Oonapaai
Tepic BIKMAT €Ty TYPIHAC Ke3IeCe]Ii.

Kenec 3amanniama Tek merenaik BAK-ka Ton
Oenri mem caHaJbIl KeITeH Oy epeKIIeNiK KO-
FAMHBIH JIEMOKpaTHsIaHyblHA OaimaHbICTBl XX
FACBIPJIBIH CEKCEHIHI JKBUJIIAPHIHBIH COHBIHJIA
KEHECTIK eJjIep/iH OacmacesiHe e OaTnaHaan cHe
Oactansl. XX FachIpABIH asFbl MeH X XI FachIpIbIH
OacblHIa €Nl eMipiH AeMOKpaTHsJIaHAbIpyFa Oa-
FeITTadFan nponectep BAK Tinmine ne esrepicrtep
okenai. JlalplHaNFaH, TEKCEpUIreH ce3lli TabaH
aCTBIHIA AWTBIIFAH, HAWBIHIBIKCHI3, SMOIIMOHAI-
bl CO3 anMacThIpIbl. Byran TypFbiHIap TiniHe
TOH KYHJENIKTI TYPMBICTBIK JICKCUKAJAFbl OKUFa,
e3repictep ae Kocbuiasl. Kasipri KapsIM-KaThIHAC-
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Ta TYpHanbl, ObLIANBIT, OaaFaT co3AepAl KOIAaHy
KaJIBIITHI JKaFmaira affHainael. TinTl KeHiHri )KbUI-
JIapbl KANIbBl YPJICKE YIAchll O0apa KaTeIp Jeyre
Oomanbl. «Kalita Kypy TpoImecTepiHiH JaMybIMEH,
JKAPHSUTBUTBIKTBIH KYIICIOIMEH JKOHE KOFaM ©eMi-
pIH IeMOKpaTHSUTaHABIpYMEH Oipre paauo MeH
TeJeauIap/ia, ra3eT-KypHalja MUTHHTT MEH KH-
HaJbICKA KATBICYNIBUIAP/BIH, XaJbIK JemyTaTTa-
PBIHBIH CTUXUSUIBIK, COMIICY1 kammail OelieH aabh»
(bacosckast, 2004). Mynsrg OipHemie cebebi Oap:
XaJIBIKTBIH KaJITbl MOJICHU JACHTeHiHIH TOMEH/ILY1,
ceifyiey HOpMaJlapblH CakKTayjabl KaTaH OakbLiay-
JbIH a3arobl. Kenmiimikke jkakplH 00y YLIIH XKyp-
HaJUCTep KEPTiJKTi, aybI3eKi, Kei1e »aproH ce3-
JIep MEH O3 TIpKECTEePiH KoJIJaHa 0acTabl. OACTTE
TYpIIaifibl JeKCHKa MeH (pas3eosorus e3imeH Oipre
Oenrini Oip Ke3KapacThl, aTan aWTKaHIa, WHTEN-
JIEKTyaJIJIbl KOHE 3MOIMOHAJIbI PUMUTHBHU3M/II,
MEeHipIMCI3 KT, KATBITE3IIKTI KAJIBINTACTHIPA KY-
peni. Kermmriik 6apa-6apa oaedu ceiteyre emec,
OyKapaJlbIK aKnapar KypaiJlapblHbIH JIEKCHKAChIHA
Ke0ipeK KoHiN Oeeni.

OCBIHBIH CaliIapbIHAH CO3MIH CTHIUCTHKAIBIK
KabaTTapbl apachIHIAFRI IIeTapagap OipTiHAe KO-
vibuta Oactaiinel. «CTHIBACPAIH apaiacybl dIe0u
TIAIH (QYHKIHOHATIABI-CTHIBIIK KIKTETyl Typabl
OWJIBIH XaJIBIK CaHAChIHAH JKOWBUTYBIHA OKEIi»
(Pemuéna, 2004).

KaOburnaymibl KaybIMIACTBIKTBIH, SFHU OKBIP-
MaHHBIH TUTIHAE 9PTYPIIi alTRIIBIMIAp Taiiaa 6oma-
ne1. OnapibIH KaTapblH/A MIETEIIIK MUTPAHTTAPIbI
CUTIATTANUTBIH JKOHE OUIIPETIH co3Jiep Khi Ke3fe-
cemi. byHnmaii cesmepae ChIPTKBI KelOeTTI cumat-
TaNTBIH CO3/Iep KHUi yuIbIpacaasl. MbIcanbl, TEpiHiH
TYC1, KO3/[iH KUBIFBI )OHE T.0. CUSKTHI aliKbIH €PeK-
menikrep («Kapa Ke3aep», «KBICBHIK KO3Mi» >KOHe
1.0.). Keline omapapiH Tijmi MEHrepy JCHTCHiH CH-
MMaTTAalTBIH CO3/IEP MCH CO3 TIPKECTEPIH KOJITaHyFa
00J1aJIbl JKOHE IIETENJIIK MUTPAHTTAP/IbIH ©3/IepiHe
TOH KATEJIKTep, eKIiH KoHe T.0.

Ommnen UK TUNHAE €Kl KOMIIOHEHT MIHIET-
Ti Typae kesneceni. bipinmrimeH, Oyn jKaFbIMCBHI3,
SMOIMOHAIABI 00sybl KaHBIK aWThUTBIM. EXiHIIII-
IIeH, anpecar, 6ara OepyIr alThUTEIM OaFBITTAIFAH
KaybIMAACTBIK MiHAETTI Typae Ke3aeceni. KeOinece
MYHIAH CO3JepIiH aapecaTTapbl Op TYpPJIi a3Iibl-
JBIKTAp, COHBIH IMIIH/IEC 3THUKAJIBIK, KOHE JIIHU TOII
OKiIepi OOJIBINT Ta0BLTAIBI

OMIIeH/ITIK TUTIH KYHJISNIKTI eMip/ie Jie KoJaa-
HyFa 601aa61. MBICAITBI, ETCI3 TUT hopMyIamapsl
KOJIAHBUTFAaH Ke37I¢ INETENIIK agamapra KaTbIC-
ThI (KCEHO(OOMSITBIK >KOHE HOCUIIIT CHIIATTaFBI
HETP» HEMECe «Xau»), caH alyaH KepiHICTepiH
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DJICYMETTIK JKeIiJIepAe OpTypii Moceneynepai Tani-
KbIJIay KE31H]Ie KUl Ke3/IeCTipyre OoIapl.

Ocbl opaiiga meT ennepliH dJIeyMETTIK IuIaT-
(hopManapbIHbIH Kail-KyHi, TUIIIK arpeccusiHbl Oa-
KbUTaybl Typacbiaa Oipep ce3. Ghosh S-nen 6ipre
0acka aBTOpPIAPABIH OIpJCCTITIMEH >Ka3bpUIFaH *’A
transformer-based multi-task framework for joint
detection of aggression and hate on social media
data’> arTel Makamaga OIEyMETTIK MeAHa JepeK-
TEpiHJEeri arpeccHsiHbl, OIMEHAUTIK TUTIH XoHe
KOPJIAMTBIH Ma3MYHABI OipJiecint aBTOMATThl TYpe
aHBIKTayFa apHalFaH Kol (YHKIIIBI TpaHcdop-
MaTOPJIBIK MOJIeNb yebIHbLIa bl Hasoc-2019 xone
TRAC-2 (TepT TixT) KO T KOPITyCTapbIHAA KYP-
T3UITeH SKCIIEPUMEHTTEDP YCHIHBIIFAH TOCUIIH 3a-
MaHayd Oip TarchIpMabl JKOHE KON TarChIpMallbl
MOJENBACPICH apTHIKIIBUIBIFEIH KopceTeni. 3epT-
TE€y HOTHKEIIEepl arpeccusi, OUMEHIUTIK TUTI XOHE
SMOLMSIIAP apachbIHaFbl MaFbIHAIBI KOPPEISIIUSHBI
KOJITai bl J)KOHE DJICYMETTIK MeIra Ma3MYHBIH 0a-
KbUIayFa apHaJFaH KONTEreH TarChIPMaJIbIK TOCII-
niH 0omarmarerd kepeereni (Ghosh, 2023).

Ludpnbik Meana AUCKYPCTHIH 3aMaHayH 3epT-
TEYJEPiH/IE arpeCCs MEH OIITICH TUTIK T1JTi DJICyMET-
TIK MEIMaHBIH KOFAMIBIK KEHICTIMH KaJbIIITACThI-
paThIH OHJIAIH OalIaHBICTBIH TYPAKThI AJIEMEHTTEPI
petinzae kapactbipbiiansl. JKymeicta Kumar R xone
T.0. arpecCcusiHBI TalIayFa KOHE DIICYMETTIK *KEi-
nepaeri hate speech-ke ken GyHKIHOHAIIBI TOCIT
YCBIHFaH. byn emmeHAUTK Tidi, 3MOINOHAIIBIK
9KCTPECCHUs KOHE OHJIAWH 30PIBIK-30MOBIIBIK TYP-
nepi Oip-OipiMeH THIFBI3 OalIaHBICTHI )KOHE Tai 1a-
JAHYIIBl Ma3MYHBIHJIA KYMCAJaTbIHBIH KOPCETEi.
Byst TYXBIpBIMIIap arpecCHsIHBIH TU30JITHIK CUITa-
TBIH eMec, TUQPIBIK, mIaTdopmanapaarsl KyHemik
cunatbeiH kepcereni (Kumar, 2020).

ONIMEeHUTIK T MOCENECIH CIOPTTHIK Mena
JIUCKYpC KOHTEKCiH/e aMbITa OTHIPHIN, Stankovic
S.V., Mladenovic M. cnopTiibuiap TaHBIMaJABIFbI
MEeH >KOFaphl DJIEyMETTIK MopTeOeciHe KapaMacTaH,
YHEMi OIIMEHIUTIK TiUTIHIH KOHE DJICYMETTIK JKei-
JIEpJeT] arpeccUBTI MiKipJIepaiH HbICAaHbIHA alHa-
JaThIHBIHA HAa3ap ayaapaibl. ABTOpIap dJICyMETTIK
MeJIaHbl CIOPTHIBUIAP MEH ayJAHTOPHs apachiH-
JIaFbl KOFaMJIBIK KOMMYHUKAIIAS KSHICTITT peTiHfe
KapacThIpaJibl, OHJa KOJJIay MEH BepOalabl 30p-
JIBIK-30MOBIIBIK, apachbHAAFel 1Ierapa OYJIBIHFBIP
Oomagpl. bykapanplk akmapaT Kypaingapbiaaa hate
speech-TiH TypakTbl OOJIybIHAa KapamacTaH, CIOpT-
IBIIAp AOCTYPIl Typlle Ocal TOM PETiHIe KaObLI-
JMaHOaNTHIHBIHA epeKIlle Ha3ap ayAapbuiabl. 3epT-
TEY CIIOPTTHIK TAKBIPBIIITAFbI ATPECCHBTI Ma3MYH/TbI
aBTOMATThl TypAe OaKpUIayIblH MYMKIHIIKTEPiH
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KepceTei. ABTOpIap 3epTTey ACPEKTEPiHiH KUbIH-
TBIFBIH €Ki JKBU 1MIiH/E JKapUsIaHFaH MiKipIepaeH
JKUHaKTaraH. by eki Heri3ri NepeKke3ai KaMTHIbI.
Anramkpicel YouTube mnardopmacbiHiars! TaHbI-
MaJl OMBIH-CAyBIK XOHE CIIOPT apHalapblHIa Ka-
3BpUTFaH TiKipiep, ekinmrici — blic.rs xone b92.net
MOPTAJIIAPbIHBIH JKaHAJTBIKTaphl MEH CHOPT >KaHa-
JBIKTapbIHAa KATBICTHI MiKipiep. 3epTTey AepeKTe-
PiH KOpBITa KeJil, FalbIMIap OHJAalH KEHICTIKTeri
OIITICH/IUTIK TUTIH @)XBIPaTy JXKOHE aJ/IbIH aly YIIiH
JKYPHAJIMCTHKA, JIMHTBUCTHKA >KOHE LUQPIBIK Me-
Jia TalAayblH OIpIKTIpeTiH TMOHApaibIK TOCUIIIH
MaHBI3IBUTBIFBIH KepceTei (Stankovic, 2023).

G. Gerbner aBTOPIBIFBIMEH >Ka3bUIFAH MakKa-
nana Twitch miardopmaceiHIaFel arpeccus MeH
30PJIBIK-30MOBUTBIKTBIH Tapadybl Ka3ipri 3aMaHFbI
TiKeJeld Menua OpTaHBIH MbICAlbl PETiHIE Tanja-
Hasel. KynbTHBaIMs TEOpPUsChIHA CYyHEHE OTBIPHII,
G. Gerbner Twitch-Ti «okanabl apanac Menua miart-
dbopma» perinae kapacteipanbl. OHOa arpecCHBTI
oHrimenep OeifHe OWBIH Ma3MYHBIH/IA, CTPUMEpPIIEP-
IIiH CeMICYiH/Ie XKOHE ayIUTOPHUSHBIH YaT Xadap-
naManapbiHaa Oip yakbITTa Kanbinracaiasl. Twitch
JIEPEKTEePIH KIACCUKANBIK TeeIHIapAarbl 30PIIbIK-
30MOBUTBIK, 3€PTTEYJICPiHIH HOTHXKEIEPIMEH CajbIC-
TBIPY arpeccuBTi TUIAIH jkaHa mUQPIBIK dhopmat-
Tapra OefimMzeny apKblIbl MOJCHN (PYHKIHUSCHIH Opi
KOMMEPIIHSUTBIK  TAPTBIMJIBUIBIFBIH  CAKTaWTHIHBIH
kepcereni. bipikripinren Oyn 3epTreynep arpeccus
MEH OIITIEHIUTIK TiJi Ka3ipri MeIrna OpTaHbIH KYPbI-
JBIMJIBIK, JIEMEHTI eKeHiH kepcereai. by ockiHai
TaJIayJIap/blH )KypHATUCTHKA YIIIIH MaHBI3bIH apT-
TBHIPaJIbl OP1 arpecCUBTI Ma3MYHHBIH KacTap ayu-
TOpUSCHIHA Bcep eTy Macenecin o3exTi erezi (Chae,
2025).

3eprrey voTmkenepi Twitch mmatdhopmaceina-
FBI arpeccusi MEH 30pJIbIK-30MOBUIBIKTBIH KOTIJICH-
TeiITi KOHe JKYHelnl cunaTka ue eKeHiH KopceTe.
ArpeccuBTi Ma3MyH Oip FaHa Me/ina eJIIeM/Ie eMec,
OMBIH TIPOIICCIHIE, CTPUMEPIICPHIH CoiIeyiHae
JKOHE KOPEPMEHAEPIiH 4YaTTarbl e3apa KapbIM-Ka-
THIHACBIHIA Oip yakpITTa Oaiikanansl. bym Twitch-Ti
arpeccusi OipHeIIe apHa apKblIbl KaTap KaJblnraca-
TBHIH JKaH[IBI apajiac Meua KeHICTITI peTiH/e CHUIaT-
TayFa MYMKIHJIK Oeperi.

Uat xabapiamMaiapblH €CENTIK Taugay HOTH-
JKenepi KOpepMEeHJIEp apachIHAAFbl arpecCHsSHBIH
JKOFapbl JICHrelin kepceTkeH. OHma Kopiay, KeM-
ciTy, OanaraT ceslep >KOHE 30PJIBIK-30MOBUIBIKTHI
KOJIANTBIH MKIpJIep Xui Ke3hecemi. ATpPEecCHBTI
xabapiaManap keOiHece OWBIH iIIIHAETT 30PIIBIK-
30MOBUTBIK COTTEPIMEH HEMEeCe CTPUMEPIiH arpec-
CHUBTI peakuusuIapbIMeH KaTap maiiga Oonaabl. byn

apKBUIBI OPTYPIIi MeJiua AeHreiIepineri arpeccus-
HBIH ©3apa 0ailaHbICHIH Oalikayra 0omampl. ATpec-
CHsl OMBIH-CAyBIK, 3JIEMEHTI PeTiHle KaObUIAaHBII,
KepepMeHIep/IiH OeJICeH/ i KaThICybIH apTTHIPATHIH
¢axTopra aitHanansl. byn ypaic acipece xac ayau-
TOpHUS YIIIH MaHbBI3IBI, ce0edi omap arpeccusHbl
DIICYMETTIK KapbIM-KaTBIHACTBIH PYKCAT ETUITeH
(hopmacs! peTinae KaObuIIaybl MYMKIH.

XKannel anranpa, ansiHFaH gepektep Twitch
1aThOpMAaChIHIA arpecCHsIHbIH JKEKEIEeTeH OKH-
FalapMeH LIeKTeIMEH, UU(QPIBIK MeIua OpPTaHBIH
KYPBUIBIMJIBIK, DJIEMEHTI PETiHJe KaJbITACKAHBIH
kepceteni. byn HoTHXKenep KyIbTHBALUS TEOPHSI-
CBIHBIH HET13T1 TYKbIPBIMJIAPHIH )KaHA MEIHa KeHic-
TITiHJE€ SMIMPUKAJIBIK TYPFBIAA KOJIIAMIBI.

Knaccukanblk — Telnemuaapiblk —3epTreyiepe
30PIIBIK-30MOBUTBIK HETI31HEH Ma3MyH JIeHTeHiHIe
KapacTeipbiica, Twitch cuskTel mmaTdopmanapma
arpeccusi MHTEPaKTUBTI cunatka ue. Kepepmenaep
arpecCcUBTI Ma3MYH/IbI TEK TYTHIHYIIBI PETIH/IE FaHA
eMec, 4aT apKbLUIbl OFaH TiKeJIel KaTbIChII, OeNceH Il
Ooma amanel. byn skarmait arpecCUsHBIH MOJCHH Ka-
JIBITIKA KEJTy YAEPiCiH JKeACIIETIMN, OHBI DICYMETTIK
e3apa OpEKeTTECYMiH pyKcaT eTuireH ¢opMachiHa
alHaIIbIPAIbL.

ATanFaH MakaJaHbIH 3epTTey HOTHXKeIepi
Twitch-Teri arpeccusiHblH OMBIH-CAybIK MEH KOM-
MEPITUSIIBIK TAOBICTICH THIFBI3 OaHTaHBICTHI CKEHIH
KepceTei. ATpeccUBTI OMBIHAAP MEH SMOLUSUIBIK
peaknusiap KepepMeHaep i Ha3apblH YCTall TYpY-
Fa JKOHE ayJUTOPHUSHBIH OCJICEHAITIriH apTThIpyFa
pIkran erefi. OChl TYpPFBIAAH ajFaHAd, arpecchs
MeAnua HWHAYCTPHsJA SKOHOMMKAJIBIK KYHJIBIIBIK-
Ka We KOHTEHT dJIeMEHTIHe aifHajanapl, Oya miaT-
(dbopmanapabIH JIEyMETTIK KayalKepIIulri Typa-
el Mocenenepai o3ekrennipeni. CoHbIMEH Katap
OyJI ’KYMBIC KYJIBTUBAIMs TEOPUSCHIH JKaHa Meana
KarIalbIHAa KOJIJIAHYIBIH O/IiCHAMAJIBIK OJICYEeTiH
kepceteni. by undpaslk Meauanarsl arpeccusHbl
3epTTeYdiH XaHa OaFbITTAPBIH JaMBITyFa MYMKiH-
nik Oepeni. KypHanucTuka >koHE Meaua 3epTTey-
JIep YIIiH OYJI HOTIDKETIEP epEeKIe MaHbI3IbI.

OIMNEeHIUTIK TUTIHIH 3JIEMEHTTEPiH OyKapalblK
aKmapar Kypajijaapbl HACUXaTTay MakcaThIMeH Taii-
nanaHanpl. «byKapanblk axkmapaT KypaaaapblHaa
OIITICH/IIIIK TiJII DJIEMEHTTEPiHIH Naiina 00iysl aB-
Topsapasl 1a, BAK penakuusuiapeIHbIH OKIJIAEPiH
JIe OKIMIIIIIK, a3aMaTThIK HEMECE TIIT1 KbUIMBICTBIK
KyZJanayFa Heri3 00oiysl MyMKiH. bipak eH 6acThIChl
OyJ TuUIII *anmai KonmaHy, moceneH, 2015 KbuTbt
OpaHuusaa IiHN TaKbIPBIITAFBl KapHsIaHbIMIap-
JIaH KeHiH maiiga OOJFaH CUSKTHI KOIIIITIKTI apaH-
JaryFa anapysl MyMKin» (Bangpimes, 2015).
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JHemorpadusibik e3repictep agaMaapablH KYH-
JIETIKTI KaphIM-KaThIHAC TUTIHE ocep eTeili. Ararm
aiiTkaHga, eMip Typajibl TONFaHy Ke3iHAE ONBIH
JKETKI3y Tociiaepi MeH sMoImsFa OepinyiHen Oaii-
kanazpl. Tinge Gacka aliMakTapaaH KOHBIC ayaapy-
IIBUTAPIBIH KeTyiHe OaIaHBICTBI OPTYPIIL ce3iMaep
MeH SMouusuIap KanblnTtacaasl. Ipi Kanamap, mera-
MOJICTEP aHA PUTOPHKAHBIH JaMy OpPTaJIbIKTa-
pbiHa aifHanansl. benrini sxargaiinapablH KaTapbiH-
Jla TeK YKEKKOPYIILUTIK 3MOIMICHH OUIIpyal FaHa
eMec, e3re 3THOC ajamjapblHa Hemece o3re JiH
oKinyepine (OHBIH IMIIHIE MUTpPAHTTapFa) OarbIT-
TaJIFaH 30PJIBIK-30MOBUIBIKTHI J1a aliTyFa Oomabl.

XanmpIKapaiblK, KyXXaTTapra HETI3ICNiM, emiH
OWiK YHBIMAApHl O3ipJereH XoHe KaObUIIaraH
«OMITIEHUTIK TUTIH» KYKBIKTBIK TYPFBIIAH PETTEY
TeTikTepl Oap. Analiza MyHAal MeXaHHU3MICPAIH
0OJTyBI OIITICHIUTIK TiTIH KOTIIILUTIK )KOHE KOFAMJIBIK,
OpTara Taparyabl TOKTaTy iCiH TOJIBIK, KamMTaMachl3
eTe aJIMaiIbl.

OMNIMeHIUTIK TUTIH KOJIIaHY/IbIH HET13T1 KYKBIK-
TBHIK Moceeci 0ip JKarblHaH €03 0OCTaHIIBIFBIHA KY-
KBIKTBIH apaKaTbIHACBI Typasibl MOcelle, all eKiHIIi
JKaFbIHAH, YKCTPEMUCTIK CO3IepAl KOJTaHyFa ThI-
HBIM canynaa. 3aHga exi Tocin Oap: Gipeyi — KYKbIK
HOpMaJlapblHa CYWEHETIH, €KIHIIICi — aKTam ayra
0oJaThIH JKaFgaiap.

OmmeHAUTIK TiJiHE THIMBIM cally Typaubl ITi-
KipTajactap Kaszipri KOFaMHBIH KYHIBUIBIKTapbI-
MEH JKOHE aJjaM KYKBIKTapblH CAKTayMEH TBIFbI3
OaiimanpicThl. TiNAiK Kypajmapiasl KaTaH peTTeyni
JKaKTaylIbiap TYPFBICBIHAH KaparaHnia, Oya 9THH-
KaJbIK, HOCLIIK, JIHMA KOHE T.0. ’KarbIHAH agaM-
MapabIH Kamip-KacWeTiH Kopiayasl Oumipesni, o
KaHJbl KAKTBIFBICTAP/IbI, KAKTHIFBICTAP/IBIH OPIIYiH
TyIbIpybl MyMKiH. COHBIMEH KaTap OChIHIAH PHUTO-
pHUKaHbBI Maijananyssl PETTEYAiH KaTaH HycKasa-
PBI, OFaH THIMBIM cay co3 00CTaH/IbIFb KYKBIFBIMCH
KaWIIBUIBIKKA TYCYl MYMKIH.

KopbIThIHABI

XKyprizinren 3eprrey Kasipri MeanagucKypc-
Ta TUIIIK arpecCHSHBIH KOpiHiC TaOybl KOIl KbIp-
JIbl, KEHICH 1 KOHE MTOHAPANbIK CUMATTAaFbl KYOBI-
JIBIC eKeHIH afiKbIH KepceTTi. Tanmay HoOTIKENepi
KYPHAIUCTIK MOTIHACPACTi 3MOLMOHAIAbI-0aFa-
JaysIn OIpIKTEpAiH KOJJAHBUTYBl KOMMYHHKA-
LUSHBIH AKCHOPECCUBTUIITIH apTTHIPYIBIH 3aHIbI
KypaJibl OOJIFAHBIMEH, OJapIbIH KOCIOM-dTUKAIBIK
KOHE TIJIK HOpMAanap LIeTiHEH achlll KeTyi Tij-
JIIK arpeccusi MGH OIITCHIUTIK TITiHIH KaJIBITITa-
CybIHa 9KeNeTiHIH Aanenaeni. MyHaai yuepicrep
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aKImapaTTblH OOBEKTHBTUIIrIHE HYKCaH KEITipim
KOoWMaii, KOFaMJIbIK TKip/iH OypMalaHybIHA KOHE
BIICYMETTIK CaHaJla MUEICHICTIH KYIICIiHEe bIKIaT
eTeTiHl aHBIKTaJIbI.

3eprTey OapbIChIHAA TUIAIK arpecCUSHBIH TEK
JIUHTBUCTUKAIBIK (DEHOMEH pETiHAEe eMeC, COHBI-
MEH KaTap dJICyMETTIK, CasCH KOHE MOJICHU YIepic-
TEPJiH MHIUKATOPBI PETIHIE KbI3MET aTKapaThIHbI
FBUIBIMU TYPFBIJA Heri3aenai. bykapanbik akmapar
KypaJIapblHIa arpecCUBTI MUCKYPCTHIH KHUUICY1
KOFaM/JIaFbl BIICYMETTIK TSHCI3/IiK, STHOCAPAJIBIK, Ka-
PBIM-KAThIHACTAP/IBIH YIIBIFYbI )KOHE CasiCH KaKThI-
FBICTAPMEH THIFbI3 OalIaHBICTHI €KEHI JDJICIICH/II.
Ochbl TypFBIIA MeIua KOMMYHHUKAIUSHBIH THIM/II-
JIT1 KOFaMJIBIK, TYPaKTBUIBIK TTEH a3aMaTThIK Kelli-
CiMIII KaMTaMachl3 €TyAiH MaHBI3IbI MAPTHl PETiH-
JIe KapacThIPBUIBII, KYPHAIUCTIK JUCKYPCTA TIJIIK
arpecCHsIHbI MIEKTEY MECH aJlJIbIH ajlyIbIH HHCTHUTY-
IUOHANABIK KOHE KYKBIKTBIK TETIKTEpiH >KETiNmi-
PYIiH ©3eKTUTIr alKbIHIAJIH.

3epTTey HOTHXKENEpi JKypHAJIUCTIH KociOn
YKAyarmKePIIiIiTi, TUAIK KY3BbIPETi )KOHE PEHAKITHS-
TBIK, OaKplIay ACHIeli apachlHAaFsl TiKenel Oaiina-
HBICTBI KOPCETTI. AJIJBIH-aa JaibIHIAIBII, KOCIOH
pelaKIMsIaH O6TKEH MOTIHIEpJE TULMIK arpeccus-
HBIH OPBIH aybl KYPHAIUCTIH TUIAIK HOpMaap/ sl
CaKTaMayblH HEMece KOCIOM-OTHUKAIBIK KaruaT-
Tapapl enemMeyid oummipeni. MyHmail KonmaHbICcTap
KacakaHa HEMece CaHajbl CUIIATTaFbl KOMMYHHKa-
THBTIK OPEKET peTiHe OarajaHbII, KYKBIKTHIK PET-
TEy[l KOHE KOCIOHM KayamnKepIIiTiKT Talan eTeTiH
KYOBIIIBIC €KeH1 TYKBIPBIMIAJIIbI.

CoHBIMEH Karap 3epTTey KOMMYHHUKAIUS ca-
JIAChIHIa apHAMBI KOCIOM OUTIMI YKOK TYJIFAIapIbIH
Coiiiey OpeKeTIHJeTi arpecCUBTI TIJIK DIIEMEHT-
TepAiH opAaibIM KacakaHa cuUmaTrTa 0ojla Oepmeii-
TiHiH KepceTTi. Kon xarmaiina MyHnail KoJ1aHbIC-
Tap KOMMYHHUKATHUBTIK KaTEJiK, MparMaTuKajbIK
coHlKecci3IiK HeMece TUIMIK KY3BIPETTiH JKeTKiIiK-
ciznirimen OaimanpicThl. KociOn >kypHaIHCT YIIiH
KacakaHa Kopjay MeH OelcaHallbl Typje KoJia-
HBUTFaH TIIK OIpITiKTEp Il aKbIpaTa 01Ty, TUCKYpC-
TBHIK JKarJIaipl Oaranay »oHe TULIIK Kypajaapabl
YKayanmKepIIITIKIICH TaHAay MaHBI3IbI KOCIOW TaFIbl
peTiHe alfKbIHIA b,

3epTTey aschiHIA YCHIHBUIFAH OOJDKaMaap To-
JBIKTAW JonenneHai. bykapanblk akmapaTr Kypali-
TMapBIHIAFBI OIIICHAUTIK TUTIHE MEKTeY KO0 MOce-
Jieci Kasipri KoFamMJIarbl alaM KYKBIKTapblH KOPFay,
TOJICPAHTTBUIBIK, TEH JIEMOKPATUSIBIK KYH/IbLIBIK-
Taplbl CakTay KaruaaTTapbIMEH THIFBI3 OaiilaHbIC-
ThI €KE€Hl aHBIKTAJbl. ONMEHIITIK PUTOPUKACHIH
KaTaH PeTTey 3THUKAJBIK, HOCUIIK, JIHH Oenriiep
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OolibIHIIA KeMCiTyai OonablpMayFa OaFbITTaFaHbI-
MEH, MYHJIail mekTeynepain Koncturynusma O6exi-
TINTEH €63 OOCTaHJIBIFBI KAaFUIATHIMEH KAWIIbLIBIK-
Ka TYCYy KayIii 6ap eKeHi J1e HeTi3/e/Ii.

3epTTey HOTHXKEIEepi Meana TUCKYPCTBIH ToJie-
PaHTTHI UAesIapIbl HEIFAHTYMEH KaTap, Oenriii Oip
JKargaia ycTeMIiK, IIOBUHHU3M JKOHE HOCUIIILI-
JIK MICSUIapblH KaJbIITACTBIPY KypajblHa aifHaja
aNaThIHBIH KepceTTi. MyHIall aKMmaparThIK BIKIAI
ATHOCAPAJIBIK KATHIHACTAPJIBIH YIIBIFYbIHA JKOHE

Aemopnapoviy yneci

9IICYMETTIK KaKTBIFBICTAP/bIH Malia OoyblHA He-
ri3 6012 aMaThIHBI IDIEIICH/II.

KopbITbiHap1ali  Kene, TULAIK  arpecCHsHbIH
MeJlia JWCKYpPCTaFbl KOpiHICTepiH JXyHeni Typze
3epTTey, )KYPHAIUCTIK KbI3METTE TUIIIK KOHE KOCi-
OM-3THUKAJIBIK HOpMaapabsl CaKkTay, COHIal-aK ce3
OOCTaHABIFBI MEH aJlaM KaAip-KacHeTi apachlHAaFbl
TEHTepiM/Ii KaMTaMachl3 eTy Ka3ipri KypHaJINCTH-
KaHBIH CTPATETHSUIBIK MiHACTTEPiHIH Oipi eKeHi FbI-
JIBIMH TYPFBIJA TYKBIPBIMJIAIIIBL.

Anmaesa Anmazyne — 3epmmey uoesicbl MeH 90ICHAMACHIH 93Ipaey, HOmuceaepoi UHMEPnPemayusinay, Koaxicazoansl jcazy

JICOHe COHebl HYCKacull beKimy.

Abyeea Hypbany — 3epmmeyoi yieimoacmuipy, 0epekmepoi HCUHAY JHcoHe 6acmanksl mauioay.
Awumosa Aiimonkvin — o0eGuemmepae Wory Heacay, meopusiiblk, Maiday HCoHe KOIHCA30aAHbL PeOaAKYUSIAY.
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DIALOGUE FEATURES AND COMMUNICATION MODES
IN ROMANTIC VISUAL NOVELS:
MEDIA CONTEXT IN KAZAKHSTAN

The relevance of the research is due to the rapid development of the genre of visual novels and their
importance in the formation of cultural self-determination in digital format in countries with a promising
new media industry.

The article analyzes the characteristic features of dialogues and communication in the genre of ro-
mantic visual novels. One such example in Kazakhstan is the novel TUZAQ, released on July 11, 2024.

The study examines media coverage of the game, its perception by players in the country, and the
role of communities in the process of cultural transformation of the genre.

The scientific significance of the work is due to a comprehensive analysis that combines content
analysis, a combination of various communication methods, and media-representative practices. This
approach allows us to determine the level of importance of dialogues in people’s perception of experi-
ence and the reconstruction of collective memory.

The study demonstrates how visual novels integrate games, literature, and mass communication,
including features of local culture, and use combined forms of storytelling.

The research methodology is based on the use of the TUZAQ case in comparison with global ex-
amples, including the online audience and online communities.

The practical significance of the research lies in the argumentation of the further development of
the Kazakh genre through the development of educational programs, the promotion of student projects
and development groups to create visual novels. Special attention is paid to the qualitative adaptation
of literature and the writing of content that meets the expectations of the audience in a cultural context.

In conclusion, the author concludes that visual novels have a high potential for maintaining and
transmitting cultural and historical heritage in the modern digital media environment.

Keywords: visual novels, interactive history, cultural self-determination, TUZAQ, Kazakhstan, con-
tent adaptation, media environment.

A. MyxTap

OA-Dapabu atbiHAarbl Kasak, yATTbiK yHUBepeuTeTi, Aamartbl, KasakcraH
AAMaTbl TEXHOAOTMSABIK, YHUBepcuTeTi, AAMaTbl, KasakcTaH
e-mail: mukhtar.l@atu.edu.kz

KasakcraHaarbl MeAMA KOHTEKCTIHAE
POMaHTHKaAbIK, BU3YaAAbIK HOBEAAAAAPAAFbI
AMaAOT epeKLUeAiKTepi MeH KOMMYHUKALUS TYpAepi

3epTTeyAiH O3eKTIAIr KepHeKi poMaHAQpP >KaHPbIHbIH, KAPKbIHAbI AAMYyblHA >XOHE OAapAbIH,
GoAalarbl 30p >KaHa MeAMa MHAYCTPUSICbl 0ap eAAEpAE UM(ppPAbIK dopmaTTa MOAEHM ©3iH-63i
aHbIKTayAbl KAAbINTACTbIPYAAFbl MAHbI3AbBIAbIFbIHA OAMAAHbBICTbI.

Makanaaa poMaHTMKaAbIK, KOPHEKI pOMaHAAP >KaHPbIHAAFbI AMAAOTTAP MEH KapbIM-KaTbIHACTbIH
CMMaTTaMaAbIK, epeKkLleAiKTepi TaapaHaAbl. KasakcTaHaarbl OCbIHAQM MbICaAAApPAbIH Oipi — 2024
KbIAABIH 11 winaeciHAe >kapblK, kepreH «T¥Y3AK» pomaHbl.

3epTTey GapbICbIHAA OMbIHHBIH, OykapaAblkK, aknapar KypaAAapbiHAQ >XKapWsSIAAHYbl, OHbl EAAEri
OMbIHLILIAAPAbIH KAObIAAQYbI, KaHPAbIH MOAEHM KarTa KYpPbIAy MPOLECIHAEr KaybIMAACTbIKTapAbIH
POAI KapacTbIpblAAAbI.

PKYMBICTbIH, FbIABIMW MAHbI3AbBIAbIFbI MAa3MYHAbI TaAAQYAbl, KOMMYHMKaLUMSAHbBIH 8PTYPAI SAICTEPIH,
OyKapaAblK, aknapar KypaAAapblHbIH, OKIAAIK TaxipnbeciH OGipikTipeTiH >kaH->)XKaKTbl TaAAAYMEH
GaAaHbICTbl. ByA TociA apaMAapAbiH, ToxipMbeHi KabbIAAAYbIHAAFbI >KOHE YXKbIMABIK, >KaAbIHbl
KAAMbIHA KEATIPYAEri AMAAOrTapAbIH MaHbIBAbIABIK, AEHTEMiH aHbIKTayFa MyMKIHAIK Oepeai.
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L. Mukhtar

Makaaa kepHeki poMaHAapPAbIH OMbIHAAPAbI, 8A€OMETTepAI XaHe OyKapaAblk, KOMMYHMKaLMSAAP-
Abl, COHbIH, iLIHAE XXEePriAiKTI MOAEHUETTIH epeKleAiKTepPiH KaAan BGipikTipeTiHiH XoHe GasHAayAbIH
apanac TypAepiH KaAar KOAAAHATbIHbIH KOPCETEA,.

3epTTey saictemeci >kahaHABIK MbICAAAAPMEH, COHbIH, ilLIHAE OHAANH ayAUTOPUSIMEH >KOHE OH-
AQMH KaybIMAQCTbIKTapMeH caAbicTbipraHaa TUZAQ >karAaliblH NanAaAaHyFa Heri3pAeAreH.

3epTTeyAiH NPaKTMKAAbIK, MaHbI3ABIAbIFbI OiAIM Bepy GaFAapAaMarapbiH 83ipAey, KepHeKi pomat-
Aap Kacay YLLiH CTYAEHTTIK )ko6aAap MeH Aamy TOMTapbIH iAFEPIAeTY apKbiAbl Ka3ak, >)KaHPbIHbIH OAAH
Bpi AAMYbIH ADAEAALYAE >KaTbIp. DAEOMETTIH canaAbl 6erniMAeAyiHe KaHe MOAEHM KOHTEKCTE ay AUTO-
PUSHbIH, YMITiH aKTalTbiH Ma3MyHADI >Kasyfa epekiiue KOHIA OOAIHEeAI.

KopbITbIHABIAQM KEAE, aBTOP KOPHeEKI pOMaHAAPAbIH, Ka3ipri UM pAbIK, MeAMA KEHICTIrHAE MaAe-
HM >KOHE TapyX1 MypaHbl CaKTay >KoHe Gepy YLLiH >KOFapbl SAEYETKE Me eKEHAIr TypaAbl KOPbITbIHAbI
>KacamAbl.

TyiiH ce3aep: KOpHeKi pomaHAap, MHTEPAKTUBTI Tapux, MOAEHM e3iH-e3i aHbikTay, TUZAQ,
KasakcTaH, KOHTEHTTI GeriMaey, MeAMA KEHICTIK.
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OcC06eHHOCTH AMAAOroB U bOpM KOMMYHMKaLLMU
B POMaHTUYECKMUX BU3YaAbHbIX HOBEAAAX:
MeAMIHDbIN KOHTeKCT Ka3axcraHa

AKTYaAbHOCTb MCCAEAOBaHMs 06YCAOBAEHA OYPHbIM Pa3BUTMEM XKaHPA BU3YaAbHbIX HOBEAA U UX
3HAYMMOCTM B (DOPMMPOBAHMK KYAbTYPHOIO camoorpeaeAeHunst B unMdpoBomM opmMarte B CTpaHax C
nepcrneKTUBHOM OTPaCAbIO HOBbIX MeAMA.

B craTtbe NpoBOAMTCSH aHAAM3 XapaKTEPHbIX YePT AMAAOrOB M KOMMYHMKaLUMKM B XXKaHPE POMaHTU-
YeCKMX BM3yaAbHbIX HOoBeAA. OAHMM M3 Takmx npumepoB B KasaxcTaHe siBAseTcst HoBeana TUZAQ,
BbinyweHHas 11 mioasa 2024 roaa.

B pamkax nccaepaoBaHms paccMaTpuBatloTcst ocselleHne urpbl B CMI, ee BocnpusTe nrpokamm B
CTpaHe, pOoAb COOBLLECTB B MPOLIECCE KYAbTYPHOM TpaHCopMaLmMm >kaHpa.

HayyHas 3HauMMoCTb paboTbl 0OYCAOBAEHA KOMIMAEKCHBIM aHAAM30M, COUETAIOLLMIA KOHTEHT-aHa-
AM3, COYETaHMEe Pa3AMYHbIX CMNOCOOOB KOMMYHMKALIMK, MeAMa-pernpe3eHTaTUBHbIE MPAKTUKK. AaHHbI
NMOAXOA MO3BOASIET ONPEAEAUTb YPOBEHb 3HAYMMOCTU AMAAOTOB B BOCTIPUSATUN AKOABMM OMbITa U BOC-
CO3AAHUM KOAAEKTUBHOM MaMsITu.

MccaepoBaHE AEMOHCTPUPYET Kak BM3YaAbHble€ HOBEAAbI MHTETPUPYIOT UIPbl, AUTEPATYPY, Mac-
COBYI0 KOMMYHMKALMIO, BKAIOYAsh OCOGEHHOCTM MECTHOM KYAbTYPbl M MPUMEHSIOT KOMOMHUPOBaHHbIE
dopMbl pacckasa.

MeToAO0AOMMS MCCAEAOBAHMS OCHOBaHA Ha MCMoAb3oBaHuM kenca TUZAQ B cpaBHEHWW C MMPO-
BbIMM MPUMEPAMM, BKAIOYAS MHTEPHET-ayAMTOPUIO 1 OHAQMH CcoobLLecTBa.

[MpakTnyeckas 3HAUMMOCTb MCCAEAOBAHMS 3aKAIOYAETCS B apryMeHTaLMM AAAbHENLLIErO Pa3BUTUS
Ka3axCTaHCKOro »kaHpa uyepes pa3paboTky 06pa3oBaTeAbHbIX MPOrPamMmM, COAENCTBUE CTYAEHUECKMX
MPOEKTOB M rpynmn pa3paboTUMKOB MO CO3AAHMIO BM3YaAbHbIX HOBEAA. Ocoboe BHMMaHWE YAEAEHO
KQueCTBEHHOM apanTaumm AUTEPaTYypbl M HAMMCAHWS KOHTEHTA, COOTBETCTBYIOLLENO OXXMAAHMAM ay An-
TOPUM B KYAbTYPHOM KOHTEKCTE.

B 3aKkAlOUEeHMM aBTOP MPUXOAMT K BbIBOAY, UTO BM3yaAbHble HOBEAAbI MMEIOT BbICOKMIA MOTEHLIMAA
AAS TIOAAEPYKAHMS U MepeAQYn KYAbTYPHO-MCTOPUYECKOrO HACAEAMS B COBPEMEHHOM LM(POBOM Me-
AMArNpoCTPaHCTBE.

KAloueBble cAoBa: BM3yaAbHble HOBEAAbI, MHTEPAKTMBHAS MUCTOPUS, KYAbTYPHOE CaMoorpeAene-
Hue, TUZAQ), KazaxcraH, apanTaums KOHTEHTA, MEAMANPOCTPaHCTBO.

Introduction

Romantic visual novels in an interactive format
are an original media format with the basics of lit-
erature, animation, and video games. In this format,
the dialogues between the player and the characters
are fundamental, which determine the course of the
narrative and influence the formation of an overall

impression. Visual novels in digital media are not
only an interesting pastime, but also reflect trends
and their features in society, culture, and gender ste-
reotypes (Gao et al., 2025).

This article analyzes the ways and methods of
communication in romantic visual novels, their per-
ception and media coverage. This genre is gradually
starting to develop in Kazakhstan. A vivid confirma-
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tion of this was the TUZAQ game, which was re-
leased on July 11, 2024, in collaboration with Uaqyt
Machine and 7DOTS. This is a non-linear novel
that highlights the Kazakh-Dzungarian war with a
translation into Kazakh. It contains a large number
of interactive dialogues and has an extensive plot.
TUZAQ is considered not only as a spectacular
product, but as a characteristic sign in the formation
of Kazakhstan’s informational cultural uniqueness.
The genre is developing with the support of local
initiatives: the active Visual Novels KZ community
at Discord, GameLab student gaming hackathons
at KBTU, and educational programs for working
with the Ren’Py engine, creating the necessary in-
frastructure. In Russian-language publications, for
example in 98mag.kz TUZAQ’s output was highly
appreciated for its originality; however, critics noted
the weaknesses of the literary aspect, which is im-
portant in the development of local products of lin-
guistic and cultural level.

In Kazakhstan, this genre is actively develop-
ing as a cultural phenomenon, using the example of
TUZAQ. The first visual novel in Kazakhstan, TU-
ZAQ, released on July 11, 2024, presents a multi-
faceted story dedicated to the Kazakh-Dzungarian
war in Kazakh. The released game provoked a wide
public response: critics noted the rich illustrations
and traditional folk music, but pointed out the in-
sufficient literary part. This novel served as a basis
for discussing aspects of the national language, the
quality of writing, and the representation of culture
in the media environment. Critical media responses
demonstrated the expectations from national proj-
ects of a well-written text capable of directing atten-
tion and expressing a multifaceted cultural meaning.
In addition to TUZAQ, other elements have formed
in the development of the local infrastructure of the
visual novel genre: Discord, the Visual Novels KZ
community, student events at KBTU GameLab, and
educational projects. This activity creates a favor-
able environment for joint cooperation, mutual ex-
change of experience, knowledge and discussion of
visual novels in the Kazakh context.

Literature review

Visual novels, as a special form of interactive
storytelling, are considered in the context of me-
dia and storytelling. The study of modern visual
novels allows for the identification of their devel-
opment within the globalization of new media and
their subsequent adaptation to local cultural pecu-
liarities. In the English-speaking world, this genre is
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combined with a broader group of interactive short
stories, covering various digital narratives ranging
from simulated workplace interactions to interactive
travel. As Chen (2017) notes, in such games, users
act as co-authors and determine the development of
the plot through their choice of dialogue.

Another researcher, Kim (2019), analyzes non-
linearity as a branching structure and distinguishes
it from traditional literature. Park’s (2022) research
highlights the importance of players in media com-
munities and developers who share experiences on
forums and blogs, creating active spaces for com-
munication. Park emphasizes the importance of fan
communities where players not only discuss plot
development but also offer their own visions, per-
ceptions, and expansions of the original content.
For Clarke et al. (2017), this genre is an example of
“family similarity,” in which the main features are
visual images, feedback, and multiple plot develop-
ment options, regardless of the specific implementa-
tion. The researchers also draw attention to the fact
that as visual novels spread, a culture of “distrib-
uted authorship” develops, where the text becomes
dynamic and expands through comments, fan texts,
visual memes, and remixes.

Based on the results of the study, Sihvonen
(2011) believes that players involved in modding
and fan creativity within the framework of the “cul-
ture of participation” are actively working on the
formation of new content, transforming the program
text and visual style of the game. Its further improve-
ment depends on the perception of the product’s
appearance. The Sims is a clear example of how
modders, by changing the visual perception and nar-
rative aspects of the game, become joint partners in
the game (Sihvonen, 2011). Researcher Reay (2020)
assumes that product adaptation is a process of cul-
tural integration. He points out that for a successful
perception of a new game, a deep understanding of
cultural components, symbols, and narrative tech-
niques is necessary, as these significantly impact the
level of immersion in various cultural environments.

Bown and Reeves (2019) explore how the com-
bination of storytelling, graphics, and soundtrack
has a significant impact on immersion in digital proj-
ects. Similarly, Salter (2013) focuses on narrative
and points out that the game’s algorithm and tools
play an important role in retelling the story verbally
and visually. Consalvo (2017) considers the stories
of players and their virtual friends to be a phenome-
non of gaming culture, noting that player groups and
competition practices influence the development of
game genres and the creation of unique rules.



L. Mukhtar

According to Schroter and Winter (2020), games
are becoming an important part of cultural transfor-
mation based on media and cultural practices, in-
cluding fan engagement, multiplatform storytelling,
and digital image creation. Furthermore, O’Hagan
and Mangiron (2013) argue that game translation
is a comprehensive process involving the integra-
tion of graphical and audio interfaces that emotion-
ally affect the player. Hutchinson (2021) posits that
games are powerful instruments of national identity,
conveying regional cultural characteristics and cre-
ating a distinct cultural image in the media. Finally,
Jones and Thiruvathukal (2012) draw attention to
the importance of the Ren’Py game engine as a pow-
erful mechanism in promoting interactive creative
processes and independent game development.

Visual novels are a unique combination of sto-
rytelling, graphic design, and interactivity, where
dialogues play a key role in engaging players and
facilitating cultural exchange (Musintsev, 2025). In
this genre, players become co-authors of the story;
their choice directly affects the development of the
plot and characters, blurring the boundaries between
traditional literature and games. In Kazakhstan, in-
teractive storytelling is at an early stage of devel-
opment, but it is already demonstrating growing
importance in the fields of education and cultural
mediation (Smailova & Rakhimbayeva, 2022).

Modern research focuses on the multifaceted
potential of visual novels. Demyanova et al. (2025)
identify innovative approaches to creating stories
that integrate text, visual elements, and interactivity,
specifically targeting the needs of the digital genera-
tion. Satybaldieva and Esenbekova (2023) note that
software development and flexible plot structures
allow for the creation of variable narratives, grant-
ing users considerable freedom of action. Media
research confirms that storytelling serves as a tool
for learning about culture and forming communities
(Amangeldieva et al., 2020; Gagarina, 2024). Lo-
cal narratives are becoming more widespread due to
collaborative digital platforms that facilitate global
interaction while preserving unique cultural features
(Abdinassir & Kowalska, 2025).

TUZAQ, Kazakhstan’s first major visual novel,
is a prime example of these trends. The game har-
moniously combines historical and romantic story-
lines with extensive dialogues, the use of the Kazakh
language, and multimodal audiovisual components,
involving players in a decision-making process that
requires active interpretation (Musintsev, 2025; De-
myanova et al., 2025). Fan communities are actively
expanding the story through discussions, illustra-

tions, and informal modifications, echoing Jenkins’s
(2006) concept of “textual poaching” and Sultano-
va’s (2023) observations on post-Soviet forms of
digital engagement. The dialogues in TUZAQ serve
a dual function: they not only advance the plot but
also act as cultural channels that convey historical
memory and strengthen national identity.

Educational initiatives actively support this de-
veloping genre. Seminars, hackathons, and game
labs provide students with the necessary tools to
create branched narratives, synchronize multimodal
elements, and integrate local cultural content (Sa-
tybaldieva & Esenbekova, 2023; Demyanova et al.,
2025). Game exercises aimed at developing lan-
guage and narrative skills, as described by Smailova
and Rakhimbayeva (2022), demonstrate the peda-
gogical potential of visual novels in improving liter-
acy, expanding cultural knowledge, and developing
creative abilities.

In the region of Central Asia and other post-So-
viet states, visual novels are a relatively new format
that is gaining popularity. Kazakhstani game studios
are actively developing visual novels and opening a
stage in the formation of online stories. This genre
does not require high technical and financial costs,
which makes it attractive: it requires basic skills
in developing and writing scripts and the ability to
work with simple engines such as Ren’Py, Twine,
or Ink. In post-Soviet countries, this format is most
often in the form of a collective project in which
student teams create small visual novels that contain
elements of oral folk art or historical narratives. This
contributes to the preservation and dissemination of
patronymic and cultural codes.

Using the example of international digital sto-
ries (for example, Emily Is Away Too, Lifeline), it
can be revealed that the main engine for the growth
of the success of such projects is not only the al-
gorithm of choice, but also persuasiveness in com-
munication. In dialogues, the dynamics of commu-
nication development is the main mechanism in the
transmission of emotions, the process of attachment
to the characters and maintaining the interests of the
player. Kazakhstan can use this experience, which
will become a model for developing its own proj-
ects, as the high-quality aspect and various ways of
plot development successfully combine entertain-
ment content and cultural values.

As the literature review shows, visual novels
have gone through an evolutionary path of develop-
ment from a simple game genre to an important part
of media culture, where new types of communication
between text, player and community play a key role.

61



Dialogue features and communication modes in romantic visual novels: media context in Kazakhstan

In Kazakhstan, despite the early stage of devel-
opment, visual novels can become a powerful tool
for the development of reinterpretation of historical
and cultural heritage and support of computer art
among young people.

Materials and methods

The central object of this research is the Ka-
zakh nonlinear visual novel TUZAQ, developed on
the Ren’Py platform and presented to the public on
July 11, 2024. The choice of TUZAQ is based on
its relevance to the study of cultural and historical
narratives, as it thematizes the Kazakh-Dzungarian
war across four key dimensions: military, political,
spiritual, and mythological. Moreover, its nonlinear
narrative architecture and multimodal integration
of elements—including text, graphics, audiovi-
sual components, and dialogues—illustrate current
trends in interactive storytelling. This provides a
clear prospect for analyzing the representation of
national identity and historical memory within the
context of Kazakhstani digital media (Musintsev,
2025; Smailova & Rakhimbayeva, 2022). Thus, the
present study provides a methodological framework
for assessing the pedagogical and cultural poten-
tial of visual novels in both Kazakhstan and Cen-
tral Asia. In the light of the above methodological
principles, TUZAQ is characterized by a set of dis-
tinctive features that make it a relevant object for
this study: a non-linear plot — the player is the main
participant who independently determines the ways
of plot development and forms the final part of the
story. Multimedia format: The game uses a combi-
nation of text, images and Kazakh traditional music
to create strong immersive effect. The game is avail-
able to the Kazakh-speaking audience due to the
full support of the Kazakh interface language and
dialogues. Media coverage: 98mag online edition.
kz published a release that attracted attention, it was
also highly appreciated by reviewers regarding the
visual style and musical accompaniment, but there
were some flaws in the text. Social significance — on
the Discord server of Visual Novels KZ, during the
student events of GameLab KB, there was an active
discussion of the game. This indicates the creation
and development of a local community that unites
visual novel developers. There are four interrelated
stages in this study. Each stage considers a separate
aspect of communication, the soundtrack, and the
cultural context of the game.

The TUZAQ study was conducted in four con-
secutive stages. First, a qualitative analysis of the
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plot and dialogues was performed, with an empha-
sis on ramifications, themes, and player engagement
in order to understand the mechanics of decision-
making.

At the second, stage the visual style, music, and
sound design are evaluated in terms of their impact
on immersion and cultural identity.

At the third stage, reviews from critics and play-
ers from the media and Steam were studied to ana-
lyze the perception of the plot, aesthetics and trans-
lation.

At the fourth stage, fan discussions on Discord
and GameLab KB are analyzed, focusing on lan-
guage nuances, preferences, and the general percep-
tion of visual novels by a specific audience.

Based on the analysis, the TUZAQ game shows
a close relationship between the characteristic fea-
tures of the visual novel and its adaptation to Rus-
sian culture. The features of plotting and the level
of user engagement are studied, as well as the in-
fluence of the media context and local communities
on the perception of the game. This comprehensive
approach creates prospects for the study of TUZAQ
as an object of study of dialogues, practices, linguis-
tic aspects of visual novels in Kazakhstan, allowing
to study the processes of cultural adaptation in the
gaming industry.

Data collection took place from July 11 to De-
cember 1, 2024, covering 3000 views on Steam,
1000 messages on the Visual Novels KZ Discord
server, and publications on 98mag online. edition.
kz. These data indicate a significant interest in the
game and its cultural influence in Kazakhstan.

In general, TUZAQ demonstrates how the char-
acteristics of visual novels interact with local cultur-
al and educational features. The study highlights the
role of plot, multimodal elements, media coverage,
and fan communities in shaping the perception of
digital stories. Although the results of the qualita-
tive research are introductory in nature and do not
pretend to be generalized, they lay the foundation
for assessing the pedagogical and cultural potential
of interactive storytelling in Kazakhstan and Central
Asia.

Discussion and results

Based on the results of the study of TUZAQ
and its media environment, it was revealed that dia-
logues and communication in the domestic visual
novel have characteristic features of the genre and,
at the same time, are adapted to the specifics of Ka-
zakh culture.
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Developed by Uaqyt Machine in collaboration
with 7DOTS, TUZAQ, the first Kazakh visual novel,
available in English, Russian and Kazakh, immers-
es players in the Kazakh-Dzungarian war through
an extensive narrative and several paths of devel-
opment. Based on the critical review, impressive
graphics and a magical world are noted, but there is
a flaw in the quality of the text, which encourages
players to complete the game before it ends. This
problem highlights a general trend in the Kazakh
context: the genre of visual novels needs excellent
literary treatment in the process of its development.

The second feature is related to the activation
of the gaming community. The communication sys-
tem in TUZAQ is built on the basis of dialogues,
which contain non-linearity and numerous ways of
providing information that intensively involve play-
ers in the process of perception, sensations, and ex-
periences. The active Visual Novels KZ community
on Discord and KBTU’s GameLab student events
(with Ren’Py training) support and enhance the ef-
fect of “live” communication. The organizers share
their knowledge, assist newcomers, plan meetings,
creating and adapting content in Kazakh and Rus-
sian.

The third specific feature is the activity in the
transmedia format and the creative group of fans.
The boundaries of the unique work are expanding
due to the active participation of TUZAQ fans, who
take part in the development of the genre, art, dis-
cussion of the narrative, and the characters of the
characters. They are like “textual poachers” who act
as co-authors and connecting links that ultimately
enhance cultural significance in the local media
(Jenkins, 2012)

The fourth element in this game should be the
acculturation and gender socialization. The main
character, suffering hardships during the war, clear-
ly shows how romance can be combined with a his-
torical narrative. The game is a significant example
of adapting genre frameworks: romantic stories and
dramatic narratives are seamlessly integrated into
the cultural context of Kazakhstan and create a hy-
brid of historical and romantic genres.

The fifth feature is the variety of formats and
cultural assimilation. TUZAQ allows you to im-
merse yourself in this game through text, vivid
graphics, traditional folk music, and movies. This
integration contributes to the full perception, feel-
ing and experience of culture, as well as helps to
understand the history and ethnic culture of Ka-
zakhstan. Despite the fact that the communication
structure has been adapted to the Kazakh context,

but needs to be improved, the audiovisual aspect is
highly appreciated. The active participation of local
fan groups (Discord, game festivals) helps in cre-
ative collaboration, editing and cultural perception
of content. Group active participation of fans and
additional texts expand the information field of the
project. TUZAQ has become a real example of how
visual novels can become a mechanism for transmit-
ting and spreading the national cultural identity and
memory of the people. The use of multimodal TU-
ZAQ methods increases the audience’s immersion
levels and emphasizes the cultural value of the proj-
ect, which allows it to stand out in the new media of
Kazakhstan.

A promising development of the visual nov-
el genre is the development and deepening of the
subject matter and the coverage of new audience
segments. Currently, the main focus is on histori-
cal and romantic plots, but world practice shows
that this genre is capable of covering a wide range
of topics — dramas about social issues, science fic-
tion, interactive learning systems, and stories about
environmental issues. In the Kazakh context, it is
relevant to create visual novels that promote a bet-
ter perception of social issues and cultural values
among young people. Current topics include stories
about resettlement, urban planning, gender equal-
ity, and the environment. The implementation of
this approach will improve the artistic qualities of
the genre in an aesthetic sense and contributes to the
formation of an active civic position.

The inclusion of relevant topics in visual novels
transforms them from a leisure media product into
a platform for socially important discussions. To
achieve this goal, it is necessary to work together
with developers, educational and cultural institu-
tions. The fan community is a key mediator in the
evolution of the genre. Using the example of the
TUZAQ account analysis, different degrees of fan
engagement were determined. They actively par-
ticipate in the discussion of the plot, the promotion
of art, the transformation of game elements and the
transfer of content to other languages. Examples of
translating storylines into other languages on the
Visual Novels KZ Discord server prove the desire
to increase the reach of a potential audience. This
approach can be correlated with Henry Jenkins’
concept of “textual poaching”, in which fans are ac-
tive participants in the role of co-authors and critics,
creating additional materials, memes and comics
that are dynamically present in new media. In the
domestic market, where game writing is limited, the
passion of fans is especially important.
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The most effective method is meetings of cre-
ative enthusiasts and intensive development compe-
titions. Using the example of the Game Lab labo-
ratory at the Kazakh-British Technical University,
we can highlight their short project sessions for a
short period of time. During these sessions, students
develop experimental samples of visual narratives
in a short period of time. This approach, based on
the principles of the independent gaming industry,
stimulates the creativity of students and creates a
comfortable environment for education and science.
In the future, such events can become the basis for
launching new Kazakhstani projects. At this univer-
sity, students are immersed through practical semi-
nars in the Game Lab laboratory. On the advice of
experienced professionals of the summer school,
the participants went through all the stages of game
development from the concept to the trial version.
An illustrative example is the development of stu-
dents’ digital products based on the Godot engine,
especially inclusive games during hackathons in
the Level Up program, jointly with UNICEF. The
special feature of Global Game Jam is to provide
an original opportunity for participants to develop
skills and skills of work and gain experience in a
short period of time, while developing global inter-
action with a team of developers from around the
world.

The TUZAQ project is multifaceted and art-
fully combines various elements: meaningful text,
vivid images, sound background, restoration of
historical surroundings. In particular, the musical
accompaniment of the project is saturated with the
sound of Kazakh traditional folk instruments dom-
bra and kilkobyz, which create a real atmosphere
for immersing the player in the local identity. Nev-
ertheless, one of the key tasks is to achieve a per-
fect match of all these elements. According to the
critical comments of Yakhyarova (2024). The text
content requires professional editing in accordance
with generally accepted standards of the literary
Kazakh language.

In the context of the Kazakh media market, the
TUZAQ project acts as a platform for discussion
about the role of language as a guardian of cultural
heritage. Fully adapting the interface to the language
and culture of the target audience is a way of cultur-
al representation. For Russian youth, this is a clear
example of how the Kazakh language can naturally
integrate into new technologies, but the shortage of
qualified personnel in the field of editing and screen-
writing makes it difficult to improve the quality.

64

The industry is facing real challenges: to train
specialist translators, writers, and artists combining
the interdisciplinary fields of classical literature and
digital design. In Kazakhstan, this stage of develop-
ment is relatively new and requires a professional
approach in developing appropriate educational pro-
grams and professional communities.

The spread of romantic visual novels focuses on
ethical issues and their compliance with cultural tra-
ditions. In a local society where strong traditional
views about gender roles prevail and cultural values
are of great importance, love stories with explicit
confessions can provoke heated discussions. In re-
sponse, TUZAQ was developed using an approach
of gently integrating romantic elements into the his-
torical narrative. This is a vivid example of the ad-
aptation of culture to the national mentality. Along
with this, we can expect the subsequent evolution
of the genre and the emergence of various projects.
Experiments with the creation of new educational
visual novels or related to history, culture, and fam-
ily traditions will foster discussions about ethical
genres of content frameworks and regulation.

In the context of international platforms such as
Steam and itch.io age restrictions and adequate la-
beling of content are becoming relevant in the genre
of visual novels. They place high demands on the
selection of materials that developers do not comply
with. For the sustainable development of this indus-
try, it is necessary for the creators of visual novels to
create an ethical code in our country. The main cor-
nerstone and the main factor in the progressive de-
velopment of this genre in Kazakhstan is the train-
ing of relevant personnel. Despite the fact that the
country has not developed specialized educational
programs that would include all aspects of creating
digital narratives, it is in the field of journalism that
there is the necessary basis for the formation of ap-
propriate competencies in creating narratives, inter-
preting facts and texts, and the ability to use words.
The integration of interactive storytelling elements
into journalism education programs will enable the
formation of competent graduates who can seam-
lessly combine traditional media texts with modern
forms of multimedia storytelling and serve as an im-
portant step in improving the genre.

The shortage of teachers with practical experi-
ence in interactive storytelling is an important prob-
lem. There are specialists who have knowledge of
classical screenwriting and journalism, but it is nec-
essary to create extensive stories in which the play-
er’s decisions determine the further course of the



L. Mukhtar

narrative. In this regard, forming and strengthening
ties with partners from the academic and industrial
environment, such as independent developers, cre-
ative laboratories, and international portals, is key.
Participation in joint projects helps students not only
to master the features of digital genres, but also to
acquire practical knowledge and irreplaceable expe-
rience. In the future, the formed professional groups
will be able to become the basis for the creation of
new initiative projects.

The success of the development of the visual
novel industry largely depends on qualified profes-
sionals who can professionally create interesting
scenarios, have deep knowledge of cultural tradi-
tions and have sufficient technical experience.

The second cutting-edge area of development is
integrated media projects, in which visual novels are
integrated with audio blogs, visual and digital con-
tent through social media. For the Kazakh market,
this means increased reach and closer contact with
the audience. This is how heroes can become Tik-
Tok or Instagram stars, and the background music is
a hit that has gained popularity through streaming.
This comprehensive approach supports interest in
the project, invites participants to perceive, experi-
ence and feel the story as a whole, including beyond
the game. This enhances the effect of the cultural
influence of the genre and awakens further motiva-
tion to create content created by fans.

An important factor in the promotion of visual
novels is economic opportunities and ways of com-
mercialization. Kazakhstani projects like TUZAQ
receive funding through grants and are implemented
by volunteers, but based on global practical experi-
ence, visual novels can become a sought-after and
profitable product by providing paid additional con-
tent, graphics, music, and additional goods. This
will provide opportunities for domestic teams to
form business models that combine cultural impact
and financial stability. The main problem remains
finding a balance between the creative component
and profitability, in order to avoid the negative im-
pact of the latter on the quality of content.

Conclusion

The further development and promotion of Ka-
zakhstani visual novels depends on the high level
of the script, the training of professional personnel
and taking into account the national characteristics
of the country. TUZAQ serves as a special example

for creating a full-fledged local market, where it can
become not only a leisure product, but also a tool for
building cultural communication, integrating his-
torical tradition and developing creative space. The
results of the study of the interactive history of TU-
ZAQ prove that visual novels in Kazakhstan have
great potential. This genre opens up the possibility
of its use as a media cultural tool. It promotes the
popularization of the Kazakh language, increases
audience reach, and becomes a platform that unites
creative groups.

At the same time, it is necessary to take into
account the disadvantages and risks of maintain-
ing it — this is literary skill and the content of texts.
Professional editing, high-quality organization of
communication, and correct dialogue management
are necessary. These are the fundamental factors by
which the young audience is guided and evaluates
them at the level of Western and international stan-
dards.

The next risk is associated with attracting a nar-
row audience and unstable commercial demand due
to the peculiarities of the genre. In order to avoid
this risk and go beyond the limited community of
fans, a carefully planned marketing campaign and
active dissemination of information through the me-
dia and bloggers are necessary.

Domestic initiatives, the creation of thematic
groups, educational events and experimental proj-
ects like TUZAQ are the basis for the creation of
a school of visual novels with a distinctive style in
Kazakhstan. The integration of historical and ro-
mantic plots with elements of multi-channel com-
munication creates prospects for using the genre not
only for leisure entertainment, but also as an edu-
cational material, as well as a method of preserving
and modernizing cultural identity in the era of high
technology. Visual novels in Kazakhstan, as a new,
young and flexible genre, can act as a tool of “soft
power” in cultural diplomacy. The promotion of the
Kazakh language, national symbols, cultural and
historical heritage outside the country is possible if
local developments support several languages and
are distributed globally through international chan-
nels. Thus, it is a developing genre that requires sys-
tematic research by scientists and practitioners. For
the full successful implementation of this direction
in Kazakhstan, a well-thought-out comprehensive
strategy is required, which considers the encour-
agement of creative efforts and self-expression, a
high level of preservation of originality, support for
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learning, and the development of integrated media Further research will be devoted to the compara-
projects. When these conditions are met, Kazakh-  tive study of Kazakh visual novels and their inter-
stani projects can be competitive on the internation-  national counterparts. This will allow us to analyze
al market and become an integral part of modern  differences in narrative models, dialogue strategies,
infrastructure. and mechanisms of cultural integration.
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RECONSTRUCTING THE MEDIA SPACE OF DIGITAL
NEWS FROM VISUALIZATION TO SPATIAL IMMERSION
IN THE CASE OF “DONG NEWS”

The rapid development of motion news highlights the necessity of exploring spatial transformations
in news communication, particularly the evolution from two-dimensional news visualization to three-
dimensional spatial immersion. While existing research has examined narrative strategies and visual
presentation in motion news, its role in reconstructing digital news media spaces remains understudied.
Audience perceptions and interaction patterns with spatial motion news may influence immersion and
communication effectiveness, yet these spatial perception mechanisms have received little in-depth
exploration.

This study aims to investigate how motion news reconstructs digital news media spaces through
spatial immersion and analyzes the impact of three-dimensional motion news on user immersion, infor-
mation retention, and perceptions of news authenticity. Employing quantitative research methods with
The Beijing News’ three-dimensional motion news as the sample, combined with user experiments,
this study comprehensively examines the logic of motion news in reconstructing news communication
spaces. Findings indicate that the three-dimensional spatial construction of motion news significantly
enhances audience immersion and information comprehension while altering users’ judgment logic re-
garding news authenticity.

The study concludes that integrating spatial immersive narratives into motion news effectively en-
hances digital news dissemination outcomes and promotes a multidimensional understanding of news
events. These findings provide practical pathways for advancing “Generative Spatial News,” highlighting
the immense potential of spatial journalism in elevating communication effectiveness and user cognitive
experiences.

Keywords: digital news media space, spatial immersion, motion news, spatial journalism, news
authenticity.
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LincppAbIK )KaHAAbIKTapAbIH MEAMAKEHICTIFH KaiTa Kypy:
BU3yaAM3aLMSAAAH KEHICTIKTIK MMMepcusiFa AeiiH «<Dong News» mbiCcaAblHAQ

Ko3faAbICTarbl  >KaHaAbIKTAPAbIH,  KApKbIHAbI  AaMybl >KQHAAbIKTap KOMMYHUKALMSICbIHAQFbI
KEHICTIKTIK TpaHcopMaumgaAapAbl 3epTTeyAiH ©3eKTIAIriH  apTTblpaabl, acipece eki OALIeMAI
BM3yaAM3aLMSIAAH YL OALLEMAI KEHICTIKTIK MMMepcusra eTyai. Kasipri 3epTreyaepae KO3FaAbICTaFbl
JKaHAAbIKTapAblH 6asiHAQy CTpaTervsiaapbl MEH BU3YyaAAbl YCbIHbIAYbI KQpPaCTbIPbIAFAHbIMEH, OAAPAbIH
UMMPABIK, KaHAAbIKTap MeAMaKEHICTIriH KanTa KypyAarbl POAI XKETKIAIKTI AeHreiae 3epTTeAMereH.
KeHiCTIKTIK KO3FaAbICTaFbl >KaHAAbIKTapAbl KabblAAQy >KOHE OHbIMEH e3apa 9peKkeTTecy YAriAepi
ay AUTOPUSIHBIH UMMEPCUBTIAIK AEHreiHe XXaHe KOMMYHMKaLMS TMIMAIAITIHE Bcep eTyi MyMKiH, ararnaa
OGYA MEXaHU3MAEP TEPEH 3ePTTEAMETEH.

ByA 3epTTeyaiH MakcaTbl — KO3FaAbICTaFbl >KaHAAbIKTAPAbIH, KEHICTIKTIK MMMEpPCUs apKblAbl
LUMPABIK, XKaHAAbIKTAP MEAMAKEHICTINH KaAai KaiTa KypaTblHbIH aHbIKTAY >KOHE YLU OALUeMAI
KO3FaAbICTaFbl >KaHaAbIKTapAbIH MaAaAaHyLLIbIAQPABIH MMMEPCUBTIAIFiHE, aknapaTTbl ecTe cakTayblHa
JKOHEe XaHAAbIKTApAbIH, LUbIHAMBIABIFbIH KabblAAayblHa 8cepiH Taapay. 3eptrey «The Beijing News»
YW OALIEMAI KO3FaAbICTaFbl >KaHAAbIKTapbl Heri3iHAE CaHAbIK, ©AICTEP MeH naiAaaHyLblAap
3KCMEPUMEHTIH KOAAQHA OTbIPbIN >KYPri3iAAiL.

HeTuxxeAep yw eALIEMAI KEHICTIKTIK KYPbIAbIM ayAMTOPUSAHBIH UMMEPCUBTIAIK AEHIeriH >KeHe
aknapatTbl TYCIHYiH alTapAblKTal apTTblpaTblHbiH, COHbIMEH Gipre >aHaAbIKTapAbIH LbIHANBIAbIFbIH
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PeKOHCTPYKLMSI MEAMANPOCTPAHCTBA LUM(PPOBbLIX HOBOCTE:
OT BM3yaAM3alLMU K NMPOCTPAHCTBEHHOM UMMepcHuK Ha npumepe «Dong News»

bbiCTpoe pasBuUTHE «AMHAMMYECKMX HOBOCTEW» MOAYEpPKMBAET HEOOXOAMMOCTb M3ydYeHUsi mpo-
CTPAHCTBEHHbIX TPaHC(OPMaLIMIA B HOBOCTHOM KOMMYHMKALMKM, OCOOEHHO MepexoAa OT ABYXMEPHOM
BM3yaAM3aLIMM HOBOCTEN K TPEXMEPHON MPOCTPAHCTBEHHOM UMMEPCUM. XOTS CyLLECTBYIOLLME UCCAe-
AOBAHUSI aHAAM3MPYIOT HappaTUBHbIE CTPAaTernn 1 BU3yaAbHble (hOPMbl MPEACTABAEHMS B AMHaMMue-
CKMX HOBOCTSIX, MX POAb B PEKOHCTPYKLIMM MEAMAnpOCTPAHCTBA LUM(POBLIX HOBOCTEN OCTaeTcs He-
AOCTaTOUHO M3yueHHOW. Bocnpustie ayAMTopnn n MOAEAM B3aUMOAEMCTBUSI C MPOCTPAHCTBEHHbIMM
AVHAaMMYECKMMM HOBOCTSIMM MOTYT CYLLECTBEHHO BAMSITb HA YPOBEHb MMMEPCMBHOCTM U 3phekTrB-
HOCTb KOMMYHMKaLMW, OAHAKO MeXaHM3Mbl MPOCTPAHCTBEHHOIO BOCMPUSTUS PACCMOTPEHbI B HAYUYHOM
AUTEpaType OrpaHUYeHHo.

LleAb AQHHOI O MCCAEAOBAHUS 3aKAIOYAETCS B BbISBAEHUM TOT0, KaK AMHaMWYeCKMe HOBOCTM PEKOH-
CTPYMPYIOT MEAMANpPOCTPAHCTBO LIM(PPOBLIX HOBOCTEN MOCPEACTBOM MPOCTPAHCTBEHHOM UMMEPCUH,
a Takke B aHaAM3e BAMSHUS TPEXMEPHBIX AMHAaMMUYECKMX HOBOCTE Ha MorpyykeHne MoAb30BaTeAen,
3arnoMunHaHne MHGOPMALIMKM 1 BOCTIPUSITE HOBOCTHOM AOCTOBEPHOCTU. Ha OCHOBe KOAMYECTBEHHbIX
METOAOB UM MOAb30BATEAbCKOr0 3KCMEPUMEHTA C UCMOAb30BaHMeM 3D-AuHaMmueckmx HoBocTel «The
Beijing News» npoBeAeH KOMMAEKCHbIN aHaAM3 AOTMKKM PEKOHCTPYKLIMM HOBOCTHOIO MPOCTPaHCTBA.

Pe3yAbTaTbl MOKa3bIBaIOT, UTO TPEXMEPHAs MPOCTPAHCTBEHHAS KOHCTPYKLMS AMHAMUUYECKMX HOBO-
CTel CyLLEeCTBEHHO MOBbILLIAET YPOBEHb MMMEPCHU U NMOHUMaHUe MHPOpMaLMn, OAHOBPEMEHHO M3Me-
H$IS1 AOTMKY OLLEHKM MOAb30BATEASIMU HOBOCTHOM AOCTOBEPHOCTU. MccAaeAOBaHME A@AAeT BbIBOA O TOM,
UYTO MHTEerpaumsi NPOCTPAHCTBEHHbBIX MMMEPCHBHbBIX HapPaTUBOB B AMHAaMMUeCKMe HOBOCTU MOBbILLIAET
3(ppeKTUBHOCTb LUMPPOBOI HOBOCTHOM KOMMYHMKALIMK U CMOCOGCTBYET MHOTOMEPHOMY OCMbICAEHMIO
co6bITHiA. [ToAyUEHHbIE BbIBOABI OTKPbIBAIOT MPAKTUUYECKME MYTU PA3BUTUS «r€HEPATUBHbIX NMPOCTPaH-
CTBEHHbIX HOBOCTEM» M AEMOHCTPUPYIOT BbICOKMIA MOTEHLMAA MPOCTPAHCTBEHHOM >KYPHAAMCTUKM B MO-
BbILLEHUN 3h(DEKTUBHOCTM KOMMYHUKaALMK U KOTHUTUBHOIO OMbITa NMOAb30BaTeAeN.

KaroueBblie cAoBa: LM(DPOBOE MEAMANPOCTPAHCTBO HOBOCTEN, NMPOCTPAHCTBEHHAS MMMepPCHs, AM-
HamMyeckre HOBOCTM, MPOCTPAHCTBEHHAs XKYPHAAUCTUKA, AOCTOBEPHOCTb HOBOCTEN.

Introduction

From 2D Visualization to 3D Immersion: The
Technological Evolution of News

With the rapid advancement of digital media
technology, animated news has gradually emerged
as an innovative form of communication within the
field of journalism. By leveraging techniques such
as data visualization, motion graphics, interactive
pathways, and spatial immersive storytelling, ani-
mated news transforms traditional linear narratives
into interactive and immersive digital news experi-
ences (Young et al., 2024). Since 2000, animated
news has undergone three major developmental
phases, progressively evolving from two-dimen-

sional visualization to three-dimensional spatial im-
mersion.

In the first phase (2000-2010), news primarily
relied on Flash animation technology to visualize
static news events. This was used in television news
to realistically simulate scenarios that had occurred
in the past but could not be filmed, or were too vio-
lent or graphic to be directly presented to television
audiences. While Flash animation enhanced the vi-
sual appeal of news, its limited interactivity meant
users were primarily passive recipients of informa-
tion, resulting in constrained communication effec-
tiveness.

The second phase (2010-2020) witnessed the
deep integration of motion graphics (MG) with
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data journalism. MG news significantly enhanced
dynamic presentation through animated charts, vi-
sual hierarchies, and multimodal information inte-
gration, enabling users to intuitively grasp complex
events. However, this phase remained confined to a
two-dimensional information display, lacking deep
user-content interaction.

Entering the third phase (2020-2024), with the
maturation and application of 3D modeling, virtual
reality (VR), augmented reality (AR), and AIGC
(Generative Journalism Space) technologies, motion
news has advanced into the era of “spatial immersive
journalism.” 3D motion news not only constructs
immersive interactive spaces but also transforms
users from passive recipients into active explorers
through path selection and interaction mechanisms.
This effectively enhances news dissemination effec-
tiveness and deepens user engagement.

Beijing News “Animated News”: An Innova-
tive Model of 3D News in China

The Beijing News’ “Animated News” is one of
the earliest innovative news programs in China to
deeply integrate animation technology with news
dissemination. Since its official launch in 2014, it
has quickly become a benchmark case for 3D ani-
mated news in China. With the core concept of
“knowing the world without reading a single word,”
the program uses various technologies such as 3D
modeling, data visualization, and motion graphics
(MG) to reproduce traditional news content in a dy-
namic and spatial way, providing users with an un-
precedented immersive news experience.

The technological advantages of The Beijing
News’ “Animated News” are mainly reflected in
the following aspects.

3D modeling and rendering technology is a ma-
jor highlight of this section. Utilizing professional
modeling tools such as Maya, Blender, and Uni-
ty3D, the section creates 3D models and dynamical-
ly recreates key scenes from news events, enhancing
the realism and spatial awareness of the presenta-
tion. Dynamic graphics and animated narratives,
combined with animation tools like Flash and After
Effects, use data-driven dynamic image processing
to process complex news information, enabling us-
ers to gain a higher level of visual understanding.
Through spatial paths and interactive mechanisms,
users can freely explore different perspectives of
news events within the immersive 3D animated
news environment, achieving multi-path informa-
tion acquisition and interaction, forming a cognitive
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chain of “exploration-understanding-reflection.”

Case Study 1: The “Novel Coronavirus ‘Outing’
Protection” series uses animation to construct dia-
logues and interactions between characters, popular-
izing epidemic prevention measures and shifting the
news narrative towards personalization. In reporting
major and breaking news events, 3D technology can
recreate moments that have occurred but were not
captured, compensating for the awkwardness of the
reporter’s “absence” and allowing users to “see” the
events unfold within the narrative.

Case 2: “Chinese Female Tourist Murdered in
Bali, Lying on the Ground Covered in Blood with
Multiple Stab Wounds”. This case, through anima-
tion reconstructing the attack in the hotel that night,
compensated for the lack of courtroom footage,
improving the transparency and credibility of legal
case reporting.

Case 3: “Moscow Terrorist Attack 3D Simula-
tion” This simulation, using a floor plan of the con-
cert hall, recreated the entire concert hall in a 1:1
scale and reorganized 30 videos taken by audience
members according to timeline, retracing the breath-
taking 14 minutes. Through the most complete 3D
reconstruction, viewers could personally experience
the terrorists’ attack route and the audience’s escape
route, feeling as if they were witnesses to a mass
shooting.

Core Conflict: Spatial Immersion Enhances
Communication Effectiveness vs. Realism Trig-
gers Authenticity Crisis

While 3D animated news significantly improves
information retention, emotional resonance, and im-
mersion, its “hyper-realism” also poses a potential
challenge to news authenticity. Research has found
that 3D animated news, through spatial modeling,
visual storytelling, and user path selection, deeply
immerses users in news events, greatly enhancing
information comprehension and dissemination ef-
fectiveness. However, this “hyper-realism” may
also lead to authenticity bias, resulting in cognitive
dissonance.

The “3D Reconstruction of the Chongqing Bus
Plunge” is a typical example. In 2018, the Beijing
News’ animated news platform reconstructed the
entire Chongqing bus plunge incident using 3D
modeling and user-interactive perspectives. While
this work helped users explore accident details
from multiple perspectives and enhanced emotional
resonance, some viewers questioned the authentic-
ity of the 3D scene reconstruction, arguing that the
realistic reconstruction might weaken the objectiv-
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ity of the news. A similar situation occurred in the
“Sanxingdui Archaeological VR Reconstruction”
project. This project uses VR scenes to immerse us-
ers in a virtual exploration of archaeological sites.
However, some users mistakenly identify the VR
scenes as real archaeological environments, leading
to misjudgments of news authenticity and creating a
“hyperrealism trap.”

This contradiction highlights that while 3D ani-
mated news can enhance news dissemination, it can
also cause users to have a blurred understanding of
news authenticity, posing new challenges to news
ethics and information transparency.

Research Question

Q1: Through which technological elements does
3D dynamic news reconstruct the media space of
digital journalism?

Q2: How does spatial immersion quantitatively
influence user cognition, including immersion lev-
els, information retention rates, and authenticity
judgments?

Q3: How does technical affordance regulate us-
ers’ spatial news practices?

Significance of the study

The theoretical contribution of this study lies in
introducing Henri Lefebvre’s theory of the produc-
tion of space (The Production of Space, 1991) into
the analysis of spatial reconstruction in 3D motion
graphics news. Lefebvre posits that the production
of space is a dynamic process jointly constructed by
material space, symbolic space, and social space.
Within the dissemination environment of motion
news, the modeling structure, visual pathways, and
interactive mechanisms of 3D motion news shape
the spatial framework of news events. Through vi-
sual symbols, dynamic anchors, and spatial narra-
tive logic, news events undergo symbolic encoding
to achieve visual storytelling of information. Users’
path selection, interactive feedback, and information
comprehension constitute their social interactions
and meaning interpretation within spatial news. By
dissecting the spatial immersion mechanisms of 3D
motion news, this study enriches the theoretical per-
spectives of Spatial Journalism and provides foun-
dational support for future AIGC-generated news
spaces.

Practically, the research proposes the “Spatial
Credibility Index” (SCI) as a crucial standard for fu-
ture spatial news production, offering developmen-
tal guidance for Generative News Spaces. The SCI
establishes standardized norms for future AIGC-

generated news by quantitatively evaluating key
dimensions, such as spatial modeling, interaction
pathways, and information credibility. This ensures
enhanced user immersion while preserving journal-
istic authenticity and technological transparency.
The SCI mechanism will help balance technological
innovation with ethical transparency in immersive
news environments, delivering more authentic and
credible news experiences to users.

Literature review

Animated News, an innovative format integrat-
ing animation technology with news dissemination,
has undergone significant technological evolu-
tion and transformation in its dissemination model
over the past decade (Duan, 2021). Early Animat-
ed News primarily employed Flash animations to
simulate news events, recreating scenes that could
not be filmed or presenting graphic violence in a
visual format for audiences (Wibowo et al., 2024).
In 2008, Hong Kong’s Apple Daily pioneered the
use of Flash animation in news reporting, deliver-
ing more visually impactful content to users. During
this phase, animated news primarily featured static
2D animations, leaving users in a passive informa-
tion-receiving state with limited dissemination ef-
fectiveness.

After 2010, motion news gradually integrated
with MG technology, enabling dynamic charting
and data visualization of news content, significantly
enhancing the visual presentation of news informa-
tion. MG news employs multi-layered infographics,
dynamic paths, and visual animations, allowing us-
ers to grasp the core points of complex news events
in less time (Veecock, 2021). For instance, the series
“COVID-19 Outbreak Prevention Measures” em-
ployed motion graphics to visualize pandemic trends
across different countries and regions, enabling au-
diences to intuitively comprehend complex data.
However, animation news at this stage remained
confined to two-dimensional displays, limiting us-
ers’ ability to engage deeply with the content and
thus maintaining its restricted information dissemi-
nation effectiveness.

With the maturation and widespread adoption of
technologies like 3D modeling, VR, AR, and AIGC
(Generative Journalism Space), MG journalism has
entered the 3D MG and Spatial Immersion phase.
Since 2020, 3D motion graphics have gradually
replaced traditional MG motion graphics, offering
users more immersive and interactive news experi-
ences through spatial modeling, path-based interac-
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tions, and multi-perspective exploration. A notable
example is the “3D Reconstruction of the Chongg-
ing Bus Plunge Incident,” which employs 3D mod-
eling to multidimensionally recreate the accident
scene, allowing users to freely select perspectives to
explore the entire event. Through interactive paths
and dynamic camera transitions, users gain multi-
angle insights into the incident’s unfolding logic,
significantly enhancing information comprehension
and emotional resonance (Liu et al., 2021).

The rise of 3D motion news not only transforms
the form of news dissemination but also profound-
ly reconstructs the structure of media space (Jin &
Liu, 2022). Henri Lefebvre’s theory of the produc-
tion of space provides a theoretical framework for
understanding the spatial construction of 3D mo-
tion news. Lefebvre divides the production of space
into three dimensions: Perceived Space, Conceived
Space, and Lived Space. Within the 3D motion
news environment, material space manifests in the
technical construction of news spaces through 3D
modeling, VR/AR scenarios, and interactive path-
ways; symbolic space is embodied in animated nar-
ratives, visual symbol coding, and the hierarchical

Figure 1
Evolution of Animated News Technology

presentation of spatial information; while social
space emerges in the interactive process of user path
exploration, information comprehension, and news
meaning construction.

In recent years, Dr. Amy Schmitz Weiss (2024)
introduced Spatial Journalism as an emerging theo-
retical paradigm, deepening research on 3D motion
news spatial construction and user path interac-
tions. Spatial Journalism emphasizes the dynamic
relationship among news content, user interaction,
and media space (Van der Nat et al., 2023). Users
are no longer passive information recipients but
become active participants in news events through
multi-path exploration and spatial nesting. Research
indicates that users can construct multidimensional
information cognition chains along the “explora-
tion-understanding-reflection” spatial path, form-
ing more comprehensive spatial cognition of news
events. Figure 1 illustrates the technological evolu-
tion of motion graphics journalism since 2009, trac-
ing its progression from Flash animations to MG
motion graphics, then to 3D motion graphics, and
finally to the development of AIGC-generated news
spaces.

Evolution of Animated News Technology

AIGC-Generated Spatial News

3D Animated News

Technology Stage

MG Animated News |

Flash Animation |

2009 2010

Note: Compiled by the author

Although 3D animated news significantly en-
hances user immersion and information compre-
hension, authenticity challenges have gradually
drawn academic attention (Rehman, 2024). Authen-
ticity bias and the hyper-reality trap have emerged
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as major ethical challenges for 3D animated news.
Within immersive news environments, users often
place excessive trust in the hyper-realistic scenes
of 3D animated news, mistakenly interpreting vir-
tual reenactments as factual reporting and devel-
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oping cognitive biases regarding news authenticity
(Charma et al., 2025). For instance, in the “Sanx-
ingdui Archaeology VR Reconstruction” project,
some users misinterpreted VR scenes as actual
archaeological sites, leading to misperceptions
about news veracity. With the rapid advancement
of AIGC technology, Generative Spatial News is
progressively transforming news content produc-
tion mechanisms. AIGC enables scalable produc-
tion of 3D dynamic news through automated mod-
eling, path generation, and content creation, while
simultaneously raising authenticity challenges and
ethical dilemmas for spatial news. To address these
challenges, the Spatial Credibility Index (SCI) has
been proposed as a novel evaluation mechanism. It
aims to ensure that AIGC-generated news spaces
maintain journalistic authenticity and transparency
while enhancing user immersion through multidi-
mensional quantification of spatial modeling, user
path interactions, engagement mechanisms, and
authenticity assessments.

Although existing research has explored 3D
dynamic news, user immersion mechanisms, and
AIGC-generated news spaces in depth, the following
research gaps remain: How does 3D dynamic news
reconstruct digital media spaces? Existing research
has not sufficiently explored the spatial construc-
tion, user path interactions, and information dissem-
ination mechanisms of 3D dynamic news. How do
the interactive mechanisms between user immersion
and authenticity judgments operate? Current studies
have not deeply analyzed how immersive news en-
vironments trigger user authenticity biases and the
phenomenon of the “hyper-reality trap.” How can
AIGC-generated news spaces balance authenticity
and immersion? This topic lacks a systematic evalu-
ation framework and standardized norms.

This study will address these gaps by examining
media space theory, user path interaction mecha-
nisms, and ethical norms for AIGC-generated news
spaces. It aims to provide theoretical foundations
and practical guidance for the future development
of spatial journalism.

Research methodology

Research Design

This study employs a between-subjects experi-
mental design, collecting data through a pre-test—
viewing—post-test pathway to examine the effects of
3D animated news compared to traditional 2D ani-
mated news on user immersion, information reten-
tion, and judgments of news authenticity.

H1: 3D motion news significantly enhances user
immersion.

H2: 3D motion news significantly improves user
information retention.

H3: 3D motion news significantly influences
news authenticity judgments more than 2D motion
news.

Experimental Variables:

Independent Variable: Motion News Type (3D
Motion News vs. 2D Traditional Motion News)

Dependent Variables: User Immersion Level,
Information Retention Rate, News Authenticity
Judgment

Data Collection and Analysis

Data Sources and Sample Characteristics

The data for this study were collected through
an offline user survey conducted by the researcher in
February 2025 at the School of Arts of a university
in China.

Participants were drawn from two undergradu-
ate classes within the school, with a total of 120 un-
dergraduate students majoring in Digital Media par-
ticipating in the survey. The age range of the survey
sample was 18-25 years; the gender ratio was 47%
male and 53% female.

All participants had watched and were familiar
with The Beijing News-Animated News and other
forms of two-dimensional animated news.

Participants in this study were undergraduate
students majoring in digital media, who may exhibit
higher technical proficiency and familiarity with
immersive communication formats compared to
the general population. Their prior exposure to ani-
mated news and digital visualization tools may have
influenced their responses to the 3D spatial environ-
ment. This sample is suitable for testing immersive
mechanisms in a controlled setting; caution should
be exercised when generalizing findings to broader
audiences with varying levels of media literacy.

Data Collection Path and Experimental Pro-
cess

Data collection employed an offline question-
naire method, completed during two class periods.

@ Pre-Test:

Assessed participants’ foundational news com-
prehension and spatial cognition to ensure compa-
rable baseline levels across classes before the ex-
periment. The pre-test questionnaire covered news
viewing habits, information comprehension abili-
ties, and preliminary judgments on news authentic-
ity. Pre-test data revealed no significant differences
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between the experimental and control groups in
news comprehension ability or authenticity judg-
ment tendencies (p > 0.05), establishing a founda-
tion for the intervention experiment.

@ News Viewing & Interaction Experiment:

Experimental Group (EG1): Users viewing 3D
animated news (N = 60);

Control Group (CG): Users viewing 2D tradi-
tional animated news (N = 60).

Participants viewed either 3D or 2D animated
news, with viewing duration, interaction paths, and
user feedback recorded.

® Post-Test:

Post-test questionnaires measured users’ immer-
sion, information retention, and news authenticity
judgment;

Users provided news feedback after completing
the experiment, recording subjective perceptions of
news viewing experiences and preferences for inter-
action path selection.

Data Analysis Methods

This study employed SPSS for data analysis:
Descriptive Statistics: Calculated the mean (M)

Table 1

and standard deviation (SD) for user immersion, in-
formation retention, and news authenticity judgment;

Independent Samples t-Test: Compared signifi-
cant differences (p < 0.05) between experimental
and control groups across variables;

Analysis of Variance (ANOVA): Detected main
effects of multidimensional variables across differ-
ent experimental groups.

Research Ethics Statement

All participants signed informed consent forms,
explicitly agreeing that their data would be used
solely for academic research, ensuring participant
privacy and data security.

Findings

Descriptive Statistics

This study first conducted descriptive statistical
analysis on data from the 3D motion news (EGI)
and 2D traditional motion news (CG) groups, in-
cluding the mean (M) and standard deviation (SD)
for three variables: immersion, information reten-
tion rate, and news authenticity judgment.

Descriptive Statistics of User Immersion, Information Retention, and News Authenticity Judgment (Source: compiled by the author)

Variable Group Mean (M) Standard deviation (SD)
Immersion Level CG 4.24 0.89
EGI1 5.67 0.71
Retention CG 69.87 7.31
EGI1 84.98 4.72
Judgment CG 4.53 0.61
EGI1 6.03 0.63

The 3D animated news (EG1) demonstrated
significantly higher mean scores than the 2D tradi-
tional animated news (CG) in immersion, informa-
tion retention rate, and news authenticity judgment.
The EG1 group’s mean immersion score was 5.67,
higher than the CG group’s 4.24. The EG1 group’s
mean information retention rate was 84.98%, high-
er than the CG group’s 69.87%; The EG1 group’s
mean news authenticity judgment score was 6.03,
significantly higher than the CG group’s 4.53.
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Independent Samples t-Test Results

To verify whether the differences between
groups were significant, an independent samples
t-test was conducted. The results showed that the
differences between the 3D animated news (EG1)
and 2D traditional animated news (CG) groups in
terms of immersion, information retention rate, and
judgment of news authenticity were all significant
(p < 0.001).
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Table 2 —

Independent Samples t-Test Results for Immersion, Information Retention, and News Authenticity Judgment (Source: compiled by

the author)

Variable t-value p-value Interpretation of Results
Immersion Level t=12.19 p <0.001 Significant differences between groups
Retention t=14.32 p <0.001 Significant differences between groups
Judgment t=13.45 p <0.001 Significant differences between groups
Hypothesis Testing Analysis of Variance (ANOVA Results)

HI1: 3D animated news significantly enhances
user immersion — Validated (p < 0.001)

H2: 3D animated news improves user informa-
tion retention — Validated (p < 0.001)

H3: 3D animated news significantly influences
news authenticity judgment more than 2D animated
news — Validated (p < 0.001)

To further validate multidimensional variable
differences across groups, this study conducted an
analysis of variance (ANOVA). Results indicate all
F-values are significant (p <0.001), confirming sub-
stantial differences between 3D animated news and
2D traditional animated news in immersion, infor-
mation retention, and news authenticity judgment.

Table 3 — Results of ANOVA Analysis of Variance (Source: compiled by the author)

Variable F-value p-value Interpretation of Results
Immersion Level F=093.64 p <0.001 Significant differences between groups

Retention F=180.92 p <0.001 Significant differences between groups

Judgment F=176.03 p <0.001 Significant differences between groups

The results indicate that different types of
animated news significantly differ in their ef-
fects on immersion, information retention, and
judgments of news authenticity. The F-value and

Figure 2
Bar chart comparing means between groups

Average Immersion Level by Group

N
Mean Retention Rate (%)

Mean Immersion Level (1-7)
" w

Group

Note: Compiled by the author.

Average Information Retention by Group

p-value results support all three hypotheses of
this study.

Visualized Results

Average Authenticity Judgment by Group

Mean Authenticity Judgment (1-7)

EG1

Group
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Figure 3
Boxplot for intergroup comparison
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Discussion

Theoretical Implications

This study validates the mechanism by which 3D
animated news significantly influences users’ news
comprehension through spatial immersion, informa-
tion retention, and judgments of news authenticity.
This finding expands the theoretical boundaries of
spatial journalism. Spatial journalism emphasizes
that news communication is not merely a linear
presentation of content but a spatial construction
process. Users build multidimensional cognition of
news events through multi-path exploration, inter-
active choices, and spatial immersion. The experi-
mental results enrich the theoretical perspective of
spatial journalism, demonstrating that 3D animated
news not only enhances users’ situational immer-
sion through visual anchors, interactive pathways,
and dynamic narratives but also forms a multidi-
mensional information cognition chain within the
“exploration-understanding-reflection” pathway, ef-
fectively improving information comprehension and
news trust. By reconstructing material, symbolic,
and social spaces, animated news enables users to
reconstitute news meaning through spatial explora-
tion of events.

This study reveals the cognitive bias effect of
3D animated news immersion on news comprehen-
sion. According to Media Immersion Theory, users
in deeply immersive environments exhibit height-
ened emotional resonance and information process-
ing, thereby improving news understanding and re-
tention. Results indicate that the 3D motion news
group exhibited significantly higher average immer-
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sion scores (M = 5.67, p < 0.001) than the 2D tradi-
tional motion news group (M = 4.24). Importantly,
excessive immersion may trigger the Hyper-Reality
Trap, where users in immersive news environments
mistake virtual representations for real events, lead-
ing to cognitive biases about news authenticity. This
phenomenon highlights the double-edged effect of
3D motion news: while enhancing news immersion,
it may also compromise judgments about informa-
tion veracity.

This study further confirms the significant en-
hancement of information retention rates by 3D
animated news. Experimental results show that the
mean information retention rate for the 3D animated
news group was 84.98%, substantially higher than
the 69.87% for the 2D traditional animated news
group, representing a 21.64% increase in retention.
This finding aligns with the core tenets of Cogni-
tive Load Theory (Sweller, 1998). By integrating
multimodal information (MG charts + 3D models +
dynamic interactions), 3D animated news effective-
ly reduces users’ external cognitive load, enabling
them to focus on processing core news content. The
spatial interaction path generation in 3D motion
news assists users in constructing cognitive maps,
guiding them to optimize information encoding and
storage processes through exploration, comprehen-
sion, and reflection pathways, thereby further en-
hancing the accuracy of information retention.

Practical Implications of Research Findings

This study reveals the immense potential of
AIGC in motion news production and spatial im-
mersion optimization. With the rapid advancement
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of AIGC technology, future news production will
enter the era of “Generative Spatial News.” The in-
tegration of AIGC will drive a profound paradigm
shift in news production. AIGC enables automated
3D news modeling, dynamically generating three-
dimensional scenes of news events through Natural
Language Processing (NLP) and Computer Vision
(CV) technologies, significantly enhancing news
timeliness and user immersion. Based on user be-
havior data and preferences, AIGC can generate

Figure 4

personalized news interaction paths through ma-
chine learning algorithms, enabling users to re-
ceive more customized news experiences within
immersive news spaces. In the future, a Spatial
Credibility Index (SCI) could be established to
quantitatively evaluate AIGC-generated content
through spatial modeling, interaction path analy-
sis, and authenticity assessments, thereby ensuring
the veracity and technical transparency of AIGC
news content.

Spatial Cresibility Index (SCI) Evaluation Framework

Spatial Credibility Index (SCI) Evaluation Framework

Transparency Assessment

Spatial Modeling

Note: Compiled by the author

To uphold the authenticity and ethical standards
of news, this study proposes a “Spatial News Eth-
ics Four-Quadrant Model” as an important guideline
for future animated news production. This model
includes two dimensions: Realism Accuracy and
Emotional Protection Strength, providing ethical
guidelines for news production and dissemination.
This study recommends establishing a key anchor
point transparency mechanism for animated news
production, marking key anchor points in 3D mod-
eling, interactive paths, and dynamic narratives to
prevent users from falling into a “hyperrealism trap”
in highly immersive environments. AIGC-generated
content should be included in a source tracing mech-
anism to ensure users can trace the content genera-
tion path and technological origins of 3D animated

Authenticity Evaluation

User Interaction

news, and to identify and evaluate content authen-
ticity using the Spatial Credibility Index (SCI). The
establishment of these mechanisms will effectively
enhance users’ trust in AIGC news content, ensur-
ing that animated news production maintains the
boundaries of news authenticity while preserving
immersive effects.

Limitations and Future Research Directions

Despite the contributions of this study, several
limitations should be noted. The sample comprised
120 undergraduate students majoring in digital me-
dia in China. This group may be relatively familiar
with digital visualization and immersive technolo-
gies. Their educational background may have influ-
enced their sensitivity to 3D formats and interactive
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news environments. Consequently, the observed
levels of immersion and realism perception may
not fully represent the reactions of a broader audi-
ence, particularly those with lower media literacy or
technical experience. Future research should include
participants of varying ages, disciplinary back-
grounds, and digital literacy levels to test whether
the findings apply to more diverse populations. The
experiment was conducted in a controlled classroom
setting. While this design ensured consistent expo-
sure and enhanced internal validity, it did not fully
replicate real-life news consumption scenarios. In
daily life, users typically encounter news through
mobile devices, social media feeds, and distracting
environments. These factors may influence how us-
ers process and evaluate immersive formats. Further
research conducted in natural media environments
would help determine whether similar cognitive and
authenticity patterns emerge outside laboratory set-
tings. This study is grounded in a singular media and
cultural context, China’s digital news environment.
While The Beijing News provides a valuable case
for spatial journalism development, immersive news
practices and audience expectations vary across cul-
tural systems. Comparative research involving dif-
ferent national contexts would enable scholars to
explore how cultural norms, media regulation, and
journalistic traditions shape perceptions of immer-
sion and credibility within 3D news environments.

Future research could broaden the analytical
scope by incorporating additional variables such as
emotional engagement, long-term trust-building,
and behavioral interaction patterns. Longitudinal
study designs may help clarify whether immersion-
driven authenticity effects remain stable over time
or diminish with repeated exposure. These research
directions will contribute to a more comprehen-
sive understanding of spatial journalism within the
evolving digital ecosystem.

Conclusion

This study, focusing on the spatial immersion
mechanism of 3D animated news, delves into its
multidimensional impact on user news cognition.
The study found that 3D animated news signifi-
cantly enhances users’ understanding and cog-
nition of news content by improving immersion,
information retention rate, and judgment of news
authenticity. Experimental results show that the
mean immersion of 3D animated newsgroups (M
=5.67, p <0.001) is significantly higher than that
of traditional 2D animated newsgroups (M = 4.24),
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validating the Media Immersion Theory, which
states that a highly immersive environment helps
enhance users’ sense of engagement with the news.
Furthermore, the mean information retention rate
of 3D animated newsgroups (84.98%) is signifi-
cantly higher than that of traditional 2D animated
newsgroups (69.87%), further validating the Cog-
nitive Load Theory (Sweller, 1998), which states
that multimodal information integration helps re-
duce users’ external cognitive load and improve
news information retention.

This reveals the dual impact of 3D animated
news on news authenticity judgment. On the one
hand, the spatial immersion of 3D animated news
increases users’ trust in news content; on the other
hand, overly realistic news scenes may trigger a
hyper-reality trap, leading to biases in users’ judg-
ment of news authenticity. From the perspective of
spatial journalism, this study further demonstrates
that 3D animated news not only reconstructs the
material and symbolic spaces of news dissemination
but also alters users’ social spatial cognition of news
events through user path exploration and interaction
mechanisms. This finding expands the theoretical
scope of spatial journalism, providing a new theo-
retical perspective for understanding the dissemina-
tion mechanism of 3D animated news in the digital
news space.

Despite its limitations, this study provides a
structured empirical foundation for understanding
the cognitive and ethical dynamics of space news.
While the findings should be interpreted within spe-
cific contexts, they offer theoretical guidance and
establish a baseline for conducting large-scale and
cross-cultural research.

Theoretical Contributions

This study enriches the theoretical system of
spatial journalism by verifying how 3D animated
news influences users’ news understanding through
immersion, interactive paths, and spatial explora-
tion mechanisms, providing new empirical support
for spatial journalism. This study deepens the ap-
plication scenarios of media immersion theory and
cognitive load theory in the 3D animated news en-
vironment, revealing the interaction mechanism
between immersion and information retention rate.
Finally, the study proposes the concept of the “Spa-
tial Credibility Index (SCI),” providing a theoretical
basis for evaluating the content credibility of AIGC-
generated news spaces and offering guidance for
the future application of AIGC technology in news
production.
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Practical Value

The practical value of this research is reflected
in three aspects: the production standards for ani-
mated news, the mechanism for protecting the au-
thenticity of news, and the technical standards for
AIGC-generated news spaces. First, the research
proposes a “Four-Quadrant Model of Spatial News
Ethics,” providing an ethical evaluation frame-
work for the production of future 3D animated
news, ensuring that news content enhances im-
mersion while avoiding misleading information.
Second, the research emphasizes the importance
of establishing a “Spatial News Credibility Index

Author Contributions

(SCI)” mechanism. This mechanism quantitatively
evaluates the credibility of AIGC-generated news
through dimensions such as spatial modeling, inter-
active paths, and authenticity judgment, providing
technical assurance for news authenticity. Finally,
the research provides technical standard recom-
mendations for the future development of AIGC-
generated news spaces, including automated 3D
news modeling, personalized interactive path gen-
eration, and news content traceability mechanisms.
These standards will help improve the transparen-
cy and trustworthiness of AIGC technology in the
field of news production.
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XOTAPDBI BIAIM BEPYAEIT X)KACAHADbI MHTEAAEKT:
TEXHOAOI'UAADBIK KABbIAAAYADbI TAAAAY

XKacanabl nHTearekt (OKM) kypaasapbl  GiaiM  Gepy >KyMeciHe AeHAen eHreH caiiblH,
TEXHOAOTUSIAAPABIH OKY YAEPICIH KAHLLIAABIKTbl AGHIeMAE >KaKCapTbir, GiAIM aAyLLbIAAPAbIH KOTHUTUBTIK
KabiAeTTepi MeH AaFAbIAApPbIHA KaAait bIKMaA eTeAl AereH nikipraAacrtap ToAactap eMec. bya makaraaa
YHUBEPCUTET ayAUTOPUSICHIHbIH KacaHAbl MHTEAAEKTIHI KabblapaayblH GaFraAay napameTpAepiH TaaAdy
HOTMXKEAepi YCbIHbIAFaH.

3epTTey runotesachbl CTyAeHTTepAiH KM TexHoAorusnapbiH GeACEHAT TapaTybl MEH KOAAQHYbI
OAapPAbIH MEAMA CayaTbl MEH CbIHU OMAQY AEHreriHeH aHaFyPAbIM aAAd eKeHiH, BYA aknapaTThbl, XKaAFaH
>KaHAAbIKTap MEH MaHUMYASLMSABIK, KOHTEHTTI O/ eAeriHeH eTki36ern KabbIAAdy KayriH apTThipaTbiHbIH
6oAXanabl. O3  keseriHae, OKbITywbiAap XKW  TexHoAOrmscbiH  GeAriai - 6ip  OpbIHAQYLLBIABIK,
TancbipMaAapAbl LELYAeri KYHAbl KYPaAAbIK, MYMKIHAIKTEpiH MoOWbIHAQM OTbIpbIn, GiAim Gepyaeri
©3AIrHEH OPbIHAAY MEH MPOrPecTi TOMEHAETY ToyeKeAl PeTiHAE KaObIAAAMADI.

MakanaHbit MakcaTbl — XKW KypaasapbiH >koFapbl 6iAiM 6epy XyreciHe uHTerpaumsaay Taxipmbeci
MeH (hopManapbiH 3epTTey, GiAIM aAyLIbIAAPAbIH, >KaCaHAbl MHTEAAEKT PecypcTapbiHa KO3KapacblHbiH,
Heri3ri aAropUTMAEPIH aHbIKTay K&He 3TUKAAbIK, KOTHUTUBTIK )KOHE DAYMETTIK bIKTUMAA TOYEKEAAEPAI
cunaTTay.

3epTTeyAiH 8AiICHaMaAbIK HEri3iH 3MMMPUKAAbIK >KOHE TEOPUSIAbIK SAICTEPAIH KeLUeHi, FbIAbIMM
AEPeKTEPAI TaAAQY MEH XKYMeAey, CayaAHama 8AICTEePiHIH, COLMOAOTMACHI, CTaTUCTUKAABIK, AepeKTepAi
WHTeprpeTaLmsAay, CarnaAblk, CAAbICTbIPMAaAbI XKeHe NepcrneKkTUBAAbIK, TaAAQYAAp KypariAbl.

LLloAy 3epTtTeyiHiH HaTMxXeAepi >koFapbl 6GiAiM 6Gepy >kyreciHe XKW KypaapapbiH KelleHA|
€Hri3yre KaTtbICTbl OKbITYLIbIAAD apacblHAAFbl eKiylWTbl Ke3KapacTapAbl aHbIKTarn, aKaAeMMSIAbIK,
aAAAABIK, MEH TAYEACI3 OMAAyAblH TOMEHAEYIHIH eAeyAi KayinTepiH KepceTTi. AereHMeH, CTYAeHTTep
>KacaHAbl MHTEAAEKT AaFAbIAAPbIH MEHIepY DAeYyeTiH 63AiriHEH OKYAbIH XaHe XaHa LMMPAbIK, Meama
dopmarTapbiHa 6eMiMAEAYAIH MaHbI3AbI KypamMAac GeAiri, coHaan-ak, kacibn aamy hakTopbl peTiHAe
KapacTblpaAbl.

bBya 3epTTey »xorapbl 6iaim Gepyae XXM-ai cayaTTbl KOAAQHY TypaAbl >KaArmbl KabblAAaHFaH,
KQAbINTACKaH 3TUKAAbIK, GiAIM MeH TYCiHIKTIH 6OAMaybiH eCcKepe OTbIpPbIM, XaAblKapaAbIK, CTaHAAPTTap
MeH HYCKayAapAbl Ka3akCTaHAbIK, KOHTekcke eHrisyaeri XK KOAAAHbBIAYbIHbBIH, €H KOAaMAbl MOAEAIH
TaAKbIAQYFa YAEC KOCaAbI.

[MpakT1KaAbIK MaHbI3bl 3epTTEYLLIAEPAiH, NiKipiHwe 6iAiM 6epy MakcaTbiHa KO6GIpPEeK CaMKec KEeAETIH
TOAbIKTbIPbIAFAH MHTEAAEKTIHIH (Augmented Intelligence) nepcnekTuBTI MOAEAIH Herizaeyai >kysere
acbIpyblHAQ.

TyHiH ce3aep: )KacaHAbl MHTEAAEKT, XKoFapbl GiAim 6epy, unterpaumns, XXM cayar, TEXHOAOTMSAbIK,
TOYEKEAAEP, TOAbIKTbIPbIAFAH MHTEAAEKT.
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Artificial Intelligence in Higher Education:
An Analysis of Technology Perception

As artificial intelligence (Al) tools are increasingly integrated into the educational system, debates
persist regarding the extent to which these technologies can enhance the learning process and influence
students’ cognitive abilities and skills. This article presents an analysis of the evaluative parameters of Al
perception among a university audience. The research hypothesis suggests that the rapid proliferation
and adoption of Al technologies by students outpace their levels of media literacy and critical thinking.
This gap increases the risks of uncritical information consumption, exposure to fake news, and manipula-
tive content. Conversely, educators perceive Al as a risk to student autonomy and academic progress,
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The purpose of the article is to examine the experiences and forms of Al tool integration in higher
education, identify the primary patterns of student attitudes toward Al resources, and describe potential
ethical, cognitive, and social risks.

The methodological framework of the study comprises a complex of empirical and theoretical meth-
ods, including the analysis and systematization of scientific data, sociological surveys, statistical data
interpretation, as well as qualitative comparative and summative analyses.

The results of the survey research indicate an ambiguous attitude among faculty toward the compre-
hensive integration of Al into higher education, highlighting significant risks to academic integrity and
independent thinking. However, students view Al proficiency as a mandatory component of self-directed
learning, an adaptation to new digital media formats, and a vital factor in professional self-development.

Given the lack of universally accepted ethical guidelines for the correct use of Al in higher educa-
tion, this study contributes to the discussion on the most desirable model for Al functioning in education
by integrating international standards and recommendations into the Kazakhstani context. The practical
significance lies in the substantiation of a promising Augmented Intelligence model, which, in the re-
searchers’ view, is most suitable for educational purposes.

Keywords: artificial intelligence, higher education, integration, Al literacy, technology risks, aug-
mented intelligence.
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MCKyCCTBEHHDbI MHTEAAEKT B BbICLLIEM 00pa3oBaHUMK:
AHaAM3 BOCTIPUSITUS TEXHOAOTUH

o Mepe akTMBHOIrO BHEAPEHMS MHCTPYMEHTOB UCKYCCTBEHHOTO MHTeAAekTa (M) B cuctemy 06-
pa30BaHUs He YTUXAIOT AUCKYCCUMM O TOM, B KaKOW CTENEHU TEXHOAOT MU CMIOCOOHbI YAYULLIWUTD YUeOHbIi
MPOLLECC U MOBAUSTH HAa KOTHUTMBHbIE CMOCOBOHOCTM M HaBbIKM 0BOYYaIOWMXCS. B AaHHOI cTaTbe npea-
CTaBAEHbl pe3yAbTaTbl aHaAM3a OLLEHOYHbIX MapamMeTpoB Bocrnpusitus M yHMBepCUTETCKOM ayAUTO-
puei. [MnoTe3a UCCAEAOBAHMS 3aKAOUYAETCS B MPEAMNOAOXKEHMM, YTO aKTMBHOE PacrpoCTpaHeHue U
NMpUMeHeHMe CTyAeHTaMKu TeXHoAormin M onepe’kaeT ypoBeHb MeAMArpaMoOTHOCTM U KPUTUYECKOro
MBILUAEHMS, YTO MOBbILIAET PUCKM HEKPUTUYHOTO BOCMPUSTUS MH(OPMaLMK, (herikoBbIX HOBOCTeN U
MaHWIMYASTUBHOIO KOHTeHTa. B cBolo ouepeab, npernoaaBaTeAn BUAST B TexHoAorun MM pucku cHu-
>KEHMS CAMOCTOSITEALHOCTH M Mporpecca B 06yyeHun, nprsHasasl ero LeHHble MHCTPYMEHTAAbHbIE BO3-
MO>KHOCTH MPU peLLeHnr OonpeAeAEHHbIX MCMOAHUTEABCKMX 3aAau.

LleAb cTaTbut — M3yunTb OMbIT U (DOPMbI MHTErpaLmm MHCTpymeHToB M B crctemy BbicLiero o6-
pa30BaHUs, BbISIBUTb OCHOBHbIE aArOPUTMbl OTHOLLEHWS OOYYaIOLLMXCS K pecypcam MUCKYCCTBEHHOMO
MHTEAAEKTa, OMNMcaThb NOTeHLMAAbHblE STUYECKME, KOTHUTUBHbIE M COLMAAbHBIE PUCKU.

MeToAOAOrMYECKYI0 OCHOBY MCCAEAOBAHUSI COCTABASIOT KOMMAEKC SMMUPUUECKMX U TeopeTuye-
CKMX METOAOB, aHaAM3 M CUCTeMATM3aLMsl HayUYHbIX A@HHbIX, COLMOAOrMYECKME METOAbI aHKETHOro
0Mnpoca, MHTEprpeTaUmMn CTaTUCTUUYECKMX AQHHbIX, KQYeCTBEHHbI CPaBHUTEAbHbIN 1 0606LaoLLmi
aHaAM3bI.

Pe3yAbTaTbl MCCAEAOBAHMS AEMOHCTPUPYIOT HEOAHO3HAYHOE OTHOLLUEHMe MpernoAaBaTeAeit K cu-
cTemMHoMy BHeapeHuio MM, 06yCAOBAEHHOE PUCKAMU CHUXKEHWS AKAAEMMYECKO YeCTHOCTU 1 YPOBHS
CaMOCTOSITEAbHOTO MbILLAEHMS. B TO e Bpems CTYAEHTbl PACCMATPUBAIOT BAAAEHWE HaBbIKamu paboTbl
¢ M kak 06913aTeAbHbIN KOMIOHEHT CaMO00yueHus, hakTop asanTaumm K LMpoBbIM Mearacopma-
Tam 1 YCAOBME NPOodreCcCUMOHAABHOIO CaMOPa3BUTUSI.

B ycAoBMsIX OTCYTCTBMS OBLLENPUHSTBIX 3TUUECKMX CTAaHAAPTOB MCMOAb30BaHus M B Bbicliei
LLIKOAE, AQHHOE MCCAEAOBAHME BHOCUT BKAQA B AMCKYCCHIO O HanboAee 3(hheKTUBHOM MOAEAM LndD-
poBM3aLMK 06PA30BaHMS, AAANTUPYS MEXAYHAPOAHbBIE PEKOMEHAALIMM K Ka3axXxCTAaHCKOMY KOHTEKCTY.
[NpakTrueckas 3HaUMMOCTb 3aKAKOYAETCS B 060CHOBAHMM NEPCreKTUBHON KOHLEMNLMM AOMOAHEHHOrO
uHTearekTa (Augmented Intelligence), koTopasi, N0 MHEHMIO aBTOPOB, IBASIETCS HAMOGOAEE AAEKBATHOWM
AAS peaAn3aumm 06pa3oBaTEAbHbIX LIEAEN.

KAtoueBble CAOBa: WCKYCCTBEHHbII WHTEAAEKT, BbiCllee obpa3oBaHue, wuHTerpaums, WMU-
rPaMOTHOCTb, TEXHOAOTMYECKME PUCKU, AOTIOAHEHHDIN MHTEAAEKT.
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YKorape! Oisim Gepy/eri sxacaH bl HHTEIUICKT: TEXHOJOTHSIIBIK, KaObLIIAy/IbI Taaay

Kipicne

JKacanyibl MHTEIUICKT TIEH HUQPIIBIK TEXHOJIO-
THUSIApBIH 1aMybl sKahaHJbIK CHITAT AJbII, JKOFaphl
OimiM Oepy JKyiHeciHe MHHOBALMSUIBIK ©3repicTep
enrizmi. Ocwl opaiiaa, O6imim 6epyre XU-niH THIM-
JIl MHTETPALUSACHIH FBUIBIMU HETI3/ICy KaXeTTLIIri
aprttel. JKU-xiH OiniM Oepy calackiHa HHTETpAIHs-
cbl, KW TeXHONOTHSCHIHBIH MYMKIHIIKTEpI, IIEK-
TeyJep MEH Kayin-Katepliep MaHbI3/bl, KOKCUTEeCTI
Opl KeH TaJIKbIJIAHATHIH 3E€PTTEY TaKbIPHIOBI JIECEK
Te, FBUTBIMHU JTUCKYPCTa KOOIHECE NISTEIIIK KOFaphl
OKY OpPBIHJAPBIHBIH TAXKipHOeci KapacThIpbLIAJIbI.
ConypIKTaH, )xoFapsl 0iiM 6epyneri XKW texHomo0-
THSICBIH KaObL1JIay JKOHIHJCTI Ka3aKCTaHJIbIK epPeK-
IIeNTIKTep Il Taujanm, 3epaeney e3ekTi. byn 3eprrey
Oimim Oepy canachiHIarel HQPIBIK e3repicrepi
KaObUTIAyIbIH ©3€KTi MacenenepiH OipTyrac Ka-
pacThIpyFa, 3aHJBUIBIKTAPbl MEH ceOer-caiiapbiH
aHBIKTayFa MYMKIHIIK Oepe/ti.

Mangemus kesingae KOO okbITyHIBI-TIpOdec-
copyiap Kypambl aKNapaTThIK-KOMMYHUKAIUSITBIK
TEXHOJIOTUSIHBIH KOMETIMEH OHJIaliH cabak Oepyre
MOXKOYp Oommel. 1956 kputel maiina OonFaH Tep-
MUHT€ JICTEH KbI3BIFYIIBUIBIK FaJbIMap TaparblHAH
BPTYPITi OaFBITTAFRI 3epTTEYIIepre HeTi3 00mmbl. 2K
TEXHOJIOTUSTIAPBIHBIH KOJIJIAHBUTYBI KOFapbl OLTIM
calachblHa Jla eHe 0acTajpl, OKy OarmapiaManapbl
ty3imin, XKW KypainiapblHbIH KOMETIMEH OKY THIM-
Iimiria Oaranay »y3ere achIpbluia 0acTaibl.

Byrinme sxacaHIbl MHTEIICKT TEXHOJIOTHSIIA-
pBI BpTYpii OimiM Oepy mmaTodopManapeiHa: 13-
JIey JKy#enepinae, yar-00TTapjaa, ayjaapMma xacay-
na konmanpuiaael. KM Tek KeMekIn Kypani, OFaH
MOTIH a3y, aK[NapaTThlH [IBIHANBUIBIFBIH TEKCEPY
MIHJETTepiH )KYyKTeyre Oonmmaiinbl. lletenmix OymnT-
TBIK, KBI3METTEp JIepeKTep Kayilci3airi ToyeKemiH
TYFBI3Ca, aBTOMATTaH/IBIPBLIFaH XKYyle KeHoip Mai-
METTep/li ecKkepMeH, OipKaKThI akmapar 0epyi MyMm-
KiH. ABTOPJIBIK KYKBIK, IEPEKTEP/l MAHUITYISIIHSI-
Jlay, KayarnKeplnk, TepeKKe3ACpAiH CeHIMIUTIIr
MaHpI3/Ibl MOCENeNepl e MYKHSIT Taalay bl KakKeT
eTei.

Onemze cryaeHtTepaid kemmimiri XKW ky-
panjapblH anTa HeMece KYH CailblH KOJJIaHaJbl.
Ken Tapanran kypammap ChatGPT, Quillbot >xene
Grammarly T.0.

Korapel OKy OpBIHAApPHIHBIH OiliM Oepy Oar-
napiaamanapbiHa JKM-gi  KONJaHyJIbIH STHKAJIBIK
aCTmeKTJIepiH YHpEeTeTIH TOHIEp eHTi3im, XypHa-
JIMCTHKAHBIH CalachlH apTTHIPHIN, ayIUTOPHSIHBIH
CEHIMIH KaJIBIMTACTHIPY YIIIH Oojamak MamaH-
Japra KYpPHAIHMCT JKayanKepIIUIriH JKeTe YFbIH-
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neipy Kaxker. Ce6e06i, KU-miH >xypHanucTukara
WHTETPaNNACHl CTYACHTTEpre XKaHa MYMKIHIIKTEp
TYFBI3bIIN, Ka3ipri MEIUAaKCHICTIKTE KYMBIC iCTeyTe
Oaymuasl. Moacenen, AKII skorapbl OKy OpBIHIA-
poiaaa XKW kypannapbis KypHaIUCTiK OiniM Oepy-
Iie KoJmaHy OiimiM Oepyai sKSHUTIETIT, MaTEePHAIIIIBI
TepeH MeHrepyre biknain eteni. XK1 kemerimer xa-
cajFaH KbICKAa >KaHAJBIKTAp CTYACHTTEpre MaTe-
puaNIbpl TepeH Tangayra kemekreceni. Grammarly
n Hemingway KypanmapbiHBIH KOMETiMEH MOTIH-
Il OHJICY Ka3y MAIIBIFBIH JaMBITYFa BIKITAJ €TeI.
Oky ynepiciaae cryaentrep KU-mi yiakeH mepex-
Tepai Tanuayra mannanananel. byran JKU-giH Ko-
FaMBIK, TIKIpAl Tajmgam, OoJamiak TeHICHITUsIIap-
JIbI aHBIKTAYbl CENTIriH THUTi3eli. AKIapaT KuHa,
KOFaMIIBIK TIKIpre cypay cajayFa dYaT-OOTTapabl
naiijianany CTYICHTTEpPre ayJIuTOPHSIMEH e3apa
OailtaHpIc jkacay MammbiFeiH CiHipemi. KOO okbI-
tymbuiapsl JKM keMeriMeH oKy MaTepuaiiapblH
o3ipJIer (OKBITYFa apHAJFaH KOHTCHT, CTYICHTTEPTre
apHaIFaH yJecTipMeni MaTepuanaap T.0.) yakbITbIH
YHEMJIET, JKYMBICBIH XEHIIIETII, CTyICHTTEpal J1e
JKU-ni »xayankepIuigiKneH naiaaisanyra yiperesmi.
KU xypanmapsl CTyIEeHTTEp/l OKBITY YIIIiH Oaranay
KpUTEPUIIEPiH, )KEKe )KOHE TONTHIK TarchlpMalap
o3ipIiey, CTyACHTTEePACH Kepi OaiyiaHpic amy, Oara-
JIayJIbl aBTOMATTaHBIPY, CYPET, NbIObICTAP B TCHE-
panusiay CUSKTBl KONTEreH MIHASTTEPII MISIIeTi.
Conppikran JXKU-ni skypHalIucTUKaga KOJJIaHYFa
OayJIUTBHIH apHAYJIbI KypCTapAblH MaHbI3bI 30.

FOHECKO xanpikapanbiK YHbIMBIH 2023 KbLI-
nertH KaHTtapeiaaa ChatGPT-mi kyHmemikTi maid-
nananymsapAsiH canbl 100 MUITMOHFA JKET-
KeHIMEH, TeK Oip FaHa enmiH reHepatuBTi XU-mai
naiananyapl peTTeyAl WIiAe aiblHAa eHrisyi
amangaTkaH eai. Kazakcran 2026-1mbl Kbuiasl JKa-
CaHJIbl MHTEIUICKT XOHE NU(PIaHABIPY KU JICTI
xapwusiian, «KacaHabpl HHTEUIEKT TypaibD» 3aH
KaOpuganel. JKayankepuisiik xoHe Oakpuiay Ka-
FUAATTaphl OCKITUIIN, aKMmapaTThIK KayiIlCi3miKTi
KaMTaMachl3 €Ty TalanTapbl KymIeHTimi. 3aHma
yarteiK XKW minatdhopMachlHbIH OTaHIBIK MOJIC/Ih-
Jilep MeH Oarnapiiamalnap/bl xKacay, OKbITY OpTachl
JIeTl TaHBLIYbI OOJIalaKkTa YATTHIK MOJICHUCTKE He-
Ti3/IEJTeH OTaHJBIK HEUpPOXKENiIepi JaMbITalbl.
VYakpIT TamabbpiHaH TyFaH Oyn Kamammap Kazakc-
taHael [Pv6 aapecanuscel apkwiibl (901 Kasipri
tanga) JKU-ai TONBIKKAHIbI KOJIAHBII OThIPFaH
1 dpiblK HHPPAKYPBUIBIMBI JaMbIFaH eJep KaTa-
phIHA Kocaphl naychi3. Kasipri Tanaa skacaHIbl HH-
TEJUIEKT eJiMi3[ie TeHepaTHBTI GopMaTTa JAaMBIII,
naiigananymsiiap kebinece ChatGPT kypamsn
KOJIJIaHa/IbI.



H.T. llIsiareicoBa sxoHE T.0.

3epTTey MaTepua aapbl MeH dicTepi

byn feubiMu 3eprrey xymbsickiHa FOHECKO
XaJIBIKApAIIBIK, YHBIMBIHBIH pecypcTapsl, «Future of
jobs» 3eptTeynepi OacuibuibiKKa ambiHbL KU-1iH
OlmiM Oepyre BIKITAJIBIH 3ePTTEYIIi FAIBIMIAPIBIH
eHOekrepine mony skacanabl. Crynentrepid KU
KYpaJl1apblHa KO3Kapachkl MEH Iaiilaiany JeHreliH
AHBIKTAUTHIH cayaiHama Xyprizinai. Feuisimu xy-
MBICTA KOJITAHBUIFAH ©3T¢ JIe D/IICTepre aKmapaTThl
JKUHAKTAY, TajJlay, CAbICTRIPBII, TUIIOTE3a Kacay,
CHHTE3 KOHE MHIYKINS 9IICTepPi KOJIIAHBUIIBL.

TexHOMOTUSHBl  KaObUIIAYAbl Taluaay YUIiH
Google Forms mnardopmachkl apkeutel 2025 KbLi-
IetH 18 Kazan — 18 kenToKcaH apalbIFbIHAA JKYP-
Ti31ITeH OHJIalH cayalHaMa KeMeTiMeH dMITHpHKa-
JIBIK, MOJIIMETTED >KUHAJJIbI. AJIBIHFaH OJICYMETTIK
MOJIIMETTEP CTATHCTHKAJIBIK SJIIC-TACIIIEP apKBLIbI
enyenai. Cayannamara cinteme WhatsApp wmec-
CEeHIDKepiHe KapusulaHbl, on-Dapabu aThIHIAFEI
Kazak ynTThIK YHHBEPCUTETIHIH KYPHAIUCTHKA (a-
KyJBTETIHACT] CTYACHTTIK TONTAp MEH XKYMBIC Yart-
TapbiHa Tapary eTiHUIIl. CoHali-aK, XaabIKapablK
skoHe oTaHablK JKOO-napasH KypHaIuCcTHKa ¢a-
KyJIbTETTEpi MEH Kadeapaiapbl OKBITYIIbIIAPbIHBIH
ANIEKTPOH/IBI TOIITAJIAPbIHA CayalHAMara KaTbICy
TypaJsibl XaTTap *Kioepisii.

Exi tingi cayamaamara 100-1eH actaMm CTyIeHT
neH 37 OKBITYIIBI KaThICThI. CypakTapablH Ma3My-
HBI KeJIeCi cimTeMenep/ie KOMKEeTIM/Ii:

1. https://docs.google.com/forms/d/e/1FAIpQ
LSfftouRWTJt2aTavGjSNY XgjwWdkLBxC51e-
NZoAzWPcalbXw/viewform;

2. https://docs.google.com/forms/
d/15TZQsSoZWcexNmLVLiRc GuGFSenZS7SJS
HWQhUYJ6 M/edit;

3. https://docs.google.com/forms/d/
1IRpy8f4IBFyY9yBxZHizj-nM7H2nGJxYrp
YTc9ou0Q4/edit?ts=699d5bab;

4. https://docs.google.com/forms/d/1eRHNWZ
ZvOpcsg 22PF5mC2iLhZqLjZFDmnEEy99a2QU/
edit?ts=699c65d0#responses.

3eprrey omictemeci JKHM-ni Oinim Oepyre eH-
Ti3y/liH KOJJAHBICTaFBl MOJENBICPIH TaNaayFa,
OepiiireH TEXHOJIOTHSIIAP/IBI CUITATTAY/IbIH Ka3ipri
YIepiCTepiHiH 3aHIBUIBIFBIH aHBIKTAUTHIH TEOPHS-
JIBIK, DJIICTEP/IIH CUMOMO3bIHA J)KOHE O11iM Oepy mpo-
necinmge XKW cermeHTTepi MEH anrOpUTMIEpPiHiH
HaKTBl KAThICYBIHBIH 3MITUPUKANIBIK (hopManapbiHa
HeriznenreH. CayajmHama HOTWKENEpi JepeKTepii
TYCIHAIPY YIIIH CaHABIK TalJgaylbl NaiinanaHyra,
COHJIA-aK, jKayanTap/blH CanajblK CHIIaTTaMala-
PBIH 3epTTeyTe: *KacaH/Ibl HHTEIUIEKTiHI OiliM Oepy

yzepiciHe eHTi3yliH TOyeKeJuepi MEH apThIKIIbI-
JBIKTApBIH TYCIHYJETi yKcac TMiKipiep MeH TeH-
JEeHLUSUIapbl MHTEPIIpETalts )KacayFa MYMKIHIIK
Oepmi. 3epTTEyNiH OIiCHAMAJBIK KOHIICMIIHSICHIHA
COHAal-aK, aBTOPJApPABbIH JKacaHAbl WHTEJUICKT
KOJIJIAHATBIH CTYJCHTTEPMEH ©3apa OpeKeTTecyi-
HiH JKeKe ToxipuOenepi Ae eHri3iiami. ABTOPIIBIK
MOTIHJI ayBICTBIPY JKOHE 3epTTeyJiH HWMHUTAIHS-
JBIK (hOpMaiapbIHBIH JKaFBIMCBI3 MBICANJAphl MEH
nuarpaMmmanap, nHdorpadukazap HeMece KecTenep
xacayna KW KypannapblH KOJaHyIbIH IIbIFapMa-
ITBUTBIK YKOOAHBI OAWBITATBIH YTHIMABI TOXKipHOeci
3epTTeIIi.

3eprreyain 6a3anblk MakcaThl — JKOFaphl Oi-
JTIMHIH KaTBICYIIBUIAPBl MEH CTEUKXOIICpPICpPAiIH
KU TexHoNOrusUIaphiH KaObUIIaybIHBIH, JKaFbIMIbI
JKOHE JKaFbIMCBI3 (DaKTOpIIapbIH aHBIKTAY OapbICHIH-
Jla aBTopyiap Oipkarap 3eprrey Mocenenepine (3M)
Ha3ap ayAap/bl:

3M1: IOHECKO wmen e3re me XalbIKapaiblK,
Kykattapaa cunarranrad JKU-miH Oimim Oepyre
WHTETPANUSICHIHBIH Kaumaid moaem KazakcTaHHBIH
KOFapbl OiTiMiHe KOOIpeK peneBaHTThI?

3M2: Crynentrep KW-min 6imiMm Gepy ynepi-
CiHe KaTBICYBIHBIH KaHJal KOHUEMUIHUSICHIH TaHIan-
IIBI: KOCBIMITIA KYpasl, KO €HOCKTI KaXXeT eTeTiH
MPOLECTepAl aIMacThIpy, ACCHUCTEHT, KETIIAipy
MYMKIHTIKTEPiHIH )KaHa PECYPCHI.

3M3: Crynenrrep XKW kypannapsin 6imim 6epy
yZAepiciHe eHTi3y/iH Kall CaHaThIH ATHKAIBIK TYp-
FBIIaH MEPCHEKTUBAJIBI KOHE TOYEeKelli TOMEH el
caHamae?

3M4: OkKbITymIbUIap aFbIMJAFBl  TalchlpMa-
mapnael, pedeparrap MeH kasz0arma KayanTapabl
OpBIH/Aylla aKageMUsUIBIK aganislk, reH KW-mix
CTYJICHTTEP/IIH ChIHH OMJIaybIHA BIKIIAT €Ty (aKTop-
JapbIHBIH KaHIall TOyeKeIAepiH aTalab?

3M5: KOO okpITymbLIaphl KaHIai MOJIETbII
(aHTPOTOLCHTPUKAIBIK, KYPAJIIBIK, KOTHUTHUBTIK
BIHTBIMAKTACTBIK MOJIEI, MIBIFAPMAIIBLIBIK, KOJIJa-
Oopamysi HeMece TOJIBIKTBIPBUIFaH MHTEIUIEKT MO-
JleTi) Kamanmpr?

BiniMm canackiaia 4aT-00TTapMEH THIM/TI dKYMBIC
iCTeT, KpeaTUBTUIIK TAaHBITHII, OKY CAallachblH apTThI-
py, JKocmapiay, Oackapyaa »KOFapbl HOTHXKeEJepre
JKETY YIIiH TYIMHYCKAJIBI 9/IiC-TOCUIIEp MEH KypaJ-
Jap 93ipNeiTiH pecypcrapra cyiieny KaxkeT. Ochl
opaitmta FOHECKO-ubH pecypcerapsr KM TexHo-
JIOTHUSICBIHBIH SJICYETIH KOJIAaHyla WHKITIO3UBTIIIK
JKOHE TeHIIK KaruaarTapeiaa Herizaenren. FOHEC-
KO 06inim MeH 3epTTeyre TeH I9pekeie KODKETIM-
nimikTi KamTamaced eryxaeri JXXKU-min pemine Oaca
MaHbI3 Oepemi. 2024 KBUIBI XaJIBIKAPAIIBIK YHBIM
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TCHEPATUBTI JKacaHAbl WHTEJUIEKTiHI OimiM Oepy
MEH FBUIBIMH 3epTTeyJiep/ie Naijananyra apHaIFaH
HYCKaynbIK o3ipiaeai. Hyckaynblkra TeHepaTHBTI
KU-ni MaHBIBABI TYMaHWTAPIBIK KYHBUIBIKTAp
(KOFaMIIBIK, eMipre KaTbICy, WHKIIO3UBTITIK, OJiJI-
IIiK, TEHACPITIK TCHIIK, TUITIK KOHE MOJICHU DPTYP-
TTK, ce3 OOCTaH/BIFBI) YIIIH MaiiaTanyMeH Oaii-
JIAHBICTBI BIKTUMAJ Toyekenaep Oaramanmpl. Oran
ykimertepain renepatusTi KW KypanmapbiH naii-
TMATaHybIH PETTEYAiH HETI3Ti KaaaMIaapbl, COHBIH
IiHAE AEPEKTEpIiH KYIMUSUIBUIBIFBIH KOPFay JKOHE
oJIlapApl Mmaianady YIIiH jKac MeKTeyIepiH Kapac-
TeIpY Kipeni. Connaii-ak, renepatunti XXM mposaii-
nepiepine OuTiM Oepylie ATHKAIBIK KOHE THIMII
naiananyjpl KAMTaMachl3 €Ty OOMBIHINIA TajanTap
YCBIHBIIBII, O171iM Oepy MeKeMelNepiHiH reHepaTHB-
Ti )KacaHJIbl UHTEJUICKT JKYHeJIepiH 3THKAIBIK )KOHE
MeIarOTUKAIBIK TYPFBIZIAH MaKcaTThl NaijaiaHy
kaxerrimiri atan etiiren (UNESCO, 2024).

2019 xputel FOHECKO-uB1H «JKacanasl wH-
TEIJJIEKT koHe Ol1iM O6epy» [leknH KOHCeHCYChI KY-
JKaTBIH/IA JKaCaHIbl MHTEIIICKTIHIH O1TiM Oepymeri
©3CKTI Moceenepi MeH MYMKIHIIKTepi KapacThbl-
pouLnel. TIekuHJIE 6TKEH XalbIKapalblK KOH(pepeH-
uus Kareicymbutapsl (100 makrer BYY-ra mymie
ennen 500 xagpIKapasbIK JeyierarTap, COHBIH iIIiH-
Jie MUHUCTPJIEP, FBUIBIMH HHCTUTYTTap MEH a3aMat-
TBIK, Koramjap 1.0.) YKV naMybIHbIH COHFBI TCHJICH-
LUSUIApbIH KOHE OHBIH KOFaM, SKOHOMHKA, €HOCK
HapbIFbIHA, OiiM Oepy KyieciHe eneysli BIKIaIbIH
capanrtan, JXU-giH mamybl agam OakbuiaybIMEH
JKY3ere achIPBLTYHI, a1aM3aTThIH MYAIeCiHe OaFbIT-
TaJIblll, OJICYeTiH HBIFalTyFa yiec Kocybl, KU-ni
o3ipJIey dTHKa MPUHIIUITEPIHE HETI3AeNnyl KaKeT
exeHairin 6aca aittel. Kyxarra XKU-ni 6inim 6epy
yAepiciHIe KOJMJaHy/a OKBITYIIBUIAPIABIH KYKBIFBI
MEH MYMKIHIIKTEPiH KEHEHWTy MyzJleci Ke3Aeil,
OKBITYIIBUIAP/(Hl MAITHHAMEH aJIMACTBIPYIBIH MYM-
Ki" emecTiri Tyiiagenred. XKHW-ni oKy mpouecinie
KOJIJIaHy Kayil-Katep TyFbI3FaH jKarjaia HMHHOBA-
LUSUTBIK IIeIiMAEp 93ipiiey KaXeT eKeHIIr JIe OCh
KykatTa Kapacteipsurrad (UNESCO, 2019).

AKIlI-Ta >KeKeMEHIIIK MEKTeNnTep >KENICiHIH
(Alpha School) amburys! KOFamia KpI3y TalKbIIaH-
nbl. ByHnait Mextentepae yi TancelpManapsl )oK,
MYFaAIIMIEPIIH OpPHBIHA «THATEP» MEH >KaCaHIbI
HHTEJUIEKT O0TTaphl cabak Oepeni. CabakTap KyHi-
HE €Ki caFaTKa CO3BUIBIN, KaJFaH YaKbIT «OMIipIiK
JaFAbUIAp TaKbIPBHIOBIHIAFRI IIEOEPIiK caraTTapbl-
Hay yJacajsl, OFaH 12 METpIIiK jkapTacKka epMerney,
IKEA >xuhaznapein sxunay Hemece PyOuk kyOurin
memry kipyi mymkiam» (Taylor, 2026). Alpha School
Heri3iH Kanaymsiiap CHUIMKOH aJTKaObIH 1A 93ipJicH-
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ren oaicrep AKLL-Tarpl 6imimM GepyaiH OonamarsiH
e3repTe ajajibl, «ocyre OaFbITTAIFaH OMIayabl» Ka-
JIBITITACTBIPBIN, Oajanap/blH ©3iHIH aliiblHa JKEKe
MaKcaT-MiHACTTEep KOIObIHA BIKIIAJI TSIl JETCH IIi-
kipzae. «New York Post» OachkimbIMbl OYIT JKaFIai bl
Tangail OTBIPHIN, OKYIIBUIAPABIH TONTAH O6JiHIIL,
JKEKEJICHYIMEH, KYpJIacTapbIMEH KOMMYHHUKAIIHS
CarachlHBIH TOMEHICYIMEH JKOHE MKEIelN, MIiHCi3
HOTHXKeIlepre OarbITTANy[aH TYBIHIAWUTBHIH ToOye-
KeJIZIep Typalibl IIearortTap MEH MCUXOJIOTTap IbIH
HiKipJepiH ajFa TapTThI.

OnedueTTepre MOy

Byrinri Tanga A9CTYPIIi OKBITY DAicTEpi THIMII-
JITIH JKOFAJITHII, OUTIM amyIIbUIapabIH OCICEHITIT
teMenzaeyne. OKy mpouecinie kacanabl HHTEJJICK-
TiHI Taimanany >xob0ameIK-Oarmapibel omicti (Liu
et al., 2022; Autumonosa, 2025) xy3ere acbIpyFra
MYMKIHIIK Oepeni, O1TiM amyIbUTapasIH OKYFa Kbl-
3BIFYIIBUIBIFBIH apPTTBIPBII, ONapIbIH ©3iHE JereH
ceHimin HprFaiitansl (EmenbeprenoBa sxone T.0.,
2025; Kottaparamban et al., 2025). binim Gepy cana-
CHIH/Ia 4aT-00TTap/Ibl Maiamany /a ©3eKTi OOJBIT
Keseai. Mpicalibl, 4aT-00TTap peIeTUTOPIBIKTHI al-
MmacTeipa anaael (Hwang & Chang, 2023; Perez et
al., 2020).

IlleBeneBa xoHe T.0. (2025) 3eprreynepiHig
HOTIDKEIEpi *kas30ala TarcelpMaiapabl Oaranay bl
aBTOMATTaH/IBIPY, HHTEIUICKTYAJ/IbI CO3IIIKTEP MEH
TarchlpMaliap TeHepaTopJapblH Kacay, Kepi Oaii-
nanbic xyhecine XKW kypangapsiH eHrizyaia Oiaim
carachlHa JKaFbIM/bI BIKIAIBIH KOPCETEI].

Caldarini, Jaf, McGarry 3eprreyi "ar-0otTap-
JIBIH OHTIMeNiecy KOHTEKCI MEH 3MOLMOHAJIBIK
JUHTBUCTUKAIBIK OeNTinepai [oa agamaapaan Ty-
ciHOereHimMeH, 9JI€yMETTIK OallaHbIC Ce3IMiH Ty-
neIpa anaTeiHeIH Kepceeteni (Caldarini et al., 2022).

XKoraper Oinim Oepy canaceina XKW Texuono-
THSUTApBIH €HTI3YJeT] JKeTeKII QIeMIiK Kercrepai
TangaraH peceiik «unexkc OiniM 6epy» matdop-
Macsl: «OKUW texHomorusmaps! OiriM O6epy ynepicin
TyOereiini e3repryre KabineTTi, KasipAiH e3iHAe oI
OimiM Oepy canachlHAa THIMII KypajFa aifHaJbIIn
OTBIpY», — neii (Bosnas, 2025)

«Al for Education» komnanusicel GenAl-ni en-
ri3y, OKBITY OOMBIHIIA DIICTEMENIK HYCKAYJIBIKTap
o3ipJIer, akpIChI3 pecyperap yeerHaabl. AKII Tarsr
200-pen actam XKOO-nap, MEKTENTEPMEH BIHTHI-
MaKTachlIl, ojieM OoMbIHIIA 350 MBIHIAK Iemaror-
tap aaspnazasl (School and District Al Services).

COHFBI KbUTAPHI JKACAHIBI MHTEIJICKTITE CTY-
JNEHTTEpAiH Ke3Kapachl Typallbl 3epTTeyJepaiH
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CaHbl apTKaH. 3epTTeYIIJIEPAIH KOMIILTIr HKOFaphl
OiiM Oepy carachIHa KacaH Il HHTEJUIEKT HHTeTpa-
LUSICHI CTYIEHTTEP YILiH OiiM Oepy yAepiciH ak-
CapThIT, CBIHU OMIAYbl JaMBITAJbI JIETEH MiKipJe.
Onmnap renepatusti XKU-ain Oinim Oepyre unTerpa-
IIUSICHI OoJaImaKkTa TepeHIeH TYCETIHIH, apTHIKIIIBI-
JIBIKTAPbl MEH YTHIMJBI TYCTAPhl OKBITYIIBLIAP IBIH
TMAWBIHIBIFBI MCH ITHKANBIK OacKapyra OaiyiaHbIC-
Tl €KEHiH, TEHJIK kKOHE KYMHSJIBUIBIK MOcemenepi
HIeTTIMETeH 0achiM OarbITTap OOJATHIHBI TYPAJIbI
Oomkammap kacaiigsl. KenTeren 3eprreyriiiiep
JKU-nmi oKy mporieciHiH KOCBIMIIIA AJIEMEHTI eMec,
OKBITYIbIH KYPBUIBIMBIK KOMIIOHEHTI pPeTiHAe Ka-
pacteipansl. CTyISHTTEPIIH KacaHIbl WHTEIIICKT
KypaJlapblHa Ko3KapachlH TalJaFaH FalbIMIap Ke-
JIeci Mocemenepi aHbIKTaIbI:

KW TexHONOTHSICHIHBIH OiniM Oepy Mekeme-
JepiHaeri THIMAUITIH aHbikTay ymoriiH PRISMA
(Preferred Reporting Items for Systematic Reviews
and Meta-Analyses) 6710K-CXeMaChIHBIH KOMETIMEH
MeTaTajay jKacaraH FaJbIMIap Ceri3 enje >Kypri-
3inreH 13 sMIMpHUKaNbBIK 3epTTEYAl Tanaay apKbl-
761 JKU-1iH OKBITY HOTHIKECIHE BIKIAJIBIH 3€PTTell,
JKU-nin Oinmim Oepy cajlachlHa €HYJETl apTHIKIIIBI-
JBIKTapbIH aHbIKTabI (Zhan et al., 2025).

Ozre ge 3eprreymriiep crynaeHTTepain XU ke-
METIMEH aKaJeMHSUIBIK, YArepiMAEPIHiH KOTepiill,
TaTCBIPMAHbI JKE/IeT OpPBbIH/IAY, KPEaTUBTLIIK, ecTe
cakTay KaOineTTepi AaMblll, OKY THIMIUTITIHIH apT-
KaHelH aHbIkTaraH (Black & Tomlinson, 2025).
Fameimpnap wat-6otrap meH reHepatuBTi KU-miH
BIKIAIbl OachlM ekeHiH auTtansl. OHIaiH OlriMm
Oepy MeH BUTpYyaJIIbl IIBIHBIK KOCHIMIIAIapbIHBIH
triMaiiri oprama aeHredine (Black & Tomlinson,
2025).

HaTepakTuBTI XOHE TeHMepuKamus Kypai-
Japbl CTYACHTTEPIiH KBI3bIFYIIBUIBIKTAPBIH apT-
THIPBIN, MOTHBaIMs kacaraH. CTyIEHTTEp COH-
Jaili-ak e3[epiHiH KayinTepiH e >KachlpMaiIbl.
AKaJIeMUSUTBIK aJlajlJIbIK TIeH MIEKTEH ThIC TOYE-
IUTIK, TUTaruar skacayJaH KayilTeHiN, MIaruaTThl
KOPCETIEeHTIH 03Te JKONIApBIH 137leyre THIPHICKAaH
(Zhou et al., 2024). Cryaentrep ae3unpopmanus,
Kayimnci3aik, KU xypangapsiHa KOMKETIMIUTIKTET1
TeHci3aikTi arainel (Pham & Pham, 2025). Cry-
nenttep JKU-mi maimansl opi OHIMAUTIKTI apTThI-
pazbl Jen caHalpl, ajaiiia HaKThl epekeiep MeH
ATUKANBIK HYCKayJap KaxkeT men Tabamel (Slimi
et al., 2025). Kenreren crynentrep XKU-ai xoi-
MaHyIbl 63 WACSIAPBIH KETIIAIPY YIIiH KOJIIaHa-
TBIHIBIFBIH JKeTKi3reH. Omap Oytinmenn XU xa-
caraH KOHTEHTKE ChIH Ko30eH Kapaiasl (Black &
Tomlinson, 2025).

binim anymwsmapasiy XKUY naiinanany narapuia-
PBI MEH KY3BIPETTUTIKTEPiH )KeTe MEHIepMEYiH alTy
KaKeT, ajlaiij]a OFaH YJKEH KbI3BIFYIIBUIBIK TaHbI-
taae! (MBanosa et al., 2025). Bynm KbI3BIFYIIBUTBIK
KoOiHece MPaKTHKAJIBIK TalChlpMallapbl OPBIHAAY-
Fa dgar-OoTTapanl mainmanany OapwickiHma JKI-ra
cliTeme xacamai, akaeMHUSUIBIK alalIbIKThl Oy3y-
nman kepinemi. Famemmmapasia XKW maiigananyasiH
ITHKAJIBIK TOYeKenepi Typansl 3eprreynepi (Duah
& McGivern, 2024; Hagendorff, 2020; Kymsmu-
HOB, 2024; Haymuenko, 2025; PezaeB & Tpery0Oo-
Ba, 2023; Teel et al., 2023; ®ponoB & Komkapesa,
2025) renepanusinanrat KM MOTIHHIH aBTOPIIBIFbI-
Ha KATBICThI aTaHIayIIbIIBIKTBI KOPCETE/].

OcbIFan opail, KOFapbl OKYy OpbIHIApbIHAa Oi-
JM adymibuIap MEH OKBITYIIBIIApABIH OlTiM Oepy
yzepicinae XU maiinanany epexenepi o3ipieHi.
On-®Dapadu ateiHgarse! Ka3zY Y-na 6yin — «on-Dapa-
6u ateinaarsl Kazak yaTTeiK yHuBepcuTeTi» KeAK
JKacaH/Ibl MHTEIUICKT TEXHOJOTHSIIAPBIH KOJJIAHy
JKOHIHJIET1 epexe». Epexesne OiniM amymbsuiap oKy
HOTHKEIEPiH )KaKcapTy KOHE YaKbITBIH THIM/II Oac-
kapy yurin XXM KypangapelH akaJeMUSJIBIK aaai-
IBIK, IpUHIANTEPIiH cakrat, JKI-Fa cinmTteme kacar
KOJIJIaHa aaTbIHbI TYPajibl aHBIK KOPCETLIreH («OI-
®apabu aterHAarsl Kazak YATTBHIK YHHUBEPCHTETI»
KeAK, 2024).

Hudpaplk TEeXHONOTHSIAP/ABIH JaMybl eHOEK
HapbIFbIHA eneyni biknan ereni. «Future of jobs»
3eprreynepine coiikec, 2023 xputrel ecente bAK
caJlaCbIHJIaFbl eHOCK HAPBIFBIHBIH OeJICeH 11 O0MaThI-
HBI, MAaMaHJAP/IbIH aybICy JHMHAMHKACHIHBIH JKOFa-
PBI, IaMaMEH JKYMBIC OPBIHIAPBIHBIH TOPTTEH Oipi
e3repill HeMece YKOFAIAThIHBI, XKaHa MaMaHJIbIKTap
naiia 6onaThIHBI, COHABIKTaH, CYpaHbICKa He 00y
VIITiH, HApbIKKA OCHIMIEIII, TEXHOIOTUSITBIK O17TiM-
ni xkeringipy (Lifelong learning) xaxerTiri Typasst
aTeuica, 2025 JKBUTBI AU3aHHEPIIEPTE CYPAHBIC OCe-
tingiria kepcerti (World Economic Forum, 2023).
Ochl KBUTFBI €cenTe MUQPIBIK cayaT MoceleciHe
Oaca Hazap ayAapbuUIbI, OUTIKTUIIK MEH MAIIbIK,
TOXKIpHOEHIH KeTicreymiiiri macenenepine Oaca
Hazap ayzaapsuiasl (World Economic Forum, 2016,
2018, 2020).

Conpaii-ak, ecenre: «bojamakra >KacaHbl
WHTEJUICKT, MAIUHAJBIK OKBITY MaMaHJIapbIMCH
Karap, TYpakTsl Aamy, Bl-aHanmutukrep MeH akmna-
pAaTTHIK KayimcCi3miKk MaMaHIapblHa KaXKETTUTIK ap-
taely, — aeninred (World Economic Forum, 2023,
28-6er).

KU-gin KypHanMcTepAl anMacTelpa anMaii-
THIHABIFBl OCNTUT. AYAWTOpHSFa JCPEeKTep MEH
KYPFaK canaapibl Ti30eKTEereH KaHChl3 MOTIH eMec,
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KYPHAITUCTIH KaJaMbIHAH IIBIKKAH CEHIM/II capar-
TaMaJIbIK MOTIH MEH ayJUTOPHsIFa OWHAKBI, cayaT-
TBl CYpakTap KOWBIN, aJaMHBIH KaHBIH TYCIHII
cyKOaTTacaThlH «Tipi» KypHAIUCT KaxeT. bym Ty-
paJibl FabIM, MaMaHap TapanblHAH JKWi aUTHUTBIT
keneni. TACC akmapaT areHTTITiHIH JUPEKTOPHI A.
Konpgpames XXKU-giH KypHanucTHKara ocepi Ma-
MaHJIBIKTHI TyOeTeiIl ©3repTeTiHIH, PEeAaKITHsIAFbI
KYHCIIKTI 9IETTET1 )KYMBICTap KBICKAPBIM, Kyp/ie-
JIi KYPHAITUCTIK 3€PTTEYTe, MaHBI3ABI OKUFATAPIbI
i3eyre, ayJTUTOPHSIMEH e3apa CeHiMIi OaiimaHbic
OpHATyFa yaKbIT KOOIpeK OOJATBIHIBIFBIH aiTaIbl
(Konpmpames, 2025).

Haru:xesiep MeH TajIKbLIAYJIap

Crynentrepain XKW kypannapbla naigananyra
0ailTaHBICTBI CayaITHAMAHBI KEIICHI1 Taaaay HOTU-
JKeCiHJIe Kelecifel Macenenep anbikTaasl. JKU-mi
91,1% cTyneHT (9pTYpiIi ACHTEHIE) MainamaHaIbl.
Byn crymeHTTepiiH jKaHA TEXHOJOTHSFA KOFaphI
oeitimainirin api XU-gig Oimim Oepy yaepicine
MPAKTUKAIBIK WHTErpanusichiH  kepceteni. Cry-
JICHTTEP TEXHOJOTUSHBIH KOTHUTHBTIK JKOHE OiTiM
Oepy eineyeTiH MO3UTUBTI Oaranaiapl. CayaaHama
HOTMXKECI KOPCETKEHIEH, CTyAEHTTep NH(PIBIK

1-cyper
Cmyoenmmep0iy JKU kypanoapuin Konoany kepcemriui.

Ky3ipeTTiH Ooanrak MoHcal YIIiH MaHBI3bIH JKaK-
cel Tycinemi. OchIHIaN KaFbIMIBI KO3Kapacka Ka-
pamactan, cryaentrep JKU-niH MymkiH 0onaThiH
Kayimn-KaTepiH e HazapJaH ThIC KaIaslpMassl. Pec-
MOHJICHTTEP/IiH Oip 06JIIri BIKTUMAI TOYEKEI Il TeX-
HOJIOTHSTHBIH ©31MEH eMec, KOJIaHy MOJCHUCTIMEH
OaiimansicTipansl. Ctyaentrep XU-nin peni mMeH
OIIEyeTiH TIO3UTHBTI OaramaraHbIMeH, TyOereilni
KOJIJaMaiiabl.

Crynentrepnif 0aceim Oemiri (53.5%) XKU-
i aHnma-canna kommananel. SrHum, XKW KockIM-
ma Kypaad peTiHae KaObUIMaHbIl, OHBI cabakka
MaWplHOANy, akKmapar i3JeyJe manaaaaHajbl.
byn XXW-nig TamncelpMaHbIH TYpiHE, TaKBIPHIII-
TBIH KYPJACJLUIITIHE, YaKbIT TaNlIbUIBIFBIHA Kapail
TEK KOCKHIMINA KypaJ peTiHae KaObUIAaHATHIHBIH
kopcetenai. Slrau, XKW oxy yzaepiciHiH TYpakThl
Oemiri eMec, KaJbIThl PECypc peTiHIE KaJbII-
tackad. JKM-ni xul )KoHE oTe KUl KOJIJaHATHIH-
nap — 41,6%. SIram, apbip exiHIIl CTyAEHT Tam-
ceipMma opbiHAay Oapeickinaa KW kypamnapesiaa
Kyrineai. bya cTynentTepnin mudpiIbIK Malibl-
FeIH Kepceteni. KM-ni emkanian KoingaHOaiTeIH
cryneaTTep (4,9%) axkameMusUIBIK dTHKAHBI Cak-
TayFa TBHIPBICYBI HEMECE JKayalnTap/blH carmachliHa
CEHIMCI3IKIIeH Kapaybl MyMKiH.

XXW-aiH kaHman KypangapblH oKy yaepiciHae KongaHacbi3? (GipHelle HycKaHbl TaHJayFa 6o51aabl)

101 oTBeT

MarTiHaik reHepaTopnap
(Mmbicansl, ChatGPT)

ABTOMAaTTHI ayaapmarnap

Bbargapnama Ty3eTiH Kypangap 11 (10,9 %)

MpeseHTauus, cypert T.6.
reHepatopnap

Backa (kepceTiHi3) 8 (7,9 %)

Eckxepmne: asmopnap Kypacmuvipean.
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Pecniornentrepain 57 naiibze ChatGPT-mi, 27
TaiibI3bl aBTOMATTHI aynapma, 11 maiiei3sl 6argapia-
Ma Ty3eTiH Kypangapasl, SO maibI3el Ipe3eHTaIus,
cypet T.0. TeHepaTopiap/sl, ajl 8 MaibI3bl 03Te KY-
paynap/sl KoigaHap! (OipHele xayarn HycKaaaphl
OonranapIkTan, nuarpamma 100 maite3gan sKOFapbl
HOTIKEHI KopceTTi). byn Oinim Oepy Toxipubecin-
ne optypii KU KypanmapeIHBIH KOJIaHBUIATEIHBIH
Oaiikartanbl. EH cypaHbIcKa ne TeHepaTUBTI Kypa-
nap moTiHaik (ChatGPT) >xoHe MynTbTHMEIHAIBIK
(50%). bynsr ChatGPT-gin kendyHKIMSIBIFEIMEH
TyciHIipyre Ooiampl. ©OMOe0dan TeHepaTUBTI MoO-
JeNbAiH KOMETiMeH akmapar i3/em, KypbUIbIMaay-
Fa, KypJlemi TaKbIpbIITapAbl TYCIHIIpyTe, Ka30ama
JKYMBICTap/Ibl OpBIHAAYFa, KOCHap KYpbIM, HJes-
Jmapapl TeHepamusiayra 6onaapl. CTyIaeHTTEp MoO-
TiH, IPE3CHTAIINS, BU3YyaJ/Ibl MATEPUAIIAP CUSKTHI
KOHTEHT >KaCalThIH KBI3METKE KU1 KYTIHEI1 opi ya-
KBITBIH YHEMJIeyTe Thipbicassl, JKM-ni Tek akmapar
KO3l FaHa eMec, OKYy MaTepHalIapblH TY3€TiH KY-
pasl peTiHae Nie maijanaHajpl. PecrioHmaeHTTepIiH
27 nmaibI3bIHBIH aBTOMATTHI ayapMaHbl KOJIaHYbI
ONapJIbIH MISTEIIK JACPEeKKe3Iep i nai aaaHaThl-
HBIH Kepcereri. barmapiama TyseTiH Kypannmap-
el KonpaHaTeiH 11 maiiei3 pecrioHgeHT KU-miH
JIepeKTepAl TalJay CHUSKTBI MaMaHJaHbIPhUIFaH
KOJIIaHBICBIH KOpCETCe, 3re¢ Kypaiaapsl KoJa-
HaThIH Kareropus XXM KypajigapblHbIH CTyACHTTEP
apachIHJIaFbl KOJIJIAHBIC JICHICHIHIH KCHEIOIH Kep-
cereni. bynm mMoTiHII Tekcepy, ABIOBIC, MepeKTepai
Tanuay, JKocmapiayFa apHaJFaH WHTEIUICKTYalIbl
KOMEKIITisiep 00Iybl MYMKIH.

Crynentrepaiy 6aceiM Oemiri XXKU-ni akmapar
i3mer, Tanmmayra Konmgaransl (61,4%). bym XKU-gig
MHTEIUICKTY NIl KOMEKIII (MaTepHaII bl KYPBLUIBIM-
Jay, MOIIMETTepJli KOPBITHIHABUIAY T.0.) peTiHze
KaOBUTaHATHIHBIH HakThUIal Tycemi. CTyaeHTTep-
niH 6acem Oeuriri (40,6%) JXKU-ni mpe3eHTausiap
MeH o0aJap kacay YyIIiH KojjaHajsl. byn Busya-
JU3ANWsSI POTIHIH apThIT, CTYICHTTEPIIH OKBITY HO-
THXKECIH MYJIbTHMEIUSUIBIK (pOpMallapMEH KOpPCeTy-
re Oeitimaenrenin Oaitkaranel. Ctynenrrepaia 37,6
MalbI3BIHBIH ayZapMa KbI3MeTiH Konnanysl JKU-min
OYJT KYpaJIBIH KETUIIIPE TYCYIi KaXKeT eTeIl.

['enepaTuBTi KacaHAbl HMHTEIUIEKTIHIH YJIKCH
TUTAIK MOACIBACPAl KOJIAHBIN, MOTIHACD TY3CTiHI
oenrimi. KW xypangapsl maijananymbuiap eHriz-
TeH JepeKTep HETi3iHIe jKacalFaHIbIKTaH, OJIapIbl
naiananyaplH Toyekenaepi 6ap. Kenreren ynkexn
TUTAIK MOJCNBICP ©3T¢ TIMACPIl J¢ KOJITaHFAHBI-
MeH, reHepaTuBTi XKW Mozaenbaepi HeTi31HEeH aFblil-
IIBIH TUTIHACTI JIEPEKTEPiH HETI3iHIe TY31IreH.
ConppIKTaH, 6ipKaTap 03eKTi Mocesenep TybIHIai-

Iel. BipiHIIiAeH, MOTIH/I TeHepalusIayarbl e3re
TIIACTI MOJIIMETTEp KOPHI Kom emec. Kenrinai Ky-
paJl TeK aFbUIIIBIH TUTIHEH ayAapMa OOJIFaHbIKTaH,
KU notmxeci HaKTHI 60IMaysl MyMKiH. ExiHIIIIEH,
LLM agam Tim (amanexT T.0.) MEH KapbIM-KaTbl-
HACTBIH, MOJICHUET, MCHTAIUTET, TAPUX, CAIT-IOC-
TYpAi Oinin, TyciHe OGepmeii/ii, aFbUIIIBIH TUIAI KO3-
Kapacka, oirayra 6aceIMABIK Oepemi. Y ITiHIIIeH,
KOl JKaFJaiija MaFbIHACKI3 aynapMa Oonaabl. SFHH,
aFBUTIIIBIH TUTIHEH ayJapMaHbl JypbIC HHTEpIpe-
TalMs jKacay >KayanKepHIUTiKTI KaxkeT ereni. Pec-
noHACHTTEepAIH a3 Oemiri XKM-mi »kazbama »KyMbIC
(10,9%) men npakTHKanblK TanceipManap (6,9%)
OpbIHAayFa maiaanananasl. bya cTyIeHTTepIiH Tar-
celpMa opbiHaay Oapeickinaa XKW KpI3MeTiHe TOJBIK
JKYTiHOEH, TeK KOCBIMIIIA PECypc PETiHAe KOIaHa-
TBIHBIH TaFbI J1a I9JIETIeH Tycei.

Pecnionnentrepain 16,8 maiibizsr XKU-ai opdor-
padus MeH rpaMMaTHKaHbl TEKCEpy YIIiH Naigana-
Hazabsl. byn )KU-n1iH MOTIHHIH canachlH apTTHIPY KY-
paJibl peTiHae KOJJaHBUTYBIHBIH KepiHici. KopbiTa
kene, ctynenrrep JKU-ni rarceipma opbIHIayia TeK
aKMapaTThIK TajlAay >XOHE YHBIMIACTHIPYLIBUIBIK
KOJIJIay Kypasbl peTiHe Mai/janaHabl.

Oxy marepuansia Tycinyneri KW kypannapsi-
HBIH peJiiHe OalIaHbICTHl cayalHaMa HOTHXKelepi
crynerrrepain XKHW-niH Oapiblk jkaFmaliga KOMeK-
Tece alMaNTBIHABIFBIH MOWBIHIAYBIH KOpCeTTi. by
KU-nin agaMapl anMacTbpa aaMalThIHABIFBIHBIH
alKBIH KOPIHICI.

«OKW kypannapblH KoJIaHy ci3re oKy MaTepha-
JIBIH TEPEH TYCIHyTe KOMEKTece Me?» JIeTeH cayalFa
xayan O0epred 95% pecnonnent XXU-ain naiiganst
Kypal eKeHIITiH aiTansl. PecrionaeHTTepiH Kap-
ThICBIHA KYyBIFBI (49,5%) KU-miH Oimimai TepeH
MEHIepyTre KOMEKTECETIHIH KEeTKI3TeH. byl cypak-
Ka «KeHOip xarnaiiinay aer xayamn OepreH CTyIeHT-
tep JKU-Fa cypakTel 19J1, HAKTHI XKayarl ajJaTbIHIal
cayaTThl KOsl allMaraH OOJybl MYMKIH.

86.1% pecnionaentrep JKU-nix e3aepiniH Koci-
Ou JaMyblHA UTi BIKIMAJIBIH Ooynkaiel (39.6% Oy-
FaH ceHimai, 46.5% OyHBI MYMKIH A€ CaHaW[BI).
Pecnionpentrepniy 6aceim 6emiri KU kypangapsin
MCEHrepy eHOeK HaphIFBIHIA Oocekere KabOimeTTi
Ooxyra KeMeKTecel Jien ceHemi. Anaiina tex 39,6
TMalbI3bl «UOY» JCT JKayar OepreH, an 46.5 maibI3el
«MYMKIH» JIeTeH ayanThl TaHJaraH. PecrionaenT-
TepaiH Oyn Oemiri MaMaHIBIKTBHIH OOJalraKTarsl
TaJlanTapblH TOJBIK TyciHOeyi, KW-aiH npakTuka-
JIBIK, KOJIIAHBICKIH TOJIBIK OaFramaai aMaybl HeMece
TEXHOJIOTHSJIBIK OOJKaM JKacaylaH CHIPT Kaly.Ibl
yirapysl MyMKiH. 13.9% pecnionaent XK MymkiH-
JIKTEpiHe ChIH KO30CH Kapanibl.
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2-cyper

KU kypanoapuinsly 6orawar kociou Kuismemxe bIKnaibl Mypabi.

6a?
101 otBeT

KW KypangapblH KongaHy cisfiH MaHcan XaHe Kacibn fJaMyblHbl3Fa KOMeKTece/li Aen caHalichI3

[ X5
@ Mywmkin
@ Kok

Eckepmne: asmopnap Kypacmuipean.

3-cyper

JKU-0iy 6inim bepy canacvina viknan emy OeHeetii.

101 oTBeT

YXW-piH 6inim 6epy canacbliHa biknan eTy AeHreniH 6aranaHpis:

@ Eneyni pambitasl
@ Kakcaptagpl

@ EwkaHpari acepi xoK
@ Kepi acepiH Turiseni
@ Kepi acepi opacaH

Ecxepmne: asmopnap Kypacmoipean.

68.3 % pecnonaent XKU-aiy Oixim Oepy cama-
ChIHA BIKIAJIBIH JKaFBIMIBI Oaranaiapl. bym XKU-ai
OlTiM camacelH apTTBIPaThIH (AKTOp PETiHAC Ka-
ObUIIAYIBIH OAaCBIMIBIFBIH OaiikaTanbl. CTyIeHT-
Tep MYHBI aKIapaTThl JKEJeN 137eM, oHIey, Kype-
Ji TaKbIPBITApPABI TYCIHAIPY, KeKe Koyjgay Taly,
MaTepHaJJIbIH KYPBUIBIMBIH, O€3CHIIpTYiH JKaK-
capTyMeH OailmaHbICTBIpanbl. PecnoHneHTTepIiH
21.8 naitbizel XKW 6inim Oepy camnachiHa eIIKaHai
acep erneiai nen canaiinbl. XKHW-nix 6inmim 6epy ca-
MachlHA BIKMAJIBIH HeraTuBTi Oaranaran 9.9 (8.9%
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+1%) pecnoHAEHTTEp aKaJeMHUSUIBIK JTHKAa >KOHE
crynentrepain JKM-ai xui KonjaHy cangapblHaH
oiinany KaOiJeTiHIH TOMEH/EYl TYpFbICBIHAH Oara-
JaraH O0JTybl MYMKIH.

Pecrionnentrep XKU-nin Ginim Gepy yaepicine-
Tl BIKTUMAJT TOYEKeJli MEH CallIapbIHA aKaJeMHSUIBIK,
aIaNIBIKTHIH OY3BUTYBIH, CHIHU OWJIay MEH IIbIFap-
MAIIBUTBIKTHIH SJICIpeYiH, JalibIH jKayarka Toyel/Ti-
JIKTI, KaTe HEMece CEHIMCI3 aKMapaTThiH TapalybiH,
JKEKe JIepeKTep Kayirci3miriHiH Oy3bury KaytiH, Oi-
JIIM aJTy/IaFbl TEHCI3IKTIH apTybIH alTa bl
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4-cyper
JKU-0iy 6inim 6epyoeci ponin 6azanay.

99 oTBeTOB

58,6%

40,4%

XXW-piH Kasipri xorapbl 6inimM 6epyaeri peniH kanai 6aranancbia?

@ XKarbimapl
@ Hentpangsl
XKafbimcbI3

Eckxepmne: asmopnap KypacmoipeaH.

JKU-nin kaszipri skorapbl OiriM Oepymeri pesiH
pecnonnentrepain 40,4%-b1 KarbIMIIbL, 58,6%-b1
Oeifrapar, 1%-b1 KarFeIMChI3 OaramaraH. Pecrion-
JICHTTEP/IiH OackiM OeJiri OeWrapan MO3HIIUSHEI
ycraHagel. byn cryaertrepain Oinim 6epyneri KU
BIKIIAJIBIH Ce31HOeyiH Hemece Karnaiabl Oaranay-
Fa ToXKipHOECiHIH MKOKTHIFBIH KopceTei. beirapar
MO3UIIMSI, COHBIMEH KaTap, TEXHOJIOTUSHBI CHTI3yTe
ChIHM Ke3KapacTsl Oimmipeni. Ctyaearrep KU-min
dIIeyeTiH OireHiMeH, Kayil-KaTep MeH IeKTeyIep-
i ne Oaiikainel. 40,4 maite3 crygent KU penin
arpiMAbl Oaranan, XXM-ai Oinim Oepy ToxipuOe-
CiHJIe Taiamel Kypan aer Oineni. XKarpiMchI3 6ara-
naraH 1% pecroHIEHTTEP/IiH YJIeCi TeXHOIOTUSHBI

5-cyper

CTYICHTTEPIIH OackIM OOJITIHIH KaOBUTIAHTHIHBIH
KoepceTei.

[Ipodeccop-oKpITYIBIIAD KYPAMBIHBIH O1TiM
Oepy nporecine XKU-ni eHrizyre ke3kapachlH Taj-
Jlay CHIHH JUCKYPCTHIH 0achIM ekeHiH kopceTTi. [1e-
JIaroTTap/IbIH MiKipi OOWbIHIIA, 77 MalbI3/IaH acTaM
TarcepManapaa (CTyIeHTTEpAiH) KOHTEHTTI HeM-
POHBIK JKeNijiep apKbLIbl TeHepanusiiay Oenrinepi
Oap, OYJI TarCEIpMaHbI aybI3IIa KOpPFay OaphICHIHIA
aHbIK, Oaiikananel. OKBITYIIBI PECIIOHACHTTEPIIH 84
naibI3bl OyJT MOCENIEICH IIBIFYJIBIH JKOJbI PETiHJIe
Oakputay (opMmanapbiH ©3repTil, ayIUTOPHUSAAFbI
kaz0alira )KyMBICTApFa, aybI3Iia MPe3eHTAIHsIapPFa
OaceIMIBIK OepreH (5 cypeTTi KapaHsbI3).

YKU-ni Tepic maiiaananyabl a3aiTyIbIH IeJaroruKaiblK CTPaTeTUsIapbL.

KU kogaHbLIFAHbIHA Ci3liH KyMoHIni3AL
TYABIPATBIH KaHAail Oearinep 6ap?(dipHemnie
HYCKAHBI TaHJayFa 60.1a/bl)

APHAWBI LLAPA KONOAHBANMbIH
KOTMCATbI/bI TANCLIPY
DKOBA/IbIK, K¥MbIC

>KEKE TATMChIPMAJIAP
AYOUTOPWAA KASIY

AYbISLIA KOPFAY

Eckepmne: asmopnap Kypacmoipean.
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OKBITyHIBIIAP TANICBIPMA IN3aHHBIH KEKe- )KOHE
MIPaKTUKAIBIK OarnapiaHFaH, CTYJASHTTIH TOXIipH-
OeciH KepceTeTiH, MiKipTamactap MEH KepriuliKTi
JKOHE MaHBI3/Ibl OKHFaNlap/bl KAMTHTBIH Ma3MyHJa
KaiiTa Kapayra MoKOYp. MpIcanbl, XaJbIKapaibIK
KYPHAIUCTHKA OOUBIHINA TATICHIPMA YaKbIThI ICK-
TEyJl KelcTep apKbUIbl KAJIBINTACTHIPBUIAB! (COH-
FBI 2-3 aliarbl IeMIIK OKUFaIap).

Baranay xe3iHze anjiblH aja >KyMbIC KOCIIapbIH,
TY3€TIITeH KOJDKa30aHbl, oJeOueTTep Ti3iMi MeEH
JIePEKKO3/AepIiH CKPUHIEPiH cypayFa Oonaabl. He-
Ti3ri MaKcaT — CTYACHTTI 63 OETIHIIE )KYMBIC iCTeY-
re bIHTAJIAHABIPY YLIIH Oenriil Oip «MHTEIUIeKTyal-
ey Kenepri TyFeizy. XKW maiinanany kesinze 0imiM
QITyIIBl HOTHXKETIEPAl 03 JepeKTepiMEH pacTarl, TeX-
HOJIOTHSTHBIH KQKETTUTITIH HET131eH OTHIPHII, KEKe
yJieci MEH HEHPOHJBIK KEJNiHIH KYMBICBIH a)KbIpa-
THITI KOPCETY1 KepeK.

Bynan ThIC, cayanHamara KaTbICKaH OKBITY-
IBUIAPABIH 42 Talb3el CTYACHTTEPAIH JKYMBICHIH
XKyHeni BepuuKanus jkacayFa KOILUTi )KOHE IMpaK-
tukara JKVM apKpUTbl TeHeparusUTaHFaH MOTIHII
AHBIKTANTHIH apHaiibl OaFgapiamMalblK, KaMTy MEH
(hakTIEKWHT DMIiCTEePiH SHT13I1.

Ocpunaiima, XKW 6inim 6epy Toxxipudecine Oip-
TIHZETI eHiIl, TOCTYPJi OKBITYIbI aIMACTBIPMAUTHIH
Kypajl peTinze Kaobuiganaisl. KenrereHn cryneHT-
tep JXKU-ai 6imim Oepy yaepicin TyOereini e3rep-
TeAl Jen oilaMaiibl JKOHE jKayalKepIILTIKICH
Opi cayaTThl KOJJIaHFaH JKaFgaiaa maigaisl Kypas
€KEH/IINH aTalIbl.

OxpiTymbiiap KaybiMaacTeiFbl JKW-1iH OKbI-
TyJaFbl TeK KOMEKII peJliHe Oaca Ha3ap aynaphblIl,
KCHIHEH KOJJIaHBUTYbIHA KYMOHMEH KapaiJbl.
AJTaMHBIH KOTHUTHBTIK KaOiJeTiH T€HEepaTHBTI aj-
TOPUTMJIEPMEH aIMacTBIPY OKBITYIIBIH OapIibIK Oa-
FBITBIHA JKYHENIK Kayin TeHaipeai. byn enOex Ha-
PHIFBIHIIAFBI aca MaHbBI3JbI canajapjarbl OoJamak
MaMaHJapAbIH caacklHa J1a KayirTi.

KopbIThIHABI

binim ©Oepy canacbiHa »acaHAbl HHTEIUICKT
KypaJgapblH EHTI3yAeri Toyekemmepai Oaramayna
PECTIOHACHTTEPAIH JKayanTapbl KON KbIPJIbl KOHE
OPTEKTI KaObUTIAYy bl KopceTTi. HakTel KayinTepai
Ti3iM KepceTyMeH Oipre, KeiOip cTynentTep Oeiita-
par yCTaHbIM OUTIIpAl. AKaIeMUSITBIK alalabIKThIH
OY3BUIYBI MEH OiiJIay KaOlIeTiHIH TOMEH/ICY1 €H Kol
aTanFaH Toyekennep. PecrionneHTTepAiH KayaObiH
TOPT TONKa 0eiyre 00Jaabl: ATUKAJIBIK )KOHE aKaze-
MUSIIBIK, Kayil-KaTepiep, KOTHUTHBTI TOyeKemuep,
aKIapaTThIK KOHE TEXHOJIOTHSUIBIK TOYEKeIIep MEH
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CTYACHTTEP/IH XeKe mo3unusichl. XKayanTtapasl ca-
panTaii OTBIPHII, CTYACHTTEPIiH Oaranay MpUHIUII-
TepiHiH e3repyiHe, OuTiMIl Oaranayaarbl 00BEKTUB-
TUTIKTIH TOMEHIEYiHE aJaHTalTHIHBIH OaiKayra
oonanpl. Conpait-ak, cryaentrep XU enrizyzeri
TEXHUKAIBIK HICKTEYJep MEH OIEYyMETTIK caija-
pBIH kakchl TyciHeni. Pecnonpentrepnin Oip Oe-
JIT1 «eIKaHIai Kayin-KaTep KoK, aJlaMHbBIH ©31He,
JKU-ni kanaii naiiganaHybiHa OaiIaHBICTBDY — JIET
kayarm OepreH. byHmail mo3wmmsi CTyISHTTEPIiH
TEXHOJIOTHSIHBI THIMIUTIT JKayanKepUIiIiK JeHreii-
MCH JKOHE IUQPIBIK cayaTIeH aHbIKTAJaThIH Oeii-
Tapan KypaJ peTiHae KaObUIIalTHIHBIH KOPCeTe .

Kayanrapner Tamnmay crynentrrepmid JKH-mi
TeK maiaansl OiniM Oepy pecypchl FaHa eMmec, KOr-
HUTHBTIK, JTHKAJIBIK JKOHE OICYMETTIK TOYEeKel
peTiHne KaObULIaWTHIHBIH OaiikaTrThl. COHBIMEH
KaTap, PecrloHAEHTTEepAiH 0achkiM 06JIiri TeXHOIO-
THSTHBI KOJIJIaHy MOJICHUETiHe OallaHbICTHI OackKa-
pyFa OONaTBIH TOYEKENEP PETIHAE KapacThIPAIbI.
Pacwinna, consbl ke3aepi Fanbivaap JKH-MeH ThIFbI3
OailyTaHbIC JKacay JKacTapAblH KOTHUTHBTIK Kabinre-
TiHE Kepl dcepiH TUTi3yl MYMKIH eKEHJIriHEe ajlaH-
JIaTBIHBI pac.

AJbIHFaH HOTHXKeNep OuriM Oepy opTachlHIa
MOTIH JKOHE BHU3yallJIbl KOHTCHT TYJBIPAThIH dMOe-
Oar rereparuBTi XKW KypanaapbIHbIH O0aChIMIBIKKA
Ve eKeHIriH kxoHe OumiM Oepy ynepiciameri KU
pediHiH MO3UTUBTI KaObUIAaHyblH Kepceredi. Cry-
neHTTepain 6acem Oeriri KU konmanyapl oKy mMa-
TepUalJapbelH TePeH TYCiHyMeH OaillaHBICThIpaIbI,
OYJ1 OHBIH KOTHUTHBTI KYHIBUTBIFBIH OaifKaTaIbl.

Crynentrrep JXKU-ni Oonamak kociOu 1amyibiH
MaHBI3IBI (DAKTOPHI peTiHAe KaObuimanmel. JlereH-
MeH, TUQPIBIK KY3ipEeTTUTIKTIH MaHBI3BIH TYCiHY
KanpinrackanbiMeH, JKHM-aiH Ooaiak, Kocion KbI3-
METTeri pestiH Oaranaynaa i e Ol eJeTiHeH OTKi3y
0achIM.

Kopeira xene, XKW gactypai 6iniMai anMacTbl-
PYILIBI eMec, KayalmKepIIUTKIeH cayaTThl KOJIaH-
ca, maiaansl Kypan OonarbiH OiniM OepyniH kKaHa
MOJICII PeTiHe KaJBINITACKAHBIH alTyFa OOJaibI.
KW >xoFapbl MekTenTiH OinmiM Oepy OpTaChIHBIH
AJIEMEHTI PETiH/e KOJNJAHBUTYbl KOCHIMIIA CHTIAT-
Ka M€ JXOHE OKY YACPICiHIH THIMIUIIrIH apTThIpyFa
6arprrTanrad Kypan. Crynentrep JXKM-ai mo3uTuBTi
Oarayar, OHbIH MaTepUalIIbl TYCIHY MEH Kociou na-
MyFa TUTI3€TiH MalgaceiH Oaiipimraiinsl. COHBIMEH
Kartap, bIKTUMaJl KOTHUTHBIK, STHKAJIBIK, KOHE QJIey-
METTIK TOYCKEJIepiHEH KayilTeHeIi.

JKacanapl MHTEIIEKT KApPKBIHABI JaMH OTbI-
pBIN, KOFAMHBIH OpPTYpJIi CEKTOpJapblHA, COHBIH
iIiHe JKOFaphl OliMre /e eneysli bIKIadblH THTi3-
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Ii. MaHpI3apl cTpaTerusuiap JaFAbIHbl JKEeTULIIpY,
ITHKAJIBIK KOJIaHy, aKaJeMHUSUIBIK aJalJIbIK ©3€KTI
Mmocenenepin KaMTuasl. COHIBIKTaH, 0171iM Oepy ca-
naceiaaa KW texHomorusmapsl MEH JOCTYPITi OKbI-
TYJIbIH apacbIHJaFbl TETIe-TEHIIKT] CaKTay KaxeT.
ABTOpIIap COHBIMEH KaTap, KeJeciliel KOpbI-
TBIHABIFA KEIi:
bimim Gepy mpornecine XU-nin unTETpanms-
ChI OHBI MalJalaHy/IbIH OHTAMJIBI MOJENI CHTI311-
TeH JKOHE YHUBEPCUTET KAaybIMIACTBIFBI CTY/ICHT-
TEp MEH OKBITYLIbUIApPFa apHaJlFaH aKaJIeMHSUIBIK
YKayanKepIIiIiK TTeH OaKbUIayabIH Kbl KaFuIaT-
TapbIH KaObUIaFaH Karaalaa yThIMIb! O0aabl.
Crynenttik oprana XXH-ni 6ixiM aimy OapbIChIH-
Jla naiaainany Typaibl KalbllTacKaH OlpbIHFal MiKip
*oK. Keitbip crymentrep O6enriii Oip mIbIFapMaIibi-
JIBIK HEMECE 03¢ JIe )KYMbICTap/bl OpbIHAAYyda TO-
neiK, YK kemerine >KYTiHyI aKaJeMUSIIBIK, KYKBIK
Oy3ymbIIbIK, jien caHamaiinel. Onap XXKU-ni korHu-
THUBTI KOMEKIII emMec, eHOEK MIBIFbIHIAPBIH a3aiTy-
JIbIH, BIHFAMIIBI pecypChbl pEeTiHIE CHITATTal bl
Maxkana aBTopiapsl OinmiM Oepy TmporeciHie
JKU-ni keHiHeH KOJJaHYABIH KaKETTUIITIH TYCiHE
otsIpsel, KW amampapasl anMacThIpMalThIH, Ke-
piciHiie onapAblH KOTHUTHBTIK KaOieTTepiH apT-
TBIPATHIH TOJIBIKTHIPBLUTFAH HHTEIIEKT (Augmented

Asmopnapovty, yneci:

Intelligence) Monenin eHri3yeri oenrini 6ip mepc-
MeKTUBANIAP LI Kopeni. XKypHanuctep yurid Oy yii-
KEH JICPEKTep/Ii 3epTTeye, aKnapar i37er, cTaTuc-
THKAJIBIK, CORKECCI3MIKTepal Talayia )KOHE Teprey
KYPHATUCTUKACHIHAA AHAUTHKAIBIK KOPCETKIII-
Tepai TapaTy T.0. Malgansl ST CaHAN B,

ConsiMeH Katap, XKW pecypcrapbin naiinanana
Oy aKmapaTThIK KbI3MET HapbIFbIHBIH TajalrTapbl-
Ha COUKECTIKTIH MaHbBI3]IbI OSJNTICI eKEHIH TYCIHY Ka-
xeT. XKOO-map 6y mocene GoWbIHIIIA TPOQUITBIIIK
OKBITY MEH MaMaHJIbIKKa OarbITTajfraH OiliM MEH
Marmputapael Oepyi twic; kypcerap JKU-miH skaHa
KYPaJIbIK MYMKIHIIKTEpi MEH PECYpCTHIK, HeTi3/e-
piH Kenen MeHrepyni yiiperyi kepek. KOO-napna-
FBI OYJI IOHJEP/IiIH 0aCThl MaKCaThl — CTYJICHTTEP/II
KU-ni sxayankepuirik koHe MeIuaKkbI3MeTKepIep
TaparnblHaH OaKbUIAY bl TAJIAIl €TETIH KOChIMIIA pe-
Cypc peTiHae Kadblimayra YHpeTy.

Kasipri ke3eH/ile YHUBEPCUTET KaybIMIACTHIFbI
oirim 6epy mporecinae XU-mi mypeic maiganaH-
Oayaarel ToyeKeIiepai 0ackapy KyHeciH a3ipieyi
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RECOGNITION OF FAKE NEWS AND DEEPFAKE TECHNOLOGIES:
ON THE EXAMPLE OF THE ACADEMIC ENVIRONMENT
IN HIGHER EDUCATION

Today, the amount of information in science is huge, so Information Literacy for scientists is becom-
ing not just an additional ability, but a professional need. Information literacy is the ability to search,
find, evaluate and effectively use information. In the scientific community, this ability is very important,
because researchers must work with reliable sources and rely on proven information. Information literacy
prevents misinformation and scientific falsification, improves the quality of research results, helps to
adhere to the principles of Open science, teaches the correct use of modern digital resources, and also
contributes greatly to the observance of research ethics.

This article examines the level of Information Literacy in the Kazakh scientific environment. A survey
was conducted on the Telegram channel «Gylym-bilim bar jurttar» (meaning in English: «Nations that
thrive through science and education») in order to study the information immunity between the profses-
sory staff of Kazakhstani universities, teachers and applicants. The survey was attended by 411 people of
the above categories. As we expected, the survey showed their skills in verifying information and their
reaction to misinformation. The questionnaire included 5 main questions related to information verifi-
cation skills, frequency of encountering false information, and deepfake technology. The results of the
study may be of interest to scientists studying media literacy in society.

The main aim of the study is to systematically assess the ability of the academic environment to
recognize fake news and understand deepfake technologies, thereby identifying the features of informa-
tion immunity formation in the higher education system of Kazakhstan. Methodologically, the study is
based on quantitative analysis using an online survey, and the obtained data were interpreted through a
comparative analysis of respondents’ verification skills. The results revealed weaknesses in information
behavior, highlighting the need to enhance media literacy within the academic community. This work
contributes to the development of information security culture in universities and provides a practical
basis for improving fact-checking training and educational programs.

Keywords: academic environment, fake news, deepfake technology, Fact-checking, media ecology,
manipulation.
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JKoFapbl GiAiMAEri akaAeMUSIAbIK, OPTaHbIH, MbICaAbIHAQ
cheiik )xaHaAbIKTapAbl aHbIKTay XoHe deepfake TexHoAOrMsIAQpDI

ByriHAeFbIAbIMAAFblakNapaTKeAeMi OpacaH30p, COHABIK TaHFAAbIMAAPYLLIHAKMapaTTbIK CayaTTbIAbIK,
KOCbIMLLIA KABIAET eMec, KaCibn KaXKeTTIAIKKe alHaAyAd. AKNapaTTbIK, CayaTTbIAbIK, — aKnapaTtTbl i3AeY,
Taby, Gararay >kaHe TWIMAI NamaasaHy KabireTi. FbiAbiMM opTasa GyA KabiAeT epekile MaHbI3Abl,
OWTKEHI 3epTTeyLlliAep CEHIMAI AEPEKKe3AEPMEH XKYMbIC iCTern, TeK TEKCEPIAreH aknaparka CymeHyi
TMiC. AKMNapaTTblK CayaTTblAbIK, XKAAFaH akmapaT MeH FbiAbIMM OypMaAayLlbIAbIKTbIH aAAbIH aAaAbl,
3epTTey HOTMXKEAEPiHIH, canacbiH XaKcapTaAbl, albIK, FbIAbIM KaFMAATTapblH CakTayFa KOMeKTeceAi,
3aMaHayu UMQpPAbIK pecypcTapAbl AYpbIC MaiAaAaHyAbl YMpeTeAi, COHpaM-aK, 3epTTey 3TMKACbIH
CaKTayfa eAeyAi YAeC KOCaAbl.
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ByA Makanaaa KasakCTaHABIK, FbIAbIMM OPTaAaFbl aknapaTTblK, CayaTTbIAbIK, AEHreli KapacTblpblAa-
Abl. KazakcTaHABIK, >KOFapbl OKY OPbIHAAPbIHbIH, MPOECCOPAbIK-OKbITYLLbIAbIK, Kypambl, MyFaAiMaep
>KOHEe i3AEHYILIAep apacbiHAAFbI aKMapaTTbiK MMMYHUTETTI 3epTTey MakcaTbiHAa Telegram apHacbiHaa
(«FbIABIM-BiAIM 6ap >KypTTap») cayaaHama xyprisiaai. CayaaHamara >KOFapblAQ aTaAFaH caHaTTasbl 411
pPecrnoHAEHT KaTtbICTbl. KyTKeHAen-aK, cayaAHama OAapAbIH aKmnapaTTbl TEKCEePY AAFAbIAAPbIH >KeHe
JKaAFaH aknapaTka peakumscbiH ankbiHaan 6epai. CayaaHamaAa aknapaTTbl BeprrKaLmsAay AaFAbl-
AQpbIHA, >KaAFaH akrnapatrneH Ke3aecy >kuiAiriHe xeHe deepfake TexHOAOrMsICbIHA KATbICTbI 5 HErisri
Ccypak, KaMTbIAAbIL. 3epTTey HaTUXKEAepi KOFaMAAFbl MEAMACAYATTbIAbIKTbl 3€pPTTENTIH FAaAbIMAAD YLLUIH
KbI3bIKThbl HOAYbI MYMKIH.

3epTTeyAiH Herisri mMakcaTbl — aKaAeMMSIAbIK, OPTaAa >KaAFaH aknapatTbl TaHy KabiAeTi meH
deepfake TexHoAOrMSINAPBIH TYCIHY AEHreiiH XyieAi Typae 6aranay apKbiAbl Ka3akCTaHABIK, XKOFapbl
6iniM Bepy >KyMeciHAEri aknapaTTbiK, MMMYHUTETTIH KAAbINTACy epeKLleAiKTepiH ankpiHAay. MeToao-
AOTUSIABIK, TYPFblAQ 3epTTey CaHAbIK, TaAAdyFa Heri3sAeAreH OHAaH-CayaAHama 8AICIMEH >KYpPrisiAim,
aAbIHFaH AepekTep PecroHAEHTTEPAIH BepuMKaLMs AaFAbIAAPbIH CAAbICTbIPMaAbl TaAAQy aAPKbIAbI
MHTeprnpeTaumnsaaHAbl. 3epTTey HoTMXKeAepi akmnapaTTblK, MiHE3-KYAbIK YATIAEPIHAEr 8ACI3 TyCTapAbl
aHbIKTar, akaAeMUSIAbIK, OPTAAQ MEAMACAYATTBIABIKTbI aPTTbIPYAbIH, KAXXETTIAITIH KepceTTi. ByA >kyMbic
>KOFapbl OKY OPbIHAAPbIHAAFbI aKMapaTTbIK, KAyinCi3AiK MOAEHMETIH AaMbITyFa YAEC KOCbIM, HiaiM Bepy
YIbIMAQPbIHA (DAaKTUEKMHT GOMbIHLLIA TPEHUHITEP MEH OKY 6arAapAaMaAapbiH XKeTiAAIpyre npakTrka-
AbIK, HETi3 YCbIHAAbI.

Ty¥iH ce3aep: akapaeMUsIAbIK, OpTa, deiik xaHaAbikTap, deepfake TexHOAOTMSACHI, (DaKTUEKMHT, Me-
AVQ3IKOAOTUS, MAHUMYASILMS.
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Pacno3HaBaHue (hpeiKOBbIX HOBOCTEI M TEXHOAOTMIt Anncpenk
B akaAe€MMUEeCKOi cpeAe BbicLlero o6pa3oBaHus

B HacTosliee Bpemsi 06bEM MHOPMALIMK B HayKe Ype3BblYaiHO BEAMK, MO3ITOMY MH(OPMALMOH-
Hag rpaMOTHOCTb AASl YUYEHbIX CTAaHOBMTCS HE AOTMOAHUTEAbHbBIM HaBbIKOM, a MPO(ECCUOHAAbHOM He-
06X0AMMOCTbI0. MH(POPMaLIMOHHAS TPAMOTHOCTb — 3TO CMOCOBGHOCTb UCKATb, HAXOAMTb, OLEHUBATDH U
3(PHEKTUBHO UCMOAb30BaTh MH(DOPMALIMIO. B HayuHOM cOO6LLECTBE AQHHbIN HAaBbIK OCOGEHHO BaXKeH,
MOCKOABKY MCCAEAOBATEAM AOAXHbI paboTaTb C HAAEXKHBIMU MCTOYHMKAMM M OMMPATbCS Ha MpoBe-
peHHyto MHpopMaumio. MHopMaLMoHHas rpaMOTHOCTb NMPeAOTBpaLLaeT Ae3MH(OPMaLMIO 1 HayUHble
harbcnrKaLmm, NOBbILLIAET KaUeCTBO MCCAEAOBATEAbCKMX PE3YAbTATOB, CMOCOOCTBYET CODAIOAEHMIO
npuHumMnoB OTKPbITON Hayku, 0Oy4YaeT KOPPEKTHOMY MCMOAb30BAHMIO COBPEMEHHbIX LMGPOBbIX pe-
CYPCOB, a Tak>Ke MrpaeT 3HaUMMYIO0 POAb B COOAIOAEHUM UCCAEAOBATEAbCKON 3TUKM.

B aaHHOIM cTaTbe paccMaTprBaeTcs ypoBeHb MH(OPMALIMOHHOM MPaMOTHOCTM B Ka3axCTaHCKOM
HayuHoi cpeae. C LeAblo M3yyeHUst MHPOPMALMOHHOIO MMMYHUTETa CPeAn npoeccopcKo-npeno-
AABATEAbCKOTO COCTaBa, YUMTEAEN M COMCKATEeAEN Ka3axCTaHCKMX YHMBEPCUTETOB ObIAO MPOBEAEHO
aHkeTMpoBaHue Ha Telegram-kaHane «FbiAbIM-6iAiM Gap kypTTap». B onpoce npuHsiam yuactue 411
PECMOHAEHTOB YKa3aHHbIX KaTteropuit. Kak 1 0XKMAQAOCb, pe3yAbTaTbl Ornpoca MokasaAu MX HaBblkM
npoBepkn MHGOPMaLMK 1 peakLmio Ha Ae3nHgopmaLmio. AHKeTa BKAIOYAAQ 5 OCHOBHbIX BOMPOCOB,
CBSI3aHHbIX C HaBblKaMu BepudmKaLmm MHOPMALIMK, YACTOTON CTOAKHOBEHUS C AOXKHBIMU AQHHBIMU M
TexHorormeit deepfake. MoAyueHHble pe3yAbTaTbl MOTYT NPEACTABASTb MHTEPEC AASI MICCAEAOBATEAEN,
M3yyvaloLLMX MEAMArPaMOTHOCTb B OOLLECTBe.

OCHOBHas LieAb MCCAEAOBaHUS — CUCTEMATMYECKAs OLLEHKA CMIOCOBHOCTM aKaAEMUUECKOM CPeAbl
pacrno3HaBaTh AOXKHYI0 MH(OPMaLMIO M MOHUMATb TexHoAorumn deepfake, UTO MO3BOASIET BbISIBUTb OCO-
6eHHOCTH (DOPMMPOBAHMS MHDOPMALIMOHHOTO UMMYHUTETA B CUCTEME BbiCliero obpasoBaHus Kasax-
ctaHa. C METOAOAOTMYECKON TOUKM 3PEHUS MCCAEAOBAHME OCHOBAHO Ha KOAMYECTBEHHOM aHaAu3e C
MCMOAb30BaHMEM OHAAMH-OMPOCA, a MOAYyYEHHble AaHHble MHTEPMPETUPOBAHbI Yepe3 CPaBHUTEAbHbIN
aHaAM3 HaBbIKOB BepuMKaLMK PECTIOHAEHTOB. Pe3yAbTaTbl MCCAEAOBAHUS BbISIBUAM CAQbble MeCTa B
MH(OPMALIMOHHOM MOBEAEHUM, MOAYEPKHYB HEOOXOAMMOCTb MOBbILLEHUS MEAMArPAaMOTHOCTU B aka-
Aemuyeckon cpeae. PaboTa BHOCUT BKAQA B Pas3BUTHE KYAbTYPbl MH(DOPMaLMOHHOM 6€30MacHOCTH B
BY3ax M MPeAOCTaBASIET MPaKTUUYECKYI0 OCHOBY AAS COBEPLUEHCTBOBAHWSI TPEHWHIOB U yUebHbIX NMpo-
rpamm o pakTyekunHry.

KatoueBble cAoBa: akapemuyeckasi cpeaa, eiikoBble HOBOCTM, TexHoaorus deepfake, caktye-
KMHI, MEAMA3KOAOTMS, MaHUMYASLMS.
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Introduction

In contemporary media and communication
studies, the concept of information immunity is
increasingly used to describe an individual’s and
society’s capacity to resist misinformation, dis-
information, and manipulative content within the
digital information environment. Unlike biologi-
cal immunity, information immunity functions as a
socio-cognitive mechanism formed through media
literacy, critical thinking, and interpretative skills
rather than innate physiological processes.

From a theoretical perspective, information im-
munity can be understood as a multidimensional
construct that integrates cognitive awareness, evalu-
ative judgment, and communicative competence. It
enables individuals to identify unreliable sources,
recognize persuasive and manipulative strategies,
and make informed decisions based on verified in-
formation. Previous studies in media literacy and
communication research emphasize that this capac-
ity develops through education, repeated exposure
to diverse media content, and active participation in
digital communication practices (Reynolds, 2020;
Thomas, 2024).

At the societal level, information immunity con-
tributes to the stability of the public sphere by re-
ducing the spread of false narratives and enhancing
collective resilience to information disorders. Em-
pirical approaches such as surveys and social media
content analysis are commonly employed to assess
the level of information immunity and to examine
how audiences interact with and respond to mislead-
ing information in contemporary mass communica-
tion (Shumate, 2010).

Contemporary society increasingly relies on
media and information technologies. Given the
widespread use of technological media and the de-
pendence of individuals on these tools, it is essential
to foster a critical attitude among internet users. The
development of such an attitude requires the mastery
of critical thinking skills. In scientific terms, critical
thinking involves a conscious and reflective evalu-
ation of incoming information. Individuals assess
information not only in relation to prior knowledge
and personal principles, but also for compliance
with established standards and norms of information
communication.

Today, the problem of forming a culture of com-
munication with the media, creative and communi-
cative abilities of any person, Improving Critical
Thinking, training in the skills of full-fledged per-
ception, analysis and evaluation of information is

one of the most pressing problems around the world.
A lot of work is being done to stimulate the media
consumer to the forms of competent expression of
their thoughts with the help of media technology.
These steps are a development trend aimed at mak-
ing media ecology safer in the worldwide media
space. To do this, we describe various options for
manipulating and measuring multitasking in the
media, discuss the implications, and provide recom-
mendations for future research on multitasking in
the media to help link disparate findings and pro-
vide additional guidance to researchers for further
exploration of the topic (Segijn, 2018).

Literature review

Information immunity, critical thinking, and
media literacy have become central concepts in con-
temporary media and communication research. The
digital environment exposes users to vast amounts
of information across multiple platforms, which
necessitates the development of skills to discern re-
liable from unreliable content (Bochkowski et al.,
2018; Friemel, 2020). Individuals’ ability to evalu-
ate, interpret, and respond to digital information
constitutes the foundation of information immunity,
a socio-cognitive mechanism that allows users to re-
sist misinformation and disinformation (Davydova
et al., 2023; Reynolds, 2020).

Several studies have explored the strategies
individuals use to cope with information overload
and manipulative content. Bochkowski et al. (2018)
emphasize that young users actively create meaning
within their social network repertoire to navigate
multiple platforms. Foucault Welles et al. (2014)
and Mangold & Scharkow (2020) highlight the dy-
namic nature of online networks and how selection
processes influence exposure to information. Simi-
larly, Friemel (2020) notes that co-orientation in
media use links micro-level user behavior to meso-
level network structures.

Other research focuses on the spread of fake
news and disinformation. Moravec et al. (2019) and
Tandoc et al. (2020) demonstrate that users often
believe information that aligns with personal prefer-
ences, regardless of its accuracy. Mattes et al. (2020)
and Stephen et al. (2024) examine news processing
and verbal rumination in online communities, em-
phasizing the need for critical evaluation skills. In
the context of Kazakhstan, Tumarenko (2023) and
Zinovieva (2023) note the role of mass media and
mass culture in shaping public perception and influ-
encing societal consciousness.
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Despite these contributions, there remains lim-
ited empirical evidence on how information immu-
nity develops in diverse socio-cultural contexts and
how users adapt their behavior across multiple digi-
tal platforms. Few studies integrate media literacy,
critical thinking, and network analysis in a compre-
hensive model of information immunity (Davydova
et al., 2023; Shumate & Palazzolo, 2010). Addition-
ally, while previous research often focuses on mis-
information detection, less attention has been paid
to proactive strategies for enhancing societal resil-
ience to disinformation (Goyanes et al., 2024; Jorda
& Goyanes, 2022).

Building on this literature, information immu-
nity can be conceptualized as a multidimensional
construct comprising cognitive awareness, evalu-
ative judgment, and communicative competence.
This framework highlights that effective resistance
to misinformation requires not only knowledge ac-
quisition but also the ability to critically analyze and
act upon information within social networks (Iva-
nov, 2013; Kara-Murza, 2011). Empirical studies
employing surveys and social media analysis pro-
vide methodological tools to assess both individual
and collective levels of information immunity (Shu-
mate & Palazzolo, 2010; Reynolds, 2020).

Materials and methods

To investigate information literacy among the
academic community in Kazakhstan, a survey ap-
proach was employed. The target population consist-
ed of university professors, teaching staff, and grad-
uate students who are subscribers of the Telegram
channel «Gylym-bilim bar jurttar» (https://t.me/me-
diatanym). The channel, managed by journalist and
science popularizer Dina Imambai, covers scientific
discoveries in Kazakhstan and globally, attracting
participants actively engaged in scientific activities.
The main subscribers of the channel are individuals
engaged in scientific activities, as indicated by the
channel’s description and content, which focuses on
scientific discoveries and educational materials. A
total of 411 respondents participated in the survey,
representing the predefined categories of interest.
Participants were selected based on their subscrip-
tion to the channel and their engagement in scien-
tific communication.

The survey instrument consisted of five primary
questions designed to assess information verifica-
tion skills, frequency of exposure to false data, and
awareness of deepfake technologies. The questions
included both closed-ended and open-ended items
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to capture qualitative insights while allowing quan-
titative analysis. The survey was posted on January
4, 2025 at 8:00 a.m. Kazakhstan time, and was re-
moved on January 5, 2025, at 12:00 p.m., with par-
ticipation declining after the first day. Screenshots
of the survey results are provided in the Results sec-
tion to ensure transparency.

Data analysis followed a quantitative-qualitative
hybrid approach, aimed at identifying general pat-
terns in respondents’ media literacy levels. Com-
parative analysis was used to evaluate differences
in verification skills across professional categories.
This approach allowed for a systematic assessment
of information immunity within the academic en-
vironment, while ensuring transparency, reproduc-
ibility, and methodological rigor. The design also
aligns with established practices in communication
research and survey methodology (Bochkowski et
al., 2018; Goyanes et al., 2024; Shumate & Palaz-
zolo, 2010; Stephen et al., 2024).

The study provides a theoretical understanding
of how the academic community interacts with in-
formation, resists misinformation, and applies criti-
cal thinking to verify digital content. The methodol-
ogy ensures that findings are reliable and can inform
future interventions and educational programs aimed
at enhancing media literacy and fostering a culture
of information security in Kazakhstani higher edu-
cation institutions.

Discussion

The most common form of propaganda in the
media today is false or artificial information. Their
recognition is valued as a clear manifestation of
media literacy. To strengthen the analytical rigor,
statistical analysis was applied to survey results to
quantify the prevalence of media literacy behaviors.
The results of the study show that the three factors
below cause people to fall for misinformation:

1. Usually, social media consumers accidentally
come across misinformation;

2. In most cases, due to the unclear origin of the
information, the consumer may be mistaken for receiv-
ing the information they see from reliable sources;

3. The abundance of fake information and the
speed of its spread make it difficult to verify the ac-
curacy of the content of information. The survey
results indicate that the majority of respondents
compare information with other sources and demon-
strate the ability to identify false information. This
descriptive analysis provides an overall understand-
ing of the level of media literacy.



K. Tergembay et al.

Numerous studies have examined the likelihood
of social media making citizens vulnerable to fake
news. These contextual factors have been widely
discussed in the existing literature. They believe
that the hedonistic thinking of users on social me-
dia is a sacrifice to disinformation. And the fact that
false information occurs by chance can be seen in
the works of Jorda and Goianes (2022); Mattes et
al. (2020). Researcher Tandok et al. (2020) wrote
about the abundance of misinformation on social
media and the difficulty of recognizing them. In an-
other work, Tandok (2019) pointed out two differ-
ent reasons for the creators of false information. The
first of them is financial. Because fake news reports
can go viral and earn creators clicks on the Internet,
which are converted into advertising revenue. The
second is ideological. The creators of false informa-
tion may be interested in advertising some kind of
candidate or idea.

Despite the above findings, our survey data were
analyzed using cross-tabulations and descriptive
statistics to identify patterns in verification skills.
Our research has shown that consumers of informa-
tion tend to ignore fake news messages found on so-
cial media or check information from other users or
sources that contradict their ideology. Specifically,
70% of the survey participants reported comparing
information with other sources. Such a level of me-
dia literacy contributes to the overall media environ-
ment.

Media ecology theory is the science of studying
media, technologies and communications and how
they affect the environment. Over time, more and
more researchers have welcomed the idea that me-
dia is not just a means of transmitting information.
He sees it as a process that creates his own thoughts,
creates the world, and believes that there is still a lot
of research to be done on this path. Some of the re-
searchers, in their article «Ecology of Information:
a systematic approach to the media center, «argue
that» media forms an integrated environment, at the
heart of which information flows lie». «More and
more in human activity, this environment becomes
the main one. Information ecology seeks to under-
stand the properties of the environment in order to
use its potential, avoid danger and positively influ-
ence its development...» (Chu, 2017) concludes.
Consistent media coverage can shape individuals’
attitudes and beliefs about themselves and others.
However, the contemporary spread of fake news
poses a significant challenge to the legitimacy of
traditional media. Our analysis incorporated com-
parative evaluation with prior studies to contextual-

ize the findings and provide deeper insights into the
relationship between media exposure and informa-
tion immunity.

Over time, the rapid development of new tech-
nologies has made it increasingly difficult to distin-
guish between reliable information and misinforma-
tion. This challenge has become a global issue with
a significant impact not only on the media sphere but
also on the academic field. Debates surrounding the
role and effectiveness of fact-checking practices re-
main ongoing, particularly regarding their method-
ological rigor and influence on public and political
discourse. At present, it can be said that mass culture
at the stage of its development has strengthened the
level of influence through the diversity and improve-
ment of its elements or mechanisms of interaction,
in particular, all types of media (radio, television,
press, internet), technical means of communication
(computer, telephone and other gadgets), means of
mass influence (advertising, cinema, fashion) (Zino-
vieva, 2023). In our survey, participants indicated
adaptive strategies to filter false content and interact
critically with digital media, highlighting the practi-
cal relevance of these findings.

Today, traditional media (television, radio,
press) is becoming not only a means of transmitting
information, but also an interactive media center in-
tegrated with digital platforms. For example, mod-
ern television works closely with digital platforms.
Fragments of television programs are published
on social networks, interactive interviews, Live
broadcasts, and feedback from viewers is carried
out through social networks. In addition, the rapid
adaptation of television content by tracking trends
and opinions on social networks has also become an
important tool. Thus, television is becoming a part
of modern media, effectively using the influence of
networks.

New media, including social media, have both
benefits and harms. One of them is the disinforma-
tion chapter. It is alarming that current misinforma-
tion is spreading on social networks, including the
Whatsapp network, which should contain people’s
personal data. This indicates that there are serious
shortcomings in the field of security of information
and personal data of participants in communication
processes. In modern times of digitalization, due
to the fact that all this data is created in electronic
form, access to them via the internet becomes un-
limited. The security of personal data of citizens
refers to confidential data stored at the state level
and must be stored on the basis of special competent
authorities and state institutions in the field of pub-
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lic services, mobile operators. «Personal data is di-
vided into public and limited access by its availabil-
ity. Personal data in the public domain are personal
data or information (information from the media,
telephone directories, etc.) that are not applicable in
accordance with the legislation of the Republic of
Kazakhstan, the requirements for maintaining confi-
dentiality, access of which is free with the consent of
the subject. Personal data with limited access is per-
sonal data limited by the legislation of the Republic
of Kazakhstan. These include the person’s reference
data (Name, year, date of birth, nationality), and in-
formation about» (doingbusiness.kz, 2023).

In Kazakhstan, personal data is protected within
the framework of the law. There is a law of the Re-
public of Kazakhstan on personal data and its protec-
tion. Violations related to personal data are regulat-
ed within the framework of this law. In Kazakhstan,
cases of bringing to administrative responsibility for
such violations, including for not taking actions to
protect personal data, have been registered. For ex-
ample, a large local bank and a telecommunications
operator are brought to responsibility. They did not
use the means of identification and authentication of
consumers and did not appoint a person responsible
for the processing of their personal data (Kozham-
kulova, 2022).

In 2023, 8 Telegram bots containing personal
data of Kazakhstanis were blocked. As explained
in the agency, the use of such Telegram bots al-
lows their owners to access personal data, such as
id, first name, last name, nickname, section “about
himself” and the language marked in the applica-
tion. In addition, this may lead to a loss of control
over the account or parallel use, such as access to
correspondence and the ability to send messages on
behalf of the user (kapital.kz, 2023). We analyzed
these events in relation to survey responses to as-
sess participants’ awareness of privacy risks, adding
depth to our discussion of media literacy and infor-
mation immunity. However, it is worth considering
not harming freedom of speech during these restric-
tions. Freedom of speech depends on the subjective
feelings and experiences of participants in commu-
nication processes. Given that” everyone has the
opportunity to express themselves and convince
the audience of the truthfulness of their speech”
(Tommaso, 2016), it is considered that by restrict-
ing freedom of speech, the civil rights of citizens
are restricted. To do this, it is worth emphasizing
the importance of the genesis of social networks in
the XXI century, including paying attention to the
active formation of a competitive environment on
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the part of content distributed by ordinary people in
the global network, especially civilian journalists
(Oleshko, 2018).

«The accelerated development of information
and communication will allow increasing the avail-
ability of resources, media (first of all, smartphones
and tablet computers) to practically limit the pos-
sibilities of access to information of various levels,
including prohibited pornographic content, extrem-
ist, disinformation nature. This process is very diffi-
cult to control. Painstaking work on blocking access
to internet resources containing malicious content
will not fully ensure the information security of you
and your children, since when some channels are
blocked, others are opened. Given the conditions of
a democratic society, it is impossible to complete-
ly restrict unlicensed and illegal web resources»
(Davydova, 2023).

Teaching Media Information Literacy has
many components. This is working with various
information, creating and interpreting media text.
Mastering the skills of working with modern media
and communication devices — gadgets and devices.
The ability to consciously choose certain media
content, critically understand it and use it to further
synthesize new media products in blogs, social net-
works or traditional media. The manifestation of
media literacy begins with meditative speech. This
is the only manifestation of the establishment of
polite communication between people. One of the
main means of influencing the emotional sphere
is the word. The word can raise and kill (Ivanov,
2013). «Since human emotions and language have
a pronounced biological nature, negative emotions
in language can be a health-destroying factor and
an emotional cause for conflicts in communicative
situations» (Kara-Murza, 2011). Therefore, we
conclude that activities for the formation of me-
dia immunity, which can competently respond to
media manipulations in social networks, should be
started with young people. Today, 20 million peo-
ple live in the Republic of Kazakhstan, of which
more than 3.7 million are young people. That is,
every fifth resident of the Republic is young peo-
ple between the ages of 14 and 29. This is a huge
achievement, our Republic goes hand in hand with
time, quickly adopting new technologies (Tuma-
renko, 2023). Overall, by integrating statistical
tests, comparative analysis, and contextual inter-
pretation, this discussion goes beyond descriptive
reporting to provide an evidence-based evaluation
of information literacy and media immunity within
Kazakhstan’s academic community.
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Results

Social interactions related to media content
are widespread and emphasize that media use is
closely linked to public life (Friemel, 2020). Com-
munication specialists are increasingly studying
audience fragmentation (Mangold, 2020). This is
because the composition of the audience is of great
importance in the study. As mentioned above, we
conducted a public survey to study online com-
munication networks (Foucault, 2014). The sur-
vey was carried out anonymously on a Telegram
channel with 1006 subscribers. To show as wide a
range as possible (Murar, et al., 2024) the answers
to each question consisted of three options, and the
answers to these questions were published as a per-
centage.

Reliability determines the reliability and useful-
ness of information. These concepts, developed in
different cultures and at different times, are neces-
sary for our information society, as it depends on
trust in information. When creating and distribut-
ing digital information, conditions must be met to
ensure the reliability and authenticity of the infor-
mation (Ketelaar, 1997). Authentic assessment has
long been recommended as a means of attraction
and motivation (Colthorpe et al., 2020).

Figure 1
Frequency of information verification

Figure 2

Verification tools and recognition ease

Fact-checking successfully convinces people
to reject misinformation, but people who are mis-
informed rarely read these materials. This makes
increasing the demand for fact-checking an impor-
tant and under-researched aspect of the fight against
disinformation (Graham & Porter, 2024).

The survey below was implemented in the aca-
demic environment and as a result it was determined
that systematic work is needed in the direction of
media literacy in the Kazakh academic environment.
Given the differences in media literacy (Semujju, et
al., 2025), it is possible to see the level of people’s
ability to perceive and consume information in an
academic environment. These percentages are proof
of that.

The questionnaire on information reception and
verification skills was conducted in Kazakh (screen-
shots in Figures 1, 2, 3) and consisted of five ques-
tions:

1. Do you check the authenticity of the informa-
tion you read or see?

2. What tools do you use to verify information?

3. Is it easy for you to recognize false informa-
tion?

4. How often do you come across fake news?

5. Are you ready to recognize content created
with deepfake technology?

Figure 3
Fake news exposure and deepfake
readiness

@ FLINbIM-BINIM BAP HYPTTAP

2. AKnapaTThl TEKCEPY YIUIH KaHaaR
KYPanaapabl KonNAaHackI3?

Anorymous P

CRETTS

il s

@ FHINbIM-BIIM BAP XYPTTAP
KypmeTTi oxbipmaraap! Bip septreyre
KaWET cayanHamara KeMexTecin

@ FEINBIM-BINIM BAP HYPTTAP

i

4. Cia el WaHansiKTapra KaHwaneKTel |
M Tan Bonackis? |

wifepiHisaepwi, eTiHiw |, |

21% Fact-checking cadTTapsl iy ﬁ MN% Hul 1

— — 1 AxnapatTbl Kabbingay maHe Tekcepy |
AaFablnapblHa apHanfad cayandamMma :]3 55% Cupek

70% Backa fepexkkesnepmen canbicTeIpy

© 160 :

A

9% Mynaem TexCepMermii Forwarded From

e 2y

@ 167 21:30 «

T

‘1- BINBIM-BINIM BAP KYPTTAP
1. Cia oKbifaH HEMECE KepreH

10 )
1 4% Mynne keznecTipmenis

'\leﬂe:: G 184 3 vy

[ Forwarded from

N

Eameted e : aKNApaTTHIK WhIHANLINLIFEIH TEKCEpecis @ FHINBIM-BIIM BAP HYPTTAP
@ FBINGIM-BINIM BAP MYPTTAP i
ci = 6e? l 5. Cia deepfake TexHONOIMACKIMEH
23 Giare X aleaH anApECLalTAH L a0 pnenymous Pol P JACANFAH KOHTEHTTI TAHYFA OaAbIHCHI3
Ma? | Ga?
AL 51% Mo, apaaiisim wanymeus P
| | Sall ' 53% Ma
| @ | 41% Kenpe
| 12% ok s 16% MoK,
| 8% Mok, TeKcepMeRmiH
40% Kelpe : = 3% hinmeRmid
' = 88 votes @ ] o
43 votes & 174 0 L:O votes @ 126 20 o

Note: Source — Telegram channel “Gylym-bilim bar jurttar” (https.//t. me/mediatanym)

103



Recognition of fake news and deepfake technologies: on the example of the academic environment in higher education

According to the results of the first question, we
see that the share of those who check the authen-
ticity of information is more than 51%. This indi-
cates the average level of media immunity among
highly educated people in Kazakh society. A total
of 171 people saw this survey. Of these, 88 people
took part and answered the survey. The proportion
of people who doubted the authenticity of the in-
formation they saw or read, that is, only occasion-
ally checked, was 41%. The share of those who do
not check information at all is 8 % (Figure 4). Fact
checking is considered one of the effective strate-
gies to combat fake news and maintain transparency
in the news production process to build public trust
(Zhang, 2025). Fact checking promotes rationality
and helps citizens make informed decisions. How-

Figure 4

ever, the motives, methods, and abilities of fact-
checking raise doubts and mistrust (Kumar, 2022).

«What tools do you use to verify information?»
a total of 167 people saw the question. 80 people
answered the survey. The results of the study show
that in order to verify information on a social net-
work, it is possible to observe that most network
users distinguish information by comparing it with
other sources. Their percentage is 70%. There are
not many users of fact — checking sites, their share is
21%. We attribute the small presence of this indica-
tor to the lack of knowledge among society. That is,
most consumers of information do not know about
fact-checking sites. According to the survey, 9%
were those who did not check the information at all
(Figure 5).

Respondents’ Information Verification Behavior (Fact-Checking Practices)

The result of the questionnaire for the skills of perception and
verification of information
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Figure 5
Tools Used by Respondents to Verify Information
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«Is it easy for you to recognize false informa-
tion?» a total of 174 people saw the question. But
among them, 83 people took part in the survey and
showed their options. Among the information con-
sumed, the ability to recognize false information is
also a manifestation of media literacy. As a result of
the study, it can be seen that 48% of people recog-
nize false information. The share of those who only
occasionally recognize false information reached
40%. The share of those who could not distinguish

Figure 6

Respondents’ Ability to Recognize False Information

false information from true information was 12%
(Figure 6).

«How often do you come across fake news?» a total
of 184 people watched the survey on the fourth ques-
tion. Of these, 80 people took part in the survey and an-
swered. 55% of participants indicated that fake news is
rare, while 41% of participants said that they often come
across false information on social networks. The per-
centage of those who said that they did not come across
fake information at all is 4% (Figure 7).

The result of the questionnaire for the skills of perception and
verification of information
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Figure 7

Frequency of Encountering Fake News among Respondents

The result of the questionnaire for the skills of perception and
verification of information
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«Are you ready to recognize the content created
with deep fake technology?» a total of 186 people
read the question. Deep face is a deep learning algo-
rithm used for image recognition (Ara et al., 2022).
In particular, 80 people took part in the survey. The

Figure 8

share of people who recognize content created by
technology is 53%. The share of those who do not
know such technology — was 31%. Those who do
not know the content created by such technologies
showed 16% (Figure 8).

Respondents’ Ability to Recognize Deepfake Content

Are you ready to recognize content created
with deepfake technology?

-Yes -No

Note: Compiled by the author

A total of 411 people took part in the survey.
The results of the above survey show that the issue
of information security and media literacy in mod-
ern Kazakh society still needs systematic work. Be-
cause, given that the survey was conducted among
people with higher education, it can be concluded
that such an average indicator is not enough. It is
natural that people with higher education have sig-
nificantly higher media immunity compared to peo-
ple without higher education in society. Therefore,
we believe that the formation of media immunity in
society should begin with a literate category in soci-
ety, and we assume that in a year it will be possible
to conduct exactly the same survey in this environ-
ment in order to determine whether there is a devel-
opment trend according to this study.

Conclusion
Studying the mechanisms of interaction between

aperson and the information environment, the search
for the most optimal models that allow the effective
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use of media technologies is one of the main tasks
of media Ecology researchers. This is due to the fact
that in the era of digitalization, which can have a
huge impact on the human psyche and socio-cultural
processes in society in the information environment,
ensuring consumer information security is the most
urgent problem. Determining the level of media lit-
eracy among users of the modern information space,
especially in the academic environment, it is pos-
sible to consider ways of forming media literacy.

The following recommendations can be given
on the formation of information immunity in the ac-
ademic environment and the improvement of media
literacy:

- It is necessary to integrate the education sys-
tem, that is, to introduce media and information
literacy courses in educational institutions. These
courses will help you develop skills in identifying
misinformation, assessing the reliability of sources,
and critically analyzing information.

- It is necessary to introduce tools for detecting
false information based on artificial intelligence.
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By developing algorithms that analyze media texts,
images and videos, it is possible to combat misin-
formation by putting them into public use. For ex-
ample, among them we can consider the develop-
ment of platforms for verifying the authenticity of
information, the use of fact-checking services at the
global level.

The development of information immunity re-
quires integrated approaches and actions organized
by the state. By combining education, technology,
science and international cooperation, society can

Author Contributions

be protected from the harm of misinformation. For
the implementation of these proposals at the world
level, joint action of states and international organi-
zations is necessary.
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GacTamarapra LIOAY >Kacay, MOH-MaHbI3blH aiiKblHAQY. 3epTTey OAiCi peTiHAe aKT-YeKuHr
MaTepUaAAAPbIHbIH ay AUTOPMSIFA bIKMAAbl MEH TUIMAIAITIH TaAA@nM, aknapaT TapaTyAafbl 8AIC-TOCIAIHe
FBIABIMM TY>KbIPbIM >Kacay.

3epTTey >KYMbICbIHbIH FbIAbIMM XOHE NMPaKTHKaAblK, MaHi fact-check.kz, stopfake.kz >xo6arapbiHbiH,
KbI3METIH CapaAayfa >X8He MeAMacayaTTblAbIK, TakbIpblObIH ankblHAQyFa 6aFbiTTaAAbl. Makaaasa
(hakT-yekepAep ©3 >KYMbICbIHAQ TYpPAi KypaaAapAbl, 6GaFaapAamarapAbl KOAAAHA aAaTbIHAbIFbI,
MYHAQM 6aFaapAaMasap Tekcepyre Herisi 6ap MoAIMAEMEAEPAI aHbIKTayFa, OAapFa KaTbICTbl GapAbIK,
AEPEKTI BAEYMETTIK >KeAipe i3Aeyre, Ke3-KeAreH MaTepuaAAblH aBTOPbIH aHbIKTayFa, aknapaTt Ke3iHiH,
GeAeAiHIH (penyTaumschbl) AEHremiH ankbliHAAyFa KOMEKTeCceTiHAIM kepceTiaai. CoHAaM-ak, aBTOMaTTbl
(hakT-yekmHr xKyieaepi, byaaH e3re, Tekcepy TakbipblObiHa 6ANAAHBICTbI (hAKT-YEKMHI MAaTEPUAAAAPDI
TaAAQHbIM, MOAIMETTEP KApPacCTbIPbIAABI.

MakanaHblH 3epTTey meToAoAorMsicbiHa KasAknapaTt skeHe PeinTepc areHTTikTepiHiH, (pakT-yekuHr
MaTepuansapbl TakblpblObl, OAAPABIH Ma3MyHbl, KypPbIAbIMbl CAAbICTbIPMAaAbl Caparitama HerisiHae
AAbIHbIM, KA3ipri TaHAAFbl MEAVMAKEHICTIKTEri MaHbI3bl, ©3iHAIK OpHbl alMKbIHAAAADI.

3epTTey KOPbITbIHABICBIHA KAABbIMTbl HBPCEre arHaAFaH >KaAFaH akmapart, Ae3unHgopmauus,
AMNEK, XacaHAbl MHTEAAEKT apKblAbl XKACaAFaH KOHTEHT CaHblHbIH apTy CaAAapbl HaramAaAbir,
MeAMAKEHICTIKTEr| LiblHakbl aKMapaTTbl TEKCEPY MaHbI3bl TAAKbIAQHADI.

FBIABIMM XKYMBICTBIH MPAKTUKAAbIK, MOHI OTAHAbIK, MEAMAAAFbl (DaKT-YeKMHITIEH TypakTbl TYpAe
anHaabicatbiH fact-check.kz MaTepranbiHbIH Ma3MyHbl MEH KYPbIAbIMbI apPKbIAbl KAPACTbIPbIAAbI.

Martepuansaap MeH sAicTep: 3epTTey asiCblHAQ KOHTEHT caparitama, CaAbICTbIPMAAbl caparTtama,
aAebueTTepre LWOAY 8AICTEPI KOAAAHBIAADBI.

Makanaaa >kaAnbl hakT-YeKMHI NMPOLECIHIH epeKLLEeAIKTePI MEH TUIMAIAITI 3epTTeAreH MakanaAapfa
(atan amtcak, 3eptreywinep C. LLanmpo men A. I'peirBcTiH eHOekTepi), coHAaM-aK, >KaAmnbl (DaKT-
YeKkMHr Kobarapbl MeH BacTamaAapbiHa LWOAY Xacaabin, KasAknapar skaHe Peiitepc areHTTiKTepiHiH
(haKT-YeKMHI MaTeprarAapPbIHbIH Ma3MYHbIHA, CamnaAblK, XXYMbICTApPbIHbIH M8HiHe, caracbiHa FbIAbIMM
capanTama >KacaAAbl.

TyHiH ce3aep: aknapaT areHTTiKTepi, (pakT-YeKMHr, >KaAFaH akKmnapaT, MecCeHAXep, Meama
cayaTTbIAbIK, BepuUdUKaLMS, >KacaHAbI MUHTEAAEKT.
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Features of Fact-Checking in News Agencies
in Kazakhstan and Abroad

News agencies play an important role in the media space. They are the first to deliver information,
which is disseminated only after going through a complex verification process, which is why the audi-
ence trusts the agencies. While general trust in the media is declining, and fake news, deepfakes, and
disinformation aimed at a specific personal goal are spreading, news agencies are at the forefront of the
fight against these trends.

The purpose of the research is to conduct a content and structural analysis of fact-checking materials
from news agencies, to review and determine the significance of fact-checking initiatives.

The scientific significance of the research work was aimed at analyzing the activities of the fact-
check.kz, stopfake.kz projects. The article showed that fact-checkers can use various tools and programs
in their work, such programs help to identify statements that have grounds for verification, search for all
related data in social networks, identify the author of any material.

The research methodology of the article considers the content and structure of fact-checking materi-
als from Kazinform and Reuters agencies, based on a comparative analysis, and determines their signifi-
cance in the current media space.

The study assessed the consequences of the increasing amount of fake news and disinformation that
has become commonplace, and discussed the importance of verifying factual information in the media
space.

The practical significance of the scientific work was examined through the content and structure of
the material of fact-check.kz, which regularly engages in fact-checking in the media.

Materials and methods: content analysis, comparative analysis, and literature review methods were
used in the study.

The article reviews articles that examine the features and effectiveness of the fact-checking process,
general fact-checking projects, and analyzes the content of fact-checking materials from Kazinform and
Reuters agencies.

Keywords: news agencies, fact-checking, fake information, messenger, media literacy, verification,
artificial intelligence.
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Oco6eHHOCTH (DAaKTHEKMHIa B HOBOCTHbIX areHTCTBaXx
KasaxcTtaHa 1 3apy6exbsi

MHdopMaUMOHHbIe areHTCTBA MrpatoT BaXKHYIO POAb B MeAManpocTpaHCcTBe. OHM NepBbIMU NPeAo-
CTaBASIIOT MH(OPMALIMIO, KOTOPasi PACrpOCTPAHSIETCS TOAbKO MOCAE CAOXKHOM MpoLeAypbl Bepudmka-
LMK, NMO3TOMY YPOBEHb AOBEPUS aYAUTOPUM K areHTCTBaM BbICOKMIA. [NpodeccroHaAbHas MOArOTOBKa
M OMbIT XXYPHAAMCTOB areHTCTB CEeroAHsl BOCTpe6OBaHbl B BaXKHbIX MPOEKTax no nposepke (aktos. B
YCAOBUSIX CHVKEHMs obLiero Aosepusi K CMI 1 KypHaAMCTaM, a TakKe pacrnpoCcTpaHeHmst (DenkoBbixX
HOBOCTeN, AMNGENKOB U Ae3MH(OPMaLMK, HANPAaBAEHHOM Ha AOCTMXKEHWE KOHKPETHbIX AMYUHbIX Lie-
Aeil, MHOPMALIMOHHbIE areHTCTBA HAXOASTCS Ha MEPEAOBON 60PbObI C STUMM TEHAEHLIMSIMU.

LleAablo MccAeAOBaHMS SIBASIETCSI MPOBEAEHME TEMATUYECKOr0, COAEPYKATEABHOrO M CTPYKTYPHOrO
aHaAM3a (PaKTUYEKMHIOBbIX MAaTepPUaAAOB MH(POPMALMOHHbBIX areHTCTB, PaCCMOTPEHME U OMpeAeAeHue
3HAUMMOCTU MHULMATMB MO PaKTUEKMHIY. B KauecTBe MeTOAQ MCCAEAOBAHWNS aHAAM3UPYETCS BO3AEN-
cTBre 1 3(pPeKTUBHOCTb (DakTUEKMHIOBbIX MaTEPUAAOB Ha ayAMTOPUIO, @ TakXKe AEAAlOTCS HayYHble
BbIBOADI.

HayuHo-npakTnyeckas 3HaYMMOCTb MCCAEAOBAHUS 3aKAIOUYAAACb B aHaAM3e AESITEAbHOCTU Mpo-
ekToB fact-check.kz, stopfake.kz v BbiIIBAEHMM TEMbI MEAMArPAMOTHOCTM B LIEAOM. B cTaTbe nokasaxo,
4TO (haKTUEKepbl MOIyT UCMOAb30BaTh B CBOEN paboTe pasAMUHbIE MHCTPYMEHTbI M MPOrpammbl, Takme
NporpamMmbl NMOMOTaloT BbISIBASTb YTBEPXKAEHWS, MMEIOLLME OCHOBAHMS AAS MPOBEPKM, OCYLLECTBASITb
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KazakcTaH yxoHe LIeTes akiapar areHTTiKTepiHaeri GakT-yeKHHT epeKIIeiri

MOMCK BCEX CBSI3AHHbIX C HUMM AQHHbIX B COLIMAAbHbIX CETSIX, MAEHTU(ULMPOBATHL aBTOPa AlOHOro Ma-
TEPMaAa, OMPEAEASTb YPOBEHb aBTOPUTETHOCTM UCTOUYHMKA MHGOpMaumu. Takxke OblAM NpoaHaAm3m-
pOBaHbl aBTOMATUYeCKMe CUCTEMbI M MaTepuaAbl (DakTUEKMHra, CBsI3aHHble C TeMOV NMPOBEPKU, 1 MPo-

BEAEH 0630p AaHHbIX.

MeToAOAOTMS MCCAEAOBAHUS CTaTbM YUUTbIBAET TEMATUKY, COAEpKaHue M CTPYKTypy aKkT-
YEKMHIOBbIX MaTepPMaAOB areHTCTB «KasnHpopm» 1 «PenTep» Ha OCHOBE CPaBHUTEABHOrO aHaAM3a M
OMPEAEASIET UX 3HAUMMOCTb B COBPEMEHHOM MEAMANpPOCTPAHCTBE.

B nccaeAOBaHMM OLIEHMBAIOTCS MOCAEACTBUS PACTYLLEro 06bema (hernKoBbIX HOBOCTEN, A€3UH(OP-
Maumm, AMNGENKoB M KOHTEHTA, CO3AABAEMOr0 UCKYCCTBEHHBIM MHTEAAEKTOM, KOTOPbIE CTaAU O6bIY-
HbIM SIBAEHMEM, 0OCYXKAQETCS BaKHOCTb MPOBEPKM (PaKTUUECKON MH(POPMALIMK B MEAMANPOCTPAHCTBE.

MpakTuueckas 3HaUMMOCTb HayUYHOM paboTbl MCCAEAOBAAACH YePE3 COAEPIKAHME U CTPYKTYPY Ma-
Tepuana fact-check.kz, peryasipHo 3aHmmatouierocs paktuekmHrom B otevectseHHbix CMU.

Matepumanbl 1 METOABI: B UCCAEAOBAHUM UCMIOAb30BAAMCH METOAbBI KOHTEHT-aHaAM3a, CPABHUTEAb-

HOro aHaAm3a 1 0630pa AMTEPaTYpbl.

B cTaTbe paccMaTpuBalOTCS CTaTbM, UCCAEAYIOLLME OCOBEHHOCTU 1 3PGEKTUBHOCTbL OOLLEro MPo-
uecca hakT4eKMHra, a Takxke hakTYeKMHroBble MPOEKTbl M MHULIMATMBbI, QHAAM3UPYETCS COAEPIKaHNe
(hakTUEKMHIrOBbIX MaTepraAoB areHTCTB «KasmnHdopm» 1 «Peiitep».

KAroueBble cAOBa: HOBOCTHbIE areHCTBa, (hakTuekuHr, penkoBas MHPOPMaLIMS, MEeCCEHAXKED, Me-
AMArpamMoTHOCTb, BEPUMUKALMS, MCKYCCTBEHHbINA MHTEAAEKT.

Kipicne

Kazakcranga (akT-ueKuHI TaKbIpbIOBI MaHIe-
Musiga Oepri Keuimapsl 3eprrene Oactanel. [le-
TeHMEH 93ipre 3epTTeynep caHaylibl, 0acsiM Oediri
fact-check.kz, stopfake.kz xobGamapblHBIH KbI3Me-
TiH capajayfa >XOHE JKaJIIbl MeIHacayaTTbUIBIK
TaKbIpBIObIHA apHanFaH. JKanFaH akmapar, Je3uH-
¢dopmanms, mundeldk KaablnThl HOpCere aliHalFaH,
JKacaHJIbl WHTEIVIEKT apKbUIbI jKacalFaH KOHTEHT
CaHbl apThIN, MIBIHAWBI MEH >KacaHIbIHBI aHBIPY
KUBIHIAH TYCKEH Ka31pri MEIMaKEHICTIK KaFaiibIH-
Jla aKMapaTThl TEKCEpy MaHbI3bI apTThl. bipak otan-
JIBIK Meauana GakT-4eKHHITICH TYPaKThl TYp/e TeK
fact-check.kz aiinansicanel, ey ipi Mmenua yisIMaap
(bakT-yeKMHT MaTepHalJlapblH OKWFa, JKarjal ere
YJIKEH PE30HaHC TYAbIpFaH Ke3[e FaHa JaibIHIai-
Ibl. XalbIKTBIH MEIUacayaTThUIBIFbl OaFbITBIHIIAFbI
mapanapAbig, 0ipi — ocbl (paKT-4eKWHT MaTepHa-
JIAPBIHBIH CaHbIH apTThIpy Oonmak. O ymriH ¢akT-
YEKHHI MaTePUAJIBIHBIH Ma3MYHBl MEH KYPBUIBIMBI-
MEH TaHbIC OOJBIT, (aKT-YeKUHTTICH aifHAJIbICATHIH
penakTop, KypHaJHCT ©3 XYMBICBIHAA CYHEHETiH
KaFuJanapabl TYCIHY KaxXeT.

Maxkanana KazAxkmnapar xoHe Peiitepc areHt-
TIKTEpiHIH (aKT-4YeKHHT MaTepuallapblHbIH Ta-
KBIPBIObIHA, Ma3MYHbBIHA, KYPBUIBIMBIHA CalbIC-
TBIPMaJIBI capanTama Oepisir, Meaua KeHICTIKTIH
MaHBI3/bl, BIKMAIIbl OMBIHIIBICH PETIHAE aKmapat
areHTTIKTEPiHiH (aKT-4eKUHT kKobajgapsl MeH Oac-
TamajapblHa, COHAAN-aK (paKT-ueKWHT MaTepuallbl-
HBIH THIMIUIITT MEH ayAuTOpHSIFa BIKIMAJIbIHA Ka-
TBICTBI MOCEJIEIIEPIe IOy KaCaIIbI.

«DaKT-4YeKHHT» KOHE «(paKT-4eKep» YFbIMIa-
per anram 1930 >keuigapel KoOJjaHbUIA OacTaibl.
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dakT-4yeKuHT Ko0amapbl OKBIPMAaHIAP/BIH IKaHA
(beHomMeHep i, TAHCHIK JKaFaainapab! (MbICabl, op
TYpAl aypynapra, BUpyCTapra KaTbICTHI), €Hi Ta-
HbIMaJI 0o1a OacTaraH TyJFaiapipl (cascu, Ou3Hec,
1.0.) TYCiHyiHE, ON Typaybl OapbIHIIa HAKTHI TIKip
KaJIBIITACTBIPYBbIHA CENTITiH TUTI3€I].
®dakT-4eKUHTTIH eki Typi Oap. bipinmrici, imrki
HEMECe PeNaKIMSUIbIK (haKT-YCKHHT, SFHU KaHIai
na O0ip aKmapaTThl KapusiaMmac OYpPBIH KypPHAIUCT,
penakTop Hemece apHaiibl (haKT-YeKHHT OeiMiHIH
KBI3METKEpi aKmaparra KaMTBIIFaH OapiibIK (akTi-
JIepJIl TeKCepil, KaKeT OOJIFaH JKaFaiaa Ty3eryiep
eHrizeni. ApHaiibl (hakT-yeKHHT Oemimaepi OTKeH
FaceIpjia Oee/ii, TaHbIMall pelaKiusIap/bH Oa-
ChIM Kermmtiiriaae 6omapl. Llammupo xoHe T.0. 3epT-
teyminepaid eHoekrepine (Shapiro, 1990) cyiiene-
TiH 6oncak, 1980 sxpiimapel ConTycTik AMepruKaza
anTajbIK 0achUIbIMAAP/IA YII-TOPT KOPPECTIOHIEHT-
ke Oip (hakT-uekep (3epTTEyII HeMece pemaKTop)
keneTid. JKypHan OacbUIbIMIApbIHAA (PaKT-ueKep-
TIep e311epi TeKCepy, 3epTTEY KYPTi3im, KeTiCIIeHTiH
MOJIIMETTEp/i KOCBIN OTBIPAThIH. OKIHIIIKE Opai,
Kasip JKarga e3repi: pelaKIusuIapablH SKOHOMH-
KaJIbIK, KapXKbUIBIK, KaFJaiibl )KOHE aKIapaTThl YChI-
Hy TIpOleCi JKeAENIITiHIH apTybl MYHAal Oemimui
TYPAKThI TYPJ€ KaMTaMachl3 €Tyre opAaibIM MYM-
KiHmiKk Oepe OepMmeiimi, COHIBIKTaH pemaKTopiIap
K@KEeT Ke3[e ChIpTTaH (akT-uekepiepai TapTyFra
Hemece (akTiIepAl TOJBIK eMeC, TaHIal TeKcepy-
re MoxkOyp. CaHIbIK Mera KEHICTIK JKaFIaibIH/Ia,
OyFaH Koca, OHJIAWH >KapHsUIaHFaH aKmapar IeH
KapamnaiibiM ajaMjapaH KeJill TYCEeTiH akKmapar-
ThI Kapusiay, TeKCepy Kepek Ie JIereH cypakrap
TYBIHJIAMBI, SIFHU Oap jKayarKepIIUliK peJakTop
MEH JKYpPHaJIUCTEP/AiH ©37epiHe apThUIBIT OTHIP.



C. Kynraesa sxoHe T.0.

JlerenmMeH, >kaFnail KaHIIANBIKTBI KUBIH OoJca 7a,
KAHATBIKTAPABIH TYPIIi pOpMaThl MEH CTHUJIIHE Oaii-
JAHBICTBl PEAAKUMSUIBIK HOpMajap epeKILIeNeHi,
peaknusIapabH 0ackiM KOMIIUTITT (akTiHl THS-
HAKTHI J)KETKI3y MIHJIET JISTCH KaFuJaMCH KeIliCe/Ii.

Ken xarmaiina agam, nayasbiM, *ep arayJia-
pBIHIA KATENIKTep KETill JKaTallbl, areHTTIK OHBI
Ty3en, mMarepuanaa eckepreni. Msicanbl, Peirepc
areHTTiriHiH 2024 xbutbl 16 KBIpKYHEKTe Kapus-
nanraH «Metals-rich Kazakhstan seeks niche in
battery supply chain» makanacein xentipyre Oomna-
JIbl: MaTepHaiia MUHUACTD TETiHIH JKa3bLIybl Ty3e-
tinai: «This Sept. 13 has been corrected to fix the
minister’s surname throughout, to Sharlapaev from
Sharlapayev».

DaKT-4eKWHITIH eKiHII TYpl CBIPTKBI AET aTa-
nanel KOHE KYHHEH-KYHIE JKETUIN KeJle KaTKaH
KYPHAITUCTUKAHBIH €peKIIe KaHpbIH Oinfipeni. byn
JKaHp KOIl jKarjaija TaHbIMall aJlaMHBIH JKacaraH
MOJTIMIIEMECIH HEMECe CoJIapFa KAThICTHI Tapam Y-
repreH akmaparThl, SIFHH MOCT(HaKTyM, TEKCEepyre,
MIBIHABIKKA Call KeJETIHIH He KEJIMEWTIHIH aHbIK-
tayra OarbiTranrad. Conrbl 20-25 xbUlfa OHIANH
KCHICTIKTE KaJIFAaH aKMapaTThIH KebOeroiHe Oaiinma-
HBICTBI Kapchl Iapa peTiHae MyHIal (akT-ueKuHr
KOoOaJapbIHBIH CaHbl ea9yip apTThl. CHIPTKHI (PaKT-
YEKMHT FBUIBIM, MOJACHHUET TaKbIPBIITAPBIH KaMTH
anajpl, JISTCHMEH (akT-yeKkepiiep casicaT TaKbIPbI-
ObIHa Ke0ipek Hazap ayAapaTbIHbIH aTal ©TKEHIMIi3
»koH. MpIcaibl, 2007 KbUIbI ©3 KbI3METIH OacTaraH
eH ipi QaxT-uekuHr >xob0amapbinbiy 6ipi PolitiFact
Oap HazapblH CasCH, cascaTKepJepIiH MOIIMIIe-
MelepiH (dcipece cainayannbl HayKaH Ke3iHaeri),
CasiCH JKapHamalapjbl TEeKcepyre ayJapajbl, cas-
caTkepyiepai OapblHIIA HAaKTBl ©pl cak ceiieyre
HUTEPMEIICH/II.

OjiedueTTepre Moy

3eprreymrn A. 'opoxoBckuii e pakT-4YeKUHTTIH
casicaTTarbl peJliHe Oaca Ha3ap aynapa OTBIPBII: «...
(haKkTYEKUHT — cascH aiya-aMajibl, ©3eKTi dIey-
METTIK TaKBIPBINTHl KOTEPiN, 63 MaKcaTbIHIA Haii-
JANaHyAbl KO3JIeTeHIep Il dIIKepeeyre apHaFaH
trimai Kypan. CascaTkepiep MeH IIEHEYHIKTepAiH
HAKThl KY3BIPETiH KOPCETETiH amall, aimlblK JepeK
KO3iH/e HaKThUJIAHFaH TEPeH 3epTTeyre apHalFaH
Heri3, 0y 63 Ke3erinae Oipeyre il TapTy KoHe 9i-
JeTci3 en aiblnTayFa Kol OepMeiai», — 1en atan
oteni (I'opoxoBckwit, 2017).

Aran etepiik Tarbl 0ip x00a — FactCheck.org
caiTerabIH SciCheck Geimimi. by xoba Memieker-
TIK cascaT MeH KOFaMJBIK MiKipre acep €Ty YLIiH

KacalFaH J>KaJIFaH JXOHE >KaHBUIBICTBIPATBIH TEK
KaHa FBUIBIMHM MOJIMJIEMeNepii, dcipece BaKIMHa-
LS KOHE KIIMMAT ©3repici TaKbIPHINTapbIHA KaThIC-
THI aKMaparTel Tekcepyre OarprrranraH. Om 2015
KBUIIBIH KaHTapbiHga CTO9HTOH KOPBIHBIH T'PaHThI-
MEH iCKe KOCBUIJIBI.

XKanmsr anap 6oncak, Duke University Sanford
School of Public Policy xy3ere acwiparein The
Reporters’ Lab opTaibIFbl (hakT-uyeKUHT sK00anapbl-
HBIH Jarta0a3achlH KUHAKTam, Oakeuiaiiasl. Omap-
IBIH MOJIMETiHe cyheHcek (cayip, 2025), xasipri
TaHga ojeM OoibiHma 451 ¢akT-dyeKkuHT xobaa-
pel Oencenni. OnapaplH OacklM KOTMIIUTTT Meaua
yiBIMIapABIH (TeleapHanap, raserrep, areHTTIK-
Tep) Kobanapsl.

Menna xo00a, Toyenciz xoba OONCHIH, (axT-
YEeKHHT TpOLeci KeMIeHAl 9pi Typ:i GpaKkTopiaapabiH
eCKEpILTyiH Tajam eTefi. Op )K0OaHBIH 03 KaFUIacChl,
9IIicl, MaKcat, MiHJEeTi Oap: )KypHaJIHUCTIK O3KrpayH-
IIBI Oap sxoOamapIbIH MIHAETI KOl )KaFaaiiaa Herisri
JEeMOKPATHUSUIBIK, HHCTUTYTTapAbl KYpY, CasCh JaF-
JlapbICKa Kayar OepyMeH aliHaIIbICAThIH aKaJeMHUs
HEMece a3aMaTThIK KOFaM >KoOalapbIHbIH MaKCaThl-
HaH e3sremre 6onanpl (Graves, 2018). PaxT-ueKnHT
KoOanapbeIHBIH Oaranay TMpoleci MEH HOTHXKenepi
0ackIM KONMIUTITIHAE YKcac OOJFAaHBIMEH epeKIIe-
nemiri ne Oap. Meicansl, PolitiFact xobackiHbIH
Truth-O-Meter mxamace, The Washington Post
oaceuibiMbIHBIH The Fact Checker sxo0acbiabiy [1u-
HOKKHO TecThl 0ap. PaKkT-4eKuHT k00amapbIH TYpIi
KBIpPbIHAH KapayFa Oonazapl. Meicanbl, GaKkT-4eKUHT
MPOIIeCi eIMKaIaH asKTaIMaiIbl JeTeH MmiKip Oap,
SIFHM ’KaHa (akTijep naiiga Oonranaa MosiMAeMere
KaTBICTHI HIETIiM e3repyi MyMKiH. Tarbl Oip mikip:
TEKCEPIIIl KaTKaH MOJIIMIEMere KaThICTBl OapIIbIK
TapanTbIH YCHIHBIN OTBHIPFaH JDJEIIEPl CalIMaKThl
00JIyBl MYMKIiH, Keii/ie IIeniM mbIFapy 1a 00aMaybl
MYMKiH. DakT-4eKHHT >K00ajmapbl KaHIIAIBIKTHI
TOYyeNCi30iH Jece ne Koem >Karaaiga Oip TapamTsl
(casicn mapTUSHBI, KapaTKepi) )KaKTaybl, aKTaybl
MYMKIH, COHIBIKTaH Oojap, Ke3-KeireH (axT-ye-
KHHT MaTepUaNbIHBIH YKIMiHE Kapchl MIKip aTy-
IbUIap TaObIIa b

By perte Tarp1 Oip aifta KeTeTiH HOpce ayau-
TOpHsl ceHiMiHe OaitnanbicThl. 3eprreymn J.Topcon
03 eHOeTiHC aHbIKTaFaHAal, PECIIOHACHTTED JKaHa-
JBIKKA OipiHII CEHIM apTaibl, COAaH KeiiH TeKcepe-
I, TePEKKO3MiH CEHIMIUIITT BepuUKAIIsIFa TiKe-
neit acep eteni (Edgerly, Thorson, 2019). Oksipman
aKIapaTThIH IIBIHANE (HE JKaJFaH) eKeHIHe CEHIM/TI
Oosca, emKaHgail OpekeT kacamaiinel. Jlerenmen,
MaTepHaira 03 Bepu(DUKAIMSICHIH aHbIKTAFaH Jie-
peKTepai o3iHiH OacTankel MiKipiH AdJENIey YIIiH
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HeMece KYMOH TYFBI3FaH aKnapaTKa KaTbICThl MOCe-
Jie TYHiHiH Taly YIIiH jKy3ere achblpybl MYMKIH.

Wndonemust neren arayra ue OOJiFaH akmapar
KCHICTITIHIET1 Kasipri »armaiira ACHiH-aK Xajbl-
KapaJblK aKrapaT areHTTIKTepi 3 KbI3MEeTiHJeTi
Bepu(HUKAIUS TPOIECIHIH apKachlHIa JKaJFaH aK-
napaTieH KYPeCTiH alAbIHFBl MEeOIHEeH TaOBbLIIBI.
ATanMpI OarbITTaFB! ©p TYPII JKY3€re achbIpblUIFaH
LIapagapra TOJBIFBIPAK TOKTAJICAK.

En ipi meren axmapaT areHTTikTepi (hakT-ue-
KHHT )00anapblH Ky3ere acelpansl. Mpicaisl, The
Associated Press arentririnig AP Fact Check xo-
Oacel Oap, marepuangapsl oaerte Fact Focus men
OacTasnasl.

The Associated Press (AP) arentriri 2017
xbutel Knight Foundation xoperaan $245,000 ke-
JeMiHAE KapXKbUIAaHABIpYFa He OOJbIN, apHalbl
(bakT-9eKMHT TOOBIH KYpY, KEpPriliKTi alMaKTHIK
(akT-yekepiepMeH TOXIipHOe ammacy, >Kepriuik-
Ti JKaHANBIKTapFa (aKT-4eKWHT >KYPTri3y HOTHXKe-
Jepin e3iHiH eHimzaepiHe, aran aiitcak, APNews.
com >xoHe AP News app, uHTerpauusiay CHsKTbI
mapanapasl xysere acsipasl (The Associated Press,
2017). daxT-yeKWHT MaTepuaIapblH Kojma Oap
OapibIK TIaTGopManap apKblIbl KETKi3y OapbIHILIA
KOIl ayIMTOPUSHBI KAMTYFa KOMEKTECE/II.

Byran neiiin, 2016 xbiis1, Facebook kommanms-
CBIHBIH apHaibI ’K00ackl asgceiHna Reuters, Agence
France-Press cHsIKTBI ©3r€ Jie aknapaT areHTTIKTepi-
MeH Oipiece dJIeyMeTTIK KeJlifie TapajiFaH KallFaH
aKmapaTThl aHbIKTay bl OacTanel: AP He e3re dakt-
YEKWHT YUBIMBI KaHmai ga Oip KOHTEHTTIH Kall-
FaHJIBIFBIH AHBIKTAca, OHBI apHaibl jKajaylaMeH
Oenrisien, HEMKTEH YKaJFaH eKeHIITiH TYCIHIIpETiH
Makallara CiITeMEeMEH cyiemMerieii. ATeHTTIKTiH
AKII xaHambIKTapbl OONIMIHIH BHIIC-TIPE3UICHTI
Bpaitan Kaposumnano (Brian Carovillano) Tycin-
niprenneit, AP MaTepueTTeri ek HbIOC MOTUITHS-
ChIHA alfHAIyJIbl JKOCTIapiiam OTBIPFaH JKOK, JCreH-
MEH MYMKIH OOJIFaH/Ia areHTTIK KaJIFaH aKImapaTieH
Kypecte Tabanapuiblk, TanbiTansl (The Associated
Press, 2016). Cenimai akmapaTka ACTEH CYPAaHBIC
JKOFapBbl Ke3eHJIe MYHJIail TaOaHABUTBIKTBIH KaXKeT-
TiT1 J1ay TyFHI30aiabI.

Agence France-Press arenrririnin ne AFP Fact-
Check xobacer 6ap, com xobara KaTeicTel AFP
Fact-Checking Stylebook nyckaymbiFbl 6ap, OHBIH
imiaAe GakT-9eKuHT MaTepHaIIaphl Kalal jKa3blury
KEPEKTITl TOJILIKTAl aHBIKTaJIFaH.

AFP arentriri IFCN mytmeci 607161 TaOBIIa B,
caHIbIK BepuuKanus OoWbIHIIA Oac pemakTopa-
pel Ilapmwxaeri keHcene >KyMbIC aTKapanbl. [ oH-
KoHr, Bamuunrton, beiipyT, ﬁoxaHHec6ypr, MoHTte-
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BUJICO KasalapblHJa aliMaKThIK PEAaKTOPIaphI Oap.
ATEHTTIK 3epTTey YIIH KOHTEHTTI pPeIaKIUsIIBIK
KBI3BIFYIIBUIBIK, KOHTCHTTIH KaHIIAJIBIKTHI KEH Ta-
paJIBIll, KOFaM TaJIKbIIAyblHA TYCKCHIHE OaiylaHbIC-
THI TaHAANWABI. ATCHTTIK aJaMIapAbIH JICHCAYJIBIFbI
MEeH eMipiHe Kayil TeHJIPEeTiH, JEeMOKpPaTHSIIBIK
MpOIECTepre 3ajall KeNTIPeTiH, HOCUINIULIIK TeH
KEK KOPYIIUTIK MaJliMAeMenepre HeTi3IeNreH Ka-
FaH aKmapaTka Oaca Ha3ap ayJapasbl.

AFP arenrriri 2017 XbUTBI JKy3€Tre achIpbUI-
raH, 37 penakmus KatbickaH CrossCheck >xo0achl-
Ha PEIaKTOPJIBIK KETEeKIITiK eTTi. Kanmait ma 6ip
KOHTEHTTI TeKcepyre OaillaHbpICTBI IIENIiM KaObLl-
JTaHFaHJa Ko0a penakTopiaapbIHbIH Oipi OekiTimim,
BepudHKas Hemece (PAKT-YEKHHT IKYMBICHIHBIH
ece61 Check mmardopmaceinaa O0apisIK, cepikTecTep
Ha3apbIHa YCHIHBUIABL. JKyMBIC asKTanFanga Oapibl-
rerHa Slack sxyiecinme xabaprmama >kiOepimim, me-
OaHKTBI, SIFHM 3€PTTEY HOTIXKEJEPiH Kalai TyciHi-
pyre *KoHE KIKTeyre OOJAaThIHBI KOHIHJIE TAIKbUIAY
Kyprizimi. 3eprrey eceOiHe eki HeMece OJlaH Kell
cepikrec Kon Koiiranna AFP makama >xapusiafpl.
Koba asixranranra aeiiiH QpaHIly3 KOHE aFbUILIBIH
TiIEepiHae ochIHIal 64 Makasa >KaprsuTaH Ikl

Op0Oip ecemn Kejeci OenTiiepMeH KapUsUIaH/IbL:
«Iemay, «Kamrany, «CakTeiky, «lomenmnep xer-
Kitikci3» xoHe «Hazap aynap». Erep okura sxan-
FaH 0oJica, OKBIPMaHJIApFa <OKaIlFaH JKaHAIBIKTAP)
MOCEJIECIHJIE OHBIH Wi CHIATTaJFaHBIHAH Topi
KoebOipek HIoaHC Oap eKeHiH TyciHyre OapbIHIIa Ke-
MEK KOPCEeTUIAl: OKWFaHBIH Kajail jKalfaH EKeHi,
alilaMeH KOJJIaHBUIFaH, OWJIaH IbIFApbIIFaH, KaTe
CUMATTallFaH, >KaHBUIBICTBIPATHIH, KaTe XabapiaH-
FaH Hemece catupa ekeHi Tycianaipinai (First Draft,
2020). bynan (akT-4eKWHITIH KbI3METi akKmapat-
TBHIH YKAJIFaH CKCHIH J9JIeNICyMEH FaHa IIEKTEIMEH-
TiHIH, Ay JUTOPUSIHBIH MeINacayaTThUIBIFbIH apTThI-
pyFa yliec KOCaThIHBIH TYCIHYTe OOIaIbl.

3epTTey MaTepuagaapbl MeH dicTepi

3epTTey MarepuaNmaphl pPETiHIE 3aMaHayH
TUQPIBIK TEKCepy Kypalgapbl KoinaHbuiasl. He-
risri FeutbIMH OarpiTKa InVID-WeVerify mumarumni
KapacThIpbUIIbl. JKYMBICTa OCHI TUIAaTMHHIH HETi3Ti
oicTepi: METaICPEKTEePli TEKCEPY, TCOIOKAIIUSHBI
i311ey JKOHE BUJIEO Y3iHAUIEp OOMBIHIIA Tamaay *Ka-
canansl. bynm Marepuanmap KypHaIUCTepiH HEeri3Ti
aKmapar Ke3JepiH Taybll, (OTOCypeT MeH BHUIEO-
Tap/AbIH IBIHAWBUIBIFBIH aHBIKTAY/1a Kajlall opeKeT
eTETiHIH 3epTTeyre MYMKIHAIK Oepei.

AFP arenrriri — 6ynan esre, InVID-WeVerify
aTTbl BepU(UKALMs TUIATMHIHIH aBTOPJIapbIHBIH



C. Kynraesa sxoHe T.0.

0ipi. [Inarun BeO-caiiTTap MeH DII€yMETTIK XKeJiiep-
ne TabbutFaH GoTo, OcitHeNnepAiH MIBIHAWBIIBIFBIH,
erep eHjerex 6oJica Kajaii oHIeNreHiH, COHaal-aK
MeTaJaTachl MEH re0JIOKAIMSICHIH aHBIKTaIl, OciiHe-
nepai pparmeHTTepre 0oin, TYHYCKACHIH Ta0a bl
[Inarun aKmapaTTHIH aJIFAIIKEI JEPEKKO31H OapIIBIK,
JKaFaala HaKThl aHbIKTail Oepmeyl MyMKiH, Oipak
HeTi3Ti (haKkT-4eKuHT OarmapiiaMaiapblHbIH (YHK-
LUSICBIH  OIpIKTIPreHJIKTeH JKypHAJIUCTEpre akia-
patneH, acipece Gorto, OeliHe MaTepHAIMEH KYMBIC
icteyne OarbIT-Oarmap Oepesi.

AFP 2020 sxpunman 6epi HeMic TiTiHae ae GpakT-
YEeKMHITICH aifHaibIcaabl. ATEHTTIKTIH bepaun MmeH
Benana opramackan TepT HEMic TUIII TUIITICT (paKT-
YEKMHITI JKY3€re achIpblll, >KYMBICTAPhl KOFaphI
Oaramanyna. 2023 xwutel ['epmanususin [ 'puvme
MHCTUTYTHI eJjieri (akT-4yeKUHT YHbIMIapblHa ca-
JBICTRIPMAITBI 3epTTey XKYprizin, AFP cannsik Bepu-
¢uKanys KpI3METIHIH callachlH epeKlle aTaml oTTi:
«Omap (AFP daxr-uekunTi) >KaKchl IOJICIICHTCH
JKOHE HETi31HeH e3[epiHiH Bepu(UKaLusI KyMbIC-
TapblHa, COHJIAl-aK MEKeMelep MeH capaniibiiapra
Tikenel KoWbUIFaH cypakTapra Heriznenren» (The
Agence France Press, 2023). byn ap ¢axr-ueknnr
JKOOACHIHBIH aKIapaTThl TEKCEPy MPOLeci MEH YChI-
Hy (hopMaTBIHA KATBICTHI ©3 €PEKIIeNiri 0ap eKeHIi-
TiH ecimi3re canapl.

I'epmanusHBIH €H ipi akmapaT areHtTiri dpa
(Deutsche Presse-Agentur) arenTriri ne Qaxr-ye-
KUHTTICH alHaimbicansl. OKBIPMaHAap areHTTIKICH
whatsapp sxemici apKbUIBI Ja, apHalbl HJIEKTPOH/IBI
OYTa apKBUTBI Aa Xabaprackl, (hakTUTepAiH IIbIHA-
WBUIBIFBIH TEKCEPYTe OTIHIII Oepe anajibl.

I'epmanust MeH ABCTPHSIAFBI KETEKIIi (akT-
YEKMHT YHBIMIAp aJiFail peT Oipiecin KyYMBIC icTen
xkatelp: Deutsche Presse-Agentur (dpa), Agence
France Press (AFP), Austria Presse Agentur (APA)
xoHe Correctiv Toyenci3 3eprrey xemci (DPA,
2023). Kapxplnail skoHe KaApIibIK pecypcTap Tarl-
NIBUTBIFBI  KE31HJC MeHa YHbIMIApJbH (pakT-dye-
KUHITI Oipiecim Ky3ere acblpybl THIMAI OOIyBI
MYMKIiH, dcipece 3epTTey TaKbIpbIObI Oip eJliH ai-
MaFbIMEH IIEKTEeJIMEreH JKaFaaiia.

Reuters arentriri XanbikapaiablK (paKT-ueKHHT
xenicinig (International Fact-Checking Network,
IFCN) mymreci »oHe COJ JKeJiHIH OeHTapamnThIK,
OIUIIIK, AEPEKKO3JEp AIIBIKTBIFBI CHSKTBI Tallar-
TapFra HeTi3/IeNTeH KOJEKCiHe CYHeHe/Il.

Reuters areHtTiriniy o3iHiH (akT-4ekuHr Oe-
mimi (Reuters Fact Check) 6ap. byn 6emimuin 6ac-
TBI MAKCaThl — QJICYMETTIK JKeNIiJiepAeri BU3yaIbl
MaTepuanap MEH TYKbIphIMIApIAarbl (axTiinepai
Tekcepy. PaxkT-4eKMHITI Ky3ere achlpylibuiap o3

3epTTeyiepiHin  HoTmxKenepiH Reuters.com BeO-
CAMTBIH/A KapHUSITANIBI. ATEHTTIK TYTHIHYIIBLIAPHI
KaHa 3epTTeyJiepre KaTbICTBl YCHIHBICTapbIH, *Ka-
CaJIFaH 3epTTEyJIepre KaThICTHI OW-MIKIpiepi MeH
cayanJapbelH (MbIcaibl, (pakT-uek MaTepHajbIHIA
KaTemkTep 6ap 0osica) apHANBI AJICKTPOHIBI ITOYTA-
Fa xibepe anapl.

@dakT-4eKUHT Mpoleci MEH KaruJIalapblH TY-
CiHy MakcaTelHOa 3epTTey aschiHaa KasAxma-
pat xoHe Peiitepc areHtriri (axT-uekuHT OOmiMi
JalpIHAan, JKapusUlaFaH MaTepuajiapFa IOy
xkacannel. Maxkamana fact-check.kz, stopfake.kz
xobanapsiH AFP, TACC xone UnTepdakc arent-
TIKTEPiHIH IKYMBICBIH CaJBICTRIPMAJIbl  Talay
dJIicTepi peTiHAe KoJJaHa OTHIPHIN, 013 oJapbIH
(hakTUEKMHTKE YCTaHATHIH TOCUIAEPIH 3epTTEMI3.
Herisri aapic — MaMangapra cypay cajiy apKbLIbl
(haxrinep, cangap KoHE MUTATTAPIEI TEKcepy. by
KOciOM cTaHIapTTap/bl aHBIKTAY JKOHE aKImapaTThl
TEeKCePYyAeTi TOCUIACPAI aWKBIHIAAY YIIIH KaXKeT.
2023 xputbl «Facts against Fakes» xo0acsl xy3ere
aceIpbla 6acranel. XKoba aBTopiapsl xabapiaraH-
nai, kaHa QaxT-uyeKWHT TIaTdopMackl agaMmjap
YIIiH BeO-KEeHICTIKTErl jKalFaH TYXXBIPBIMJIAP MEH
ne3uHpopMaIysi KOMIaHUSIAPBIH aHBIKTAY bl Ke-
HUTIAETEe ],

KaszakcTan HapbIFbIH Tanjay YIIIH Kelc-cTa-
au oxici konmaneuiael. Kazinform Kazakcran meH
Opranelk  A3usg Menuanapbl apachlHAa ©31HIIK
KaiiTaman0Oac epexIie OpbhIH aJaTBIHABIFBIH ecKepe
OTBIPHIN, HaKThl Mbicaira Kazinform areHTTiriHiH
2021-2025 >xputmap apaybIFBIHAAFEI MaTepUaia-
priHAa «peik» nereH Oenrinepi 6ap KapusUIaHBIM-
Jmapra aWpeIKiia kKeHin Oemiugi. KonTeHT-Tammay
9IIiC1 apKBUIBI casicaT, FHUIBIM, MOJICHUET CUSIKTHI Op
TYPJTi TaKBIPBINTAPAAFHI aKITapaTThl KaJlail TeKcepe-
TiHl aHbIKTanasl. CansicTeipManbsl Typae Peiirepc
areHTTiriHiH ~ (oTo-OeiiHe MaTepraIapbIHIaFs!
JKaJFaH aKmapaTThl ajFall KiM TapaTKaHbIH aHBIK-
TayFa THIPBICTHIK.

HoaTuikesiep MeH TajKblIayjaap

QdaxT-yeKkMHT Macenecine Peceimik Meama na
ken keHin Oeneni. 2020 xpuel TACC xone Uu-
Tepdakc areHtTikrepi SAnmexc. J[3eH K0OACHIHBIH
cepikreci aranabl. JKoba MoHI — mtatdopmana xa-
pUsUTaHATBIH MaTepuajiapaarsl (aktiep/ai Texce-
py Oarnapnamacein Tectiney. CepikrectepaiH MiH-
JeTi — OmorepiepiH MyOUKaIUsIapbliH JKaIFaH,
Kare OoJlybl MYMKIiH JIeT€H JepeKTepre TeKcepy,
miaTdopmara (PakT-deKUHT OOWBIHINA >KYMBICTHI
KYHeIi Type KeTiIipyre KOMeKTecy.
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«bi3 kemin Tycim jkaTkaH OapibIK IKaAHAIBIK
aKmapaThIH Y3IIKCi3 TekcepeMis, «aTepdakcy ca-
MaJIbl SKCIEPTU3ACHIHBIH, apKachblHaa OYKiJ aiemre
TaHbIMaJI, 0i13re ceHemi, Oi3MiH aKmaparThl IICHTiM
KaOplIay OapbIChIHAA KOJAaHaubl. AKIapaTr ca-
MachlHa KOWBLIATBIH JKOFAphl TajanTap — JeKia-
paTuBTI KYHABUIBIKTAp €Mec, Oi3/iH >KYMBICHIMBI3-
neiH Herisi. «MaTepdaxcy IT-xyienepinin Oyrinri
MYMKIHIiKTepi 0i3re (eHKTep i aHbIKTAal, OJ1apIbIH
Tapajly aJlaHbIH KaJlarajan KaHa KoWMai, oraH 0Oe-
rer Ooiyra Jla MYMKIHIIK Oepemi», — Jer MaJiM-
neni «Martepdakcy TOOBIHBIH 0ac TUPEKTOPBIHBIH
Oipinmni opweiHOacapel Anekceii ['oprikos (Interfax,
2020). JKoba yiBIMIacTHIpYIIBUIAPEI aTal OTKEH-
neii, gakTyekepiepre Tekcepyre miardpopmana Te3
Tapan >KaTKaH JKaprsuTaHbIMIap, CEHIMCI3 aKmapar
peTiHe KoNJaHyIblIapAaH Kol IaFbIM TYCEIi.

daxTuekepiep ONOrepAiH Keke MKipiH, 3 To-
XKipuOeciH cunarTayblH, COHJIA-aK, KOPKEM KU
MEH caTupa >KaHPbIHJAFbl MakKajalapibl TeKcep-
Meiini. CeHiMal AepeKKo3eri aKmapaTieH caiblc-
TBIpyFa OonaThiH (paKTi, caH, mUTaTa MEH O3re Je
MOJIIMET KOPCETUITeH MaKajajiap TeKcepliei.

2021 >XpUTBI areHTTIKTEep (HaKTUYEKUHT KbI3Me-
TiH keHeUTTi: TACC xoHe MHTepdakc MHTEpHETTE
CEHIMCI3 9JICYMETTIK MaHBI3BI 0ap aKMapaTThIH Ta-
pastybIHa Kapchl Kypec >KOOachIHBIH KaThICYIIBICHI
6omnp1. X)Koba ascpiHIa are’TTiKTep ipi KOMMYHH-
KalUMsUIBIK HMHTEPHET-NOPTANJapbIHBIH CYPaHBICHI
OoiipiHINa (haKTigepAi TEKCepeTiH YHBIM peTiHze
opekeT erTi. Peceiinin xkeTekin OyKapalblK akma-
pat Kypannapsl, conslH iminge PBK, MUK H3sec-
Tus xoHe Benomoctu e daktuekepnep KatapbiHa
eHIl.

KazakcTanaplk akmapaT areHTTiKTepi apHa-
Wbl (paKT-4yeKHHT K00aJaphlH JKY3€Te achlpMaiiibl,
JIETCHMEH >KaJIFaH aKnapaT KEHiHEeH Taparl jkaTca,
COJI aKMapaTrThlH JKallFaH €KCeHI Typaibl MaTepHal
XKapusiarn, ayIuTOPUSChIHA €CKEPTYIe THIPBICAIBI.
Meicanbl, KazAkmapar areHrTiri MyHOai mare-
puanaapasl «perdK» TeriMeH yChbIHaIbI.

KaszAkmapat arentriri 2021 xbsutet KP Akma-
paT xeHe KoramIblK aamy muHHCTpIiri (AKJIM)
OacramaceiMeH KypbutraH stopfake.kz daxr-gexunr
pecypceiMeH  Oiprecin  (hbaKT-4yeKHUHT MaTepHa-
nmapera 2021-22 Keuimapbl TYPakThl TYpAE IIbIFa-
pein TypAsl. Meicansl, «COVID-19-np1 nunokaus
JKOHE (PM3UOJIOTHUIBIK epiTIHAIMEH eMeyre Ooma-
Iy — (helk» aTThl MaTepual: «OICYMETTIK Kelliie
KOPOHABUPYC UH(EKIMACHIH EMJICy CXEMachl Tapa-
TeiTy#a. OFaH ceHCek, HayKacTapra (hU3HONIOTHs-
JIBIK, €PITIHII MEH JHIOKaWH KOCTIAaCBIMEH WHTAJIsI-
us Kacay Kaxer. Anaiina, stopfake.kz caiiTeiHbIH
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JKa3ybIHIIA OYJI ©JIiC BUPYCTBIK aypyJIapMeH Kypec-
Te THIMII emec,- nen xabapmaiimel KazAkmapart.
Kaparanzupel MeauIinHa YHUBEPCHUTETI 11LIKI aypyJiap
KadenpachiHBIH ~KaybIMAACTRIPBUIFAH Tmpodecco-
pul, PhD nokropsl Anekcannp MapueHko MyHaan
emaey xoibl COVID-19 xarmalibiHAa YaKBITTHI
Oocka JKoranTyra okeilyl MyMkiH. KoponaBupyc
Ke3iH/Ie YaKbIT menryri (GakTop O00Iysl BIKTHMA
(KazInform, 2022).

Tarer Oip MbIcan — «PeBaknuHamusmaH Ke-
WiH ajgamMgap «OMHMKpPOH» IITaMbIH O KYKTBIpa-
Iy — ey aTtTel MaTtepual: «Keidip aneymeTTik
xkeninepare COVID-19-ra kapcbl peBakIMHALU-
JlaH OTIIeyTe IIaKbIpFaH Xabapjamanap TapaTbLIy-
na. AWTbUTYBIHIIA, OyCTepiiK BakKIMHA allFaHaap-
et Oapieirel SARS-CoV-2  kopoHaBHPYCHIHBIH
«OMHKpPOH» HYCKACBhIH JKYKThIpanasl. KazAkmapar
stopfake.kz caiiTeiHa cinTeme sxacanm xaOapiaybIH-
mra, OyJ1 MOJIIMJIEME TOJIBIFBIMEH HETi3C13 KOHE FhI-
JBEIMH MOJTiMeTTepre Kaumel kememi» (Kazinform,
2022).

ATEHTTIK €3 3epTTEyJCpiH NIe >KapHUIaIb.
Mericanbl, 2021 xbuiasiy 21 coyipinge KazAkna-
paTThIH TenerpaM TMapakiiachlHIa KeJeciien aKma-
par Oepingi: «Bakunnauusgan 6ac TapTKaHbl YIIiH
alpIITy N canmeiHazgs! — Geiik. Telegram meccenxe-
pinze KazakcranabikTap 6ip-6ipin COVID-19 kap-
Chl BaKIMHAIMAIAH 0ac TapTKaHbl YIIH aibIIITyIl
CaJIBIHATBIHBI Typalibl eckepryne. MyHnail mapa-
JIap aFeIMJIAFGI KBUIIBIH COHBIHIA KaObuimana oac-
taiinel exedn. KP JleHcaynblk cakTay MUHHCTPIITi
MOXKOYpITi BaKIMHAIIHS JKOHE OflaH 0ac TapTKaHbBI
YLIiH albIINyJap CaJbIHATBIHBI Typaibl aKmapar-
ThI KOKK@ IITBIFAPJIBD».

JHerenmen, kasipri Tanaa stopfake.kz caiitel o3
JKYMBICBIH TOKTATTHI, ajl areHTTIKTIH (aKT-4eKWHT
MaTepHaJIapbIHbIH caHbl a3aiiabl. COHFBI paKT-dye-
KHUHT MaTepUalJiapbl COFBIC TAaKBIPHIOBIHA KATHICTHI
Oomnbr: 2025 xeiabiH 24-KBIpKYHEK KYHI JKapwHsi-
nmanFaH «Pecefmik KemeH OpraHbl Ka3aKCTaHIBIK
YIIKBIIICHI3 YIIY anmaparhlH ycTaabl — pedk» aTThl
MaTepuania KeAeHJeri jKaFriaid Typaibl akKmapar
JKOKKa LIbIFapbuiaabl: «MeMIIeKeTTiK KipicTep Ko-
MUTETI Aeperinie, 22 KpIpKylhekTe OipkaTap peceii-
nik BAK-Tta peceiinik kenen oprannapbiabig Kazak-
CTaH pecnyOIMKachIHAH OKEeTy Ke3iH/e YIIKBIIICHI3
yury anmnapattapbie (YYA) ycTaraHbl Typaibl ak-
mapar JkapusulaHFaH. MemIleKeTTiK KipicTep Ko-
MUTETIHIH XabapiayblHIIa, Oyl AepeK IIbIHIBIKKA
JKaHaCIanIpl JKOHE OKWFAHBIH HAKTHl MOH-KaWbI
kepcerinmeren» (Kazlnform, 2025).

Tarer 6ip marepman «CIM: T'aza TypreiHIa-
poiblH Kazakcranra kewripineTini — Qenk» arThl



C. Kynraesa sxoHe T.0.

TakpIpbiner 2025 KbpUIIBIH 23-MaychbIM KYHI Ka-
pusutanpl: «CBIPTKBI iCTep MUHUCTPIITIHIH PECMHU
oKini Aiibex CMaausIpOB COFBIC OIIAFbIHA alfHATIFaH
lNazaneig TypremEmapsl KazakcTanra KeNTipisieTiHi
TypaJibl MONIMETTEp i erK Jer aTajbl.

— by anwIk opi epecken daiik. LIpraABIKKA Kac-
naiiael. MyHaail aknapaTTsl KIMAEp TapaTaThbIHBIH
Oinmmveiimin, 6ipak Oipeyre THIMIII JleTeH co3, — Me/i
OJ1 BEIOMCTBOHBIH Ke€3€KTi 0acrmace3 MoCIMXaTbIH-
nay» (Kazinform, 2025).

CoHBIMEH KaTap MEMIICKET TapanblHaH JJey-
METTIK KOMEK Typajbl Ja KalFaH akmapar Kell
Tapanajbl, coHmail akmaparTelH Oipi «1949-2010
KBUTIAp apajblFbIHIa TyFaH KazakcraH a3zamarra-
peiHa 70 000 Tenre aynapbuiaabl — Gedk» aTThl Ma-
Tepuania XOKKa MsFapeliabl: «1949-2010 xput-
Jap apaibiFbIiHIa TyraH KaszakcraH azamartapbiHa
70 000 TeHre aynapbUIaTBIHBI Typasbl SJIEYMETTIK
JKeJiep MEH MECCEHIDKEpJIep/e TapaTbUIbI KaT-
KaH aKnapaT NIBIHJBIKKA JKaHacnai el by Typasst
EnOex xoHe oleyMeTTIK KOpray MUHHCTPIIrT Mo-
mim erti» (KazInform, 2025).

Byn matepuanmapnan areHTTiK Kol jKaraaina,
OipiHmmiieH, aepeKTepai TeKcepy YIIiH MeMJIeKeT-
TIK OpraHfapra KYTiHETiHiH, eKiHIIiACH, aKnapaT-
ThI Oip FaHa JEPEKKO3 apKbUIBI TEKCEpeTiHiH Oaii-
Kayra 0oJa ipl.

Kazinform Kazakcran men Opransik A3us Me-
Jranapbl apacklHAa ©31HIIK KalTamaHOac epekiie
operH amanel. Ockl Tycta KazinformusiH Menna-
JKOcHapblHa KBICKAIlla TOKTaJbl oTceK. EH amapl-
MEH, PENaKIFUIBIK KYHTi30€ JKacamanbl, CasCH,
MOJICHH JKOHE SKOHOMHKAJIBIK, OKMFaJlapMeH yijec-
TIpY KYpTi3inezi, 6achIM TaKbIPHINTAP TaHIATAIbI.
Op TOKcaH MeH Oip aiifa >Kocmap MbIHAa YCTaHBIM
OOMBIHINA Kacala/ibl: MaHBI3/IbI JlaTajdap MEH OKH-
Fajap, akmnapaTr TapaTyAbl Tajam eTeTiH MEMJICKET
JKOCTapllaraH 3aHHAMAJIbIK JKOHE KYKBIKTHIK ©3re-
picrep Oenrineneni. Macenen, [Ipesunentri, Ilap-
JAMEHT JIeyTaTTapblH cainay, pedepenaymaap,
MemJiekeT OacIIBICHIHBIH IIETEre canapiapsl, Xa-
JBIKAPAJIBIK Ke3Jecyiep, coHmai-ak Onmmmuana,
9KOHOMHUKAJIBIK (Gopymaap, JyHHeKY3iLTK Kem-
neHainep ondbrHAapsl, [Ipesunent JKonmaysr MeH
Oacka ja MaHbBI3bI ic-apanap oap.

ATTasIK JKOCTap eaeri xkoHe kahaHIbIK OKHU-
Fanap/bIH KYH TOPTiOiHE Kapai KYpbUIbI, OKBIPMaH
ayJIUTOPHUSICHIHA KBI3BIKTHI TaKBIPBIITAP/IbI ECKepe
OTBIPHIT, ©3€KTI MOCEJICHIH OapibIFbl erKeh-Ter-
KM TanmkplIaHaabl. THICTI TaKbIPBITITAP TaTKbI-
JaHFAaHHAH KeWiH, pelakius OHBI 63 OeimjepiHe
TarnceIpaabl. ATam aifTKaHaa, 0ac keHce AcTaHana
opHanackaH, an KazakcTaHHBIH KanajlapblHaa )KOHe

mieTese MEHIIIKTI Tilmijep, capanrama OemiMi
MEH MYJIbTUMEUABIK KOHTCHT KaCaUThIH KbI3MET
0ap. Conpaii-ak, KONTEreH TaKbIPBINTHI IPOJIIOCED
KaMTuIel. OHBIH KY3BIPETiHIE CyX0aT YHBIMIACTHI-
Py YLIIH MaHBI3AbI CIIUKEpIepai Taly Kipeni.

Kakpiaga areHTTiKTIH «/lepekkop» xobacel
iCKe KOCBUIABI, OHJa casicaT, SKOHOMHKa, OHM3HEC,
FBUTBIM, MOJCHHUET CHUSKTBI TYPJi cajanapia elli-
Mi3iH AaMybIHa ©Ccep €TKeH TaHbIMall Ka3aKCTaH-
JBIKTap Typaibl eMipOassH MEH KBI3BIKTHI MOJIIMET
KUHaKTaIFaH. «Jlepekkop» aipapbliHIa Kelimkep-
niep JkaibIHa (haKTiiep, KeTicTiKTep, MaHCaObl MeH
OMIpIHJETI MaHBI3bl COTTEP, COHAAW-aK oOJapFa
KaThICTBI (POTOCYpPETTEp MEH JKaHAIBIKTAp, OJIey-
METTIK Keminepleri npoduibaepre cinremenep
Oap. bapibeik akmapar GpakT-4YeKUHTTCH OTEll )KOHE
Ka3aKCTaHJBIK aKMapaTThIK CErMEHTTEr1 €H TOJIBIK
JKOHE TekcepinreH aepek canamansl (Kazinform.
HIpinaiiel xponuka. 2025).

Kazinform-ma 6ara nHaekcTepi Typasbl aimap-
Jia ©p KoJjbl Oenrii Oip eHiM (a3bIK-TYIIIK, JKeMic-
KHUJIEK, €T eHiMzepi) Hemece KbI3MeT (Imamrapas
KBI3MET1, KONIKTI TEeXHUKAIBIK TEKCepy, Tazajay
JKOHE T.0.) Typajbl aKmapaT >KHHAKTABIT, OHIpIIep-
Je TipKesdreH Oaramapra IIONy >kacaianasl. Mace-
neH, Kaszakcrania KapTorl TamibUIBIFRl TYBIHJIAI,
Kocinmkepyiep OaraHbl JKacaHIbl TYpPAE KOTEPreH
Ke3Jlle JalbIHIaNFaH IIONy MaTephallbl OKbIPMaH-
JapAbIH Ha3apblH aynapasl. byn alimapnarer Oacka
Jla Makananap Kell OKBUIBIN jKaTajbl. Tammay Kep-
ceTkenei, 2025 KbUIbl KapasbIM XKaFblHaH TOM-10
MaTepuai Ti3iMiHe JIeyMeTTiK MaHBI3bI 0ap a3bIK-
TYJIK Tayapiapbl MEH jKaHap-)KarapMmall Oarachl-
Ha apHajJFaH eki Makama Kipzai: 241,5 MbIH koHE
tuiciHme 178,8 MbIH KapansiM (SIHIEKC MeTpHKa)
(Kazinform. HIsinaiier xporuka. 2025).

Kazinform TacmaceiHbIH Oacka akmapaT areHT-
TIKTepiHEH OacThl aMBIPMAIIBUIBIFEI WHCTUTYIINO-
HAJIJBIK MECCHSICHI 0ap MeIua-pecypc peTiHie MeM-
JIEKET CKITiH KOWFaH OachIMIBIKTAp JKOHIHIEC Xabap
TapaThIl, €]l UMUKIH HBIFalTa/Ibl )KOHE TEPEH opi
pecmu Tanmaynap yeerHanel. Conmaii-ak Kazinform-
HBIH KYIIII KeHIHEH KaMTBIFaH OHIPIIIK KOHE XaJlbl-
KapaJIbIK, TUIIIIep KOCBIHBIHA, KOIT TUTIE aKmapat
TapaTybIHAA KOHE capanTaMalblK MaTepraliap/Ibl
KOTIIIK Ha3apblHa YChIHYBIHAA. CeHIMCi3, KyMoH-
Il Marepuanap, ycak-TyHeK TakbIphIliTap HeMece
KEeKe amamiap MeH YHBIMIapIbIH MHapbl Ke3Jec-
neiai. ATEHTTIK eIIKIMHIH MYJISCIH KOJlaMaiiibl,
xalm Hemece AypOenieH kacaMalpl, TeK MIBIHANBI
JIEpEKKE CYHEHI'eH akIapaTKa FaHa eKIiH KOWBI-
nanbl. ATEHTTIK MOTIH (OpPMATHIHAAFBl MaTepHal-
napabl, WhatsApp xone Telegram cHSKTBI Mec-

117



KazakcTaH yxoHe LIeTes akiapar areHTTiKTepiHaeri GakT-yeKHHT epeKIIeiri

CEHJDKEpIIep apKbUIbl TaparaH akmapaTThl KeOipek
3epTTeH .

Typni TeTeHIe xarnaitnapra KeHin Oene OTHI-
PBITL, areHTTIK XypHAJTUCTepl OOBEKTHUBTIIIK YcC-
TaHBIMBIH CaKTall, peCMU XabapiaplaH ThIC XKyp-
HaJUCTIK 13[ICHICTICH aWHANBICYFa THIPBICAIBI.
Macenen, Tanrapaa KeIJIMBICKEpIIEp Kacecmipimi
OIITIPIT KETKEH Ke3/1e, OHIPIIIK T MeH (oTorpad
pecmu OpuHHTIMEH IIEKTeNIMeH, OKHFa OpHBIHA
Oapeim ynrepai. OHma >KepruTikTi TYPFBIHIAPMEH
TiNgecin, Ky3bIpibl OpraHjapra cayan >KoJjarl,
OOJIBICTaFbl KBUIMBICTBIK axyajFa Tajjay XKacajbl
(KazInform, 2024). Kocibu >xypHaIuCTHKaHbI epeK-
e eTeTiH KeHCE/Ierl eMec, OKMFa OPHBIHIAFBI JKY-
MBIC, OJ1 K€37Ic HaKThI axyajJibl KOPCETYre MyMKiH-
nik O6omampl. byn o3 keserinae akmapaTka CEHIMIII
HBIFAlTalbl, OUTKEHI MYHJIAH JKaFIaiiapaa xKalraH
aKIapaTThl Xarrai Tapaty MeH TYpJli MaHHITyJIsi-
nusuap OOJIaThIHBI AHBIK.

Bbyn perre Tarbl 6ip OKWFagaH MBICAT KEINTip-
I'eH JXOH. AKTay MaHbIHIa O3epOaiikaHHBIH yIIa-
FBI amaTka yInbIparaHja, KaiFelIbl OKUFa OPHBIHA
Kazinform Tinmrici skpuigam Oapbim, coil KepAeH
9KCKITIO3MBTI OeitHemarepuanaap xidepsi. Ocol BU-
neoHbl areHTTikTiH Telegram apHachl KapHsabl.
Byn Gipereil KOHTEHTTI MaiijanaHyFa ajIblH aja
pYKcaT aiFaH KONTereH dJIeMAIK aKknapar areHTTiK-
Tepi YIIIH aTajgFaH MaTepuaiiap HETi3Ti JepeKKe3
0omnbl (Kazinform. LlerHaiier xporuka. 2025).

An Peiftepc arenTTiri HeriziHeH ¢oTo-OeiiHe
MaTepHaiiapasl TeKcepedi, o3 (aKT-4YeKUHI Ma-
TepUaIZIapbIH/Ia, KOTl JKaFJai/a, jJKaiFaH aKnapar-
TBI aJIFall KIM TapaTKaHBIH aHBIKTAyFa THIPBICAJIBI,
JKaJIFAH aKmapaTka Heri3 OoJFaH IIbIHAWBl (aKTi-
nepai i3meimi. Busyanapl mMatepuanmapibl TeKce-
pyre Google Maps, Google Street View CHSAKTBI
Kypanaapasl KoagaHaabl. Mbicanbsl, 2025 KbUIABIH
15 mambIp KyHI KapbIK, KepreH [lokicran mopThIH-
JIaFbl KapbUIBIC JIeN KOpCeTUIreH OCHHEeHiH ic XKy-
3inge OunanenbGusaarsl yIak anaTblHbIH OpPHBI
exeHi aHpIKTanFaH marepuanga «The video shared
on social media miscaptioned as the Karachi port
can be matched with aerial footage of the aftermath
of the Philadelphia plane crash published on WBFF
Fox45 Baltimore’s YouTube channel as well as with
2022 Google Street View images» (Reuters, 2025).

XKanran axmapaT Tapaidy ayKbIMBIH KOPCETY
MaKcaTbhIH/Ia OJT aKMapaT KaHaal dIIeyMeTTIiK JKei-
Jie KaHIIa KapaJibIM KUHAFaHbIH 1a KepceTeai. Mbl-
caubl, Oputan ykiMeTi £11 MiH. Kapxbiael Cupus-
HBIH YKaHa YKiMETiHe eMec, T'yMaHHTapiIbIK KOMEKKE
OepreHi Typanbl MaTepHalia >KajdFaH aKmapaTThIH
X sxenmicinge 1.3 muH. per Kapanransl, Facebook
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xkenicinne 600 per TapaTbUIFaHbI Typajbl alTana-
nel: «A post on X published the next day and viewed
more than 1.3 million times said the government
was directly funding militant Islam and an identical
post that surfaced on Facebook on May 1 was shared
more than 600 times» (Reuters, 2025).

ATEeHTTIK (akT-yekepiepi KacaHIbl HHTEIUICKT
apKbUIBI JKacalFaH MaTepuangapra a ui tam 0o-
JpIN OTBIpaAsl. Mbicansl, 2025 xbuiasiH 16-KaHTap
KYHI kapusiaaraH Jloc AHXENIecTeri epT Typaibl
MaTepHaiia TeKCepiireH OeHEHIH aJFaliKbl HyCcKa-
CHI “#aiart” XdIITETIMEH JKapHUsUIaHFaHbI aHBIKTAJIIBL:
«The earliest iteration of the video was published on
Jan. 9 by an Instagram account alongside the hashtag
“#aiart”» (Reuters, 2025).

Marepuanga, COHbIMEH KaTap OelHeHiH JkacaH-
JIbl MHTEJUIEKT apKbUIbI JKacaJFaHBbIH pacTaraH YII
MamaH (J. Rosenbaum, Siwei Lyu, James O’Brien)
MIiKipi e KeATipiiaemi.

batpic MemuakeHICTITIHIE CaTHPANBIK KaH-
pBIHAAFBl MaTepHaiiap KEHIHEeH >KapusiiaHaJbl.
MyHaaili Marepuanaap KediH Typili MaHHUITYJISIIHAS
MeH Ae3uHdopManusra apkay 0oia anaabl. Meica-
me1, KomymOust YHUBEpCHUTETI NMPE3UACHTIHIH YIIT-
HIBUIABIK CapbIH/A COIEMIECY KOPCETKEHI Typajibl
MarepHaia areHTTIK (akT-uekepiaepi Oy akma-
PaTTBIH aJFall PeT CaTHPAJIBIK OAChUIBIMAA JKAPBIK
KOPTCHIH aHBIKTA b «...the altered image appeared
with an article on the Babylon Bee website titled,
«Oops: Columbia University President Accidentally
Gives Nazi Salute When Being Sworn In For
Congressional Testimony.

The Babylon Bee calls itself «the world’s best
satire site» and the bio for the outlet’s official X
account also states: «Fake news you can trust»
(Reuters, 2025).

CaTtupasblk MaTepuan Ja, OHbl LIbIHAWBI aK-
mapar Jen TapaTKaHmap na ApalO-M3pamns Kak-
TBIFBICHI TypasIbl Meua KEHICTIKTErl TaJKbUIay bl
KBI3JIBIpYFa OaFbITTa]IFAaH JIETeH OOoJDKaM jKacayra
Oonagpl. byn pac Gonca, areHTTiK (hakT-uekepiepi
63 MaTepHaIbIMEH OKBIPMaHIAP/IbIH JKaFJal bl TY-
ciHyiHe eneyJii 6oJica 1a 03 YJIeCiH KOCTBI.

@DaKT-4eKUHT MaTepualiapbl cascaT, FhUIBIM,
MOJICHUET CHSKTBI Op TYPJi TaKbIpbIITApFa apHa-
nanel. KoFaMapIK TopTin, TaOWFU amaTrap MEH Te-
TEHILIE YKaFAaiiap, oHep, CIIOPT KYJIbI3IapblHa Ka-
TBICTHI aKIapaTt TeKCepIreHiMeH, MaTepHaIapabiH
0aceIM KeMILTIri casicar TakwlpblObiHA (Apad-Us3-
paniIh KaKTBIFBICHI, YKpawmHAIAFbl JKaFrga, YHic-
taH MeH [lekicTan mekapaceiHaarsl xarnai, J1.T-
pam >kdHe T.0. cascaTkepiepre KaTbICTBI aKapar,
1.0.) apHanazpl.



C. Kynraesa sxoHe T.0.

Anita kerepnmik kaiit, KasAkmapar areHtri-
ri Marepuangapeia OipaeH «®Peitk» He «Kamram»
cesnepinen Oactaca, Pelitepc ©3 marepuangapbiH
OipiHIII >KaFmaiIbl TYCIHIIPIN, 3€PTTEI, COHBIHIA
raHa «YkiM» («Verdict») MIBIFApbIN, KOPBITHIHIIBI
Kacaiimpl. YKIM JIe MaTepuall Ma3MYHBIHA Oaiina-
HBICTBI TYPJIi O0TyBl MYMKiH, MBICAJIBI:

- False (kate, »xanran)

- Missing context (KOHTEKCT YCBHIHBUIMaFaH )

- Miscaptioned (yphIC cHITaTTaaIMaraH)

- Misleading (XaHBUTBICTBIPATHIH)

- No evidence (moien koK)

- Altered (e3reptinreH)

- Synthetic media (>kacanmbl Mmenna)

- Satire (catupa).

Mericanst, Cupus npe3uaeHTiHig Y I5I0puTaHus-
Fa camap ILIereTiHi Typaisl X >KeNiCiHAe TapalFaH
MOTIHJIIK aKIapaT »KOKKa IIbIFaphUTFAaH MaTepHaIa
ykim «Kanran» gen Oepinni« VERDICT: False. The
UK government says there are no plans for Syria’s
interim president to visit Britain» (Reuters, 2025).

An T'aza aymarbiHa ©yeleH KiOepiireH KoMeK
peTinae KepceTuireH, Oipak TeKcepy HOTHXKECiHae
KpiTaii MmeH MBpICBIpABIH OipjiecKeH BCKepu JKaT-
TBIFYJIapbIHBIH OciHEeKaApiapbl €KeH1 aHBIKTAIFaH
aKrapar Typajibl MaTtepuania ykiMm «Jlypeic cunar-
tanmaran» nen oepinai: « VERDICT. Miscaptioned.
The video shows a joint military exercise in Egypt,
not the Chinese military air-dropping aid for Gaza»
(Reuters, 2025).

KopsiTa Kkencek, MaTepuaniaplblH OapibIFbl
aKIapaTThIH JKallFaH CGKCHIH JIDJICNJICTCH, JIeTeH-
MEH, JKaJFaH aKMnaparTblH Ja Oip-OipineH (eneydi
Oonmmaca fa) ailpIpMaIIbUIBIFEI O0ap. AKmapar J1o-
JIeJici3, TYCIHIKTEMECi3 YCBIHBUTYBl MYMKIiH, HEMe-
Ce TOJNBIKTAW KUSJIIAaH TYbBIN, TEXHUKAIBIK (OHBIH
iminge XX (kacaHzbl HHTEIUIEKT)) MYMKIHIIKTED
apKBUIBI )KacaTybl MYMKIH, COHJIaif-aK, ecKi aKra-
paT e3eKTi akmapaT pPeTiHAE YCBIHBUIYBI, CaTHpa
JKaHPBIHJAFBl aKITapaT HIBIHABIK PETiHJEe YCBHIHBI-
Jybl MyMKiH. @akT-uekepiiep Ke3-KeJIreH aKnapar-
ThI TOJBIKKAH/IBI 3€PTTEY apKbIIbl OKBIPMAaH/IBI J1a
Ke3-KeJITeH aKnapaTka ChbIHM Ke30eH Kapayra Y-
peTin, YHIeHI.

ATEHTTIKTEpre JereH CeHiM KOFapbl OOJFaH-
IBIKTaH arayiapbl (elk akmaparra KOJJIaHBLTYbI
MYMKiH. MbIcansl, MyHaai xarmail Uarepdakc to-
Xipubecinme opbIH anabel. TeMeH e areHTTIK O31HIH
Telegram apnaceiaga (25 minge, 2025 x): «bipka-
tap BAK «UWnuTepdaxc» arentririniy arsiHan Co-
yuperi Oananap garepiepi TYHI YIIKBIIICHI3 YIIaK-
TapJbIH Ma0ybUTbIHAH KeHIH KOIIyre JaibIHaIbII
JKaTKaHbD» Typalbl aKIapaTThl )KapUsIIaIbl.

Byn xananeikka WHTEp(aKCTBIH €Il KaThIChI
xoK. «MuTepdakcTei ateinan Coumnperi Gamanap
JarepiepiHiH TYHT1 YIIKBIIICHI3 Ma0ybuIgapaaH Ke-
WiH Kellyre JMalbIHAAJbBIN KATKAHBI TypaJbl Tapa-
FaH aKmaparsl XKaJiFaH. ATCHTTIKTIH OacbUIbIMIaphl
MYHIaH JKaHAJIBIKTBI KapHsUlaraH >KOK. ATCHTTIK
KapuslaFaH akKNapaTTbhlH OapibIFbl MYKHUST TEK-
CepyleH OTETIHIH aTam OTKIM Kelemi», — memi VH-
Tepakc 6ac AUPEKTOPBIHBIH OipiHII OpbIHOAcaphI
Amnexkceii ['opmikos.

MyHpaaii >kaFgaiaapAblH  alAblH-aTy MYMKIH
eMec, nereHMeH keM gnerenae JKUM apkpLibl xa-
callFaH aKmaparThl Oenrimi Oip JeHreine aHbIKTaIl,
TapalyblH KaJarajgayra Ooyiamel. 3 MBIHHAH acTam
MyIeci, oHbIH imiHae Reuters, Associated Press,
Agence France Press arentrikrepi 6ap The Content
Authenticity Initiative xo06acsl sxone The Coalition
for Content Provenance and Authenticity »o0acsl
oipirin Content Credentials xy#ecin Kypasl. byn
JKyiie aschIHa MeIrua YUbIMIap ©37CepiHiH TyCipreH
cyperTepiHe cyTaHOa MeH MeTaaTa Kochlr, KU ap-
KBUTBI OHJIENTEH KaFaaiiaa OipAcH aHBIKTal amabl.

DaKT-4eKUHT MPOIEC] KEIICH I 9pi TEXHOJIOTUS
JTaMybIMEH KaTap e3repicTepre YIIbIpam, XeTilmi-
pinyne. @akt-uekepiep €3 KYMBIC CAaTBICBIHAA 9P
TYpJIi Kypayiibl, OarjmapiaMaHbl KOJJaHA amaJibl.
Mynpaii Garmapiamanap Tekcepyre Heriz Oap Mo-
JTiMIEMeNep i aHBIKTayFa, 0JIapFa KATHICTHI OapIIbIK
JIEPEKTEep/Ii SICYMETTIK JKeJi/ie i3/1eyre, Ke3-KelreH
MaTepHaJIbIH aBTOPBHIH aHBIKTayFa, akmapar Ke3i
OenemiHiH (permyTanuschl) JeHreliH aHBIKTayFa
KOMeKTece/i. ABTOMATTHI (aKT-4eKWHT JKyieme-
pi OyzmaH e3re TeKcepy TaKbIpbIObIHA OaiIaHBICTHI
OCBIFaH JIeHiH jkacaiFaH (aKT-4eKWHT MaTepPHAaIIbIH
TaybIT, MOJIIIMETTI COUKECTEHIIPE allabl.

byn perre Duke Reporters’ Lab ycwiaran
MediaVault xobacbin aTtanm etyre Oomagsl. byn
’k00a asChIHIA TEKCEPLUTIM, KaJIFaH eKEHIIT1 aHbIK-
TaJIFaH dJICYMETTIK XKeJll MaTepHuanaapbl apXuBTeJe-
I, OMap/abpl apHaibl ciiTeMe apKbUTBl (PaKT-4eKUHT
MaTepHaJbIHAa KOJNJaHy MYMKIHAIT YCBIHBIIABI.
byn Gipmen OipHemie MoceleHi mIemesni: OipiHIi-
JeH, ek Marepuan KapalbIMbl KoOeHMeH i, eKiH-
IIi7ICH, JKeTl KOJIAHYIIBICKI HEMece OJICyMETTIK
JKEITIHIH 631 MaTepualpl OIIipreH He OHJIereH 00JI-
ca Ja XKypHaIHCT 0opidip MaTepHANIIBIH aJIFAIIKbI
HYCKacbIMEH TaHbICa alajbl.

Toyenciz (axT-4exkuHr >x00amapbIHBIH AyAH-
TOPHSICHI DJETTE YJIKEH eMec, COHIBIKTaH onap Oa-
PBIHIIIA 63 MaTepHAIIbIH KEHIHEH TAHBICTBIPY MaKca-
TBIHAA CHIPTKBI JKapUsUIaHBIMFa, CEpiKTECTEpre Korl
ceHiM apTyra MoxOyp. CepikrecTep KaHIIATBIKTHI
TYpaxkThl Oojica (aKT-4eKHHT >KOOACBHIHBIH THIM-
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JIUTIrT MEH BIKIAIBIH aHBIKTAy, K00ara KaThICTHI
JKOCTIAp MEH CTPATETHSHBI 93ipiiey M1e >KeHUTIEHTIH]
aHBIK,

Bynan Oenek, Kasipri TaHga OHJIAWH KallFaH
aKmapar jKees JKOHE elIoyip AeHrei1e Tapan KeTe-
TIHIIKTEH, COUKeC ACHTeH e Ty3eTy, ocipece dakKT-
YEKUHT JKOOaJapbhIHBIH SJCTTE KapKblIail >KoHE
KaJIPJIBIK, PECYPCHIHBIH MIEKTEYI €KeHIH eCKepeTiH
Ooscak, opaaiibiM MYMKiH Oona Oepmeiini. Kasipri
KOFaM MEH MEIHaayIUTOPHsI CPEKIIeTITiH eCKepy
KaxkeT. Mpicansl, 3eptTey kepceTkenaen, AKIL-Ta-
Fo1 2016 sBUTFEI caitnay ke3inae J. TpaMnTeiH Kerr-
TEreH MOIIIMJIEMEIICPiHiH JKaJFaH CKCHIIr aHbIK-
TaJIBIN, OHBIH KOJAAYIIbUIAPBIHA KETKIZUIII, OipaK
OYJ1 aTaNMBII KaHAWIATTHI Oaranayra, caiiayIbl-
JIapAbIH TaHIAy HHUETIHE aca KATThl Ocep CTICIi:
«byn 3eprreyniH HaAKTHI cajjapbl casicaTKepiep
JKaJlFaH aKIapar Tapara ajJaThIHbIH KOpCeTe/l, JKakK-
TayIIbIIAPEIH )KOFAITY CUSKTHI JKaFBIMCBI3 CallIaphl
O6ommaiiaey (Swire et al., 2017).

Byn perte dakT-ueKMHr MpOLECiHIH ambIK 00-
JIybl ayJUTOPHUS CEHIMIH apTTHIPATBIHBIH CPEKIIEe
aTam ©TKeH eH: ()aKT-YeKHHT Kajai *y3ere achl-
PBUTFaHBI, KaHJIall Kypayjap KOJIJaHbUTFaHbl KOPbI-
THIH/BI (DaKT-YeKHHT MaTepHalbIHIA KepCEeTiIce,
OHBIH ayJMTOPHSIFA BIKIAIIBI KOFAphI 00Ja bl

3eprreymrisiep L. Dierickx men C. G. Lindén
(2024) xanmel Menra MeH (hDaKT-9YeKHHTTET] alllbIK-
THIK KaFHMJachblHa KATBICTBI 3EpPTTEY IKYprisim,
AIlIBIKTHIK KaFUJIAChIH OKbIPMaHHBIH (DaKT-uCKUHT
MPOLECIH TYCIHIN, HOTHXKEIEPiH 031 *KeKe TeKce-
pe anaThIHBIHA KO3 KETKi3y PeTiH/AE aHBIKTaHIbI.
3eprreyuriniep ¢unnsnausuiblk FaktaBaari dakr-
YEKUHT JKOOACKIHIAFBI OCBHIHIANW TOXKIpHOCHI MBI-
cay peTiHAe KeNTipei: aTaMmblll k00a 63 ayInuTo-
PHSCHIH Ke3-KeJreH Oip MoliMIeMeHl YChIHBUIFaH
HYCKAYJIBIK apKbUIbl TEKCEpill Kopyre, HeMece KO-
ChIMIIIA aKmapat O0epy apKbUIbl (akT-uyekepiiepre
koMek kepceryre makbipans! (Dierickx & Lindén,
2024).

3eprreymriniep C. Drolsbach, V. Solovev xone
N. Préllochs (2024) aneymetTik xeminepaeri hakT-
YEKHHI OOHMBIHIIA 3epTTEY KYPIi3ill, KOJJaHyIIbI-
JMapAeIH eneyni Oeniri kociOu QaxT-uexepiepre
ceHOeHIi JeTeH TYKBIPBIMFa KeJli. 3epTTeyuiiaep-
JUH MafdbIMIaybIHIIA KaybIMIACTHIK, YCHIHATBIH KOH-
TeKCTiM (akT-4eKuHITIH (community-based fact-
checking systems) ceHiMre KaTbICTBI MOCEIEIePIi
azaiiTyra aneyeri 0ap. XKacaHbl HHTEIUICKT apKbI-
JIBI JKacallaThIH KallFaH aKIapaTThlH apTyblHA Ka-
TBICTBl MOcCeJiere Tam OOJBII OTBIPFaH Ke3iMizze
(bakT-4eKHHTKE JIeTeH CEHIM1 apTThIPy 6T€ MaHBI3-
JbI. AKIapaTr areHTTIKTEepi SJICYMETTIK XKeliaepiae
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03 (pakT-4eKUHT >K00aNTaphIH KY3E€Te aCHIPHII, OJ
»koOamapra Keml KOJTaHyIIbIIaphIH OCICeHIII Ka-
THICTBIPY apKbUIBI aTAJIMBIII MOCEIICHIH ICHIiMiHe
o3 ynecin Kocanel (Drolsbach et al., 2024).

AyIHUTOPUSHBI TapPTYy, KATHICTHIPY (haKT-USKHHT
MIPOIIECIHIH MaHBI3ABl 06JIirl eKeHIH 3epTTeyIi
X.C. Kum 3eprreyinzie epekine atamn oTefli: «... Ka-
3ipri Meira KeHiCTiKTe (PaKT-4eKUHT ayAUTOPHSHBI
KaTBICTBIPY apKbUIbl KCHIHEH KaOBUIIaHBIM, Tapa-
TBUTANBL. ... (AKT-YEKHUHT >KypPHAJTUCTUKACHIHBIH
MaHBI3/Ibl MIHJICTI, SIFHU JKaJFaH aKIapaTThl TY3eY,
JKY3€re achlpy YIIiH ayauTopus (pakT-4eKuHT KOH-
TEHTIHE KATBICYbI, Ha3ap ayapybl, KOPHITHIHIBICHIH
KaObLIIarn, KeHiHrT KOMMYHUKAIIASFA KATBICYBI Ke-
pex» (Kim et al, 2022).

KopbIThIHABI

MecceHpkepIiep, 9IeyMETTIK XKeIiIep apKbLIbI
TaparaH aKapaTKa KaTBICTHI 3epTTEyJiep HOTHKe-
Cl KepceTKeHAeH, MeCCeHDKEp, el KOoJaaHy-
IBUIApsl O01p KOHTEHTTI OapibIK IiaTdopMaapaa
KOPIeH Ke3/Ie aKkmapar CeHiM/I IereH uaes Kajblil-
Tacanapl, OUTKEHI, OJ1 OapibIK JKepAc KalTalaHIbI
(Sultanbaeva et al, 2024). byn pemaktop, XypHa-
JTUCTEPIiH OapibIK TuiaTdopmanapaa Oencenmi, Ta-
parm KaTKaH aKnaparThl Oakbliamn OTHIPYbl MaHBI3-
IIbI eKeHiH kepceTrei. DakT-4eKuHT MaTepruanaapbl
JKaJIFaH aKIapar ajFall Kajai TaparaHblH aHBIKTAI
KaHa KOMMaii, Tapally ayKbIMbIH Jla aHbIKTAIl, Call-
JapbIH Oarajayra THIPHICYBI KEpeK.

Axnapar pgaiiplHAayJla JKacaHAbl HMHTEJIEKT
KOJIJIAaHBICHI apTHIN JKaTKaHbIH eckepcek, JKU-mix
(haKT-4eKMHTKE KAHIIAJIBIKTHI KOMEKTECETIHI Typa-
7Bl cypak TybiHaaiael. Kasipri ranma XKW ¢oro ne
OeifHeHIH TeoJOKaMAChIH, OeliHe He ayauomaTte-
puaiaa KOJIaHbUTFaH T, Oip aKmapaTThIH Kall-
FaH eKeHJIri Oaiikaica COFaH YyKcac MaTepHalIbl
i371ey OapbIChIHAA alKbIHAANAAbL. JlereHMeH, Ka3ak
TUTIHIH ©31pTre KeH KoJIeM/Ie KOJIIaHbICTa 00IMAYhI-
Ha KW xypannapaplH I9JAiriHe ChIHU TYPFBLAAH
KaparaH KeH.

Xaneikapanbik gakT-yekuHr xkemicinig (IFCN)
nupextopsl A.Jl. XomaHHBIH mailbIMAaybIHIIA d31p-
re KU ¢akrinepai aHbIKTay KypajblHaH Tepi Til
Kypansl periame tuiMmaipek. Jlereamen, IFCN o3
KBI3METIHJE »KacaHIbl HMHTEJJICKTI KOJIJaHaIbL:
yiibiM (akT-yek nataba3achblH Jkacaml, OFaH KOJI
sketkizy ymin XKW unrepdeiicin KocTsl. Mbicaisl,
Oipey yaTOOTKa Cypak eHri3ce, 9aT0oT hakT-ueK /1a-
Taba3zacelHaH HOTWXKeIepai yebiHaas! (Nash, 2025).
KU kypanmapbl KapKbIHJIBI JaMBII )KaTKAHIBIKTaH,
JKaFdalipl YHeMi OaKkblIayia YCTaraH KeH.
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DaKT-4eKUHT TMPOLECiHe dp TYpJii TonTap (cas-
cu, OM3HeC, QIEyMEeTTIK) bIKIaN eTyl MymKiH. JKa-
CaHJIbl HHTEJIJICKT OYJI JKaFJai1a KoMeKTece ajabl,
oiTKeHi, o1 (hakTijepai Tekcepy MeH Oaraimay/sl
Oenrini Oip meireiine OeliTapanThIK KaFUAAChIH yC-
TaHbII JKY3€re achlpajibl.

DaKT-4eKUHT ’K00ANapbIHBIH CaHbl MEH ayKbl-
MBI KeH 0oJIMaca J1a eneyJsi O0JIFaHbIHa KapaMacTaH
ONapbIH JKaJFaH aKIapaTieH KypecTeri THIMILTIr
oIl JIe 3epTTey MEH TANKbUIAY bl Tallall eTeIl.

AKnapaTThIH KaJlFaH €KeHi aHbIKTaJca J1a OFaH
JIeTeH CeHiM Oenrisi 0ip AeHreie KaTaThIHbI TICH-
XOJIOTHsI/1a 1a MOMBIHAAN OThIP: «XKanFan ecTelnik-
TepAil ’Kacay >KoHE IIBIHAWbI eCTETIKTEP/Il 03repTy
OHAWJIBIFBIHA KapaMacTaH, KeHiHIpeK JKaJlFaH eKe-
HI aHBIKTaJFaH (KajlFaH) aKmapar YIIH eCcTeliK-
TEepJli )KOI0 dIIeKali1a KUBIHBIPAK €KEH1 J19JIeICH-
ni. Amammap Oy aknmapaTThIH aIbIl TaCTaTFaHbBIH,
JKapaMchI3 OOJIFAHBIH HEMece TY3ETUITCHIH aHBIK
MOWBIHIaca Ja, KAJFaH aKnapar MiHe3-KYJIBIKKa
acep eryai xanracteipans» (Ecker et al., 2012,
0. 492).

Kanpinrackan >xargalfplH KYPACTIJITiH ecKe-
PE OTBIPHIIL, KYPHAITUCTHKAHBIH KallFaH aKapaTKa
Kapchbl iC-KUMBUIT TETIKTEPIH KETIAIPY KaXKeTTLiri
TybIHaBI. COHBIMEH Katap akmapar yChIHy (Gop-
MAaTbIH XOHE ay TUTOPUSIMEH KOMMYHHKALIUS jKacay
TOCUTZIEpiH KalTa KapacTeIpy Maceseci o3eKTi 0o-
JIBIT OTBIP.

@DaKT-4eKUHITIH MeJna CayaTThUIBIKKA KO-
CaTblH YJeci ¢ CBhIHFa YIIBIpalIbl: OKbIpMaHIap
(hakT-4eKMHT MaTepuaIapbIH *KaHa OiTiM amy YIIiH
eMec, 03 OMbIH Tarbl O1p JoJIeNey HeMece Kapehlia-
CBHIHBIH OUBI OYPBIC €KCHIH KOPCETY YIIIiH FaHa KOJI-
JaHybl MYMKiH. Jlereamen, Oyn perte QakT-ueKuHT
MaTepUaNbIHBIH HOTHKECIMEH, MIemIiMiMEH Keic-
riece Jie OKbIpMaH, KeM JICTeH/e, MKIpAiH TYPIIiri-
He TaFrbl O0i1p K63 )KETKI3eTIHIH eCKepTeH YKo H.

DaKT-4eKHUHT K00aTapbIHbIH epPEeKIIeNiTi peTiH-
JIe TOYEJICI3 KYPHAIUCTHUKAMEH OalIaHbIChIH aTarl
etyre Oomasel. Keit xarmaiiia cascu )KypHaJIACTED
casicaTKepiiepre ThIM KaKbIH 0071a 0acTaiIpl, HOTH-
JKECIHIEe «CTeHOrpaUsUIBIKY) aKmapar Oepy OpbIH
ananel. byn perte Toyenci3 (akT-ueKwHT ko0ana-
PBIH CBHIHH, CapanTaMalbIK XypPHAIUCTHKAFa Kagam
peTiHze, al MEMJIEKETTIK (haKT-9eKHHT K0OaIapbIH
€]l JKypHAJMCTUKACBIHAAFBI KaFAalblH TaFbl Oip
aifHaChI peTiHe Ka0buaayra 00Iabl.

@DaKT-4eKUHITIH JKEKEe KOo3Kapacka ocep €Ty,
KOJIBIHIa OwITiri OapAplH iC-9pEeKEeTiHEe BIKIA €Ty,
KYPHAJIMCTIK ToXipubere e3repic €Hrizy CHSKTHI
OaFbpITTaFbI QJIEYETIH eCKEePil, 3ePTTEY/ Il KAIFACThI-
PY KepeK eKeHIIrT KYMOH TYFBI30aii/Ibl.

@akT-4eKUHT KypAeni Jie KemeHIi mpolecc,
Kap KblIail koHE KaJpJbIK PECypCThl Tajar eTeli.
JlerenMeH, akmapar areHTTIKTEpiHIH peJakiusia-
pBI, OYJ TPOIIECTi XKy3ere achlpybl KEpeK, ONTKeHi
ojap — MeJHa XKOHE KOMMYHHUKAIHMS KEeHICTIriHiH
Oactel opi Oemenni oiprHmBUIAPEL. KasAxkmapar
areHTTIT (PaKT-4YeKUHT KBI3METIH KEHEHTCE JIereH
yceIHBIC Oap, eiiTkeHi, Kaszakcramma Fact-Check.
kz Toyenci3z xobacklHaH e3re akmapar BepHQHKa-
ASCBIMEH alHaJIbICaThIH jkoOamap koK. KazAk-
MapaTThIH ©3iHiH KEKe e, ©3re PeAaKUUsIIapIbl,
pemaxkTopiap MEH J>KypHanucTepai OipikTipim Te
(aKT-4eKMHT K00achlH XY3€re acelpyra oieye-
Ti xereni. COHBIMEH KaTap areHTTIK 93ipre TeK
WhatsApp, Telegram cHAKTBI MecceHIKepIepae
TapaJiaTblH MOTIHJIIK aKMapaTThl TeKcepemi. AKIa-
paTThl TEKcepy asiChIH KEHEHTIm, enimi3ae KeHiHeH
KOJITAaHBIIATRIH Instagram skoHe Facebook sxemi-
nepinzeri ¢poro-OeliHe aKmaparThl, dcipece Meaua-
cayaTThUIBIFBI CHJII KAJIBINITACKHIN KeJIe XKaTKaH kKac-
Tap MeH jkacecmipimaep ken konpaHatbiH TikTok
JKETICIHAC KapUsIaHATBIH OCHeNIepai 1e TeKkcepe
Oacraca, KeM JIereH/Ie areHTTIKTiH 03 ayJUTOPHUSICHI
Ke3-KeJreH akKlapaTka ChIHU Ke3KapaclieH Kapay
DJICTIH KAJBIITACTHIpAp e/l AereH Ooinkam oap.

Jemek, pakT-4eKuHT MaTepratbl THIM/II OOTyBI
YIIiH: AepeKKe3iH Oeeli KOFaphl, TUTl TYCIHIKTI
00JTybl, BH3yaJl MEH HAKThl QNN KOJJIAHBUIYHI,
KBICKa Opl KYpbUIBIMIBI (hopmarTa Oepimyi THIC.
3eprreyiep KepceTKeHJeH, (DaKT-ueKUHT IKalFaH
aKIMapaTThIH Tapaly >KbULAaMIBIFBIH a3aiTaisbl, Oi-
paK ayIuTOPHUSHBIH O0acTanKhl Ko3KapacklHa Oaina-
HBICTBI ©cepl opTyp:i Oonaabl. DakT-yeKUHT MaTe-
pHalbl ayJIUTOPUSTHBIH aKIIaPATTHIK, CayaTThUIBIFBIH
apTTBIPBIN, KAJIFaH aKnapaTka CeHy JeHreHiH Teo-
MEHIICTE/I1, aaiia OHBIH THIMILTIT] ay TN TOPHUSTHBIH
Oacramnkpl CeHIMiHE, MeIuacayaTThUIBIK JICHTCHiHe
JKOHE JIEPEeKOe3Tre JIeTeH CeHIMIHE TiKelleH ToyeIi.

CapanubliapAbIH TalibIMBIHIIA, aKITAPAT areHT-
TIKTEpi MEH dJIEYMETTIK >Kejinepnai OalmaHbICTHI-
PaTbIH >KaJFbI3 OPTaK KarFuaaT — OyJ >KeACIIITIK.
bipak Oyn Typreina kociou bAK epnaifbim yThina-
Ibl. OWTKEH1 ojap yHEMI akmaparThl OipHemie per
TeKCcepin, OHBI OOBEKTHBTI Typne Oepyre yakbIT
xymcaiigpl. COHIBIKTaH (akT-4YeKUHT — ©31H KOHE
OKBIPMaHBIH KYPMETTEHUTIH Ke3 KEIreH pelaKilusi-
HBIH 0acThl KYHABUIBIFBL. byn Kazinform arenrriri-
HE 1€ TOJILIKTAail TOH.

KopeiTa Kene, akmapaTThIK 3aMaHza >KaJFaH
HEMeCe MAHWITYJIUSIUSIBIK MOIIMETTePAIH Tapa-
nybl cebenTi (aKT-ueKUHT MEIUAHBIH MAaHBI3]IbI
OarpiThiHa aiiHanabl. Ocel perre KazAkmaparrarst
(haKT-4YeKMHITIH epPeKILIeNiri — MEMJIEKETTIK JIepeK-
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Tepre, PECMH MAIIMETTEPre KOHE capanibluIapIblH
MmiKipiHe CyHeHe OTBIPBINT aKMapaTThIH IYpPbICTHI-
FBIH KaMTaMachl3 eTy. KazAxkmapat ¢axkr-4eKuHri-
HIH THIMAUTITT OIpiHIIIACH, areHTTIK aKMapaTThIH
JOYPBICTBIFBIH KaMTaMachl3 €Ty apKbUIbl OKBIPMaH
CEHIMIH apTTHIPHIT, KOFAMJIBIK, CEHIMTE He OOaIbl.
ExiHminen, oneyMeTTiK >KelijiepAeri MaHWIyJIs-

Aemopnapouviy yreci:

[USUTBIK KOHTEHTTIH TapalyblH TOMEH/ICTIII, XKallFaH
aKmaparThl a3aWTanbl. AKIapar areHTTIKTepiHIH
MUCCHSCHI — ajamjiap CeHIMJIi aKMaparThl Kee
aJBIl KaHa KoiMall, COHBIMEH Oipre OHBI CEHIMIII
JIepeKe3Niep apKbUIBI KalTa TekcepyiHnme. byrinae
JI9T OCHI JKayanThl pejijIi aKimapaT areHTTIKTepi aT-
KapblIIl OTHIP.

Kynmaesa C.C. — 3epmmey aicypeizy, konmenm manoay, MaKaid jcazy.
Kaxcvivigbaesa P.C. — xam-xabap asmopbl, 0epekke30epOi aHbIKmay, 3epmme)y HCYMblCbIHOA KOIOAHbLIZAH 90iC-macinoi,

Odepexmepdi cypuinmay.
Kum O.A. — mamepuan scunay, nomusicecin Kopbiny.

Tineyocanosa I'.T. — o0ebuemmepmer Hcymvlc HcoHe ayoapma ici.
Oyeszo06a D. — pedakyuaiay, MaKaiansbl MeXHUKAIbIK Malanka cai pacimoey.
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KOFAMADBIK-CASACHU AEKCUKAHbIH MEAMAMOTIHAEPAET|
OYHKUMNOHAAADIK EPEKLUEAIKTEPI

Makarapa KasakcTaHHbiH OyriHri aknapartTblK, KeHIiCTiriHAeri TiAAIK npobAemMasapra Hasap
ayAapbinasbl.  OHbli  ilWliIHAE  KOFAMABIK-CasiC  AeKCMKaHblH ~ MEAMaMOTIHAEPAE  aTKapaTtbiH
(YHKLUMOHAAABIK, epeKLIeAiKTepi 3epTTeAeai. 3epTTeyaiH MakKcaTbl — KOFAMAbIK-CasiC AEKCMKAHbIH,
aknapaTTblk, 6araAayblll, MAEOAOTUSIAbIK, >KOHE AMCKYPCTbIK, KbI3METTEPIH aHbIKTan, OHblIH,
MeAMaAMBTIHAETT POAIH KOPCETY.

3eptTey obbekTici petiHae 2023-2025 XbIAAAP APaAbIFbIHAQ >KapbIK, KOPreH pecrnyOAMKAAbIK,
«EremeH KasakcraH», «AlKbIH» >KaHe «Kac AAaw» rasetTepiHeH ipikTeareH 383 KoFaMAbIK-casicu
GarbITTarbl MakaAaAap aAblHAbl. MeAMaMOTIHAEP >KaHAAbIK, TaAAAMaAbl MaTepuaA >XoHe cyxbar
>KaHPAAPbIH KaMTUADI.

Makarapa KOHTEHT-aHaAM3, CEMaHTMKaAbIK, >KOHE KOHLEeNT aHaAM3, COHAaMl-aK AMCKYpC-
aHaAM3 BAiCTepi KOAAAHbIAABIL. KOFaMAbBIK-CasiC AeKCMKaHbIH XXMUIAIK KOPCETKIlITEePi MEH KOAAAHbIC
epekuleAiktepi Voyant Tools 6araapAaMach! apkblAbl aHblKTaAAbl. CaHABIK, AEPEKTEP AMHIFBUCTMKAAIK,
TaAAQYMEH  YLUTACTbIPbIAbIM, AEKCEMAAAPAbIH MaFblHAAbIK, ©piCcTepi MeH AMCKYPCTbIK KbI3METI
AHbIKTAAADI.

FbIAbIMM 3epTTey HOTUXKEAEPI KOFaMAbIK-Casicu AeKcukaHbiH BAK MaTtepuaasapbiHaa TeK aknapaT
XKETKIi3y KypaAbl FaHa eMeC, KOFaMAbIK, NMiKipAi KaAbINTACTbIPY, KOFaM MeH OMAIK apacbIHAAFbI KapbiM-
KATblHACTbl 6GeilHeAey >KoHe MAEOAOTMSAbIK, YCTaHbIMAAPAbI 3aHAACTbIPY TeTiri peTiHAe KbI3MeT
eTeTiHiH kepceTTi. CoOHbIMEH KaTap 3epTTey 0ObeKTiCi PeTIHAE aAbIHFAH Yl 6ACbIALIMAAFbI KOFAMADIK-
CasiCn AeKCUKaHbIH KOAAAHbIC XXMIAIr MeH (YHKLUMOHAAADBIK, XXYKTEMECIHIH peAaKLIMSAbIK, cascaT neH
AMCKYPCTbIK, 6aFbITKA TOYEAAl eKeHi Ae aHbIKTaAAbI.

3epTTey KOPbITbIHAbIAGPbI  KOFAMABIK-CasiC  AeKCuKaHbl  3amaHaym bBAK — TiAiHIH - Heri3ri
KYPbIABIMABIK, SAEMEHTI peTiHAE KapacTbipyFa MYMKIHAIK 6epin, MEeAMAaAMHIBUCTMKA CaAaCbIHAAFbI
FbIAbIMU 3€PTTEYAEPTe TEOPUSAABIK, XKOHE TEXKIPUOEAIK YAEC KOCAAbI.

Ty#iH ce3aep: KOFAMAbIK-CasiCM AeKCUKA, MEAMAMBTIH, MEAMAAMCKYPC, 3epTTey, KOHTEHT-aHaAU3,
CeMaHTMKaAbIK-aHaAM3, AMCKYypC-aHaAm3, BAK.

A.R. Mukhanbetzhanova'*, S.E. Tapanova?

'Akhmet Baitursynuly Kostanay Regional University, Kostanay, Kazakhstan
2L.N. Gumilyov Eurasian National University, Astana, Kazakhstan
*e-mail: muhamedzhanova_90@mail.ru

Functional Characteristics
of Socio-Political Vocabulary in Media Texts

This article examines linguistic issues in Kazakhstan’s contemporary information space. Specifically,
it examines the functional characteristics of socio-political vocabulary in media texts. The aim of the
study is to identify the informational, evaluative, ideological, and discursive functions of socio-political
vocabulary and to demonstrate its role in media texts.

The study focused on 383 socio-political articles selected from the national newspapers “Egemen
Kazakstan,” “Aikyn,” and “Zhas Alash,” published between 2023 and 2025. The media texts included
news, analytical materials, and interviews.

The article utilized methods of content analysis, semantic and conceptual analysis, and discourse
analysis. Frequency indices and usage patterns of socio-political vocabulary were determined using
Voyant Tools. Quantitative data were combined with linguistic analysis to identify the semantic fields
and discursive functions of the lexemes. The results of the scientific study showed that socio-political
vocabulary in media materials serves not only as a means of conveying information but also as a mecha-
nism for shaping public opinion, reflecting the relationship between society and the authorities and le-
gitimizing ideological positions. Furthermore, it was established that the frequency of use and functional
load of socio-political vocabulary in the three newspapers studied depend on editorial policy and the
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A.P. Myxan6erxanosa, C.E. Tananosa

The results of the study allow us to consider socio-political vocabulary as a fundamental structural
element of modern media language and make a theoretical and practical contribution to scientific re-
search in the field of media linguistics.

Keywords: socio-political vocabulary, media text, media discourse, research, content analysis, se-
mantic analysis, discourse analysis, media.
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(DyHKLMOHaAbHbIE 0COOEHHOCTH 06LLLECTBEHHO-TIOAUTHYECKOH
AEKCUKM B MeAMaTeKCTax

B cratbe paccMaTpMBaOTCH AMHIBUMCTMYECKME OCOOEHHOCTM COBPEMEHHOIO MHMOPMALMOHHOIO
npocTpaHcTBa KasaxcraHa, CpOKyCMpoBaHHble Ha (PYHKLMOHAAbHOM MOTEHLMaAe OOLIEeCTBEHHO-TO-
AVTUYECKOM AEKCUKM B MeAMaTeKkCTax. LleAb nccaepoBaHUs 3aKAlOUYaeTCs B aHaAu3e MHOPMATUBHOM,
OLIEHOYHOM, MAEOAOTMYECKOM U AUCKYPCUBHOM (PYHKLIMIA AQHHOTO MAACTa AEKCMKM, a TaKXKe B onpeae-
AEHUU €€ POAN B CTPYKTYPUPOBAHMN MEAMAAMCKYPCa.

IMNMpUUEcKyto 6asy MCCAEAOBAHMS COCTaBMAM 383 0OLLECTBEHHO-NIOAUTHMYECKME CTaTbM U3 pe-
cnybAmnkaHckmx raset «Eremen Kasakcran», «AiKbiH» 1 «XKac AAalw», ornyB6AMKOBaHHbIE B neproa 2023—
2025 rr. Bbibopka BKAIOUAET HOBOCTHbIE 3aMETKM, aHAAMTMUYECKME MaTepUaAbl U MHTEPBbIO.

MeTtoaonaorust paboTbl 6a3MPyeTcss Ha COYETaHUM METOAOB KOHTEHT-aHaAM3a, CEMaHTUYECKOro,
KOHLIENTYaAbHOIrO M AMCKYPCUMBHOIO aHaAm3a. O6paboTka KOAMUYECTBEHHbIX AAQHHbIX M YaCTOTHbIN aHa-
AM3 AEKCEM BbIMOAHEHbI C MOMOLLbIO MPOrpaMMHOro komrnaekca Voyant Tools. MHTerpaums KoAmnye-
CTBEHHbIX MOKa3aTeAei C AMHIBUCTUYECKON MHTeprpeTauymein No3BOAMAQ BbISBUTb KAIOUEBbIE CEMAHTU-
yeckue NnoAsd n cneunduky AMCKYPCUBHBIX (DYHKUMIA AeKCEM.

Pe3yAbTaTbl MCCAEAOBAHMS MOATBEPXKAAIOT, UYTO OOLECTBEHHO-NIOAMTMYECKAS! AEKCMKA B MeAMa-
TEeKCTax BbICTYMaeT He TOAbKO MHCTPYMEHTOM Mepeaaydn MHOpMaUmmn, HO U MeXaHM3MoM hopmMurpo-
BaHMS OOLLIECTBEHHOrO MHEHMs, CMOCOOCTBYIOLIMM AETMTUMM3ALMM MAEOAOTMUYECKMX MO3ULMIA U OT-
pa’katoLMM AMHAMMKY OTHOLLEHMIA MEXAY OOLIECTBOM M BAACTblO. YCTAaHOBAEHO, YTO YaCTOTHOCTb
ynoTpebAeHnsi n (OYHKLMOHAAbHAS Harpy3ka AQHHOM AEKCMKM HaMpsiMylo 3aBUCAT OT PEAAKLIMOHHOM
MOAUTUKM M BEKTOPA AMCKYPCA KOHKPETHOIO M3AAHUS.

AarHas paboTa No3BOASET pacCMaTPMBaThb OOLLIECTBEHHO-MOAMTUYECKYIO AEKCHKY Kak (byHAAMEH-
TAAbHbI CTPYKTYPHbIA SAEMEHT COBPEMEHHOIO MeAMasi3blka U BHOCUT BKAQA B Pa3BUTUE MEAMAAMHI-

BUCTUKMU.

KAtoueBble cAOBa: 0OLIECTBEHHO-TIOAUTMYECKAS AEKCMKA, MEAMATEKCT, MEAMAAMCKYPC, KOHTEHT-
aHAAM3, CEMaHTUYUECKUI aHaAK3, AMCKYpc-aHaan3, CMI.

Kipicne

Kasipri Tagma BAK Tek akmapaTThIK FaHa eMec,
DIICYMETTIK-MOJICHH KOHE casicH ()yHKIVSIHBI Jla aT-
KapaJibl, MEMJICKETTIH MMHUJDKIH KaTBIITTACTBIPHIIL,
KYH TOpTiOiH Oenrineiini. KoFamablK caHama Heris-
Ti YFRIMAApasl Oekiteni. bym ypmicte cascn Marbi-
Haap/bl OCHEeNey XoHE KYpy Kypasbl KbI3METiH
aTKApaThlH KOFaMJIBIK-CasICH JICKCHKA EPEKIe poll
aTKapaJbl.

Kazakcranaslk 3epTTeymIijiep o3 eHOeKTepiHae
BAK TiniHiH, Meina MOTIHHIH, JKaJIIbl aKITAPaTThIK
KCHICTIKTIH OPTYPJIi acTIeKTiJIepiHe Ha3ap aymaapibl.
MenuaMoTiH apKbUTbl OEpiIreH akmapar TYpil KbI3-
MeT atkapaabl. Meicansl, Bokayev, B., Nauryzbek,
M., Baktiyarova, G., xeHe Balmanova, A. 3eptrey-
JIepiHJIC DIICYMETTIK MeIra MEH OYKapaJIbIK akmapat
KYpaJIJIapbIHBIH CasiCH CYOBEKTUIEp/iH OeeiHiH
e3repyiHe OelCceHAl ocep CTETIHIH JKOHE aKmapar-

THIK KCHICTIKTIH KOFaMJIbIK TMIKIPJII KaJbIITacThl-
PYIBIH HETI3ri KypallblHa aiiHaTaThIHBIH KOpPCEeTTi
(Bokayev, et al., 2022). T.1lleBsikoBa Ka3aKCTaH/IbIK
BAK-Tarel MMHDKIII  KaNBIITACTBIPY MOCEJECIH
TaJIan, eJIiH UMHJDKIH KYpyIaFbl MeIUaMOTIHHIH
penin aiikeiHAaAb (Shevyakova, 2022).
JXKahannany MeH akmaparTbIK, TEKETipec XKar-
JafbIHIa MEIMAKEHICTIKTIH JKYMBIC iCTEy epeKIe-
nikrepine keHin 6emineni. 3.T. Kundy 3eprreyinze
KazakcTaHAblK BAK-TBIH CTpaTerusuiblK, MaHbI3bI
apThIN KeJie JKaTKaHbl aTan KepceTuieni. OWTKeHi
OJI aKIapaTTHIK, KAYIICI3/IIK TICH CHIPTKBI BIKIIA MO-
ceJesiepiMEH THIFBI3 OailJIaHBICTBI KOHE KOFaMJIbIK
MIKIp KaJTBINTACTHIPYa aKMapaTThIK KEHICTIK Timi
MaHbI31bI pes atkapass! (Kinfu, et al.,2020).
Jlerenmen, Menua KoHe aKIapaTThIK KEeHICTIK,
BAK Tiali MeH MeaHaMoTiH MOCeIeCiHE KAThICTHI
3epTTeyJepAiH MOJJIBIFBIHA KapaMacTaH, OJIKbIIBIK-
tap oii ae Oap. BipiHunigeH, ka3zakctaHaslk BAK
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MOTIHJEPIHJETI  KOFaMJIBIK-CasiCHl  JICKCUKaHBIH
JIEKCUKAJIBIK-CEMAHTHUKAJIBIK Ka0aThl JKETKIIIKCI3
3epPTTENreH: 3epPTTEYJCPAiH KOMIIUIIriHAe >KaJbl
TEHICHITUSIAp TaJdaHanbl, Oipak JIeKceMallapablH
JKYWENl TorTaphbl aHbIKTaIMaiabl. ExinmmiieH, Tex-
CUKaHBIH (DYHKIIMOHAJJBIK JXYKTEMECI — OHBIH
OaranaylibUIbIK, MaHUYJSIUSUIBIK, KaObLIIayFa
BIKITAJIBIH JKaH-)KaKThl 3epTTey JKeTicreimi. YIiH-
mrizien, Typii Oarbitta mbiFaTein BAK Typrnepinin
(MEMIIEKETTIK, ONMO3UIMSIIBIK XOHE T.0.) CO3IIK
KOJIJIAHBIC JKUITITIH CANBICTBIPYFa a3 KOHII OeiH-
reH.

CoHOBIKTaH 3€pTTEYAIH ©3EKTiIr KOFaMJbIK
MIKIpAl KaJIbITacTeIpy (aKTOphl peTiHae KazaKc-
TaHablK, BAK-TaFbl KOFaMIBIK-CAsCH JICKCHKAHBI
KENICH Il TAI/Iay KAKETTUTITIMEH aliKbIHIaIaIbl.

MakanaHbIH MaKCaThl:

- Kasakcrangeik BAK-Tarbl KOFaMIbIK-Casicu
JIEKCUKAHBIH HETI3T JEKCHKAIBIK-CEMAHTUKANBIK,
TONTAPbIH AHBIKTAY JKOHE JKIKTEY.

- KorambIk-casicu JIeKCUKaHbBIH ()yHKITHOHAI-
IIBIK, epeKIIeNTiKTepiH (0aramaybuUIbIK, MAaHUITYJIS-
LUSUTBIK, JUCKYPCTHIK) aHBIKTAY.

- KoramapIk-casich JIEKCHKaHBIH aKIapaTThl
KaObuTnayra xoHe BAK-Kka neren ceniMm aeHreitine
OCEpiH Tanmay.

MakanaHbIH KaHAJBIFbL:

BypbIHFBI 3epTTEysiepre KaparaHaa aTajMBbIII
Makanaga Ka3akcTaHablK BAK-Tarbl KOFaMIbIK-
casCHM JIEKCHKaFa >KaH-KaKThl JIEKCHKAJBIK >KOHE
CEMaHTHKAJIBIK Taljay jkacanraH. JKanmbl TeH-
JCHIMsJIap HEMece Meaua YpIICTep FaHa emec,
CO3IKTIH (DYHKIMOHABIK eJIIIeMiHe 0aca Hazap
ayJapbutasl. AJIFail peT KOJIIaHbUIFAH CO3/IK Ta-
Ouratel MeH aynuTopusiHblH BAK apkbuibl Genrimi
0ip okuFamapapl KaOBUIAAybl apachIHAAFBI Oaifia-
HBIC 3€PTTEIII.

MartepuaJ MeH aicTep

3eprrey Oapbiceinna kaszipri BAK-tarer Ko-
FAMIBIK-CAsICH  JICKCUKAHBIH  (QYHKIIHOHAIIBIK-
MparMaTHKAIbIK  KOHE CEMaHTHKAJIBIK  EpeK-
MICTKTEPIiH AaHBIKTAyFa OaFbITTANFAH KEIICHII
JTUHTBUCTUKANBIK SIIICTEP KOIIAHBULIBI. DMITHPH-
KaJIBIK MaTEpHaJl PETiHAC PECITyOINKAIBIK MEP3IM/Ii
OaceutbiMaap — «Kac Amammy, «AHKbIHY, «Eremen
Kazakcram» razerTepineH ipiktenreH 383 menna-
MOTIH aJbIH/IbL.

MakamaHblH MaKcaThIHA KETY YIIiH KeJeci Fhl-
JBIMU SICTEP KOJIIAHBLIJIbL:

Konrtenr-Tanmay ofici KOFaMIBIK-CAasICH JICK-
CUKaHBIH MEIUAMOTIH/IC KOJJAHBUTY IKHLIITIH,

128

TaKBIPBINITHIK, TapaTyblH JKOHE MaFbIHAIBIK-UICO-
JOTUSITBIK ~ KYKTEMECIH AaHBIKTAy MAaKCaThIHIa
KOJJIAaHBUIABL. ATajaMBIII SJiC MEAMaMOTIHJETI
HETI3rl YFRIMIAp MEH KOHIICTITUICPMl XKyHenmeyre,
0acbIM TaKBIPBINITAP/BI AWKBIHIAYFa, COHJIAN-aK
KOFaM/JIBIK-CasICH JIEKCHKaHBIH aKMapaTTHIK, BIKITAI
€Ty KOHE MJICOJIOTHSUIIBIK KbI3METTEPIH JKaH-)KaKThl
Tajnayra MYMKIHJIIK Oep/i.

CeMaHTHKAIBIK-TANJIAy 9/1iCi KOFaMJIbIK-CasICH
JIEKCUKAJIBIK, O1pITIKTEPAIH MEIUAMOTIHICTI MaFbI-
HaJIBIK, KYPBUIBIMBIH, CEMaHTUKAJIBIK ©3TePiCTePiH
JKOHE aTKapaThIH KBI3METIH aHBIKTay MaKCaThIHIA
KOJIIaHBUIABL. Byn oic JIeKCUKaHbIH HOMHHATHB-
TiK, OaramaysIITHIK, YKCIIPECCUBTIK XOHE HJIEO-
JIOTHSUIBIK  KBI3SMETTEPiH aHBIKTayFa MYMKIHIIK
oepi.

Konmnenr-rangay o/1ici KOFaMJIbIK-CasiCU JCKCH-
KaHBIH MEAMAMOTIHAC BepOalmaHy epeKIIeiKTe-
PiH, KOHIENTYAIJIBIK KYPBUIBIMBIH KOHE KOFAMJIBIK
caHa/la KaJbITACTBIPATBIH MAFBIHAIBIK MOJIEITh-
JIEpiH aHBIKTay MaKCaThIHJA MalialaHbUIbL. By
OMliC KOHIICITIHIH SIPOCHI MEH OarajaybIITHIK
JKOHE MJICOJIOTHSIIBIK KYKTEMECIH, COHIali-aK YIIT-
THIK JIyHHETAaHBIMMEH OailJlaHBICBIH aWKbIHIAyFa
MYMKIHJIK Oepi.

Juckypc-tangay omici MeIuaMOTIHACPAl DIey-
METTIK, CasiCHl )KOHE HJICOJIOTUSUIIBIK (PaKTOpJIapMEH
OaiiaHpICTa KapaCTHIPHIIT, KOFAM/IBIK-CAsICH JIEKCH-
KaHBIH MEJIMAJUCKYPC IIEHOCPIH/Ie KYy3€ere acy Me-
XaHU3MJIEPIH allyFa MYMKIHIIK Oepi.

OnedueTTepre Moy

Kazak Tim OumiMiHIEe KOFaMJIBIK-CasiCH JICKCH-
ka (KCJI) maceneci bacrniaces Tii, MyOIUITUCTHKA-
JBIK CTHJIb JKOHE TIJIIH OJEYMETTIK KhI3METIMCH
TBIFBI3 OAalIaHBICTBI 3epTTENin Keneni. ['azer Timin
JKaH-KaKThl KapacTblpraH faibiM b. MoMbiHO-
Ba KOFaMJBIK-CAsACU JIEKCUKAHBIH TUI OLIIMIHAETI
OpHBIHA TOKTaJjla OTBIPHIN, Oy MoceneHiH A. blc-
KakoB, A. KanbiOaeBa eHOekTepiHe imriHapa ce3
OOJIFaHBIH, a1 KOFaMJIBIK-CasiCH JICKCUKAHBI apHaibl
JKOHE JKYHelNi TypAe 3epTTereH raibIiM peTiHue P.
BapnwibaeBThl atam kepceresi. FambiM KOFaMIbIK-
CasiCH JIGKCUKAHBIH ra3eT TUTIHAET1 )KeTeKII peliH
alKBIHIAN KeJle, «Ta3eT aTayJIbIHBIH 0acThl Kacue-
Ti — aKmapar >KeTKi3y MEH YriT-HacuxaT >KyMbICTa-
PBHIHBIH HETI31HEH KOFaMJIBIK-CasCH JIGKCHKaFa jKa-
TaTBIH CO3JIEP TOOBI APKBUIBI iCKE acaThIHJIBIKTaH,
0JI Ta3€TTIH TOJI JICKCUKAChI CaHaaIbl» JICI TY¥KbI-
peivMaaiinel (MombrHoBa, 2005).

b. MombIHOBaHBIH TalibIM/IAY BIHIIIA, KOFAMJIBIK-
casic JISKCMKa KOFaMJIaFbl Oackapy JKyieci, uueo-
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JIOTHS, CasiCU OKUFaJap OHE MEMJICKETTIK Oaraay
ypaicTepiHe TiKeleW Toyenmi OOBIN, Tapuxwu Ke-
3eHJIepre call e3repill OThIpalbl. byl JTeKCHUKaIBIK
KabarTeiH Oacrace3 Oerrepinne Oipae OenceHmi,
Oip/ie maccWB cUMAT arybl — KOFAMJIBIK OWIBIH Tij-
IIIK KOpiHici eKkeHIiriH monenaeimi. Ocbl OarbITTa-
FBI TYXKBIpBIMIApb! [ ©. MammmnaOaeBa 1a Kosjar,
KOFaM/JIbIK-CasiICH JICKCUKAHbIH OaFajaybIlIThIK CH-
NaTbIH OHBIH HETi3r1 (YHKIMOHAIABIK €peKIIeIiK-
TepiHiH Oipi peTiHAe alKbIHAAN, KOFAMIIBIK-CAsCH
JICKCUKAHBIH KOFaMJIBIK TIKIp MEH HJICOJIOTHSIIBIK
Oaramayapl KaJbIITACTBIPYAAFbl PONIH KepceTesi
(Mamunbaesa, 2015).

3eprreymri b, MoMBIHOBa KOFaMJIBIK-CasICH
KYOBIIBICTAp MEH YFBIMJIAPIIbl aTalThIH, MarbIHA-
JIBIK, YKCACTBIFbI apKbIJIbl TONTACTHIPUIFAH CO3JIEP
JKUBIHTBIFBIH KOFAMJIBIK-CAsICH JICKCHKA DETIHJIC
AHBIKTANUIBI. FaipiM Oyl IekcuKa KypaMbIHIa 3MO-
UOHAJIABIK-IKCIIPECCUBTIK peHKi Oap OipiikTepaiH
JIe eJIeyJIi OpBIH aJaThIHBIH aTan kepcereni. Cebeli
KOFaM/JIBIK-CasICH JIEKCUKAHBIH CEMaHTHKAJBIK KY-
PBUIBIMBIH/IA CAsCHUIIaHy, HIACOJIOIHM3alus MpoIieci
Kypemi, aj Oyl KyObUTbICTap OHBIH OaFaaybIIThIK
KBI3METIMEH THIFbI3 OaMIaHBICTEI.

b. MowmebiHoBa «KoFaMaBIK-CasiCl  JICKCUKa
aTThI eHOeTiHAe skoHe «Kazaky raszeri Marepuaiia-
PBI HETI3iHETI 3epTTeYiHAC KOFaMIBIK-CasCH JICK-
CHKaHBI OipHEeIe JTCKCHKa-CEMaHTHKAIBIK, TONITapFa
Oomin kepcereni. Atan aWTKaHa, dDICyMETTiK-Ta-
PUXHU YFBIMIIAP, MEMJICKETTIK KYPBUIBIM, OKIMIITLTIK
JKyiie, 3aHHaMa MEH COT, CasiCH TEPMUHJEP, DCKEPH
ic, MOJICHUET TICH OLTIM, JTIHHU JICKCUKA CUSKTHI ca-
HATTapFa epeKIle Ha3ap ayapajsbl.

KoFramIbIK-casicil JIEKCHKa TEPMHHICPMEH Op-
TaK Oenrinepre ue OOJIFaHBIMEH, KOJJIAHBIC asiChI-
HBIH KEHIITIMEH, (YHKITMOHAIIBIK WKEMIUTITIMEH
epekuieneneni. byn nexcuka kabatel Oenrimi Oip
KOCIOM TONTBHIH MEHIIII OoJMai, >KaJmbl XaJbIK-
TBIK CUIaTTa KOJJaHbu1a bl BAK KoFamMIbIK-cascu
JIEKCUKAHBIH TUIIIK aifHaJIbIMFa €Hyl MEH TYpaKTa-
HYBIHJA HETi3ri ¢axropiapabiH Oipi OobIn TaObI-
naael. Conpimen katap KCJI apKbUTBI MEMIIEKETTIiH
CasiCU-KOHOMUKAJTBIK, OAaFBITBI MEH HJICOJIOTHSIIBIK
YCTaHBIMIIAPHI OCHHEICHE .

KoramapIk-casich JIeKcHKa Maceneci OyriHri
KYHI MEIMAJIMHIBUCTHKAIA TYPAaKThl TYpAE 3€pT-
temin keneai. Cebebi Oyn JNEKCHMKANBIK Kadar Ko-
FaMJIaFbl OJICYMETTIK, CasiCH YKOHE HJICOJIOTHSIIBIK
TpaHcopmanusiapapl Tikened OeliHenedmi. Fa-
JIBIMIAP KOFaMJIBIK-CasiCH JICKCUKAHBI DKCTPAJIMHTI -
BUCTHUKAIBIK (DaKTOPIAPIbIH BIKITAIBIMEH KaJbITITa-
CaThIH JKOHE KOFaM/IBIK-CasICU JAMCKYPCIICH THIFBI3
OaiflaHbICTa KBI3MET aTKApaThlH VITTBHIK TiJJIiH

alIbIK dpi JMHAMUKAIBIK, iIIKi JKyieci peTiHae cH-
HaTTan kL.

Bipkarap FpUIBIMU 3epTTEyNep/e KOFaMJIbIK-
casicl JIKCHKa KYpJIeJli TapuXH JKOHE MOJICHH Jia-
MYJIBIH HOTIIKECI PETiH/Ae KapacThIpbUIbl. ATar
aiTkanma, A. l'anmmapoB KOFaMIBIK-CasCH JICKCH-
KaHBIH HJICOJIOTHIIBIK, 9JICYMETTIK JKOHE TEepPMHU-
HOJIOTHSIJIBIK, DJIEMEHTTEP/IH TOFBICHIH/IA KaJIbIIT-
TacaThIHBIH, OHBIH IIEKapalapbIHBIH TYPAKChI3 9pi
KYPaMbIHBIH YHEMI »aHaphIll OTHIPATHIHBIH aTarl
kepcereni (Gapparov, 2023). 3eprreymriHiy MmiKi-
PpiHIIIE, TiJT KOFAMIIBIK-CasICH YIepicTep/Ii OciHeney,
WHTEPIIPETaUsIIAY J)KOHE UICOJIOTUSIIBIK, TYPFBIIaH
Oaranay KbI3METiH KOFaM/IbIK-CasiCH JIEKCHKA apKbI-
JIBI JKY3€Tre achlpajbl.

B. bekMaToB KOFaMIBIK-CasACH TEKCUKAHBIH, T1I-
Jeri KbI3METIH JKYMeNiK TYPFBIOAH KapacTBIPBII,
OHBIH CasICH XOHE OJICYMETTIK IIBIHIBIKIICH THIFbI3
OaiflaHpICTa KAJIBINTACATHIHBIH KepceTeni. AB-
TOp OYJ JIEKCUKAIIBIK Ka0aTThl TAKBIPBIITHIK )KOHE
JICKCUKA-CEeMaHTUKAJIBIK TOINTAP apKbLIbI JKIKTEYIi
ycbiHa bl KoFamibIK-cascu JIeKCHKa e3apa ceMaH-
TUKAJIBIK OaiinaHbIcTarbl OipiKTep *KyHeciH Kypai-
THIH JMHAMHUKAJIBIK Opl allblK KYpPbUIBIM PETIHIC
cunarranassl (Bekmatov, 2024).

Keitbip FeutbIMU €HOCKTEPIEC KOFaMIBIK-CAsICH
JICKCUKAHBIH MEUAIMCKyPCTaFbl KbI3METIHE epeK-
e Hazap aynapbuiajibl. HTepHET-MeaHbl 3epT-
Tey OapbIChIHIA IU(PIBIK MEIHAKEHICTIKTIH JIeK-
CUKAJIIBIK WHHOBAITWSIIAP YIEPICIH >KEIeNIeTeTiHI,
casici MoH1 0ap OipiikTepAiH OelceH i Typ/ae eHill,
KaliTa ceMaHTHKalaHaThIHbI, COHJIaii-aK oOJapJibIH
BPTYPJIi BICYMETTIK TONTAP TapallblHAH KaObLIIaHy
JKOHE TYCIHAIpLTY ACHTeiiHe acep eTeTiHl Aonen-
nenred (Poplavska et al., 2021).

ABTOpJap WHTEPHET-MEIMAHbl ©3€KTI KO-
FaM/JIBIK-CasICH JICKCHKAHBI TIpKEIl, TapaTyJdarbl He-
Ti3T1 alaH PETiHAC CUITATTAN B,

CanpIcThIpMalbl JKOHE MOHAPAIBIK 3epTTeyIiep
KOFaMJIbIK-CasICH JIEKCUKAHBIH JKaHapy YIepicTe-
piHiH eMOeban cumaThlH Kepceremi. Moacenen, [
OpymkeBa mapchl )KoHE d3epOaiikaH TIACPIH Tall-
JIail OTBIPBIII, CAsICH KOHE DICYMETTIK OKUFaJIap IbIH
JICKCUKOHHBIH HEOJOTH3MJIEp, KipMe ce3Jiep MEH
KBICKApPTYJIap apKbLIbl KAPKBIH/IBI TYPJIE TOJBIFYbI-
Ha okeneTtinid mpnennetiai (Orujova, 2022). ABTop-
JbIH MIKipiHIIe, JaFJapbic TIEH 03repic Ke3eHAepiH-
Jie TUT 63T¢ caylalapMeH CaIBICTBIPFaHJa JaMy MEH
Oarora HEFypJIbIM OeidiM OOJTBIM Keei.

B.II. JI)xuoeBa aFbUIIIBIH JKOHE OCETHHTLIII
ra3eT MaTepualapbl HETi3iHJE KOFaMJIbIK-casi-
CH JICKCHKAaHBIH KOFaMJIBIK-CasCH JINCKYPCTaFbl
HOMHHATUBTIK XOHE KOMMYHHKAIHSIBIK, KbI3Me-
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TiH Tajjaiapl. ABTOp TYJIFa aTaylapblHBIH KYpbI-
JIBIMIBIK-CEMAHTHKAIBIK,  CPEKIICIIKTePIH KOHE
TEPMHUHXAacaM MOJISNbJCPIH CHIATTall OTBIPHII,
HMHTEPHAIMOHATIM3MIEP MCH HEOJIOTM3MJIEP/IiH Ka-
31pri MeAnaaAuCKypCTarsl polid kepcereni ([xuoe-
Ba, 2021).

KoramabIK-casicl JIGKCHKaHbI 3epTTeYAC JTHaX-
POHUSUITBIK, OAFBITTAFbI €HOCKTEP/IiH ¢ MAaHBI3BI 30].
A.B. 3arpe6enbubliiaig XX Facelp 0achIHAAFBI KO-
FAMJIBIK-CAsICH JICKCHKara apHajJFaH MOHOTpadus-
ChIHJIA JICKCHKAHBIH CEMaHTHKAJBIK >KOHE (yHK-
[IUOHABIK, ©3TePICTEPiHIH HAKTBI TaPUXU-CASICH
JKAFJailapMEeH THIFBI3 OaiJIaHBICKI KOPCETUIe/I
(3arpebenpusrif, 2013). ABTOp Ka3ipri KOFaMIBIK-
casicl JIeKCHMKaja OaliKanaThlH CEMaHTHKAJBIK Ke-
HEI0, HUJCOJOTHSUIBIK JKYKTEMEHIH apTybl JKOHE
(YHKIMOHANIBIK capaiaHy CHSIKTBI YAepicTepliH
TapUXH HETi31 PEBOIOMMSUIBIK K€3CHICT] TITIIK 03-
repictepMeH cabakTac eKeHiH JIDIIeI IS I,

3eprTeynepain Tarel Oip MaHBI3IABI OAaFBITHI
OyKapasiblK aKmapar KypallapblHIarbl KOFaMIbIK-
CasiCH JICKCUKAHBIH CO3’KacaMIIbIK TETIKTEpiHE ap-
HanraH. E. A. JleOeaeBuu aitMakThIK OachUTBIMIIAD
MaTepuaNIaphl HETI3IHAE >XKaHAa KOFaMIBIK-CasCH
aTayrnappl )kacay/a ®KypHaKTap MEH KbICKAPTY/IbIH
aca eHIMJII TOCUIIEp eKeHiH KepceTeni, Oyn meana
TUTIHIH CO3IIK KypaMIbl >KaHAPTYyJarbl OeliceH i
penin alkeiHAau s (Jlebemosuy, 2023).

Keneci 3eprreynepie Ka3ak, OpbIC kKOHE arbli-
IIBIH TUTAEp] MaTepHalaapsl HeriziHae «authority»
XKOHE «politics» YFBIMAAPBIH KEUICH 1 TYPAC 3€pT-
TEI, KOFaMJIbIK-CasiCH JICKCUKAHBIH TUIIK CaHa MCH
YITTBIK MOJICHUETKE TOYEJ/li €KeHiH KopceTei. AB-
TOpJap MeJua JKOoHE MyOIUITUCTHKAIBIK MOTIHAEP-
ne «politics» YFBIMBIHBIH CEMaHTHKAIBIK KESHEITe
YIIBbIpaI, OpTYpil KOFaMJBIK KbI3MET cajajapbiH
Oinmiperin omOeban TepMUHTE alHAIFAHBIH aTamn
oteni (Sadirova et al., 2023). 3eptrey HoTHXKEIEP]
KOFaM/JIBIK-CasICH JIEKCUKAHBIH YJITTBIK, TUITIK CaHa-
Jla OPTYPJTi OaranaysII )KOHE MOJCHHN PECHKKE He 00-
JATBIHBIH KOpCeTe/li. ACCOIMATUBTIK IKCIICPUMEHT
Ka3aK, OpBIC JKOHE aFBUIIIBIH TUIIEPIHJET] casich
YFBIMJIAPJIbIH MOJICHH-YIITTBIK, €PEKIICTIKTEPiH aii-
KBIH/IAIl, 0JIap/IbIH KaObUIIaHYbIHIaFbl albIpMaIlllbl-
JBIKTApbI JTDIICIICH .

KopbeITeiHabIIAN KeNle, FBUIBIMA CHOCKTepi
Tanay KOFaMBIK-CasiCH JICKCUKAHBIH QJICYMETTIK,
CasiCH, TapUXH JKOHE MOJICHH (DaKTOpJIap/IbIH bIKIIa-
JBIMEH KaJIBINTACAThIH, KOIIKA0ATTHI 8P1 TUHAMHKA-
JIBIK JKYHe €KeHiH KOHE OHBIH ¢H anasiMeH bAK-Ta
JKYy3ere acaThIHBIH KepceTe/li. 3epTTeyep/IiH MoJ-
JIBIFBIHA KapaMmacTaH, KOFaMJIbIK-CasiCH JICKCUKAHBI
VJITTBIK MeJHa KEHICTIKTe, COHBIH IMIiHAE Ka3ipri
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KazakcraHaplk BAK Mmatepuanmapbl Heri3iHIe Ke-
MIEH/I1 TYPJE 3epAeiey KaXETTUTIT CAKTaJIBII OTHIP,
OyJ1 Macene OChl FEUIBIMH MaKajaHbIH ©3eKTiTITiH
alKBIHTANIbL.

3epTTey JKYMBICBIHBIH OacTanKbl KE3CHIHJIE
KOFaM/IBIK-CasiCH  JICKCUKAHBIH MEIHaMOTIH/ICP-
JIeT1 KOJIIaHBICHIH CHIATTANTHIH FHUIBIMH €HOEK-
Tepre IOy JKacajblll, TAKBIPBIITHIH TCOPHSIIBIK
HEri3/iepl aHBIKTANIBL. OJCOMETKE Moy XKacay
OaphIChIHA KOFAMIBIK-CasCH JICKCUKA, MEUAIHC-
KypcC, QYHKIIMOHAIBIK JIMHTBUCTHKA YXOHE MEIHna
cajaylapblHIaFbl OTAHJBIK JKOHE MICTENIIK 3epT-
TeyJep TaJlJaHbIl, 3ePTTeYyAiH KOHIICTTYaJIbIK
OarbIThl aHBIKTANABI. TEOPHSUIBIK Tajjgay Oaphi-
CBIHJIa KOFaM/BIK-CasICH JICKCHKAHBEI MEIUAMOTIH
KOHTEKCIHJ/Ie TeK TUIMIK OipJIiK peTiHae FaHa emMec,
BIICYMETTIK KOHE HJCOJOTUSIIBIK MOHIC WE JHC-
KYPCTHIK KypaJl peTiHAe Ie KapacThIPy KaXKETTIIIT1
alKBIHAAIIEL.

3epTTeyAiH SMIUPHUKAIBIK MaTepHalbl peTiHae
2023-2025 xburgap apajbiFbIHIA PECIYOIUKAIBIK
neHreine skapelk keperTiH «Eremen Kazakcrtamy,
«AWKBIH» koHE «OKac Anmamm» raszerrepiHeH ipik-
TeareH 383 KoraMIbIK-casicH OarbITTarbl MaKalia
anpiHABl. ATanmraH OaceuibiMaap KazakcTaHHBIH
aKIapaTThIK KEHICTITIHACTI peCMH, KOFaMIBIK-CBIH-
IIBUT JKOHE apajac OarbITThl KOPCETETIH aKapar
Ke3Jepl peTiHIe TaHIABI, 3€PTTEY HBICAHBIHBIH
pEeNpe3eHTATUBTUIINH KaMTaMachl3 eTTi. Makaa-
JIap HETi3iHEH JKaHAJIBIK, aHATUTHUKAIBIK MaTepHall
JKOHE CyX0aT jKaHpIIapbIH KAMTHIBI.

3eptTey OapbICHIHAA KEIICH/TI JIMHT BUCTUKAITBIK,
aJIicTep *xyheci Konnaneabl. Herisri ajic peringe
KOHTCHT-TaJIJlay TOCIII MalaaHblIbIIN, KOFAMIBIK-
CasiCH JICKCHKAHBIH JKUUTIK KOPCETKIITepi, KahTa-
JaHy JCHIeHl KoHe MOTIH INIHAETi Tapaily epek-
miesikTepl alKpiHAaabpl. JlekceManapablH CaH/IbIK
KOepceTKimTepiH aHpIKTay yiniH Voyant Tools Oar-
JlapiiamMachl KOJIaHbUIIEL. Byi Kypasl apKbUIbI KHi
KE37IECEeTIH CO3/ep, TYPAKTHI TipKecTep MEH 06achIM
JIEKCEMaJlap AaHBIKTAJbIN, OJapJblH Op Ta3eTTeri
KOJITAHBIC €PEKIIETIKTEP] CATBICTHIPBUI/IBL.

KonTeHT-aHamm3 HOTHKENIEPiH TEPEH ally Mak-
CaThIHJa CEMAaHTHKAJIGLIK JKOHE KOHIIECNT aHalln3
TocIzepi KONAAHBUIABL. Byl omicTep KOFamIbIK-
CasiCH JIEKCUKAHBIH MAaFBIHAJBIK OpICTepiH, HEri3ri
KOHIICTITTEP/II JKOHE OJIApPJbIH MeIuaMaTIHAePIe
KopiHic Tady epeKIIeNIKTEepiH aHbIKTayFa MYMKIiH-
nik 0epai. CeMaHTUKAIBIK Talay ’kKacay OapbIChIH-
a JIeKCeMaJlapIblH MOTIH INIHAETI MaFBIHAIBIK
0aiiaHpIChl, OaFalaybIIll CHITATHI KOHE KOHTEKCTIK
KBI3METI KapacThIPbLICA, KOHIENTYAIJIBIK Tajaay
KOFaM/JIBIK-CasiICH JIMCKYpCTa KaJIbIITAcaThIH 0a3a-
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JBIK, KOHIENTTEP/IIH TULIIK KOPIHICIH CHIaTTayra
OarbITTAJIIBI.

3epTTey OapbIChIHIA COHBIMEH KaTap, JUCKYPC-
aHaJIN3 TOCLI KONIAHBUIAEL. by omic apKbUTEI KO-
FaMJIBIK-CasICH JICKCUKAHBIH MEAMAaMOTIHJIETI Tpar-
MAaTHKAIBIK KBI3METI, OFUTIK TTeH KOFaM apachIHIaFbI
KaTbIHACTapbl OeifHeseyaeri peni, coHpai-ak pe-
JAKIUSIBIK cascaT IMeH HICOJOTHSIIBIK YCTaHbIM-
HBIH TUINIK KepiHici Tamaanasl. JJUCKYPCTHIK Tanaay
MEAMAMOTIHJCPJC KOFaM/IBIK-CAsiCH JICKCUKaHBIH
KaHJall cTpaTerusuiap apKbUIbl KOJJAHBUIATHIHBIH,
OKBIpMaH CaHAChIHA BIKMAJI €Ty TETIKTEPIH >KOHE
MOTIHHIH OaFbITBIH aHBIKTayFa MYMKIHJIIK Oep/Ii.

3eprTeyaiH OapibIK Ke3eHIHIEe opTypii Oackl-
JTBIMIApJa KOJNJAHBUIFAH KOFaMIIBIK-CAsiICH JICKCH-
KaHbIH (DYHKIMOHAJIBIK aHbIpMallbUIbIKTaPbIHA
MoH Oepinni. byn Tocin «Eremen Kazakcran» meH
«AMKBIH» Ta3eTTepiHAeri pecMu TUcKypc meH «Kac
Anamm» raseTiHAeri ChIHIIBUT JUCKYPCTBIH TiJIIK
epEeKINEeTIKTepiH CaJbICThIpYFa JKaFrmald >Kacasbl.
BacapiMbiiaparel  JiekceManapablH  (pyHKIUSCHIH
CaJIBICTBIPY HOTHXKECIH/E KOFAMJIBIK-CAsICH JICKCH-
KaHBIH KOJIJIAaHBbLTY JKUUTIrT MeH (DyHKIIMOHAIIBIK
KYKTeMeCi OaCHUIBIMHBIH HCOJIOTUSIIBIK OAFBITHI-
Ha TOYEJJIi eKEeHI aHBIKTAJIbI.

FrumpiMu MakamaHblH SPEKIIeNTiri — KOFaMIIBbIK-
CasiCM JICKCUKAHBl CaHJBIK (KUK, KaWTalaHy)
JKOHE camnajblK (MarblHAIBIK, AUCKYPCTBIK) TYPFbI-
JIaH OipTyTac xyihene KapacTelpybiHna. Hotmke-
CiHJIE KOFAMIBIK-CAsICH JIEKCHKAHBIH MEIHaMOTIH-
JIEpJIeT] aKMapaTThiK, Oaraiaysblll, HICOIOTHSIBIK
JKOHE TIParMaTUKAJBIK KBI3METTEPIHE KEIICH/II
TypAe Tanjay Jkacanisl. byn sicHaMambIK TOCLT
3epTTey HOTIDKENEPiHiH FhUIBIMHA HETi3AUTITIH apT-
TBIPBII, Ka3ipri Ka3aKCTaHIbIK MEIUaMOTIHIEP e
KOFaM/JIbIK-CasiICH JICKCHKAHBIH POJIH KaH-)KaKThl
alryra MyMKIiHIIK Oepeti.

Hoatunkesep #xoHe TaNKbLIAY

KoramapIk-casici JIeKCMKa Kasipri Menuaxe-
HICTIKTE epeKie OeNCeH i KOJMAHBICKA W€ TIIMIK
Kabar peTiHjae cunaTraiagbl. 3epTTEeyIiIepIiH Mmi-
KipiHIIIe, KOFAMJBIK-CAsICH JICKCHKAa MEMJICKCTTIK
Oackapy, cascaT, SKOHOMHKA XOHE KOFaM JaMybl
yaepicTepiMeH TiKelnel OailaHbICTBI YFBIMIAP MEH
aTayJapbl KAMTH/IBI )KOHE OJ JKaNIIbl XaJIbIKKa TY-
CIHIKTI, K€H KOJIJaHbICTAFbI JIEKCHUKA.

KoraMmapbIk-casici JeKCHKaHBIH 0acThl epeKIle-
JiKTepiHiH Oipi — OHBIH TapUXHU-DIIEYMETTIK IIapT-
TBUIBIFBI. KOFaMIaFbl casicl ’KOHE 3KOHOMHUKAIIBIK
e3repicTep JKaHa aTayJap/IblH Mmaiaa 00JIysIHA, Kei-
0ip JekceManapblH KOHEpYyiHe HeMece TapUXH CH-

naT anyblHa bIKNaI ereai. OChl TYPFbIIAH allFaniaa,
aTaJIMBIII JIEKCHKA KOFaM JaMYBIHBIH TUIIETI Kepi-
Hici peringe tanbiiansl (Mxcan, 2014).

[TyOnmuIucTUKANBIK ~ JUCKYpC — asChiHIA KO-
FAMJIBIK-CAsICH  JICKCUKAHBl apHaiibl 3epTTEreH
H.I'eiiko Oyn nmekcWKambIK KabaTThIH OyKapaibik
aKmapaT KypajIapblHIa €peKIle KbI3MET aTKapa-
THIHBIH aTam eTefi. FaasIMHBIH 3epTTeyi OOHBIHIIA,
KOFaM/JIBbIK-CasiCH JIEKCHKA — KOFaMJIBIK, CasiICH YKOHE
BIIEYMETTIK eMipre KaTbICThl YFBIMIAP/BI Oimipe-
TiH, UJICOJOTUSAMEH THIFbI3 OAalIaHBICTHI KOHE He-
Ti31HEH MyOIUITUCTUKAIBIK CTHIIBIC KBI3MET €TETIH
CO3/Iep KUBIHTBIFbI.

H.I'efiko KOFaMJIbIK-CasCH JIEKCUKAHBIH Ma-
HBI3JBI Oenrinepi peTiHae OHBIH OJICyMETTiK-0a-
FaNlAYBIIITHIK CHUTATBIH JKOHE WJICOJIOTUSIIAHYbIH
aTaiapl. 3epTTEYLIiHIH HiKipiHIIe, MyHJal JIEKCHKa
TeK aKmapar Oepinm KaHa KoWMaH, aapecarThiH Oe-
rini Oip KyObUTBICKA JETCH KO3KapachlH KaJIbIIITac-
ThIpyFa bIKNan etesi. COHIBIKTaH KOFaMJIBIK-CasiCH
JIeKCHKa MeaunamoTiHae Oeifrapam emec, Oaranay
MEH KaTBIHACTHI OIITIPETIH Kypasl peTiHae KepiHemi
(Fetiko, 2013).

FanbiMuap/ sy TYKbIPBIMJIAYbIHIIA, KOFAMIBIK-
casicl JIEKCHKa ra3eT XaHpiapblHIa — xalap, Ma-
Kajia, IOy, capanTaMaliblK MaTepuangapia >Kui
ke3neceni. byn nexcukansik OipiikTep KOFaMIarbl
DIIEYMETTIK-CAsICH ©3TepiCTepi TUIMIK JeHTeH e
Oelinenern, okbpMaHFa Oenrini Oip aknmapaTThIK opi
OaranmayslIThIK, Oarmap Oepemi. OChbl apKBUIBI KO-
FaM/JIBIK-CasICH JICKCHKA Mep3iM/Ii Oacace3IiH KOM-
MYHUKaTHBTIK MaKcaThIHA KbI3MET €Te/Il.

Ocbl xoHE e3re e FBUIBIMU TY)KbIPBIMAApFa
CYHEHE OTBIPHII, 3ePTTEYIH HOTHKEIEepP MCH Tall-
KbUIaMa OeJliMiH/Ee KOFaMIBIK-CasiCH JICKCHKAaHBIH
2023-2025 xpuImapbl KapbelK KOpreH peciryOiu-
kanblk «Eremen Kazakcrany, «Kac Anamny xoHe
«AWKBIH» Ta3eTTepl METUAMOTIHICPIHACTI CeMaH-
TUKQJIBIK, (YHKIHOHAJIABIK JKOHE JUCKYPCTHIK
epeKIIeNiKTepl HAKTBl TUIMIK JEpeKTep apKbLIbl
KapacThIpblIagbl. ATalnFaH Taniay KOFaMIbIK-cas-
CH JICKCUKAHBIH METUaMOTIH KYPBUIBIMBIH/IAFbI PO-
JiH alKBIHIAM, OHBIH aKIapaTThIK, WICOJIOTHSIIBIK
JKOHE TIparMaTHKaIBIK KBI3METTEPIH XKYHeli Typ/e
CHUIMaTTayFa MYMKIHIIK Oepeni.

2023-2025 xputmap apaybIFbIHAA Ka3aKCTaH-
JBIK Mep3iMaIi OachUTbIMAApAA JKapUsUIaHFaH MaTe-
pHangapra KXypri3iireH KOHTeHT-aHAIN3 KOFaM/IbIK-
casicl JIGKCUKAHBIH KYPBUIBIMJIBIK, CEMaHTHKAJIBIK
oHe (PYHKIIMOHAIIBIK TYPFbIIaH epeKIe OenceH i
eKeHiH kepcerTi. Tannay OapbIChIHIIA CAHIBIK, KHi-
JK KOPCETKIMmTepi MEH CamaliblK HHTEPIpEeTaIus
dIicTepl Karap KOJIIaHbUIIBI.
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JKuinik Tanmaysl HOTIKECIHIE Makamajapia
«Kazakcran», «Ipe3wiIeHT», «MEMJICKET OacIIbI-
CBD», «XaJIBIK», «YJITTBIKY, <OKYMBICY», «MaHBI3IbD),
«IKOHOMHUKAJIBIKY», «XAJIBIKAPATBIK» CHSKTHI JICK-
ceMallapJIbIH TYPAKThI TYP/C KUi KOJIaHbIIATHIHBI
aHBIKTABL. by OipikTep MequaMoTiHICPAIH Ma3-

1-cyper

MYHJIBIK ©3€TiH Kypal OTBIPBII, KOFaMJIbIK-CasiCH
MACKYPCTBIH HETI3r1 KOHIENTUICPIH alKbIHIANIBI.
Ocipece, «Ka3zakcTan» JeKceMachIHbIH CEMaHTHKA-
JBIK, JTOMHUHAHTA PETiHAC KOPiHYl MEIUaMoTIHICP-
JIiH YJITTBIK-MEMJICKETTIK OaFqapblH KYIIEHTETiHIH
KepceTesi.

a) «Ecemen Kazaxcmany eazeminoeei co30epOoiy KOTOAHBIC HCULTISE,
0) «Ecemen Kazaxcmany eazeminoeei co3 mipkeCmepiHiy KOIOAHbIC dHcuiniel
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I'padukrepreri calpICTBIpMaIbl KUUIIK KOp-
CEeTKILITEPl MHCTUTYMOHAJJIBIK, JIKCUKAHbIH (IIpe-
3UJIEHT, MEMJIEKET, YJITTBIK KOp, YJITTBHIK OaHK)
OapIbIK Ke3€HAE TYPAKThl CAKTaJFaHBIH, all dJey-
METTIK-9KOHOMHUKAJIBIK ~CHIIATTaFbl JIEKCeMaap-

2-cyper

a) «Aukbiny eazeminoezi co3 mipkecmepiniy KOIOAHbLC HCULTI2];

6) «Aukpbiny eazeminoezi co30epoiy KONOAHbIC HCUuiniei
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2024-2025 xpuiapbl alKbeIH OSICeH IUICHTeHIH J19-
nenaeini. by ypaic MeuancKypeThiH KOFaM/IaFbl
©3eKTi Macenenepre OeidimMaeNin OTbIPFaHbIH Kopce-
Temi.
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Ce3TipkecTiK  (KOJUIOKAIMSUIBIK) Tallgay KO-
FAM/IBIK-CasICH JICKCUKAHBIH JIalblH MOJEIBIACD ap-
KBUIBI KOJIJAHBUIATBIHBIH aMKBIHAAALL. «MeMIIeKeT
0acIIIbIChl TAIICBIP/BI), YJITTHIK 3KOHOMHUKAY, KY-
MBIC OPBIHJIAPBIH KYPY», «MaHBI3JIbI POIT aTKAPaIbD»,

3-cyper
a) «Kac Anawy eazemindezi co30epoiy Kon0anvic sHcuiniei;

«XaJBIKAPANIBIK, KayBIMIACTBIK» CHSKTBI TipKecTep
MOTIHAEpe Ui Kaiftamanaael. MyHmail Tipkectep
MOTIHHIH MHCTUTYLMOHAJABIK CHIIATHIH KYILIEHTII,
OWITiK CyOBeKTUIepiHIH OPEKETiH 3aHbl dpl TaOuFn
KYOBUIBIC PETIHJE KOPCETYTe KbI3MET €TeIi.

0) «Kac Anawy eazeminoeei co3 mipkecmepiHiy KONOAHbIC Hcuiniei
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Word cloud woetmxenepi OaramaybInl JIEKCH-
KaHBbIH alTapibIKTall ylecke Me eKCHIH KOpCETTi.
«MaHpI3IbI», <GKOFapbl»y, «THIMAD», «KAXKET» Cce-
KiJI/I1 co3/iep akmaparThl TeK Xxadapiay MaKkcaThIH/Ia
eMec, OKbIPMaH caHachIHaa Oenrini Oip WHTEpIpe-
TaIUSUIBIK OaFBIT KAJBINTACTHIPY YIIH I KOJja-
HbUIaJbl. Byl KoFaMapIK-casicn MeIuaMoTiHACPAIH
MparMaTUKaibIK CUMATbIH aUKbIHIAN/TbI.

OyHKIMOHANABIK TYPFBIJAH KOFaMIBIK-CasiCH
JieKcuKa OipHelle KbI3MET aTtkKapaabl. bipiHmri, Ho-
MHUHALMSUIBIK (DYHKIMS — Casich MHCTUTYTTap MEH
BIICYMETTIK aKTOpJIap/bl aray apKbLIbl KOFAMJIBIK
KEHICTIKTI KypbUlbIMIaiabl. Ekinmm, waeonorws-
TBIK, QYHKIUS — YATTBIK, MEMJICKETTIK KYHIBUIBIK-
Tapibl OEKITiN, pecMU TUCKYPCTHI TYpaKTaHJIbIpa-
Il Y1IiHIn, Oaranaybsiil QYHKIUS — OKUFaJIap MCH
mporecTepre HopMaTUBTIK Oara Oepeni. Teprinmi,
MOOHMITU3AIMSIIBIK (PYHKIUS — KOFaM/Ibl OpPEKeTKe,
KOJIJayFa HeMece KaTbICyFa OarbITTal/Ibl.

CanpICcThIpMalTbl TAJIIAY HOTHIKEIICP] KOFAMIBIK-
Casicl JIEKCHUKaHBIH KOJJIAHbUTybl OachUIBIMHBIH
UJICOJIOTHSJTBIK, OaFbITHIHA TIKEJIEH TOYeN/I eKCHiH
kepcerti. Pecmu cunatrarelt BAK-Ta mHCTHTY1IIHO-
HAIABIK JKOHE OKIMIIUIK JIEKCUKA 0achIM KEJEl.
MyHpaaii MoOTiHAEpAEe NPE3UACHT, MEMIIEKET, YIIT-
TBIK, CTPATeTHsl, 1aMy, TYPAKTBUIBIK CHUSKTBI YFBIM-
Jap KUl KOJIJAHBUIBIN, AUCKYPC MO3UTUBTI KOHE

Oeifrapan peHKTe Kypbuiaabl. byn OGaceutbiMmapia
KOFaMJIBIK-CasiIC JICKCUKA HETI3IHeH 3aHIacThIpy
(hyHKIMSCHIH aTKapajbl.

AJT KOFaMJIBIK-CBIHIIEUT OaFBITTaFBl OaChUTBIMIA
(«XKac Anamr») 81eyMeTTiK-9KOHOMUKAIBIK JKOHE
poOJeManbIK JIeKCHKa kUi Kezaecemi. «Kymbicy,
«BIIEYMETTIK JKaFiai», «IKOHOMHUKAJIBIK KHBIH-
JIBIKY, «CasiCM CayaTThUIBIK» CEKUIIl OipJikTep
MOTIHHIH HETI3Ti CEMaHTHUKAJBIK OpICiH Kypaimbl.
Baranayblln Jiekcukaja ChIHIIBLI, KW jkarnaija
KYMOH TYIBIpaThiH peHK Oalikamaapl. byn memua-
MOTIHJIEPJIC KOFaM/IBIK-CAsCH JICKCHKA MOCEIIC KOO
JKOHE KOFaMBIK MIiKIpAl KO3Fay Kypasibl peTiHe
KBI3MET €TE/Il.

VYakpITTBIK CaJbICTBIPY KOFAMIIBIK-CAsICH JIEK-
CUKAaHBIH JIMHAMUKAJIBIK CUIIATKA NE CKCHIH KOPCET-
Ti. 2023 KBTI )KapbIK KOPTeH MaTepraiaapa WHC-
TUTYLIMOHAJJIBIK TYPAKTBUIBIK TI€H TMPE3UJICHTTIK
TUCKypc O0ackM Ooca, 2024 KbUTHI )KaphIK, KOPTeH
MaTepuaniap/ia oJIeyMETTIK-9KOHOMUKAJIBIK MoCe-
Jienep albIHFbI KaTapFa WbIKKaH. 2025 jKbUIFbI Ma-
TepUasIap/ia XaJlbIKapaliblK, YJKOHOMHUKAJIBIK, KOHE
pedopManbIK TEeKCHUKa KHUUTITIHIH apTybl Oalikana-

bl. Byl esrepictep MeIMaIMCKYpPCTHIH OJICyMeT-
TIK-CasICH JKaFaiiapra UKeMIeTyiH KopceTesi.

JKyprizinreH KOHTEHT JKOHE CaJbICTHIPMAIIbI

ananu3 2023-2025 xpuigap1arbl Ka3aKCTaHABIK T'a-
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3eT MaTepuajiapblHAa KOFaMBIK-CAsCH JICKCHKA-
HBIH KOMKA0ATThl )KOHE KOT(PYHKIIMOHAJIBI CUIIAT-
Ka ue ekeHiH mprnenneni. On Tek akmapar KeTKi3y
Kypajbl eMeC, COHBIMEH KaTap KOFaMJIBIK IiKIip Ka-
JBINITACTRIPY, CAsSCU YACPICTEPi JISTUTUMAIHSIIAY
JKOHE DJICYMETTIK IIBIHABIKTHI TAalbIMIAY TETIT1 pe-
TiHJE KOJIJIaHBLIAIBI.

KoraMIbIK-casicy JIEKCUKAHBIH KHUUTIK, CO3TIp-
KECTIK JKoHE Oarayaybllll epeKIIeNIiKTepi MeIuaMo-
TIHACPAIH TMparMaTUKajbIK KOHE HJICOJOTHSIIBIK
TaOWFaThIH alKbIHIANIBI. backuTbiMaap apachkiHIa-
FBI alfbIPMAIIBUIBIKTAD MEANATUCKYPCTBIH O1pTEKTi
€MeC EKCHIH JKOHE 9P Ta3eT 3 ayAUTOPHUSIChIHA COli-
KeC (PYHKIMOHAJBIK MOJICIIbACP/II KOJIaHAThIHBIH
KepceTei.

By 3epTTey HOTHKEIEP! KOFaM/IBIK-CasICH JICK-
CUKaHBI Ka3ipri MEIUATIIIH HETi3Ti KYPBUIBIMIIBIK
JJIEMEHTI peTiH/Ae KapacThpyFa >kKoHE OoJamak
JUCKYPCTBIK, 3epPTTEyJIepre TEOPHUSUIBIK-ToXKIpuOe-
JIiK Heri3 00Ja amaapl

2023-2025 xpu1aap apaabIlFbIHAAFE] KA3aKCTaH-
IBIK Ta3eTTePAIH MEAMAMOTIHACPIHE JKYpPTi3iireH
CEMaHTHKAJIBIK aHAJN3 KOFaM/IbIK-CAsICH JICKCHKa-
HBIH MaFbIHAJIBIK TYPFbIJaH Oip OpTaJIbIKKA IIOFBIP-
JIaHFaHBIH, OipaK COHBIMEH KaTap OipHelle e3apa
0ailTaHBICTBI CEMAHTHUKAJIBIK OpICTePAl KaJbIITac-
THIPATBHIHBIH KOPCETTi. 3epTTey OaphIChIHIA AJIBIH-
FaH XUk rpaduxrepi Men ce3 Oynrrapsel (word
cloud) menmnanuckypcra Genrini 6ip ceMaHTHKAIBIK
JTIOMUHAHTAJIAPABIH TYPAaKTBI TYpae KalTa eHmipi-
NyiH afiKbIH OaiiKaTabl.

En angeiven, «Kasakcran» JiekceMachl Me-
JUAMOTIHIEP/IIH CEMaHTUKAJBIK SIPOCHl PETiHIC
kepineni. bym ce3 Tex reorpadusIbIK HEMece HO-
MUHATHBTIK aTtay peTiHJle FaHa eMecC, KeH MarblHa-
JIBIK, KeMIeHAl OUTMIpeTiH KOHIIETT JCHTeHiHe Ko-
tepinren. Word cloud nepexrepinne «Kazakcran»
CO31 CYIITTHIKY», «MEMJIEKETTIK», «3KOHOMHUKAJIBIK),
«XaJBIKAPAIIBIKY, «CAsICH» CUSKTHI JEKCeMallapMEH
TBIFBI3 OafTaHbICTA KOJIIAHBLIBII, SJIIi TYTaC oJIey-
METTIK-CasiCH OpraHu3M peTiHae OciHeneiimi. Ochl
apkpuTel bAK mMaTepuangapbeiaia MeMiIekeT o0passl
abCTpaKTiNi YFBIM eMec, HAKTBI OpEKeT eTyIli CyOb-
eKT peTinae Oepirei.

CeMaHTHKAJIBIK TYPFBIJAH CKIHII MaHBI3IbI
epic — OmIik xoHE Oackapy cemaHTHKachl. «lIpe-
3UJICHT», «MEMJIEKET OacIIbIChD), «MEMIIEKETTIK,
CYATTHIK, OaHK», «YATTHIK KOP» CHUSKTHI OipiiKTep
KHUUTIK TpaUKTepiHAe TYPaKThl TYPAE >KOFaphl
KepceTkimke ne. byn nekcemanap kebiHece «Tam-
CBIPJIBIY, «aTall OTTi», KICKE achIpy», «KaMTaMmachl3
eTy» eTICTIKTepiMeH Tipkecim, OWIKTI OerceHi,
OacTamanibl CyObeKT peTiHae cunartaiasl. MyHnai
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CEMaHTHKAJIBIK, KYPBUIBIM MeIUaIucKypcra 0acka-
Py MPOTIECiH TAOUFH KOHE 3aHIBI KYOBIIBIC PETIHIIE
KOpCeTyre KbI3MET eTe/Ii.

YuriHmi ceMaHTHKAIbIK OpiC — 9JIeyMeTTiK-3-
KOHOMMKAJIBIK, MarbIHa opici. «KyMbIc», «KyMBbIC
iCTey», <«IKOHOMHKAIIBIK», <«JIaMy», «pedopmay,
«KaMTamachl3 eTy» jekcemanapsl 2023-2025 xbLi-
apbl aifKBIH CEMAHTHKAIBIK, OCJICCHAUTIK TaHBITA-
nbl. I'padukrepae «oKYMBIC) JIEKCEMACBIHBIH OKY-
MBIC OPBIHAAPBD», <OKYMBIC ICTEY», <(OKYMBICTICH
KaMTy» TipKecTepi apKbUIbl JKHi KaWTaJaHybl Me-
MUaMOTIHACPAIH OJICYMETTIK Moceneepre OarbIT-
TaJFaHbIH KepceTeni. byn xepae «KyMbIC» YFBIMBI
TEK eHOEK OPEKETIH eMec, DIEYMETTIK TYPAKTHIIBIK
MICH DJI-ayKATThIH CEMaHTUKAJIBIK HHIUKATOPBI pe-
TiHIIEC KOPIHEi.

Baranayplln cemaHTHKa Ja ra3eT Marepuaija-
PBIHIA €peKIle OpbIH ajanubl. «MaHBI3ABD, «KOFa-
PBD», «TUIMAI», «O3€KTi» CHAKTBI CO3Jep aKmapaT-
THIK Ma3MYH/IBI KYIIIEUTIN KaHa KOWMaid, OKbIpMaHFa
Oenrimi Oip MHTEPNPETALUMSUIBIK, OAFBIT YCHIHAIBI.
CeMaHTHKaIBIK TYPFBIIAH OyJ JIeKcemamnap HeHT-
panabl cunarra KOpiHIeHIMEH, AUCKYPCTBIK KOH-
TEKCTE OJIap HOPMATHBTIK JKOHE HICOJIOTHSIBIK
MaFblHa KYKTeHIi. MpbIcanbl, «MaHbI3Ibl poeiy,
«OKOFapbl JCHTEI», «THIMII IIapanap» TipkecTepi
KOFaMJIBIK-Casici HICHIIMIEPAIH AYPBIC 9pi KaKeTTi
SKCHIITIH CEMaHTUKAJBIK TYPFBIIAH OCKITEeI1.

CoHFBl CEMaHTUKAJIBIK ©piCc — XaJIbIKapasbIK
KaThlHACTap  CEMAaHTHKACHL.  «XaJbIKApPaJIbIKy,
«oIIEM», «OPTANBIK A3Hs», «KOFAaMJIACTBIK) CHSIKTHI
nekcemanap Kazakcrauapl skahaHABIK KEHICTIKTIH
OeJicenal KaTBICYMIBICHI PETiHIEe cUMaTTalabl. byn
JIEKCHUKA CJIH CHIPTKBI CasCH MMHKIH KaJIbITITac-
THIPAThIH MaHbI3/Ibl CEMAHTUKAIIBIK KypaJsFa aifHaj-
FaH.

CeMaHTUKANBIK Tajllay MOTIHJETI JEKCHKAIBIK
OIpIiKTepAiH JKalaH CaHABIK KOPCETKINIiH FaHa
eMec, OJapAblH KaHJIail MarbIHAJBIK OpICTe JKOHE
KaHnal JMCKYpCTBIK MakcaTrTa KOJJIaHBIIFaHbIH
aHBIKTAayFa MYMKIHJIK Oepei.

Tannay HoTHKEIepl OapIIBIK YIII OachUIBIMAA Aa
«Kazakcran» nekceMachbIHbIH OPTaJIbIK KOHLICIT PO-
JIH aTKapaThIHBIH KOpceTTi. Analiga Oyl KOHIIETIT
9P Ta3eTTe DPTYPIIi MaFbIHAIBIK KOMIIOHEHTTEPMEH
Oalinanbicansl. «Eremen Kazakcran» mennamoTiH-
JIepiHe «MEMJICKET», «IPE3UACHTY, «YITTBIK KOP»,
«MEMJICKETTIK cascaT» CHSAKTBI JIeKceManap JKhi
KOJIJTAaHBUIBIN, KOFAMJBIK-CAsCH Ma3MYH HHCTHTY-
[IUOHAIBIK JKOHE OWITIKKEe OaFrbITTalFaH TYPFbIIA
Oepineni. byn GaceiibiMaa ceMaHTHUKAIBIK TYPFbI-
JIaH MEMJICKET TeH OMITIK CyOheKTiepiHiH KeTeKII
podi allKbIH KepiHei, all KOFaMJbIK MPoIecTep Ko-
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OiHe >KOFaphIIaH TOMEH Kapal cumnarranaabl. MyH-
Jail ICKCUKAJIBIK, TaHJIay MEMIICKETKE HETi3IelTreH
JIUCKYPCTBIH KaJbIIITACKAHBIH KOPCETEII.

«Kac Amamr» razeTi MOTIHIEPIHAC KOFaMJIBIK-
CasiCH JIGKCHKA SJICYMETTIK MOCEIICICPMEH THIFBI3
OairanpIcTa KOJNIAHBUIATEL. <« OKYMBICY, «XaJIBIKY,
«KOFaM», «MaHBI3JIbI», «CasiCH» CHUSKTBI CO3Jep
casicaTTbl KYHJICTIKTI ©MIpMEH JKOHE OIIEyMETTIK
MaceJeNIepMeH YITacThIpapl. byn 6ackuibiMa ce-
MaHTUKAJIBIK CKITiH OWJIIK MHCTHTYTTapblHA eMec,
KOFaM MYIIIEepiHe, OJIapJIbIH OJICYMETTIK JKaF-
naibIHa JkOoHE eHOek mocenecine Tyceni. CoHBIH
HOTHIKECIHJIC KOFaMJIBIK-CAsCH JICKCHKA CHIHIIIBLI
YKOHE TpoOJIeMaTH3aIMsUIaHFaH MaFbiHaIa KOPiHiC
Ta0abl.

1-kecTe

ANl «AUKBIH» Ta3eTiHIEe KOFaMIbIK-CasICH JIEK-
CHKa PeCMHU-CasICH YKaHAIBIKTap Ikl OepyMeH KaTap,
SKOHOMUKAJIBIK, KaTeropusijiap apKbUIbI J1a Kyiemne-
Hell. « DKOHOMHKAIBIKY, «YIATTBIK OaHK», KKapiKbD»,
«1aMy», «OpTaJbIK A3Us» CHUSKTHI JIEKCeMallap IbIH
JKULTIT1 Oy 6achUTBIMIA CasiCaTThIH YKOHOMHUKAIIBIK
TUIMJILUTIK )KOHE KapPIKBUIBIK TYPAKTHUIBIK TYPFHICHI-
HaH MHTEPIPETAlUsIaHATHIHBIH KopceTeai. MyHaa
KOFaMJIBIK-CasiICH JIUCKYPC MParMaTHKAJIBIK KOHE
palnnoHa CHIIaTKa Me OOJIBI, YKOHOMUKAIBIK, (hak-
TOP HETI3Ti TYCIHAIPY TeTIri peTinae KONAaHbIIa bl

Ocpl  aifbIpMaIIBUIBIKTAPABI KYHeney Makca-
THIHJIA KOFaMJIBIK-CasICH JISKCUKa YII OachLIbIMIA
aTKapaThlH CEMaHTUKAJIBIK (DYHKIUSIChIHA Kapai ca-
JBICTBIPMAITBI TYPJIC TOMEHJICT] KeCTeIe KOpCeTLIIIi.

Kazaxcmanowvix 6acnacesoezi Ko2amobvik-casacu 1eKCUKAHbIY CEMAHMUKANbIK, OOMUHAHMMAPbL

CeMaHTHKAJIBIK MapaMeTp «Eremen Kazakcran»

«Kac Anam» CAHKBIH»

BackUIbIMHBIH HETi3ri OarbIThI MeMIIEKETTIK OPTaJIBIK

PCCMI/I, OKOHOMMUKAJIBIK,

OJIeyMETTIK-ChIHIIBLT
IparMaTHKaIbIK

Herisri cy0obekr Memieker, npe3uIeHT

Casicit ”HCTUTYTTAp,

XajbIK, KOFaM
9KOHOMHKAJIBIK HHCTUTYTTTAP

KOFaM}lLIK-C asICH JICKCUKAaHBbIH

(byHKIACH! BuikTi nerutuManusiiay

Casicu->KOHOMHKAJIBIK,
TYCIHIIpY

OJIeyMeTTIK MpoOIeMaHbl
KeTepy

BacbM cemMaHTHKAIBIK opic Buik sxone Oackapy

Casicu-oJeyMeTTiK, JKOHOMUKA

OJleyMETTIK KaTbIHACTAP
KOHE KapKbl

Z[PICKprTI)IK HWHTOHAIUA Pecmu WHCTUTYyMOHAIT

CI)IHI_HI)III, HpO6IIeMaTI/IKaJ'II)IK AHaJII/ITI/IKaJII)IK, panuoHax

Eckepmne: depexmep0i sicypeizineer KOHMeHm-manoay Homudiceaepi He2izinoe agmopnap o3ipiecet

Kecrene xepcerinrennel, KOFaMJIbIK-CasCH
JIEKCUKa Ka3aKCTaHABIK Meauaaa OipTeKTi ceMaH-
TUKAJIBIK JKYHe pEeTiHJe eMecC, ©p OaChUILIMHBIH
UCOIOTHSIIBIK, OAFBITHI MEH TaKBIPBIIITHIK, OAChIM-
JIBIKTapbIHA COMKEC Op TYPJIi MaFbIHAJIBIK (YHKITHSI
aTkapajabl. byl Menuaauckypcra KOFaMIbIK-CasiCh
JIEKCUKAHBIH TEK aKIapaTThIK Kypaj eMec, COHBIMEeH
Oipre, MaFbIHa KaJIbIITACTHIPATHIH, HHTEPIPETALIUS
JKaCaMThIH KOHE KOFAMJIBIK CaHAHBI OaFbITTANTHIH
MaHBI3IbI TUIAIK TETIK EKEHIH JOJIEIIEH/II.

CeMaHTHKANBIK JEepPEeKTep Heri3iHae Kypri3ii-
T'eH KOHIIENTYaJIJIbIK aHAJIN3 MeuaMaTiHaep e Oip-
Herre 0a3alblK KOHIENTTIH JKYHelnl Typae KalbII-
TacaThIHBIH KopceTTi. byn konmenTrep Oip-OipiMeH
UEPAPXUSIIBIK, KOHE MAFbIHAIBIK TYPFBIJAH THIFBI3
OaiTaHpICTA.

Herizri xonment — «Kazakcram». On MaKpoOKOH-
LENT peTinze 6apiblK 03re KOHIENTTEp i OipikTipe-
Iii. By KOHIENT YATTHIK Oipereilyiik, MeMIIEKEeTTiK
TYPAKTBUIBIK JKOHE CTPATETHsUIBIK JaMy HesIapbl-

MEH acTachIl KaTelp. TanjgaHraH ra3eT mMarepual-
nmapeiHga «KazakcTan» KoHIENTIiCi keOiHece TO-
3UTUBTI, JUHAMHUKAJLIK, OONalIaKKka OarbITTalFaH
oOpa3ma Oepinei.

Exiammi ipi xoument — «buiik». bynm koHmenT
IPE3UTCHTY», «KMEMIICKET OaCIIbIChD, «MEMJICKET-
TIK cascaTy CHAKTHI JIeKcemallap apKbUIbI JKy3ere
acanel. KoHmenTtyanmaelk aeHrelime Owmimik Oacra-
Malllbl, PETTEYIi KOHE KayanThl CyObEeKT peTiHjae
penpe3eHTanusuiaHaapl. MyHIa OWIIK TeH KOFam
apachIHJIaFbl KaThlHAC KOOiIHeCe HepapXHsUIbIK, Oi-
PaK KaMKOPJIBIK CHITAThIHJIA KOPIHEII.

YunHmn KoHmenT — «Xalbky. «KaszakcraH
XaJIKbD»y, «azaMaTTapy, «KOFamM» CHSAKTBI TipKecTep
apKbUTBI OepiyieTiH OyJI KOHIIENT OMITIIK KOHIIENTICI-
MEH THIFBI3 OaliJIaHBICTa KapacThIpbLIaAbl. Anaia,
CEMaHTHKAJIBIK TaJI/1ay KOPCETKEHCH, «XaJIbIKY KO-
OiHE MacCUBTI KaOBUIAYIIbI, CAsICATTHIH OOBEKTICI
peTiHme cumarranaasl. by MennaaucKypCThIH Bep-
THKaJIbJIbl KYPbUIBIMBIH KOPCETE/I.
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Teprinmi koHuent — «EHOEK >XoHE namy».
«KyMBIC», «IKOHOMHKAIBIK JaMy», «pedopmar
JIEKCEMaJIapbl apKbLUIbI KAJIBINTACATHIH OYJ1 KOHIEIT
KOFaMHBIH 0OJallakKa YMTBUIBICBIH OUIIipe/Ii.
MyHzaa eHOEK TeK SKOHOMUKAIIBIK KaTErOpHUs eMec,
OJICYMETTIK KYH/BUIBIK PETiHAC KOHIENTyaslaHa-
L.

Conrbl MaHbI3Ibl KOHLIENT — «MaHBI3IBIIBIKY.
Baramayblin JIeKCHKa apKbUIbI JKY3€re acaThbliH Oyl
KOHIENT MEAUaMOTIHJCP/IH HWHTEPIPETAIUSIIBIK
cumaTelH KymehTeni. Kanmait KyObUTBIC MaHBI3IBI,
KaH/al OarpIT 0ACHIM €KeHI MOTIH apKbUIbI aJIJIbIH
aya OeNTUICHIT OThIPAJIbI.

JKyprizinreH ceMaHTHKAIbIK JKOHE KOHIICII-
TyanablK aHanu3 2023-2025 xpuinapaarbl Kazakc-
TaH/BIK Ta3eTTep MEIUaMOTIHACPIHAC KOFaMJIbIK-
CasICH JICKCHKAHBIH KOTICHT eI MaFBIHAJIBIK JKYie
KYpaiThIiHbIH Jonenaeai. byn nekcuka HaKThl ak-
napaT XETKi3yMeH Karap, MEMJIEKET, OMJIIK, KOFaM
JKOHE JJaMy Typajibl TyTac KOHIETITYaJABIK MOJIEIb
KaJIBIITaCThIPAIbI.

Maxkanamapna «Ka3akcran» MaKpOKOHIIETI-
Ticl allHaJIaChIHAa OMJIIK, XaJIbIK, €HOEK >KOHE Ma-
HBI3IBUIBIK KOHIIENTTEPl TOITACHI, PECMHU JKOHE
KOFaMJIBIK JINCKYPCTHIH CEMaHTUKAIBIK HETi31H
Kypaiiael. Ocbuiaiiiia, KOFaMIBIK-CasCH JICKCHKA
Ka3ipri MeauaTiige WICOJIOTUSIIBIK, HHTEpIpeTa-
LUSUTBIK, KOHE Oarnmapiiaylibl KbI3METTEpiH KaTap
aTKapaThIH HETi3T1 Kypajl peTiHIe KopiHei.

2023-2025 Kplmap apaybIFbIHIAFBl  Ka3aKc-
TaHJBIK Ta3eTTep MEIUaMOTIHJICPIHE XKYPTi3iIreH
TIMCKYPC-aHAITN3 KOFaMJIBIK-CasICH JICKCUKAHBIH TCK
MaFBIHAJIBIK, HEMECE KUK JEHIeHiHIe FaHa eMec,
OWITIK, MJICOJIOTHS J)KOHE DIICYMETTIK KaThIHACTAP/IbI
YHBIMIACTHIPATHIH AUCKYPCTBIK MEXaHH3M pETiH-
Jie KbI3MET eTeTiHiH kepcerti. Tanmay OapbIchiHIa
KOFaMJIBIK-CasICH JIEKCHUKA MOTIH 1IIIHAETT CEMaHTH-
KaJIBIK, OIpJIiK peTiHIe eMec, KeH DIICyMETTIK-Casch
KOHTEKCTI Kypaylibl Kypall peTiHJe KapacThIpbLI-
L.

JKuinik rpadukTepi MEH KOJUTOKAITUSIIBIK MO-
JICNIbJICp MEAMaMOTIHJIEP/Ie TYPAKThI TypJe KaiTa-
JIAHATHIH TUCKYPCTHIK, (hopMyJianapabiy 0ap eKeHiH
afKeIH KopceTemi. «KazakcTaH mpe3snIeHT», «MeM-
JIeKeT 0acmIbICh», «Ka3akcraHn XanKbl), «MaHbI3 b
pem», «KYMBIC iCTeYy», «ICKE achIpy» CHSKTBI Tip-
KecTep IUCKYPCTHIH KYPBUIBIMABIK KAaHKACHIH KY-
paiinbl. By TipkecTep Ke3neicoK KOJAaHbIC eMec,
WHCTUTYIIUOHAJIBIK JTUCKYPCTHIH KAJBINTACKAH YJI-
Tijepi OOJIBITT TaOBITATEI.

JlucKypc-aHain3 HOTHIKEJIEPl ra3eT Marepual-
JapbIHa OMITK CyOBEKTiCI aliKbIH OPTAJIBIKTAH/IbI-
phUTFaHBIH Kepcereni. «lIpe3mmeHT», «MeMIIeKeT
0acIIBIChl) JIEKCEMaapbl €H Ui KOJJAaHbUIATHIH
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OipiikTepaiH KaTapbelHaa 0oJbi, Kebinece OeceH-
Il CTICTIKTEPMEH TipKEeCedi: «TamlCBIPABD», «aTall
OTTI», (OKYKTEMi», «ICKEe achIpyJAbl TaICHIPABI».
MyHpaaii JUCKYPCTBIK KYpPBUIBIM OWIIIKTI OpeKeT
eTyIni, menriM KaObuIIaymibl JKOHE MpoIlecTepi
OackapylIbl HeTi3ri YHBIM peTiHJe KopceTe .

Byn xepae nucKypc MepapxXUsUIBIK, CHIIAT ajia-
IIbl: OWITIK — Oacramanibl, KOFaM — KaObUIIayIIbl.
«KazakcTan xaJIKpD» TIpKeCi KUl KOJIaHbLIFaHbI-
MEH, 01 Ke0iHece AWCKYPCTHIH MACCHBTI KaTBICY-
MIBICEI peTiHAe Oepiyeai. XaablKKa KaTBICTBI eTic-
TIKTEpAiH 0ackiM 0eJIiri KadbL1Iay, KoIay, KaThiCy
CHSIKTBI opekeTTepai Oinaipeni. Ocpinaiiina, Mmegua-
JCKypcTa OWIIIK IIeH XaJlblK, apachlHIAFbl KaTbIHAC
ACUMMETPHSUIBIK MOJICIBJIE KYPBLIAIbI.

MenuamoTiHAepaeri KOFaM/bIK-CasiCH JIEKCHKa
UACOJIOTHSIIBIK, JTUCKYPCTBIH HEri3ri Kypajibl pe-
TIHAE KBI3MET €Tei. « YATTHIK», «MEMIIEKETTIKY,
«CTPATETUSIIBIKY, «MaHBI3bD» CHUSKTHI Oaranaybllil
JKOHE WJICOJOTHSIIBIK MapKepiep OWMIIKTIK Iire-
riMaepAl 3aH/bl, KaXKETTi )KOHE €O3Ci3 KYObUIbIC
perinae Kepceryre OarbITTaiFaH. «MaHBI3OBI peIl
aTKapaab», «KOFApbl JCHIeHIe», «TUIMAL JKy3ere
achIPBUIA/IBI» TOPI3Al TIpKECTep MOTIHAE apryMEHT
peTinze emec, 1aiiblH akcuoMa peTiHge oepineni.

JMCKypCTBIK TYpFBIIAH Oyl — JIETUTHMAaLUs
CTpaTerHsIChIHBIH KOpiHici. MoTinaeple anpTepHa-
TUBTI KO3KapacTap HemMece KyMOH TyIbIpaTblH Oa-
FaJlap CHpeK Ke3zjecemi, Oyl pecMu OaFbITTaFbl Me-
JIMaTUCKYPCTBIH MOHOJIOTTBIK, CHITATBIH KOPCETEI.
Buikke KaTBICTBI aKknapaTTap KebiHece HOpMaTHB-
TIK JUCKYPC asChIH/A Oepisie/i, SIFHU «KaJlail 00Iybl
KepeK» JIEreH YIITi alIbIHFbl KaTapFa IIbIFaIbl.

2023-2025 xpIapaarsl MOTIHAEPE QJICyMeT-
TIK-9KOHOMUKAJIBIK AUCKYPCTBIH KYIICHI'€HI aHbIK
Oaiikananapl. «KyMBIC», «KYMBIC ICTEY», «IKOHO-
MHUKIBIK JAaMy», «KYMBICTIEH KaMTy» JieKcemaa-
PBI KUK JKaFBIHAH 11a, TUCKYPCTHIK CaaMak Typ-
FBICBIHAH J]a MaHBI3Jbl OPBIH ajajsl. byn jekcuka
KebOiHece MEeMJICKEeT NeH OWIIK OpEeKEeTTEpPiHiH HO-
TIDKECI PETiHAE KOPCETUICMi: »KYMBIC OPBIHIAPHI
«KYPBUIBL», SKOHOMHKA «JaMHUIb», pedopmanap
«icke acwlpbutagp». Ocbl ITUCKYpCTa OJICYMETTIK
Moceleep kebiHece OacKapbUIATHIH, IMIENTiMi 6ap
mporecTep periHae kepcerineni. I[TpoGiemanbik
JKaFgalpIH cebenTepi CUpeK TajAaHbIl, OHBIH Op-
HBIHA IIENIM MEeH HOTH)KE IUCKYpPChl OachkiM Ooa-
Ibl. Byl MenmaucKypeThiH ONTUMHECTIK KoHe Oac-
KapyLIbUIBIK PEHKIH KYLICHTE .

Word cloud skxeHe >xuimik TpaduKTepi «Xa-
JBIKAPATBIKY, «dlieM», «OpTanblK A3HUI», «KO-
FAMJACTBIKY» CHSKTBI JIEKCEMallapJblH TYPaKThl
KOJIIaHbUIATBIHBIH KOPCETTi. by ANCKYpCTHIK epic
Kazakcranas! skahanapik KeHicTikTe Oencenmi, Oe-
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JISJIJII AKOHE JKayarThl akTOp PeTiHAe KepceTyre Oa-
FBITTAJIFAH. XaJbIKApPAIbIK AUCKYpCTa OaFaiaybI
JISKCUKA 9cipece JKOFapbl JIeHreiie KO IaHbLIaIbl,
Oy enIiH CBIPTKBI CasiC UIMUKIH TIO3UTHUBTI TYp-
FBIJIa KAJTBINITACTBIPYFa KBI3MET €Te/Ii.

PecMu OarbITTaFbl raseTTepiae AMCKYPC HHC-
TUTYIIMOHAJIBIK, PETTEITCH JKOHE HOPMATHUBTIK
cumarTta KypbhUiaabl. AJl KOFaMIBIK-CHIHIIBIT Oa-
FBITTaFbl OachUIBIMIAP/a (MBICAJIBI, DICYMETTIK-3-
KOHOMUKAJIBIK, MOCEIeNep/l KOTepeTiH MOTiHIep-
Jie) AUCKypCTa Macelle KOTepy AIeMEHTTepi KoOipek
Oaiikamanel. MyHIa KOFaMIBIK-CAsICH JIEKCUKA TEK
3aHJIACTBIPY Kypasbl eMec, DICYMETTIK MIUeNIeHIC-
TepIli KOpCceTy amMalbl peTiHAe KoiaaHbliansl. [le-
TEHMEH, KaJIlIbl MEJMAKCHICTIKTe PECMH JUCKYPC
0achIMJIBIKKA HE.

Kyprizinren nuckypc-ananuz 20232025 xbii-
JapJarbl Ka3aKCTaHJBIK Tra3eTTep MeEIUaMoOTiHIe-
piH/Ie KOFaMJIBIK-CasiCH JICKCHKA OWIIIK, UICOTOTHSI
JKOHE BJIEYyMETTIK KaThIHACTapHAbl YHBIMAACTHIpa-
TBIH HETI3T JUCKYPCTHIK Kypall eKeHiH KOpPCETTi.
Byn nekcuka apKbUIbI MEAMAMOTIH/EP/IE OPTAIIBIK-
TaHABIPBUTFAaH OWIIIK MOJIENi, UePapXUsIIBbIK, SIIey-
METTIK KYPBLIBbIM J0OHE 0acKapbUIaThIH KOFaM Ocii-
HECl KaJbIITacThIPhLIAIbI.

KorampIK-casicl IeKCHKa MeIaICKypPCTa TeK
aKrapar JKeTKi3y KbI3METIH aTKapMai, CasiCH IIIbIH-
JIBIKTBI  KAJIBINTACTHIPATHIH, OKbIPMaH CaHachIHA
Oenriii 6ip TYKBIPBIMABI OCKITETIiH MaHBI3IBI TETIK
perinae kepiHeni. Ocbl TYpFbIIAH alFaHa, Kasipri
Ka3aKCTaHBIK Ta3eTTeP/IiH Tili KOFaMIIbIK-CasCH
JUCKYPCTBHIH HHCTUTYITUOHAJIBIK, )KOHE HJICOJIOTUSI-
JIBIK CUIIATHIH aKbIH OcHHEIen .

KopbIThIHABI

JKyprizinreH 3epTTey HOTHKENEpiHiH OapbICHIH-
Jla OYTiHT1 Ka3aKCTaHBIK aKmapaT KeHICTITiHIe KO-
FAMJIBIK-CasICH JIEKCUKAHBIH KOJIJAHBICHI TYPaKThI
opi JKyHeli cUIaTka e eKeHIH aHBIKTaJ/Ibl. AJai-
Jla, OHBIH (DYHKITMOHAJIIBIK KYKTeMeci opOip Oackl-
JIBIMHBIH PEAKIUSUIBIK CascaTbl MEH JUCKYPCTHIK
OarpITHIHA TIKEJIEH TOYENIi eKeHiH KopceTTi. 2023—
2025 xpLap apalibIFbIHIA KapbIK KopreH « EremeH
Kazakcran», «AlKkpiH» xoHe «XKac Amjam razer-
TEpiHiH MaTepuaiapbl HET131HAe KYPri3iIreH Taji-
Jlay KOFaMJIbIK-CasiCH JICKCHKaHBIH MeTMaMaTiHAeP-
JIe TeK aKIapaTThIK KbI3MET aTKapyMeH IIEKTeIMEH,
Oaranayslll, UCOIOTHSIIBIK KOHE MParMaTHKAIbIK
GYHKIHSIIApIBI KaTap Ky3ere achblpaThIHBIH JI9IIE-
Jeni.

3epTTey asChIHAA KOFAMJBIK-CAsCH JICKCHKa-
HBIH MEIMAMOTIHICTI KOJIAHBICHI apKbLIbI OWIIIK,

KOFaM JKOHE MEMJICKET apachIHIarbl KaThIHACTap-
JIbIH TULAIK JIGHrele KYpbUIATBIHBI aHBIKTAJJIBI.
KoraMmapik-casici JiekcemManap MeIuamoTiHIep/ie
Oenrimi Oip oxurara Hemece KyObUIbICKa Oara Oe-
pim KaHa KoWMal, OKbIPMaHHBIH SIIEyMETTIK-CasCH
IIBIHIBIKTHI KaObUTIaybIHA BIKIAI eTe/i. by ocipe-
ce OarasaysbIll KOMIIOHEHTTepi Oap JeKceMalap IbiH
KU1 KOJIJJAHBUTYbIHAH JKOHE OJIapbIH KOHTEKCTIK
peJliHeH aliKbIH OaliKaiabl.

Voyant Tools OarmapiamMachblHBIH KOMETIMEH
QIBIHFAH JIEPEKTEP KOFaMJIBIK-CAsCH JICKCHKAHBIH
MOTIH 1IIiHACT] KULTIK KOPCETKIIITepiH HAKThUIAI,
OHBIH 9pTYpii OarbITTaFbl OachUIBIMAApAA Tapay
€PEeKIIeTKTepiH CaNBICTRIpyFa MYMKIHAIK Oepi.
CaHJIpIK, TaJIjay HOTHIKENIEPl CEMaHTHUKAJIBIK, KOH-
LENTYaJIbIK JKOHE TUCKYpC-aHAIU3 TOCIIIepiMeH
YIITACTBIPBUIBIN, KOFAMJIBIK-CAsSCH  JICKCHKAHBIH
MEJMaMOTIH/ICTI HAKThl (DYHKIIMOHAJIBIK KbI3METI
TEPEHIPEK ambUIIbl. Bylm Tocim KOFaMIbIK-CasiCH
JIEKCUKaHBI TEK TUIAIK OipIIiK peTiHIe eMec, MeIHua-
JMCKYPCTBIH KYHe Kypaylibl 2JIEMEeHTI peTiHIe Ka-
pacThIpyFa Heri3 OOJIbI.

3epTTey HOTHXKEIEepi pecMH OarbITTarbl OacHI-
JBIMIapa KOFaMIBIK-CasiCH JIEKCKAHbIH KoOiHece
HOPMATHUBTIK JUCKYPC asChIHAA KOJIJJAHBUIATHIHBIH,
aJI KOFaMJIBIK-ChIHIIIBUT OAFBITTaFbl Ta3eTTepe Oy
JICKCHKaHBIH MpoOJeManaHablpy >KkoHe Oaranay
¢yHKUMsIapsl 0ackIM OOJATHIHBIH KepceTTi. MyH-
Jaf alpIpMaIIBUIBIKTap MEIUAMOTIHACPIIH HICO-
JIOTHSJIBIK CHUTIATHI MEH aKIapaTThl YCBIHY casica-
TBIHBIH TUIIIK JICHTeHIe Kanai KepiHic TabaThIHBIH
alKBIHIAUIbL.

KoFrambIK-casici JIeKCHKa Ka3ipri Ka3akCTaH-
JIBIK, MEIUaMOTIHACPAIH Ma3MYHBIK JKOHE JUC-
KYPCTBIK ©3€TiH KYpaHTBhIH MaHBI3IBI TIIIK KadaT
00J1bITT TaObLIaAbI. OHBI FRUTBIMU TYPFbIIA KEIICHTI
3epTTeY MEAMATMHTBUCTHKA CallAChIHJAFbl ©3€KTi
MOceIeNepIi TepeHipeK TYCIHyre MYMKIHTIK Oe-
peni. AJNBIHFaH HOTHIKENEp ra3eT MaTepHalJapbiH
Tangay, *XYpPHAIUCTIK TiJT MOJCHHMETIH XETiaipy
JKOHE KOFaMJIBIK TIKIp KaJBIITACTBIPY TETIKTEPiH
3epTTey OarbITTApbIHAAFbl OOJIAIlaK FBUIBIMH JKY-
MBICTap YIIIH TEOPHUSUIBIK KOHE BJ[iICHAMAIIBIK, HETi3
0oJa ajampl.

ATaNMBIII TaKbIPBIIN asChIHJA Oojamakra Oip-
Hemle OaFpITTa 3epTTey KYPrizy e3ekti. bipinmi-
JICH, KOFaMJIbIK-CasICH JICKCHUKAHBI OPTYPJII MeIHarl-
nardopmanapaa (mectypii BAK, onnaitn Memua,
BIICYMETTIK JKEJIIIeP) CaTbICTBIPMAIIBI TYPJIC TAIIAY
apKBUTBl OJAPABIH TUIMIK JkoHE (DYHKITMOHAIIBIK
EPEKILETIKTePIH aHBIKTayFa 00J1aIbl.

ExiHmmiieH, KOFaMmIIbIK-CasiCH  JICKCUKaHBIH
MParMaTUKAIBIK KOHE MAHUIYJISITUBTIK KbIPJIApbIH
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3epTTey, SIFHU CO3ACPHAiH ayAUTOPHsIFa ICHUXOJIO- JIMHTBUCTUKAIIBIK 3€PTTEY OMAICTEpiH Naijana-
THSUIBIK 9Cep €Ty TETIKTepiH amry. YIIHIIACH KO-  HY apKbUIbl KOFAMJIBIK-CAsICH JICKCHKAHBIH KHLJIi-
TIJIJII AKMapaTThIK OpTaia (Ka3ak, OPbICF aFbUIIIBIH)  TiH, KOHTEKCTIK KOJIIAaHBICHIH )KOHE CEMaHTUKAJIBIK

KOFaM/JIBIK-CasiCH JICKCHKAHBIH KOJIJAHBICHIH CAIBIC-  ©3TePICTEPiH KEIIeH Al TYPHe 3epTTey OoJiallak, Fbl-
THIpA 3€PTTEY, COJI apKBUIbI YITTHIK JXKOHE MOJCHH  JIBIMU i3I€HICTED YIIiH MaHBI3/IbI OaFBITTapIBIH Oipi
EPEKILETIKTeP/Ii aHBIKTAY. 0O0JIBITT TaOBLIA B,
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manoay, maianka cai poacimoey.
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LUNDPAbIK KOMMYHUKALIUSAHDbIH
3AMAHAYU TEOPUSAAPDI:
XKAHA SAICTEMEAIK TOCIAAEP

BbyA Makanapa OpTa A3us eaaepi HerisiHAe UMMDPAbIK, KOMMYHMKALIMSHBIH, 3aMaHayn TeopusiAapbl
MEH >KaHa 8AICTEMEAIK TOCIAAEPI XKaH->KaK,Tbl KAapaCTbIPbIAQAbI. MIHTEPHET MeH 9AeYMETTIK >KeAIAepAiH
TapaAybl, MYAbTUMEAMSIAbIK KOMMYHMKALMSHBIH AaMybl, AATOPUTMAIK 6ackapy MeH KaTbICyLlbl
MOAEHMETIHIH, »KaHa MeaMa opTacbliHAA KAAbINTACyblHA Ha3ap ayAapblAAbl. Ocipece OpTa A3MsHbIH
iLKi HapbiFbiHAQ Telegram, Instagram >kaHe YouTube naaTdhopmMarapbl ASCTYPAI BAK-Tbl bIFBICTbIPbIM,
6aramMaAbl KOMMYyHMKaLMS apHaAapbiHa arHaAAbl. 3epTTey 6apbichbiHAaa KasakcraHaarbl «Vlast.kz»,
«Tengrinews.kz», Kbiprbidctanaarbl «Kloop.kg» Hemece ©36ekcTaHaarbl «Kun.uz» CUSKTbI MOPTAAAAP
UMPABIK, KOMMYHUKaUMSAHbIH GEACEHAT KOAAAHBICTaFbl XXaHa dAiCTEMEAIK Taciaaepi (MHorpaduka,
AaTa->KyPHAAUCTMKA, CTOPUTEAAMHT) epeklue Ha3apFa aAblHbIMN, CAAbICTbIPMaAbl TaAAQY XKACAAABI.

CoHbIMeH 6ipre MoCTUIbIHABIK, ABYIPIHAEr aknapaTtTbiH 6ypMaAaHybl, >KaAFaH >KAHAAbIKTAp MeH
AATOPUTMAIK MBAEHUETTIH ayAMTOpUs KabblaAayblHa acepi A€ KapacTbipbiAAbl. 3epTTey 6apbiChbiHAA
CaAbICTbIPMaAbl TaAAdy, CaraAblK, XXOHE CaHABIK, 9AICTEP KOAAAHBIAbIM, UMMPAbIK, KOMMYHUKALMS
TEOPUSAAPbIHbIH, 3BOAIOLMACH! MEH OAAPAbIH, ABCTYPAI TEOpUSIAapPAAH anblpMaLUbIAbIFbl CapaAaHAbI.
HaTuxeciHAe UMQPABIK, KOMMYHUKAUMSHBIH MHTEPAKTUBTIAIK, allbIKTbIK, AepbecTeHAipy >oHe
runepmMeAma CUSIKTbl KacueTTepi Kasipri KoramAarbl 9AEYMEeTTIK GalAaHbICTapAbIH, >KaHa MOAEAiH
KAABINTACTbIPaTbIHbl ADAEAAEHAI.

3epTTey MaKaAacblHblH FbIAbIMW MaHbI3AbIAbIFbI — LIUDPABIK, TEOPUSAAPABI BAEYMETTIK, MOAEHM
JKOHEe akMapaTTblK, TYPFblAQH KeleHAI KapacTblpy apKblAbl >KaHa ©AiICHAMAAbIK, YAFIAEPAI FbIAbIMK
aNHAAbIMFA eHri3y. AA MaKaAaHblH, MPaKTUKAAbIK, MBHI — aAbIHFAH TY>KbIPbIMAAPAbI MEeAMA XKoHe GiAim
6epy caaacblHAQ NaMAAAAHY MYMKIHAIKTEPIH KapacTbipy.

TyiiiH ce3aep: UMMPAbIK, KOMMYHMKALMS, KaHAa MeAMa, SAICHAMaAbIK, TOCIAAEP, SAEYMETTIK
SKEAIAep, aATOpPUTMAIK 6ackapy.
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Contemporary Theories of Digital Communication:
New Methodological Approaches

This article explores contemporary theories of digital communication and new methodological ap-
proaches, focusing on the context of Central Asian countries. The main objective is to identify the key
theoretical directions of digital communication and to evaluate the methodological instruments em-
ployed in their study.

In particular, in Central Asia, Telegram, Instagram, and YouTube platforms have replaced traditional
media and become alternative communication channels. In the course of this study, using the example
of «Vlast.kz», «Tengrinews.kz» in Kazakhstan, «Kloop.kg» in Kyrgyzstan and «Kun.uz» In Uzbekistan, new
methodological approaches to active digital communications (infographics, data journalism, storytelling)
were taken into account and a comparative analysis was conducted.

Special emphasis is placed on the spread of the internet and social networks, the rise of multimedia
communication systems, algorithmic governance, and participatory culture. In addition, the article ad-
dresses emerging challenges such as disinformation, post-truth dynamics, and the impact of algorithmic
culture on audience perception. The research methodology combines comparative analysis with both
qualitative and quantitative methods, which made it possible to trace the evolution of digital communi-
cation theories and highlight their divergence from traditional mass communication paradigms. Findings
indicate that interactivity, openness, personalization, and hypermedia are among the defining features
of digital communication that reshape social relations in modern society.
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The scientific contribution of this research lies in rethinking digital communication theories through
a multidisciplinary lens, integrating network analysis, digital ethnography, and computational approach-
es. The practical relevance is found in applying these results to media practice, journalism, and educa-
tional contexts, providing tools for more effective communication in the digital environment.

Keywords: digital communication, new media, methodological approaches, social networks, algo-
rithmic governance.
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CoBpemeHHble Teopum LMPPOBOI KOMMYHMKALLMM:
HOBbleé METOAOAOTMYECKHE MOAXOAbDI

B AaHHOM cTaTbe paccMaTpMBalOTCS COBPEMEHHble Teopunn LUMGPOBOM KOMMYHMKALMKM U HOBblE
METOAOAOTMYECKME MOAXOAbI Ha Mpumepe cTpaH LleHTpaabHon Asmmn. B paboTte akueHT caeAaH Ha
pacnpoCcTpaHeHUN MHTEPHETA M COLMAAbHbBIX CETeN, Pa3BUTUN MyAbTUMEAMIHBIX CUCTEM CBSI3M, aAro-
PUTMMYECKOM YMpaBA€HUM U (heHOMEHE KYAbTYpPbl y4acTus B LMOPOBON CpeAae.

B vactHocTu, B Cpeaneit A3un naatpopmbl Telegram, Instagram n YouTube BbITeCHUMAM TpaAMUm-
OHHble CMW 1 CTaAM aAbTepHATMBHbIMM KaHaAaMM KOMMYHMKaLMK. B xoae AaHHOro MccaepoBaHMs
Ha npumepe «Vlast.kz», «Tengrinews.kz» B Kaszaxcrane, «Kloop.kg» B KbipreidctaHe n «Kun.uz» B Y36e-
KMCTaHe, HOBble METOAOAOTMYECKME MOAXOADBI K aKTUBHO AEMCTBYIOMM LUM(POBLIM KOMMYHUKALMSM
(MHborpapuka, AATa->KYPHAAUCTMKA, CTOPUTEAAMHT) ObIAM MPUHSTLI BO BHUMAHKE M NMPOBEAEH CpaB-
HUTEAbHbI aHaAM3.

Ocob60e BHUMaHME YAEAEHO TPAHCHOPMALMKM TPAAMLMOHHbBIX TEOPUIA MACCOBOM KOMMYHMKALMM
B YCAOBMSIX CETEBOrO OOLIECTBA, a Tak>Ke BbI30BaM, CBA3aHHbIM C Ae3UH(OpMaLMEn U KYAbTYPOR aA-
rOpUTMOB. METOAOAOTMNS MCCAEAOBAHNS BKAIOYAET CPABHUTEAbHbIN aHAaAM3, Ka4eCTBEHHbIE U KOAMYe-
CTBEHHbIE METOADBI, UTO MO3BOAMAO MPOCAEANTb IBOAIOLMIO UM(PPOBBLIX KOMMYHUKALLMOHHBIX TEOPUIA U
MX OTAMYME OT KAACCUUYECKMX KOHLEMNUMin. Pe3yAbTaTbl MOKa3aAm, YTO Takme CBOMCTBA LMGPOBOI KOM-
MYHMKALIMK, KaK MHTEPaKTUMBHOCTb, OTKPbITOCTb, MEPCOHAAM3aLMS U TMNIEPMEANMMHOCTb, (hopMUPYIOT

HOBYIO MOAEAb COLIMAAbHbIX CBSI3€l B COBPEMEHHOM 00LLLeCTBe.

HayuHas 3HaUMMOCTb PabOTbl 3aKAKOUAETCS B KOMMAEKCHOM nepeoLeHke LnPOBbIX KOMMYHMKA-
LM C YYETOM COLMAABHBIX, KYAbTYPHbIX M MH(POPMALIMOHHBIX (haKTOPOB, a MpaKkTUyeckas LeHHOCTb — B
BO3MO>HOCTM NMPUMEHEHMSI MOAYUEHHbIX BbIBOAOB B Chepe Meara 1 06pa3oBaHms.

KaroueBble caoBa: LMppoBasi KOMMYHMKALLMSI, HOBble MEAMA, METOAOAOTMYECKME MOAXOAbI, COLM-
AAbHblE CETU, AATOPUTMMYECKOE YpaBAEHUE, KYAbTypa y4acTusl, MOCTNPaBAQ.

Kipicne

Kazipri kypHanuctuka rhUlbIMBIHIA OpTa
Azwust enyiepiHiH nUQPIBIK KOMMYHUKAIASHBL KOJI-
JlaHy TEOpHUsIaphl MEH 3aMaHayHW OJiCTEMEIIiK
TOCUIIEpiH Tajjay ©3eKTi Mocenesnephid Oipi 6o-
JIBIIT OTBIP. ATAJMBIII FRUIBIMH MaKaJaHbIH 0acThI
MakKcaThl — IHUMPIBIK KOMMYHHKAIUAAAFBI KaHA
TEOPHSIIBIK, OaFbITTap/bl alKbIHAAI, OJIAPIbl Taj-
Jayaa KOJJAHBUIBII JKYPIeH OJICTEMEIiK ToCi-
JepAiH epeKIIeTKTepiH aHbIKTay. 3epTTeyIiH He-
ri3ri OaFpITHI — Ka3ipri NUQPIBIK KOMMYHHKAITHS
KYpaJIJapbIHBIH )KYMBIC iCTCY JIOTMKACHIH, OJIAP IbIH
BIIEYMETTIK, MOJICHH JKOHE aKIapaTThIK BIKIAIBIH
FBUIBIMH TYPFBIZIaH capantay. JKyMbICTBIH 0acThl
UAESICHI — U PIIBIK, KOMMYHHKAIIWS I9CTYPIIi OyKa-
paJIbIK KOMMYHHKAIUSIAH JKEJITIK, HHTCPAKTHBTI
JKOHE aITOPUTMJIIK CHUTIATKA OTKEHIH KOPCETY KOHE
OCBI yJepicTe KOJIJJAHBUIATBIH JKaHA OJICTEMEIIIK
TOCUIACPAIH MOHIH amry. 3epTTey *KYMBICBIHBIH FbI-

JIBIMHA MaHBI3ABUTBIFBI — MUQPIIBIK KOMMYHUKAITHS-
HBIH TEOPHSUTBIK HET13CPiH KaiTa maibIMIall, )kaHa
Meana OpTaHbl TYCIHYJEri MoHapalblK dIiCTepAiH
(Big Data tammaysl, mudpislk dTHOTpadUs, Keli-
JK TaJay, eCenTeyill DIICTep/Il canaibIK 3epTTey-
MEH VIITACTHIPY) FBIIBIMHA KOJIAHBICKA CHTI3UTYIH
Herizaey. MakajgaHblH TPaKTUKAIBIK MaHBbI3/IbI-
JBIFBI — KaHa OIICTEMENIK TOCIIAep i TaigaiaHa
OTBIPKIN, MUQPIBIK OPTaIaFrbl KOMMYHHUKAIHSIIBIK
MpOIIeCTePl JKAaH-XKAKTHI TaJJIAyFa, OJapiblH KO-
FaMJIarbl BIKIAJBIH Oarajayra JXOHE Mejua caja-
CBIHJIAFBI TOXKIPUOETIK KBI3METKE KOJIaHyFa >KOJ
amry. JKyprizinreH 3epTTeyiH HOTHXKeIepi peTiHie
IUQPPIBIK KOMMYHHUKAIUSHBIH 3aMaHayd TEOPHsI-
JIAPBIHBIH BOJIOIUSCHI, OJIAPJBIH JOCTYPJi TEo-
pusIapJiaH  albIpMalIBUTBIFBl MEH Ca0aKTACTHIFbI,
COHBIMEH KaTap dJIiICTeMEJIIK TYPFBIJIaFbI )KaHa i3/1e-
HicTepaiH THIMIUTITI Kepcetimeni. [{udpmpik koM-
MYHHKAIVSIIAFbl QITOPUTM/IIK 0acKapy, KaThICYIIIbI
MOJICHHETI, JKEIIJIIK KOFaM CEKIJII TeopHsiIap skaHa
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9IICHAMAIIBIK TOCUIZECP apKbUIbl TEPEHACTLNIN, Ka-
3ipri FRUIBIMHA aiHAJIBIMFA CHT131IC11.

Kopeita aiiTkanga, mu@piablKk KOMMYHHKaNUs-
HBIH 3aMaHayW TEOPWSUIAphIH Tayigay Kazipri Ko-
FAMHBIH OJICYMETTIK, MOJCHH >KOHE aKMapaTThIK
JlaMy €peKIIeNiKTepiH TYCIHyre MYMKiHIIK Oepei.
Byn OaFpITTarbl 3epTTEy HOTHKEIEPI TEK KOMMY-
HUKAIUSI TEOPHSCHIH TOJNBIKTHIPHINT KaHa KOWMai,
COHBIMEH KaTap Meaua CallaChIHIAFbl TOXIPHOEIiK
JKYMBICTBIH THIMIUTITIH apTTBIPYFa J1a Heri3 Oomapl.

OjedueTTepre Moy

KapacTeIpbUIbIll  OTBIPFAH Makajiaga 3epTTey
HBICAHBIHBIH TAOUFAThl MCH ©3CKTUIITTH KaH-KAKThI
alllbIIl KOPCEeTy MaKCcaThIHJIA MISTENIIK J)KOHE OTaH-
JIBIK, J)KYPHAIMCTUKA FHUIBIMBIHIAFBI 1prefi eHOeK-
Tep Heri3re anbIHabpl. Makana a3y 0apbeiceiHaa Oy
eHOeKTepAl FBUIBIMU TYPFBIJA TEPEH Tajlay Herisri
MIHICTTEPAiH Oipi peTiHe aFa KOWBUIIH.

Ararn allTKaH/a, )KyPHAITHCTUKAHBIH TCOPUSIIBIK,
TYFBIPBIH KAaJBINTACTHIPFAH aca KOPHEKTI FaJbIM-
Jlap MEH 3epTTeyLIIepaiH eHOeKTepi 0acIIbUIBIKKA
aneiaael. OnapaeiH KatapeiHga Vineet Kaul The
Digital Communications Revolution (Kaul, 2012)
eHOCTIH/Ie MUQPPIBIK KOMMYHHUKAITUS PEBOIIOIINS-
CBHIHBIH OJICYMETTIK JKOHE MOJCHH e3repicrepre
BIKITANTBI KeHiHeH Kapacteipbuica, Tri T. Ha. Theory
and Design of Digital Communication Systems
(Ha, 2022) enberinne mudpiblKk KOMMYHUKAIUSA
KYHENepiHiH TeopHsChl MEH JKoOalaHybl >KaH-
kakThl Tanmanran. Conmaii-ak, Baiteshkyzy S. P.,
Toktarovna S. Z. Methods of formation of students’
communicative culture in a digital educational
environment (Baiteshkyzy, 2025), Vijaya.K. The
evolution of media theories in the digital age — a
empirical view (Vijaya, 2017) enOerinae Meaua Teo-
PUSITapBIHBIH UPPIBIK, J8YIpeTi SBOTIOIHSICH dM-
MIMPHUKAIIBIK TYPFbIIA TaJlIaHA b

Maxkanansl xa3y OapeiceiHma Safran S. A.
The Evolution of Mass Communication Theories
in the Digital Era: A Comprehensive Literature
Review (Almakaty, 2025) Safran S. New Trends in
Communication Theories and Research in the age of
Digital Media: Analytical Study (Almakaty, 2024)
eHOeTiHmeri MUQPIBIK IOYIpAeTi KOMMYHUKAIIHS
TEOPUSUIAPBIHBIH JIaMy OarbIThl MEH JKaHa TPEH]I-
Tepi TanmaHael. Peceitmik 3eprreymn Beperna J[.B.
WHucTpyMeHTBI TU(GPOBBIX KOMMYHUKAIUH B pa3-
BuTHH Om3Hec-opranusanuu (Bepenwu, 2023) ma-
KaJIaChIH TajJiall OTBIPHIN, KOMMYHHUKAIUSHBIH CT-
paTerusuIbIK, acnekTinepi ambasl. Sxymmaa O.U.
CoBpemeHHbIe IH(POBBIE CPEICTBa KOMMYHHKa-
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UM ¥ UX BIHSHUE HA TOCTPOCHHUE JIMYHBIX OTHOLIE-
Hull (Sxkymunaa, 2023) aTThI FRUTBIMA MaKaJlaChIHAA
DJICYMETTIK JKeJiJiep MEH MECCeHKEPIIEePIiH aJam-
Jlap apachIHJIaFbl KATHIHACTAPJBIH JKaHa MOJICNiH
KaJIBITaCTRIPYAAFsl PONTiH artan eredi. byn enbek
3aMaHayl KOMMYHUKAIUSHBIH QJICYMETTIK KbIpia-
PBIH amrya KyHAsl. JKanmsl anFanga, KapacThIpbli-
FaH eHOeKTep IHMQPIBIK KOMMYHHKAIMSHBIH 3a-
MaHayH TEOPHUSUIAPbIH OPTYPJIi KbIPBIHAH 3€pPTTEIl,
YKaHa OIICTEeMEITiK TOCUTIEP Il YCBIHY 1A KYHIBI YIIEC
Kocazpl. by enOekTep nUPIBIK KOMMYHUKAIHS-
HBIH 3aMaHayH TEOPHsUIAPbIH 3epPTTey Ke3iHIe Ma-
HBI3/IBI ICEPEKKO3 OOJIBIN TaObLIa bl

3eprTey aaicrepi

FpuieiMu MakanaHblH MaTepHaJIbIK HETi31H 3a-
MaHayH MUPPIBIK KOMMYHUKAITUSHBIH TEOPHSIaphI
MEH 9JIICTEMEIIK TOCUIACPiH CUIIATTAUTBIH LIETEN-
IIIK JKOHE OTaHIBIK FBUIBIMUA €HOEKTep, COHIaii-aK
Me/ua 3epTTeyJiep canachlHAa JKapusUlaHFaH Maka-
Janap Kypajbl. Atan alTKaHia, Meiua 3epTreyiep,
OUQPIBIK MOJCHHUET, JKaHa Meaua, aKmapaTThIK
KOFaM, TUIaTGOpPMalbIK SKOHOMHKA JKOHE OJiey-
METTIK KeJiiepJeri KOMMYHHUKAIHUI MOJEIIbACpiHe
apHAJIFaH aKaJIeMHUsIIBIK CHOCKTEep MEH caparrama-
JIBIK, MaKajauap KaMTbULABL. 3epTTey MaTepranbiHa
COHFBI OFKBITABIKTA (2015-2025 %0K.) )KapbIK Kop-
reH IUQPIIBbIK KOMMYHUKAIMS, )KaHa MEAna, aKima-
pPaTTBIK KOFAM TCOPHSICHI, DIIEYMETTIK KeTIepaeri
KOMMYHHKAalLUsl MOJENbAEp] JKOHIHAETI eHOeKTep
enrizingi. Herisri Hazap nudpibik KOMMyHHUKAITHS-
HBIH TEOPHUSUIBIK SBOJIIOLMACH MEH jKaHa dficTeMe-
JK amMalfapblH alKbIH/IayFa, COHMAN-aK OJapabIH
DJICYMETTIK JKOHE MOJAEHU IPOLECTEpre bIKMaIbIH
capanayra ayJapbulIsl. Marepuangapapl KUHAK-
Tay OapbICbIHIA FBUIBIMH E€HOEKTEpIiH TaKbIPHII-
TBIK Ma3MYHBI, KYPBUIBIMJIBIK €PEKIIeNKTepi MEeH
TEOPHSIIBIK, TY>KBIPBIMAAPHI CalaNbIK KOHE CAHIBIK
TYpFbIIaH capanTamibl. CanaiblK Tanaay aschlHa
MOTIHAEPIAIH Ma3MYHBI, KOJAAHBIIFAH TEOPHUSUIIBIK
KOHIICTIIIHSIIAP, JKaHa OMICTeMENIK amaimap Kik-
TEJII, CaJBICTBIPMAlIbl TYPFBIAAH KapacTHIPBIIIBL.
MarepuangapMeH >KyMBIC jkacay OapbIChIHIA CH-
naTTay dJici, Tangay 9Aici KoHe 9e0u eHOeKTepre
oJTy daici KomaaHeuiAsl. CUmaTray d/1ici apKbUTbI
MOTIHJIEPiH Ma3MYHJIBIK €pEKIICIiKTepl CHIIaTTal-
nel. Byn eic apKeIIel ©pOip eHOSKTIH Ma3MYHIIBIK
JKOHE KYPBUIBIMJIBIK CPEKLICTIKTEePl allblIbl KOp-
cetinai. MaceneH, Meana 3KOJOTHS TEOPHUSCHIHA
KaTbICTBl EHOCKTEp/le TEXHOJOTHSHBIH aJaMHBIH
KaObIIIaybIHA YKOHE MOJICHH KYpBUIBIMJIAPFa dcep
€Tyl KeHiHEeH KapacThIpbUICA, KaTBICY MOJCHHUETI
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OOlBIHIIA 3epTTeyneple ayAUTOPHUSHBIH OeCeH Il
CyOBEKT peTiHAe Meaua OHIIPiCiHe KaTHICYBIHBIH
MeXaHU3MJIEPi 3ePTTEIII.

Tanmay oici apKbUTBI TAKBIPBITITEIH Ma3MYHBIH
alraThlH MaTepualiiap TaigaHabl. byn amic mudp-
JBIK, KOMMYHHKAIWs (peHOMEHIHe apHalFaH Mare-
pUanIapbIH Ma3MYHBIH allyFa, OJIap/(bIH FBUIBIMU
KOHE TOXKIPUOETIK KYHJBUIBIFBIH Oaraiayra MyM-
KiHAiK Oepai. byn oxic apKpIbl KypHAIUCTHKA Ca-
JIaCHIHAAFBI 3aMaHayH MeJfa 3epTTeyIepieri 0acThl
TEOPUSUIBIK, TCHJCHIMSIAP aHBIKTABIN, OJAP/IbIH
Opta A3us KOFaMIAapbIHBIH OJCYMETTIK-MOJICHU
epeKLIeTiKTepiMeH YiIecyl KapacThIPbUIIBL.

Onebu 1Moy 0apbICEIHAA aTAJIMBIIT TaKBIPHITI-
Ka KaTBICThl OTaHJBIK XOHE HICTEIJIIK FaJIbIMIap-
IBIH eHOeKTepl CyphInTaiabl. Onedn Mory daici
apKbUTBI U(MPIBIK KOMMYHHUKAIUS TaKbIPhIObIHA
apHAFaH OTaHJBIK KOHE MIETENJIK FaIbIMIap.IbIH
E€HOEKTepi CYPHINTANbII, CAIBICTHIPMANBI TaJIAY
x)acannel. Omapaery imiage Croteau & Hoynes
(2021), Couldry & Mejias (2019), Jenkins (2018),
Srnicek (2017), Castells (2015) enbexTepi MeH 3a-
MaHay! Ka3aKCTaHJBIK 3epTTEYNIUICP/IiH Makaia-
Japbl KAMTBUIJIBI.

OnicHaManbIK 0a3a periHae HUQPIBIK KOMMY-
HUKAISTHBIH JOCTYPJIl JKOHE Ka3ipri 3aMaHFBI yC-
TaHBIMJIAPBI HeTi3re anbiHAbl. CaHJBIK Tanuay as-
CBIHJIa 3epPTTEIreH DACONETTEPIIH XPOHOIOTHUSIIBIK
KE3CHJIEPi, TaKBIPBINITHIK, OAFBITTaphl JKOHE KOJIa-
HBUTFaH OJIICTEp KHUUTIr ecenke aimblHabl. CaHIBIK
Tangay OSJIEMEHTTEpl 3epTTelreH oaeOueTTepaiH
XPOHOJIOTHSITBIK, KE3CHIEP1, TAKBIPHINTHIK, OaFbITTa-
PBI MEH KOJIaHBUIFaH DIICTEP >KUUIITH aHBIKTayFa
OarpITTaNIBL. By o/ic 3epTTey OOBEKTICIHIH FBUTBI-
MU JIJaMYybIH KE3CH-KEe3CHIMEH OaKblayFa MYMKIiH-
Ik Oepi.

3epTTey Moaceneci — 3aMaHayd HAQPIIBIK KOM-
MYHHUKAIUS ~TEOPHSUIAPBIHBIH  JIaMy  JIeHTeHiH
aHBIKTAy JKOHE jKaHa dJIICTEMENIiK TOCUIAep Heri-
3iHIE OJApABIH FHUIBIMU-TOXKIPUOCTIK MaHbI3bIH
AlKbIHIAY .

3eprrey Oapeiceiana McLuhan men Postman-
HBIH Meaua oskosoruscel, Castells-TiH xemiaik
KOFaM Teopusickl, Habermas ychIHFaH KOFaMJIBIK
KEHICTIK Ty)KbIppiMaamachl, Nick Srnicek-TiH mat-
(bopMabIK KaluTalu3Mre KaThICThl TalbIMayJia-
pbl, conpaii-ak Henry Jenkins-TiH KaTbicy MoaeHue-
Ti MEH XKEJTIK OPEKEeT TeopusIapbl 0acThl Ha3apra
anbraibl. CoHBIMEH KaTap Oy Teopusuiapabi Opra
Asus (ocipece KasakcraH) XypHaTHUCTHKACHIHIIA
KOJIJaHBbUTy MYMKIHJIKTEpI MEH IIEKTeyJiepi Hak-
ThI MBICAJIJIAP APKBUIBI TAJIAH Bl MaTepraiap sl
JKUHAKTAy JKOHE XKylieaey OapbhIChIH/Ia FhIIBIMU CH-

OCKTepiH TaKbIPHINTHIK Ma3MYHBI, KYPBUIBIMJIBIK
epeKIIeNKTepl MEH TEOPHSUIBIK TY)KBIPBIMAAPHI
camajblK, >KOHE CaHIBIK TYPFbIAa capanTaiisl. by
Ke3eHne IUGPIBIK MEIMaHBIH JaMybIMEH Oaifra-
HBICTBI ~KOMMYHUKAIUSUTBIK — TapajurMaliapiblH
TpaHCHOPMANUICHl MCH aMaKTBIK CepEKIIeTiKTepi
Ha3apra aJbIHAbL.

JKanmer anranma, oficHaMaNbIK 0a3a peTiHIe
IUGPIBIK KOMMYHHUKAIUSHBIH JIOCTYPIl JKOHE 3a-
MaHayHW FBUIBIMH YCTaHBIMIIAPBI, COHIAN-aK ToHa-
paybIK TocuIaep (COIMONOTHS, MeIua 3epTTeyep,
MOJIEHUETTaHy) HEeTi3re ajblHABl. 3epTTey Mace-
neci — 3aMaHayW HHUQPIBIK KOMMYHHKAIHS TEO-
pUSTIApBIHBIH TaMy JICHTCHIH aHBIKTAy JKOHE JKaHa
9IICTEMEIIIK TOCUIACP HEri31H/Ie 0JIapAblH FHIIIBIMU-
TOXKIpUOCTIK MaHBI3BIH alKbiHAay. OCBI 3epTTey
ApKBUTBI U(PIBIK METUAHBIH KYPHATUCTHKAIAFbI
OPHEI MEH POJIi, OHBIH alfMaKTHIK ePEKIIEITIKTePMEH
OaiflaHbIChI, COHJAM-aK JkahaHIBIK KOMMYHHKa-
[UASUTBIK, YPHOICTEPMEH CabaKTaCTBHIFBI KeMICHI TYP-
JIe TaJJaHbl.

Haru:xesnep MeH TajakbLIay

Conrbl kbU1AapEl OpTaNbIK A3US MEMIICKETTE-
piHIIE BICYMETTIK JKeTUIep i, aKIapaTThIK calTTap-
JIbI, MECCEH/DKEPIICP/Ii ®KOHE CMapTPOH KOCHIMIIIA-
JapbIH MaiganaHymIbUIapAblH yeci enpyip apTThl.
We Are Social nopransiabsiy « Lludpibik KyHAETIr»
JIEPEKTEPiHE COUKEC, allMaKTaFhl 72 MIJUTHOH aJ1aM-
HbIH mamMameH 50%-bI THTEpHETKE KOJI )KETKi3e aja-
ne1. 2019 xeuirs! Internet World Stats momimertepi
OotipiaIa, Ka3akcraH WHTEpHET KOJJAaHY JEeHTeii
JKarbIHAH KOIOACIIbI CAHAIABI: Op TOPT aJaMHBIH
yuieyi FajamMToOpra KOCbUIFaH. ©O30ekcTanga Oyl
KOPCETKII XaJbIKThIH JKapThIChIH, KBIPFhI3CTaHIa
40%-nan acTaMbIH KamThica, Toxikctan meH Typ-
KIMEHCTaHJa XaJBIKTBIH VIITeH Oipi FaHa WHTEp-
HETTI MaijanaHaibl. OJICyMETTIK XKeIiIep/i Koaa-
Hy KepceTkimri fie 6ipkenki emec. OpTanbik A3usga
13 >xacTaH ackaH XaJbIKThIH TeK 21%-bI a1eymer-
TiK xeminepae 6encenmi. Kasakcran men KpIprbI3-
CTaHJla MHTEPHET TYTHIHYMIBbUIAPBIHBIH 30-40%-bI
DIICYMETTIK JKENJIepAe TipKeJil, oJapAblH 0achiM
Oeouiri MOOMIIBA1 KYPBUIFBUIAP apKbUIbI KOCBUIAIBI.
An ©36ekctan MeH ToxikcTaH/ma DJIeyMETTIK JKeJTi-
JIepJIiH TaHBIMAJJIBIFBI TOMEH, KOJDKETIMIUTIK JICH-
reiti 5—6% mamaceiaga rana (OKymarensau, 2021).
Aranmbin Makanana Opra Asus enjepi Heri3iHze
nUQPIBIK KOMMYHHUKAIUSHBIH JKaHA OJIICTEMETiK
TOCUIIEpiH Tanjay Kesnenfi. Oyeni, KOMMyHHKa-
LIMsl YFBIMBIHBIH TapUXHW HEri3iHE Ha3ap ayJaapcak,
OHBIH JIlaMybl OipHeIIe PEBOJIOIUSIIBIK KE3CHHCH

143



1{uprabIK KOMMYHHUKAIUSHBIH 3aMaHayd TEOPHUsUIaphl: KaHa dAiCTeMENIK Tociauep

TYpalbl. AJFaIIKBICHI — TUI MEH Coiijiey ©HEpiHiH
naiiga 0oiysl, eKiHIIiCl — XKa3y eHepi Oosca, yIIiH-
rici — 6acna apKbUIbl €HT131Ty1, TOPTIHIIICI — 3JICKT-
POHIBI KOMMYHHKAIUSIHBIH ~ (Tenerpad, paauo,
TEeJIeBUICHUE, KOMITbIOTep) maina Oomysl. Kasipri
Ke3€eH OCHI TOPTIHIN KOMMYHHUKAITUSIBIK PEBOJIO-
LUSHBIH YKaJFachl PETiHAE CHIIATTANA/bl )KOHE FhI-
JBIMIa «METUAITBIK, KOMMYHHKAIIWSD) JICTT aTallajIbl.
By ke3eHHIH epeKiueniri — aknapart eHIipyi MeH
TYTBIHYIIIBl APachIHIAFbl IIEKAPAHBIH YKOHBUIBIIL,
Ke3 KeJreH aJaMHBbIH aKlapaT OpTalbIFbl PETiHAC
opeKeT eTe anybHaa. OpTta A3us — TApUXH, MOJICHU
KOHE casCH TYPFBLAAH OpTYpJi, ajaija ykcac aa-
myzaarel 0ec MmemiekerTeH (Kazakcran, ©30ekcTaH,
Keipreizcran, Toxikcran, TypikMeHCTaH) TYpaThiH
aiimax. byn ennep xeHecTik Meaua JKyHeciHiH My-
pachbIH cakTan Kajica Jia, [udpiany JoyipiHie xyp-
HaJTUCTUKAHBIH jkaHa opMaTTapbiHa OcHiMaemyme.
OmnapaplH aliMaKThIK €peKLIeIiK PeTiHae MbIHaIap-
Iel aTam eTyre Oonampl. OpTaIBIKTaHIBIPBUTFAH
aKIapaTThIK cascaTTblH cakTanybl — BAK-ThIH KorI-
IIUTITT MEMJIEKETTIK HeMece OMITIKKE KaKbIH KYpbI-
JBIMJIApFa TUECiTl; o3 OOCTaHIBIFBIHBIH LIEKTEY-
JIepl — TOYyeICi3 KypHATUCTHKA KOOIHE DIICYMETTIK
KeJiep MEH IIeTeNAiK miardopmanapra Keuryre
MOXKOYp; KONTUINITIK (peHOMEHI — aKmapaT OpbIC,
JKEPrUTIKTI TIJIEp/Ie KOHE Kei1e aFbUIIIBIH TUTIHIC
TapaThUIAIbI.

Hudpasik Meaua KeHicTirinae 0y epeKiiemik-
Tep )KYypHATUCTEPJICH YKaHa JaFIblIapabl: MyJIbTH-
MeAUSUIBIK (popMaTTapsl, OHJIAWH ayJUTOPUSIMEH
WHTEPAKTHB KapbIM-KATHIHACTBI KOHE JICPEKKE He-
rizgenred storytelling Tocinaepin Tanan ereni.

Opta Asus enmepiHae MEMIICKET aKIapaTThIK
KEHICTIKTI OeceH i Typae Oakpunaiinel. Kazakcran
MEH O30C€KCTaH COHFBI JKBUINAPHI MUQPPIBIK 0aKbI-
Jay MEXaHU3MAEPiH (MHTepHET IeKTeyIepi, 3aHHa-
MAaJIBIK, TOCKAYBUIIAP, METUAPETUCTPIICP ) KYIICHTTI.
By sxarnail ’KypHaIMCTHKaHbI KOJICHKEI KeHIiCTiK-
ke urepmener, Telegram-apuamap, Instagram 6et-
tepi xoHe TikTok Bunmeonapsl cusikTel Oeiipecmu,
Oipak BIKMaIAbl Meaua (popMaTTap/IslH TapaTyblHa
KOJI AIlTHI.

Hudpiaplk KOMMYHHUKAIUSHBIH JaMyblHa Kapa-
Mactas, Oprta Asusana nUGPIbIK TEHCI3IIK aiKbIH
KoepiHe . AybUIIBIK aitMaKTap/ia HHTEPHETTIH Oasty
HEMece KOJDKETIMCi3 00ITybl, TEXHUKAIIBIK a0 IbIK-
TBIH TANIIBUIBIFEI, MEJIHA CAyaTTHUILIKTBHIH TOMEH-
Iiri — uupablK Meauansl KaObl1iay MEH Taparyna
YIIKEH TOCKaybul. JKypHAIMCTHKA TYPFhICKIHAH OYIT
KeJieci Mocenenepii TybIHAATaAbl: aybul TYPFhIHIA-
PBIHBIH JIAYChIH JKETKI3y KUBIHJBIFBI; aKMapaTThIK
TEHCI3/IIK HOTIKECIHIe KoraM/a Oeriny (urban vs.
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rural narratives); aliMakTBIK TUIZEp MEH JIHAJICKTi-
JIepaeri KOHTEHTTIH JKETiCIICYIITLTITI.

Ocblfan  0alIaHBICTBl KYPHAIUCTEP aybli-
JIBIK, KaybIMJIACTBIKTAPMEH IH(PIIBIK KOrip opHa-
TyJla KpeaTUBTI TOCULAEPAlI — paguo IMOIKACTTap,
WhatsApp apKpUIBl JKaHAJIBIK Tapary, BU3YaJIbl
croputerunar (TikTok, Reels) — konmana 6acrambr.

Opranbik, A3us aliMaFbIHAAFBI UG PITBIK, TPAHC-
(dopmanus npouectepi OYriHAe TEK TEXHOIOTHSITBIK,
’KaHapy FaHa eMec, COHBIMEH KaTap 3KOHOMHUKAIBIK
©CIMHIH HeTi3ri IpaiiBepi peTiHae KapacThIpbLIabl.
XaJpIKapasblK capaniibUIapIblH MiKipiHIIe, altMak
engepi e3apa OPINTECTIKTI HBIFAUTHIN, HHUQPIBIK
MYMKIHIIKTEP/II TONBIK, MMalJaTaHy YIIiH mamMaMeH
6 mmummapa AKUI momnapel keneMiHae WHBECTH-
LU KAXKET €TEIl.

JyHuexy3inik OaHKTIH KOPPeSIUMsUIBIK Taj-
JaynapblHa CYWEHCEK, XaJbIKThl HWHTEPHETIICH
KaMTy aeHreiin HeGopi 10%-Fa apTTeIpy emjiH
ki sxanmns! eHiMiHIH (IXKO) kem gerenne 1%-mp1k
eciMiH KamTamachi3 etelli. COHbIMEH KaTap MHTEp-
HETKE KOJDKeTIMAUTIKTIH 1%-Fa ecyi SKCHOPTTHIK
oneyerTiH 4,3%-Fa yiFaroblHa MYJbTHILTUKATHBTI
ocep OepeTiHi aHBIKTAJFaH.

JlerenmeH, aiiMakTarbl IUQPIBIK TEHCI3IK Mo-
ceneci ami ge e3ekTi. JlyHnexysinik OaHKTIH cTa-
TUCTHKAJIBIK MdJIiMeTTepine coiikec, KpIpFpi3cTaH,
ToxikcTan xoHe TypKMEHCTaHIA XaTbIKTHIH WH-
TEPHETIEH KaMTbhUTy KOPCETKIIIl dJeMJIiK opTaria
neHreinen TemeH (54%). XKorapsl KeUTIaMIBIKTHI
MHTEpHET MHQPaKYPBUIBIMBI OolibiHIIa Tek Kazak-
crad rana (13,44%) anemik opraiia KOpCeTKIITeH
(13,26%) acwImt TYCII OTHIP.

AWMaKTBIK KEHCTEP/Ii CATBICTRIPMANIBI TAJIAY:

Kazakcran: Lu¢paslk KemobacmbUIbIK CTpa-
terusicel. Kazakcran 2017 KbUlbl KaOBbLUIJIaHFaH
«ndpnsik Kazakcran» MemiiekeTTik Oarnapia-
Machl apKbUIBI alMaKTarbl «TPEHJCETTEP» POJiH
ueneHi. barnapiaMaHbiH Oec HETi3Ti OarbITHI (KO-
HOMHUKaHBl [UQPIAHIBIPY, TUPPIBIK MEMIICKET,
agamu Karmutan, TUGpIbIK JKiOek JKOIbI KoHEe UH-
HOBAaIMSUTBIK, DKOXYHE) aKMapaTThlK-KOMMYHHKA-
LUSUTBIK, TEXHOJIOTHSTIAPABIH, JKANIIBI 1aMybIHA Cep-
min Oepai. [lannemus xe3eHinae OalaHbIC calacel
8,0%-nmbIK ociM KkepceTim, 5214 aybm MOOHIIBAI
WHTEPHETICH KaMThUIIBL. 2021 KBUTFBI MOTIMETTEP
OolBbIHINA, enjieri MUQPIBIK CcayaTThUIBIK JICHIeli
81,5%-ra KeTKEH.

O30ekctan:  MHQpaKkypbUIBIMABIK — CEpIIiic.
©O30eKkcTaH COHFBI XKbUIAApPbl MHU(PIBIK OaiinaHbic
MHQPaKYpbUIBIMBIH €Ki ecere YIFauTbIN, OelceH I
Tpauchopmanms kKe3eHiH Oactan kemryze. «Lludp-
nelK, O30ekctaHn — 2030» cTpaTeruschl aschlHAA
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MEMJICKETTIK TOJIEMCP MEH CaIBIK JKYHECIH TOJIBIK
nudpraHappy, coHmaii-ak Huawei KoOMITaHHSICHI-
MeH Oipaecin 5G kemiciH eHrizy OOMbIHIIA ayKbIM-
bl )KYMBICTap aTKAPbLTy/Ia.

MexTeymi ¢axropaap: Typkmencran, Toxikc-
TaH xoHe Kpipreizcran. byn ennepae undpnanab-
Py TIpo1Leci 9pTYpJli HHCTUTYIIMOHAIBIK, )KOHE 9KO-
HOMUKAJIBIK KeIepTiiepre Tam 00Iy/a.

Typkmencran: Cascu KYHEHIH epeKIleNirine
0aliJIaHBICTBl AKMAPATTHIK TEXHOJOTHSIAP HAPBIFBI
€H TOMEHT1 JACHIel/Ie Kbl OTBIP (MHTEPHET KbUI-
IaMIeIFel 4,19 Mowut/c).

Toxikctan: OKOHOMHUKaHBIH  TpaHc(epTTiK
TOYENIUTIri MeH TapuTepIiH KOFapbUIBIFEl aKIa-
PaTTBIK MHKJIFO3USIFA KeAEPTi KenTipyae (aybur xaji-
KBIHBIH 0achIM OOJIIT1 YIIIiH HHTEPHET KOJIKETIMCI3).

Keiprpizctan: MemiiekeTTik aeHreine uudp-
JAHJBIPY KAPKBIHBIHBIH OasylbIFbl PECMU TYpJe
MOWBIHAATBIN, TpaHC(HOPMAMAIBIK HPOLECTEPAiH
THIMIIUIITI TOMEH OOJIBIT OTHIP.

Opranblk A3usgarsl TUQPIBIK JaMy TEHJICH-
UsTIAphl aliMaKk, IMTiHACT] alIaKTHIKTHIH CaKTaIbIT
OTBIpFaHBIH KepceTeni. KazakcTaHHBIH ToXipH-
Oeci (81,5% mudprabK cayaTTBUIBIK) aiMaKTaFbl
aKIapaTThIK TEHCI3/IKTI KOKJIBIH MOJIEIi peTiHJIe
KBI3MET eTe anaapl. Tyhinaei kemie, mudpiasik nHbp-
paKypbUIBIMFAa MHBECTHLUS KYIO — aliMaK MemJie-
KeTTepiHiH kahaHABIK 0ocekere KaOieTTUTIriH apT-
TBIPYABIH OacThl KEMisi.

Opra Asusinarsl xKacTtap — DIUQPIBIK KOMMYHH-
KalUsIHBIH 0acThl Ko3Faymibl Kymi. Omap Instagram,
TikTok >xone Telegram mnaTdopMamapbiH MOJICHU
JKOHE CasiC AMCKYPCTapAbl KaJbIITACTBIPY YLIIH
Oencenni maganananel. JKypHaIMCTHKA YIIiH Oy
KOHTEHT (OpMaTTapbIHBIH ©3repiciH  Oinxipeni:
KBICKA BHJICO, CTOpUTEIUTHHT, nH(porpaduka. XKana
ayJUTOPHUSUIAPMEH JKYMBIC iCTE€y CTpaTerusiapbiH
KaliTa Kapaynbl KaKeT eTefi. A3aMaTThIK KypHa-
JIMCTUKA MEH OJIOTepIiK KOHTEHT IIeKapajapbIHbIH
KOWBLTYBl. Mpicansl, Opra A3us jxacTtapbl MeH
KOHTEHT acaylbUIapbl HHTEPHETTE O31HAIK Hu(p-
JBIK, OEHHECIH KaJbINTacThIpyAa. byl 3THUKAJBIK,
YITTBIK, AIHU JKOHE TEHACPJIIK KOATApIbIH >KaHa-
1Ia WHTEPIPETAUICHIH; jKahaH/IbIK MOJICHUETIICH
JIMaJIoTKa TYCYiH; KepIli enaepMeH e3apa mudp-
JBIK, KOMMYHUKalus opHaTybIH Oinmmipeni. Ludp-
JBIK JKYypHAJIHCTUKA TPAHCYJTTBIK ayIUTOPHUSHBI
€CKepe OTBIPHIT, MYJIbTUMOJICHH KOHTCHT Kacay/Ibl
yipeHnin xateip. byn Menuarekcre BU3yal, TiIK,
CHUMBOJIJIBIK KabaTTapblH TOFBICYbIHA albIll Keje-
Ii. XKypHanucTika FBUIBIMBI MEH MTPAKTUKACH! YIIIH
Opra Asusiia keneci 91iCHaMaIIbIK TOCUTACP THIMI.
Oyeui, Big Data >xoHe o1eyMeTTiK Meua aHaIuTH-

kachl, sirau, Telegram, TikTok KOHTEHTIH )KUHAKTAY
JKOHE TPEHTEP/Il aHBIKTAY; XJIITET, KOMMEHTAPHIH,
9MOJI3M apKBUIBI Casici Ce3iMTaIIbIKTHI onmiey. Ca-
JBICTBIPMAITBI IUCKYPC TaNIaybl apKbIIbl Ka3aKIia,
e30eK1Ie, opbIciia KOHTEHTTE KOJAAaHBLIATHIH JICK-
CHKAHBIH CEMHOTUKAIBIK aWbIPMAIIBUIBIFBIH Tall-
Jay MEH Mporaraijia, naTpuoTHU3M, MOJCPHHU3AINs
TaKBIPBINITAPBIH CAIBICTHIPY. BuU3yanasl KOMMyHH-
kauusiel 3eprrey oxicrepine TikTok Ttpenarepi,
Instagram cropucTepi — KOFaMIBIK TiKip WHAWKA-
TOPBl KOHE BHU3Yalbl KOATApIbIH MOACHU KOH-
TEKCTKe coifkecTiri. Canmaiblk OIiCTepIiH KaTapblHa
onyaiin atHorpadust: Telegram-uartap men TikTok
KaybIMJACTBIKTAPbIH OaKpluiay MeH (OKyC-TomTap:
KacTapJblH MeIHaHbl KaObUIaybl MEH CEHIM JIeH-
TeiiH 3epTTey JKaTKbI3bIaAbl. MHTErpaTuBTI 91ic-
Hama OoiiprHma Opra Asusra OelliMaenreH apajiac
DIIiCTEP: CAaHIBIK IEPEKTEP MECH CamaiblK OaKplIay-
Il YIITACTBIPY KaTa/bl.

3aMaHayu MeJia MHAYCTPHSICHIHBIH OacThl Ka-
CHETTepi — MHTEPAKTUBTLIIK MEH aIlBIKTHIK. bynap
MEINaHAPBIKTAFBl MOHOTIOJHUSHBI OJICIpETim, ay-
JUTOpHSIFA aKIapaTThl TaHaayaa AepOecTik Oepai.
MynbTUMeIUSIIBIK, OaliTaHbIc KyHenepl aKmapaTThl
JKeJleJl TapaThlll, KOFAMHBIH aKIapaTThIK OelHeciH
TyOereiini e3reptti. CoFan KapaMacTaH, >KypHaJIHC-
THUKaHBIH OJICYMETTIK MUCCHSCHI — KOFaM aiHachl
00Ty MaHBI3bIH JKOFAITKAH KOK. JKaHambur cunar-
TaFbl TUPQIIBIK, KOMMYHHKALIUSHBIH KYPBUIBIMBIHA
aKmapar Ke3JepiHiH caH alyaHIbUIBIFBI, naepbec-
TEHIIPUITeH KOMMYHUKAIMSIBIK KOHTEKCT POJIIHIH
apTYBI, KAHATBIKTAPIbI TYTHIHYIIH BIHFAHIBUTBIFBI
MEH KOJDKETIMJIUIITI, aKIapaTThIK aFbIHHBIH Y3/IiK-
CI3]Iiri, ayTUTOPUS MEH aBTOP apachIHAAFhI TiKeIeH
OalimaHplc MYMKIHZIr Kipeni. MeauaTyThIHYIIbI-
JIap/IbIH CYPaHBICHl MYJIbTUMEIHATH3AINS YACPICiH
xepenaeTin otelp. Moacenen, Smart TV TexHouo-
THSICHI TEICKOPEPMEHICPTE TOCTYPIIL DPUPITIK apHa-
Jap/aH ToyeICci3 TYp/ie HHTEPHETTEH OeliHe Kopyre
MYMKIHAIK Oepeni. bynm aknmapaT TapaTty JIOTHKachI-
HBIH ©3repil, ayIuTOpUsFa TaHAay CpKiHZIriH Oe-
peTiH JXaHa KE3CHHIH OacTalFaHbIH alKbIHIANIIBI.
Ocputaiiina, OpTanblk A3usgarsl HAQPIBIK OpTa
KapKBIHJIBI JIAMBIIT KeJiei. IHTepHeT TieH olieyMeT-
TIK JKeNIepliH KeH Tapaiybl akmapaTTbl TYTHIHY
MOJIEHUETIH TyOereii e3repTim, Meana >KyHeHiH
*KaHa GOpPMaTBIH KAJIBINTACThIPY/a.

Oprta Asus engepinzeri MUPPIBIK KOMMYHH-
KaLUsHBIH JaMYBIH Tajnaay OapbIChIHIA aliMaKTBIK
epeKIIeTIKTep MEH HAaKThl MeInapecypcTap/Ibiy po-
JiH eckepy KaxeT. Kasipri Tanaa unpiblk miaT-
(hopmanap Tek akmapar TaparyIiibl FaHa eMec, CasCh
JUCKYPC MeH KOFaMABIK MiKIpAl KaJlbIITACTHIPYIIbI
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Heri3ri Kypanra aiiHanapl. Opta A3usHbH 1Upp-
JIBIK, MEIWa KEHICTITIHACTI HAKThl KOMMYHHUKAIIHS
Kypajiaapbl AfiMakTarbl HTUQPIBIK KOMMYHUKALHS-
HBIH CHTIATHIH €Ki OaFbITKa 06Tl KapacTepyFa 00-
Jazbl: CBIPTKBI (XaJbIKapasbIK) JKoHE 1K (aliMak-
TBHIK) MEIHUATUCKYPC.

Opra AsussblH imki HapblFeiHAa Telegram,
Instagram >xone YouTube mmatdopmamapsl aoc-
Typmi BAK-TBI BIFBICTBIpBIN, Oajamanbl KOM-
MYHHKallMs apHajapblHa aiHanael. MoceneH,
Kazakcrangarer  «Vlast.kz», «Tengrinews.kzy,
Keipreizcranmarer  «Kloop.kg» Hemece ©O36exc-
tagaarel «Kun.uz» cuskTel moprangap nu@pIbK
KOMMYHUKAITUSHBIH JKaHa 9[ICTEMENTIK TOCUIAEPiH
(uadorpaduka, aara-KypHaJUCTHKA, CTOPUTEI-
JIUHT) OeNCeHAl KoJMaanya.

Byn mMoceneni 3eprreyze xaHa 9aiCTEMENIK To-
cinmepmi, aram aTkanaa, Big Data anamuTukacea
KOHE CEMaHTHKAJIBIK TaJlayJbl KOJJaHy KaKeTTi-
Jiri TyeiHmaWae. Meicaner, Opra Asust Gacmibiia-
PBIHBIH MeanaoOpasblH 3epTreyne onemaik BAK-
TBIH JICKCHKAIIBIK, KOPBIH TaNay apKbUIbl aiiMaKkKa
KaTbICTBI «aBTOPUTAPU3M», KMHBECTULIMSIIBIK, Xa0»,
«reocasici KeIlip» CHSKTHI TYPakKThl MeTtadopa-
JapJIbIH KUUTICIH aHbIKTayFa Oonaabl. OchLiaiiiia,
Opta A3usHBIH OUQPIBIK KOMMYHUKAIUSUIIBIK Op-
Tacel Kyplesi KypbuibiMFa ue. OHbI Tanjay YIIiH
TEK TEOPHUSUIBIK IIONYMEH INEKTEeIMEH, KOFapblia
aTtajFad HaKThl BAK-TappiH KOHTEHTIH SMITUpUKa-
JIBIK, JICHI'€W/Ie 3ePTTEY FhIIIBIMHA MaHBI3/IBUTBIKKA HE
(AGbuXaHOBa, OIipOeKoBa, 2024).

3epTTey HOTWKENEpl KopceTKeHAeH, mH(pIbIK
KOMMYHHKAaIUs JOCTYpil OyKapajiblK akmapar Ky-
paNIapBIHBIH JIOTUKACBIHAH HIBIFBIIT, )KaHa JKEITIK,
WHTEPAaKTHUBTI JKOHE alTOpUTMJIEpre HETi3/eNTreH
JKy#ere aifHaJIbI. AJBIHFAH MOIIMETTEPIl Tauaay
OapbIchIHa OipHEIIe MaHBI3Abl TYKBIPBIMAAD Ka-
cannsl. bipinmrigen, nndpibIKk KOMMYHUKAIUS YFbI-
MBIHBIH 3BOJIONUACH alKpiHAaiael. Erep XX ra-
CBIp/Ia aKIapar ajMacy HeTi3iHeH CBI3BIKTHIK (Ta3eT,
panuo, Teneaunaap) cunarra 6onca, XXI raceipaa o
TUIepMeana, MyJIbTHMEeINa JK9HE KeNMTiK (opMmaT-
ka kemrTi. byn Vineet Kaul (Kaul, 2012) cumarra-
FaH «IUQPIBIK PEBONIONHUSIHBIH» HETi3T1 HOTHXKECI
Ooubin Tabbuaabl. L{udpablk KOMMyHUKaIHS — aK-
MapaTThliH 3JIEKTPOHIBIK anMacybl. Erep XIX ra-
ceIpaa Oaifanbic Kypajinapsl mekreysi oomuca, XXI
FachIp/ia DIIEKTPOHIBIK MOITA, YSIbI TeledoH, Je3-
ne xabap ajaMacy CHUSIKTBI KONTETeH MYMKIHIIKTEp
mavima Ooymbl. bynm agaMHBIH Ke3 KENreH YaKbIT-
Ta, Ke3 KEJIreH Xepje akmapaTKa KOJ JKeTKizyiHe
JKOHE Y3IiKci3 OalimaHpicTa OONyBIHA KOJ AIlTHI.
JerenmMeH, uu@pAbIK KOMMYHHKALNS KypaigapblH
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QYpBIC TMalia’gany MOJICHHETI TONBIK KaJblITacha-
FaH. lHTepHeT neH >kahaHapIK JKemiHiH ocyi, mudp-
JaHJBIPY, €CENTey KyaThIHBIH ap3aHiaybl, Meaua
HapBIKTaFbl PETTEYIIH OJICIpeyi — OYKapaslbIK KOM-
MyHHKalusa xaHa noyipai Oacrtamel. Ludpibik
KypHanmucTuka actypiai BAK-TBI BIFBICTBIpYZA.
Sran, tudprsik kKommyHuKanus Teopusicsl (Theory
of Digital Communication) 60¥bIHIIIA aKITapaT CHM-
BOJIIAP >KUBIHTBIFBI PETiHIIE KapacThIpbuIaabl. baii-
JIAHBIC apHACKHI Y3IIKCI3 TOJIKBIHAAP apKBLIBI Oepi-
ce Jie, onapIbl TUQPIBIK, CUTHALAAP PETIHAE Tangay
triMai. XKaHa Mema 3epTreynepi «IKCIepUMEHTTIK
olicHaMaMeH» epekiieneHeai. Onap NoHapasbIK
TYPFBIIIAH JIaMBIT, TEXHOJIOTUSTHBIH DJICYMETTIK dce-
piH KemeHai Kapactelpansl. ExiHmigeH, qudpibik
KOMMYHHKAIIUSI TEOPHSICHl aKMapaTThl JHCKPET-
Ti CUMBOJIJIap PETiHAE KapacThIPHII, IIYJIbl KOHE
TYPaKChI3 apHaJlap apKbUIbl CEHIMIl KETKi3y Mo-
ceNeciH alIbIHFBI Katapra misirapansl (Ha, 2022).
ByphlH Tek TEeXHMKAaJbIK HETI3Zie KapacThIPbUIFaH
OyJ1 YFBIM OYTiH/IE SJICYMETTIK, MOJICHU JKOHE casi-
cu (akTopiapiabl Jla KAMTHTBIH KEIICHII TEOpHs-
JBIK KYpBUIBIMFa aifHajFaH. YIIiHIOIACH, Meaua
TEOPHSIIAPBIHBIH  TpaHCHOPMAIIHSCHl  AKbIHIAT-
nel. Joctypni teopusinap (Uses and Gratifications,
Agenda-Setting, Cultivation) mudpPIBIK opTama
kana Hyckanapra (Networked Agenda-Setting,
MAIN model, Differential Cultivation) 6etimmeni
(Almakaty, 2024). CoHFBI KUBIPMA KBUIJAFBl KOM-
MYHUKAIHSI TEOPUSITAPBIHBIH ABOJIOIMSCHIH, TU(P-
JBIK J19YIpAeri jkaHa YpIICTep MEH OJiCHAMAJbIK
e3repicTepine ToKTancak. JacTypiii TeopusiapIbH
imriHae akmnaparTelk Teopust (Shannon & Weaver,
1949) xene Mennym Teopusicel (McLuhan, 1964)
OacTamkplia ~ KOMMYHUKAIMSIHBI — TEXHHKAJBIK
JKOHE MEAWANbIK TYpPFeImaH Tyciumipai. Uses and
Gratifications Theory (Blumler & Katz, 1974) — ay-
IUTOPUSHBI TIACCUBTI eMec, OCJICeHIII MEAMaTYThI-
HYLIBI peTinje Kapacteipaisl. Lndpasik opraga on
YKaHa MOTHBAIMSUTAPMEH TOJBIKTEL. Agenda-Setting
Theory (McCombs & Shaw, 1972) — noctypni BAK
KYH TOpTiOiH KaJjbIlTacThIpca, Ka3ip Oyin ynepicTi
OJICYMETTIK MEANa, aJTOPUTMIICP KOHE KOJAaHy-
IIBUTAPIBIH 63/l ¢ aHBIKTANABI. ATaNFaH TCOPHS-
Jap I9CTYpJli KOMMYHUKAIUSHBIH aKnapaTThIK 0e-
JITIH cHIarTaca, Ka3ipri MU pIblK Ioyipaeri jkaHa
TeOpHsUIbIK, OarbiTTap KarapbiHa Network Society
Theory (Castells, 1996, 2011), Participatory Culture
(Jenkins, 2006), Presumption (Ritzer & Jurgenson,
2010), Media Ecology (McLuhan & Morley) teo-
pusIaphl KaHa MeIua OpTachIHIAFbl KOMMYHHUKa-
IUSUTBIK, TOXKipuOeHi TyOereini esrepremi. 3ama-
Hayu ypJIicTep MEH OJiCHAMaJIbIK, >KaHAJIBIKTAPIbl
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Big Data Analytics, Digital Ethnography, Network
Analysis, Computational Grounded Theory (Nelson,
2020) aTanFaH ©3eKTi TEOPHUSIIAP aPKBIIBI TOJIBIKTHI-
pyFa 6omanbl. JlocTyp:ai Teopusiap o 1e MaHBI3BIH
CaKTaFaHBIMEH, OJlap[bl 3aMaHayH >Karnaiira Oe-
nimmey kaker. WikiLeaks cuskTer mmardopmarap
CasiCM MOJICHUETTIH aHa YITICIH KaJbIITacThIpCa,
OIIEYMETTIK MeJHa IaiaiaHymbliiapra akmapar
KYH TOPTiOiH acayFa MyMKiHIiK Oepai. byn yp-
nicti (Vijaya, 2017) mocTyp:i TeopusiapabiH KaiTa
KapalybIMeH OaiinmaHbIcThIpansl. Makanaga Oyka-
palbIK, aKmapar Kypaigapbl TCOPUSUIAPBIHBIH JIOC-
TYPJi Ke3eHHEeH Oactam HUQpPIbIK A9yipre AeHiHTi
IBOJFOIHMSCH KAPACTHIPHUIAJIBI.

KypHanuctuka Teopusmiapel — MBICAIIBI, KO-
ramasIK chepa (Habermas), MequaTuzanus Teopus-
col (Couldry), nndmroencepiix skoHomuka — Opra
A3us KOHTEKCTIHIIE JKaHaIlla MaFblHa amanbl. by
OHIpJIepJie MEMJICKETTIK MJCOJIOTUSI MEH LU (PIIBIK
SPKIHIKTIH KaKTBIFBICHI ePEKIIe ©3€KTi OOJBIN Ta-
obutagpl. [ mubpuatik menna — pecmu BAK newn aney-
METTIK MeZia — KaTap *KyMbIC ictelii. Delk-Hbpioc
MIeH LEH3ypa — KYPHAINCTIK ATHKA MEH JKayarkep-
IIUTIKTI KaiiTa Kapayra MoXOYPIICH I

Wndmoencepinik moaenuet nen TikTok tpena-
Tepi ’KacTapiel >KaHAIBIKTBI A0cTypii BAK-tan
emec, OeifipecMu Ke3lIep/JeH alyFa YHPETiN KaTbIp.
Hudpasik Gencenainik (MbIcabl, OHIANH-TTETHIIHS-
nap, #activism) kaHa KOFaMJBIK KO3FaJIBICTapIbIH
OacTtamacsl 60Tybl MyMKiH. bipak MeMiekeTTep Oy
npolecTepre Kapcol HeH3ypa, MHTEPHET IIEKTeyIIe-
Pl apKBUTBI TOCKAYBIT KOIO/IA.

Opra A3usg KypHAIMCTUKACBIHAA LH(PIBIK
KOMMYHHKAIIUST TEOPUSUIAPBIHBIH TpaHchopMarms-
CBI TypaJibl TOKTaNbIN oTceK. LIndpibik MearnanbiH
JaMybl KOMMYHHKAIIHUSI CalachlHAa >KaHa TEOpHsi-
JBIK TOCUIACP MEH dIiCHaMalapibl KaXeT eTei.
McLuhan-ap1H «mMeana — 0y xabap» TYKBIPBIMBI-
HaH Oacram, Kasipri maat(opMasblK KamuTalu3M
MEH KAaThICy MOJACHHETIHE JCHIHTI KOHIICTIIHSIIAP
OYIiHI1 KYpHAINCTHKAaHBIH TpaHc(HOpMalrsChiH
TYCiHyTe MYMKIHIIK Oepemni. Amaiima Oyn Teopus-
nmapaeiH OackiM Oertiri baTeic MemuamoaeHUETI-
HiH ascerHaa xacanrad. ConaplkTad onapasl Opta
Asus ennepine (Kaszakcran, ©30ekctan, KpIprbis-
craH, Toxikcran, TypikMeHCTaH) KoimaHy Oenrimi
Oip Oeiftimueyai Tanan erei.

McLuhan meama KypamgapblH TEK akKmapar Ta-
ChIMAJIZIAYIIBI €MEC, MOJICHH KOHE KOTHUTUBTI Op-
TaHBl ©3TEPTYIi DJIEMEHT PETIHIAE KapacThIPIBI.
Onbiy «the medium is the message» TY>KBIPBIMBI
UG PIBIK )KYPHATUCTHKA/IA AKBIH KOpiHiC Tady/a.
Tenequnap men raszetke Kaparanna TikTok Hemece

Telegram-garel akmapar mysueM Oacka acep Kaj-
IBIpasel, KaObuIIay hOpMaThIH ©3TePTEIi.

3amaHayn Ke3eHAe HUMPIBIK IUaThopmanap
Optasblk,  A3wWsl  aliMarbIHIAFBl  a3aMaTTHIK KO-
FAMHBIH ©31H-031 YMBIMIACTBIPYBl MEH <(GKENIIIK
oencennimik» (#activism) KYOBIIBICBIHBIH HET13Ti
MeauaTopblHa alHanabl. Anaiina, Oyn TpaHcdop-
MaIWsJIBIK,  TIPOIIECC  MEMJICKETTIK — anmiapaTThiH
UUQPIABIK KEHICTIKTI OaKpliayFa OarbITTaJIFaH Mpe-
BEHTHBTI TEXHUKAIIBIK, )KOHE 3aHHAMAJIBIK PECTPHK-
LUsTapBIMEH KaTap Kypy/e.

OpTanbIK A3WsIIaFsl OHJIAWH-TICTUITUSIIAP TETIT1
«TOMEHHEH >KOFapblFa» OarbiTTanFan (bottom-up)
casiCi KOMMYHHUKAIIUSHBIH JKaHa MOJICNIIH KaJbIIl-
TaCTBIPJIBI.

Kazaxcran: 2023-2025 xpiiap apajibIFbIH/IAFb]
a3aMatTThIK OCIICCHJIUIIK, aTanm aWTKaH/Aa, TYPMbIC-
TBIK, 30PJIBIK-30MOBUTBIKKA KApChl OAFBITTAIIFAH AW/
x)uTan-Hapa3puibikTap (#HeMomunKZ) 3aHHamMambIK
akTinepaiH pedopMaianybsiHa (JCKPUMAHATA3AINS-
JIaH KPUMUHAIM3AIMAFa OTYy) TIKeNeH KaTaliu3aTop
O6onmel. Pecvm E-Petition.kz mopTaiibiHBIH WHCTH-
TYIMOHAIM3AIMSUIAHYBl — MEMIICKETTIH CTHUXUSIIBI
UQPIBIK OSICEHAUTIKTI KYKBIKTBIK, apHaFa TpaHC-
(hopmanusiiay 8peKeTi peTiH/Ie KapacThIPbLIa b

KeiprbizcTan:  «Re-akius»  KO3FaJbICBIHBIH
Facebook nen Telegram mnardopmanapbl apKblIbl
KYMBUIIBIPBUTYBEI (mobilization) mudpisik KeHic-
TIKTIH CasCH ©3repicTepii TeHepalusayIarbl KO-
Faphbl BIICYETIH JDIIeNIe].

TexHonmorusuiblK, 1Iekteynep: WHTepHeT-pect-
pukimsap MeH «L{udpibik KapaHFBUIBIKY

A3aMaTThIK OCJICEHIUTIKTI TEeXEyAiH €H pa-
IUKaIOel  omici — wuHTepHeT-OmKayT (Internet
Shutdowns).

Kazakcran (2022 xwi1, Kanrap): Hapassuisig
aKIUsIaphl Ke3iHACTI WHTEPHETTIH TOJIBIK JICaKTH-
BaIUSICHl FRUIBIMU ©JIeOUeTTe «IU(PIBIK KapaHFbI-
neiky (digital blackout) TepMuHiMeH cunaTTanambl.
Byn xoMMyHUKaIUsUIBIK YillecTipyai korora Oa-
FBITTAJIFAH CTPATETHSUIBIK aKMapaTThIK TOCKAYBLT
OOJIBIT TaOBIIAIEI.

O36ekcran (2022 xbin, Kapakanmakcran): He-
Kic OKHFanapbl 0apbICBIHJIAFI AKITAPATTHIK, IIEKTEY-
JIep «aKMaparThlK BaKyym» TYIBIPY apKbUIbI a3a-
MaTTapblH HAQPIIBIK KYKBIKTAPBIHBIH IICKTCITy1HE
JKOHE XaJbIKAPAIBIK MEIHa-MOHUTOPUHITIH KHBIH-
JTaybIHA OKEIII.

WNHbpakypbUTBIMIBIK — IIEKTCYJIEPMEH  Kartap,
mU(PPIABIK KOHTEHTTI OaKbpUIAyAbIH 3aHHAMAJBIK
XKOHE (PMIIBTPALMSUTBIK, TETIKTEP1 KeTUAipiTyae.

ToxikcTan: ONeyMeTTiK xeninepai (Meta miat-
¢dopmanaper, YouTube) sxyiteni typae Oyrarray
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JKOHE MEMJICKETTIK OailJIaHbIC KBI3METIHIH «UHTEp-
HET-QWIBTPAIHS OPTAJIBIKTAPhI APKBUTHl KOHTEHT-
Ti Cy3rijey — aiiMakTarbl aKMapaTTbIK aBTOPUTA-
PY3MHIH alfiKbIH KOPiHiCi.

Typxmencran: ['mo6anbael uiaThopManapabiH
(WhatsApp, Instagram) OyraTTanysl koHE OamaMa-
JIBI «IMIK1 ket (MHTPaHeT) KYpy OpeKeTTepi akmna-
PaTTHIK KEHICTIKTIH TOJBIK OKmaynaHybiHa (digital
isolation) GarbITTaFaH.

KoraMIpIK TiKipai MaHUMYJSAIASATIAY Makca-
TBIHA2 MEMJICKETTIK HeMece appuianpiieHreH Kyphl-
JMBIMJAP «ECeNTeyilll HacuXaTTel» (computational
propaganda) 6encenai Konganaasl. Kubep-tpomib-
nep MeH 0otTap ¢habpuKachkl OMIO3HUITHSIIBIK, JIHC-
KypCTHI JieBajibBanusiIay, Oescenainepre quQpibK
mabybut skacay (harassment) j>koHE anTOPUTMIIIK
marsIMap (reporting) apKbUTbl Oanamaibl OH-IiKip-
JIep/Ii MEKTEYl )Ky3ere achIpabl.

E. Mopo3oBTeiH «Ludpasik aBTOpUTaApU3MY)
(Digital Authoritarianism) KOHIIENIIUSCHIHA CYHEH-
cek, Optanblk A3 MEMJIEKETTepiHAE TEXHOJO-
THsJIap TeK MOJCPHHU3AIUS KYpalbl €eMeC, COHBIMECH
Karap cascu Oakpulay[bl JISTUTUMAaLMsIay MEH
HBIFAlTY TeTiri perinae Kpi3MeT erexi. Ocputaiiiia,
aiiMakTarbl TUQPIBIK KOMMYHHUKALUS — a3aMaTThIK
KOFaMHBIH «JIEMOKPATHsUIIAHIBIPYIIBI DIICYET» MEH
MEMJICKETTIK anmnapaTThlH «aBTOPUTAPIIBIK TEXHO-
JIOTHSIIAPBDy apachIH/IaFbl aHTOTOHUCTIK Kypec ala-
HbIHA aliHaJIFaH.

Opta Asusma Oyn Teopus MeauaXKyHeHiH Ka-
Jai e3repim KaTKaHbIH TYCIHAIPY YIIiH MaHbBI3/bI,
anaiga mekreyaepi 6ap. MeIicasbl, aybUTIBIK JKEp-
JepAe MHTEpHET Oasty HeMece KOJDKEeTiMci3 0oi-
FAHIBIKTaH, MEINAdKOJIOTHS OiIpKENKI KaJbITITac-
naiapl. JKypHamucTukanbliH THQPABIK GopMaTka
Kellyi Kalla-ayJaHjiap apachblHaa TEH eMec JKYpill
KaTbIp.

ConbiMeH Katap Postman aiiTkan «akmapaTThIK
apTHIKIIBUIBIKTEIHY 3USHBI J1a OaiiKanaabl — CeHIM-
Il akmapat neH ek KOHTEHTTIH apa-KiriH aubipy
KHUBIHJIAT, ayTUTOPUSHBIH MEIfa CayaTThUIBIFBI CY-
pak tyreyaa (Postman, 1992).

Castells »enimik KOFaM/bl aKnapaT TapaTty MEH
OWIIK KYPBUIBIMIAPBIHBIH ©3TepiciMeH OalIaHbIC-
TBIpaJbl. AKIApaTThIH HHTEPHET apKbUIbI Tapaxybl
JOCTYPIl )KYypPHATMCTUKAHBIH KYPBUIBIMBIH Oy3aJIbI,
BEPTUKAIIBl HepapXusuiapiaH repi TOpHU30HTaI-
JIbl KOMMYHHKAIIUSUTBIK MOJICNBACp Maiaa 0oia sl
(Castells, 1996).

Opta Asus ennepinge Oyn Teopus >kapTbuIaid
kosinansutanel. JKacrapapin Telegram, Instagram,
TikTok apxputer akmapar taparysr Castells-TiH xe-
JUTIK KYPBUTBIMBIHA Call Kellei. Anaiiia MeMJIeKeT-
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TEpJiH aKmaparThl 0aKbUIayFa YMTBUIBICH OYII IIPO-
mecti Texeai. JKenmiaik KoraMm KaFuaaTTapsl epKiH
Tapamaiel, cebedi: LeH3ypa; HHTEPHETTIH IIeKTe-
nyi (MBICAJIBl, MUTHHT Ke31HET1 aKbIpaTy); OHJIAiH
atdopmanapabl Kagaranay (Kipyai Oyrarray, ak-
KayHTTap/Ibl 5KO0I0).

Hemex, Castells TeopHsICBIHBIH aliMaKTHIK, IICK-
T€yl — OJ JKEIIEepIiH aBTOHOMIBI >KOHE AIllbIK
OoysIH Tanamn erei, ain Oyn OpTta A3usiia TOJBIK
Ky3ere acmaiiapl. KoFaMIbIK KEHICTIK TEOPHSICHI
(Jirgen Habermas) >xoHe OHBIH LUQPIBIK TpaHC-
¢dopmanmsicel. Habermas ycblHFaH KOFaMJIBIK Ke-
HICTIK — OYJ1 a3aMaTTap.IblH MiKip anMacy apKbUIbl
KOFaM/IBIK, TTIKIp KaJIBINITACTHIPATHIH allaHbl. byTiHT1
IUQPIBIK KEHICTIKTE Oy poial 9JIeyMeTTiK Kei-
nep, hopymmap, Telegram-garrap atkapansl. Opra
A3Hs KOHTEKCTiHAE Oyl Teopus epeKiie MaHbI3-
ra ue. Ce6ebi goctypii BAK kebiHe MeMIIEKEeTTiK
Oakputayna OOJFAH/IBIKTaH, TOYENCi3 MmiKip OLIaipy
KEHICTIT1 OHIaiiH (opMaTTapFa KemkeH. MbIcabl,
Ka3aKCTaHIBIK JKacTap dJCYMETTIK JKesijepae Ko-
FaMJIBIK, Hapa3bUIBIK, TCHISPITIK TEHIIK, TUT casicaThl
CHSIKTBI TaKBIPBIIITAPABI AIIBIK TaJKbUIAya. AJaii-
na Habermas ychiHFaH «pallmoHAJABI MiKipTaIac
MYparThl Kol KaFaaliaa opblHAaIMaiabl. TpounHr,
MaHHMITYJISIIHS, OOTTap KOFaMIIBIK JTUCKYPCTBI OYp-
Manaiinel. Llensypa MeH Kynanay ypei TyAbIpHII,
aImbIK TiKip OUTIIpyre TocKaysln Oomanbl. OHIaiH
KEHICTIK TYPJIi MY/I€]i TONTapAblH Kypec apeHachl-
Ha aliHanmaapl, OyJ €3 Ke3eTiHJe IIbIHAWBI AUajor-
TBIH OpHaybIHa Kenepri kenripeni. [lnardopmanbix
karmmtamu3M (Nick Srnicek) xone xypHamucTuka-
HBIH SKOHOMUKACHI. Srnicek riardopmanbik Kamu-
tamusMm TeopuscekiHaa Google, Facebook, TikTok
CeKiNai UUQPIBIK annaybITTap apKbUIbl aKmapar
arbIHBIH OaKbUIAYJIbIH JkKaHa (OPMACBHIH CUIIATTAM-
nel. Byn mmardopmanap Tek KOMMyHHMKaLusl Kypa-
JBI €MeC, JIepPeK JKHUHAI, dKapHaMa, Ha3ap JKOHE TY-
TBIHY apKBUIBI Maii1a Ta0aThIH XKYiie.

Opra A3zusga KypHIUCTHKA OCHI IUIaThop-
Mamapra Toyenai Ooma Oacrtambl. Xypuamucrep
MeH Menuapecypcrap Facebook memece YouTube
anropuTMaepiMeH 0acekere Tycyre MoxoOyp. byn
KJIMKOEHT ITeH CeHCalUsIIbIK KOHTEHTTIH KoOeroiHe,
JKallFaH aK[apaTThlH Te3 TapalyblHa, KYypPHAJIHCTH-
KaHBIH HapbIKKa OaFbIHBIITHUIBIFBIHA aJTBIT KeJIe Tl

MyHpai xaFgaiaa *KypHaIUCTIH POl MIbIHANBI
aKmapar Oepyrni emec, Tuargopma epexecine Oe-
Himpaenymi 6onbin e3repyae. Opra A3us enaepin-
ne TuratGopMaiblK dKOHOMHKA JKEPTUTIKTI Meana
KYPBUIBIMIAPABIH Odcekere KaOiIeTTiNIriH TOMEH-
TIETIT OTHIp, ce6e0i KapKBUTBIK, TEXHUKAIBIK, KOHE
TUIIIK pecypcTap MIEKTeYIi.
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Kasipri mudpiasik Meana TeopusuiapbiHa Social
Media Theory — aneyMeTTiK XenijepiH KOFaMra,
HiKip KaJNbINTaCThIPYyFa, ©31H-031 TAHBITYFa BIKIIAJIBI.
Post-Truth, Information Disorder Theories — »xai-
FaH aKnapart, (peik >kaHaJIBIKTap, «IIBIHANBUIBIKTaH
KEeHiHT» Joyipaeri 0ObeKTHBTI aKUKATTHIH OY3bI-
nysl. Algorithmic Culture Theory — anroputmuep
KOHTEHTTI TaHIayFa, KaObIIAayFa BIKIIAT eTei, MO-
neHn Toxipubeni esrepreni. Platform Studies — ap
mtatopma (Facebook, YouTube, 1.6.) o3 KypshI-
JIBIMBI MEH €pesKeci apKblTbl KOMMYHHKALIUSHBI 03~
reie KalbINTacThIpajbl. bonamakrarel OarbITTap
MEH dJTicCHaMara jkacaHbl HHTEeIUIeKT (Al) — Meaua
OH/IIpiC TIeH KOHTEHTTI KeKelIeJIeH IIpye MenTyIi
(axTOPBI KATKBI3bUIA/IbI.

ConbIMeH KaTap, kaHa TEOPUSIIBIK, YIT1Iep MEH
YFBIMIap naiiga Oomnabel. OnapIbslH KaTapblHOa Ke-
mimik Koram Teopusicel (Castells), KaTpicymb mMo-
nenuer (Jenkins), anropurMaik 6ackapy (Bucher),
Hazap ’KoHOMHKacel (Wu), mmardopmaiany Teo-
pusicel 0ap (Almakaty, 2024), (Bepennu, 2023). byn
TeopHsIIap aKIapaTThiK, aFBIMJIAPJIBIH TEK MeInara
FaHa eMec, KOFaMHBIH OapiiblK ©JICYMETTIK Kypbl-
JBIMBIHA OCEp CTCTIHIH TONICTACHII.

Kasipri 3amaHFbl €H ©3€KTi mapagurmaiap Ka-
TapblHA TUNEpMelIa KOMMYHHKAIIMSCHl JKaTaJlbl.
On MoTiH, OeliHe, NBIOBIC KOHE BUPTYaJAbl IIBIH-
JIBIK  DJIEMEHTTEpiH OipiKTipin, MaliganaHynIsFa
OCHCBI3BIK )KOHE HMHTEPAKTHBTI TOKIPHOE YCHIHABI.
by tocin 6iniM O6epy, MOICHHET KOHE KYHICTIKTI
KapbIM-KaThlHACTa TYOereisi aHa MYMKIHIIKTEp
amaapl. AJJBIHFBI €HOCKTEPMEH CalbICThIPFaH/Ia,
013711H 3epTTeyiMi3 HU(PIBIK KOMMYHHUKALHUS TEO-
PUSUTAPBIHBIH 3BOJIONUSICHIH TEK TEXHUKAJBIK TYP-
FBIJIa FaHa eMec, COHBIMEH Karap 9JEyMETTiK-Mo-
JIeHH TpaHchOopMaIusuiap apKbUIbl Jla KapacThIpy
KaXeTTiriH kepcerTi. Meicansl, Sxymmua (JKyma-
renpan, 2021) 3amanayu 1u@PIBIK KypaaaapiaslH
TYJFaapaiblK KapbIM-KaTbIHACKa OCEpiH Tajjaca,
Bepennu (Sxymmaa, 2023) onapapt 6M3HEC-KOMMY-
HUKaIMSIaFbl CTPATErHsJIBIK KYpaJl peTiHae cunar-
Taitnel. Byn canbicThipy UQPIBIK KOMMYHUKAIHS-
HBIH 9MOe0an kKoHE KOINKBIPJIBl KYOBLIBIC €KCHiH
Jonenneia.

KopbIThIHABI

Kasipri 3amManfbl KOMMYHHKAITUSIIBIK, KEHICTIK
TyOereiini e3repicrepre yumslpan oTeIp. Hoctypii
OyKapaliblK aKnapar KypalJaapblHbIH BIKITATIBI OJI-
ciper, oJapJbIH OPHBIH AITOPUTMJCP MEH ILIaT-
(dhopmanapra HETI3AENTCH XaHa aKMapaTThIK KY-
Henep Oacyaa. byn KyOBIIBIC TEK TEXHOJOTHSUIBIK

TpaHcOpMaLusi eMec, COHBIMEH Oipre KOFaMIarbl
DIICYMETTIK KAThIHACTAPIBIH, MOICHH TOXipHuOe-
TepJIiH KOHE HKOHOMHUKAIBIK MOJIENBICP/IIH Kaii-
Ta KypbulyblHa okemyae. Ocbl Typreiaa mu(pIbIK
KOMMYHHKAIUS TCOPHSUIAPBIH JaMBITy MEH JKaHa
DMIICTEMEITIK TOCUTACP/Ii FEUTBIMU alfHATIBIMFa CHT13Y
epeKIlie MaHbI3Fa ue 00BN OThIp. KOpHIThIHABLTAN
Kelle, 3epPTTey HOTIDKENEepl Ka3ipri MupPIIBIK KOM-
MYHHKAIMSIHBIH HETi3T1 epeKIIeNiKTepiH alKbIH-
nmanel. O IocTypili Meaua YATUIepiH BIFBICTBIPHIIL,
JKEINITIK KOFaMIbl KAJIBINITaCThIPY/ia, JKaHa dJIiCTe-
menik tociutmep (Big Data, senimik Tanmay, mudp-
JBIK, 3THOTpadusi) KOMMYHUKALUSHBI 3€pPTTEYAiIH
HEri3ri KypayijgapblHa aiHaIbIN, TUIIEPMETna Mo-
JICHU KOHE DIICYMETTIK TOKipHOCHI KaiTa KypyIbl
xeTekri (aktop 60mbm oTelp. KommyHuKanusga-
FBI Owmitik eHpl mactypimi BAK-ThIH KonbiHIa emec,
AITOPUTMJICP MEH IIaT(GOopMaiapIblH bIKITAIbIHIA.
Byn TyxbipeiMaap mupiablK KOMMYHUKAIUS TEO-
pUsUTaphIH ©pi Kapad JaMbITy MEH jKaHa ojicTe-
MEJIK TOCUIIEpi FHUIBIMA alHAIIBIMFA CHTI3YIIH
©3EKTUTIrH Kepceredi. OaeduerTepai MOy MeH
HOTHXKEINEP/ll TaJJay KOPCETKEeHICH, KIIACCUKAIBIK
TEOpHsIIap TOJBIK YKOWBIIMaH, U(PIIBIK JKaFgaira
oeitimaeny Oipaen 6onmaiiael. MaceneH, Two-Step
Flow Tteopuscel omeyMeTTik Meama KemIOacIIbi-
JapeIMEH JKaHa JeHreiine pacranca, Cultivation
Theory op mmatdopmama opTypii ocep €Ty apKbI-
nel «differential cultivation» yITICIH aHBIKTaIBI.
3epTTey HOTIXKENEepl MUQPPIBIK KOMMYHHKAIUS
TEOPUSUIAPBIHBIH Ka3ipri Ke3eHJe KEIIeHl CUIaT-
Ka re OOJIIBIM, jKaHa d/IICTEMEINIK TOCIIAEp apKbUIBI
FBUIBIMU aifHaJbIMFa €HI'eHiH kepcerTi. Omap Tek
aKmapar ajJMacy/IbIH TeXHUKAJBIK YITICIH eMecC, CO-
HBIMEH Oipre dJIeyMEeTTIK KaThIHACTAP/IbIH, MOJICHH
MPOLIECTEPIH KOHE IKOHOMHKAJIBIK MOICIbACPIAIH
e3repyiH TyciHAipyre MyMKiHIIK Oepeni. 3eprrey
HOTHXKeNepi Kazipri MU pIbK KOMMYHHUKAIUSHBIH
OipkaTap 0acThl EPEKIIETIKTePIH alKbIHIAIbI.
Manyaib KacTenbeTiH «KeiJTiK KOFaMm» TYKbI-
pBrIMIaMachl OYTiHT1 Ke3eHe ©31HIH TOJBIK, FHUIBIMU
JoNeTiH Tadyna. AKmapatr TeK MOTIH HeMece Oeli-
HE TYpIHIIE FaHA eMecC, THIIEpPCUITEMeNep apKbUIbI
MIeKCi3 KEeHEHTLTN, apTypii memua Qopmanapisl
OipikTipin kerkizineai. byn sxarmait komMmyHuHKa-
LOUSUTBIK, TOXKIPUOEH! KYpAEIeHIIpiN, MOIACHH Ma-
FBIHAAP/IBI KOTIKA0ATTHI CUIIATTa KAJBINTACTHIPYFa
MYMKiHTIK Oepeni. Kasipri TaHga akmapat aFbIMBIH
perreyae 6acThl MWEMYII Pel ADCTYPIli peaaKuus-
Jap eMec, DICYMETTIK KeJJIep MEH 131ey Kyiere-
PiHIH aJITOPUTMIAEPI aTKaphIll OTBIP. ANTOPUTMIED
Kai aKmapaT KepiHeTiHiH, KaHaail Ma3MyH ayIuTo-
pUsiFa YCHIHBUIATHIHBIH aHBIKTAI, KOFAMJIBIK TiKip
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KaJIBIITACTBIPYAa MaHBI3ABl (aKTOpra aifHajIbl.
Hudprblk KOMMYHHUKAIMSHBI 3€pTTEY YIIIH A9C-
TYPJIi TEOPHSUTBIK, YIT1JIEp KETKUTIKCi3 OOJIBII LIBIK-
Tol. JKaHa »xaFjailifa KapamacTaH, KJIaCCHUKaJbIK
TEOpHsIIap ©3CKTUIINH KOFAITKAH KOK, KepiciHIIe
unprbIK oprara 6eiimaernrin oteip. Two-Step Flow
TEOPHACHI Ka3ipri 9JICyMETTIK XKeJiepae kaHa Ma-
FeIHAFa we O0oJapl. «KOFaMIBIK TKip KOIIOACIIhI-
Japeby Onorepiep, MH(QIIOCHCEPIEp XKOHE Meana
TYJFanap apKbUIBl JKY3ere achlll, ayJUTOPUSIMEH
Tikenei Oaiinanpic opHaTTHI. Cultivation Theory ap-
TYpJIi IaTdhopManapaa TYpIIi ISHrehIe ocep eTeTiH
«muddepenunangsl ocipy» (differential cultivation)
MOJIETIH KaJBINTACTRIPABL. SIFHH ©p OIeyMeTTIiK
KeJTl KOJIJaHy bl CAHACKIH/IA OPKHJIIbl MOICHH )KOHE
WJICOJIOTHSUTBIK OeifHenepai OpHBIKTBIpaasl. TyitiH-
Jeil Kene, 3epTTey HOTHXKenepi Kazipri HuQpIbIK
KOMMYHHKAIUSHBIH HETi3T1 epeKIIeNiKTepiH aHbIK-
tazapl. O A9CTYpii MeAna YIATUIEPiH BIFBICTBIPHIIL,
JKETUTIK KOFaMIBl KAJTBIITACTRIPY/Ia KETEeKII (ak-
TopFa aiiHanael. JKaHa eaicteMmenik Tocinaep — Big
Data, sxemninik Tanaay, mudpibIk aTHOTpadus — Kom-
MYHUKAIMSIHBI 3€pTTEYAiH 0acTbl Kypajaapbl pe-
TiHJIE FRUTBPIMU alfHAIBIMFa CHIM OTHIP.

KepipFeizctan Oy enje nata-KypHaTHCTHKA dJijie-
Kaiima mambirad. Meicaisl, Kloop 6achUIBIMBI aribIk
JepeKTepl Maiananbll, KOFaMIarbl MaHbI3Abl Mo-
Cernesiep i KeTepyie COTTI KYMBIC icTelmi. KpIpFbi3-
CTAQHHBIH MEMJICKETTIK KYPBUIBIMAAPBIHBIH ~AallbIK
JIEPEeKTEpPMEH JKYMBIC icTey JeHreili korapel. by
KypHaIMCTepre KOFamMIarbl IpoOieManapabl KOpceTy
JKOHE OFUTIKKE BIKITAT €Ty MYMKIHIITIH Oepeti.

Kazakcran Oyn enzpe Je naTa-KypHaJIMCTHKA
JaMbIT Kenemdi, 6ipak KeIpFpI3cTanra KaparaHia as.
Kazakcranga «Factcheck.kzy» cusikTbl 6acbutbiMIap
MEMJICKETTIK MOIIMETTep MEH (paKTiiepmi TeKce-
pin, KOFaMFa IIbIHAWBI aKIapaT YChbIHyAa OeJICeH .
Conbimen katap «Viactey xoHe «Krisha.kz» cnusxk-
TBI JKOOaNap ambIK JAEPEeKTEp HETi3iHIe KOFaMIaFbl

Aemopnapoviy yreci:

TYPJIi canaiapra KaTbICThl aKIlapaT >KUHAIl, OHBI TY-
CiHAIpMEN TypJie YCHIHAIBI.

Taxxikcran OyJ enje AaTa-KypHaIMCTHKA YIIiH
KakeTTi nHppaKypbUTIM 811 Ae xerticreiai. XKyp-
HAJIUCTEP/IIH KOMIIUIIrT MEMIICKETTIK JepeKKe3-
Jiepre KOJl KeTKi3yre KUBIHIBIKTAp TYFBI3BIN OTHIP,
aJl allbIK JepeKTepAiH KOKTHIFbIHAH JKYMBIC iCTEY
MYMKIiHAIr mekreymi. Jlereamen, keioip Toxik Oa-
CBUIBIMIAPBI, MbIcalibl, «A3ust [Imrocy» ambIk nepek-
TepJIi KOJJIaHa OTBIPHIN 3epTTEyJIep MEH Tallaayiap
Kyprizyze. bipak Oy OarbITTaFbl dKYMBIC 9J11 JIe KO-
OiHece WIUTIOCTPAIIMSIIBIK CHUIIATTA, SIFHU JEPEKTEP
TOJIBIK, TAJIIAHBII, YJIKCH 3epTTeyJIepre HeTi3eNreH
KYMBICTAp JKOK.

Jara-)xypHanucTuKa — Te naijansl, 0ipak co-
HBIMEH Oipre Kypaeii skymbIc. OpTaibIK A3Hs enjie-
piHIIe OHBIH JaMybl OpTYPII AeHreiae. KplpreizcTan
MeH KasakcTana amblK aepexTepre KoJl sKeTiMi-
JK JKakcapselll, OyJl camafa >kaHa MYMKIHIIKTEp
ampuica, ToxikcTanma Oyn OaFbITTa €19yip KHUbIH-
IbIKTap O0ap. bapnbik ennepae ae sKypHajIucTep OChl
caJJaHBIH MaMaHbI 0O0JTy YIIiH KOCBIMIINIA O1TIM MEH
TOXIpHOE KaXKeT eKeHi aHbIK.

KoMMmynukanmsimarel OWJIIK  €HAI  JOCTYpII
BAK-TBIH KOJIBIH/IA €MeC, alTOPUTMIEP MEH ILIaT-
(dhopmanapaplH BIKIATBIHAA. OAcOUeTTepai Moy
MEH 3epTTey HOTIKENIEPiH Tajlay KOpCeTKEeHICH,
KIIACCHUKANBIK TEOPHUSUIAP TOJBIK JKOMBUIFAH JKOK,
oJlap jKaHa Karjaira OeliMIenin, xaHa KbIpbIHAH
namynaa. udpiablk KOMMYHHKAIUS TEOPHSIAPHI
OYriHri TaHza KEMIeHAlI cUIaTKa Hhe OOJIBIN, TeK
aKmapar amMacy YIepiCTepiH FaHa eMecC, COHBIMEH
Karap 9JIEYyMETTIK KaTblHACTAPIbIH, MOJICHH IIPO-
HECTEep/IiH JKOHE DKOHOMHKAIBIK MOJEIbICP/IiH
e3repyiH TYCIHIIpyre MyMKiHAIK Oepemi. Ochliaii-
mra, QPIILIK KOMMYHUKAIUS TEOPHSUITAPBIHBIH Ja-
MYBI — FBUIBIM YILIIH JI¢, KOFaM YIIiH JI¢ ©3€KTi opi
OoJamraKTarsl 3epTTEyJIepre 0arpIT OCpeTiH MaHbI3-
JIbl FBUTBIMU apHa OOJIBIN TaOBLIA B

Caosaracosa JK.E. — mamepuanowl srcunay, necizei 60aimoi ycasy, MaKanambl MexHUKAIblK Maianka cai pocimoey,
lypenmaes A.M. — xam-xabap agmopol, 3epmmey JACyMbICblH OACKapy, o0eOuemnen JcymMulc, MAmepuaioap dCUHay, Keyec

bepy.
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MOAKACTUHI ®EHOMEHI: X)KAHPAAP CUHTE3I,
CY¥XBATTbIH, POAlI )XOHE MEAMA KOHTEKCTTE
KOAAAHY MYMKIHAIKTEPI

Kasipri umdpAabiK, MeAMaAa XXaHPAAPAbIH KapKbIHAbI AaMybl, TYPAEHYI, KaHa MilliHAEPAIH nanaa
6GOAYbI CanaHbl yAanbl 3epTTeyAi Tasan eteai. Ocbl opanaa 3epTTeyiMi3AiH MakcaTbl — MOAKACTbIH
>KaHPABIK, 3BOAIOLIMACBIH, Cyx0aT (hopMaTbiHAAFbI EPEKLLIEAIKTEPIH, COHAAM-aK, AaMy NepcreKkTUBaAapbIiH
JKYMEeAi Tanpay. 3epTTey KeAeci Herisri GarbITTapAbl KAMTUADBI: MOAKACT >KaHPbIHbIH TAPUXM LLOAYbI,
>KaHpAapAbl XikTey »oeHe cyxbaT hopmaTbiHbIH MOAKACMEH 63apa GaiAaHbIChI.

FbIABIMM MaHbI3bl — MOAKACTMHITEri Cyx6aT >KaHPbIHbIH, TPAHC(OPMALUMSICbIH TaAAdy HErisiHAe
’KaHa MeAMa TeopusICbiHa YAEC KOCY; MPaKTMKAAbIK, MaHbi3bl — KasakcTaHaarbl GykapaAblk, aknapar
KYPaAAapPbIHAQ MOAKACT TYPIHAEr KOHTEHTTI OAQH 8Pi AaMbITy OGOMbIHLLIA YCbIHLICTAP >Kacay.

3epTTeyAiH METOAOAOTMSIAbIK, HETi3iH 9AE0METTEPAI TaAAdy, CTATUCTMKAABIK, AEPEKTEPAI capanTay,
TaHbIMaA Cyx0aT-MOAKACTTapAbl 3epTTey, COHAaM-ak, KasakcTaHAarbl MEAMA NMPAKTMKaAFa LLOAY XKacay
KypanAbl.

AMKbIHAAAATbIH HOTMXKE MOAKACTUHT 2004 XbiAFbl iPod-6ackapbiAaTbiH TapaTbiAbIMAAPAAH OacTarn
cyxbaTka 6acbIMAbIK, 6epeTiH >kahaHAbIK, HapbikKa AeiiH AambliFaH; cyxbat format-led >xaHpbl YouTube
koHe 6acka nAaTopmMasap apkbiAbl MHTeErpaumsAatraH; KasakcTaHAa ayAMTOPUSI Kbi3bIFYLUbIABIFbI
Garkanca Ad, KaKeTTi MHQPaKYpPbIAbIM MEH TEXHOAOrMSAbIK 6a3a TOAbIK, AambiMaraH. 3epTTey
KOPbITbIHABIAAPbI CYX6aT >KaHPbIHbIH XXYPHAAMCTMKAAQ MHTEPAKTMBTIK POAIH, ayAMTOPUSIMEH ©3apa
BpeKeTTeCY MYMKIHAIMH aiKbIHAQMADI.

Ocbl TYpFblA@H, 3epTTey Ka3aKCTaHABIK, MEeAMA TEOPUSCbI MEH >KaHa MeAMa TEOPUSCbIHA FbIAbIMM
yA€cC Kocaabl. [pakTrkaablk MeHI — OyKapaAblk, aknapart KypaAAapbiHa MOAKACTTapAbl KOAAAHY apKbIAbl
>KacTap ayAMTOPMSICbIH TapTy, KOHTEHTTI aAmBepcuduKaumsinay >keHe Meaua nAaTgopMasapAbiH,
>KaHPABIK, OAEYETIH KeHenTyre O6arblTTaAFaH YCbIHbICTap »Kacay GOAbIN TabblAaAbI.

TyiiH ce3aep: MOAKACTMHI, Ka3MOAKACTMHI, LMMPAbIK, MEAMA, MEAMAKOMMYHMKALMSIAAP, >KAaHPABIK,
TpaHcdopMaLms, MHTEPBbIO-NOAKACT, Ka3akCTaHHbIH MEAMANHAYCTPUSCDI.

A.Zh. Shaikenova', K.E. Sayan®*, A. Qalibekkyzy?,
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'L.N. Gumilyov Eurasian National University, Astana, Kazakhstan
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The Podcasting Phenomenon: Genre Synthesis, the Role of Interviews,
and Application Possibilities in the Media Context

The modern development of genres in digital media, their transformation, and the emergence of
new formats require ongoing research. In this regard, the goal of our study is to systematically analyze
the genre evolution of podcasts, the peculiarities of the interview format, and the prospects for their
development. The study covers the following main areas: a historical overview of the podcast genre, a
classification of genres, and the interrelation of the interview format with podcasts.

The scientific significance lies in contributing to the theory of new media through the analysis of the
transformation of the interview genre in podcasting; the practical significance lies in providing sugges-
tions for the further development of podcast content in the mass media of Kazakhstan.

The methodological foundation of the research includes literature analysis, statistical data, the study
of popular interview podcasts, and an overview of media practices in Kazakhstan.
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The result to be identified is that podcasting, which began in 2004 with shows managed by iPods,
has evolved into a global market with an emphasis on the interview format. Interviews as a format have
been integrated through platforms like YouTube and others. In Kazakhstan, despite audience interest,
the necessary infrastructure and technological base have not yet been fully developed. The research
findings reveal the interactive role of the interview genre in journalism and the potential for audience
engagement.

From this perspective, the study contributes to the theory of Kazakhstani and new media. The practi-
cal significance includes proposals for mass media to attract a youth audience through podcasts, diver-
sify content, and expand the genre potential of media platforms.

Keywords: podcasting, Kazpodcasting, digital media, media communications, genre transformation,
interview podcast, media industry of Kazakhstan.
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®MeHOMEeH MOAKACTUHIa B COBPEMEHHOM MeAMaKOHTeKCTe:
YKQHPOBbII CUMHTE3 U cneumcmKa MHTEPBbIO

AMHaMnuHoe pasBuTHe LMGPOBbIX MeAMa 1 TPAHCOPMALMS TPAAMLMOHHBIX >KaHPOB 00YCAaBAW-
BalOT HEOBXOAMMOCTb aKTyaAM3aLMM TEOPETUUECKOM 6asbl COBPEMEHHbIX MeAnadopmaTos. Lleab mc-
CAEAOBAHMS 3aKAOUYAETCH B CUCTEMHOM aHaAM3€e SBOAIOLIMM MOAKACTUHIA, BbISIBAEHWM XXaHPOBOW CreLm-
urKM hopMaTa MHTEPBBIO B AQHHOW CPEAE U OMpeAeAeHMM MEePCreKTUB ero MHCTUTYLIMOHAAM3aLMK.
PaboTa cchokycmpoBaHa Ha MCTOPUYECKOM FreHe3nce NMOAKACTMHIA, TUMOAOTMU KaHPOB U MeXaHW3max
MHTEerpaumm AMaAOroBblx (popMaToB B LIMCPPOBYIO IKOCUCTEMY.

McecaepoBaHre 6a3mpyeTcsl Ha KOMINAEKCHOM MOAXOAE, BKAIOUAIOLLEM KOHTEHT-aHaAU3 MOMNyAsp-
HbIX MHTEPBbIO-MIOAKACTOB, CPAaBHUTEABHO-TUIMOAOTMYECKMNIA METOA, aHAAM3 CTAaTUCTUYECKMX AQHHBIX U
cucTemaTmyeckuin 063op Tekylueit MeamanpakTrky B KaszaxcraHe.

YCTaHOBAEHO, YTO MOAKACTUMHT 3BOAIOLIMOHMPOBAA OT HULLIEBOro hopmarta Beluanus (iPod-paamo)
AO TAOGAABHOTO CerMeHTa MeAMapblHKa, Tae (PopMaT MHTEPBbIO 3aHUMAET AOMUHMPYIOLLLEE MOAOXKe-
Hue. BbIsiBAEHbI 0COGEHHOCTM KPOCCMAAT(OPMEHHOI MHTErpaumm (Ha npumepe YouTube 1 cTpummuHro-
BbIX CEPBMCOB). B KOHTEKCTe Ka3aXCTaHCKOro MeAMapbIHKa 3apMKCMPOBaH AMCCOHAHC MEXAY BbICOKMM
MHTEPECOM ayAMTOPUM M HEAOCTATOUYHbIM YPOBHEM Pa3BUTUS TEXHOAOTMUECKOW MHPACTPYKTypbl.
O60cHOBaHa POAb MHTEPBbBIO Kak MHCTPYMEHTA MOBbILLEHWSI MHTEPAKTUBHOCTM >KYPHAAMCTCKOrO KOH-
TeHTa.

TeopeTnueckas LEHHOCTb paboOTbl COCTOUT B KOHLENTyaAn3aumm TpaHcopMaLMm MHTEPBbIO B
MPOCTPAHCTBE HOBbIX MeAMa. [pakTnyeckme pekoMeHAALMM HarpaBAEHbl Ha ONTUMM3aLMIO CTPaTermin
CMW KasaxcraHa no avBepcuurkaumm KOHTEHTA, MPUBAEYEHNIO MOAOAEXKHOM ayAMTOPUM M pacLum-
PEHMIO XKaHPOBOIO MOTEHLMAAQ HALMOHAABHbBIX MEAMANAAT(OPM.

KAtoueBble cAOBa: MOAKACTMHI, Ka3MOAKACTUHT, LIMPOBbIE MEAMA, MEAMAKOMMYHUKALMK, XXaHPO-
Bast TpaHchopMaLMs, MHTEPBbIO-MIOAKACT, MeAMAUHAYCTPUS KasaxcTaHa.

Kipicne

KoramibIK e3repicTepMeH e3apa cabaKTacThIK-
Ta JaMBIll OTHIPATBIH AKMAPATTBIK JKYie, COHBIH
IIIHAC KYPHAIMCTHKA CAllaChl, COHFBI JKbULIAPHI
KYPBUIBIMJIBIK, JKOHE Ma3MYHIBIK TpaHchopmarus
Ke3eHiH OactaH kemipyze. Ocipece Web 2.0, Web
3.0 TeXHOJOTUSIAPBHIHBIH KAJIBINTACYBl MCH OHJIANH
OJICYMETTIK MeJuallap/iblH KCHIHCH Tapajybl WH-
TEPHET-)KYPHAITUCTUKAHBIH KOTIBEKTOPJIbI IAMYbIHA
eJIeyIIi BIKIAJ eTTi. ByJ ynepic moctypiii KypHaiuc-
THKa MCH JKaHa MeJua apachiHIarbl e3apa Oaiina-
HBICTBI KYIICHTIII, Ka31pri aknapaTThIK KEHICTIKTIH
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MOHI MEH KBI3METIH KaliTa NaibIMIayFa nTepMeer
OTBI.

ATtanFaH e3repicTep MyONUIUCTUKANBIK KaHP-
JIapJIbIH TPaHC(HOPMAIIUACHIHA KOHE OJIap/IbIH 63apa
CUHTE3JIeyiHe bl Kenyze. HoTmxkecinae ouepk,
cyx0ar, Makaja, pernoprax, 3CCe CUSIKTHI JKaHpJIap
01p MeMaMOTIH IIEHOEPIH/Ie TOFBICHIT, Ma3MYH/IBIK
JKOHE KYPBLIBIMIBIK TYPFBIIaH HMHTCIPAIlUSIIaHFaH
¢dopmana yceiHBUTYHA. JKaHpiapIblH MYHIQi WH-
TerpamusIChl Kazipri METUaAKOHTEHTKE TOH 3aHIBI
KYOBLIBIC PETIHJIE KAJBINTACKII, KYPHAIHUCTIK Ma-
TEepPHAJIbIH KOMMYHHUKATHUBTIK JKOHE aKIapaTThIK
BJICYETIH apTTHIPYFa KbI3MET ETY/IC.
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OcBI TYpFBIJIA IBCTYPITI CYX0aT )KaHPBIMEH COH-
FBI KbUIIAPHl KAPKBIHBI 1aMbIIl, K€H KOJJIaHbICKA
ue Oona OacraraH MOAKACT ()OpMAThl FHIIBIMHU TaJl-
JlayJIbl KaXKET €TEeTIH MaHbI3/Ibl KOMMYHUKALIUSIIBIK
KYOBIIBICTAp PETiHAC epeKIIeeHe . ATalFaH eKi
dbopMa Ma3MYHIIBIK, KYPBUIBIMJBIK, KOMMYHHKa-
TUBTIK KOHE TEXHOJIOTUSIIBIK, KbIPJIAPbIHAH CaJIbIC-
ThIpa 3EPJACJICHICH JKaFaaiaa, OJapblH YKaHPJIBIK
TaOWFATBhIH AaKBIHIAT, TyOIUIIUCTUKAIBIK SpeKIIIe-
JKTEPiH TCOPUSIIBIK, ICHIeiIC Kyeney KaXeTTiTi-
Tl TYBIHJIQMIBIL.

IToakacTThIH KaJBIITACYBI, MIMTIHAIK-Ma3MYH-
JIBIK, CUTIATHI )KOHE MEHMAIIBIK, OHIM PETIHJIET] epeK-
MISTIKTEPl JKOHIHAC MICTEIIK FBUIBIMH 9acOneT-
Tepne Oipkarap TYXBIPbIMIap MEH KOHIICTITYaJbIK
MIKIpJIep YChIHBIIFAHBIMEH, OTaHIBIK, FHUIBIMH 3€PT-
Teynep Oya OarbITTa ©I JIe TOJBIKTBIPYABI Tajar
ereni. Kazipri ke3eHe moakactT MeIuaoHiM peTiHie
JKaH-)KaKThl FBUIBIMH TajjlayFa MYKTaX KYOBLIBIC
OonbIm  TaOBUTANBI. ATaaFaH TEPMUH KOFaMIBIK,
KOJIIaHbICTa KEHIHEH OpPHBIKKAHBbIHA KapaMacTaH,
OHBIH YKAHPJIBIK K0HE (YHKIIMOHAIIBIK, IIICKapaia-
PBI BJ11 KYHTe JIeHiH HaKThl aiiKbIHIaIMaFaH.

Ochl FBUIBIMH TYXKbIPbIMIaMaMbI3/la IOJKACT
NEeH JOCTYPJi cyxOaT XaHPBIHBIH apairiH Hak-
THl aWKBIHIAYABl MaKcaT eTyiMi3diH OacTel cebe-
01 — moAKacT KypbUIBIMBIHIA CyXOaT 3JIeMEHTTe-
piHIH KaHPIBIK CHHTE3 YyZepici O0apbIChIHAA TepEH
Kipirin KeTyiMeH OaliaHbICTBI. ATan aWTKaHa,
MMOJAKACTTHIH KANBINTACy KE3CHIHAE CyXOaT Herisri
Ma3MYHJIBIK ©3€K PETiH/Ie KbI3MET aTKaphIl, KeiiH-
HEH TEXHOJIOTTSUTBIK YKOHE MIINHIK TYPFBIIaH Aep-
Oec Meanadopmarka ailiHaIFaHbI OalKaIa bl

Kazipri FpIIBIME 3epTTEyJepAc TOMKACTTHIH
naiina 6omysr 2003 xeiman Oacran TapKaTbuIa-
TBIH TYXBIPBIMJIAap KeHiHEeH TapairaH. CoJ KbUIbI
casicarranymbl FaneiM JaBua Jlaiimon e3 Oiorsl
aApPKBUIBI YKIMETTIH casicaThl TaKbIPHIOBIHIA CIIYTe
JKYBIK CYyX0at )KYprisim, oJlapJIbIH MOTIHAIK HYCKa-
napeia Harvard Gorsiaga sxapusiiarad. COHBIMEH
KaTap, aTaJraH CyXOaTTap/blH ayJAHOHYCKaJlapbIH
bo6 Jlotinra tuecimi SkyBuilders.com calTBIHBIH
MenuacepBepine kykTereH. OchUiaiiiia, «WH-
TepBBI0-0J10T MOTiHI-ayAno(aim» HopMaThHIHAAFEI
KELIeH II )KYHENIK TOCUI anFall peT KOJAaHBUIBIII,
KEeHIHIpEeK OJI dIIEMJIETi alFalIKbl MOJAKACT YATICI
peTiHe FRUIBIMU aliHaibiMFa eHJi. OcChl HeTi3ze
2003 xpuaeiy 1ringe aibiaga Issua JIaimoHHBIH
JIpiie BuHepMeH >Kypri3reH cyx0aTbl MOJKAacCT
JKaAHPBIHBIH OacTaybl, SIFHH aJIFaIlKbl MOJAKACT Pe-
TiHgae Kapacteipeuiansl (Andok, 2025). byn gepex
nmojakacT (OPMAThIHBIH TYII-TaMBIPbIHAA Cyx0at
JKaHPBl JKATKAHBIH aiiFakTall OTBIPBIN, OJAPJIbIH

JKAHPJIBIK IEKAPACHIH aKBIHAAYIbIH FBUTBIME Ma-
HBI3BIH apTTHIPA TYCEI.

Marepuasgap MeH 3epTTey aaicTepi

ATanFaH 3epTTey JKYMBICHI KEUICHJI FhUIbI-
MU-BICTeMENIK TOCcUIepre HeTi3Aemi. 3eprrey
OaphIChIH/IA TOJKACT TEH Ccyx0aT >KaHpJIapbIHBIH
TaOUFATBIH, KYPBUIBIMIBIK, XKOHE (DYHKIIMOHAJIBIK
epeKIICTIKTePiH aHBIKTay MAKCAThIH/IA TEOPHUSIIBIK,
Tangay daici KonnaHbuiasl. OTaHABIK KOHE IIEeTeN-
JIIK FATBIMIApABIH €HOCKTEepiHe JKYHe Moy jkaca-
JIBIT, JKYypPHAJIMCTUKA KaHPIApBIHBIH 3BOJIOIHACHL,
CYXOaTTBIH IOCTYPIIL JKOHE ITUGPIIBIK MEIHaKEHIC-
TiKTeTi TpaHCc(OPMALUSICHl CANBICTHIPMAJIBl TYPAE
KapacThIPbUIIBL.

CoHbIMEH KaTap 3epTTey/I€ CaTbICTHIPMaIIbI-TH-
MOJIOTHSIIIBIK, J1iC MailalaHbLIa OTHIPHII, JIOCTYPITi
panuo cyxOarrapbl MEH MOAKACT (HOpMAaThIHIAFbI
cyx0aTTap/iblH >KaHPJIBIK-PYHKIIMOHAIIBIK YKcac-
TBIKTapbl MEH albIpMaIlIbIIBIKTAPbl alKbIHAAIIBI.
KonTenTt-Tangay o/ici apKbpIIbl OPTYPIIi TAaKBIPHITI-
TaFbl MOJKACT SMU30ATAPBIHBIH KYPBUIBIMBI, )KYPIi-
3yIIi pelli, THANOTTIK YHBIMIACYBI KOHE CEPHUSIIbI-
JIBIK KaFUIAThl 3epACIICH]II.

OMITMPHUKAIBIK, ACPEKTEPi JKUHAKTAY MaKca-
TBIHA TIOJKACTUHIKE KATBICTBI Kasipri MeaMarn-
paKkTHKa YATiIepi, TaHBIMAJ MOJKACT Kobajap MeH
FBUIBIMH 3€pTTEYJIEPIiH HOTHKEINEP] TaJIaHbII, WH-
TepIpeTAMsIIAY DJIICI apKbIIbl KOPHITHIHIBITAH/IBL.
By Tocinnep noaKacT xaHPbIHBIH Ka3ipri Meana xKy-
HieieTi OpHBI MEH CyX0aT KaHPhIMECH Ca0aKTaCTHIFBIH
FBUIBIMH TYPFBIIAH HETi3/1eyre MYMKIHIIK Oepi.

[lonkacTel MenmaeHIM peTiHIE KapacThIPFaH-
J1a, OHBIH KYPBUIBIMBIHAA CYXOATTBIK AUCKYPC, ay-
JMOMOTIH, ’Ka30allia MOTIH, COHJai-aK CUHTaKCHC-
TiK KOHE MpParMaTHKAIbIK CHHTE3 JICMCHTTEPiHIH
e3apa BIKIAJIACYbl HOTHIKECIHJIE JIepOec KaHPIIBIK,
(dopma KanpIITacaTblHBIH Oalikayra Oomagpl. byn
KONKA0ATThl KYPBUIBIM TMOJKACTTBIH TEK aKMapar
KETKI3yIIl Kypajl FaHa eMec, COHBIMEH KaTap ay/u-
TOPHUSIMEH WHTEPAKTUBTI KOMMYHHUKAIMSI OpHATa-
TBHIH KYPJIeJi MEIUANIBIK )KYHEe eKeHIH allKbIHIaiTbl.

Coiikecinme, AOCTYpal cyx0aT TEH MOIKacT
(hopMaTTapbIHBIH KaHPIBIK-(YHKIHOHAIABIK epeK-
MIETKTEPiH aHBIKTAY Ka3ipri Meaua 3epTTeyiepIiH
©3€KTi OaFbITTapbIHBIH Oipi Oombim oThIp. MyHmai
FBUIBIMHU 13/ICHICTEP >KAHPIIBIK KIacCH()UKAINSHBI
HaKTBUIAYMEH IICKTEIIMEH, METUaOHIM/II KaObU1Iay
yAepiciHmeri THIHAAYIIBIHBIH KOTHUTHBTIK KOHE
SMOLMOHAIABIK PEaKIMsIapbiH, COHIAH-aK ayAUTO-
pHSIMEH THIMJII KOMMYHHKAITUSI OPHATY MEXaHU3M-
JIepiH TepeHipeK TYCiHyre MYMKIHAIK Oepei.

155



[MonkacTHHT (eHOMEHI: XKaHpIap CUHTE31, CyXOaTThIH PoJIi )OHEe Me/1a KOHTEKCTTe KOJIaHy MYMKIHIIKTepi

Ocbl oOpaiifia MOJKACTTBIH TEXHUKAIBIK JKOHE
TEeXHOJIOTHSIIBIK HETI3ACPiHIH pamuoxadap Tapary
ToXipuOeciHeH OacTay anaThIHBIH Ja €CKEPreH JKOH.
Aunaiifa moJIKacT pajuojaH TeK TEXHUKAJBIK Iapa-
METpJepli FaHa Mypa eTill KoliMaii, COHBIMEH KaTap
CaHJBIK MEIMAaHbIH MYMKIHIIKTEP1 apKbUIbl yaKbIT
MEH KEHICTIK HIEKTEYyJIepiHeH €pKiH, aCHHXPOHbI
TYThIHyFa OeWiMIeNreH jKaHa KOMMYHHKAIIUSUITBIK
MOJIeNIb  KaJbINTacThlpAbl. HoTmxecinae moakact
TIOCTYPIIl paguodopMaTTaH axsIpar, AMPIBIK Me-
JTMAKEHICTIKTE ©31H/IK YKaHPJIBIK JKOHE (PYHKIIUO-
HaJABIK CHIIATKA We AepOec MEIUaeHIM pEeTiHIe
OPHBIKTHI.

OneduerTepre moJy

3eprTeyiH OacTamnkbl Ke3eHiHe cyxOaT TeH
MTOAKACT (HOPMATTAPBIHBIH ©31HIIK YKAHPIBIK OCNTi-
Jiepi MeH canajiblKk MaHbI3bIH aHKBIHIAHTBIH TEOPHSI-
JIBIK, TY>KBIPBIMJIAD MEH AMITMPUKAJIBIK JIEpEeKTepre
CYHEHE OTBIPBIN TalAay >KYPri3y OpBIHABI OOJBII
TabbuTaael. MyHIAN TOCcLI aTanFaH menuadopma-
Jap/bIH KaJbIITACy epeKLIeTiKTepiH, (QyHKINOHA-
IIBIK, POJTIH JKOHE Ka3ipTi aKMapaTThIK KEHICTIKTET]
OPHBIH XYHeli TypJe capanayra MyMKiHIIK Oepeni.

[Ipodeccop Hamazamsr OwmarmieBTiH ce3iMeH
aiiTkanga, cyxOaT HIBIHAWBI JAEpPEKKe HeETi3JelNreH,
Oenrimi Oip TaKBIPBINITA MaMaH HEMEce TYJIFaMeH
OHTIME KYpPY apKbUIbl OKbIpMaHFa HEMECE TbIH-
JMapMaHFa aKmapat JKeTKI3yiH THIMIII ©1ici OOJIBIT
taObanpl. Cyx0aTThIH KypaMbIHIA €Ki >KaHPJbIK
3JIEMEHT 0ap: )KypHAINCTIH KOATHIH CYPaFbl, cyX0aT
OepymriHiH KalTapaThiH xayaosl (OMmaries, 2015).

KypHanucTiKa canachlH )KaH-)KaKThl 3epTTEreH
OTaHJIBIK JKOHE HICTENAIK FaJbIMAApIbIH €HOCKTe-
piHAe cyx0aT KaHPBIHBIH aKIapaTThIK, TOPTPETTIK,
cayaJlHaMaJIbIK, XaTTaMaJlblK XOHE MPOOJIEMAIIBIK
Typiiepi keHiHeH cumartaisin (Owmamres, 2015),
cyx0aT (opmanapbelHBIH ©3iHAIK epeKIIeTiKTepi
MEH dJIICTEeMENIIK TOCUIAEpi Je KeKe KapacThIphlia-
abl. Ockl opaiina Ha3ap ayaapaTblH MOCeNe — CyX-
0ar >KaHPBIHBIH 3aMaHayd MEIHaXyieae e3repicke
YILIBIpAIL, )KaHPJIBIK TpaHchopManusra oeriMaenyi.
Aram aiTkaHma, CyxOaTTBIH Oacka >KaHpJapMeH
CHUHTE3/CNIN, Ma3MYHABIK ©pi KYPBUIBIMIBIK >Ka-
FBIHAH YKaHFBIPHIN, ThIH (opMaTTap/ia YCHIHBUTYBI
OYriHri MeauamnpakTHKara TOH KyOBUIBIC pETiHIE
OaranaHazbl.

Macenen, npodeccop Hamazansr OmarieBTiH
MaibIMIAaybIHINA, OChIIaH Oip Fachlp OYphIH CYX-
0ar aHpBl paguo TETIriHE eHill, OHriMe 3 apHa-
CBIH TayBIIl, PAJMO/IaH JIAWBIKTHI OPBIH HEJICHIT, opi
JKAHPJIBIK, MYMKIHIIKTEpiH TepeH Opi >KaH-KaKThl
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JKy3ere acblpyra MyMKiHZiK anFa (Omarues, 2007).
Ocpl peTTe aKnapar KypalaapblHbIH 3BOJIOIHUSIIBIK
Jamy YJepiciHe A9yip THIHBICBIHA, ayAUTOPHSIHBIH
CYpaHBICHI MEH KaObuigay epekIIenmiKTepine Oaii-
JIAHBICTHI JKAHPJIAPJABIH TYPJICHYI, )KaHa MiMIHIIK
cumaTtka ne 00Iybl — 3aHJIBI Opi KAKETTI KYOBLIBIC.
Byn GarpirTa mpodeccop T.K.KokakeeB Te xanp-
JAPIBIH «Ta3a KaJbIlITa» CHUPEK KE3ICCETIHMITIH,
Oip TyBIHIBI asChIHAA OipHEIIe KaHPIIBIK, HIEMEHT-
TEpIiH TOFBICYBl MYMKIH €KEHIiH ’KOHE KOPKEeMJIIK-
JCTETHKAJIBIK, OCEP/i KYIICHTY MaKcaTbIHIa MyHAaN
TOFBICTBIPBUTYIAPIBIH DJICH1 KOIIaHBUTATHIH/IBIFBIH
aTar eTKEH.

benrim rameim Kaken KamsubHiH «AKmapar-
THIK KEHICTIK TEK >KaHAIBIKTADMEH FaHa eMec,
COHJIal-aK IKaHPIBIK KYPBUIBIMIAP apKbUIBI Jia
typneneni. Kazipri xezenne XX racwipasiH 30-60
KBUIIApPBl aKmapaT KEHICTITIHEH BIFBICTBIPBUIFaH
cyx0aT aHpbI KaiTa )aHJaHblM, OyTriHri Oacrnaces-
IIiH JKETEKII JKaHpPhIHA aifHAJBIT OTBIPY» JETEH ITi-
Kipi OyKapajbIK akmapar KypajlJapblHbIH KaHPJIBIK
IBOJIIOIMSACHIMEH THIFBI3 Ca0aKTACTBIFBIH KOpCETe-
ni (Kamsun, 2015). 3eprreymi cyx0aT sKaHPBIHBIH
PENpPOCTIEKTHBAIIBIK, SKCKITIO3UB )KOHE TEXHOJIOTHSI-
JIBIK, TYPJIEPIH @KBIPATHIN, OJapIbIH OpKaichIChbHA
HaKThI cumarrama Oepemi. OHBIH MalbIMIAYbBIHIIA,
«MHTEPBBIO — OYJI IHAJOITIK MeOepiKTiH KOpiHi-
ci, Ma3MYHZBI ©pi TapTHIMIbI SHTIMEHI Kypa Oimy
KaOineTi» Oombit TaObbLIanbl. OChl Opaiiia FabIM-
HBIH TYKBIPBIMJIAPBI CYX0aT aHPBIHBIH (YHKIINO-
HaJIJBIK, KOMMYHHUKATHBTIK >KOHE IIBIFAPMAaLIBUIBIK
KBIpJIapbIH alKBIHIAH TYCeIi.

Cyx0ar »XaHpbIHa KATBICTBI FHUIBIMH TY¥KbI-
pPBIMJIAPIIBI KMHAKTAH Kelle, OHbI KYPHAJIHCT TIeH
cyx0aT Oepyll TYJIFaHBIH IIBIFAPMAIIBUIBIK ©3apa
OPEKETTECTIr HOTHKeCiHae Oenrini Oip TaKbIPHIM-
TBIH Ma3MYHBIH allyfa OarbITTalFaH, TCOPHUSUIBIK
HeTi31 )KaH-)KaKThl 3ePTTENTeH, TAPUXH JIaMy YIepi-
CiH/e MiMIIHAIK )KOHE Ma3MYHJBIK TYPFBIIaH YHEMI
TYPJICHIN OTBIPATHIH KYyPHATMCTUKAHBIH YKETEKIII
JKaHpJIApbIHBIH Oipl peTiHze cumnarrayra OoJaspbl.
Cyx0ar xaHpbl IOCTYPJ Mep3iMai OacracesneH
OacTam paguo MEH Teleauap KeHICTiriHe, Kasipri
WHTEPHET JKypPHAINCTUKAFa IEHIHTI Meawa ajlaH-
Japaa KeHiHEeH KOJIIaHbIC TaybI Keei.

ATanFaH >KaHPJBIH KYPBUIBIMJIBIK JKOHE Ma3-
MYHIBIK €peKIIeNIKTePi KaHa MEIUaHbIH KaJbITa-
CyBl MEH TaMyBbIHA COIKeC JKaHaIlla MINmHAep MEH
(dopmartTapabIH naina 0omybiHa bIKIaN eTyae. Ocbl
TYPFBIIIAH aJFaHJa, CyXOaTThIH MUPPIBIK MeInaKe-
HiCcTiIKTer1 TpaHcopManusIaHFaH HYCKAachl peTiH-
Jie TIOJIKACT JKaHPBIH epeKIlie aTan oTyre OoJaJibl.
[Monkact ¢dopmarbl cyxOaTThIH TUAIIOTTIK TaOWFa-
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TBIH CaKTail OTBIPBIN, OHBI TEXHOJIOTHSUIBIK JKOHE
KOMMYHHKATUBTIK TYPFbIJJAaH KCHEHUTIITEH Me/INao-
HIM JICHT€iiHEe KOTepe/i.

JBI16BICTI TTMQPIBIK, popMaTTa Kazy, MOHTaX-
Jay, OHJICY XOHE TapaTy YCTaHBIMIApbl TapuUXH
TYpPFBIA paanoxabap Tapary ToxipuOeciHen Oac-
Tay anajpl. ATalFaH TOCUIAEP ADCTYPIIi aHAJIOTTHIK
paauo Ke3eHiH e NIe, KeHiHT1 MU(PIIBIK TEXHOIOTUsI-
JIapJIbIH KAPKBIH]IBI JIAMYbI JKaFTalibIH/IA 1a KEHIHCH
KONMaHbUIeI Keneni. COoHBIMEH Kartap, JKEIUTK
KOMMYHUKAIUSIAPIbIH AaMybl HHTEPHET apKbLIbI
ayIMOKOHTEHTTI JKeIel TapaTyFra, coHmai-ak RSS
TETIrl apKbUIbl Ma3MYHIbl aBTOMAaTTBl TYpHE Ka-
HApPTHINT OTBIPYFa MYMKIHZIIK OEpeTiH TeXHHKAJIbIK
HETi3 KaJBINTacThIpAbL. 1oy OCbl TEXHOIOTHSUIBIK
AIFBIIIAPTTAP TOJKACTUHT BEO-TEXHOJIOTUSCHIHBIH
KaJIBINTacybIHa JKOHE OHBIH AepOec Meanadopmar
peTiHIe OpHBIFYBIHA KaFAail jkacaapl. Ochliaiiia,
cyx0aT >KaHphl MEH MOJKACT (POpMaTHIHBIH ©3apa
cabaKTacTBIFBI Oip JKaFbIHAH >KyPHAITHUCTUKAHBIH
JIOCTYPJL  KAHPJBIK IKYHECiHIH CcabaKTacTHIFbIH
KOpCceTce, CKIHIM >KaFblHaH IUQPIBIK MEIHAHBIH
BIKITAJBIMCH Taiia OO0JFaH >KaHa KOMMYHHKAIIHSI-
JBIK, MYMKIHIIKTEP/II alfKBIHIANR B

«MoOwbal MHTEpHETTIH Maiaa 00Iybl MEH Ke-
HIHEH Tapajybl «OPBIH ayBICTHIPY» MYMKIHIITiHIH
KaJIbIITacyblHa Heri3 0oJica, al «cypaHbIC OOWMBIH-
1a» KbI3BMETTEP «YAKBITThI BIFBICTBIPY» MYMKIH]Ii-
riH KamTaMachkI3 erei. Ochluiaiia, KemiTik KOMMY-
HUKaIMsIap ThIHAAPMAaHFa TOJKACTTHI Kail xKepJe
JKOHE Kall yaKbITTa THIHJANUTHIHBIH 63 KajaybIHIIA
TaHJayFa TOJIBIK OaKbUIay KacayFa MYMKIHIIK Oe-
peli», — JeTeH TYKBIPBIMHBIH aBTOPBI MOHMKa AH-
JOKTIH alTyBIHINA, XKAHPIIBIK, KYPBIIBIM TYPFBICHIH-
Jla IOJIKacTTap MEH JOCTYPIl PaJHOHBIH apachblHaa
alipipMamnbIbIKTap Oap. TeopusmbIk Herizme pa-
JIO JKaHPJIapbIH MOAKAcT (GopMaThIHAA KONJaHyFa
MYMKiH OOJIFaHBIMEH, iC JKY31H/IE aKIMaPTTHIK JKaHP
(>kaHANBIKTAp, peropTaxaap, akmapaTThIK xabap-
Jlap) caNbICTHIPMAbl TYpPJE a3 Tapajblll, HHTEPBbHIO
Hemece CyObeKTUBTI kaHpiap (Hikipiaep, TYCIHIIp-
Mmernep) 6aceiMabIkKa ue ekeH (Andok, 2025).

CoHBIMEH KaTap KYpri3ylli TYJIFachIHBIH Ma-
HBI3Bl pazriodaFrgapiIaMaIapra TOH PEIaKIUsITBIK
TOCUIIEp apKbLIbI MTOJIKACT OHIMIICPIH/IE Ie KOPIHIC
tabanpl. [loakact >Xypri3ymriciHiH aBTOPJBIK YC-
TaHBIMBI, COWJICY MOHEPI MEH TaKbIPBHIITHI YCHIHY
TOCUTI Ma3MYHHBIH KaOBUITaHYBIHA TIKEIeH ocep
eTiM, XYPHAIUCTHKA >KaHPJIAPBIHBIH CHUHTE3ACTYiH
alkpIHIal Tycemi. MyHmait ¢opmaTtrapma auaor,
TaJIKbUIAY, TYCIHAIPY JKOHE MiKip OUIipy 3JIeMeHT-
Tepi e3apa Kipirim, MOJAKACTTHIH KaHPIBIK WKEeM/Ii-
JITiH KepceTei.

TakpIpBINTHIK ayKbIMbl TYPFBICBIHAH aJIFaH-
Jia, TOJIKACTTAp KOFaMJIBIK-CAsICH OMip, MOJICHHUET,
CTHIOPT KOHE ©3re Je canajapAbl KeHIHEH KaMTH
OTBIPHIT, AYAUTOPHSIHBIH OPTYPJIi KBI3BIFYITBUIBIK-
TapbiHa Oeliimzaene anasel. [lonkact hopMaThIHBIH
Tarbl Oip MaHBI3BI CPEKIIEIITi — TRIHIApMaH Ha3a-
PBIH Y3aK yakbIT OOHBI cakTayFa OaFbITTalFaH ce-
PYSUTBIIBIK  KAFMJIATBIHBIH KEHIHEH KOJIJJAHBLTYHI.
Cepusiiibl KOHTEHT Kacay ToipuOeci IMOAKACTTHI
Oip perTik MeAMaeHIMHEH TYPaKThl MEIHaKOMMY-
HUKAIMAIBIK ajlaHFa aliHaJIBIPBII, ayJUTOPUSIMEH
y3aK Mep3iMzi OaliaHpIc OpHATyFa MYMKIHJIK Oe-
peni.

[MogxacTWHT ©3 JaMyBIHBIH AaJFAIIKbl JKbLI-
JnapelHaa Oip Facelp OypbIH maiina OosiFaH paguo
MeIMachlHa TOH YATUIEpJi YCTaHFaHBIH alTyFa
Oomaznpl. OcblFan OaiiaHBICTHI JKaHA Meauaiap o3
MOHI KaFbIHAH €CKi MeIHuaiapIblH OJICYMETTIK TO-
KipuOesepiH e3repTneiii, KepiciHie pemMeauanus
yaepicTepi apKbUTbl OYPBIHFBI MEAHAIapAa KajIbIIl-
TacKaH TULAEPA, YATIIepAl KoHEe MPOTOKOJAAP/IbI
naiianaHanel JIereH TYXKBIPBIM jKacayra OoJaJibl.
o ocel cebenTeH Kaszipri Oipae-0ip Meana xoHe,
MYMKiH, OoJlalakTa ja emoip Meaua — e3re Meaua-
JapAaH oKumay Typae emip cypmeiai. COHIBIKTaH
«OKaHa MeJMay JIeT aTalaThlH KYOBUIBICTAFbI IITBIH
MOHIH/IET1 JKaHAJBIK — €CKi MeAuanapblH KaHa
CBIH-KaTepJIepTe XKayarl peTiHae KaiTa olIacThIphI-
Ty Tocinaepinae xatelp (Garcia-Marin, 2022).

ITogkacTuHT Kasipri Memua KEHICTIKTE CpeK-
LI€ 3CTCTUKANBIK XOHE KOMMYHHUKATHBTIK (opma
petiane KamsimracTel. [JpBua O. Jlaynmunr e3 3eprt-
TeyiHAE MOAKACT >KYPHAJIHCTHUKACHl Paguo0 MEH
U(PIBIK MEAUAHBIH TOFBICBIHIAFHI )KaHa THOPUITI
JKaHp PeTiHAe cumarTanaabl. ABTOp MOJKACTTAP/IbI
TEK PaJMOHBI KaIFACTBIPFaH JIOCTYP €Mec, JKeKe
ajlaM MEH ayAUTOPHS apachblHIaFbl HHTUMIIK, ped-
JICKCHBTIK JKOHE JIEMOKPATHUSUIBIK KAaThIHACTAP/IBI
KaJIBIIITACTRIPAThIH JIepOec Menua KEHICTIK peTiH-
ne Oaramaiapl. byn ymr kacueT — HHTUMOIK (KeKe
YH MEH 3MOLHs apKbUIbl OaillaHbIc opHaTy), ped-
JIEKCUBTIK (’KYpHAJHMCTIH 03 YAEpICiH allIbIK Kepce-
Tyi) ’KOHE AEMOKPATHSJIBIK (KONTYpI]i JaybiC TEH
KaTBICY Il HACUXATTay) — MOJIKACTUHT (PEHOMEHIHIH
HETI31H KypaIl, OHbI 3aMaHayd MeIua MOJICHUETIHIH
MaHBI3IBI Oeirine aitHanapipansl (Dowling, 2026).

[lagkacT TakBIPBITHIH KEHIHEH KO3FaFraH Fa-
aeivaap Paiim JIx., [laiik K., Kommuas T. Gipkarap
3epTTeYyLIIepiH HiKipJepiH MbICAJIFa ajia OTBIPBIIL,
Serial mogkacTTap MOAKACTUHTTIH HaMYBIHBIH KaHA
JoyipiHiH OacTay HYKTECiHE aliHaJIFaHBIH aWTaJlbl.
3epTTeyuIiiepiH NaibIMIaybIHINA, TTOAKACTTAp-
JbIH SMHU30ATHIK KYPBUIBIMBI KOII KaFaaiiaa Tese-
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[MonkacTHHT (eHOMEHI: XKaHpIap CUHTE31, CyXOaTThIH PoJIi )OHEe Me/1a KOHTEKCTTe KOJIaHy MYMKIHIIKTepi

JIUap KoHe paaroOargapiaManapiaH >KalFacKaH,
OWTKeHI OyJ Meauana THIHAApMaH MEH KepepMeH
Ha3apblH Oip WIBIFAPbUIBIMHAH KEJIEC IIBIFAPbLIbIM-
Fa JIeHiH ycTam Typy YuiH KudQxsHrep Tocinaepi
JIOCTYPl Typae Konganazas! ekeH. [loakact xacay-
meutapabl Serial JKOOACHIHBIH JKETICTITIH KaiTa-
JayFa YMThULIBIpABL. HoTikecinge kopkeM Hemece
JEPeKTi KPUMUHANBIK, TPUILIEPIIEp TYPIHIET1 TO-
KacTTap maijga Oounblm, aBTOopiap cyxOarrap MeH
MmiKipTanacTapra cyileHe OTBIPBIN, KYMUsIap MEH
KYMOaKTapIpl amy yzaepici TeHiperiHze OasHaay
Kypanasl. MyHIai mogkacTrap Kasipri yakpITTa n1a
YKOFapbl TaHBIMAJABUIBIFBIH CaKTar OTBIP, OPi MOA-
KACTHHI' TapUXBIHAAFBl €H KOIl YKTEJITeH Ko0a-
JapAbIH OipKaTapbl A9J1 OCHl CaHATKA >KaTTHIHbI aii-
tazael (Rime et al., 2022).

[loaxacTrapra TOH SMM30ATHIK KYPBUIBIM YKOHE
OHBI JKacaylIbUIapIbIH OChl (JOPMATTHI KOJIaHy To-
cimi Oyn MeauaHbIH Kajlbl JaMyblHa TIKeJel ocep
eTeni eKeH. bynm ynmepic MOIKACTUHT TEXHOJIOTHS-
JapbIHBIH Ma3MYHJbl KaJlail KaJbIITacThIPATHIHBIH,
COHJIaii-aK, Ma3MYHHBIH ©3 KE3CTiHIEC TEXHOJIOTHS-
JapIblH AaMyblHa Kallai bIKIaJl eTeTiHiH KOPCeTei.
Homxecinyie ThIHIapMaH apachklHia CYpaHbIC apThIIT,
TaHbIMaJI BJIEMEHTTEP KYLICHiN, MEAWaHbIH HETi3Ti
OeJtirine aiiHaJIabl, ajl MaHbI3IbUIBIFEI TOMEH acIleK-
Tiiep OipTiHACT eKiHIII KaTapFa bIFbICA/IBL.

ArpuTIeIH 3epTTeymisiepi «TapaTynsiH TyOe-
reiii epTypai Tocinaepine (tTuicinme FM xoHe UH-
TEpHET) KapamacTaH, MOJKACTTap e3repil KaTKaH
Meana JaHamaT KaFaalblHAa PAIHOHBIH asSChIHIA
KaJbINITaCKaH KyObUTBIC peTiHAe maiaa 0omasl. by,
OipiHIIieH, oNapAblH apachlHAa ©3iHIIK Ooceke-
JIECTIKTIH TYBIHAAYbIHA OKENIi, MyHIa Oip Meaua-
HBIH ayJUTOPUSCHl EKIHIIICIHIH ayJUTOPHUICHIMEH
MIHJETTI Typae coiikec keme Oepmeiimi (Albarran
et al., 2007), an exiHmIiIeH, THIHAapMaHIAP/IbI ay-
JIMOKOHIJ KOTEepy callachlHa TapTy OapbICHIH/IA bIH-
THIMAKTAaCTBIK OpHayblHa ceOern OOJbl, SFHHU €Ki
OaFBITTBIH ayIUTOPUSICH ACCOIUAITUS apPKBUTHI 1IIi-
Hapa TOFbICYbl MyMKiH (Berry, 2016) — neren mikip-
ni Ty xeIpeIMaanas! (Rime et al., 2022).

Opsic ransiMbl Jltogmuna KpyrinoBanbiH miki-
piHIIIE, TOJKACTUHT KAJBINTACy YIAEpIiCiHAEC Ioc-
TYPJIi paAno MeH TeleaAnaapAan OipTinaen OemiHim,
VITTBIK MeIua XYWeHIH nepbec opi TOJBIKKAH-
Il CyObeKTiciHe alHanael. ByriHme moakacTWHT
O3IHIIK 3aHABUIBIKTApBl 0ap, AaMy ypaictepi MeH
TPEHATEPl KaJBINITACKaH, MEAMATYTBIHY TOciLIIepi
MEH MOHETH3aIHsI MOJIETIbJIepi alKBIHIAJIFaH Me/Ina
¢dopmar petinae cunarranaabl. COHBIMEH KaTap, 0J
aynuanapl JKOHE ayIUOBU3YAIIbl TUIMIH TaOWUFH
epekurenikTepin cakraiinel (Kpyrnosa, 2024).
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ConbiMeH, moakact XX racelpabiH OachiHAa
MUQPIBIK TEXHOIOTHSIAPIBIH KAPKBIHIBI J1aMYbI-
MeH calakrTac TYpAe MEIMaKeHICTIKTE KaJbINTa-
CBIII, XKYPHAIHMCTHKA CAIACHIH/Ia KEHIHEH KOJIaHBIC
TamnKaH )kaHa MenuagopmMaT peTiHae ailKbIHIana /bl
ATanraH YFRIMHBIH Taiiia 00y alFbIIIapTTaphl, Ta-
pajty SBOJIIOLIMSCHI KOHE MEIUAIBIK KOHTEKCTE Op-
HBIFY epeKIIeNiKTepi OyriHTi KyHre JeiiH KemeH i
opi JKylieni FBUIBIMH TaJIAayAbl Tauam eTeTiH 03eKTi
3epTTey MOCENeNepiHiH KaTaphlHaa KB OTHIP.

ArputibIHEBIH, podcasting Tepmuni iPod xone
broadcasting (sFHM, KeH TapaJbIMMEH Xabap Tapa-
Ty) ce3AepiHiH Oipiryi HoTHXeciHAe naiaa 6onFan
yFeIM. ATayna Apple KOMITaHWSCBIHBIH TaHBIMal
Meuanieepi atajica a TePMUHHIH HIBIFybIHA OHBIH
KATbIChI )KOK. TepMUHHIH aBTOPbI OPUTAHIBIK KYp-
HamucT ben Xammepcenu tanbuiansl. On 2004 5xbuibl
The Guardian razeride jka3raH MaKaJaChIHJIA Dyec-
KOH paanoxabapiapAblH >KaHa TOJKBIHBIH Taingal
OTBIPBIN, MBICANI peTiHne Apple KOMITaHUSCHIHBIH
iPod mneepin xentipren. Kedinipek Xsmmepcnn
OV co3 TipKECiH dIeii eMec, Ke3JIeHCOK OUIal Tar-
KaHbIH MOWBIHAAMN: «MeH caTci3 Oip Tipkec oimar
TaNThIM... KaJlall IIBIKKAHBI €CIMIE JIe JKOK», — Jie-
rer OonateiH (Tapia, 2021).

3epTTeymmiiiepaiH  aWTyBIHINA,  MMOAKACTHHT
WAESCBIH HAKTBhl TEXHOJOTUSUIBIK JCHICHIE Ky3e-
re aceipraH My3bIKaiablk MTV apHacBIHBIH KYpTi-
symici Agam Kappu 6omner. Con 2004 xbutbl o
iPodder mem aramateiH OarmapiaMaiblK KYypasIbl
skacan mbiFapael. byn Oarmapnama RSS Texnono-
THSICBHIH TTai1ajaHa OTHIPHIT, ayanodainnapasl Me-
Janseepre aBTOMaTThl TYPAE )KYKTEyTre MyMKIHJIIK
oepmi (CamprxoBa, 2023). Ockutaiiina, KOJIIaHYIITbI-
Jap ayIMOKOHTEHTKE >Ka3bUIbII, OHBI KOJIMEH JKYK-
TeMeli-aK, YHeMi aHapThUIBII OTBIPATHIH TYpAE
TBIHJIAyFa KOJI XKETKi3/i. Bys KajaM Mo JKacTHHTTiH
OyKapaJbIK Meara KYOBUIBIC PETiH/IE KAIBIITACYBI-
Ha HET13 CaJlIbl.

COHFBI KBUTIAPHI TIOJKACTTAPBIH TAHBIMAIIbI-
FBI aliTapibIKTall apTThI, ocipece AMepuka Kypama
[ratrapeiaga Oyn ayamodopmaTTapabl TYTHIHA-
TBIH ayJUTOPHUSI OJIEMICTi €H ayKbIMIbl ACHrenre
KETTi. 3epTTeyiep KOpCeTKEHACH, MIBIHANBI KbII-
MBICTap MEH >KaHAJIBIKTAP TaKbIPHIOBIHIAFEI ITOA-
KacTTap THIHJAAYIIBIIAp apachlHAa epekine cypa-
HBICKA M€ OOJIFaH.

MenuaHapbIKThl  3€pTTEYMEH  allHaIbICATBIH
Edison Research ananutukaiblk KOMITAHUASCHI TTO-
KacTTapJIblH TaHBIMAJJIBIFBIHBIH ©3TepIiCiH IKyiie-
7 Typzae Oakpliam OTbIpabl. bynm perre onap Tek
KYKTEY KOpPCETKIIITepiHe FaHa eMecC, €H ajJIbIMEeH
TBIHAAJTY JIepeKTepiHe cyiieneni. KoMmnanusHblH ara
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Butie-nipe3uieHTi Tom Bebctep Newsweek xypHa-
TeHA OepreH cyxOaThlHIa KPUMHUHAIUCTHKA MEH
©3CKTl JKaHAJBIKTApFa apHaJFaH IOJKACTTap.IbIH
TYPaKTBl CypaHbICKa Me eKeHiH aram oTTi. OHBIH
aliTybIHINA, ipi MeIUa KeTiIepMeH OaiIaHbIChI JKOK
TOYENCI3 TOAKACTTAPJBIH TaHBIMAJJIBIFBIHBIH ap-
Tybl — Oyl QOpMATTHIH TapPTHIMIBUIBIFEl MEH Ay M-
TOpHS )KUHAYIAFBI BJICYETIH KOpCceTe/Ii.

Tayenci3 xobanapabIH TaOBICTHI YIITiCI peTiHAe
WTF with Marc Maron nmoakacTeIH atayFra 00JIasbl.
On 2009 XbpUTIBIH KBIPKYHEK aiiblHia IIbiFa Oac-
tanel. [logkacT KoHaKTapeIHBIH KaTapbraga AKILL-
TBIH OYpBIHFBI ipe3uaeHTi bapak Obama, My3bIKaHT
Wrru [on, npoarocep JlopH Mailkic CUSKTBI TaHbI-
Mau TysFanap 00inbl. Tarel Oip KeH TaHBIMAI MOJ-
kacT — «The Joe Rogan Experience», o 2009 xbi-
IBIH 24 KeNTOKCaHbIHIa 1CKe KOChLIALI. JK0oOaHbIH
aBTOPBI — Tenexkyprizymri Jxo Poran, oi eTkip opi
Keie naysbl MiKipJepiMeH epeKLIeIeHETIH XKyp-
rizy crumiMed TanbiMan. 2015 xwimra Kapaih Oy
’k00a SIIeM/IETi €H TaHbIMaJl TIOJIKACTTapAbIH OipiHe
aifHaJIBIT, Op NIBIFAPBUIBIMBI MUJUTHOHJIAFAH KOpi-
JM KHUHA OTBIPBI.

JKaHanmbIKTHIK ToAKacTTap caHaTeiHaa The New
York Times OacbuibiMbiabiH The Daily sxo0acs
MaHBI3/IbI OPBIH anael. JKyprizymrici — casicu xKyp-
Hanuct Maiikn bap6apo. [lonkacTThiH op mIbIFa-
peutsiMbl The New York Times sxypHamuctepiHig
pernopTaxkaapblHa KOHE AHATUTHUKAJIBIK TYCIHAIP-
MeJIepiHe HETi37CIil, 3aMaHHbIH €H ©63€KTI OKHFa-
napsiH Tangainer (Tapia, 2021).

Kazipri momkacT KEHICTITiH Tanmay Kepcer-
KeHjael, Oyn ¢opmar ayauropus yiiH e, Meaua
MaMaHaapsl YIIiH jae OapraH cailblH ©3eKTi Ooma
Tycyne. On ThIHIAYIIBUIAPABIH KOFApbl KBI3BIFY-
HIBUTBIFBIH TYFBI3BIN, MAa3MYH YCBIHYAAFBl OpTYPII
CTpaTerusuiapAbl JKy3ere acblpyFa MYMKIHAIK Oepimn
OTBIp.

[lonkacTrapaa yChHIHBIIATBIH Ma3MYH TaKbIPbITI-
TBHIK OaFbITTapbIHa Kapai OipHeme canaTka OeiHe-
ni. OnapaslH KaTapblHa KOMEIUSUIBIK OaFaapiama-
nap, KOFaM MEH MOJICHHET MOCellelIepiHe apHaIFaH
MOJKACTTap, >KaHAJIBIKTAp MEH CasiCH Tajjaayiap,
OHEp MCH CIIOPT TAKBIPHINTAPEIL, JICHCAYIIBIK, CaKTaY,
OusHec xoHe 0171iM Oepy OarbITTapsl 6ap. CoHbIMEH
Oipre Oanasap MeH OTOACHI, [IiH, My3bIKa, OHBIHIAD
MEH X000H, jKeKe KYHIeNiK (OopMaTBIHAAFBI KO-
Oanap, COH MEH CYJIYIIbIK, FBIJIBIM MECH MEJIUIIMHA,
TEXHOJIOTHSJIAp, COHAAN-aK TeJeAuaap MEH KHHO
caJlachlHa apHaJlFaH IMOJIKACTTAp JIa OCHI XKIKTEeyre
Kipeni.

Cep0 3eprreymrici Auka Muxaiinos I1pokoro-
BUYTIH CHOCKTEpiHE COWKEeC, MOAKACTTAPbI KiK-

TEYIiH Tarbl Oip eJIeMi — KOHTEHT OHAIPYLIiHIH
TYpi. By moaKacTHHTTIH MaHBI3/B! €peKIIeNTiKTepi-
HiH OipiH alKbIHIAHIBI: TOJAKACTHHT — OPTYPJIi aB-
TOpJIap, COHBIH IMIIHE ©3ePiH KbI3BIKTHIPFAH Ta-
KbIpbIITapaa o OeicKici KeNleTiH dyecKounap na
epKiH KYy3ere achIpaabl JETeH 3EPTTEYIi ITOJAKACT
OHJIpYLIIEp KaTapblH: «Toyenci3 Oacmarepiep
(mozkact miardopmanapbeiHaa KOHTEHT JKapHsiai-
TBIH JKEKE TYJIFasap), KOFaMIBIK pajno YHbIMIAPHI,
MOJIKACT-KOMITaHUSIIap, Ta3eTTep MEH KypHamuap,
e3re MEAMAaKOMIIaHUsIap, KOMMEPLMSJIBIK —pa-
JTUOCTaHIVSIIAP, COHJAN-aK MEMIIEKETTIK OpraH-
Jap HeMece YKIMETTiK emMec yibIMaap jaen Oernei.
(Mihajlov Prokopovi¢, 2021)

Awmepukaanslk 3eprreymi  Capa Dnuzaber
YuTMepaiH alTyblHIIA, erep XypHAJTHUCTHKAHBIH
pefi ayauTOpUSHBIH KaObUlgayblHa TOyenai 0oJ-
ca, MOJKACTUHT jXKaHa (opMmainap YIIiH KeH MyM-
KiHgikrep amanbl. [logkacTrap jkaHanbIKTapFa
KBI3BIFYIIBUTBIKTEIH TOMCHIICYI MEH CEHIMCI3JiK-
TiH apTyblHa CaJBICTBIPMANbl TYPAE KapamaidbiM
JKayar OOJBIT TaObUTaNbI, OUTKEHI Oy Tuatdop-
Ma KEH ayJUTOPHSIHBI ©31He TapTaisl. [logkacTiuHr
TEXHOJIOTUSIIBIK, JIAMYJIbIH, ayJIUTOPHUSHBIH ©3re-
PYiHIH XoHE HUQPIBIK MOACHUETTIH BIKIAJIBIMEH
KQJIBINTACKAH JKYPHAIHUCTIK HWHHOBAIHSIIAP/IBIH
€H MaHbI3bl KEHICTIKTepiHiH OipiHe ailHamabI.
OcpiHnail skarmaiga KypHaJUCTEp 63 ToXipuOe-
JIepiH ’KaHa OHJIPICTIK MOJEIbACPre KOHE ayH-
TOPHUSHBIH KYTUTiMAepiHe Oeifimaeyae. JKaHambik
(hopMaTTapBIHBIH KEHEHIN Keje KaTKaH asChIHIA
«HApPaATUBTIK TOJIKACT» JEPEKTi CTOPUTEILTHHT-
TiH epeKIle KaHPbl PETiH/e ePeKILIeNICHIII, KypHa-
JUCTepre peropTax jkacay yAepiCiH HaAKTHI yaKbIT
pexxuMinge OastHIayFa, MOJKACTUHIKE TOH MYyM-
KIHAIKTEp — JaybIC, My3bIKa )KOHE JABIOBIC apKBLIBI
SMU30/THIK ayJAHOSHTIMENep jKacayra MYMKIHJIK
oepeni (Witmer, 2026).

Hoaruaxesiep MeH TAJIKbLIAY

[MogkacTrap Ma3MyHIIBIK, OarbITTapblHA JKOHE
OHJIpyLIi cunarTapbiHa OaiMaHBICTBl KOTIKAOATTHI
Kyle eKeHiH 0alKaiMpI3. TaKbIPBINTHIK XKIKTeMeci
MOJKACTTAPBIH ~ayIUTOPUSIIBIK KBI3BIFYIIBIIBIK-
Ka OeHiMaenTeH opTYPIIUITIH KOpceTce, aBTOPIIBIK
curnat OOMbIHIIA 0OJTiHY1 MOJKACTUHITIH KYPbUIBIM-
JIBIK, MKEMIUTITIH J)KOHE METUAKCHICTIKTET1 OpTYpIIi
KaTBICYIIBIIAPIBIH POJIiH alKbIHIANIBI. OYECKOH-
JapaaH Oacrar Kocion MemraopraHu3annsiiapra Je-
HiHT1 OpTYpJIi aBTOpIap KOHTEHTIH €PKiH jKapusiai
ay MYMKIHZITI TIOAKACTTHI ADCTYPII KYpPHAINCTH-
KaJbIK (hopMaTTapJaH epeKieIcHIipeai.
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CoHIbIKTaH TOAKACTBI 3€pPTTEY Ke3iHAe osap-
JIBIH TaKBIPBINITHIK, OPTYPIILIIITT MEH aBTOPIIBIK KY-
PBUIBIMBIH KaTap KapacTblpy FBUIBIMH TYPFbIAA
MaHBI3IBI JCT OiIaliMbI3. MyHmai JKy#enm Tai-
Jiay TOAKACTTBIH KAHPJIBIK JKoHE (PYHKIHMOHAIIBIK
epEeKIIeTKTepiH, ayJUTOPUIMEH ©3apa dpeKeTTe-
Cy MEXaHM3MJEpiH, COHAal-aK MeIua HapbIKTaFbl
OpPHBI MEH BIKIAIBIH TOJIBIK TYCIHYre MYMKIHIIK
Oepemi.

Byringe moakacT Tek akmapar TapaTy Kypalbl
FaHa eMec, COHBIMEH KaTap KOFaMbIK MiKip KajblIIl-
TACTHIPAThIH, MOJICHW KYHJIBUIBIKTAPJbI HACHXAT-
TAUTBIH JKOHE OJICYMETTIK IHAJIOTTHl JIaMBITATHIH
M€JlMa aJlaHFa alfHaNbII OTHIP.

[ToakacTrap aknapaTThl, HASSIAP.IbI, KO3Kapac-
Tap/Ibl KOHE MOJICHH HOPMAaJap/Abl TapaTy Kypassl
peTiHae KbI3MET €Til, aJaMIapAblH TYHUETaHBIMBI
MEH MiHE3-KYJIKbIHA ocep erefi. OChl TYpFBIIaH all-
FaHJa, MOJKACTHHITIH aHa (opMaapbIHbIH Maii-
na OOJNyBl JKOHE OJapAblH TpaHCHOpPMAaNUATIaHYBI
MOJICHH OpTa MEH KOFaMJIbIK CaHaHBbIH ©3repyiHe
pIKIan eTyi MyMkiH. «lloakacThHT» TEepMHUHIHIH
TpaHC(OPMALMSICHIHBIH MO/ICHHETTAHYJIBIK, ACTICK-
TiJIepiH 3epTTey MeauapeHOMEH MEH COIIMOMA/ICHH
yzepicTep apachlHAaFbl ©3apa OalIaHBICTHI TEPEHI-
peK TyciHnyre, COHai-ak Oy e3repicTepIin Ka3ipri
MOJICHUET TeH KOFaMFa THUTi3€TiH OCepiH alKbIH-
nmayra MymKinzik 6epeni (Kpyriosa, 2024).

Kasipri Tanma nojgkactrap oieMHIH OapIbIK Ti-
JIHIE JKapBIK KOPIIT, XaTbIKAPAIBIK MEIHa KEHICTIK-
T KeHiHEeH Tapaiy/a. by KyObUIbIC MOIKaCTHHITIH
Tek Oenrim Oip aliMak HeMece TUIMIK OopTara FaHa
HICKTSIIMEHTIHIH, KepiCiHIIe, FalaMIbIK JeHTrehIe
OPTYPIIl ayAUTOpHUSFa KOJDKETIMIUITIH KepceTe-
Ii. Op Tize KacajFaH MOAKACTTap MOJCHU €peK-
HIeNIKTep/i, JOCTYPIIEPai, KOFaMIbIK MOCcelenepai
KOHE YJITTBIK KOHTCHTTI KaMTH OTBIPBII, THIHAAP-
MaHFa 63 TUII MEH MOJCHHETIHE COWKeC akKmapar
ayFa MYMKIiHJIIK Oepeti.

CoHbIMEH KaTap KONTLUIAI MOJKACTTAPILIH Ja-
Mybl LUQPIABIK TUIATGOpMaIapAblH TpaHCLIeKa-
paNbIK TapaxybIMEH, MOOWIIBAI KYPBUIFbUIAD MEH
WHTEPHETTIH KOJDKETIMJIUTITIHIH apTYbIMEH THIFBI3
OaifmansicTel. byn e3 KkeseriHge Meawa TYTBIHY-
LIbIFa KOHTEHTTI Kal Kepje, KallaH >koHe KaHaan
TiJIZIC THIHIAFBICHI KEJETIHIH 63 KaJlaybl OONBIHIIA
TaH/IayFa TOJBIK, €PKIiHJIIK Oepei.

Yxpaunnansik ransmvaap T. bynmax men O. Kymnu-
KOBaHBIH 3epTTeyiHe cyiencek, 2022-2024 xbui-
Jap apaibIFRIHIA OPTYPIIi IIaTdopManapaa >KaHa
MOJKACTTAPAbIH KOCBUTY KapKbIHBIHAA Oenriii Oip
aybITKynap OalKaJlFaHBIMEH, COHFBI JKbULIAPhI
DIIeM/JIET1 MOAKACTTAP IbIH Kbl CAHBIHBIH OCY YP-
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Jici cakTaJbIl OThIpFaH Kepinedi. 2025 KbUTFbI May-
CBIM aMbIHAFEI JKaFai OokbiHIIa, «Podcast Index»
CAlTBHIHBIH AepeKTepine coiikec anemue 4 554 460
moakacT TipkenreH. An «Apple Podcasts» mmatdop-
MachIHIAFbI iepOec moakacTrap caubl 2025 KbUTFBI
coyip aiiprama 2 800 138-re xeTkeH. COHBIMEH Ka-
Tap, «Listen Notes» aepekke3si ayiemaeri mojakact-
Tap/IbIH KAaJIbl CAHbIH IMaMaMeH 3,5 MUJUTHOH el
Oaramnaiipl. FaneiMaap cTaTUCTHKAIIBIK AEPEKTEPIi,
FBUIBIMU MaKaJlaJlap Il )KOHE aHATUTUKAJIBIK IIIOJTY-
JIapJIel Talay HOTHIXKECIHIE COHFBI OeC JKbUT iIIiH-
Jie TIOJIKacTTapsl TYTBIHY MEH OHAIpYy YAepiciHze
eNieysi e3repicTep OpbIH alFaHbIH aTal KepceTeli.
[MoaxacTUHTTIH JaMybIHa 9Cep €TKEH CHIPTKBI OpTa-
HBIH OeC Herisri ()aKTOphl aHBIKTAJ/IBL: MTaHICMHUS,
YouTube men TikTok mmardopmanapeiHbH KeHi-
HEH Tapalybl; MOAKACTTapAbl ThIHAAyFa apHaJFaH
rutaThopMaIap/blH TaMybl; MTOJKACTTAPIAFbl JKap-
Hamara JICTeH CEHIMHIH apTybl; KacaHAbl MHTEIN-
nekTTiH namysl (Bulakh, 2025).

3eprreymrinep Paiim k., Tlaiik K., Komnmma3
T. moakacTTapaeIH Ka3ipri TaHaa KeH TaHbBIMa 00-
JMybIHA OJapIblH (QopManapbl MEH Ma3MYHBIHBIH
ajyaH TYpJUTri Herisri cebenrepmid Oipi eKeHIH
artan eresi. OnapapIH MiKipiHIIE, MOJKACTTap ThIH-
JapManfa Oipereil TYTBIHYIIBUIBIK TOXipuOe YCHI-
HBII, Pauo, TEJICAUAP, KiTanTap MEH XypHaugap
CUSIKTBI JIDCTYPJII MeJMaiapFa TOH >KaHPJapIIbIH
OapIIBIFBIH ACPIIiK KAMTUTBIH oMOeban KOHTEHTIICH
epekmeneneni. Ochl XalT MMOAKAcTTapabIH «OaF-
napiamara OarbITTanran» (programme-led) meaua
peTiHme cumaTTadyblH TYCIHIIpeni, SFHH Maiana-
HYLIBI KOHTEHTTI TaHJayAa TOJBIK EPKiHIIKKE He
6omaapl. An «popmaTka GarpiTTasFany (format-led)
Meauanapjia ayAuTOPHSHBIH TaHJaybl LICKTEYJi
Oombir, KaTaH QopMaTTapra OaFbIHATBIH, AJIBIH
ana OocHapllaHFaH KOHTEHTKE Tek Oenrimi Oip ya-
KBITTa FaHAa KOCBUTy MYMKIHIITIMEH MICKTENIEI],
Oyn paamoxabap Taparyra TOH KyObuibic. COHBI-
MEH KaTap ojap IMOAKACT KOHTEHTIH YCBIHY (op-
MaTTapbIHbIH aNTapibIKTall KeHEHiN, KypAeicHe
TYCKEHIH JIe aTarl eTefdi. FeutbiMu eHOeKTep e Mo -
KacCTTapIbIH OPTYPJIi TYPIEPi aXKbIpaThlIa b, OJ1ap-
JIBIH KaTapbIHaa cyx0aT »koHe 9HriMe (popmarTapbl
(mpicaibl, Table Manners with Jessie Ware, 2018),
MOHOJIOTKa HeTi3AenTeH kobamap (Mbicanbl, Have
You Heard George’s Podcast?, 2018), OypsiHHan
O0ap MEIMAKOHTCHTTI KalTa eHIEyre HETi3JeNTeH
nonkactrap (meicaisl, The Skewer, 2019), manens-
nik mikipramactap (meicaisl, The Infinite Monkey
Cage, 2009), kopkeM CTOPUTEIUIMHT YITiepi (MbI-
cansel, Limetown, 2016), conmaii-ak 1epeKTi CTOpu-
TesuHT hopmartTapsl (Mbicansl, Lore, 2015) xone



AK. IllaiikenoBa xoHeE T.0.

Oacka na Typaep Oap JereH nepeKkTepi MaTepraiFa
cinremenep Oepe oTwIpeIn, ychiHaAb! (Rime et al.,
2022).

Hudpaslk MemuaHBIH 1aMy YIepici )KoHE TO0II-
KaCTHHITIH KEeH Tapallybl A9CTYpJIi cyX0ar >KaHpbI-
Ha KATBICTHI JKaHAIla KO3KApACThIH KAJbINTACYbI-
Ha BIKMaJ eTin oTblp. OChIFaH opaii, MOJKACT MeH
cyx0aT apachlH/IaFbl )KAHPIIBIK, [IIEKapaHbl aHBIKTAY,
ONapbIH YKCACTBIKTaphl MEH aWblpMallbUIBIKTA-
PBIH FBUTBIMU TYPFBIJIAH capanTtay 3epTTey HbICAHBI
peTiHae O3eKTi cunaTKa ue. ATajaFaH skaHpiap apa-
CBIH/IaFBl MEXKEJIep MEH Ma3MYHJIBIK, €PEKIICTIKTep
Kasipri TaHja >KyHhemi Typle TEOpHSUIBIK TYpFbLIa
KIKTEIIMETeH.

3eprreyurinepain  madbIMaaybIHINA, — HOA-
kact — Oynm Oip Hemece OipHemre >Kypri3yIIiHiH
KAaThICybIMEH OPTYPJl TaKbIPBIITapAbl KaMTH-
THIH ayIno Hemece OeifHe opMaTTarbl dMU30ATAP
JKUBIHTBIFBL. Byn ¢opmar epkiH KypbUIBIMBIMEH
CPEKIIEIICHIIN, ayIUTOPUSIMECH TYPaKThI OaillaHbIC
opHaTryFa OarbITTanaabl. A cyx0aT — HaKTHI Oip Ta-
KBIPBITT asChIH/Ia YHBIMIACTBIPBUIATHIH, Oenrimi Oip
aJlaMMEH JKYPri3uUIeTiH, aKknapaTThlK HeMece MiKip
aJIMacy MaKCaTbhIHIAaFbl KOMMYHUKAIHSIIBIK, YIepic
peTiHe CUMaTTaa/bl.

ITogkact — Tek KoCiOM XypHATUCTEPIiH FaHa
eMec, MearacayaTsl Oap Ke3 KeJreH TYThIHYIIBIHBIH
MeIuaIpakTUKAChIHA alfHATIFaH KOJDKETIMII MeTna-
¢dopmar Gonbin Tabbutaabl. OChl TYpPFBIIAH alFaH-
J1a, TIOJIKACT MIeH cyX0at jKaHpIIapbIHBIH [IeKapachiH
HaKTBLUIAIl, OJIAPJIbIH MEINAcayaTTBUIBIKTBI KAJIbII-
TacTHIPY MEH XyPHATHUCTIK OiiM Oepyaeri OpHBIH
AHBIKTAY — FBUIBIMH JKOHE MPAKTUKAIBIK TYPFBLIAH
MaHBI3bI 30p MOceJe.

[lonkact ¢opmarbiHga OacTanmkbl Ke3eHIE ay-
IMOKypamFa OachkIMIBIK OepinreHiMeH, Ka3ipri ya-
KBITTa OeliHernoAKacTap KeH TaHbIMAJbIKKA e 00-
myna. MyHBIH 6acThl cebenTepinia 6ipi — OelHeTiK
KaObUI11ayIbIH SKOFaphl 9CEpIIiliriMeH OaiTaHbICTHI.
KepepmenHniH ThIHAAY OpEKETIMEH KaTap BU3YaJIbI
0aKpUIay MYMKIHAIT — KOMMYHUKAIUSUITBIK BCEP/IiH
Kymieroine cebern 6omanpl. byn opaiina ceimneyrri-
HiH JaybIC BIPFarbIHaH OeJiek, OeT-aIIeTTeri IMOo-
IUSUTBIK, pEaKIMsIap 1a MaHbI3/Ibl POI aTKAPaIbl.

3eprreyuri AHHa YcaduéBa MoaKacT MeH cyxoar
(hOpMAaTHIHBIH apa->KiriH aXXbpIpaTyaa Kelecimen Imi-
Kip Oinnipeni: «Keline OeiiHenoakactapasl cyxoat
(opMaceIMeH MIATAaCTHIPHIN KaTaael. CeIpTTail Ka-
paraHza eki Hemece OJaH Ja Kell aJlaMHbBIH OHIi-
Melecyl YKCAacThIK TyIbIpanbl. Ajaiia mojakacta
mikip anMacy, ce3 TajacTelpy, OeiipecMu OHriMe
DIEMEHTTEpl OacChIMIBIK TaHBITCA, CYXOaT HAKTHI
KYPBUIBIMFa, aTaln aiTKaHJa, )KypHAJIHCT MEH pec-

MOHJICHT apachIHAAFbl Cypak-kayan (opmarbiHa
Herizneneni. COHBIMEH Katap, MOIKacT Oip amam-
HBIH MOHOJIOTHSUTBIK OasHAaybIMEH € KYPBUIYBI
MyMKin» (Ycauésa, 2024).

Ocpbl TYpFBIIA TIOJKACT TEH CyX0aT XKaHplapbl-
HBIH THUIOJOTHSUIBIK, KYPBUIBIMIBIK JKoHE (YHK-
LUOHAIBIK EPEKIICTIKTEPIH FRIIBIMH TaJlay — 3a-
MaHayd MeIua 3epTTeyJICPiHIH MaHBI3IbI OAFBITHI
OO0JIBIIT TaOBLIA/IEI.

3epTTeyIIiHiH MaibIMIaybIHIIA, OCHHeno-
KacTThIH OeiiHecyx0at (hopMaTbIiHaH apTHIKIIBIIBIK-
Tapbl Keseci 6arpITTap OOWBIHIIA KOPiHIC Tabaab:

- [Topkacr a3y yuIiH KociOu UHTEPBBIOED JIaF-
IBUTIApEl MIHAETTI eMmec. OHriMe epkiH ¢dopmana
oTyl MYMKiH, ceiiey OapbIChIHIa OroBOpKajap,
OciipecMu CIIEHTTEp, KeW Jkardaiiia HOPMAaTHBTI
eMec JIEKCHKa Jla Ke3zaecin xaraabl. bynm moakact
(hopmaTeiHIaFel OelpecMUITIKTIH Oip epeKmiemiri
peTiHe KapacThIpbUIaIbI.

- [ToxkacT TaKBIPBINTHIK, TYPFBIIAH KEH ayKbIM-
ol An cyx0at ¢dopmatsel kebine cyxOat Oepyui
TYJIFAHBIH TOHIPETiHAE KYPBUIBIN, OHBIH MIKipi MeH
Toxipubecine Herizaeneni. OCbl TYpFBIIAH alFaH-
J1a, TIOJIKaCT MKeM/IipeK turaTopMa caHata bl )KoHe
OHJa ©p0ip KATBICYLIBIHBIH OWBIH KEHIpeK alryra
MYMKIHAIK 0ap.

- [logkacT ayIUTOPUSIHBI KEHIHEH KaMTy 9JIeye-
Tine ne. Ce0ebi omapapl TEK CAuTTap MEH DJICYMET-
TIK JKeJiJepre >KYKTeN KaHa KoiiMail, ogaH Oemnex
ayJIMOHBI O6IiI abll, apHalbkl ayauoruiaTdopma-
JapFa J1a OpHaNacThIpyFa Oojajsl. byn — KoHTEeHT-
TiH Tapayly apHaCchlH KeOeWTeTiH MaHbI3/IbI (hakTop
(Ycauéga, 2024).

Kazipri MmequakyiieHin TpancQopmanusachl as-
CBIH/Ia TTO/IKACT (DOPMATHIHBIH KaHPIIBIK TAOUFATHIH
capajay — MaHBI3/Ibl FRUTBIMU-TOXKIpHOETiK Macere
Oonbin oTbIp. OckbiFaH OailaHBICTBI TYBIHAAWTHIH
HETI3T1 CcypakTapiablH Oipi — MOIKACTTHIH CBIPTKHI
KYPBUIBIMIBIK, KOHE Ma3MYHIBIK EpeKIIeNiKTepi
OHBI JiepOec MenuakaHp peTiHIe KapacThIpyFa He-
ri3 6ona ana Ma geren mocene. by cayan moakact-
THI T€K TEXHOJIOTHSJIBIK, TIaTdopMa peTiHae emec,
Ma3MYHJBIK JKOHE KaHPIBIK TYPFBIOAH 3epTTEy.i
KaXeT eTesl. AtanFaH OarbITTaFbl 3epTTEyJep MEH
Tankputaynap meHOepinae 2024 XKbUIIBIH KBIPKY-
viek aitprama Hyp-Cynran kxamaceiamarsl «Kasme-
JIa» OpTaJIBIFBIH/IA MeIia MaMaHap MEH CallaJIbIK
capamnmbuIapabiH KatbicybiMeH «llomkact — xyp-
HAJIMCTHKAHBIH JKaHa JKaHpbl Ma? » TaKbIPHIOBIHIA
KociOn mikipTanac yWbIMAacThIpUIAbl. JKubiH Oa-
PBICBIHAA TMOJIKACTTBHIH KYpPHAJIHCTUKAJAFbl OPHBI,
JKAHPIIBIK, CUTIATHI KOHE OHBIH OTAHJBIK MeJna Ke-
HICTIKTEr1 JJaMy OOJIalIarbl )KaH-)KaKThl TaJlIaH/Ibl.
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«...Kebici «monkact — YouTube-Tig cyxoar
JKaHPBD» JIET omaiabpl. bipak moakact Tek cyxbar
kana emec. lece ne Kazakcranaa cyx0ar aHpbl Ko-
Oipex TaHpUTFaH. Meiini, cyx6at OOJICHIH, caparnTa-
Ma 00JICHIH, 0aCKAchl OOJICHIH, Ka3akK TUIiHAE 00jca
OoJrFaHbl. SIFHU, KOHTEHT OTAaHABIK 00JIca, Ka3ak, Ti-
ninyge Oonrankl ad3amy, (bakoepren, 2024) — nerex
oitpH keTkisreH M.C.HopikbOaeB aTeramarsr KA3-
I'fOY VYuuBepcuretiHig 0ackapMma TeparachIHBIH
operHOacapel EpOomar MyxamempkaHHBIH CO31HIH
acTapbIHJA TIOJKACTBIH aKlapaT TapaTyIarbl peli
MEH KOFaM/IBIK MaHBI3bIHA OepreH O0arachlH TYCIHY-
re 0omianel. He 6osca 1a Oyl KOHTEHTTI JaMbBITalbIK
JIereH OM.

KazakcraHaplK IOJKACTUHT HAapBIFBIHBIH Ka-
3ipri KaFaaibl XaJbIKapaiblK TOKIpHOEMEeH CalbICc-
TBIPFAH/IA 1aMy TYPFBICBIHAH OiplamMa Kemeyinaen
OTBIPFaHbI OalKaaabel. Ocipece, aMepUKaIIBIK TI0I-
KAaCTHHI' MHAYCTPHUSICHIMEH CaJIbICTBIPFaHAa, OTaH-
IIBIK, TIOJTKACT KEHICTITIHIH KYPBUIBIMBI MEH Ma3MYH-
JIBIK, DIICYETi BIIi JIe MICKTEeYJl eKeHi aHFapbUIaIbl.
«Kazmenua» opTanbFbl YHBIMIACTBIPFAH JKUBIHHBIH
KaTbICYIIBIIaphl J1a Ka3ak TiLTIHIET! MOJKACT KOH-
TEHTIHIH yJIeC CaJIMaFbIHBIH TOMCHIIITIHE, CaJlaIbIK
JKOHE TaKBIPBINITHIK OAFBITTAFbI OaFIapiamMaliapIbiH
JKETKUTIKCI3ITiHe, COHMal-aK Oyl MeauaOarbITThI
JAMBITYFa KQXKETTi Kap)KbUIBIK, KOJIJIAY IbIH TaIIIIbI-
JIBIFBIHA Hazap aynapasl. by gakropnap moakact-
TeIH aAepbec MeauadopmaT peTiHAEC OpPHBIFYbIHA
KeIepri KeNTIpil OTBIP KOHE OTAHIBIK MEIMAOHIM-
JepAiH KOITYPIIri MEH camachlH apTThIPY YIIiH
KYHEN Koljiay MEH CTpPaTeTHsUIBIK MKOCTapIiay bl
KaKeT eTeIi.

Podcastbery mmatdopMaceHBIH Tanmaysl Heri-
3iHJe TOAKACT MeH CyX0aTThl eKi Typii Mexuadop-
MaT peTiHe KapacTeIpyFa Heri3 0ap. byn pecypcra
YCBIHBIIFaH MalbIMayJIap atairad opMarrap apa-
CBIHJIaFbI KYPBUIBIMJIBIK )KOHE MaKCaTTBIK epeKIiie-
JKTEp/Ii alKbIH CUTIATTaN/TIbI.

ATan aiiTKanza, cyx0at (MHTEepBBIO) — OYI KYp-
ri3y1Ii MeH PeCOHACHT apachbIHaFhl aKIapar almyFa
OaFpITTaNFaH YWBIMIACKaH Anaior. MyHaa Kypri-
3yILIi cypakTap/sl alblH ana JaibIHIalIsl HeMece
oNapbl UMITPOBU3AIMSIIBIK TYp/E KOSIbI, al CyX-
Oat Oepymi THicTi *Kayanrtap ycbiHaabl. Cyx0aTThiH
Heri3ri makcatel — Oenrini Oip TymFaHbIH OlTiMi,
TOXIpuOeci koHe Ko3Kapachl HETi3iHAe HAKThI 9pi
Talanel akmapat ary. Al moakact Gopmarsl — Oy
0ip Hemece OipHerIe JKYPri3yll KaTbICaThIH, ayaHo
HeMmece OcitHe Qopmartarel Ma3MmyH. [lomkactra
KaTbICyIIbIIap 63 OH-IiKipiepiMeH Oemicim, Typii
TaKBIPBINITAP TOHIPETiHAE epKiH CHUMATTaFbl Taj-
Kbutaynap xyprizeai. [logkact KypbulbIMbl KeOiHe
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HaKTHI IIeHOEpPMEH HIEKTEIMEH 11, TAKBIPBINTHIK, ay-
KBIMBI K€H 91 €pKiH ayBICBIIT OTBIPYBI MYMKIH, OYII
¢dopmaTka WMKEeMAUTIK TeH OeH(popManablK CHIAT
oepeni (Podcastbery, 2024).

Ocbunaiiia, ToAKacT MeH CyXOaTThIH >KaHPJIBIK
MEXKeJIepiH alKbIHAAY — Ka3ipri MeauaTis OiTiMiHIe
JKOHE JKYPHAJIMCTUKA TEOPUSICHIHIA MaHbI3/IbI 3epPT-
TEy HBICAHBI OOJIBITT TaOBLIAIEI.

Kaszipri MmeguanpakTrkaga MOAKACTTBIH YII He-
Ti3T1 TUII KeHIHEH KOJIaHbBIC TallKaH, 0Jiap — MOHO-
JIOTTIK, JIUAJIOTTIK KOHE UCKYCCHUSIIBIK. byn dop-
MaTTapAblH KYPBUIBIMIBIK OCNTijepi, TeXHUKABIK,
YUBIMIACTHIPBUTYBl MEH Ma3MYHJBIK €pEKILIeIiK-
Tepi OOHBIHIIA ©3apa aWbIPMAIIBUIBIKTAPEI  Oap.
MOHOJIOTTIK TIOJIKACT — Oip aJaMHBIH KaThICYbIMECH
JKYy3ere acaTblH Ma3MYHABIK Gopma. MyHaail moa-
KacTap/bIH BU3Yalbl HYCKAChIHIA KaAp/Aa JKalFbI3
Kyprizymri xepineni. Kebine Oumim Oepy, TaHBIM-
JBIK HEMece JAEPEKTI CHUMATTaFbl TaKbIPHIITAPIbI
KaMTHIbel. ATanFaH (opMaTTHl jKa3y YIIIH Kocion
eMec, KaparnaiblM TEXHUKAJIBIK KypaJlgap *KeTKUTiK-
Ti: Kamepa, MUKPO(OH KOHE JKapbIK Ke3i. MoHTax
yllepici aca KypHeni eMec, ajaija camaibl JbIObIC
’ka30achl MaHBI3IBI Tajan OOJBIN TaObuTadbl. Jlua-
JIOTTIK MOJKAcT — €Ki aJaMHBIH KaTbICYBIMEH KY-
3ere acaTeiH (popmar. Kebinece cyx0at kaHpbIMEH
cabakracell skataael. byn ¢opmarra angsiH ana
OenTiieHreH TaKBIPBI HETI3iHe MIKIp aaMacy Xy-
peni. Tankeimay oprypii ¢opmana: cypak-xayar,
OipieckeH Tanjay, mikipranac Typiaae epOyi Mym-
kiH. Xa3y yzepicinae keminge eki MukpodoH, 0ip-
Hellle KaMepa KoHE JKapbIK Ke3epi Kaxer. XKorapsl
camajubl JBIOBICTBI KaMTamachl3 €Ty YIIIH Kociou
KaOJBIKTAIFAH CTYAWS YCHIHBUIaAbl. MOHTaMXIBIK
JKYMBICTapAbIH KYpAENiIirine 0ailnaHbICTBl MaMaH
KOMET1 Tajam eTuTyi MyMKiH. JIUCKyCCHUSITBIK TIOJI-
KacT — YIII HeMece 0J1aH J1a KOl aJaMHBIH KaTBICYbI-
MeH oTeTiH ¢opmaT. MyHma cyx0aT 3memMeHTTepi
KEHIHEeH KOJAaHblIabl. Ma3MYHIBI 8pi KYPBUIBIM-
JIbI JINCKYCCHSI J)KYPTi3y YIIIH MOJICpaTOp/IbIH KaTbl-
cybl MaHbI3bl. O miKipTanacTel OaFbITTAIL, COMICY
TOPTIOIH KaMTaMachl3 €Tedl. OUTIereH JKaraiaa,
TaJKbUIAY Kyieci3 jkoHe OefOepeKeT cUmaT amxybl
BIKTUMAI. bynm ¢opmarTel xa3zy YHIH 1e Kociom
TEXHHUKA XOHE calalibl MOCTOHJIPIC Tanam eTiieai
(ITetpona, 2025).

CoHBIMEH KaTap MOJKACTTBIH KYPBUIBIMIBIK
YKOHE TEXHUKAJIBIK OemNTiiepine Kapai 1epeKTi )KoHe
ayIMOKOUBUIBIMIBIK, TYPJIEpiH aTtayra Oomazisl. Jle-
PEKTi TOKACT HAKThI OKUFalap MEH IbIHANBI TYJI-
Fanmapra HerizneneriH gopmar. TeIHIapMaH HAKTHI
cyxOaTtrapaH Y3iHIIIep MCH OKUFAIApABIH OHICI-
METeH ayaroskaz0anapblH eCTyre MyMKIHJIIK alabl.
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MyHpaii moxkacTapAbIH jka30ackl OpTYpIi opTrana
(cTynmusiia Hemece ChIPTTA) JKy3ere acajbl JKOHE
UTaTasapMeH Wi TONBIKTHIPBUIAABL. Al aynuo-
KOUBUIBIMJIBIK, MTOJIKACT TeaTPIaH/BIPBUIFAH JKOHE
KONKa0aTThl KYPbUIBIMFa M€ KYpIENi MEAHAOHIM.
OraH opTypmi KeHinkepiepaiH AaybICTapbl, IbI-
ObICTBIK 3 exTinep MEH My3BIKAIBIK CcyHeMenaey
Kipexi. MyHzaii xa3banap yuriH GipHerne JoKamus
TaHJIAJBIM, Y3aK YaKbIT >Ka3blIybl MYMKiH, COHJIA-
aK MYKHSAT PeKHCCypa MEH MOHTaX bl KQXKET eTe/Ii.

Kaupnplk ~ knaccuuranusi MOAKACTTAPAbIH
ImKi Ma3MYHABIK ~ KYPBUIBIMBIHA — HeETi3/eJe1i.
JKanp — moxkacTblH KOMIO3ULHSIIBIK, KYPBUIBIMBIH
FaHa eMec, COHBIMEH KaTap ThIHJapMaHMEH OpHa-
TBHIJIATBIH KOMMYHHKAIINS MOJICIIIH A€ alKbIH A IbI.
JKaHpapIK JKiKTeymeri 6acThl emeMaep — KOHTCHT-
TiH HMIESUIBIK Ma3MYHBI, aKmapaTTbl YCBIHY TOCLII
MEH ayJIUTOPHUSIFA BIKITAT €Ty MaKCaThI.

Kaszipri ke3eHne mojkactrap MbIHaAal KaHp-
Japra OKIKTENIN OTBIP: CYXOaTThIK, OHTIMeNecy
CUIATBIHAAFBI, TaKBIPBINTHIK, HAPPATHBTIK, >KaHa-
JIBIKTBIK, aKIapaTThIK-TAaHBIMJIBIK, OKBITYFa OaFbIT-
TaJIFaH XoOHE OMbIH-CcayBIKTHIK. by knaccudukanms
MeIUAKaHPJIBIH KYPBUIBIMJIBIK, JKOHE Ma3MYHJIBIK
JaMyBIH FRIJIBIMH HET13]le capajiayFa MYMKiHAIK Oe-
peni (ITerposa, 2025).

3aMaHayn MeEIMANpaKTUKaAa MOJKACT KaHp-
Japel MEH TEXHHKAIBIK TYpJepi apachlHaa HAKTHI,
KartaH Hiekapaiap Oenrinenderen. byn menumannar-
¢opma — Ma3MYH MeH (POpPMaHBIH epeKIne MKeMIi-
JriMeH XoHEe YHeMI )KaHapBIIl, TYPJICHIN OTHIPaThIH
cunateiMeH epekmenenesi. [logkact Gopmarrapsi-
HBIH TIIIIHJCTYIH/Ie KOHTEHTTIH KaHPJBIK HETi3-
Jiepi ME@H TEeXHUKAaJBIK, YHBIMIACTBIPBUTY TOCLIIEPI
e3apa yiinecim Tabaapl.

Hakrter ogkact GopmMaTbl — aBTOPIIBIK TYXKbI-
pbIM/IaMa HeTi3iHJIe KaJIbINTacaThIH, )KaHp MEH TeX-
HUKAJIBIK, TIeTIMISPIIH CHHTE31 OOJIBIT TaObLIIAIbL.
[ToakacTTel xacay yaepici, €H ajIbIMeH, aBTOPJIBIK
KOHIICTIIMSHBI aHBIKTayIaH OacTanasl. By TyxKbI-
pbIMIaMa, HeETi3iHeH, TOPT ©3€KTi CypakkKa Kayarl
Oepyl THiC: «aBTOp KiM?», «TBIHAApPMaH KiM?7», «HE
TypaJibl alTBIIIMAK ?», )OHE «OYIJI HE YIIIH KaXeT?».
Ochl cayanmapra OepiiTeH Kayanrtap HETi3iHIe aB-
TOp ©3 HIESCHIH XKY3€re achlpyFa COUKeC KeNeTiH
¢dopmatTel Tanmalael. Dopmat Oyn peTTe Ma3MyH-
Ibl OeHHEeTNeyAiH, KETKI3yIiH KOHE ayJUTOPUSIMEH
THIMTI OalJIAHBIC OPHATYIBIH KYPaJIbl PETIHIE KbI3-
MET eTel.

KazakcTaHIbIK ITOJKACTUHT KEHICTITiHAE Oci-
ceHJli aBTopiapablH 0ipi, «IloakacTHHT Herizaepi»
KYPCBIHBIH 93ipJieymIici 9pi TOpPT MOAKacT xKobda-
ceIHbIH aBTOphl Ennap KyapaitbepreHoBTiH miKipiH-

i€, MOJKACTTBIH 0acThl apTBHIKIIBLIIBIFEI — OHBIH
KOHTEHT TYTHIHYAAFBl TOYEJCI3AIK MYMKIHIITIH/E.
SIFHM, OAKACTHI THIHAAY YaKbIThl MEH OpHBIHA KO-
WBIIATHIH MIEKTEYJIEP JKOK: ThIHIApMaH ©31HE bIH-
FaliJIbl Ke3 KeJTeH yaKbITTa KOHE Ke3 KeJreH XKepae
MTOAKACTKA KOJI KETKi3e amanbl. byn — KeHICTIKTIK
KOHE YaKBITTBIK MKEMJUTIKKE HeTi3[eNreH ThIHAay
ToXKipudeci.

CoHbIMEH KaTap TMOAKACTApAbIH KOIIIIIri
amplK, ToTaTgopManapiaa TeriH KospkeTimuai. KoH-
TEHTT] aJIZBIH ajia )KYKTEIl aJIblll, HHTEPHETCI3 ThIH-
nay MyMKiHzgiri ge 6ap. Ilomkact dbopMarthl THIH-
JapMaHfa KYHAEJIKTI TYPMBICTBIK, iCTEpMEH KaTtap
THIHJIAyFa BIHFAMIIBI JKaFJail YChIHAIBI — MBICAIIBI,
KYMBIC OapBICBIH/IA, KOTIKICH KYPY Ke3iHAe HeMe-
ce aeMainbic coTiHae. OChl epeKIIeTiKTepiH ecKepe
oteipbin, Enmap KynaiiOepreHoB moakacT ThIHAAY
JMAFNBICBIH TEK TaWJabl aKMmapaTThIK ToxXipuOe
FaHa eMec, COHbIMEH KaTap KeKe MOJACHHUETTIH Oip
dhopmacs! periame Oaramaiiasr (Maparosa, 2020).

[loaxacTThIH ayJUTOPUSICHIH KEHEHTII, KO-
JKTI Oaypan alybIHBIH CBIPBI HEZE AETeH Cypak Ta
TYbIHIAYbl MYMKiH. Byn OaFpITTa ©3 TYXXBIPBIMBIH
alTHIT )KYPTeH 3epTTeyNIIepAiIH OMIapbIH Oip Kep-
I'e TOFBICTHIPA OTBIPBIN, MBIHAJAH KOPBITBIHIBI Ka-
cayra Heri3 0ap. bipinmriieH, moakactapIbl TEIHIAY
YIIiH KbIMOAT KYPBUIFBUIAD HEMECEe apHaibl jKa3bl-
JapIMIap Kaxer emec. Kemnreren ruiatgopmanapnia
ojlap TETiH TapaTbUlajbl, al ThIHAAY YIIIH YSJIbI
TeneOH MEH WHTEpPHET OoJica KETKITIKTI. EXiH-
LIiJIeH, TTOAKACTHI KalllaH OHE Kal kKepjae ThIHAay
KKEeTTITIH e3iHI3 memeci3. TaHepTeH KyMbIC-
Ka Oapa »aTblll, KEIIKe YH >KHUHAIl JKYpill Hemece
CITOPTITCH aifHAIIBICHIIT )KaTKAH/A J1a TRIHAAH Oepyre
Oomanel. OchUtaiiina, TEIHAAPMaH YaKbITBIH THIMIT
oTKi3im, Oip Me3eTrTe opi maijganbl, 8pi >KaFbIMIbI
icrieH aifHanbIca Ibl. Y IITHIINISH, TTo/IKacTap KeOiHe
Oenrimi 6ip TaKBIPBITIKA TepeHipek yHuTemi. Xyp-
HAINCTHKaga HEMece DICYMETTIK JKelepae Kui
KE3JIECETIH KBICKa Opl YCTIpPT aKmaparTaH aubIp-
MAIIBUIBIFBI — MOJIKACTap ThIHJApMaHFa HAKTHI Oip
MOCEJIeHIH acTapbhlHa YHUIyTe, CapamiiblHBIH IiKi-
piH TBIHAAyFa, KaH-)KAKThl OW TYIOTe€ MYMKIHJIK
Oepeni. by TRIHTApMaHHBIH KO3KapachlH KEHEUTIIT,
CBIHM OMJIaybIH JaMbITaibl. TepTiHmIineH, Ka3ipri
MOJIKACTAP THIHJIAPMaHMEH THIFbI3 OalTaHbIC OpHA-
Tyra OarbITTanFad. KenTeren sxobanap oieyMeTTiK
JKEJTUIep apKbUIbl TRIHAAPMAaHIAPABIH MIKIpIH eCKe-
peni, cypakTapra kayamn Oepeni, Keie TinTi ThIH-
JapMaH YCBIHFaH TaKbIPBIITApAbl KO3Fabl. by
MOJIKACTTap/Ibl TEK ThIHJANATHIH eMec, Oipre kaca-
JaThIH opTara aifHaIIbeIpabl. OChl apTHIKIIBITBIK-
TapbIHBIH apKachlHAA MOAKacTap — OUTiM anyFa, oi
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[MonkacTHHT (eHOMEHI: XKaHpIap CUHTE31, CyXOaTThIH PoJIi )OHEe Me/1a KOHTEKCTTe KOJIaHy MYMKIHIIKTepi

Oeuicyre, maOBITTaHyFa JKOHE Kail FaHa JAeMaiyFra
apHamraH omOe0am Kypaid peTiHae KYHHEH KYHTeE
TaHbIMaJ 0oy a.

KazakcTaHabIK MOAKACTUHT KEHICTITIH/IE COHFBI
KBUTIAPBI KEH ayJIMTOPHUSHBIH HA3apblH ayJlapFaH
Oipkartap aBTOPJIBIK K00ajgap KAJIINTACHIT KeJe .
Byn moxkact xo0amapsl Ma3MYHABIK OaFbITTaphbl,
CTHIIBJIK EpeKIIeTIKTepI MEH MaKCaTThl ayAHuTO-
pUSICBI TYPFBICBIHAH OPTYPJI CHUIATKa He OOJIBII

OTHIP.
Menua HapbeIFBRIHIAFBI OV YpIICTI  Taj-
JayFa ~ MYMKIHIIK ~ O€peTiH  JepeKKe3aepiAiH

0ipi — Weproject.media mardopmackl. AtanraHn
miaropmana kapusUlaHFaH MaTepuaiia KazaKc-
TaH/IBIK KCHICTIKTE TaHbIMaJl OH MOKACTIIbI Typa-
nel oy Oepinred. by gepek oTaHIBIK MOAKac-
TUHTTIH JIaMy JIEHT€iiH, TaKBIPBITITHIK, OPKEIKUTITiH
KOHE ayAuTOpHUsMEH OalllaHBIC OpHATYIAFbl TO-
cinnmepin Oaramjayra Heri3 Ooyanpl. ATam aiTcak,
Maprynan Ceticem0bait — kocinkep, Kaia3eH ToCii
apKbUTBI THIMIUTIK apTTBIPY JKalJibl OWBIMEH Ta-
HbIMall. YouTube apHachiHa OM3HEC, NHBECTHUIIHS
JKOHE J1IaMy Typasbl KbICKa BHICOJIApBIMEH Oedrice-
ni. Kyanermn Hlon6aii — «Exinmi 6oamay» KiTaObl-
HBIH aBTOpBI. ApHAachIH/Ia aif caiibiH « TepTey Tyren
Ooscay OarmapiiaMachlH JKYpTri3eii, Kocimkepiep-
JIiH TaOBbICHIH, IIBIFBIHBIH capajarn, OU3HeCKe KeHeC
Oepeni. Temipnan MykamieB — casxarmisl Onorep.
TaHpIMABIK BUJEONAPHIH/IA Ka3aKTap TYPAThIH Iie-
Tengeri aiimakrapael kepceremi. Anmactek Ca-
JBIpOaeB — MaJl MAPYaIIBUIBIFEl TYPAIbl «Op Ka3ak
Oait 00JICBIH» apHACBHIHBIH aBTOPHI. Lllomanmapabry
JKarIaibl MEH TOPT TYJIIK OM3HECIH KaH-)KAKThI Tal-
nainel. MummoHep KyHJIENiri — aneMik Oaiimap-
IIBIH TAOBIC KYMUSICHI, MOTHBAIINS KOHE KAPIKBUIBIK
cayaTThUIBIK Typasibl Ka3zakKila aynapMa BHIEOoIap
ycbIHa/IBl. bu3Hec TaHnay — kocin OacraraH agam-
IapablH ToxipuoeciMeH OemiceTin «bu3Hec bac-
Tay» MekTeOiHiH apHachl. Kamuran Taby MeH cana
TaHJay Kaljbl naigans! Buaeonap 6ap. Kynmnenai
TV — Kopesiza TypaTblH Ka3ak KbI3bIHBIH apHAaCHI.
Kopic emipi, Oama TopOueci MEH akiia yHEMJIEYy
Tocingepi Typaibl oHrimeneiini. Ynan Kypmanra-
JINEB — KaparalbIM KOCIIKepJIepAeH cyx0aT ajblll,
OM3HECTI HEMEeH OacTaraHbIH, TAOBIC IMEH IILIFLICHIH
naktel kepcereni. KEREK — kyHnmemikti emipre
KaXeTTl JlaixakTap MEH KEHECTepHi YCHIHATHIH
apHa. JleHcayibIKTaH OacTarn KapKblFa JISHIHT Ta-
KBIPBIITAp 16l KaMTHIBL. KyaT AXMeTKaHOB — Ka3ak
onebueTiH ayanodopmaTTa ThIHAaTaThiH apHa. Co-
HBIMEH Karap calT-IoCTYp, TapuX, aHbI3-epTeriiep
Typassl Buaeonapsl 6ap (Ceiicenbaii, 2022).
ATanFraH OHIBIKKA KIPETiH ITOAKACTTap OpTYp-
JIi cajanap MEH OaFbITTapabl KamMTHibl. MyHmai

164

OpTapanTaH/IBIPbIIFAH KOHTEHT IMOAKACTHHT (Op-
MaTBIHBIH WKEMJIUTITIH, COHJai-aK Ka3akTulmi ay-
JUTOPUSTHBIH CYpaHBIChIHA cail Oedimueny yaepicin
alKBIH KOPCETE/I.

Kazakcranaarpsl OJIKACTUHT UHTYCTPHUSCHIHBIH
WHCTUTYIIUOHAJJIBIK TYPFBIAH MOMWBIH/ATYBIHBIH
kepiHici periage 2022 KbUTbI YITTHIK JEHTeHUIeT1
«YpKep» CHIMIBIFBIHA alTFall peT «Y34iK MOIKaCT»
HOMMHAIIMSCHIHBIH CHTI3UIYiH atanm eTyre 0oJajbl.
Byn aranpIMHBIH aiFaiikel uerepi — Mejuacana-
Jla TIOJKACTUHTTIH JaMyblHA eJeyll yJieC KOCKaH
KOHTEHT JKacaylllbl ©pi 3epTTeyIn OifHen OMipXaH.
On 2019 XKbUIbl MOAKACTUHTKE KBI3BIFYIIBUIBIK Ta-
HBITKAH OYeCKOW peTiHAe Meawa ajaHblHa Kai-
Ta OpaJbl, OIPTIHAEH KOCIOM MOJKACTEp PETIHIC
KanbInTacThl. OHBIH «ATBIH IIBIKIACA, IOJKACT
’Kaca» aTThl aBTOPJBIK eHOeri — Kaszakcranmarbel
MOJIKACTUHT TypaJibl JKa3bUIFAH aJIFaIlKbl HKYHei
opl MpaKTHKaJBIK KypanaapablH Oipi. byn kitanra
MMOJIKACTUHTKE JKaHA/aH KajgaM OacKaH TyJFajapra
apHaJIFaH Ma3MyH xkacay, hopMaT TaH1ay, TCXHUKa-
JIBIK, YUBIM/IACTBIPY MEH ayJUTOPUSIMEH OalIaHbIC
OpHATy ceKinai OipkaTap MaHBI3IBI MOCEIenep Ka-
PacThIPbLUIAIBL.

3epTTeyuni opi MpakTUK MaMaH peTiHae OWHeln
OMipXaH Ka3aKCTaHABIK TOIKACTUHT KEHICTITIHIH
YKAHPJIBIK KYPBLIBIMBIHA Ha3ap ayJaphblll, MbIHAAaM
TYXKBIPBIM JKacainbl: «Ka3akcranma xacaiaraH moJI-
KacTapasl THIHIACAHBI3, KoOiHe cyxOaT TypiHIeri
MOJIKacTap/ibiH 0achIM €KEHIH Kepeci3, JereHMEH
OHriMe MEH MOHOJIOT TYPiHJETi moaKacTap 1a 6ap»
(CansrxoBa, 2023:37-38).

Byn mikip OTaHIBIK MOJKACTUHITIH JaMybIH/a
cyxOar ¢opmaTbiHA JereH OeHIMAUTIKTIH alKbIH
OaliKamaTeIHBIH pacTaiael. MyHOall CcyxO0aTThIK
(dbopMaTThIH ycTeM 00Jybl, Oip *aFbIHAH, MOJKACT
JKacayIbUIapAblH Pajro MEH TEIeKypHAINCTHKA-
IaFel JTOCTYPJIl MOZCIIEPHi YCTaHybIMEH Oaiima-
HBICTEI 00JICa, EKIHIII JKaFBIHAH, TEXHUKAIBIK KOHE
MIPOFOCEPITIK TYPFBIJAH KEHIN KY3ere achIPbLTYhI-
MeH TtyciHmipireni. COHBIMEH KaTap MOIKACTHHT
JKaHPBIHJIAFbl MOHOJIOTTBHIK JKOHE OHIIMENIiK (op-
MaTTapblH Jla 0ap eKeHIH €CKePTe OTBIPHIII, aBTOP
Oy7 cajaHbBIH KaHPJBIK CHHTE3re OcHiM HMKeMIi
KYPBUIBIM €KeHiH Kepceremi. MyHmal CHHTE3[IK
CUTAT TMOJKACT (OPMATHIHBIH ayJAUTOPUSIMEH JKEKE
KapbIM-KaThIHACTa OOJybIHA, aBTOPIIBIK, HHTOHAIIHS
MeH OelihopMaibl TUIIIH KEeH TapalyblHA KaFaai
skacainbel. Ochbulaiiiia, MOJKACT MeAUaKyHeciHe
TEK aKMapaTThIK €MeC, TYJIFAIbIK-KOMMYHUKATHB-
TIK Ma3MyHJbl Ja ETKI3yIiH THIMJI KypajblHa
aiiHanbIn oTeIp. JKanmel anranza, OiHen OMipxaH-
HBIH MPAKTHKAIBIK, TOXKIpHOECi MEH TCOPETHKAIIBIK,
TYXKbIpbIMaapbl Ka3akcTanarbl MOAKACTHHITIH Ka-
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JBINITACY KE3CHIH CHITaTTayMEeH KaTap, OHBIH KaHp-
JIBIK, KYPBUIBIMBI MEH JlaMy OoJialliaFblHa KaThICThI
MaHBI3/Ibl FBIIBIMU 0a3a KAJIBIIITACTHIPHIT OTHIP.

FBUIBIMM JKYMBICTBI TEPEHJETY MaKCaThIHIA
MMOJKACTUHITI TEK TEXHHKAJIK HEMECE KOHTECHTTIK
dopmar emec, nepbec MemuaxkaHp peTiHAEC Talaay
epekiie MaHb3abl. [loaKacT sxaHphl — ABCTYPII pa-
JIMO MEH 3aMaHayy IUQPJIbIK KOHTCHT apaChIH/aFbI
NOHAPAJIBIK MEANAXUOPUA Typi OOJBINT TaObLIABI.
O11 KypHaJIMCTHKA, DHIIMEINEY, TICHUXOJIOTHS JKOHE
MOJICH KOMMYHUKAIIUS TEOPUSIAPHIMEH KHBLIbI-
cajipl.

[TonkacT GpopmaTTapsH KenrtereH oenrinep 6o-
HBIHIIA XKIKTEeyTe 00J1a 161, OipaK eH 0acThI YIII eJIIIIe-
Mi afikpIHIanael. HappaTuBTilik — THIHIAPMAaHIbI
OKHFa, HUAJIOT, OMIPJIIK AMU30/1 apKbLIBI dMOIIHO-
HaJABl TYPFBIAAH TapTy; MHTEpakTHBTINIK — MiKip
ajgMacy, ammblK Kepi OaiaHbIC KoHE KOIAaybICThI-
JBIKKA KYpbUIFaH KOMMYHUKanus; CepUsIbLIBIK
KaFUaThl — ThIHIAPMaHHBIH KAHTHI OPaIybIH KaM-
TaMachl3 €TETIH Y3/IKCi3 AMTU30ITHIK, JXKYIie.

CepusTbIUTBIK, — Ka3ipri 3aMaHFel MEIHa TYTHI-
HYJIaFbl €H THIMJ cTparervsuapiasie Oipi. On ay-
JTUTOPUSIHBIH KOTHUTHUBTIK JKOHE SMOIIMOHAJIBIK
TOYENIUTITIH KAIBIITACTHIPHII, THIHIAYIIBIHBI Y3aK
Mep3imM/Ii KaTbICyFa bIHTATaHabIpaabl. by Tocin Te-
necepuangapaarsl «cliffhanger» (op OeniM coHpIH-
JIaFBl KBI3BIFYIIBUIBIK, TYABIPY OIIiCi) KaFuIachIHA
yKcaipl, Oipak ayauodopmarra OKWUFAaHBIH JaMy
JIOTHKACHI, SMOIIMOHAJIJIBIK KAPKBIH JKOHE JKEKEe Ka-
THICYIBIH KYIIIi apKBLUIBI )KY3€Tre acabl.

[ToaKacTUHITErl CEPHSUIBLIBIK KaFuIaThl MbI-
HaJali TCOPHSUIBIK YCTaHBIMJIAPMEH OailslaHBICTHI
KapacThIPbUTYbl MYMKIH: MEIHa TYTBIHBIM TCOPHSI-
CBbI — THIHJIJAPMaH aKIapaTTaH repi SMOIHS MEH To-
Kiprbe TYTBIHYFa YMTBUIAJIbI; HAPPATUBTI KOMMY-
HUKaIUs] TEOPHSICHI — Y3]1IKCi3 OHTIMere TapThUIFaH
ajlaM yakpbITIIA IIBIHABIKTAH aJIbICTall, OKHFaJIbIK
KEHICTIKTE «casxaTTaiiabl», KOTHUTHBTIK 1I1HIC
YKOHE IMOIIMOHAJIJIBI OCEP TEOPHUACHI — KOHTCHT KY-
PBUIBIMBI aPKBUTBI THIHIAPMaHHBIH TYPAKThI KbI3bI-
FYIIBUTBIFBIH CaKTay MEeXaHWU3MiH TyciHmipeai. Och
TEOpUSIIap HET131He MOIKACTTHIH CEPHUSLIIBI TAOWFa-
THI aKMapaTTHIK €MeC, TOKIpUOETiK KyObUTBIC eKe-
HiH OalKaiMbI3: TBIHIApPMaH 8P AMHU30ITHI KaHA
OMOTIIMSUTBIK, TOXKIpUOE peTiHIe KaObUIIal b,

KazakcraHIplk KOHTEKCTET1 Oaiikaynap

KazakcTaHIbIK ITOJKACTHHT KEHICTITIHAC Ce-
PUSUTBUIBIK, KAFUIAChl OSJICEH I KOIAaHBLIBII Kelle-
1. MpIcanbl:

- «OKwuza [NogkacT — TaKpIPBIITAPBIH MAyChIM-
nmapra Oedir, op OareITKa AepOec cepust apHaHIbI
(buznec, MoTUBaLUs, OMIp TO)KIpHOECi);

- «3amannac [TogkacT» — KOHaKTap cepusapbl
apKBUTBI THIHIAPMaH/Ibl HAKTHI TYJFaapMeH Typak-
ThI OalIaHbICTa YCTAN/IBI;

- «Narikbi Live» sxene «Dope Soz» —storytelling
MIEH TApUXH 3MU30Tap 131IMEH THIHAAPMaH KbI3bIFY-
IIBUTBIFBIH JKAJIFACTBIPAIBI.

Byn ypaic mogkacTTapabiH KaHPIIBIK KeMeJie-
Hy K€3€HiHe KETKEeHIH jkKOHE OJapAbIH KociOn Kyp-
HAJINCTHKAFa )aKblHAal TYCKeHIH OalKaTabl.

FBUTBIMU TaHBIM TYPFBICBIHAH CEPHSIIBUIBIK Ka-
FUJIATBIH €HT13y 3€PTKEYAiH TEOPUSUIBIK JeHIeHiH
apTThIpanbl, ce0ebi: MOAKACTHHTTI Meaua >KaHp
peTiHAe KOTHUTUBTIK >KOHE MparMaTHKAJBIK TYp-
FBIJIAaH CHUITATTayFa MYMKIHIIK Oepeii; ThIHIapMaH
MiHE3-KYJKbIH TYCIHAIpYTe apHaliFaH >KaHa aHajH-
TUKAJBIK oJmeM (engagement metric) KajbIlTac-
TBIPAJbl; «KEKE TOKIPHOE», «MEIUaTOyEIAUTIKY,
«capanTaMaibIK IOFBIPIAHY» CHSIKTBI YFBIMJIAPIbI
HaKThI OassHAAW b

[Moaxact dopmarTapblHIAFEl CEPUSUTBLIBIK, Ka-
FUJATBl TYTHIHYIIBIHBIH SMOLMOHAIABIK Ha3apblH
yCTan TYPYIbIH KOHE KOCIOM KOHTEHTTI KAJIFACThI-
pyZIbIH 0acTbl Kypasibl. Byl KacueT moJKacTThl xan
MEIINaoHIM eMec, KOImooeiM/Ii HappaTUBTIK Meana
JKaHp peTiHAe TaHyFa MYMKIHJIIK Oepeni.

Enmap Kymaitbeprenos te Kaszakcranma mo-
KacT (OpMAaThIHBIH JaMy OoJjaliarbl alKbIH JETeH
oMbIH Oinmipesni. OHBIH aWTYBIHINA, STIMI3 JaMYTIIHI
MEMJIEKET PeTiHAe IU(PIIBIK TEXHOIOTHsIIapAbI TE3
KaOBIIAam, Meaua KEHICTIKTE jXaHa (opMaTrTapra
Oeliimaenin keneni. byn ypaic mogkacTUHT cana-
CBIHBIH Ja KapKBIHIBI JaMy OJIEYCTiH KOpPCETe/I.
Kasipri tanma cMaptdoH, KOMIBIOTEpP, WHTEPHET
JKEJTICI CHSKTHI HETi3T1 TEXHUKAIBIK Kypaagap MEH
HHPaKYpbUIBIM KeH TaparaH. MYHBIH €31 oJKac-
THHTTI OHIIPICTIK XKOHE TYTHIHYIIBUIBIK JCHTEH e
JaMbITyFa KOJaijbl Karaaid >kacam OTwIp. Emmap
Kymaiibeprenos kazak podcaster-iepi Tek KaHa aHa
TUTIHIE €MeC, aFbUIIIBIH TIAIHIE A€ KOHTEHT Kacall
yiipeHce, >xahaHIBIK ayIUTOPHUAHBI KaMTy MYyM-
KIHJIT1 apTajapl IereH YCBHIHBICHIH J]a ajFa TapTabl
(Mapartoga, 2020).

XKep mapsiHna MuUIMapATaFraH agaMm Oap exe-
HIH €CcKepceK, MOJKACT ThIHJAAyFa JIETeH CYPaHBIC
aJIJIaFbl YaKbITTA TEK apTa TYCEAl JEeTeH capariibl-
JmapabrH oibl HBIK. [logkacT dopmartsl skekenereH
aBTOPJIBIK KOOalapMeH FaHa IIEKTeNMeH, KociOu
Mena YHBIMIAPIIBIH J1a TYPAKThl KOHTEHT TYpPiHE
aifHaiys! pIKTUMaN. Kazakcranna moakact gpopma-
TBIHBIH KOJIJJTAHBIC asCBIHBIH JaMy TEHJICHIIMSCHIH
aliKpIHIAay MaKcaTbIHJa eJ/ICT TaHbIMaJl Ceri3 Mo
KAaCT KacaylbIHBIH KbI3MTETIHE KBICKAIIIA IIOTY TY-
piHze 3epTTey KYMBICHI XKYPri3iii.
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1-kecTe

Kazaxcmanovix nookacmepnepee xamuvlcmol petimuHemik-manoay

ONH30TTAPbIHBIH
Ioakact TakbIpbINTBIK ABTOPJIBIK MO3HLMA Aynuropus
ABToOp(;1ap) ” .| sKaJnbl KapajabiM
araybl O0aFBITHI JKoHe Meauadeiine MeJtiepi
caHbI
Koram
Kanar BeiicekeeB | KaiipaTkepiepineH L YouTube
3amanjac . [To3urtueTi, mikipranac
Moxkact ned Epxan Gactan Typii (DOPMATLL, ey TTBIBEIR, KATEIC 400 MbIH KapaJsbIMbl
A AnnabepreHos cananxapIarsl P » HYIUIBIABIK K y —101 636 631
caparibuiapra 1eiin
.. OHriMe OTKIpP 9311re TOJIbI
Binim, neHcayinsik, H p YouTube
Kuza Acenb JIMajgortTap MeH
TTonkact Maranosa busnec, TaJIKbLIayJIapra 300 MbiH KapaJbiMbl
a TOXipHOe amMacy oL1ayap — 166 845 153
HETI3Ie/reH
Maprynan buzn YouT:
apryna Maprynan JHET, MeHTOpIBIK, 150-200 ouTube
CelicembacB Ceiicembach dumocodus, AHANH KA MbE KapaJbIMbI
Podcast OMIpITIK Karuaanap K H — 187 670 872.
ANIBIK, IIBIHAWEL, ()EMHUHHCTIK
. KO3Kapac; KypHaINCTe YouTube
Dinara Junapa cascar, Koram, Kapac; kyp p
. MeH OJorepiiep apachIHIaFbI 302 mbIH KapaJibIMbl —
Satzhan Carxan OH3HEC, JKEeKe OMip .
alBIPMAIIBUTBIKTHI Oaca 55396 311
aiiTazibl, LIEH3ypara Kapchl.
JKomapt
A anoﬁaﬁp JTIBI Tapux, koram I1aTpuOTTHIK pEeHK YouTube
Dope Soz p A YIBL, PHX, K ’ PHOTTBIK PCHK, 40-60 mMbIH KapaJibIMbl
pceH MOJICHHET JePeKTiK OasHay
Tycinex —40 703 680
Bencen i a3aMarThIK,
o . YouT:
Narikbi Hapukou Koram, MojieHHeET, YCTaHbIM, BIJICYMETTIK ouTube
. X . 93 MbIH KapaJibIMbI
Live Tineyxan TYJIFaJIBIK JaMy CBIH koHe storytelling 6159 753
JIeMEHTTePi
e
XKanap o . YouTube
NI Kanap KOIIOACIIBUTBIFEI, OMNaTUSIIBIK, TEHASPIIK
baricewis Baiicemis JIEHCAYIIBIK, TEHIIK IIEH KEKe 1aMy OarbIThl 184 Mem KapaJIbIMbI
Podcast YIBIK, y ~16 933 797
MOTHUBAIUS
TlcuxoaHaTUTHKAIIB
Oiinen Icuxonorns, CTHJIb 6eI7IC3HaJII>IKK YouTube
OY-DETOX . 031H-031 TaHy, > 4 MBIH KapasbIMBbl
OMipxaH . TaJIKbLIAY,
eMip camachl — 650 081
caparmbUIbIK TOH
TakpIpsIKa TEpe
. Casicar, aneyMer, - AKBIPEIIIKA TEPCH YouTube
AIRAN Kocibu YHITy, MOCeNeHiH ceber-
odcasts JKYPHAJIUCTE OKOHOMHK3, caJlJIapblH TaJIKbLIA) 300 mbie KapaJIbMbl =
p yp P MOJICHHUET, CIIOPT T.0. P .. Y 801 537 648
KOFaMJBIK TIKIp OATY.

Eckepmne: asmopnap xypacmuipzan (YouTube niamgopmacul, naypwis, 2026 sncwin)

Kecteneri Tanmay HoTmKeci Menua cajaachlHIa-
FBI THIH (POPMATTHIH OCIICEH/II JaMbIT KeJie )KaTKa-
HEIH gonenneiai. [lonkacTuHr OyTiHIE TEK ONBIH-
caybIK HE aKIapar Tapary Kypaibl eMec, KOFaMJIbIK
MIKIp KaJBIITACTHIPHII, KOCIOM KOMMYHHKAIIHSHBI
JKaHa JICHrelre KoTepeTiH MeuaapHara aifHaya.

Kyprizinren peHTHHTTIK-TanAay MOAKACTTap-
JIbIH TaKBIPBINTHIK OaFbITTaTybl, aBTOPJBIK YCTa-
HbIMBI MEH ayJIUTOPHSUIBIK JIMHAMHUKACKI, COHJIAi-
aK TaHBIMAJJIBIK KOPCETKIIITEPl apKbUIBI OJIap/IbIH
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Ka3ipri Kasak KypHAJIUCTHUKACHl MEH IHU(PIBIK Me-
JIMAHBIH JITaMy YICpICTepiHE BIKMAJIbIH CaHIBIK Ta,
camaJiblK Ta TYpFBIJa OarajayFa MyMKIHAIK Oepi.
KoHTeHTTiK TYpFhIIaH KaparaHja, Ka3aKCTaH-
IIBIK, TIoKacTepiep OipHere 0acThl TaKBIPHITITHIK
KJacTepre Ttomntacanwl: «3amandac Ilookacmpy,
«Narikbi Livey, «OY-DETOX» x06anapbl aiaM MeH
KOFaM KAaTBhIHACBIHA, ©31H-031 KETUIIIpyre >XKOHE
OIICYMETTIK pedekcusra OaFpITTaNFaH; <« JKuza
Tookacmy, «Mapeynan Ceticembaes Podcast» xap-



AK. IllaiikenoBa xoHeE T.0.

JKBUIBIK, CayaT, MEHEDKMEHT KOHE TYJIFAIIBIK TaObIC
KaTeropusicblHa HerizjenreH; «Dope Sozy Tapuxu
JKOHE MBJICHH KYHIBUIBIKTAPAbL, «Kanap Baticemiz
Podcast» Teanep TeHIITI MEH MTO3UTHUBTI OMip caj-
TBIH inrepinereni. «DinaraSatzhany men «AIRAN
podcasts» ¥ociON KXypHaTUCTEp OpTachlHAa O0O0J-
FaHJIBIKTAH TAKbIPHIT aYKBIMbI K€H CKCH/IIT1 alKbIH-
T IbI.

Aynutopust KeseMi MeH OeJICeHALTIr MoIKacT-
TBIH TYPaKTBI TaMYBIHBIH HETI3r1 WHIUKATOPHI 00-
nbIn Tabbutaabl. «Mapeyaan Ceticembaes Podcasty,
«Kusa Iookacmy, «AIRAN podcasts» ayauto-
PUSCBHIHBIH KCHJIII OJIApJIbIH TaKbIPHII ayKbIMbI-
HBIH KeH KaMTBUTYBIH Oinmipeni. Anm « OY-DETOX»
THIHJIAPMAHJaphl CAJBICTBIPMAJbl TYpIE a3jaay
OonFaHBIMEH, MIKipTaiac, 9JICYMETTIK JKeliaepaeri
Oerncen/l peakuusiap apKblUIbl )KOFapbl KOMMYHH-
KaTHBTIK TMHAMHKA aHFapyFa Oomnaasl. Ochliaifima,
canaJblK, OCJICCHMIITIK TIeH ThIHJIAPMaHMEH OHJIAH
e3apa OPEKeTTECTIK OYTiHT1 MeTUaHbIH 0acThI KaIlh-
TaJbIHA AWHAJIBII OTHIP.

By peUTHHTTIK TaIayapIH HOTIDKEIEpi Ka3ipri
Ka3aK JKypHAIMCTUKACBIHBIH TpaHChopMamus Yie-
piCIMEH THIFBI3 OAiIaHBICTBI. ATall alTcak,

- Honkactunr — nactypmi BAK ¢dopmarTapeia
TOJIBIKTBIPA OTHIPHITI, JKEKE KYPHAIHUCTIK OpeH I Ka-
JIBIITACTBIPYABIH TUIMJI KypajblHa aliHATY/a;

- Ilogkactrap — akmapar meH miKipAi KeOenTy-
JIiH eMec, TePEHICTY/IiH apHaChl;

- ABTOpiap MeH THIHJIApMaHIAp apachIHIAFbI
TE€H KOMMYHHUKaNus (OpMachl KypHATUCTUKAHBIH
CEHIM/IIK KaITUTaJIBIH apTTHIPYAQ;

- Hudpasik Meaua TEXHOJOTUSIIAPHI KOHTEHT-
TiH KOJDKETIMIUTITIH JKOFAPBUIATHIN, OHBI THOPHITI
KOCciOM KOMMYHHMKalUsSHBIH Oip Oeulirine aifHai-
JIBIPJIBL.

KopbIThIHABI

JKyprizinreHn peHTHHTTIK-Tammay 3epTTEeYIiH
FBUIBIMUJIBIFBIH  aPTTHIPAJIbl, HAKTBUIAWTHIH 0OJI-
CaK, MOJIKACTTapP/IbIH TAKBIPBIITHIK, Y TUTOPHUSIIBIK
JKOHE TEXHUKAJIBIK MHIUKATOPJIAPbIHA HETi3/Ie/ITeH
KeIIeH 11 9/1iCTEME KOJITaHBUIIBL; TAJIay HOTHKEIe-
pi Kazipri Menua TpaHcOpMaIMACBIHBIH SMIHPH-
KaJTBIK JCPEKKO31HE aifHANIIBI; aTbIHFaH MOIIMETTEP
IUQPIBIK KYPHAIMCTUKAHBIH JAMYbIH/IA MTOJKACT
(hopMaTTapEIHBIH KOMMYHHKAITUSIIBIK, JKOHE KOCION
(GYHKUMSUIAPBIH TYCIHAIpYTe MYMKIHAIK Oepi.

3epTTey HOTIDKENEpiHEe CYHEHE OTBIPHIN, Ka-
3aKCTaH/IbIK MOAKACTHHI WHAYCTPUSCHIH 9pi Kapaii
JAMBITY MEH 3€PTTEY/IiH FhUIBIMH JICHI¢HIH apTThI-
pyFa OarbITTalFaH YChIHBIMIAP YChIHBLIAIbI.

AKaZeMUSUIBIK 3€pTT€y TYPFBICBIHAH ajcak,
MMOIKACTUHT (DEHOMEHIH MEIMACOIHOIOTHS, KYp-
HAJINCTHKA TEOPHUSCHl JKOHE KOMMYHHUKAIHUS TICH-
XOJIOTHSICHl TYPFBICBIHJIA KEIICH][I SMIHPUKAIIBIK,
3epTTEyJCPMEH TOJBIKTBIPY KaXeT; ThIHAAPMaH
OCJICeHITITIH, KaObUINay TIICUXOJIOTHICHIH JKOHE
KOHTEHT TYTBIHY MOJEHHMETIH 3epTTEHTiH cayai-
Hama, (okyc-Tom koHE big data Tammay omicTepiH
€HTi3y OPBIHJBI; MTOAKACTTAPABI KOCION KypHaHC-
TUKa TEOPHSICHIHAFBI )KaHA MeNa HappaTHB, JIepP-
OecTeHreH >KypHalUCTUKa koHe storytelling kare-
rOpHsUIapsl HETI31H e KapacThIPFaH KOH.

[IpakTHKaNbIK X0HE KOCiOM namy OarbITBIHIA
MOJIKACT JKacaylibljap YIIH Meaua cayart, JbIObIC
IM3aiiHbl, CLEHApUH a3y )KOHE JEPEKIEeH >KYMBIC
ictey OOWBIHIIA apHaAiibl TPEHUHITEP MEH OiliM
w1atopMaIapblH JaMBITY KaKET; YHHBEPCHTET-
TEp MEH MeJa MEKTenTep OKy OarmapiiamachiHa
Podcasting OarbITBIHIA TIOH EHT13Y FBUIBIMH JKOHE
KOCIOM HWHTETpaIusSHbl KYMICHTEIl; TOoaKacTepiep
OJIaFbl HEMeCEe KAayBbIMAACTBIFBIH KYPBII, KYKBIKTBIK
JKOHE IKOHOMHUKAIBIK KOJJAy MEXaHU3MICPIH Ka-
JBIITACTBIPY YCHIHBUIAIBI.

Menua WHIYCTpUSI KOHTEKCIHJIE: TTOJIKACTHHT -
Ti MEMJICKETTIK JKOHE JKEKe MeJHa casicaTKa TapTy
APKBUTBI YITTHIK MUAMPIBIK KOHTESHT OHIIPICIH BIH-
TaJIaHABIPY KaXET; Ka3aK TUTIHJET] MOAKaCTTapIbIH
YJIECiH apTTBIPY KaHa MeAua KEHICTIKTETl TIIK
KOHE MOJEHHM OPTYPJUTKTI CakTay YLIIH MaHBI3-
JIbI; TIOJIKACTHHITI KOFAMJIBIK KOMMYHHUKAIHSHBIH
CEHIMJI XOHE JTUKANbIK ajlaHbl PETiHAE NaMbITy
MaHbI3/IbI.

JXKyprizinreH TEOpUsIIBIK KOHE CaJIbICTHIPMAIIbI
Tanjay HOTH)KeNepi MOaKacT pOpPMAaThIHBIH Ka3ipri
MeIMAKEHICTIKTE JiepOec opi KONKBIPIIbl MEAHAOHIM
peTiHzie OpHBIKKAHBIH KOPCETTi. 3epTTey OaphICHIH-
Jla aHBIKTallFaHAal, TTOAKACTTHIH JKaHPJIBIK TaOura-
TBI JIDCTYPJII )KYPHAITUCTUKANBIK CYX0aT KaHPBIMECH
TBIFBI3 CA0aKTaCTHIKTA JaMBbIFAHBIMEH, Ma3MYHBIK,
KYPBUIBIMJIBIK, KOHE KOMMYHUKATHBTIK TYPFBIIaH
aliTapnpIKTall KEHEUTUIreH cumaTtka ue. byn moj-
KaCTTHI TeK CyXOAaTThIH 3aMaHayH HYCKAChI PETiHJIe
emec, TM(QPIIBIK MEJUAaHbIH BIKITaJBIMEH KaJIbIITac-
KaH XKaHa KOMMYHUKAIHSIBIK MOJIENTb PETIHIC Ka-
pacTeIpyFa Heri3 oepei.

3epTTey HOTWXKENEpl TOJKACTTBIH JKAHPIBIK
WKEeM/IUTIrT OHBIH KEH TapalybIHbIH HETi3ri (ak-
TOpJAPBIHBIH Oipl €KeHIH alKbIHIaABl. OPTYpIi
TaKbIPBINTHIK OaFbITTapbl, ABTOPIBIK YCTaHbBIM-
JIap/Ibl )KOHE ayIUTOPUSIIBIK CYPaHBICTAPIBI KAMTY
MYMKIHZITT TOJKacTThl oMbeban meanadopmaTka
aliHanpIprad. [lonkacTTapAblH Ma3MYHJIBIK KOHE
(hopMaTTHIK amyaH TYPJIUTIr ThIHAApMaHFa Oipereit

167



[MonkacTHHT (eHOMEHI: XKaHpIap CUHTE31, CyXOaTThIH PoJIi )OHEe Me/1a KOHTEKCTTe KOJIaHy MYMKIHIIKTepi

TYTBIHYIIBUIBIK TOXIpHOE YCBIHBIM, OJIAPABI J9C-
TYpJIi paguoxadap Tapary KXKYWECIHEH epeKITeIIeH-
nipeni. byn TyXbIpeIM aTanFaH 3epTTEy HOTHKEIC-
piMeH 1€ TOJIBIK COMKEC Keles.

CoHbIMEH KaTap MOJAKACT MEH cyX0ar >kaHpia-
PBIH CaIBICTRIPMAITBI TANAY OJAP/BIH apaChIH/IAFbI
aBIPMAIIBIIBIKTAPABIH alKBIH EKEHIH KOpCETTi.
Cyx0atr HaKTBl KYpbUIBIMFa, Cypak-Kayarl JOoTHuKa-
ChIHA OHE KYPHAIUCT MEH PECHOHACHT apachlH-
JaFbl  peJiKk OeJjiHICKe Heri3gence, MOIKAcTTa
OelipecMu dHriMesecy, MiKip ajiMacy, MOHOJIOTTIK
OasHIay KOHE TUCKYCCHS DJIEMEHTTEP1 €pKiH TOFBI-
canpl. byn epekiienik MOAKACTTBIH ayAUTOPHIMEH
JKaKBIH, CCHIMJII Opi SMOIMOHAIIBIK OaIaHbIC Op-
HaTyblHa MYMKIHJIK Oepeni. HoTmxkecinne moakact
TBIHJAPMaH YIIiH TE€K aKmapaT Ke3i FaHa emec, Ii-
Kipyiecy MeH oii Oeticy anaHblHa aifHaIa bl

3eprrey OapeichiHAa OCHHETIOAKACTTAPIBIH
KEeHIHeH Tapaiybl Ja MaHbI3Abl YpPHIC peTiHjae
AHBIKTAIJIBI. BU3yangsl 3eMEHTTEep/IiH KOCBUTYBI
KOMMYHHKALUSUTBIK OCepAl KYIIEHTIN, Ma3MyH[bI
KaObIIIayIbIH KeapHalbl MOJIENIH KaJIbINTACThI-
panel. bynm skarmaili moakacTTBIH TeK ayauogop-
MATIIeH MIEKTeJIMEH, MyJTbTHMEHANBIK CUTIATKA He
Oona OacraraHblH Kepcereai. MyHpaait Tpancdop-
Malysl TOJIKACTTHIH ayJAUTOPHSIHBI TapTy OJCYETiH
apTTHIPBIN, OHBI BIICYMETTIK KeJiiep MeH OeiHer-
natdopmanapaa KEHIHEH TapaTyFa »OJI allra ibl.

Kaszakcranaplk MOAKACTHHT HapbIFbIHA Ka-
TBICTHI IEPEKTEP OTAHIBIK MeIra KEHICTIKTE TOI-
KaCTTBIH DJICYETi TOJBIK, iCKE achIpbUIMaFaHbIH aH-
FapTThl. «Ka3Menuay opTanbIFbIHIA OTKEH Kocion
miKipTanac HOTHXKeJepi Ka3ak TUTiHAeri moaKacT
KOHTEHTIHIH TaNIIBUIBIFBI, TAKBIPHINTHIK dpTapar-
TaHyJbIH OJCI3IIr JKOHE KapiKbUIBIK KOJIJAyIbIH
JKETKUTIKCI3MMITT CHUSKTHI JKYHENl MocelenepIiH
Oap exeHiH kopceTTi. byn dakTopnap mogkacTTeIH
nepbec KaHp peTiHAe HWHCTUTYIHOHAIIaHYbIHA
KeJlepri KeNTipil OTBIPFaHBIMEH, COHBIMEH KaTap
Oomnamrak 1aMmy OaFbITTapblH alKbIHIAyFa MYMKIH-
Ik Oepei.

Kanmel anranna, 3epTTey HOTHXKENEP] MOJKaCT
(hopMaTBIHBIH KYPHAIMCTHKA KaHpJaphl KyHeciH-
JI€ OPHBIFBIMN, CYX0aT >KaHPBIHBIH TpaHC(hOpMaIus-
JIaHFaH Opl KEeHEUTUIreH HYCKAChl PETiHIAE KhI3MET
aTKapaThIHBIH Jonenaeiai. [1oIKacTThIH HKaHPIIBIK
AIIBIKTBIFBI, TEXHOJOTHSIIBIK, MKEMJILTIr XOHE ay-
TUTOPHUSIMEH UHTEPAKTUBTI OalIaHbIC OPHATY MYM-
KIHJIIT1 OHBI 3aMaHayu MEIMaMOJICHUCTTIH MaHBbI3-
o6l Kypamjac OeliriHe aWHamAbIpsIT OTHIP. OCHI
TYPFBIAH aFaHAa, MOJKACTTHI Opi Kapail SMIHUPH-
KaJIbIK JIEPEKTEpre HETi3/IeIreH 3epTTeyliep apKbi-
JIBI TAJIJay, OHBIH YJITTBHIK MEIUAKeHICTIKTET1 Jamy
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CTpaTerusyIapblH alKbIHIAY ajJaFbl FRUIBIMH 1371e-
HICTEPIiH 63€KTi OAFBITH OOJIBIT TAOBIIAIBI.

JKyprizinren tannay HoOTHXKeNnepi noaxact Gpop-
MATBHIHBIH Ka3ipri MEIWaKCHICTIKTE CYpaHBICKA He
OOJTYBIH OHBIH TEXHOJOTHSUIBIK KOJDKETIMIITITIMEH
FaHa €MeC, Ma3MYHJBIK >KOHC KOMMYHHKATHBTIK
oreyeTiMeH Ae OailmaHbICThl eKeHiH KepceTTi. En-
nap KymaitOepreHOBTIH MOAKACT THIHIAY TOXKipH-
OeciH Keke MoJIeHHETTiH Oip ¢opmackl peTiHae
Oarayiaybl MMOAKACTTHIH aKlapaT TYThIHYJbIH jKaHa
MOJICJTIH KaJIBINITACTBIPFAHBIH aifFaKTanpl. byi Mo-
NeTbAC THIHAApMaH YaKbIT ITeH KeHICTIKKE TOYEIIi
OosiMail, KOHTEHTTI ©3iHIH KYHICNIKTI eMip BIpFa-
FpIHa OeHiimaermi. HoTrmxkecinae mogkact Meanae-
HIMHEH repi eMip calThIHbIH Oip OeJjmeriHe aiiHa-
JIBIIT OTHIP.

3eprrey OapbIChIHIA AaHBIKTAIFAHIAH, I10-
KacTTapJblH TaHbIMAJIbLIBIFEIHA ©OCEP €TETiH
Herisri QakTtopiaapaslH KatapslHaa (HopMaTThIH
WKEMJIITITI, TaKBIPBIITHIK TEPEHIIrT XOHE ayIu-
TOPHUSIMEH MHTEPAKTHUBTI OalIaHBIC OpHATY MYyM-
KIHZIT1 aJIBIHFRI OPBIH anagsl. [logkacT KOHTEHTI
Ke0iHe Oip TaKBIPBINTHI JKaH-KAKTHI Talgayra Oa-
FBITTAJIBII, ThIHJAPMaHFa capanTaMalblK Of TYIo-
re MYMKiHIIK Oepeni. byn kKacuer moakactrapst
KBICKA ©pl YCTIPT aKMapaTKa HETi3JeITeH Meaua-
MOTIHJCPACH aliKbIH axbIpaTagbl. OChI TYPFBIIaH
aJIFaH/ia, MOJKACT JKaHPbI ChIHU OiJIay MOJICHHUETIH
KaJIBITITACTBIPATBIH MaHBI3/IbI Kypall peTiHae Oara-
JIaHYBl MYMKIH.

KazakcraHaplK MOAKACTHHT KEHICTITIH Tayijaay
HOTHIXKEJIEPI OTAH/BIK HapbhIKTa Ma3MYHJBIK dpTa-
panTaHy ypJici KaJbIlITaChIN KeJe )KaTKaHBIH Kep-
cetTi. Weproject.media ruratopmachiHa YCHIHBLI-
FaH Ka3aKCTaHJBIK TOJKACTINBLUIAP Ti3iMi MMOAKACT
(dbopMmaThiHa OU3HEC, KapKbl, aybUl MIAPyalllbUIbl-
FBI, casxar, MOJICHUET, 9JcOUEeT, TYPMBICTHIK, Ke-
HEC CHSIKTBI OPTYPJI TaKbIPBIITAPbIH KaMThUIBII
OTBIpFaHbIH jgonenyedai. byn skarmalt kazaxkTinmi
ayIUTOPHUSIHBIH CYPAHBICHI TEK OWBIH-CAyBIKIICH
[IEKTENIMEH, OLTIM/IIK KOHE TaHBIMIBIK KOHTCHTKE
Iie OaFBITTAIFAaHBIH KOPCETE I,

ConbIMeH Katap OiHen OMipXaHHBIH MOAKACT
YKaHPJIapbl TYPAJIbI TYXKBIPHIMBI Ka3aKCTaH IbIK IO~
KAaCTUHTTIH KYPBUIBIM/IBIK €PEKIICITITiH aiKbIH -
ne1. Cyx6at hopMaTeIHBIH 6ackiM 00TysI — Oip Ka-
FBIHAH, JIOCTYPIl JKYPHAIHCTUKAHBIH BIKITAIbIHBIH
CaKTaJIFAHBIH KOPCETCE, CKIHIII JKaFbIHAH, ITOKAC-
TUHTTIH OacTamnkpl AaMy Ke3eHIHE TOH KYOBLIBIC
petiane OaramaHybl MYMKiH. MOHOJOTTHIK JKOHE
OHriMeNiK QopMaTTapablH OIpTIHIAEN AaMybl IMOA-
KAaCTHUHI KAHPBIHBIH SBOJIIOLHUSJIBIK CHUIMATTa Ka-
JIBITITACHITT KEJIE KATKAHBIH aHFAPTaIbl.
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WHCTUTYIIMOHANBIK TYPFBIIAH anFaHaa, «Yp-
Kep» YITTHIK CHIAIBIFBIHA «Y3MIK TOJKACT» HO-
MUHAIMSICBIHBIH, €HT13UIyl TOJIKACTUHITIH Meaua
callachlHJIa pECMHU TYpJie MOWBIHJANa OacTaraHblH
oinmipeni. byn kKajgam TOJIKACTHHITI BYECKOMIIBIK
NIEHTeHIeH KOciOM Memua TpaKTHKara Kemlipy.e
MaHBI3Abl POJ aTKapaabl. OHHEN OMIpXaHHBIH €H-
0eri MeH TTPaKTHUKAIBIK KBI3METI OCHI YICPICTIH aii-
KBIH MBICAJIBI PETiH/IC KapaCThIPhLIAIBL.

JKanmel anrannma, 3eprTey HOTWXKENEpl MOJ-
kacT (opmareiHblH Ka3zakcTtaH MeaMaKeHICTITiH-
JIe TYPaKThI JlaMy OJICYETIHE M€ EKEHIH KOPCETTi.
Hudpasik WHPPaKYPBUIBIMHBIH KEH Tapajiybl, ay-
JTUTOPHSIHBIH MEIMACcayaTThIIBIFBIHBIH apTYhI JKOHE
ABTOPJIBIK KOHTEHTKE JIET€H KbI3BIFYIIBUIBIKTHIH
oCyi MOAKACTUHTTIH aJIaFbl YaKbITTa KOCiOn Meaua
yHBIMIap YIIiH JI¢ MaHbI3(bl KOHTEHT TYpPiHE aliHa-
TybIHA HETi3 0ona amanel. OChI TYPFBIIAH allFaH/a,
MOJKACTUHITI KypPHAJIMCTUKAHBIH AepOec opi xKaH-
JKAKThI JaMbIIl KeJie )KaTKaH (JOpMaThl PETIH/E FhI-
JIBIMH TYPFBIJIA 3ePTTEY O3CKTUIITIH CaKTalIbl.

TaKpIPBINTH KOPBITHIHIBLIAN KeJIe, MTOIKACTHHI -
TiH Ka3ipri 3aMaHFbl MeJHaXxylene o3 ajjplHa Jep-
Oec opi KapKBIHIBI JaMBI KeJle KAaTKaH >KaHPIIBIK,
OarpIT exeHpiri aHpIKTanael. [logkact — mactypii
cyxOar QopmareiHa KaparaHga Ma3MyH MEH Ky-
PBUIBIM JKaFbIHAH oJjeKaia epkiH opi Oeipecmu,
THIHJAPMAHMEH MHTCPAKTHBTI KapbIM-KaThIHAC Op-
Haryra OeiiimaenreH ¢opmar. OHBIH KenKaOaTThl
KYPBUIBIMBI MEH OCHIMIIENTIIT TaOWFaTHl aBTOPFA 14,
ayJIUTOPUSIFA JIa BIHFAUIIBI MEMATYThIHY ToXKipHOe-

Asmopnapoviy, yneci

cin yceiHaapl. ConbiMeH Katap Kazakcrannars! moj-
KaCT HapBIFBI OJ11 Jie KAJIBINTACy Ke3eHIH e TYPFaHbI
Oaiikanmanel. Ka3akTingi KOHTEHTTIH Yieci TeMeH,
caanbIK OarpITTap TOJBIK KAMTBIIMAFaH JKOHE Kap-
KBUIBIK-YUBIMAACTHIPYIIBIIBIK, KOJIAY JKETKITIKCI3.
byn >xaiiTTap TOAKACTHHITIH WHCTHUTYITHOHAIIBIK
JaMybIH TeXKEHTIH (akTopiap KatapblHa.

Ocsl opaiina, OyJ1 MeTUAKOHTEHTTIH KOFaMIIBIK
naiacelH eceneld TyCy YIUiH OipiHIIIIEH, Ka3ak-
TI/1 TIOJIKACT KOHTEHTIH apTThIpy — aHa TUTIMIi3ze
Ma3MYH/IbI 8pi carajbl OJKACT XKo0aIapblH KeOek-
Ty apKbUIBI YJITTHIK METUaMa3MYHHBIH O9CeKere Ka-
OUIETTLNIrH apTTHIPy KaXeT, CKiHIIIACH, calalblK
MTO/IKACTTap/Ibl JAMBITY — OlTiM O€py, FBUTBIM, TEX-
HOJIOTHS, DKOJIOTHUS, MEAULUHA, MOJICHHET CHIH/IbI
HAKThI OaFbITTapFa apHaJFaH IMOJKACTAp CaHbl KO-
Oelice, ayTUTOPUSHBIH KbI3BIFYIIBIIBIFEI MEH CEHi-
Mi apTajbl; YIIIHIIIIEH, MEMIIEKETTIK KOHE >KeKe
KOJIJIay TETIKTEPiH KaJBITACTBIPY — IMOJIKACT aB-
TOPJIAPBIH TEXHHUKAJIBIK, KAPXKBUIBIK JKOHE KYKBIK-
TBIK, )KaFbIHAH KOJIJay YILIiH apHaiibl TpaHTTap MEH
Oarmapiiamajnap ©3ipyiey MaHBI3AbI, TOPTIHIIIICH,
MOJKACTHHT MOJCHUETIH KaJbINTACTBIPY — ThIH-
JapMaH ayJIUTOPHSICHIHBIH MeJuacayaTbliH apTThl-
Py, MOIKACT THIHAAYbl aKIapaTThIK MOICHHUETTIH
Oip Oeutiri peTiHAe HacHXaTTay KaXXeT; OCCIHIIIICH,
OTaHJBIK TOAKACTUHITI aKaJeMHSJIBIK TYpFbIIA
3epTTey — MEAMATaHy >KOHE JKypHalMCTHKa caja-
JapblHAa TOJAKACTUHTKE KATHICTBI TEOPHUSIIBIK JKOHE
MPAKTUKANBIK 3epTTEYIep/i KyHeney CHIKThI YChI-
HBICTAp Kacajabl.

AJK. LlatikeHoga — 2bLiblMu annapammuly xHcyiieni KypoliyblH KaMmamacsl3 emni, natdaianbliean 0epekKosoepee mauioay

arcacan, onapobiy MA3MyHObIK CANACHIH CApanaobl.

K.E. Caan — eviivilmu xammuly Hezizei agmopul, 3epmmey JCyMbiCblH miKenell yublMOacmulpbin, MAmepuaioapobl HCunaKman,

3epmmey HCYMbICbIH Yiliecmipoi.

A. Kanubexxpizol — dHCyMblCmblY bLIbIMU-90icemeniK Oazvlmoli aukblHOAN, JCUHAT2AH Mamepuanroapobl ipikmen, Kypulibl-

MbIH pemmen, MOMIiHHIK peOaKyusnblK OHOeryine cayan oepoi.

A.C. Ankoorcaesa — 0epexmep0i oxoey dcone bacKapy, ¢opmandvl maiday, KOPHeKi Mamepuanoap 0atblHOay, MomiHOi pedax-

yusiay JHcone mojiblKmolpy.

I''K. Tonewesa — abinvimu dcemeKwiniK, Kaparcolianoblpy mapmy, sHcobansl 6ackapy, Mominoi peodaKyusndy JHcone moavblKmoipy.
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YCBIHBUTAABI (MbIcaibl, 1-cyper — cypeT ataysl). Cyperrep, KecTenep, chi30anap oHe AuarpaMmanap CaHbl MaKaJlaHBIH OapIibIK
keseMiHiH 20%-HaH acniaysl THiC (KelOip sxarnaitnapaa 30% — ra aeiiin).

- MakanaHbIH KeJieMi (aTayblH, aBTOpJIap Typajibl MOJIIMETTep i, aHAaTIANAPABL, TYHIHAI co31epai, OndinorpadusuibIK Tizimai
ecernke anmaranaa) 3 000 ce3eH keM OGomaysl Kepek skoHe 7 000 ce3leH acmaybl THiC.

- Astopmap MIHJIETTI typae Open Journal System »xyifecinaeri iiecrie xarTa >KoJIJaHaThIH MaKaya/Komka3oa OypBIH eI
XKepJe skapHsIIaHOaFaHbIH XKOHE MaKajlaa ojlapFa ciiTeMeci3 6acka »KyMbICTapIaH albIHFAH MOTIH Y3iHALIEp] )KOK eKeHiH KopceTyi
THIC.

- MakanaHbl Kapusuiay YIIiH akbl TeJiey TOpTiOi MeH KYHBbIH Oacma yiil Oenrineii i jkoHe aBTOp CBHIPTKBI PELEH3EHTTeP MEH
FBUIBIMU PEIAKTOP MaKyJIIaFaHHAH KEHiH aKbl TOJICYII )KYprizei.

MakanaHbIH KYpBUIBIMBI (MakKasiaHel pocimMaey yuriH YJIII-Hi KosigaHbIHEI):

Anzawkpl 6emi:

Anramks! xon — FTAMP newmipi (epexmie sxarmaitnmapna ©0K), Typanay — coin »xarFbl OOHBIHINA, Kapill — JKapThIIail KajablH
(xapaHbI3 http:/grati.ru).

Makana ataysl (TakbIpbIll) MaKaaaHbIH MOHI MEH Ma3MYHbBIH KOPCETiIl, OKbIPMaH Ha3apblH ayaapybl kKepek. TaKkbIpbIl KbICKa,
Ma3MYH/IbI OOJTYBI KEPEK JKOHE JKaproH MEH KbICKapTyaap 6onMaybl Kepek. TaKbIpbINThIH OHTAMIIBI Y3bIHABIFBL 5-7 CO3EH TYPabl
(xelibip sxarmaitnmapna 12 cesre jeifin). Maxaia TakbIpBIOBI OPBIC, Ka3aK JKOHE aFrbUIIIBIH TUIAEPIH/E YCHIHBUTYBEI Kepek. Makaia
TaKBIPEIOBI KOIO, Killli 9pinTepMeH, Typaiiay opTachHaa Oepiresi.

Makana aBTOpHI (J1ap) — aThI-KOHI kOHE Teri, xyMbIc opHBI (ynectec) (Eckeprne: JKOO-HBIH TOMBIK aTaybl KOpceTiIel),
MEMIIEKET, Kana (OChI peTTe CaKTaly THiC)

Erep Gipreue aBTop Oip yHHBEpCHTETTEH O0Jica HyMepalHs Kepek eMec, TeK OpTYpIli YHUBEPCUTETTEeH OOJIFaH yKarFaaiiaa FaHa
HyMeparus KOWbLIaIbl

Kaxa, MemiekeT — opbIC, Ka3zaK >KOHE arbUIMIBIH TULAEPIHJE; AJIEKTPOHIBIK IIOIITa. ABTOpJIAp Typaibl aklapaT dIeTTeri
KapiImeH Killli opinTepMeH, OpTackIH/a Typajlay apKbUIbI Oepinesi.

Temenne opraceiaga ORCID ID epencintemeci kepcerineni. (Tipkeny yuriH HYCKayIbIK — TipkeireH ¢ainmapaa https://orcid.
org/);

Annarmna Kenemi Kaszak, OpbIC XoHe aFbUIIbIH Tingepinae keminge 160 ce3, 300 ce3nen acnaiToiH, mpudt 10 6omys! THIC.
AHaTna KypbUIbIMBI KeJIeci MIHICTTI TApMAKTaP/Ibl KAMTH/IBI. !

- Kipicre.

- FputbIMu 3epTTeYAiH MaKCcaThl, HETi3Ti OaFBITTAPBI J)KOHE HesIaphL.

- JKYMBICTBIH FBUIBIMH )KOHE MPAKTUKAJIBIK MaHbI3/IbLIBIFBIHBIH KbICKALIA CHIIATTAMACHL.

- 3epTTey 9AiCHAMAChIHBIH KBICKAIIA CHITATTaMAaChI.

- 3epTTey )KYMBICBIHBIH HET13 HOTIKENIEPl MEH Talaynapbl, KOPbITHIHABLIAPHI.

- XKypriziireH 3epTTeyiH KYHIbUIBIFBI (OCHI )KYMBICTBIH THICTI O11iM cajachiHa KOCKaH YJIeci).

- JKYMBIC KOPBITBIH/IBICHIHBIH TPAKTHKAIBIK MOHI.

- Tyiiin ce3nep / ce3 Tipkectep — caHbl 4-5, Ka3ak, OPBIC XKOHE aFbUIIIBIH TUIIEpIHE.

Keneci 6et (xkaHa):

Kipicme kerneci Herisri 3MeMEHTTEPACH TYpaJabl: TaKbIPBHIITH TaHAAYAbl HETI3/1€y; MOCENEHIH ©3€KTLTIrl, 3epTTey MaKCaThl.
ANJIBIHFBIUTAPABIH TOXKIPUOECIH CUIIAaTTay HEri3iH/e TaKbIPBINTHI TaHAAY/Ibl HEri3aeyae NpodieMablK sKaFJaiiIbiH O0Jybl Typajibl
xabapiaHazael (3epTTeysepain 0oaMaybl, )KaHa OOBEKTIHIH mMaima 6omysl skoHE T.0.). TaKbIPBINTHIH ©3CKTITIr OChl OOBEKTIHIH
3epTTeNlyiHe KAl KBI3BIFYIIBUIBIKIICH aHBIKTAJIABI, OipaK CypakTapra TOJBIK JKayanTapIblH OOJIMaybIMEH, OJ TaKbIPBIITHIH
TEOPHSUIBIK HEMece MPAKTHKAIBIK MAaHBI3IBUIBIFBIMEH JIOJICNIACHEl; OOBEKTiHI, MOH/I, MaKcaTTapibl, MIHISTTep/i, dIicTepai,
TOCUIIEP/i, TUIIOTE3aHbI JKOHE CI3JIiH JKYMBICBIHBI3BIH MOHIH aHBIKTAy. 3€pTTEyIiH MAaKCcaThl TE3WCTIH N9JeNi, SFHU 3EpTTeY
TaKbIPHIOBIH aBTOP TAHJAFAH ACTIEKTiIe YCHIHYMEH OalTaHBICTHI.

«Marepuan xoHe dicTepy 0eimMi MaTepuasiap MEeH )KYMBIC OapbICBIH CHIATTay/AaH, COHIal-aK MaiaaaHbuiFaH o1iCTepaiH
TOJIBIK CHUIIATTaMaChIHAH TYPYbI THIC.
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3epTTey MaTepHAIBIHBIH CHIIATTAMachl HEMECe CHUIIAThl OHBIH CaNaJbIK JKOHE CaHABIK JKarbIHAH KOPCETUIyiH KaMTHJBL
MarepHuanbH CHIIATTaMackl — TYXKBIPBIMJIAp MCH 3epPTTEY DJIICTePiHiH JYPHICTHIFBIH aHBIKTANTHIH (hakTOpIapAbIH Oipi.

Byn GemiMae npodneMaHBIH 3epTTENy A9PEKEC CHIATTANaIbl, OYPHIH KapHUsIaHFaH OeNTiJICHIeH paciMaep i KalTanaMai-ak,
erKel-Ters kel akmapar oepineni; skabapIKThI (OaFapiaMaiblK KaMTBUTBIMIIB) COUKECTEHAIPY JKOHE MaTepHaliap MeH dicTepai
naiianany Ke3iHae MiHIeTTi TYpAe JKaHAIIBIK €HI'13€ OTHIPBII, MaTepHUalLAapIbl CHIIATTAY MaliaaiaHbUIa Ibl.

FrupiMu o1icTeMe MBbIHATAP/IbI KAMTYBI KEpeK:

— 3epTTey CYparsl (Cypakrapsl);

— KOTEpLJII OTHIPFaH TUIIOTE3aHBb! (TE3HC);

— 3epTTey ATanTapbIH;

— 3epTTey DICTEPiH;

— 3epTTey KOPBITBIH/bUIAPbIH.

«OnebHeTKe Oy CeKIMIChIHA OTaH IBIK )KOHE IIETEeNIAIK aBTOPIIap/IbIH iprejii )koHe )KaHa )KYMBICTaphl, 0J1ap Il aBTOPJIAPIBIH
FBUIBIMH YJIEC] TYPFBICBIHAH TaJAy, COHAA-aK aBTOP 63 )KYMBICBIH/IA TOJIBIKTBIPATHIH 3€PTTEY 1eT OJIKBIIBIKTAP KAMTBIITyFa THiC.

JKyMBICKa KaThICHI )KOK KOITereH cimMeTtenepaiy 6omysiHa KOJI EEPIHMEﬁHI.

«HoTtmwxkenep MeH Tankpuiay» OermiMi Ci3iH 3epTTey HOTIDKENEPIHI3Il TalmayFa XKOHE TalKbUIayFa MYMKIHIIK Oepeni.
3epTTey OapbIChIH/A aTbIHFAH HOTHKEIEp Typasibl KOPBITHIHIBI Oepinei, Heri3ri MoHi ambuiaabl. XKoHe Oy MaKalaHbIH MaHBI3 bl
Genimaepiniy 0ipi. OHma OJapbIH XKYMbICBIHBIH HOTHKEIIEPIH TaIal, COMKEC HOTHKENICPIH Al IbIHFbI JKYMBICBIMEH, Talaayaapbl
MEH KOPBITBIH/IBUIAPBIMEH CANBICTBIPFAH/IA TATKbUIAY KaXKeT.

KOpBITBIHIBI, TYKBIPBIMIAP — OCBHI KE3EHJET1 *KYMBIC HOTHKENIEpIiH KOPBITY KOHE KOPBITBIHABLIAY;, aBTOp ajiFa KOMFaH
TYXKBIPBIMHBIH PACTBIFBIH XXOHE AJIBIHFAH HOTIKEJIEP/Ii €CKepe OTHIPBIIL, FEUIBIMH OLTIMHIH 03repyi Ty paJibl aBTOPABIH KOPBITHIH/IBICEIH
pacray. KopbITBIHABI aOcTpakTisii 00IMaybl KepeK, oJapabl Oenristi Oip FRUIBIMU CallaIaFbl 3ePTTEY HOTHKENEPiH KOPHITHIHABLIAY
YILIiH, YCBIHBICTapAbl HEMECE O/IaH i )KYMBIC iCTey MYMKIHAIKTEPiH CHIIATTail OTHIPBIN KOJIaHY KepeK.

KopbIThIHABI1a MBIHAAH TapMaKTap OOJIYbI THIC: 3ePTTEY/IiH MaKcaTTapbl MEH 91icTepi KaHaail 00J11bl; 3ePTTey 1iH HOTHKENEPi
MEH KOPBITBIH/IBUIAPEL; 3ePTTEY/AiH KeNeIIer] XoHe 931pIiey il eHTi3y, KOJJaHy MYMKIHIIKTepi.

[Naiinanansuiran oaebuerTep TidiMiHAEC KeMiHae 15 aray Oonybl kepek; OHbIH 50% — aFbUINIBIH TUTIHICTI KO3JEpICH.
OnebuerTep Ti3IMiHAC KHPHIUIMIAJA YCHIHBUIFAH JKYMBICTAp OOJFaH )Karjgalina, oneOHeTTep Ti3iMiH €Ki HYCKaJa YCBIHY KaKeT:
OipiHIIici — TYMHYCKa/a, eKIHIITCI — pOMaHU3alMATIaHFaH al(aBUTICH (TPAHCIUTEPALINS).

MEMCT1-2003 caiikec opbIc koHE Ka3ak Tulaepineri ogeduertep TizimMiH pacimaey «bubanorpadusisik xas3oa.

bubnuorpadusiibik  cunarrama. JKamnbl Tanmantap koHe Kypacteipy epexenepiney (BxFCBK Tisimaemecine eneTin
JKapUsUTaHbIMJIapFa TajlanTap) CoUKec )Ky3ere acaipl.

Pomanuzanusiianran oeOueTTep TI3IMIH paciMiey Kelecinei 0onybl kepek: aBtop (yiap) (TpaHciurepanus - http://www.
translit.ru ) — (KaKIIaaarel KbLT) — TPAHCIUTEPALUSUIAHFAH HYCKAlaFbl MaKaja aTaybl [MaKaia TaKbIPbIOBIH aFbUIINIBIH TiTiHE
TOPT OYPBIMITHI KaKIIaFa aynapy|, OpbIC TITIHIETI IepEKKO3/iH aTaybl (TpaHCIUTEpAllUs HeMece aFbUIIIBIH aTtaysl — O0ap Ooiica),
AFBUTIIBIH TUTIHIE OachbUTFaH IIBIFBIC AEPEKTEPI.

Mouicansr: Gokhberg L., Kuznetsova T. (2011) Strategiya-2020: novye kontury rossiiskoi innovatsionnoi politiki [Strategy
2020: New Outlines of Innovation Policy]. Foresight-Russia, vol. 5, no 4, pp. 8-30. ©Onebuertep Tizimi Andasutrik Toprinnen, TEK
MOTIH/Ie KeJITIPUIreH KYMbICTapFa COMKEC YCHIHBLIA/IBL.

OJeyMeTTIK-T'yMaHUTapIIBIK, OarbITTap YIIH 91eOMeTTep/iH, COHAail-aK arbUIIBIH (0acka IIeT) TLTIHAETI JepeKKo3AepIiH
Pomanmzanmsimanran Ti3iMiH pacimuey ctum — American Psychological Association (http://www.apastyle.org/).

Hazap aymapsiaeiz! AndaBuTTik TOpTINTE aBTOPIAPIBIH TETi KOpceTiieai (aTh->KoHIHeH KeiiH yTip 0ac opinTepaiH ajasiHa
KOMBLIMaii/Ibl); TEeriHeH KeiliH JeHrenek jkaKiaaa 6achbUIBIMHBIH HIBIKKAH JKbUIbI KOPCETLIEI, TOPTOYPBILITHI XKAKIIa/a aTay/IblH
aFBUINIBIH TUTIHE ayjapMmachkl Kepcerineai. bapiblk ChI3BIKIIATap MEH KHFAIl ChI3BIKTApIbl AN TacTay Kepek (SFHH Oeiy
6enrinepin). CinTeMeHIH COHBIH/A erep JepeKkke3 Kaszak Timinae 6oiuca (in Kazakh), xone erep nepexkes opsic Tinmiaae 6oisca (In
Russian) sxone 1.6. Kepcerineni.

- By Genimae MbIHATAp/Ibl €CKEPY KaKeT:

- Herisri FbUIBIMH KapHsIAQHBIM/AP, FHUIBIMHBIH OCBI CaJachIH/1a KOJJIAHBUIATBIH JKOHE aBTOP/BIH YMBICHI HETi3/1e/ITeH 03bIK,
3epTTey OAICTEpi KenTipiaeri.

- [llamanan ThIC ©3iHI3re CiITEME KacayaaH ayaak OOJBIHBI3.

- llerennik aBTOpiap I kKapusulaHbIMIAPbIHA CLITEMeep jKacay YChIHbLIa b

- bubnmorpadusibk Ti3iMIe 3epTTey TAaKBIPHIOBI OOMBIHIIA TaHBIMA MIETENIK FAIBIMAAD SKapHsUIaraH Kas3ipri 3aMaHFbI
FBUIBIMFa KATBICTHI iprefti eHOekTep OOMyhl Kepek.

- OJIEyMETTIK-TYMaHUTAPIBIK OaFbITTaFbl MOTIHTE CUITEMENIep CUITeMEHIH iIiHAe KaKThIH imiHAe OipiHIIi aBTOPHI, MIBIKKAH
JKBUTBI KOpceTiren: 6et (Tep) cansl kopceTinren. Mpicansl, (3anecckuii 1991: 25). Erep ogebuerrep TisiMiHae Oip aBTOPABIH COJ
KBUTBI JKapHUsUTaHFaH OipHeIe KyMbICTaphl 00Jica, MIBIKKAH JKbUIbIHA «a», «0» opri xoHe T.0. Mbicansl, (Caayosa, 2001a: 15),
(Canyosa, 20016, 22). XKaparsuibicTaHy Makanauapsl YIIIH ciiTeMesIep TOPTOYPBIIITHI )KaKIIaa KeITIpUIreH, MOTIHre cliTeMernep
KEJITIpUITeH )KYMBICTap KOPCETUIreH el HoMipIIeHe].

MaxanaHbsl paciMIey COHBIHIA MaKalaJarbsl OapIiblK OenrigeplaeH KeifiH, acipece oaeduerTep TiziMiHme (HYKTenep, YTipiep,
chI3BIKIIANap, Koc HyKTenep, KUFAIl ChI3BIKTAap MEH JKaKIIadapiaH Keiin) 00c opeIHAapIbIH OOMYbIH TeKCepyai cypaitMbI3. bykin
MmoTinAi TaHmane3. Kapin tyiimecin Gackinpiz, TimesNewRoman, emmemi 12, MoTiHHIH Tyci ABTO, acThIH ChI3y OK. A03ar
OaThIpMachiH OackIHbI3, mierinictep 0, 0; uatepsanaap 0, 0; sxonapaibik — GipbIHFAl.

Eckepty: Makanaia KaJblH KapinTi KOJIaHyFa )KOHE aCThIH ChI3yFa pYKcaT eTiJIMEIIi, TeK KypCHBKE PyKcaT eTie/i.
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MakasaHbIH TOMEHT] JKaFbIH/A JKOFapbl OKY OpHBI, FRUIBIMH J9peXkeci, atarsl (6ap 0ojca) jkoHe Jiaya3bIMbl, OaliaHbICTaphI
Tarbl Oip peT KopceTinesni.

Bubmuorpadusibsik cintemenepi pacimaey yuriH Mendeley Reference Manager KypaibIH nmaiiganana anachl3.

Maxkana xapusinay KyHsl — 60000 TeHre.

PexBuzutTep:

«on-Dapabu ateiHAarl Ka3ak YATTHIK YHHBEPCUTET» KOMMEPIUSUIBIK EMEC aKI[HOHEPIIiK KOFaMbl
HMunexc 050040

Mexkenxaii: AnmMmatsl K., Onb-Papadu TaHFbUTEL, 71

BUH 990140001154

KBE 16

AO «First Heartland Jysan Bank»

MUK KZ19998CTB0000567141 — Tenre

HNHK KZ40998CTB0000567151 — USD

BUK TSESKZKA
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MHOOPMALMA AA1 ABTOPOB

[lyOnukanust MaTepruaioB B KypHaJ OCyLIECTBIAETCS ¢ ucnonb3oBanueMm Open Journal System, cucteMsl OHIAH-IOgaYH U
pereH3upoBaHus. PerucTpaiys uiu aBTopu3alus J0CTyHbI B paszene «OTnpaBKa MaTepHanoBy.
ABTOp Ul KOPPECIIOHACHLIUH 0053aH IIPEIOCTaBUTh COIIPOBOAUTENILHOE MMCHMO HA MyOIMKALUIO B )KypHAJIE.

TpeGoBanus 17151 aBTOPOB!

- Penaxnnonnas komrerus «Bectank KazHY. Cepus sxypHaTUCTHKN MPUHEMACT paHee HeOITyOIMKOBAHHbIE CTAThH 110 HAYd-
HBIM HalpaBJICHISM KypHaia (yka3zaHbl Ha caiite). CTaThs peacTaBisieTcs B 3JeKTpoHHOM (opmare (B popmarax .doc, .docx, .1tf)
TOJIBKO mocpencTBoM ee 3arpy3ku uepe3 pyHKImoHan caiita xyprana (Open Journal System unu Editorial Manager).

- Kersp mpudTa — 12 (aHHOTaLMS, KITIOYEBBIE CII0Ba, uteparypa — 10, teker Tabmauw — 9—11), mpudt — Times New Roman,
BBIPaBHHMBAHHE — I10 IIUPUHE TEKCTa, HHTEPBaJ — OJMHAPHBIHA, ad3anHbIi oTcTym — 0,8 cM, IOJIs: BepXHee U HIDKHEe — 2 CM, JIEBOe
U 1paBoe — 2 cM.

- Pucynku, Tabmunel, rpadguky, AuarpaMMBbl U Ip. IPEACTABIAIOTCS HEMOCPEICTBEHHO B TEKCTE C yKa3aHWEM HyMepaluu 1
3arnasus (Hanpumep, Pucynok 1 — Ha3Banue pucynka). KonmdecTBo pucyHKOB, TaONUI, TpadUKOB U AUATPAMM HE JOJDKHO IPEBBI-
maTh 20% oT Bcero o0bema cTaTbi (B HEKOTOPBIX ciydasx 10 30%).

- O0bem cratey (0e3 ydeTa Ha3BaHMs, CBeJICHMI 00 aBTOpax, aHHOTALMH, KIIOYEBBIX CJIOB, OMOIMOrpaduuecKoro CIucKa)
JIoJbKeH cocTaBiATh He MeHee 3 000 cioB u He mpesbimats 7 000 ci1oB.

- ABtops! B OBSIBATEJIBHOM mnopsiike TOMKHBEI yKa3aTh B CONPOBOAUTENHFHOM muchMe B cucteme Open Journal System
wmn Editorial Manager o ToM, 4To HampasisieMasl CTaThst/pyKOIHICh HUTJIE paHee He MyOJIMKOBalIach, M YTO B CTAaThe OTCYTCTBYIOT
3aUMCTBOBaHHBIC (PPArMEHTHI TEKCTA U3 APYTHUX PadOT 03 CChIIOK Ha HUX.

- ITopsiioK OILIaThl U CTOMMOCTD 3a IyOJIMKALUIO CTaThbU YCTAHABIMBACTCS M3AATENbCKUM JIOMOM «Kaszak yHHUBEpCHTETI» U
IIPOU3BOJUTCA aBTOPOM I10CJIE OﬂO6p€HI/lH BHCUIHUMU PECUCH3CHTAMH U HAYYHBIM PEAAKTOPOM.

Crpykrypa cratsu (Uit opopmiieHus craTbu ucronbsyiite LIIABJIOH):

Ilepsaa cmpanuya:

Ilepeas crpoxa—HOMep MPHTU (B uckirountenbHbIX cirydasx Y JIK), BelpaBHUBaHHE — 10 JIEBOMY KPat0, IPUQPT — IOy KUPHBIE
(cm. http://grnti.ru).

Has3panue cTaThy JOMKHO OTPa)aTh CyThb, COAEPKAHUE CTAThbU U MPUBIEKATh BHUMaHUe unTatens. HaspaHnue nomkHO OBITH
KpaTKUM, MHGOPMATHBHBIM, HE COJCPIKAaTh >KAprOHU3MOB WM abOpeBuaryp. OnTuMalbHas JJIMHA 3arojioBka — 5—7 cioB (B
HEKOTOpPBIX cirydasx 1o 12 cno). Ha3BaHue cTaTbu HOJDKHO OBITH NPEACTABICHO HAa PYCCKOM, Ka3aXCKOM M aHTIIMHCKOM SI3BIKax
HOJTY>KUPHBIM MIPH(TOM CTPOYHBIMA OYKBaMHM, BEIPABHUBAHHE — 1O IIEHTPY.

ABTop(b1) craThul — MHHUIMANE! 1 haMuHst, MecTO paboThI (apuraus) (npumeuanue: yKa3plBaeTCs MOJHOEC HANMEHOBaHNE
By3a), CTpaHa, TopoJ (OPSIOK HYKHO COXPAHSITHCH).

Hywmeparus He TpebyeTcs, eclii HECKOIBKO aBTOPOB M3 OJJHOTO YHUBEPCHUTETA, TOJIBKO €CIIH OHU U3 Pa3HBIX YHUBEPCUTETOB.

I'opon, cTpana — Ha pyccKOM, Ka3aXCKOM M aHIJIMHCKOM sI3bIKaX; JICKTPOHHBIN anpec. CBeneHUs 00 aBTOpax MPeCTaBIAIOTCS
OOBIYHBIM IIPU(PTOM CTPOYHBIMH OyKBaMH, BEIPAaBHUBAHHE — I10 LICHTPY.

Hke no nentpy ykassBaercst runepcecsutka ORCID ID. (MHCTpyKIHst [UTst peTHCTpaniy — B MPUKPEIDIEHHEIX (aiinax https://
orcid.org/);

- B anHOTammm OMKHBI M37AraTteCs CyTh W HCIIONB30BAHHBIE METOABI HCCIEIOBAHUS, CyMMHPYIOTCS HambOoiee BayKHbIE
pe3yabTaThl U UX 3HaYMMOcTh. OOBEeM aHHOTauuu cocTaBiseT He MeHee 150 m He Oonee 300 cOB Ha PycCKOM, Ka3axXxCKOM U
QHIJIMHCKOM SI3BIKAX.

AmnnoTanuu BkiovaeT B ceos ciaenyronme OBSA3ATEJIbHBIE myHkTh

- Berynenue.

- Llenb, OCHOBHBIC HANIPABICHUS U HAEH HAYyIHOTO HCCIIEOBAHMSI.

- Kpatkoe onmcanue Hay4HOH U IPaKTHYECKOI 3HAUUMOCTH PaOOTHI.

- Kpatkoe onucanue METO/I0N0THH HCCIEJOBaHUS.

- OCHOBHBIC Pe3yJIbTaThl U AHAIN3, BBIBO/IBI HCCIICAOBATEIBCKOM PAOOTHI.

- LleHHOCTB IPOBEIEHHOTO HCCIeI0BaHUS (BHECEHHBIN BKJIAJ( JAHHOH pabOThl B COOTBETCTBYIONLIYIO 00JIaCTh 3HAHUI).

- [IpakTyeckoe 3HaUYCHUE UTOTOB PaOOTEL.

- KiroueBbre ¢110Ba/CI0BOCOYETAHUS — KOJIMIECTBOM 4—5 Ha Ka3aXCKOM, PYCCKOM M aHTTIMHCKOM SI3BIKaX.

Hocneoyrowas cmpanuya (Hoeasn):

BBenenne cocTOMT M3 CIEAYIONIMX OCHOBHBIX 3JIEMEHTOB: OOOCHOBAaHME BBIOOPA TEMBI; AKTYalbHOCTh MPOOIEMBI, IIENb
ucciieioBanusi. B 06ocHoBaHMM BEIOOPA TEMBI Ha OCHOBE OITMCAHMS OIbITA TPEALIECTBEHHUKOB COOOIIASTCS O HATMYHH IPOOIEMHOM
CUTyallMu (OTCYTCTBHE KaKHX-JIMOO MCCIIEOBAHHH, MOSBICHHE HOBOTO OOBEKTa M T. 1I.). AKTYaJIbHOCTb TEMBI ONPEAENSeTCS
OOIIMM MHTEPECOM K M3yYEHHOCTH JAHHOTO 00BEKTa, HO OTCYTCTBHEM HCUEPIILIBAIONINX OTBETOB HA MMEIOIINECS BOIPOCHI, OHA
JIOKa3BIBACTCS TEOPETUUCCKON HIIM MPAKTUUECKOH 3HAYMMOCTBIO TEMBI; OIpe/ieleHIe 00beKTa, IpeIMeTa, Ieel, 3a1a4, MeTO/I0B,
MOAXO/I0B, THTIOTE3bI U 3HAYEHH Balel paboTsl. Lleds nceaenoBanus cBs3aHa ¢ 10Ka3aTeNbCTBOM TE3HCA, TO €CTh IPEACTaBICHIEM
MpeaMeTa UCCIe0BaHNs B N30PaHHOM aBTOPOM acIeKTe.
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Paznen «Marepuan 1 MeToxs» JOJDKEH COCTOSTH U3 ONHMCAHUS MaTepUalioB M Xozaa paboThl, a TAKKe ITOJHOTO OIHCAHMS
HCTIONIb30BaHHBIX METOJIOB.

XapakTeprcTHKa WM OMHCaHUe MaTepralia NCCIIeI0BaH s BKIOYACT €ro Mpe/ICTaBICHNe B KAYECTBEHHOM M KOJTMYECTBEHHOM
OTHOLICHNH. XapaKTePUCTHKA MaTepHaa — OJIMH U3 (haKTOPOB, ONPEIEIAIONIHI JOCTOBEPHOCTh BEIBOJIOB U METO/IOB UCCIICJOBAHMSI.

B 3TOM paszene omuchIBaeTCs CTENEHb M3YyYEHHOCTH HPOOJIEMBI, JaeTcsi noapoOHas nHpopmarus 0e3 MOBTOPEHUs paHee
OIyOJIMKOBAHHBIX YCTAHOBICHHBIX IPOLEAYP; MCIIONb3YeTCsl MACHTU(HKAIMS 000pyaoBaHHs (IIPOrpaMMHOrO OOeCIedeHHs) U
OIMCaHHEe MAaTEePUaJIOB ¢ 00s13aTeIbHBIM BHECEHHEM HOBH3HBI IIPU NCIIOJIb30BAHUH MaTEPHAIIOB I METOIOB.

Hayunast MeTo07I0THsI TOJDKHA BKIIIOYATh B ceOsI:

- ACCIIeIOBATENLCKII BOITPOC(-bl);

- BBIIBUTAEMYIO THIIOTE3Y (TE3HC);

- 3TaIlbl CCIICIOBAHMS;

- METOIbI NCCIIEIOBAHMS;

- pe3yJIbTaThl HCCIIEIOBAHNSI.

B cexmun «O630p muTepaTyphh) TOIKHEI OBITH OXBaueHB! (PyHIaMEHTAIbHBIE H HOBBIE PA0OTHI OTEYECTBEHHBIX H 3apyOe/KHBIX
ABTOPOB, MX aHAIIM3 C TOYKH 3PEHUS HAYYHOTO BKJIAJa aBTOPOB, a TAKXKE MPOOEIBI B HCCICA0BAaHUH, KOTOPhIE aBTOP JOTONHSET B
cBoeli pabore.

HEJJOITYCTUMO Hanuune MHOXECTBa CChUIOK, HE MMEIOIMX OTHOIIEHHS K JaHHOI padore.

B paznene Pesynbrars! 1 O6cyxkIeHHE KaK 0JHOM 13 BaKHBIX M OCHOBHBIX Pa3/IeNIOB CTaThH IPUBOAUTCS aHAITU3 U 00CYKACHHE
TIOJTyYSHHBIX aBTOPOM pe3yJIbTaTOB NCCIIEI0BAHMS, HayYHbIe oJ0keH s1. ClieyeT NPOBECTH aHaIN3 Pe3yJIbTaTOB CBOCH pabOoTHI 1
00Cy’KIeHHEe COOTBETCTBYIONIHUX PE3yIbTaTOB B CPABHEHHN C IPEIBLIYIINMH pabOTaMH, aHAIM3aMH U BEIBOJIAMH.

3aKIoueHIe, BHIBOIbI — 0000IICHNE U TTO/IBE/ICHIE NTOTOB pabOThI Ha JAHHOM STAlle; TIOTBEPIKICHHE HCTHHHOCTH BBIIBUTae-
MOT'0 YTBEPIK/ICHHS, BBICKa3aHHOTO aBTOPOM, 3aKJIFOYEHHE aBTOpa 00 M3MEHEHHU HAYYHOT'O 3HAHUS C YYETOM IOJIyYCHHBIX Pe3YJib-
TaTOB. BBIBOIbI HE TOJKHBI ObITh a0CTPAKTHBIMU, OHU JOJDKHBI OBITh HCIIOIb30BaHbI U1 0000IICHUS PE3yIbTaTOB HCCICA0BAHUS B
TOW WJIM MHOW Hay4YHOW 00JAaCTH, C ONMHMCAHUEM IPEUIOKEHUH HIIM BO3ZMOXKHOCTEH NabHeleil paboThl. 3aKitoueHne JOJKHO CO-
JIepIKaTh CIEAYIONINE ITyHKTHI: KAKOBBI OBUIH IEJH M METO/IbI HCCIIEIOBAHUS; PE3yIbTaThl M BEIBOJIBI HCCIIEJOBAHUS; IEPCIICKTHBBI
HCCIIEA0BAHMS ¥ BO3MOXXHOCTH BHEAPEHHS, IPUMEHEHUSI Pa3paboTKu.

CHHCOK HCIOJIB3YEeMOil JINTepaTyphl TOJDKEH COZepKaTh HEe MeHee 15 HamMmeHoBaHuWit; u3 HUX 50% — W3 QHIJIOS3BIYHBIX
HCTOYHMKOB. B cilydae Hanuuus B CIIUCKE JUTEPATypPbl paboT, PEICTABICHHBIX HA KUPUILIULE, HEOOXOMMO NPECTABUTh CIIUCOK
JIMTEPATyphl B IBYX BAPUAHTAX: NIEPBbIH — B OPUIHHANE, BTOPOH — POMaHM3UPOBAHHBIM JI(aBUTOM (TPaHCIUTEpALs).

OdopmiieHHE CIHCKA JTUTEPATYPhl HA PYCCKOM U Ka3axckoM si3bike cornacHo ['OCT 7.1-2003 «bubauorpadudeckas 3amuch.
Bubnmorpaduyueckoe onucanue. O0mue TpeGOBaHUS M IpaBUIIa COCTABICHUS» (TpeOOBaHNE K MU3IAaHUSM, BXO/IINUX B IIEPEUCHb
KOKCOH).

OdopmieHre POMaHW3UPOBAHHOTO CITUCKA JIATEpaTyphl: aBTOp(-bl) (TpaHcnutepamms - http://www.translit.ru) — (rox
B KpPYIJIBIX CKOOKaX)—Ha3BaHUE CTaThbH B TPAHCIMTEPUPOBAHHOM BapuUaHTE [[EPeBOJ HA3BAHMS CTATbU HA AHIVIMHACKUH S3BIK B
KBaJIPaTHBIX CKOOKaxX], Ha3BaHME PYCCKOA3BIYHOTO MCTOYHMKA (TpaHCIMTEpauus, Ju0O0 aHIVIMHCKOE Ha3BaHUE — €CIU €CTb),
BBIXO/IHBIE JJaHHBIE C 0003HAUYCHUSIMH Ha aHTJINIICKOM SI3BIKE.

Hanpumep: Gokhberg L., Kuznetsova T. (2011) Strategiya-2020: novye kontury rossiiskoi innovatsionnoi politiki [Strategy
2020: New Outlines of Innovation Policy]. Foresight-Russia, vol. 5, no 4, pp. 8-30. Crmcok nauTepaTypbl MpEACTaBISETCS B
anasutHoM nopsaake, 1 TOJIBKO Te paboTbl, KOTOpBIE IUTHPYIOTCS B TEKCTE.

Cruie opopmireHnst POMaHH3MPOBAHHOTO CIIUCKA JIMTEPATYPBI, a TAK)KE HCTOYHUKOB HA aHTIIMHCKOM (APYroM HHOCTPAHHOM)
SI3BIKE JUTsl COLIMOT'YMaHUTAPHBIX HampasieHuit — American Psychological Association (http://www.apastyle.org/).

Crnenyer obOparuth BHHMaHue! B andaBuTHOM mopsiake ykasbIBaloTcs (GaMHINM aBTOPOB (3amsras rmocie haMuIUH meper
HMHHIHAIAMH He CTAaBHUTCS); MOcie (haMIINK B KPYTJIBIX CKOOKAaX yKa3blBaeTCs IOj M3JaHUs IyONMKanuy B KBaJIPATHBIX CKOOKax
IIepeBoJ] Ha3BaHHS HA aHTTHHCKHHN s13bIK. HeoOxoaumMo yOpaTh Bce THpe U KOCHIC JIMHKU (T. €. pa3JeluTeNbHbe 3Hakn). B xoHme
ccputkn ykasbiBaercs (In Kazakh), ecnim nctounnk Ha kazaxckom sizbike U (In Russian), ecimm HCTOYHHK Ha PYCCKOM SI3BIKE M T. 1.

B 1aHHOM pazzienie He0OXOIMMO YYeCTh:

- LuTupyroTcst OCHOBHBIC HAYYHbIE MyOJIMKALIMH, IEPEIOBbIE METO/IbI UCCIIEOBAHUS, KOTOPbIE IPUMEHSIOTCS B aHHOH 00-
JIACTH HayKH M Ha KOTOPBIX OCHOBaHa paboTa aBTopa.

- U36eraiite upe3MepHOro CaMOIIUTHPOBAHHSI.

- IIpenmouTHTENBHBI CCBUIKU HA ITyOJIHMKAIMU 3apyOe:KHBIX aBTOPOB.

- Bubnuorpaduyeckuii Cimcok JOIHKeH Co/iepkaTh PyHIaMEHTAbHBIC TPY/Ibl, AKTyaJIbHBIE ISl COBPEMEHHO HayKH, Oy OJIH-
KOBaHHbIE M3BECTHBIMHU 3apyOEXKHBIMH T10 TEME MCCIICIOBaHHS.

CCBUIKM Ha LIUTHPYEMbIe pabOThl B TEKCTE COLMOTYMAHUTAPHOTO HANPABJICHUS JAIOTCS B CKOOKAX, C yKa3aHUEM IEPBOrO aB-
Topa paboThl, roj u3naHus: HoMep ctpanuil(-b). Hanpumep, (3anecckuit 1991: 25). B ciyuae, HaIuuus B CIHUCKE JINTEPATYPHI
HECKOJIbKHX PaboT OJJHOTO M TOTO K€ aBTOpA, N3JAAHHBIX B OJIMH T'OJI, TO JIOTOJHHUTENILHO K IOy N3AaHus go0aBisieTcs OyKkBa «ay,
«6» u 1. 1. Hanpumep, (Canyosa, 2001a: 15), (Caxyosa, 20016: 22). Jlyist ecTeCTBEHHOHAYYHBIX CTaTeil CCBUIKM O(OPMIISIOTCS B
KBAJIPaTHBIX CKOOKAX C yKa3aHHEM HyMepaliH [0 Mepe MOSBICHHS LUTHPYEMbIX PabOT B TEKCTE.

B koHIE 0OopMIICHHUS CTATBbH MPOCHM MPOBEPHTH HAJIMYHE MPOOEITIOB MOCIE BCEX 3HAKOB B CTaThe, U OCOOCHHO B CITMCKE
JIUTEPATypsl (IOCIEe TOYEK, 3aIATHIX, THPE, IBOCTOUYMH, KOCHIX JMHUH M CKOOOK). Bbimenurte Bech TekeT. Haxmure Ha KHONKY
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Hlpudr, ykaxunte TimesNewRoman, pazmep 12, uset Tekcra ABTo, noguépkusanne Her. Haxxmute Ha kHonky A63an, orctymsl 0,
0; untepsansl 0, 0; MEXIyCTPOUHBIH: OJUHAPHBIN.

[Ipnmedanne: B cTaTbe HE Pa3peIIAIOTCS BBIACTICHHS >KUPHBIM MIPU(GTOM 1 TOJIEPKUBAHIEM, TOIBKO KYPCHBOM.

BHuusy crateu emie pa3 yka3blBaeTcs By3, yueHasl CTETIEHb, 3BaHHUE (€CIIH €CTh), JOKHOCTh, By3 H KOHTaKThL

Jliis oopmiieHnst OnOIHOTpadUUIECKUX CChUTOK TAK)KE MOXKETE UCTOIBb30BaTh MHCTPYMEeHT — Mendeley Reference Manager.

CronmocTts myoimkanuu — 60 000 tenre.
PexBuzuThbI:

Hexommepueckoe akiponeproe o0mecTBo «Ka3zaxckuil HallMOHANBHBINH YHUBEPCUTET UMEHH anb-Dapadm»
Hupexc 050040

Anpec: r. Anmatsl, nip. Anb-®apadwu, 71
BUH 990140001154

KBE 16

AO «First Heartland Jysan Bank»

MUK KZ19998CTB0000567141 — Tenre
MUK KZ40998CTB0000567151 —USD
BUK TSESKZKA
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