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THE REALITY OF USING THE CHATGPT
IN RESEARCHING MEDIA, APPLIED TO STUDENTS,
RESEARCHERS AND PRACTITIONERS

This paper contains the results of a study conducted in the second half of 2023 to identify the pos-
sibilities and algorithms of using ChatGPT toolkit in academic texts. In the concept of the mentioned
direction, the respondents were sampled according to various criteria, the questionnaire covered 249
people.

The purpose of the study is to determine the qualitative and quantitative characteristics of the tool-
kit, methodologies of application, advantages and disadvantages of ChatGPT in academic media re-
search. The main idea (hypothesis) is the existence of a statistically significant relationship between the
qualifications, age and intentions of ChatGPT users in academic media research, as well as a framework
to explore the potential of AI in conducting research without the use of human resources.

The author addressed universal methods for assessing qualitative categories of information, con-
tent, informativeness, usefulness, value, and opportunities for the named AI application in scientific
research.

The most important findings: the survey showed many advantages of ChatGPT for academic media
research, the most important of which is saving time and effort when searching for information. Most
participants confirmed they are familiar with ChatGPT and work with it on the Internet. Still, they do not
support the opinion that using this chatbot will eliminate the need for human resources when conducting
media research. In the results, the author notes that there is no significant relationship between the use
of ChatGPT to solve scientific problems, and the age and gender of the survey participants influence the
opinion regarding eliminating human presence in scientific research. The author recommends using Chat
GPT to improve research language, translation, and summarization of information, but not to provide
information, sources, or references.

Key words: ChatGPT, reality, academic media research, language, translation.
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CryneHTTEp, 3epTTeYLUiNIep MeH ToXipnbeni MaMaHaap YLiH
ChatGPT-ai Meaua 3epTTeyae naiifanaHy WbIHAbIFbI

Byn makanaga ChatGPT kKypanblH akaIeMUsNIbIK MITiHAE NaaanaHy MyMKiHAIr MeH anropuTMiH
aHbIKTay ywiH 2023 XbINAbIH EKiHLWI XXapTbl XbINAbIFbIHAA XYPri3inreH 3epTTey HaTwxenepi 6ap. Ocbl
6aFbITTbIH TY)XbipbIMAAMacbliHAA KepCeTiireH cayanHamara 249 agam KaTbICThl.

3epTTeyaiH MakcaTbl — akagemusinblk Meaua 3eptreynepae ChatGPT KypangapbiHbiH cananbik
YKOHE CaHAbIK cCMnaTTaMacblH, KONAaHy 94iCTEMECiH, apThIKLWbIIbIFbl MEH KEMLUIMIFH aHbIKTay. Herisri
naes (runotesa) FbiMbiMU Meava 3epTreynepaeri ChatGPT naiganaHywbinapabiH, 6inikTiniri, »ackl
MEH AaFabiCbl apacbiHAa CTaTUCTUKASbIK MaHbI3abl 6aiinaHbICTbIH 60/ybl, COHAAN-aK agaM pecypcbiH
naiaanaH6ain 3epTTey Xyprisyae XMW MyMKiHAIrH KapacTbipy.

ABTOp FblbIMK 3epTTeyae atanfFaH XW kongaHnbacbiHbiH aknapaTTbiH Canasnblk CaHaTTapblH,
Ma3MyHblH, aKnapaTTbl/lblFbiH, MalAanbUIbIFbIH, KYHOBUIbIFBIH )K9HE KOJIAAHY MYMKIHAIKTEpIH
6aranayabliH amMbeban aaiciHe XyriHai.

EH MaHbI3abl HaTMXENep: cayanHama ChatGPT-aiH akagemusanbik Meana 3epTreyaeri kentereH
apThIKLWbIbIFbIH KOPCETTi; OnapAblH eH 6acTbiCbl — aknapaTThl i34ey Ke3siHAe yakbIT NeH Kyww-xirepai
yHemzey. KaTtbicywbinapabiH kenuwiniri ChatGPT-MeH TaHbIC €KEHiH >XoHEe OHbIMEH WHTepHeTTe
XKYMbIC iCTEWTIHIH pacTagbl. Ananga, 6yn 4aT-60TThl NalganaHy mMeava 3epTTeyiH Xyprisy kesiHae
aZlaM pecypcbiH TapTy KaXXeTTiNiriH »xosaabl AereH nikipAi konaaManabl. TYNKiNiKTI HOTUXeCIHAE aBTOp
FbiNbIMM MacerneHi wewy ywiH ChatGPT naipanaHy apacbiHAa aiTapnbikTaii 6ainaHbiC XOK eKeHiH
XKOHEe cayasniHaMarFa KaTbICyLbliapblH dXacbl MEH XbIHbIChI FbISTLIMW 3epTTeynepae aflaMHblH, KaTbICyblH
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Ka LWblFapyFa KaTbICTbl Mikipnepre acep eTeTiHiH aTtan eTeai. ABTop ChatGPT-ai aknapatTbl, Aepek-
Ke3aepai, cintemenepai 6epy yLiH eMec, 3epTTey TifiH XakcapTy, aknapaTTbl ayAapy >XaHe XXMHaKTay
YWiH naiganaHyabl yCbiHaAbI.

TyiiH ce3aep: ChatGPT, WwhIHABIK, akaaeMusbIK Meana 3epTTeynep, Tin, ayaapMa.
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e-mail: iaawad@kau.edu.sa

PeanbHocTb ucnonb3oBaHusa ChatGPT B uccnepoBaHmsax megua
QIS CTYAEHTOB, YYE€HbIX U NPaKTUKOB

CTaTbsl COAEPXUT pe3yNbTaTbl UCCNIE0BaHUS, NPOBEAEHHOrO BO BTOpoK nonosuHe 2023 roaa,
MO BbISIBNEHNIO BO3MOXHOCTEN U aNrOpMTMOB MUCMOMIb30BaHUS MHCTpyMeHTapus ChatGPT B akapemu-
YeCcKUxX TeKkcTax. B KoHUenTe yka3aHHOro HanpasneHus 6blna NnpoBeaeHa BbiIbopka pecnoHAEHTOB Mo
pa3fINYyHbIM KPUTEPUAM, aHKETMPOBaHME 0XBaTUI0 249 YenoBek.

Llenb nccnenoBaHus — onpeaenuTb Ka4eCTBEHHbIE U KONIMYECTBEHHbIE XapaKTEPUCTUKN UHCTPY-
MEHTapusl, METOAONOMUN NPUMEHEHNs, NpenMyLlecTBa U HegocTaTkm ChatGPT B akageMunyeckmx mc-
cnepoBaHus mMeauna. OCHoBHas uaes (runotesa) — CyLWeCcTBOBAHME CTAaTUCTUYECKU 3HAYMMOWN B3au-
MOCBSI3M MexXay KBanudukaumeln, BO3pacToM U HaMepeHusiMu nonb3osaTtenent ChatGPT B Hay4yHbIX
UCCnefoBaHUsX Meama, a Takxke paMoYHoe U3yyeHne Bo3MoXxHocTeln U B npoBeaeHnn uccneaosa-
HWI1 6€3 NPUMEHEHWsI YeT0OBEeYECKMX PECYPCOB.

ABTOP 06paTWUCA K YHMBEPCA/IbHBIM METOAAM OLLEHKM KaueCTBEHHbIX KaTeropuii nHdopmauum,
coaepXxaHus, HHOPMATUBHOCTH, NOME3HOCTM, LLEHHOCTU Y BO3MOXXHOCTEN MPUMEHEHNS HA3BAHHOIO
npunoxexuna UM B Hay4HbIX UCCIef0BaHUAX.

Hanbonee BakHble BbIBOAbI: OMPOC MOKa3an MHOXeCTBO npeumyulects ChatGPT npu npoBeaeHum
aKaAEMMYECKUX MeaManccnesoBaHuii; caMmble BaXkKHble M3 HUX — SKOHOMUSI BDEMEHW M CU MPY NMOUCKe
MHdopMaumn. boNbLINMHCTBO YY4aCTHUKOB MOATBEPANN, YTO 3HakoMbl ¢ ChatGPT, paboTtatoT ¢ HUM
B IHTepHeTe, HO, HE NOAAEPXKUBAKOT MHEHME O TOM, YTO MCMOMb30BaHNe AaHHOro YaT-60Ta nsbasut
OT Heo6X0AMMOCTM NPUBJIEYEHMSI YE0BEYECKMX PECYPCOB NpY NPOBEAEHUM MeananccieaoBaHuin. B
UTOrOBbIX pe3y/ibTaTax aBTOP OTMEYAET, YTO He CYLLECTBYET 3HAYMMOW CBA3U MEXAy MCMoSib30BaHUEM
ChatGPT ans peleHus HayyHbIX npobnem, a BO3pacT M MO YY4ACTHUKOB OMNpPOCa BAUSIIOT HA MHEHKe
OTHOCUTENIbHO OTKa3a OT YeNI0BEYECKOro MPUCYTCTBUSI B HAay4YHOM uCCneaoBaHUW. ABTOP pekoMeHayeT
ncnonb3oBatb ChatGPT ans ynydweHns a3blka uccnegoBaHus, nepesoda M 0606weHnss nHdopmaumm,
HO He Ans npefocTaBneHns MHPOPMaLnnM, NCTOYHUKOB, CChISTOK.

Knrouessbie cnoBa: ChatGPT, peanbHOCTb, akageMUyYeckne MeamanceneaoBaHuns, S3bik, NepeBoa.

Introduction

Devoting technology to help humans in daily
tasks is no longer far from people, as the machine
has become a partner in this, many applications
have come in various fields, including media and
scientific research. The emergence of inventions in
the recent past was slow, but with the beginning of
the third millennium, their appearance has become
accelerating. Surprisingly, securing pace with the
speed of the times, and as soon as an invention or
application appears and there is not enough time to
learn about it or apply it, another one appears, not
with a long time separating them, just as multiple in-
ventions and applications are announced at the same
time or simultaneously with each other. ChatGPT
application was launched in November 2022. It is
one of the applications of artificial intelligence. The
ChatGPT allows the pre-training of a robot to pro-
cess information and data and present it to humans
upon request in an organized manner. It can answer

questions that come to it from users, following their
accuracy. Hence, users are keen to determine the in-
formation they want and can modify it to become
more accurate. It is also used to produce audio and
audio-visual clips.

The ChatGPT, Chat Generative Pre-Trained
Transformer, is a large language model-based chat-
bot developed by Open Al that enables users to
refine and steer a conversation towards a desired
length, format, style, level of detail, and language.
Successive prompts and replies, known as prompt
engineering, are considered at each conversation
stage as a context (Kevin, 2023).

The use of the ChatGPT in the media is in pro-
cessing, translating, and presenting these texts. In
academic research and contributing to its prepara-
tion, it can only be useful in the case of assistance
and not complete reliance on it. However, voices
have been raised opposing this application, justify-
ing that the ChatGPT leads to negligence in con-
ducting academic research and researchers relying
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on it without exerting academic efforts that live up
to the human mind. Conduct pseudo-research that
is useless when applying its findings and presenting
its recommendations to solve the research problems
facing any field, including the media (Lock, 2023)

This research aims to identify whether the usage
of the GPT chat application in academic research
achieves accuracy for researchers and brings fea-
sibility to humans by benefiting from the research
findings and recommendations to identify the ad-
vantages and disadvantages of using this application
in media studies. The electronic survey has been
conducted on the available sample members who
had prior experience with this application, which is
considered modern, and the number of those who
used it was small (Solso, 1995).

The problem of the study

Problem-solving is the thoughts directed toward
a specific problem, performing mental activity, and
arriving at specific responses that contribute to solv-
ing the problem. It is necessary to study the Chat
GPT, which is one of the artificial intelligence Al,
and to know the practical research benefits for us-
ers in conducting academic research, including its
steps. Accordingly, the problem of this research
can be identified to benefit from this application
and the opinion of the study sample members as
to whether their use leads to achieving benefit and
feasibility. The possibility of conducting research
easily, conveniently, and with high efficiency, with
which one can benefit from its results and submit
its recommendations to the competent authorities to
solve the research problem in the place of research.
In addition to the positives and negatives resulting
from the application of this technology, as well as
by answering the research questions posed to solve
the problem and clarify the ambiguity surrounding
this application due to its novelty. It is also useful to
carry out this study as a starting point for academic
research that enriches this field.

Relevance of the Study

Artificial Intelligence and its applications, in-
cluding ChatGPT chat, which is known as a robot
equipped with information in advance—have become
a reality. The aspects of using Al are still shrouded
in mystery due to the modernity of its application,
even though Artificial Intelligence has been known
since the 1950s, where it has been used in many
fields, including the media, manifested in many ap-
plications that contribute to the quality of the media

and thus the product that reaches the audience in its
various colors, whether traditional or electronic via
the Internet. The method of using these applications
is also unknown to many individuals and society,
and its media and research ease life by solving re-
search problems through this application. The rel-
evance of the study comes from the importance of
identifying the use of this application in media and
academic research.

Objectives of the study:

1-Recognizing the importance of the ChatGPT
and its use in researching because it is new and rare-
ly applied

2-To be aware of the opinion of the study sam-
ple members about the extent to which they have
realized the benefit of media work and the steps for
conducting media. Academic research.

3-To find out whether the negatives of the Chat-
GPT are more than its positives in academic re-
search.

4-To identify the pros and cons of the ChatGPT
among the sample selected for the study.

5-To identify the possibility of dispensing with
humans in academic research by using the Chat
GPT.

Richness of the Medium

This theory can be applied to study the selection
criteria set by the audience according to its degree of
information richness and their level of exposure to
the medium, in addition to the theory’s focus on in-
teractive forms of two-way communication between
the communicator and the recipient of the message.
According to theory, the medium that produces im-
mediate echo feedback is richer.

The theory assumes that communication via
computer is a rich medium. It supports simple and
complex messages and is more accurate because of
its presentation, audience, and interactivity. A user
looking for information uses a richer medium. This
theory has two assumptions:

1-Technological media provide a variety of in-
formation to clarify information ambiguity.

2- There are four criteria for measuring media
richness: speed of reaction, ability to convey vari-
ous signals using techniques such as multiple media,
personal focus on the medium, and use of natural
language (Al-Qaari, 2004).

Artificial Intelligence creates a rich environment
through the ChatGPT to provide information in the
form of written texts in different languages and the
possibility of their translation and various animated
audio and video recordings. The subject of the cur-
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rent study seeks to reach results that remove ambi-
guity in this field, even though the Chat GPT chat in
the field of providing information and scientific me-
dia research is shrouded in ambiguity and has also
led to widespread controversy among media profes-
sionals and researchers and the emergence of dif-
ferent viewpoints between support, neutrality, and
rejection, especially in academic research (Davis &
Wen, 1998).

Previous Studies

1- In a study conducted by Miza Noor Rahman
et al. (March 2023) on academics, researchers, and
students using large language models (LLMs) such
as the ChatGPT to complete their various academic
and non-academic tasks, such as writing articles and
various formal and informal letters, summarizing
literature, and generating ideas, however, the use
of the ChatGPT in the academic paper has become
a controversial issue, especially since this applica-
tion is recent; its impact on academic research and
publishing is still being examined. The primary
goal of this study is to be aware of the ChatGPT in
academic research by showing a practical example
with some recommendations. Data from this study
has been collected by analyzing published articles,
websites, blogs, and visual and digital artifacts. The
findings show that the basic idea for the research,
ChatGPT, can be an effective tool. However, litera-
ture reviews, citations, problem statements, research
gaps, and data analysis are still challenging. There-
fore, they should be careful about using ChatGPT
in the research. Given the potential applications and
consequences of the Chat GPT, academics should
develop guidelines for the appropriate use of LLMs,
especially the ChatGPT, in the publication (Oprah,
2023).

2-In a study conducted by researchers Dinesh
Killa and Nathan Smith from the University of
Colorado (March 2023) the ChatGPT uses artificial
intelligence techniques to generate natural linguis-
tic responses to a specific prompt or input. It has
been used in various fields, from natural language
processing to customer service to content creation.
This study and analysis of the Chat GPT explores
its origins, how it works, and its impact on differ-
ent fields of study. The two researchers highlighted
the advantages and disadvantages of the ChatGPT,
along with its limitations and features. The effect of
the ChatGPT on academics, cybersecurity, customer
support, software development, careers, IT, and po-
tential applications for researchers (Debby & Cot-
ton,2023).

3- A study conducted by Emmanuel Oprah
(January 2023) on introducing artificial intelligence
into the field of education and using information and
communications technologies as a tool to improve
teaching and learning. Expert systems and machine
intelligence have the potential to revolutionize edu-
cation by providing personalized learning experi-
ences, automating repetitive tasks, and allowing
teachers to focus on more important tasks and offer
individual attention to students. It is used in educa-
tion, including adaptive learning systems that may
change the complexity of content depending on stu-
dent performance. This research evaluates the litera-
ture on the educational impacts of artificial intelli-
gence. By assessing the capability of ChatGPT, the
study evaluates the capabilities and limitations of
ChatGPT for applying Open Al to teaching, learn-
ing, and research. The results indicated that ChatG-
PT provides a fast and immediate response to search
queries and produces an automated text that resem-
bles a chat response. The article also highlighted
difficulties encountered, like lack of citations and
references. The researcher suggested recommenda-
tions, including verification before adoption and re-
ferring to the responses provided by the ChatGPT
(Kuraku & Samaah, etc., 2023).

4- A study conducted by Debbie Cotton (March
2023) on the use of Artificial Intelligence in aca-
demics is a hot issue in education. ChatGPT is an
artificial intelligence tool that offers a range of ben-
efits, including increased student engagement, col-
laboration, and accessibility. However, it also raises
concerns about academic honesty and plagiarism.
This paper examines the opportunities and challeng-
es of using ChatGPT in higher education and dis-
cusses the potential risks and rewards of the tools.
The paper also examines the difficulties of detecting
and preventing academic dishonesty and suggests
strategies universities adopt to ensure the ethical and
responsible use of the tools. These strategies include
developing policies and procedures, providing train-
ing and support, and using various methods to detect
and prevent fraud. The paper shows that while the
usage of Al in higher education presents opportu-
nities and challenges, universities can address this
concern by taking a proactive and ethical approach
to using these tools (Opara, 2023).

It is to be noted that the previous studies to the
current study relied on a questionnaire tool distribut-
ed to virtual reality users, including watching mov-
ies and playing games.

Questions of the study

1-Does the ChatGPT realize benefits for the us-
ers?
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2-How did the study sample hear about the
ChatGPT application?

3-What are the applications of Chat GPT appli-
cations for conducting academic research?

4-Are there more advantages of the ChatGPT
than the disadvantages?

5- What are the advantages of ChatGPT in me-
dia and research?

6- What are the negatives of applying the Chat-
GPT in media and research?

7-Does relying on the ChatGPT to conduct aca-
demic media research solve research problems?

8-Is it possible to dispense with humans for con-
ducting academic media research by using the Chat-
GPT?

Hypotheses of the study:

1-There is a significant relationship between us-
ing the ChatGPT in academic media research and
qualifications.

2-There is a statistically significant relationship
between the study sample’s acknowledgment that
using the ChatGPT in academic research solves re-
search problems and age.

3-There is a statistically significant relationship
between the study sample’s acknowledgment of
the possibility of dispensing with human resources
when using the ChatGPT to conduct academic me-
dia research and gender.

Frames of the study:

1- Spatial and temporal frameworks

A-Spatial framework is the place in which the
study is conducted, the Kingdom of Saudi Arabia
is the biggest country economically and geographi-
cally and the densest population corresponds to the
geographical area occupied by the Kingdom and the
balanced distribution of population and some coun-
tries in the world.

B-Time frame for the study: the period in which
the study was conducted, the period in which the
study was conducted, the second half of 2023.

2- Humanitarian framework: An electronic
questionnaire has been distributed to members of the
sample representative of the study population, who
use the ChatGPT in work and academic research in
the media due to their ability to answer the research
questions. They represent the research population.

3- Cognitive framework: It supports human
knowledge in all areas of life, including the media in
general and academic research in particular, which
requires accuracy to reach the desired findings based
on research questions and hypotheses.

Study type and method:

This quantitative study uses the descriptive ap-
proach in its conduct, which describes a phenom-
enon, and the approach is a method used by the
researcher to collect data and research information
for the study he intends to conduct. In this study, it
is possible to describe the Chat GPT as one of the
applications of artificial intelligence, as this applica-
tion appeared recently and had not completed a year
when this study was conducted, and how to benefit
from it in the field of media and academic media
research, and the benefit that the sample members
achieve when they use this application and its sup-
porting applications.

Sample of the study

A representative sample of the community can
be selected for the study, to represent the sample
members who use the ChatGPT with its applica-
tions, numbering 249 participants, male and female,
by distributing an electronic questionnaire, as the
sample contained different age groups, the sample
of this study is known as the sample available via
the electronic questionnaire, because It is difficult
to obtain it in a specific place and time and without
the researcher’s prior selection of the items for this
sample, which is within the classifications of a hon-
random sample (bbcarabic.com).

Data collection tools:

A — Sources and references. The source is gen-
eral and includes many areas for collecting informa-
tion, while the reference is specific and attributed to
a person or several people.

B — The electronic questionnaire consists of
questions and topics based on research questions
and hypotheses.

Terminology of study

Chat GPT

A — (A robot or program that works using ar-
tificial intelligence. It communicates with the user
and answers his questions in detail. He remembers
all the questions he was asked during the conversa-
tion. GPT Chat can produce human-like texts. It was
trained using vast amounts of information available
on the Internet ...) (https://en.wikipedia.org/wiki/
ChatGPT).

B — (A model of artificial intelligence that
simulates chat and conversations between humans
and responds to questions and issues accurately
and quickly. It is based on reinforcement learning
technology and continuous training data. Users can
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use it for free after registering with their email and
phone number and entering its website...) (Ivankov,
2023).

Literature Review

Open Eye launched the ChatGPT model on
November 30, 2022, in San Francisco, with a free
service for users as a trial service, with the prior
intention of converting to commercial activity in
search of financial profit later, like any company
seeking financial gain and reputation. Kindness
contributes to the spread of the service that
contributes to business and the provision of the
service to those requesting it.

Although this model’s original mission is to
simulate a human speaker, it is very versatile: it can
write, adjust, and debug computer programs, and
compose music, plays, fairy tales, and student es-
says; answer test questions (sometimes, depending
on the test, at a level higher than the average for hu-
man test takers); In addition to writing poetry and
song lyrics, he simulated the Linux system. Simu-
late a full chat room and games like tic-tac-toe; and
simulate ATMS. Machines. Providing data for this
model includes user manual pages and information
about Internet applications, programming languag-
es, forum systems, and programming languages like
Python.

This model is like many models of artificial in-
telligence applications that enable users to conduct
conversations in many areas, including providing
information and data. ChatGPT is an abbreviation
for the term “generative pre-trained transform-
ers,” which spread massively within five days of its
launch. More than a million people signed up to test
it, according to Greg Brockman, head of Open Al.
Thousands of screenshots of conversations spread
on X and on other apps, with early fans talking about
it with a great deal of admiration and amazement, as
if it were a combination of software, supernatural
superstition, science, or fantasy.

Advantages of ChatGPT:

1 — It helps in creating cohesive content and has
high-quality writing in various subject areas, with
the ability to write in many languages.

2 — This model prepares summaries of news
stories, articles, press interviews, news analyses, in-
vestigations, opinion columns, product descriptions,
and other artistic, editorial, advertising, and promo-
tional forms.

3 — It presents problems and finds appropriate
solutions, including academic research in all as-
pects, including scientific media research.

4 — It contributes to creating conversational ro-
bot responses that are appropriate and consistent
with the questions asked across different circum-
stances

5 — It helps to create attractive posts and mes-
sages for communication on social networking sites

6 — It creates materials for productivity programs
such as reports, emails, and other information.

7 — This model can be used to analyze big data
sets, obtain information from them, and employ
them in many fields, including the media and media
research.

It is also used and employed in the following ways:

A — It builds a robot that conducts conversations
between human users

B — It creates text based on entries, such as news
articles, poems, or summaries of stories.

C — This form completes incomplete sentences
or paragraphs

D — ChatGPT answers questions based on a spe-
cific context, such as answering questions about a
topic or answering frequently asked questions

E — It is used to translate texts from one lan-
guage into another (Ginger Software, 2023)

Disadvantages of using the ChatGPT:

1. There is a risk of plagiarism, which is unac-
ceptable.

2. It creates fast and accurate content on simple
issues, but it struggles with more complex problems.

3. Users should consider that ChatGPT is still in
the first step and cannot achieve perfect results.

4. Useful for learning capability, which means
that the ChatGPT sometimes generates the most
accurate or appropriate responses. The lack of reli-
ability in the content may lead to errors or misun-
derstandings, which may negatively impact the user
experience.

5. The user needs training and fine-tuning to
obtain the best results. It is time-consuming and re-
quires higher technical expertise

6. It is open source and available, however, it
requires additional resources like computing power
or storage space, to work effectively and create a
barrier for users.

Many educational institutions have come under
scrutiny and banned its use. Researchers and cre-
ators worry about copyright infringement because
its outputs are based on human-made texts. It also
raises the question of whether to use the ChatGPT
as an alternative to services that require human in-
teractions like customer service representation and
therapeutic counseling.

In conclusion, although there are limitations to
this model, it is still one of the excellent virtual as-
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sistants, as it is one of the manifestations of rapid
development. It is used in the natural language un-
derstanding to handle more complex tasks, improve
incremental personalization, and integrate with
technologies.

Academic Writing by using the ChatGPT

There are some academic writing tools with the
help of Artificial Intelligence and ChatGPT as:

1 — Ginger Al

It is a writing tool that helps in writing with con-
fidence, correct texts, improve style, and enhance
creativity. Ginger Al goes beyond spelling and
grammar checks and takes sentences into account to
suggest context-based corrections. It speeds up writ-
ing texts, especially emails or documents. It also
contributes to reformulating texts. It can summarize
texts, lengthen them, or make them more formal, di-
rect, or creative.

It enables you to write your best in ways tradi-
tional online grammar checkers cannot. Using Gin-
ger’s Sentence Rephraser feature, sentences can be
rephrased using word synonyms, antonyms, idioms,
and phrases (https://caminoagi.com/tome).

2—Tome Al

It is an Al-powered storytelling format that al-
lows creators to create entire stories quickly and
easily with presentations or outlines from scratch. It
uses GPT-3 and DALL-E 2 models to generate text
and images based on vector13. With Tome Al, you
can write scripts and create entire narratives in sec-
onds. It also writes smart titles, page numbering, and
page layout. This tool helps in compelling stories
quickly (https://caminoagi.com/tome)

3 — Writerly. Al

It is an Al-powered writing tool that helps users
create high-quality, original content in less time than
it takes to write by hand. It is a SaaS platform that
provides no-code, Al-powered productivity tools
to scale sales, marketing, e-commerce, user and
product experience. Writerly.ai uses cutting-edge
Natural Language Processing (NLP) technology to
analyze a user’s writing style and create content that
matches their tone and voice. With Writerly.ai, ideas
can be turned into words (https://www.writerly.ai/).

4 — Wordtune

Wordtune is a free Al-powered writing assistant
developed by Wordtune Generative Al. It also helps
in better and faster writing, allowing you to reach
your professional potential. With Wordtune, you
can rewrite text from a single word to an entire page,
improve your writing with Al recommendations,
and unleash your ideas without worrying about
grammatical or spelling errors. It offers features
like Al writing assistant, rewrite, Al creation, sum-
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mary, and Al answers. Wordtune is trusted by lead-
ing companies. It is also used by platforms such as
Google Docs, Microsoft Word, and Gmail (https://
www.wordtune.com/).

5 — Trinka

It is an online grammar checker and Al language
correction tool for academic writing. It uses patented
Al technology to provide grammatical corrections.
Trinka Al offers advanced grammar checking, tone
and style optimization, and accurate writing tips. It
can correct more than 3,000 complex grammatical
errors. Trinka Al enhances writing vocabulary, tone,
and syntax. It also suggests relevant corrections to the
topic by learning from the best papers on all issues.
Trinka Al also helps in fast writing with correct Eng-
lish grammar and style (https://www.trinka.ai/).

6 — Lex.page

Lex.page is an Al-powered word processor that
combines a Google Docs-style editor with advanced
Al to help you write faster, clearer, and more orga-
nized. It offers a simplified version of Google Docs
with integrated Al support features including bold,
italics, and headings. Lex.page uses GPT-4 to create
articles, essays, and stories to help overcome writ-
er’s block. It can also summarize text and work on
existing sentences. The tool is free to use (Cluska,
2023).

7 — Cognii

Cogpnii is a leading provider of Al-based edu-
cational technologies. Cognii Virtual Learning As-
sistant allows students to learn by speaking with the
Al, writing answers in their own words, receiving
instant assessment and learning feedback, practicing
with multiple attempts until they master concepts,
and accessing it anytime, anywhere. Teachers can
author pedagogically rich learning assessments, re-
duce grading burden, gain deeper insight into stu-
dent learning, personalize instruction, and improve
student performance on summative exams (https://
cognii.com/).

Machine Learning and Deep Learning

There are examples of machine learning and
deep learning, they are:

1 — Perplexity Al

It is a conversational answer engine powered by
Al, large language models, and search engines. It
aims to provide accurate answers to complex ques-
tions, answer follow-up questions, and provide
timely information. Perplexity Al shows informa-
tion sources that increase the user’s confidence in
the information provided, obtain general answers to
the queries, and a series of web links3. Al-powered
search engines like Google’s usage and reputation
(Dhaubanjar, 2023).
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2 — Originality Al

It is a content detection tool, powered by arti-
ficial intelligence, that helps its users prevent pla-
giarism in texts. It uses OpenAl’s GPT-3.5 to care-
fully scan any text for authenticity by comparing it
to public information sources on the web, ensuring
that everything written is its author’s. Originality Al
is a powerful Al script generated by popular big lan-
guage models like ChatGPT, GPT-4, and Bard1. It
is the most accurate Al content detector that produc-
es the fewest false positives, and it is also the only
tool that accurately determines whether text comes
from humans or Al after it has been paraphrased.
Originality Al has advanced works such as gram-
mar checking, tone and style improvements, and ad-
vanced writing tipsl. It can correct over 3,000 com-
plex grammatical errors, including verb-subject and
pronoun disagreements, sentence structure, word
choice, pronoun, article usage, and technical spell-
ing. Native Al is professional a grammar checker
and text-writing enhancement (https://originality.
ai/).

3 — Paper Digest

It is an Al-powered solution that helps research-
ers quickly understand the key ideas of academic pa-
pers. It aims to reduce reading time to 3 minutes by
summarizing academic articles. Paper Digest solves
the problems of students who want to read more pa-
pers in less time, researchers who want to get their
research done quickly, and science communicators
who want to summarize research effectively. It cov-
ers several topics and offers templates and search
functions (http://www.paper-digest.com/).

It is to be noted that ChatGPT supports search-
ing information in the PDF model by using files or
parts of them, which means that the ChatGPT makes
academic research easier than it was in the near past,
however, it can’t be used instead of humans.

Testimonies on using ChatGPT

Omar Fadlalla noted (that some students resort
to using ChatGPT to create different parts of their
research theses, such as writing an introduction that
explains the thesis and provides basic information
about the topic and the importance of the research.
ChatGPT is considered a disaster in academic re-
search and is not recommended as a source of infor-
mation. It is useful in writing and drafting, however,
it is not recommended in educational research. Its
impact is harmful and devastating on the levels and
efforts of students in academic achievement as well
as in conducting research. It is good that universities
can detect theft, forgery, and deception, using Chat
GPT to detect forgery, deception, and plagiarism.)
(Fadlallah, 2023).

Mohammad Abdullah Al-Siddig stated that
(ChatGPT can help researchers obtain study lit-
erature by summarizing and grouping relevant ac-
ademic papers. Researchers can submit a topic or
research question to outline or highlight key points
of the paper format, saving time and effort. The ma-
chine does not have feelings like humans and cannot
think like humans because it has no thought or mind.
Therefore, humans cannot be dispensed with in aca-
demic research. Its impact is harmful and devastat-
ing on the levels and efforts of students in academic
achievement in conducting research) (Al-Siddig,
2023).

Sir Ali Saad, described the ChatGPT, saying
that (it is an effective tool for writing research and
improving language and translation (Saad, 2023).

Faisal Kamel mentioned that he did not use it to
conduct academic research in the media but rather
used it for correct writing and improving the level of
academic writing among students) (Kamel, 2023).

Omer Awed stated that (ChatGPT is a model
that improves formal writing, documents, and aca-
demic papers. It is useful for non-native speakers. It
does not provide sources of information, so it is not
recommended to rely on it to obtain information or
its sources, advising the researcher to write and de-
liver the required information and use it to improve
the research writing style) (Awed, 2023.

The researcher does not depend on ChatGPT
academic research conducting, because it doesn’t
specify the references and sources of information
which is not acceptable in the research and paper
writing, but it is accurate in translation (Sajjad,
2023).

It is an important tool to help the researcher, and
human thought and vision cannot be dispensed with.
It cannot be replaced by using artificial intelligence
(Al) in general because it is rigid and does not have
human feelings.

In conclusion, Al does not aim to write your the-
sis or paper but to enable you to optimize your time
and resources as you do your research (Ali, 2023).

Data analysis

The main objective of this research is to un-
derstand the reality of using the ChatGPT in con-
ducting media academic research, according to
the sample of the study including university staff
members, researchers, practitioners, and students
in this field. The questionnaire has been applied to
the research sample. It has been distributed to the
participants, to obtain 249 valid responses from the
participants. The data was treated by using SPSS.
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The analysis was conducted, using statistical meth-
ods to answer the research questions and test the
research hypotheses. These methods are descrip-
tive and inferential statistical indicators, frequen-
cies, means, Standard Deviation (SD), and correla-
tions (Ali, 2023).

Data analysis:

This part illustrates the analysis of participants’
demographic characteristics, answering the research
questions, and testing research hypotheses.

- Participants demographic characteristics

The participants in this study have been de-
scribed according to gender, position, age group,
qualification, and the country where they live. The
findings are as follows:

Table 1 - Participants demographic profile

Demographic variables Frequency Percent
1. Gender
Male 148 51.4
Female 121 48.6
2. Position
Researcher 49 19.7
Academic 123 49.4
Media practitioner 52 20.9
Student 25 10.0
3. Age group
25- to less than 35 32 12.9
35- to less than 45 43 17.3
45- to less than 55 79 317
55- to less than 60 80 32.1
60 years over 15 6.0
4. Qualification
Bachelor 113 45.4
Master 35 14.0
Doctorate 101 40.6

The above table presents the participants of this
study profile, including gender, position, age, and
qualification. Regarding gender, the males represent
51.4% and the females 48.6%, which are relatively
equal. The respondents in the academic position
have the highest participation, equal to 49.4%, while
media practitioners comprised 20.9%, researchers
19.7%, and students only 10%.
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According to the age profile of the participants,
32.1% are between the ages of 55 and less than 60,
31.7% are between the ages of 45 and less than 55,
17.3% are between the ages of 35 and less than 45,
and 12.9% are between the ages of 25 and less than
35. However, only 6% are 60 years and older. Thus,
almost all participants in the two age categories,
from 45 to less than 60 years, comprised 63.8% of
the total participants.

Regarding participant distribution according to
qualification, the results reveal that the bachelor’s
degree holders comprised the majority at 45.4%,
holders of a doctorate at 40.6%, and master’s degree
holders reached 14%.

Table 2 — Participants are distributed according to country of
living

Country Frequency Percent
Saudi Arabia 173 69.5
Sudan 11 4.4
Turkey 11 4.4
United Arab Emanate 28 11.2
USA 9 3.6
Egypt 3 1.2
Bahrain 3 12
Iraq 3 1.2
Others 8 3.2
Total 249 100%

The table above shows that most of the par-
ticipants, 69.5% confirmed that they live in Saudi
Arabia, while 11.2% live in the UAE, 4.4% live in
Sudan and Turkey, and a few live in Iraqg, Bahrain,
and Egypt.

Material and methods

To collect the data from the sample, the ques-
tionnaire contains questions related to the study and
the demographic characteristics of the participants.
The questionnaire was piloted to check its reliabil-
ity and validity, and the results show that the mea-
surement of internal consistency (Alpha Cronbach)
is reaching 0.706, which is a high value supporting
the reliability of the survey instrument to collect ac-
curate data. The results are illustrated in the table
below.
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Table 3 - Survey tool reliability

Scale No. of items Cronbach’s Alpha
Overall reliability 12 0.706
Questions of the study

This part solicits evidence by answering the re-
search questions and calculating frequencies, per-
centages, the mean score, and standard deviations,
as illustrated in the following tables:

Research Question 1, stated that (What are
the main benefits of the application of ChatGPT
to the user?)

Table 4 — Benefits of ChatGPT application to the user

The previous table reveals that participants,
46.6% confirm that the ChatGPT is run by using
the Internet, while 29.7% know that from friends,
20.1% from colleagues, and few know that from
their families. The respondents were asked to show
if the ChatGPT is available in their country. The
findings are presented in the coming table:

Table 6 — Presents participants’ perceptions regarding whether
the application of ChatGPT, is available in their resident
countries.

Options Frequency Percent
Yes 215 86.3
No 34 13.7

Total 249 100.0%

The above table found that most of the par-
ticipants, 86.3%, confirm that the application of
ChatGPT is available in their countries, while only
13.7% report that it is not yet available. Thus, most
participants can use the ChatGPT to conduct media
academic research.

Benefits Frequency Percent
_Savmg tl_me when searching for 183 735
information

_Savmg e_ffort while searching for 132 53.0
information

Reducing the use of paper 75 301
references

The novelty of the information 67 26.9
The accuracy of information 44 17.7

The previous table reveals that most of the par-
ticipants, with 73.5% confirm that, one of the most
important benefits of ChatGPT saves time, while
53% agree that it saves effort while searching for
information. Whereas 30.1% think that reduces the
use of paper references, 26.9% saw that it achieved
the novelty of information, whereas 17.7% of the
participants believed that achieved the accuracy of
information. Thus, saving time and effort are among
the most important benefits of the ChatGPT.

Research Question 2, stated that (How par-
ticipants know the ChatGPT?)

Table 5 — Illustrates how participants know the ChatGPT.

Table 7 — Shows how participants log into ChatGPT.

Options Frequency Percent
The Internet 212 85.1
VPN 22 8.9
Other 15 6.0

Total 249 100.0%

Options Frequency Percent
Friends 74 29.7
Colleagues 50 20.1
The Internet 116 46.6
Family 9 3.6
Total 249 100.0%

The previous table reveals that most of the par-
ticipants (85.1%) state that they log into the Chat-
GPT via the Internet, 8.9% log in via VPN, whereas
few log in through other means. Thus, all users can
download the ChatGPT on their laptops and log in
with their usernames and passwords.

Research Question 3, stated that, (What are
the applications of ChatGPT that can be used in the
completion of media academic research?

The table above shows that 31.7% of respon-
dents believe that one of the ChatGPT applications
used in the media academic research is paper digest,
while 30.5% use originality.ai, whereas 25.7% use
perplexity.ai. However, 6.8% used Ome.ai and few
used Ginder.ai. Thus, almost all respondents con-
firmed that the most important applications of the
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ChatGPT they used for achieving media academic
research include the paper digest and Originality.ai.

Table 8 — Shows the ChatGPT usage in media research.

Options Frequency Percent
Preplexity.ai 64 25.7
Paper digest 79 317

Originality. Ai 76 30.5

Ginder.ai 13 5.2

- Ome.ai 17 6.8

Total 249 100.0%

Research Question 4, stated that (Are the dis-
advantages of using ChatGPT more than its advan-
tages?)

Table 9 — Shows the participants; perceptions regarding whether
the ChatGPT disadvantages are more than its advantages.

Options Frequency | Percent Mean SD
Strongly agree 23 9.2
Agree 17 6.9
Neutral 145 58.2
Disagree 61 245 298 | 0.86
IR
Total 249 100.0%

The table below shows that more than 58% of
participants report neural perceptions regarding the
disadvantages of ChatGPT are more than its advan-
tages, while 24.5% disagree; however, 9.2 strongly
agree, 6.9 agree, and just 1.2% strongly disagree.
The mean score reaching 2.98 indicates that the ma-
jority neither agreed nor disagreed, that the disad-
vantages of the ChatGPT are more than its advan-
tages.

Research Question 5 states, (What are the ad-
vantages of the ChatGPT in work and media aca-
demic research?). To provide statistical indicators
to answer this research question, the respondents’
perceptions are illustrated in the table below.

The table above reveals that one of the most
important advantages of the application of Chat-
GPT in media academic research is the writing of
research in correct academic language, as 48.6% of
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the respondents reported that, whereas 41.4% con-
firmed the second advantage is to summarize media
research information quickly. 38.2% believed that
the advantage is the editing of research information
correctly, while 37.8% reported that one of the ad-
vantages is to obtain accurate research information.
Additionally, 29.7% thought that it is necessary to
benefit from the Chat GPT in arranging media re-
search information.

Table 10 — Shows the advantages of the ChatGPT in media
research.

Advantages Frequency Percent
Writing academlc research in the 121 48.6%
correct academic language
Editing research information 95 38.2%
correctly
_Obtalnln_g accurate research 94 37.8%
information
Arrangln_g medl_a research 74 29.7%
information logically
chklys_ummarlglng media 103 41.4%
research information
_Summarl_zmg megila research 59 23.7%
information efficiently
_Correctlr_1g media research 47 18.9%
information
Creating a list of references in
alphabetical order at the end of 55 22.1%
the media research.
Easing informational
documentation in the media 57 22.9%
search
Inserting the bottom margins 35 14.1%
_Translatl_ng media research 58 23.3%
information
Dete_ctl_on of |nforn_1at|0n 47 18.9%
plagiarism for media research

- Research Question 6 stated that (What are
the disadvantages of the ChatGPT in media aca-
demic research?)

The previous table reveals that one of the most
important disadvantages of the application of Chat-
GPT in media academic research is that the research-
er does not rely on himself in the media research, as
there are about 64.3% of the total participants con-
firmed that. The second disadvantage of using Chat-
GPT is the conduct of fake media research, which is
supported by 29.7% of the total population. While
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28.1% reported that one of the disadvantages of us-
ing ChatGPT is the inability to detect plagiarized re-
search information. 26.1 reported that, among these
advantages are the inaccurate recommendations of
studies to solve research problems.

Table 11 — Shows the disadvantages of using the ChatGPT in
media research.

The findings in the above table show that
more than 20.9% of participants strongly agreed
that they depend on ChatGPT to conduct media
academic research to solve the media research
problems, while 35.7% agreed, whereas 24.9% of
them are neutral. On the other hand, 16.9% dis-
agreed, whereas only 1.6% strongly disagreed.
Therefore, we conclude that more than 56.6%
of the participants confirmed that relying on us-
ing ChatGPT applications to conduct media sci-

- Research Question 7 (Can we rely on the
Chat GPT application to conduct academic media
research to solve media research problems?)

Table 12 — Shows the participants’ perceptions regarding
whether we can rely on ChatGPT to solve media research
problems.

Options Frequency | Percent Mean | SD
Strongly agree 52 20.9

Agree 89 35.7

Neutral 62 24.9

- 357 | 1.05

Disagree 42 16.9
Strongly disagree 4 1.6

Total 249 100.0%

Disadvantages Frequency | Percent entific research can solve the problems of media
. . O iediaati
The researcher does not rely on research. The main value is 3.57%, indicating the
research. ducting media academic research.
Conducting fake media research 74 29.7% Research Question 8 stated that (Is it possible
P——— — to dispense with humans when using ChatGPT to
The inability to detect plagiarized 70 28.1% d di )2
research information. 7 conduct me _'a research)’ . .
—— - To provide answers to this research question
The inability to prove academic 57 29 0% ber 8. th tici ., - lustrated i
plagiarism in media research 9% number 8, the par icipants’ views are illustrated in
Inability to identi : the following table:
Inability to iden ify sources o 61 24.5%
information
the large amount of research 55 22 1% Table 13 — Shows the participants’ perceptions regarding using
confuses the researcher ChatGPT will dispense with human resources to conduct media
Eoubtl ng about the academic 37 14.9% academic research.
onesty
f’_\lfét_ reaching applicable research 4 16.9% Options Frequency | Percent | Mean | SD
indings
g - Strongly agree 28 11.2
Inaccurate recommendations of
studies to solve media research 65 26.1% Agree 53 213
problems Neutral 84 33.7
i ientifi i i 2.99 1.15
Reducing t_he scientific enthusiasm 35 14.1% Disagree 57 229
of the media researcher Stronal
rongly 27 108
disagree
Total 249 100.0%

The table above reveals that only 10.8% of
participants strongly agreed that using ChatGPT
to conduct media research will dispense the role
of human resources in conducting media research,
while 22.9% agreed, whereas 33.7% provided neu-
tral perceptions. 21.3% disagreed, and only 11.2%
strongly disagreed. Most participants do not support
using the ChatGPT dispenses with human resources
in media research. The mean value is 2.99, which is
good.

The respondents have been asked to provide
their views regarding whether ChatGPT helps in fol-
lowing up citations of media studies. The findings
are presented in the coming table:
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Table 13 — Shows the participants’ perceptions about whether
ChatGPT can help in following up citations from media studies.

Options Frequency | Percent Mean SD
Strongly agree 0 0.0
Agree 98 394
Neutral 71 28.5
Disagree 77 30.9 3.06 0.87
| | 1z
Total 249 100.0%

The above table confirms that 39.4% of partici-
pants agreed that the ChatGPT can help in following
up citations from media studies, while 28.5% have
neutral views, whereas 32.1% provide negative
views. The mean value equal to 3.06 indicates that
participants show different views on this concern,
which is that the ChatGPT can help in following up
on citations from media studies. So, there is no cut
evidence to support that using the ChatGPT helps in
following up the citations of media studies.

Testing Research Hypotheses

In this section the research hypotheses have
been tested:

1. A statistically significant correlation between
using the ChatGPT in media academic research and
the qualification.

2. A statistically significant relationship between
relying on the ChatGPT to solve media scientific re-
search problems and participants’ age.

3. Significant relationship between the partici-
pants’ recognition of the possibility of dispensing
with human resources when using the ChatGPT to
conduct media scientific research and the partici-
pants’ gender.

4. Results of Testing Research Hypothesis 1
stated that there is a statistically significant correla-
tion between using the ChatGPT in media research
and the qualification. To test the previous hypothe-
sis, Spearman’s correlation coefficient was run, and
the results are illustrated in the following table:

Table 14 — Correlation relationship between using ChatGPT in
media academic research and academic qualification.

Variables Using ChatGPT | media research
. Spearman’s i
Academic correlation P-value
qualification
-0.105 0.10
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Table 14 shows that the value of Spearman’s
correlation coefficient reaches (-0.105) at the P-val-
ue is greater than the significant level (0.05). This
result indicates no significant relationship between
using ChatGPT in media academic research and the
qualifications of researchers. That means that the
qualification doesn’t affect the use of the ChatGPT
in research.

Results of Testing Research Hypothesis Two
stated that there is a statistically significant relation-
ship between relying on ChatGPT to solve problems
of media research and age.

To test the hypothesis, Spearman’s correlation
coefficient was run, and the results are in the table
below:

Table 15 — Correlation between relying on the ChatGPT to
solve problems of media academic research and age group.

Variables Relying on ChatG_PT to solve problems
of media research
Spearm?n ° P-value
Age group correlation
0.027 0.67

The results in the above table found that the
value of Spearman’s correlation coefficient reaches
(0.027) at the P-value greater than the significant
level (0.05). Therefore, it concluded that there is no
significant relationship between relying on Chat-
GPT to solve problems of media research and the
age of researchers. This affirms that the variation of
age groups has no impact on relying on ChatGPT to
solve media research.

Results of Testing Research Hypothesis 3 stated
that there is a statistically significant relationship be-
tween the participants’ recognition of the possibil-
ity of dispensing with human resources when using
ChatGPT to conduct media academic research and
their gender.

To test the above hypothesis, a Chi-Square test
was run, and the result is in the table below:

The above table found that the value of the Chi-
Square test reached (16.395) at the P-value less than
the significant level (0.05). Therefore, it is conclud-
ed that there is a considerable relationship between
human resources when using Chat GPT to conduct
media academic research and the participants’ gen-
der. This result confirms that gender affects partici-
pants’ perceptions regarding the dispense of human
resources when using ChatGPT to conduct media
research. The value of T-test statistics is statisti-
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cally significant at the (0.01) level, which means
that there is a significant difference between males
and females regarding the dispense with the humans
when using ChatGPT to conduct media research;
considerable variations are positive to the side of the
females as the mean score to them reaches (3.22)
compared with the mean score to the males equal
to (2.77).

Table 16 — Correlation between relying on the ChatGPT to
solve problems of media academic research and age group.

The possibility to dispense with human
Variables resources when using Chat GPT to conduct
media scientific research and gender
Chi-Square test P-value
Gender
16.395** 0.003

**|ndicated that Chi-Square is significant at the (0.01)

Summary of findings:

Based on data analysis to provide answers to the
research questions and test research hypotheses, the
following findings are:

1. Although the study shows many benefits of
the ChatGPT when conducting media academic re-
search, the most important benefits are saving time
and effort while searching for information.

2. Most of the participants (46.6%) confirmed
that they know ChatGPT by using the Internet; most
of them (86%) stated that the ChatGPT is available
in the counties where they live. That means that
many people can use the application to conduct me-
dia academic research. Almost all respondents con-
firmed that the most important applications of Chat-
GPT they used to achieve media research include
the paper digest and Originality.ai.

3. There is no clear-cut evidence supporting that
the disadvantages of using ChatGPT are more than
the advantages.

4. The most important advantage of using Chat-
GPT in media academic research is that it is written
in the correct academic language (48.6%); the sec-
ond advantage is that it summarizes media research
information quickly (41.4%). (38.2%) believe that
editing research information correctly, while 37.8%
reported that one of the advantages is accurate re-
search information.

5. The main disadvantage of using ChatGPT
in media academic research, at the top, is that the
researcher doesn’t rely on himself to carry out re-
search, as 64.3% of the participants confirmed that

using ChatGPT leads to conducting fake media re-
search, supported by 29.7% of the total participants,
and 28.1% reported that one of the disadvantages of
using ChatGPT is the inability to detect plagiarized
research information.

6. Most of the participants do not support the
opinion that the use of ChatGPT will dispense with
human resources in conducting media academic re-
search; there is no cut evidence to support that the
use of ChatGPT will help in following up on cita-
tions of media studies.

7. The result of testing H1 is that there is no
significant relationship between using ChatGPT in
media academic research and the academic qualifi-
cation of researchers. That means that qualification
does not affect the usage of ChatGPT in academic
media research.

8. There is no significant relationship between
relying on ChatGPT to solve media academic re-
search problems and the age group of the respon-
dents. This result confirms that the variation of age
groups does not affect relying on ChatGPT in this
concern.

9. There is a significant relationship between the
possibility of dispensing with humans when using
ChatGPT to conduct media academic research and
the participants’ gender. This result confirms that
gender has an impact on participants’ perceptions
regarding the dispense with human activity when
using ChatGPT to conduct media research.

Recommendations:

1. Using ChatGPT to improve the research lan-
guage, translation, and summarizing the information
to save time and effort for the researcher.

2. Using ChatGPT to provide information and
references and sources of information is not recom-
mended.

3. Conducting more studies to reach the required
findings, which can solve problems in media and
their research.

Conclusion

ChatGPT is an application of Artificial
Intelligence Al that has been innovated recently.
It solves many problems in academic and formal
writing for people, especially non-native speakers
around the globe. It also saves time and effort for
researchers in all fields; however, it can’t act as
a human because humans have souls, minds, and
senses. It helps to achieve tasks not to dispense
with humans. Many studies are needed in this
field.
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WACOCNIPIMAEPAIH BYKAPAJIbIK MEAUAHDI T¥TbIHYbI:
TAHDbIMAJ1 AKINAPAT KO3EPI YXOHE
OFAH CEHIM [AEHIEUNI

Optanblk A3usza opHanackaH 4 mMemnekeTTi 16 MUNAMOHHAH aca Z yprak MekeHzewai. Onap
aneyMmeTTiH eH 6encenai 6eniri 6onbin Tabblnagbl XXoHe MeAMaHbl TYTbIHY XaFblHaH e3re TonTapaaH
anaekanna osblk kenefi. OnUTKeHi, onap uMdpblk TEXHONOrUsANapablH KapKblHAbI XETiNreH TyCbiHAA
eMipre Kengi xsHe epTe XacTaH kKonaaHa 6actagbl. CoHbiMeH bipre acTtap 3amMaHayu MeauaHblH
TYTBIHYLWbICHI FAHA eMEeC, 834epi Ae aknapaT TapaTyLbl: NOCT »a3aAbl, Xenire CypeT, Buaeo canagsl,
nikip Kanaslpaabl, 9N1eyMeTTiK Macenenepai wewyre ae Katbicagbl.

Makanaga OpTanblk A3vsgarbl Z ypnakTbiH MeanaHbl TYThIHYbIHBIH Npobnemanapsl 3epTrenesi,
AFHW OnapablH MeanaMeH KapbiM-KaTblHaCbl, aknapaT Ke34epiH TanAaybl XXoHe OFaH [ereH CeHiM
[eHreli kapacTbipbiiaabl. HerisiHeH KasakcTaH, ©36ekcTaH MeH TaxikCTaHAarbl MeAuaHblH Aamybl
canbiCTbipManbl Typae TangaHaabl. Kbiprbi3 PecnybnukacbiHaarbl ic-Toxipubeci ae KamTblnaabl.
XXyMbICTbIH MakcaTbl Meama KeHICTIKTeri e3repicke capanTtaMa >Xacan, TOJIFaKTbl MacenenepiH
caparnay XaHe OHbl XaKCapTyFa KaTbICTbl YCbIHbIC TY)KblpbiMAaManap a3ipsiey 60nbin Tabbinagbl.
3epTTeyaiH aaicTeMeci aneyMeTTiK 3epTTeyre, awblK Aepek ke3i MeH bakblnayra KypbliFaH. Herisri
HaTWXKeNepaiH Meana XoHe XapHaMa caslacbiHblH MaMaHAapbl, MapKeTosIor NeH aneyMeTTaHyLWblnap
YLWiH NpaKTuKanblk MaHbi3bl 6ap. Meava 6olbiHIIA 6iniM 6epyae, aknapaTTbiK CayaTTblIbIKKa KaTbiCTbl
[a Kanepre anaTblH TYCTapbl XeTephik.

Ty#iH ce3aep: Meava, OpTanbik A3vsi, LMMPIbIK ypriak, MeanaHbl TyTbIHY, aknapaTka CeHiM.

A.A. Beisenkulov'*, K. Auyesbay?,
S.I. Kaliazhdarova!, N. Zhanserikova?, M.Zh. Zholdas?
International University of Information Technologies, Almaty, Kazakhstan

2Al-Farabi Kazakh National University, Almaty, Kazakhstan
*e-mail: a.beisenkulov@iitu.edu.kz

Teenagers’ Media Consumption: Popular Sources
and Their Trust Levels

More than 16 million representatives of the generation Z live in four Central Asian republics. This
is a super-active media part of society, significantly ahead of other groups in media consumption. First,
they are characterized by deep involvement in digital technologies. At the same time, young people are
not only consumers of modern media but also information distributors: they write posts, post photos
and videos, leave comments, and participate in solving social problems. The article examines the media
consumption issues of Central Asia’s generation Z, their attitude to the media, preferences and primary
sources of information, and their level of trust in them. Media development in Kazakhstan, Uzbekistan,
and Tajikistan is analyzed comparatively. The experience of the Kyrgyz Republic is also considered.
The study aims to explore the transformation processes in the media space, identify current problems,
and develop recommendations for improvement. The methodology uses sociological research, open
data sources, and observations. The main results of the work are of practical importance for media and
advertising specialists, marketers, and sociologists. Results also contains key points to consider in media
education and information literacy.

Key words: media, Central Asia, digital generation, media consumption, trust in media.
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XKacecmipimMaepais OyKapaiblK MeHaHbl TYTBIHYBI: TAHBIMAJI aKIapaT Ke3/epi )KOHEe OFaH CEHIM JeHreHi

A.A. belticeHkyno'*, K.A. Ayecbaii?,

LL.bl. Kanuaxpaaposa!, H.)K. XXaHcepukosa?, M.X. XXongac?
IMexayHapoAHbI YHMBEpPCUTET MHMOPMALMOHHBIX TEXHOMOrMM, . AnMaTbl, KasaxcraH
2Ka3axCkuii HaLMOHasnbHbIN YHUBEPCUTET MMeHU anb-®apabu, r. AnmaTtbl, KasaxcraH
*e-mail: a.beisenkulov@iitu.edu.kz

MeAMaHOTpeGneHue noApPOCTKOB: nNonyJsispHbié UCTOYHUKN
M YpOoBe€Hb AOoBEPUA K HUM

B yeTbipex pecnybnunkax LleHTpanbHOM A3un npoxwuBatoT 6osee 16 MUIIMOHOB NpeacTaBUTENN
Z NOKOJIEHMS 1 3TO CynepakTMBHas MeaniHas YacTb COLMyMa, 3HaUMTENbHO onepexatoLas rno Meau-
anoTpebneHuto Apyrue rpynmnbl. MMEHHO OHWM XapaKTepu3yloTCs Npexae BCero rinybokoi BOBMNEYEH-
HOCTbIO B UM pOBbIE TEXHOMOMMK. pn 3TOM Monoable NOAN ABNSAIOTCS He TOMbKO noTpebuTtenamm
COBPEMEHHbIX MeaMa, HO MU PacrnpoCTPaHUTENSIMU MHGPOPMaUMN: OHM MULWYT MOCTbI, pa3MelatoT ¢oTo-
rpacvum, BUAEO, OCTaB/SIIOT KOMMEHTApUK, y4acTBYIOT B peLleHnMM coumanbHblx npobneM. B ctatbe
paccMaTpuBaloTCs NpobieMbl MeananoTpebneHns Z nokoneHust LieHTpanbHoW A3um, UX OTHOLLUEHME K
mMeama, NpeanoYTeHNst U OCHOBHbIE UCTOUYHMKKN MH(OPMaLUK, a TakKe YPOBEHb A0BEPUS K HUM. B oc-
HOBHOM CpaBHUTESIbHO aHaNM3MpyeTcsl pa3Butve Meava B KasaxcTaHe, Y36ekucTtaHe v TamKuKUCTaHe.
Takxe paccMaTpuaeTcs onbIT Kblprbiackoi Pecnybnuku. Llenb nccnenoBaHus — NpoaHannsmMpoBaThb
TpaHchOopMaLMOHHblE NPOLECChl B MeAManpoCTPaHCTBE, BbiABUTb TeKyLue npobnemsl 1 paspaboTaTb
pekoMeHaaumMm no ero CoBepLlleHCTBOBaHMD. MeToanKka MCCiejoBaHNA OCHOBaHa Ha couuosormye-
CKMX UCCNEeAoBaHUSIX, OTKPbITbIX UCTOYHUKAX AaHHbIX U HabntoaeHnax. OCHOBHble pe3ynbTaTbl pabo-
Tbl UMEIOT NPAKTUYECKOE 3HaYEeHUe A5 CMEeLMannMcToB CPEACTB MacCoOBOM MHGOPMaLIMKN U peknaMsl,
MapKETO/IOrOB U coLmosnoroB. KnoueBble MOMEHTbI HEOOXOAMMO YUYMUTbLIBaTb B Meanaobpa3oBaHMn U B
06y4yeHnn MHOOPMALIMOHHON rPaMOTHOCTY.

KnroueBble cnoBa: mMeava, LleHTpanbHas A3usi, umMdpoBoe MoKoneHne, MeananoTpebnerHve, ao-

Bepue K MHdopmMauuu.

Kipicne

1996 men 2010 xpuTmap apanbIFbIHIA JYHUACTE
KenreHaepAl Z yprak Jel atay KauslnTackaH. bac-
THI OenTici oyap epre xacraH HTEpHET, olIeyMETTIiK
JKemiiep MeH MOOWIBAI KYpalgapIblH BIKIATBIH-
Jla eciIl, XKeTiIl KoHe OelceH i KONIaHyIIbLIaphI
Ooubin TaObUTANBL. Z yprakcanbl ©30ekcranga-10,
5, Kazakcranma-2, Keiprei3 PecnyOnnkacwinma-2,
Toxikcranma-1,5 mummmoHHaH acaapl. Kaszakcran
3aHHaMachkiHa coiikec 10 MeH 19 jxac apaibIFbIH-
JaFplIap JKacecImipiMaep TOOBIHA KATKBI3BLIAIBI.
By keseH opacaH 30p MYMKIHIIKTEp »OHE OCy-
KETUTy, KYII-KyaT JKOHE IIbIFapPMAIIbUIBIK TYPFBI-
CBIHAH IIEKCi3 JIepiik anmeyer OepeTiH kac OObII
caHaJsaJbl.

Hudpablk  TEXHONOTHUANAPIBIH  BIKIATBIMEH
MEIMaHbIH KEHICTIrl YIKEH e3repicrepre YIIbI-
paynma, COHBIH KAaTapblHIa OHBI TYTHIHY MEH Ta-
paThUIFaH akmapaTka CeHIM JeHredi ne KyObui-
Majbl OOJBINT Keiemi. MeanaHbl TYTHIHYZA JKac
epeKIelnirine OalIaHBICTBI Jla KOPCETKIITEp op
TYpHl, ONEYMETTIK TONTapJblH TaHIAYbl alllIaK
Tycin katanabl. [locTypii Menua MeH jkaHa Menua-
(dbopmaTTap MeH IUQPIBIK KaHAIAp apachlHIAFbI
OacekernecTik Te Kywelin keneni. XKacanmsl 3ep-
JIe CHUSKTBHI JKaHa TEXHOJOTHSIAp MeTuaHapbhIKTa
KaHa Kayiln-KaTepiiepliH mnaijga OoyblHa OKemi.
Mine, ocbl TpeHATEp/Al HaKTbLIAy, e3repicrepre
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Heri3 OomraH ceber-canmapra Oara OepymiH FhI-
JBIMU J1a, TIPAKTUKAIBIK Ta MaHBI3BI 30p. 3epTTey
HBICAHBI Me/Wa, JKapHaMa J>KOHE KpEeaTHBTI HWH-
IyCTpHsIap TOFBICBIHAH TaOBUIaAbI, TOHAPAIBIK
CHUIaThl 0ACBHIM YKOHE OCHI callaap/biH OoiaIarsl
Typaibl TYKBIpbIMIaMa jkKacayra, OoDKayFa MyM-
KiHmikTep amanbl. COHABIKTaH KaceCIipiMaepIiH
Me/IMaHbl TYTHIHYBIH JKEeKe KapacThIpy, OaH TYBIH-
JMANTBIH cajlalbIK MIHACTTI HAKTBUIAY 3epTTEYIiH
©3EKTUIITIH KOpCeTe/Ii.

3epTTeyaiH JKarblpanusIblK cascaT TYPFBICHI-
HaH Ja MaHi 30p. OpTansik A3ust 1aMy YpaiciHeri,
pecypcka 0aif, 5JKOHOMUKACHI TYPaKThI, TPAH3UTTIK
MYMKIHJIIT1 MOJ, TapUXH JKOHE MOJICHH TYTAaCTBIFBI
aliKplHaiMaK.AlaMU KaluTalblH aKCapTy, MEM-
JIEKETTIK UJICONOTHSIHBI KYIIEUTY JKYPTi3il OTBIpFaH
casicaThIHBIH YCTHIHBI OombIT TaObutazpl. JKekene-
TeH TY)KBIPBIMJIAP OCHI TYPFBIIaH MPAKTUKAIBIK M-
HIH aIajpl JeTeH CeHIMIEMI3.

3amaHayn TUQGPIBIK OPTaHBIH JKEIENT JTaMybl
MeH 0achIMJIBIKKa He OOIybl Meaua-KOHTEHTTI TY-
THIHY/IBI 3€PTTEY MOCEIeNepiH 63eKTi eTy/Ie.

3epTTeynin MaKkcaTbl MeH MiHIeTTepi

3eprrey HbIcaHbl OpTanblK A3HAIarbl Macc-
MeIuaHbIH JKaFalbl, COHBIH KaTapblHJa >acec-
mipiMAepIiH aknapaTThl TYTHIHYBI, OCBl CallaJaFbl
OesrceHiutirt OOJIbIT Ta0BUIAEI.


mailto:a.beisenkulov@iitu.edu.kz

A.A. BeliceHKyII0B koHE T.0.

3eprreyain MakceaTsl — OpTanblk A3usi akma-
PaTTBIK KEHIiCTIriHIeri MeJaHbl TYThIHYbIHA FHUIbI-
MU capanTaMa jkacay, 9cipece KacecHipiMaepiH
aKmapaTThl alny KeszepiHe Oara Oepy >KOHE TYTBIH-
FaH JICPEKTEPIHE CEHIM JICHIeHiH aliKbIHIaY.

Ocbl MakcaTThl JKy3ere achlpy YIIiH MBIHAJIal
MiHeTTEp OCITIICHI:

- TaKBIPBINTHI AIIATHIH CEHIMIII JIEpeK Ko3JepiH
KHHAKTay, COHBIH KaTapblHJIa dJIEyMETTIK cayaiHa-
MaJjiap MeH allbIK JIepeK KopiapbiH Tady;

- MarJlyMaTTap/bl Cy3€ OTBIPBIN, MEIUAHBI TY-
TBIHYFa JKOHE CEHIM MaCeJIe/iepIHe KaThICThI JICPEK-
KOp KYpY; ‘

- JKWHaKTallFaH JIepeKTep/li KOPBITHII, TaKbI-
PHITIKA KaTBICTHI OaiylaHbICTapbl MEH TpodiiemMarna-
PBIH TaJian MIbIFY;

- KOpHEKIIeY TOCLTIMEH ruarpaMmma, Kectenepi
Jaspray;

- KOPBITBIH/IBI TYXKBIPBIMJIAP MEH YCHIHBICTAP/IbI
AHBIKTAY.

Fouabivu 3EpPTTECY ;micnaMacu

JKyMBIC HETi3iHEH OJeYMETTIK 3epTTeyiepre,
cayallHamMa HOTIDKENIepiHe KYyTiHemi. XajblKapa-
JbIK «Internewsy» yHbIMBI TYpaKThbl TYpAE 3€pTTEY-
JIep JKYPTi3ill, OHBIH HOTIDKEIEPIH aIlbIK sKapHusian
oTbIpaabl. OckiHAal ayKbIMABI KYMBIC 2023 KBLT-
IIBIH COyIp-TaMbI3 almapbiHAa Kyprizimin, Kasax-
cran, O30ekcran meH Toxikcranma 3028 amamuapl
KaMThIIbl.  3epTTey  HaTmkenepi.«SociologicalR
esearchonMediaConsumptionandMediaL iteracyi
nCentralAsianCountries.Kazakhstan, Tajikistan,
Uzbekistan-2023» arter (Internews, 2024) Tamma-
Mansl OasHmamama 2024 KbUIABIH Coyip aiibiHIa
XKapusutaHabl. MyHIaFbl TaKbIPBIIT ayKbIMbI KEHK-
HE MOJI IepeKTep MEH KeCTelep, cypay HOTHKenepi
KaMTbUIa1bl. bi3 com gepekrepi capanrail OTBIPbII,
03 TaKbIPBIOBIMBI3Fa KATBICTHI JEPEKTEPIl CY3ilT ai-
IBIK KOHE KaHTalaMalThlH ©3 TY)KbIPBIMBIMBI3/IbI
YCBIHBIT OTHIpMBI3. Dokyc TocimiMeH 14 nen 18 xxac
apaJBIFBIHAAFBI KACOCIIpIMIEPTEe JKOHE eKi Macee-
re: Heri3ri akmapar Ke3jepi MeH OFaH CEHIM JIeH-
reiiine KOHUT ayapabIK. by 3epTTeyiH JapaibiFbl
caJIbICTBIPMAJIbIK TaJlAaybIHaH Kepineni. Kymeicra,
YII MEMJICKETKE KaTBhICTBI AEPEKTEp cajbICThIpa Oe-
piiireH, ai >korapblIarkl OastHaaMaza oJl )KEeKe-KeKe
cunarrtaiFad. Kenripinren quarpamma, Kecrenep e
KOpHEKiJIey TOCUTIMEH KaHa/laH 931pJIeHTeH.

KeIprbi3cTanma  Kyprizuiren QIIEYMETTIK
3eprTey HoTHXKenepi «Media consumption in
Kyrgyzstan. 2023» (M-vector, 2024) men «/letn n
Menuanotpebdienue B Keipreiscrane. 2021» xoba-
col (Keipreizcran, 2021) nepekkesi 60JbIN TaObLI-

Il OpTasblk A3usl ejIepiHiH allbIK JepeKTiK Oa-
3achl Kapasibl.

Con  cumskrer  European  Neighbourhood
Council (https://encouncil.org/) yiibiMbl KapHsi-
naran «Central Asian Media Consumption and
Disinformation: a quantitative and qualitative
assessment in the context of geo-politics» arTh
(ENC, 2023) 6asHama Ja Ha3apra LTIKTi.

OchbIHaal ceHIMII AepeKKe3IepiHe CyHeHe OThI-
PBII, MBIHAJIal 3epPTTEy CYpPaKTapbl MeH THIloTe-
3aChI TY KBIPBIMIAJIIBL

- Optanblk A3usjarsl MeAWa TYTHIHYIIbUIAP-
JIBIH HETI3Ti aKnapar ajaThlH Ke3i KaHai?

- ’Kac alblpMalllbUIbIFbIHA KAaThICThI KaH/1all e3-
repictep Oaitkanaibl, ®KacecHipiMISpIiH epeKIei-
ri Hene?

- aJIFaH aKnapaThlHA CEHIM JICHIeHl KaHiaii?

- )KacecHipiMAEP/IiH aKmapaTka CEHIMIH KyIlei-
TyJle KaH/ail mapanapbl KapacTelpy Kepek?

- MEJIMaHbIH JAaMyblHJa KaHJail KaylnTepre Ha-
3ap ayJapraHbIMBbI3 )KOH?

- HUQPIBIK KOHTEHT CaHAJIyaH]IbIFbl, KaCaHIbl
3eplie TEXHOJOTHIIAPhI JKeNlell AaMbica, MEIUaHbI
TYTBIHYFa KaHIAH e3repicTep oKememi?

3epTTey Ke3eHaepi YI Ke3eHHEH TYPAbL: OipiH-
1T, JaspiIBIK — JEPEeKTepIi >KUHAKTAY, KOpP KYPY,
TaHBICY, TAKBIPBINTHI 3€PTTEY; EKIHIIII — MaFIyMar-
TapJpl Cy3y, KODBITBIN, JXKa3y »OHE KOpPHEKiIey,
IrarpaMma, KecTelepi o3ipiiey; YIIiHII — FEUTBIMU
caparnTaMa JXoHe JKapusiiay.

JKympIcTa KONTAHBIIFAH OMICTEP: SIEYMETTIK
cayaJHamalnap, CaJbICTBIPMAJIBIK Tayjay, JepeK-
KOpJapbIMeH JKYMBIC XoHE OaKpuiay, aHaiu3 OeH
cunre3. Cayannama Hotwkenepi SPSS cratucrika-
TBIK TaJIjiay OaraapiiaMachbiMEH TaJlJIaHFaH.

3epTTey HOTIXKENEpiHiH Meaua jKoHe KapHama
CaJIaChIHBIH MaMaHIapbl YIIiH MPAKTHKAIBIK MaHbI-
361 Oap. CoHbIMEH Oipre, KeKelereH TYKbIPhIM/IA-
pPBIH Macc-Mera OOMBIHIIAOLTIM Oepy iCiH KeTi-
nipyze KongaHyra Oomaipl.

9aeduerrepre MOy

TYTBIHYNIBUIAP/BIH AKIAPATTHl aNlaThIH HEri3-
ri Ke37epi MEH OFaH JIeTeH CEHIM JeHreii Meua
3epTTeyJIep/IiH MaHBI3bl WHAWKATOPHI OOJBIN Ta-
obutajpl. OchiFaH OaNNAHBICTBI MAapKETHHT TIeH
MeJiia HApBIKTBI LIFEPUIETY TYPFHICHIHAH JKa3bli-
FaH TaJjayjap MEeH Makaniajiap *Hi Ke3ecemi. A,
Opranblk A3us KEHICTITiHJE FBUIBIMU capartama
MEH TYXKBIPBIM KOIT eMec. OTKEeH JKBUIbI ITU(PPIBIK
MeJIMaHbl TYTHIHY MEH YKacTapJblH CasiCi OeJCeH-
JIITIrT apachIHarbl OalIaHBICTBI 3€PTTEreH eHOEK
(Bekmagambetov sxone Oackamap, 2023) xapbik
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kepui. OnnaKazakcran, Keipreiscran, Toxikcran
xoHe O30ekcraniarsl 18-30 sxac apasbIFbIHIAFbI
PECIIOHACHTTEPAIH UHUQPIBIK MEIHaHbl TYTHIHYBI
JKOHE caiijay IapanapblHa KaThIChl MEH TaHJaybl
apacelHarbl OaiIaHbICTapabl 3€pTTeI, JEMOKpa-
THUSUTBIK KOHTEKCTKE KaThICTBI TYKBIPBIMIAP JKacall-
raH. SIrHM, POKYCKa y)KacTap/IblH casicu OCICEeHALTIT1
1Iiremi.

Kazakcranawik 3eprreymrinep (AbGapaes 2021;
AnpxanoBa 2023; Axmerosa 2015; OnimkaHoBa
2020; BapnbibaeBa 2019; Mopaesa 2022) Oyrinri
Macc-MeMaHbIH JaMyblH KapacTbhIpFaHJa OHJAFbl
HETi3ri TpeHATepre, epeKienikTepine, COHbIH KaTa-
PBIHA MEIaHbI TYTBIHY )KOHE CEHIM Moceeepine
KOHLI ayiapabl.

Menuanbl TYTBIHY IIET MEMIICKETTepJie JKaH-
KAKTBI KapacThIPbUIAJIbI )KOHE caH TYpJli (hOKycrieH
TYKBIPBIMAJIBIT KYpP. MeanaTaHbIMHBIH Kerdac-
IIBICBIHBIH  Oipi Mapimamur Makiiro3H MeauaHbIH
TAOMFATHIH alllbINl, ePEeKIIEeTIKTEpiH TapaThill KaHa
KOHMaMHIbl, COHBIMEH Oipre KOFaMJIbIK ©3repicTepre
BIKITAJIbI MEH XKEKEe TYJIFara dCepiH TapKaTaibl. «AK-
MapaTThl TYTHIHY/BIH EpEeKIIeNiri KOFaMHBIH Kypbl-
JBIMBIH, OHBIH OJICyMETTIK-DPKOHOMUKAIBIK JeTep-
MHHAHTTAPBIH, OeNTii Oip Tapuxu Ke3eHACT1 o3apa
OpEKeTTeCY TOCUIACPIH KOHE OJIaH 9pi TaMy TpackK-
TOPWSICHIH TYCIHY VIIIH HETI3Ti CHUIaTTaMajapIbIH
0ipi Oosbin TabbuTaby (McLuhan, 1997:19). Ochl
TYPFBIIAH MEAMAHBI «MalianaHy KoHEe KaHaraTTa-
HY» TCOPHACBIHA KATHICTHI MMIKIpIIep Ui Ke3Iece/I.
byrinri Macc-MeanaHbIH YHUTAPIIBIK CHITATHI A THI-
JIBITT KYP. «AYAATOPHUS «O3IHTIK MYAJIENI TYTHIHY-
IIBIHBIH OciHec» OO TaObLIambl. byKapalbik
aKmapar KypajIapblH TYTBIHY «IaiIainaHy »XoHe
KaHAaFaTTaHy» KO3KapachlH/Ia alThUIFAHIap CUSKTHI
a3MbI-KOMTI CaHaJbl KaKETTLTIKTEepII KaHaraTTaH-
Ieipyabl 6imaipeni» (McQuail, 2010:346).

CoHbIMEH KaTap, ayAUTOPUSHBIH XKac epeKIe-
JiKTepi e ki Hazapra imiremi. «byriHTi Memua
0ip Me3rine paauKaiabl eMec IMAIbIPaHKbl KeHiC-
TIKTiH caxHachl OoibIm TaObutansl. Kasipri Tanma
aZaMHBIH Oenrini Oip yprakka TemiHyi OHBIH KaH-
nail aKmapaTTBHIK MOJEHUETKE JKaTaThIHBIHA Oaiina-
HbICTBI. EHpi opTak memua koK. CaH amyaH KyH-
JBUTBIKTAp KYHecl opTypil akmapar KypajjapbHa
KBI3MET eTeli. OPTYpii aKmapaTThIK olleMaep/i
Oip-OipiHeH aeMOrpadusIIbIK, CasiCH KOHE MOJCHU
mekapanap oemirt Typ. Menuara KaTbICTHI TYPJIi yp-
nmakrap OIpTEeKTi Kacka HeMece QJIEyMETTIK KyphI-
neIMFa ue eMec. «KactapbiHy KikKe 0JiHYi OCHI
IUTIOPAJIM3MHIH €H MaHbI3/Ibl caJlIapbIHbIH Oipi 00-
nbin Kasia Oepeni» (Bolz, 2007:15).

MennataHbIMHBIH Tapuxu Tamblpnapsl I'.Jlacc-
BeNIiH OyKapaiblK KOMMYHUKALMSIHBIH KYpPbUIbI-

22

Mbl MEH (DYHKIUSUIApBl TYpalibl TYXKbIPHIMbIHAH
(Lasswell, 1948) Oactay amaapl. On KOFaMIaFrbl
OyKapasblK KOMMYHUKALUSHBIH YII ()YHKIHSICHIH
aHpIKTan Oeprexze, OipiHIN, KOpIIaFraH OPTaHBI
Oakputay; ekiHmm, Koram OedikTepiHiH Oip-0ipi-
MeH OalJIaHBICBIH aWTajbl Jla, YIIIHII, 9JIeyMeT-
TiK ca0aKTacThIK HEMeCe MYpaHbIH Oip yprakraH
eKiHII yprakka OepiiyiHe Oaca Haszap ayiapajibl.
BAK sxacrap apachlHia QJIeyMETTIK HOpMasap/pl,
COH MEH OMIp CalThIH TaHJAayAbl OpPHATyAa >KOHE
HBIFAWTYJa MaHB3ABI pes atkapaasl (Ahmad,
Sudrajat, Faiza, & Ollianti, 2023). OnapabiH Oy-
KapaJblK akKlapaT KypalJapblH TYTBbIHY YJTLIEpiH
3epieney apKbUIbl ONapjblH TaHJIayblHA dcep eTe-
TiH (akropyap, omapjablH KalaylapblHbIH MOTHB-
TEpl kKOHE OJIapJbIH KaObUIAAybl MEH MiHE3-KyJI-
kbiHa BAK bIKnanbl MeH acepi Typajibl akKmapar
AJTyJIbIH MaHBI3bI 30D.

Bykapanblk akmapatr Kypaigapbl JIEyMETTiK
JKETUTYJTIH JKOHEKe3Kapac IMeH OUTIM ay/blH Iop-
MEH/Ii K31 OOIBIT TaObUIa bl XKOHE ONlap/IblH dcepi
aTa-aHajap, J0CTap, opilTecTep KoHE T.0. CHUSKTHI
Oacka Keznepre OalIaHBICTBL. OJIEYMETTIK JaMmyFa
YKBIMIBIK dcepiiep KyIuTi bikai ereai. Comait 6oma
Typca 1a, SIEYMETTIK OKBITY TEOPUSICH OyKapabikK
aKnapat KypalJapblHbIH aJamjapra Tikened ocep
€Tyl MYMKIiH >K0HE OJIAPJIBIH BIKITAJIBI JKEKE ocep He-
Mece OJICYMETTIK JKEJIiIep apKbUThl JSNIaNIBIK Ka-
KeT emec aen canaiiner (Bandura, 2002:140).

Kaszipri 3amanfel maHmmadTKa KeIry, >Kac-
TapJblH OYKapalblK akmapatr KypajiapbIMeH e3a-
pa 9peKeTTeCyiHiH KYPHAENIIriH TYCIHY ONapablH
e3repMeri  KO3KapacTapblH, MiHE3-KYJIKBIH KOHE
MOJICHUETIH KEHIpeK TYCIHy YIIiH ©Te MaHBI3IbI.
3epTTeynep OyKapaniblK akmapaT KypaimapblH TY-
THIHY/BIH JKacTapAbplH KaObUImayblHa, TMIiKipiHE
JKOHE IC-OpeKeTiHe TepeH ocep eTCeTIHIH aHBIKTa-
JIBI. OIIEYMETTIK MEeTUaHBbIH OpPKEH/IEY1 KacTapAblH
QJIEYMETTEHY JKOHE KOFaMJIbIK OaiiaHbIcTap bl Ka-
JBIITACTBIPY TOCUTIH ©3TepPTTi, all 3epTTeyiep O3iH-
031 Oaranayra >kKoHE TYJIFaapalblK KapbIM-KaThIHAC-
ka ocepin tantsl (Cingel, Carter, & Krause, 2022).
XKacrapaein BAK-ien e3apa opekerrecyin 3eprrey
0i3re MemuaHBl TYTHIHYMEH OailllaHBICTHI BIKTH-
MaJI Kayinrtep MEH apThIKIIBUIBIKTAPIbl aHbIKTAY-
Fa MYMKIiHIIK Oepeni, Oy Memua cayaTTBUIBIKTHI,
CBIHU OJIay JaFIbUIapbIH XKOHE MEMAHBI KayarThl
naiiana”yapl UIrepijieTy yiliH MYMKIHTIK Oeperi.
«Kacrap emipingeri OykapaiblK akmapar Kypal-
JIAPBIHBIH KO KBIPJIbl POJIIH MOWBIHAANW OTBIPHII,
ONapJIbIH TOKIpHOECiH KEHEUTETiH jkoHe OaiibiTa-
THIH MeJlia OpTaHbl KaJBINTACTHIpyFa KOHLT Oele-
Mi3. CeHimai akmapaTiieH KapyJiaHFaH, OenceHmi
JKOHE MEIMaHbl >KaKChl OUIETiH YpHakThl TopOue-



A.A. BeliceHKyII0B koHE T.0.

neyre ymThuiaMbi3» (Wong, Merchant, & Moreno,
2014).

Ken kanamgpl, kem (GopMaTTBl, KON 3KpaHIIbl
Me/iua opTaja TaHJay MYMKIHAINIMEH KaTap axmna-
paTKa JIereH CeHiM Maceneci Jie ajIbIHFBl KaTap-
Fa mbIFaabl. benrin Oip akmapar ke3jepiHe Kol
KETKI3y/ll aHBIKTAaWTBIH CEHIM (eHOMEHI Menua
TYTBIHYJIBIH QJICYMETTIK TOXKIPUOCCIHIH MaHbI3IbI
Kypamaac Oedmirine aifHamyna. ©.Dykysma eHOek-
TEpiH Tanjgay CEHIMHIH ipreii 9JeyMeTTiK-TICHX0JI0-
THSUTBIK, QYHKIMSUIApBIHBIH OipiH Oerin kepceryre
MYMKIHJIK Oepe/Ii: 9JeyMeTTIK Heri3 peTiHie CeHIM
QIIEYMETTIK KYPBUIBIMJIBI )KaHFBIPTY KOHE COJ ap-
KBUTbI KOFAM/IaFbl TYPAKTBIIBIKTBI CAKTaY KBI3METiH
atkapansl (Fukuyama, 2004). Koramael miudpias-
JBIpY OKariaiiblHAa KOFaMIarbl CEHIM MoJieHHe-
TIH TaNJayJblH MaHbI3bl 0acka ajamjiapra Hemece
QJIEYMETTIK MHCTHTYTTapFa JereH Ke3Kapac KaHa
eMec, COHbIMEH Oipre ceHiMHIH Oiperedl areHTrepi
PETiH/IEr TEXHOJIOrUsIIap apKbUIbI Aej11a1 00IaThiH
OpTYPIIi aKmapar Ke3JjepiHe JiereH KapbIM-KaThlHAC
0OJIBIIT TaObLIA b

Mine, ochIHIal FHUIBIMU 9IICTEMEITIK YCTaHBIM-
Tapabl 0acIIBUIBIKKA ajla OTBIPHI 3epTreyne Opra-
JIBIK A3WS JKacecHipiMIepiHiH MeTUaHbl TYTHIHYBI,
HETI3r1 aKmapaT Ke3lepi »KOHE OFaH NIEreH CEHIM
JEHTell KapacThIPbUIAbL, CaAJBICTBIPMAJbBI  Tall-
JaybIMEH epeKIIeNeHe i KOHE THIH TYKBIPIMIap
YCBHIHBUI/IBL.

HoTu:xesiep MeH TaJKbLIaMA

HuTteprer OpTanblk A3USHBIH MeIra KeHICTITiH
e3repTin, TypiaeHmipin kenemi. COHBIH KaTapblHIa
e3repictep Z YpPHaKTHIH JyHHETAHBIMBI MEH oJIey-
METTIK OeJCeHIUIIriHeH Ae aHrapbliaapl. Kasipri
e3apa OalIaHBICTHI dJIEMJIC JKacTapAblH OYKapaJIbIK
aKmapar KypajijaapbIMeH e3apa opeKeTTeCyiHiH Kyp-
JeTTi TOCUIIepiH 3epTTey OJapblH TaKiprOeci MeH
OoJammarbIH TYCIHY YIIIiH ©6Te MaHbI3bl. byKapabik
aKmapar KypajiJapblH TYTHIHY OHBIH-CAYBIKTHIH Ka-
pamaiibIM Ke3i peTiHJeri poeJiHeH repi KacTapablH
KO3KapachlH, MiHE3-KYJIKBIH KOHE MOJICHU KEHICTi-
T'iH KaJBITAaCTHIPYaFhl KyaTThl KYIIKE aifHaJIJIbI.

Kazakcran PecnyOmukaceiabiH — [Ipesumenti
K.Toxaes 2024 sxburrbl 19 mayceimaa enjeri Mmeaua
caylachlH peTTelTIH Heri3ri Kyxkat — «Macc-Menna
Typasbh» 3aHra(Macc-menua Typaisl, 2024) Ko Ko-
vibin,Konnaneictarbl «BAK Typans»y xone «Teme-
paaro xabapiapblH TapaTy TypalibD» 3aHIAp KYIIiH
sKorapl. EK1 KplIgail TalKbLIaHBII, KaObUIIaHFaH
Oy 3aH Menua KeHICTIKTEri e3repicreplii eckepi,
*aHa Oip oyipAiH eciriH amTel. OWTKeHi, oHaa UH-
TEPHET TEXHOJIOTUsLIAp/IbIH OachIMIBIFbI MEH OYTiH-

Il KYII-KapbIMBl €CKEPIJIreH, XalbIKapalblK «Macc-
Menuay TepMUHiHEe O0eTOyphIC Kacall OTBIPMBI3.

MiHne, oCBbl JKaFIaiiibl Kanepre aja oThIpsII, Oy-
TiHT1 KacecipiMAep/iH aknapaTka JereH Ke3Kapa-
CBIH QJICYMETTIK cayajHama HOTHXeJepi OOMbIHIIIA
TaJ/Iay bl XKOH KOP/IiK.

Cayannama notmkeci Opraiblk Asusga me-
JIMaHbl TYTBIHY apacblHJa eNeyii allIaKThIKTap
Oap ekenpirin kepcereai. OFaH enjeri TypMbIC
IeH TaOBIC JEHreii, co3 OOCTAHILIFEI MEH MEaua
cayaTTBUIBIK, JKaHA TEXHOJOTHsUIAP/bIH KOJDKe-
TIMAUTCICHSKTEL (aKkTopiap acep ereji kKoHe Te-
peHipek 3eprreyre cypanbn Typ. KazakcraH MeH
KpIprpI3cTan apachlHJa KOPCETKIMITEP/iH KaKbIH
eKeHiri anrapbuianaplLbyn engepne MuTepHer nex
QJIEYMETTIK KeNiH1 KOJJaHylIblIap Yieci Teneu-
JapjaH 0achIM TYCKEH, KEPICIHIIE, ra3eT-KypHal
MEH paJuo yiieci eTe a3. ©30ekcTaHjga kaHa Me-
nuaaad repi goctypiai BAK-ka keHiil OeliHeTiHi-
ri kepiHin Typ. A, ToxikcTaHma Tenenuaap Kapay
KOPCETKIII eIayip KOoraphl J1a, dJCYMETTIK JKei-
HiH KOJIJIAHBICHI TOMEH, Ta3eT-)KypHal MEH pajiio
ayauropusicel eneyii. VHTepHeTTiH akmapar Kes-
JlepiHEe KATBICTBI TOPT MEMIICKETTEri >karmail Oip-
OipiHE OTE JKAKBIH.

JKaHa akmapaTThIK, MOJIEHH OpTaJarbl «apana-
CaThIH aJaMaplblH, dpiNTec IMeH OCTapblH aK-
napaTblH KeOIpeK TYThIHAMBIH» JIereH Oara epek-
me Hazap ayaapapibik. ArHu, Kazakcranma tept
afaMHbIH Oipeyi, ToxIKCTaHa YIII aJlaMHBIH Oipeyi
«Y3BIHKYJIAKTBD) ©31HIH HETi3T1 aKmapat Ke3i peTiH-
e KaOpuTmaiael. by TonTelK OaiiaHbicTap MEH
TYIFAIBIK KapbIM-KaTBIHACTAPABIH OYTIiHTI OpPHBIH
alKbIHAAT TYP.

Teneaumapael KapayFa KaThICTBI KOPCETKIII-
TepepeKIIe Hazap ayaapyra Typapibik. Kazakcran
MeH ToXiKcTaH apachIHIOAFBl €Ki ece albIpMaribl-
JIBIK, KOTI KA1kl aHFapTabl. SIFHU, enjeri ;KyMbIc-
MeH KaMTy, PYXaHH CYpaHBICTAp MEH akKapaTka
KOIDKETIMILTITIHIH JAeHTreiiH kepcetin Typ. «Teme-
BU3USIHBIH TTCUXOJIOTHSUITBIK KYTHSI THIJICHIM KBIPJIa-
PBI, caH-camaybl OSHHECUTIATTHIIBIFBI — FHUTBIM MEH
OUTIMHIH J>KaHJaHYbIHA, AOCTYPIl KYHIBUTBIKTap-
IIBIH PyXaHW TaMBIPBIH JKaHFBIPTYFa (unocodus-
JIBIK OWTY>KBIPBIM TYIbIPabl. OWTKEHI, 0] — TEXHU-
Ka opi 9JIic-ToClT Kypasibl, ONTAaHBIM TEXHOJOTHSICHI.
Anam pecypcrapblHa KaThICTHI — TiIIZIECy, COiecy,
KaTeicy, OasHAay, Taljay, capajay, akmaparray,
3epTTey, OoIDKay, TeK ayTUTOPHSUIBIK, SIFHU, Kepep-
MEHJIIK — KOMNMIIUTIKTIK MiHe3-KYJIBIKKA, PICciMJIi O
cinkiHiciHe, caHa ypJiciHe aepOec TYCiHIK OpHBIK-
TBIPBII, OWJIay KEHICTIriHe MpOrpeccuBTi MeauaKa-
ObUIIAy, MEIMabIKIIal, MeIuadilTiM, MEIUaTYCIHIK,
MEIMaMOJCHUET CHUSKTBl HMHTETPATHUBTI YFbIMIAP
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okeneni» (A6apaes, 2019:14). Sruu, TeaeBU3NS KO-
FaMHBIH JIaMy JICHTCHiHIH aifHACHI.

2019 >xpUTBl KYPri3UIreH cayaiHaMaaa Ka3zakc-
TaHJIBIK JKacecmipiMaepIiH 46 MmaibI3bl HETI3r1 ak-
MapaTThl TENEAUAAPIAH alaMbIH aece, 2023 KbUIbI
onapablH yieci 17 maiibi3fa ACHIH TOMEHJIEIeH.
KepiciHie TepT *blija QJICYMETTIK JKETiHI 0acThl
aknapatr ke3i ecentereHjaep 61-1eH 68 mnaiibizra
keTepinred. «COHFbI OHKBUIIBIKTa Ka3aKCTaH IbIK-
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JKarblHaH, MEIMa ayIUTOPHUSIHBIH QJICYMETTIK-MaJIe-
HU KeJ0eTiHIe KONBEKTOPJIbI e3repicTep Oap» (bap-
nbibacBa, 2019:54).
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MBbIHA KECTE KOPCETE/I.

85,8
59 5
53
47
43
40375
32 32
27
2,4 23
I I BI

IIHTepHeT Ke3i OIeyMeTTik edli  TaHEICTap

B Kazakerad, N=1005 B Kpiprei3cTad, N=3636 MW O36excTan, N=1018 N TarikcTaH, N=1005

1- amarpamma — Enjieri skaraiisl OiieTiH Herisri aknapat kes3aepi, %0-bl

1- kecre — JKacecmipimuepin (14-18 jxac) aknapar axyaarsl Herisri kesuepi, %o-bI

Meoua apnanaput Kaszakcran, n=125 Klﬁ)gf)gzﬂ’ O306excran, N=125 Taxkikeran, N=148
Tazer-xypHan 0 21
Panno 1 13
Tenenunap 17 19 53 90
Wurepuer ke3i 45 34 39 34
ONeYMETTIK Keri 68 64 43 19
TaubicTap 30 13 28 45

byn HoTIKenep COHFBI KBULIAPHI aKIMapaTThIK
KEHICTiKTe TyOereiisi e3repictep OONBII KaTKaH-
IBIFBIH ganengei tyceni. Kaszak skacrapsl aney-
METTIK XKeJiIeri aKmaparka cylenyne kemn Oacrarl
Typ. Onapaan KeIpFbI3 jKacTapbl Ja KaJaTblH €Mec,
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Tpenare. CayallHamara jkayarm OepreHiep raser-
JKYPHAJIJIBI MYJIZIC OKBIMAUTBIH OOJIBIN IIBIKTHI. AJ,
TOXKIK JKactapbl ol ne Oosca, Telnemuaap Kapari,
QJIeyMETTIK xeli MeH MIHTepHeT ke3/1epiH a3 Koja-
HaJIpl, OIpyaKpIT Ta3eT-)KypHAIl OKUIBI, PO ThIH-
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Jaipl. ©30ek jxacecHipiMaepi Ochl €Ki apaibIKTaH
KepiHeni, keOiHe Teneauaap, VHTepHeT meH aney-
METTIK K€l TYTBIHYIIBICH PETiHe OeNCeH .

Kunakranran JIepekTep MeIuaHbl TYTHIHYAA
ypIiakTap apachlHIarbl Kac EpeKHIeTiKTepi FaHa
eMec, aliMakThIK (hakTopra Ja MoH OepyiaiH Ma-
HBI3BIH Kepcereni. JKaHa MenuaHbIH, eH alabIMEeH
QJICYMETTIK KeNiiep/iH maijga OonybiMeH BAK-
Thl TYTBIHY KYPBUIBIMBI ©3TepyJe KoHE akKmapar
KO3/ICPiH KOHE MEIMAaHbl TYThIHY CTpaTerusuapbiH
TaHJay/larbl Kac albIpMallbUIBIKTApbl alKbIHIaJIa
Tycy/Ie.

3eprreyae Hazap aylapbulFaH MocenelepaiH
0ipi — akmapatka jiereH ceHim jeHreii. «TeneBuzust

TEJIEQUIAP

HHTEPHETTEI'T AKTIAPAT

TAHBICTAP

SJIEVYMETTIK JXEJIIIEP

PAJTHO

TA3ET-XXYPHAJI

0 10 20

® KazakeTan, N=1005 ® Kpiprei3cTaH, N=3636 = ©O30ekcTaH, N=1018

— MEJMAKEHICTIKTErl XaJbIKThIK AJICKTPOH/IbI KOM-
MYHUKAIVSIHBIH MOJICHH BIKIAIaCThIFBIHBIH CHM-
BOJIMKAJIBIK YJITiCI peTiH/e KOMIIUTIKTIH CeHIMIHE,
caHa KO3FaJIbIChIHA TCOPHUSIIBIK TY)KBIPHIM OpPHBIK-
TeIpagb (Abapae, 2019: 26). Korambik caHaa-
FBI ©3rePICTEeP/ICH TOMEHJIET1 quarpamMma akmnapar
oeperi.

Kecrere xoceiMmina cayanHamanarbl «Memiie-
KETTIK MekeMmenep TapatkaH SMS xaOapriamaray
ceremin jerenjep:Kaszakcran-5%, O30excran-8%,
Toxikcran-1%; «EmkaiiceiceiHa  ceHOEHMIH»
nen kayan Oeprenaep: Kasakcran-17%, O30ekc-
taH-6%, Toxikcran-3%.KpIpFbI3cTaH bl KAMThIFAH
cayajHamajia OyJI cypakTap KapacThIpbUIMaraH.

30 40 50 60 70 80 90

" Taxikerad, N=1005

2- IMarpamMma — AKIapaTTblK apHajiapra CeHiM JeHreidi, %0-b1

Ocbl apazmarbl Ka3aKCTaHIBIK PECIOHICHTTEP-
niH 17%-bl «aknapaT Ke3iHIH eIIKaHChIChIHA CEeH-
OeliMiH» JIereHi Ha3ap ayaapapiblk skai. JlereHMen
yakpITIIA KOHUI-KYHII Oinmipesni, oObeKTHBTI eMec
JereHoiira urepMmeneiini. Kanma nereHmMeH Hazap
ayJmapraH akmapatblH Oenrimi OipacepiH Kajbl-
panpbl, OeliTapan Kaiy MYMKiH emec. ChlHM oinay,
aKnapaTka KyMaHMeH KaparaH AypbIC Ta IIbFap, 0i-
pak Kecim aiiTyra, OactapTyra Heriz 0oJa ajaMai bl
Kazipri 06amama aepek ke3zepi Mol 0OoceKenmecTik
opTaja CeHiMJIi aKnapaTka KoJjl JKeTKi3y, TalFamIias
00Ny TYTBIHYLIBIHBIH MeIua cayaTThUIbIFBIHA J1a
0ailJIaHbBICTBI.

Kasipri Tanma ceHiMai akmapar Ke3i peTiHae
TEIIEBU3HsI ©31HIH JKETEKIli OPHBIH CAaKTal Kewlesi.
TinTi ToxIKCTaHIA CEHIM JIeHTeli oTe KOoFapsl, 77
nmaibB3abl  Kypaiapl. O30excTanma 57-mailbI3IbIK
KOPCETKIIIIEHTENedKPaH BIKIMAIIbI eKSHJIITH Iamt
eryne. Kazakcranmarbel 36%-IbIK KOpCETKINI Te
TeNeUIap/IblH dJIeyeTi 30p, KapHaMaHbH 0achIM
yJieciHe ue OONaThIH/IBIFBIH JIOJICIISHIi.

JKorapbelmarbl HOTIIKENEp Ta3eT-)XypHall MeH
QJIEYyMETTIK KeNifieri aKmaparka JereH CeHIMHIH
TOMEH JIeHreliH kepcereni. KeIpFpI3cTaHIBIKTAp-
JIbIH OapibIK JIepeK Ke3iHe KYMaHMEH KapaWThIH-
JIBIKTaphI OaiiKaiajibl, COHBIH IMIHJIE Ta3eT-KypHAI
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MEH pajroaKnapaTbiHa ke0ipek ceHeni ekeH. CeHiM
MOcelleCiHe KeNTeH/IE TAHBICTAP, SFHU «Y3bIHKYJIAK-
TBIHY QJICYETi eNeyIIi.

«¥3BIHKYJIAKTBIH» QJIEYETIH KECTe KepCeTil
TYp, JKacecHipiMaep YIIHKYHAGNIKTI TiIIECIM,
KapbIM-KaThIHACTBIH OPHBI MaHbI3bI. «KapbhiM-Ka-
TBIHACTBIH 0aJl IOMIH TaTKaH aJiaM ClIKalllaH Kapa-
MaibIM JKaHJIapblH AKYMarblHA KaiiTa opaamManib»
(Luhmann, 1984:256). XKac ypriak OypbIHFBICHIHIIIA
aKnapaT ajayblH JIOCTYPIIi 9iCTepiHe — O31HIH aJey-
METTIK OpTachl, SFHU KYpAacTapbl, aTa-aHachl MEH
opinrecTepine OachIMIBIK Oepei, OipaK OHBI XKaHa
MeIUaMeH alTapibIKTall TOJBIKTBIPAIbl. JlereHmeH,
Kazakcran meH KpIprbI3cTaH KacCTapbIHBIH JIey-
METTIK XKeJieperi Gopym, 0Jor, MecceHpKepIep-
JKOHE OackajlapJarbl akmapaTka MyJiJIe CeHOCHMiH

JIeTeH jKayaObl Kapama-KallIbUIBIK TYIBIPBIT TYP.
Kemn yakpiTTapsin cMapTQoHIa oJIeyMETTIK Kediie-
Il aKmapartka >kymcaiiipl, 6ipaK OHJAarbl aKnapaTKa
cenOeiini.Cona skeni yakpIT OTKi3y, 3epiKKEHHIH
FaHa KypaJbl Ma JIETeH CYpaK TYbIHAANAbL. «OUbIH-
cayblK — Ma3MyHJbI OejicyliH Tarbl Oip MOTHBI
JKOHE aKaJEeMISUTBIK TYPFBIIAH TaujayFa KHbIH.
bi3 olBIH-CayBIKTBI paxaT TYABIPaTBhIH Ke3 KEeITreH
JKarJall HeMece OpeKeT PeTiHlIe KeH TYpJe aHBIK-
Tai anambi3. KBI3BIKTBI, TaH KaJIbIpaThIH, KYJKLUI
HEMece IKCTpeMasJibl Ma3MyH Oellicyre TypapiibK
Hopce» (Berger, 2014: 590). Ocspinaiiina, oneymer-
TIK JKeJiJIer1 OMbIH-CAybIK HAKThl MOTHBAIIMSCHI dJI-
ci3 KyObUIBIC JiereH Oara Oepinexi. O aneymeTTeHy
JKOHE JKEKE MMUJIK/II KYPY KaKETTLIIr apachIHIaFbl
JIOHEKepre ailHajFaH.

2- kecre — XKacecripimaepain (14-18 xac) akmaparThiK apHaIapra CeHiM JIeHreidi, %0-bI

Meoua apuanaput Ka3zakcran, n=125 | O36ekcran, n=125 | Toxikcran, N=148
Iazer-xypHan 1 3 3

Pagno 1 2 4
Tenenunap 25 50 72
MewmiekeTTik MekeMenep TapaTkan SMS xabapnama 5 9 0
WurepHerTeri aknaparThIK caiTrap 25 19 14
OneymeTTiK kel (popym, 6110r, MecceHKep, T.0.) 0 0 9

TybIc, TaHBIC KSHE JOCTAPMEH SHTIMe 30 28 45
EmikaiicicbiHa ceHOCHMIH 17 3

XKayan 6epmerni 2

CayarHaMa KepCeTKIMIiHIH KYOBUTMABIFBI Oif-
JaHTaBL. «OMIp CaNThIH TaHBII, OUTy/e KeH ayKbIM-
ITBI QIIEYMETTIK TYPJIi KaFaasTTapIbl, MiHe3-KYJIbIK-
Tapabl, coHblH imiHae BAK-ThI maiimamany >xoHe
00C yakpIT TIEH TYTBIHY/BIH Oacka ToxipuOenepin
KOHE Ke3KapacTap.pl, TalFaMaapibl JKOHE KyH-
TBUTBIKTApABl 3epTTeyniH MaHb3bl 30p (McQuail,
2010:361)».Enpnemre, xeprri emmepaeri xactapably
0ip Mocernere TYpili Ke3Kapac TaHBITYBl KBTI
Karaan.

KazakcranabIkTapZplH =~ MbICANBIHAA, OYTiHTI
’KacTap KaHIal akmapaTThl TYThIHYFa OeiiM, KaH-
nail cypaHbICBl 0AchIM JIETE€H CYPAKTBIH jKayaOblH
Keseci 3-KecTe/IeH KapacThIpaibIK.

byn Tycra na TenedKpaHHBIH JKETEKIIi OpHBI
aHFapbuIaIbl. Kaszak jkactapbl OpTalbIK TeleapHa-
Jap/bIH JKaHAIBIKTAphl MEH Cepuaiap, KepKeM
¢unbMaepre 6aceiMIbIK Oepeni, xxui kepeni. Kapa-
JILIMHBIH €KiHIII JIETiH ONBIH-CAyBIKTHIK 93LIKEII-
Tik OarnapiaaManap, TeleolblHaap MeH Oalikaynap,
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MY3BIKaIBIK OariapiaMaiap MEH KOHIEPTTep XKo-
HECTIOPTTHIK OarmapiamManap MEH KepceTiuTimMaep
Kypaiiasl. KesiHme cypaHbIC )KOFaphl OOJIFaH peaju-
tu-mmoynap 11 maitpI3Fa Tycin keTkeH. TanmaMaibIk
Oarmapnamanap 10 maifpI3 KacTapapl FaHa KbI3BIK-
TeIpazbl. [liHn Oarmapiamanap/IsiH yieci S maibizra
nertin TyckeH. Con cusiktel Peceil Temeapramapbl
MEH OHJAFbl KaHAJIBIKTAPAbl Kapay TOMEHer eH -
TiH KepceTe/Ii.

TaHBIMIBIK, OKY-aFapTYIIBUIBIK Oarapiama-
JapFa KacecIipiMIep/IiH )KeTKUTIKTI KoH1UT OenMeyi
ajaHjaTanbl. TeneBu3usiHbIH KOFaM/IaFbl OPHBI MEH
MaHBI3BIH CHIHU TYPFBIJIaH 3epPTTEreH rainpM Heiinb
[TocTMaH OHBIH OHBIH-CAYBIKTHIK CHITATHI 0aChIM TY-
Cill Y)KaTKaHBIH JKOHE TYTHIHYIIBUIBIK ITICUXOJIOT USTHBI
KYIIEHTETIHIIT1H, KBUITBIpAaKKa OSHIMIUTITiH OTKIip
ceiHal el KepHeki KkajpAbIH KyaTsl 30D, JIereHMeH
«TEJIEeBU3USHBIH TaHBIMJIBIK KyaThl alllbUIMai Keje-
Jii... TITI aKBUT-OW/IBIH SKpaHHAH KepiHyiHe KeJep-
ri xwui opbiH anaae» (Postman, 1987:93). Peiitunr
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YIIIiH TaJacleH XapHaMa Ke3JepiHe TOYelIUTK 0y- Kasip »xacrap Tenexabapiap MEH cepuaiapabl
TIHT1 TENEBU3USHBIXAWIT KyyFa, «OKEHII KOHTeHTKe»  VIHTepHer apKbubl skui kepeai. OHbI keneci 4-kecte
UTEpPMeEJIeIl OTBIP. aHBIKTaI TYP.

3-kecre — KasakcraHapIkTap TelneauaapaaH He kepei, %o-b

KasaxkcranaplK OpTalbIK TeaeapHalapIblH JKaHaIbIKTapbl 45
Cepuanmap MEH KopKeM (QIIbMIED 43
OMbIH-CcayBIKTHIK (9311) OaraapiaManap, TelneoibHaap, Oaikayaap 27
My3BIKaIIBIK OaFpapiIamMaiap, KOHIEPTTep 24
CrHopTThIK OarmapiaMaiiap, KepceTutimaep 23
JKeprinikTi TeneapHaIapIbIH XKaHATBIKTaPhI 20
Bananapra apranran xabapiap, MyTsTOHIEMIED 17
Acmna3 eIk Oaraapiamanap 15
XablKapaliblK TejleapHaIap/IblH jKaHAIBIKTapbI 15
TanepreHrinik Oarapramaiap 15
TaHbIMABIK OarapiIamanap, 1epekti GpuibMaep 14
Peceii TeneapHanapblHbIH XKaHATIBIKTAPbI 14
OKy-arapTyIIbUIBIK Oarrapiamanap 13
Peanmuru-moy 11
Tanpamais! 6araapiaamanap, TOK-IIOY 10
Jinun Garnapnamanap 5

4-kecre — KazakcTaHIbIKTap/IbIH COHFBI aiiJarbl MHTEPHETTEr] OelceHainiri, %o-bl

TeneBu3usIIBbIK OaraapIamMmaIap/ bl Kopaim 79
Ounbm/cepuan kepaim 67
OJIeYMETTIK JKeJIiJIe TUIeCTiM 58
JKananslkrapsl KapaapiM 55
Wurepuerreri i3aey cepsucrepin (Sumekc, I'yri sxoHe T.0.) maiigananpim 41
Ay/IMOHBI KOILIPIIl aJlblIl, THIHAABIM, BUACO KapabiM 33
BankTeri Kapa)aTbIM/Ibl HHTEPHET apKbLIbI XKYPTri3aiM 31
O3 poTocypeTim, BUICOMIbI OPHAIACTHIPBIM 27
OmnnaiiH Tayap, KbI3MeT, OMICTTepi CaThI aJIIbIM 26
XKexe kapaxxaTbIM/IbI XKYPri3aiM (COHBIH ilIiH/E HECHE, UTTOTeKa, MHBECTUIIMSIIAP) 22
WHrepHeT apKbUIbI KiTal OKbIIbIM 17
Tayap/kpI3MeTTepre SIeKTPOH/IbI aKIIAHBI TOIEIIM

(Aunexc.Axua, QIWI, WebMoney xaHe T.0.) 17
Byuirrteik cakray cepBucrepi (Auaekc. duck, ['yri. JIuck sxoHe T.0.) KONIaHABIM 16
WHTEpHET apKbUIbI GiiM AJIbIM 15
HMHTepHET apKbLIbI KYMBIC i31e/1iM 14
MeMITeKeTTiK KbI3METTi TYThIHYFa OTiHill OepaiMm 11
HHTepHET apKbLIbI dKYMBIC aTKAPIBIM 11
TaxpIpbIITHIK TOpTANAApFa (X000u, Ou3Hec, ata-aHa 60ITy) KipaiM 6
O3 OJIOTBIMIBI JKYPTi3AiM 5

DIeKTPOH/IBI KATBICY apKbLIbI a3aMaTTHIK OeICeH IUTIriM/Il (OHIAH MeTHITHS
93ipIIey/KOI KO0, 3aH jK00ACHIH TAJIKbLUIAyFa KAThICY) TAHBITTHIM 3
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WuTepHer oneyMmeTTiK >Kemijeri Tingecimre,
JKAHAIBIKTap/bl KapayFa joHE i37Iey CepBUCTEpi
apKbUIBI aKmapaTThl TaOyra ko amazpl. OHIaliH
KBI3METTIH YJeci apThill Kenedi. 27 maibl3 skactap
FaJlaMJIbIK TOpFa (POTOCYPETI MEH BHJICOCHIH OpHa-
nacThipabl. VIHTEpHETTEH KiTall OKUTBIHIAPIbIH
yieci 17 maitpi3. ©3 OnorelH Kyprizerinaep 5 mna-
WBI3MBI KYparl TYp. 3 Maibl3 peCOHACHTTED CasICH-
-QJISYMETTIK ic-IIapajapra KaTbICATHIHJBIFBIH M-
JIMJICTeH.

3eprreyuriiep kactapiabiH MHTEpHETTeH Ke-
OiHEe PMOIUs I3JICUTIH/INTHE KOHUT ayIapbil XYyp.
«Anamap xenije OelHenepi Keprex/e, ojap col
OeliHeneperi ajamaap CUSKThI AMOIUsUIAP bl Oac-

TaH Kelipyi MYMKIH JXOHE oJjlap cojl OelHeH1 xi-
OepreH KesJie ajyIIbIHBIH OCBHIHAANH SMOLUSIIAPIbI
cesinerinin kyreai» (Guadagno, Rempala, Murphy,
Okdie, 2013: 2312).

CoOHFBI JKBULAAPHI KacTapblH SJICyMETTIK Ke-
JJIeri aKmapar MeH MocTTap/bl KapayFa Kol yaKbIT
JKYMCAWUTHIH/IBIFBl aWKbIH Oalikanajibl. beliHeKOH-
TEHTT1 TYTBIHY JCHI'eli eTe >KOFaphl JieHreine.by-
TiHT1 )KacTap aKnapaTThl TYTHIHYIIBI FaHa eMec, 031
JIe KOHTEHT TapaTylibl: (OTOCYpET MEH BHUICOHBI
JKApUSUIAIbI, CTOPUC JKYPri3edl »oHe Oackanap-
JIBIH TIOCTBIHA TIKIp kapusuiaiiapl. YKaHa Kasbinra-
CBIT, KBUIJIAM KApKbIH aJiblll KeJle JKaTKaH ayauo-
MOJIKACT JKYPTri3y JaFIbIChl KyaHTapJIbIK JKaFJai.

4-kecte — KazakcTaH/IBIK JKacTap IbIH QJICYMETTIK JKelinepieri OenceHminiri, %-b1

1418 »xac, n=125 19-29, n=217
IMocTTapasl, aKnapaTTsl KapaiMbIH 65 63
Beitneponukrepi KapaiiMbIH 59 61
®dotocyper, ayano, BUICOHBI KapHUsIaiiMbIH 43 47
Tayap MeH KbI3MeTTepre Tanchpbic OepeMin 26 33
Anamaap TypaJibl aKIaparThl i37eiMiH 22 30
O3sresep/iH MocTTapbIMeH OOTiciI, TapaTaMblH 23 28
JKexenereH sxapysuTaHbIM/aKIapaTKa MiKip jka3aMbIH 21 21
TaHBICTBIK JKyprizeMiH 26 22
O3 KaHAIBIKTaPBIM/IBI JKa3blIIl, TIOCTTAP KAPUSIANMBIH 11 13

«Kactap ’xaHa aKHmapaTTBHIK TEXHOJIOTHUSIIAP
MeH ’XaHa MeINaHbl TYThIHYFa TiKeleH Hemece jKa-
HaMma OaiIaHBICTBI ©3MICPIHIH OMIPIIK KOHE KYH-
IBUTBIK, OarmapiapbiH e3repTTi. Kasipri yakeITTa
QIIEYMETTIK JKeIijep MEH MECCEHIDKEpIIep/IiH oce-
piHeH oinayeiH Oenrini 6ip Typi Kamsimracyna. biz
aKIapaTThl KbICKA apajblKTa, KOpHeKi OeitHenep Ty-
pinge xelipek KaObUIIaiiMbI3 jKoHE KaObUIIAYAbIH
BH3YaJIHM3aIMsICEl OPBIH amajnel. bi3mi «ycram ama-
TBIH» JKOHE OJlapFa Has3ap ayaapaTblH TapThIMIBI,
OTKIp TaKBIPBINITAP KBI3BIKTHIPAIbL. JKaHAIBIK Ke3e-
Hi ©Te KbICKA, all Telexukas Oip-eKi MHHYTTHI Ky-
paiipl, OHBI TaJJaylaH Tepi ajFa >KbUDKBITY, «pe-
MOCT Kacay», TaJKbUIAy )KOHE YMBITY OHAMbIpak.
MyHnaif ayanTOpUsHBI OacKapy »XOHE MaHHITYJIsI-
[UsUIay OHAM, OMTKeHI JepeKTeplli )KOHEe aJIbIHFaH
aKIMapaTThiH CEHIMAUITIH TEKCepyre YakbIT JKOK»
(bapneibaeBa, 2019: 111). JlerenMeH, »xacTap.IbiH
aKIMapaTThIK JKOHE ONIEYMETTIK OEICeHJUTIriH TeK
Konpay Kaxer. JKacecmipimaepain MuTepHer Tex-
HOJIOTHSUIAPBIH KAKChl MEHIEpill, KOFaMJBbIK eMip-
re OenceHal apaiacybl, TYpJi KbI3METTEpIi TYTbI-
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HYBI, )KYMBIC 1371ey1, KaibIPBIMIBLIBIK, BOJIOHTEPITIK
CHUSIKTHI QJIEYMETTIK IIapajapra KaTbICYhI 031 YIIIiH
Jle MaHBI3IIBI TOKIpHUOE OOIBITT TaOBUTAIBT JKOHE TYII-
Fa peTiH/e KaTBIITACYbIHA, JKETUTYIHE KO amaIbl.
byriari MHTEpHET ’XKacTapApIH TYJIFAIBIK KeIoe-
Ti KaJBINTACATHIH XKaH Bl opTa. Oxap oleM/Ii TaHbIT
KaHa KOHUMaiIbl, e3/IepiH Jie KepceTe/li, KOFaM/IaFbl
OpPHBIH alKBIH/AI, ©3 OarachlH amaapl.O3iH-031 Ta-
HBICTHIPY — €H KOIl 3epPTTeIreH MOTHUBTEpIiH Oipi.
Anamnap e3iH MO3UTUBTI TYpe OCHHENEeNHTIH aKia-
patThel Oemicyre Oeiiim (Lee men Ma, 2012). baii-
JIAHBIC apKBUIBI MOPTEOEHI i3/1€y TMaii/laTaHyIIbIHBI
KaysimacTeik Tany (HO men Dempsey, 2010) sxone
QNIEYMETTIK MapamnatThl KYTY apKbLIbl SMOIIMOHAI-
Jbl KaHaraTTaHyIbl TyZAbIpajabl, OipaKk COHBIMEH
Oipre mMaHcanm Kypy YIIiH KociOM MMHUIDKII iarepi-
JIETyTe MaTepHaIIbIK KaKETTUTiKIIeH OalIaHbICThI
ooysr MymkiH (Baek sxone 1.6., 2011).
Kacrapaeie Oy deHOMeHIH OyTiHTI OefHemik
atgopmanapaarsl  Oencenainiri kepceremi. 2-3
JKac albIPMaIbUIBIFBIHBIH ©31 OJapAbIH MYMKIHIIK-
TepiH e3repTim XibepeTiHairi Kemeci KecTenexkepi-
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Heni. 15 men 18 jxac apaibIFbIHIAFBl KITITTEp MEH
KbI3JIap YJIKEH eMipre KajiaM 0acaThiH OaThUIIbIFbIH
Wucrarpam cusikrer xenine 100 maiibizra KybIK

52,9

Oerncenainirinen Oaiikananel. SIFHU onmap e3xepiH
TaHBICTBIPYFa, ©3reNep/i TanyFa OeifiM, )kacka ToH
JKAIIBIHBI, epiK-KIrepai Kepemis.

96,1

12-15HKAC

® Instagram ® YouTube

15-18 KAC

TikTok

3- ruarpamma — JKacecmipimMaepaiH aJeyMeTTiK JKeJieri oencenainiri, %-b1

A3 yakpiTra THKTOK >Kemici JKemenm IaMbll,
KbICKa pUJICTaphl aPKBUIBI AIMOIIHS ChIAIATHIH KOHE
OeJticeTiH, COHBIMEH JI€¢ >KacTapAblH Ha3apblH YC-
TaWTHIH TaHBIMAJI TUTAT(GOpMara alHAJBIT YITEPIi.
Mekren xacbiHaarbuiapasie 52,9 naiibi3bel TukTok-
Ta Oemcenmi 6osca, 16-18 »xacra on 96,1 maiieIs-
ra pgeiiin kertepinred. JKacecmipiMaep apachlHIa
YouTubeaprack! ©3iHiH TYPaKTBUTBIFBIH KOPCETY/IE.
Famamasik YouTube cermentreny npoiecin 6acran
Kemripyzae, OapIlbIK JKacTarbl afaMjap YIIiH KOH-
TEHT TapaTyFra, CONAP/IbIH CYPAaHBICTAPHIH KaHAFAT-
TaHBIPyFa YMTBUIBIN KeJiei. EH ayKpIMIbl KOHTEHT
Kactap ayJAUTOPHSIChIHA OaFbITTAJIFaH, Ke3-KeNreH
TakpIpbINITa OcifHeHi Tabacki3, Oemiceci3. YouTube
apKbUIBl OJIOTEPITIK 63 apHACKIH KYPri3ill, TaObIC
TaYBII )KYPreH JKacTapIblH KaTtapbl 1a KeOeHin Ke-
nenl.

CanyiplK  TuIaTopMaiapiarbl MeIua-KOHTCHT-
TiH KOJDKETIMIUIITIHIH apTybl, KON JKETKI3YAiH
KapanaibIMIBUIBIFBIMEH JKOHE JKEKENCH IPIIreH
YCBIHBICTAPMEH KATap, JKACTAPFA KbI3BIFYIIBUIBIK-
TapblHA, KYHJIBUIBIKTAPbIHA KOHE COWKECTEeHIIpY-
JIepiHE COMKeC KEJEeTiH Ma3MYH/bl TaHJay apKbLIbI
Me/IMaHbl TYTBIHY TOXKIpHOECiH peTTeyre MyMKIHIIK
oepai. Instagram sxone TIKTOK cusikThl aneymerTik

Meaua IaTopMaaapbliHbIH ©Cyl HMHTEPaKTHBTI
JKOHe KepHeKi OarmapmanraH TaxipuoOenep Oepy
apKBUIBI JKACTAP/IBIH TYTHIHY JKOHE Ma3MVH jKacay
tocimin e3reptTi (Roth xome T.6., 2021). Cmaprt-
doHmapma KO JKETIMII MOOMIBII KOCBIMIIAiap
JKacTapra >KaHAIBIKTapFa, My3bIKara, IMOJIKACTTap-
Fa jkoHe 0acka Jla Mera HbICAHIAPBhIHA TONBIK KOJI
JKETKI3yre MYMKIHTIK OeperiH Memua TYTHIHYABIH
OpTaJbIFbIHA alHATJIBI.

OJeYyMETTIK cayajmHama HoTmxenepi OpTalbiK
Azns Memua KeHICTITiHIe KypJemi e3repicTtep XKy-
piN JKaTKaHBIFBIH, OHBIH JKAaCTapAbIH OelCeHauTiri
MEH TYJIFaJIbIK KaJIbIIITACYbIHA TIKEIIEH ocep eTeTiH-
JITiH KepceTei.

KopbIThIHABI

OpranbIk A3ust xKacecHipimMepiHiH Meaua cypa-
HBICTAPbIH CaJIBICTBIPMAJIBI 3€PTTEY OChI Maceie/e
Ha3ap ayaapapJblK TOJIFAKTHl Mocernenep 0ap eKeH-
nirin kepcerti. Kapacteipran 4 MemileKeT apachlH-
Jla aJIIAKTBIKTAp alKbIH KOpiHedl XKoHE OJ eNjeri
TYPMBIC TIEH MOJCHHUET JIeHreiine, ce3 OocTaH/bl-
FBl MEH aKMapaTThIK TEXHOJIOTHSUIAP/BIH JlaMyblHA
OaitnmaHbICTHI TYCiHAIpiTEi. OChI aNMIAKTHIKKA 3Cep
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ereTiH (hakTopiappl HAKThUIAY MaKcaThIHJA 3€pT-
TeyJep/i )KETUIIIpe TYCKEeH KeH.

«VIHTEepHETTIH MaHBI3ABUIBIFBIH KaKChl TYCi-
HEMi3, ajaiijia, KIacCUKaJbIK OyKapajblK aKmapaT
KypajJapbl )KOHbUIAIb! AeTeHHEH ayilakibi3. Macc-
Me/IMaHbIH Jla, UHTEPHETTIH Jie 03 MpodieManapbl
KETEepIIiK, oJapAbl TapKaTy JAa OHAFa TycHeini.
WuTepHeT yHeMi e3iHe Ha3ap aynapy MaceneciMeH
aliHaNBICYBl KepeK, all OyKapasblK akmapar Kypa-
Jlapbl YIIiH TYTHIHYIIBUIAP/BIH TaJFaMbIHBIH ©3Te-
pYiH Kalaranay KublHAai Oepeni» (Bolz, 2007:8).
Ochl alTKaHAal, J9CTYPIIl Mera OYphIHFbI OachiM-
JIBIFBIHAH albIPBbUIFaH, 3aMaHayd MeJHaMeH KaTap
emip cypyre Oetiimaenren. OHiaitH Meua A9CTypIti
aKnapaT Ke3JIepiH BIFBICTHIPHII, IIBIFAPBII TACTaFaH
JKOK, KEpiCIHIIIEe TONBIKTHIPHIIN, OHBI OaiibITa TYCY/Ie.
Ocsbl Typrbiian 3eprreyini Kesun Kemmumin odTy-
XKBIPBIMBI Jio11 Tyceni. On MHTepHeT meH MeMaHbIH
OiTe KaifHachIll KeTKEeHiHe Hazap ayziapsin, «MH-
TEpHETKEe MaccMmelua ajaMIap/blH Ha3apblH ©3iHe
KapaTaThlH TaMbI3bIK PETIHJE KepeK, all Menuara
WHTepHeT yIKEeH KEHICTIKKE WIBIFY YIIH KaXKeT»
(Kelly, 1998:106) neren mikip aiitajpl.

Kazakcran men Kpiprpi3cTanja cayamHamara
JKayamn OepreHiep KIacCHKIBIK MeTuagaH Tepi
HHTepHET KO3Aepi MEH dJICYMETTIK JKEeTiAeri akma-
paTThI K6OIpEK TYTHIHYFA OMBICKAHIBIFBIH KOPCETTI.
Menma ke3aepiHiH MOJIIBUIBIFRI, KOl (hopMaT IeH
KaHaJIIap KaTap eMip cypyre OeiiM yKoHe OpKaChlI-
CBIHBIH 63 TYTBIHYIIBICHI JKETiM apThuiajbl. JlereH-
MEH, MeJliia MEHHCTPUMTIe KOFAMHBIH, dcipece JKac-
TapIBIH CEHIM JICHT e TOMEH eKEH/IITT aHFapBUIIBI.

TyTBIHYIIBUTApABIH MEANA SNIETTEPiHIH 03repyi

Taoxikcran mer O30ekcTanaa Oasy. Ocipece, TIKIK

JKacTapbl JOCTYPIII METUaHBI KOOIpEK TYTHIHAIBI
JKOHE aJlFaH aKlapaThlHa KeOipeK ceHemi. ©30ek
JKacTapbl Ooca, ol 1e yKaHa TEXHOJOTHSIIAPIBIH
ApTHIKIIBUTBIFEI MEH JKETICTIKTEpiH TOJBIK TIan-
JlaFa JKapaTyFa achIFATBIH €MEC, apajiblK HOTHKE
KOPCETTI.

ConbiMen, OpTtanblk A3HSIHBIH MeIWa KeHiCTi-
Il AaMyJbIH Kail AeHredine JereH cypakka HaKThl
Oara Oepy KWbIH. Oumi je 0oica, MeAWaHbl TYTHI-
HyJIaFbl OSNCEHIUTIK TYpJi HOTHKE Oep/i, CaHIBbIK
JKOHE CanalIbIK KOPCETKIIITEP/Ie ANIIAKTBIK 0aChIM.
JlereHMeH, Jamy BEKTOPBI aHBIK, JOCTYpJIi Meaua
kaHa (opMaTTAPMEH TONBIFAIbI, OaWbITHLIA b
JKOHE ayauTopus cermeHrtrene Oepeni. «byriHri
TaHIa MEQMa CaJIaChIHBIH 0acThl MIHIIETI — KBUIIAM
e3repimn KaTkaH aKnapaTThIK KEHICTIKTE 63 OPHBIH
Taly JKOHE jKaHa ChIH-KaTepJepre Te3 opi ajieKBaT-
THI JKayan Oepyni ylpeHy. AyIUTOpUSHBIH, dcipe-
ce ’KacTap/blH MeIHa TYTBIHYBI TyOereisi e3repi.
KorampacTeIkTappl — QJI€yMETTIK  >KeiIepaeri,

30

MECCEH DKepJIep ieri, OciiHe OJorTapaarbl BIKIAJbI
aptThl. lHTEpHETKE TeK cMapTPOHHAH KipETiH, TeK
ysutbl TeneOH bl KOMAaHYIIbUTAPAbIH YIIecl JKbLI-
nam ecyne. XKacaHapl HHTEIIEKT TEXHOJIOTHsIaph
nmambin kenedi. Ockulaiiia, Oonamnakra 0i3ge Myi-
Jie Oacka aneM, 0acka aKnapaT KypaJiaapbl 00ma by
(I'pamromiko, 2019:5).Tassy Oomnarakra esrepmenti
Mela OpTaHbIH Kyaci O0IaMbl3.

JKacrap/ipiH aKnapaTka JereH CeHIM JIeHrefiHiH
TOMEH 0OJTybl MEMIICKETTIK HICONOTUSHBI KYLICHTY,
OCKEJICH TaJIall-TUIEKTEeP/Il €CKepe OTHIPHII, Caralbl
KOHTEHT Jkacayra 0achbIMJIbIK Oepy KaXeTTIT1H ajiFa
mibiFappl. Kasipri KanbINTacKaH Jkarjall CTHUXUS-
JIbl CHUIIATKA W€, KEJiHI KOHTEHTIICH TOJIBIKTBIPY/Ia
JKy#eci3ikTeH Hbimad Oepesi. [{udpiabik KOHTEHT
penakuusuiapa emec, JKeke ajamjaapraapsiH Oen-
CEHJIUTITIMEH KacallbIll JKaThIp. AJl, ONapiAblH Ko-
ciOM OUTIKTUIIN MEH alifiblHa KOWFaH MaKcaTTapbl
OpKeJIKi, Kayankepuinri ge Oipael emec. Menua
casicaTThl KYPTi3eTiH MeHEemKepiep jkactap ayau-
TOPHSICBIH eKire 0ol KapacThIPFaHbl )KOH HIbIFap.
Sran, 14 men 18 jxac apaibIFbIHIAFBDKACOCITIPIM-
nep, 19-29 xacrarsl xactap. OCBl TONTHIH OpKaii-
CBICBIHA OaFBITTAJIFAaH HAKTHI Oarmapiamanap, KOH-
TEHT 93IpJICHI'€HI TUIMIUTIK Oepep ei. OIeyMeTTiK
JKETUIep YIIiH OHJIAH KOHTEHTTI KoOipeK jkacaraH
oH. Onap/piH 0achIMIBIFBI TEK KAHAJIBIKTAp MEH
casicaT eMec, COHBIMEH KaTap CIOpT, MOJICHUET, Jie-
MaJIbIC JKOHE OMBIH-CAYBIK CHSKTBI KACTAPJIbl KbI-
3BIKTBIPATBIH JKOHE CJIIKTIPETIHTAKBIphIITAap Oojica
FaHa ayJUTOPHSIChIHA JKETCI1.

Macc-mMenma KeHICTIriHeri OenceHailiK aKma-
paTThl MACCHUBTI TYTHIHY e€Mec, O ON-OHAl oney-
METTIK TokipuOere, cascu O€ICEHIUTIKKE aifHa-
nanel. JKactap apachlHZa MeEIMAHbl HACHXATTAy
QIIEyMETTIK YpAICTEepai, MOIEHN KYHIBLIBIKTAP/IbI
JKoHe NHQPIBIK [oyipaeri KapbIM-KaTbhIHAC II€H
e3apa OpEeKEeTTeCyiH >aHa YJATUIepiH OailbITyFa
BIKMAN eTeli. AKMapaTThIK KOFaMJarbl e3repic-
TepJIiH TOpMEHIMeH Oi3iH CaHaMBI3/bI, TaJFaMbI-
MBI3JIbI, CYPAHBICHIMBI3JIBI ©3TEPTETIH, aKmapaT
TYTBIHYJIbI, KOMMYHUKAIUSUTBIK Oaraapiapibl e3-
TepTeTiH, KaHA aKMapaTThIK PECypCTapibl, JIepeK-
Ke3/Iep/li alraTelH Meaua opTa JamMu Oepemi. by
OyKapaiblK aKMapaTylliH JkaHa MYMKIHIIKTep
ammaipl, KYpPHAIUCTEPIIiH KociOu medepiri xeri-
Jiei, TaJaHThl KOPIHEe i, COUTIN Meara CalachIHBIH
KOKOKHEKTepikeHH Tyceni. Ocbl  (aKTopnapabiH
OapJIBIFBI )KUHAKTANIA KeJe JKaHA MeIna MOJICHUET-
Ti OPHBIKTBIPAJIBI.

ConbiMen, Opranblk A3us Menua KeHICTIriH/Ie-
riKacecipiMaepliH MeAUaHbl TYTBIHYBI )KOHE OFaH
CEHIM JICHT'€iiH 3epTTey TOMEHIEri1eil KOPbITHIH/IbI
TYKBIpBIMIAMaIap jkacayra MYMKIHAIK Oepei:



A.A. BeliceHKyII0B koHE T.0.

OipiHmrineH, meaMaHbl TYTHIHY AEHTeii Kap-
KBIH/IBI JTAMBIFAaHBIMEH, TOPT MEMJICKET apachlHAa
eneyni aiflblpMalIbUIBbIK, almakTeK Oap: Kazakcran
MeH Kepipreizcranga MHTepHET Ko37epi MeH oney-
METTIK JKeNIeplieri akmapaTThl TYTBIHY Kemel
ecCyJie JKOHE JIOCTYPJIi Mella yiieci a3aibIn Kee/i;
O30ceKkcTan/a KaHa aKMapaTThIK TEXHOJIOTUsIap/Ibl
KOJIJIaHy ToKipuOeci Oasy lamyna, KIacCHKaJIBbIK
Me/IMaHbIH BIKIAJIbl TOMEHACTeH JKOK; TaKiKcTaH1a
JIOCTYPJIl MEIMaHbIH YJIeCi 6Te )KOFaphl, KaHa Gop-
MaTTap MeH KaHanjaap Oasy pamya;

eKiHIIiIeH, TeTeBU3USHBIH MeIua HAPBIKTAFbI
KYII-KyaTbl OPHBIKTHI, J)kaHa OeifHenik rardopma-
napMeH 0albIThUTy/a, OIpiH-01pi TONBIKTHIPY/IA;

YUriHmizen, »kacrap oJeyMeTTIK JKeliiepJeri
aKnapaTThl TYThIHYFa KeOIpeK Hazap aylapblil, Ko
YaKbITBIH XKYMcay/ia, IereHMeH, OFaH CeHIM JIeHTe-
1l TOMEH;

TOpTiHIIiAeH, VHTEepHeTTIH KOMMYyHHWKaIUs-
TBIK QYHKIUSUIAPBl JaMU TYCyJe, Kactap o3iHe
KQKXETTI iC-apeKeTTepl aTKaphll KaHa KOHMambl,
OaiflylaHBIC OpPHATA/Ibl, TAHBICA/IbI, ©31H TAHBICTHIPA-
JIBI, TYPJII KBI3METTEp/l TYTHIHAIbI, KOIIIUIK I1a-
payiapra KaTbICaJIbl, COJIaH CasCH JKOHE dJICYMETTIK
OenmceHauTIr: KepiHesmi;

OeciHIieH, xacoCcipiMIepIiH aKIapaTThl TY-
TBIHYIIBI FaHA €MeC, OHMIPYIIN MEH TapaTyIllbl pe-
TIHIIET1 peTi KYIIeHin Kenemi;

AJITBIHIIBIIAH, TMQPIBIK KOHTEHTKE KOWBI-
JATBIH Tajar KYIIClJe, O KacTapJblH OapibIK
TONTAPBIHBIH TaJaN-TIICKTEPiH, CYPAHBICTAPBIH €C-
KepreHi a03aj; MaFblH CETMEHTTEpre OaFbITTaFaH
OHIM/IEp d3ipJIey MEeH TapaTy MiH/IETi Ke3eK KYTTip-
MEM;

sKeTiHIIiTeH, aKmapaTKa IereH CeHIM JIEeHTeHi-
HiH TOMEHJITr camajbl KOHTEHTKE JCTEeH CYPaHBIC
OapbIH JOJEIICH T, SFHA MEIUa CayaTThUIBIK TIeH

(hakTyeK CHSAKTBHI KypalgapAbl >KeTUIAIpim, aBTOp-
JapJelH Oeesli MeH TaHBIMAJJIBIFBIH apTThIPATHIH
JKaFJaliaapabl KapacTeIpy KakeT Oonajpl.

Byn  TyKbIppIMIapbIHMEINa MEHEKEpIIep,
JKYpHaJHCTEp MEH KajlaMmrepiep, MapKeTOIorrap
MEH JKapHama areHTTIKTepi YIIiH MpaKkTHKaJIbIK Ma-
HBI3BI Oap JKOHE OJ1ap €CKePEeTiH, KYH/ENIKTI JKYMBbI-
CBhIH/Ia KapacThIpaThIH >Karnainap Oonbin Tabblia-
Ibl. JKekenereH ycraHbIMAAp/Ibl Mea caiachlHIa
OlmimM Oepyze, Meana cayaTTBUIBIKTBI KETUIIIpyie
eckepren a03an. JKacecmipiMjepaiH OCKENIeH Cy-
paHBICTAPbIH KaHAFaTTAHABIPHIT, CEHIMIHE He 0oy
KaTap/arbl )KYPHAJIUCTEH OacTan MEMJICKETTIK Kam-
paTkepiepre JeiiH KYHICTIKTI alfHAJIbICAThIH I1a-
pyacekl Oomyra Tmic. JKactap MEMJIGKETTIH ©3eriH
KypalTBIH OeJCeH i Jie xKacaMIia3 KyIIeKeH Iiri 09-
pimisre Genrimi.

JKacanJpl 3epze CHSKTBI TEXHOJOTHUSUIAD aKIia-
PaTThIK KEHICTIKKE BIKIAJIbIH KYIICHTY 1e, MeIraia-
FBI KOII Iapyaiap KOMITbIOTEPIIIK alropuTMJIep Ky-
HIiMeH aTkapbulyza. MyHBIH ©31 ajilaM KaluTaJbIH
JlaMbITyFa, MaMaHJap/blH OUTIKTUIIrT MEH KociOu
MaIIBIKTAPBIH JIaMbITa TYcyre urepmeneii. Xyp-
HAJIMCT KUSIIBl MEH MaITMHAJIBIK MOTIHHIH OaceKkere
TYCyl A€ METuaHbl TYTBHIHYABIH KOPITiH KbI3ABIpa
TYCETiHI aHBIK.

Byriari Memua KeHICTIK aKmapaTThl alry KO3iHeH
repi epKiH KOMMYHHUKAITUS KOHEAITHIK KO3KapacIeH
MiKipJep aJaHblHa aHaIIel. Menna FachIPBIHBIH
alKpIH OACBHIMJIBUIBIFBI COJ, OacKaiap KbI3bIFbII,
ci3re KOChUIa aylaThIHAAl KapbIM-KaThIHAC jKaca-
HBI3 JIETEH YypaH opTara TacTaijbl. byl ycTaHbIM
JKacTapAblH Ja KOHUTIHEH MIBIFAIbI, OCKEICH Cypa-
HBICTApbIHA JKayamn Oepemi. SIFHM, MemuagaH Kem
JKAHANBIK KYTyre, OeNceHnaiTirin Oakpuiayra Heri3
Oap. CoraH opaii 3epTTeynep e KYH TOpTiOiHEeH
TYCTICH/II.
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TYPES OF HEADLINES
IN THE "ASTANA TIMES” NEWSPAPER

Over the years of its existence, The “Astana Times” newspaper has not attracted the attention of
Kazakhstani or foreign scientists; thus, the novelty of the study is underlined by absolutely new material.
The relevance of the work is indicated by the need to train journalists in Kazakhstan who are able to
write in English, the dominance of English as an international language, hence the creation of English-
language media in the CIS countries, as well as globalization and the increasing role that the image of
a country, formed through the media-prism, has on its investment attractiveness and tourism develop-
ment. The basis of the study is 233 headlines (markers of the language style of articles) published in
the above-mentioned newspaper. The aim is to identify linguistic and stylistic features of The “Astana
Times” headlines and to classify them. The following methods were used: content analysis, synthesis,
theoretical modeling method, information folding method. For cluster separation of headlines, the typol-
ogy of A.S. Borisova was applied and supplemented. The following key results were obtained: headlines
in The “Astana Times” newspaper broadcast the pro-government position of the editorial board; the
headlines do not use humor, jargon, slang, irony, puns, rhyme, phraseological units, quotes; all head-
lines, anyway, carry an advertising character: the information content is weakly expressed, active use
of “calls to action” is traced; newspaper headlines are aimed, first of all, at forming a positive image of
Kazakhstan abroad; they are oriented towards foreign readers, which is confirmed by the interpretation
of local words right in the headlines.

Key words: international journalism, English-language media, country PR, headline, The “Astana
Times” newspaper.

A.N. CkpunHukoBa

on-Papabu aTbiHAbIFbI Ka3ak yNTTbIK YHUBEpPCUTETi, AnMaThl K., Ka3akcTaH
e-mail: sai.kz@mail.ru

«Astana Times» rasertiHge >xapusi/iaHrFaH TaKbIpbInTap Typi

Ocbl Xblngap iwiHae «AcTaHa TalMc» ras3eTi Kas3akCTaHAblK HeMece LueTenaik ranbiMaapasiH
HasapblHa iMIKKEH XXOK; OCblNaiilla, 3epTTeyAiH FbibiIMU JXKaHasblFbl MY/AEM >KaHa MaTepuasiMeH
6enrinenyi. XXyMbICTbiH ©3eKTiniri KasakcTaHaa arbliwblH - TiIHAE >Ka3a anaTblH )KypHanucTepai
Jaspnay KakeTTiNiri, Xanblkapanblk TiNl PeTiHAe aFbiWbIH TiNiHiH 6acbiM 60Nybl, OCbiFaH 6aiiNaHbICTbI
TMA enpepiHae arbinwbiH Tinai BAK Kypbinybl, coHaan-ak »ahaHaaHy >koHe BAK npusmachl apKbisbl
KanoinTackaH engiH, MMWDKIHIH OHbIH MHBECTUUMSNbIK TapTbiMAbUIbIFbI MEH Typu3Mai AaMbITYy PeniHiH
apTyblHa 6enrineHai. 3eptTeyaiH 6as3acbl peTiHAe >KOFapblda aTasFaH raseTre >xapusnanraH 233
TaKbIpbIN (MakananapaplH TiNAiK CTUNiH Mapkepnep) Kypanabl. Makcat — The «Astana Times» raseTiHiH
TaKbIPbIObIHLIH TiNAIK >XSHE CTWMbAIK epeKWeniriH aHblKTay, COHAaW-aK onapabl XikTey. 3epTrey
6apbicbiHAa Keneci aAic KonAaHbiNAbl: KOHTEHT-Tangay, CUMHTEe3, Teopusnblk Moaenbiey, aknapatTbl
Kynapipay aaici. TakplpbinTapbl knactepnik 6eny ywiH A.C. BopucoBaHbliH TUMOMOrMACHl KONAaHb1AbI
)KoHEe TONbIKThIPbINABI. Keneci Herisri HaTKenep anbiHFaH: «AcTaHa TalMc» raseTiHAe XXapusinaHFaH
TaKbIpbINTap peaakuusiHbiH, MeMeKeTLIN1 YCTaHbIMblH KepceTeai; TakplpbinTapAa 93i1-0CNaK, >XaproH,
CNIEHT, WPOHWsI, Kanambyp, pudMa, paseosnornsM, Hakbll CO3 HEMECE ADWEKCe3 KonaaHblMaiabl;
6apnbiFbl KaHaal ga 6ip Typae >XapHaMarblK cunaTbl KeTepefi: aknapaT Ma3MyHbl Hallap KepCETireH,
calls to action 6enceHai KonaaHbinybliH GaiikayFa 60naapl; raseT TakbipblObl, €H anabiMeH, LeTenae
KasakCTaHHbIH OH MMWMOXKIH KanbinTacTblpy OafFbiTTanFaH; onap WeTenik okbipMaHnrFa GaraapnaHrFad,
6yn onapaafbl XeprinikTi ce3diH TyciHAIpMeCi apKbinbl pacTanabl.

TyiiiH ce3pep: XxanblkapasblK XYpHanucTuka, arbinwbiH Tinai BAK, engik PR, Takbipbin, «Astana
Times» razeri.
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Tunbl 3arosoBkoB B rasere «The Astana Times»

3a roabl CBOEro CyLlecTBOBaHMS raseta «The Astana Times» He nonagana B OKyC BHUMAHMS Ka3ax-
CTAHCKMX UK 3apybeXXHbIX yYeHbIX; TakuM 06pa3oM, HOBM3HA MCCNeaoBaHus noayepkHyTa abconoTHO
HOBbIM MaTepuanoM. AKTyanbHOCTb paboTbl 0603HaveHa Heo6X0AMMOCTbIO MOArOTOBKM B KasaxcTaHe
)KYPHaNUCTOB, CMOCOBHBIX MMCaTb HA @aHMIMINCKOM A3blke, JOMUHUPOBAHWEM aHIIMACKOMO si3blka Kak
MEeX/YyHapOAHOro, oTcloda — co3fiaHneM B cTpaHax CHI aHrnossbiuHbX CMU, a Takxke rnobanvsaumnei
¥ BO3pacTaHMEM POJM, KOTOPYIO UMUK CTpaHbl, hopMupyeMsblii Yepe3 npuamy CMU, okasbiBaeT Ha
€e VHBECTULMOHHYHO NPUBIEKaTENbHOCTb M pa3BUTHE TypuaMa. bas3oi nccnepoBaHus BoicTynatoT 233
3arosioBka (Mapkepbl S13bIKOBOrO CTWU/ISI CTaTeit), onybiMKoBaHHbIE B BbILLEYNOMsSHYTOM raseTe. Lienb
— BbIBUTb JIMHIBUCTUYECKUE U CTUNUCTMYECKME 0COOEHHOCTM 3aronoBkoB «The Astana Times», a Tak-
e Mpom3BecTn nx knaccuduvkaumio. B npouecce nccnefoBaHvs NpUMEHSNIUCH Cleaytolme MeTOAbI:
KOHTEHT-aHasnn3, CUHTE3, METO[ TEOPETUYECKOro MOAENUPOBaHWS, METOA CBEPTbIBaHUS MHMOPMaLMW.
[insi KNacTepHOro pasAeneHuns 3aro/I0BKOB NpUMeHeHa 1 aonosnHeHa Tunonorus A.C. bopucosoli. Mo-
Jly4eHbl Crieaytowme KtoyeBble pe3ynbTaThl: 3arofioBky B rasete «The Astana Times» TpaHCAMPYOT
NpOrocyAapCTBEHHYIO NMO3ULUMIO PEAAKLIMM; B 3arofIOBKAX HE WCMOJb3YETCA OMOP, XXaproH, CIeHr, npo-
HWs, Kanambyp, pudma, He NPUMEHSOTCS Ppas3eonorM3Mbl, UUTaThl; BCE 3arosioBKK, TakK UK MHade
HecyT B cebe perlaMHbIii XapakTep: Cnabo BblpaXXeHa MHGOPMaTUBHOCTb, MPOCIEXMBAETCS aKTUBHOE
npuMeHeHue «calls to action»; raseTHble 3aron0BKK HamnpaBseHbl, Npexae Bcero, Ha hopMMpoBaHue
NO3UTMBHOIO MMMAXa KasaxcTaHa 3a pybexxoM; OHVM OpUMEHTUPOBaHbI Ha 3apybexHoro yntaTtens, 4To
NoATBEPXAAETCHA TOJIKOBAHMEM B HUX JIOKasIbHbIX CJI0B.

KnroueBble C/10Ba: MeXxayHapoaHas XXypPHaNUCTMKA, aHrnossbiuHele CMU, ctpaHoBoit PR, 3arono-

BOK, raseta «The Astana Times».

Introduction

In 2010, the first issue of the fully English-
language newspaper The “Astana Times” was pub-
lished in the capital of Kazakhstan. At the time of
writing this article, the media outlet is 14 years old.
Nevertheless, over the years of its existence, the
newspaper has never been the subject of any sci-
entific research, which brings additional novelty to
this work.

The media has already occupied its niche in the
publication market. Its main audience is English-
speaking foreigners interested in Kazakhstani news.
The newspaper’s sections are quite diverse: eco-
nomics, politics, business, tourism, sports, culture,
people.

The first issue of the domestic English-language
newspaper, timed to coincide with the OSCE sum-
mit, was released with the support of the Ministry of
Foreign Affairs of the Republic of Kazakhstan, as
well as the editorial offices of official newspapers:
“Kazakhstani Truth” and “Egemen Kazakhstan”.

The founders of the newspaper noted in an inter-
view that Kazakhstani English-language newspaper
would be in demand in the republic, since a large
number of foreigners live and work in the country.

Below is the interface of the official website of
the newspaper — Fig. 1.

The relevance of the study is determined by
the need to train journalists in Kazakhstan who are
able to write in English; the dominance of English
as an international language, hence the creation of
English-language media in the CIS countries; as
well as globalization and the increasing role that
the image of a country, formed by the media, has
on its investment attractiveness and tourism devel-
opment.

It can be noted, that English-language newspa-
pers exist in many CIS countries, even with similar
names, for example, The “Astana Times”, “Moscow
Times”, “Minsk Times”, etc. The newspaper under
analysis is not some kind of unique “event” in this
regard, but its publication is unique for Kazakhstan
in that for the first time domestic journalists create
all the content in English according to international
standards.

“We tried to reorient journalists to a Western
style of work. We asked them to write materials so
that they would be understandable to Western read-
ers,” says editorial representative (Kosenov, 2010).
How the reorientation in the work of journalists
took place is the topic of a separate study. Within
the framework of this article, a research question
is posed about what are the features of the headlines
writing style in foreign-language media, and what
types they belong to.
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Figure 1 — Logo of the newspaper The «Astana Times»
Screenshot from the official website https://astanatimes.com

Thus, the subject of the study is the headlines of
the above-mentioned newspaper; the object is the
policy of creating a positive image of the republic in
the English-language media.

The choice of English for disseminating infor-
mation about Kazakhstan at the international level is
obvious. In addition to being the “language of busi-
ness”, English is spoken even in countries where it
has no official status.

It is one of the most widely-used language for
writing, creating, learning, and speaking Internet
sites. English publications are widely available ev-
erywhere in the globe (Munish & Chand, 2023).
In international relations, English is the official
language of many structures, organs, specialized
agencies, regional commissions and expert bodies.
English is also used in the major international po-
litical gatherings and several scientific and sporting
organizations. English is also the language of tour-
ism, especially the tourist services. In the domain of
communication, English is said to be the most pow-
erful international language (Ndiaye, 2023).

The English language has no status in Kazakh-
stan, however, it is widely studied in schools and
universities, knowledge of it is necessary for getting
a high-paying job, and English-language media and
news programs also operate in the Republic, such as
“New Time” on the “Silk Way” TV channel.

When studying the media, it is worth men-
tioning the influence of the English language.
The most typical context is the so-called expat
media — the press intended for foreigners living
and working in the country (Mratkhuzin & Bush-
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kanets, 2021). However, first of all, English-lan-
guage media are created in the republic to form a
positive image in the international arena, that is,
for foreign readers.

In the period of globalization, when data spreads
at high speed, the formation of a “foreign policy im-
age” has become one of the main tasks of any coun-
try (Anisimova, 2021). With the spread of digital
technologies and the possibilities of the Internet, the
creation of a media site has become much less time-
consuming, and its maintenance, filling with con-
tent, updating no longer requires large labor costs.
At the same time, the influence of Internet media is
significant. In recent years, even such a concept as
“digital diplomacy” has appeared, associated with
information in the web space.

According to scientists, digital communication
is becoming an infrastructure and an important attri-
bute of international contacts (Mratkhuzin & Bush-
kanets, 2021). Kazakhstan is trying not to miss such
an opportunity.

Thus, the hypothesis put forward is that the
materials of The “Astana Times” are not intended
for the domestic media consumer, they are more of
an advertising nature than informational, aimed at
forming a positive image of Kazakhstan abroad, and
in language and style, they differ from the headlines
of the local press and originally English.

The aim of the study is to analyze the linguis-
tic and stylistic features, as well as the types of
headlines of the newspaper The “Astana Times”.
To achieve this goal, it is necessary to solve the
following tasks: select headlines, group them ac-
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cording to the selected method, analyze them, and
confirm or refute the hypothesis based on the ob-
tained results.

Materials & Methods
The headlines of the newspaper ““Astana Times”

served as the research material. 233 headlines were
analyzed, this is the total number of articles, which

Figure 2 — Example of the collected data’ design

were published in the electronic version of the
newspaper on its official website during the control
month — 2024, June. The general summary is up-
loaded to Google Drive and available for reading:
https://docs.google.com/document/d/11ZIsUbWEO
impPjOAfDLk46HmMjWaltRth/edit?usp=sharing&
0uid=101871757278392270359&rtpof=true&sd=t
rue. The beginning of the data is presented in the
table below. See Fig.2.

Ne Headline Author Section Date & time of
publication
1 | Astana to Host Qualifying BY SANIYA SAKENOVA in CULTURE, EDITOR’S on 1 JUNE
Competition for World Nomad PICKS, SPORTS 2024 in 09:00
Games
2 | Kazakh National Bank Unveils | BY AIBARSHYN in EDITOR’S PICKS, NATION on 1 JUNE
New 10,000 Tenge Banknote AKHMETKALI 2024 in 09:30
Design
3 | Kostanai, Small Green Town in | BY ASSEL SATUBALDINA |in EDITOR’S on 1 JUNE
Northern Kazakhstan, Where PICKS, KAZAKHSTAN REGION | 2024 in 10:00
History is Evident at Every Turn PROFILES: A DEEP DIVE INTO
THE HEART OF CENTRAL
ASIA, TOURISM
4 | Kazakh Board Game BY AIBARSHYN in 5TH WORLD NOMAD on 1 JUNE
Togyzkumalak Gains Popularity | AKHMETKALI GAMES, CULTURE, EDITOR’S 2024 in 10:30
Among Youth PICKS, SPORTS
5 | Kazakhstan Celebrates BY ZHANNA in NATION on 1 JUNE
Children’s Day SHAYAKHMETOVA 2024 in 16:46
6 | Kazakh and US Scientists to BY AIBARSHYN in CULTURE, EDITOR’SPICKS |on 2 JUNE
Study Human Nutrition of AKHMETKALI 2024 in 10:00
Bronze Age
7 | Kazakhstan Holds Potential BY AIBARSHYN in CULTURE on 2 JUNE
for Unique UNESCO Heritage | AKHMETKALI 2024 in 10:18
Nominations, Archeologist Says
8 |Eight-Year-Old Kazakh Chess |BY NAGIMA ABUOVA in EDITOR’S on 2 JUNE
Prodigy Aims for International PICKS, PEOPLE, SPORTS 2024 in 11:00
Success
9 | Almaty: Gateway to BY SANIYA SAKENOVA in EDITOR’S on 2 JUNE
Kazakhstan’s Natural Wonders PICKS, KAZAKHSTAN REGION | 2024 in 12:15
PROFILES: A DEEP DIVE INTO
THE HEART OF CENTRAL
ASIA, TOURISM
10 | Latest AIFC Report Delves BY ASSEL SATUBALDINA |in BUSINESS, EDITOR’S on 3 JUNE
into Regional Transport PICKS, INTERNATIONAL 2024 in10:19
Infrastructure, Trends
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It is not difficult to justify the research materi-
al’s choice. The headline is the most important part
of the news. The reader chooses which article to
read based on its headline. In addition, in 60-80% of
cases, the reader may not read the entire article, he
can draw a conclusion about the content of the mate-
rial from the headline (Osipov, 2021). Many media
researchers have substantiated the importance of the
headline.

The success of each print or online material
largely depends on how interested the reader is in
reading it, and the reader’s interest in the content
and subsequent formation of an opinion about the
subject of the article are determined by a number of
different factors, among which the leading position
is occupied by the attractiveness of the headline. It
is the headline that awakens the reader’s interest,
determines the relevance and novelty of the mate-
rial offered for reading (Kinderknecht & Stepanyuk,
2016).

In this study, the headline is presented as a kind
of “marker” of the language style of the entire article
published in the newspaper. In addition, headlines,
as a rule, reflect the best journalistic practices, they
are short, clear and bright. That is why headlines
were chosen as the basic material of the research.

During the process of working under the collect-
ed material, the following research methods were
used: content analysis, synthesis, generalization, the
method of theoretical modeling, the method of col-
lapsing information; the cluster technique was used
in terms of the possibility of highlighting large and
small semantic units in the headings, and do their
graphic representation.

Cluster analysis (CA) can be used merely as a
technique for exploratory data analysis or a data re-
duction tool, it is a way of grouping cases described
by their profile on a set of variables so that groups of
similar cases (clusters) can be analyzed separately,
or themselves used as the cases for further analy-
sis. CA is sometimes used for theory confirmation
or theory generation, wherein the clusters are taken
to indicate important subcategories of the modeled
instances (International Encyclopedia of Education,
2023). In this study, cluster analysis was performed
by identifying different types of headlines.

Literature Review

The literature review for this study can be di-
vided into several subtopics. The first of which will
be the analysis of the linguistic and stylistic features
of the headline. Many scientists have devoted their
research to this topic. For example, researcher O.V.
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Dergacheva, studying the structural and semantic
features of the title complex, identifies unidirection-
al and complex, fully informed and incompletely
informed headlines (Dergacheva, 2015).

It is worth noting the rather different opinions of
researchers regarding the stylistic features of Eng-
lish-language headlines.

For example, there is an opinion that an English
newspaper headline is expressive due to its collo-
quial nature. Quite often, English headlines have a
familiar nature (Molochkova, 2001). English-lan-
guage texts published in the media are distinguished
by the use of cliches and stamps, stereotypes, vocab-
ulary with emotional and expressive connotations,
the use of euphemisms and periphrases, and the ma-
nipulation of factual information (Shemelina, 2008).
In an English-language headline the use of irony is
also an important technique. The role of hyperbole
is also significant — an exaggeration aimed at en-
hancing the meaning and emotionality of the state-
ment. Linguists also highlight such a stylistic device
as periphrasis (Fedosova & Skuratova, 2020).

The functional features of the headline were stud-
ied by the classics. Teun Adrianus Van Dijk identi-
fied the main functions that a newspaper headline
implements: it gives new information (informative
function), presents the main idea or thought of the ar-
ticle (communicative function), attracts the attention
of the addressee to the material (advertising-expres-
sive function), distinguishes the newspaper article
on the page from a number of similar ones (graphic-
highlighting function), arranges newspaper articles
according to the degree of information relevance or
subject matter (distribution function), determines the
place of the newspaper article in the selection (con-
nective function) (Dijk, 1989). The decisive factors
of a good headline were identified: readability, at-
tractiveness, informativeness, conciseness (Cordoba-
Cabus, 2019). The semantic composition of media
headlines was studied: most often, they begin with
the questions “how” and “why”. In addition, modal
constructions “can you”, “are you sure” are used. The
main goal of this technique is to arouse curiosity, to
excite further interest (Borisova, 2010).

Researchers have identified the basic principles
of the headings’ language and style, these are the
desire for a laconic expression of thoughts, the re-
jection of subjectivity and excessive expression,
the rejection of scandalousness, the inadmissibility
of the author’s use of the personal pronoun “I”’; the
rejection of complex epithets, metaphors; the active
use of complex abbreviations, which is due to the
gravitation towards a lapidary style of presentation
(Tolstunova, 2010).
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For this study, it is also important to review
the existing scientific literature on the topic of the
English-language press. In this regard, | can high-
light the work of a group of scientists who studied
the English-language media discourse. Their article
addresses the problem of the functional potential of
the present-day English-language media discourse
and its role in English-speaking societies and other
countries where English does not have official na-
tional status (Guslyakova et al., 2023). As noted
earlier, the English language has no one status in
Kazakhstan.

The headlines of English newspapers were also
studied separately: according to the research results,
they represent a multi-stage presentation of the main
points of a newspaper article or report (Chigina &
Petukhova, 2016).

The next category in the review includes works
on the study of the factors influencing Internet me-
dia and, separately, the development of strategic
communications.

Many researchers agree that until relatively re-
cent time, traditional media (press, radio and televi-
sion) were the main instrument for shaping public
opinion, not only within the country but also in the
international arena. During last decades, new media
have been added to them, allowing direct contact
with the general public abroad (Minaeva, 2021).
A special role in this process belongs to the global
network, which, being a specific interactive means
of mass communication, is already actively used in
the political process (Nurpeissova & Davletyarova,
2017). Scientific works also emphasize the growing
importance of strategic communications.

Strategic communication is a new concept of
achieving national interests by combining public
administration and the communication component.
Currently, strategic communication in the interna-
tional arena means creating, transforming and main-
taining the reputation of the state, as well as adjust-
ing the country’s brand. It is becoming an effective
mechanism for managing the international reputa-
tion of the state (Minaeva, 2021).

So, from a brief review of the literature it fol-
lows that scientists have come to the conclusion
about the importance of building the image and
brand of the country in the international arena, and
as a working tool for this purpose, Internet media
can be effectively used, publishing the necessary
data, and in order for the information to reach the
foreign audience directly, it is worth doing this in
English. Kazakhstan has actively joined this process
through strategic communications.

Research & Results

The ability to create headlines for media is one
of the professional qualities of a journalist. Some-
times the style of headlines is dictated by the editor-
in-chief or by the editorial policy itself. There are
practices when a separate specialist works on head-
lines: that is, the journalist writes only the text of the
article, and the editor comes up with the headline.
However, such a practice is not widespread in Ka-
zakhstan. The working personnel in domestic media
is limited, therefore, as a rule, the author-journalist
creates both the article and the headline. The only
thing is that he can/should adapt to certain require-
ments.

The “Astana Times” headlines clearly demon-
strate that the authors tailor them to the format. The
average headline length is 10 words. All of them are
standardized, in the form of a complete sentence,
there are no very short or very long ones; all of them
are expanded.

The headline has specific stylistic, genre, com-
positional characteristics, as well as a special prag-
matic setting (Borisova, 2010), as a rule, it consists
in “selling” or advertising the article. The newspa-
per has obvious problems with this. It should be not-
ed, that several functional styles: scientific, popular
science, conversational and business, are practically
not used for writing the headlines of the newspaper
under research. The journalistic style prevails.

As for the font design of the headlines, this
media outlet uses bold one. Headlines in different
sections do not differ from each other in any way
— they are all standard black and of the same font
size. Graphic elements are not used to highlight the
headlines (check marks, dots, rhombus, exclamation
marks, etc.). In principle, the headlines in this mass-
media cope with their secondary task — to visually
divide the material into blocks.

To create clusters, we will try to apply the ty-
pology of newspaper advertising headlines given by
researcher A.S. Borisova. According to it, we will
get the following result:

1. Question headline. Among 233, only one
was found — “National Geographic: Why 2024 is
the Best Year to Explore Kazakhstan”. Although
this type is quite typical for Russian-language and
Kazakh-language media in Kazakhstan: the headline
asks a question, the answer to which is contained in
the article itself. A rhetorical question headline can
also act as a subtype. The newspaper’s journalists
do not use it. This fact has a negative impact on the
popularity of materials on the Internet. This can be
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explained by the fact that users often type a ques-
tion into a search engine in the hope of finding the
desired material with an answer.

2. Demonstrative headline (demonstrative pro-
nouns are used). Only 2 examples out of 233 were
found: “Kazakhstan to Open Branches of Eight In-
ternational Universities This Year” and “Coventry
University to Open Branch in Astana This Year”. As
it can be seen, the headlines are identical, and they
have the same author — Dana Omirgazy. In these ex-
amples, the pronouns indicate the year without nam-
ing it, thus not arousing the reader’s interest in any
way.

3. Headline-statement (used rarely, only if
there is 100% certainty and guarantees). Examples:
“Green Economy is Key to Prosperity” and “Prze-
walski’s Horses Land in Kazakhstan...”. In the ex-
amples above, there is indeed 100% certainty in the
facts on the part of the editors — the first phrase is an
international cliché, the second is a historical fact
proven by archaeologists. “Kazakhstan Advances
Gender Equality, Combats Domestic Violence and
Human Trafficking” — in this example the state-
ment is not proven, and cannot be proven, it is used
for advertising purposes in order to inform tourists
about social safety for them in the country.

4. Headline — solution to the problem. Three
most striking headlines of this type can be identified
in the newspaper during the analyzed period: “Ka-
zakhstan Continues Compensating Flood-Affected
Citizens” — here the solution to the problem of the
affected population is seen in the payment of mate-
rial compensation from the state. “Kazakhstan Of-
fers to Act as Logistics Hub on Eurasian Transport
Corridors” — the problem of large distances on the
Eurasian continent and cargo transportation, trans-
port points can be solved by turning Kazakhstan into
a hub. “Kazakhstan Redirects Billions in Recovered
Assets to Social Projects” — the shortage of money
in the state budget for solving social problems can
be covered by illegal funds returned to the republic.

5. The headline — a link to an authoritative
source — is a winning model. The advantage is
that mistrust overcomes to some extent. Most of-
ten, a famous person (singers, actors, athletes, TV
presenters, etc.) acts as a “witness”. There are not
many headlines associated with specific individuals,
names and surnames are indicated only in two cases:
“From World Stages to Goodwill Ambassador: Ka-
zakh Violinist Marat Bisengaliev Shares Inspiring
Journey” and “Dimash Kudaibergen Participates
in Chinese TV Project”. Once, the pseudonym of a
singer was used: “Kazakhstan’s Goodwill Ambassa-
dor Adam Breaks Boundaries with Music”. A direct
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powerful link to an authoritative source was also
used — “Kazakh State Counselor Comments on Ad-
opted Plan to Combat Gambling” — in this example,
the state counselor’s commentary really seems au-
thoritative, i.e. trustworthy.

6. Headlines containing numbers and figures,
statistics. In the newspaper under consideration, this
type is encountered often because it is more concrete
and specific, which is loved by the business pub-
lic. Headlines of this type are varied, for example:
“Kazakh Energy Ministry Launches 60 Investment
Projects”, “Kazakhstan-China Cargo Transport
Reaches Record 28 Million Tons”. Less common,
but still encountered are headlines with approximate
figures, they are intended not so much to provide
specific information as to impress the reader with
their scale and influence him: “Nearly Ten Million
Foreign Tourists Visit Kazakhstan in 2023 .

7. Continuing headline. This type of purely ad-
vertising headline is slightly different from what is
offered in the newspaper under research. Here I will
take as a basis the topic in the headlines, which con-
tinues from issue to issue. There were two such top-
ics: the fight against the consequences of floods and
the increasing role of women in Kazakhstani society.
Four articles were published on the topic of floods
during the month (in chronological order): “Ka-
zakhstan Continues Compensating Flood-Affected
Citizens ’(05.06.2024), “Kazakhstan Flood Recov-
ery: Thousands Compensated, Tokayev Urges Swift
Action” (10.06.2024), “Tokayev Thanks Citizens,
Countries for Helping to Overcome Flood Crisis”
(19.06.2024), “Floods in Kazakhstan: State, Busi-
nesses Continue Assistance for Affected Families”
(26.06.2024). As we can see, these headlines have a
positive connotation: the state and the citizens them-
selves are actively helping the victims. The flood is
presented as a natural disaster that cannot be resisted
and for which it is impossible to prepare. At the same
time, Russian and Kazakh-language media actively
published materials about the theft of state budget
funds allocated for the construction of dams and
cleaning of riverbeds. This information could have
a negative impact on the image of the state (corrup-
tion, theft), so the editorial office preferred to avoid
it in the headlines. Let’s recall that from March to
April 2024, Kazakhstan faced the largest flood in the
last 80 years, Aktobe, Atyrau, West Kazakhstan and
North Kazakhstan regions suffered.

Another long-running theme of the month is
gender equality. Kazakhstan, an Asian country, is
trying to create in Europe an image of a country
where the fight for women’s rights is taking place.
Five articles were published on this topic: “Experts
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Highlight All-Society Effort as Kazakhstan Pushes
for Gender Equality”, “Kazakhstan Takes Bold
Step Toward Zero Tolerance for Violence Against
Women”, etc.

8. Humorous headline. During the specified
period, not a single article with this type of head-
line was published, which, of course, negatively
affects the reader’s attention and imagination. The
reason may lie in different cultures and attitudes to
jokes, humor, and, in principle, to things that can be
laughed at. Sometimes foreigners may not perceive
the manifestation of creativity, the weaving of local
jokes. In addition, we should not forget that Kazakh-
stani journalists most likely do not think in English,
but only translate their thoughts. It can only be noted
that the reason for creating humorous headlines was
very good — a comic’s festival was taking place in
Astana, but the newspaper limited itself to standard-
ized headlines such as: “Astana to Host Four-Day
Comic Con 2024 in July” and “Hannibal Star Mads
Mikkelsen Set to Headline Comic Con Astana”.

9. Headlines with different brand names (in
this case, the advertised product). Since, accord-
ing to the hypothesis put forward, the newspaper
is nothing more than a large PR project to promote
Kazakhstan, then, accordingly, | will consider how
the name “Kazakhstan” and its direct associates are
used in the headlines.

111 headlines of the newspaper contain the word
“Kazakhstan”, almost every second one. Headlines
with the word “Tokayev” were used 13 times. With
the word “president” (in relation to Tokayev) — 3
times. Headlines with the word “Astana” were used
31 times. At the same time, the word “capital” was
used in the headlines 3 times. Many headlines are
related to oil production and national oil-companies
(oil as an association with the Republic of Kazakh-
stan). For example, “KazTransOil Boosts Tengiz
Field Exports Via Aktau Port”.

It is worth paying attention to the fact that the
headlines of The “Astana Times” newspaper in-
correctly/ambiguously use the concepts: “Kazakh”
(name of nationality or ethnic origin) and “Kazakh-
stani” (related to or belonging to the country). Let’s
consider several examples. “Over 68% of Kazakh
Citizens Reflect Optimism About Future” — here
journalist is clearly talking about citizens of Ka-
zakhstan, and not only about Kazakhs, because Ka-
zakhstan is a multinational country. But in the next
headline: “Zhas Qazaq Summer Camp Welcomes
Over 250 Ethnic Kazakh Children” everything is
correct — here author is talking specifically about
Kazakh children by national origin. In the next
headline “Kazakh Government Committed to En-

sure Economic Growth at 6% — the speech is about
the Kazakhstani government, which includes people
of different national or ethnic origins. The problem
of translating these concepts into English remains
open, because in most dictionaries “Kazakh” means
both Kazakh and Kazakhstani. Nevertheless, the lo-
cal population clearly distinguishes between these
two concepts.

10. Headlines with local words. | want to
supplement the existing typology according to A.S.
Borisova, by introducing in it two additional com-
ponents.

The analyzed newspaper often uses local words
in the headlines, usually providing their decoding or
interpretation. Let’s look at some examples. “Ka-
zakh Board Game Togyzkumalak Gains Popular-
ity Among Youth” — the headline not only gives the
name of the game (togyzkumalak), but also explains
that it is a Kazakh board game. The headline from
the “Discover Kazakhstan” section: “Beshbarmaq
— One Dish, Many Stories” — again there is an ex-
planation that beshbarmaq is a dish. “Sadak Atu:
Reviving the Tradition of Kazakh Archery” —here is
not just the name of a traditional sport (sadak atu),
but also an explanation that it is traditional archery
from horseback. The following headline is quite in-
teresting: “Save Berkuts: Kazakhstan Joins Forces
to Protect Golden Eagle Population” — berkut is the
traditional Kazakh name for the golden eagle. Ber-
kut is a localism that many Europeans will not un-
derstand, so the headline contains a “hint” by which
foreigners can correctly interpret the term. The next
example: “In Footsteps of Warriors: Historical
Legacy of Kazakh Batyrs” also contains a direct in-
terpretation: batyr is a Kazakh warrior.

Separately, | can mention the headlines with the
names of Kazakhstani cities. The editors of the me-
dia do not expect that the names will be familiar to
foreign readers, so explanations are almost always
given: “Kostanai, Small Green Town in Northern
Kazakhstan, Where History is Evident at Every
Turn” — the Kostanai city, its size, climate (it’s
cold in the north) and location are clearly described.
“Taraz City — Cradle of Islamic Civilization and
Trade with Great Artisan Past” — the historical past
of the Taraz city is described, where there are now
many museums, monuments and exhibits of reli-
gious artifacts.

Very rarely (2 out of 233) localisms are not
explained. This undoubtedly arouses the reader’s
interest and encourages him to look for addition-
al information in the article itself or in additional
sources. For example, “National Kurultai Welcomes
Prominent Kazakh Journalists, Broadens Its Scope”

41



Types of headlines in the “Astana Times” newspaper

and “Kazakh Athletes Achieve Complete Victory at
Asian Championship on Tenge //u” — there is no ex-
planation of what kind of sport “tenge ilu” is and
what “kurultai” is. Definitions of these concepts can
easily be found on the Internet, and, as a rule, after
finding the information independently, the reader
will familiarize himself with the journalistic mate-
rial.

In order to strengthen and accelerate the forma-
tion of a positive image of Kazakhstan in the inter-
national arena, the newspaper’s headlines, and ac-
cordingly, the materials, pay great attention to the
republic’s cooperation with international organiza-
tions. Their names very often appear on the front
pages of the newspaper. Here are some examples:
“UNICEF Kazakhstan Olfficially Partners with
Forthcoming World Nomad Games in Astana’,
“OPEC+ Members Extend Voluntary Oil Produc-
tion Cut Until September”, etc. At the same time, |
will focus on the fact that the use of borrowed vo-
cabulary is practically absent.

11. Headlines with call to action. There are
also headlines in The “Astana Times” containing a
verb in the imperative mood, the so-called “call to
action” in public relations.

The purpose is to create an intended feeling and
user engagement. The users (readers here — auth.)
clearly prefer calls to action that have a high explain-
ability and feels intuitive. Its design should have a
high level of transparency and show straight away
what it demands and what the result of the action is
(Mejtoft et al., 2021). There are a huge number of
examples in the newspaper, most of them promot-
ing tourist trips around the country. For example,
“Discover Kazakhstan: “Almaty Sea.” Why Lake
Qapshagai Is so Beloved?”, “Explore Day-Trip Ad-
ventures Beyond Astana’s Urban Core”, “Discover
Weekend Wonders: Ballet, Music, and Exhibitions
in Astana and Almaty” and other similar ones.

Therefore, if we graphically briefly present all
the clusters (11) obtained during the analysis, we
will see the following picture, see Fig. 3

question

demonstraton

headlines

branding

continuation

Figure 3 — Headlines’ clusters of The «Astana Times» newspaper
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As can be seen from the analysis, most of the
newspaper headlines are indeed of an advertising
nature, not news. So, news is characterized, first of
all, by novelty. But, for example, the words “for the
first time”, which has a high news and even sensa-
tional connotation, was used only three times dur-
ing the specified period — “Kazakhstan Welcomes
Leonardo da Vinci’s La Bella Principessa for First
Time”, “Kazakhstan Clinches Gold at Cannes Lions
for First Time”, “Kazakhstan’s Constitution Pub-
lished in Braille for First Time”.

In the media outlet under consideration, almost
all headlines are standardized — they are sometimes
enough to get basic information without reading the
material itself. It does not seem possible to clearly
classify them as fully informative or non-full-infor-
mative.

Fully informative headings fully actualize the
semantic component of the text, while non-full-in-
formative ones do not do this fully. A fully informa-
tive heading reveals the topic of the entire article
material or the main thesis that will develop the key
idea (Osipov, 2021).

Some scientists (Abbott, 2017) also consider
the following types of headlines: sensational head-
line, intrigue, slogan, appeal, quote headline. All of
them are absent in The “Astana Times” newspaper.
There are no creative headlines with the conjunction
“or”. All of the above indicates weak creativity and
a more advertising-business orientation of the edito-
rial policy.

Discussion

Of course, this study has its limitations, and the
most important of them is the small number of ana-
lyzed headlines — 233, but the selection and creation
of the database of the studied material were carried
out manually in order to avoid errors in the interpre-
tation of words by artificial intelligence or during the
automatic processing of data; as is known, artificial
intelligence does not understand humor and cannot
always correctly interpret phraseological units.

Humans significantly outperformed the ma-
chines, indicating that AI’s understanding of humor
still has room to improve (Bowyer, 2023).

The advantage of this study is that its author has
a philological and journalistic education, as well as
the fact that the sample included absolutely all head-
lines for the month. This material was studied for
the first time, and clusters of newspaper headlines
were also created for the first time.

This study does not aim to answer the question
of how well the writing style of all the newspaper’s

authors is unified so that an article by one journal-
ist cannot be distinguished from an article by an-
other journalist. This is a topic for another research.
However, | emphasize that the names and surnames
of the authors-journalists are included in almost all
articles. Only 31 materials are signed as “by staff
report” or “by editorial report”. That is, 202 materi-
als are authorial.

Conclusion

Today, it is important to trace the trends in the
change of media functions from an object of simple
information exchange to a subject of world politics,
as well as to show the prerequisites for the emer-
gence of Internet technologies to establish an impact
on participants in international relations in terms of
implementing regional and global geopolitical goals
(Mratkhuzin & Bushkanets, 2021). The strategic
goal of the analyzed media is to form a positive im-
age of the country.

The main goal in creating an image is superi-
ority, being ahead in communications. This means
using the most effective means of communication
in covering one’s actions (Anisimova, 2021). Thus,
Kazakhstan uses the website of its English-language
newspaper to cover its actions for a foreign audi-
ence.

It is dangerous to be unpresented on the Inter-
net now, because search queries will bring up if not
official information, then fake messages from blog-
gers, which can cause reputational risks to the coun-
try’s image. It can be said that Kazakhstan is acting
proactively, filtering information and distributing it
in English, which can be easily translated into any
other language in the world. Moreover, the materi-
als can be used by providing a link to The “Astana
Times” newspaper. Of course, if other media outlets
need information about a particular event, it will be
easiest for them to borrow material professionally
written by a journalist. In addition, the newspaper
has no competition due to the fact that it is the only
one.

So, summing up, we can highlight the following
key results of the study:

1. The headlines in The “Astana Times” news-
paper do not reflect the journalist’s fundamental po-
sition on a particular issue, although the author signs
the article with his first and last name. None of the
newspaper’s authors expresses a personal attitude to
the events, but only demonstrates the pro-govern-
ment position of the editorial board.

2. The headlines do not use humor, jargon,
slang, irony, puns, phraseological units or quotes.
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There are no creative and rhyming headlines,
which, in principle, are typical for Kazakhstani
journalism.

3. All headlines are stylistically uniform — each
heading is a complete sentence.

4. All headlines, one way or another, carry an
advertising character; they are aimed at attracting
investment to the country and developing tourism.
The informativeness of the headlines is poorly ex-
pressed.

5. The headlines make extensive use of local-
isms and call to action.

6. Headlines can be divided into 11 clusters ac-
cording to the proposed typology.

The theoretical and practical significance of the
obtained results is that they can be used in journal-
ism, public relations, linguistics and in the study of
international relations.

The research can be continued in several areas:
comparison of article headlines devoted to the same
event in Kazakhstani media in different languages;
comparison of the work of the editorial boards of the
English-language newspapers in the CIS countries.
From the point of view of journalism education, the
aspect of training Kazakhstani journalists to work
in English-language media will be interesting. The
value of this work lies in the possibility of its use in
teaching international journalism.
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FILMMAKING BUSINESS PROCESSES
FOR VIDEO CONTENT PRODUCTION
IN MODERN SOCIAL MEDIA

The article emphasizes the significance of visual storytelling and the challenges that filmmakers
encounter while promoting their work on social media platforms. This study seeks to evaluate marketing
techniques for showcasing media content on social platforms and to identify effective strategies for le-
veraging platform algorithms. The theoretical section outlines essential phases of media content creation,
spanning from script writing to post-production, highlighting the equal importance of creative vision and
technical skill. Additionally, the article addresses the global issues affecting media in Kazakhstan. The
research methodology encompasses an analysis of social media algorithms as well as an experimental
case study aimed at exploring their effects on video production practices. The article thus provides an ex-
ample and discusses the contribution of social networks such as YouTube and TikTok to global content
development. For example, YouTube has become the largest and most visited video-sharing platform,
attracting users to educational content. Also, with over 500 million active users worldwide, TikTok has
gained popularity in China with 150 million daily active users in China. The findings indicate how social
media affects and transforms content creation and promotional strategies. So, this research provides a
step forward to understanding digital promotion, which helps focus on the importance of social media
technologies and social media platforms in contemporary video production. The practical use of the
research is based on its findings for effective digital media promotion.

Key words: visual storytelling, content promotion, platform algorithms, media technologies, media
content, social media marketing.
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3amaHayu aneyMeTTik Megnaaa 6eiiHe KOHTEHT eHAIpyre apHanFaH
KMHeMaTorpadcdumsibiKk 6u3Hec-npouecrep

byn Makanaga Bm3yangbl oHriMeneydiH MaHbI3A4bUIbIFbl XXOHE KMHOpEeXUccepnepaid aneyMeTTik
Xenige ©3 KOHTEHTIH HacuxaTTaydaFbl KWbIHAbIFbI KapacTblpblnagbl. 3epTTeydiH MakcaTbl —
9NEeyMeTTiK Meana Ma3MyHbIH iNrepineTy ywiH KonAaHblIaTblH MapKETUHITIK CTpaTernsnapasl Tangay
XoHe oneyMeTTiK nnaTdhopMa anropuTMiH nanaanaHyablH TUiMAI XKOJMbIH aHblKTay. 3epTTeyaiH
TeopusinblK 6enirinae Meana-KoOHTEHT OHAIPICiHIH Heri3ri Ke3eHi KapacTbipbinazbl. On cueHapuingi
a3ipneyaeH 6acTtan NoCTeHIpICTEH KEWiHT Ke3eHre AeuiHri 6apnblk Ke3eHAE LWblFapMaLlbIbIK KU
MEH TEeXHUKANbIK AalbIHALIKTLIH 6ipAeit MaHbI3AbIbIFbIH aTan kepceTei. COHbIMEH KaTap, Makanaja
KasakcTaHaarbl 6ykapanblk aknapaT KypanaapblH KO3FalTbiH xahaHAblK NpobieMa KapacTbipbinagbl.
oJicTeMe aneyMeTTik Meava anroputMaepiH TangaydaH XaHe ocCbl anroputMmaepaiH 6eiHe xacay
npoueciHe acepiH 3epTTeyre 6aFbiTTanFaH 3KCNEPUMEHTTIK MblCangaH Typaabl.

Makanaga YouTube xoHe TikTok cekingi aneymeTTiK XeniHiH AYHWEXY3iNiK KOHTEHT AaMyblHAAFbI
YNeci TanKblIaHbiMn, Mbican peTiHae KenTipineai. Mbicanbl, kasipri TaHaa YouTube naiganaHywbiiapabl
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[bl 6iniM 6epy KOHTEHTIHe TapTaTblH €H Y/IKEH XaHe eH ken KipeTiH beiiHe 6enicy nnatdopmacbiHa
anHanabl. An TikTok 6onca, 6ykin anem boibiHwa 500 MUAMOHHAH acTaM 6enceHai KoAaHYLWLbIChI
6ap, COHbIMEH KaTap, KbiTallda TaHbIManAbUIbK XWHaFaH KyHiHe 150 MUAnnoH 6encenai Kbirannblk
KongaHywbicbl 6ap nnatdopma 6onbin caHanaabl. Herisri Ty)KbIpbiM 91€yMETTiK MeaAnaHblH, KOHTEHTTI
OHAIpY MeH inrepineTy adici MeH ToCiNiH e3repTeTiHiH kepceTedi. byn 3epTTey Kasipri 3aMaHFbl BU-
3yanabl KOHTEHT eHAipiciHaeri Meana TEXHOOrNS MeH aneyMeTTiK Meamna nnatdopMa apacbiHAAFbI
©3apa 9peKeTTEeCTIKTiH MaHbI3AbUbIFbIH aTan eTin, uMbpbIK inrepineTy canacbliHa ynec Kocaabl. 3epT-
TeyAiH NpakTUKasblK MaHbI34bUIbIFbl OHbl CaHAbIK OpTaja Meama MasMyHAbl TUIMAI XXbUDKbITY YLLiH
KongaHagsl.

TyiiH ce3pep: Bu3yanabl SHriMeney, KOHTEHTTI asFa >XbUDKbITY, nnatdopMa anroputMi, meamva
TEXHOMIOMUS, Mera KOHTEHT, 9NeyMETTIK Xeniaeri MapKeTUHr.
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KuHemaTorpaqmqecme 6u3Hec-npoueccu Aansa nNpou3BoACTBa BMAECOKOHTEHTA
B COBPeMEHHbIX CoLUMaJibHbIX M€Ana

B AaHHOl‘;I CTaTbe€ paCCMaTpMBAETCA BaXXHOCTb BU3YyaJZIbHOIo CTOPUTENJIUHIa U TPYAHOCTU, C KOTO-
pbIMU CTaNIKNBaAOTCA KVIHeMaTOFpaCbVICTbI npu NpoaBMXEHUN CBOEro KOHTEHTA B COLUMallbHbIX CETAX.
Lle)'lb ncecnegoBaHna — npoaHaan3mpoBaTb MapKETUHIOBbIE CTpaTErnn, UCNONb3yeEMbIE A1 MPpoABMXKE-
HUS MEAMAKOHTEHTA B COLMabHbIX CETSIX, U BbIBUTb 3(DEKTMBHbIE CMOCOBbI MCMOMb30BaHNS anro-
PUTMOB COLMaNbHbIX NIaTdopM. B TEOPETUYECKON YacTu MCCNedoBaHWUs pacCMaTpUBAOTCS OCHOBHbIE
3Tanbl MPOM3BOACTBA MEANAKOHTEHTA. B Hell noayYepKknBaeTcs paBHasi BaXKHOCTb TBOPYECKOro BOO6-
PaXKeHMs1 N TEXHUYECKON MOArOTOBKM Ha BCEX 3Tamnax — OT pa3paboTky cLeHapuvsi 40 MOCTNpoAaKLLHa.
Kpome Toro, B cTaTbe paccMaTpuvBatoTCsl rnobasibHble NpobneMbl, 3aTparueatolme Meava B Kasaxcra-
He. MeToAoNormst COCTOMT M3 aHanM3a anropuMTMOB COLMAsbHBIX CETEN M SKCMEPUMEHTAsIbHOrO MpuMe-
pa, HamnpaB/IEHHOMO Ha U3y4YeHue BIIMSIHUS 3TVX afrOPUTMOB Ha MPOLIECC CO3AaHUs BUAEO. B cTaTbe TeMm
CaMbIM MPUBOAUTCS NPUMEP N 06CYXKAAETCS BKIAA COUMANbHBIX ceTel, Takux kak YouTube u TikTok,
B pa3BUTME MUPOBOIro KOHTeHTa. K npuMepy, YouTube cTan KpynHenwien 1 caMmon nocelaeMon nnat-
dopmoit ans obMeHa BMAEO, NPUBNEKAIOLLEN MONb30BaTeNeln K 06pasoBaTesibHOMy KOHTEHTY. TikTok,
nMes cbile 500 M/IH aKTUBHbIX MOJIb30OBATESNEN MO BCEMY MUPY, 3aBOEBasia NomnyNsipHOCTb B TOM YuMCIie
n B Kntae, nmest 150 MSIH akTUBHbIX MOsb30BaTenel B AeHb. OCHOBHbIE BbIBOAbI CBUAETENILCTBYIOT O
TOM, YTO COUMasbHblE MeaMa MeHSIIOT METOAbl M MOAXOAbl K MPOM3BOACTBY M MPOABMKEHUIO KOHTEHTA.
[laHHOe nccrenoBaHe BHOCUT BKIaa B 061acTi UMdPOBOro NpoaBMXeHMs, MOAYEpPKMBas BaXXHOCTb
B3aMMOZJENCTBUS MEXAY Meana TEXHOMOrMAMU U coumanbHbIMU MeanannaThopMamMm B COBPEMEHHOM
MPOM3BOACTBE BM3YaslbHOr0 KOHTEHTA. lMpaKTuyeckasl 3Ha4MMOCTb MCCIEA0BAHUS 3aKJTHOYAETCS B €ro

NpuUMeHeHun ans 3 EKTUBHOMO NPOABMXEHUS MEIMAKOHTEHTA B LIMGPOBON Ccpeae.
KnroueBble C/oBa: BM3yasibHbll CTOPUTEIUHT, anropuUTMbl N1aTdopM, Meana TEXHOMOoMMK, Meau-

AKOHTEHT, NpOoABWMXEHNE KOHTEHTA.

Introduction

Nowadays, the media industry of Kazakhstan
produces a lot of high-quality videos, but mostly lo-
cal producers hardly understands how to properly
take advantage of the opportunities of promotion
their products through social networks. Even if we
focus only the niche of bloggers as an example, a
large number of new content makers cannot attract
attention to their publications, thereby they cannot
promote content and attract subscribers. In this ar-
ticle we discuss working algorithms and recommen-

dations which will be useful for content creators.
Creating a media content is an exciting and creative
process. The result that the viewer sees on the screen
is created by dozens and hundreds of people using
the most modern technology and digital technolo-
gies. As in any other field, there are its own pecu-
liarities and secrets. Visual storytelling is the skill
of making videos. Anyone may mount a camera on
a tripod and press record, but cinematography is an
art form that involves managing what the viewer
sees and how the image is presented. The impor-
tance of creative imagination and technical thought
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in the production of a film is about equal. Financial
problems are not at the bottom of the list. In film
studios and film production centers, these seem-
ingly disparate activities are united (Aidarbekov
A., Shakhmetova G., Asmaganbetova K., Bekish Z.,
Kyzyrkanov A. and Salimzhanov A, 2021: 138). One
of the most important branches of media production
is filmmaking. It encompasses the aesthetic and cre-
ative process, filmmaking technique and technolo-
gy, production organization, and market promotion.
The quantity and type of film crew required depends
on the nature of the project. The initial plan, idea,
script writing, casting, filming, sound recording
and sound processing, editing, and pre-screening of
the finished product in front of an audience are all
stages of filmmaking that can be followed by execu-
tion (Romero-Fresco P., 2019). A film’s production
cycle is divided into five major stages filmmaking
control processes:

1 Script development

2 Preliminary preparation and casting

3 Filming

4 Post-production

5 Promotion and distribution

Script development

At this point, the filmmaker selects a story,
which may be based on an original concept, a book,
another movie, or a true story. After deciding on the
story’s theme or key takeaway, the director starts
collaborating with the screenwriters to create a syn-
opsis. After that, they determine the sequence of
events dividing the plot into scenes. The synopsis
is then prepared. Although there are typically little
dialogues and direction in the text, storyboards that
aid in visualising important moments are frequently
included. Another method is to write a script, which
is a text that incorporates components of a script,
particularly concerning dialogues. This is a varia-
tion of writing a script where some design guide-
lines are followed but the “writing merely what the
audience perceives” principle is not followed. The
screenwriter then spends several months writing a
script. He can revise it multiple times to more spec-
tacularly depict situations, idea clarity, organisation,
characters, conversation, and overall style. Produc-
ers, however, frequently skip the early stages and
start working on the scenarios that are submitted
right away. Investors, studios, and other stakehold-
ers then analyse and rank the scenarios. To evaluate
the film’s prospective market and financial perfor-
mance, a distributor may be engaged at the begin-
ning of the pre-production phase (Li Y., Guan M.,
Hammond P., Berrey L.E., 2021). All of these ele-
ments suggest that the movie may be appealing to
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some viewers. Film producers sell the rights and
licenses for distributing their films worldwide be-
cause not all films make money from distribution
solely.

The producer and writers create a presentation of
the movie or a summary, which is shown to possible
financiers. They also show the movie to performers
and directors to convince them to join the project if
it receives funding. If the presentation goes well, the
film will be given permission to shoot by either the
cinematography council or an independent investor.
The parties take part in transaction negotiations and
contract signing. The future film can move to the
stage of preparation for filming after all parties have
met and agreed. At this point, the future film’s mar-
keting strategy and target audience should be well-
defined. After that, if the film is approved for more
filming and pre-production, the screenwriter can
write the script (Fry K.G., 2019: 6).

Preliminary preparation and casting

Every step of filmmaking is diligently thought
out and planned during pre-production. The director
has pre-visualized the film, which can be decoded
using illustrators and concept artists. To plan the
costs of the film, a budget is created. During the ini-
tial preparation, a plan is created and the movie is
designed. Production departments and a film crew
are being prepared. Production designers and cre-
ators of illustrations draft designs for scene visu-
alisation prior to filming. When making scenes, the
movie’s budget will also be taken into account.

A direct task from the director, his own vision of
the cast is the main thing that we are guided by when
selecting. He forms the terms of reference indicating
references — examples of actors, images from paint-
ing, other types of art. A casting expert chooses the
cast members. Typically, auditions take place for
this purpose—performers read a monologue from the
upcoming movie, while the director assesses their
fit for specific roles. If we are talking about famous
actors and actresses, who invites them to audition.
But sometimes it happens that the director wants to
see completely new faces in his film. In this case,
hundreds of people can come to the casting.

Filming

This is where the movie is being produced. The
film crew expands at this stage, including a shoot-
ing equipment expert, a script supervisor, assistant
directors, a director of photography, an image edi-
tor, and a sound editor. These roles are among the
most typical in the filmmaking process, but the pro-
duction department can introduce specialized posi-
tions depending on the film’s needs. A typical day of
shooting begins with the assistant director inform-
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ing the crew about the shooting schedule for the day.
Preparations and tests for the scenery and filming
equipment are underway. The sound recorder, cam-
era, and lighting are all being arranged. Meanwhile,
the actors get dressed, apply makeup, and style their
hair. Guided by the director, the actors perform the
scenes. The scenes are revisited and synchronized
with the sound and cinematographers present on set.
The director captures a scene multiple times as he
deems necessary.

Each take features a cracker with specific mark-
ings, which aids the editor in tracking the shooting
process during post-production. The cracker dis-
plays information such as the scene, the double, the
director, the cameraman, the date, and the film’s
title, all captured in the frame. In video and audio
recording, the cracker also functions as a synchro-
nization tool. Since the audio is recorded separately
from the video, both will be aligned during post-pro-
duction. The director then needs to assess whether
the take was successful. The script supervisor, along
with the image and sound operators, records the suc-
cess or failure of each take on their report sheets.
Every piece of information regarding the recorded
take is documented on each report sheet.

Once the scene is finished, the director signals
the end of filming, and the crew starts taking down
the set. The shooting schedule for the following day
receives the director’s approval, and a progress re-
port is dispatched to the production team. This re-
port includes updates on the script, sound, and vi-
suals from the respective supervisors. The cast and
crew receive information sheets detailing the time
and location for the next filming day (Ohanian T.,
Phillips-N., 2000).

In conventional film production, the raw footage
is sent to the lab in the evening for processing. After
processing, the film is returned, and that evening,
the director assesses the outcomes, potentially con-
sulting with heads of various departments and the
actors. The frames are stored on a computer and re-
viewed as typically done in digital productions.

At the conclusion of filming, there is typically a
gathering where the entire crew and the actors come
together to express gratitude for their hard work.

Post production

The film is in the process of being edited. To-
day’s filmmaking includes two forms of editing:
intra-frame editing and inter-frame editing (Schoen-
feld C., 2018).

Real-time linear editing is more frequently used.
A switch directs video from various sources to re-
ceivers such as players and cameras. In this situa-
tion, the linear editing director oversees the selection

of signal sources. Linear editing involves cutting
scenes in a video while maintaining their original
sequence.

Non-linear editing breaks down a video into seg-
ments after converting it into a digital format, which
are then arranged in the appropriate sequence and
format on the selected video medium. Here, seg-
ments can be cut, allowing for flexibility since not
all original material needs to be included in the final
sequence; some cuts may be substantial.

Non-linear editing in film involves an editor
manually cutting the film at specific points using a
cutting table, under the guidance of the film director,
and subsequently affixing the pieces together in the
order selected by the director.

In film, non-linear editing is performed by an
editor who cuts the footage in designated spots with
a cutting table, following the directives of a film di-
rector, and then joins the segments in the sequence
the director has chosen.

Non-linear editing is done manually in the case
of film: an editor cuts the film in the right places
with a cutting table under the direction of a film di-
rector, and then glues the fragments together in the
sequence chosen by the director.

Hybrid video editing merges the advantages of
the previous two techniques. However, its downside
is that it tends to be more expensive.

The initial task of the editor is to create a rough
cut and piece together the scenes while evaluating
the individual footage. This process aims to select
the best shots and discard the less favorable ones.
Following this, the focus shifts to refining the frames
to establish a continuous flow that will eventually
evolve into a complete video narrative. At this stage,
scenes may be cropped or condensed to a duration of
a few minutes, seconds, or even frames. The direc-
tor and producer of the film review the edited output
and provide their approval, indicating that no further
modifications will take place. The editor then com-
piles a document detailing the cut scenes alongside
a description of the original captured frames for the
final editing phase, which can be done either manu-
ally or automatically (Surani Z., Hirani R., Elias A.,
2017).

Once the edited visual has received approval, it
is passed on to the sound department for the devel-
opment and integration of the audio track. The voic-
es are synchronized with sound effects, background
music, and other audio components. If the quality of
the synchronized sound recording does not meet the
expectations of the director or sound engineer, the
film may undergo dubbing in the studio. An image
is projected onto the screen, and the actors partici-
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pate in several rehearsals to ensure that their speech
aligns with the sound being played. The soundtrack
is then recorded. The installation and synchroniza-
tion of the device is then completed on the mounting
table.

Promotion and distribution

This is the final phase where the movie is
launched in cinemas. The film is copied, which
is necessary for distribution in theaters. Market-
ing efforts are underway, and promotional items
such as press releases and posters are being de-
veloped. A behind-the-scenes clip made from raw
footage captured during filming might also be
made available to “produce” a documentary, po-
tentially featuring voiceovers and interviews from
the set.With the widespread use of social media
in all aspects of our lives, cinema and the film
industry have become a way to capitalize on this
trend. Trailers for the film, some videos about the
film, soundtracks, and set images are all shared

on social media prior to its release. This enhances
the film’s popularity and rating, and the produc-
ers saw that they began to use this medium more
effectively as a result. Work in this area has been
driven by social networks, which reach a large au-
dience fast and effectively. Not just critics, but
also the audience, impact how people think about
movies nowadays. The film business has also em-
ployed social networking sites to promote films,
which are used by the world cinema as an effec-
tive instrument for both improving the speed and
expanding the popularity of films (Cheng X., Dale
C., 2008).

We want to analyze this part in detail, since the
goal of this article is to test algorithms of social net-
works that promote high-quality videos, including
content that created in Media Studio of Astana IT
University which is in Figure 1. By and large, now
every product or service is advertised just the same
through social networks.

Figure 1 — Media Studio of Astana IT University

Impact of social networks on video content
production

The 21st century is marked by globalization,
with the rapid advancement of information tech-
nologies and innovations as its primary defining
characteristic. The Internet has permeated every
corner of the globe and all areas of human endeavor.
A social network refers to an online platform that
enables users to communicate and interact in vari-
ous ways. Through these services, individuals can
converse, share information, and exchange content.
The true power of social networks lies in their abil-
ity to foster and sustain social connections among
individuals worldwide. People can easily reach out
to their friends and acquaintances, collaborate, and
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encourage one another. Overview of social media
use is stated on Figure 2.

In addition, many social media sites provide an
unending amount of entertainment, educational, and
educational content, including movies, games, mu-
sic, video, books, guides, and courses. These plat-
forms also help with the rapid transmission of news
items to a large audience, as well as the recruitment
of participants for a range of large-scale events, ac-
tions, rallies, and flash mobs. Finally, social media
platforms allow businesses to engage with their tar-
get customers quickly and easily. On the one hand,
they’re great for marketing businesses and products,
and on the other, they’re a great way to get feedback
from customers.
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Figure 2 — Overview of social media use

Social networks can be both beneficial and
harmful to their users. They represent an open
source of millions and billions of real people’s per-
sonal data, piquing the interest of law enforcement
agencies, corporate security services, and intruders
alike. Facebook Instagramming has been a recurring
issue in recent decades, involving passwords for so-
cial networks such as TikTok, Facebook, and Insta-
gram, among others.

Psychological reliance on social media is regard-
ed as an equally serious issue that can lead to issues
with self-esteem, concentration, sleep problems, and
depression. Because social media is frequently used
for harassment and bullying, it is especially danger-
ous for children and adolescents.

Social media platforms are not only a popular
way to communicate and share information, but
they are also an effective way to market products
and services. These platforms are actively used by
businesses and individual entrepreneurs for such
purposes.

At the moment, there are three main social plat-
forms where you can post videos and further pro-
mote and collect views, these are YouTube, Insta-
gram and Tiktok.

Modern researchers pay attention to a new kind
of advertising — PR. Thus, in the formation and de-
velopment of digital advertising, different genres
and formats are used to promote brands through
new media. Media theorists sometimes call social
networks the “third force” of modern communica-

tion, emphasize its competitiveness for the attention
of the audience, and pay attention to the fact that so-
cial networks have rapidly penetrated into all types
of communication activities — journalism, public re-
lations, advertising.

YouTube

YouTube, for example, is the most popular vid-
eo hosting site on the Internet and one of the most
popular sites. YouTube is a video sharing website
where you can watch, download, and promote vid-
eos on a variety of topics, ranging from product re-
views to self-produced TV shows. “YouTube” has
a global audience of over two billion people and is
used in practically every country on the planet.

There are basically no people who have never
heard about YouTube. YouTube is a video hosting
service with a diverse age and social demographic.
Almost everyone utilizes it: businesses who want to
sell their products and bloggers who want to build
an audience think of YouTube. Video hosting has
also become the world’s second most popular search
engine, thanks to Google’s ranking algorithms.
YouTube is no longer merely a video-sharing plat-
form; it is also a great tool for advertising one’s own
brand. This is what gives it a vast range of advertis-
ing options, intelligent recommendation algorithms,
and enormous mass appeal (Asmaganbetova K.,
Yeleussizova N., Ceng Micheme A., Aidarbekov A.,
Kyzyrkanov A., Burissova D., 2021: 3). To achieve
popularity on such a platform, it can be tested by
certain algorithms.
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Figure 3 — The World’s most used social media platforms

Algorithms of Media Content promotion

Behavioral factors are the main algorithm for
promoting on YouTube. Despite the fact that You-
Tube algorithms are constantly and continuously
changing, the effectiveness of videos in the form of
behavioral factors remain the main ranking factors
that affect the number of views.

Audience retention on the video as a percent-
age and total viewing time in minutes. Videos that
have a longer total viewing time in hours have more
impressions and are more likely to be included in
recommendations. The duration has no direct effect.
YouTube algorithms process thousands of hours of
newly flooded content every minute. They do not
pay attention to the type of video, but are based on
the reaction of the audience.

These are likes/dislikes, comments, reposts, re-
winds, subscriptions. YouTube algorithms simply
cannot “pass by” videos with a large number of re-
actions from viewers.

Viewing depth is the amount of content watched
by one viewer on your channel. The higher this in-
dicator is, the more positive it affects the ranking
by YouTube algorithms. Proper linking helps to in-
crease it, that is, links and transitions to other videos
on your channel.

To gain a lot of views, the theme of the video
must be relevant and in demand. Not 5 years ago,
but now. To find relevant content ideas, you can
look at competitors. Which videos have been gain-
ing more views than others in recent years.

Taking into account seasonality and trends,
there may be a decline and an increase in views.
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This is the wave behavior of the audience. There
are trends lasting for several years. There are short
ones for a couple of weeks. There are seasonal
ones that are associated with certain dates: March
8, New Year, etc.

It is important to understand what trend your
video is in. The newer the trend, the more views.
The older the trend, the more competition and fewer
views.

The quality of the video affects how many views
your video will get. The technical quality of the vid-
eo. It is worth checking whether there is a long intro,
whether the sound is good, whether interruptions are
present, whether the presentation of the material is
boring, whether there is a background for the ele-
ments of the final screensavers.

It should be understood what value this content
has in comparison with competitors. He has to be
better in some ways: ideologically, emotionally,
technically.

It’s worth releasing content that matches the
content strategy. If, for example, you make content
about real estate, and then they started releasing
about health, then it will surely stop falling into the
recommended ones.

When is the time for experimentation and new
content? This makes sense when you have already
developed your channel and you have formed your
own audience, and the viewing statistics show a de-
crease in interest.

In this case, as an experiment, you can throw in
videos of content unusual for the channel. This can
cause an increased reaction, from which it is clear
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how to proceed further — to continue the experimen-
tal topic or not worth it.

The regularity of publications is a very impor-
tant part. Because if the videos have not been re-
leased on the channel for several months, then it is
likely that it has already dropped out of the You-
Tube ranking algorithms. Therefore, the new video
will not gain views.

There may be no views because the video has
fallen under the filtering of unwanted content or safe
mode. This mode hides explicit and shocking con-
tent from the YouTube audience.

Seriality is very important for getting into You-
Tube algorithms and the growth of views, as it in-
creases retention rates, viewing depth and behav-
ioral factors.

Be sure to add serial directions to the content
strategy. When searching for topics to create a se-
ries of videos, it is necessary to analyze the popular
content of competitors, “bold” search queries and
trending topics.

A high proportion of regular views gives you a
hit in the recommended ones and a lot of views. The
advice is to analyze the share of Regular and New
viewers, as well as the viewing time with and with-
out a subscription.

If viewers watch you on a regular basis, then be
sure that YouTube algorithms will ““like” your chan-
nel. The share of the regular audience is perfectly
increased by the seriality of the content. “Secret”
chips and manipulations will give a short-lived ef-
fect or will not give it at all. A long—term and win-
ning strategy is to adapt to the interests of your audi-
ence. The algorithm of traffic from the main page.

The main page displays videos from the user’s
subscriptions, as well as recommendations based on
their preferences. This is an individual selection that
is re-processed every time the page is updated.

This includes a lot of videos from different
sources: subscriptions, popular among people with
similar interests, new products and more. More of-
ten, users open videos from subscriptions from the
main page.

Basic rules for making recommendations on the
Main page:

- Relevance: formed based on the reaction of an
audience similar to the user;

- The user’s personal browsing history: affects
not only what he viewed, but also which recommen-
dations have already appeared in his field of vision.

YouTube recommendation algorithm this sec-

tion offers the user a video on the topic. If you get
into this collection, views are guaranteed to increase
significantly. Recommendations are shown to the

right of the screen on a PC and under the player win-
dow on maobile devices.

Recommendation Feed

We already stated above that the ratio of video
duration and audience retention in percentages and
minutes is important. Taking into account the expe-
rience that we tested, we can share a great way to
get into recommendations more often. The method
is applicable for channels that are already gaining
large organic views on video.

You need to study the videos from the chan-
nel that have a lot of traffic from the main page and
recommended ones. In analytics there is a section
“Traffic sources”, where you can find information
about which of the videos most often fall into the
recommended ones for users.

Write out the values for such videos:

- duration in minutes,

- retention in percentages,

- retention in minutes.

These 3 figures will give you an understanding
of which indicators should be adjusted to the new
content. This will significantly increase the output
in the recommendation.

Answers to search queries on YouTube are
formed by keywords and are formed for each user
individually. The more accurate and relevant it is
to register metadata as a title, description, tags, the
higher in the output list you can see this creation
(Sung K., Suk Nam S., Cha J.-H.: 2019: 325).

Search results are a more complex selection than
it seems at first glance. In addition to optimization,
search results are influenced by many factors, such
as the total viewing time, the frequency of transi-
tions from search results, behavioral factors such as
likes, reposts, comments, the number of views of
other videos after the transition, the depth of view-
ing, and others.

Thus, can be said that YouTube’s algorithms are
a complex mechanism that is influenced by many
factors. You cannot try to deceive them with the
help of “secret” actions and manipulations. The
most winning strategy for today is to adapt to the
interests and needs of your viewers. The process of
creating a video that resonates with that audience.
Do the right optimization, comply with the content
strategy adjustments based on the analysis of per-
formance indicators. YouTube has developed into
the biggest and most frequently visited platform for
sharing videos online, and there is a clear interest in
utilizing YouTube for educational purposes. Along-
side the growing academic focus on YouTube has
been the rise of scholarship surrounding the plat-
form (Burgess J, Green JB., 2009).
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Figure 4 — Distribution of Median Reach and Interactions

TikTok

TikTok isn’t the first social media platform to
utilize an algorithm to personalize content to the
user’s preferences. Aside from the videos that the
user watches, YouTube recommends videos on their
homepage and sidebar. Instagram offers an explore
page with photographs and videos of stuff that the
company thinks the user may enjoy. Although these
algorithmic systems are typically unclear, users start
attempting to understand the workings of social me-
dia algorithms to enhance the visibility of their con-
tent and access the information they desire.

Since September 2016, TikTok has been acces-
sible online for some time. In China, the count of
daily active users has already exceeded 150 mil-
lion, while the monthly active user figure surpasses
300 million. The international version of TikTok
has also become the most downloaded app on the
Apple App Store globally, boasting over 500 mil-
lion monthly active users. It could be said that the
TikTok era has begun in China. TikTok leads the
market in music-focused short video social plat-
forms with a vertical reading emphasis. By em-
ploying user-centric principles, TikTok enhances
user experience, satisfies user needs, fulfills user
objectives, and captivates users through interface
interaction design and content (Aidarbekov A,
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Murzabekova G., Abdyrov A., Tashkenbayeva Z.,
Shalkar A., 2022).

TikTok differs from YouTube and Instagram in

that it features an “unparalleled community effort”
by the platform’s creators and watchers to figure out
why certain videos are suggested. The TikTok “For
You Page” (FYP) is the app’s default page, which
displays videos that the user may enjoy. Although
there is a distinct page dedicated to content from
producers who have been followed, videos from
creators who have been followed will also appear on
the FYP. Many artists may experiment with numer-
ous ways to display their work in order to broaden
their audience (Surani Z., Hirani R., Elias A., 2017).
Users will continue to experiment with the al-
gorithm as TikTok grows and more content is made.
Because of the TikTok Creator Fund, where creators
can be paid for their content based on “a combina-
tion of factors, including the number of views and
the authenticity of those views, the level of engage-
ment on the content, as well as ensuring content is in
line with Community Guidelines and Terms of Ser-
vice” creators may be especially interested in get-
ting more interactions. TikTok influencers are also
ushering in a new breed of celebrity: people who
appear to be ordinary yet have millions of follow-
ers and limitless prospects, which some may claim
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they do not deserve. Many of these influencers go  is watching their every action. Any error, no matter
viral out of nowhere, launching themselves into  how minor, is magnified, and viewers will make ev-
stardom without warning. This might pose privacy ery effort to remember it, often in the most heinous

and safety concerns for young creators, as everyone  ways possible.
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Vulnerable populations that do not have a
regular opportunity to communicate their issues
are another group of creators interested in get-
ting ahead of the algorithm. Many producers are
members of minority groups that share content
on TikTok to educate people about their culture
and difficulties. They seek to get support from
their communities and reach out to others who
may otherwise be unaware of their existence.
They must ensure that their material does not get
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Despite the fact that there is no surefire tech-
nique to make your account become viral, users are
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Figure 7 — Overview of the adoption and use of connected devices and services

Discussion

Today there are a lot of talented content creators
who make interesting projects. Unfortunately, it
takes a lot of budget to release and produce a good
one. The research of our article shows that it doesn’t
take a lot of investment to promote the media con-
tent, just effort and knowledge of social network al-
gorithms. As a rule, a free programs that offered on-
line, does not pass tests, has an imperfect algorithm,
and the risk of being blocked is very high. Don’t
think that promotion of a video can be successful
only for money, there are a lot of free ways, which
we mentioned earlier.

Based on the results of our research, we shot a
video that meets all the criteria for the promotion
methods tested by us. A camera was used to capture
a solid picture. Actors have been selected to con-
vey the whole idea and emotions of the film. The
original sound was created to avoid blocking due to
copyright and greater promotion. After editing and

56

exporting the finished video, we decided to upload
it to the TikTok platform. According to the results,
this video has covered more than 42700 views, 2223
likes, 20 comments and 79 saves as it stated on
Fig. 8.

This method of promotion is the most accessible
for young and talented content creators, artists, mu-
sicians, producers.

Conclusion

The article concludes by acknowledging the
transformative power of social media platforms in
promoting video content and engaging with au-
diences. It highlights the benefits and drawbacks
of social networks, including the potential risks
of privacy breaches and psychological reliance.
The authors emphasize that social media plat-
forms are not only a means of communication
but also a powerful tool for marketing products
and services. They mention YouTube, Instagram,
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and TikTok as the main platforms for video pro-
motion and view collection. The article suggests
that understanding digital advertising and using
various genres and formats can effectively pro-
mote brands through new media. The research

contributes to the fields of digital literacy, media
technology, filmmaking, information technology
and highlighting the importance of adapting to the
digital era in the realm of media production and
promotion.
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Figure 8 — Our Statistics of TikTok Video Analysis page
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BACHNA ICIH UNOPJIAHAObLIPYAAFbI
ISBAEHICTEP MEH MYMKIHAIKTEP

Makana aBTopfiapbl 6acna iciHaeri »aHawbAbIKTbl capanaiasl. LiudpnaHablpy KeseHiHaeri
6acna iciHiH 3BONIOLMSNbIK epeKLLeNiKTepiH alkbiHaanabl. LLeTenaik xaHe oTaHablk 6acna iciHaeri
undpnaHablpy yaepiciHe wony xacan, 6acna iciHgeri isgeHictep MeH MyMKiHAIKTEpAI KapacTbipabl.
FoinbiMv Makanaga aaebw kiTan LibiFapyAarbl HOY-Xaynap kaHe UuMdphblk XKyhere TyphneHreH
6acna iciHiH »eTicTikTepi KapacTbipblnaabl. bacna iciHaeri XxaHa TyCiHiKTep 3epTTenin, onapablH acepi
Typanbl 6asHaanaabl. OTaHablk 6acnanapaarbl UMdpnaHabipy yaepici MeH KiTan whbiFapy iciHaeri
ToXipubenepi canbiCTbipMansl TanaaHaabl.

FbinbiMM MakanaHblH Heri3ri MakcaTbl — 94ebu KiTanTap Typasnbl CTaTUCTUKaNbIK ManiMeTTepre
cyMeHin, 6acna iciHaeri 3aMaHayu H6aFblTTapAbl KOPCETY XXOHE KOPKEM 24ebMeTTi AaMbITY YIUIH ThiH
»Xonaapabl Kapactblpy. CoHbIMEH KaTap 6acna iciHaeri undpnaHablpy oKenreH HaTUXenepai KepceTy.
bacna iciHaeri undpnaHabIpyFa KaTbICTbl COHFbl 3epTTeynepai Herisre ana OTbIpbin, FbUIbIMA TYIKbIPbIM
Xacanabl. KepkeM aaebuettepai 6acbin weiFapy iciHgeri i3aeHictep Kasipri uMdpnblk MeauaHbiH
MYMKiHAIKTEpi HaKTbllaHaabl.

3epTTey b6apbicbiHAa MblHaAal MiHAETTEpAi Welly ke3aendi: a) a4ebu kitTan 6ackin WhiFapyaars
)KaHalbl aaicTepai avikbiHAaW OTbIPbIN, KiTanTapablH LndpnaHabipy XyMeciHe kewy apekeTTepiH
basHpay; 6) uudpnaHabipyabiH 6acna iciHe oKkenreH e3repicTepiH KepceTe OThbipbin, 24ebu Kitan
OHipiCiHIH KaCibn MacenenepiH KepceTy; B) aaedbu KiTan 6acyMeH alHanbicaTbliH Hacnarepnepaid
XbINAbIK 6HIMiHE Tanaay; r) a4ebu areHT KbI3METiHIH MyMKIHAIKTEPi MEH HITWXXENepiH capanTay.

FbinbiMn eH6eKTiH KopbITbIHAbI 6eniriHae enimi3aiH 6acna iciHae TabbiCKa XETKEH LbiFapManap
aHbIKTanbIMN, OCbl canadarbl Herisri Macenenep TymiHaenedi. CoHbIMEH KaTap a4ebu KiTanTbl OKbipMaHFa
OTiMAi eTyaiH XOJbl YCbIHbINAAbI.

FoinbiMn 3epTTey HaTwxkenepi Hacna ici xoHe Meama canacbliHA@ KapacTblpblnaTbiH ©3eKTi
Macenenepai KosraraH. OTaHablk 6acnarepnepaiH Kitan 6wusHeciHaeri i3aeHicTepi, weTengik
ToOXipWbEeHi eHrisyaeri »aHalbiNablK, CoOHAan-ak 6acna iciHaeri e3ekTi Macenenepre 6annaHbICTbI
HaKTbl YCbIHbICTAP aiTbinaabl. KiTan oKblpMaHAApbIHbIH KbI3bIFYLbIIbIFbIH OSITYAaFbl KEH TapasiFaH
aaicTepre ToKTanbln, oTaHAablK 6acnanapabiH 6arbiT-6argapsl canbiCTbipManbl TangaaHaabl. OTaHAabIK
KiTan eHaipiciHaeri e3ekTi MacenenepaiH wewiMin Taby xonaapbl KapacTbipbiiagbl. XXaHawbinabliKKa
YMTbUIbIMN, 2n1emMaik TaxipnbeHi nrepyae «MasmyHaamMa» KOpPbIHbIH COHFbI XblaapAarbl i3aeHicTepiHe
oH 6ara b6epinegi.

TyiiH ce3gep: 6acna ici, undpnaHabipy, a4ebu areHT, caMMapu aicCi, CErMeHT, z ypnak, Kitan
WHAYCTPUSCHI.

G. Ashirbekova, R. Kemelbek*, A. Pernebekova

L.N. Gumilyov Eurasian National University, Astana, Kazakhstan
“e-mail: kemelbek2022@mail.ru

Research into the possibilities of digitalization in publishing

The authors of the article differentiate innovations in publishing. Defines the evolutionary features of
publishing in the period of digitalization. Conducts an overview of the digitalization process in foreign
and domestic publishing, examines the search and opportunities in publishing.

The scientific article examines the know-how in publishing a literary book and the achievements of
publishing transformed into a digital system. New concepts in publishing are studied and their impact
is described. Comparative analysis of the digitization process and the experience of book publishing in
domestic publications.

The main purpose of the scientific article is to show the know—how in publishing, to consider new
opportunities for the development of fiction, taking into account statistical data on literary books, as

well as to demonstrate the results of technological modernization in terms of digitalization in publishing.
To achieve these aims, the research addresses several key tasks: a) A detailed description of the tran-
sition process from traditional book formats to a digitized system, including an overview of innovative
methods for publishing literary works; b) An examination of the professional challenges encountered in
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Bacna icin mudpranapIpyars! i3AeHicTep MeH MyMKIHAIKTEp

from various publishing houses; d) An exploration of the roles and potential strategies for literary publish-
ing agents; e) A critical assessment of different models employed in book publishing.

This structured approach seeks to contribute significantly to the existing body of knowledge regard-
ing digitalization’s transformative role in the publishing industry and its implications for publication of
literary works.

In the final part of the scientific work, the works that have achieved success in the publishing busi-
ness of the country are identified, and the main problems in this area are summarized. It also suggests
ways to make a literary book more liquid for the reader.

The results of the scientific research analyzed the current problems considered in the field of pub-
lishing and media. Specific proposals related to the search for domestic publishers in the book business,
innovations in the introduction of foreign experience, as well as current problems in publishing will be
announced. Focusing on the most common methods of arousing the interest of readers of the book,
the directions of domestic publishing houses are comparatively analyzed. The ways of solving urgent
problems of domestic book production are considered. In the pursuit of innovation and mastering world
experience, the search for the "“Mazmundama” foundation in recent years is positively assessed.

Key words: publishing, digitalization, literary agent, sammari method, segment, generation Z, book
industry.

. Awnpbekosa, P. Kemenbek*, A. MNepHebekoBa

EBpa3uniicKknii HauMOHanbHbI yHUBepcuTeT uMeHn J1.H. T'ymuneBa, r. AcTaHa, KasaxcraH
*e-mail: kemelbek2022@mail.ru

UccnepoBaHne BO3MOXHOCTEN uncposusauum B M3gaTesibCKOM fene

ABTOpr CTaTbW aHaNMU3UPYKOT HOBbIE TEHAEHUUN Ll,VICprBOFO pa3BUTUA MU3aAaTeNIbCKOro Aena.
OnpepensoT 3BOJIIOLMOHHbIE 0COBEHHOCTM KHUXKHOW MHAYCTPUM B acnekTe uudposusauun. MNpo-
BOAAT 0630p npouecca uubpoBon TpaHchopMauumn B 3apybeXxXHOM U OTEUECTBEHHOM U3AATENTbCKOM
[erne, pacCMaTpMBatOT MOUCK HOBbIX BO3MOXHOCTEN M MEPCreKTUB.

B Hay4HOW cTaTbe pacCMaTpMBAIOTCS 3HaHWS, AEN U LMDPOBLIE TEXHOIOMMK, HEOBXOAUMbIE 4SSt
NMPOM3BOACTBA MPOAYKLMN B KHUIOM3AAHWMWU. M3yyaloTcs HOBblE MOHSTUSI B M34aTeNbCKOM Aene, uccre-
LylTCA UX BNusiHWe 1 chopMaThbl. NPpoOBOANTCS CpaBHUTESbHbIN aHann3 npouecca ounMdpPoBKM 1 OnbiTa
OTEeYECTBEHHOr0 KHUrou3aaHus.

OcCHOBHas Lieflb Hay4HOW CTaTbM — MokasaTb HOY-Xay B M3AaTeSIbCKOM Jefle, PacCCMOTPETb HOBblE
BO3MOXHOCTW NS Pa3BUTUSI U34aHMUSI XYAOXKECTBEHHOW IMTEPATYpPbl C YYETOM CTaTUCTUYECKUX fAaH-
HbIX O KHUFax, a TakXXe MpOAEMOHCTPMPOBATL pe3ysibTaTbl TEXHOMOrMYECKO MoAepHU3aUMKn 13aa-
TENbCKOM Jene.

B xoze vccnenoBaHusa npeanoniaranoch pelleHre creayrowmx 3aay: a) 3ydeHne npouecca nepexo-
[la V34aHnsl KHWM C MOMOLLbHO LUdpoBM3aLImMM C ONMCaHMEM HOBATOPCKMX METOAOB M3AaHust; 6) nlyyeHve
NpocheccMoHasibHbIX NPOB6SIEM KHIDKHOMO MPOU3BOACTBA C YYETOM M3MEHEHWIA, CBS3aHHbIX C LMdpoBM3a-
LMel; B) aHanv3 roaoBoi NpPoAyKUUM U3AaTeNbCTB; ') aHanm3 BO3MOXXHOCTEN M Croco60B AeSTENbHOCTM
JIMTEPATYPHOrO areHTa; A1) 3KCMepT3a pe3y/ibTaToB MO CO3AaHMIO PasfIMYHbIX MOJENEeN KHUrou3aaHusl.

B 3ak/0unNTENBHON YacTU Hay4yHON paboTbl OMNpeaesieHbl NMPOV3BEAEHNS, CTaBLUME YCMEWHbIMY,
0606LLEeHbI OCHOBHbIE NpobnemMbl B 061aCTK KHUromsaaHus. Takke npeanaratoTcst crnocobbl caenatb KHU-
ry 6onee BOCTpebOBaHHON Y uMTaTenNs. FOBOPSt O PacrnpOCTPaHEHHBLIX METOAaX MpPOoBY>XAEHUS UHTEpEca
yuTaTenen KHUru, 6yaeT NpoBeAeH CPaBHUTESbHbIN aHaIM3 HaNpPaBIEHHOCTM OTEYECTBEHHbIX U3AaHWA.

Pe3ynbTaTbl HAy4YHOrO MCCIeA0BaHUS NMOKa3bIBalOT aKkTyasibHble NpobieMbl, paccMaTpyBaeMble B
obnacTn usgaTenbckoro gena v meama. byayT 03By4YeHbl KOHKPETHbIE NMPeASIOKEHNS, CBSI3aHHbIe C
MOWMCKaMMN OTEYECTBEHHbIX M3AaTeNen B KHMKHOM BM3HECE, MHHOBALMSIMU B BHEAPEHUN 3apyBexXHOro
OMbITa, a TakXXe akTyasbHbIMK NpobneMamMu B U3aaTenbCckoM aene. PaccMaTpuBaloTCcsl NyTH peLleHus
aKTyanbHbIX MPO6/eM 0TEYECTBEHHOMO KHMXHOMO MPOM3BOACTBA. B CTpeMneHmmn K MHHOBaLUUSIM U OB-
NaZieHMN MMPOBbLIM OMbITOM MOMIOXUTENIbHO OLIEHMBAKOTCA NouckK poHaa «MasMyHAaMa» 3a nocnesn-
HWe roabl.

KnroueBble C10Ba: M3aaTeNbCckoe AeNo, UMbpoBMU3aLMS, NMTEPATYPHbIN areHT, MeTod caMmMapw,
CErMeHT, MOKOJSIEHUNE Z, KHUXKHAsi UHAYCTPUSL.

Kipicne

Bacna ici — emkaman MaHbI3bIH KOFaITIIARTHIH
azaM3aT KYHIBUIBIFBIHBIH Oipi. ['azer, xypHau, Ki-
Tal MbIFapy CaHaThIHA >KaTaThIH YMBICTBIH Oap-
JIBIFBI KOFaM TapanblHaH Kakchl OarananraH. XV
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I'". Omipbexosa xoHe T.0.

PBIH KEHEUTYi, oNapIblH OHIMACPiHIH apTybl, KiTam
HIBIFapy ICIHIH TYPaKThl OONYbI, TEXHUKAJIBIK KOHE
Kap>KbUIBIK TYPFBIIA yAaiibl KAMTaMachl3 €Tyl Ta-
nan erti. Hotmwxkecinge XVI-XVII raceipia Gacmna-
rep JereH KaHa MaMaH/IbIK Maiaa OoIIbl.
Bacnanarbl epekiie TaHBUIFaH eciMjep KaTa-
peiHa Manyuust Anpari (Benenwms), K.Ilnantenni
(AnTBeprien), Dnb3eBup orbackiH (Humepnanmsr),
Huno xone ItheHni (Ppanius) xaTkpI3yra Oona-
nel. XVIII raceipaa e3/1epiHiH jKeke OacraxaHachl
JKOK KeITereH Oacmarepiiep xymbic ictemi. Omap
03 JKYMBICTapbIH cayzia (pUupMallapblHbIH KOMETiMeH
FaHa iCKe achIPbII OTBIP/bI. bacma iCiHiH JaMybIHa
KUBIHJIBIK KeTepiik. bacnaxanamapra opTypii ca-
JBIKTap, OONMMaIbl OpeKeTTepi YIIH aWbImysiiap
CaJlbIHBIIN, OipiHEH KeiiH Oipi >KaObUIBIT KATThI
An Oacnarepiiep Oosica, aybIp KYHQ ’KacaraH KbLI-
MBICKEpJIep CEKULIl COTTaH COTKA TapThUIBIN, Y3aK
yakpITKa aOaktbira kKamajabl. Jlereamen XVIII
FaCBIpABIH opTackl MeH XIX FachIpablH OachkIHIA
OypiKyasusulbIK KOFaMHBIH ()eoIaiu3MHEH YCTeM
6omysl, Eypona enjepinyeri Oacrmaxanaiapra *aHa
TBIHBIC Oeprennmelt Oommpl. Kitanm misrapy sxoHe

OFaH JICTCH CYPAHBICTBIH apTybl KbUIIAM JaMbIJIbl.
Byn cypanbic Oipirama »xaHa OeniMAepiH Maijaa
OOJIBIT, KaHa CaThUIAPFa KOTEPUIyIHE BIKIAJN €TTi.
Pepakiusinibik, aKIapaTThIK-OnOIuOrpadusIIBbIK,
JKapHaMa oHe oJ0eTTe KiTal cayJachl MEH apHa-
Wbl YIKEH callaHblH Maina Oomysl Oacma iciH KaHa
OerecKe asblll MIBIKThI. A3 yaKbIT illiHe Oacmaxa-
HaNap/bpIH Ko Oeirinae 6acra MammHaaapbl KOl-
nanbiia Oacranel (PoctoBues E.A., 2011).

XVIII raceipaa kara3 mIbIFapaTblH TEXHUKAHBIH
JIYHUere Keiyl Karas OarachlH apsaHjarca, XIX
FachIp/ia <«OKa3bIK 0acy» MalllMHACBIHBIH Maiaa 0o-
Tybl Oacria calachIHBIH MYMKIHIIKTEPiH apTThIPIbL.
JKaHa KyIKe e TeXHOJIOTUSIHBIH Kelyl 63 Ke3eriH-
JIe aKIMOHEPJIIK KOMIIaHHUS KOHE KiTall MeH raser-
JKypHaJIJIap IMIBIFAPY/IbIH KaJIBINTACYBIHBIH OacTa-
Machl OOJIJIBI.

KazakcraHHbIH Oacria Tapuxbl Ja apHalbl 3epT-
Teyl Kaxer erei. Eypomnanan Oipiiama xbiil Kerin
JlaMbIFaHBIMEH, OHBIH ©3IHIIK epeKIleniKTepi Oap.
Fameim Illepuaznan Eneykenor emimizniy Oacria
TapuxblH 3 Ke3eHre Oejiin Kapacteipaisl (Esieyke-
HoB IIL.P., 1999):

1-kecre — Ka3a1< 6aCHaCLIHLIH Tapuxbl

Ke3senaepi

Epexenikrepi

ATayibl OKHFATIAp

Bipinmi
Ke3eH
1807-1867

XV raceipapig
astrbl MeH XIX
FaChIP/IbIH
OaceIHIa OOJIFaH
KOFaM/Iarbl
MOJICHH, PyXaHH,
SKOHOMHKAJIBIK
JKOHE casiCh
JKaFainap.

Herizinne Anvanunsina (kasipri [epmanust) kitan anram per 1445 xblabl GachUIbII IIBIKKAH
6onca, Peceiine 1564 xbuibl sxapusiianFad. AJl Ka3akTapiaa o 2-3 Fachlp KeiliH FaHa KOJiFa
anbiHa (bl CoMKeCiHIIe OHBIH JaMybl MbIHA/Iail OKUFaapMeH OailllaHbICThI OpOii:

1. XVIII rackip/ibiH opTa MICHIHIE Ka3aKTap/IbIH )KOHFap, IIYPIIIT OaCKbIHIIBIIAPIMEH Y3aK
JKBUTIAP OOWBI JKYPIi3reH COFBICTAPhIHBIH HOTIIKECIH/IEe Ka3aKTap/IblH KEHICKE JKeTyi;

2. 1723-1725 xpuinapsl «AkrabaH 1iyObIPBIHIBI, AJKAKON CYJ1aMay INAlKbIHIIBUIBIFbIHAH
KEHIHI1 OPHBI TOIMAC KACIpeTTep/IiH OPbIH aJybl;

3. OptaJbIK YKIMET IeH ailMak (py, Taia, yy3) apachblH/ia TePeH TaMbIPJIbl, YHIeCiMI casicaT
OpHaTyra OarbITTaJIFaH [apanap/blH OTyi;

4. AGbutaii xaHHbIH Peceil sxoHe KpITail cexisiii aleMHiH alnaybIT IepyKaBanapbIMeH Tepe3eci
TEH OMJIBI /1, YIIKBIP CasICaT XKyprise Oiyi.

Exinnmi
Ke3eH
1867-1990

Kazaxcranra apHan
LIbIFAPBUFAH KiTar
OacrnianapbIHBIH
kebetoi. Tuiciumre
Gacrnaarbl
1po0sIeMaTHKaHbIH
Jla ayMarbl apTThI.
Kepkem onebuer,
niHu, HOIBKIOp

JKaHPBIHJIAFbI

KiTanrap Kui TBI €PEKIIIE aTal 6TKEH JKOH.
Gacbuia OacTapl.
XaJlbIK apachIHJA | JIaJbl:

JKYPTTBIH JKOFBIH
YKOKTAI, MYHBIH
MYH/IATI XKYPreH
KiTanTap >KOFapsbl
JIOpEKere ue
OOJIBIITT HKATTBI.

1867 »xpuibl 11 mayceimaa «Bpemennoe nosnoxkenue 00 yrpasiennu B Cemupeuenckoit u Coip-
JTapbUHCKON 0bOmacTsax» xoHe 1868 xbuibl 21 kazanna «BpemeHnHoe mojokeHne o0 ynpasie-
HUHM B cTenHbIX 00nacTsx OpenOyprekux u 3anaqHo-CuObupcKux renepan-ryoepHaTopcTBy Jie-
r'eH epexerep «yakpiTinay emec, Kasakcranmpl Peceiiin oTapbiHa aliHANBIpYFa OarbITTAIFaH
Kagamzaap OonarbiH. OChIHIAH SUIETCI3MIKTEpl KOPreH YIT 3WsUIbLIAphl Ka3ak OacrachiH
JKaHa Oellecke KeTepy MaKcaThIHIa YIITThIH CaHa-ce3iMiH KeTepMmekke icke kipicti. [lerenmik
aBTopnapabiH iminge: «Typik Tini rpammaTukaceiny, «Typik ogeduer HyCKachlH» OacThIpFaH
B.B. PamnoBtsl, «Cobpanue cBeneHuit o Hapojaax, oourasimx B CpenHeil A3uu B JpeBHUE
BpEMEeHa» aTThl YII TOMJIBIK Kitan ska3raH H.5. Buaypunisl, «ONbIT BBISCHEHHS 3THUYECKOTO
cocraBa KUpru3s-kazaxoB bombiioit Op/ibl 1 kKapa KUpru3oBy KiTadbiH Tyasipran H. 5. Apucros-

Byt skbLIapaarel Ka3ak OacrachblHaH )KapblK KOPreH KiTantappl 3-ke Oemin KapacTeipyra 00-

- ®@oabkiiop, Kazak aybi3 dnedueri (Kucca-u Ammambic, Kucca-u Kpi3 XKibek, Kucca-u
Ceitpymanik, XukasT pucana-u MyHIBbIK-3apIibiK T.0 eHOeKTep);

- Jlinu :xoHe AiHM-yaFbI3 AacTaH KiTanTap (Onruex «KypaHHbIH 7-6emiMi», KpIpbIk xamuc,
2Ky3 6ip anp3, Mbry Oip aHp3, Myxammes XxakpIHIa T.0. 1acTaHaap);

- Ilbirbic dae0nerinen anbiHFaH aynapmanap (Illaxmame, XXycin-3pumuka, Illaxmapan,
Jlotini-MosknyH, 3usna, Loxip-Iexiper T.06. Ha3upanap);
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Kecmeniy orcanzacor

KeTepye

KYpHAIUCTHKA
JKOHE
ITyOJIUIMCTHKA
MaHbI3/IBI PO
aTKappl. Y
Ke3eHJie Oacrma
iciHe Kepik OepreH
JYHHEJIEp KTl
00 IBI.

Ke3ennepi | Epexmienikrepi | Arayiabl okuramap
Y nminmi Kazak onebmeri | AGait KynanGaeBTtbiH, Axmer bailTypceiHOBTEIH, Myxamemkan CepanunHin, blObipait
Ke3eH MEH MOJICHHUETIH | AJITBIHCAPHHHIH JKoHE T.0. KONTEereH a3yIbliap eHOeKTepiHiH 0achUIBII MIBIFYHI, OacIiaHbIH
1900-1917 | »oFapbl IeHreire | skoHE 0AChUTBIMIAP/IBIH JJaMybIHA alpBIKIIa CenTiriH THri3i. 1917 sKbUFbI peBOIOIHSFA ACHIH

200-zeit GacbutBIM O0JICa, COHBIH 128-1 aBTOPIBIK 0016l Byt *KbuTIap apansireiaga Comyakac
Gacrarepaik eHepi, | [Iopmano «Hacuxar kazaxusi» (1909), Hyprxan Haymia6aes «Anan» (1910), Maxeiu Kasiraes

«Kazaxreig aiinace» (1910), Cranpusip Kebees «Yurini 6ama» (1912), Beker Orerineyos
«Kuran-tepren» (1914), connaii-ak, 6acka KeNnTereH aBTOPJIAPABIH TYBIH/IBIIAPH! XaJIBIKTHIH
BICTBIK BIKbUTAChIHA OesteHmi. Mipskakpin JlymatoBTeiH «OsH, Ka3ak!», «bakeiTcez JKamaim,

«Tepmey kiTanrapser 3000 nanamen Tapaica, Axmer baiTypcsiHOBTHIH «Ecemn Kypaib», «OKy
Kypanmapel» eqoekTepi 6000 raHaMeH Tapaibl.

OranjpIk Oacra ici Kas3ipri TaHda KaHAThIH KEeH
JKaWplln, gaMein kenemi. bacma camacklHa KiTarl
0acy MeH TapaTyJblH TYpJIi TACUI KEHIHEH TapaJ-
ran. Conyaii-aK canajibplK OacnanapiblH Ja KaTapsl
keOeiiren. by — orannplk Oacnanarbl Oacekernec-
TIKTIH Oenrici.

e momiHAE Oacma ici eneyip esrepicrepre
yimsiparad. KOHTEHT-UHAYCTpHUS JCTreH TYCIHIKTIH
aiiza 60ITysl, CaH ayaH TYPFbIA )KaHa ©3repicTep-
JiH KenyiHe ceben Oonapl. Byn e3repicrepai Oipas
xouiaap OypeiH 1996 sxputbl bumn I'efitc aiiTkaH:
«KoHTEeHT — on martmay nereH ce30eH TyCiHmipe-
Mi3. Anaiima OHBIH OYTIHI Typajbl OHjIap MyJIeM
backama Oommak. Cebebi Ka3ipri yakpITTa KOH-
TEHT-TIPOBa/Iep MaMaHJIAPbIHBIH MaKCaThl HAaKTHI
alikpiHIaMFaH. bacma iciHmeri mudpaanappy KaHa
Ke3KapacTap MeH ThIH IIEIiM/Iep Kacayra MYMKIiH-
Ik Oep .

bacma icinmeri nudpraanabIpy/IbIH TaHFAKaWbIIT
MYMKIHAIKTEepiH 3epTTeyI FaabIMIapIbIH aUTybIH-
Ia, KiTam JaifblHaay iCiHmeri >KaHaJbIK KOFaMHBIH
caHachlHa epeKIIe acep eTyi MyMKiH JereH 0omkam
aditansl. H. XoyB nen B. LlltpayaslH KOHUEHIUs-
CBIHJA KEHiHTI yprak «Z» JereH ataymeH Oepii-
ren (Oxuranosa E.M., 2015). backama aiitkanma
«unier yprmaky. AnaM CaHACBIHBIH ©3TepyiMeH,
WHTEIUICKTIK KaOlleTTepAiH TypJeHyIMeH, oiay
KYHWECIHIH JaMybIMEH epeKIleNeHeTiH KeHiHri yp-
MaK, aKknapaTThl Te3 OHJCHTIH OONFaHIBIKTaH, Oip
calajaH eKiHI callaFa eMiH-epKiH aybica allafpl.
Hudpipik TexHONOTHSIIAp MEH TuIaT(opMatapabiy
xerimyi agammapnasl 50 Hemece 100 xpuTFa anra
KBUDKBITTBL. COHFBI Ke3zeri U piIaHabIpyIbH
YJIKEH >KeTiCTiKTepiHiH Oipi — HelpoHaapsiH 00-
JIAIIAKTBI CypeTTeyi ajamMfa epeKile dMOIHUS ChIi-
naiasl. On HepOHAAp apKbUIBI K€3 KEJTeH HopCere
xaH Oitipyre Oonaapl. unbMaepIeH KOpil )Kyprex
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YaKbIT MMOPTAJIAPbl CEKUII ajaM KUSUIbIHBIH TYbIH-
JIbLIapbI IIBIH MOHIHJIE JKYy3ere acap 0oJica, 0J1 ©3re-
PICTIH COHFBI CATBICHI OOJIMAK.

KepITaii 3eprreymrinepi 6acna icingeri nudpian-
JIBIpyFa OailylaHBICTBI QPTYpJII Oimap aiTanel. Jlu
Jluna poctypmi OacnanapipiH UGPIIbI TEXHOIO-
TUsTIApFa KOyl YIIH YHEMI 137IeHICTe KYpyl KaXKeT
0OJIaTBIHBIH, OJIap ©3 OaFBITTaphIH aHBIKTAca, MY-
KHAAT >KOCTIApJIaHFaH OW3HEC-KOHIICTIIUS IIeriHe
uudpiiel HHGPACTPYKTypaaa HOTHKENII 1C aTKapa-
TeIHBIH jka3azel (Li Lina., 2023). ®sup XyaHs jkaHa
Me/Iia FachIpbIHAAFbl HU(PIIBI TpaHCPOPMALIHAST M-
cenernepin 3epjenci keie, OaciaHbl JAaMBITYIAFbI
TOXKIPUOCHIH a3IbIFBI, OHIIpic Ti30ETiHIH HAITapIbI-
FBI Oacmanbl nU(pIaHaBIPYABIH 0acThl Keaepriiepi
nen xkepcereni (Feng Huan., 2023). Ban fup 6o0m-
ca caHFa eMec caltara >KYMBIC iCTell, OacmarapIsiH
OKBIPMaH CYPaHBICHIH €CKepyl KepeKTiri TypachIH-
Jarel oibIH yebiHaab! (Wang Yan., 2023).

Jorm Kazipri yakpeITTa KerTereH eijaep muQpian-
IBIPYIB JaMyABIH HETI3ri Oenrici Jerm ecemTeni.
OJemIeri )KeTeKII MaMaHAap/IbIH alTybIHIIA, TTH(P-
JaHJpIpy Oonamiakra 0i3zieH OeMiHOeHTIH, MacITa0b!
YJIKEH 9pi YHEeMI e3repicTe 00iaThlH JUHAMHUKAIBIK
yzepicke aifHanMak. 15-TeH actam el YITTHIK dpo-
BU3aIMs OarmapiIaMachlH jkacarl, OapIbIK caanapaa
naiinanantak. On ennep Tizimine: Jlanus, Hopserus,
Ynei6opuranust, Kanana, 'epmanns, Cayn ApaOuschl,
Ywugicran, Peceii, Kpirait, OnTycTik Kopes, Manaii-
3ust, CuHranyp, Aycrpanus, Kana 3enanaus xoHe
Kaszakcran kipeni (Cepreii I1., 2017).

FrurbIMi MakaJlaHbIH MakcaThl — Oacna 1CiHIeri
UG pIAHABIPYIBIH OH KOHE Kepi 9CepiH alKbpIHIAY.
Ocbl MakcaTKa KOJ JKETKi3y YLIIH TeMeHJAEri MiH-
JIeTTep Il IIenry Ke3/enai: 0acmna icinaeri nudpian-
JIBIPYIIBIH, BIKITAJIBI MEH KOFAMFa dCepiH aiKbIHIAY,
OKBbIPMaH CaHBIH apTThIPYAAaFbl MYMKIHIIKTEPiH
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Kepcery, OTaHIbIK OacnanapiblH LUpPIaHIbIpyFa
KeIlyJeri >KaHAIIbUIABIKTapbIH aHBIKTAY, COHJaii-
aK nudpraHaBIPYAbIH Kepi calapbl HeMece Keiep-
TUTIepIiH aJJIbIH aJTyIbIH JKOJAaPbIH KapacThIpy.

Ocbl MakcaT-MIiHJETTep HOTHXKECIHAC 3epTTey-
JUH MbIHA/Ial CypaKTapbl alKbIHIaJIbI:

1. Bacna icingeri uugpiIaHabIpyIbIH MYMKiH-
JUKTEPIH Kajiail icke achIpyFra 00Jajib1?

2. lHudpnanapipynarsl TOyeKenaepai )KeHy MeH
Kayil-KaTepyiepiH (anroputmre OarbiHY, TYpIi
HIeKTeysep JKoHe T.0.) ajjIblH alyJblH KOIJAaphl
KaHgai?

Bacna icinzmeri nudpaanapipy MO MYMKIiH/IIK-
TEPMEH KaTap KypJeli Maceselepii ajbliFa IiblFa-
point oThip. EH MaHBI3IBI Macelie — Oacma iciHjeri
KacaHbl HHTEeIUIeKT. bip Kaparanma Oipkarap Ky-
MBICTAp/bl KEHUIICTKEHIMEH, eKIHIII KaFbIHAH
CyperTepii eHJeyje, JW3aiH jkacayja, COHJAi-
-aK QJIEYMETTIK MeJHaJlaFbl allTOPUTMIIED ayUTO-
pusiMeH OaliaHbIC jKacayFa, aBTOPJIBIK KYKBIKTBI
cakrayra kemepri kentipeni. JKacaHibl HHTEIEKT
Oacria eHIMJIEPIH aBTOPJBIH JKOHE Oacrarepiid
pPYKCaThIHCBHI3 Taiimanmana amaael. Ocwel  opaiiga
3UATKEPITIK MEHIIKKE KAThICThI KYKBIKTBIK Macee
TYBIHJIAYBI MYMKiH. ATaJFaH Moceneep 3epTTeyIiH
FBUIBIMHU KAHAJIBIFBIH KOPCETEII.

3epTTey HBICAHBI PETIHE MIETEIIK KOHE OTaH-
IbIK Oacranap anblHIbl. bacma iciHmeri mudpiaH-
JBIPYBIH O3bIK TOKIPUOECIH aHBIKTayFa KOHLI 0o-
JIHIM, KiTanm eHAipiciHaeri OipkaTap KeH TapairaH
omicTep KapacThIPBUIIEL.

3epTTey MaTepHuangapbl — MIETENIK )KOHE OTaH-
IOBIK Oacma eHiMzepi, OacmarepiepleH ajbIHFaH
cyx0aT HOTWKeTepi.

3eprrey daici. bacna iciH nmudpraHgEIpy Mo-
cenenepiHe KaThICTHI MIETEIIK KOHE OTAHJBIK Fa-
JBIMAAP/IBIH CHOCKTEPIHE CaJBICTRIPMAIIBI TaIIay
xacanael. Kitan merrapy icingeri mudprasapIpy-
IIBIH MYMKIHAIKTEepi MEH Kayir-KaTepliepIiH alabiH
Ay JKOJJIApbIH KapacThIpy MAaKCaTBhIHIA OTaHBIK
Oacrarepiepnes cykoat amsrHpL. CyKOaT HOTH-
xeciHne Oacma iciH nudpraHapIpyAarsl OipHerre
Macenenep aHbIKTanael. Kitam Ou3Heci MeH map-
KETHUHTTIK 9JICTepAl SJIeyMETTIK Meuara MOHHUTO-
PHHT Kacay apKbLUIbI aHBIKTAI, KSH TaparaH TypJiepi
AUKBIH I IBL.

OJfedueTKe MIOTY

Lunpablk KOHTEHT TIEH OHBI JaMBITY/bIH Oip-
Hellle XapKbIH MbICaIAapbl peTinae cMmaptdoHaap
apacelHAa ayauodaiinaap anmacy, KiTanTapblH
JJIEKTPOHIbl HYCKACBIHBIH Maiaa Oomybl, (uiIbM
KapalThIH CEPBHUCTEPJIH JKETUTyl MEH QJCyMETTIK

JKeNIepAeri ayKpIMJpl IIaTgopManapasl atayra
Oonazpl. bip ce30eH aiiTkanaa, OapibIFbl METUANH-
OYCTPUSIHBIH IHQpIaHAbIPY TpaHCPOpPMaLHUICHI-
HBIH KepiHici. JKorapeiga aTanblll ©TKEH MbICa-
JIapJIbIH OipIiiamMachkl COHFBI 15 sKbuina TaaKbUIaHbII
JKYPreH TakplpbInTap Oolnica, Oipimiamachl Kasipri
MaHbI3bl JKOFaphl MEIUANHIYCTPUS MeH Lu(piIaH-
JIBIPYJIBIH JKaHAIla TYBIHAbUIAPHI €CeOIHC FaIbIM-
Jap ay3slHIa Kyp. Anaiiia meada callachblHJArbl
nu@piaHabIpy Il 0aKbUIay KaXKeT EKEHJIriH ec-
TeH mbIFapMaran a03an. ColKeciHIe OChl JKepieH
epeKIIIe eKi Ko3Kapacka MoH Oepy Kepek:

BipiHuniieH, MeIuanHAyCTPUSAAFbl ITUPPIIBIK
TEXHOJIOTUSUIAP/BIH  TAMybIMEH OOJlaThIH —e3re-
picrep — y3immelTiH mporec. Mbicaibl, COHFBI 15
KbUIa 013 KYHAGTIKTI alThIN KYPreH JKaHa IuiaT-
(dhopmanap/pIy maiaa OONMybIHBIH 631 KyHi OyriHe
€CKI TakbIpbIliKa katajpl. Kasipri Tanma Oizaep
TEXHOJIOTUSHBIH JKaHA KapbllliTay COTIHIH Kyarep-
Jepi periHjie KaHAIBIKTapMeH TaHbicambi3. Lludp-
JIaHABIPYIaH KEeHiHI1 Oacnajiak BUPTYaJbl dJIeM.
Konrtentrep MeH ruratdopmanapiaH TOIacchl3 xKa-
HAIIBUIBIK KyTyre Oonaael. Bupryanasl anemM MeH
’KacaHIbl MHTEIICKTIHIH Oipiryi, ToJ OChl Memua
cajara OYPBIH-COHJBI €CTIMEreH JKaHAJIBIKTBI OKe-
nyi Fackarm emec. TwiciHIIIe OHBIH calaaphl Aa aybIp
O6onmak. KitanrapablH 3JeKTPOHIB HYCKACHIH ObI-
Jai KOMBIM, KO3IHIEri KO3UIMIpiK apKbUTBl ©31HII
COJI KITAITHIH IMIiH/E JKYPTeHAeH ce3iHeTiH OocaH,
OJI JIET€H JaMyJIbIH ¢H OMiK HyKTeci emec me?!

Exinnrinen, MeauawmHIyCTPHSAAFbl ITHUPPIBIK
TpaHchopmarnms, 0acka caja OKUIACpiHE MaHBI3bI
JKOFapbl akmaparrap Oepeni. bisnin mamycTpus 15
KBUTAAW OpTYpIl MUGPIBIK TOIKBIHAAPABIH ©3re-
picTepiMeH Kypecimn Keiemi. OpOip TOTKBIH COKKaH
caliblH, COFaH MKEMJENIy MaKcaTbhlHJa KaiTa-KailiTa
kaHapyna. CaipICTBIpMalbl TypAe OaHKTIK XKyle-
Jiep HeMece MallliHa jkacay eHepkaciOiHe, Oomma-
ca T.0. KeNTereH WHAYCTpHUsUIapFa IUPPIAHIBIPY
enyi FaHa xerTi. OChl TyCcTa MbIHAJAH KBI3BIKTHI O
Ty#iHmeyre Oomanel. backa camamap esrepicTepre
eHJIi FaHa TYCINl JKaTKaHJBIKTaH, onap Oi3MiH cana
JAWbIHIAN KOWFAH TEXHOJOTUsIapabl MaiJanaHsblIl,
03 KYMBICTAPBIH XKY3ere aceipyaa. by merenimiz —
MYMKIHIKTEeP/IiH MOJI eKeH/IIriHiH Oenrici.

2018 xbutpl Eyponaza eTkeH akmapaTThIK Y-
Henep KoH(EpeHIUACHI MeH A3Hs-ThIHBIK MYXHUTHI
eNJIEPiHIH aKMapaTThIK JKYHelepi Typaybl KoH]e-
pPEHIIUSACH MeAuanarbl NHQPIAHIBIPY >KaHbIHIA
KaHa aknapatTap oepai. JKanmer 37 OasHIaMa YChI-
HBUIFaH KoH(epeHUusa, 2 OarbiTKa Oemninren 17
OastHaama oKkbL1IbL. Col JKepIeH Ke3re TYCKeH, Oac-
na icingeri nudpranappyra Aa KaTeiChl Oap OipHe-
1I€ )KYMBICKA TOKTaJIyFa Oosapl:
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2- kecte — Kon(epeHus >xyMpIcTapbIHa IOy

7KyMblIc KaHAJIBIFBI

BasHaamana MeAMaUHAYCTPUsIIarbl LHUDPIAHIBIPYABIH OpKEHACYI
YIIiH odIaifH >KoHE OHJAWH OaliaHBICTapIBIH Oip-OipiHe Toyenmiri
JKOHE KOHTEHT YIIIH OJap/blH e3apa OailllaHbIChl Typasbl alThIIFaH.
ABTOpIIap OCBI CYpaKTBhl KOTepe OTBIPBIN, Ta3eTTepliH Oacma
KyHiHzeri Typi MeH MOOWIBAIK HYCKAIarbl »Ka3blIBIMIAPBIH ca-
JIBICTBIPBIN, aHANM3 JKacaraH. AHAIIM3 KOPBITBIHIBICEI OOMBIHIIA
€Ki HyCKa Ja Maimayibsl skoHe OipiH-Oipi TONBIKTBIPAIBI JETCH O
kenripinren. Ce6ebi, erep Oip HyCKajga >Xa3bUIBIT CaHBI a3airaH
Oornca, eKkiHIII HyCKa KeMekke Keneni. Eki HyCcKaHBIH 1a e3/epiHe
TOH Mocelnenepi OOJFaHIBIKTAaH, MOOWIIBIIK JoHE Oacra TypiHIeri
ra3erTi Karap OacKapraH >KeH. 3epTTEyHiH HETri3ri YCBHIHBICHI: (-
pIIaHIpIpy OackUIBIMIAPFa Y3aK YaKbIT OOWBI XallbIK CYpaHbBICHIHA HE
OOJIBITT KaJTyFa MYMKIHIIK Oepei.

Bacna eHimi, KOHTEHT Hemece SpTYpJi jkapHama OOJICBIH, HHTEp-
HeTTe LIbIHAWBI eMipre KaparaHJa a3 TaObIC OKelyl MYMKiH. ABTOp
ocbl (hakTop/bl eckepe OTHIPBIN, CEHIM apTa ajaThlH JKaHa TaObIC
MOJIETIBIEPIH i3/ley KepeK eKEHMIriH alTajpl. 3epTTey KYMBICHIHJA
MOHETH3alMsl MEH OHJIANHH-KOHTEHTTIH e3apa OalylaHbIChl KapaJblll,
TaObIC MOJIENbAEPIHIH THITEPI MEH KOHTEHTKE CEHIM apTiay Typalibl
KOPBITBIHIbI 5KacaJIaibl.

Al
Ne BTOpm’lfl Bbasingama aTaybl
aThI-)KOHI
& .
arpm B | er o osapa
1. | rep men [lon . -
Ij%m,na Gaitnanbicey (Winter P., Alpar P.,
P 2018),
«KoHTeHT *acaymipiiap s
2 Benemukr TaOBIC MOZIEIBAEPI JKOHE
' Beprep KOMMEPIMSHBIH OJIapFa acepi»
(Benedikt B., 2018)
SIau Mepuku- . .
«OHJIaliH KOHTEHTTI
Bu, Autri Ca- naianaHy/arsl Kyhe MeH
noBaapa, Mar- 8 vyﬂ Y L
3. no3arThiH Gaiiansice» (Merikivi,
TH MSIHTUMSIKH -
scome JTHITOHT J., Salovaara, A., Mantymaki, M.,
& Zhang, L., 2018).
WxaH

ABTOpIIap TYTHIHYABIH XaHa HopMachIH KapacTeipaasl. O — aqaMHBIH
CIIUPTTIK OHIMJI TYTHIHBII aJbIll, OHJIAWH IUIaThopMaIapapl Kapaysl.
CrupTTiK OHIMI IIIKeH yaKbITTa, aJaMHBIH JKaHa HOpCeHi OlTyre nereH
KBI3bIFYIIBUIBIFBI apTa/bl ACT TOMIIbLUIAFaH FATbIMAAp, OYJI 9/1iC TOIBIK
3epTTeNMereH Jeil Keie, AereHMeH, GpuitbM, ayeH, 6aciia KOHTEHTTepiH
JaMBITabl IeTeH TyciHik Oepeni. Onap OHBI col Kyije onap e3zepiH
JKaKChl Ce31He Il JIereH MiKipMeH TYHiHaenIi.

3epTTey HITHIKeIePi MeH TAJIKbLIAY

aKpUIBl TypHae 1iaTdopmara Ka3buly apKbUIbI
OaitmaHbICTRIpyFa Oomamgel. O3 eHIMIEpiH TY-

TexHonorustmap MeH TEHACHIMSIAp JaMbl-
FaH JKaHa FachIp Kem JXyHenepiiH Oip apHara TO-
FBICTBIPBUTFAaH TuIaT(OpMaiapblH >Kacam MIbIFap-
mel. Knao men cepmammap Oipikken Netflix, ke3
KeNreH OyeHIHI ThIHAal amaTeiH Spotifay xoHe
KallaFaH KiTaObIHABI OKHUTHIH Storytel. bapibix
HOpCere JKEKe-)KeKe YakbIT apHal, opKaiChI-
ChIH O6JIeK i37eTl yaKbIT JKOFaNTIANCBhIH. Komibl-
HBI3Aarbl cMapT(OHIBI IYpHIC TaiiainaHa OuI-
CEHi3, JKOFapbIIaFrbl MYMKIHTIKTIH OopiHE KOl
xerkizecis. OKpIpMaHZap MeH Oacmeprepiiepai
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THIHYIIBUIAPFA TIKeTeW TapaTy miaTdopma WH-
IYCTPUSICBIHBIH JIaMybl VIIH KaXXEeTTI MYMKiH-
nik. PymbiHUSAHBIH “MemiekerTik 0Oackapy >KoHE
casicu 3eprreyiep”’  YITTBIK YHHUBEPCHTETIHIH
raneiMaapsl  AHa-Mapust Ocaauu-bauy, Anek-
cagapa 30yuea xoHe Onopuna [IprH3apYABIH
“Exploring the Impact of Digital Platforms on
Publishing: Bibliometric Analytics” atter 3ept-
TE€y MakalachlHIa Oacra iciHaeri ruratdopmarnap
obutaii Gemimemi (Osadci-Baciu A., Zbuchea A.,
Pinzaru F., 2024):
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KommepusuibIk xoHe O3 OeTIMeH IIEIFapMa AxageMHSUIBIK,
CTPUMHUHITIK JKapHsIayra 001aThIH OacmanapabH
mwiaropmatap mwiarhopma m1aTopMachl

Tamanrapra GaFbIHATHIH
mwiatrdopmanap

JInmeH3nscr G6ap KoHe
KYKBIFBI KOPFaTFaH
mwiardopmanap

Cypert — bacna icinzeri mardopmManapasiH Typiepi

OeOHneT MHIYCTPHUSICHIH JIaMBITY/Ia TYPJIi TeX-
HOJIOTHSI KOMAAaHBUTy/A. ATam aiitap Oojicak, ay-
JIMOKITANTap/(blH CaHBIHBIH KYPT apTybl OKbIpMaH-
HBIH KOOECI01HE KOJ aIbi oThIp. «bacma iciHIH eH
KOII JKbIIZIaM TapajFaH CerMEHTI», «ayIuOKITaIThIH
€H KOIl CAaTBUIATBIH TYP1», «Ka3bUIBII albIHATHIH
ayJIuoKiTaI: 0achll aayIblH YIKSH OCeci» ChIHIbI
TYCIHIKTEpiH maiga 0omysl, Oacma iciameri mudp-
JaHyIbIH skeMici aep enik (Spjeldnaes K., 2022).

Jece ne, 1o ochl ayauokiTan (GopMaTbIHIaFb!
JKEITUTIK TYTHIHY SKOHOMHKAJIBIK MapyKaHBIH OCYyi-
He cebern Oonmaapl. AKMapaTThl KaOBUIIAYIIBI Tapar
OyHmail KitanTapIblH KaOBUITAHYBI KEeHUT OorFa-
HBIMEH, SKOHOMHKAJBIK TaOBICKl a3 €KEHIH aJyiFa
TapTaabl. AyIHOKITAl JAETeH CO3/IIH 631 HHBECTHUIIHS
KYIOZIBI Tajlal €TeTiH TEPMUHTE YKcaiiapl. MpIcabl
ayauoFra Ka3bUTAaThIH IIBIFApMa Camaibl IIBIFYBI
YIIH MIHAETTI Typlle CTyAWSIIBIK jKa30a periHie
xa3butagpl. COHBIMEH KaTap CaThUIATHIH TYBIH/IbI-
Hbl OKMTBIH MaMaH KeIl JKaFiaijia KociOm akrep
HeMmece TUKTOp Oomysl mapt. Erep nme aymuokiramn
KENMUTIK KOCBIMITIAJIap/ia TPEHACETTEPIIK TOpFa €H-
Oece, aBTOp KyWFaH KAap)KBICBIH aKTail amMaiifpl.
bipak oceiHmail skarmaiimapra KapamactaH, Oacma
JaTapUKAIFSICHIHBIH IaMybl OKBIPMaH TapTyFa 30p
BIKIA eTeli. AJl D9KOHOMHKAIaFbl MapPTUHAIIBLITBIK
Kimri Gacmanap/eiH 1a 0ocekere KaOileTTuliria apT-
ToeIpasl (Spjeldnaes K., 2022).

Kasipri 3amaHmarbl TEXHOJOTHUSHBIH JIaMYbI
TEK KOFaMJIpl FaHa eMec, aJlaMHBIH O3iHJe e3repic-
K€ YIIBIPATHIl OTBIP. AJaMHBIH CYyOBEKT peTiHze
0apJbIK aKnapaTThIK-KOMMYHUKAaTHBTI MHHOBAIHUS-
JIApJIbl JKacar JKaTKaHbIHA KapamacTaH, yKaHa BHp-

TyaJbl dJIeM >KacaliMblH, KaHa JKaHAJIbIKTapAbl Ty-
JIBIPaMBbIH JIETeH OWbI OHBIH ©31H COJI OpTara Toyeli
eryne. ColikeciHIle aJlaMHbBIH €Ki dnem/ie (IIbIHANBI
JKOHE BUPTYaJJbl) Oip yakpITTa OONYbI, OHBIH CaHa-
ChI MCH OOJIMBICBIHIA TPAHCHOPMAITHS KacaiIbI.

Jlom oceIHImAl TYCIHIKTEp FalIBIMIOApPIBIH JKaHA
UG pIaHAbIPy Ke3eHIH/Ie KaHa aJaMHbIH KaJIbIITa-
CaTBIHBI Typasbl MIKIPICPiHIH OH SKEHIITIH IOJIel-
nen oteip. T.B. Komomeenrig eHOerinme kaHa agam
Typi Obmmait cumatranansl: «Homo digitalis Hemece
uudpisik agam» (Komgomeenn T.B., 2019). Anam-
IapaplH OOWBIHIA JKaHA CPEKIISTIKTEpIiH Maiga
OOMyBI, O KBI3MET eTill KaTKaH OapibIK caiara
acep ereni. Ocipece o1 ©3 OUTIMIHIH OacTay Ke3iH
aJaThIH OacmanapabH TU(PIaHIbIpy KyleciHe Ke-
11yl OYTiH TaHaa ayKbIMbI MEH Tapaybl KaOaTTaChII
JKaTKaH ipi MocenenepAin Oipi peTiHae KapacThIphI-
TaJIbl.

Emimizne 1937 xwiman 6epi «Kitam nanatacen»
JKYMBIC icTedai. OTaHABIK KiTanTapablH OachLIbIT
IIBIFYBIHA, ©3TEPICKE YIBIpayblHA Kayamn Oepei.
backa camamapia KonmaHBUIBIN JKaTKaH mudpra-
Hynsl «Kitan mamatace» na maiganaHy JKeH Jerl
ecenrreiini. Ochl opaiina OipHele kaHa Kodaapabl
JKy3ere aceipyaa. EH anpiMeH Koirra ainFaH aK00achl
«bookfund.kz». 59 mun 522 mbig 712 xiTamnmeH ta-
HBICYFa MYMKIHJIK OepeTi caiit. YKac aBTopiapapt
Jla KOJJay MaKcaThIHAA apHaibl mapanap eTKi3im
Typanpl. Mpeicanbl, OacTaylibl aBTOpFa OKbIPMaH
JKUHAYFa KOMEK KOPCETy MaKCaThIHIa aBTOP OHTI-
MECIH ©3 CaiTbIHa CaJblll OKbIPMaHIAPBIH JTYIiI
apKBUIBl PEUTHHT IIbIFApbIT OThIpaabl. «Lludp-
el Kazakcran» Oarnmapiamacsl asceiHza «Smart
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galamger» xobacsl icke kocbuiabl (Abai.kz., 2019).
’KobanwiH makcatel Kaszakcran JKasymisuiap oja-
FBIHBIH MYIIIECi OOJIBINT TaOBUIATHIH 9p0ip KasiaMrep-
JIH TEriH BeO-calTTapbIH jKacam Oepy JKoHe onapra
TEeXHUKANBIK Konpay kepcery. Lludpnannsipyra
KOIy/IiH €H JKapKblH YITici — KiTal MbIFapy YIIiH
OHJIaliH TaT(opMaza JaybiC KUHAY jK00AaChIH Ka-
pacTeipyFa Oomajpl. XanbIK TapanblHaH OaralaHFaH
HIBIFapMaIap/IbIH ilIiHEH KoMl AaybIC )KUHAFaHIapbl
KOMHUCCHSI TapanblHaAH MaKyJIJIaHbIIl, aBTOPFa Kaja-
MaKbI TOJEHII, KITaOBI CATLIN aJbIHAALI. ATanrad 3
00a oTaH/BIK Oacrma iciHjueri 1udpIaHIbIpyIbIH
noneni. Tex Oyn xobanap FaHa emec, apbl Kapaiu
HICTENAIK TOKIPpHOEHI 3epTTEeH OTBIPHII, eTIMI3IiH
Oacna iciHaeri nuQpIaHIplpy TyIbIPFaH )KaHAIbIK-
TapJibl KOPCETEMI3.

Y pIOpUTaHUS MEMJICKETIHIH OpEHIMHI apKbI-
JBl KOHTEHT KYPBIM, i3/Iey ONTUMH3AIMUSCHIH Ka-
JBINTACTRIPYIIBI TH(PIBIK MapkeTonorsl OnyBaTo-
HinuH Jkerene 3J1eKTPOH/ bl KITanTapablH O TIMILIIT
2020-2025 xbligap apaibirbiHaa 7% apTaThIHBIH
Oomxkaiinel. Amazon, Apple, Kobo cekinni ipi cep-
BHCTEpJICH OacTarl, OapJbIK YIKSHI-Kiliii Oachl-
JBIMIAP aJaMAApABIH TreorpaysuIbIK OpHATACYBIH
€CeIKe ajia OTBIPHII, OKYAAFbl KYJIIIBIHBICTHIH Oepik
cakTanmyblHa Kei3MeT ereni. CoHmali-aKk MapKeToiIor
OCIMJTi )KacaWTHIH MBIHA (haKTUIEepIi KOPCETemi:

a) cMapToHTapabl KOJNIAHYIBIH KOFaphl JCH-
reii;

0) DIIEKTPOHMABI KiTamTapAblH KYHBIHBIH TYCYI;

C) SJIEKTPOHIBI KiTaNTapIbIH CalTachIHBIH JKaK-
capybl JKoHE OJIlap/bl OKyFa OoJaThiH MuiaTdopma-
napasiH skacanysl (Oluwatoyin J., 2022).

KitanmxanamapaplH S7IEKTPOHIIBI KYHere aybl-
CYBI — a/IaM3aTThIH yaKbITBIH YHEMIEYTE jKacaliFaH
ayKbpIMIBI opekerTepiH Oipi. Kitanxanamarsl Ki-
Tanrapra OHal KOJ JKETKi3y MaKcaTbIH/a, apHaibl
caiittap »kacanabl. OJ yakbIThl TBIFbI3 azamaap-
Fa, 00C yakKpITBIH KiTal OKYMEH OTKI3rici Kee-
TiH OKBIpMaHAApFa YiKeH >keHuimik Oommsl. W.IL.
TukynoBa e3iHiH «lludpnanapipy — KiTamxaHaHbI
JTaMBITY/IBIH TPEH/i» aTThl MaKaJachlHIA SJIEMHIH
22 emiHiH Heri3ri 24 yJITTBIK KiTalmxaHachblH 3epT-
TE OTBIPHIN, «IUPPIAHABIPY» PEHOMEHIHIH KiTall
IBIFApy cajlachlHa ocepiH alThim otexdi. Kitamxa-
HaJap/plH apanac (opMmaTTa eKeHJIrH Tire THEeK
eTil, «KiTanxaHa (POBU3ALKMICED) TETeH YFhIMFa
MbIHaIal TyciHik Oepeni: «KiTanxana mudpoBusza-
LUSCHI JIeTeHIMI3 — IIUPIIbIK )kahaH1aHy Ke3eHIHIe
KOFaMfa KbI3MET €T€ aJIaThIH 9JICyMETTIK UHCTUTYT
peTiHze KiTantapIblH 9pTYpiHe BU3yanu3anus oepe
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OTBIPHII, ITUPPIBIK TEXHOIOTUSIIAPBI ITalJalIaHy»
(TuxynoBa W.II., 2021). ©3 ke3eringe KitamxaHa-
JBIK I poBH3aIysi OipHeIe OaFbITThI KAMTH/IBIL:

- TYTHIHYUIIBIFA OHJIAMH QopMaTTa canaibl KbI3-
MET KOpCeTy;

- MOJCHU-JICYMETTIK MIapanap apKbpUibl KO-
FaMFa Iaiiajiel akrnapar Tapary;

- OKbIpMaHJap/bIH KiTall OKyFa JIeTeH KbI3BbIFY-
IIBUTBIFBIH KOTEPY apKbLIbl TAPUXU, MOJCHU, KOP-
KeM-9/1e0M KiTanTap/blH OKbUIYy MacINTaOblH Ke-
HEUTY;

- FBUTBIMU OaFBITTaFbl CHOCKTEP MEH pecypcTap-
JIBIH KAJIIBIFA KOJIKETIMIIIIT;

- KaJpJIbIK YXKBIMHBIH OCJICEHUIITIH JKOFaphl-
nary.

JKanmer 21eKkTpoHBI OOJCHIH, Kara3 HYCKazaa
OoJNChIH, KopkeM ojeOuerrepai Oacypl JaMbITy
€H MaHbI3Ibl Macene peTiHae Kaja OepMek. COHFbI
JKBULIAPBI JKACTap apachlHla KOpKeM ojcOHeTIIeH
KaTap MOTHUBAIMSIIBIK OHE TCHXOJOTHSUIBIK 0Oa-
FBITTAFBI KiTAITap KOI OKbUIaJbl. MbIcaNbl: aiibiHa
100 MbBIH HEMece KbUIbIHA MUJUIMOHHAH acTaMm Ki-
Tam catatblH, KazakcTaHmarel ipl KiTam OyKeHe-
piaig 0ipi «MemomanHbH» 2017 KBUIFBI AeperiHe
KaparaHJa €H Kol ©TKEH KiTanTap KatapbiHa basH
EcenraeBanniy «basiny, ncuxonor Muxawmn JloO-
KOBCKHITIH «Xouy u Oymy», Xamen XOCCCHHHIIH
«berymmuii 3a Berpomy, JIaBun I'paropu PobepteTtin
«llanTapam», Amekc XupmriH «/{aeBHuk-3. I'pa-
BuTH Doi3» eHOeKTepiH KaTKpI3yFa Oomaapl. «Me-
JIOMaH» KiTam AYKEHIepl KemciHiH omedm emec
KiTanTap KaTeropUsCHIHBIH MEHEKepl AJIeKCaHap
OrreBTiH aiiTybIHINA, KeOiHEce TaHBIMAJ KOPKEM
omebu, TICUXOJOTHSIIBIK JKOHE ©31H-031 JaMBITyFa
OarpITTa]FaH KiTanrap, COHAai-ak, Oamamap Ki-
tanTtapbl cypanbicta. «Kazakcran PecmyOmmkach
WITTHIK KITalXaHACBIHBIH» MOIIIMETTepi OONBIH-
ma, kiramxadara kyHiHe 600-meil okpIpMaH Kere-
mi. OxpipMasgapasiH, 80%-bIH CTYAEHTTEp, SFHU
KiTaITXaHaHBIH TYPaKThl OKBIPMAHIAPHI Kypanibl.
CryneHTrepaiH TaHIaybl KeOiHEe ©3IMI3iH Ka3ak
JKa3YIIBUIAPBIHBIH KOPKEM 91e01 TIbIFapMaliapblHa
TyceTiH kepiHei. EH kui OKpUTATHIH IIBIFapMaiap
KartapplHa ©O3imxaH HyprrallbikoBTeIH —«Maxab-
0aT KBI3BIK MOJ KbUIIAP», «AKHUKAT TIEH aHbI3»,
Myxrtap ©Oye30BTiH «AOail xonel», lnusac Ecen-
oepmuuHiH «Kemmeninepy, MyxTtap MarayuHHIH
«Kapmaky TybIHABUTIAPHI KACTA, €H KOI OKBLIATHIH
MO33USUTBIK JKUHAKTAp KaTapbiHa Mykaranmu Maka-
TaeBThIH, Ecenrany PaymaHOBTHIH eJeH 1epi, COHBI-
MeH KaTap, ©0xaixomin HypneiticoBTeiH «Kan MeH



I'". Omipbexosa xoHe T.0.

Tep» Tpuitorusicel, Jynat McabekoBTbiH «Kaprbin
pomansbl xaTaasl (AxmeroB A., 2017).

EniMizie kitam Oachlll MIBIFAPy JKYMBICHI OHAM
emec. JlaliblH KiTanThl mbIFapy yuid amasiver JKK
Hemece JKIIC ambin, aBTOp peTiHae MEMIICKETTIK
OpBIHJApFa TIPKEIYlH Ka)XeT HeMece KiTaObIHIIbI
Oacrmia yiepine Oepecin. bacna yiinepi o3 ke3eriH-
Jie aBTOp >KYMBICBIH 3€pJielNiell, YHaFaH jKarjaaina
JKYMBICKa Kipicemi. KiTanTelH AW3aiHBI jKacaJblll,
cary »eHIHJIeri mapanap KeleHi YibIMIacThIpbLia-
Ibl. Byt skyMbIcTapabIH OapiibiFbl ©T€ YIKEH Kap-
JKBIHBI Tasan ereai. Ocbl MaJIIMETTEpIl eCelKe ana
OTBIPBIT FBUIBIMU 3€pTTey OapbIChiHIa Oacma yiise-
PiHIH KepKeM d7icOueT IIbIFapy icrepi OOMbIHIIA jIe-
PEKTep KUHAKTAIIJIBI.

3-kecre — OraHabIK OacranapiaH IIBIKKAH KiTanTap Typaibl
aKrnapar

2021-2022 sxb1ipapbl
Ne | bBacna yiiiHiH aTaybl | IIBIFApFaH KiTANTAPLIHBIH

CaHbI

1. «Kacsim» 72 xitan
2. «MazmyHama 150 kitan
3. «Myxaba» 10 xiTan
4. «Foliant» 430 kiran

Kecrene omebu mprrapManap ImbIFapaThiH Oac-
ma yinepi Typansl aepextep OepinreH. Ex xem ki-
Tam Oacem mbeFaprad «Foliant» 6acma yiti — 6acma
uHaycTpusaceiHAa 1996 xpurman Oepi KYMBIC Ka-
can KeJe jKaTKaH KeIlcanaibl Ka3aKCTaHABIK Oacta.
Bbacmanein Mackey kanmacwiHaa OesmiMieci 6ap. Al
«Kacpim» Oacma yii Tek ome0n KopKeM Ipo3ajap-
el OachIll TIBIFApybIMEH epekmieneHeni. Kanran
Oacrmamap Typaibl AepeKTep JKOKTHIH Kachl. bacma
KBI3METKEpJIepIMEeH ceiiece Kene, KiTtam OachII
IIBIFapyFa Kefepri OomaTeiH OipHelIe MoceneHi an-
KBIH/IA/IBIK.

Kara3 OaracbIHBbIH KbIMOATTBIFBI. Emimizme
Kara3 eHJpiIreHiMeH, Oacma KaKeTTUIIriH Kam-
TaMackl3 €Tyre JKeTKiTikci3. HeriziHze karasIbiH
Oaceim Oemirin Pecelinen ambir, an Gipa3 Oedirin
Typkust Mmer KpiTaiinaH KelneTiHmIKTEH, enje Karas
Oaracpl mwapsIkTan Typ. Ocipece Peceiire >xapus-
JIAaHFaH DKOHOMHKAJIBIK CAHKIMSJIAH KeWiH, Kara3
TaIIBUIBIFBI OaCTajIbIN, OHBIH Oarackl OipaeH Oip-
Hemre ecere KpimOartajpl. Kiram OacaTelH Kara3

XUMUSUTBIK  JKOJIMEH  aJIbIHATBhIH  LEJUTHOJI03a[aH
JKACaNAThIH/BIKTAH, CAHKIUSI OCEPIHEH XHMHUSUIBIK
Kocrnayiap eHjipinMen xaTbhlp. COHFBI KbLIIApIa-
FBI 3epPTTEYJIepPre CYHCHCEK, Kara3jbl TEK aralliTaH
FaHa eMec, «KaHHAOMC» aTThl OCIMJIIKTEH JKacayra
na 6omazp! exen. Mo, ke0ici aramran acaarad Ka-
Fa3[pl camayibl CaHaWbl, JIETeHMEH KaHHAOWCTEH
Jie opTYpJIi camajia Karas )kacayra OOJIAThIH/IbIFbIH
©3IMI3/IIH Ka3aKCTaH/bIK FallbIMIap JQJICICI Kop-
certi. Kem agamiap kaHHaOUCTI €CIPTKI TEKTEC 11O
JIST eCeNTEreHIMEeH, OHbI Jla Maijara xapartyra 00-
naapl. Kazakcranjga kaHHAOMCTI ecipy 3aHMEH Ky-
JlalaHAThIHBIHA KapaMacTaH, YKaMObLT 00JIBICHIHBIH
[y aiimMaFbIHBIH MaHbIHJA ©TE ayKbIMJIbl KOJIEM/IE
abaiibl kanHaOuc eceni. CoHbIMEH KaTap AnMaThl
skoHe Kpi3bliopia o0bicTapbiHa j1a KaHHAOUC Ko-
JyUIri TaOWFU JKarjaiia ecerin kepineni. Faapim-
JIapJIbIH alTYybIHIIA, KaFa3/bl arall IeJUIH0JI03aChl-
HaH eMec KaHHaOuCTeH »kacaraHna wmbIFbH 30%
azasnpl ekeH (KysekoOaii A., 2019).

Koppekrtypa. Kazipri Ttanjarsl kitanrapjaa
KE3J/IeCeTIH rpaMMaTHKaJIBIK KaTenep eTe Kem. by
OpEKeT alJIFIMEH XaJIbIK CayaTChI3/IbIFBIHBIH OCYyiHEe
ameimn keneni. OHBI Keibip Oacma YHsepiHiH 31 e
MoOUBIHIAI OThIp. COHIBIKTAH iCKe Kipicrec OYphIH
KITaIIeH KYMBIC )KaCalThIH MBIKTBI Y)KbIM JKacak-
Tan ajFaH KeH.

MapxkeTuHrTiH HamapJabsiFbl. Kon Oacna yid-
JIepi camaibl KiTall IMbIFapFaHbIMEH, KITalThIH Oa-
FachIH ap3aH eTil KOWFaHBIMEH, caTy OaphICBIHIA
Keleprijiepre VIIsIpalael. bipiHImimgeH, ImeTenmik
aBTOPMEH KeNiCIMIIapT KacayablH 31 0ipa3 mibl-
FRIHIBI Tajan eTemi. ExiHmmiaeH, ken OacmazapIbH
JKeke calTTapsl koK. Com cebenTi me, onap KiTar-
TapelH TaHBIMAN IyKeHAepre (oHIaiH/oddaaiin)
KOMBITI, TYCKEH TaOBICTBIH OipmiamMachlH JTYKEHTe
Teneii. MapKkeTHHTIK KaJgaMIap/IblH KapKbH Y-
TiCIH MOTHBAIASIIBIK KOHE IICUXOJIOTHSIIBIK KiTall
JKa3aThIH aBTOpJapaaH Oailikayra Oomambl. Connmait
KITanTapJblH aBTOpIaphl XajblK apacklHaa Y, Ke-
JK ceKini Oarajbl 3aTTap OMHATHII, KiM aBTOPIBIH
KITAaOBIH KOII KOJIEMIE caTalbl COJI KeHIMITa3 Ooia-
JIbI JIETEH CEKUIIi opeKerTep »Kacar, KyHi OyTiHze
CYpaHbICKa ue OOJIBIN OThIP. byt — KiTamn caynachi-
JIAFbl YITIHII 63€KTi MoCcele.

KitanTeIH TapaibiM CaHBIHBIH apTybl YIIIH OH-
TaWJIBI 9IICTEP/IiH Oipi — KiTamKa JereH KbI3bIFYIIIbI-
JBIKTHI 0siTy. Enimizae conpaii amicrepi yiperir, o3
KITalTapblH OTKI3IN KYpreH ajaMmaapia >KeTepik.
Meicanbl, KOFAMHBIH ©3€KTi MOCEJeNepiH KO3Fai-
TBIH, 9JIEMHIH Y3IiK OecTcensiep KitanTapsl Typasibl
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aditareiH, marfu_shop, marfu press oHnaiin nykeHi
MeH OacrmaxaHachl 0ap, KypHalIHMCT-Ka3ymbl Map-
¢yra Illanusa Ka3ipri TaHza OKbIPMaH CYPaHBICHI-
Ha cail xymbIc icTeyne. Here neceHi3, KOHTEHTIIEH
camajibl JKYMBIC ICTEHTIH JKYpHAJHCT, KiTanTapra
0aliaHbBICTBl KBI3BIK AEPEKTEp, OpTYpPJi BUACOIAP
TYCIpil, KiTan OKYIIBUIAPBIHBIH KbI3bIFYIIBIIBIFBIH
oaryna. Ochl opaifia KiTanmka KbI3bIFYIIBUIBIKTHI
apTTHIPATHIH OipKaTap o/icTepre TOKTaIaMbI3.

Cammapm omici. ByriHri TaHmarbl KiTantapsl
JKEHLUT OKyJIbIH 9jici. Cebedi, caMMapu/Ie KiTanThiH
KbICKaIa Ma3MyHbI KepiHic Tabajpl. Kebine «HOH-
(UK KaHPBIHAFI KiTanTapra skacanaasl. Hon-
¢dukIH (IepeKTi mpo3a) — 91eOUeTTiH oTe epeKIe
JKaHpbl. byH7jail MIblFapmanap IIbIHAbl OKWUFara
HEri3/1es1e/1i )KoHEe OHJIa aBTOP/IbIH KUSUIbIHAH KOChI-
JATBIH CIOXKETTep oTe cHpek kezmeceni. Cammapu
omici AKIlI-ta 1970-xpuigapblH asfblHa ajIFalll
KoJmanbuia Oactanpl. Peceiimeri «Smart Reading»
onnaitH-cepBuci, 2015 sxbutbl «ManH, VBaHOB
soHe Depbep» OacrachIHbIH HEri31H Kajayiisl Mu-
xamn VIBaHOBTHIH OactamachiMeH Kypbutrad. 2021
JKBUIIBIH asSFBIHIAFGl JIepeKTep OOMBIHIIA OHJIAWH-
ceppucte 700-meH actaM caMMapH KiTamTap MEH
ayauoxaszabanap Oap. OwnnaitH-cepBucti 400 MbIH
ajaM KojaHauel. «Smart Readingy cepBuci yiimiH
camMMapu eHOeKTepi ObLIai JKa3bl1aIbl:

- Cammapu KitantapblH (GUIONOTHS HEMECe
KYPHAIMCTHKA MaMaHJIBIFBIHBIH KOCciOM MamaH/a-
PpbI Kacaipl;

- On opi Kapail peqaKTOpIbIH OHICyIHEH OTeIl;

- Erep kiTanm kanmaii ma Oip cajara apHaiFaH
0osca, eH alasIMEH COJI cajla MaMaHBIHBIH ON-TIKIpi
QITBIHA]TBL;

- Coman KeifiH KOppeKTypa ’Kacalblll, HH(pOorpa-
(uka xoHe ayauo xazdanap KOChUIAIBL.

Conpaii-ak, OYJ1 CepBHCTIH aFbUIIIBIH TLTiH/ET1
HycKamapsl 1a Oap: Essenly, getAbstract, Blinkist
xoHe Storyshots (I'py3neB A., 2020) CoHbIMeH Ka-
Tap KiTanThl XbUIIaM OKyFa yipereTiH baxprmkan
Bykap6aiineie «Kywmic kiTaObIH» epeKIine ararm oT-
keH >keH. Kiranrta OepinreH nepekrep OoWbIHIIA
2016 bl enimizzeri xactapaby 80%-b1 KiTanTel
cUpeK oKbiraH ekeH. Co ceberTi Jie aBTop xKacrap-
JIbl OKYFa IAKbIPy MaKCcaThIH/IA KiTall JKa3FaH.

batbic ennepinge «Omedu areHT WHCTUTYTHD»
JlereH TYCiHIK Oap. One0u areHT — Oacria MeH jKa-
3YIIBIHBIH apachlHIAFbl JEN/al HEMECe >Ka3yIlbl-
HbIH oKini. JKa3ymeiHbIH KiTaOblH Oacy — ome0u
areHTTIH 0acThl JKYMBICHI. OJICOM areHT aBTOP/IbIH
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eHOCriH NIBIFApBI, OHBIH CATBUIBIMBIH KaKCapTYy-
MeH aifHanbicagbsl. OHBIH 0acThl MakcaThl — Oosa-
mrarsl 0ap aBTOpJIApIBl 137eNl Taybll, KiTamTapblH
caty. TaObIC oKeleTiH aBTOpIapibl TalKaH COH
3aHIBl TYpJE KETicIMIIapTKa OTBHIPBIN, aBTOpPFa
TYCETiH TaOBICTBIH IYPbIC OOJIYBIH KaJarajiaiiJibl.
Kiran catynan tycken TaObicThiH 10-20% OHBIH
eHOeriHiH axpichl Oombill ecenteneni. lllerenme
omedu areHTTIKTep KociOum Typae YIKEH KaybIM-
JMACTBIK OONBII JKYMBIC >kacahmel. OCbl Jkepiae
MbIHaJall cypak tyaabl: «Kimaep omeOu areHT
Ooma amanpi?». Herizinge oneOM areHTTepAiH
0achlM KemIIiiiri Oacrma KbI3MeTKepiepi Hemece
JKa3yNIBUIBIKTA KOJIBI OonmMaraH agampiap. Omnap
KiTal HIBIFapy MEH o/ieOMeT caslachlHbIH KeM-Ke-
TIKTEpIH Tyreyq OuleTiH OOJIFaHJBIKTaH, €MiH-ep-
KiH 9/1e0M areHT OoJa ajajpl JKOHE JKaKChl Taiija
tabanel (Mmanbaesa /1., 2020).

O/1e0u areHTTep apKbLIbl TaHbIMAJ OOJIFaH Ki-
TanTaplblH Heri3ri Meicanbl perinae Ixoan Poy-
muHTTiH «appu IloTTepy >kalibiHIA *Ka3raH Kell-
TOMJIBIK IIBIFAPMaliapblH KaTKbI3yFa Oomanel. O
KiTam opTypJi 6acmamapaaH OachUIBIT MIBIKTHL Eri
YaKpITTa OKBIPMAaH Ha3apblHAH THIC KAJIFaH eMec.
TanbMan aBTOp periHme ¥iapoexk HypramsIMHBIH
«/lattaranmmeny KiTaOBIH atam eTyre Oomamel. Ko-
FaM TaparblHaH CYPaHBIC JKOFaphl OYJI IbIFapma
OipHeme per KaiTa 0achbUTBIN IIBIKTHL. bizme ome-
OM areHTTep CHPEK YKYMBIC KACAHUTHIHJIBIKTAH, KOl
JKaFaala aBTopiiap IIBIFBIHFA YIIBIPAIN JKATaIbl.
AJFamkpl KiTanm Kadai caTeUIagbl, OKbIPMaHIAp
KaJlaif KaOBLAaMIbI, OJ1 MYJIIEM KadaraaaHOa bl
An AKIILI, ¥ne10puTaHus CeKUIAi JaMbIFaH elep-
ne OyHmal >KYMBICTApPABIH OapJIBIFBIH Kajarajar
OTBHIPATHIH apHAWBI KeHcenep 0ap. ATaKThI ayKaTThI
JKa3YIIBUIAPIBIH JKeKe MeHemkepiepi ae 6ap. Cox
MeHeKepiep cyx0aT Oepy, OKbIpMaHJapMEH Ke3-
JIECY CHIHJIBI KYMBICTAP/Ibl YIBIMAACTBIpaIb. Keke
MEHEJPKEp JIel OTBIPFaHbIMBI3 — oyieOu areHT. Ka-
3aKcTaHia o/ieOM areHT >KYMBICBIH KaHJaH bIPbII
xkypreH lleHFeic MyKaHIel, ApMan OnMeHOeTTi
aTayra Oosajpl. O1edu areHTTepMEH KeliciMIapT-
Ka OTBIPFaH Ke3Jle Tarbl Oip aKChl JIYHHWEHI ecke-
pyre Oomanel. Erep aBTOp areHTIEH y3aK KbUIFa
KeJriciMre oTeIpap Oolca, KeliH aBTOP/IbIH Ke3i 00J1-
Maca Jia, 9JIcOM areHT KitanTap/ibl KOFaM TaiaObiHa
cail kaiiTa Gachln, TyCKeH TaObICTBIH Oipa3 Oelirin
ypriarbiHa Teseli. COHBIMEH KaTap >Ka3yIIbIHBIH
aThl OIUNEyl YIIIH SpTYpii Iapajapisl OTKi3iI
OTHIPAJIbI.
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KopbITbIHABI

FruieivMu Makanansl Tyiingei kene, 2020 sKbutbt
Peceline etken XXXIII nuckyccust anaHbplHIa TaHbI-
MaJj Gacriajap/piH Oacuibliapel 6ac Kockl, «bacma
HaAPBIFBIHBIH TUQPIIBIK TpaHCHOPMALUSICH KE31HIe-
ri 0acra TeXHOJIOTUsIapbl MEH OM3HEC-MOICIICPI»
TaKbIPBIOBIHIA OF anMacThl. TalKplIay OapbhIChIH/IA
Oacna icingeri nudpraHablpyra O0alIaHBICTBI KOII
nepekrep aiThuLibl. COHBIH IIIHJET eH Herisriie-
pinig Oipi — «Agile» Tocinin Oacmna iciHae KoiaHy.
«Agile» Tocini — 4 KYHIBUIBIK MeH 12 MpUHIMNTEH
TYpaTbIH, YJIKEH OM3HECTE JKETICTIKKE JKETKi3eTiH
KyHe. OpOip kitanTel Oip k00a periHae KapacTbl-
PY, )KYMBIC YaKbITBIH KbICKAPTYFa YIKEH MYMKIH/IIK
oepei.

Kasipri yakpITTa akmapartThl 137y jka30aria
emec aybi3ma ¢opmara ayeicyna. COHIBIKTaH Oac-
najap/plH OHIMICPiH cojl (hopMara bIHFaHIaCThIP-
raH sxeH. Alexa, Siri, Google Assistant CHSKTBI
nUGPIBl KOMEKIIJIEp aybl3lia i3/1ey CYPaHBICHIH
KaHaraTTaH/bIPbII OThIP. Ascendance aTThl JKaJIIlbl
TAyBICIICH 137ey JKyHeci Oacmma icinaeri nudpiany-
IIBIH OYTIHT1 KYHJET1 ©3€KTi TCHICHIIUSCH IeyTe He-
ri3 0ap (Gokulnath B., 2024).

Kitan merrapyma «kanbaH» >KaloH TOCUTIH
JKy#ere eHrizy, Kasipri TaHmarbl ocepi Mo, Io-
JISNJICHTEH OpEeKeTTiH Oipi peTiHme KapacThIphlia-
nel. COHBIMEH KaTap KiTal IIbFapy OapbICHIHIA
«OpeHauHTKe» YIKEeH MoH Oepy Kaxer. JlambrraH
enjiep MEH JaMylllbl enjep apachlHIa alblpMma-
IIBUTBIK ~ aTapibIKTall eKeHiH JKachlpa amMaii-
MbI3. Meicanbl, AKII-ta taneiMan kitanrap 1-3
MJIH JaHaMeH OacbutaThiH Ooiica, 0i3mepae 200-
250 MbIH &1aHaMeH FaHa OachLIalbl KOHE J[AMBbI-
FAH MEMJICKETTEp/IC KITANThIH TaHBIMAIBIFbIH
apTTHIpy YIIiH apHaiibl IIOynap YHWBIMIACTHIPHII,
TaHBIMAJT JKa3ylIbUIap MEH Kac Kajamrepriep apa-
ChIH/Ia OaiJIaHbIC OPHATY MAaKCaThIHJA aKaJeMHUsI-
Jap 72 anbUIFaH.

ApHaifpl OKBITY, OPEHIIMHT, >KaHa MOZEIIEP/i
KaJIBIITACTBIPY CEKUII MHQPaKYphUTBIMIBIK Oa-
FeITTap OoMaca, Oacra iciHiH naMysl exitamai. Ki-
TanTap/bl MIBIFAPY YIIIH WHHOBALMSIIBIK HesIap
Kem OOJiFaH cailblH, OHBIH XKaHa OarbITKa KOTepi-
JyiHe ’KacajaTblH MyMKiHIIKTep Kem. Ocbl opaiiia

OTaH/IBIK 9JIcOU KiTan OacnasiapbIHbIH TaOBICTHI KO-
OaslapblHa TOKTAJIFAH]IbI XKOH CaHAJIbIK,

OrtaHaplk o1e0M KiTam Oachlll IMIBIFAPYAFhI
eH TaObIcThl k002 — YnapOex HypranbiMyJbIHBIH
«/latiarammuby 1bFapmacel. «Mugabay» Oacrmackl
OipHemie per Oachlil, OKIPMaHHBIH CYpPaHBbIChIHA HE
OosraH KiTarl.

«Ma3myH/IamMa» KOPBIHBIH ayjapMma KiTarTapbl
KOINIIUTIK apachlHJa TaHbIMaJ. AJIFAIlIbIHIA QJICM-
JIK KiTam WHAYCTPUSCBIHAAFBl TPEHITEPre MOH
Oepren Oacma Kasipri TaHaa JyHHE JKY3iHE TaHBI-
MaJl Kitanrapbsl Oachlll IIbFapy iCiH KOJIFa ayja.
Aynapma camnacsl 12 )xorapbl. CoHJiaii-ak 6acna ca-
JIACBIHJIAFbI IIETEIIIK THKIPUOCHI OaThUl EHTI3iM,
OHBI KOCIOM TYPFBIJIa JaMBITBII KYPreH OipieH-01p
YOKBIM.

«Kaceim» Oacria YHiHIH ©HIMIEpl epekiie Jiu-
3aifHbI, KOIKe YKCaMalTbIH OarbIT-OaraapbIMeH
Oenrimi. KimaccukamblK KOpPKEM TYBIHABUIAP/IbIH
inriHe eH ke Oacbutrad kitarn — C.MypaTOEKOBTIH
«Kabaiibl anmmay MIBFapMachl.

Jinu sxoHe omeOu, TaHBIMIBIK OarbITTa KiTall
bacymen aitnasieicatein «MarfuShop» Gacma yiii me
KOTNIILTIKKE eTeHE TaHbIC.

bi3 HapwIkTa €HII FaHA TAHBUIBI Keje JKaTKaH
Oacranapra TOKTaJIBIK. FBUIBIMU 3epTTey Oaphbl-
CBIH/Ia OeOM KiTall INBIFApPYHaFbl JKaHa TEXHOJIO-
TUsIap MEH OipKaTap Mocenenepal TalaaabiK.

One0u KiTal OKy YJITTBIH PyXaHHU dNleMiH Oaiibl-
THITT KaHa KOHMaiapl, oiliay epiciH Ja JaMbITaIbL.
OnemIe «OKUTBIH YIIT» YFBIMBI KajblnTtackaH. OKpbI-
MBICTBI KOFaMJIa dUIAIK ajFa HIBIFbIN, OUTIMHIH, HO-
TIDKECI KepiHic Tabampl, FRUIBIM KOFaMFa KBI3MET
ereni. byn typansr XX.bamacaryausiH «KyTTh Oi-
JIK» MIBIFAPMAaChIHIA JKaH-KaKTHI XKa3blIFaH. bimiM
MEH aKbUIABIH JKEHICKE XKeTyi opOip amam aHcaraH
eMIp/Ii KaMTaMachl3 €TeTiH YMBITIIAyBIMBI3 KEpeK.

3usTKep yprnak Topoueneynin OipaeH-0ip Teriri
— KiTall OKy JaFAbICHIH KalbIMTacThpy. bi3 Kasip-
JIe KApacCThIPBII XKYPreH, KiTanTapIbl SJCKTPOHIBIK
(hopmaTka Kerripy — nupraHabIpyABIH Oackl FaHa.
Cwmapr-Ou3Hec — oieMeri KeTeKIi enepaiH CT-
paterusuiblK Jkocrapbl. backamia aiitkanma, Oacra
ICIHJIET] DBOJIIOLMSIHBIH kaHa Ke3eHl. COHJBIKTaH
Oi3/1iH /e TOKTaMai, OChl OaFbITTarbl KbI3METTEpi
JKAHFBIPTKAHBIMBI3 YKOH.
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MHTEPHET AOYIPIHAEI XXYPHAJIUCTIK 3TUKA:
CbIH-TETEYPIHAEP MEH MYMKIHAIKTEP

WHTepHeT [oyipi XYpPHaNWUCTMKaHbIH  KapKblHAbI  AaMyblHA aWTapfblKTak  biknan  eTTi.
XKypHanuctukagarbl UMbpbIK TEXHOMOMUSAHbIH ©pKeHAeyi eki MaHbi3abl cangapAbl TyblHAATaAbI:
GipiHLWiaeH, MHTEPHET XaHa Meana nnatdopManapablH, atan anTkaHaa, OHMalNH MeavaHbIH, KypbliyblHa
Heri3 6onbin, 6yn aknapaTtTbl i34ey, OHAEY XIHE Xbl14aM Tapany npoueciHe Xon awTbl. EkiHwigeH,
XYPHANIMCT 3TUKackl NYGAMUMCTIK >XapusinaHbiM MeH >XYPHanUCTepZAiH MiHe3-KyJIKbiH peTTeNTiH HopMa
XWbIHTbIFbI PETiHAE MHTEPHET-XXYPHANUCTUKA [RYipiHAE CbiH-TereypiHre Tan 6onyaa.

FbinblMM MakanaHblH Herisri MakcaTbl — OHMalH Meauaja 3TUKaNblK HOPMaHbl CaKTayMeH
6alnaHbICTbl ©3eKTi MaCesieHi Tanaay, XasnraH aknapat, dakTiHi 6ypmanay, AepeKkKe3aiH allbiKTbIFb
CbIHAbI XXYPHANUCTIK 3TMKa 6y3bINybIHbIH, HEri3ri TYPiH aHbIKTay.

3epTTeyae Ma3MyHAbIK Tangay, Kelc-ctaau, cayasiiHama CbiHAbl SiCHaManblk TaCin apKblibl
nnarvat xoaHe (akTiHiH 6ypManaHybl MEH >XanFaH aknapaT apKblibl Makana MeH OHNalH Meaua
XXapusinaHblMHbIH Ma3MyHbIH 3epTTeyre, Tangayra MyMKiHaik 6epegi.

3epTTey 6apbiCbiHAA MHTEPHET TEXHOMOTMUSHbIH KapKblHAbI AaMybl MEH OHMANH MeauaHbiH apTybl
XarFaalblHaa 6aiikanFaH XYPHaNUCTIK 3TUKaHbIH 6y3blybl KapacTbipbligbl. TakblpbINTbiH ©3eKTiAir
uMdpnblK OpTaHblH aKnapaTTbl KYpy >o9He TapaTy TaCifiH aiTapblkTall e3repTkeHiHe 6ainaHbICTbl,
6yn, e3 keseriHae XypHanuCTUKaAarbl 3TMKaNblK HOPMaHbIH CakTanyblHa acep etedi. Makanapa
daxTinepaiy 6ypManaHybl xaHe TekcepyaiH 6onMaybl, aknapaTTbl MaHUMYNAUMANAY CbiHAbI XXYPHAUCTIK
3TWKaHbIH Heri3ri 6y3blybl 3epTTendi. OneymMeTTiK Meaua MeH >XaHasblk anMacy nnatgopmanapbiHbiH
XXYPHANMUCTIK MaTepuangblH canacblHa >XoHe ayaAUTOpUsSIHbIH CeHiMiHe acepi TangaHAbl. 3epTtTey
COHbIHAA UMPPNbIK AdYipAe KOFaMAbl XayarnkepLlinikneH aknapaTTaHabIpyabl KaMTaMach!3 eTy YLiH
OHMaiH Meauaaarbl 3TUKaNbIK CTaHAAPTTbI HbIFANTY 60MbIHLIA YCbIHLIC TYXXbIpbIMAANAbI.

MakanaHblH FblIbIMU-NPAKTUKaANbIK MaHbI3AbIIbIFbl XXYPHAUCTIK KaCibn CTaHAapT YLWiH XaHa
CblH-KaTepAi aHblKTayFa KeMeKTeCeTiH uudpnaHablpy XarFaaiblHAa XXYPHaNWCTIK 3TUKaHbIH e3repyiHe
6alinaHbICTbl MaCenenepai 63eKTeHaipy KabineTiHae XaTblp. 3epTTey XYPHANUCTUKAHbIH TEOPUSIIBIK
6a3acbiH 6aibITazbl, OHMANH Meaua XaFaanblHAA 3TUKANbIK HOPMaHbIH Kanai e3repeTiHiH XaHe oaaH
opi aKaAeMusNbIK 3epTTeYAiH KaHWarnbIKTbl epOUTiHIH KepceTeai.

3epTTeyaiH FbIbIMWU XKaHanbIFbl UMPPAaHAbIPYAbIH KYPHANIUCTUKaHbIH  ASCTYPAI 3TUKanbIK
HOpMacbiHa 9CepiH >XaH-XXaKTbl TangayMeH cunatranagbl. Makanaga cayasHama apkbiibl asibiHFAH
3IMNUPUKaNbIK AEPEKTEP XOHE WHTEPHET XarFdavblHAaFbl Meana Taxipubenep TangaHbin, XacasnrFaH
KOpbITbIHAbINAPAbLI HErisgeyre >oHe 3TuKanblKk HopManapabl 3amaHFa cal 6erimaey 6oMblHWA
YCbIHbICTAp TY>KbipbiMAayFa MyMKiHAIK 6epai.

TyliiH ce3pep: >XXYPHANUCTIK 3TUKA, OHNaH Meaua, BAK, >XypHanucTuka, >XypHanucT
Xayankepuwiniri, undpnaHabipy.

R.S. Zhasylykbaeva*, A.Sh. Burkitbayeva, K. Kabylgazina
Al-Farabi Kazakh National University, Almaty, Kazakhstan
*e-mail: jak-rimma@mail.ru
Journalistic Ethics in the Age of the Internet:
Challenges and Opportunities

The Internet age has had a significant impact on the rapid development of journalism. The develop-
ment of digital technologies in journalism generates two important consequences: first, the Internet has
become the basis for the creation of new media platforms, especially online media, which has opened
the way to the search, processing and rapid dissemination of information. Secondly, journalistic ethics,
as a set of norms governing the publication and behavior of journalists, is facing challenges in the era of
Online journalism.

The main purpose of this scientific article is to analyze topical issues related to the observance of
ethical standards in online media, as well as to identify the main types of violations of journalistic ethics,
such as the dissemination of false information, distortion of facts and transparency of sources.

74 © 2024 Al-Farabi Kazakh National University


https://bulletin-journalism.kaznu.kz/
https://doi.org/10.26577/HJ.2024.v74.i4.6
https://orcid.org/0000-0002-3303-1781
https://orcid.org/0000-0001-5124-0184
mailto:jak-rimma@mail.ru
mailto:jak-rimma@mail.ru
https://orcid.org/0000-0002-3303-1781
https://orcid.org/0000-0001-5124-0184
https://orcid.org/0000-0002-9170-1528

P.C. JKakcbuibikOaeBa JKoHE T.0.

The research uses methods of content analysis, case studies and surveys, which allows you to study
and analyze the content of articles and publications in online media, as well as identify plagiarism, dis-
tortions of facts and false information.

The study examines the changes and manifestations of journalistic ethics in the context of the inten-
sive development of Internet technologies and an increase in the number of online media. The relevance
of the topic is due to the fact that the digital environment has significantly changed the ways of creating
and distributing information, which, in turn, affects the observance of ethical standards in journalism.
The article examines the main violations of journalistic ethics, such as distortion of facts and lack of veri-
fication, as well as manipulation of information. The impact of social media and news sharing platforms
on the quality of journalistic materials and audience trust is analyzed. At the end of the study, recom-
mendations are proposed to strengthen ethical standards in online media to ensure responsible public
awareness in the digital age.

The scientific and practical significance of the article lies in the ability to actualize the issues of
changing journalistic ethics in the context of digitalization, which helps to identify new challenges for
professional standards of journalism. The research enriches the theoretical base of journalism and dem-
onstrates how ethical norms are changing in the context of online media and how further academic
research can develop.

The scientific novelty of the research is characterized by a comprehensive analysis of the impact
of digitalization on the traditional ethical norms of journalism. The article analyzes the empirical data
obtained as a result of the survey and media practices in the context of the Internet, which allows us to
substantiate the conclusions and offer recommendations on adapting ethical standards to modern condi-
tions.

Key words: journalistic ethics, online media, mass media, journalism, journalist’s responsibility, digi-
talization.

P.C. Xakcbinbikbaesa*, A.LU. bypkutbaesa, K. KabbinrasuHa
Ka3axcKuil HauMOHasbHbIM YHUBEPCUTET UMEHU anb-dapabu, r. Anmatbl, KasaxcraH
*e-mail: jak-rimma@mail.ru
XypHanucrckas 3Tuka B anoxy UHTepHeTa:

BbI30Bbl U BO3MOXXHOCTU

Onoxa VHTepHeTa okasana 3HauyuTesNbHYH BUSHME Ha CTPEMUTENbHOE pa3BUTUE XKYPHANUCTU-
K. PasBuTUE LMD POBBLIX TEXHONMOMNIA B XYPHAIUCTUKE NOPOXAAET ABa BaXkHbIX MNOACNEACTBUS: BO-
nepBblX, IHTEPHET CTan OCHOBOW Af1s CO3A4aHMsl HOBbIX MeanannaTdopM, 0COBEHHO OHMalH Meaua,
YTO OTKPbIZIO MYyTb K MOUCKY, 06paboTke n 6bICTPOMY pacnpoCTpaHEHUIO MHGopMaunn. Bo-BTopbIX,
XYPHaNUCTCKas 3TUKA, Kak COBOKYMHOCTb HOPM, PErynpyowmx nybankaumm n noBeaeHune XypHanu-
CTOB, CTa/IKMBAETCS C BbI30BaMM B 3MOXY UHTEPHET-XKYPHANUTUKMN.

OcCHOBHasi Lefb AaHHOW Hay4yHOM CTaTbM — aHa/Iu3 aKTyaslbHbIX BOMPOCOB, CBSI3aHHbIX C cobrtoae-
HMEM 3TUYECKMX HOPM B OHJalH MeaMa, @ TakXKe BbISIB/IEHWE OCHOBHbIX BUAOB HaPYLIEHWI XXYPHANCT -
CKOW 3TUKM, TAaKUX KakK pacrpoCcTpaHeHWe fIOXXHOW MHhOPMaLUK, UCKaXXeHNs (hakToB M NPO3payHOCTb
NCTOYHMKOB.

B vccnenoBaHWM UCTONb3YOTCSl METOAbI KOHTEHT-aHaIn3a, Kenc-CTamn M OmnpocoB, YTO MO3BOJISIET
U3y4nTb W MpOaHaIM3MPOBATb COAEPXKaHME CTaTel W NybnvKaumii B OHNalH Meama, a TakkKe BbISBUTb
nnarmat, UCkaXkeHns hakToB U JIOXKHbIE CBEAEHMSI.

B xoze vccnenoBaHusi pacMOTPEHbl UBMEHEHMSI U MPOSIBNIEHUS XXYPHANTMCTCKON STUKK B YCIIOBUSIX
MHTEHCMBHOIO Pa3BUTUSI UHTEPHET-TEXHOMIOTUIA 1 YBENIEUEHMS YMCTa OHMalH Meauna. AKTyanbHOCTb
TeMbl 06ycnoBeHa TeM, YTO LM@poBas cpeaa CyWweCTBEHHO M3MEHMA CNOcobbl CO34aHMs U pacnpo-
CTpaHeHus nHdopMaLuun, YTo, B CBOKD O4epeab, BAUSET Ha COBIOAEHNE STUYECKUX HOPM B XXYPHasu-
CTuKe. B cTaTbe UCCNeayroTCsl OCHOBHbIE HAPYLLEHUS XYPHATUCTCKON 3TUKKM, TakMe Kak UCKaXKeHue
(hakToB 1 OTCYCTBME MPOBEPKM, @ TaKXKe MaHUNynauns nHhopmMaunein. AHanM3NpyeTcs BAUSHUE CO-
uManbHbIX Meamna v nnatdopm ansi obMeHa HOBOCTSIMM Ha KauyeCTBO XXYPHaNIMCTCKUX MaTepuanos 1
[oBepue ayautopun. B KoHUEe uccneapBaHus npeanaraloTcs pekoMeHAauny no YKpenaeHuio aTuye-
CKUX CTaHAApPTOB B OHJIAWH Meaua Ans obecneyeHus 0TBETCBEHHOTO MH(OPMMPOBaHUS 0bLIecTBa B
UMdpPOBYIO 3MOXY.

HayuyHo-npakTuyeckas 3HauMMOCTb CTaTbM 3aK/IHOHYaeTCs B CMOCOOHOCTM aKTyanv3vMpoBaTb BOMPO-
Cbl M3MEHEHMS XXYPHAUCTKOW 3TUKN B YCIOBUSIX LM(POBM3aLIMKN, YTO MOMOraeT BbisSBUTb HOBbLIE BbI30-
Bbl 4151 NPOdeCccUoHanbHbIX CTaHAAPTOB XYPHANUCTUKK. MccnefoBaHme oborallaeT TeOpeTUYECKYHo
6a3y >XYPHANCTUKN UM OEMOHCTPUPYET, KakK M3MEHSIIOTCS 3TUYECKNE HOPMbl B YCIOBUSIX OHMaliH Meaua
M KaK MOryT pa3BMBaTbCS AalbHelLIe akaAeMUYeckme UCCNeaoBaHms.

Hay4yHas HOBM3Ha McCnefoBaHNS XapakTepU3yeTCsl KOMMIEKCHbIM aHan30M BAnsSHUSA undpoBu-
3auMM Ha TPaAMLMOHHbIE 3TUYECKME HOPMbI XXYPHANUCTUKK. B CcTaTbe aHanM3MpyoTCs aMIMpuyeckme
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WuTtepHer noyipiHAeri )KypHAIHUCTIK ATHKA: CBIH-TETEYpiHIep MCH MYMKIHAIKTEp

AaHHbIE, NOJTYyYEHHbIE B pe3ysibTaTe onpoca, n MeauliHble NPaKTUKN B YCNOBUAX MHTepHETa, 4yTO no-
3B0/19eT 060CHOBaTb BbIBOAbI U NpeanoXuTb pekoMeHaaumm no agantaumm sTM4ECKMX HOpM K coBpe-

MEHHbIM YCNOBUAM.

Knrouesblie cnosa: XYPHaTUCTCKaa 3TUKa, OHMaVH meaua, CMU, XXYPHaNIUCTUKa, OTBETCTBEHHOCTb

XXypHanucTa, umcbpoBm3aLms.

Kipicne

WnTepHer noyipi A9CTypili 3THKAa HOPMACHIH
KaliTa Kapay/bl Tajal eTeTiH )XaHa CTaHAapT IeH
CBIP-TETeYPiHAl EHTI3y apKbUIbl IKYPHAIUCTHKA-
HBIH JaHmmaTeH TyOereisn e3reprri. Axnapar-
Ka JKBIIJIaM KOJ JKETKI3y JKoHE KeJled Kapusuiay
MYMKIHJIMIMEH MaTepuaijap KeH ayJuTOpHsFa
KOJI JKeTiM/Ii OoiFaHbIMEH, OYJI 03 Ke3eriHjae Kyp-
HaJIMCTIK ToXKipuOene carmara, CEHIMJIUIIKKE KOHE
KayarKepIliKKe JIeTeH KO3KapacThlH e3repyiHe
okeneni. Kazipri xypHanucrep XeJelIiIKKe YMThI-
Ty KOHE TUKAJBIK KaFUIaHbl CaAKTay apachIHJaFbl
TeNe-TeH/IKTI cakray KaXKeTTLIriHe Tar OoJiajpbl.
Bys1 MaMaHIIBIK alIbIHIAFbl KMBIHJIBIKTAD MEH OJI-
KBUIBIKTApFa 9cep eTell.

WuTepHer Kom KeTiMal i31ey Kykenepl apKpl-
JIBI JKYPHATUCTEPIIH KBI3METIH alTapibIKTal Ke-
HiAerTi. O MaMaHIBIK KBI3MET1 asChIHAA aKmapaT
JKWHAyFa, MaTepualapl pelakmusuiapMeH Oemicyi-
HE JKOHE OJNlapJibl JIe3/Ie OKbIPMaHFa YCHIHYFa KO
amrtel (Ishwara, 2014). Anaiiga, ocblHIal apThIK-
IIBUTBIKTRIH KOpiHIC OepyiHe KapamacTaH, WHTEp-
HET-TEXHOJIOTHS CaJlaChIHIAFBI ©3Trepic OYKapalIbIK
aKmapaT KYpaJIbIHBIH ajAblHIa TYPFaH MIiHICTTIH
Kyprenenyine okenmi. by, acipece, KypHaJIHCTIK
KOCINTe KaTaH CaKTalyJbl Tajal eTeTiH KypHaINC-
TiK dTHUKaFa TiKelel KaThICTHI.

XXI raceIpmarsl jKaHAa MEAUAHBIH Oip Typi pe-
Tinge onnaiiH BAK akmapatka Ko ®KeTKi3ymiH KO-
KETIMILTIriHEe OaiIaHBICTBI YIIKEH TaHBIMAJIBIKKA
ve. OHBIH WHTEpHETTEe OaramJalFaH apTHIKIIBLIBI-
FBIHBIH apKACHIH/IA ayJAUTOPHUS aKMapaTKa KallbIK-
THIK TIeH YaKbIT MIEKTEYIHCI3 epKiH KON KeTKi3eIi.
ConbIMeH KaTap, erep OypbIH OachlTFaH OYKapaJIbIK
aKnapar KypalJapbIHbIH KaHAJIBIKTAPhl erKer-Ter-
KEWIT TepeH KYPHAIUCTIK 3epTTeyIIep/Ii YCHIHATHIH
Oosica, Kas3ipri oHlailH Meana OeTiHeH KeOiHece
KbICKa (popMaTTarbl akmapaT kepiHic Oepemi. by
(akt onmaiitn BAK-TeIH 1ndpnsiK goyipae Herisri
aKrapar ke3i perinjae cypanpicka ue ereni (Lestari,
2018).

Kyn eTkeH caillblH OHNAlH MEOUAHBIH CaHbI
apThIN, ayJUTOPUSHBIH CYpPaHBICBIH KaHaraTTaH-
JIBIPYBIMEH KaTap, OHJIa JKYPHAIHMCTIK 3THKAaHBIH
Oy3bLTyBI kM1 KepiHic Oepeni. OHBIH iLIHAE, KYp-
HaJKMCTEp/iH MiHe3-KYJIKbIHAH OacTar, j)XapHama
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MEH KapUsJIaHFaH JKaHAJBIKKA JICHIHTT STHKAJBIK
TaJaNThIH CHIPT KETYIH KapacThIpyFra 0oJabl.

DTHKa — KYPHAIUCTIK MiHE3-KYJIKbIH OaKblIay-
Fa apHaJiFaH MOpPaJIBABIK HYCKaynbIK. JKypHamnuc-
TIK 3THKA KOJEKCIH 1CKE achIpy — MaMaHap/blH 63
MIHJICTIH OpBIH/IayaFbl KociOW KpUTEpHitiHiH Oipi.
O aknapaT KypaJigapbiH Oakpuiayaan Oesiek, Oi1imM
Oepy, cayaTThl Ka3yFa TOpOHesey KbI3METIH OpbIH-
naiinel (Tania, 2018).

DTHKa — KYPHAIUCTEP KOCIOWIIrHIH MaHbI3/IbI
Oeuiri. DTuka Maceneci MaMaHJBIK YIIiH e, Kyp-
HAJMCTIK OHiMre ae aca MaHp3abl. Cebedi, dTHKa-
JIBIK TaJanTap apKbUIbl XKypHAIHCTED KOCiOW Hiea-
JIU3MIH JIaMBITBINI FaHa KOHMal, COHbIMEH KaTap,
BAK-TBIH KoFamMFa aliTapibIK dcep eTyiHe MyMKiH-
nik oepeni (Lewi, 2014).

JKypHanucrik 3THKara KaTbICThl OTaH/IbIK 3€pPT-
TeyJepAl Talmai OTHIPHIN, Ka3ipri TaHAa aTaiFaH
calajiarbl FHUIBIMH CGHOCKTIH a3/IbIFbIH Oaiikayra
O6omaapl. OTaHOBIK aBTOPJIAPABIH imIiHAE CyOemi
eHoOek perinme 3eprreymni P. JKakcburbikOacBaHBIH
«Kypuanuct stukacei» (2013) Genin kepceryre
Oomaapl. 3epTTey )KYPHATHUCTIK KbI3MET CalachlHIa-
FBI OJICTI TTIeH OOBEKTUBTLTIKTI Tamaaiiael. by cama-
JIAFBI Tarbl Olp MaHBI3ABI 3ePTTEYAIH Oipi — FaJIbIM
E.N.lymunoBanpH «OtHKa XypHammcTay (2012)
OKY KYpaJblH/a KYPHAJHMCT YCTaHYBI THIC MOPAITh-
IIBIK, STHUKAJBIK Oarmap MOCENecCiH KeTepeli, COH-
naii-ak, OykapajblK aKimapaT KYpadbIHbIH KbI3METIiH
PETTEUTIH HETI3ri MIHIACTI MEH TOCUIIH KapacThIpa-
nel. COHFBI XKBIIIapAa MeIua dTHKAa OOWBIHINA OH-
JalH KypcTap JKapbhlk Kep/i. KazakcTaHHBIH alibiK
yauBepcureri (2018) crynenTTepre FaHa emec, Ko-
cibn XKypHaMcTepre STUKA CaNAChIHIAFbI OLTIMiH
TepeHIeTyTe, OKUFaHbI JKapHusilay MEH aKmapaTThIK
arplH/IBl OacKapy/blH JKaHAa TOCUTIH HUTepyre Ke-
MEKTEeCeTiH Kypcrap cepusichlH o3ipneni. Kypcrap
KYPHAIUCTUKAZAFBl  MOPAJIbIbIK-OTHKAIBIK HOP-
MajapApl aHBIKTAaylaH OacTar, ITUKAIBIK KaruJa
OY3bUIFaH YKaFaiIarsl TajjiayFa JISHIHT1 KenTereH
TaKBIPBITTH KAMTH/IBL.

Amnaiina nudpibeIK miaThopmanapabiH OeJICceH-
Il TaMyblHA KOHE aKmapaT alaHbIHIAFbl HHTEPHET
PECYPCTBIH OCiIl Kele KaTKaH aFblHbIHA OaillaHbIC-
Thl oTtaHIblK BAK alitapneikraii esrepicrepre ue
0ol Ocipece, MIaruaT, NaKeTTiK KYyPHAIUCTHKA,
JKAHATBIKTAp/Ibl KJIOHJIAy MOJCHUETI ChIHJBI MOCe-
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nenep oTkip Oombim Typ. Ochl e3repicTep karna-
HBIH/Ia XKYPHAITMCTIK 9THKA MACeJIeIepiHe apHaFaH
FBUTBIMH 3€PTTEYJIEP TOJNBIKKAHIBI KYPri3uIMereH.

CoHppIKTaH, OYJI 3epTTey/ie NHTEPHET AJYipiH-
JIeT1 OpBIH aJIFaH XYPHAIUCTIK ATUKA OY3bUTYbIHBIH
KepiHici 3epTrengi. Makanaga OHIAWH Memuana
JKapusUTaHFaH MaTeprasiapbl STUKAIBIK TYPFbIIaH
3epTTel, TEeKCepy JKy3ere achlpbliabl. HoTmxkenepi
OHJTAliH-)KypHAIMCTHKA TIXKipuOeciHe, >KypHauC-
TIK 3THKa asCBIHJAAFbl 3epPTTEyJiepre O3iHJIK YJiec
KOCaJIbl JIel KYTUTY/Ie.

3epTTey/IiH MaKcaThl: OHJIAH Meauaaa dTUKa-
JBIK HOpMallap/bl CaKTayMeH OaiaHBICThI ©3eK-
Ti Macesenepai Tainjaay. Makaa jkaJifaH aknapar,
daxrinepai Oypmanay, 1epeKKe3Iep/iH alllbIKThIFbI
CBIH/IBI KYPHAQIMCTIK 3THKa OY3bUIYBIHBIH HeTi3ri
TYPIH aHBIKTAyFa OAFbITTAJIFaH.

OjedueTTepre Moy

Menua-3TuKa  TYKBIPBIMJIaMachl  FachIpiap
0oiibl aliTapibIKTail epic aibll, OJIEYMETTIK e3re-
PICTIH, TEXHOJOTHSUIBIK JKETICTIKTIH KoHE Oacra-
CO3MIH NaMyBIHIAFBI POJIIHIH OCEePiHEH KaJbIITac-
Tel. Bacrankpima Oacmace3 >KypHaJIMCTHKACHIHBIH
ATUKAJIBIK CTAaHAAPTHI HETI3iHEH OelipecMu OOoIbI
(Bermes, 2021). XypHamucTiKk 3THKaHBI KOAH(U-
KaIusIayaplH  adFamIkbl MaHBBRABI opekeTi XIX
raceipra AKII-ta Gacmace3min maiiga OomybIMEH
TiKeJeH OalaaHbICTBI. XX FachIpa >KypHAIHCTH-
KaJa 3TUKAJIbIK HOpPMaHbl OeNriieyne yJIKeH Kyl
KyMmcanabl. AMEpUKaHBIH Ta3eT pPEAAaKTOpIaphl
korambl (ASNE) amramkel STuKanmelK Komekcri
1923 xbuTel KaOBUTIAT, OCHTAPANTHIK, OMIICTTUTIK
JKOHE ILBIHIBIKKA IEreH aNalAblK NPUHLUNTEPIHE
Oaca Hasap aymapnabl. byn keseH 3epTrey XKypHa-
JUCTUKACBHIHBIH Taiia OOMybIMEH epeKIIeNneH i,
OHJIa YOTEpPreuT KaHKaJlbl CUSIKThl MaHBI3/bl KAF-
naimap cei0aiac KEeMKOPIBIK IMeH OWIIKTIH ecerl
Oepy/eri KaTelnepiH amry YIIiH dTHKAIbIK HOPMaHBI
cakTayJbslH MaHBI3IBUIBIFE KepeeTinai (Kovach &
Rosenstiel, 2014).

Kahauneik nenreiine oprtypni Oacmace3 ke-
HECi MEeH perTeylli OpraHAapAblH KYPBUIYBI Kyp-
HAJIMCTHKAJAFbl TUKAHBIH MAaHbBI3JbUIBIFBIH OfaH
opi WIFalTThl. 1966 KbBUTHl KYpbUIFaH YH/IICTaH-
HbIH bacnaces keHeci »oHe 2014 KbUTbI KYpbUTFaH
Y pIOpUTaHUSHBIH Toyelci3 Oacmaces3 CTaHIApT-
tapbl yibIMbl (IPSO) >xypHAmMCTIK TYTaCTBIKTHIH
KOFapbl CTaHJApTTapblH CcakTayFa OarbITTaJFaH
KYII-KirepiiH MbIcalibl 00sapl. Byt yibIM STHKaHBI
Oy3yarbl MOCENICHI Iy e XKOHEe Meara HHIYCT-
pusiiarsl ecen Oepy/i KaMTaMachl3 €Ty e YIKEH pell
atkapael (Ward, 2008).

Lndpasik Mequa maiiga OonFanra JeliH akna-
paT HeriziHeH Oacma, paJuo K9HE TeleAnaap apKbl-
Tl TapaThUAbL. byn nmoctypni memua Qopmanapsl
JOITIKKE, (bakTIepi TeKCcepyre JKoHEe peaaKius-
TBIK Oakpliayra OachIMABIK OeperiH OenrieHreH
HOpMa MEH CTaHJapT MICHOEPIHJE YKYMBIC iCTeli
(Karadimitriou, 2022). The New York Times »xone
The Washington Post cusiktel Oenmenpi raszerTep
CaJIaHbIH CTaHJAPTHIH OCJTieH OTBIPHIN, MYKHUST
PETOPTaXIABIK KYMBIC TIEH PEAAKIMSIBIK TyTac-
TBIKTBIH YJITICI peTiHae Kpi3MeT erTi. TerneBu3usi-
JIBIK JKYPHAJIMCTHKA JIa KaTaH CTaHJAPTThl YCTaHIbI
skoHe BBC, CBS sxone NBC cusikThl ipi sxeniiep
CEHIMJII PEIaKIUsIBIK casicaTThl Koiuajipl. 1949
xouian 1987 sxputra ieiiz )KyMbIC icTereH AMepu-
ka Kypama [lITaThiHIaFbl 9UIETTUIIK JOKTPUHACKHI
xabap TapaTymbulapJaH KOFaMJIbIK MaHbBI3bI Oap
JayJIbl MOCENEH1 OAIeTTI TYpAE YCHIHYABI Tajam
eTTi.

Menua STHKaHBIH TapuXd KOHTEKCTI KypHa-
JIUCTHKAJIAFrbl JOJJIIK, 9MUICTTUNK MIHJCTIH OPBIH-
JANyblH KamTamachl3 erefi. Meama STHKa 93BO-
JIOIHSICHI  0acrace3/iH CEeHiMI MEH TYTaCThIFbIH
CaKTayIarbl OCHI IPUHITUIITEPIIH HETI3T1 POIiH aii-
KBIHIaM IB1.

Hudpnbik moyip aiaraH aKmapaTThiH ©CYIMEH
OYpPBIH-COHJIBI OOJIMaraH KUBIHJBIK TYFBI3BII, aK-
mmapaTThl TapaTy TOCUTiH Oipmama e3reptrti. MaTep-
HETTIH XKBUIIAMIBIFBI MEH KOJI JKETIMILUTIT] YKaJFaH
aKMapaTThIH FaaMJIBIK ayJUTOPHSIFA Te3 Tapalybl-
Ha >xon amthl (Lazer, 2018). Oneymertik menna
maTdopMagap olIeMIeri MIJUIMOHIaFaH aJaMHBIH
JKAHATBIKTAPbl TYTHIHYBIHBIH HETI3T1 apHachl pe-
TiHZE KBI3MET €TeTiH 3aMaHayd aKMapaTThIK allaH-
HBIH KUITiHEe alHamel. AJaiga oiapAblH JKaaFaH
aKmapaT TapaTyJarbl pelli eleyii STHUKaJbIK Ta-
JANTHIH CaKTaTyblH KAMTAMACHI3 eTy/Ie KayKapchl3
oomemn otelp. Facebook, Twitter sxone YouTube
CHSIKTBI IaTopmanap OKbIPMaH Ha3apblH TapTy
VIIiH >KaJfaH aKmapaTThlH TapalyblHA MYMKiH-
nik oepyne (Anduiza, 2010). CoHIBIKTaH OHIIAWH
MeIHaiaFbl KAyarKepIIUTK TeH PEeTTey TajarTa-
PBI Kazipri KypHAINCTUKAHBIH OacThl MoceleciHe
aiiHanmel. By MocerneHi Ienry TeXHOIOTHSIIBIK
WHHOBAIMSIIAPAbI, Ma3MYHIbl MOJCPALUsIIAYIbIH
CEHIM/II CcasiCaThIH JKOHE ayJUTOPHUS apachlHaa Me-
JIia CayaTThUIBIKTBI apTTHIPYJIbl KAMTUTBIH 9PTYPJIi
TOCUII TaJIall eTexl.

Ochl Tycta 013 JKajaFaH aKmapaTTbIH Tapaybl-
MeH KypeckeH meresnniH BAK-apiH Mbicaimapbia
YCBIHJIBIK.

The New York Times e3iHiH >XypHaJIHUCTIK To-
xipubecinne (axrinepai TEKCepyIiH ceHIMII 9iCiH
enrizai. Pemakmms 2020 xpuier AKII-Tars! mpesu-

77



WuTtepHer noyipiHAeri )KypHAIHUCTIK ATHKA: CBIH-TETEYpiHIep MCH MYMKIHAIKTEp

JeHTTIK caiiay Ke3iHAe alllblK JepeKKe3leperi
(akTinepai TeKcepy 9peKeTi JKaFaH aKnapaTThl Te3
apaja >KOKKa IIbIFapy/a LICHIyIIi Pesl aTKap.bl.
Times oCbl YCTaHBIM apKbUIbI OACBUTBIMFA JEreH
CCHIM/II HBIFANTHIN FaHA KOWMaM, caljayiblH Ma-
HBI3/Ibl K€3CHIH/IC OKbIpMaHApFa CEHIMJII aKmapaT
tapatTel (Bateman and Jackson, 2024).

MaHpI3abl  OKUFajapFa KaTbICTBI JKallFaH ax-
napatthiH aiabiH any yimidn BBC «Reality Check»
GyHKUMSACHIH icke KocThl. JKy#eni Typae TeK IbI-
Haitel aknapat Oepy apkpuisl BBC e3inig Oeiita-
panThIK TEH JAIIIK O€eNiH COTTI cakTal KaJijbl.
BBC «Reality Check» ¢yHKUMsCH apKbiibl ayju-
TOpHsIFA KaJFaH aKnapaTThlH KOINTiriHe Kapamac-
TaH HaKThl JKOHE JIQJICNJICHI'eH JIepeKTep/li YChIHA
annel (BBC, 2019).

KypHanucTik STHKaHBIH HETi3iH KypalThIH
OipHellle MPUHIMI Meauara JereH CEeHIMJIUIIKTI
CaKTayJblH 0acThl Kypajbl peTiHJIe KapacThIpblia-
JIbl. OJIeMIK KaciOu sxypHanucrep Korambl (SPJ)
STHKAJBIK Kojekcinze: «®dakriaep/i, JepeKkes-
JIep/ii MYKHST TEKCEepy JKOHE KaTellep/i YaKThLIbI
TY3€Ty» CBHIHJbI TalanTapjbl YChIHAIBL Al XKyp-
HamuctepaeH Kypanran IPSO (Toyenciz 6acmaces
CTaHJAPTTAPhl YIBIMbBI) TaJlATAPBIHJA KOFaMJIBIK
aKnapaT KYKbIFbI MEH aJlaMIap/blH KeKe oMip Ky-
KBIFBI apaChIHIAFBI TEME-TCHIIKTI CaKTay Tajall eTi-
neni. by mpuHITUTIITEp OipIecin KypHaTHCTHKAHBIH
KOFAaMHBIH CEHIMJII JKOHE JTHUKAJIBIK Tiperi OOJbIT
KanyslH KamTamaced eremi (Ibbi, 2016). KP xyp-
HaJIMCIHIH ATHUKAIBIK Komekci (2012) aTanraH HOp-
MaJiapbl TOJBIK HETI3/eN, OFaH «0dCEKENEeCTIK ITeH
BIHTBIMAKTACTBIK) TaJaNTapbIH KOCAJIbI.

3epTTey MaTepuaIiapbl MeH JicTepi

3epTTeyAiH MaTepuaiblK Heri3i WHTEepHeT
TOYIpiHIeri )KYpPHAINUCTIK D TUKAIaFbl ©3TepPICTi Tal-
nayra MYMKIHJIK OepeTiH Oacma jkoHe OHJaiiH Oa-
CBUTBIM KapHsUTAaHBIMIAPBIH KOCa ajiFaH/Ia, OHJIAWH
MeIMaarbl OPTYPIl aKNapaTThIK HBICAH]IBI KAMTHI-
Ibl. IpikTeMe KYpHATMCTUKAHBIH TYPJi KaHPBIH,
COHBIH IMTiHJE, aKMapaTThIK, 3epTTey JKOHE Tajjay,
capanTaMa MaTepualaap/abl KaMThiabl. by 3eprrey
OHJIAH KEHICTIKTE KaHJal TaKbIPBI TIEH TOCUIIIH
©3CKTi OOJIATBIHBIH KOHE ONIAPJIbIH OypMaslaHybIHA
KaJyail o OepilieTiHiH aHBIKTayFa MYMKIHIIK Oe-
peni.

3epTTeyAiH oMicHAMaNbIK Heri3i TaigaHaThIH
TAKBIPHITIKA MKAH-)KAKThI KO3KAPACThI KaMTAMAacChI3
eTeTiH OipHelIe o/IicTi KOoNJaHyFa HeriznenreH. Ex
aJJIBIMEH, KaPUSUTAHBIMIAPIbIH Ma3MYHBIH CaIlaibl
JKOHE CaHJIBIK 3ePTTEY/Il )Ky3€ere achlpyFa apHaJFaH
KOHTEHT-Talllay KOJJIaHbULABL. byn oiic ma3myH-
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HBIH OpTYpPJi AacHeKTiCiH aHbIKTayFa, XKyieneyre
OarpiTTanrad. OJ STUKAIBIK OY3bLTYABIH OpPBIH aly
KUITITIH Oaranayra FaHa eMec, OJap/blH OHJIAH
KEHICTIKTE KaHJall KOHTEKCTE KOpiHiC OeperiHiH
Tangayra MyMKiHIIK Oepeti.

Ma3sMyHJBl Tangay OSTUKANBIK Mocenenepin
Menuaia Kajai TY)KbIPhIMIAJAaThIHBIH JKOHE ONap-
JIBIH KOFaMJIBIK ITIKip MEH MiHE3-KYJIBIKIICH KaHai
OaitylaHbIChl Oap €KEeHI TEPEHIPEK TYCIHYre BIKIall-
nacabl. MaHbBI3ABICH], MYHAAR Tanaay op TYpJii Ka-
pUsUIaHBIMAAPIBI KAMTHJIBI JKaHAJIBIKTAp MaKaja-
JIapbIHAH OJIOTTap MEH QJICYMETTIK MeAuara JICHIH,
OyJ1 KarJalJbIH TOJNBIK OCHHECIH jKacayFa BIKIA
erei.

CoHBIMEH Katap, 3epTTey KapHusulaHbIMIAp
KOHTEKCTIHJIET1 ITUKANBIK OY3bUTyFa KATHICTHI He-
ri3ri  TakbIPBINTHl aHBIKTay[a KeHC-CTaau oici
apKpUIBI Kyprizimi. by onic ayauropus MeH aB-
TOpJIAP/IbIH, OHJIAWH Ma3MYHJAFbl TUKaFa KATBICTBI
KaOBUIIAyBIH TEPEHIPEK 3epTTeyre, KaHma aa Oip
OY3bUTYZIBIH OpBIH QJIybIH aHBIKTAYFa apHAJIFaH.
Ketic-ctamu aici ruiaruat xoHe (hakTiHi Oypmaay,
JKAJIFaH aKnapaTThl aHBIKTAY apKbUIbl Makalayiap
MEH OHJIaH Meaua >KapHsUIlaHBIMIAPbIHBIH Ma3MYy-
HBIH 3epTTEYTE XKOHE TallJayFa MyMKIHIIIK Oepeti.

3epTTeyne KONIaHBUTFaH TaFel Oip ofic — cayai-
Hama. O pecOHACHTTEPAIH MeTia dTUKA MAcereci
OOMBIHIIIA TMIKIPI MEH TOXIpHOECi Typalbl IEPeKTi
JKWHAY Kypanel Oonmael. CayaaHamMa MaKCaTThI ay-
JTUTOPHUSHBIH OPTYPIITIH €CKEPEe OTBIPBIIT d31PICHII.
byn penpe3eHTaTHBTI fAepeKTepi KHHAYFa KOHE
JKaFmaiapl opTYpil TYpFbIaH OarajayFa MYMKiH-
nik 6epmi. Axnap xuHay 2024 KBUTBI )KY3€re achl-
peiabel. CayanmHama Kazakcranmarsl OHIAHH Menua
JKypHAIUCTEPIHIH apachlHIa aHOHUMI TYPJE KYp-
risinmi. CayanmHamara KaTBICKAH PECIIOHIEHTTEP
canbl — 100. Onbig 44-1 — MeMJIEKETTIK Meaua, S56-
CBI — JKE€Ke Menuaja Kei3Mmer ereni. JKypHamucrep-
JIH BIHTBIMAKTACTBIFBIH apTTHIPY VIIH 0i3 cayal-
HaMaHbl aHOHWM/II €KEeHIH JKOHE HOTHIKEIEep/i TeK
FBUIBIMA MaKcaTTa FaHa IalialaHaThIHBIMBI3/IbI
JKETKI3IIK. DMIUPUKAIIBIK 3epTTEy e )KNHAKTAIFaH
JlepeKTep Makaaaa KecTe TYPiH/e YChIHBLUIIBL.

3epTTey aschiHAA IEpeKTepAl KWHAY YIIiH Oa-
KbUTay MEeH Ky’KaTTama 9JicTepi KouaaHbuiibl. JKu-
HaJIFaH JIEPEKTEp CTaTUCTUKAIBIK 9JIiCTep/Ii KoJaa-
Ha OTBIPHIT TaJIJIAH/IBI.

HoTu:xesiep MeH TanKbLIAYJIAp

2024 >KBUIIBIH COHFBI JIEpeKTepi OOMbIHIIA
Kazakcranga 5885 BAK ecenke KoWbLIFaH, OHBIH
iminge 1245 — untepuer BAK (KP Monenuer xone
aknapat munuctpiiri, 2024). 2024 >xpU1IbIH KbIp-
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Kyiek aiibinna KP «balinansic Typansny 3anbH Oy3-
FaHbl yIIiH 2716 MHTEpHET-pecycTapTapra HIeKTey
KoibUIFaH. byn onnaitH menuanbiH 11 Typii Oy3y-
Japiia koj OepreHiMeH cumartanajasl. OnapibH

ATTagKTBIK
Kap:x5l IHpaTHMACKBIH JKapHaMaIap | 3

KaTeIresmik. 30pIEIK-30MGEITRIKTEI HAC HXATTAP | 8

IiHAe, TEpPOPU3M, IKCTPEMHU3M, €CIPTKI Typajbl
aKnapaT TapaTKaH, KaThI'e3[IiK MEeH 30pPJBbIK-30M-
OBUIBIKTHI HACKXATTaFaH aKmapaTThIK MopTajiaap Aa
keszneceni (1-cyper).

"Otipm Guzreci Typatsr” 3anaes 6yzeurys: NG 1035

EcipTki, atkaroms. Temeki emivaepin Tapary I 90

TloprOTpadHA

TeppopH3M. S3KCTPEMH3IM B 27
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Eckepry: aBTOp KypacrslpraHn
1- cyper — OHutaiiH Meanagars! Oy3blIyIap TYpi

1-cyperreri 3aHce3mbIkTap KP  Kyprammcr
STUKACBIHBIH OY3bITyJIapbIHa TOJBIK COMKEC Kenei.
HaxTeipak aliTkaHIa KOJIEKCTiH Oec TaaaObIHBIH Oy-
3BITYHI KOPIHENI:

1. Kocibu xape13. XKypHamictep Koramaa Ty-
PAKTBUIBIK ITEH KETICIMIi CaKTall OTHIPHIII, CO3 KOHE
aKmapat OOCTaHIBIFBI YIIIIH OPEKET eTyi Kepek. AK-
MapaTThlH YPBICTHIFBI YIIIIH KYPHAJIUCT apOip Xa-
Oaprama JoNeNeHTeH JaepeKTepre Heri3nenyl Ke-
pek exeHiH Oaca Ha3apra amybl KaKeT.

2. ONeyMeTTIK jkayankepurinik. MyHma xyp-
HaJ#CTep KOFAaMHBIH MOPAJBABIK KOHE JTHUKAIBIK
HOpPMAaHBI CaKTayAa MaHbI3IbI PO aTKAPATHIH IBIFBI-
Ha Hazap ayaapajsl. bys TekcepiMereH akmapaTThl
TapaTyaaH 0ac TapTyIsl KaMTHIBI, dcipece Kasipri
3aMaHFbI aKIMAPATTHIK aFbIHAP JKaFIalbIHAA YIIKeH
MaHBbI3Fa ue.

3. AmanapIKk JKoHE TYpBIC eMec Taxipuoenep.
Kopmekc »xypHamucTepai Ke3 KeNnreH CBIPTKBI KbI-
CBIMIIBI KaObUIIaMal, amaljblK TeH TOYeNICi3/TiKKe
IIaKeIpaibl. byJl )KypHaIHMCTIK KOFaMJIaCThIKKA Ce-
HIM apTyFa HerTi3 )KacaIblL.

4. CeHiMAlnIK 1eH 00beKTUBTUIIK. OOBEKTUB-
TUTIK TIEH Tere-TeH IIK MaHbI3/bl MPUHIIAIT PETiH/IE
Oaranananel. JKypHanmcTep akmaparThl Kapusia-
Mac OYpBIH 9pPTYPIIi KO3/iep MeH (aKTuIep/i TeKce-
Pyl Kepek, OyJI TOJNBIKKAHABI )KOHE ajajl aKmapart-
TBHIK KOHTEKCT KYpYFa BIKIaj eTe/Ii.

5. Jlepekke3aep >xoHe KymusuibUIbIK. KypHa-
JUCTEp O3 aKmapaT apHachlH KOprail Oinyi Kepek,

COHBIMEH Oipre KOFaMIBIK MYyIIenep YIIiH ak-
MapaTThlH AIIBIKTHIK KAKETTUIINH Oaranaid Ou1y
Kepek. by ke3zepai Kopray MeH KOFaMIBIK MY/I-
Jleep apachIHIAFhl TEMEe-TCHIIIKTI caKkTay KaXKeTTi-
JITIH alKbIH AN IbL

byn komekc OykapajiblK akmapaTr Kypajaapbl-
HBIH KOFaMJibI OOBEKTHBTI aKmapaTHeH KaMmTaMa-
CBI3 eTyJeri MaHbI3Ibl PO MEH MHUCCHSCHIH Oaca
kepcereni. CoHBIMEH KaTap, >KaJIIblaJaM3aTTHIK
KYHJBUIBIKTAD MEH MOPaNbABIK-ITHKAIBIK YIITi-
nepai Gemin Oarammaiinbl. XKypramuctep Kazak-
cTa" PecryOnmKachIHBIH SeT KOACKCIH KaObuimait
OTBHIPBHITI, ©3MEPiHIH KOCciOM KBI3METiHIH KarumaaT-
Tapbl MEH HOpMaJapbiH KaJbIITacThIpansl. Komekc
©3iH-031 TopOmeney MeH MOpalbAbIK Oarmapiay
KYpallbl peTiHJe KBI3MET €Te/i, )KypHaJHCTep MEH
BAK-ka gereH ceHiM MeH KYpMeTTI ycTeMmjei-
mi. Onm oNeyMeTTiK JKayanKepIlIlliK, agaljblK ITeH
CEHIMILTIK, KeKe eMip MeH 3UATKepJiK MEHIIIKTi
KYpPMETTEY JXKoHE KYPHAIUCTEPAl KOpFay CHIHJIbI
MaHBI3/Ibl acrleKTiiepai KamTuiael. Komekc sThka-
JBIK HOPMAaHBI aHBIKTAINl FaHa KOWMail, COHBIMEH
Oipre >KypHaJHUCTiH ©3 OpeKeTi YIIiH >Xayarkep-
IIUJTIK, OHBIH INIIHJE aKNapaTThIH IYPHICTHIFBl MEH
azaMaTTap/blH KYKBIFBIH CaKTay >KayarKepHIIiriH
Kepcereni. Anaiiga Oyl KOJEKC OHJIAMH Menuara
KaTBICTBI HAKTHI TaJIAlTHl KaMThIMaiiibl. IHTEpHET
JIoyipiHEe HEri3JieNreH HaKThl TaJAIThIH O0JIMaybl
nu@pIaHAbIpy JKOHE KOMMYHHKAIMSHBIH JKaHa
HBICAHBI JKaFIalbIHAA ©3EKTUIIKKE e OOJIFaH JTH-
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KaJILIK HOPMaHbl YHEMI TaJKblJIay MEH JXaHApTy
Ka)KETTUTIrH KepceTei.

JKorapbiia KepCceTiIreH ATHKAIBIK Oy3bUTyIap
KYpPHAJIUCTUKA MEH OyKapasiblK KOMMYHHKAIIUS,
OHBIH IIIIHJIC OHJIAHH ME/Ma CaJlaChIHIa MOPAJIb/IbIK
OJICTITIH MaHbBI3IBUIBIFBIH Kepcereai. COHJBIKTaH
013 OHJIaliH Me/Iha callachIHBIH KbI3METKEpi apachiH-
Jla STUKAJIBIK TaJlanTapra OalIaHbICThI cayajHama
kyprizaik. CayaaHamaHbBIH ajFamikel cyparbl KP
KYPHAJIHMCIHIH JTHKa KOJEKCiHEeH xabapJapibIFbiH
aHbIKTayFa OarbITTaN/bl. Pecrionnentrepiid 48%-
bl KOIGKCIICH TAaHBIC 9pi OHBI KYpMeTTenuTiH», 19%-
bl xabapjiap €KeHiH, ajlaiijla JKeKe TaHbICIIaFaHbIH,
33%-bI TaHBIC €MeC €KEHIH KeTKi3ml. 1-kecreneH
013 cayaJiHaMara KaThIKaH XYPHAJUCTEPJIiH dTHKA-
JIBIK KOJIEKCTEH XalapJapJibIFbl Typalibl jKayarrTa-
PBIH KOPE ajaMbl3:

1-kecre — KasakcraHIplK OHJIAWH Mequa >KypHAJIMCTEPiHiH
STUKAJIBIK KOJIEKCTEH Xabapiap 60iysl

DTHUKAIBIK KOJICKCTEH XabapAapibiFbl Canbl %
ToubIK TaHbIC, 3pi CaKTaib! 48 48
Imrinapa TaHbIc Hemece xabapbl Oap 19 19
MyaeM TaHbIC eMec 33 33

Eckepry: aBTOp KypacrbIpraH

CayarHaMara KaThICKaH JKypHAJHCTEPIIH JKap-
TBICHI FAaHA 3TUKAJIBIK KOJIEKCTEH Xabapmap opi OHbI
KbI3MET 0apbIChIH/IA CAKTabL.

KypHanucTik KbI3METTeri ATHKANBIK Oy3bLIY-
Japapl aHBIKTAyIarbl KHUBIHIBIKTAP KYPHAINUCTIH
9THKa HOPMAaCHhIH IyphIC OiTMeyiHeH Jie alKbIHIa-
nazpl. XKypHanucrep keOiHece yKacalrraH ONKBUTBIK-
Tapapl TYciHOeHIi Hemece onapbpl KOl jKarmaiia
«IypbIC» Jen caHaiapl. HTEpHET KypHAIUCTHKA
IOYipiHIeri >KypHAIWUCTEPAIH MiHE3-KYJIKbIHAFbI
STHUKAJIBIK Oy3blTyIapFa MbIHAJApP jKaTabl:

[lakerTik >kxypHamucTuka — OyJl OKHFa HeMece
TaKBIPHITI TYPAJIbI aKMapaT «IMaKeTKe» OipiKTipinreH
aJJbIH aJla JadbIHAAIFaH MaTepranaap GopMaTbIH-
na OepileTiH KypHaIUCTHKAIAFhl jkaHa Tocil. by-
FaH oJleTTe Makajnanap, OeifHenep, mH(orpaduka
KOHE OKbIPMaHFa HEMece KepepMeHIe OKura Typa-
JIBI TOJIBIK TYCIHIK aiyFa MYMKIHJIIK OeperiH 0acka
MYJIBTUMEIUSUIBIK 3JeMEHTTI KaMTuibl. llakerTik
KYPHAIMCTHKANA >KypHAJIMCTEP TONTHIK KbI3MET
ereni. Ocel Typre OaitnanbicThl JpxoHaTan Marycuir
nen J[xepanba-Mapk bpun «[lakertik >xypHamuc-
TUKAJaFbl 3aHCHI3/IBIK CalAapbD aTThl 3epTTEYiHe
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MAKETTIK JKYPHAJTUCTUKAHBIH TOMEHJICTINICH aHbIK-
TaMaJapbiH YCHIH]IbIL:

«[lakerTik KypHaIUCTHKa — OYJI YJIKEH Xyp-
HAJIMCTIK TONTapAbIH Oip OKUFaHBI JKapusiay YIIiH
OipJiecimm KYMBIC ICTEHTIH KEH TapajfaH Meaua To-
xipubeci. byy cananbiy Kui KepiHic TaOybIH IIeK-
TEy KaXeT». ABTOpJap/blH aWTybIHINA, MaKETTIK
JKYPHAJIUCTUKAHBIH KEM JIEreHJe KeTl cayjapbl
0OyBl MYMKIH: JKaJKay KYpPHAJMCTHUKA, KOFaMfa
acep ery (OKbIpMaHIAp MEH KepepMEHep); KeKe
eMIp/iH OY3bLIYbI, JKaHAIBIKTAP TOYEICI3IIrHIH
OY3bUIYBI; JKaHAJIBIKTApFa CEHIMIUTIKTIH JKOFaIybl;
JKaJFaH aKnapaTTap/blH KeO0ewi; SKOHOMHUKAJIBIK
tuimMci3aik. JYKaHaibIKTap/bl KIOHIAY MOJCHUETI.
MyH1a oOKuFanap HeMece TaKbIPhIITap Typajibl aK-
napar apTypJii OyKapaJiblK Kypajjap/a Kammai Ke-
nripinesi, kediHece MUHMUMAJIIBI ©3repiCTEpPMEH He-
Mece TYIHYCKa Ma3MYH/JIbI KOCITai yKapusijIaHa bl

JKaHanbikrap/ipl KJIOHJIay MojeHHeri. MyHza
OKHMFa HEMECE TaKbIPbII Typajbl akiapar SpTypJi
OyKapaJibIK KypaJjijap/ia skammai kermipiiesi, keoi-
HECe MHUHHMMAJIJIbl ©3repiCTepMEH HeMece TYIHYCKa
Ma3MyHjIbl KOCHal jkapusiuiaHajpl. byn mpecc-pe-
U3l KadTa OachIll mIBIFapy, Oipaed mepeKkesmi
naijganaHy HeMece TinTi 0acka calTTaH MaKajlaHbI
KOIIpy TYpiHAe KopiHic Tadamsl. JKaHaIbIKTapIbl
KJIOHJIAy MOJICHHET1 )KYPHAIUCT KapUSIIAHTBIH JKa-
HaJBIKTapFa FaHa eMec, JKaHAJBIKTHI jKacay Ke3iH-
JIeTi MiHEe3-KYJIKbIHA J1a KATBICTHI.

JKananwixtap arperaropsl. JKaHanbIKTap arpe-
raTOpBIH Oenriii Oip caliTTa ciaTeMe peTiHAe YChI-
HBUTFAH OPTYPJII KO3/IEH aJbIHFaH IKaHAJIBIKTAP
JKUHAFBl pETiHAe TYyCiHAipyre Oomansl. bym xyp-
HAJMCTUKA CaNachlH/A TUTATHATTHIH OPBIH alTybIHa,
ABTOPJIBIK KYKBIKTBIH OY3BUTybIHA QKeTeIi.

OTUKaIBIK OY3bLTyTapIblH KOFapblla aTanraH
Typiepi OOHMBIHIIA cayallHaMaHBIH EKIiHIII CYparbl
KoibLIIbl. HoTiokeci 2-kectene OepinreH.

2- kecre — OHJIalH Me/MaIarbl ATUKATIBIK Oy3bUTyIap KOpiHici

DTHKAJIBIK OY3bLIyIap TYpIepi Canbl %
TakeTTik )ypHAJINCTHKA 17 17
JKanansikrap/ipl KJIOHIay MOJACHHETI 73 73
JKaHanbIKTap arperatopbl 55 55

Eckepty: aBTOp KypacTblpraH

AJBIHFaH HOTIKEIIEH KOPIN OThIpFaHbIMBI3IAN,
cayajHamara KaThICKaH PECIOHJIEHTTiH OachiM 0e-
JIT1 OHJIAH MeHa/ia KIOH/IAY MOJICHHET1 KUl Ke3-
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necerinin moamimueni. byn Genrimi 6ip mexemenep
KIOepeTeH Tpecc-penu3aepal e3repicci3 Kapus-
JaWTHIHIBIFBIHAH KOpiHeni. OHBIH HAKThI MBICAIIBI
periHne «AcTaHala €Ki a3aMaT eCIpTKIMEH YCTal-
nbl» TakelpbiObiHAa inform.kz (https://kaz.inform.
kz/news/astanada-ek-azamat-esrtkmen-ustaldi-
30c957/) xomne elordainfo.kz (https://elordainfo.kz/
elorda-janalyktary/astanaly-landy-tar-eki-azamatty-
esirtkimen-stady) Meana KeHICTIKTEpiHIETT KIIOH-
JlaliFaH  aKnapaTTel Kenripyre Oonaipl. OTHKa-
JIBIK OY3bUTYJIApABIH CKIHIII Ui Ke3JEeCeTiH Typi
— JKaHAIBIKTAp arperatopbl. Mbpicansbl, astana.tv
(https://astanatv.kz/kz/news/129983/) TeneapHach
massaget.kz moprajbiHa CiITEMe Kacal, MaTepua
YCBIHAIBI.

OTUKaJBIK CTaHIAPT MEH KOJEKCTepre caiikec
KYPHAIHMCT 3TUKAJBIK JKOHE KOCIOM MPUHIIUIITEP I
OacuibUIbIKKA ajiyra MiHzeTTi. Ka3akcTaH ChIH[bI
JIEMOKPATHSUTBIK KOoFamJia OyKapasiblK aknmapaT Ky-
payapsl epKiH, TOyesci3 koHe apTypai HiKipiepre
arbIK 00ysl Kepek. JKypHamucT 63 )KyMbICHI YIIIiH
KOFaM aJlJIbIH/a, COHJIai-aK, 3aH OoHE Melra Yibl-
MbI aJiJbIHaa skayanTbl. OChl TyCTa KeJecl Cypak
JKypHAITUCTEPIIH KYMBIChIHA JICTCH JKayaITKepIIIiTi-
riHe KaTbIcThl O0Jbl. HakThIpak aliTkaHaa, hakTiHi
Oypmaiiay MeH xkairaH (DaKTiHi )Kapusiaayra Oaita-
HBICTBI ©pOiIi.

3-kecre — JXKypHamucTepaiH jkayanKepIiir

Kayankepiimik Canbl %
ToubIK MXKayarKepIiIiK anaibl 85 85
Imrinapa xayarnkepIiizik anajst 15 15
Kayankepiisik ammanpt 0 0

Eckepty: aBTOp KypacThIpraH

PecrioHieHTTIH KOIIIIIIr, aTan aiTkana 85%-
BI MaKaJia Ka3blll, KapHsUIaFaH/1a TOJBIK JKayarKep-
IIJTIK aNaTeIHBH JKeTKi3ai. 15%-b1 iminapa xayar-
KepuIirik amanel. bynm pecrmornmeHTTep, acipece,
casicl e3repic TieH ic-mmapa ke3inne ¢akriHig Oyp-
MaJlaHaThIHBIH MM eTTi. YKayarkepurinik aiMan-
TBIH KYPHAIUCTEP HKOK.

XKypHamuct ap-oaaH KOAEKCIHE CoKec XKyp-
HAJIUCTIK YHBIM JKapFBICBIHBIH €peXeciHIe Hemece
JKaNIbl KaObUIAaHFaH KOCIOM ATUKANBIK CTaHIApPT-
Tap/la KOpCEeTUIreH Heri3ri MiHJeTTepre KauIibl
KarJala >KYMbIC TallChIPMAachlH OpbIHIAayAaH Oac
TapTyFa KYKbUIbl. ByJl KYKBIK JKypHaJIHCTIH KociOn
TOYEJICI3IIrT MEH TYTACTBIFbIH KOpFayFa KbI3MeT

eTelli, COHJIali-aK OFaH ©3 KYMBICHIH/Ia MOPAJIbJIBIK
CeHIMI MeEH >KOFaphl cala CTaHJIApPThIH YCTaHyFa
MYMKIHJIIK Oepeni. Ajaiiia, KOFaMm KYMBICCBI3JIbIK-
TBIH JKOFapbl JICHIeH1 CBIHABI YJKEH KHBIHJBIKKA
Tan OonFaH JKardalaa, OlpeH-capaH KYPHAIHUCT
FaHa ITUKA TYPFBICHIHAH KYMOH TYHBIPATBHIH Tall-
ChIpMaHbI OpPbIHJIAY/aH 0ac TapTa aajibl.

KazakcTaHHbIH OHJIAHH Menua >KypHAJIHCTEp
apachlH/Ia KYPri3UIreH 3epTTey KociOu cTaHaapT
MEH HAKThl TOKIpHOE apachlHIAaFbl KAWIIBLIBIKTHI
aHbIKTa/Ibl. KenTereH sxypHaIUCTIH ©31HE KYKTEI-
I'eH TalchlpMaHbl KaObuljamMay MYMKIHAIr a3 0oi-
ca J1a, ©3/IepiHiH MeJia YIUBIMbIH/IA KOJJaHbLUIAThIH
Oenrii Oip (akTi MEH TACUIMEH KEIICIEeUTIHIIrH
amIbIK aidTa anajapl. byJl KbICIM MEH IIeKTeyi MyM-
KIHJIIKTEp JKarJaibiHaa aa Oenrin Oip nopexene
KaciOn pedieKcHsi MEH STHKAJIbIK CTaHIapTKa YM-
TBUTYBIH KOPCETEI.

Ocputaiinia, xypHajaucTep Oenrini Oip TarchIp-
MaHbl OpBIHAAayFa MOKOYp OOJIFaHBIMEH, ©3iHIH
KoCiOM COMKECTIrl MEH MOpaJIbJIbIK OCTiIepiH CaK-
TayFa ThIPBICAJbl JIET€H KOPBITHIH/BI XkKacayra 00-
Jajpl. 4-KecTezie KeATIPUIreH HOTHKE MATIMETIHEH
PECTIOHJIEHT ITIKipi iK1 KOHE CHIPTKBI (haKTOp oce-
piHEH KaJbITacaTEIHBIH KOpyTre 00Ia bl

4- kecte — XKypHanucrep/iiH *eke Ke3Kapackl

JKayankepuminik 46 Kok

Ci3aiH HeMece YKbIMIAFbl Oemrii
0ip JKYpHAJIMCTIH Me/ina YChIHFaH 61 39
TarceIpMaHbI OPbIHAAYAaH Oac TapTKaH
Ke3i 6os1b1 Ma?

Eckepry: aBTOp Kypacrsipran

3eprrey Herizinae Ka3zakcranmarsl oHIAH Me-
Jia KypHaJIMCTepi ©3/IepiHiH epKiH aKmapaT aFbl-
HBIHBIH KYKBIFBI MeH MiHzeTiH Oekiterin Komekc
epexeciHeH imiHapa xabapaap JereH KOPBITHIHIIBI
Kacayra 6omassl. Typii )KypHAIHCTIK OipIIeCTIKTIH
STHKAJBIK KOJEKCTEPiHE COUKEC KYPHAIHUCT ©3€KTi
JKOHE CEHIMJII aKmapaT 0epe OTHIPHII, TeK KOFAMHBIH
MY/JIIIECi YIITiH 9peKeT eTyi Kepek, Oipax Oi3/iH 3epT-
TeyiMi3miH HoTmkeci KazakcraH KypHaIMCTHKACHI-
HBIH HaKTHI TOKIpUOECi OChI Ueaj/iaH ajbIC eKeHIH
kepcereni. Cebedi, OHIAH Meana ToHKipuOeciHme
KJIOH/Iay MOJICHHETI MEH arperaTopiap *ui Ke3jie-
cenl.

«AMEpHKAJBIK KICIOM JKypHAIHCTEp KOFaMbl-
HBIH STHKAIBIK KOJIEKCI» XKYPHAIUCT MYIJIeC] Kaii-
IIBUTBIKTAH ayliaK OoJyFa MIHJETTI Jel CaHauIbl.
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Onap KaybIMIaCTHIKTaH, CasiCH MapTUsIaH OacTama
aJlFaH OKMFaHBI JKapHsIayJaa OJapblH alajlbIFbI-
Ha HEMece CEHIMJIUIIriHe HYKCaH KeNTipyli MYMKiH
0acka opeKeTTeH epKiH Oac TapTa ajajbl. ATallFaH
HOpMa JKypHAJIHCTEP/IiH TOYENCI3iriH KaMTaMachl3
eTyre JKOHE OJIapJibl ChIPTKbI KBICHIMHAH KOpFayFa
apHaJiFaH, OyJI ©3 Ke3eriHje yKaHaJbIKTap sl camna-
TBl 9pi OOBEKTHUBTI Kapusiayra biKknan eremi. Ka-
3aKCTaHia OyJ1 HOpMa oIl JKYHeli Type KaJbInTac-
naraH.

KopbIThIHABI

Ocbunaiiia, 3epTTey KYMBICHI Ka3ipri >KaJFaH
OHJIAMH Meua JI9yipiHAeri Heri3ri 3JIEMEHT PETiH-
JIe KYPHAJIMCTIK TYTACTBIKTBIH MAaHbBI3/IbLIBIFBIH
Kepcerenl. AKMapaTThlH JIe3e JKOHE OaKbLIayChi3
Tapajlybl JKypHAJIHUCTEPre ATHKAJIBIK YCTaHBIMIbI
KaTaH CaKTayJ/ibl FaHa eMeC, COHBIMEH Karap Kal-
FaH aKnapaTieH KYPEeCYJiH WHHOBAIUSIBIK CT-
pateruscelH o3ipieyni taman ereai. Jypeic emec
aKrapar KOFaMbIK IIKipre, TIMTI CasiCH IICHIIMIe
acep €Ty JKarJaWblHJA, KAaHAJIBIKTApIbIH Carachl
MEH CCEHIMIUITIH KaJbIITACTHIPY MaHBI3ABI MiH-
JIeT caHamabl.

Menua 6aFbITTBIH 3BOIIONUSCH AP PIBIK I1J1aT-
(hopmama TYBIHIAWTHIH KUBIHIBIKIICH KaTap, GaxTi-
JIepJii KaTaH TeKCepy, aKmapaTThl )KUHAY KOHE Tapa-
Ty TPOIECIH/IE allIBIKTBIKTHI KAMTAMACHI3 €Ty KOHE
CEHIM1 PENaKIUsIIBIK CasCaTThl KYPY KaXKETTUTITiH
Kepcereni. By mapanap >KypHaJMCTHKAHBIH ca-
MachlH apTTHIPBINT KaHa KOWMal, COHFbI >KbLIJaphl
apTapibIKTaii Oy3pUTFaH OYKApadbIK akKmapar Ky-
panmapbiHa AETeH CEHIMIUTIKTI KaJmmblHa KeNTipyre
KOMEKTece/Il.

ConbIMeH KaTap, OyKapaHBIH JKaJdFaH aKmapat-
TaH CEeHIMI aKMmapaTThl axpIpara OUTy KabOijerin
HBIFAUTYaFbl MEIHa CAyaTThUIBIKTBIH POJIIH KO-
rapel Oaranayra Oonmaapl. DeKTep MEH MaHUITYJIs-
LUsIapFa TOJBI 3aMaHayH aKMapaTThIK KeHICTIKTe
azamatTap/ipl MEJMa CaNaChIHA OKBITY ChHIHH Ay TH-
TOPHUSHBI KAJIBIITACTHIPYIBIH aXbIpaMac OelririHe
aliHaJbL.

Bonaiakka Ke3 >KYTIpPTCEK, 03bIK TEXHOJIOTHSI-
HBIH WHTETPAIUACHL, )KYPHAJIHUCT YIIH Y3/IiKCi3 Ko-
ciOM 1aMy JKOHE MelTia CayaTThIIBIKThI dKaH-)KAKThI
OKBITY — JKYPHAIMCTHKAHBIH CEHIMJLUIINH cakTray
YIIiH eTe MaHbI3/bl. JKypHAIUCT KaHa JKaraaira
Oetiimpenin, ¢akTiHi TeKcepy/e, COHIal-aK ayu-
TOpHSIFa aKMapaTThl THIMIPEK KETKI3y/Ie 3aMaHayn
KYpaJijibl KOJIJIaHY Kepek.

JKakchl akmapaTTaHIBIPBLIFAH KOHE CHIHU ay-
JTUTOPUSHBI KOJJIall OTBIPHIIN, 013 JEMOKPATHSIIBIK
KOFaMHBIH HETi31H HbIFAliTyFa FaHa eMecC, COHbIMEH
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Oipre MIBIH/BIK IIEH TYTACTHIK OPHAFaH JKYPHAJIHC-
TUKaHBIH JKOFapbl CTaHIAPThIH KAMTAMAChI3 €TEMi3.
Byn o3 keseringe chIHAApIBI AMATOr TIEH a3amaT-
TapJbIH KOFaMJIbIK ©MIpre caHaJlbl KaThICybIHA HE-
i3 )Kacamnabl.

JlamblraH KoramJiarbl MEIMaHbIH POJiiH 0aKpI-
Jail  OTBIPBIN, OYKapaiblK aKmapar KypajibIHbIH
HETI3r1 MIHJETI 9JICYMETTIK-CasiCl OKHFaHbI OaKbI-
JayIIbl, TANAAYIIbl PETiHAE KBI3MET €Ty JIeN alTyra
Oonazapl. EH qypbIchl, OyKapalblK akmapar Kypaibl-
HBIH 0aCThl MAKCaThl — OKbIPMaH IbI Xabap/ap erirl,
OWJIIK TIeH XaJIbIK apachIHJa TYPAKThl OalIaHbICThI
opHaty. Aaiifa, 0i311iH 3epTTeyimis, Kaszakcranma-
FbI OHJIAHH Meauajza KerOip akmapaTThiH YCHIHBI-
JyBI cHpert 0apa )KaTKaHbIH KOpCeTeli.

WHTepHeT >XypHAJIMCTUKA JQYIPIHIAE JXypHa-
JIUCTIK 3TUKA KYPJEJi KOHE KOIT KbIPJIbl TAKbIPHIII-
Ka alfHaJIIBI, ocipece AOCTYPIIi KYPHAIMCTUKAIAH
adTapibIKTal epekiencHerin onnaiin BAK cunat-
TaMachlHJa KaTaH KaJaraiayjsl Tanam erefi. by
TaJjar )XypHaJIUCTUKA IaFbl )KapUsIaHbIMFa J1a, JKyp-
HAJIMCTIH MIHE3-KYJIKbIHA J1a TiKeJIeH KaThICThl. MH-
TEPHETKEe HETI3/Ie/INeH dTUKAJIaFbl o3repic OipHerne
acrekTiiepae kepinic Tabaapl. bipinmineH, Oapraxn
CalibIH KaJbINTHl KYOBUTBICKA aWHANATBIH TOITHIK
JKypHaJMCTHKA MaTepUaIapbIHBIH apTybl. ExiHIIi-
JIeH, KaHAJBIKTHI KJIOHJIAy KOHE KaiiTa oHJIey Mojie-
HHUETI )KeKe )KYPHAIHCT )KYMBICHIHBIH Oipereimirine
HYKCaH KelTipe/i. YIIHIIIIEH, OHIaiH KeHICTIKTe
JKU1 YCHIHBIIATHIH JKaHAIBIK arperatopiapbl Kyp-
HaJIUCT KBI3METIHE KOJIEHKE Tycipin, OyKapaiblk
aKmapar KypajblHa Ma3MYHJBI 3€pTTEy asChIH Ta-
PBUTTAIBIL.

WHTepHET XKypHAINCTHKA IQYIpIHIETI JKypHa-
JUCTIK ITHKaHBl OY3YyABIH OCHI TEHICHIHIAPHIH
eckepe oThIphIm, oHiaitH BAK-Ta »THka epexere-
piH cakTay YIIiH HAKThI KaJaM ’acay eTe MaHbBI3/Ibl.
OcpiHgal KagaMHBIH Oipi — OHJIAHH KYPHAITUCTHKA
MPAKTUKACHIHBIH EPEKIIeNiri MeH KUBIHIBIFBIH ec-
KEpEeTiH JKYpHAJHCTIK dTHKara OeHiMJeNTeH MaKa-
namap o3ipney. bysn sTukanblk HOpMaHBIH OY3bI-
TMYBIH a3alTyFa KOHE JKYpHAIMCTUKAHBIH HETI3ri
MOHIH, aKMKAT TIeH KOFaMIBIK MY/JICHI KOpFayFa
JIEreH YMTBUIBICTHI KAJMIbIHA KENTIpyre MYMKiH-
Ik Oepei.

Omnnaiin BAK-ta sTHKanbIK Oy3puTy KaraaibiH
JKaKCapTy YIIiH JKypHAJIHCTEpPre o/IeN KOJEKCi Ty-
panbl xabapmap eryni KymedTy, HudplaHabpy
JKaraiblHAa JKaHA ChIH-KaTeNep Typasbl OuTiMl
©3eKTEeH 1ipy OaFrbITBIHIAFBI CEMHHAPIAPIIBl VANl
oTKi3y KaxeT. [lmarnaTTelH anJblH ay, aBTOPJIBIK
KYKBIKTBl KOpFayJa »aHaJbIKTap arperatopiapbl
MEH MaTepuajiap/bl KIOHIAY CBHIHIBI ITUPPIBIK
atopMaap epeKIleNiriH ecKepe OTBIPBII, OH-
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naiid BAK yIIiH KochIMIIIa CTaHIAPT d3ipJey KoHE
CHTi3y MaHBI3/IbL.

Ma3sMyH camacblH TOMEHJICTETIH JKOHE KypHa-
JIUCTEPJIIH JepOecTiriH Oy3aThlH MAKETTIK KypHa-
JIMCTHKAHBIH TapajybIHBIH aJIJIbIH ady — MaHbI3/bI
mapa. AKnaparThIK CarachbliH apTThIPYAaFrbl MaHbBI3-
JIbl KaJIlaM — MeTapuaiiap ibiH 00bEKTHBTUIIT YIIIIH
KayanKepIIuliKTi Kymeity. by nypeic emec akna-
paTTHIK TapaiyblHa ko OepMey YIIiH ilIKi TeKce-
pyJep MEH pelaKIMsUIbIK Tajanrtap >KYHeCiH eHri-
3yJI€ TaJya eTel.

JKypHanucTiH KoCIOWIIITiIH KaMTaMachl3 €Ty
YIIiH 3THUKAJIBIK MOCEJICHI IICHIyJe TOKIpuOe ai-
Macy KoHE Koijaay Iuiat(opMaliapbliH KYpy KaKeT.
byn BAK KpI3MeTKepiepiHiH KOCiOWIIriH apTThi-
pyMEH KaTtap, oJiapbl *KYMBIC OapbICBIHIIA OPBIH
aJaThIH KATEIIKTEp MEH KayilTepJIeH apallia eTyre
pIKnanaacaapl. CoHmali-ak Kepi OalaHbIC TETIriH
JIaMBITY koHe oHJaliH BAK-ka mereH cenimii apt-
TBIPY YIIIH pEeNaKUsUIBIK INENIMHIH allbIKThIFbIH
KaMTaMachl3 €Ty apKbUIbI ayJAUTOPUSAMEH iC-KMMaJl-
JIbl HBIFAHTY MaHbBI3/IbL.
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KA3IPI'T )XAFOAWUOA KONMUPANTEPJIEP
KbI3SMETIH XXAHAAHABIPY NMPUHUMNTEPI

Makana >XypHanucTuka, KoFaMMeH 6aliiaHbiC canacbiHAa OKUTBIH CTYAEHTTEP MEH Xac MaMaHAapra
KeMeKLwWi Kypan 60naTbliH TEOPUSINbIK AepekTepai KaMTuabl. 3epTTeydiH MakcaTbl KonvpanTep MeH
pepanTep YWiH caTbiNbIMABIK MITIH Xa3yAblH TypiHe, 94iCiHe aHbikTaMa 6epy >XaHe HaKTbl MbiCan
HerisiHae TyciHaipMeni Tanpay »acay. MakcaTka call aBTopnap KenTereH AepekTepre 3epaeney
XYPri3in, MITIH )a3yaarbl KONMMPaNTUHI GopMynanapbliHa Tanaay »acan, aHblkTama 6epy MiHAeTiH
anFa KouWrFaH. ABTopfiap Makanaja Tangay, capanTtay, 3epaeney oiCTepiH KeHiHeH KOoJsaHFaH.
TaHbIMan KonupanTepnepaiH eHbekTepiHeH Mbican KenTipy apKbiibl MaTiH a3y dhopMynanapbiH
TONbIKTbIPA TYCKEH. 3epTTeyaiH FblIbIMA MaHbI3bl KOMMEPUMAbIK MITIH >Xa3yAblH KypblibiMaapsbl
capanTanybl, TYKblpbIMapra CyMeHe HbIKTbl MblCaniAapMeH aHbikTamanap 6epinyiHae. An npakTukasbik,
MaHbI3bl KOMMEpPLMSNbIK MITIH >Xa3yabl cananapra 6eny apKkblibl KEHiHEH albin TyciHAipinyi meH
anropuTMAaepaiH kenTipinyinae. MaceneH, 6usHec xobanapabl xa3syaa bupxanblk cantrap MeH Emle.
kz, Atau.kz, Termincom.kz, opbic Tinai Text.ru, Advego.ru cekingi cavTTapbiHblH MaHbI3AbINbIFbIH
capanTaigbl.KoMMepUUSnbIK MaTiH a3yabliH aaicTepi — CTA Kypy Xonaapbl, 3NEKTPOHAbIK MOLITA
YLWiH M3TiH a3y yfrinepiHe XeTe TokTanraH. SEO konupaiTepnep TeK oAbl aHblK alTbin KaHa
KoWMaW, MaTiHAeri KinT cesfep MeH Ce3 TipKeCTepiH cayaTTbl KONAaHyFa KaXeTTi anroputmaepai
MeHrepyi Tvic. CoHAbIKTaH aBTop/ap Makanaaa caTbinbiMAblK MATiH Xa3yAblH Herisri AIDA, PAS, FAB,
PPPP xaHe BAB cdopMynanapbiHa XeTe TOKTanbiM, FbiibiMU TYXKbipbiMAaMa 6epreH.

3epTTey KOMMEpPUMANbIK MITIHAI >Ka3yAblH S4iCi MeH KypblIbIMbIH TYCiHAIPY 6apbicbiHAA
KeNTipinreH HakTbl MbiCasibiIMEH KyHAbl. ABTOpRap OCbl TyCTa TY)XbIpbiMAbl KapanaubiM TifIMEH
TYCiHAIpYyre ThipbiCKaH. By KONMMPaUTUHITI eHZi TYCiHIN Kene XaTKaH i3AeHYyLi YLWiH aca MaHbI3Abl.
KoFaMMeH 6aliiaHbIC »XQHE XXYPHaIMCTMKa CasiacbiHbiH MaMaHAapbl Makanaaa KenTipifireH Mbicanaap
Heri3iHAe caTblbIMAbIK MITIH Xa3yFa MallbiKTaHa anagbl.

TyWiH ce3gep: konupanTuHr, pepaitep,AIDA, PAS, FAB, PPPP, BAB.
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2L.N. Gumilyov Eurasian National University, Astana, Kazakhstan
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Principles of coverage of the activities
of copywriters in modern conditions

The article contains theoretical data that will be useful for students and young professionals study-
ing journalism and public relations. The purpose of the study is to determine the types and methods of
writing selling texts for copywriters and rewriters, and to conduct an explanatory analysis using specific
examples. According to the goal, the authors studied a large amount of data, analyzed the formulas of
copywriting when writing texts and set themselves the task of giving definitions. In the article, the au-
thors widely use methods of analysis, research, and study. By giving examples from the works of famous
copywriters, they supplemented the formulas for writing texts.

The scientific significance of the research lies in the analysis of the structures of writing a commercial
text, in providing definitions with convincing examples based on the results obtained. The practical
significance lies in the broad disclosure and explanation of writing a commercial text by dividing it into
branches and presenting algorithms. For example, when writing business projects, the importance of
stock exchanges and sites such as Emle.kz , Atau.kz, Termincom.kz , Russian-speaking Text.ru , Advego.
ru.

Commercial Copywriting Techniques — How to create calls to action, focus on email copywriting
templates. SEO copywriters should not only express the idea clearly, but also possess the algorithms
necessary for the proper use of keywords and phrases in the text. Therefore, in the article, the authors

© 2024 Al-Farabi Kazakh National University 85


https://bulletin-journalism.kaznu.kz/
https://doi.org/10.26577/HJ.2024.v74.i4.7
mailto:gulmira.sabyr@mail.ru
mailto:gulmira.sabyr@mail.ru
https://orcid.org/0000-0002-6107-7824
https://orcid.org/0000-0003-3329-4589
https://orcid.org/0009-0008-9414-2136

Kasipri xaraiina komupaiTepiep KbI3MeTiH )KaHJaHABIPY IPHHINNTEP]

focused on the basic formulas for writing a sales text AIDA, PAS, FAB, RRRR and VAV and gave a sci-
entific concept.

The study is valuable because it provides specific examples explaining the methods and structure of
writing commercial texts. At this stage, the authors tried to explain the results in simple language. This is
especially important for beginners who are just starting to understand copywriting. Public relations and
journalism specialists can practice writing sales texts using the examples given in the article.

Key words: copywriting, rewriter, AIDA, PAS, FAB, PPPP, BAB.
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MpyHUMNbI OCBELEeHUs AeATEeNIbHOCTH KOﬂMpaﬁTGPOB
B COBpEeMEHHHbIX YC/TOBUAX

CraTbs COAEPXUT TEOPETUYECKME AaHHbIE, KOTOPbIE CTAHYT MOJIE3HbIM NOACMOPbLEM ANA CTyAEH-
TOB M MOJI0AbIX CNeunanancTtoB, nU3ydaroWwmnx XXYpHaJIUCTUKY U CBA3U C 06LI.|,eCTBEHHOCTbIO. Ll,eJ'Ib nuc-
cnepoBaHusa — onpeaennTb BUabl U METOAbI HANMUCaHUA «MpoAatoLWmMX>» TEKCTOB ANs KOnMpaP’ITGDOB 7]
pepanTepoB, M MPOBECTU MOSCHUTESNbHBIA aHaNN3 Ha KOHKPETHbIX npuMmepax. CornacHo L, aBTopbl
U3yunnn 60sbLION 06bEM AaHHbIX, NMPOaHaNM3upoBany hopMy bl KONMMPaWTUHIA MPY HanNWcaHUK Tek-
CTOB W MOCTaBUIK nepep coboi 3az1ady AaTh onpeaeneHns. B ctaTbe aBTopaMu WMPOKO MCMOMb3YHOTCS
MEeTOoAbl aHanu3a, NccnefoBaHus, nlydeHus. Mpueeas NpuMepsbl U3 paboT U3BECTHBLIX KOMMPANTEPOB,
OHW AONOJTHUNU (bOpMyrIbI HanncaHnga TeKCTOB.

HayuyHasi 3HaUMMOCTb MCCNEAOBaHMS 3aK/IIOYaeTCs B aHanmse OCOBEHHOCTEN HanMMCaHUs KOMMep-
YecKoro TeKCTa, B MpeAoCTaBieHnn onpeaenieHnii ¢ ybeamTenbHbiMU NpUMEpPaMmn Ha OCHOBE MOJy-
YEHHbIX pe3ynbTaToB. I'IpaKqueCKaﬂ 3Ha4YMMOCTb 3aKJIHO4aeTCAa B LUMPOKOM PaCKpbITUnN U 06bsICHEHUN
0COBEHHOCTEW HanUcaHusi KOMMEPYECKOro TEKCTa NMyTEM pa3fesieHust ero Ha BETBM U NpeacTaB/ieHus
anroputmoB. Hanpumep, npu HanucaHun 6GU3HEC-MPOEKTOB pacCMaTpMBaETCs 3HaYeHue GMpXKeBbIX
NIoWaaokK M Taknx canTos, kak Emle.kz, Atau.kz, Termincom.kz, pycckosiabluHbIX Text.ru, Advego.ru.

SEO-konupaiTepbl AO/MKHLI HE TONBbKO YETKO BblpaXkaTb MAEK, HO W BMafeTb anroputMamu, He-
06x0AUMbIMM AN TPaMOTHOMO MCMOMb30BaHUSA KITHOYEBLIX ClIOB M ¢pa3 B TekcTe. [103TOMy B CTaThe
ABTOPbl OCTAHOBW/IMCb HAa OCHOBHbIX (DOpPMynax HanucaHus npogatowero Tekcta — AIDA, PAS, FAB,
RRRR 1 VAV .

MccnegoBaHue LEHHO TeM, YTO B HEM MpuUBEAEHbI KOHKPETHbIE NMPUMepbl, 06bSACHSIOWME METO-
bl U CTPYKTYPY HamMCaHWsi KOMMEpYeCcKMX TeKCTOB. ABTOPbI MOMbITaiMCb O6BACHUTL MOSyYEHHbIE
pe3ynbTaThbl MPOCTbIM S3bIKOM, YTO OCO6EHHO BaXXHO An15 HOBUYKOB, KOTOPbIE TOJIbKO HAYMHAOT pas-
6upaTbcs B kKonmpanTuHre. CneumnanmcTbl Mo CBA3sIM C 06LECTBEHHOCTBIO M XKYPHANINCTUKE MOTYT Mo-
NpaKTMKOBATbCS B HAaMMCaHWM NpoAatroLmMX TEKCTOB Ha NpuMepax, NpuBeAeHHbIX B CTaTbe.

KnroueBble cnioBa: kKonupanTuHr, pepantep, AIDA, PAS, FAB, RRRR, BAB.

Kipicme

Kazipri Tagma xonupaiTepiepre CypaHbIC ap-
TBII OTBIP. O KOMMEPIHSIIBIK KBI3MET TIeH Tayap-
JbIH OHJIAMH CATBUIBIMFA MIBFYBIHA OaJIaHBICTHI
oomyma. Konmpaiitep »apHaMabIK MOTIHI jKa3yaa
KoOiHE TaKBIPBIITKAa MOH OepMel KaTabl, ajl O eTe
MaHbI3/1bl. TaKBIPBIT ayJUTOPUSMEH AJFAIIKBI 9cep
JKoHE OacTarkpl OalIaHBIC HYKTEC PETiHIe KbI3MET
ereni. YKakchl OMIAaCTBIPBUIFaH TAKBIPHIT OKBIPMaH
Ha3apblH aylapTyFa, KbI3BIFYIIBUIBIK TYIBIpYFa
’KOHE ayJJUTOPHSHBI OJJaH dpi BIHTAJAHIBIPYFa Ka-
Oinerti. On TYTBIHYIIBI KJIMEHTTIH TYPaKThl KOIH-
patiTepi/pepaiiTepi OONBIT KAy KOJIBIH aHBIKTaya
LICHIyIi pell aTkapaasl. byrinri nudpnsl meguana
©3CKTi, TAPTHIM/IBI TAKBIPBI Ta0y MaHbI3abL. Llndp-
JIbI KEHICTIKTE aKnapaTThl i37ey KyHeci apKbUIbI Ta-
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OyneiH ocepinern SEO jxyiieci MeH OCBl OaFBITTAFbI
TEXHOJIOTUSI KAPKBIHIBI JaMBIIT OTHIP. TapThIMIIBI
TaKBIPBIT KomupalTepaiH OipHelle CeKyHIl imiHmae
i3ey JKyHeciHe uriryre, ayauTOPUSHBIH Ha3apblH
tTapTyra MyMKiHmik 6epemi. SEO apkputel Google
HeMmece AHOoekc CEKUI 1311ey JKyhenepinue eH xo-
Faprel caTblFa IObIFAAbl. HoTmkecinme marepuan
KapajbIMbl apTa/ibl, Tayap HEMece KbI3MET Te3 ca-
TBUIBIMFA IIBIFAABL JKacaHbpl MHTEIUIEKT MYMKIiH-
Iirin maiganany apkpuiel SEO sxyiieciHe eHy Ko-
MUpaiTep YIIIH ©T€ YTHIMIIBI 9JIiC JEHIl FalbIMIap
(Amara, Marwa, 2024).

Kommpaiitepiep marepman ycbiHyna OipHemie
omicrepni meHrepin keneni. ConsiH 0ipi «Kepcer,
aitria» onici.byn onic xabapiamaHbl HemMece uzes-
HBI JKETKi3ep/ie ayIuTOPUSFaKOpPKEM CUIATTay MEH
cyperti mnaipanaHyapl KaMmTuabl. OKbIpMaHHBIH
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I'.C. AmanrenaueBa koHe T.0.

caHachlHa CYPETTl >KapKblH OeiiHene Kepcery ap-
KBUIBI KOMHMpANTEp OJIAPJABIH Ha3apblH ayJaphbll,
sMoLMsIIapbH Oackapa amanel. byn xaGapnama-
HbI CEHIMJII opi ecTe KajapibIKTaid ereii opi caH-
JIBIK JICPEKTEP/IiH JKaJIblJla CaKTaIybIHA THIMII 9JTiC
(D&AD, 2024).TanbiMan konmpaiitepiep «Tuimai
JKOHE TapTBhIM/IbI JKapHAMAJIbIK MOTIHACP Ka3y/Ibl
yipenriniz kene me? OHia colapMeH eMip CYpiHi3.
Tenenunap KepiHi3 — KapHAMAJBIK KSHITKepIepIiH
celyiereH ceszepiH OaranaHb3» Aen KeHec Oepeni
(Kor, 2018: 22).

«Kazy ounamuxacvry. Kommpaiitepre aynauo,
OciiHe KOHTEHTTE OeJCEH/Ii JaybIiC ITEeH IMacCHBTI
JIAYbICThl KOJIJIAHYJIBIH EPEKIIEIIIriH, albIpMaIlbi-
JIBIFBIH TYCIHY MaHbI3Ibl. BenceHji naybIiC TYThI-
HYIIBIHBI KaHJall Jla Oip aMallibl OpbIHIayFa JKeTe-
Jiece, ajl MacCUBTI JaybIC iC-0peKeTTi KaObUIAayIIIbI
perinze acep erexni. bencenai AaypICThI aiianany
OpEeKeT TeH JKEAENJIIK CE3IMiH TYyIbIpa OTBIPHII,
’ka30aHbl TAPTHIM/IBI )KOHE CEHIM/II eTe/li. MbIcaibl,
«ECeTITi TOIT YKa3/Ibl» JIETeH MACCUBTI COMIIEM/I «KO-
MaH/1a ecell JKa3/pl» JIereH OeCceH 1l coiieMMeH ca-
TBICTBIpalbIK. EXIHIIN coiyieM HakKThl opi TapThIM-
IIbI, iC-OpEKEeT TCH AWKBIHABIK Ce3IMIH TYABIpabl.
MamaHnapaplH aUTybIHIIA €H OTIMII MOTIH «MOJI
aKnapaTThl KAMTBIFAH KEHLT )Ka3bUIFaH KOMUPANT»
(Kot, 2022: 217). EricTikTep MeH KYPAEIi coineM-
JepIi Kocy Hemece OeJim jka3y apKbUIbI OelICeH Il
JAyBICTBI KOJITAHYABIH HETi3Ti KOMITOHEHTIH aja
ajaMbI3. MBICAJTBI, «KOTIKTI KYK KOJIITl KaFbI KeT-
Ti» A€M alTyIbIH OPHBIHA, «OKYK KOJIrl KEHUT Ko-
JIKKE COFBULABD Jem aiTyra Oomansl. Mertadopa-
map — OeJICeH Il TAybICTHI KOHE KYIITI eTiCTIKTepi
JKazyna KOJAaHyAbIH Tarsl Oip THIMII Kypaiel. MbI-
caubl, «Oi3/1iH OHIM THIM/II» €N alTyIbIH OpHBIHA,
«bBi3miH eHIM MaliylTaHFaH MAaIllMHA CUSKTHI KBUIIAM
JKYMBIC ICTEHI1» 1€y apKbUIBI OHIMHIH KBIJITaM/IbI-
FBI MEH THIMJUTIriHE Oaca Hazap aydapa OTBIPHII,
OKBIPMaHHBIH CaHACHIH/A JKaKChl OCHHEeH1 KaJlbII-
TacThIpabl. OJEeMri TaHbIMan KomupaiTep John
Emory Powers: «KapanaiflbIMABUTBIK — OYJ1 icKep-
JIK MaTepuai Xa3yJblH KONAWIbl ACHTeWi» JereH
(Tungate, 2007).

«Kenin oxyy. TakpIpBINITEI, MOTIH/II KEHIT Ka-
OBUIIATY KONIMpaNTepaiH HeTi3ri MiHIeTTepiHe Ki-
peni. Anamjap 9eTTe FajlaMTOpIarbl MaTepUasIbl
OKBbIFaH/Ia KiTall HeMece ra3erTeri Makaia CHSIKTHI
KaObUTAaMaipl. Ma3MyHbIHA TepeH YHLUIII, Kerr
YakpIT Ha3ap ayJapy/ablH OpHbIHA, OJlap KOHTEHTTI
KBUIJIaM CKaHepieyre Oeliim. by konmpaiitep yuriH
0ip KaparaHJa OHall KaObLUIAaHATHIH KOHTEHT (KbIC-
Ka MOTiH/CypeT/OeliHe) peTiH/ie YChIHY/IBIKO3 ICHIi.
By npuHIMN MOTIHII OKYIbl JKEHIIAETY, KOpiKTi
ery YWIH MmurMaey >KoHe AM3aiiH 3JIEMEHTTEpiH

naijaananyapl KaMTUIbl. MOTiH KeJeMiH e3repTi,
OFaH cyper, uHporpaduka Kocy apKbUIBI OKBIPMaH-
Fa KbI3BIKTHI KOHE Tl IalaHyIIbIFa BIHFAUIBI KOH-
TEHT YCBhIHYFa Ooaspbl.

PepaliTThl ceHiMi eTy YIIiH TaKbIpbIMIIagapbl
naijanany yTeiMabl 0omaibl. OKbUIBIMIIBIL KaKcap-
TYJIBIH THIMJII 9/ICTEpiHIH Oipi —MoTiHII OipHeme
TakpIpbllanapra O0eiy. TakeIpblnmanap MOTiH/L
KilIpeK JXoHe OHall KaObLIJaHATHIHETINl KepceTe-
ni. By okpIpMaHFa KOHTEHTTI JKbUIJIaM KaObLIIay-
Fa JKOHE KaXKETTi aKmapaTThl TaOy bl KEHUIICTE 1.
KepHekinik apKbUIbl TaKbIPBIIIIAHBL  OE3eHAIPY
OKBIPMaHJIbl KOHTEHTKE TEPEHIPEK YHUIYTe KoHE
OYKLUI IIbIFapMaFa KbI3BIKTBIPAJbl Opi MaKajlaHbI
TOJBIK OKyFa mmakeipaabl (Don E. Schultz, 1993).
OKBUIBIMJIBI TAPTHIMBI €Ty YIIH JU3aiHHBIH 9Op-
TYpJIi DJIEMEHTTEPIH KOJJIaHyFa KeHec Oepemis.
Mpbicasibl, MaHbBI3/Ibl aKIAPATThI CPEKIIEICY YIIiH
OOsUTFaH HeMece KYpCHBIICH Ka3bUIFaH KopilmTep/Ii
naijananyra Ooyajbl, 0 OKbIPMAHHBIH Ha3apbIH
ayJapbln, sxka30aHbl Kepkemjen jxerkizeni. COHbI-
MEH Kartap, MyJIbTUMEIUAJIBIK MaTepHaIap/bl: Cy-
per, aHuMals, JuarpaMMa, KecTe jkoHe Oacka Ja
rpaduKabIK 3JIEMEHTTEP/Il KOCY KOHTEHTTI KOpHe-
Ki Opi KBI3BIKTHI €TYT'e KOMEKTECETI.

Marepuasnjap mMeH ajgicrep

MakxkanaHsl ka3y OapbICbIHIA FbUIBIMU TYJKbI-
pbhIMIaManapra cyleHe KOJIIAaHbICTarbl KOITEreH
KOMMMPAUTHHT 9JiCTepiHEe TepeH 3epTTey KYpri3ii-
TeH. OPTYpJli METOMOJIOTHSUIBIK OIICTEpIIi capar-
Tay, Tanaay HOTIDKECIHIIE MOTIH JKa3y[AblH HETi3ri
Oec (opMynacelHa TOKTAJBIN, aHBIKTaMalaap MeEH
Meicaimap kenripinemi: AIDA, PAS, FAB, PPPP,
BAB. Tangay omici HeriziHae KOMMEPIHUSIIBIK
MOTIHHIH MaHBI3bl KYPbUIBIMAAPB! AHBIKTAJIIBL
AIDA tdopmymnacer apkeutsl 196 I'oHKOHT yKacTapsi-
HaH QJIEYMETTIK JKeJiIer] )KYIIIbI3AapAbIH THEeTACHI
Typasbl cayajqHama JKYPri3il, KeIIIuIlKTiH aTaKThl
aJamMiap KeHeciHe JKYTiHeTiHiH aHbIKTamsl (Wong
I.H.S.; Fan C.M.; Chiu D.K.W.; Kevin K.W., 2024).
OcBI cexini KOmupauTHHT (HOpPMYITaapbIHBIH op-
KaliChICBIH apHaibl 3epTTeylepaeKoianyra 0omna-
Ibl. 3epTTey 9IicTepiHe 3epAeiey KYyprisrenae Ko-
NUPANUTUHT MOTIHJEPIH Ka3aTbIHTAHBIMAN caiTTap
Typaibsl aknapaTtrap KamTbuiraH: Emlekz, Atau.
kz, Termincom.kz caiiTTapbl apKbUIBI CO3III AYPHIC
KOJIaHy, TPaMMAaTHKAJIBIK, IMyHKTYalUsUIBIK epe-
JKeNepJli MeHrepy Typasibl MaJiMer Oepilice, opbic
TUIIIAKBUTBI HET13/16 KOMMEPIUSUTBIK MOTIH jKa3yJa
TYPAaKThI XKyMbIc icTeiiTin Text.ru, Advego.ru. «Ru.
net» >kyiecinzgeri caiittap KamTbuirad. Ocbl calT-
TapIblH KOMMEpUHMSIIBIK MOTiH ka3yaa TT (Tex-
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HUKAJIBIK TaJiar) OOMBIHIIIA OPTYPIIi 9JIiCKEe aHAU3
Kacasipl.

FruiniMu anicreme

KonupalTHHTTIH FBUIBIMH  TY)KBIPhIMJIAMAChI-
HBIH HET'131 — CaThUIBIMJIBIK, JKapHAMaJIbIK, KOMMEp-
LUSUTBIK MOTIHJEPIH TYPiH, epeKIIENiriH 3epTTey,
aHbIKTamManap Oepim, TYXKbIpeIMIap >kacay. byn
3epTTeyZe MOTIH >Ka3yJblH Herisri ¢opmynanapsi-
Ha aHbIKTama OepinreH. Komupaiitepnep FbulbIMU
aKraparTbl, WHHOBAIUSHBI WIepil, IPaKTHKaIa
YTBIM/IBI KOJIJIaHa ajiajibl. FhUIbIMK 3epTTEeYNIep UH-
HOBaIMsUIap MEH JKaHa TePMUHJIEPTe aHbIKTaMaJiap
Oepy apKbUIbl KOJJIAHYIIbIFA MOHIH alllbIl KETKi-
3emi. 3epjerney, capanTay, Tajjuay 9Jici HerisiHje
OPTYPJIl FBUIBIMH YKOHE MPAKTUKAJIBIK JICTIH KOJI-
JIlaHy MEH MaHBI3bIH alllbIll KOPCETY FBUIBIMHU 3epT-
TeyiH 0acThl MakKcaThlHa aiHaJbIl OTHIp. Joseph
Sugarman, Wong I.H.S., Michael Masterson, Mike
Palmer, Beardsworth, [1.Kot, CepeOpsikoB, xoHe
J.KarmyHoB cekini OipHelie FaJbIMHBIH MiKipiHe
CYHeEHII, 3epTTey/IiH MPAKTUKAJBIK OarbIThIHA KOII
Hazap ayJaapbUlJibl.

bu6anorpagusibikK oy

KommupalTuHT TaKpIpBIOBIHA KaaM TepoereHae
olleTTE >KapHAMaJIbIK MOTIHIEp, jKapHaMa Mapke-
THHT1, )KapHaMa KyPBUIBIMBI JeTeH oi kenemdi. 1995
*KbUTEl D&AD Gacmace! kapHaMa MOTIHIH jKacaH bl
JKa3bIll MIBIFY TYpalbl )KWHAK IIbFapansl (D&AD,
2024). Kiranra J[.5660T, JI. XauT, C.Xelinen, /[.Bu-
ner, H. ®panmys, M.Jleckap6o, A.XomMmc KoHE
b.Hokc cexinai TaHpIMaI KOUpanTepiaep MeH Koca
53 mMamaHHBIH eHOeKTepiH KaMTuapl. Comapasl ca-
JIBICTBIPA 3€PTTEY apKbUIbI XKapHaMajblK MOTIH MEH
KOMUPAUTHHT MOTIHJIEPiHIH albIPMAaIIBUIBIFBIH Ca-
meicThIpa 3eprren kepcerkeH. Anm Don E.Schultz
KONHMpanuTepiH TaObICTEI OOMYBI YIIH OYKiT KOM-
MYHHKAIMSUTBIK TIPOIIECT] JKOCTapiay, YHiecTipy
JKoHe Oakpuiay OoWbIHINIA OarmapiiaMaHbl 3ipJer,
o3 kiTabbiama yceiHansl (Don E. Schultz, 1993).
By reueiMu eHOEKTe TayapIel JKapHamara Oepy,
caTy MOTIHIH JKa3zy, KJIHMEHTIIEH TiKeleld opeKer
eri, KoraMMeH OallaHbIC OpHATYy, MapKETHHITIK
KOMMYHUKAIUSIHBIH SPTYPJIi HYCKalapbl KeNTipii-
red. KenTiH KeHUTIHEH WIBIKKaH opi OYTiHTre Ie-
iin cypanbicta TypraH «The Adweek Copywriting
Handbook» kita0bl skapHamaibiK OM3HECTIH Kyperi
MeH xasbl (Joseph Sugarman, 2006). by npakTu-
KaJIBIK HYcKayJsbIKkTa konupaiitep xo Lllyrapman
KIMEHTTEPI KbI3BIKTBIPATHIH, BIHTAJAH/BIPATHIH
KOHE CaThIl allyFa UTEPMEJICHTIH KeNTereH oic-
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Tepai ycbiHaapl. KonmnpalTHHIKE KaTBICTHI Keneci
KiTanTa KeIIipil >Ka3yIblH KbIpJapbl MEH ChIpIapbl
3eprrenrel. O TikeNnei MapKEeTHHT Typasibl )Ka3bll-
FaH marepuan OOJIFAaHBIMEH, HEri3ri Ma3MyHbBI pe-
paiiTepiepre apHalFaH KepeMeT HYCKAYJIbIK OOJbII
tabbutasbl. COHBIMEH Karap OyJl KiTanTa KoMIla-
HUSFa KIpiCTi apTTHIPYABIH KONITEreH MeXaHU3MIepi
kepceriared. Asropsiap Michael Masterson & Mike
Palmer norukansl 1ypbic KONIaH JAen KeHec Oepeni
(Michael Masterson & Mike Palmer, 2009).

3eprTeyae TYKBIpBIMAD JKacayra Heriz 0ou-
raH kitantbiH 0ipi «The Copywriter’s Handbook: A
Step-By-Step Guide To Writing Copy That Sells»
nen atanajpl. ABrop Robert W. Bly kitanra xoru-
paiiTep, aKKayHT >XETeKIIijiep, KpeaTHBTI JHpeK-
TOpJIap MEH KaTap INTAaTTaH ThIC KapHaMa MEHE/-
JKepIIepiHiH KbI3METIH TaJJial, capajan KepceTei.
CoHbIMEH KaTap OpeHa-MeHemKepsIepl MEH Kacim-
KepJiep apachlHJa OaliaHbIC OpHATY SMICTEpiH, ca-
TBUIBIMJIBIK ~ MOTIHJII  JKa3yJIbIH  KYPBUIBIMIAPBIH
arapl.

HoTuikenep MeH TAIKbLIAYIap

3epTTey JKYMBICBIHBIH MaKCaThl KoM paitepiep
’Ka3aThIH KOHTEHTTIH OMICTEpIiH aIly, YTHIMIBI TYC-
TapblH HaKTbUIAY, TEOPHSUIBIK JKOHE IPAKTUKAIIBIK
Heri3ze capanarn 3epTTey. bapiblk Mapkeronorrap
MeH Korupaiitepiep storytelling (surimeney) apkpr-
JBI MOTIHHIH Ma3MYHBIH €JIECTETE OTBHIPBII, OKBIP-
MaH/Ibl «apMaHIayFa» UTEPMENICHTIH MaHbI3 bl HJIe-
MEHT ekeHiH Ourezi. CTOPUTENITUHT SJIiCiH KOIIaHy
HOTIDKECIH/IE DJIEKTPOHJIBIK XaTTapAbl kKazy MeEH
MapKEeTHHTTIK YCBHIHBICTapAbl TYKBIPBIMIAyIaH 0e-
JIeK KONTEreH MapKeTOoJIIorTap MeH KOmupauTepiep
OHIM/II CaTy/bIH OHTAMIIBI JKOIBIH TalmKaHIai 0o-
Iel. OCBI CeKUIITI opTYpIli MAPPITBI TEXHOIOTHSIIAP-
JTbI KOJI/TAHBII, Oap bl OipHeIIe OaFpITTa ChIHAIT KO-
pim, TyYpakThl HOTHXKE OepreH ceHimal (hopmymnanap
nyauere kenpi. Kasip KommaHbpicTa KOMUpPaHTHHT-
TiH Y31iKk 5 gopmynackl cypanbicta. Konmupaituar
(hopmynamaper — Oy Om3HecTe HOTHXKE OeperiH
CEeHIM/Ii JKOHE YTHIMJIBI KOMMEPITUSIIBIK MOTIHIEP Il
Kasyra apHaJIFaH JQJIeNAeHTeH KypsutbiMaap. Ocel
(bopMyanxapasl KOnupanTepiaep Kpuiap OObI Ty-
TBHIHYIIBI Ha3apbIH ayapbll, KbI3BIFYIIBUIBIK TY/IbI-
PY apKbUIBI TYPaKThl ayAUTOPHS JKHHAI )KSHE OHBI
OpeKeTKe IaKbIPATHIH KOFaphl KOHBEPCHSIIBIK Ma3-
MYH/IBI J)Kacay YIIiH Konjganyaa. Erep mypbic Konna-
HBUICA, KOMUPANUTHHT (hOopMyrIaiapbl YIKEH JKeTic-
TIKKE >KeTKize[i. OUTKeHI OHJa HAKThl KYPBUIbIM,
yineciM MeH HoTHXKE Oap.

By konmpaituar dopmynanapsl Ke3 KelreH
MOTIHAI HWHTEPHETKE OpHAIAcCThIpy MaKCaThIH-



I'.C. AmanrenaueBa koHe T.0.

Jla ’Ka3zy YIIiH KonjaHyra Oornanel. KommpaldTunr
(hopmynanapel — OYJI IIBIFAPMAIIBUIBIK SPKIHJIIKTI
IIEKTeMEHTIH, OipaK eHOSK OHIMIIUIIrH apTThIpyFa
JKOHE YaKbITThl YHEMCYTE KaOLIeTTi Kypanaap. Op
(dbopmynara xere TOKTaICaK:

AIDA dopmynacsl

AIDA sxapHamanblK (GopMynachkl Ke3 KeIreH
3aMaHayl MapKEeTHHITIK YThIMIBI 9AiCTepiHiH Oipi.
®opmynansl oinan Tankan Oamep Jlesuc XIX ra-
ChIpJla aMEpUKaHABIK MapKETONOrTap/AbIH Y3/iri
Oonapl. Gopmyna 4 HEri3ri TE3UCTEH TYpasbl KOHE
KIMEHTTi Oenrini Oip opekerTi xkacayra (91eTTe ca-
TBIT aJly) UTEpMeNiey MIHJETiH aTKapajbsl. MyHaan
KapHaMalbIK MOJIENb MapKeTIUIelep MeH jKapHa-
MAJIbIK KaMIIaHHUsUIapAbIH OapIIbIK TYP YIIiH, ocipe-
cebacra OachUTBIMIAPBIHIA, PaJHo/ia, TeIeIuaapa,
AJIEKTPOHBIK TIOIMTa XabapiiaManapbliHaa KOHE T.0.
MoJ1 Tabbic akeneni. AIDA — Oip FacelpAaH actam
yakbIT OOHBI KOJITAHBICTA JKOHE Kas3ipri TaHJIbl €H
THIM/II 9/1icke aiiHasibl. Kenreren konupantepiep-
JUH CYPaHBIChIH KaHAFaTTaHIBIPhIN OThIP. «Dopmy-
JIAHBIH TUIIIK MarblHAChl «HA3ap, KbI3BIFYIIBUIBIK,
TIJIEK, 9PEKeT» JIereH i OLIIipe/ii )KoHEe OKbIPMaH bl
KOMpanTep OHIMIMEH HeMece KhI3METIMEH TaHBI-
CY, OHBIH KYHJBUIBIFBIH TYCIHYTE, CAlbINl KeNTeH e
OHBI CaTHIN alTy HEMece Maiganany OOHBIHIIA Tapa
KaObUIIay MPOIIeCi apKbUIBI OAFBITTaYFa apHAJFaH»
(Ayutia Nurita Sari, 2021).

AIDA KOMITOHEHTIH XKeKeJIeH KapacThIpalbIK;

Attention-Hasap ayoapy:

AIDA xonmpaidtTuar (hopMyIackIHIaFk OipiHTIT
KaJlaM — OKbIPMaHHBIH Ha3apbIH KOHTEHTKE ayaapy.
Konupatitep xa3puiraH MOTiH TaKbIPBIOBI, CYOTHTP
Hemece OipiHII ceiyiemre Oaca Hazap cairybl MiH-
nerti. OkpIpMaH Oip KaparaHia MOTIHII OKHTHIH-
naii, cyperTi kemi 3-5 ceKkyHI Kifipic »kacam Kapar
TypaThIHIaH, OCHHEPONNKTI COHBIHA JICHIH Kapaii-
TBIHIaK 60Ty KepeK. MYHBI TaHFa)KalbIl CTATHCTH-
KaJlbIK JIepeK, MaOIOHBI MOTIH, apaHIaTyIIbIIBIK
Cypak HeMece OKbIPMaH KbI3BIFYIIBUIBIFBIH Ty IbIpa-
THIH OaTBLT MAJTiM/IEMe apKbUTbI JKacayFa 0oJabl.

Interest-Ksizvieywbiivix:

OxbpIpMaH Ha3apblH ayJapTKaHHAH KeHiH, Ke-
Jieci KajaM — OJap/blH OHIMIe HeMece KhI3METKE
JIeTeH KBI3BIFYIIBUIBIFBIH  apTThIpy. Komuparitep
KBI3BIFYIIBUIBIK TYABIPY YIIiH ©HIMHIH HapBIKTaFbI
0acka yKcac eHIMJIEp/IeH epeKIeNIeHaipETIH TYChIH
HaKThUIAHpl. MyH/Ia KpI3MET HE OHIMHIHAPTHIK-
MIBUTBIKTAPBI Ti30EKTENn HeMece THIMIII eKi Hyc-
KaChIH epeKIIeNeHiN, bIKIIaMIAIIbI, KOPKEM TYPJIe
KapUSUITAaHAIBL.

Desire-Tinex:

AIDA ¢opmynacslHbIH YIIIHII KaJaMbl — OHIM
HE KbI3METTi CATBII allyFa JAET'eH YMTBUIBICTHI OSITY.

Byn xonupaiitep OKbIpMaHMEH 3MOLIMOHANIBI JICH-
reiijie OaiiylaHbIC OPHATHIN OHIMHIH OMIPIH )KaKcap-
TyFa THUTI3€TiH 9cepiH KepceTy. Ocepii ery YUIiH
KOIMMpaNTep Ke3 KEJITeH OHIM HEe KbI3METTI 63 eMipi-
MeH 0aiiJIaHbICTBIPa OTHIPBII CYPETTEy HeMece HaK-
ThI HICUIIETIH MAcelenepl KepceTy apKbLIbl JKa-
caiapl. Herisri ce3nin acrapbinaa «MeH OChIHIAM
sKeTicTikke kerTiMm, Ci3 e sKeTiHi3!» Jerel Tinek
TYpaJIbI.

Action-Opexem:

AIDA xonupalTHHT (GOpMYITaChIHIAFbl COHFBI
KaJlaM — OKBIPMaH/bl OpEKeTKe IMaKkpipy. MyHzaa
KOMUpalTep OKbIpMaHFa ©HIMJII OTKI3y VIIIH HaK-
TBI KOHE CEHIM/II 9peKeTKe MIaKbIpaabl. MaceneH
«OHIMI'€ TaIChIpbIC Oepy YIIiH OaTblpMaHbl Oackl-
HBI3», «TETH ChIHAK HYCKAChIHA Ka3bUIBIHBI3» HE-
MECE «CaThINl alaMBIH»KOHE T.0. OONybl MYMKIH.
Ic-opekerke MIakpIpy bl OO KOPCETY KIHE OKBIP-
MaHFa KaXKeTTI 9PEKETTI OPbIHAAY/Ibl )KEHUIACTY Ma-
HbBI3161. COHABIKTAH, OCHI Kagamaa KOImupaunTepiep
epPKIH TYpJie «KOHBIpAY IIaJIbIHBI3, O13/1iH MapakKiia-
Fa TIPKETIHI3, OHIM/ aJIbIHBI3, KbI3METTI Ialijiaa-
HBITI KOPIHI3» JEI dOPEKETKE MaKbIPaIbL.

Worldwide koMIIaHUSCHIHBIH HETI31H KaJjayIibl
Leo Burnett«Marlboro man» TeMeKiCiH >KapHaMa-
Jlay apKbUIbl TaHbIMaI 0osbl. «Marlboro many Te-
MeKicl 6acTankpia ohenmepre apHajaraH OOJAThIH.
Leo Burnett y3ak yakpIT TeMEKi MIETYIiH 3HUSHBI
Typalbl jka30a TaOBIC OKEIMEYl MYMKIH JIeTl, OHBIH
OpHBIHA Op TYpJ canaja KYpreH ep azaMmarTap-
IIBIH OeiHeciHe jkapHamalnay WICSCHIH YCHIHIBI.
Hormxecinae «KoBOoit» KeHImiHmeri Kaiicap aa ep
MiHe3/i KIriTTiH OefiHeciH comaay apKbuiel 1955
JKbUTFa Kapail «Marlboro many» omemumeri eH Kell
caThUIATHIH TeMekire aitHamnpi(Beardsworth, 2024).
1955 xputel «Marlboro many» caTeUTBIMHAH 5 M-
muapa moiap Tadeic Tarca, 1957 KbIIFa Kapahon
20 mumapz Aoimapra neiin ketepinai. bym Oip
CYpeT, €Ki Co3JIeH TYpaThIH )KapHama OCBIFaH JICHiH
HapbIKTa OONMaFaH eJli, OChIJIaH KeiiH xapHaMa 0a-
FBITHI MEH TiJTi @3repe 6acTapbl.

PAS ¢opmyaacst

PAS — «wmacerte, yriT, memnrim» aereHai ouiaipe-
TiH KONUpaWTUHT Qopmynackl. O KomupanTepAin
MaKCaTThl ayJMTOPHSI aJJIbIHa TYPFAH MOCENeCiH
AHBIKTAYyFa, ONAPJBIH MaHbBI3Ibl MOCEIECIiH aHBIK-
Tam, COFaH dcep eryre, KeliH ayauTopus Macere-
CiHIH TIemnriMi peTiHjie KbI3MeT/OHIMIi YChIHYFa KO-
MEKTECY YIIIH jKacaliFaH.

PAS ¢dopmynaceiablH opOip KOMIIOHEHTIH TO-
JIBIFBIPAK KapPaCThIPANBIK:

Problem-Macene:

PAS dopmynaceiHIaFbI aIIFANIKEl KaJIlaM — MaK-
CaTThl ayJUTOPHUSIHBIH aJJIbIHJA TYPFaH MOCEJIeHI
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aHbIKTay. SIFHU, OKBIPMaHHBIH OMipiHJeri mpooiie-
Machl HeMece KaKeTTLIIriHe IOy )Kacay apKbUIbl
sepaeney. KonupaiitepaiH MiHAETI aHBIK OoJiFaH
Mocese KOMMpaHTepIiH YChIHFAaH ©HIMI Hemece
KbI3METi apKbLIbI LICHILTY1 MYMKIH €KEHIHE KOHE OJ1
MaKCaTThl ayJUTOPUSHBI KBI3BIKTHIPATHIHBIHA KO3
KETKi3yl KepeK. AyIUTOPUSHBIH aJAbIHIA TYPFaH
€H ©3€KTi Macelenep/ii aHbIKTay YIIiH KomupanTep
KOFamM/IaFbl mpoOiieManap MEH TYTBIHYIIbUIAPIBIH
MiKipJepiH maiaanana anasl.

Agitate-Yeim:

Keneci kamaM aybIpchiHY HYKTelepine (Mo-
cenere) INMCUXOJOTHSIIBIK TYpFbina ocep ery. Ko-
nupaiTep MpobjeMaHbl IIYFBII, MaHBI3BI YKOHE
SMOLIMOHAJIIBI TYpJIe ce3inyi kepek. Kepkem timi,
CTOPUTEIUIMHITI HEMECe CTAaTUCTUKaHBI KOJJaHy
apKBUIBI MAaKCATThI ayJIUTOPHSIFA TPOOIEMaHbIH Te-
pic ocep eTeTIHJITH CypeTTeIDKEeTKI3yre OOoNajbl.
Konupaiitep TyblHAaraH poOjieMajaH MIbIFaThiH
JKOJIJIBI aJIIbIMEH ©31 TYCYIHyl KepeK, COHJa raHa
OHIM/Il HACUXATTANUTBIH CAThLIBIMIBIK MATIH JIYPBIC
Ka3bLIAJIBI.

Solve-Ilewy:

PAS ¢hopmymaceiHBIH COHFBI KalaMbl — OHIM/II
MOCEJICHIH IIemiMi peTinae ycwiHy. Komumpaiitep
03 TayapblH aybBIPCBIHY HYKTEIEPIiH JKEHUIICTETIH
aMaJjl peTiHae KepceTyi Kepek. MyHIa OHBIH epeK-
MISTIKTEPiH KEKEYChIHA ajafbl KOHE OJapIbIH TY-
TBHIHYIIBIFA KaHAAaW Taia OKeNeTiHIH TYCIHIIpyTe
MYMKIHIIK 0ap. ¥CBhIHBII jKaTKaH OHIM HE KbI3MET
MOCEJICHIH €H J>KaKChl IIeMIiMi €KeHi KoHe oJap
KITMCHTKE 63 MaKcaTTapblHA KETyre HeMece KHbIH-
JIBIKTap/Ibl KEHYre KOMEKTECETIHIH HAaKThUIANIbL.
Clayton Makepeace KommpaWTHHTTEri HEri3ri Ire-
OepaikTi ObLTal cumaTTaiapl: «Erep amaMmap ci3mig
OHIMIHI3/Ii CaTBHIT ATyBIH KalacaHbI3, aJIbIMEeH Oap-
JIBIK MOJTIMETTEP T aHBIKTAHbI3... OCBI OHIM apKbIIBI
OoJTamarbIHBI3/IBI €IIECTETII, OHBI CE31HYIHI3 KaXKeT.
ConaH KeifiH KIMEHTTEPiHi3 CaThIN aimyFa MIXOyp
OoNaThIH €H KYIITI SMOIUSUIAPBIHBIZIBL «KYPaD»
perinne nainananeHbRY (Cepedpsikos, 2022).

FAB ¢opmyaacst

FAB — «MyMKiHIIKTEp, apTHIKIIBIIBIKTAP, TIAii-
na» AereHi Ouraipeni. OHIM He KbI3METTiH Oiperei
APTHIKIIBUTBIKTAPBIH KOPCETETIH KOMUPAUTHHITIH
CypaHbIcTarbl (GopMmynackl. MyHJIa eHIM Hemece
KBI3METTIH MaiIachl MEH apTHIKIIBIIBIKTAPH TYCIH-
JpiTe OTHIPBIN, MAKCATTHI ayTUTOPUSIFA YChIHbLIA-
nbl. KOHTEHT JxacaraH/ia ayJUTOPUSHBIH CYPaHbI-
CBbIHA COMKEC KEJETIH CEHIM/I1 MATIH Ka3bUIabl.

Features-@yuxyusniap

FAB ¢opmynaceinaarsl OipiHmn Kagam — eHiM
HEMece KbI3METTIH epeKLIeTiKTepiH aHbIKTay. by
OHIM HEMece KbI3METTiH HaKThl CUIaTTaMaliaphl,
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TEXHOJIOTUSIIAphl, daicTepi. MpIcanbl, KOMUpai-
Tep OKbIpMaHFa CMapT(OH/IBI YChIHCA, OHBIH Keii-
0ip MYMKIHAIKTEpiHE epeKIIe TOKTajalbl: KOFaphl
MUKCEIbJII Kamepa, YJIKEH SKpaH >KOHE >KbUIIaM
nporieccop. bipyen OipHelle epeKInenikTepin anuTy
MyJIeM Kaker emec. O OKbIpMaHFa CEHIMCI3IiK
TYJBIPTAIBL.

Advantages-Apmoixusiisixmap

Bys cathl eHIM HeMece KbI3METTIH epeKIIeliK-
TEpIH aHbIKTaFaHHAH KEHiH OHBIHAPTHIKIIBUIBIK-
TapblH TYCIHAIpYACH Typanusl. by nerenimis, ap-
TBHIKIIBUTBIKTAPABI TYTBIHYIIBIFA ocipeiell KepceTry
HeMece KOChIMINA KOpPKEeMJEN >KeTKi3y. Mbicaisbl,
CMapTQOH/IAFBI )KOFapbl MUKCENb/[i KaMepa KIIHEHT-
K€ JKOFapbl canasbl (POTOCYpET IeH OeiHenep Tyci-
pyre MYMKIHZIK Oepeii, all YIKeH dKpaH Kepy carma-
CBIH JKaKcapTa ajajipl JISreH CEeKuII.

Benefits-Ilaiioa

FAB ¢opmynaceiHaarel COHFBI KaJaM — ©HIM
HeMece KbI3METTIH apThIKIIBUIBIKTAPbIH KOPCETY
apKbUIBI KYHBIH aHBIKTAy JKOHE cOJl Oarara JIalbIK-
TBIFBIH JIOJIEIJICYJICH TYpajibl. AJJIBIHFBI KaJaM/a
aTar ©TKeH apTHIKIIBUIBIKTAD TYTHIHYIIIBIFA 63 MaK-
caTTapblHa JKETyre HeMece MOCEIeNIepiH IIelryre
KoMeKTeceTiH Oomanel. Kommpaiitep epekmienik,
APTHIKIIBUIBIKTAPABI CYpeTTeN ajfaH COH, CON ap-
KBUTBI KOPETIH Taimara Ha3ap aygapaabl. MbIcambl,
cMapT(OH KaMepachbIMEH TYCIipyre OOJIAThIH JKOFa-
phlI camnaibl (OTOCYpeTTep MeH OeHHEeNIep TYThIHY-
IbIFa KaKbIHIAPBIMEH epeKIle COTTEpAl ecTe Cak-
TayFa MYMKIHJIIK Oeperti.

PPPP ¢opmyaacst

4PS ¢dopmymnacel «cyper, yoie, IoJeN, WTep-
Meney» AereHai Ourmipeni. bym makcaTTsl ayau-
TOPUSIHBI OPEKETKE HTEPMENEHTIH CEHIMAI MOTIH
yKacayra KOMEKTECY YIIIH KacajFaH KOMUpaHTHHT
thopmynacel. Ocbl (hopMynaHBl KOJaHA OTBIPHII,
KOMMpanTep 03 OHIMIHE HeMece KbI3METiHE ailKbIH
CypeTTeMe acar, CeHIMIl yoae Oepe amajbl, Mbl-
caJiJIapMeH JIdJIeN KENTipe OTBIPBIMN, TYTHIHYIIBIHBI
KaJlaFaH OPEKEeTKE IIaKbIpa ayajbl.

Picture-Cypem:

4PS xomupalTHHT OPMYITaCchIHBIH OipiHII Ka-
JlaMBbI — OHIM HEMece KbI3METTi cypertey. by ne-
TeHIMi3, KIIMEHTTIH aKnapaTThl KaObUIIaybIHA OHAM
OomaTeIHIal eHIMJII HeMece KbI3MEeTTi eMiperiien
IIBIHAKMBI KeiinTe cumartrtay. JKapkbiH OeiiHe Xka-
cay YIIIiH «CEHCOPJIBIK» TUIAI Maiiananyra 0omaabl
JKOHE OJIapAbIH MYMKIHJIKTEpiHE eMeC, OHIMHIH
HeMece KbI3METTIH apThIKIIbIIBIKTAPbIHA HA3ap ay-
Jnapy Kepek. Mblcalibl, erep Komnupanrtep Kelik ca-
TaThIH 00JICa, OHBIH JKAMJIbI KYPETIHIH, BIHFAUJIBI
OPBIH/IBIKTAPBIH JKOHE KAYiINCi3AiK MYMKIHIIKTEpiH
cunatraid anagel. Ocbl POpPMYIIaHbI 3epTTey Oaphl-



I'.C. AmanrenaueBa koHe T.0.

ChIHJIa aMEpUKaHJBIK Kociom kommpaiTepClaude
Clarence Hopkins-tiH cyper apKbUIbl JKacaraH
OipHelle ’XKapHaMachlH MbICajiFa KelTipyre Ooina-
nel. Pancom Dim Onactein REO kesiktepin sxap-
Hamanarania Hopkins op KbUIbl opTYpIli ypaHuap
KoIaau b6, MeIcaibl «Ci3iH Kerini3 Kajaai kaca-
naapi?» (1912), «MeHiH coHFbl MaluHamy», «OHbI
KypacThipyFa 25 bul Kaxer 0oy (1913) sxoHe
1.0. Goodyear muHanmapbel Typajisl — «Ke3 kenren
aya-paiibiHa apHanraH muHaigap» (1911) sxone T.0.
(Fox, 2006).

Promise-Yaoe:

OHIM Hemece KbI3METTI 9feMiien OelHenen
OepreHHeH KediHri Kajam — yoje oepy. SIFrHu eHiM
HeMece KbI3MET TYTHIHYIIBIHBIH OMIpiH KakcapTra
aNaTBIHBIH KOPKEMJIET TYCIHJIPY JKOHE CEeHIMIUTIK
Tyneipy.Konmpaiitep Oyt sxonga KIUEHTKE 63 MaK-
caTTapblHa JKETyre Hemece Moceleneplli IIerryre
KQXKETTI apTHIKIIBUIBIKTAPbl CYpPeTTEN KETKI3e/l.
Mpicaibl, «OyJ aBTOKOIIKIEH XYPY Kayirci3, biH-
FaWJIbl J)KOHE JIITTEreH Kepre Te3 KeTe anachI3y.

Proof-Lonen:

YiriHmon KagaMm — jgajenaey. by eHiMHeH He-
Mece KbI3METTeH OacKa aJlamJap/iblH allFaH dCcepiH
KOPCETY apKbUIBI 3aTTBIH KYHBIH JOJIENIey. OHIM
HeMece KBI3METTIH THIMAUIITIH JAOJeNey YIIiH ITi-
Kipaepi, KelcTepai HeMece MoyIapIsl makmaa-
HyFa Oosazbsl. MyHBI ICT€y apKblIbl KOIMUpPAWTEp
KJIIMEHTTEPIIH CEHIMiHE me 0oja ajmaapl KoHe ojap-
IIBIH KaHTai na Oip opeKeT jkacay BIKTHUMAaJIBIFBIH
apTTBIpaabl. MBICANTbl, KAaWIBl JKYPIIl, BIHFAHIIBI
OTBIPHII JKOHE KOJIKTIH KEeTUIAIPUITeH Kayinci3maik
MYMKIHIIKTEpiHEe KaHaFaTTaHFaH KIMEHTTIH MIKipiH
KOCBITI KOIO.

Push-HUmepmeney:

Byn xommpaidThHT (POpMYyTACBIHBIH COHFBI Ka-
JaMbl — KJIMEHTTI JKaKChl HOTIKE OEPETiH OpeKeTTi
JKacayra urepmeney. SFHU, KonupainTep KIHMEHTKE
OJlaH opi He ICTerici KeJeTiHiH HaKThl alTyhl Ke-
pex. byn xommpaiiTep YChIHFaH OHIMJI CaTHII aiy,
KBI3METTI TaialaHyFa >kKa3bUly HeMece KOCHIMIIA
aKmapar ajy YIIiH e3iHe xabapmacy OOIybl MyM-
kiH. KnmenTke HaKTHI HYcKaymap Oepy jkoHe ic-o-
PEKEeTTIH ©3eKTIIIriH KOpCeTy apKbUIbl dpeKeTTepAl
OPBIHIAY/BI KEHUTIETYl KepeK. MbIcalbl, KIIMEHTTI
OpeKeTKe WTepMeliey YIIH «Ka3ip KOIK ajbIHbI3»
HeMmece «OYTiH ChIHAK TeCTiHEe TIpPKEINiHi3» JereH
OaTbIpMaHbI KOpCeTyre OoaIbl.

BAB dopmynacsi

BAB ¢ opmynacel — OKbIpMaHHBIH Ha3apblH ay-
JlapaThIH JKOHE TAPTHIMJIBI OKHFA JKacayra KOMEKTe-
ceTiH Konupaituar Gopmynacel. by Gpopmyna yi
06JIIKTEH TYpabl: «IeHiH», «KEHIH» JKOHE «KOIIIp».
Op KOMITOHEHTTI erKel-TerKeili KapacThlpaibIK:

Before-/feiiin:

BAB ¢dopmynaceinbIH OipiHIIi KaJaMbl KIAEHT-
TiH aFpIMJIarbl >KaFJallblH HEeMece MOCEJIeCiH CH-
natray Oonajpl. bys onmapaeiH eMipiHae Kesaece-
TiH aybIPCBIHY HYKTENepi, KHUBIHIBIKTAphl OOIYBI
MYMKiH. BeiMHIH MaKkcaThl —Kaiiibl aTMOc(epaHbl
Kypy. Konupaiitep okbIpMaHFa OJap/IbIH KaF IalbIH
TYCIHETIHIrH KOHE OJap/bIH MIceNeNepiH nienry-
re KOMEKTECKICI KEIETIHIH aMTBIN, dMOIMOHAIILI
TYP/I€ CEHIM TYyIBIPAJIBL.

After-Ketiin:

Exinmni kagaM — TYTBIHYIIBI KOMPaUTep YChIH-
FaH OHIMJI HEMece KbI3METTI IaiijajlaHFaHHaH Ke-
fiH OonamakTel ocnapiay. Mbicajbl, KOUpanTep
©3iHIH OHIMI HeMeCe KbI3METIHIH apThIKIIbLIBIKTA-
PBIH €MKEH-TemKEWsIi CUIaTTar, Cojl apKbUIbl 00-
JlaliaKTa KaHaald mMakcaTTapra »KETETIHIH jko0asarn
anTei Oepeni. By 0esiM MO3UTHUBTI, OKbIPMAaHIbI
apMaHFa JKEeTEeJEHTiH, OpeKeTKe MAaObITTaH IbIPATHIH
JKOHE KOHTEHTKE aca Hazap ayJlapyJibl KaMTaMachl3
erei.

Bridge-Konip:

CoHFBI KagaM — «OYpBIH» JKOHE «KEHiH» apa-
CBIHIAFBI AJIIAKTHIKTEI JK0r0. OChlI OOJIiMIe KOIH-
paiTep «kedin» OeiMiHAEC CHIMATTAIFaH apTHIK-
IIBUTBIKTAP HAKTHl HE MOCEJIeHI IIelle alaThIHBIH
aWkpHgan Oepemi. «Jlefiin» OonFaH OKWFa MEH
«KEeHiH» OONFaH HOTIIKEHI CAJIBICTBIPMAJIBl Kopce-
Ty apKbUIbI OoOJNalIakTa KaHJall HOTW)KEre JKeTyre
Ooazpl KoHE OJ VINH KaHAaW Kamgamuaap jKacaity
KEpEeKTIiri OasHaamamb.

KomMepuusijibIK MOTIH a3y

Kommeprusimeik MoTiHAEp Oip MakcaTTa jka-
3BUTAMIBI: OHIMAI apTHIK acipeneyci3, Oipak KepKkem
Typae caty. MyHmali MOTiHIEp OKbIpMaHHBIH Ha-
3apbIH ayaapy *KoHe Oenriyi Oip opeKerTi kacayra
BIHTAJIAHJIBIPY YIIIH Ka)keT. MbIcaibl, JeHIMHTTEr1
MOTIH TaWalaHyIIBIHBI CATHIN ajyFa >KeTeleii,
razerTeri xapHaMma KOHBIpay IIaiyFa, oJeyMeT-
TIK JKeJUIep/eri >xapHaMma IapakiiaFa Xa3bLIyFa
mrakeipaabl. Komupaiitep KIUEHTTIH Mocenenepin
IIenTy VIIiH, SFHU OHIMII He KhI3METTI caTy VIIiH
MeraXxocrap Kypaipl, COJT MaKCaTThl Keleci MiH-
JIETTEp JKY3€ETre acajbl:

Maxcammor  ayoumopusaner manday. SIrHU,
QJIEyeTTi CaThII ATYIIBIHBIH KaJlaybIH TYCIHY: O HE
KaJlai/ibl, HeJIeH KOPKAaJlbl, He KbI3BIKTHIPAIbI, OHIM
OHBIH MOocelleciH Kanail mremresi xoHe T.0. OKpIp-
MaHIbl KBI3BIKTHIPATHIH, KYMOHAAHYIIAH apbuITa-
TBIH JKOHE CATHII allyFa UTEPMENCHTIH MOTIH Ka3bl-
TaJIbl.

bacexenecmepee manoay oiwcacay. bocexenec
KOMMpanuTep eMec, Typa COHJail OHIMI YChIHATHIH
KOMITAHHSIHBIH YKapHaMacChlH JXYPTi3yll KaHaJIap-
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Ipl Taly, 3epTTey, apThIK, KEMUIUIITiH aHBIKTay.
Byn aknapaT okpIpMaHFa ©HIMJI CONl KOIUpauTep
YCBIHFaH KOMIIAHUSJIAH CaThI ayJIbIH THIMIUTITIH
JIIIENICYTe KOMEKTECEe 1.

Ouimoi bOazanay. OHIMHIH OdcekenecTepIiy
TayapbIHAHAPTHIK, KEMILTITIH capartar, MOTIH Ka-
3ap/a Hazapra alblHAJbl. APTHIKIIBUIBIKTAPABI Y-
PBIC epeKIIeNnen KOPCETY KoHe KEMIIUTIKTEp/Ii KO0
MAaHbI3/IBL.

JKoba ocazy.’Koba on — eHIMJI KapHamanay
YIIIiH OachlHAH COHBIHA JICHIH aTKAPbUIATHIH iCTEP-
JiH KoHueniusckl. Coy OOWBIHINA MEIHaXKOCIIaAp
KYpbUIa/Ibl, ClEHAPHH JKa3blIaJlbl, KOHTEHT TYCi-
pineni. MyHzia ayIUTOPUSHBIH KbI3BIFYIIBUIBIFBI
KIIMEHTTIH TajaOblHA Tayna0blHA cail Kelyi ecKepi-
JieTi, MaKcaTThl ayTUTOPUSHBIH KbI3bIFYIIbIIBIKTA-
PBl MEH KOPKBIHBIIITAPHI Ha3apFa ajbIHa bl OHIMTI
ayra UTepMENCHTIH OipHeIIe opeKeTTepre xocnap
Kypbutaibl. OKbIpMaHHBIH CEHIMIHEH IITBIFY, OHIMIe
JIeTeH KBI3BIFYIIBLUIBIH 05Ty 0acThl Makcat. MoTiHi
JKa3y Ke3iH/e OChl aKIapaTThl TYTeNJICH naiiaiany
MAaHBI3/IbL.

SEO mananmapein  eckepy. KOHTEHT i3aey
JKyHeciHe eHyl YIIiH OFaH HETi3Ti ce3 TIpKecTepiH
€HT13y, KOATHI IYPHIC KOO MaHBABL. OCBHI TyCTa
OKBIPMaHHBIH CYPaHBICBIHA JKayal OepeTiH co3 Tip-
KecTepi KaMThIIa bl

Opekemie wakspy. OKBIpPMaH MaKCaTTHI ope-
KETTi OpPBIHIAYHI YIIH OFaH HAKTHI ©3 TIpKECTepiH
YCBIHY KEpEeK: «KOHBIpay IMIaJbIHBI3», «CayaTHa-
MaHBl TOJTBIPBIHBI3», «IICKTPOHIBIK MOIITAHKI
KOPCETIHI3», «MO3Ipai JKYKTEN albIHBI3» JKOHE
T.0.MoTiHHIH MakcaTblHa OailIaHBICTBI OYJI aj-
roput™Mai perreyre Oomansl. Meicambl, OIOTTarbl
aKMmapaTThIK Makajla TIKelIeH caThIIMaiIsl, COH-
IBIKTaH O9ceKelecTep MEH OHIMAI Talgaydbl Ka-
xer ermerai.«MoTiH Jkacay YIIiH MeH OipHemne
KapamnaiieiM epexernepai xoimaHaMmbrH: Ceieme
Oip yTipAeH apThIK Oonmaysl Kepek. by xykreme
kepcerkimii. Erep eki He omaH Kem YTipai KakeT
erce, 0i3 ceimemai Oemikrepre Oenemis. Celi-
JeMIi oflaFaifi MeH JKaiFayiaplaH Oacrayra Ooi-
Maipl. Op OWIBIH HEMece TePMUHHIH MaFbIHACHI
ampUTyBl  Kepek. MOoTiHal xapusuiamac OypbhIiH
naybictan okuMbiH. Ce3re cypiHceM, Te3 Ty3ere-
MiH. Makananap MeH KeWcTepjie CTOPUTEIUTUHT
KOJIZIaHBIHBI3. AJamaap OHIIMeNep OKBIFaH]IbI
yHatanel» neini Head of digital marketing arent-
tirinin media mamanbl ['yakoBa Mapus (Digital
Marketing Europe, 2022).

JKoba oaitivin 6onzan kezoe onvl oHoey:

OKbIpMaHap/Ibl agacTelpMay YILIiH (axTijgepii
— CaHJap/bl, KYHIEPMAl, OKHFajapipl, CHIATTaMa-
JIapJibl KeMi €Ki PeT TeKCepy;
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00cC ce3ep/i albll TacTay — HAKThl MarbIHACHI,
MOHI, Taijachkl KOK, MISHIM KaObUIgayFa KOMEK-
TECTICUTIH CO3/IepACH apblly;

JKEHUIZCTY — KeJIeM/li ceiieMaepl Killiripim,
KypJielli TepMUHJepre OeJin, KaparnaibiM ce3iep-
MEH TYCIHJIIpiI, MbICaJIap KeNITipy;

rpaMMATUKAIBIK, CTHUJIMCTHKAIBIK,
(bUsIIBIK KaTenep/i Ty3ery;

KOPHEKI JU3aliH TypaJibl OMJIaHy — MOTIHJII Ka-
OBUIIAYABl KEHUIETYre KOMEKTECETIH WILTIOCTpa-
ysiIap.

KonupaiTuar — OyJ1 MOTIH Typasibl eMec, Tarl-
ChIpBIC OepyIIiHIH OM3HECIHE €HY JIETCH CO3, SFHH
OHIM/II KaH-TOHIHMEH CYr0. MoTiH — KomupaiTep
JKYMBICBIHBIH COHFBI 06JIirl, OHBIH aJJIbIH/IA YJIKEH
AHAMTUKATIBIK KYMBIC 0ap. ABTOp KIMEHTTEP/iH
HE KaJaWTBIHBIH TYCIHI'€H Ke3ll¢, MOTIH Ma3MYHbI
aHBIK ’Ka3bLIa/Ibl,0HIMHIH KYHJBLIBIFBI €CKEPLIII,
KYHBIH apTThipa ajiajibl. COHIBIKTAH KJIMEHT HAKThI
HE KYTETIHIH, KaHJail HOTHXKEre CEHETIHIH JKOHE O
YIIiH HE TUIMCI3 €KEeHIH aHbIKTaraH JYPbIC.

Kormupaiitep koMMepUUSIIBIK TalChIpMalapMeH
JKYMbIC icTeiai. OHbIH MakcaThl MIHICTTI TYpAE
0ip Hopce cary. MoTiHII OKBbIFAaHHAH KEHiH amam-
Jlap KOHBEPCUSIIBIK OPEKET Kacaybl KepeK: cailTKa
KIpill aKnmapaTThIK OIOJUIETEHBIE YKa3blUly, CeOETKE
Tayap Kocy xoHe T.0. Kimmentrepre makaiaHbIH He-
Mece Jka30aHBIH Oip HOpPCE caTaThIHBIHA KEMUIIIK
Oepy KayinTi. OWTKEHI KOMHUpauTep caTy Typalibl
KepeMeT MOTIH Ka3abl, Oipak 6HIMHIH €31 carmacei3
HeMmece OyJT emKiMre KakeT eMec OOIMyhl MYMKIH.
ITocT eTiHiMAepmi kacaimbl, OipaKk MeHEmKepIep
KapbIM-KaThIHAC JKacaill amMaisl )KoHE oJapabl Oi-
pIKTipe aMaiIbI.

KonupaiiTepsiiep HakTbl MOCTIIEH, MaKaJlaMEH
HeMece JKapHaMalIbIK TTapakeH JKYMBIC iCTeMEeH/Ii.
Onap OW3HECTIH CTPATETUSIBIK JKOCTIApbIHA COHKeC
MIHAETTEPIH KaH-KAKTHI IIEIIe i, JAMBITA]IbI:

JKBIDKBITY CTPATETUSACHI,

Ma3MYH JKOCIIaphl;

AIIEKTPOH/IBIK TOIITA CEPHSICHI )KOHE T. 0.

MyHpail aBTopiiap MaKCcaTThl Ay JUTOPUSIHBI aK-
napaTTaHabIpyiaH OacTarl, caTyra JediH OaiIaHbIC
opHaTanabl. JKapHamMaHBIH op Ke3eHI VIIIH THICTi
KOHTEHT HalbIHIANIbI.

KoMMepuusisIbIK MITIH Ka3y yJriiepi

1.Call To Action-Opexemxe wakwipy

Toxipubeni kormupalTep caThUIATBIH TTOCTTHI
TapaTry YLIH eTiMJi MOTiH a3ybl kepek. O yuiH
OipHelIe cypak TybIHJaWbl, MOCENEH TaKBIPBITTHI
KOI0, OHBIH KeJieMi, XaTThl HeJeH Oacrar, HeMEH
asikrTay KaKeTTiri skoHe THiMIi ¢dopmynaHbl Taly.
Korapeina xentipinren QopmynanapMeH Katap,
HAKThl KOMMEPIUSUIBIK MoTiHTe apHanran Call To

oporpa-
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Action (CTA) ¢dopMmynacslHbIH CypaHBICHl apTHhIIl
oTelp. OliTkeni «CTA — maligananymbiHbl Oenriii
Oip opeKeTTi OpbIHIAyFa BIHTAJIAHIBIPATHIH 3J€-
MenT» (Kammynos, 2015). Onap Tipkeny, caTbIll
aiy, ’Kasbuly, OTIHINI KaJJIbIPy CEKUIl 3JIeKMEHT-
Tep Oomysl MyMKiH. CTA keOiHe ciiTemenep xKoHe
CyperTep TYpiH/e Ke3aeceIi.

CTA xypy arconoapur

CTA sxacay yIIiH MOTIH/II OMJIACTBIPBII, KOHTCHT
JM3aHBIH KYPbUIaIbl JKOHE OpHAJIACTHIPY KeJeMi
aHBIKTaNa/Ibl. Op KaJamJia He Hopcere Hazap ayjaa-
PY KepeKTiri ToNbIFbIpak KapacTeipbiiaasl. CT A-Hbl
JYPBIC KYPACTBIpy YIIIH «TipKeTylli OaThpMaHBI
OackaH Ke3jie He KYHIBI Oonajabl (KOWvipay wiany
QIIjIe Xam dicazy)» NeTeH CypakKa HaKThI )Kayarl ary
Kepek. MaTiH/Il )Ka3yIbIH €H TaHbIMAJI TICUIICPIHIH
0ipi, mai1aNnaHymIbl ATBIHAH «MEH ... AI2bIM KeleOiy
JIETeH TIPKECT] TOJBIKTBIPY: HYCKAYJBIKTHI JKYKTEI
ay, TIpKey, aKIUsHbBI CaThII aTy KoHe T.0. YaKpIT
eKTeyIepiH (axyus ...0elin sxeapamobl) aianany
’KOHE MIHJIETTEeMENePIiH KOKTHIFbIH Kopcery (Hecue
KApmMAacwlibly 0ePeKmepincis mipkeny).

ousaiin JHcacay:

Call to action BeO-calTTBIH HEMECE XaTThIH
JKaJIIBl TU3aHBIHAH epeKIneNieHyl kepek. by xar-
Jaiiia o ayuTopusira KbI3bIKThI Oosaasl. CTA Mo-
TiHAepiH Oe3eHIipy OOMBIHINA OKbIPMAaH Ha3apbiH
ayaapy/ablH OipHEIIe oIkl 0ap:

CaliTra KOJIaHBUIATBIH TYCTEPre Kapama-Kap-
CBI TYCTI TaHAAY;

BatbipmansiH enmemi ynkeiTy. Ocpinaiiia on
allKpIHBIPAaK OoJIapl JKOHE KBICKbI MOTIH JKa3blia-
TIBL;

Anumarus Kocy. EH 0acThIChl, 01 KapamaibiM
opi TYCIHIKTi OOMYHI;

Bareipma aitranmaceiaa 00c OpbIH Kanaplpy. by
OaTbIpMaHbIH MaHBI3IBUIBIFBIH Kopcereni. Kemymri-
HIiH HazapblH OaTelpMara OarpITTay YIIIH CyperTep
MeH aipbIKmia Oenrinepsi naiganany. Erep caiitra
OpeKeTKe IMIAKbIpy MaijalaHylIbIFa TYCIHIKTIOON-
Maca, KOHBepCHsI Tpo0IeManapsl K1l TYbIHIANHIBI.
OpTYpIi KaFAaiapra apHalFaH KeiHOip TaHbIMa
CTA-napmab! Kepeiik.

MIPKENY HCIHE HCAZBLLY YULIH.

«Enneri conrbl xaHaIbIKTapAaH xabapaap Ooi-
FBIHBI3 KEJICE, KA3BUIBIHbI3Y;

«20 OKYJBIKTHI TET1H aJBIHBI3 XKOHE HOMEPiHi3-
Il KJIIBIPBIHEI3, 013 ci3re xabapiracaMbi3;

«KPBI3BIKTEI MaTepuasIapabl Kidepin anMay
YIIIiH OJIOTBIMBI3Fa TIPKEIIIT aJbIHbI3Y;

«Kana TonTamMaHbl Kepy YILIIH TipKeTiHi3!».

MazmMyHOvlL bonicy yulin:

«Maran noct yHansl — «Jlaiik» OaTbIpMachiH
Kocy (cyper, cMaiimk, Tud)»;

«Makana yHaib1 Ma? «Jlalik» 6acyspl YMbITIIA-
HBI3!»;

«¥nanapt Ma? JKypekieHi 6achIHbI3!»;

«/lochiHbI30eH OOTICIHI3!».

NIKIp aimacy Ywin:

«[TiKipiHi3/1 XKa3bIHBI3, YSIIMAHbI3;

«bByTiHri casich xaraii Typalibl He OMIIaichI3?y;

«Korapeina aiiTeUIFaHIapFa HE KOCyFa Ooa-
JBI?Y.

Kbl3MemKe Hemece OHiMee MAanculpbic Oepy
Yulin:

«AKITUSIMEH CaTBII ATy,

«KeHUTIKIIEH CaThIN aJbIHBI3Y;

«Kerrix!»;

«MeH MyHBI KaJTalMBIH !»;

«Kypcka Tarnceipbic Oepy»;

«ITaigamanymer 6actayy;

«KyMbIcka Kipicy».

By ce3nep MeH ce3 TipkecTepi KelOip Komia-
HUSUIAp YIIiH JKaKChl )KYMBIC icTeiini, Oipak Oyiap
KOMMEPIIUSUIBIK MATIHACPI€ TOJIBIKTAl ColiKec Kel-
Meyi MYMKIH.

CTA mayenoi paxmoprap

Call to action MiHACTI — TIPKEITYIIiHI MaKCaTThI
OpeKeTKe MmakbIpy. bipak Oy opeker Tayapasl He-
MeCe KbI3METTI CaThIll allyFa TiKeled OaiaHbICThI
Oonmaybel kepek. Kazip oprTypii ommusiiap KeHi-
HEeH Tapaiyja: aKmapaTThIK OOJUIeTeHbI'e YKa3bLIy,
QJIEYMETTIK JKETiZe TOMKAa KOCHUTY, HEMO-KOJI JKe-
TIMIUTIK aily, IIBIFBIHAAPILI €CENTEyre TaIChIPHIC
Oepy, mocTapbIHbI3Fa KeHec Oepy, MiKip jka3y JKoHe
T.0. ByJ1 opekeTTep «caThIm amy» ce3 TipKeciH Kepi,
KITMEHTTIH 0acKa ayIMTOPHsIFa KeTIl KATybIHBIH all-
JIBIH ally YIIiH KepeK. AyIUTOpHsFa YCHIHBUIATHIH
CTA ma3myHsI KenTered (hakTopiiapra OaiaHbIC-
THI ©3repin OThIpaabl. Erep jskaHa Keitlek HeMmece
Kitanm OipiHIII KOHTEHTTE-aK CaThUTyFa YCBHIHBLI-
ca, OHJa >x00a caTy CTPATEerHsCHIHBIH JKETiCiMEeH
epOmi. OHIMIEpAl caTy HUKIIApel SpTypii. B2B
(business-to business — 6yu1 Gip KOMITaHUS Tayap bl
HeMece KbI3METTi COHFBI TYTBHIHYIIIbIFa eMec, OacKa
yilBIMFa caTaThlH OW3HEC-MOJIENb) callajaphl YIIiH
«KEHEC aiy» HeMece «IpPEe3SHTAIHsIFa TaIChIPBIC
oepy» cuskrel CTA xomaiinbl. Kapkel koMIiaHus-
Japel YIIiH «0aiikay», «rapudTepai Kapay» Ko-
HBIpayJapbl JKaKChl JKYMBIC iCTEHIi, al MaKCaTThl
ayJUTOPHSI YIIIH — «Te3 KipiHi3», «Kazip KepiHi3»
xoHe T.0.Erep eHiM OocekenecteplieH epeKieneH-
Oece HeMece KOIMpaiTep OHBIH apTHIKIIBUIBIKTA-
PBIH TYCiHIIpMeEce, MYHJIa eIIKaHaail Kepemer Oa-
ThIpMa KOMEKTECIICHTIHIH ecKepy Kepek!

2. DneKmpoHOblK nowma yuin Mamin dcasy

Taxwipoin. TakpIpbIl — jKa3blIATHIH XaTTa aJI/Ibl-
MeH kepiHeni. COHABIKTaH XaTThIH Maiaackl Typa-
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Kasipri xaraiina komupaiTepiep KbI3MeTiH )KaHJaHABIPY IPHHINNTEP]

JIbl QUTYBI MaHBI3/IB, SIFHU MARAATAHYIIBI OHBI HEre
alrybl Kepek ekeHiH OipaeH TyciHy kepek. [lomra
KOIIITiHAE TaKbIPBINTApP Ka3bUTyIIbUIAPABIH Ha3a-
pbl yuiin Oip-Oipimen Oocekeneceni. TakpIpbInKa
KaJaii Ha3ap ayaapyra Oonajabl:

«Omommiepai Kocy. Meicainsl, Mercedes-Benz
ICIH/I€ TaKBIPBINITAFbl 3MOJI3M XaTThIH AlIBUTYBIH 65
naie3ra aptTeipasy (Karmnynos, 2015);

OTe KbICKa TaKbIPHII X)acay — Oip co3/ieH Heme-
ce abOpeBuaTypaiaH OONIybI;

Kareni anetii kocy. byt ojiicti Tepic naiinanaH-
OaraH aypbic. TakpIpbINTaFrbl TYPaKThl KATETIKTEP
KOMIIaHUSTHBIH O€/IesIiH TycCipe/i;

[IyFbu1 eKeHIH KepceTy: aKIUSHbBIH JKaKbIHIa
asKTaIlybl HEMece KeHUTIKTEP.

TaxpIpbIliTa KalFaH yojie Oepyrepykcar erii-
meiini. «Kype 100 miH TeHre tadbIc oKemeni» ce-
KUJIJT1 JKaJlFaH yoJlellep/ieH afaMap JKalbIKThI, OJIap
TINTI MYHIa# XaTThl allllaiIbl.

«Criamray KeTipMelTIH ce3Jiepal Konuany. by
criam-xa0apiiaMajiapaa SkMi  Ke3JeCETiH  Ce3Jiep.
Erep akmapaTThlK OroJijieTeHbje OIp Kepl JIyphic
Obonmvaca (KUCBHIK oOpHaiacy, e-mail ayreHTH)H-
Kanusichl 5k0K, double opt koK Oa3ajbIK IOIITA),
TaKBIPBINITAFBl TOKTATY CO3JIEPl XaTThl CIIAMFA aria-
paThIH menryIri ¢GakTop OOMyBl MYMKIH: «TETiH»,
«caTy», «Taprer», «KapaxaTThl ecenTey» KOHE
1.0.

Tlowma mapkanapvl. Mapkanap — OKbIpMaH
YIIiH MarbIHACKHI JKOK TYPAaKThl KYPHUIFaH OpHEK.
Mapxkanap aTaTeIH emTeHe OoIMaraH Ke3Ie HeMe-
Ce OBl TYPHIC KETKi3e alMaraH JKarmaliaa Koima-
HBLIBIT JKaTaJbl. bipak eckepy kepek, XaTka Mapka-
Hbl KOCKaHHBIH ©31H/Ie ON1 KBICKa KOeJeM/i MJITIH/I
KakeT erefi. MbIcaibl:

HazapnapbIHbI3Fa YCHIHAMBI3. . .

KexTeMHIH OCHI )KapKbIH KYHIH/E. . .

JKa3 sxaxprHan Kajambl, OyIT IereHimis. . .

«Mapkanap makananapia, ChIPTKbl KapHaMa-
Japnaa JKoHe KYHJICNIKTI ceilneyne Xui Ke3iece.
Bipak e-mail-ne omapmen xibepinren xabapiama-
map KeWne TUiMci3. OUTKeHI Mapkanap Keiie mas-
MYHCBI3 KeJleJli )KOHE TaKbIPBIITHI 0y3a1el. MoTiHl
MapkaMeH OKy KibIH. COHJIBIKTaH XaTThl €H MaHbI3-
JIbl CO3 KaJFaHINA KhICKAPTY KakeT. MeH o3 Taxi-
pubemae comaii xonmanameia» neini JI.Kor(Kort,
2018).

Beb-nycxaza cinmeme. Beb-HycKa akmapaTThIK
OfoJUTeTeHB/IC TalalaHyIIblIapFa MaKeT KOl
KeTce, CyperTep KepceTiiMel KaJica, aHuMaIus Ka-
THITN KaJIFaH XKarJaia KeMeKTeceai. DIeKTPOHIbIK
MOIITa KIMEHTIHIH CHIPTHIHJA XaT aBTOp OiJIaraH-
nail kepiHeni, Oipak o Keil KaFaiia necine xKer-
e, jKerce ambuIMail Kaimybl MyMKiH. OcCbl TycTa
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BeO-HYCKa YThIMJIbI OonMak. «CyperTep KepiHOei
Me? MpIHa OaThIpMaHbl 0aChIHBI3» JACTCHJICH MOTIH-
Jiep MIHZETTi TypAe Ka3bUIybl THIC.

Xammaeswt xonmanba. Konranba XaTTel JIO-
THKAQJIBIK TYpJe asKrayra, OallaHbIC JepeKTepiH
Oeumicyre Hemece i30acapiap/ibl KbI3BIKTBIpYFa Ko-
MeKTeceli. «XaTThlH COHBIHIAFbI OipHEIIe JKoJiaap
JKEKEIICICHIIPY aKNapaTThIK OOJUICTCHIHE KOCHI-
Jajpl: Xat Oenrin Oip aJjaMHaH IIBIKKAHBIH KOPYre
oonanp» (Homelin, 2017). DnexTpoHABIK MOIITa
JKa3yIIbIChl KOJITaHOA Typasibl OLTyl Kepek eH Ma-
HBI3]IBI HOpCE:

®dotocyperTi kKepcery. XKazpulylbiap KiMMeH
OaliylaHbpICTa EKEHIH OLICIH.

Texk MaHBI3JIBI HOPCEHI KaNJbIpy: aThl, Oaiiia-
HBIC HOMEp1, KOMIIAaHUS aTaybl.

KBI3BIKTBI TLJIEK, 931)1, KOIITACY CO3IH KOcca Ja
Oomaspl.

3. Aneawkpl xammosl 6acmay sHcoioapsl

Kem komupaitepiep >xa3yabl JaliblH MOTIH/II
Kemnipynen 6acraybl MyMKkiH. Kocibu konupairep-
JIep YIIiH aHa MOTIH a3y aca KubIH emec. Onpl
JKETKI3Y YIIiH eH 0acThIchl XaTThl Oactay. O yuIiH
KYpJAeIi MOTIHIEp, ocipeney, apThlK MaKTay CeKiImi
CUHOHUM CO3/Iep/i KOJIaHy OpbIHCHI3. HaKThl MbI-
cajiap Heri3iHAe Taaaamn KopCceK:

bipoen orcotiviiamein xam. «Comnemerciz 0e,
Anmac! by kepeMeT KOMITaHHSHBIH KBI3METKEpi
bomar AGmaypaxman >koHE 0i3 JaMBIN Kelle KaTKaH
KOMITaHHSIIAP YIIIH HHHOBAIMSITBIK QJIEYMETTIK Me-
Jia TenriMAepiH YChIHAMBI3». byI XaT oKbUIMai b1
JKOHE SJICKTPOHIBIK TOIITAHBI OipJeH ceOeTKe Ki-
Oepeni. AmaMHBIH XaTKa Jkayar Oepyi ymriH 2 He-
ri3ri (pakTop KaXkeT: »KeKeNeHIipy, eKiHIIic] maiaa
YCBIHBICHL. byt XxaTTa exeyi 1e oK.

DIEeKTPOHMBIK TIOMTaFa XaT kibepmec OypHIH
OHBIH CIIAMFa TYCIIEUTIHIH TeKcepy Kepek. MaTiHae
JKEHUTIIK, aKiia, Ka3uHO, SPOTHKA, AIKOTOIb KOHE
T.0. CHSIKTBI TOKTATy CO3JIepiHiH Oap->KOFBIH TEKCe-
py kaxer. CoHaii-ak, CyperTepre MOTIHHIH KaThl-
HachI 25 maip3ad 75 maibi3Fa AeiiH KaMThUIaIbL.
Mynna 25% -cyper, an 75% -motin. OpHanacyapig
canmmarbl 119 Kb-tan acmays! kepek. Ce6ebi, mbica-
me1, Gmail canMarsr ke 0OJaTBHIH XaTTapibl Kecir
TacTauIpl.

Mevican:Kannvl mauwicy cinmemeci:

Taxkpipsin: «MeH [x00a1a] [>KaiIbl TaHbIC]| KY-
MBIC ICTEIIMY.

Coanemercis 0e! Menix ateiM — Xanzana. Cizjig,
Oaitnanbsic HeMipiHi30eH [lepuzar MykaH OeuricTi,
013 oHbIMeH «Anbda» xomnanusacsiHga CRMxy-
fieciH eHrizy »obacblHza KyMbIc icTenik. bi3 corTi
aBTOMATTaH/BIPY, CaTy, MAPKETHHT JKOHE KJIMEHT-
TIK KbI3METTI OacKap/blK. by KoMmaHUSHBIH Oip
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KbUTIAFbI KipiciH 20 maibi3ra apTThIpyFa MYMKIiH-
JK Oepi.

Menin Ttycinyimiie, Ci3iH KOMIIaHHSIHBI3 Ja
TYTHIHYIIBUIAPABIH THIMALTICIH apTThIpyFa MYJJie-
mi. «Anbday k00aHBIH TOKipuOeciHe cylieHe OThI-
poin, MeH Ci3re MbIHANApAbI YChIHAD CIIIM:

1. ArpiMpaarsl OM3HEC-TIpOLIECTEpre ayauT KYp-
i3y oHE OHTaWIaHBIPY bl KAXKET eTETiH Keaepri-
JIep/ii aHBIKTAY;

2. CizziH OM3HECIHI3MIH epeKIIeiKTepIHe Col-
kec keierin CRM kyiiecin TaHmaHbi3. OHBI Tal-
ChIpMaJIapbIHbI3Fa COMKEC PETTEeHI3;

3. ... OChLIai Ti3iM kKa3ackl3.

Muican:Cotiney nemece npezenmayust mypaivl
aumy:

Takpipein: «Ciznikin kepaim [[Ipe3enTarius]
KOCYJIbl [OKMFa] j)KoHE MaraH Ci3JIiH HICIIIMIHI3 OTe
yHaJBI [Macene]».

Canemerciz Oe, OiikepiM! MeH ci3JliH npe3eH-
TaISIHBI3/IbI «OOJIIeK cay/ia/laFbl MHHOBAIIHUSIIAPY
KOH(epeHIUIChIHIA KOP/IiM JKoHe Oeliek cayja
JKeJepiHIeri KaJipiaap/blH aybiCybl Typajbl aiT-
KaHBIHbI3 MaFaH KaTThl YHaJbl. Kpl3MeTkepiieplig
YHEMi aybICybl KbI3MET KOPCETY CallachlHBIH TO-
MEH/IEYiHE JKOHE CAThIN alyIIbUIap IbIH JKOFATybIHA
OKeTyl MYMKiH.

Kemerkepiiepai BIHTATAHABIPY YINH TEHMU-
(bukarms KyHeciH eHTI3y Typajbl MICHIiMIHI3 MeH1
TaH KamabIpabl. OWbIH MEXaHUKAChI KbI3METKepJiep-
JUH OEJICeHIUIIrIH apTThIPabl KOHE alHAIIBIMIIbI
azaifranpl. COHBIMEH KaTap, MEHIH OWbIMIIa, O1311iH
ToxipnOeMi3 ci3 alTKaH Oacka MOCEJeHI IIemry-
re kemekrecenmi. JKaHamaH Oacraymisiap KYMBIC
CTaHIAPTTAPBIH TE3IPEK MEHTEPII, KOCTIapJIbl Kep-
ceTKimTepre KeTyi ymiiH 0i3 KonmaHOaraH OKBITY
KypcTapbl MEH TECTTEpiH OipiKTipe aimaMbI3.

Meuican: Macene-Illewim:

Takpipeim: «Ci3z [Mocene] OOWBIHINIA KUBIH/IBIK-
Tap¥ra Tan OOIFaHBIHGI3ABI OUIiM. bBi3 cizre kemek-
Tece ajJaMbI3 [IIerTiM].

Katisipret kyH, Mennip! Caiitka TpadukTi a3aiTy
YKOHE KOHBEPCHSIIAY MaceJeciHe Tal OOFaHBIHBI3/IbI
OimmiM. Bi3miH areHTTiK KemeH/ i IIenTiM YChIHAIbL:

CalTThIH BIHFAIIBUIBIFBIHA aYANUT XKYPri3in o-
Ci3 JKaKTapbIH aHBIKTAY;

MakcatThl ayJAUTOPHUSHBIH 137Iey Cypayiapsl
YIIiH KYPBUIBIM MEH Ma3MYH/IbI OHTAHIAHABIPY;

Yandex-ke THiMJIi KapHaMaJIbIK HayKaH/Ibl Op-
Haty. Tikenei xxone Google Adsense;

KonBepcusiapapl 0akpuiay yIIiH aHAIUTHKA-
JIBIK XKYHEH1 eHTi3y.

Hotwxecinge, 1-2 alijaH KeliH Ci3 MakKCaTThl
TpadUKTIH ©CyiH JKOHE OTiHIMAEP MEH CaThLIbIM-
JIapJIbIH CaHbIH KoOeiTeci3.

Erep ci3 oChl TakbIphIKAa KbI3BIFYIIBUIBIK Ta-
HBITCAHBI3, 013 CI30€H Ke3 KEJITreH yaKbITTa coiiece
aambI3.

Mbvican: Maxmay (komniumenm atimy):

Takpipbinn: «KakplHIa Cci3 [KOMIaHUsIA] HKY-
MBIC ICTEreHIH 1311 O1iM. MaraH [MoceleH1 mery |
YIIIiH ICTEreH OPEKETTEePIHI3 YHAIbI».

Conemerciz 0e, Mapxan! JKakpiHaa ci3 OaHKTE
JKYMBIC ICTEreHIHI3 I KOHEe OHJIa KaJapJiapjbl ipik-
TEyJl aBTOMATTaHIBIPY JKYHECIH eHTi3reHiHi3i
OiniM. JKyMbICTBIH KaObiTy yakpIThiH 30 maiibi3ra
KaJIall KbICKAPTKAHBIHBI3FA TaH KaJIJbIM !

Mene OyJ1 JKyiieHi xKacaHabl MHTEIJIEKT TEeXHO-
JIOTUSICBIMEH Kallail jkaKcapTyFa OONaThIH/IBIFBI TY-
paunbl uaesiap 6ap. by ipikreyni Tarsl 20 maiibizra
JKeNIeNIeTyre JKOHe Kayjgay camachblH 15 maiibizra
apTTeipyra MyMKiHIiK Oepeai. Erep Cizni KbI3bIK-
THIpATBIH 00Jica, 013 Ci3re bIHFAMIIbI K€3 KEJITeH ya-
KbITTa UJICSHBI TAJIKbLIAYFa Oapa amaMbl3.

Opeckes MITIH

SEO xomupaiiTep Tek OBl aHBIK aWTHIT KaHA
KOWMaH, MOTIHJIEr1 KUIT CO3JIep MEH €o3 TipKeCTepiH
cayaTThl OpHAJIACTBIPYBI KepeK. MYHBI a3y mporiie-
CiHJIe J)KacaraH AYPBIC. ABTOp MaWbIH MOTIHTE KiJIT
CO37epi CHTI3TeHAe, OJI HAIlap OKBUIYBl MYMKIH.
ConibIKkTaH ceiemaepal OaimaHbICTBIPYIbI Oac-
THI Hazapfra ajaraH Aypbic. MOTiH i37ey JKyHeciHiH
pPOOOTHI YIIIH KT CO3 OPBIHCHI3 Ka3bUTFaH Ke3Ie,
OyJ1 KOMITaHUS TypaJbl )KaKChl acep KaJAbIpManIpl,
TIIITI TYTBIHYIIBI O0acKa pecypcka KEeTil Kalaybl MyM-
KiH. byran xox 6epmey yiriH kornmpaitepain SEO
JKYMBICBIH MYKHST TEKCepirl, OapibIK KT co3aepai
JIOJT eHTI3YiH OaKplIay Kepek.

«Cnamy — MOTIHZIE TBIM KOIl KUIT ce3mep Ooi-
FaHIa HeMece onap Oip JKepne IOFbIpIaHFaH JKaF-
nmaiima atananel. by skarmadina i3gey okyieci mibl-
FapBUIBIMIAFEI CAUTTBI TOMEHTE TYCIpiI kibeperi.
«Cnamyipl» ambIll TacTayFa KOMEKTECeTiH apHaWbI
KbI3MeTTep 0ap. MOTIHI KiNT CO3AepMEH TOJNTHI-
PYIBIH KONTEreH XKoJmapsl 0ap, eH Ko TapairaH
eKeyiH YChIHAMBI3:

Tikeneii kipicne — c03 TIpKeCi MOTIHT€ TEXHUKa-
JIBIK TaJarTa KepceTiireH HycKaaa Kocbuiaasl. Ces-
Jlep apachIHIAFHIl YTipaepAl KoIaHyFa pyKcaT eTi-
TeH opi OJ1 KUIT CO3/1i YTHIMJBI MaliJaiaHyFa Koj
amanel. Melcanbl, «Samsung TenehOoHBIH CaThII
ay» Tipkecin «Samsung menegonwin Oi31€H camubi-
nanyea 6onanp» Hemece «bemmiek xuhas» Tipkeci
YIIiH «boauex dcuhasra apHaIFaH KaOIbIKy.

Mopdghonozusnvik Kipicne — ®KaKChl OKbITY YIIIiH
eTICTIKTEep, AaHBIKTAYBIIITAD OPHBIH alMACTBIPY.
Meicanbl, «TamakTel AcTaHara S>KETKI3y» JereH
ceiineM «Acmanara mamax dcemkizy» CUIKTBI ©3-
repyi MYMKiH.
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Kint cesnepai Typienuipyain OipHerie mbica-
JIBIH KOPCETTIK, OYJI KarmaiibiH OopiHJE KapHa-
MaJIblK MOTIH 13/Iey JKYHeCiHEe HIBIKIaiIbl HeMece
€H COHFBI YKaKTa TYpaJbl. OJETTe, CalTKa TiKeleh
Kipep/ie TepeTiH KiIT ce3Jep MOTIH imiHzeri Ta-
KBIPBIT TIEH CyOTHTpIiepAe KoiaaHblIaasl. byn na
Kare.

Jlypbic KYpPbUIbIM

SEO xomupalTHHTIHJE MOTiHAI SPTYpIl JCH-
refiieri TakpIphITap MEH CyOTHUTpIEep apKbLIbI
KYpY, OJIapFa KUIT Ce3Jiep/li SHri3y, COHIal-aK co3
TIpKEeCiH YTHIMJIbI TalJallaHy MaHBI3/Ibl JIell aTarl
oTTik. Ke3 kelreH MoTiH/II a3y Ke3iHJIe OHbIH KY-
PBUIBIMBI JIyphIC OOy Ka)KeT, OHJaii MOTIH 03 Ke-
3eriHjie oHall KaObUIaHa bl )KOHE 1371ey POOOTHI a3
CEeKYH/I iIITIiH/Ie Te3 CKaHepiel anaapl. MaTepHerTeri
Ke3 KeJIIreH MOTIH YIIiH Oipereisik jkoHe MOTIHHIH
TYIHYCKAChl MaHbI3/1bl. JaiiblH MaTepuasibl Koli-
Py apKbLIbl MATIH KYPBIN, OHbI CAWTKA KYKTErCH-
MEH 137Iey KYHeci 0J1 CAlTThI )KOFapbIFa IIbIFapMaii-
nel. OiTkeni SEO sxyiiere eHrizinren opoip MOTIHI
XKaJbIHIA cakTan Kanaabl. TYNHYCKaHbl aHBIKTAy
Ke3iHJIe 131y KYHEeCIHIH ajJropuTMi MOTIHJI Kaii-
TaJllaHyIIbl PeTiHAe, SFHU IMUHTITE (KaTapblHaH
OipHere ce3aiH Kenyi) Oeneni. Yandex yin ce3aeH
TYpaThIH MIKUHIJAEPI ecenke anca, an Google ain-
TBIZAH JKETIre ACHiH KaTapbhlHAH Ke3/IECETIH co3aep-
JIeH KYpBUIFaH ceiieMuepai KaOwblimamaiiapl. bi-
PIHII JKaFmaiaa, KomupainTepae Makaaa aBTOPIIBIK
TybIHABI OoOJica J1a, OIperciilikKe »KETY KUBIHJIBIK
TyFBI3ybl MyMKiH. Keiine ce3 Tipkectepi Ke3meicox
CoifKec Kelmyl MYMKIiH, ocipece MOTIiH Tap calajaH
(MemuIMHA, CIIOPT, XUMHS JKOHE T.0.) JKOHE KociOu
TEPMUHJIEPMEH KaHBIKKaH ce3zep. COHIBIKTaH op-
KalllaH MOTIHHIH Oipereislirin Texcepy MaHBI3/IbI.
Omn yuriH TeriH KbI3METTep/i maiiaianyra 0omas:
Emle.kz, Atau.kz, Termincom.kz, opsic Tinmi Text.
ru, Advego.ru

AybI3eKi TiJe KONJAHBUIBIT KETKEH «Cy»
(Boma) TepMuHI — MOTIHZET1 apTHIK akmapar, 0oc
OpPBIHIBI Oinmmipeni. ApTBIK JepeKTeplli aBTOp HE
TypaJbl )ka3ypl OiTMereH Ke3ze Kocaabl. by oner-
T€ MAaFbIHACHI JKOK KOCBIMINIA CO3JIEp, CHHOHUM/ED
HeMece Kypmarac ceiemaep. MoTiHIe MyH#Aai
ce3Jiep KoIl OONIFaH Ke3Zle O «CyFa» alHanajpl.[3-
Iey Kyiernepi MoTiHIe KaHIIaJIbIK 00c cesnep Oap-
JIBIFBIH KEHUT TypJie aHbIKTai anajbl. COHJIBIKTaH
MakajaHbl CalTKa Kapusuiamac OYpbIH TeKcepy
Kynranaasl. «Cyabhy MOTIHAI a3alTy YIIIH Kipicie
ce3liep MEH €e3 TIpKeCTepiH, KaKeTci3 KahTaiay-
JIapJIbl NIkl TacTay Kepek. «Cybl» Ko KeeM/Ii Ma-
KaJlaJiaH, apThIK CO31 JKOK KbICKa MOTIH aHaFYpJIBIM
eTiM/Ii OoJapl.
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CoHbIMEH KaTap KOMUpaWTep MOTIHIHAE CO3-
JEpAiH KU1 KaiTanaHysl Ke3ecyi MyMkiH. bip ces-
JIH OJICTTEH THIC Keyi Jie 1371y KYHeCiHeH ChIpTKa
HIbIFaphI kidepedi. Kiaccukanbik MOTIHIET CO3-
JIepJie Ce3 TIPKeCTepiHiH KaWTalaHybl KETI PeTKe
JeiiH Kayill TyAbIpMauabl. ANl akaJeMUSUIBIK CO3
TipKeCTepiHiH KaliTanaHybl ©Te KayinTi. AKageMus-
JIBIK CO3 TIPKECTEPIiH KOMAaHy 3-5 mailb3/1bl KAMTHI-
ca Oona/ipl, Oipak oJlaH acraybl KaxerT.

KopsIThiHABI

MorTigal ka3raHHaH KeHiH OHBI aHBIK, KBICKA
JKOHE THUIMJII eTill OHJICY KOHE KaiTa Kapay MaHbI3-
Jel. Bys xabapiamaHbl KeTULAIpyre, JIbIObIC TEH
T JKaKcapTyFa JKOHE MOTIHHIH ayJIUTOPHSIHBIH
KOKETTUTIKTEPIHE COMKeC KeJIeTIHIHE KO3 KETKI3yre
OonaThlH Ke3eH. TWIMII peAakinusiay MeH eHJICY-
JUH KUITTEpiHiH Oipi — »a3buiFraH MOTIHII 2,3 KYH-
HEeH KeliH KalTa momy. Byn mariHre skaHa Ke3Ka-
pacrieH JKoHe JKaHa UISSIMEH KapayFa KOMEKTeCeIi.
Conjaii-ak, MOTIHJII ©3r'¢ KOMUPANWTEpre OKBITHIII,
niKipin Oury e MaHbI3Abl.ChIPTKbI MIKip IIBIHANRBI
KEJICTIHIH eCKepy KepeK.

PepaiiTTel eHmey Ke3iHAE TIT MEH IbIOBICKA
Hazap ayaapy KakeT. MoTiH TiUTl aHBIK XKOHE KbIC-
Ka Ma, QJIJIe KaXKET eMeC JKaproHabl HEeMece TEeXHU-
KaJbIK TEPMHMHJIEp C€HI'eH Oe nereHiueil cypakrap
MEH KaTap Tikenel sdupmeri pepalTepiH Aaybl-
Cbl, JBIOBIC BIpFarbl ayAUTOpUsFa COMKEC Kelle Me,
onze TBIM pecMH HeMece OelipecMHu OOJBIT Kepi-
HE M€ JIereH CypakTapra )ayan KaMTbhUIybl THIC.
Pepaiitepnin >kaz0a TuTi MEH IaybIChl MaKCaTTHI
ayIUTOpHsIFA KOHE OHIMIe cail OOybl MaHBI3/bIL.
«OHIey MEH TY3eTyIiH Tarbl Oip HEri3ri sjeMeH-
Ti — pepalTep KeIIipMecCiHiH »KaKChl YHBIMIACTHI-
pBUTFaHBIHA JKOHE OHBI MalanaHy OHail eKeHiHe
KO3 JKeTKizy. MoTiH/i OeJIekTey >KoHE OHBI KO-
pyre bIHFAiUIBl €Ty YIUIH TaKbIPBIITHI, CYOTHTp-
JepAl KoHe TepMUHAEpAl naipanany kxepek. Ceii-
JmeMziep MeH ab3alTapiAblH Y3BIHIBIFBIH €CKepil,
MOTIH/II OHAW OKBIT, TYCIHY YIIH Ka)XeT OOJFaH
JKarmaiija Ty3eTylep eHri3y OpbIHabl. MoTiHmi
OHJIEYy Ke3iHJe TY3eTyJiep EHTI3yre JXoHe opTyp-
7 TOCUIMEH ToXipube jkacayFa HailblH OOIy Ke-
pek. by a0zamrapnabiH periH, IBIOBICTHI HeMece
TN ©3repTy/i, 9PTYPJi TaKbIphIITApABl HEMece
OpeKeTKe MIaKbIpyIapAbl MNaijanaHyabl KaMTybl
MyMKiH. Toyekenre OapynaH KoHE KaHa HOpPCEHI
KOpYIEeH KOpbIKIAay KepeK, eHTKeHi Oyl TYpaKThl
MaKcaTThl ayJUTOpHUs YLIIH Tamama Xxabapisl Ta-
OyabiH KiITi O60mysl MyMmkin» (IIumm, ormpasisi,
2022).
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LNOPJIbIK TEXHONNOTMANAPADBIH AAMY KESEHIHAEIT
MEAWACAYATTbUIbIK MOCEJIEJIEPI

KapkbliHAbl  UMDprblK  AaMyAblH  apkacblHAQ ajamaapAblH  aknapaTTblK  TEXHOOorusnapra,
FanamTopra, SNeyMeTTIK >Xeninepre epKiH KO/MKETIMAINIri Typni aknapTTapAbl TYTbIHY epKiHAiriHe
aKenin oTblpFaHbl 6enrini. byn e3 keseriHae aknapaT aFblHbIHA, OHbl OHAIPY >He TapaTyAblH
epkiHairiHe ae akenin oTblp. AFHK, Kasipri TaH4a XXypHanucTep MeH Meava yMblMaap FaHa eMec, Kes-
KenreH KonblHAa ragkeTi 6ap agaM 63iHiH KOHTEHTIH Kypbin, aknapat 6epy MyMmkiHAiriHe ne 6onybl
TeKkcepifiIMereH, CeHiMCi3, XajFaH aknapaTTapAblH afblHbiH apTTbipyda. Byn FbibIMKU KYMbICTbIH
MakcaTbl MeH 6afFbiTbl 6yriHri undpnblK Facblpaa aknapaTTbiH CEHiMAI He CEHIMCi3 eKeHiH, aK-
KapacblH axblpaTta 6inyaiH MaHbI34blIbIFbIHA TOKTANy XXoHe OFaH KOJ XETKi3y XOonaapbiH TalKbliay.
Cebebi, teiik Hbtoc, An3nHdOPMaLMs MEH MaHUNYNSAUWUSFa KypblsiFaH aKknapaT afaMHblH CaHacblHa,
9/1eyMETTiK-3KOHOMUKAJbIK, MOpanbAblK XarFdalbiHa Kepi acep eTin, TiNTi MEMNIEKETTIK AeHreinae on
enfii{ casicu-aneyMeTTiK XXaFaanblHa, TYTACTbIFbIHA, aKnapaTTbiK Kayinci3airiHe Ae HyKcaH KenTipyi
MYMKiH. FbiIbIMK XXYMbICTa OTaHAbIK XOHE dNeMAiK FanbiMAapablH 3epTTey XXYMbIChbl TanKbiaHbIM,
enimisgeri MeauacayaTTbifblK AEHreliHe >acafiFaH dXXyMbICTapFa LWOJSy >KacasblHAbl. 3epTTeyain
FBUTBIMW XKQHEe TaXipnbenik MaHbi3bl KOMMYHMKAUMs Typrepi, 9/1eyMeTTiK XeninepaiH KapKblHAb
AaMyblMEH KaTap XasnfFaH aknapatTapAblH AeHi apTKaHAbIFbIH A2/1eney, XanblKTblH aknapartTbik,
Meama cayaTTTbiIblK AeHreliH capanay, acipece acTapAblH XanFaH akmapaTTbl xeTeriHge 601MaybiH
Tankbinan OTbIPbIN, OAAH LUbIFY >ONAapbiH KapacTbipy. Makanaja MeauacayaTTbliblK dkasFaH
aknapaTTapra, MaHunynsuusiFa teten 6epyaiH 6ipaeH 6ip >xonbl peTiHAE KapacTbIpbbiM, TEOPUSbIK
XaHe Taxipubenik Wwony xacanbin, atanFaH YFbIMFa KaTbICTbl LWETeNAiK XaHe 0TaHAblK aBTopnapabiH
FBUTBIMKM XXYMbICTapbl capanTanbin, eniMisgeri MegmacayaTTbilblK AeHreniHe XyprisinreH seprtreyre
Tanpgay »kacangsbl.

TyiiiH ce3aep: MeauacayaTTbiblK, (eiik HbloC, AM3UHGOPMaLUs, aknapaTTblK TexHosorusnap,
XasnFaH aknapar, (aKT4YeKuHr.

Sh. Shakenova

L.N. Gumilyov Eurasian National University, Astana, Kazakhstan
e-mail: sh.shakenoval2@gmail.com

Media literacy issues in digital advancement period

Information technology has a lot of prospects thanks to the quick growth of digital technology,
particularly with regard to free Internet social network access. As a result, there is now a free flow of
knowledge and freedom in its creation and dissemination. This implies that anyone with a device can
now produce their own content and disseminate information, in addition to journalists and media out-
lets. And as a result, there is now more unsubstantiated, erroneous, and inconsistent material available.
As a result, being able to recognise bogus information has become increasingly crucial in the current
digital age. In addition to having a detrimental effect on people’s consciousness, socioeconomic status,
and moral fibre, fake news can compromise the integrity of the nation’s political and social fabric as well
as information security. Scientists from all around the world suggest media literacy as one of the special
strategies to buck this tendency in this instance. There are efforts underway to prevent people especially
youth from being misled by misleading information by raising the population’s level of media and infor-
mation literacy. This study looks at media literacy as a means of fending off misinformation and manipu-
lation. It offers a theoretical and practical overview, evaluates scientific writings by both domestic and
foreign writers, and assesses the degree of media literacy of the population in the country.

Key words: media literacy, fake news, disinformation, misinformation, information technology, false
information, fact-checking.
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[{udpiibIk TEXHOIOTMSITAPABIH 1AMy Ke3eHIH/IeT1 MeracayaTThUIBIK Maceenepi

L. LlakeHoBa

EBpa3uniicKkuii HaumMoHanbHbIM yHMBepcuTeT uMm. J1.H. F'ymuneBa, r. ActaHa, KasaxcTtaH
e-mail: sh.shakenoval2@gmail.com

I1p06neMb| MeAnarpamMmoTHOCTU B pa3BUTUM LIVIdeOBbIX TEXHONOrnii

BbICTPbIV TEMM Pa3BUTUS LMGPOBbIX TEXHOMNOrMI NPeAoCTaBMIl MHOXECTBO BO3MOXHOCTEN K WH-
(OpMaLIMOHHBIM TEXHONIOMMSAM, 0COBEHHO Aan CBOGOAHbIM AOCTYN MHTEPHETY K COUMalnbHbIM CETAM
YTO, B CBOIO OYepe/ib, NPMBENIO K MHTEHCUBHOMY MOTOKY MHMOpPMaLuu, cBoboae ee NpoM3BOACTBaA U
pacnpocTpaHeHus. 3TO 3HAUNT, YTO CErOAHS He TOJIbKO XXYPHANUCTbI U MeAUIMHbIE OpraHM3aLmm, HO 1
o060l yenoBek, 06MafatoLWMin ragXXeToM, MOXET CO3/1aBaTb COBCTBEHHbIN KOHTEHT M NPeAoCTaBNsTh
MHdopMaumto. Kak crneacTeme, yBENMUMACS MOTOK HEMPOBEPEHHOMN, HEAOCTOBEPHOM U NOXHOM MHQOP-
Mauuu. Llenb n HayuHas maes 3Ton paboTbl B CErOAHALWHION LUMMPOBYIO 3MOXY NOKa3aTb BaXXHOCTU
HaBbIKOB pasrpaHMYeHNs OCTOBEPHON M (helikoBOM MHdOPpMaL KN cpeamn rpaxaaH 1 obcyxaaTtb ypo-
BEHb MeMarpaMoTHOCTM HaceneHun. delikoBble HOBOCTU, UH(MOPMaLIMS,, OCHOBaHHas Ha Ae3nHdop-
MaUMU M MaHUMyNsUMsiX, OKasblBalOT HEraTUBHOE BNMSIHWE HA CO3HAHME, COLMANbHO-3KOHOMMYECKOE U
MOpasibHOE COCTOSIHUE NtoAEN, @ Ha roCyAapCTBEHHOM YPOBHE MOFYT HAHECTU Bpes, NOJIMTUYECKOMY U
coumnanbHOMY COCTOSIHMIO, LIETOCTHOCTU U MH(OPMaLMOHHONM 6€30MacHOCTU CTPaHbI.

B HayuHOI paboTe BblIn pacCMOTPEHbI TPYAbl OTEYECTBEHHBIX 1 3apyBeXHbIX YYEHbIX, NMPUBELEHDI
npuUMepbl U caenaH 0630p UCCenoBaTeNbCkUX PaboT, MOCBSILLEHHBIX M3YYEHUIO YPOBHSI MeaMarpamoT-
HOCTM B CTpaHe. HayyHasi 1 npakTuyeckasi 3HaUMMOCTb UCC/IEA0BaHUA COCTOUT B [iOKa3aTesbCTBE TOro
(hakTa, YTO HapsAy C UHTEHCMBHLIM Pa3BUTMEM Pa3NNYHbIX BUAOB KOMMYHMKALMI, COLMAIbHbIX CETEN,
MPUCYTCTBYET BbICOKWI YPOBEHb Ae3MH(opMaummn. YTobbl CHU3NUTL YPOBEHb JIOXHONM MHMOpMaLmu,
Heobx0AMMO MOBbIWATL YPOBEHb MHMOPMALIMOHHOM, MEAMMHON rPAaMOTHOCTM HaceneHus. B aaHHom
nccnefoBaTenbCkoi paboTe MeanarpaMoTHOCTb PacCMaTpUBAETCS Kak OAMH M3 CMocoboB NpOTMBO-
CTOSIHUS (hEMKOBOW MHCDOPMaLMM U MaHUMYNSUMsIM, AEaeTCsl TEOPETUYECKMI M NpaKkTuyeckunin 063op,
QHaNM3NPYOTCS Hay4YHble TPyAbl 3apy6eXHbIX M OTEYECTBEHHBIX aBTOPOB, @ Takke YpOBEHb MeaMmarpa-

MOTHOCTWU HaceneHusa B CTpaHe.

KnroueBble cnoBa: MeanarpaMoTHOCTb, (helkoBble HOBOCTY, Ae3vHdOopMaumsi, MHPOPMaLMOHHbIE
TEXHONIOrnK, NoXHas nHdopMaums, NnpoBepka (akToB..

Kipicne

Fanamrop MeH uu@piablK TEXHOIOTUSAIAPAbIH
KapKbIHABI JTaMybl dp ENJiH QleyMETTIK-DKOHO-
MHKaJIBIK, KOFAMIBIK-CAsICH OMIpiHE e3repicTep
OKEJIIN OThIpFaHbl Oenrim. JKaHa TeXHOIOTHSITBIK
MIENTiMIep aKmapaT CallaChIHBIH, OYKapabIK KOM-
MYHUKALMSUIBIK ~ KYpaJAapblH  TpaHc(hopMaLusra
yimeipatyna. FamamMTop JkoHE oleyMETTIK JKeli-
nep OyraH NeifiH ambiHOac Kamanmaid OONBII Kel-
TeH IIeKapanapipl JKOWBIM, oaieMi OipTyTac «Fa-
JaMIBIK AKIapaTTbIK KaJalIbIKKa» aiHaJIIbIPIbI.
Kazipri yakpiTTa amamaap axkmapaTThIK calTTap,
(dbopymmap, oImeyMeTTIK JKeminep >koHe Ojorrap
apKbUIBl 9JeMJie HE OOJIBIN JKAaTKaHJIbIFbIHAH JIE€3-
ne xabapmap OOIBII, JKaH-)KAaKThl aKlapaTr ajaTblH
MYMKIHZIK Tyabl. COHbIMEH KaTap, TEK akmapar
aJblll KaHa KoilMal, OFaH KaTbICThl ©3 OUBIH KOCY,
OHBI Te3 apana Oip-OipiMeH Oelicy MYMKiHJITiHE
re OOIIBI OTHIP.

AKnapaTThIK TEXHOJOTHSAJIApAbIH OYJ TEHJIeH-
LUSACHI OIpiHII Ke3eKTe OyKapasblKk KOMMYHHUKAITIS
KYpaJJlapbIHbIH JKYMBICBIHA PEBOJIOLMSIIBIK ©3re-
picrep oxenai. On MeanaHblH KOHBEPreHIHSIaHYbI-
MEH KaTap, XYPHAJIHUCTEPIiH aKMapaTThl XHHAY,
OHJICY KOHE Taparty, ajl ayAUTOPUSHBIH OHbI TYTHI-
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HY JKOHE KaObLIIay IpoIiecTepi MEH KaHAJIAphIH Ja
o3repTTi. by Typansl «MenuanslK KoHE aKmapat-
THIK CayaTTBUIBIK» aTThl OKYJBIFBIHIA OBLIail Ka-
3pITFaH: «FamaMTop amaM emipiHe e3repicTep oKen-
TeHre Jeiin, KaHmai na Oip akmapaT KWHAY YIIiH
KiTalrxaHara OapbIl Mep3iMAi OachLIBIMIAp MEH
KIiTarTapIsl aKTapslll, paarno HeMece Tenexadappl,
(hunmpMaepIl KOpin mIBIFyFa Typa Kenmi. AJ ayano-
xabapmap apxwBiHe OapyFa MYMKIHIIK IIEKTeymi
emi. MiHe, ocputaifiia akmapar >KHHayFa Talal ya-
KBIT KeTeTin» (AxmeroBa, lllopoxo, Hussrynosa,
2015).

Amn, emiMi3IiH TYPFBIHAaPBIHBIH aKapaTKa KO-
JKETIMIUIIK MaceseciHe KeneTiH 0oscak, oi1 Koneru-
TyIHSMBI3/Ia OEKiTiTiIT, apHalbl 3aH 1A KOPCETIITEeH.
Koucruryruustapry 20-1mb1 0a0BIHBIH 2-1111 TapMa-
FBIHJIA «K€3 KENTeH a3aMaT aKmapaTThl epKiH aja
aja/bl J)KOHE 3aHMEH THIMBIM CallbIHOaFaH Ke3-KeJl-
TeH OJIMEH TapaTa allaJibhy Jell ka3bliFad. OChIHBI
JKy3ere acelpy mMakcaTeiHAa 1992 sxpurnan Oacrar
«BAK Typane» koHEe «AKmaparka KON JKETKi3y»
3aHaapel KaOburanabl. Ocbulaiiina, 3aH azaMaTTap
MeH JKypHAJIHMCTEp/IiH aKmapaTtka KOJ JKeTKi3y MeH
TapaTy KYKbIKTApbIH «THIHBIM CallbIHOaFaHIapIbIH
09pi MYMKIH» KaFuaachl OOMBIHINA JKY3€re achIpbIIl
KeJe/i.


mailto:sh.shakenova12@gmail.com

1. IIoxenoBa

AKNapaTThIK TEXHOJOTHSIIAPIBIH JaMybl Oy-
KapaJIblKk KOMMYHHKAIUs canachlHa jKaHa KOHLIEII-
nusiap MeH OarbITTapisl okenyzae. CoHbIH Oipi —
MeuacayaTThUIbIK Moceneci. MennacayaTThlIbIK
OYTiHTI TaHIa Meaua TapallblHaH Jia, OyKapa ayau-
TOpHSI TapalbIHAH 2 KOHUT ayiapy/bl KaXeT eTeTiH
©3¢KTi OarbITTapabiH Oipi. Cebedi, Kasipri 3aMaH1a
OyKapaJblK KOMMYHHKAlMS Kypaljapbl YIIiH ak-
MapaTThl JalbIHAAY JKOHE TapaTy MoceseciHae ak-
MapaTThIH HAKTBUIBIFBI MEH HIBIHAHBUIBIFBIHA Oaca
Hazap ayJapy MaHbI3/Ibl 00JIca, TYTHIHYIIBI Ay HTO-
pHsl YIIIH TOJACChI3 aKnaparTap aFbIHBIH/IA JKaIFaH
aKmapaTThl akbIpaTta OuTy, TEKCcepy, CallbICTBIPY,
CEHIM/II aKIapaTThIK PeCypC KO3iH MaiiagaHy ChbIH-
Ibl JaFAbUIap/bl Tajan eTeTiH MeIuacayaTThUIbIK
Macelieci yJIKeH cypaHbic TyFbi3yna. Con cebernri,
Me/InacayaTThlIbIK Mocelneci TeK KaHa >KypHalluc-
Tepre, aKnapaTThiK KypaJl MaMaH/IapblHa FaHa eMec,
OyKapa XaJIbIKKa aca KaKeTTl.

3epTTey KYMBICHIHBIH MaKcaThl — Meuacayar-
TBUTBIKTHI UG PIBIK JASyip/e KallFaH aKnapaTTapra,
MaHHIYJSIsIFA TeTen OepyiH OipaeH Oip >KOJbI
peTiHie KapacThIpy, OHBIH TEOPHUSUIBIK HETi3/IepiHe
IOy JKacay, aTajfaH YFbIMFa KaThICTHI HIETENIIK
JKOHE OTaHMABIK aBTOPJAPIABIH FBUIBIMH >KYMBICTA-
pPBIH capartay, MenuacayaTThUIBIK Macesenepine
KATBICTBI OJNEMIIK JKOHE eIiMi3leri OaFbITTapibl
Oaramjay, eriMi3eri MenuacayaTThUIBIK ICHT CHiHe
JKYPTI3UITeH 3epTTeyiiepre, Kehc-cTaauiepre Ta-
nay Kkacay.

OJ/1edueTKe MOy

Menua xoHe aKIMapaTThIK cayaTThUIBIK — aKIa-
paT KypaJJapblHbIH TYPJIEPIH JKOHE ONapJblH Ma-
TepHUaIIaphlH Kayilci3, aKbIJIMEH JKOHE JKayarkep-
IIUTIKIIEH TOJBIK Taimanany MymKkiaziri (Braesel,
Karg, 2021:2). Astopmap «MemuacayaTThUIBIK
agamra BAK-ka xom xerki3yre, Menua Ma3MyHBIH
Tanmayra, KaHa Menua Xabapramanap kacayra,
0ap Menna-KOHTEHT Typalibl OWJIayFa yKOHE MeIna-
MEH OpeKeT eTyre MYMKIHJIIK OepeTiH Ky3bIpeTTep
JKUBIHTBIFBDY JICTT aTall KOPCETKEH.

H. Anamc, M. Xomwm (2015:11) meanacayatToi-
JIBIKTHI 013 KYHJIENIKT1 TeNenIap/iaH, )XapHaMaaaH,
KUHOJIAH KOHE IU(PIBIK MEAUaaaH KaObUIIaiThIH
BU3YallJIbl JKOHE aybI3ia OenrijiepAeH JKeKe Ty-
CIHIKTI KaJIBIITacTHIPy KaOileTi peTiHae Kapac-
teiprad. An, P. Xo60c (2007:4) «Urenne CMU:
MEIMarpaMOTHOCTh B CTapIieill IIKOJe» aTThl CH-
Oeringe «MenuacayaTThlIbIK — OpTYPJli opMagarsl
xabapriamManapbel Kabbuiaay, Tanjuay, oaranay xoHe
KETKi3y KaOureri» gern atam oTkeH. COHBIMEH Ka-
Tap, MeMacayaTThUIBIKTBL, SSFHH aJaM/IapIbIH KOH-

TEHTTEpAl TYTHIHY, Taijay, TYCIHy >KoHe Oaranay
CBIHJBI CapanTaylbUIbIK KaOUIeTTepiH ONapablH
KOFaMJIaFbl a3aMaTTBIK JKayanmKepIILIri peTiHne
KapacTbipyFa Oomajnel. International Encyclopedia
of the Social and Behavioural Sciences (2001) »u-
UKonenuscbiIa «MeauacayaTThUIbIK — aJIaMHbBIH
OeCJICeH/ 1l J)KOHE MeJia cayaTThl, KaOlIeTi JaMbIFaH,
Mena-MOTIHJIEPIH KaObuLIay, Kypy, Tauuay, Oara-
nay, TYCiHY, Ka3ipri yakbITTa OyKapalblK akmnapaT
KYPaJJapbIHbIH KBI3METIHIH QJICYMETTIK-MO/ICHH
JKOHE CasiCH KOHTEKCTiH, Me/laia KoJ| )koHe OeliHe-
Jiey JKyiienepi KONJJaHBUIATHIHBIH TYCiHY, COHJIAM-
aK, eMIpiHiH KOFamJia a3aMaTThIK KayaIlKepIIiIiK-
TNeH OaiaHbICThI €KEHJIITIH OLTY» JIel KOPCETIIreH.
SI¥HM, KOoFamza a3aMaT MexuacayarThl Oolca, O
TEK aKIMapaTThl TYTHIHBINI KaHa KOWMai, OoraH TaJ-
Jiay Jkacayra, ©31HiH NIBIFapMAIIbIIBIFBIH KOPCETY-
re, OJI Typasbl alThUIFaH TYpJIi Ol-TiKipiiepre Oara
Oepe OTBHIPHIT, KOPBITBIHIBI >KacalIbl, OChUIAMIIA
©31HIH KOFamJIaFbl YCTaHBIMBIH KOPCETE ajaJibl.

Con celenTi, KOFamaa a3zaMaTTap HEFYPIIBIM
Menuacayartbl 00Jca, COFYpJIBIM MaHUIYJISIUSFA
001 anILIPMalTBIH, TYPJIi OW-TIKIpJIepre ChIHU KO3-
KapaclieH Kapail ajaTelH, KOFaMzaa OOJIbIIl >KaTKaH
KYOBIITBICTapFa ©3IHIIK TaNmay jkKacail ajJaThIH asa-
MaTTap Kartapel kebeiieni. MeamacayaTTsl agamra
KaThICThI «MeauablK jKOHE aKlapaTTbIK cayaTTbl-
TeIK» (AxmeroBa, [llopoxos, Hussryiosa, 2015:5)
aTThl €HOCKTIH aBTOpJIAphl MBIHAHIAW aHBIKTama
Oepermi: «agamM MEMJICKETTIK MEXaHW3M KYHeCiH-
neri xait Oip OypaHma emec, Ke3i aIbIK, KOKiperi
osy, CaH ajyaH aKnapaTrrapbl ana OTIPHII, AYpPbIC
IIENIM IIbIFapa ajaThIH KaOUTeTTI TOJBIKKAHIBI
Tyra». CoHzali-ak, aBTopiap 3 TYKbIPbIMIAPBIH
«MEIMaJBIK JKOHE aKMNapaTTbIK CayaTThUIBIK — KO-
FaMJIBIK KaybIMJACTBIKKA KATBICTBUIBIK CE3IMIH Ka-
JBIITACTBIPAbl, KOFAMIBIK AHAJIOTTapAbl KOJAdy
JKOHE eMip OOWBI OKBIM-TOKYFa KAaThICYFa MYMKiH-
TIK KacalpD» JeT OeKITKeH. ABTOPIIAPMABIH OMbBI-
Ha CEHCEK, MEIHMa XXOHE aKMapaTThIK CAyaTThIIBIK
Oip-OipiMeH TBIFBI3 OalIaHBICTHI OIpTYTaC XYiie,
AKMapaTTbIK CAyaTThUIBIK YFBIMBI KEH ayKbIMIIbI
KaMTH/Ibl )KOHE OFAH MEIAMaJIbIK CayaTThUIBIKTHI /1
eHTi3yre 0oJaIbl.

Keiibip amammap ceHiMci3 akmaparrap arbl-
HbIHAH KOpFaHy YIIiH PECMH aKmapar Ke3ZIepiHe,
CeHIMA1 JKaHaJbIK TapaTaTblH TejleapHaiap, ma-
pakmianapra JKoHe calTTap/bl Kapaiabl. bipeyrep
JKAHAIBIKTBI TEK OJEYMETTIK IKeJilepaeH, Typ:i
NMaOIIMKTEp/IeH OKbIFaH bl xkoH kepeni. Con cederr-
Ti, OYTiHT1 TaH/a )KaJiFaH aKnapaTTapra TeTern oepy-
JUH THIMJII TOCLTI — MeMacayaTThUIbIK. by Typas
HIETEI/IIK aBTOpJapAbIH OipKaTtapbl TOMEHJIeEriaen
oii Tyiiren: JXasnraH jkaHaJBIKTap KOHTEKCTIH/IE, Me-
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JMacayaTThUIBIK OUTIMMEH KapyJaHy jKOHE KalFaH
JKaHATBIKTapFa KapChl TYPY HEMECE ChIHU TYPFbIJIaH
WHTEpIPETAIUsIIAY JaFAbUIaphl JKOHE aamIap.ibl
JKaJIFaH KaHAJBIKTAPAbIH K3 KEIT'eH 3USH/IbI dcepi-
He Kapchl «eKIey caaranmen oipaeti (Jeong, Cho, &
Hwang, 2012:8). ConbIMeH KaTap, KOMMYHHKAIIUs
canaceiH 3eprreymn Y. JDxeiimc [orrep (2019:4)
MeMacayaTThUIbIK MEPCIECKTUBACHI KbI3BIKTHI JKOHE
opTypJi xabapiamMaapabl 3epTTeyre MyMKIHJIIK Oe-
pETiHIH, COHJal-aK, OHJAl ajamia aKmapaTThl TY-
TBIHY/Ia TaHJay KeOipeK OonaThiHbIH aiTa bl OChI-
JlafIia, OKbIPMaHIap KONTEereH aKiapaTTapiblH
©3J1epl YIIIH KbI3bIK HEMECe Taiaibl eMeC eKCHIH
AHFapaThIH/IBIFbIH alTaJIbl.

Hortu:ke :x9He TAIAY

FruibiMu eHOEKTEp MEH 3epTTeY HOTHKECI Kop-
CEeTKeH/IeH, Ka3ipri akrmapaTThlK TEXHOJIOIHsI JaMbl-
FaH Ke3eHJIe MeUacayaTThUIBIKTHl apTThIPy 3aMaH
tanabel. O Menaua YHBIMIAPIBIH Ke3-KelreH ak-
MapaTThl TapaTrap/ia OHBIH IBIHAWBUTBIFBIH TOJBIK-
KaHJIpl TEKCepy, capajay »oHe e3re aklapar Ke3-
NepiH/Ie TaparaH akKmaparTtapabl Oesicrmec OypBIH
(bakTUeK SKYpri3y MOCECENiH KOJiFa amybl OoJica,
JKEKEJIETeH a3aMaTTapAaH YIIiH, CEHIMII peCMH aK-
rmapar KesJepiH MaiianaHy, MaHUITYJSIUSFa KOHE
SIMOLIMSAFa KYPbUIFaH aKmapaTThl aXbIpaTy, aKmapaT
KO31H TEKCepy MEH CEHIMCI3 aKmapaTieH OeJicrey
CBIHIBI KaOimerTepai MeHrepyi taman eriaemi. O
YIIH MeAnacayaTThUIBIKTBl MEKTENTepAeH Oacrarl,
JKEKeNereH YHbIMIapIplH MearacayaTThUIbIK KypcC-
TapblH YHABIMIIACTBIPY JKYMBICHI alFIbIFa IIBIFAJIBL.
Keitinari xxpuimapel Kazakcranmga ockl Mocene jkaH-
JKAKTBI 3€PTTENIM, MACENIEeH] IIeTy YKOJIbI KapacThl-
poutyna. 2022 xoeutesl, AstanaMediaWeek moctypii
xanbIkapaislk popymeiHaa KP Axmapart sxoHe Ko-
ramabiK namy muaACTpi JI.Kbineipam Kazakcranga
Me/INacayaTThUIBIKTHI apTTHIPyFa apHaJFaH MEKTel-
Tep alIbUIATHIHBIH alTTh: «Deiik HBIOCTI ayauTO-
PUSHBI CEHIM/II aKMapaTThl TAaHU OLTyre MaIIbIKTaH-
JBIPY apKbUIbl FaHA a3aiiTa ajaMbl3 el OMIaliMBbIH.
OcpiHmail Ke3/le OWBIMBI3Fa JIe3MH(POPMAIHSIMEH
KYpecyiH Oip JKOJBI PETiH/Ie ayAUTOPHUSIHBI JKaIFaH
MeEH IIBIH aKImapaTThIH apa XKiriH aXkbIpaTyra yipe-
Ty, SIFHU MEIMAcayaTThUIBIK YFBIMBIH YIFaUTy Jy-
pBIC aen caHaiiMbI3. JKeke Mesra, HHQITFOSHCEp He
peraknusiiap €e3 JKayarmKepIILTriH, aKmapaTThIH
ANJIBIHIAFBI, OHBIH CaJJIapblHAH OONATHIH CajMaK-
THI Ce3iHyTe THic. bys opaiiia, Menua MekTenTepin
anry, OHBIH IIIHJIE MEIUacayaTThUIBIK OONBIHIIA
OuriM Oepy — Oi3niH Tikenel MingeTimizy, (Bugin.
kz). Onan GeJiek eniMi3ie COHFBI KbULAAPHI MEHa-
cayaTThUIBIK MJCEIeciHe aca MOH Oepiiim, Ky3bIp-
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JBl MEKeMenep KOFaMJIbIK KOp, yHbIMaapra Typaii
rpanTTap Oenyni Konra ajica, Internews, MediaNet
CHSIKTBI XaJbIKapaiblK YHABIMAAp OCBI MOCENEHi
JKaH-)KAKThl 3epPTTeIl, CTATUCTHKAIIBIK MAJIMET XKa-
pusian, OKYJIBIKTap MEH METOAMKaap JaspIian
HIbIFapyza.

Keitinri ke3ne eniMizie uGpIbl TEXHOIOTHSHEI
JKETIK MEHI'epreH )KacTap apachlHa MearacayaTThl-
JIBIK JaFAbUIapbIH KAIBINTACTBIPY aca MaHbI3/bI Oa-
FBITTBIH Oipi OOJIBIN OTHIP, ocipece, OHbI MEKTENTEH
Oacranm OKbITY Mocereci xwui kertepinynae. Cebe0i,
JKacTap apacblHAa KuOepOyJUIMHT, JKajfaH akma-
patThiH KypOaHbl 0oy akrinepi xuineyae. On
kebiHece, )KacTapbIH SJICyMETTIK JKeliep/ie epKiH
TipKeTy oHEe TaijanaHy MYMKIHAIriHe ue Ooira-
HBIMEH, OHBI carajbl aklapaTTap FaHa ajlyra KoHe
Kayirci3 MakcaTTa KOJJaHa ajiMadl OThIPFAHIbIFbI
canjapbiHad jaeyre Oonajpl. Onap aieyMeTTiK xKe-
Jienepae “Kapiia oopar’ KeJIin xKaTKaH caH TypJii
akKrapar arbIHbIHAH KOpFajMai, OHbIH CEHIMJI ce-
HIMCI3 eKeHJIIrHE KO3 JKeTKi30eH, JepeKkes3iepin
TEKCepMel, aKImapaTThl KEHIHEH TallKblIay >KOHE
0ip-OipiHe Tapary, e3[epiHiH JKEKe JIepeKTepiH
caKTaMmaybl KecipiHeH oJIapIblH (hOTO-BUICONAPBIH
OPTYPJTi MaKcaTTa Maimanany, Oip-0ipiH KubepOyI-
JUHTKE VIIBIpaTy (akTiiepi KEHIHEH OpPBIH alIbII
OTBIP.

MennacayaTTBUIBIKTBI MEKTEIITEH OacTam OKbI-
Ty MOCEJIeCIH MIETEeNAIK FaIBIMIap 1a KoImayma:
MeracayaTThUTBIK PEaKTHUBTI pecypcrapra (Mbica-
76, (DaKTYEKUHT JKOHE aKMapaTThl HAKTBUIIAY Ky-
pajmapel) KoHE HETI3IHEH Ky3bIpeTTepre OarbIT-
TalFaH IIAaFbIH ayKbIMIBI JKoOanapra KaparaHzia
MEKTEIITEepAe MIHIETTI TIOH PETiHAe KaOBLITAHBIIL,
TUHAMHKANBIK CayaTThUIBIK OOWBIHIIA OimiM Oepy
OarmapiamachlHa EHTI31ICe, KacTapIsl «OypMasaH-
FaH aKHapaTTapabDy 107 aHBIKTAll, OojlapFa Kapchl
TYpyFa yiperyre O0iaThIHBI FEUIBIMH TYPJE JIJIeN-
nenren (Wardle and Derekhshan, 2017:12). Rushko
(2018:3) onpl OipiHmici MeTadopanbKk Typae «0Oa-
TBIK Oepcey, eKiHMTIC] «0anbIK aymayFa YHpeTy» nen
cunaTTanpl. banaMa yKcacTBIKTHI Malijanany yiriH
OipiHIITICi UMMYHIBIK JKYHEeH] KyIIehTce, eKiHIic
WH(DEKIUSHBI eMICH 1, IeT aTar eTe/li aBTop.

Eyponanpik Onak MenuacayaTThIIbIK OOWBIHIIA
OimiM Oepy YpIiCiH «MeanacayaTThUIbIK OOHBIHIIIA
OKBITYIIIBIJIAD MEH MYMJENi Tapantap e3epiHiH
O3BIK TKIPHOETEePIH CHIHBINTAFBI AMITHPHKAIBIK
3epTTeysep TypiHze OeKiTyi )kKoHe TeopHsl MeH Iie-
JIATOTUKAIIBIK TKipube, OuTiM Oepy, casicaTTarbl
TYKBIPBIMJIAMAJIBIK HETi3/Iey JKOHE akmapaT apa-
CBIHAAFBl TYPaKTHl Y3UIicTepAi mienry YIIiH Iy-
FBUJI, OipaK TYpPaKThl KOKETTLTIK» JeN aram oTeidl
McDougall et al. (2018:5).



1. IIoxenoBa

Oprta A3zus enjiepiHjie aKmapaTThIK CayaTThl-
JBIK Maceseci OipkaTap 3epTTeylli FalbIMIapIbIH
XKyMbIcbiHa apkay Oonabl. Conbsiy Oipi M.B.3amo-
pun xoHe A.B.CamonoBa 2020 >KbUTBI KYPri3reH
Opranblk A3us eluepiHieri MeauacayaTThUIbIK
WHACKCTEPIHIH CaJbICTBIPMAIIbI TaNgaybl. ABTOp-
nap 3eprrey HbicaHbl peringe Kazakcran, Toxikc-
TaH xoHe O30ekcTaH enjepin anran. Onap meaua-

CayaTTBUIBIKTBIH aJbl CHITATTaMachl OeJiMiHJe
«(pelk >KaHAIBIKTap» KOHE «aKMapaTThIK COFBICY,
«KOMITPOMATTHIK JQNENEP» CUSKTBI TEPMHHJIED
KeOiHece casicl OKMFaJlapMeH OalIaHBICThI CKCHiH
alTKaH. bip KbI3BIFBL, 3epPTTEY HOTHKECIHEH KOPIIIi-
nec Kazakcran MmeH O30eKcTaH XalIKbIHBIH TOMEHC
KEJITIpUIreH TepMUHEpPII OUIeTiHIep MEH OLIMeii-
TIHJICP apachIHJa AUTAPJIBIKTAH aIIaKThIK Oap:

1-kecte — 1.B.3anopun sxone A.B.Camnonosa 2020 butbl Ky pri3rer OpTaibiK A3us exepiHaeri MeuacayaTThUIBIK HHICKCTEPiHIH

CaJIBICTBIpMAJIBI TAJIAAYBI.

Tabnuua 2.1. OTBeT Ha BONPOC: «3HaeTe /in Bbl TAKUE MNOHATHS KaK... 7»

BapuaHTbl OTBETOB Kasaxcran TapxukucraH Y36ekucraH
KomnbioTepHbie BUpYCbI
3Hato 70% 71% 52%
Yro-To cnbiwan 20% 9% 12%
He 3Haio 10% 19% 35%
CeTeBas 3aBUCUMOCTb
3Hato 56% 28% 33%
Yro-To cnbiwan 28% 18% 9%
He 3Haio 17% 53% 59%
WHdopmaymoHHan BoiHa
3Haio 43% 28% 25%
Yro-To cnbiwan 29% 19% 9%
He 3Hato 27% 53% 66%
Deiik-news
3Hato 37% 16% 28%
Yro-TO cnbiwan 31% 16% 8%
He 3Haio 32% 68% 64%
Komnpomar
3Hato 61% 17% 18%
Yro-To cnbiwan 27% 22% 10%
He 3Hato 12% 61% 72%
Mnarunar
3Hato 61% 25% 9%
Yro-To cnbiwan 27% 20% 9%
He 3Haio 12% 55% 81%
Asropnap «Tenebarmapinamanapasl  KepreH-  cinmie 6y mocenere (82%) Gaca Hasap aymapaTbiH-

1€, paauMo THIHJAAFaH Ke3le, Ta3erTep MeH XKyp-
HaJJapAbl OKbIFAHIA Ci3 KAHIIAJBIKTBL XKWl ajl-
TMAaHBIT KANABIHBI3 — ONap ci3re ojeli JkajFaH,
TEeKcepiiMereH axmapat Oepai Hemece Oenrimi
0ip Ke3KapacTbl TaHYFa TBIPBICTBD» JIETEH CYPaK
KOIO apKpUtbl pecrioHaeHTTepain BAK-tan an-
FaH aKmaparTbl KaObUIAAybIHBIH CHIHM JCHIeHiH
aHBIKTAyFa THIPBICKaH. HoTwmkecinae MbIHaHIAR
JKayartap aJblHFaH:

KazakcranapIKTap/IbIH KYMOH TYIBIPATBIH aK-
napatThl TeKcepyre koHe HakTeuIayFra (35%) yakpiT
a3 >KYMCAHTBIHJIBIFBIH, al ©30€KCTaHABIKTap Kepi-

JIBIFBIH OaiikayFa 0oabl.

3eprrenreH Oacka eNJCPMEH CaJbICTBIPFaH/Ia
O30eKCcTaH XaJbIKTHIH SJEYMETTIK JKeliepai a3
KOJJIaHybIMeH epekineneneni. byn emge Telegram
MECCEHDKepl €H YJIKeH Keke OaiJlaHbIC apHAChI
oomem Tadbutaner [51,8% VS 20,2% (Instargam),
11,8% (Facebook)]. An Kazakcran Kenmiaik KOM-
MyHUKaNusap OoWbIHIIA OipiHIN OpbIHAA — Xa-
TBIKTBIH 9,5%-bI FaHA QJIEYMETTIK JKejiyiepi/Mec-
CeH/DKepiepAl TainananOaiinpl, Oacka enjepiae
OyJ1 KepceTKill aHarypibIM >Korapel — ToKiKCTaH
(35,1%), ©30ekcran (43,1 %).
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2-kecrte — 1.B.3anopun xone A.B.Canonosa 2020 >xbuts! sxyprizreH OpTaibik A3us enfepin/ieri MeanacayaTThUIBIK HHISKCTePIHIH

CaJIBICTBIpMAJIbI TAJIAAaYbI.

OTBeT Ha Bonpoc:

«CKaXxuTte, Kak 4acTo Npu NpPoOCcMoTpe TenenepeaaY, NpocylwmMBaHMmM paauo,
YTEHMM ras’eT U XXypHarsioB y Bac CK/afAblBanocCh OWyLIeHMe, YTO Bac 06MaHbIBaloT —
AAKOT 3aBEA0MO JIOXHYIO, HENPOBEPEHHYIO MH(POPMALIMIO U/ NbITAIOTCA HaBA3aTb

BaMm onpegenieHHY TOYKy 3peHun?»

BapuaHTbl oTBETOB KasaxcraH Tapxukucran Y36ekucraH
YacTo n o4yeHb YacTo 38% 18% 1%
Pepnko n o4yeHb pegko, HMKoraa 35% 69% 82%
3aTpyAHsIoCb OTBETUTL 27% 13% 6%

KopsiTa kenrenze, eximiz e HupiibiK JaMyabiH
KapKBIHBUIBIFBl HOTHKECIH]IE, HHTEPHET TIeH dJIey-
METTIK JKEIUIepaiH KOJKETIMIUIINIHIH apKachiHa
Ka3akcTaHabIKTapbiH 9,5%-bI FaHa aJICyMETTIK JKe-
JIjIep i/ MecceH pKepIep Il naaanaHOan ThIHAbIFbIH
Oaiikayra OoJiaJibl. 3epTTCY HOTHIKECI KOPCETKEH-
JIC OKIHIIIKE opai, Ka3aKCTaHIBIKTap/IblH KyMoH
TYJBIPATHIH AKNAPATTHl TEKCEPYT'e )KOHE HAKThLIAY-
Fa a3 yaKbIT JKYMCAMJIbl €KeH, all ©30€KCTaH IbIKTap
KepiciHme Oy mocenere 6aca Hazap aymgapansl. by
eITMIi3/1e XaIBIKTEIH UG PIIBIK cayaThl apTHII, )KaHa
TEXHOJIOTUSIHBI EPKIH Tali/JalaHAThIHBIH KOPCETKe-
HIMCH, MOCENICHIH eKiHII >KaFbl — MeauacayaTThl-
JIBIKKA aca MoH OepMeli OThIpraHbIH OafiKaTabl.

Conpati-ak, European Neighbourhood Council
(ENC), Internews Europe Eypomamsix OmakTeiH
konmpaybiMen 2023 xbutbl  “MenmanorpebieHue
n nesuHdopmarus B lleHTpanpbHOW A3HH: KOJH-
YECTBCHHAS M KAUCCTBECHHAS OIICHKA B KOHTEKCTE
TCOITOJIUTHKHU JereH WH(OorpadhuKaIblK KAHAFBIH
x)apusutarad. Onma Oprta A3us enjepiHae Meaua
OHIM/IEpIl TTalianany skoHe ae3nH(opManns Mace-
JieTiepiHe canablK JKOHE CaHJBIK 3epTTeyNiep Kyp-
ri3inred. 3epTTeyiH HBICAHBI PETIH/IE KacTap, erae
YKaCTaFrblIap JKOHE Tl MEHTepy JeHT el OOMBIHIIIA
azamatTap aJbIHFaH.

3epTTey HoTHXeci OOMBIHIIIA 3ePTTENTEeH eNep
apachlH/Ia HETI3Ti aKmapaTThl ajxy apHalapbl MeH
KYPBUIFBICHI PETiH/IEC — YIATTHIK Telekananaap 56%-
Ibl Kypaca, pecnoHAeHTTepAiH 50%-bl aeyMeTTiK
JKeJTiiep apKbUTbl allaThIHJIBIFBIH KOPCETKeH. Tene-
TIap/Ibl Kepy KepcerKiln OoibIHIIa 55-TeH jKoFa-
pol xkactarbutapra (79%) kaparanaa 18-24 sxac apa-
JIBIFBIHIAFBI XKacTap Teneauaapan (39%) ete cupek
KOPETIHAITIH aliTKaH. AJl, Meua YiAbIMIIapra KoHe
(beiik akmapaTTapra ceHy macerneci OOWbIHIIA ere
JKACTarbllap MEH ayblUl TYPFBIHIAPHI MEMIJICKETTIK
BAK-Kka ceHeTiHiriH KepceTce, all Kajia TYpFbIHIa-
pBl Oy akmapat KesiHe ceHe OepMeHTiHAiriH Oi-
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nipren (BecrepOaii, xypaeB, Mapasuc, 2023:5).
Ocpuiaiinia, 3eprreyurisiep Oipkatap KOpPBITHIH-
JIbl JKacaraH: 1) MHTEPHETTIH KapKbIHIBI JIaMYbI
Opranbik A3usiga MEIUaKEHICTIKTI ©3repTTi: )KaHa-
JIBIK TapaTy[blH OajlaMa Ke3JepiHiH maima Ooybl
(anmeyMerTTiK xKeniaep, Ojorepiiep, Toyelci3 OHIaiH
aKMapaTThIK areHTTIKTep) MEMJIEKETTIK TeleapHa-
JTapablH ycTeMairin O0y3mael; 2) omnaitH bBAK-TeIH
pel apTKaH CalblH OJ KOHTEHT jkacay VAepiciHe
acep eryne: (elik akmaparrap KeOiHece OChl OH-
JalH aKmapaT Ke3aepi apKbUIbl Tapaiabl; 3) XajIbIK-
TBIH OPTYPJI TONTaphl Ae3MH(pOpPMAIIHsl HbICAHBIHA
alHamaapl: YIKeH OybIH Kiciiepre akmapaTThl KaiiTa
TEKCepy KUBIHIBIK TYABIPAJIBI, all dKacTap OHbI TEeK-
cepiI )KaTKbUIaphI KeIMei i, cebe0i, oapsl cascaT
KBI3BIKTBIPMAHIbl. AYBIT TYPFBIHIAAPBIHBIH MEIna-
CayaTTBUIBIFBl TOMEH OOJBIT KeJesi, COHBIH Keci-
piHeH omap ne3nH(OpPMAITUSHBIH HBICAHBIHA OHAM
aitramansr; 4) OpTanbiK A3us emepiHid JKepriTikTi
TUTIHIH peii OYKapalbIK akmapar KypalgapblHiaa
apThIN Kenedi: YKIMeTTiH 0aca Hazap aynapybIHBIH
apKacblHAa >KOHE OpBIC TUTIHIE CONICHTIHIEpiH
CaHBl a3afObIHAH Op eNJIH MEMJIEKeTTIK TiIeri
BAK-ThIH K60€10 TeHCHIIUSCHIH apTTHIPHIT OTHIP.
MennacayaTThUTBIK HEHI OKBITHIT, KAaHIAH Jar-
JBIIApBl  KAJIBIITACTRIPYBl MOCEJIECiHE KeNeTiH
Ooscak, Kypcrap, TPEHUHTTEP MEH OKY-9/liCTEMEITiK
MaTepuaiiap MbIHA OarbITTapAbl KaMTYhl KaXKeT:
aKmapar JereH He, OHBIH KOFaMmJarbl (DYHIIASACHI
He? aKmapaTThH Typiepi KaHmaii Oonambl? akma-
paTThI KiM TapaTa anajabl? OHBIH KOFaM allbIH/IaFbl
JKayarKepIIuTiri KaHaai?; akmapaTTsl TYThIHYIaFbI
MakKcaThIM KaHJai?; OJ aKMapaTThlH apThIHIA HE
TYp, OJ1 HEHI MEH3el/1i?; aKMapaTThiH JIEPEKKe3i ce-
HIMZI Me KOK ma?; OHbI Kajail OHail opi JKbUIIAM
BepuduKaIsiiayra 00Jajpl; ChIHU OWIay JIeTeH He,
MYHJIall JaFJIbIHBI HETe AMBITY Ka)KET )KOHE OJI aK-
napatka KaThICThl KaHJIall Kayilm-Kateplli eHcepyre
KeMeKTecei; (pakTiHi miKipJeH, (eiK neH MaHHuITy-
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JISIMSIHBL PECMU, IIIBIHAWBI aKIapaTTaH, )KapHAMaHbI
YriT-HacHXaTTaH Kajall aXbIpaTy Kepek; «Frajayat
TiM» (XEUT Cru4), CTEPEOTUIITEDP, KNI -TAabIM Jie-
I'CH HE CKCHIH TYCIHY; aJlasKTapjblH KypOaHbl 00JI-
May, KUOepOYJUTMHTKE YIIIbIpaMac YIIIiH dJICYMETTIK
JKeNiepAl Kanail naijanany Kepek; nepOec napak-
majiap/iarbl KEKe JIepeKTeplli KOopray KyHenepiH
TaJKbUIay; CEHIMJI aKmapaT Ke3jepiHe CylheHy, ak-
napaTThl JYHUETAHBIMBIH KEHEWTyre, jkaHa OumiM
anyra, KOMMYHUKAIUS MYMKIHJIKTEpiH KEHEUTyre
JYPBIC KOJIaHy bl YHPEHY.

XKanmer aliTkaHza, MeMacayaTThUIBIK apKbUTBI
aKIapaTTblH HE CGKCHJIITH, Here ocep eTKEHJIrIH,
MaHbI3/Ibl, CCHIM/II aKIapaTThlH, «KOKbIC aKmapary,
(eiik xKoHe MaHUITYJISAIMSAFA HET13/CTeH aKIaTThIH
Kayirn-Karepi KaHaal, MOTIH aKnapaTThl Kajdai TeK-
cepyre Oomabl, Bu3yasa aknapartsl (GpoTo, BHICO,
nndorpaduka, T.C.C.) TEKCepyjae KaHIall Kapara-
WbIM 9JiCTI KoJiaHyFa OoJajbl, TI'COJIOKAIUSHBI
aHBIKTay KypaJAapbIMeH Kajai >kyMbIC icTeyre 0o-
JIaJIbI JIETEH KOTITEreH cayalira )ayarl 0epe OThIPBIII,
OChl OarbITTaFbl OlpKaTap Jarjbl MEH OUTIKTITIKTI
KaJIbIITACTBIPA allaMbI3.

CoHBIMEH KaTap, MeJHacayaTThUIBIKTBI apTThI-
pyIbIH Oip KOMBI (PaKTICKHHT KaOlTeTi MeH Kypa-
TeIH yipeRy. OHBI OUTy TEK JKypHAJIMCTEpre FaHa
emMec, JKEKellereH azaMaTTapra Jia apThIKThIK eTIek-
mi. «DakTueknHr» TepMuHi KazakcTaHHBIH Memua
JKOHE aKmapaTThK KeHicTikTirine 2017 >KbuTbl FaHa
eri. O arbUIIBIH TUTIHEH ayaapraniaa «pakriiep-
Il Tekcepy» Aerenai Oimmipeni. byrinri kyHi daxT-
YEKHHT aKIapaTThIK COFBICKA KAPChl HACHXAT «KOP-
FaAHBICBIHBIH» (OpITOCThIHA (OCKiHICIHE) aifHaIBIT
OTBIP.

Kaziprigeii KapKpIHIIBI aKITapaTThIK JAaMy Ke3e-
HiH7e (paKTUYEKWHTTI JaMBITy aca MaHbI3AbI. «bern-
rim Oip skarmaiira OaiIaHBICTHI Op aJaMaa op TYPII
MIKip KaJIBIITACATHIHEI Pac, allaiiia HaKThl (paKTiiep
KoFaMma aay Tyasipmaiinel. Con cebenri e ¢dakri
TeK KaHa OeKiTimMeyl Kepek, OJ TeKCepuIreHHEeH
KeWiH KaiiTa TeKCepiTin YCHIHBITYBI KaXKeT»,- JeH-
ni capamb FaasiMaap A.K. [llaiikenoa men T.A.
Mopo3zoBa. Omap «paKkTYEKHHTTIH MYMKIH/ITT MOI
eKeHiH, ce0eli (haKTUeKWHTTIEH aifHaibIcaThiH Oa-
CBUTBIMJIAP/IbIH, KOFAMJIBIK BIKIAJIBI 30D, OJap.IbIH
3epTTeyliepiHe CEeHIM apThUIAJbl 9pi MAIiMerTepi-
HeH Jioliekce3 airyra 0onaTeiHbIHY aiiTans! ([aiike-
HOBa, Mopo3osa, 2019:2).

ConbIMeH KaTap, (pakTUEKHUHT — casicaTKepiep-
Il e3 OakplIayblHa ajia ajaTbiH OacTel Kypan. Comn
ceOenTi, Oy Kyiie OapibIK aKmapar KOJJAaHYIIbI-
JapblHa aca Kaxker. byringe Oip rana KasakcraH-
Jla eMec, KONTEreH oJieM eJIepiH/e epLIin TypFaH
Mocese — KeNTereH Oenrim casich TyJFanapibH

calinayainjpl yTriT—HacHXaT >KYMBICBIH JXYPri3reH-
Jle OTIpiK IeH IOMyJIMU3MJII KAJIBINTHI KaFaliFa
adHaNIeIpybl. Onap/blH ©3€¢KTi QJICYMETTIK JKOWT-
Tap TOHIPETiHJEri YpaHbl MEH yo/eNnepi Momynu3M
MEH MaHUMYJSILIUSFa Kypbliaasl. MoceleH, jKairaH
(hakTinepi aHbIKTAY MaKCaThIH/IA YKPAHHAIBIK Me-
Jlia KeHICTIKTe maiaa OonraH OipHelie (aKTYCKHHT
PECYPCBIHBIH MaMaHJapbl MOJI KeJEeMEri OTipiKTi
KOpil, cascu KbI3METKEepIIEepIiH aybi3Ila aina-map-
FhUTapbIHa Ke3 OonraH. Bip kpul imiHzae ykpawu-
HaJbIK (hakTuekepsep OwWIIIK OachIHIAFbLIAPIBIH
1000-Fa xybIK MOMIMJIEMECIH capamnTarl YirepreH.
Mamnimaemenep iy maMaMeH 55%-bIHIa aKuKaTKa
call eMec JiepeK KOpPCETUINeH JKOHE «OTIpiK» JereH
yKiMMeH TaHOananraH, 25%-bl — «OKapThUIAH IIIbIH-
IBIK», TeK 20%-5bI FaHa «IIBLIHABIKY OOJBII MIBIKKAH
(latixenoBa, Mopo3oga, 2019:3).

KopbIThIHABI

Kopsita kenrenze, aknapat yrbIMbl OMIpiMi3/IiH
axbpIpamac Oip Oeiri »oHe Kasipri UQpIbl Tex-
HOJIOTUSTHBIH, KapKbIH/BI J]aMy 3aMaHbIMbI3/1a KaH-
Jai ga Oip aKmapatThl, IEPEKTI aTyabIH IIeTi ’KOK.
Hudpnbik moyip MyHAa#d IIeKapagapsl SKOMBIII,
OYHUEKY3UIIK aKmapar oJieMiHae OiTe KaHHacChIII,
eMip cypyal KapanmaieIM, OHA, opi BIHFAIIIBI €TTi.

AKmapat — TyHHEHI TaHyIbIH, )KaHa OLTIM airy-
IIBTH, aHaJM3 jKacayablH ey daeMeHTi. Kop-
[aFaH OpTajaH aKmapar aiblll, urepe OuTy, KeiH
TYPJICHIPIII, XKyHernen, OipiKTipill, >XHHACTBHIPHII,
TapaTa OLTy eTKeH Ke3eHepae *ahaHHbIH epKeHHeT
MPOIIECTEPiH KAIBINTACTRIPYaa J1e-(PaKTo MIenryIri
pei artkapibel. AKmapatr TNMeH ajgaM TapUXbIHJAFbI
’kaHa Oip Ke3eH — MeauaHbl OyTiHIe 0i3re JKaKChI
TaHbIC KYHiHAe oiman Taby 6omas! (I"opoxoBckuid,
2021:6).

Fampimaap men capanmbuiap mudpiisl, akmna-
paTThIK TEXHOJOTUSIAPABIH KAPKBIHIBI  JIaMybl
Oip >KarblHaH XaJIBIKTHIH IUQPIBl cayaThlH alryra
YJIKEeH MYMKiHIIK OONIFaHBIMEH, OHBIH agam3aTKa
TOHIpep Kaymi 0ap eKeHIIriH Je KachlpMaiIbl.
On — wmemmacayaTTBUIBIK Maceneci. Tekcepimme-
TeH, MaHWUMYJSIUAFA KOHE OMOIMSIFA KYPbUIFaH
JKAJIFAaH aKnapaTrap Jieri JKeKellereH asamartrap-
JIbIH QJICYMETTIK JKarJailblHa, TCHXHKAChIHA Kepi
ocep THUT3INM KaHa KOWMaMl, TINTI MEMIIEKEeTTIK
JICHIel/Ie eNIH TYPAKThl CasiCH-DKOHOMHKAJIBIK
JaMyblHa Jla Kayill TeHIipyl MYMKiH. bynm xyiie-
re Oakpuiay jkacay, MIEKTEY KOK — THIFBIPHIKTAH
IIBIFAp JKaJFbI3 JKOII eMec. MeMIIeKeT TaparblHaH
OakputayIblH OOJIFaHBI IypHIC, Oipak OMIIiK €3 ape-
KeTTepiMeH ce3 OOCTaHABIFbIHA KeIepri KenTipmey
Macereci e 6ap.
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Xorapblaarsl 3epTTey KOpCETKEHASH emiMizzie
IUQPIIBIK JaMyJIbIH KapKbIH]BLUIBIFBl HOTHKECIH/IE,
WHTEPHET TEH OJIEYMETTIK KeNMIepIiH KOKETIM-
JUTICHIH apKachlHAa Ka3aKcTaHabIkTapasiH 9,5%-
bl FaHa OJICYMETTIK J>KENIUIep/Ii/MECCeH KepIep i
naianaHOalThIHIBIFBIH OalikayFa Oonajel. SIFHM,
TYpPFBIHIAPABIH 91%-b1 oJIeyMeTTIK Kemiepai ep-
KiH Koj1aHa bl by nmudpiblk caHaHbIH, cayaTThIH
JAMYbIHA JKaKChl OOJIFAHBIMECH, MOCEJICHIH CKIHIII
Karbl — MeJUacayaTThUIBIK MOCEIEeCiH KO3Falabl.
ONEMJIIK FaJbIMIAP/IbIH MeAnacayaTThUIBIK Mace-
JIeCiH/IC erJie XKacTarbl KapTTap/IblH MeracayaTThl-
JIBIFBIH KOTEPY JKaFbIH koIl Ko3raipl. Cedeoi, erie
KacTarbuiap HUPPIBIK TEXHOJOTUSHBI KOJJaHFa-
HBIMEH, aKnapaTThl KaObUIJayaa e3iHJIK ‘“‘ce3iM-
TaNJBIFBI” Oap eKeHJIriH JKOHE 3epTTey HOTHXKeCi
KOpPCETKEHIeH YIIKeH OybIH Kicliepre akmapaTTbl
KailTa TEKCepy KHUBIHIBIK TYIABIPATHIHIBIFbIH, aj
JKacTap OHbI TEKCEPIIl KaTKbLIAPhl KEIMEHTIHITH
antkan (BecrepOaii, /xypae, Mapasuc, 2023:4).
CoHpaii-ak, aBTopyiap aybul TYPFBIHIAPBIHBIH Me-
JacayaTThUIBIFBI TOMEH OOJIBIN KeJETIHIrH, CO-
HBIH KecipiHeH onap Je3uH(popMaIusra Kom YIIIbi-
PaUTBIHIBIH/IBIFBIH AU TKaH.

MiHe, ocpIIaH KEHiH aKmapaTThIK, Meauacayar-
TBUTBIKTBI Jkac OananapiaH Oacram, KapTrapra Jie-
HWiH YHpEeTy Mocerneci ©3MITIHEH ajjIblFa IIMbIFajbl.
MenpacayaTThUIBIK aJaMIbl TEK aKIMapaTThl OKBII,
OHBI OOITBIT JKATKAH OKHUFAJIAPMEH CAlIBICTBIPYMEH
raHa mektemeimi. OKpIpMaH aKmapaTThIH MaHBI3-
JBUTBIFBIH  capaliail  OTBIPBIT, AKMApaTThIH COHBI
KaH[all JKaFmaiapra oKeleTiHiHe e Ha3ap ayja-
pybl Kaker. On VIIH XaJbIKTBIH aKOapaTThl TY-
THIHYAa CHIHHM OWJlay KaOileTiH apTThIpy na KaHa
TIOYIpAiH ©3eKTi MpoOJeMachlH aWHAJIBII  OTHIP.
CoIHE oiflay — aKmapaTThl Tajjayra, KYprisiireH
aHaNM3/Il TaiIadaHbpIl TY)KBIPBIM JKacayFa, o3 Ti-
KipiMi3[li KaJbIITACTEIPYFa YKOHE eCTireH-KopreHi-
Mi3iH OopiHe ceHe OepMeid, 63 YCTaHBIMBIMBI3IA
TypyFa MYMKIiHIIK OepeTiH IIenIyIri JaFapuiapabiy
oipi.

MenuacayaTThUTBIK MOCEIECiHE KENTeHAe aK-
MapaTThl TYTHIHYIIBI AYJAUTOPUSHBIH CayaTThUIbI-
FBIH FaHa KapacThIPMai, COJN aKMmapaTThl OHIIPYIIi
Meua YibIMIap/IblH aknapaT TapaTylarbl Kayar-
KepIIUTIriH Jie aiiTa KeTKeH >XeH. by »xaifprHnma
«MenuanbiK oHE aKMapaTThIK CayaTThUIBIKY aTThI
CHOCKTIH aBTOPJIAPBI <OKYPHAIUCT IEH PElaKkTop
ANJIBIHIA ePEeKIIIe KayanThl MaKcaT Typajpl. AKra-
patTThl TaHAAY, Tapasbliay, CY3riJIcH OTKi3e OTHIPHIII,
Oykapara >xapusuiay. byJ akmapat KoraM YIIIiH Ma-
HBI3/1bI OOMYBI MIAPT KOHE MYHA MeHAEPIIK TeHIIK
TajanTapbl, MYMKIHAIr MIEKTEYN >KaHAapIbIH Ky-
KBIKTapbl TalTaJMaWThIHAAN, KEPriTiKTi TYpFbIH-
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JapAblH, STHUKAJIBIK TONTAPIbIH, KaJajblK >KOHE
ayBUIIBIK JKEpJIepAeri aJIeyMEeTTIK JKaraaiibl ToMeH
TONTApABIH T.C.C YXaFAalnapbl KapajaTbIHIal ax-
napar Oosybl Kepek» jen oTkeH (Axmerora, lllo-
poxos, Hussrynosa, 2015:7). An, A.I'opoxoBckuit
2021 >xputel xapusutanran «Menna >koHE akmapat
OOMBIHIIIA cayaT YKOHIHJIET1 TpeHepiepre apHaJFaH
KUBIH >KacTapMEH JKYMBIC icTeyre KajKeT dJlicTemMe
KypaJibIHIa» aKnapaTThiH kahaHIaHybl, OHBI Ke3
KEJIeH >KepACH ally MYMKIHJITI Tapajbll >KaTKaH
JepekTepai 0akpuiay (akTopiapbiH, pacray CTaH-
JapTTapblH, KOJNJAHYIIbIIApFa JKallFaH aknapar
OepinreH Ke3Jeri aknapar Ke3iHiH jKayarmKepuriik
OJIIIIEMIH YKOMJIbI HeMece alTapJIbIKTall TOMEHICTTI,
JIeTl KOPCETKEH.

CoHJIBIKTaH, OCBIHJAH «aKmapaT KOKBICHIHAY
Kapchl TYpY VIIIH Meaua OiiM Oepy, Meaua >KoHe
aknapat OOWBIHIIA cayaT, ChIHH OWJIay/bl JaMBITY,
BepuuKanys, GakTICKUHITIH KapanaibiM JaF/ibl-
JapblH yiipery OacTaManapbl MEMIICKET JKoHE a3a-
MaTTBhIK KOFaM TapariblHaH 0aca Hazap ayJaapbulblIIl,
KOITFa allbIHBIIN OTHIp. Byt ypicTi HacuxarTayra xa-
TBIKAPAJIBIK YHBIMIIAP, 9JIEYMETTIK JKelli Oaciibuia-
pBI, Meaua YHBIMIap, FRIIBIMU-3€PTTEY MHCTUTYT-
Taphl Ja KOChUIIBL. AliTansik, bY ¥Y-HbIH dhakTinepai
tekceperin Verified miaTtdopMachiHbIH iCKE€ KOCHI-
ayel, oHbl Facebook, Twitter, YouTube, TikTok,
Al Jazeera, Deutsche Welle xone Euronews koi-
maysl; Facebook, Twitter, YouTube men Telegram
KOHTEHTTI KaTaH OaKpIIAWTBIH, KYMOHII Xabapia-
Majapabl TaHOATaWTHIH, ek akmapaTTapasl Oy-
FaTTam, OIIIPETIH KBI3MET CHTI3Ii; XaJIbIKapabIkK
JIOHOpJIap KOJNJAybIHBIH apkachiHma Eypoma sxoHe
Azns enzepiHie MEKTeN MeH YKOFaphl OKY OPBIH-
Japbl JIeHreiinae MeauacayaT OOWBIHIIA OipKaTap
Oarmapiamainap >Ky3ere achlll KaThIp, OWBIH TYPiH-
nme OimiM OepetiH OipkaTap IiaTdopMaap amrbii-
ne1. ConbiH Oipi AKILI MemiekerTtik nenapraMeHTi
JemokpaTtusi, anaM KYKbIKTaphl xkoHe eHOoek (DRL)
OIOPOCHIHBIH KONaybIMeH «binim O0epy olbIHIaphI-
HelH (QLEVER+) kemeriMeH apaHmaTymIbLIIBIKKA
JKOHE TIpomaranjara Kapcel Typy YuiiH OpTaibiK
Azusgmarel ocan JKacTapAblH MYMKIHIIKTepl MeH
KYKBIKTapbIH KEHEHTY» K00achl iCKe achIM KaThIp.
’Koba asicerama Opranblk A3WsIarbl 0cal JKacTap-
JIBIH MHTEPHETTET1 JKajiFaH aKmapar, IpoIaraHjia,
30PIBIKIIBLT PAAUKATN3M JKOHE apaHIaTyIIbUTBIKKA
Kapchl TYpy KaOUIeTiH apTThIpyFa apHAIbIIT OTHIP.
QLEVER.Asia natdopmacsl CbIHU OMJIayIsl Ja-
MBITYIBIH WHHOBAIUSUIIBIK 9JIiCi peTiHIe KOJIaHbI-
JaTbIH TaHBIMJBIK, KOHLT KOTEPYIILTIK, TaKbIPBII-
TBIK OHJIAHH-OMBIHJAp MEH BIHTAJIAHIBIPY d7icTepi
apKbUIbI MenuacayaTThUIBIKTBl apTThIpyFa 3 yile-
CiH KOCBII OTBIP.



1. IIoxenoBa

Menua OimiM ker Oojica, aKmapaTThl capaliay,
CaJIBICTBIPY MEH Tajjiay OoHail Ooyajpl, JEMEK, OH-
Jait amamibl anjiay, OHbI CEHAIPY, Oip icke MAKOYp-
Jiey KubIH 0os1aibl. COHIBIKTaH, Ka3ipri akmapaTTap
arblHBl 3aMaHbBIH/IA XaJIBIKTBIH MEIHacayaTThlUIbI-
FBIH apTTBIpy Maceneci OOcKa >KUi KOTepimil Kyp-
I'CH JKOK, KOTEepLIINl KaHa KOWMaii, )Korapblja anT-
KaHJIall MEMJICKET TapallblHaH Jia, YKIMETTIK eMec
yibIMIap, a3aMaTThIK KOFaM JKOHE XaJIbIKapaJIbIK
yHBIMIAp MEH MHCTUTYTTAapJblH TapallblHAH HaK-

TBI KajJaM jKacanbill >kaTelp. On MeauaTpeHUHT-
Tep, KypcTap, MEKTell >KachlHIarbulapFa apHaJFaH
OKYJIBIKTap MEH HYCKAyJBIKTap, OHJAiH riatdop-
Manap, Kyu3 OWBIHIAp ChIHABI Oipkatap sxobanap
Ky3ere acwipbutyga. Ocbl OarbITTarbl 3epTTEyJiep
MEH KOJIFa ajaThlH ic-IIapa CaHbl apThIIl, eMiMi3IiH
TYPFBIHJIAPBIHBIH MaHMITYJISIINS, JKaIFaH akiapar,
T3UHpOpMaIMS  KOHE MHUCHH(OpManmsIIapabH
HbICAaHbIHA ailHaJIMail MeauacayaTbl apTaTbIHbIHA
CEHIM/IUTIKITEH KapayFa Oonaabl.
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HOBbIE TOPU30HTbI BUSYAJIU3ALIUN:
POJIb U B COBPEMEHHOW YXYPHAJIUCTUKE
KA3AXCTAHA

C pasBuTMEM WUCKYCCTBEHHOrO MHTennekTa (aanee M) OTKpbIBAOTCS HOBbIE FOPU30HTLI B CO3-
AaHUN 1 aaanTaunn BU3yaslbHOro KOHTEHTA, 3TO AE€NAET BO3MOXHbIM HE TOJ1IbKO aBTOMaTuU3alunio He-
KOTOpPbIX NMpoueccoB, HO U CO3AaHUE UHTEPAKTUBHbLIX N AUHAMUYECKUX Bm3yanm3auvu7|, KOTOpblE MOryT
3HAYMTENIbHO YNyYLWWTb B3auMogencTBme ¢ MHbopMmaumei. Ucnonb3osaHue MU B BU3yanusauum Ho-
BOCTEN Mo3BoNSeT XYPHaIncTtaM He TOJIbKO MOBbLICUTb Ka4yeCTBO U AOCTYMHOCTb VIH('bOpMaLl,VIVI, HO K
NpeanoXuTb ayaAMTOPUN YHUKANbHbIA U 6€CLEHHbIN OMbIT.

OCHOBHas Uenb MCCNeaoBaHns 3aK/YaloTCs B aHanu3e CylwecTByrowmx opM BM3yanusaumm, uc-
MoSb3yEMbIX B COBPEMEHHOW XXYPHAJIUCTUKE, Y BO3MOXHOCTU MHTErpauun UM B npouecc co3aaHus
3Tux opM. [na AOCTMXKEHUS MOCTABMEHHbIX 3aday Obl1 NpoBefeH 0630p aKTyasbHbIX Hay4YHbIX paboT
n nybnvkaumin no Teme, 0630p NPMMEPOB COBPEMEHHLIX (HOPM BU3yanu3aLmm, KOTopble BblInM CO3AaHsbI
npuv nomMowm MM B pas3nunyHbIX XaHpax XXYPHaAMCTUKK. ABTOPbI NpeanpuHAAM NOMbITKY Knaccudmka-
UMM COBPEMEHHbIX (hOpM BM3yanusaummn, KOTopas NpeanonoXUTENbHO AaCT NpeuMyLlecTBO B MOHMMa-
HWM M UCMOMb30BAHMM BU3YyaNbHbIX AaHHbIX B Pa3fnyHbIX 061acTsiX.

MeTof0N10rMs AaHHOMO UCCneaoBaHns cchOKyCMpPOBaHa Ha YeTbipex K4YeBbIxX noaxoaax: obue-
Hay4YHble METOAbI, aHAIMTUYECKUI 0630p HayYYHOM NUTEpaTypbl NO TEME, SKCNEPUMEHTANIbHOE MUCChe-
[OBaHKe C ncnosnb3oBaHneM yat-6ota ChatGPT (4GPT), knaccudukaumsa coBpeMeHHbIX ¢hopM Busya-
nMsaumm.

Hay4dHas 1 npakTmnyeckas 3Ha4yMMocTb paboTbl 06ycnosneHa rnybokmMm nsyyeHnem knaccmgmka-
LM BU3yanbHbIX OPM, UCMOMb3yeMbIX B MeAna KOMMYHMKALMSX, UTO CNOCOBCTBYET He TOMbKO pac-
LUMPEHWIO TEOPETUYECKMX 3HAHWUI B 06/1aCTU MeayaBM3yanmsaumm, Ho M paspaboTke CcTpaTeruwii cosaa-
HUS1 KOHTEHTA, HTErpupytowmnx Hanbonee ahdHeKTUBHbIE N MIHHOBALMOHHbIE (POPMbl BU3yannsauumu.

B 3akntoyeHMM CTaTby NOAYEPKMBAETCS, UTO BHEPEHME UCKYCCTBEHHOMO MHTENSIEKTa M Helpoce-
TEl OTKPbLIBAET HOBbLIE FOPU30HTHI AJ1s1 Pa3BUTUSI COBPEMEHHBIX (hOPM BM3yanvsaummn, Urpasi KitoueByto
poJib B afanTauuu XXYPHa/IMCTCKOrO KOHTEHTa K NOTPeBHOCTSM LmdpoBoi anoxu. Mcrnonb3oBaHme
3TUX TEXHOJIOT M NO3BOJISIET HE TOJIbKO aBTOMATU3MPOBaTb NMPOLIECC CO3AaHNs BU3yanusaLumii, Aenas
ero 6onee achheKTUBHLIM U MacWwTabupyeMbiM, HO U NpeanaraeT BO3MOXHOCTW A5 co3aaHuns bonee
CNOXHbIX, MHTEPAKTUBHBIX U NEPCOHANN3MPOBaHHbIX BM3yasibHbIX MaTepuanos. ITO y/yyllaeT B3au-
MOZENCTBUE C ayauTopuen, aenaet nHdopmaunio 6onee AOCTYNHOM U NMOHATHONM, NoBbilwas o6Llyto
3D HEKTUBHOCTb NPEeACTaBNEHUS XYPHANIUCTCKUX MaTEPUasIOB.

KnroueBble cnoBa: BU3yanu3aumsi, (popMbl BU3yanmsauum, UCKYCCTBEHHBIW MHTeNnekT, CMU, Hel-
poHHas ceTtb ChatGPT.

A.B. Alimzhanova*, V.D. Popova, L. Nurpeis, A.B. Ashimova

Al-Farabi Kazakh National University, Almaty, Kazakhstan
*e-mail: aikerim.alimzhan@gmail.com

New horizons of visualization: the role
of AI in modern journalism in Kazakhstan

With the development of artificial intelligence (AI), new horizons are opening in the creation and
adaptation of visual content, making it possible not only to automate certain processes but also to cre-
ate interactive and dynamic visualizations that can significantly enhance interaction with information.
The use of Al in news visualization allows journalists and media organizations not only to improve the
quality and accessibility of information but also to offer the audience a unique and engaging experience.
The aim of the research is to systematize the various forms of visualization used in contemporary
journalism and the possibility of integrating Al into these processes. To achieve the set goals, a review of
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current scientific works and publications on the topic was conducted, as well as a review of examples of
modern forms of visualization that were created with the help of Al in various journalism genres.

The methodology of this study focuses on four key approaches: general scientific methods, analyti-
cal review of scientific literature on the topic, experimental study using ChatGPT (4GPT) chatbot, and
classification of modern forms of visualization.

The scientific and practical significance of the work is determined by the in-depth study of the
classification of visual forms used in media communications, which contributes not only to expanding
theoretical knowledge in the field of media visualization but also to developing content creation strate-
gies integrating the most effective and innovative forms of visualization. As a result of the research, an
attempt was made to classify modern forms of visualization, which suggests an advantage in understand-
ing and using visual data in various fields.

The conclusion of the article emphasizes that the introduction of artificial intelligence and neural
networks opens new horizons for the development of modern forms of visualization, playing a key role
in adapting journalistic content to the needs of the digital era. The use of these technologies allows not
only to automate the visualization creation process, making it more efficient and scalable, but also offers
possibilities for creating more complex, interactive, and personalized visual materials. This improves
interaction with the audience, makes information more accessible and understandable, increasing the
overall effectiveness of journalistic materials.

Key words: visualization, forms of visualization, artificial intelligence, media, ChatGPT neural net-
work.
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BusyanusaumsiHbiH aHa kekokuekTepi: KasakcraHaarbl
3aMaHayM XypHanucTuka canacbiHgarbl XOKM-HiH peni

XacaHabl uHTennekTTiH (OKW) gaMybiMeH Bu3yanabl MasMyHAbl Kypy MeH 6eliimeyae aHa Kek-
XuekTep awbinagbl, 6yn kelbip npouectepai aBTOMaTTaHAblpyFa FaHa eMeC, COHbIMEH KaTap akna-
paTrneH e3apa SpeKeTTecydi auTaprblkTal XakcapTa anaTblH MHTEPaKTVBTI XKoHe AMHaMUKamblK BW-
3yanusaumsinapabl kacayra MyMKiHAik 6epepi. XXaHanbikTapabl Busyanusauusinayaa XXW kongaHny
XXYPHanucTep MeH Meava yibiIMAapFa aknapaTTbiH canackl MEH KOMMKETIMAININIH apTThipbin KaHa KOoWi-
Mali, ayauTopusiFa Biperei »oHe KbI3bIKTbl TaXipube yCbiHyFa MYMKIHZIK 6epei.

3epTTeyaiH MakKcaTbl — Kasipri XypHanucTukada KonaaHbinaThliH 6eiHeneyaiH apTypni ¢dopma-
NapbiH Xyreney »xaHe XW-abl ockl npouecTepre 6ipikTipy MyMKiHAir. KolbliFaH MiHAETTepre Kon
XKETKI3y YLWWiH TaKbIpbin 60MbIHLLIA ©3€EKTi FbISIBIMU XYMbICTAp MEH XapusyiaHbiMAapFa Wosy, XypHa-
JINCTUKAHBIH SPTYPAi XXaHpnapbiHAa XXW keMeriMeH xacanFaH Kasipri 6eriHeney ¢dpopManapbiHbIH Mbl-
cangapblHa Wony >kacangpl.

byn 3epTTeyaiH aaicTeMeci TOPT Heri3ri Tocinre 6aFbITTasFaH: Xaanbl FbIIbIMU SA4ICTEP, TaKbipbin
6OWbIHLLA FbINBIMU 2Ae6UueTTEPAI aHanUTUKanbIK Wwosy, ChatGPT (4GPT) 4aTboTbIH KONlAaHa OTbIPbIMN
3KCMNepuMeHTanabl 3epTTeyY, XoHe Kasipri 3aMaHFbl BU3yanu3aunst TYpaepiHiH Knaccudukaumsceol.

XKYMBICTbIH, FbIIbIMM XOHE MpaKTUKaNbIK MaHbI3AblIbIFbl MeAMa-KOMMYHMKauusanapaa KonaaHbl-
naTbiH BU3yanabl hopManapbiH XiKTenyiH TepeH 3epTTeyre 6ainaHbiCTbl, 6y Meana-Busyanunsaums
canacbiHAarFbl TEOPUANBIK 6iNiMI KEHENTYre FaHa EMEC, COHbIMEH KaTap BM3yanusauusHbIH eH T1imMai
YXOHEe MHHOBaUMANbIK TyprepiH 6ipikTipeTiH Ma3MyHAbl Kypy CTpaTernsnapbiH XacayFa biknan etegi.
3epTTey HOTWXKeCiHAe BM3yanu3auusiHbliH 3aMaHaywn dopManapbliH XiKTeyre apekeTt xacangpl, byn su-
3yanabl gepekTepai ap TypAi cananapga TyCiHy MeH KONAaHyAblH apThIKWbIbIFbIH YCbIHAAbI.

MakanaHblH KOPbITbIHABICbIHAA ACaHAbl UHTENNIEKT NeH HENPOHABIK XXENiNepai eHrisy XypHa-
JIUCTIK MasMyHZbl UMGPNbIK A3YIpAiH KaXeTTiNikTepiHe beiiMaeyae eyl pen aTkapa oTbIpbir,
BM3yanu3aumusiHblH 3aMaHayu TyprepiH AaMbITy YLiH XaHa KeKkKMeKTep allaTbliHbIH aTan eTTi. by Tex-
HoJOrUsiapabl NalaanaHy BM3yanusaumst xxacay MpOoLeciH aBToOMaTTaHAblpyFa FaHa eMec, OHbl TUiMfI-
pekK XaHe MaclwTabTtayFa MyMKiHIIK 6epeai, COHbIMEH KaTap KypAeni, UHTEPaKTUBTI XXaHe XeKeneHai-
pinreH Bu3yanabl Matepuangapabl XacayFa MyMKiHaik 6epegi. byn ayautopusMeH e3apa opekeTTecyai
akcapTagbl, XypHanucTik MaTepuangapablH Xanmbl TUIMAINIFIH apTTbipa OTbIPbIMN, aKnapaTTbl KO
XKETIMAI XXoHe TYCIHIKTI eTepi.

TyWHiH ce3pep: BM3yanu3auus, BU3yanu3aums TYpAepi, XacaHabl MHTennekT, meaua, ChatGPT Heli-
POHAbIK, XeriCi.
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BBenenne

Bo3mokHOCTH BHM3yalu3alMu KpaiHe o0mmmp-
HBI: OT U300pa)KEHUs] YKOHOMHUYECKHX KOolneOaHun
1 TIOJMTUYECKUX COOBITHI 10 OTOOpasKeHUsI CTATH-
CTHKH TPECTYMHOCTH, MOKa3aTenell B 00pa3oBaHuM
W 37paBOOXPAHCHUH, CIIOPTHBHBIX JOCTHIKEHHU W
HAYYHBIX OTKPBITHH, a TaK)Ke BU3yaJTH3allud upe3-
BbIUAWHBIX MMPOUCIIECTBUN U aBapuid. T.e. BU3yanu-
3a1d MpeoCTaBiIsieT K04 K TOHUMaHMIO MpoLec-
COB, TIOMOTaeT BOCCO3JaTh I10CIIEIOBATEIbHOCTh
COOBITHI, KOTJa BHJEOMAaTepHalibl HEIOCTYIIHBI,
SICHO JIEMOHCTPHUPYET 3aKOHOMEPHOCTH M TIpeno-
CTaBIIsieT O0BSICHEHNUS B CJIOKHBIX cUTyarusx. Heii-
pOHHBIE ceTH, OOyuaeMble Ha OONbIIMX 0a3ax JaH-
HBIX, MOTYT PAaclO3HaBaTh TEHJICHIIUH, BBISBISTH
3aKOHOMEPHOCTH M aBTOMAaTHYECKH T'€HEpHUpPOBAThH
uHdorpaduky u apyrue GopMbl BU3yaTu3aliiu, Ko-
TOpBIE JIOMOJHSIIOT TEKCTOBbIM KOHTEHT W JICNAlOT
ero Oosiee MpUBIIEKATENBHBIM I unTaTeneid. Kpo-
M€ TOro, aganTuBHble anropuTmel MU nomoraror
CO3/1aBaTh AMHAMHUYECKHE BU3yaJlN3allii, KOTOPHIE
MEHSIOTCSI B peallbHOM BPEMEHH B 3aBUCHMOCTH OT
[IOBEJICHUS II0JIb30BATENs, CO3JaBasi Ul KaKIOro
YUTATeNs YHUKAJIBHBIM BU3yalbHBIH OMNBIT. D¢-
(beKTUBHbIE METOJbl NPHUBIICUECHUS] BHUMAHUS ay-
TUTOPUH W OOECTICUCHHSI TIOHUMaHUs HH(pOopMaIuu
BBIIBUTAIOT Ha NEPBBIH IIJIaH 3a7auy aHaJIn3a U CH-
CTEMaTH3alu COBPEMEHHBIX ()OPM BH3yaIH3al|N,
a Tak)Ke omnpeieNeHns moTeHIuana uarerpamuun NN
B IIPOLIECCHI CO3JIaHMsI COBPEMEHHBIX (hOpM, UTO U
00ycCllaBiIMBAaET AKTYaJbHOCTh TEMbl AAHHOTO HC-
CJICIOBAHMSL.

OCHOBHOI TIeTTBI0 PaOOTHI SIBIISIETCS aHAU3 CY-
LIECTBYIOUINX (JOpM BU3yaJIM3aLUH1, HCIIOJIB3YEMbIX
B COBPEMEHHOH XYPHAJIUCTHKE, U BO3MOKHOCTH
uHTerpauuu MM B poliecc co3janusi COBPEMEHHbBIX
(hopm Bmzyanmmzammu. OOBEKTOM HCCIISTOBAHMS SIB-
JIsieTcsl BU3yalaM3alus KaKk MHCTPYMEHT >KypHaJIu-
CTUKHM B mpeactaBieHMH uHbopmammu. Ilpenmer
nccuenoBanus — GopMbl BU3yan3aLUH.

Jns DOCTHKEHMs LIeNM HMCCIeJoBaHUs ObLIn
MIPUMEHEHB! 00IIeHaYYHbIC METOABI HCCIIEAOBAHMS,
MIPOBEZIeH 0030p aKTyaJIbHBIX HAYYHBIX PadoT U my-
OnMKanuii o Teme, 0030p MPUMEPOB COBPEMEHHBIX
(dbopM BU3yaJIM3aLUM, CO3AHHBIX C TIOMOILBIO HC-
KyCCTBEHHOTO MHTEJUIEKTa B PAa3JIMUHBIX >KaHpax
KYPHAJIMUCTUKA. ABTOp B CBOEH HaydHOW pabore
MIPOBEJT SKCIEPUMEHTAIbHOE UCCIIEJOBAHHUE 10 CO3-
JAHMIO BU3yaJlM3alM1 € TIOMOLIbIO YaT-00Ta Ha Oase
texHosoruu 4GPT u npeqnpuHsi MOMBITKY KI1acCH-
¢unmpoBaTh coBpeMeHHbIE (pOpMBI BU3yaIH3alny,
YTO, MPEANONIOKUTENBHO, AACT NPEUMYILECTBO B
MOHUMaHWU M HCIOJIb30BAaHUU BU3YyaJbHBIX JaH-

HBIX B Pa3IMYHBIX 001acTsIX. KoMOMHAIMS 3THX Me-
TOJIOB TIO3BOJIUT HaM TITyOOKO M3Y4YHTh HBIHELIHEE
COCTOSTHUSI M JTAJIbHEHIIIE TIEPCIIEKTUBBI Pa3BUTHUS
BU3YallM3alii B )KYPHAIUCTHKE, ONPEACIUTh HAH-
Oolee yCIENIHO peaTn30BaHHBIE TIPUMEPHI €€ MPH-
MEHEHHS U BBISIBUTH CYIIECTBYIOIIME B 3TOH 00ia-
CTH TEHJICHLIUH.

Takum oOpa3oM, mpojenanHas pabora, a HMEH-
HO 0030p MH(OPMAIUU U TPEANPUHATAS TOMBITKA
KJIacCU(UKAIMN Pa3IMYHBIX (OPM BH3YyaIHU3AIIH,
a TaKKe aHaym3 npouecca narerpauuu UM, BHocut
BKJIQJI B Pa3BUTHE TEOPETUUECCKUX U MPAKTUICCKHX
ACTIEKTOB UCIIONIb30BAHUSI CPEICTB  BH3YaIbHOU
uHpOpPMaIKU B 00JIACTH KYPHAIUCTHKH, a TaKKe
CIOCOOCTBYET paCIIMPEHUIO TIPENICTaBIeHNH 00 MX
POIH B YCIOBUSX COBPEMEHHBIX METMAaKOMMYHHUKA-
U,

MaTepna.m,l U METOAbI

Merononorust uccienoBanus Oazupyercst Ha
HECKOJIbKUX OOIIEHAYYHBIX METO/IaX: aHall3, CHH-
TE€3, onucaHue, HaOJIOAeHUE, CpaBHEHUE, U 0000-
IeHNe, TTPOrHo3. B aHamuTHYeCKHit 0030p BXOMIIT:
aHaJN3 HAYIHBIX UCCIICIOBAHMH 1 ITyOJIUKAITHH, TT0-
CBSAIIICHHBIX BHU3yaJHM3allid B CPEICTBAX MAaCCOBOU
WHPOPMAIUH, C IIENBI0 CO3JaHUS TEOPETHYECKHX
OCHOB U BBISIBJICHHSI HEJIOCTATKOB B 3HaHMIX; (ak-
TUYECKHE TPUMEPHI UCTIOIH30BAHNS BU3YaTH3AINH,
paspaborannoit M1 m mpumenstomieiics B cdepe
JKYPHATICTHKH.

ITockonmpKy wWccIenoBaHHME MOCBSAIIEHO TOMY,
KaK HOBOCTHBIE TUTAT(POPMBI UCTIONB3YIOT BU3YyalH-
3aIMI0 ISl TIOBBIMIEHUS MH()OPMATHBHOCTH M BO-
BJICUEHHOCTH IIENEBOI ayIUTOPHH, a TAKXKE TOMY,
KaKyo poisib urpaer UM B aBTOMaTtu3anuu U ONTH-
MU3aIlUU TIPOILIECCOB CO3/IaHUS BU3YaJTBHBIX MaTe-
pHAaJIOB B )KYPHAIMCTUKE, B KAUECTBE MaTepHasa Jyis
uccliefioBaHns ObUTM BBIOpaHbl cailt Tengrinews,
U3BECTHBIN CBOEH BO3MOKHOCTBIO MHTETPALIUU Pa3-
TUYHBIX (HOPM BU3yalU3allil B IKYPHAIUCTCKHE
MaTepuaibl, U 4aT-00T Ha 0a3e Texnomoruu 4GPT,
KOTOPBIH  JIEMOHCTPUPYET CIOCOOHOCTH WCKYC-
CTBEHHOTO WHTEIJIEKTa B CO3JJAHUU W B3aUMOICH-
CTBUU C BU3yaJbHBIM KOHTEHTOM. B Xoyie HaydHOI
paboThl OBLT CO37aH HEOOBIION SKCIIEPUMEHT I10
CO3/IaHWIO BU3YaJIM3alliH TIPU TIOMOIIH 4aT-00Ta Ha
ocHoBe TexHonoruu 4GPT. Meromonorus sxcriepu-
MEHTa 3aKJIF0Yaiach B CICAYIOIEM:

1. Ompenenenue 3aa4: B Hayalle SKCIIEPUMEH-
Ta OBUIM OIPENENCHBI JIBE KIIFOUEBbIC 3a/audl IS
npoBepku criocooHocTelr ChatGPT B cozmanum
uH(porpaduKu: BU3yanu3anus JaHHBIX B BUJIC JTUA-
rpaMMBbI M CO3JIaHUE JISTATM3UPOBAHHON reorpadu-

111



Hossie ropusonts! Buzyanuzanuu: poiib MU B coBpemenHoit xxypuanucruke Kazaxcrana

Yyeckoi kapTel Kazaxcrana ¢ ykazaHueM ropoioB U
PETHOHOB.

2. Jlns Bemonaenus 3amgauy ChatGPT Obutm
MPEAOCTaBICHbI MCXOAHBIC JaHHBIC AN 3a7a4yd C
JMarpaMMoil — 3TO ObLTH CTATUCTHYECKUE TAHHBIE O
KOJIMYECTBE TIOKAPOB B PAa3IMYHBIX PETMOHAX U TO-
ponax Kazaxcrana 3a 2022 rox mpeoOpazoBaHHBIC
B Tabnume Microsoft Excel, B3siThie ¢ OTKPBITBHIX
HUCTOYHMKOB. [l CO3MaHUsl KapThl — OIMUCAHHE U
aHanmormyHble 00pa3isl reorpadudeckux kapt PK,
B3SITHIX C CETH-UHTEPHETA.

[pemnoxkennas kiaccudukamnus GopMm Bulya-
JU3AIHN B XKYPHAIUCTHKE Oa3Upyercsi Ha KoMOWHa-
LMY TIOJIXOJIOB, @ UMEHHO:

1. 1o criocoOHOCTH K B3aUMOJICHCTBHUIO: Pa3jiy-
YaeT CTaTUYECKUE U MHTEPAKTHBHBIC (DOPMBI BU3ya-
JIU3AIIHH, IJIe OCHOBHOE BHUMAaHUE YJIEISIETCSl TOMY,
KaK TI0JIb30BaTeNlb MOKET B3aHMO/ICHCTBOBATH C BU-
3yalin3aluen.

2. [To MyIbTUMEMITHOCTH: YUUTHIBACT HCIIOIb-
30BaHME PA3NMYHBIX MEANA-dJIEMEHTOB, TAKHX KakK
TEKCT, ayJlio, BUJCO M aHUMAIMS, ISl CO3JaHUs
MYJIbTUMEIUMHON BU3yaJIM3aI1H.

3. Ilo merony mpencraBicHUs HHGOPMALUH:
BKJItOYaeT B ceOsi ruOpuiHbie (OPMBI, KOTOPBIC
00BEIMHSIOT XapaKTEPUCTUKU U QYHKIINU HECKOJIb-
KUX THUIIOB BU3YaJIM3allMU Ul JOCTIDKEHHS Oolee
TyOOKON HH(POPMATHBHOCTH W BOBJICUCHHOCTH ay-
TUTOPUH.

4. Tlo wWCHOJB30BAHHUIO AITOPUTMOB HCKYC-
CTBEHHOTO HWHTEIUIEKTAa W MAIIMHHOTO OOYyYeHUs
JUTS CO3JaHMS, ONTHMH3AINN WM WHTEPIPETAIuN
BH3YaJIbHOTO KOHTEHTA.

OTH METOABI 00ECTIeYNMBAIOT KOMIUIEKCHOE W3-
yaeHue GopM BU3yalM3alliK Ha KypPHAIUCTCKHUI
KOHTEHT M €T0 BOCTIPHUSTHE ayAUTOpPUEH, BBISBIISSL
HanOosee 3 (HEeKTUBHBIC CTPATETUN U TEXHOJIOTHH.

00630p uTEpaTYpHI

OT MOMeHTa BBEIICHUS TEPMUHA «BU3YaJIM3aLHS
nHpopmarum» B 1989 roay, KoTOpsIit BriepBEIe OBLT
WCIONBb30BaH B pabore «KOrHUTHBHEIA comporiec-
COp /7151 UHTEPAKTUBHBIX MOJIb30BATEILCKUX HHTEP-
(eiicoB» I onmucaHUs CHOCO0a MPEACTaBICHUS
abcTpakTHOM MH(OpMaUUy yepe3 BU3yalbHbIA HH-
Tepdeiic, aBTOpaMu KOTOPOro sBisuinch Podeprcon
I'T., Kapn C.K., Makkuunneit [Ix./1., cama Bu3yanu-
3alMs OZIHO3HAYHO MpeTeprena TpaHchopMauuio.

[Ipu moaroroBke NaHHOH pabOThI aKTHBHO HUC-
MOJIb30BAIMCH JAHHBIE W KIIIOYEBBIC 3aMEUYaHMs,
MOJy4YeHHbIE U3 CTaTel M MOHOrpaduid, KOTOpbIE
AQHAJTM3UPYIOT POJb BHU3YyaJM3alMHU KaK Ba)KHOT'O
JJIEMEHTa B IPOrpecce COBPEMEHHOW MelnauHIy-
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ctpun. MccnenoBanusi, mpoBeIeHHbIE TAKMMU aBTO-
pamu, kak A. A. Am3un, U. C. I'epacumoBa, Apce-
Henko W.I1. u MycunoBa, A. A. ObUTH OCHOBOM JIJIst
W3Y4YEeHUsl Pa3IMYHBIX MOJXOJ0B K BH3YyaJIU3allNN
uHpopMauu. ITH pabOThl TOMOTJIN BBISIBUTH, KaK
TEXHOJOTMYeCKNe NHHOBAIIMN U BU3yallbHbBIC CTpa-
TErUH BIIUSIIOT Ha BOCHPUATHE U MHTEPIPETALINIO
MEIMAKOHTEHTa, a TaK)Ke KaK OHU CIIOCOOCTBYIOT
YIYYIICHUIO MHTEPAKTUBHOCTH U TOCTYITHOCTH WH-
(dhopmanuu 11t LIMPOKON TYOTHKH.

B Hayuno crarbe «MHCTpyMEHTBHI BH3yaju3a-
uuu uHpopmaimu B CMU: undorpapuka» Cruma-
koBa C.U. nmeranbpHO paccMoTperna TOAXOIbI U pa-
0OTBI aBTOPOB, paccMaTPUBAIOIIUX HHPOrpadUKY
KaK OJMH U3 MPOTPECCHUBHBIX METOJIOB 00paOOTKH
u nepenaun meauannpopmaimu (Cumaxosa, 2017).
Bonbioe BHUMaHue B paboTe aBTOp yJeJsieT pac-
CMOTPEHHIO HCTOPUHU Pa3BUTHS HHPOrpaduKH,
€e pasNMuYHBIM BHJAM, OCHOBHBIM IpPH3HAKAM H
pOJIM B KOHTEKCTE «BU3YaJIbHOTO MOBOPOTa» B CO-
BpEMEHHOW Macc-Meaua. B cBoeM wuccienoBaHUM
CumakoBa C.M. ormMedaeT BaKHOCTb BH3yaJIbHBIX
2JIEMEHTOB B XXYPHAIMCTHKE, CChIIasICh Ha padoThI
npodeccopa AM3uHa A.A., KOTOPBIA CYMTAET, YTO
MaTepHaIbl 0053aTeIHHO JOKHBI OBITH: TPAMOTHO
BBICTPOEHBI, TOJKHBI COJIEPKATh HE TOIBKO TONIe3-
HYIO JIJIsl yuTaTeneil nHGopMaInio, Ho U ObITh TIPH-
BIIEKATENbHBIMA, XOPOIIO MPOMILTIOCTPHUPOBAHBI
(Amsuna, 2017). «Kak MBI BUOUIM, TeMe HHQOTrpa-
(uku B coBpeMeHHbIXx CMMU mocBsiIieHo 10cTaToy-
HO TIPE/ICTAaBUTENHFHOE KOIUYECTBO HCCIIEIOBAHUM,
9TO HAIpaBIIEHUE B 0OJACTH BU3YaIbHON JKypHAIIH-
CTHKH SBJSETCS, HECOMHEHHO, MEPCTIeKTHBHBIMNY,
— ormedaer (Cumaxosa, 2017). Tak xe B OCHOBY
aHaNM3a TOJIOKEHBI MYONWKAINKd TaKUX HCCIeNo-
Barenel, kak B.A. beitnencon. Mudorpaduka, xak
OTMEYaeTcsi B CTaThe, CTajla OJHUM M3 KITFOUEBBIX
TPEHJIOB B BU3YAJIbHOI JKypHAIMCTHKE, TTPUBIICKIA
BHUMaHUE MHOTUX HCCIIENOBaTENel U aKTUBHO pac-
MPOCTPaHSETCSl B HAYYHOM cpele. DTO IMPUBEIO K
aKTUBHOMY Pa3BUTHIO HAYYHBIX HCCICTOBAHHUNA HA
PYCCKOM SI3BIKE, B TOM YHCJe MOHOTrpaduil U auc-
cepTaluil, LEIb0 KOTOPBIX SIBISETCSA TIIATEIbHBINA
aHanm3 naHHoro ¢penomena (Jlaiikosa, 2016).

[lupoko HW3BECTHO, YTO BU3YyallbHBIE M300pa-
JKEHHsI BOCIIPUHUMAIOTCSI W YCBaWBAIOTCS HAIINM
MO3roM ObICTpee, 4eM TeKCTOoBasi nHpopmanus. ITo
CBSI3aHO C TE€M, YTO YEIOBEYECKHI MO3T JIydIle U
JIOJTBINIEe COXPaHseT UMEHHO 00pa3bl. Busyanuzanus
JIECTBYeT dYepe3 HAarIATHOCTh, [0Ka3aTeIhbHOCTh
U yOenuTenbHOCTb, JeNasi BU3yallbHbIe N300paxe-
HUs Oosiee 3HauMMBbIMHK i1t Boctipusitist (Fu, 2024).
Onu sBISIOTCS A7 HAC Ooiee SIPKUMH, TOHSATHBIMU
¥ KOHKPETHBIMH, YTO MO3BOJISIET MO3Ty 3(PQeKTHB-
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HO 00pabaThIBaTh W JONTOBPEMEHHO XPAaHUTH I10-
nydeHHyto nHpopManuio. B cratee B.D. llleBuen-
KO MTOJYECPKUBACTCS, KAK HOBBIE MEIMa BIIMSIOT HA
KYPHAJIHMCTHKY, CO3/laBasi HOBbIe (DOpPMBI M THIIBI
MoJauu U BOCIPUATUSI HHPOpMaIMu. ABTOp B 3a-
KIIIOYEHUH TIOAYEpPKUBACT 3HAYUMOCTH BHU3yaJH-
3allMil JIaHHBIX B JKypHaJMCTHKe: «Buzyanmzanus
JAHHBIX B JKYPHAJHMCTHKE TIO3BOJSIET MPOOIeMy
MOKa3aTh ILEIUKOM, B EIMHCTBE CHCTEMHBIX 3Jie-
MeHTOB. Cpenu Hambosee MOMyIsPHBIX PECypPCOB,
WCTIONIB3YIOIIUX JKYPHAJIHUCTHKY AaHHBIX, MOXHO
HazBath Chicago Crime, Every Block, Gapminder,
Informationis Beautiful, Datablog» (LlleBuenko,
2015). IIpumeHeHUe BU3yaIM3alllK B KYPHATUCTH-
K€ CYIIECTBEHHO TPaHC(HOPMHUPYET TPaUIMOHHBIC
MOJXOJIbI K TIPEJICTABIICHUIO MH(OPMAIIUH, TIPEI0-
CTaBIISIs )KypHAIIICTAM HOBBIE MHCTPYMEHTBI U BO3-
MOKHOCTH Jjisi Oosiee 3 (DEKTUBHOM mepesadyu Co-
obrieHuii. Meauiiapie Mpoh)ecCHOHa bl MPU3HAIOT
3HaYMMOCTb STHX HHCTPYMEHTOB, YTO OTPAXKAETCS B
PEIAKIMOHHBIX CTaHJAPTaX U PEKOMEHAIUSIX Me-
nuiiHbIX 9kcriepToB (Rahul, 2023). CoBpemenHbIe
KYPHAJIHMCTCKHE paboThl BCE Hallle COJepKaT BU3Y-
aJbHBIC DJIEMEHTHI, TaKue Kak mHporpaduka, BUIC-
oMaTepHalibl 1 UHTEPAKTUBHBIE KAPTHI, YTO JIENIAeT
MaTepHalbl OoJiee MPUBIICKATETBHBIMHA U TIOHSTHBI-
MU JUTSI QyJTUTOPUH. ITa TEHJICHITUS TTOATBEPIK/IALT,
YTO BH3YaJIbHBIC CPEICTBA HE TOJIHKO YCHJIMBAIOT
yOeIUTETHLHOCTh COOOIICHHM, HO W YIyUIIatoT B3a-
UMOJICHCTBHE C KOHTEHTOM, Jienasi WH(OpMaInio
Oosiee JOCTYITHOW 1 3aITOMHHAIOIIEHCS.
JlefiCTBUTENBHO, KOHTEKCT 1aTa-KypHAJIUCTHKU
JIUIIH OJTHA U3 00JIacTel, TIe BU3YaM3alis HAXOIUT
npUMeHeHne. Buzyanu3upoBath MOXKHO abCONIOT-
HO T00yI0 cdepy: OT IKOHOMHYECKUX KPHU3HCOB H
MOJUTUYCCKUX BOJHEHUH 10 KPUMHHATBHOW CTATH-
CTHKH W TIOKa3aTeled B 00pa30BaHUM U 3[PaBOOX-
paHEeHUH, OT CIIOPTUBHBIX JOCTHIKCHUHN JI0 pe3yIib-
TATOB HAYYHBIX WCCICIOBAHUM, OT Ype3BbIUaiHBIX
MIPOUCIICCTBHN ¥ aBapuii 10 KapT u cxem (Amalina,
2020). Busyanmzamus CIyXHT JUII BOCCO3IaHHS
COOBITHI, KOTJa HET BHCOMATEPHANIOB, HATJISJI-
HOT'O JIEMOHCTPHUPOBAHUS TPEHJIOB M Pa3bsSICHEHUS
CIIOXHBIX BOMPOCOB. BBIOOp MeTona BU3yanu3aiun
KOHTEHTA HANpSMYIO 3aBUCHUT OT TEMATHKH W Iie-
Jiel KYPHATMCTCKUX MaTepHalioB: «pa3doop (hopm
MO3BOJIICT MO00PATh MHCTPYMEHT, KOTOPBIA HawM-
JYYIIMM 00pa30M COOTBETCTBYET 3aJaHHOU I[CIIH.
KypHanucTel U qU3aiiHEPhl HAXOMAT HOBBIE CITOCO-
ObI MpeCTaBICHUS] WHPOPMAIMK, HAYMHAS OT ca-
MBIX [IPOCTHIX, HATIOMUHAIOMINX JAETCKHE PUCYHKHU,
JI0 BBICOKO-KOMIUIEKCHBIX CTpyKTyp» (LlleBuenko,
2015). Oto 3agaya, KoTopas TpeOyeT KpeaTHBHOCTH
U OPUTHHAILHOCTH, OCOOCHHO YYHUTBIBasi MHOT000-

pasue dopm Buzyanuzanmu. ['epacumosa ., ana-
m3upys padotsl C.b. FOQxuHOIA, oTMeUaeT, 4To «K
dbopmaM BH3yalu3allMd OTHOCSTCS TpaduyecKue
CUMBOJIBL, (oTorpaduu, WLIFOCTpAlUH, THIIOTpa-
¢uka n madporpadura» (I'epacumona, 2016). Te-
pacuMoBa Jasiee IpOBOAMUT KiaccCUpUKanuio hopm
BU3YyalU3alii MEIMAKOHTEHTA U BhIIEINsieT: «9 TH-
noB u 0osee 100 moaTumos npeacrasicHus uHGop-
Maluny, BKIodas «uHporpaduka, pucyHku, Gporo-
rpaduy, BUICO, aHUMAIUSI, KaPThl, IPUHT-CKPUHBI
(printscreen), a Taxxe 00JIAKO TErOB» — KaK OCHOB-
HBIE TUTIOJIOTHYECKUE CMHUIIBI.

B unccnenoBanun ['pagiomko moauepKuBaeTcs,
470 B 6enopycckux onnainH-CMU npeumyiecTBeH-
HO HCIONB3YyIOTCsl QoTorpadun, 31eMeHTsl HH(DO-
rpaduKu U BUAEO. B conmanbHBIX CETSIX MIUPOKO
pacrpoCcTpaHeHbl MEMBI, KOYOBI (3aIlMKICHHBIC
BHUIe0 MnuHOW 10 10 CeKyHT) MU aHWUMHUPOBAHHBIC
¢dororpaduu. OH TaKKe BBIJIENSET MYJIbTHMEHIA-
HBbIC CTaThU (JIOHTPU[BI) KaK CMEIIaHHbIC METObI
MOJIaY¥ KOHTEHTa M KOHCTaTHPYeT NIMPOKOE pac-
MPOCTpaHEHHE TEXHOJIOTHIA JJIs TPE/ICTABICHHS UH-
(dbopmanuu c MOMOIIBIO WCIOJIL30BAHHUS WHTEPaK-
TUBHBIX KapT. DT HMHHOBALMOHHBIC TEXHOJIOI'MU
BU3YaJIM3alllU CONEHCTBYIOT YXOIy OT TE€KCTOLICH-
TpU3Ma, 4TO BJIEUET 3a COOO0M U3MEHEHHUE BOCIIPUSI-
THUSI KOHTEHTa — I10JIb30BaTEM BCE yalle Mpearo-
YHUTAIOT MOJTy4aTh HHPOPMALUIO Yepe3 BU3yaIbHbIC
CpEeACTBa, 4eM uepe3 TpaguuuoHHoe ureHue (I'pa-
mrottko, 2015).

B meroauueckom mocobum [uis mpenopaBate-
nei KypHaIUCTHKH «COOPHUK KypCOB IO HOBBIM
Memna» Tom A#zam B pasaene mMpo BU3YalbHBIHA
CTOPUTEIUIMHI MHUIIET, YTO «BHU3YyalbHas Gopma, B
KOTOPYIO OOJIeKaeTcss MCTOpHUS MOXKET OBITh pas-
HOW. B HEKOTOPHIX Cilydasx MOXeET OBITh Mpearo-
YTUTEJIbHEE CO34aTh AHMMALMOHHBIN BHICOPOJIUK
WIH ceprro pakTorpaM. A BO3SMOXKHO A deKTHBHEE
OyzeTr Ucnonb30BaTh CAalT-UCTOPUIO, MIPE3EHTALINIO
Win KOMHKC. B kakyio ¢opmy obiekats coooie-
HUE 3aBUCUT OT KOHEUHBIX LIE€IEH, LIeIeBOM ayIuTo-
pum». Tak ke aBTOp moApasiessieT BU3yaau3alnio
Ha CIIEAYIONIME TPH OCHOBHBIE (hopMbI: HMH]Orpa-
(uka; nourpunsl; GIF, Buneo nimm anumarusi.

B cBoeii pabore IleckoBa O.E. npuBomut mpu-
Mep KJ1acCU(hUKaLUU METOI0B, KOTOPbIE MPUMEHS-
JIMCh HAMHOI'O paHHee, HalpuMep KiaccupuKaims
1o cdepam UX UCHOJIB30BaHMSL, CPEId KOTOPHIX BbI-
JEISIIOT HAay4YHYH0 BH3YalIM3allUIo, BHU3YaJIH3aLUIo
IPOrpaMMHOI0 OOECIIeUEeHHUs, BU3yaIM3alUI0 HH-
¢dopmanuu. IlepeurcieHHble TUIBI BU3yaJlU3allln
OPHEHTHPOBAHbI Ha pPa3UYHble HAOOPbI JaHHBIX,
HO HCIIONBb3YIOT aHaJOIMYHbIE METOJBI: MPUMEHS-
10T O/IMHAKOBbIE BU3YaJIbHBIE 3JIEMEHTHI U CIIEYIOT

113



Hossie ropusonts! Buzyanuzanuu: poiib MU B coBpemenHoit xxypuanucruke Kazaxcrana

CIMHBIM MPUHIHUIAM HX COYETaHUs, pasZeicHue
MEKAY STHMH KaTErOpHsIMH BH3YaJlIN3allH HE SIB-
nsiercst uetkuM (IleckoBa, 2012). B uccnenoBanuu
13-3a a0CTPAKTHOTO XapaKTepa JaHHbIX KaK JJIsl UH-
(hopManMOHHON BU3yaIU3alluK, TaK U JJIsl BU3yallH-
3alliy POrpaMMHOro o0ecTieueH s, 00€ KaTeropun
OOBEIUHSIOT TOJ] OOIIMM TEPMHUHOM «BU3yaln3a-
uusi napopManmn». T.e., eciau co3gaTend paHHUX
CHCTEM BH3yallM3allMd aKICHTHPOBAIM BHUMAaHHE
Ha 3HaYCHWU WHTEPAKTUBHOCTH W HCIIOJH30BAHHUH
aHMMalHM, HAa MeXaHW3Me JHMHAMUYecKoro Gop-
MHUPOBaHHUS 3allPOCOB, a TAK)KE Ha pazHOOOpazuu
QITOPUTMOB JUIsI TPOCIIUPOBAHUS WHPOPMAIH Ha
9KpaHbl KOMIIBIOTEPOB, TO CETOJHS COBPEMEHHBIC
CHCTEMBI BU3yall3allii MPEeUMYIECTBEHHO (OKY-
CUPYIOTCS Ha 00pabOTKEe JaHHBIX, MOJYYaeMbIX C
pasnuuHbIx ncTouHnKoB (Cantens, 2024).

Eme B 1896 rony Jlyn CannuBaH, M3BECTHBIM
aMEepUKAaHCKUN apXHUTEKTOp, B CBOMX paboTax ak-
HEHTUPYET BHUMaHUE HA TOM, YTO BaXHOCThH (op-
MaTa B BH3yalM3allii paBHO3HAYHA 3HAYUMOCTHU
cogepxkanus. OH yTBepxkaer, urto «hopma ciemy-
er 3a (pyHKIHMe», NoAuepKuBas IPH 3TOM, YTO CO-
nepikanue onpenenser Gopmy, ocnadmusis e€ poib
(Sullivan, 1896).

CornacHo muenuto A. Kawmpa, ¢dopma Buzya-
JU3alMd B3aMMOCBsI3aHa € (YHKUUEH, KOTOPYIO
OHA BBIMOJHSET; MPH 3TOM (DYHKIMS MOXKET orpa-
HUYUBATH GopMy. DTO TOApa3yMeBacT, YTO BHIOOP
KOHKPETHOM (POPMBI TOJKEH OMPEENsThCS UCXOIs
u3 nocrasiieHHo# 3anaun (Cairo, 2012). Ha pannux
JTamax pPasBUTHs BU3yalIHM3allMK ObLIO TMPHHATO
pazaensats GopMaThl Ha CTATUCTHYECKHE M HECTATH -
crrueckue (Jlenrnep, 2007). Cratuctuueckue Gop-
MaThl BH3yallM3allMi OOBEIMHSIIOT YMCIIOBBIC JaH-
HBIE 1 U300paKEeHUs, BKITIOUas IMarpaMMbl U KapThl
JIAHHBIX, B TO BpEMsI KaK HECTaTUCTUYECKUE popma-
ThI HCIIOJIB3YIOTCS Il OPTaHU3AIINHN CIIOKHBIX Mac-
CHBOB YHCEN WU CJIOB, IEJIbI0 KOTOPBIX SBISETCA
yaydinenre yuraemoct otuéroB (Jlenrnep, 2007).
Xotst Takas KiaccHPUKAIUS MOXKET I0Ka3aThCs
rpy0oii, OHa CITy’)KUT pa3yMHOW OTIPABHON TOYKOM
JUIS TIEpBUYHOM BH3yaiu3almu JaHHBIX. OmHaKo
A. Kanp noxxomur k kinaccudukaiuu (GopMaTroB
BH3YaJIN3alllH, C IPYTOi CTOPOHEI, OIEHNBAs MX Ha
OCHOBE XapaKTEePHUCTUK, KOTOPBIE TOJKHBI OBITH J10-
cturnyTtol (Kaup, 2012). Orot moaxon oH pa3BUBa-
eT B cBoel MoJienu «Koeco Busyanuzanumy», npe-
naras OoJyiee KOMIUIEKCHBIH B3TJISIT HA TPUMEHEHUE
BHU3yaJIbHBIX MeTOMOB. (Prc.Nel).

Density

Functionality

Abstraction

Redundancy

Familiarity

More complex
and deeper

Multidimensionality

Unidimensionality

More intelligible
and shallower

Originality

Novelty

Figuration

Decoration

Lightness

Pucynok 1 —Mojens, npemioxkennas A. Kaupom, «Koneco Busyanmzamun» (2012 r.).
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Ocu koneca BU3yalaH3allll COOTBETCTBYIOT OC-
HOBHBIM XapaKTEpUCTUKaM, KOTOpPbIE HEOOXOIMMO
cOaaHcUpoOBaTh MpPU MPOEKTUPOBAHUU HH(pOpPMA-
UMOHHOM rpaduku. BHemnuii crnoit pasgeneH Ha
JIBa TIOJTyIIapHsi. XapaKTePUCTUKU BEPXHETrO MOTy-
mapusi OmpenensoT rpauKy, KoTopas riyoxke u
cnoxHee. CrneBa Ha MpaBO OTMe4aeTcs: abCTpak-
1usi, (PyHKIMOHATBHOCTB, IJIOTHOCTh, MHOTOMEp-
HOCTh, OPUTMHAJILHOCTh, HOBHU3HA. (abstraction,
functionality, density, multidimensionality,
originality, novelty). XapakTepucTHKH HUKHETO
MOJyHIapysl  OnpenensioT rpaduky, koropas 00-
Jiee TOBEPXHOCTHASI M TIOHSTHAsS, ClIeBa Ha TPaBo:
M30BITOYHOCTh, 3HAKOMOCTh, OJAHOMEPHOCTb, JIer-
KOCTb, JIGKOPATUBHOCTh, (urypanus (redundancy,
familiarity, unidimensionality, lightness, decoration,
figuration). K npumepy, Bu3yanuzanus B HAyYHOU
chepe 00bIUHO TpeOyeT BBICOKOH (hYyHKIIMOHAIBHO-
CTH, TH(POPMAITMOHHON HACBIIIIEHHOCTH W a0CTPaKT-
HoCTH. B TO e BpeMsi, BU3yaJlbHOE TIPE/ICTaBIICHHE
B UCKYCCTBE W JIM3aiiHE 4acTO aKICHTHpYeTcs Ha
(burypaTUBHOM, /IEKOPATUBHOW W BHU3YaJbHOH CO-
crapisromei. Knaccudukanus ucciaenobarens sB-
JISIETCSl HAa4aJloM MCCIIENOBaHUs MpUMEHeHUs ¢op-
MaTOB BU3YyaJHM3aLM1 HA OCHOBE T€M KOHTEHTA.

B 2013 rogy Anna ®ureiipac pa3padoranga HO-
BYIO TUIIOJIOTHIO JUI BU3Yyajau3alUU JAHHBIX B MH-
TEpHeTe, HallpaBJICHHYIO Ha OXBAT LIMPOKOrO CIeK-
Tpa ClydaeB MCIHOJIb30BaHUs Bu3yanusauuu. OHa
orucaa e€ CIeIyronmM oopa3om: « Tumonorus co-
CTOMT U3 OJMHHAIATH PA3JINUHBIX THIIOB WM JKaH-
POB BU3YaJIN3allUM JAHHBIX, KOTOPBIE HE SIBIISIFOTCS
B3aMMOHCKIIFOUAIOIIMMH: TIOCJIE€A0BATEIbHBIA Tpa-
(uk, craiia-moy, quarpamma/cxema, KapTa, 00JIaKo
TEroB, MOJIeNb, PUCYHOK, BHIE0/aHUMAIus, (HoTo-
rpadus, mocrep u urpa» (Figueiras, 2013). Ilpen-
nmaraemas A. dureiipac TUMIONOTHS HE TOIBKO AET
Pa3BepHYTYIO CHUCTEMY KiIacCH(pHUKalWu, HO U aK-
LEHTUPYET BHUMAHUE HAa BO3MOXKHOCTH KOMOHMHH-
POBaHUS OTJCIbHBIX KOMIIOHEHTOB JUISl yIy4IIeHHUs
orpeneneHHbIXx (opMm Busyanmsanuu (Dureiipac,
2013). B xypHanucTuke, T/ie BU3yaJTU3aIus MpHU-
MEHSETCS Ul NPEACTaBJICHUS KaK YHCIOBOM, Tak
1 HEYHCIIOBOM MH(OPMALIUH, BAXKHO MCIIOIb30BATh
codeTaHue pa3HOoO0Opa3HBIX BU3YaJIbHBIX 3JIEMEHTOB
JUIS1 TIOJIHOLIGHHOM Tepeayy nHPOPMaLIH.

B cratee «Busyanmmzanus yueOHON mH(DOpMa-
uuu» O.I'. Copoku n U.H. Bacunbesoii, omy6nuko-
BaHHOHM B XypHasle «MH(OpMaLMOHHBIE TEXHOJO-
I'Hy B 00pa3oBaTeIbHOM MPOLIECCE», aHAIMZUPYETCS
nepuouyeckas Tabnuua, pazpadorannas Panshom
Jlenrnepom u Maptunom k. Dmuepom (Copoka,
BacunbeBa, 2015). Tabnuua, opraHu3oBaHHas I10

NeproAaM U rPyIIam, CIIyKUT sl KacCu(UKAITN
Pa3IMYHBIX METO/OB BU3yaJH3allliH, TJE TEePHOIBI
OTPaXKarOT CJIOKHOCTb BHU3YyaJHM3alldU, a TPYIIIbI
yKa3bIBaIOT Ha 00J1acTH € MpUMEHEHUs. JTa chcTe-
Ma [TOMOTaeT B CUCTEMATU3aLUH BU3YaJbHOIO TIPeI-
CTaBJieHUs1 y4eOHOW MHpOpManuu 1Mo e€ GyHKIUO-
HaJBHOMY Ha3Ha4YeHHIO U cliokHocTH. Eppler, M.,
Burkhard, R. B cBoeii pabore Towards A Periodic
Table of Visualization Methods for Management»
(2004), onmcanu Gonee COTHH Pa3IMYHBIX CIIOCO-
0OB BU3yanM3alMyd WHPOPMAIMH, YTO ITOTUECPKHBA-
eT YHUBEpPCAILHOCTh U MacIITabHOCTh MX MOJX0/1a
(cm. Puc. Ne2).

ABTOpBI BBIJICTHIIH 6 TIEpUOIOB, KaXKIbIi U3 KO-
TOPBIX O00JIaZIa€T YHHKAIBHBIMH XapaKTePHUCTHKA-
MU U TpeJHA3HAveH JUIsi PEelIeHUs] OnpenenéHHbIX
3a/ia4, 4TO JIeNaeT BHU3YaIM3allMI0 MOIIHBIM HH-
CTPYMEHTOM B Pa3JIUYHBIX OOJIACTSX NMPUMEHEHUS
(Eppler, M., & Burkhard, R. 2004).

Data Visualization (Busyanuzaiysi JAaHHBIX),
Information Visualization (Busyanuzainust uHbpOp-
marmn), Concept Visualization (Busyanu3zanus KoH-
nenuii), Metaphor Visualization (Bu3yanuzamus
Mmeradop), Strategy Visualization (Bu3yanm3arius
crpareruit), Compound Visualization (komriekc-
Hasl BU3yaJIN3aIIus ).

Hckyccmeennwviii unmennexm.

TepMUH «MCKYyCCTBEHHBIM WHTEIUIEKT)» BBEICH
YYEHBIMHA TPUMEPHO IIECTh JECATHIIETHI Haza.
Ero nepBoe npumeneHue npunuckiBaercs JKoHY
MakkapTi BO BpeMs KOH(GEPCHIINN B Y HUBEPCUTE-
te Haptmyta. Mmenno IxoH Makkaptu crain co3-
JaTeleM TEepBOTO S3bIKa MPOTPAMMHPOBAHUS IS
pereHus 3amad, cBs3aHHbIX ¢ MU — «Lisp» (Asmo-
Ba, 2021). Coenunennsie IIITaTel HaYaId aKTUBHOE
BHE/IPEHNE TEXHOJOTHH MCKYCCTBEHHOTO MHTEJUIEK-
Ta, OCHOBAaHHBIE HA NCKYCCTBEHHBIX HEUPOHHBIX Ce-
TSAX, B TIPOMBIIIUIEHHON 1 BOeHHOH cepax ¢ 1960-x
rogoB (Paxmerymraes, 2020). /lanHas TEXHOJIOTHH
MO3BOJISIET MOTHOCTHIO BOCTIPOU3BOIUTH MPOIIECCHI
MBIIIUICHUST YEIOBEYECKOTO MO3Ta M BEISBIISITH Xa-
pakTepHbIe 3aKOHOMEPHOCTH B CaAMBIX Pa3HBIX WH-
(hopMaIMOHHBIX JaHHBIX.

Ho na cerogusimauii 1eHb TeMa UCKYCCTBEHHO-
ro WHTEIJIEKTa TPUBIIEKAET BHUMAaHHE HE TOJBKO
SKCIEPTOB B 00jacTu MH()pOPMATHKH, HO U mipodhec-
CHOHAJIOB U3 MHpa HUCKYCCTBa, JIUTEPATYPHI, )KypHa-
JIMCTHKH, KyJbTYPbl H T'yMaHUTapHBIX Hayk (Huang,
2024). Otor uHTEpec 00YCIOBIEH BO3MOKHOCTBIO
MCKYCCTBEHHOT'O0 HMHTEIJIEKTa, OINEPEeKarolIero ue-
JIOBEKa B ONPEACIECHHBIX TEXHOJIOTMYECKUX o0Ja-
CTSIX, BHOCUTbH 3HAUUTEIBHBIA BKJIAJl B pa3BUTHE
obmiecta (MopaitbiMoB, Alitapoexos, 2023).
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A PERIODIC TABLE OF VISUALIZATION METHODS
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Pucynok 2 — Towards A Periodic Table of Visualization Methods
for Management — paspaGorannas Eppler, M., & Burkhard, R. (2004).

Tak KOMMEHTHPYIOT JaHHYIO MEPUOTUIECKYIO
tabmuiy aBTopel O.I". Copoka u 1.H. Bacuibena:
«TIEPHOABI OTPAXKAIOT CIOKHOCTh BHU3yalU3aIliH,
rpymmsl — o0macts mpuMeHerns» (2015).

B »snoxy OHNTaH-KYpPHATUCTHKH OCOOEHHO
LIEHATCS CKOPOCTh M KAa4eCTBO KOHTEHTa. B cBoeil
pabore AsmoBa C.M. m3ydast oOIIMpHBIC TaHHBIE,
JIeNaeT BBIBOJI, YTO JKYPHAINCTHKA HE UMEET HHOTO
BBIOOpA, KPOME KaK aJalTHPOBATHCS K UCKYCCTBEH-
HoMy mHTeekTy (Asmosa, 2021). B mommepxky
YTBEpKIeHUA O 3HauuMocTu MU B coBpeMeHHBIX
WHIYCTPUSAX MOXKHO TIPUBECTH MHEHUE PpaHyecKo
MapxkoHHu, TaBbl JernapTaMeHTa pa3paboTKu U UC-
cinegoBannii WSJ. On 3asBuin: «Ecim HecKOIBKO
ser "Hazag MM Obl1 HOBOM TEXHOJIOTMEH, MCHOJIb-
3yemoil B IT-koMmaHusix, TO Temepb OH CTal He-
00XO0MMOCTBIO JIJIsl BceX. S cunTaro, 9T0 B CKOPOM
BPEMEHH OTPOMHBIM HYHCIOM HHCTPYMEHTOB XKYp-
HaJMCTUKHA OYAeT YIpaBiIsiTh UCKYCCTBEHHBIH WH-
TemekT» (Zhambulnews, 2019).
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PesyabTarthl u 00cyxkaeHue

OcCHOBHBIE PE3yJIbTATHl WCCIENOBAHMS: AHAIM-
3Upys COBpEMEHHbIe ()OPMBI BU3yallU3alliH B JKYyp-
HaJIMCTUKE, OBLIO BBIABICHO, YTO HWHGoOrpaduka,
TeOBU3yaIN3alus, ¥ WHTEPAKTUBHBIC KapThl SIBIISI-
I0TCSl HanOonee MOMyIIpHBIMA U A()(PEKTHBHBIMU
METOJIaMH TIpeICTaBIeHns HHPpopManuu. I1u dhop-
MBI BU3YaJIU3aIlUN MO3BOJSIOT HE TOJIBKO TPUBIIE-
KaTh BHUMAaHHE ayJUTOPUH, HO U 00ECIIeUYnBaTh €e
rIyOOKOe TMOHMMAaHHWE W BOBIIEYEHHOCTH B IIPE-
CTaBJISIEMBI KOHTEHT.

CpaBHenune (GpopM BU3yalIn3aluu U Kiaccupu-
Kalii: WCCIEOBAaHUE II0KA3aJl0, YTO CYIIECTBY-
I0T pasiIMYHbIe TOAXObI K Kiaccudukanud Gopm
BH3YaJIM3alliY, OTPAKAIOIINE WX IIMPOKUAN CIIEKTP
npuMeHeHus. Hanpumep, moaxofpl, OCHOBaHHBIE
Ha paborax W.C. I'epacumoBoii u A.A. I'paarom-
KO, aKIEHTHPYIOT BHUMAaHHE Ha TEXHOJIOTMYECKUX
aCIeKTax M croco0ax Mpe3eHTaluu JaHHbIX (MH)O-
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rpaduka, BHICO, aHUMAIUs), B TO BpeMsl Kak Kjac-
cudukanus AnHbl Oureiipac nenaer ynop Ha WH-
TEPaKTHBHOCTH WU MHOTO(DYHKIITMOHATBHOCTH (POpPM
(Hampumep, claia-moy, o0JaKo TEroB, MHTEPaK-
THUBHBIE KapThl).

Yacro ucnonb3yembie (OpMbI BU3yaTu3allul B
KYPHAJIMCTUKE BKIIIOYAIOT WHpOrpaduky. 3a cyer
€€ CIOCOOHOCTH KOMITAKTHO W HATJISTHO MPEICTaB-
nsTh OonbInMe 00beMbl MH(OpMAIMK, U UHTEPaK-
TUBHBIC KAPThI, KOTOPHIE ITO3BOJISIOT MOIB30BATENIO
IyOXe MOrpyaThCss B KOHTEHT 3a CYET B3aMMO-
JenctBus. [ 'eoBu3yanmn3aius BbIJEISIETCS KaK MOIIl-
HBII MHCTPYMEHT JUI UCTOpUH, TAe reorpadude-
CKOE PacIoNOKEHNE UTPACT KIFOUEBYIO POJIb.

Yike mapy JIeT CYyIIECTBYIOT UCKYCCTBEHHO-HH-
TEJUIEKTyaJIbHbIC CHCTEMbI, Harpumep, Wordsmith,
News Tracer, Rosie, cmocoOHBIE CaMOCTOSITEILHO
CO3/aBaTh KYPHATUCTCKHAE TEKCTHI. Borpoc o Tom,

CpeunpoexT
." STO BYAET
Cc KA3AXCTAH0M7

HACKOJIBKO OBICTPO 9TH HOBBIE TEXHOJOTHU CMOTYT
3aMEHHTH MPO(ECCHOHATBHBIX KYPHAIUCTOB, €CIIH
BOOOIIIE CMOT'YT, B 3HAYUTEILHON CTEIIEHH 3aBUCUT
OT CIIelU(HKH )KaHpPa, B KOTOPOM CIICIHaTH3UPYeT-
cst CMU (Rozado, 2024).

Tengrinews ucnonszyer UN anst coznanust uiu
UHTErpallid BHU3YaJIbHOTO KOHTEHTA, 3TO IIPUMEP
TOrO, KaK COBPEMEHHBbIE MeIua aJanTUPYIOTCS K
HOBBIM TEXHOJIOTHSM JUISl YJIyYILEHUS KYpPHAJIUCT-
CKHUX IPAaKTHK W YBEIMYEHUsS BOBJICYEHHOCTU ay-
mutopun (puc. Ne3 u Ned, puc.Ne 5 u Ne6). B xoH-
TEKCTE HCCIENOBAHUS ASTOT (akT TMOAYEPKUBAET
BA)KHOCTh aHajM3a ucnosjb3oBanus M B Busyanu-
3alMd HOBOCTHOI'O KOHTEHTA, IIO3BOJISASI OLICHUTB,
KAK aBTOMAaTU3UPOBAHHBIE TEXHOJIOIUMU BIUSIOT
Ha TIpelcTaBleHne WH(opMalyy, ylydlieHue Ha-
IJISIIHOCTH M JOCTYIHOCTH JIAHHBIX JUJISl IIMPOKOM
AyJIUTOPUH.

KasaxcraHckoe ob6pa3soBaHue - 2024:
npo6nemMbl MHOXaTCsl UM €CTb CBET B
KOHL,e TYHHens

W3 uHTepsbio Mpesuaenta KasaxcraHa ot 3 AHBaps
2024 ropa: "OT ycunui BCcex rpaxaaH 3aBuUCUT, Kakum
9TOT rOf} OCTAHETCA B UCTOPUM CTPaHbI. B

"3nugemuna" BaHganusma B KazaxcraHe:
OTKyAa OHa B3ANacb U KakK C He#
MNOKOHYUTb

W3 unTepssbto Mpesuaenta Kazaxcrana or 3 AauBaps
2024 ropa: "OT ycunuii BCex rpaxaaH 3aBUCHT, KakuM
3TOT rof, OCTaHETCH B UCTOPUM CTPaHbl. B cBoem

Xyawwue u3 npecTynieHunii - npoTus
petei. Kak KaszaxcraHy 3aluTuTb cBoe
6yayuwee

W3 unTepsblo MpesugexTa Kasaxcrana ot 3 aHBapa
2024 ropa: "OT ycunuia BCex rpaxaaH 3aBucuT, Kakum
9TOT rofi OCTAHETCA B UCTOPUK

Pucynok 3 — Cxpuninor npumepa unrerpaiwn MU Ha BeG-caiite Tengrinews,
U300paKeHIEe CreHePUPOBAHO MK oMoty Heiipocetn Midjourney (stasaps 2024 1.).
URL: https://tengrinews.kz/ ([lata obparenus: 26.03.2024)
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“"[lunnom He rapaHTus". Moyemy us

Cneunpoe

= M7l KasaxctaHa yTekaloT Mo3ru
\ KA3SAXCTAHOM?

".

W3 uHTepBbio MpesnpeHTa Kasaxcrtana ot 3 sHBapa
2024 ropa: "OT ycunuii Bcex rpaxaaH 3aBUCUT, Kakum
3TOT rof, OCTAHETCA B UCTOPUKN

3aueM HyXXeH coLManbHbli Kowwenek
Ka3axcTaHL,aM 1 Yero XpAaTh OT NpoeKTa

W3 nHTepBbio MpesnpeHTa KasaxcTtaHa ot 3 sHBapA
2024 ropa: "OT ycunuia Bcex rpaxaaH 3aBUCUT, Kakum
3TOT roA, OCTaHeTCA B UCTOPUM

33P0

S 3KOHOMMKaA B pyKax NpaBuTeNbCTBa:
| eK
7A@ CMOXeT nu KasaxcTaH cnestb ¢
EUUUS  HedTAHOW UrNbl
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Pucynok 6 — Ckpunior npumepa nnrerparuu M1 Ha Be6-caiite MKIT Zakon.kz,
n300pakeHNe CreHepUPOBAHO MPH TToMoIH HelipoceTH Freepik
Pesxum ocryna: URL:https://www.zakon.kz/tekhno/6438496-kogda-5G-budet-dostupen-vsem-
zhitelyam-kazakhstana.html ([Tara o6paruenust: 19.06.2024)

Paccmotpenue onbita Tengrinews, cereBoro n3-
nmanne («Orda.kz»), UKIT Zakon.kz ¢ neitpoceTsiMu
IIOMOIJIO BBISIBUTH YHUKaJIbHBIE CIIOCOObI IPUMEHE-
HUSl UCKYCCTBEHHOIO MHTEIUIEKTa B MEIHa, OT aB-
TOMATHYIECKOTO co3aHus nHporpaguku 10 aHaIm-
3a OONBIIMX JAHHBIX JUISl TEHEpalUuu BU3YaJbHOI'O
KOHTEHTA, YTO MJUIIOCTPUPYET MEPEXOA OT Tpaiu-
LIMOHHBIX METOZ0B K HHHOBALMOHHBIM I10X0/1aM B
KYPHAJIUCTHKE.

Kak mokazaHo B mpeabInylieM HCCIEAOBaHUU
(AmmvokanoBa, 2019), TeXHOMOTHH BH3YyaTH3AIHUH
UTPalOT KJIIOUEBYIO POJb B JOHECEHHH CIIOXKHBIX
JAHHBIX [0 LIMPOKOH ayIuTOpUU. DKCIIEPUMEHT,
IIPOBENICHHBIM HaJ MCKYCCTBEHHBIM HHTEIUIEKTOM,
B yactHoctu ChatGPT, mpomemoHcTpupyer cre-
neHb moaroroBkun MU k co3manmio uHborpadu-
KA. OKCIIEPUMEHT BKJIIOYAEeT KaK BU3YaJIU3aLUIO
JaHHBIX B BMJE JUArpaMM, Tak M CO3JaHUE Teo-
rpaduueckux kapr. [y BBINONHEHMS 3aJaHHOIO
3arpoca «co3Jail Takyr ke JuarpaMMy Ha OCHOBE
tabmuiey ChatGPT co3man cronbuaTyio nuarpam-
MYy, OTOOpaKaIOLIyI0 KOJMYECTBO MOXKApOB I10 pe-

THOHAM W TOpPOJaM Ha OCHOBE TPEIOCTABIEHHBIX
nmaHHeIX (puc.Ne7). Jlmarpamma Obla odopmiieHa
¢ yueToM TpeOOBaHMI K HATNISIAIHOCTH W WH(OpMa-
THUBHOCTH.

Jia BBIIOJTHEHUS 3aJJaHHOTO 3ampoca «Ha OC-
HOBE TaOMWIBl co3maii mHOrpaduKy HCIIONIB3YsS
nanHele ogHoro cronomay, ChatGPT mis co3manus
KapThl TIOMBITAJICS BOCIIPON3BECTH JIETATU3NPOBAH-
HYIO Teorpaduieckyro kapTy Kazaxcrana ¢ yuerom
reorpa()uyeckoro pacmoioKeHHsS TOPOJOB H pe-
TMOHOB. B JaHHOW 3ajaye BO3HUKIM CIOXKHOCTH,
CBSI3aHHBIE C OTPAaHUYEHHBIMHU BO3MOKHOCTSIMHA HH-
CTpYMEHTa TeHepalnu U300paKeHUH M0 TOYHOCTU
BOCIIPOM3BEICHUS TeorpaduuecKux aeTanei (puc.
Nog).

Ilo wroram sKcmepuMeHTa OBLTO BBISBIICHO,
YTO METO/bl MCKYCCTBEHHOTO MHTEIIEKTa YCIIell-
HO CIPABIIAIOTCS C 3a/ladell BU3YaJIM3allUd CTaTH-
CTHYECKUX JTAHHBIX B BUJE AUArpPaMMbl, HO UMEIOT
OTpaHWYCHHS] TIPU CO3JIAaHWW JETaTU3UPOBAHHBIX
reorpauyeckux KapT, TPeOYIOINX BBICOKOM cTe-
TIEHW TOYHOCTH.
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Fire Statistics in Kazakhstan for the Year 2022
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Pucynok 7 — 3o0paxenne «/{narpamma cratucrrka rnoxapos B PK 3a 2022 romy,
I'JIe TI0 BEPTUKAIBHON OCH OTOOPaKEHO KOIMYECTBO MOXKapoB, cozaantnas ChatGPT. (mapr 2024 r.).

ACESTAGTAST,

Pucynok 8 — M3obpaxenue «I eorpaduueckas kapra Kazaxcranay,
coznannas ChatGPT. (maprt 2024 r.).
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A.b. AnumikaHoBa u JIp.

[ompiTKa KIaccupukanuu Gopm BU3yaTn3alun
B )KYPHQJIMCTHKE: UCXOS W3 aHaJM3a CYIIECTBYIO-
IMX KJaccu(uKalMid U MPUMEPOB BU3YaJTH3alHH,
npejyiaraercs cieayoomas kiaccuduranuo Gopm
BH3YaJIU3alM1 B )KypHAIHCTUKE:

1. Crarnueckas BU3yalu3allysi, BKIIOYAIOIIAS
uHporpapuky, Iuarpammbl, TrpadHUKH, KOTOPHIE
WCTIONB3YIOTCS JUISL OJJHOKPATHOTO MPEJCTABICHUS
nHpopmaiun 06e3 BO3SMOKHOCTH B3aUMOACHCTBHS C
MOJIb30BATEIIEM.

2. VaTepakTrBHAs BU3yalM3allvsi OXBaThIBAET
WHTEPAKTUBHBIC KapThI, CIal-1I0y, MHTEPAKTHB-
HbIE Tpa(UKH, TO3BOJISIONIHE MOJTH30BATENSIM B3aH-
MOJICICTBOBATH C IAHHBIMH JIJISl TIOJTyYEHHUs IOTIOJN-
HUTENIbHOW UH(OPMAIUH.

3. MynbprumMenniiHas BU3yau3anusi BKIIOYAET
B ce0sl BHJICO, aHUMAIIUIO U ay/IM0 BU3yalH3allnio,
obecrieunBasi KOMIUIEKCHBIM TMOIXOJ K TPEICTaB-
NeHnto uHpopmanuu yepe3 pa3indHbie CEHCOPHBIC
KaHAaJIbL.

4. T'mOpugHasi BU3yaln3anus COAEPKUT dJie-
MEHThI W3 HECKOJBKHX KaTEeropui, Harpumep,
MYJIBTUMEIUIHBIE CTAThH (JIOHTPHJIBI), KOTOPHIE
MOI'yT KOMOMHHMPOBATh TEKCT, CTATUYHbIE U UHTE-
PaKTUBHbIEC 3JIEMEHTHI, BUJEO U ayAuo, Ipeasaras
KOMIIJICKCHBIM 1OJIXOJ K INPEICTaBICHUI0 HH(OP-
Malluu.

5. Buzyanuzamus Ha ocHoBe VM: mpumMeHenue
HCKYCCTBEHHOI'O MHTE/UIEKTA B Kau€CTBE OCHOBHO-
r'o METO/a JUIsl CO3[aHuUs UM TeHepaLuu n3o0paxe-
HUH, TpapvKOB WM JTIOOBIX IPYTUX CPENCTB BU3Y-
QJIBHOI'O TIPEJICTABIICHUS NAHHBIX WJIM KOHIICTILIMH.

Cratnueckue (HOpMBI TTOKa3bIBAIOT JaHHBIC B
HEM3MEHHOM BUJE, B TO BPEMs KaK HHTEPAKTHUBHBIE
(hopMBI ITO3BOJIAIOT U3MEHUTD NPEICTABICHUE IaH-
HBIX WJIM IOJIYYHUTh IONOJHUTENbHYI0 HH(pOpMa-
LU0 IyTeM B3aumoaeicTBus. K MmynbrumenuiiHoi
BH3YyaJU3allMd OTHOCUTCS KOMIUIEKCHOE UCIONb30-
BaHWE Pa3IUYHBIX (DOPMATOB B IENSAX OOOTAIICHHUS
KYPHAJIMCTCKOrO KOHTeHTa. | 'mOpuaHas BU3yanu-
3aLusl, HApUMeEpP, B JIOHTPUAAX MOXKET COYETaTh-
csl TeKCT, mHGporpadurka, BUICO U WHTEPAKTHBHBIC
JJIEMEHTBI.

Busyanuzanus Ha ocHoBe UM ncnonb3yeT cBOi
ITOPUTM — JJaHHAs KJaccu(UKALMs COCpeoToue-
Ha Ha (PyHKIMOHAIBHBIX M TEXHOJOIMYECKUX OCO-
OCHHOCTSX BM3YyaJIM3allM, BBLACISS €€ POJb Kak
WHCTPYMEHTA JJIsl TIOBBILICHUS KOJIMYECTBA BOBJIE-
YEHHOM ayAWTOPHUHU U MOJHOTHI HOHUMAaHUs UH(OP-
Maiu. OHa OTpa)kaeT pPe3yJbTaThl HAyYHBIX HC-
CIICZIOBAaHMN U IMOJXO/I0B, PACCMOTPEHHBIX B XOJ€
aHaJ3a CyHIeCTBYIOIIMX PadoT.

CrpemiieHre alaiTHPOBATHCA K HOBBIM TEHJICH-
UM U MHHOBALMSAM OTKPBIBACT Iepe]] KypHalu-

CTaMU U MEIUa-IKCIIEPTAMHU BO3MOXKHOCTbH JIy4llIe
MOHSITh, Kakre (JOPMAThl U METOJIbI BU3YaTU3aIHN
3¢ PEKTUBHBI ISl Pa3HBIX TPYIIT ayTUTOPUH U KaK X
MOKHO IIPUMEHUTD JUJISI IIOBBILLIECHUS YPOBHS BOBJIE-
yennoctu ayautopun (Waleed, 2019). ITpumenenne
HOBBIX TEXHOJOIWH, TakuX kak MU, mammuHoe 06-
YUYEHUE, BUPTYaJIbHAsL U JIOINIOJIHEHHAS PEalbHOCTb,
PAaCKpBIBAIOT HOBBIE TOPU30HTHI JUIS BU3yAJIM3aL[UU
JAHHBIX. DTH MHCTPYMEHTHI TO3BOJIAIOT CO3/aBaTh
OoJiee MHTEPECHBIE U NHTEPAKTHBHBIC ()OPMBI BU3Y-
QJIN3aIIMH, CIOCOOHBIC 3HAUUTENIFHO YIY4IINTh BOC-
npusTUEe HHPOPMAIMH ayUTOPHCH.

TakuMm o0pa3oM, MPUBEEHHBIN aHAIU3 U MTPe-
naraeMasi KJIacCH(UKaIUs OTPaKalT BCE MHOTO-
oOpasue coBpeMeHHBIX (HOpM BU3yalIH3aluu B 00-
JACTU JKYPHAJIMCTUKH, AKLEHTUPYIOT BHHMAaHHUE
Ha WX B2XHOCTH M BIHMSHUM Ha A((HEKTHBHOCTh
KOMMYHHUKallMHU. B yCIIOBUSIX aKTMBHOI'O pa3BUTHUS
TEXHOJIOTUH ¥ TOCTOSHHBIX W3MEHEHHH MOoTpeo-
HOCTEU U Tiped)epeHIINI ayIUTOPHH, BO3MOKHOCTH
MIPUCIIOCOONTHCS K HOBBIM YCIIOBHUSM >KM3HH SIBIISI-
ercsl KITFOUeBBbIM (PAKTOPOM ycrexa Julsi MeITUHBIX
OpraHu3alMA.

3akJioueHue

B xone npoBeneHHOro HCCIEAOBaHUS ObUIM
[IPOAHAIU3UPOBAHbl U CUCTEMAaTU3UPOBAHbI OCHOB-
HBIE COBPEMEHHBIE (DOPMBI BU3yaIN3aIMU B paMKax
KYPHAJIMCTUKH, YTO, B CBOIO OYepellb, [103BOJIUIO
BBIIIOJIHUTHh BCE IIOCTABJICHHBIC 3aJayd. AHaIN3
HAay4YHBIX paloT, MyOMMKaIuii, ¥ MPAKTHIECKUX
IPUMEPOB HUCIOIb30BaHMs BU3yaJIM3alMd B MEAua
MOKa3aJl 3HAYMTEIRHOE pasHooOpasnue Gopm U Me-
TOJOB IPEACTaBJICHUS HMH(POPMAILMM, YTO MOTYEp-
KHUBAeT MX Ba)XKHOCTb JAJIS1 COBPEMEHHOMN XXYypHaJH-
CTHKU.

beuto BBIABIIEHO, 9TO AI(PPEKTHBHOE MCIIONb-
30BaHME BU3yaJlM3alMM HE TOJIBKO YJIy4dIlaeT BOC-
pUsTHE U NMOHUMaHue MH(OpMaLUu ayauTOpHEH,
MOBBIIIAET €€ BOBIEYEHHOCTh, YTO OCOOEHHO LIEHHO
B coBpeMeHHOM Mmupe. [Ipemnoxennas kinaccudu-
Kauust GopM BU3yalIn3alUM MPeJiaraeT KOMILIEKC-
HBIN B3IJI51/1 Ha UCIIONIb30BAHNE BU3YAJIN3AIHH B CO-
BPEMEHHOM XKYPHAIHCTHKE.

OKCHEpUMEHT I10 CO3JIaHHI0 JHarpaMM U Ieo-
rpauuecKux KapT MOTYEPKHYI BaXXHOCTh BBIOOpA
HNOAXOSIIIUX WHCTPYMEHTOB JUIS Ka)JIOro THIIA
3a1aun uHporpaduku 1 NPOAEMOHCTPUPOBAT, YTO
ycIiex B €ro CO3JaHUU 3aBHCUT OT COYETAaHUs Mpa-
BUJIBHOI'O TTOJIX0/a M UCTIOJIB30BAHUS CIICIMAIIN3H-
POBaHHBIX HHCTPYMEHTOB.

Pazmuunsle npumepsl naterpanuu MU Ha caii-
Te Tengrinews He TOJNBKO MOATBEPKIAOT 3HAYM-
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MOCTh BHU3yallU3alldM KaK KIIFOYEBOTO JJIEMEHTA
COBPEMEHHOM JKYypHAIIMCTUKU, HO M TIPEIOCTABIIS-
IOT OCHOBY Juisi pa3pabotku Oosee 3(PpPeKTUBHBIX
CTpaTeruil CO3/IaHUs WM TPEACTABICHUS MEIUAKOH-
tenta. Mcnonp3oBanue texnonoruid MM B kazax-
CTaHCKMX Meauarnopranax, Brkiaroudas Ordakz u
Zakon.kz moguepkuBaeT ux BEAYILIYIO POJIb B aJiar-
Tallid HOBEUIIIMX METOO0B BH3yajU3al[ul JAHHBIX
M MHTEPAKTHBHOI'O KOHTEHTA. DTO MCCIIC/IOBAHHE
BHOCHT BKJIaJl B HAyYHYIO U MPAKTUYECKYIO Ce-
pBI KYPHAIUCTUKH, CIIOCOOCTBYET IIyOOKOMY I10-
HUMaHHUIO POJIM BU3yaJIM3allud B )KYPHAIMCTUKE U
Me/IMa-KOMMYHHUKAIIHUSX, & TAK)KE OTKPBIBACT IyTH

JUISL TaJIbHEUIINX MCCIIEIOBAHUN U MPAKTUYECKOTO
MIPUMEHEHUS] MHCTPYMEHTOB BU3yaIU3allii B MEJIN-
AWH]TyCTPUHU.

Oco0OeHHO 3HAYMMBI PE3yJbTaThl I Ka3ax-
CTAHCKHMX MeIualopranos, rue BHeapenun WU
MOYET PaJUKaIbHO TPaHC(HOPMUPOBATH METOJIBI
pabotel ¢ uHpOpMaIMen, YIydlnas B3aMMOJCH-
CTBHUE C ayJUTOPUEH M IOBBINIAs O0IIEe KaueCTBO
KOHTeHTa. JlanpHelle wucciaenoBaHusl JIOJKHBI
c(hOKYCUPOBATLCS HA aJANTAllMU 3TUX WHHOBAIUM
B YCJIOBUSIX JIOKAJIBHOTO MEAMAIPOCTPAHCTBA, YTO
OTKPBIBAET MYTU JUISl MPAKTUYECKOIO ITPUMEHEHUS
WHCTPYMEHTOB BU3yaM3allii B MEIUAUHYCTPUH.
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¥/TTbIK ASCTYPI BAK-ThIH JXAHA MEAVA AJIAHbIH
BETKEWAJIEY MUTPALMACDI: YXYPHAJIUCTIK LUEGEPNIK
NEH TAPUXWU CABAKTACTbIK CAPbIHbI

3epTTey >XyMbICbIHbIH MakcaTbl — Kas3ak MybnuMuMCTUKAChIHbIH TapuUXu-TeOpUSNbIK HerisaepiH
3epTTen, ASCTYpni HacbinbiMaapablH XXaHa Meaua TananTapbiHa cav dopMauusiaHyblH FblbIMU
TYPFblAaH Tanaay.

An 3epTTey XYMbICbIHbIH MAEAChl — aKnapaTTblK KEHICTIKTeri NHHOBaLMAIbIK epfiey MeH Meaua
MuUrpaumsiFa YATTbIK KyOblibiC MbicanbiHaa Hara 6epy.

TexHONOrUsIHbIH, AaMybl Ke3 KeJireH caflafarbliaii aknapaT XXoHe KOMMyHUKauuWsl aneMiHe Typrii
e3repictep akengi. «AknapaTtTblk AsyipMeH» 6ipre emip TopTibiHe, 6i34iH canT-caHaMbI3Fa «aHa
Meauna», «oNeyMETTIK Xeninep», «AnKuTan TybiHAbIrePNik» CblHAbl YFbiMAap eni. byn — »aHa asyipaiH
6actaybl. XXypHanucTukaga aTanmblw 6eTbypbiCTap >KaHanblKk MEH aknapaT TapaTy Typesrepici,
aFHU gacTypni BAK-TaH >aHa Meauara aybiCy Ke3eHi peTiHae kepiHeai. byn 3epTrTey gocTypni
bykapanblk aknapaT KypanaapbiHblH AWMHAMWKACblH XXOHEe >aHanblKTapAbl TapaTyablH A3CTYpAi
9AICTEpiH ecKepyAeH, YNTTbIK XYpPHanUCTMKaarbl GOpPMaLUSaHbIH KUCbIHIepiri MeH LwewimMrepnirii
LWbIFAPMALLbINbIK XoHe TEXHUKANbIK cunaTTa cypbinTayaaH 6actangpl. KeiiHipek gacTtypni BAK-TaH
»KaHa Meavara Kelly Mnpoueci alKbiHAAmbIM, Tapuxu AMHAMUKA CTaHZapTTapbiHa call 6arananapl. XKaHa
Meava opTaHblH TpaHcdOopMauMsChl YITTbIK XXYPHANMCTVKa KaHapfiapblHa Kanai oHe KaHLAsbIKTb
acep eTKeHiH aHblKTayFa TannblHbIC 6014bI.

byn 3epTTeyae yANTTblK XYpHanucTuka aneMiHaeri asctypni BAK-TbIH XaHa Meauara Kewy
npoueciHae TyblHAAFaH e3repicTepre Tangay »>kacangbl, aaebuetTep wWonbIHAbL, 6acbkiibiM
XKYPHANUCTEPiHIH COHbI WblFapMaLlblNblK i34€HICTepPi MeH TybIHAbIFrEPsiri TandaHAbl, YATTbIK aknapat
TapaTyAarbl XaHa MeAnaHblH epekKLlenikTepi aHbiKTanabl.

ATanMmbllw 3epTTey >XYMbICbIHbIH FbUIbIMU XOHE MPaKTUKanblK MaHi peTiHae asacTypni 6ykapanbik
aknapaTt KypangapbliHblH («EremeH KasakcTaH», «Kasak opebueTi», <«AMKbIH» rasettepi) Taburu
¢dopmaumsacbiHa 6aFa 6epy HbicaHFa anbiHAbl. COHbIMEH KaTap, AacTypni BAK  umHTerpaumsicbiHa
KaTbICTbl COHbl 3epTTeyfiepre >OoNn awyra cepniH 6epy ke3pengi. I3geHic MeToaonorusicel petiHae
CasbICTbIPY XX9HE TapuXu SAIC KAEere Xapagbl.

TyHin ce3pep: BAK, KOMMyHMKaUMS, Meana, CodT->XaHanblK, MIOPAIN3M, FereMoHNs, ANDKUTAN
TybIHAbIFEPIK.

D. Kastay*, K. Bashanova

Al-Farabi Kazakh National University, Almaty, Kazakhstan
*e-mail: dastan.kastay@gmail.com

Migration of national traditional media to a new media site:
joumnalistic skills and historical precedence

The purpose of the research is to study the historical and theoretical foundations of Kazakh journal-
ism and to scientifically analyze the formation of traditional publications in accordance with the require-
ments of new media.

And the idea of the research work is to assess innovative growth in the information space and media
migration as an example of a national phenomenon.

The development of technology has brought various changes to the world of information and com-
munication, as in any field. Together with the “information age”, such concepts as “new media”, “social
networks”, “digital art” have entered our life order, our customs and consciousness. This is the begin-
ning of a new era. In journalism, these turns are seen as a kind of change in the dissemination of news
and information, that is, a transition from traditional media to new media. This study began with taking
into account the dynamics of traditional media and traditional methods of news dissemination, with a
creative and technical selection of the logic and decisiveness of the formation in national journalism.
Later, the process of transition from traditional media to new media was determined and evaluated ac-
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¥Yarteik goctypini BAK-ThIH jkaHa Meia aaHbIH OETKeiey MUTPALUSCHL: )KYPHAIUCTIK MIEOEPIIK...

cording to the standards of historical dynamics. There was an attempt to determine how and to what
extent the transformation of the new media environment influenced the sources of national journalism.
In this study, the analysis of changes in the world of national journalism in the process of transition of
traditional media to new media was carried out, the literature was reviewed, the creative search and cre-
ativity of print journalists was analyzed, and the features of new media in the dissemination of national
information were identified.

The natural formation of traditional mass media ("Egemen Kazakhstan”, “Kazakh literature”, “Aikyn”
newspapers) was assessed as the scientific and practical value of the mentioned research work. At the
same time, it was intended to give an impetus to the research on the integration of traditional media.
Comparative and historical methods were used as research methodology.

Key words: Media, Communication, soft news, pluralism, hegemony, digital art.
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Murpaumsa HaunMoHanbHbIX TpaauLMoHHbIXx CMU Ha HOBYO MeauaniowankKy:
MXXYPHaAJIUCTCKOE MaCTepCTBO U UCTOpUYeCKasa npeeMCTBeHHOCTb

Llenb nccnefoBaTenbckol paboTbl — U3yYeHUE UCTOPUKO-TEOPETUYECKMX OCHOB KasaxcCkon mny6nu-
LUNCTUKN U HayLleIl\/'I aHann3 dpopmanmaaumm TPaaAULUMOHHbIX M3ﬂaHMl7'I B COOTBETCTBMU C TpGGOBaHVIﬂMVI
HOBbIX Meaua.

Wnes uccnepoBaTenbCkon paboTbl COCTOUT B TOM, YTOBbI OLEHUTb MHHOBALMOHHbIN POCT B WH-
CbOpMaLWIOHHOM NPOCTpPaHCTBE N MeaAnaMuUrpaluio Kak npuMep HauMoHaIbHOIo ABJIEHUA.

Pa3BuTHE TEXHOMOMMIN NMPUHECO Pa3/INYHbIE U3MEHEHNUS B MUP MHMOPMALUM 1 KOMMYHUKALWK,
KaK v B Ntobyto apyryto obnactb. Bmecte ¢ «MHGpOpMaLMOHHON 3MoX0i» B Hall 06pa3 KU3HU BOLLN
TaKMe NMOHATHS, Kak «HoBble Meana», «CoumanbHble CETU», «AMAXKUTaN UCKYCCTBO». ITO Hayasno HOBOM
3pbl. B XXypHanMCTMKe AaHHble NMOBOPOTHbIE MOMEHTbI MPOSIBASIOTCS Kak CMEHa HOBOCTEN M pacnpo-
CTpaHeHuns MHdopMaunn, TO ecTb Nepexos OT TpaauumMoHHbIXx CMU K HOBbIM Meaua. ITO uccnegosa-
HME Ha4anocb C yyeTa AMHAMUKM TPaAMLMOHHBIX CPEACTB MaccoBOW MHMOPMaLMM U TPaaULIMOHHBIX
METOZOB PACMnpOCTPaHEHNsl HOBOCTEW, aHan3a JIOrMKU U U3MeHeHWst hopM noaaun MHdopMaumm B Ha-
LIMOHAsbHOM XXYPHAsIMCTVKE Kak TBOPYECKOro, Tak M TEXHUYECKOro XapakTepa. Mo3xe 6bin onpeaeneH
npouecc nepexoga oT TpaanunoHHbix CMU K HOBbIM Meana 1 OLeHeH B COOTBETCTBMM CO CTaHAapTa-
MW UCTOPMYECKOW AMHaMMKKM. TpaHcchopMaLms HOBOM Meanacpeabl 6binia NnonbITKOW onpeaenuTb, Kak
M B KaKOW CTEMeHM 3TO MOBMUSAIO Ha UCTOYHWUKM HaLMOHANIbHOWM XYPHanucTuku. B gaHHOM uccnepo-
BaHUM NPOBEAEH aHaNn3 U3MEHEHMIM, BO3HMKLUKX B MPOLiecce nepexoda TpaanunoHHbix CMU B Mupe
HaLMOHANbHOM >XXYPHAIMCTUKN Ha HOBblE MeaMa, NpoBeAeH 0630p IMTEpPaTypbl, NPpoaHanM3npPoBaHbI
TBOPYECKMNE MOUCKM N TBOPYECTBO XYPHA/IMCTOB aHaNM3NPyeMbIX U3AaHWI, BbisBIEHbI 0CO6EHHOCTH
HOBbIX Meana B HaLMOHabHOM pPacrnpoCTpaHeHUn MHdOpMaLmK.

B KauecTBe Hay4YHOW M NMPaKTUYECKOW LIEHHOCTM YKa3aHHOW UCCIel0BaTENbCKOM paboThl NPUHS-
Ta OLEHKa ecTeCTBEHHOIO (HOPMUPOBAHUS TPAAMLMOHHBIX CPEACTB MaccoBoW MHbopMauuy (raseTsl
«EremeH Kasaxctan», «Kasak aaebueTi», «AlKbIH»). B TO e BpeMsi OHO 6bIfI0 MpK3BaHO [aTh TOJTYOK
OTKPBLITMIO MyTW ANS UCCNEeAOBaHWM MO WMHTErpaumMn TpaauumoHHbix CMWU. B kayecTBe METOA0NOrvn
UCCNefoBaHMs UCMOMb30BaIMCh CPABHUTESNbHBIN Y UCTOPUYECKMIA METOADI.

KnioueBbie cnoBa: CMW, KOMMyHMKaUmK, Meama, CopT-HOBU3HA, NOpann3M, rereMoHus, ana-
Xutan apT.

Kipicne

MojiepH KypHAITUCTHKA WHTErPAIUsIIBbIK MPO-
necrepai 0actaH OTKep/li, MHHOBAIUSIIBIK OpIIey-
JIH JKaHa JIeHredine MIbIKThL. VHAycTpHUaasl pe-
BOJTIOIMSIHBIH KATMapiapblH caThbUiail aJpIMiaraH
TEXHOJOTUSUIBIK TCHICHIIUSIAP KYPHATUCTHKAHBIH
pedopMananybiHa, KOHBEPreHIUsIaHYbl MeH (Gop-
MalusUTaHybIHA TiKened bIKman erti. Hotmxkecinme,
CaH KaTIapJibl )KypHAIMCTHKA aJlAHBIH/IA [IIbIFapMa-
IIBUTBIK-TEXHUKAIBIK UTUTIKTEPMEH CHMOHO3/1alIFaH
JKaHAIA OJIC-ToCUIIep makgaa Ooibl, KyHOATHIC-
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TBIK OHE KYHIUBIFBICTBIK aKMapaT TapaTy MoHepi
afKpIHAAJA TYCTI, 3EKTPOHAbI-BUPTYaJIbl epicTep
KoJiaHbIcKa eHJi. Calbln Kenrenae, *KypHaIuCTH-
Ka MaMaH/bIFbl KOFaMJBIK KYOBUIBICTAPIbIH €3rep-
MeIIiriH yxedern, o col ypaictepre e3iirineH Oe-
HiMenin OTHIPaThIH KaHJIbl KYie, WHAYCTPUAIIbI
OpTa KO3FAJIBICBIHBIH 131H aja >KYpJAEK Te JKbUIIaM
Jmamyra OediM KYOBLIbIC, FRITBIMU Oarmap. MyHnai
JKyiere ToH BU3yanabl location, digital-kepinic ak-
MapaTThIK dcep/li KYMISHTIN KaHa KOHMalabl, afam
CaHAChIH CUIKIIl, )aJlplfa OpHBIFYFa acep OeperiH
TYpai 3 dekTiiepMeH, Tu3aiiHMEH KopKeMaeneIi.


mailto:dastan.kastay@gmail.com
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bi3 canamanan ataraH OeTOYpbhICTap/bl apKay
eTKeH OyKapaJlbIK aKnapaT Kypajjaapbl 63apa aliblk
Oocekere TYCTi, YITTBIK OachUIBIMIAp MEH IIETeN-
JIK MeAua OpTaK ajaHja Oar maObICThIP/bI, KbI3Y
TapThIC KyaThIMEH jKaHa TaObICTap MEH IIbIFapMa-
IIBUIBIK 13JICHICTEPIiH OllarbiHa aiHabl. JKypHa-
JIUCTEPJIIH camajbl 9pi JKYHelal MEHrepreH OuTiMu
JICHIeili, WH)KEHEPJIiK caHachl MEH TYBIHIBITEPIIiK
TYHCIri aKnapaT Tapa3bIChIHa 0achIMIBIK aja 0ac-
Tajapl. Meaua-TybIHABITepIepIiH KociOu  Oiiri,
HIBIFAPMAIIIBUIBIK TAHBIMBI, OHJIAHH Xa0ap TapaTyra
OeliMi CBIH/BI MEIMaMaIbIKTAP aJaMU KalMuTalJIbl
alKbIHJIAYIIBl KacUeTTepliH KeimiH Oacraabl. Fa-
nambik BAK exiigepi ekl YITTBIK KypHaJIHC-
THKa CaJlachIHbIH Jia Ol MaMaHIaphl xaHa Oacra-
Ma, ThIH TaKbIPBIITApFa 3aMaHa YHI, YaKbIT a)apsbl
OMIriHeH Kapall, ThIH TapMaKTa JJIITei 0acTaibl.

«KubipMa OipiHIIT Facklp KYPHAIMCTHKACHL,
aKrapar KypaJJapblHbIH CaH CHIIATThI JICPEKTI Ure-
Py MEH KoJlere jkapatry TocuUiaepl Tikejeld jKoHe
JKaHaMa OHJIIPICTIK KyIIKe, €1 YKOHOMHKACHIHBIH
CTaHJIAPTThl €MeC cajlachblHa aiHaly/a. 3aMaHasIbl
FapBIIITHIK KOHIBIPFbUIAP, O3BIK TEXHOJOTHSIIBIK
MOJIeTbIEP, TIEPCIIEKTHBAIIBIK MATEMATHKAIIBIK 00J1-
JKaM, aKmapar ajaMacy amalbl, OONamaKTBHIK MOHI
Oap oJIeyMETTIK >kobajap KOceMmMco3 KHCBHIHBI MEH
TOXKIpHOECiHIH Kac-KabarpiHa Kapail 0ol Ty3eHTiHi
0ipTe-0ipTe aMKBIHAAIBIN, FHUIBIMH THSHAKTAJIBIIL,
JKYPTITBUIBIK CaHAChIHA CiHicim kememi. Teremec
aIaMUSATTBIK hoM HaKThUIBl TIOHIED MaMaHIaphl
Macc-Meua aschliHIa, KOMMYHUKaIUs TaHy Gopma-
TBIH/Ia CayaTThl Jla O©TIMII OMBIH OPHEriH KepceTyi
apKBUTBI, MEHJIi, Ooceke alaHbIHIa OOJICHIH, MEHITI,
AMHDKIIK TypratTa OOJICBIH WTUTIKKE KETCTIHIH
HaKTBI yFBIHA OacTampl. OCHI MakTa KeceMco3 0eH
KYPHAJIIMCTHKA HJICONIOTHSUIBIK KaHa emec, Wies-
JIBIK, HMHHOBAIMSUTBIK-HABHTAIMSITBIK  KOIIOACIIIbI-
JBIKKA K0 co3bil oThIp. [Ipodeccop Koken Kam-
3uH <«OKypHanuCcTHKa HETi3[epi» aTThl KiTaObIHIA:
«byJs1 TaOWFH JKOHE JKACAHIBI YBONFOIUSHBIH HAKTHI
KOpIiHiCi»,- JIeN kKaHa MeIWaHbIH SBONOIHSIIBIK /1a-
MybiHa Oara Oepeni (Kamsun K., 2012).

Paceiama ma, moctypmi BAK Kp3MeTiHIH Ka-
JBITITACKAH MOJIENI aKmapaTThl Oip >KaKThl Tapa-
TYJBl Ke3leiii. AJl jkaHa Melua KeMEriMeH Ka-
JIBINITACKAH 3aMaHaIbl KOMMYHHUKAIUSUIBIK OpTa
eKDKAKThI HE KaH-)KaKThl aKmapar aamacy/bl Ke3-
Neiti, eWTKeHi ayauTopusi OyKapalblK akmapaT
KypallJapblHa TiKeJel ocep eTy MYMKIHJITiHe ne
OOJTBIT, KOMTEreH KOMMYHUKAIMsIIApFa KOJ IKeT-
kize anmansl (Biryukova Yu.V., Novgorodova E.A.,
Kichkina E.G., 2021).

’Kana menua yFBIMBI KOMITBIOTEPIIIK TEXHOJIO-
TUsUIap, HHTEPHET )KOHE MOOUIIB/II TEXHOJIOTUSIIAP-

JIBIH eMIpiMi3re JEeHJeN €Hyl HOTHXKECIHZe Mmaija
oonel. By xakeiama 1970 Keligapel akmapaTThIK-
KOMMYHUKALUSUIBIK, QJI€YMETTIK, MCUXOJIOTHUSIIBIK,
9KOHOMUKAJIBIK JKOHE CasiCH 3epTTeyJIep KYPTi3reH
i3genyminep xui ce3 ereai (Dilmen, N.E. 2007).
Paceinpa, aHa MenuaHbIH KOJIJIAHBICKI MEH JKETi-
Tyl YJaibl UIrepiien Kejie )aTKaH KOMITBIOTEp, HH-
TEPHET XOHE MOOWJIb/I TEXHOJOTHsJIAP HETi3iHae
KaJbIITACKAH TalialaHylblIapAblH HHTEPAKTHBTI
OpTaK ajaHbl, YaKbIT IEH KEHICTIKKE TOYeNCi3 «ep-
KIHJIK MiHOEpi», KOJJIaHYyIIbLUIAPIbIH 63apa ape-
KETTECETiH BUPTYaJJIbl OPTACHI.

Menuanarsl TYBIHABITEPIIK TYPFBICHIHAH all-
ranna courbl kezeHne BAK xaHa meamara eHep
JAHFBUIBI APKBUIBI KOJI TapTThl. Macc-MeqraHbIH
Ma3MyHbI OCHfHEOHEpP MEH OHBIH TYBIHJbUIAPbIHAH
TYP/IbI, a]l MyJbTHME/INA callachl 0OJIca JTUKUTAT
caHat (IMPKUTAN eHEep) TYPICPIHIH TaMbIp JKAIObI
YIIiH KbI3MET eTTi. ByriHri Tanma «OeiiHe-apTy,
«HaK-apT», «rpadGPuTH», «IUHKATAT CaHAT-IH(P-
JBIK OHEep» CHUSKTHl Oarjapiap j>kaHa MeTHaHbIH
HIeKIeHiHeH mbIKKaH opi 2000-kxpuIapaan dacrar
013/1i1H eHepcyiep ayIuTOpHUsiFa eTeHe TaHbIC 00JI-
FaH UTUTIKTEP.

Faneimaapasly nalibiMaayblHila, MyHIal eHep
BIHFAWbIHA Kapall «KEe3CHJCHY» YPIICI TEXHOJIOTHS-
JBIK TIPOTPECTIH 0ac alHamApIpap KBIIIAMJIBIFBI-
MeH OaitmanbicTel. CoHmal-ak, Kasipri )kaHa Meaua
OcifHeoHEp CHMATHIH, MUHKUTA CUTIATTa JaWbIH-
JIAJIFaH KOWBUIBIMJIAP Ma3MYHBIH, OKWFaliap JIETiH
OastHIAy 9MiCiH, eHEp TYBIHIBUIAPBIHBIH TYpi TEH
THUTIH, KOPEPMEH/IEp MEH CYPETIIiiep KaWbIH/IaFbl
JIOCTYPII TYXKBIPBIMIAMANIAP/IbIH TTapaJurMaiapbH
o3reptTTi. HoTmxkecinme, eHep OOBEKTICIHEH IOCT-
00BEKTIre aybICy )KY3€ere acThl, OChIIANIIA calaapa-
JBIK CMMOMO03, BUPTYaJIIbI KEHICTIKTI (uryATay mpo-
rieci xypai (Arapoglu F., 2012).

Kernreren OaiinaHbic Kypalgapsl 6TKEHHEH OY-
riHre AeliH 0acTaH KeIKeH IIbIFapMAaIlbUIbIK 9pi
TEXHUKAIBIK JaMy YPHAICIHIE aKMpaTThIK-KOMMY-
HUKAIMSIBIK TEXHOJNOTHsIAp peiH atkapapl. O
Oacrarbsl Tazerrtep, TenedoHmAp, KypHAIAAp, Te-
nerpadrap, Teneauaap, paauo, KeHiHTi WHTEpHET,
cMapTdoHIap MEH rajpkerTep T.0. CBIHIBI OapIibIK
KOMMYHUKAIIUSIBIK JKOHE AaKMapaTThIK TEXHOJO-
rusutap BAK kp13Merin xyiieneyre OenceHmi Typae
Kymcansm keneni. byriari BAK — aknmapat anma-
CyJIbl KAMTAMACBI3 €TETIH aJaH JKOHE JKaHAIBIKTAp
MEH aKIapaT alHAIBIMBIH KYPYIIbl QJbIT CEKTOP.
Byt 03 QyHKIMSIAPBIH MOTIH, ay/IMO HEMECE BUICO
ApKBUIBI JKY3€re achIpaThiH, ©3iHIH KAPXKBUIBIK KY-
PBUIBIMBIH KYPaThIH, JKapHAMaMeH oJICyeTTCHETIH
JKOHE KOFaMFa BIKIIAJ €Ty KYpasbl PEeTiHe IMaiia-
JaHyFra OOJNIATBIH «aKMapaTThIK CaHa». bykapaibik
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aKnapar KypajiJaapbl KOpHEKi, ecTy oHe jka30arna
aKnapat Kypajigapsl peTinje Ae anblkranaabl. OHbIH
KypaMblHa Oacrna Kypaigapbl (KypHaigap MeH ra-
3eTTep), ayIMOBU3Yal/Ibl aKmapaT Kypaiaapsl (Te-
nenuaap, KWHO JKOHE Pajifo), KOpHEKI aknapaT Ky-
pangapsl (TUIep-Menua, WHTEPHET, KHHO, BHUJEO,
KOMITBIOTEp, KiTanTap) CUSKThI OyKapasblK aKnapart
Kypanaapsl kipeni (Askeroglu E., Karakulakoglu S.,
2019).

[eiHbIHAa 72, Ka3ipri JKypHAJIMCTHKA MEH
BAK-Ta GonblIn kaTKaH yJepicrep 3aMaHayu Meaua
CaJlaChIHBIH KYPBUIBIMBIH aHTapIIbIKTall e3repTTi,
MeMaKYHeHi OacTaH-asK KalTa Kypbl, skahaH IbIK
KYpHaJIM3M KaHOHJAPhIH MYJjIeM Oacka KaTero-
pHsiIa KabIITACTHIP/IBL. 3aMaHaIbl MeHaIiaThop-
Ma OyorocdepamMeH, WHTEPHETIICH, KapHaMaMeH,
QNIEYMETTIK JKeJiIepMeH, TiNTi KoFaMMeH Oaiina-
HeIc camackiMeH (PR) e3apa opekerrecin, akmapar-
TBIK KOMMYHHUKAIIMSHBIH YKaHa Ti30erine aiHaJIIbl.
OCBIHBIH apKachlH/Ia ayJUTOpHUS aKNapaTThIK KOH-
TEHTTI KypyFa OelCeH]li apanacaTbliH OOJIbI, aKa-
paT alIbIHBIHBIH aiiMarbl alTapiBIKTal KEHEHI.
Kaszipri BAK — axmapaTr arbHBIHBIH BHPTYaJIbI
JKOHE peaibl apHACHI, PeJaKIIMIHBIH KOHBEPTEHT-
TIiK TYpi, Xabap TapaTyaslH KaHa MOJEINI, aKmapaT
HapBIFBIHIAFEl TAOBICTHIH OM3HEC YATICI, aTKapYIIIhI
KBI3METTEP MEH OKIMIILIIK iCTep >KapachbIMBbI, Kap-
HaMma (popMaThl KOHE TUTAIK, YITTHIK KYHIBUTBIKTAP
Op/Iachl.

3amanansl bAK-TEIH jkaHa Memuara WHTETpa-
LUSTIaHYBI Keleci KaTeroprusiiapMeH aHBIKTAJIa Ibl:

1. MasMyHABIK KpUTepHiisiep (TaKbIPBIITHIH
ayaH TYpJILTIri, aiiilapiap Ma3MyHBI, apHAYIIBI KO-
Oamapebl);

2. JlnmpkuTan cunatraMa (aKmapartThl )KaHAPTY
JKULITITI, callT Tpaduri);

3. JluzaifH kpurtepwmiinepi (MaTepuan BU3yaJH-
3amusAckl, Oe3eHAIpy JEHTeli, Tu3aliH, uHTepdeiic,
HaBUTAIHS);

4. Menmuna exinaepiHe KOMBUIATHIH MOJEPH Ta-
Jan-mapTrapra, MeIuaManiblkka YAbICY (aKmapat-
THIK OHIM JalbIHIayFa KAXKETTI Kypalaap MeH Kaii-
Hapiapael Oily, MeauaMamiblK, MIBIFAPMAaIIbLIBIK
TaHBIM, TEXHUKAFa CMTiIIK, T.C.C.).

KypHanucTukaHbIH KaHAa WHTEPAKTUBTI epeci
«web wide world» TeXHOJOrusAChIHA HETI3AEITEH.
By — xypHanucTukaHbl co30eH eMec, ic Ky3iHje
TeK Oip OarbITTBI KOMMYHHKAIIUSIaH Oac TapThII,
MBIHJIaFaH JKaHa TEXHOJIOTHS >KacaMIa3IbIKTapbiH
0ip epimMJe IIMBIPIIBIKTAyFa SMICTEHIII JIEreH co3.
S¥Hn, BeO-KYpHAIMCTHKA 3JIEMEHTTEPi apKbUIbI
aKnapaT AadblHAAy KbI3METIH PETTEcTipil, TeXHH-
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KaJIBIK-TIBIFApMAIIBUTBIK KbI3MeTTi KyHTTay (Deuze
M., 2001).

CaiibIl KenreHe, MyJIbTHMEIUANBIK KYPHAIIHUC-
THKa a’KapblH alIlIbIKTaFaHAa OHBI TeK MHporpadu-
Kachl 0ap MOTIHJIEp TONTaMachl A€l YFhIHOAYbIMbI3
mapt. MyJbTUMEIUANBIK OaFbITTaFbl KYPHATUCT
0ip oKuFaHBI alTy YIIH Oip WAEsHBI amaThiH Oip-
Herre GopMaTThl TaHmaibl. TinTi, erep MOTIHHIH
op Oeiri yuriH e3iHIik qapa MeauadopMaT TaHIa-
ca, OHJIa OKbIpMaH xa0ap/bIH XKY3IHE YHUIIN, OJaH
MaKCHUMAaJIbl TypJle aKnapaTThiK acep anansl (Kpe-
toB b.E., 2000).

«MHTEepHET Ka3ak TUIIHJE aKmapar ajiMacaThiH
OipreH-0ip anaHra aiiHanbin keseni. Kapamaitbim
WHTEPHET KOJIJAHYIIbI MEH KYPHAJIMCT apachlH-
JIaFbl albIPMAIIBUIBIKTBL XKETe TYCIHY YIIiH XKyp-
HAJIMCTEP KaHa MEIUaHbIH HETI3rl YCTaHbIMIapbIH
alKbIH aKbIpaTa OLIreHI JKOH. Opl KaHa MEIUaHbI
JKYPHAJIMCTUKAHBIH Oip TYpl Jien emec, )KypHaJuc-
TUKaHBl JAaMBITATBIH KOCAIIKbI Kypall JIen Kapac-
ThIpFaH a03an. JKaHa MeaMaHbBIH Jamybl KypHa-
JIUCTUKAHBIH aKIapaT IIbIHARBLIBIFB, JAJIIT KOHE
JKBUIIAMJIBIFBL JIETEH KYHJIBUTBIKTAPBIH TOJBIKTHIPA
tycemi» (Epkimbait A., 2012).

JKana MemmaHBIH Tepre MIBIFYBIMEH OipKaTap
MYMKIHIIKTEpTre 5KOJ aiblUIIbL. «/IHKATAT KeMe-
JIEHY» KOMETIMEeH ayano-BUICO KOHTEHTTEp, aKia-
paTThIK-aHBIKTAMAaJIBIK, TAHBIMIBIK MaTepuaap,
yKapHaMaJbIK MOTIHJIEP, OHEP TYBIHIBUIAPBI HHTEP-
HeT-CaliTTap MEH QJIEYMETTIK XKeJlijep alaHbIHA JKe-
JIeN opHaacThIpbuLIbl. JKypHanmucTep o3 x00achiH
epKiH, 0aKbUIAyChI3 KYPTi3yTe, 03 QJIeyeTiH TOJIBIK
TaHBITYFa, ©3Tellle YChIHYFa MYMKIHJIIK aJi/Ibl.

Marepuajagap MeH aicTep

ATanMblIl 3€pTTEy CUTYALMSUIBIK Tangay MeEH
aKMapaTThIK MaTepHalIapasl capaiay Heri3iHae
Kypplabl. bacsuibiMaapabpiH nHTEpHET niatdopma-
JapbIHJAFbl aXKapbl, CAlT alilapiapbl MEH aKlapaT-
Tap ¢dopMaThl capajaHipl. 3epAereyre MYpPhIHIBIK
OomraH razerrepiH Instagram omeymerTik >kei-
cianmeri, Facebook mapakmacemarel, Telegram
MECCEHUKEpiHJIeri aKnaparbl KapacTelpbuiabl. Ho-
THOKECIHJIE, YITTHIK OyKapajblK aKmapar Kypajjaa-
PBIHBIH JKaHa MeIua CTaHAapTTapblHAa cail WHTEr-
pammsiiaHybiH kahaHABIK KYOBUTBIC peTiHIE e,
witTeiK BAK KbI3METiHIH Tex Typesrepici periHae
Jle almbIKTayFa OonaTelH OipHeme dakTopiap Oaii-
KaJael. Atam adTKaHga:

- )KaHa MeJua KypanJapblHbIH TYBIHJBITED CTH-
JIH Japanayra KYMCaybl;
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- JKaHa Meaua OPTAaChlH KaJBIITACTHIPATHIH
UJICOJIOTHSI, MOJICHUET, ©3€PKIHIIK, JIEeMOKpaTHS,
ATHKA JKoHE (DEMUHU3M CEKIIJI cajayiap/iarbl e3re-
picrep;

- )Karnrman eHIipic, Ke3 KeJN'eH MeAUa-TYJIFa OHi-
MiHiH KOIIIJTiKKe TiKeleH kKeTyl )KoHEe OHTAMIIbI Ty-
JKBIPBIMIaMaJIaphbl;

- OUTIMIApIBIKTaH XabapaapIibiKKa OTy TeHICH-
LUSICHI ChIHJIBI KYJITEIep i KIKTeyre 0oa bl

3epTTey KYMBICHIH JOMEKTEY KOJbIHIA OTaH-
16k BAK-ThI capasar, OachUIbIMIap/IblH BUPTYal-
JIbl QJIeyeTi apTKaHbIH OaraMJaJiblK. Ocipece, J1oc-
TypJi Menua apHachiHJA Xalbap TapaThill KeJreH
0achUIBIMIAP/IbIH CaHJIBIK MEXere eHep OwWiri ap-
KBUIBI KOJI CO3YbI, KYPHAJIUCTEPIH MeIuaMalllbl-
FBI MEH TYBIHJIBITEPIIIK TYWUCITIH apKay €Te OTBIPBIT
KO Tabybl capaliafbl.

CoHbIMEH KaTap, 3epTTeY KYMbICTApbIHbIH Kaki-
Hap KO3l peTiHjie )KETeKII aKIapaTThIK areHTTIKTep
MEH MHTEpHETTEer OyKapasblK aKnapat Kypajaapsl,
KYPBUITAUIIBICHI, PEIAKIMSIIBIK KYpaMbl alpbIKIIa
aKIaparThiK, 9/COU-IIBIFAPMAIIIBUIBIK OpTAJIIap
MEH CcaWlTTap KapacTeIphUIABL. Herisri HbIcaHara
anpiaran «Eremen Kazakcran», « AWKbpIH», «Kazak
onebueTi» 0aChIIBIMIAPBIHBIH BUPTYAIIB! OJIEMHEH
opbIH TaOybl MeH Osiorocdepara ipre cany opeKeTi
HaKTBUIAHABL. ATAJIMBIII 13I€HICTe OachUTBIMAAP-
JIaFbl HHTETPAIMSHBIH JIOWEri peTiHje alblHFaH Ma-
TepUaIapFa MOy JKACAIIBII, HBICAHAPIBIH MYJIIh-
TUMEIUAIBIK 3epPrepiik apKbUIbl JHDKATAT-apT
OWiriHe MIBIFYFa YMTBHUIBICHI TalgaHAbl. MyHman
KUBIHTBIK TaNJIay apKbUIbl YITTBHIK KYPHAIACTH-
KaHBIH TEXHOJOTHSUIBIK TPOIECTEPMEH KaOBICYbIH,
FalaM/IpIK MHHOBAIUS EKITiHIHE 11ecy TUHaMHKa-
CBIH, OPTYPJIi THIITET] peaKIUsIapAblH KOHBEPIeHT-
Ti YpaicTepai eTkepyre o3iHIie Oeiimaeny OosybIH
Oaifkayra Oomabl.

KonBeprenmus (J1at. convergere <oKakbplHIAY,
KUHAKTAY») — THICIHIIE, MEIMaKOHBEPTEHITHI—
COHFBI OHXKBUIJIBIKTBIH Ka3ipri Melua CanachlHbIH
JIAMYbBIH/1a aWKBIHIAYIIBI KBI3MET TYPi, TYPJIl Meua
maTdopManapasH: BepOaimbl MOTiHHIH, (OTO, ay-
JIMO, BUJICO, TpaUKaHBIH JKOHE T. 0. AKbIHIACYBI
(6ipiryi) (Liu H., 2017).

bi3 korapbiia JoWEKTEreH MeINaKOHBEPIeH-
UsHBL 3epjerey apkbuibl «Eremen Kazakcrany,
«AliKpIHY, «Kazak onedueri» cexini 6achutbiMaap-
JIBIH JKaHa opMaTKa KeIIKeHIH illliHapa Taijuayra,
ra3erTeplliH >kaHa emip TopTiOiHe (Ke3 KenreH ca-
HaJbI TIPIIUIIK Meci CeKial) OHTallIaHyFa Tallbl-
HBICBIH OaraM/IayFa, MOJCPH KYPHAIN3M alphIKIIIa-
JIBIKTApPbIH XKITi TAHYFa MYMKIHJIK Oap.

OJjeduerTepre Moy

TyTac aknapaTThIK KEHICTIKKE ylacyFa MYMKiH-
niri 6ap «Eremen Kaszakcran» OachIMBIHBIH CalThI
2005 >xputgan Oepi xyMbIc icten keneni. CalTThIH
aKMapaTTHIK ayJAaHbIHBIH KEHEIO1 JIMHTBUCTHKAJIBIK
epeKIIeNiKTepre OalIaHbICThl TaMbIIbl. ATall auT-
KaH/a, BeO-MopTajablH 3 HYCKaaa KbI3MET Kopceryi
JTUDKATAT OpTara, kahaHJbIK ayIuTOpUsFa KyJlanl
Oepmeyre Oacramamibin Oosybl. Kasipje rasertin
PDF yuriciH kupui, JaThlH *oHE apald rpaduka-
Chl apKbUIBI OKyFa >xarjai »acajraH. HeriziHeH
anFaHja, el 0achUTBIMBIHBIH JIATBIHINA KapinTenyi
Eyporia men Typkusimarbl Ka3ak JaMacropacblHa
OHTAMIBL. AJl apal Ka3ybIMeH (TOTe jKa3y) TaparaH
aknapatrap Kpitaii Xanelk pecrmyOnukacel aiima-
FBIHJIA TIPIILUTIK €TETIH Ka3aK VITBIHBIH OKLIIepi-
He OarbITTasiFaH. bachbUTBIMHBIH YSUIBI TenedoHFa
JKYKTEYre apHallFaH KOCBIMIIIACKI Jla ayIUTOPHSIaH
KoJ y30eyre, 6aiilaHBICTBI IIUPATHIT, OKBIPMaHHBIH
Tajan-TuIeriH OpbIHAAyFa, KOJJIAHYIIbl YACCIiHEH
IIBIFYFa («BIHFAMIIBDY, «OHTAWUIIBI», (OKEIEFaObL»,
<OKBUIZIaM» CBIHJIBI CATlANIBIK KOPCETKIIITEP) OAaFbIT-
TaJIfaH TOTE XKOJL.

Jupkurtan rachlpAarsl MEIUAUHTErpalus Toj-
KbIHbIHA TYCKEH >KaHa 3aMaH aJaMJapblHbIH aKia-
paTr KaObUiayra KaTbICTbl KYJIBIFBI, >KaHAJIBIKKA
KaTBICTBI PEAKLUACH KYPJENl IBOIIOLUSIHbBI OacTaH
OTKEpIN XaThlp. MIHTEpHETTIH HETI3ri akmapar aj-
Macy JKyheciHe alHamybl ocepiHeH, CaHMIBIK TeX-
HOJIOTHSTHBIH KapKBIHIBI 1aMy ce0eOiMeH pecrioH-
JIEHTTEPAIH, SFHU >KaHAJIBIK KaObUIIayLIbLIapAblH
TaHAaybl MOJIAHIBI JKOHE €3apa 9peKeTTecy YIIIH
OYPBIH-COHIBI O0IMaFaH MYMKIHIIKTEPTe e OOIIBI
(Hegen D., 2019)

VHHOBaIMSAIBIK OPTAHBIH EpEKENepiH ecKep-
CEeK, QJIEYMETTIK elli OKBIPMaHIAPBIHBIH YAalbl
apThII OTHIPYBI 3aHIBI KYOBLIBIC. OWTKEHi, ra3er
HYCKaJIapblHa JKETY >KOJIbI XKET1I/, )KaHAJIBIKTAP.IbI
CaWT MeH aKmapaT areHTTIKTePiHiH mopTajIapbiHaH
OKY KEH1JI, MOOMJIB/II KOCBIMIIIANIAp apKBLUIBI «CY3il
OTBIPY» BIHFaMJIBL. OJieTTe, OyKapajblK aKnapar Ky-
panapapl MyHAal GopMaiys Ke3eHiHAe MaTepua-
JapJIbl YCHIHY/IBIH ©31HJIIK opi e3remnie (opMachlH,
«TaKBIPBII TYFBIPBI, MOTIH Ma3MYHbl MEH MaTepual
KOpIiHICIH (BU3yaJlJIbl/ayIMOBU3YyaJ/Ibl)» JKaHAIIA
oiian TaOybl KaxeT. JleMek, *KypHaJIUCTHKa OKiJ-
JIepiHiH ©e3re cayia KbI3METKepiepiMeH YIXKBIMIIBIK
OaiimaHbICH apta Tycyi Tuic. IT-mMamManmapabH xa-
caKTayblHa cepriH Oepy, ofarail oiffa KypbUIFaH
KelC, KOHIIENIHS YChIHY, NIbIFapMAaIlbll OH TOJIKbI-
Ty QYHKUHMSCHI KaTap KaJbIITACKAHBI )KOH.

129



¥Yarteik goctypini BAK-ThIH jkaHa Meia aaHbIH OETKeiey MUTPALUSCHL: )KYPHAIUCTIK MIEOEPIIK...

MaceneH, 0i3 3epTTey HbICaHbIHA alfHAJABIPFaH
0acBUIBIM dpi eJjIeri 9/1eOMeT CalachbIiHbIH JaMy aJia-
HblHa aviHanFaH «Kazak omeOmeri» raszerinie Oy
ypaicTep imriHapa Kesireai. ATajaMblll OachUIBIM-
HBIH NIOPTaJbl ©31HIK MOHEp MeH Oexepre Oai, py-
XaHHW UIIMre, MIbIFapMaIIbLIbIK 13/ICHICKE TajlamThl
OKbIpMaH KO3iHiH KaybIH alla/ibl, TAKBIPBINTHIK CO-
peciHe Ke3 JKYTIpTKEH 3USTKepiiep TYpJi Myparart-
TBIK Ka3bIHAaChIHA Ootaiiapl. CalTThIH epeKIIeIriH
oiiinTeyne KypbUIBIMIIBUIAD «aiijapiay omiciH»
KosaHaabl. Cailt OachUIBIMHBIH 131H ajia «MarayuH
My#ici», «Akmapat» «KoOb3 capbiHbly, «CaTtupay,
«Kac tynmapy, «DoTorexipe» ChIHABI aiiiapiapra
OeutinreH. JleMeK, OKbIpMaH OKiIJIep 63iHe KaKEeTTi
PYXaHU aKmapatr arbIHBIH capayiail anajpl, i37ereH
MaTepHalblHa JKbUIaM yiiacajpl. MyHBIMEH Koca
ajiFaH/a, aKmapaT TapaTry ICIHJIE JKbUIAaMJIbIK TeH
1me0ep IikTi Heri3 eTKeH OachUIbIMAAp/bIH Oipi —
«AWKpIHY». ['a3eTTIH TaKBIPBIITHIK EPEKIIeNIKTePi-
HE 3€p calia OTBIPBIII, JKYPHATUCTEPIIH KOPUTiM MeH
OKBUIBIM CaHBIH YJIFATyFa OachIM/IbIK OepeTiHi aH-
nananpl. JlereHMeH, TepeH TYBIHJAbUIAp, CATIMAKThI
capanTamaap J1a *okK emec. bacbuibIM ©31HIIK BeO-
mapakma, (elicOyk, WHCTarpaM CBHIHABI aKmapat
TapaTy apHajapblH meOep TI3riHACH I, XaJbIKTaH
aJIBIC KETIICYIiH JKOJBIH TabaIbI.

byriari Tanma OykapalblK akmapaT Kypajaa-
PBIHBIH QJICYMETTIK JKEIUIEPMEH HHTETpaIusiIany
CTPATETUSCHIHBIH MMalIaIbl TYCTaphl OaraMmail 6ac-
Tanel. XKeminep i3mey JKykenepineH KypaiaraH opay-
3epiepeH KeHiH eH Ui KOJIAaHBIIATEIH OpTaK Oip
QJIEyMETTIK TYTAacThIKKa aifHanael. HakTel caHama-
Jlacax;

- Ke3 KeNnreH 0achUIbIM HE TOPTaNAapiblH ay-
TUTOPUACHIH ayKbIMIAHABIPY, KapajdblM CaHBIH
apTTHIPY;

- TYpaKTHl OailJlaHBIC Spi ayAMTOpPHUSAFa BIKITAJ-
JIbl KYLLCHTY;

- QJIEYMETTIK YKEJre )KYKTENTeH BU3Ya bl KOH-
TEHTTEPAl SIEeKTPOHABI IaTdopMalapra KeIripy
MYMKIHAIKTepiHIH KEeHEroi;

- QIIEYMETTIK JKEIiJie JKapbhlK KOpreH axKmapar-
Tapapl OasHIay CTHII MEH MOHEpIHIH e3repyi, Mo-
TIHHIH BIKIIAMIAIBI, OCHHEHIH YIIFalobl;

- ayAMTOpHs Ha3apblH TYPAKTHl YCTAy >KOJIBIH-
JIa¥bl CTpaTerus T.0.

OJIEYyMETTIK JKeNiJiepre capamnTama Kacaylllbl
Napoleoncat.com mnatgopmaceiHbiH 2024  KBLI,
TaMBbI3 albIH/AFbI Jieperi OONBIHINA Ka3aKCTaH/IbIK-
tapabiH 13 172 100-i Facebook (Oykin XambIKTBIH
67,2%-b1), 12 432 500-i Instagram skemicin (Oy-
KUT XalbIKTBIH 63,4%-bI), MecceHpKepiiepli — 2
586 900 (0ykin xambikTbiH 13,2%-b1), 1 591 000
naitnananymiel (Oykin xansikTeiH 8,1%) Linkedin-
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ni xonmmananel (Napoleoncat). CoHbIMEH Katap,
enne coHrbl xbuiaa TikTok KomaHyNIBUTaPBIHBIH
caHbl KapKbIHIBI apTKaH. Kepios nepexrtepine coii-
kec, Kazakcranmarbl oJleyMeTTIK JKeIUIep Il maiiia-
JMaHymbUIapAbH Kaumel canbl 2023-2024 xeuigap
apalbiFbiHAa 3,7 MHJUIMOH akkayHTKa (+34,9%)
ocin oteIp. TikTok xoHe Instagram ecim OoiibHIIA
ANJIBIHFBI caThIFa mbIKKaH (Kepios).

JKunakraii aiiTkannma, OachUIBIMIAp «apKaa-
HBII OTBIPFaH» OJICYMETTIK JKeijep Ka3ip OHJaiH-
pecypcTapabl naiJananybUIapIblH Kbl CaHbI
OolbIHIIIA KeIIOACIIbI, OJICYMETTIK JKelli KoJijaa-
HyIIbUIapbl OipKatap KepceTKimTepre Kapad Tor-
TaCTBIPIIAJBl (KBIHBICHI, JKaChl, OTOACBUIBIK XKAaF-
Jaibl, TYPFBUIBIKTBI JKEpi, MYJJIeNepi, dJIeyMeTTiK
Mapredeci xoHe T.0.). MyHai yirenik Oykapa-
JIBIK aKIapaT KypaJJapbIHbIH SKiHIII Oip THIHBICHIH
amiajpl, QIEYMETTIK Keli KOJJaHYIIbUIaPbIHBIH
JKAITIIBI CaHbIH XKIKTEyTe, capaliayFa, aKnapaTThl Ka-
JKETTI QJIEYMETTIK TONTapra OarbITTayFa 0achIMJIBIK
oeperi.

3epTTey HOTHKeJIepi MEH TATKbLIAy

«Eremen Kazakcran» OaceuibiMbl. O OacraH
VITTBIK aKaparTaHy iCiHIH MoieriHe aiiHanraH Oa-
CBUTBIM TOYEIICI3IKTI KaJIITBIHA KENTIPTeH Ke3eHHEH
KCHIH €TIH KOFaMIBIK-CAsICH, PyXaHU-OJICYMETTIK
Ma3MyHbBIHA aitHanael. «Eremen Kazakcram» 6achl-
JTBIMBIHJIA OJTi Jie OabakKypHAINCTUKAFa TOH Majak,
KOFaM/JIBIK KYOBIIBICTAPIbI MEMIICKETIIUIIIK PyXTa
ackak OasiHaay capbIHBI 0aChIM. AJFAaIIbIHIA 0achl-
JTBEIMHBIH «EJT KaMBI, €J1 TiJIer YIIiH Tra3uTaHbIH KO-
HBI aIyibl, HUETI Aypbhic («¥ImKeHY, 1919) neren
JIeTIECTIEH alllbUTFaHbBIH OlIeMi3.

I"azertiH caHmpIK popmaTka aybicy ypaici 2005
KbuTmaH 6actanapl. OChl JKBUTBI Ta3eTTiH MOJ MY-
paraThl KYKTEITeH opi Marepualiapbl OpHalac-
THIPBUTFAH CalT iCKe KOCHUIIBI. bi3miHIIe, Ta3eTTiH
BUPTYaJIIbl KEHICTIKTE ©3 IIeKapachlH MIETeH ey
IIaFel — MHTErpalUsIIany YpaiciHiH O6acraysl. «Ere-
MeH Kazakcran» 0achUTBIMBIHBIH jKaHA Meua Joyi-
piHe eTyiHe Oip aliFaKk — KOHBEPTEHTTI PEIaKIUsICHI-
HBIH TOIl ©HiMJepi. bachUTBIMHBIH Ka3ipri Ke3zeri
3JIEKTPOHIbI MeKerKaiibl — https://egemen.kz.

«Eremen Kazakcran» O0achbUTBIMBIHBIH >KaHA
MeJra KEHICTITiH TOJBIKTHIPATBIH TOMEHIETiIen
Al PBIKIIAIBIKTAPBI 0ap:

- DnexTpoHabl aTgopmana BHU3yaJbl dlie-
MeHTTepliH Oonysl (uH(pOrpaduka, BHICOIEPEK-
Tep, KecTenep, CTATUCTUKANIBIK MATIMETTep);

- #Xewrerrep MEH THIIEPCIITEMENEp apKbUIBI
JKaHAJBIKTapAbl Tady xoHe Tanbicy (#Koponasu-
pyc, #AOaii, #lIpesunenr, #Pyxaunusr, #Cnopr);


https://egemen.kz/
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- IInardopmanbl TaHOATAHYBIHAAFBl THIMI-
JIiK. Artam aiiTcak, CaiT KUPUII KapinTepiHeH OoJIek,
Axmer BalTypchlHYIIBI KypFaH TeTe a3y TaHOa-
CBIH/Ia aKmapat TapaTajsl (egemen.kz/tote);

- CaliTTBIH aFbUIIIbIH, OpPBIC TUII HYCKalapbl
apkpUIbl  (ru.egemen.kz),(en.egemen.kz)  xabap
tapary. Hormwxkecinge, Typkus, UWpan, Peceii,
KpiTait, Monronus, O3ipbaiixkan, O30eKCTaH Ka-
3aKTapbIHBIH €]l aKnapaTTapblHaH XaOapaap 00-
JIybI,

- ¥suiel Tenedon QopmackiHa opaiiacThIpbLi-
FaH Mapakiia MeH MOOUJIb/II KOCBIMIIIA;

- XKypHanucrepaiH MIbIFapMaIIbUIBIK 13/IeHiCTe-
pl HOTMIKECIHJIE Maiiia OOJIFaH BUPTYaJJIbl KOCHIM-
manap (MoJCHU-TaHBIMJIBIK, TAPUXU TaKbIPIITApFa
apuanran «ETkeni» KoceiMiacer (etjendi.egemen.
kz), YATTBIK TapuXThIH OCHHEN XpOHUKACHIHA aii-
Hajgran «®oroapxus» (photo.egemen.kz), memiie-
KETTIK caThIMajbiMFa KaThICThI satypalu.egemen.kz
T.C.C.

Howdy beautiful ladies

Cyéti 134ap,

Bip epekmeniri, «Eremen Ka3zakcran» raseri-
HIH PEIaKIUsIChl TOJBIK KOHBEpreHIMsuIaHOaca Ja,
TajiaMaJlbl, aKIapaTThIK KaHpJapIaH KaHa MeInua-
Fa TOH KOPHEKLUIIKTI, paJlMOFa TOH ayJAUOMOAKACTHI,
TEJIEBU3USHLI €CKE calaThblH OeMHENIK-IbIOBICTHIK
OiTimai OalikaliMbI3. MaocereH, moprajiia >Kapblk
kopreH «Takusuibl TepiniTey arbUINIBIHIIA Coiilie-
ce... AMepHuKaJbIKTap Ka3aKTapra epeKIle ChIi jka-
cajb» JIereH MaTepuajia aMepUKaJIbIKTapblH Ka-
3aK KMHOCBIHBIH MapyKaHblHa ailHaimFraH «Takusibl
MEPIIITE» TYBIHABICHIH aFbUIIIBIHIIA JBIOBICTaFaHbI
adteutazapl. [lopran axapeinga KCPO xanbik opTi-
ci OMuHa OMIp3aKOBaHBIH JKapKbIH JKY31, aHAJIBIK
JKBUTBI WIBIPAbl Ci3re MeWipiM CoyleciH Terei.
«Talinak» KeHUI TeH aHa >KYpPreHiH apachIHJarbl
OailylaHBIC KAHBIHBI3/BI KBUIBITA/IbL. OJICYMETTIK
JKeJTl MapakIiachbiHIarbl KOC apHajbl OehHenepek-
TEp UIBIFAPMAIIBUIBIK MPOLECTEP, IbIOBICTAYIIIBI-
JIapJIbIH 1Ie0epIIiri MEeH Ka3ak KMHOCBIHBIH ©31HJIIK
TaOMFATBIHBIH ChIp IepTeai (1-cyper).

@

egemenkz - lNoanucarteca
Op/‘.rVHBanOe ayano

ksprici kenai. CydikTi GrneMaSspiRizain
SFbIAWbLIH TINIHASTM TOAbIK HYCKAChIH
KSPriHis Kene me?», AeniHreH.

AmepukanbiKTap <« aKuAnsl nepiwTes,
«Keiz XKibek», «MaxatdaT SekeTi»
DUNBMASPIH aFbIWLIHLLE CEMAETKEH.
Tamnaktbe! - Lucas, Buwi Keizae! - Lola,
Cripnbibari 6uai - Ceolin, Epmexk
Cepkebaeetbl - Johnibek, Opanabi -

Chris abibbicTafFaH.
MNMokasarts nepesog

jurahanovaa 22 Hen.

Aenreii! @

1 otmeTka "Hpaswrca

A

Oteetute [lokasarte ne

esbolova_madina 28 Hea.

= ©@©O©Osuperd

=
4

obaebTe KOMMEHTaAPUA...

1-cyper — Kiraccukanbik Ka3ak kKepkeM (QpribMaepiHiH AbIObICTATYBI
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JyHHEeXKY3UTIK OachUTBIM KaHaJIBIKTaphl KaYbIM-
nacteirblHblH, (Wan-ifra) capammsiiapsl atan eT-
KeHJIeH, Kasipri OacnacesliH »ahaHIBIK HapbIFbI-
HBIH 0acThl IpoOJIeMachl — THpaX OCH jkapHamalaH
TYCKEH TaOBICTBIH TOMEHJICYi, COHJai-aK HapbIK
0ocekeciHe apayacylibUiapAblH TaObICTBIH Y3/IK
HOTHXKECiHe (KOHTEHT IeH TutaTdopMaiapabl MOHeE-
TU3alMsIIayFa) KOJI JKETKi3yre OarbITTalfaH WHHO-
BallMsUITAPMEH JKOHE JKaHA TEXHOJIOTHSUIApMEH aii-
HaJIbICyFa BIKbUIACCHI3/IBIFbI (KaOlIeTci3airi) OobI
oteIp. Kazipri 6ackuibiMaap e3 KbI3METIH Kol apHa-
JIbI IUCTPHOYIHS Herizinae xyprizyi kepek (WAN-
IFRA — World Association of News Publishers).
2019).

«Eremen Kasakcran» OachLIBIMBIHBIH HOTYO-
XOCTHHITE 63 Ia0bIChIH OalKal Kepyre HUETTI eKe-
Hi Oafikananbl. Herisinen anraHza, )KypHaJIMCTHKA-
HBbIH YHBIMIACTBIPYIIBIIBIK (DYHKIUACH YICCIHEH
HIBIFATBIH OacTaMasiap/ibiH OaprbIChl 0ACHIIBIMHBIH
FOTYO apHAacChIHa TONTACKAH:

- KoraM ThIHBICHI;

- «OpHeK» O6armapiaMacsr;

- JloM0pIpa ylipeHy cabaKTapbIHBIH KOHTEHTTEPI;

- banamapra 6azapibik;

- Capanmsl mikipi;

- Okwra;

- «Crannony Oarmapiamachl;

- [Ton3wust OYPHITIIET;

- «Shorts» jkaHa CTOPUTEIUIMHT >KAHPBIHIAFEI
YKaHAJIBIKTAP;

- «Eremen Kazakcran» 0OachbUIbIMBIHA AIITAJIBIK,
aMIIBIK, TOKCAHBIK IOy BHICOTAPHI;

OJeyMeTTIK Meana TuaTdopMaapsl Koijia-
HYIIBIIAP/IBIH TYPJIi MPOIECTepre KaThICYbIH Kam-
TaMachl3 €Tedl, YKBIMIBIK OpPEKEeTTep]i aTKapyra
KOJIAMJIBI KaFaai skacailjibl, YIATTHIK HHTErpalusra
BIKIIAJT €TeTiH BUPTYaJIIbl KaybIMIACTBIKTAD KYpY-
ra MmymKkiagikrep yesinaasl (Emmanuel J.A., 2023).
CoHbIMeH KaTap, 9JIE€yMETTIK Menua rmiaTdopmana-
PBI a3aMaTTap/bl QJNIEYMETTIK JKOHE CasCH MaKcaT-
TapFra KYMBUIIBIPYAa MaHbI3/bI peIt aTKapasl. Hak-
THl caHamallacak, aKMapaTThIH TapalyblH KOJBIH
TOTEJETIIN, JKeHUIIeTeNl, a3aMaTTapblH KYIITap-
JIBIFBIH OATHII, Oenrini Oip mporecTepre KaThICYbIH
BIHTAJIAHIBIPAIBI JKOHE YOKBIMIBIK JKayarKepIIiTiK
ce3iMiH KaJIbIIITACThIPA/IbI, OChIJIAMINA YITTHIK WH-
terparusaHbl Heiratans! (Chadwick A., 2017).

Moacenen, «Eremen Kazakcran» raseriHig
KYpHAIIUCTEPl I0TY0 apHACHIHBIH KOpPEpMEHIH KO-
OeliTy MakcaThIHIA Oipmiama i3JleHTeH. Ocipece,
arapTYIIBUIBIK, aKNapaTThIK-TAHBIMJIBIK, TopOue-
JIK, YUBIMAACTHIPYIIBIIBIK OaFbITTaFbl OacTaManap
VJITTHIK CaHAHBIH KAJIBIIITACYbl MEH KOJIJaHYIIbLIAD
JYHUETAaHBIMBIH KEHEHTyHiH KaliHap ke3i. Xabap
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KaObUIJAayIIbl aJpecaHTIeH, ayAUTOPHSIMEH 3CTe-
TUKAJBIK 9pi AMOLMOHAJIbI OaiiJIaHbIC OpHATYIBIH
MaHbBI3bIH KYH CaiiblH YFBIHBIN KeieMi3. MYHBIH
iprecinjie 0acbUILIMHBIH OefielliH OMiK ycTay, Tapu-
XU JKaJbIH OIIipMel, METUaHbIH KeJleCl «I9yIpiHe»
QNI OTY, MEMJICKETIIT ayAUTOPHsI KaJIbINTACThI-
Py, KapXbl KO3iH MOJAUTy 9pi KOCAJIKbI Kypajaap-
Jarbl aKmapaT apHajapbl apKbUIbl OaChLIBIMHBIH
QJIGYMETTIK BIKHAJIBIH apTTHIPY CBHIHABI MaKcaTrTap
MEHMYH/IaIaipl. 3abpIH/aa, 013 €3 TaparbIMbI3IaH
«Eremen Kazakcran» OachUIBIMBIHBIH JKaHA MeETa-
MOJIEpH Ke3eHiHe YChIHFaH OpeHjIi peTiHje arapry-
HIBUTBIK-TOPOUENIK TYFBIP/BI apKalaHFaH «OpHEK»,
TINTI, aFapTYIIBIIBIK caHAThIHAaFb! «bananapra Oa-
3apJIbIKY ChIH/IbI KOHTEHTTEP JKEJIICIH SPEeKIIIe )KOFa-
pwl Oaranap enik. «bananapra 6azapiblk» — 3aMaHa
MEH JIaFIapbIC Ke3CHIHIH Ka)KETIH OTEHTIH IIbIFap-
MallbIIBIK ~ TYBIHJBUIAD TOmTamachl. [lanmemus
Ke3iHjeri Oanamajap ayIuTOPHSCHIHBIH CayaThlH
apTTBIPBIN, PYXaHU TOIBICYBIH, 3€HiH-3USTHIHBIH
alIbUTYbIH KOJJIAWTHIH jk00a. Byp apana na, xypHa-
JMCTEp KOFaM aJIJIbIH/IaFbl a3aMaTThIK, QJIEYMETTIK
JKayarKepIutirines xanrapmaiasl, bBAK wamyct-
PUSCHIH IIBIFAPMAIIBUIBIK KbI3METTEP/IIH MHTErpa-
IUsIChIHA alHanasIpaasl. Penaknmsasiy BAK map-
KETHHI'1H, OW3HeC Xo0alapiblH KapKbl Ke3JepiH
XaNBIKTBIH IIBIFAPMAIIBUIBIK JKYTaHIBIFBIH ©TEY
JKOJIBIHA OYpFaHBI KyaHTabl. bachlIbIM TapanblHAaH
OYJ1 TypachIH/Ia MBIHAHIAM aKmapat oap:

«bamamapra 6azapibIK. AKBUIIBI KOSTH

AKBIIIBI KOSTH COTTHI KaJtait cabackiHa Tycipi?

Mpstama (Ompma) XalIbIK epTETICIHIH KeJici
Ka3aK XaJKbIHBIH epTeriiepiMeH capblHIac KeIemi.
Epterime ominmik i37en TapThICKaH aFailbIHIBLIAP-
Fa appICTaH TOPENTIK €Tce, Ka3aK XaJIKbIHAA OIiji-
Ka3bl Kapa KBUIABI KAK JKapblll, TYPachlH alTaThIH
oonran. Exmeme Canranart ama OyTiH e37epiHisre
«AKBUIITBI KOSTH» €pPTEriciH MablH TaMbI3a OHTIMe-
yerr GepMex.

«bananapra 6a3apibiky epreri xobacel — Hyp-
Cynran Kamacwel oKiMairiHiH «KysIpimak TeaTpbl-
MeH» Oipiecker jxkobacel. «EgementvYouTube»
apHachIHaH KYH caiibiH kemki 19-00 caratta Gepi-
nemi(2-cyper).

Eprexui: «KybIpmak» TeaTpbinbiy apTici Can-
TaHaT Mar3bIM;

Cypermri-kapukaryparsl: Aiigapoek Fazus;

Yitnecripymi: Ast Omiprait

Tycipren xoHe MoHTaXAaraH: JKanOonat KeH-
xerymm» (Egemen.kz, 10.04.2020).

OJeyMeTTIH pyXaHU KYTaHJBIFbIH 6TeY — XKYyp-
HAJIMCTUKAHBIH Oi3re jKaKplH OeTKeli, OHBI eHCepy
JKOJIBIHJIA TYTAC PYXaHUST 11iMi, XaJIBIKTBIK Ka3bIHa,
aTa-0aba eHereci, aKplJIMAHABIK aHAATIA, JaHAJIBIK
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Jos10ap KypHAIHMCTIH KYHABI IepeKHaMAachlH TYy3e-
T, TAKBIPBINTHIK HHICAHACHI TYBIH/IBUIBIK MA3MYHBIH
toncipneiini. Kypnamuer XKamuno 3aiipipoBa 0Oa-
CBUIBIM OKUIZEpPiHE aJIFbIC alThIN, XaJBIKTBIH aChLI
Ka3bIHACKIMEH JKaHa Oezepje KalTa KaybIIKaHBIH
Oastamaiinbl: «Eremen Kasakcran raseri « Kybipinak
TearpbiMen» Oipiecin «bananapra 6a3apibIKy aTThI
Egementv YouTube apraceiHan KyH caifbiH KeIki

i il

Casramar MAFPIRIM 2 L

JETMPIIALY TEATPMEMY BPTICH

P 0:15/ 444

Eremen Ka3zakcraH
" 10 anpens 2020T. - Q

bananapfa 6azapablK. AKblA4bl KOAH

carat 19.00-1e epreri aliTbIn Xyp. MeHiH kaTTamn
anraH Oip raHa epTeriM Oap emi, SHII KOPBIMIbI
keOerTeTiH OoyapiM. MeHiki cost OaybIpcak JiereH
Oap roii, con roil. An, Ci3 KaHJaii eprerini Oineciz?
KapanTuHn yakpIThIHIa epeKIie K00aHbl KONFa aj-
ran Darhan Qydyrali ara Gacraran YKbIMFa >KOHE
As Owmiprail kypaacka mbiH anreic» (Facebook,
25.05.2019).

2-cypet — bananapra 6azapibiK. AKbUIIBI KOSIH

BacbuibiM skypHaIHECTEpI JKAaHAIBIK alllKaH JKOK,
TEK XaJIBIKTBIH aCblUl Ka3bIHACKHI, oIe0M KYHIIBLIBI-
FBIH ’KaHa MOHEp/Ie YCHIHABL. EnmiMizmeri KaTapsl CH-
pereH ara-oke MHCTUTYTHIH KaHIaHABIPYIbIH COHBI
CYPJICYIH CBI3BII, THIH TOCUTIH TAIITHL

by rana emec, 3epTTey HBICaHBI ece0iHIe Ka-
pacTeuTbIpFaH Tazerrepre tuecini YouTube apHa-
JAPBIHBIH HETI3r1 Ma3MyHBI — KYHJAGTIKTI ©TiMAl
JKaHAITBIKTap, cyx0aTTap MeH Oacrace3 KoH(pepeH-
LUSTIApBL, TYPIIl OKAFanapabl OeiHHENeHTIH oyecKou
OeliHexxa3bamap. An Instagram-ma kepkemuenreH
aKMapaTThIK MOTIHAEP, OHIAWH-TIOYNAp, dIEyMET-
TIK XKemnijeperi xadapiap.

MyHaif *aHa Mena JKeTeJIereH KbUTbIMBIKTap-
JIbl epeKIle yKcaTa OUIreH 0achUIbIM — «AMKBIHY.
lazertin Oacka pemakuusiaapian 0acThl epeKIei-
ri — BUaeo-cyxOaTTapeiHaa. backuibiM KypHaimc-
TEpiHIH IIbIFapMaIIbl eKeHIH Oalikay KWUBIH eMec.
OpOip OeifHe-KOHTEHTTIH 0acThl a)xapbl — JU3aHH
OarnapiaManapblMEeH OHJENIN jkacajaraH (OTo-Ti-

pe3eHTalMsATIapMEH JKbIMBIHIACHII, KbUIbI YIIbIpa-
Chlll OTBIpanbl. PoTO-pe3eHTALMsIIAp BUPTYa bl
aKmapaTr KEHICTITHIe YCHIHBIIFAH aKIapaTThl ©3T¢
MaTepHaNaap, >XKapUsulaHbIMAAPIAH ©3TelIenenai.
KonBeprenrri peakuusi xacaraH canajibl MEANAe-
HIMJIEp KaTapblH/A KypHAIUCT MeitipiMm bakbiTka-
HOBAHBIH COTTI, CayaTThl IIBIKKAH TYBIHIBICHI «Op
Kazak Ouryre tuic Tysiray: Kaitbim MyxamenxaHoB-
THIH Ka3aKKa KaHaai eHoOeri CiHui? — BUE0» TYBIH-
JIBICBIH epeKIIe aTan oTkeH apThiK emec (Aikyn.kz,
01.06.2021). KoHTeHT TeXHUKAJBIK KaOIBIKTATYBI
JKOHE KYPHAIMCTIH IIBIFapMAIIBUIBIK 13/I€HIC] JKa-
FBIHAH J1a OapJiblK TajanTapra cai, >KypHaJHCTH-
KaHBIH >KaHa TPEHATEPI MEH TEHACHUMSUIAPbIHbIH
OapibIFBIH TaOBICTHI CIHIPTEH Opi aKMapaTThIK ©3eri
aca TepeH.

Abaiitanymel, TaHeiMasl FanbiM Kaiibim My-
XaMEAXaHOBTBHIH Ka3aK pyXaHHUSTbIHA CIiHIpreH
eHOeriH JXypHAJIHCT 63 IeOepIIiri, oFanl Oibl, KeH
TaHBIMBI aPKbUIBI aHAATaAbl. TYBIHABIHBIH TaHBIM-
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JIBIK aCTapbIHJIa KOCIOM KBI3METKE aalijIbIK, OLTiM-
JapibIK TeH palMoHaJAbl MalbIMIbl CaHaManay,
Ka3aKThIH YJIbI aKbIHbI AOaibIH IIBIFAPMAIIBLIBIK
ONIEMIH TaHyJbl OMIpIIK MypaTblHa alHaJIABIPFaH
FallbM OHETeCiH capaliay CBhIHJIBI Map:KaHiap 0o-
WBbIH OYFBIN JKaThlp. MaTepuaiiplH MaHIalbIHIaFbl
CYpeTTI KOHTEHTTEH FaJbIMHBIH OWiK TYJIFachblHa,
OWIIBLI Jla CHIPIIBUT OCHHECIHE, TepeHJIIK TMeH Ke-
MEJJIIKTIH OachlH OipiKTipreH OUIIriHE, IIemriM-
repiirine, Oek3aT OOJIMbICBIHA YHIIY KHBIH €MecC.
OHbIH YCTiHE, )KYPHAIUCTIH TYBIH/BIHBI CE31HE J1a-
WbIH1arasdbl OaiiKasiabl.

Kasipri aknapaTTblH 3aMaHayH TYTHIHYIIBICBIHA
OclfHeMaTepua/ibl Opi KO3Te TapTHIMBI, IepeKTepi
KYHJIBI, Camnachl >KOFaphbl, 9MIiC-TACIIAepi COHBI XKa-
pUSUIAHBIM, SIFHU TOJBIKKAHIBI MYIBTUMETHAIBIK
pecypc Kaxker. «AWKpiH», «Eremen Kazakcrany,
«Kazak omebueri» raserrepiHjieri BHIOKOHTEHT-
TEPJIiH XKAHPJBIK KYPBUIBICHL, )KaHAIBIKTHIK OOJIMBbI-
cbl OOWBIHIIIA TOMEH IETifIel OeieMi3:

- BeiinemaTepuanuapapl yChiHy (opMarTapbi-
HBIH 1IIiHE Kellleaeri OeliHe-cypay MEH Makayara
KOCBIMIIIA aKIMapaTThIK MOH YCTEHTIH OeifHe-Tyci-
HIKTeMeHi 0eJin KepceTyre 0os1aibl;

- JKaHabIK TIeH MiKip;

- Okwura OoJiFaH JKEPJCH TIKEJEH Kypri3iireH
pernopTax;

- Be0O-ecrenik, BeO-KYHIENIK, BeO-CypeTTeme,
BeO-Ka3aHaMa, KOFAMIBIK IIKIp >KETEKIIUIepiHiH
JKa3FaH OYepKTepi;

- Jwmxuran TonraMm (Meaua anaHBIHJA prcaie
xKoHe (HITOCOMUATBIK Ol KOFAy MaKCaThIHIA TaH-
OayraHFaH MOTIHAEP JKUBIHEI);

- ArapTymbUIbIK MakcaTTarbl OeifHe-OKYIBIK,
BHICOIOpICTEP PopMaThL. OmeTTe, OYIT MaFslH Oci-
Henep (4 MUHYTTaH acTaiiIb),

- UnTepakTuBTi *Keminik Tenenuaap hopmMaThH-
JaFbl TYPIi TYBIHABLIAP;

- AKmapatsl MIaFbH, OeliHEMaTepHallbl KeJIeM/Ii
cyxbaTtTap;

- Typai KypHaAITUCTIK 3epTTeyiep MeH OeliHeo-
HIM CHIIaThIH/IAFbI IEPEKKO3.

Ocpl Ke3zieri MHTepHEeT KONAAaHYIIbUIAPHl Jp-
TYpial akmapaT Ke3aepiHe 3ep camansl. MyHnai
ayKpIMIBl TaHJAy BIKTACHIHBIHIA 1pi Tra3erTep
MeH JKypHaJIap/bl, TOCTYpJi akmapar caTTrapblH
Mediapart, Slate, Atlantico, Newsring, What cusk-
THI Kara3 0achbUIBIMIAPhI )KaphIK KOPMEHTIH jKaHa-
JIBIK, TIOPTANaphl maH KanTeipabl. CoraH colikec
«akmapat TYTBIHY» Taciaepi e3repai. Kasip opkim
WHTEPHETTE XOHE YsUIbl TenedoHAapAa IocTypiii
OyKapaJsibIK aKmapaT KypaJlJapbIHbIH, OJOrTapIbiH
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JKoHe Oacka Jia KemnTereH JAepeKKe3Aep/IiH Y3iH/Iiie-
PiHEH TypaTblH ©31HIH aKIapaTThIK apHACHIH JKacaii-
nel (Emmanuel N.O., 2017)

«OpUHe, UHTEPHET kKoHe 0acKa Ja CaHIbIK TeX-
HOJIOTHSUTAP/BIH  JKYPHAIUCTUKAHBl  JKaKCapTyFa
aneyeti 30p. ['a3er aHaIbIKTaphl MEH TelleOaFaap-
JamaiapAbl TapaTy IIBIFBIHBIMEH CallbICTBIPFaH/Ia
KaparaibIM FaHa Be0-CalT COJN KbI3METTI a3 FaHa
KapKbUIBIK IIBIFBIHMEH aTKapa ananasl. MHTepHeT
Oacka OyKapalblK aKmapar KypaJlgapbIMeH calbiC-
ThIpFaHJa YUBIMAACTBIPYIbIH ©T€ KapanaibiM jKOHE
KoJsaissl Typine ue» (lxounec /1., 2014).

«Kana Menua» caHaTBIHBIH MOHIH TYCIHYJIIH
KUITI — OJIap/IbIH KaCUETTEepiH TaHy. bacTel Kacuer-
Tepi:

. MHTEPHET apKbUIbI CAHJIBIK TYpJC TapaTy;
. UHTEPAKTUBTIIIK;

. MYJIbTUMEIUSLIBIK;

. THTIEPMATIH/IIK;

. ©3TeprillTIK.

JKaHa menma okenreH >KbUIBIMBIK ©3repicrepre
YITTBIK epe OWiriHeH Ke3 Cajbll, YATTHIK TYbIH-
JBIIap TONTACKAH MIBIFAPMAIIBIIBIK IIedepxaHa-
HBl BeO-aJlaHFa KOIIpyre epekIne Ke3re TYCKEH
OaceuteiMmapaapabiH Oipi — «Kazak omeOumeri».
Enimiznmeri pyxanawm ayaH, OIBIFapMaIlbUIBIK KOHII-
KYH, TYBIHJBITEPITIK ©Here ham Ta0bIC, CypeTKepiIiK
MOTIHEpP TONTAMAChl MEH 9JIcOU KaHAIBIKTAPIbIH
aJTHIH apKayblHa aifHalFaH OAaCBHUIBIMHBIH YJITTBHIK
caHa TerepIlirine aifHamap TaOBICHI XaHAa MeaHua
JoyipiHme TinTeH aprta Tycemi. l'a3zeTTiH emimMize-
Tl pyXaHd oJeyerTiH OWIKTEyiH JeMeN OTHIPFaHbI
JKAWIIBl FabIM, YATTHIK JKYPHAJIHCTUKA FBUIBIMBI-
HEIH 3eprepi Hamazansr OmarieB ToMmeHerineii ta-
TBIMJIBI OM aliTaabl:

«... bizne omebuer camacel OoitbiHma «Ka3zak
omebueri» ra3eri mbIFaabl. by yiKkeH ®eTicTiriMis.
O¥iTKeH] KXYpHAINCTHKAHBIH apaJlaClIaiiThIH calia-
cel oK. Con typreiman «Kasak omeOumeri» razeri
— Kazak XankpHBIH pyXaHH OaliIbIFbl. MBICAIBI,
mona#ns! 6ap, modepi 6ap, TUxaHbl 0ap, KOFaM Kaii-
paTkepi Oap — Oapi Oipaelt omebuerTi xakchl Oine
Oepmeiini Foi. ByJT Ta3eTTi OKM OTHIPHII, Ka3akK ojie-
OMeTiHIH, MOJICHUETIHIH, OHEPiHIH, YITTHIK XypHa-
JTUCTUKAHBIH, Ka3aK TUTIHIH TYpJIi )KETICTIKTepi MEeH
npobieMalapblH OuUTiM, JOCTYp-CANIThIH, TapUXbIH
Tapaspuian oTeipajabl. OKBIPMaHHBIH pyXaHHU Oaii-
JBIFBIH MEHUTiHINE OaifpiTa TyceTiH, TiNTi y30ei
OipHeIlIe )KbUT OKbIFaH a/IaMFa OCHI CaJlaHbIH UHCTH-
TYTBIH OiTiprenjeil Hop OepeTiH OaChUIBIMHBIH Xal-
KblHa OepreHi ne, Oepepi ne monm» (Omamynsr H.,
1999)
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AtanmpIi 0acbUIBIMHBIH KaHa Melia CUMAThIH-
na «KoOb13 capeiaby, «TanbiM», «DoTomexipe»
aiiapiapblHbIH ajap OpHBI Oenek. ['azerTe »apbik
KOepreH Matepualijap, COHbIH ilIiHe, caTHpa TYbIH-
JIbLIAPbI, MOTIH/IK KaFbITIa KaJDKBIHAAP, 3CCe-TOJ-
FaM-pucalenep, ecTeIiKTep, MOI3USIIBIK-TIPO3aIIbIK
TYBIHIBIIAD MYJIbTUMEIUAIBIK 3epiieyleH OTil,
JIJDKUTAT KEHICTIKTE ePeKIIIe CUIIAT ajlajibl.

Bykapanbik akmapaT Kypaugapbl OHIIAH I1aT-
dbopmanap, IWDKATAT MeauaapHajgap apKbLIbI
OKBIPMaHJIaPJIbIH 1C-OPEKETTEPl MEH Ke3KapachIHa
ocep ereTiH OeliHenep/Ii, MiKipjaep MeH TYCIHIKTep-
ni sxerkizeni (Manoli ALE, Janeci¢ D, 2021). Aran
alTKaH/a, JKac yprnak OyKapaiblK akmnapaT Kypa-
JapBIHIAFBl, ocipece peaJuTh-IIoyIapAarsl Oeii-
Helep apKbUIbI JKETKI3UIeTiH Xabapiamanapra aca
ce3imMTan, Oy KyObLIBIC ONap/bIH CTEPEOTHIITEP/II
KaObUIAaybIHa, CiHIpyiHE acep ereii. TexHomorus-
JIBIK KETICTIKTEpre KapamacTaH, OyKapaJbIK akKiia-
paT Kypaljapbl HOCUI, ITHUKAIBIK aNpBIKIIAIBIK
CHSIKTBI MOJICHH aCIIEKTUIepre KaThICThl MaHbBI3/IbI
aKnapaTt ke3i OobIll Kana Oepemi, CyperTep MeH
xabapnamManap opTypii OyKapasiblK akKmapar Ky-
palilapbIHbIH akapblH adibikTaiasl. BAK Kaian
71a TaHBIMAJ MOJEHHET Ko3i. TaHbIMaT MoJCHHET —
AHTPOIIOJIOT U, TAPUX, 9OHET KOHE dNICyMETTaHy
CHSKTBI KOIITET'eH MOHEPMEH KHbLUIBICATHIH KYp/ie-
JIi %KoHe amyaH Typ:iai yreiM (Aistrope T., 2020)

«Kazak oneOneri» ra3eTiHiH TaHBIMAI 91e0HeT-
Ti HBICAaHAJAHABIPY APKBUIBI ACTETHKAIBIK KOp-
KEMJIIKKE KOJI CO3BII, XaJBIKTHIH PyXaHH aHCapbIH
TEXHHKA MYMKIHJIKTEepi apKbUTBI ©TE€yre MeH KO-
raubl Oaifkamambl. Jomem — «Kyi TBIHIAWBIKY KO-
Oacel. IHTEpHETTIH 10TY0 XOCTHHTIH/E ipre calFaHn
Oacrama MIepy-KOHIIEPT CAPBIHBIHAA KAJFACHII,
OKBIPMaH KaybIMJBI YITTHIK KYHJIBUIBIKTAp OJeMi-
HE JKeTelen OThIpanpl. MyHIal epekine kodamap
0acBHUTBIMHBIH KOPBIH KYH/IBI TYBIHJBUIApPMEH, Oeii-
HeNi-KepKeMJli oHep dJIeMEHTTEepPIMEeH, Ma3MYHFa
0aif aymmomMen OaiibiTa Tycemi. ['azer yilbIMaacTeIpy
opi aKmapaTTaHIBIPy KbI3METi apKbUIbI IIBIFapMa-
IIBUTBIK ACTETUKAHBIH OCEPIH dleyMeTTeHIipei,
ayKpIMAaHIbIpapl. JKoOaHBIH 0acThl epeKIIeNniri —
KYH IIepTyre, KOOBI3 IIAJBII, CHIOBI3FBIHBI CHI3BIITA
OlfHayFa Ta3eT KypHaJIHUCTepi OacTamaiibl OOIaIbI.
KeliinHeH «apkanaHraH eHepriazaap» 0ip-0OipiHe ac-
tadeTa JKoIan, OHJIAHH caHaTTa ©3 OHEPiH opTara
caury JKeIliHiH KaFan okeremi. Exinmm Oip alpbIk-
IIANBIFBl — PeaKlns MyHaal OacTaMmara Kil Koci-
Ou MamaHIapabl TapTajbl, apHalbl aKaJeMUSIIBIK
Oimimi Oap, My3bIKa MEKTENTEPiHIH Te3iHIe IIHUpa-
FaH TaJIAHTTAapJIbIH TaHBUIYbIHA KON amajabl. OChl
opaiiga Oip »alpl Tannai etyre Typa xeneni. «Ka-
3aK 9AeOueTiHIHY Ko0anapblH >KypHAIUCT, Oenrini

akpIH Tokrapani TamxkapbIK ©3iHiH I0TY0 apHaChIH-
Jia KYPri3il, WHUPATHI OTbIpabl. Pyxanuar aipl-
HBIHJA CalMaFbl 0ap opi ere TaHbUIFAH «KOFaMIIbIK
HiKip KEeTeKUIepiHe» Ti3TiHl yCTaTy apKbUIbI J1a
raser enoyip TojaibM TaObicTapra yiackaH. XKyp-
Haymcet Tokrapani Tamkapblk OyFaH KaThICThI ©3i-
HiH Oip cyxOaTbIHa:

«Kazak oneOueri» razeri «Kyd ThIHIAWBIKY
KO00AChIH KOoiFa ajuel. Apaabu MoyneTTiH OpbIH-
JayblHaa OmiM JyHIiymeiHbH KyHi «CanbIKIbD).
Kyt conemui aper Kapaii kyiimn binen blckakos nen
CBHIOBI3FBINIBI TanraT MyKBIIIEB JKaIFacThIpaIbl», —
JIETI KETKI3el.

«Kazak omebueri» 06achLIBIMBIHIATHI KOOAHBIH
0acThl MaKcaThl — YITTBIK OHEPIMi3 OCH YITTHIK ac-
nanrapja oWHay IedepiiriH JopinTey, Kazak Kyu
OHEpIH OoCIETTeN, 9P MEKTeN OKUIIepiHiH OeciHe-
KOHTEHTTEPiHEH KeJleNIeKKe allThlH KOp JIaibIH/aY.
Menna-x00ana eHep KOPCETKEH MaiTaIMaHaap Ka-
TapbIH/IA:

1. XKanramm Ky306aiiapiH opsiHAaybiHIa Kei3-
JapOeKTiH KyHi «ChUIKBIM KbI3);

2. CuiObi3rbimibl TamraT MyKBIIIEBTIH OpBIH-
nayeiaaa «Kep6es Kpizy;

3. KoOb3miel AxkHap IllopinOaeBaHbIH OpbIH-
nmaybiaaa blkeutacTerg Kyl «Epmeny;

4. Kaiipat AiTOaeBTBIH OpbIHAAYBIHAA TOTTIM-
oertiH «CekipTieci»;

5. O0nmynxamutr PaiisiMOepreHOBTIH OpBIH-
naybiHaa «KoHbIp AKKeENeH;

6. Mypat OO0yra3bIHBIH OpbIHIaybIHa bopaH-
KYJIBIH KYHi «OKypTTa Kasrany;

7. Cp10b13FbITIIBI AKXKOJT JKYCINTiH OpBIHIAYBIH-
na «Kaiipan Toraii»;

8. Cas3 ceipHaiiiibl Diapmupa KamksiMbacBaHbIH
opbiHaaybiHaa «Kepronray»;

9. XKerirenm Kopnan KaprenbacBaHbIH OpPbIH-
naybinga «bynrsiH-Cycapy;

10. XKerirenmi Hdunspa OxMaHOBaHBIH OpbIH-
nmayberana «beken xapraky 06ap (Youtube).

JKakcbr rxobamapablH jkapachIMBl Oipre ekiy-
Jadnel ol Kanaelpanwl. byn apana «Kaszak ope-
OmeTi» ra3eTiHiH MOJIEPH MeJHa TajalTapblHa cail
WHTETpalusyIaHyblHa KakKeTTi Oipkarap Tajar-Ti-
JIeKTi aTan eTyre Oonazpl. Atam ailTKaHIa, peaak-
U1 KbI3METKEPIIEPiHiH MeAraMallbIFbIH apTThIPY-
Fa alippIKIIa KeHUI 06y, KypHAIMCTUKAHBIH >KaHa
TpeHATepiHe call MeuaeHIMIep YChIHYIbI apTThIPY
(Buzyangpl kepiHimaep, uH(porpaduka, rpaduka-
JBIK, CYypeTTep, T.C.C.), dIEYMETTIK JKeli mapakxiia-
JapbIHAAFBl KbI3METTI KYWenTy. by tapanTapabia
TacachblHaH IIBIFY apKbUIBI JKaHa ayJUuTOPHSHBI,
acipece, ®ac ayIUTOPUSHBIH PyXaHH JICyeTiH apT-
TBIPYFa, IIBIFAPMAIIBLIBIK TAHBIMBIH KYTAHTHII,
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JYHUCTAHBIMBIH, KOPKEMIIK TaHBIMBIH KEHEHTYyTe
MYMKIHIK ajambl3.

Conpaii-ak, OapiblK raseT apHaJApbIHBIH ay-
TUTOPUSCHIHAA OKUFAHBIH KapamnaibiM OeiHexas-
OaceiHa iHKOpiiK (live-TybIHIBLIAp) OaiiKamnabl.
MyHBIH 9cepiMEH: OWHAKBI-CePIiMIi, MaTPUOTTHIK
ce3iM Chliap opi TaHIaHIBIpap TYBIHABLIAD Kapa
Y3iIl anFa MIbIFa/bl, KYJIKUT HeMece KOPKbIHBIIITHI
ocepre He KOHTEHTTEP YTHICKA JKeTeNeHIi.

OchIHaall caHaMamayjablH HEri3iHJe, TEXHOJO-
TUSUTBIK TUIATGOpMaarbl COHBI (hopMaTTapbl Kejie-
ci Typiiepre 06y KaKeTTUIIr TybIHIal Ib;

- MOTIHAIK (popmatTap;

- WuToCTpanusuiblK, popmattap (porodopmar-
Tap, rpadukaisik Gpopmarrap);

- OeitHeni hopmarrap;

- IBIOBICTBI (hopMaTTap;

JKunakraii aWitap Oojicak, Kasipri OyKapasbiK
KOMMYHHKAIIHsI TPAH3aKIUSIIBIK epeKIIeTiKTepIeH
KokTeli. KoMMyHHMKanusuIbK OWIIKTIH e3repyi,
OJIap/bIH ©3apa ajlMachlll OTHIPYBIMEH CHITATTaja-
b, Ke3 KeNT'eH MeMaTyJiFa aknapaT KaObUIIayIibl,
Ki0epyIi, amyiisl, TapaTyiisl 0oia anaabl. MyHai
alpBIKIIABIKTAD KYpHAIMCTEp miebepXxaHachiHa
MIANIIAHABIK JAFABICBIH  JAPBITHIN, KOIIIUTIKTeH
«OK OOMBI O3BIK TYpPyFa» MIHIACTTCHII. YJTTBIK
aKmapaTr KEHICTITIH ©3iHAeri OaiylaHbIC JKYHECIHIH
TpaHc(OPMAIMACHIH TIK TapagurMajiaH KeJacHEH
rapajgurMara aifHaJFaHBIH Oaxkailmayra OOJasbl.
JleMek, MOJIEpH Ta3eT-)KypHall KbI3METi JKallaH,
JKAIIKbI OaFbITTHI €MEC, KOHTEHT JKacaylbliap MeH
TYTBIHYIIBIIAPFA TeH OalaHBIC TI3TIHIH TapTajbl,
TPaH3aKIUSIIBIK, WHTEPAKTUBTI apaiacThIK-Kypa-
JIACTHIK, IIBIPFACHIH/IA MU paiiael. Ochlnaiiia, ayan-
TOPHUSHBIH KAFIIE3/Iiri apTajsl, aKmapaT ayaHbIHBIH
JKaHa MOJENbAepl MaMUABI, YITTHIK SJIeyMETTiH
OyKapaJblK aKnapar Kypaijaapbsl MeH oJiap IbFapa-
TBIH aKMapaTThIK eHIMIepAl KaObuiaay epeci Omik-
TeiiIl He Kepi KeTei (epiaey — )KypHaJINCcTepre ChiH),
TyTac AUHKATAT KEHICTIKTIH ChIH-CHUIIATHI ©3Tepeii.

KopbITbIHABI

KopeiTa aliTkanna, kaHa MeOUAaHBIH JaMybl
KYPHAIMCTUKAHBIH aKMapaTThIK KbI3METIH, COH-
nmaii-aKk JIocTypii MeawaHel jga e3reprTri. Tamait
KBUIIBIK TapuXbl 0ap, alKbIH HJAESICHl MEH YCTa-
HaThIH Oarmapbl Oap Mep3imui OGaceutbiMaap dop-
MalUsaHbIH Ouik OeneciHe MBIKTHL JKaHa Memma
BAK-TeIH namybiHa TiKene# biKnan erti. TexHoo-
THSUTBIK TIPOTPECC aKmapat TapaTy KypasJapbIHbIH,
OHBIH iIIiHIEe Mep3iMJi OachUTBIMIAP/IBIH KbhI3Me-
TiHE €JQYip XaHAIIBUIABIK eHri3fi. Kiaccukaibik
KYPHAIMCTUKA KYMBICBIH TOKTAaTKaH JKOK, €CeciHe
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JKaHA TEXHOJOTHSIHBIH MYMKIHJITIMEH TYp-Typra-
THIH ©3TrepTill, KaWTaJaH >KaHFBIPHIN, CYPaHBICKA
call KbI3MET aTKapbIl Kenemi. byn sxypHanucrepre
KO0IpeK KYMBIC iCTey[i, TeXHHKaMEH TaObICYbI,
WHXKCHEPJIIK JIaFJbl MEH MeIMaMalllbIKThl KaTap
TI3TIHACYl, KaHA MEIMAHBIH KBIP-CHIPBIH MEHIC-
pin, akmapaT TapaTyAblH jKaHa TaJlalTapblH UIe-
pyai miagerrerai. Ocbl MIHAET asChIHIA VJITTHIK
JKYpHAJIMCTUKAFa TOH MeauadopMaliis ai sKajFa-
CBIIT XKATHID.

3epTTey KYMBICBIHAA IMPQIBIK J9yip Ke3e-
HIHJErT MEMJIEKETTIK OacChUIBIMHBIH JKaHa OarbIT-
Ta TpaHcOpMaIUsIaHybl KapacThIpbULILL. bap-
IIaMbI3ra OeNriii, akmapar Kypajijapbl OKbIpMaH
TaJfaMbIH €CKepill, OHJAaiH HyCKaJapfa KellTi,
apHaiibl OHJIAHH TUTaTdopMaIapMeH >KbIMbIHIACA
icke kipicti. dopMaT aybICKAHBIMEH, KaJbIl ©3-
repim, MeauaanaH TYpJi KypaiJapJblH >KHBIHTHIK
KEIICHIHE TOJIFAaHBIMEH, KYPHAIMCTHUKA JKaHpPJIaphl
03 KellliHeH XaHbUIMa bl. JKaHabIK 63 MoHEpIHIC
TYpil miaThopmanapra >KalbUIAbI, KyPHAIUCTHKA
HBICAHBIH JKaHa MeJMa ayKbIMIAHIBIPIbL. BypbIH
JKATCHIHATBIH QJICYMETTIK Meaua MEH MOOMIIbII
KOCBIMIIIAJIap aKmapaTr ajiyIblH IIbIHAWBI Ke3iHe
aHamapl. MOOMIBII KOCHIMINIA HAaKTHI apajibIKTa-
FBI JKaHAJBIKTapsl KHHATIMal Tal0yFa, ayauTOpHs-
MEH KapbIM-KAaTBIHAC JKacayFra, OaillaHbIC apKbLIbI
OKBIPMAaHIAPBIHBIH, KQKCTTUIITIH KaHAaFaTTaHIBIPY-
Fa YJIKeH MYMKIHJIK anryaa. by — jkaHa MemTnaHbIH
KapKBIH/IBI TaMyBIMEH JKETKEH JKETICTIriMI3.

Kaszak KypHamuCcTHKAchl kKaHa Mera ajlaHblHA
O3IHIIK OOIMBIC-OITIMIMEH Kl KOHIBI, ©3repic-
Tep MEH XYPHAIMCTUKA TapUXBIHIAFBl YIIBI Alllbl-
TmyJapra e3 i3iH caimbl. 3aMaHHBIH CYpPaHBIMBIHA,
aJlaMHBIH Ka)KETiHe, ayIUTOPUSHBIH TaHBIM-TYCi-
HiriHe wKemaenai. YATTHIK Oacrace3 >kahaHIBIK
WHTETpaNusFa, Jaraapbic Ke3eHAepiH oTKepy YpAi-
ciHe e3iHIIE O6JIeK ajapIM aTThl. bi3 3epTTey KyMbI-
CBIH JKYPri3y OapbIChIH/A XYPHATUCTIH KOCIOMIIIT
MEH TaHBIMBI, IIBIFAPMAIIBIIBIK TYHUCITI MEH KeKe
MeIMaMaIbIFel KOT JYHUEHIH KBIPTHICHIH Ka3bliIl,
aKapbIH ©3TepTe alaThIHBIHA KayKaphl eKeHIHEe KO3
JKETKI3JTIK.

KypHanucrrka TapuxblHAa KaHIIA KBUT OKbIP-
MaH JKeIeN akmapar, cascH caparnrtama, KOpKeM
JIETEKTUB, KOPKEM OYepK, XKeleNl aKmap, MaHbI3/bl
xabapiama, JaipKec TeH Moy, T.0. 0achUIbIM Ta-
OWFaThlHA TOH JKaHpPJAPMEH CYCBHIHAATHIN KeIIi.
JKana TexHOTeH[I FachIpja YJITTHIK Oacracesimis3
Jle calTaH KajaMai, MOCTUHIYCTPHAIbI KOFaMHBIH
BIPKBl MEH epKiHe 0ac ypabpl. MyHBIH OapIbIFbl
OKBIDMaH MEH KOpepMEHTe, ThIHJIapMaHFa ajall-
JIBIK, OpTajia CeHIM KaJbIITaCThIPY, KyPHAIUCTHKA
TONKBIHBIH/A INbIHJATY, mUpbFy. Con cebenTeH
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ne, «Kazak onebuerin, «Eremen Kazakcran», «Aii-
KbIH» 0achUIBIMIaphl BUPTYaJJbl HHTEPHET TO-
pBIHIIA O3IHIIK KOJNTaHOa MEH MOHEp, aKIapaTThIK
MaKaM KaJbIITACThIpa OTBIPHIN, OKUFAHBI CypeT-
TEYMEH epeKIIeleHy/e, IbIOBICTHIK, OCHHeNiK aK-
napaTTap apKblUIbl cyXx0aT >KaHpPBIH TYPJICHIIpYIIE,
QM3aiiH OHEpiHIH dSJEeMEHTTEepl apKbUIbl aKmapaT-

TBIK MaTepuanaap JAalblHAaya, JKaNbl alTKaH/Ia,
©3/ICpiHiH KaHa MeAHuaJarbl OCHHECIH jKacall, OHBI
HHTErpanusian skaTelp. YJITTHIK Oacrmace3 »aHa
Menua aNaHBIHAAFBl YAIIBIKTApFa KYHIBUIBIK Ka-
JIBIITACTBIPY MHCCHSICHIMEH OPHBIKTHI, JIHKHTAI
OpTaHbl TPAHCIICHICHTAJIB/IbI KAKETTUIIKKE cail 1o-
JTUXPOM/IBI PEHTe OOSITBI.
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Temenze opraceinga ORCID ID epencintemeci kepcerinem. (Tipkeny yiiH HYCKayibiK — TipkenreH daiinaapaa https://orcid.
org/);

AHJaTHa Kenemi Kazak, OpbIC JKOHE arbUIIIbIH TiUepinae keminge 160 ce3, 300 cesnen acmaiitein, mpudt 10 Gomys! THic.
AHJaTHa KYpbUIBIMBI KeJIeCi MiHACTTI TapMaKTapbl KAMTHIIBL.:

- Kipicre.

- FpuibiMu 3epTTeyiH MaKCcaThl, Heri3ri OarbITTaphbl )KOHE HICSUTaPBL.

- JKYMBICTBIH FBIIBIMH 5KOHE ITPAKTUKAJIBIK MaHbI3/IbUIBIFBIHBIH KbICKAIIA CUIIATTAMACHI.

- 3epTTey o/liCHAMAChIHBIH KbICKAIIIA CHIIATTAMACHI.

- 3epTTey )KYMBICHIHBIH HETi3r1 HOTIKEIepl MEH Tajaay/1apbl, KOPbITHIHIBLIAPHL.

- XKyprisiaren 3epTTeyaiH KYHIbUIBIFBI (OChI )KYMBICTBIH THICTI O11iM cajiachiHa KOCKaH yiieci).

- JKyMbIC KOPBITHIH/IBICHIHBIH ITPAKTUKAJIBIK MOHI.

- Tyitin ce3nep / ce3 Tipkecrep — caHbl 4-5, Ka3aK, OPbIC HKOHE aFbUIIIBIH TUIISPIH/IE.

Keuteci 0er (:kana):

Kipicre keseci Heri3ri sneMeHTTEpeH TYPAaJbl: TAKBIPBIITHI TAHIAY/Ibl HETi3/Iey; MOCEICHIH ©3€KTLIIr, 3epTTey MaKcaThl.
ATNIBIHFBUIAP/IBIH TOXKIPUOECIH CUMATTAy HeTi3iHAe TaKbIPBINTHI TAHAAY/bl HETi3aey/e MPoOIeMablK KaFJaiIblH OOIYbI Typabl
xabapnaHazipl (3epTreyiepAin OonMaysl, )kaHa OOBEKTIHIH maiaa Oomybl xoHe T.0.). TaKpIPHINTBIH ©3€KTLIIr OChI 0OBEKTIHIH
3epTTeNyiHe JKalMbl KbI3BIFYIIBUIBIKIICH aHBIKTANA/pb, Oipak CypaKrapra TOJbIK jKayanTapiAblH OOIMAaybIMEH, OJ TaKbIPBIITHIH
TEOPUSUTBIK HEMece MPAKTUKAJIBIK MaHBI3IUIBIFBIMEH JOJIENICHel; O0BEeKTiHI, MOH[I, MaKcaTTapibl, MiHASTTEp/i, 9IiCTepi,
TOCUIIEpl, TUIIOTE3aHbl KOHE CI3/IiH JKYMBICHIHBI3IBIH MOHIH aHBIKTAay. 3epTTEYAiH MakcaThl TE3UCTIH [oJeli, SIFHH 3epTTey
TaKbIPHIOBIH aBTOP TAHJAFaH ACIIEKTiIe YChIHYMEH OailTaHbICTBI.

«MarepuaJn :xdHe daicTep» do1iMi MaTepuanaap MeH ;KyMbIC OapbICHIH CHIIATTAY/IaH, COH/Ial-aK MaliIaJaHbUFaH diCTepIiH
TOJIBIK CHIIaTTAMACBIHAH TYPYHI THIC.

3epTTey MaTepUaIbIHBIH CHIIATTaMachl HEMECE CHIAThl OHBIH CallajblK JKOHE CAHIBIK JKarblHAH KOPCETUTYiH KaMTHIBL.
Marepuanaply CHITaTTaMachl — TYKBIPBIMAAP MEH 3€PTTEY 9/IICTEpPiHIH AYPHICTHIFBIH AaHBIKTAUTHIH (aKTOPIAPIBIH Oipi.
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By Genimze npobiieMaHbIH 3epTTely JopeKeci CHIaTTaia b, OyphIH KapHsulaHFaH OeNTiIeHreH paciMaepal KaTaaaMaii-aK
erKel-Terkei akmapar oepinesni; >kaOabIKTHI (OaF1apraMablK KAMTBUIBIMABI) COMKECTEeHIpY JKOHE MaTepuaiap MeH dficTepi
naiianany Ke3iHjae MiHJICTTI TYp/e yKaHaJbIK €HI13¢ OTBIPBII, MaTepUasiap bl CUIaTTay IaiijataHblIaIbl.

FpLabiMu d1icTeMe MbIHATIAP bl KAMTYBI KEpPEK:

— 3epTTey Cyparbl (CypaKTapbl);

— KOTEpLJIIT OTBIPFaH I'UITOTE3aHbI (TE3HC);

— 3epTTey JTalTapbIH;

— 3epTTEY JJICTEPiH;

— 3epTTeY KOPBITHIH/bLIAPBIH.

«OneduerKe MIONY» CeKUUSICHIHIA OTaH/BIK JXKOHE IICTEIK aBTOPJAP/bIH iprefii JKOHE >KaHa IKYMBICTAapbl, OJlap/ibl
aBTOPJIAP/IbIH FHUIBIMU YJIECI TYPFBICBIHAH TalJay, COHJAi-aK aBTOp 63 YKYMBICHIH/A TOJBIKTBIPATHIH 3€PTTEY/CT] ONKBUIBIKTAp
KaMTBIIyFa THiC.

JKyMbICKa KaTBICHI )KOK KeNTereH cimmerenepin oomysrHa XKOJI BEPIHMEﬁﬂI.

«Hotm:kenep MeH TajaKpLIay» 0eJiMi Ci3/iH 3epTTey HOTIKENIEPIHI3/AI Tajjayra jKoHE TalKplIayFa MYMKIHIIK Oepeni.
3epTTey OapbIChIHAA aJIbIHFAH HATIKENEp TypajIbl KOPBITHIHIBI Oepisiesti, Heri3ri MaHi anmbiiapl. JKoHe Oyi1 MaKkallaHbIH MaHBI3/IbI
GenimzepiHiH Oipi. OHIa oMapABIH KYMBICHIHBIH HOTYDKEIIEPIiH TalIal, COHKec HOTHKENEePIiH bl HFB! KYMBICBIMEH, Tallayliapbl
MEH KOPBITHIH/IBLITAPBIMEH CaJIBICTBIPFAH/Ia TATKbLIAY KaXKeT.

KoOpbITHIHABI, TYKBIPHIMAAP — OChI KE3CHJCTI JKYMBIC HOTHIKEIEPIH KOPBITY JKOHE KOPBITHIHBLIAY; aBTOp ajiFa KOWFaH
TYKBIPBIMHBIH PACTBIFBIH KOHE aJIbIHFAH HOTIKEIICP/Ii €CKepe OTBIPBII, FHUTBIME OLTIMHIH €3repyi Typasibl aBTOPBIH KOPBITHIH/IBICHIH
pacray. KopbITbIHIBI a0cTpakTiiai OonMaysl Kepek, onapabl Oenrini Oip FRUIBIMU Calalarbl 3ePTTEY HOTHIKENCPIH KOPBITHIHABLIAY
YIIIiH, YCBIHBICTAp bl HEMECE OJIaH dpi KYMBIC iCT€Y MYMKIHIIKTEPiH CHITATTall OTHIPBIIN KOJIaHY KEpeK.

KopbIThIHIbIIa MBIHA Tl TApMaKTap OOMyBI THIC: 3ePTTEYIIH MaKcaTTapbl MEH IiCTepi KaHIai O0IIbl; 3epTTeyiH HOTHKeNepi
MEH KOPBITBIH/IBIIAPBI; 3ePTTEYiH KeNeIeri )KoHe 93ipiey/li eHri3y, KoIiaHy MyMKIHIIKTepi.

[Maiinananbutran oieduerTep TizimiHge Keminae 15 aray Oomysl kepek; oHblH 50% — aFbUIIIBIH TUTIHCT] Ke3epAeH. Oneduerrep
Ti3IMiH/Ie KMPWUTHLQJA YChIHBUIFAH XyMbICTap OONIFaH Karaaiina, onebuerrep Ti3iMiH eKi HYCKaJa YCbIHY KaKkeT: OipiHrmici —
TYITHYCKa/1a, eKIHIIICI — pOMaHU3aLsUIaHFaH an(aBUTIICH (TpaHCIUTEpaLns).

MEMCT1-2003 caiikec opbIC jkoHE Ka3aK TUTIEepiHAeri aednertep TizimMiH pacimaey «bnbiarorpadusiibik ka30a.

Bubnuorpadusubik  cunarrama. JKanmel Tanmantap JkeHe Kypactelpy epexenepine» (BxFCBK TiziMaemecine enerin
KapusUTaHBIMIAPFa TalanTap) COMKec xy3ere acaibl.

PomaHu3anmsiianFal oeOueTTep Ti3iMiH pacimiey Keneciziei Gomybl Kepek: aBrop (ap) (tpancmureparmst - http://www.
translit.ru ) — (Kakmagarsl )KbUI) — TPaHCIMTEPALMIAHFAH HYCKaJarbl MaKaua aTaybl [Makaja TaKbIpbIObIH aFbUIIIBIH TiJiHE
TOPT OYPHIIITHI XKaKIIara ayaapy|, OpbIC TUTIHIETI IepeKKe3IiH aTtaybl (TpaHCIUTEpals HEMece arbUILIBIH aTaybl - Oap Oosnca),
aFBUIILIBIH TUTIHAE OaChlIFaH IBIFBIC JEPEKTEPI.

Muicanvr: Gokhberg L., Kuznetsova T. (2011) Strategiya-2020: novye kontury rossiiskoi innovatsionnoi politiki [Strategy
2020: New Outlines of Innovation Policy]. Foresight-Russia, vol. 5, no 4, pp. 8-30. ©aebuerrep Tizimi Andasurtik toprimmeH, TEK
MOTiH/Ie KEJITIPIUIreH XYMbICTApFa COUKeC YChIHbLIA b,

OJIeyMETTIK-TYMaHUTAPIIBIK OarbITTap YIIiH oAeOUeTTeplIiH, COHfaii-aKk arbUIIbIH (0acKa ILIeT) TiMiHAeri JAepeKKe3aeplIiH
Pomanu3aumsiianFaH TisiMid pacimaey cruii - American Psychological Association (http://www.apastyle.org/).

Haszap aynapbinbiz! AndaBuTrik TopTinTe aBTOpIapAbIH Teri kepceTiieni (aThl-KOHIHEeH KeiiH yTip 6ac opimTepiH ajjblHa
KOWBLIMAF/IbI); TEriHeH KeWiH JOHreNeK KaKliana 0achUIbIMHBIH LIBIKKAH JKbUIBI KOPCETLNIEl, TOPTOYPHILITHI JKaKIIa/a aTay/IblH
aFpUIILIBIH TUTIHE ayaapMachl KepceTijiedi. BapiblK ChI3bIKIIANap MEH KHFAaIl ChI3BIKTApibl allbIll TacTay Kepek (srHu Oeiy
oenrinepin). CinTeMeHiH COHBIH/IA erep JAepekke3 Ka3ak Tininae 6oica (in Kazakh), sxone erep nepexkes opwic Timinae 6oinca (In
Russian) »xomne 1.0. kepceTineni.

- by Gesnimyie MbIHAIAP/IbI €CKEPY KaXkKeT:

- Herisri FbUIBIMH jKapHsUIaHBIMAAD, FHUIBIMHBIH OCBI CaIaChIHA KOJIAAHBIIATHIH KOHE aBTOPBIH )KYMbICHI HET'i3/1e/reH 03bIK
3epTrey d/icTepi Kenripiiesi.

- llamazaH ThiC ©3iHI3re ClITEME JKacayIaH ayaak OOJIbIHbI3.

- IleTenzik aBTOpIIAP/BIH XKapUsIaHbIMIAPbIHA ClITEMENEp JKacay YChIHBLIA/IbL.

- bubnuorpadusbik TiziMze 3epTTey TaKbIphIObl OOWBIHINIA TAHBIMAJ MICTENIIK FaJbIMAAp JKapUsUlaraH Kas3ipri 3aMaHFbl
FBUIBIMFA KATBICTBI ipreii eHOekTep 00oybl Kepek.

- ONeyMeTTiK-TyMaHUTAPIIbIK OaFbITTaFbl MOTIHI€ CLITEMENep CUITEMEHIH ilIiH/Ie KaKThIH iMIiHAe OIpiHIli aBTOPBI, MIBIKKAH
KBUIBI KOpCeTireH: 6eT (Tep) canbl kopceTinreH. Mpicanbl, (3anecckuii 1991: 25). Erep onebuertep Tiziminze 6ip aBTOP/IbIH O
JKBUIBI JKapUsUTaHFaH OipHeIe )yMbICTapbl 0OJICa, IIBIKKAH JKbUIbIHA «@», «0» oprmi xkoHe T.6. Meicansl, (Camxyosa, 2001a: 15),
(Canyoga, 20016, 22). YKaparbuibicTaHy MakKaiagapsl YIIiH ciTeMernep TepTOYPBIIITHI XKAKIIa A KeNTipiIreH, MOTIHIe ciiremernep
KEeJITIPIITeH KyMbICTap KOpCeTireH el HoMipIeHe/Ii.

MakasnaHbl paciMIey COHbIHIA MaKadaaarbl OapiblK OenrijgepaeH KeifiH, acipece omebuertep Tiziminzae (HyKTenep, yripiep,
chI3bIKIIanap, Koc HyKkTesep, KUFall ChI3bIKTap MEH jKaKIanapiaH KeiiH) 60c opbIHIapabIH OOMybIH TEeKCepydi cypaiiMbI3. bykin
MoTiHAl TaHaaHe3. Kapim Tyiimecin Oacbhipia, TimesNewRoman, emmiemi 12, MoTiHHIH Tyci ABTO, acThIH ChI3y OK. A03all
OateipMachiH OackrHbI3, mierinicTep 0, 0; naTepBanmap 0, 0; xonapanblk — OipbIHFaA.

Eckepry: Makanaia KaJiblH KapinTi KOJAaHYFa )KOHE aCThIH ChI3yFa PYKcaT eTUTMEH I, TeK KypCUBKE PYKcaT eTiIe .

MaxkanaHbIH TOMEHT1 JKaFbIH/Ia KOFaphl OKY OPHBI, FEUIBIMHU JIOpEXKeci, aTarsl (0ap Oornca) )oHE Jaya3bIMbl, OaiiilaHBICTaphl
Tarbl Oip peT KepceTien.
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bubnuorpadusnisik ciaremesnepai pacimaey ymin Mendeley Reference Manager Kypasibia naiizanana agacois.
Makauna :xapusiiay KyHsl - 2000 Tenre / 6er

PexBusurrep:

«an-dapabdu ateiHIarbl Ka3ak YITTBIK YHUBEPCUTETI» KOMMEPIHSIIBIK €MEC aKIIMOHEPITIK KOFaMbl
Hunexc 050040

Mexkenxkaii: AlMaThI K., Onb-Dapadu nanrbuis! 71

B1H 990140001154

KBE 16

AO «First Heartland Jysan Bank»

MUK KZ19998CTB0000567141 — Tenre

MUK KZ40998CTB0000567151 — USD

BUK TSESKZKA
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HNndopmanus 1151 aBTOpOB

ITyGnuKariysi MaTepruasoB B )KypHaJ OCYyIIECTBIsIeTCs: ¢ ucroib3oBanueM Open Journal System, cucTeMbl OHJIAWH-TIONAYH U
pelLeH3upoBaHs. PerucTparusi Wiid aBTOPHU3aIlKst JOCTYITHBI B paszeiie «OTIpaBka MaTepruaioBy.
ABTOp ISl KOPPECIIOHEHIIMH 00sI3aH MPEIO0CTaBUTH COMPOBOIUTEILHOE MMCHMO Ha ITyOJIMKAIMIO B YKypHAJIE.

TpeOoBanust 1JIst aBTOPOB:

- Penaxrmonnas xomerns «Bectauka KasHY. Cepust )ypHaINCTUKI IPUHEMAET paHee HEOITyOJIMKOBAHHbIE CTAaThU 110 Ha-
YUHBIM HaIpaBJIeHUM KypHasa (yKa3aHbl Ha caiite). CTaThs IpeJCTaBILIeTCs B 2JIeKTpoHHOM (opMmate (B popmarax .doc, .doc,
.rtf) TOJIBKO nocpencrBoM ee 3arpy3ku depes (hyHKuoHa caiita sxyprana (Open Journal System wiu Editorial Manager).

- Kerub mpudra — 12 (anHOTanusl, KIrOUeBbIe ciioBa, auteparypa - 10, Texcr tabnui — 9-11), mpudt — Times New Roman,
BEIPaBHUBAHHE — I10 IIUPHHE TEKCTa, HHTEPBAJ — OJMHAPHBIH, a03aHbIi oTcTyM — 0,8 cM, MoNs: BepXHee 1 HIDKHee — 2 CM, JIEBOe
U IIpaBoe — 2 CM.

- Pucynku, TabnuIs!, rpad MKy, JHArpaMMBl U JIp. TIPEACTABISTIOTCS] HETTOCPEICTBEHHO B TEKCTE C YKa3aHHeM HyMepaluH | 3a-
riasust (Harpumep, Prc. 1 — Ha3Banue pucynka). KommuecTBo prcyHKoB, Tabumui, rpagikoB M quarpamMM He JOJDKHO MPEBHIIATh
20% ot Bcero o0beMa CTaThH (B HEKOTOPBIX cirydasx 10 30%).

- O0beM cratey (6e3 ydeTa Ha3BaHHUS, CBEJICHHUI 00 aBTOpax, aHHOTAIWH, KITIOYEBBIX CIIOB, OMOIHOrpagIecKoro CIMcKa)
noikeH coctaBisiTh He MeHee 3 000 ciroB 1 He npeBbiniaTh 7 000 cioB.

- Astopsl B OBSI3ATEJIBHOM nopsiike DOMKHEI YKa3aTh B CONPOBOAMUTENBLHOM IHcbMe B cucreme Open Journal System
wn Editorial Manager o Tom, 4TO HampaBJisieMast CTaThs/pyKONICh HUT/IC PaHee He MyOJIMKOBaJIach, U YTO B CTAThE OTCYTCTBYIOT
3aUMCTBOBAaHHbIE ()parMEHTHI TEKCTA U3 APYTHX padoT Oe3 CChIJIOK Ha HUX.

- ITopsAnoK OIIaThl U CTOMMOCTB 3 ITyOJIMKAIMIO CTAThU YCTaHABIMBACTCS U3/ATeIbCKUM A0MOM «Kaszak yHHBEpCHUTETI» U
TIPOU3BOANTCSI AaBTOPOM TI0CIIE OI00PESHUSI BHEIIIHIMH PELICH3EHTAMH U HAYYHBIM PEIaKTOPOM.

Crpykrypa cratbn (115 opopmiieHus craTen nenoabsyiite IIABJIOH):

Iepsas cmpanuya:

IepBast crpoka — Homep MPHTU (B uckimountensHeix ciydasx YJIK), BbIpaBHHBaHHE — MO JIEBOMY Kparo, HIPUPT —
nony:kupHbIit (em. http://grnti.ru).

HasBaHue craThy JODKHO OTpakaThb CyTh, COACPKAHUE CTAThU M NPUBJICKaTh BHUMaHUE yuTaTens. Ha3BaHue HOMKHO ObITh
KpaTKuM, MH(GOPMATHBHBIM, HE COJEPXKATh JKAPrOHM3MOB WM abOpeBuaryp. OnTuMaiibHas IJIMHA 3arojioBKa — 5-7 cioB (B
HEKOTOPBIX Cilydastx 10 12 cnoB). HazBaHue craThby JODKHO OBITH MPEJCTABICHO Ha PYCCKOM, Ka3aXCKOM M aHIJIMHCKOM sI3bIKaxX
MOJTY’KUPHBIM HIPU(TOM CTPOUHBIMU OyKBaMH, BbIPABHUBAHHUE — 110 LICHTPY.

Agtop(bl) crarbu — MHHUIMATBI U pamiust, MecTo paboTsl (apdumanus) (Ipumeuanue.: yKa3bIBaeTCs MOIHOE HAUMCHOBAHKE
By3a). CTpaHa, ropoj (MOPsI0K HY)KHO COXPAHSThCS)

Hymepanus He TpeOGyeTcs, eciii HECKOJIBKO aBTOPOB M3 OJIHOI'O YHHBEPCUTETA, TOJIBKO €CIIU OHU U3 Pa3HbIX YHUBEPCHTETOB.

CrpaHa, ropoji — Ha PyCCKOM, Ka3aXCKOM U aHIJIMIICKOM sI3bIKaX; 3JIEKTPOHHBIN aapec. CBeieHns 00 aBTOpax Mpe/ICTaBIIsIOTCs
OOBIYHBIM HIPUPTOM CTPOYHBIMU OYKBaMU, BbIPABHUBAHUE — MO LIEHTPY.

Huxe mo uentpy ykassiaercs runepcesuika ORCID ID. (MHCcTpyKuust AJsk pEriCTpaliui — B IPUKPEIUIEHHBIX (aiinax https://
orcid.org/);

- B aHHOTalMM OJDKHBI M3JIaraThCst CYTh M HCIOJIb30BaHHBIE METOIbI MCCIIC/IOBAHMS, CYMMHPYIOTCS HauOolee BaKHbIC
pe3yabTaThl U MX 3HaunMocTh. OObeM aHHOTauuu cocraBisieT He meHee 150 u ne Gonee 300 cioB Ha pycCcKOM, Ka3axCKOM U
AHIINICKOM S3bIKAX.

Annoranuu BriogaeT B ce0s cnenyrone ObA3ATEJIbHBIE myHKTHI

- Berynnenue.

- Llesb, OCHOBHBIC HANPABJICHUS U UJIEU HAYYHOT'O HCCIIEIOBAHNUS.

- Kpatkoe onucanue HaydHOH U PaKTUYECKOW 3HAYUMOCTH PaOOTHL.

- Kparkoe onucanue MeTO10JI0rUH HCCIIEJOBAHUS.

- OCHOBHBIE Pe3YJIbTAaThl U aHAJIN3, BEIBOJIBI UCCIIEOBATEIBCKON PaOOTHL

- LleHHOCTH POBE/ICHHOIO UCCIIEI0BaHMsI (BHECCHHBIN BKJIa/ JAHHON Pa0OThl B COOTBETCTBYIOILYIO 00JIaCTh 3HAHUIA).

- [IpakTrudeckoe 3HaUYCHHE UTOTOB PAOOTHI.

- KirtoueBble cl10Ba/CI0BOCOYETAHUS — KOJIMYECTBOM 4-5 Ha Ka3aXCKOM, PYCCKOM M aHTJIMICKOM SI3bIKaX.

Ilocneoyrouan cmpanuya (nosasn):

BBejeHue COCTOMT U3 CIEIYIOIIMX OCHOBHBIX 3JIEMEHTOB: OOOCHOBAaHHME BBIOOPA TEMbI; aKTyaJbHOCTh IPOOJIEMBI, LENb
uccnenoBanus. B o6ocHoBaHNY BbIOOpA TEMbI HA OCHOBE OMMCAHMS OINBITA IPE/IIECTBEHHUKOB COOOIIACTCS O HATMYHHU MPOOJIEMHON
cuTyaluu (OTCYTCTBHE KaKHX-THOO HCCIEOBAHMUMH, MOSBICHHE HOBOTO OOBEKTa W T.J.). AKTYaJIbHOCTb TEMBI OINpPEIEISeTCs
00LIMM MHTEPECcOM K M3y4eHHOCTH JaHHOTO OOBEKTa, HO OTCYTCTBHMEM HCUEPIIBIBAIOIIMX OTBETOB HAa MMEIOIIMECS BOIPOCHI, OHA
JIOKa3bIBACTCSl TCOPETHYECKON MIIM TPAKTHYECKOH 3HAYMMOCTBIO TEMBI; ONpeeIeHIe 00beKTa, MpeMeTa, 1eliei, 3a1a4, METOJIOB,
TI0JIX0/10B, TMIIOTE3bl M 3HAYEHHMS Ballel padoThl. Llenb rccneioBanus CBsi3aHa ¢ 10Ka3aTeIbCTBOM TE3HCA, TO €CTh IIPE/ICTaBICHUEM
IpeIMEeTa UCCIEeIOBAaHNS B M30PaHHOM aBTOPOM aCIIeKTe.

Paznen «Matepuai u MeToab» JIOJDKEH COCTOATh M3 ONUCAHUS MAaTEPUAIOB M X0Ja paboThl, a TAKKE ITOJTHOTO OITHCAHHS
HCHOJIb30BaHHBIX METOIOB.
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XapakTepuCTHKA WM ONMCAHUE MaTepHaa HCCIIEA0BAHMS BKIIFOUAET €ro NMpe/CTaBIeHNe B KaYeCTBEHHOM H KOJIMYECTBEHHOM
OTHOIICHUH. XapaKTepUCTHKA MaTepHasa — OANH U3 (JaKTOPOB, ONPEACIISIONIHH JOCTOBEPHOCTH BEIBOIOB M METO/IOB HCCIIEIOBaHNSL.
B sTOM paznene ommchIBaeTCS CTENEHb M3YYEHHOCTH IPOOJIEMBI, JaeTcs HoapoOHas mH(opMmanus 0e3 IOBTOPEHHs paHee
OITyOJIMKOBAHHBIX YCTAHOBJICHHBIX IPOMENYpP; HCIIOIb3YeTCS WACHTU(HKAIMS 000pyIOBaHMS (IIPOrpaMMHOrO O0eCIeueHHs) 1
OITICaHHUe MaTePUAJIOB C 00s3aTENILHBIM BHECEHHEM HOBHU3HBI P HCIIOIB30BAHUU MaTEPUAIOB U METOJIOB.

Hayunast MeTog0/10THsI JIOJDKHA BKIIFOYATh B CeOs:

- UCCIIeNIOBATEILCKUI BOIPOC(-bl);

- BBIJIBUT'aEMYIO THITOTE3Y (TE3HC);

- Tkl NCCIIEIOBAHNS;

- METOJIbI HCCIIS/IOBAHYIS;

- pe3yJbTaThl UCCIIEIOBAHMSL.

B cexunn «O030p JMTEpaTYPHD» TOJDKHEI OBITH OXBaueHHI (DyHJaMEHTaIbHBIE i HOBBIE PAOOTH OTEYECTBEHHBIX U 3apyOex-
HBIX aBTOPOB, MX aHAJIM3 C TOUKH 3pEHHs] HAYTHOTO BKJIaJ[a aBTOPOB, a TAKXKE MPOOEIIBI B HCCIIEIOBAHHIHN, KOTOPHIE aBTOP JIOTIOIHSET
B CBOCH pabore.

HEJIOITY CTUMO Hann4re MHOXKECTBA CCHUIOK, HE MMEIOIIMX OTHOIICHHS K JAHHOW pabote.

B paznmene Pesyabratbl m OOcy:kaeHHe Kak OJHOM M3 Ba)KHBIX M OCHOBHBIX Pa3JellOB CTaTbH TPHBOJWTCS aHAIHM3 H
00CYyK/IeHHE TIOJYyYCHHBIX aBTOPOM pe3yJIbTaTOB MCCIEIOBAHUS, HaydHBIE MoyiokeHHs. ClieyeT MpoBECTH aHallU3 pe3yIbTaToB
CBOEH paboTH! M 00CYKICHIE COOTBETCTBYIOIINX PE3YAbTATOB B CPABHEHUH C NPEIBLIYIINMA paboTaMu, aHAIN3aMH 1 BEIBOJIAMH.

3ak/i0uenne, BBIBOABI — OOOOIIEHHE W IOABEACHHE WTOrOB pabOTHI HA JaHHOM OJTale; MOATBEpP)KICHHE HCTHHHOCTH
BBIJIBUT'a€MOT0 YTBEP)KICHHS, BEICKA3aHHOT'0 aBTOPOM, 3aKITI0UEHHE aBTOpa 00 N3MEHEHUH HAYYHOT'0 3HAHUS C YYETOM MOJIyIeHHBIX
pe3ynbTaToB. BBIBOIBI HE JOMKHBI OBITH aOCTPAaKTHBIMH, OHM JIOJDKHBI OBITH WCIOJB30BAaHBI JUISl OOOOIICHHS pPEe3y/bTaToB
HCCIIeIOBaHNs B TOW WJIM WHOW HAydHOH OOJIaCTH, C ONMUCAHWEM IPeUIOKCHUIH WIIM BO3MOXKHOCTEH JaibHeHmeld padoThl.
3aKIroueHne JIOJDKHO COZIEPIKATh CIEIYIONINE ITYHKTBI: KaKOBBI OBUTH LETH M METO/ABI MCCIIEIOBAHMUS, PE3YJIbTaThl U BBIBOJBI
HCCIIE/IOBAHVIS; TIEPCIIEKTHBBI UCCIIEIOBAaHNS U BOBMOJKHOCTH BHEJIPEHUSI, IPUMEHEHHUS pPa3padOTKH.

Cnucok ucnoJb3yeMoii JUTepaTypbl JOJDKEH COAEp)KaTh HE MeHee 15 HaumMeHoBaHMM; U3 HUX 50% — U3 aHTJIOS3BIYHBIX
HCTOYHUKOB B ciiydae Hanmmuus B CIIUCKe JINTEPATyphl paboT, MPEACTAaBICHHBIX Ha KUPWILIALE, HEOOXOIMMO MPE/ICTaBUTh CITUCOK
JIUTEpaTyphl B IBYX BapHaHTaX: IIEPBBI — B OPUTHHAJIE, BTOPOH — POMaHH3HPOBAHHBIM aJi(paBUTOM (TPaHCIUTEPALIHS).

Odopmirenue cricka JIUTEPaTYphl HA PYCCKOM M KazaxckoM si3bike corsacHo ['OCT 7.1-2003 «bubnuorpaduyeckast 3amuich.
Bubnuorpaduueckoe onucanne. OOupe TpeOOBaHN U MpaBUIa COCTABICHU» (TpeOOBAaHUE K M3JaHUSAM, BXOAALIMX B IEpPEUCHb
KOKCOH).

Od¢opmieHne pOMaHU3HPOBAHHOTO CITUCKA JHMTEparypsl: aBTop(-bl) (TpanciautTepaumst - http://www.translit.ru) — (rox
B KpYIJbIX CKOOKax)—Ha3BaHHWE CTATbH B TPAHCIUTCPHPOBAHHOM BapHaHTE [[IEPEBOJ HA3BaHMs CTaThbM HA aHIJIMHCKUH S3BIK B
KBaJIpaTHBIX CKOOKax], Ha3BaHHE PYCCKOSA3BIYHOIO HCTOYHMKA (TpaHCIMTEpalus, JUOO AHIJIMICKOEe HA3BaHME — €CIIU €CTb),
BBIXOJIHBIC JJaHHbIC C 0003HAUYCHUSIMH Ha aHIJIMHCKOM SI3BIKE.

Hanpumep: Gokhberg L., Kuznetsova T. (2011) Strategiya-2020: novye kontury rossiiskoi innovatsionnoi politiki [Strategy
2020: New Outlines of Innovation Policy]. Foresight-Russia, vol. 5, no 4, pp. 8-30. Crrcok iurepatypsl MpeJCcTaBiIseTCs B
andasurHoM nopsizke, 1 TOJIBKO Te paboThl, KOTOpbIE LIUTHPYIOTCSI B TEKCTE.

Cruinb opopmieHnst POMaHM3MPOBAHHOTO CIIMCKA JIMTEPATYPbI, @ TAKXKE UCTOYHUKOB HA AHITIMICKOM (JpyroM MHOCTPaHHOM)
sI3bIKE JUTSI COLIMOIYMaHUTApHbIX HanpasieHuii - American Psychological Association (http://www.apastyle.org/).

Crnenyer obpatuth BHUMaHue! B asaBuTHOM mopsiake ykaspiBaioTcsi haMHIMK aBTOPOB (3arsTas mociie GpamMuinu nepe
MHULUAIAMU HE CTaBUTCA); 110ciae GaMuiIMy B KPYyIJIbIX CKOOKaX yKa3blBaeTCs TOJl M3[aHUs MyOJIMKalMK B KBAJPATHBIX CKOOKax
NepeBOl Ha3BaHMUs HA aHTIMHCKUIT s3bIK. Heobxomumo yOpaTh Bce THpe M KOchle JTMHUM (T.e. pa3JeluTeNbHble 3HaKH). B KoHIe
cepuiku ykaspiBaetcs (In Kazakh), ecnu ncrounuk Ha xasaxckom sizbike u (In Russian), eciiu HCTOYHHK HA PYCCKOM SI3bIKE M T.J.

B naHHOM pazjene HeoOXOAUMO Y4eCTh:

- LluTupyroTcs OCHOBHBIE HAay4YHbIE IYOJIMKALMH, NEPEIOBbIC METO/bl HCCIIEI0BaHNUs, KOTOPbIE PUMEHSIOTCSA B JaHHOW 00-
JIACTH HayKH U Ha KOTOPBIX OCHOBaHa paboTa aBTopa.

- Uz0Geraiite upe3MepHOro CaMOLIUTUPOBAHUSL.

- [IpeanouTuTenbHbI CChIIKU Ha IMTyOJIMKALUHU 3apYOEKHBIX aBTOPOB.

- bubnuorpadudeckuii ciucok JI0mKeH coepkarh GyHIaMeHTATbHbIE TPY/Ibl, AKTyalIbHbIC ISl COBPEMEHHOMN HAYKH, OIy0In-
KOBaHHbIEC M3BECTHBIMHU 3apYOEHKHBIMHU 110 TEME HCCIICIOBAHHS.

CCBUIKM Ha LUTHPYeMble pabOThI B TEKCTE COLMOIYMAHUTAPHOTO HAIIPABJICHUS JIAIOTCS B CKOOKAX, ¢ yKa3aHHEM MEpBOro aB-
Topa paboThl, rox u3manus: Homep crpaHui(-bi). Hampumep, (3amecckuit 1991: 25). B ciydae, HAMUYMS B CIHCKE JTUTEPATYpPHI
HECKOJIBKUX PAabOT OJJHOTO U TOTO K€ aBTOpa, M3JJAHHBIX B OJMH O[], TO JIONIOJIHUTEIBHO K IOy W3/1aHus 00aBisieTcs OyKBa «ay,
«O» u T.1. Hanpumep, (Camyosa, 2001a: 15), (CagyoBa, 20016, 22). [lns ecTeCTBEHHOHAYYHBIX CTaTel CCHUIKU O(OPMIISIFOTCS B
KBA/IPAaTHBIX CKOOKAX C yKa3aHHEM HyMEpalnH 10 Mepe MOSBICHHS IUTHPYEMBIX pabOT B TEKCTE.

B koHIe odopMieHHs CTaThi NPOCHM IPOBEPUTH HAJMYKE NMPOGEJIOB IOCIE BCEX 3HAKOB B CTAThE, M OCOOCHHO B CITHCKE
JUTEPaTyphl (IOCNE TOYEK, 3aIlsThIX, TUPE, ABOCTOYMH, KOCHIX JIMHUI M CKOOOK). Bblienure Bech TekcT. HakMure Ha KHONKY
[pudt, ykaxxkure TimesNewRoman, pasmep 12, user tekcra ABro, noguépkusanue Her. Haxxmure Ha KHOMKY A63art, orcryrsi 0,
0; uaTepBans 0, 0; MEXKIYCTPOUHBINA - OTUHAPHBIH.

IIpumeyanue: B CTaThe HE Pa3pEILAIOTCS BbIJICICHUS )KUPHBIM MIPUGTOM M MOTYEPKUBAHNEM, TOIBKO KYPCHBOM.

BHM3Y cTaThH elie pa3 yKka3bIBaeTCs By3, yu€Hasl CTENeHb, 3BaHHE (€CIIH €CTh) U JIOJKHOCTh, KOHTAKTHI.
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